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Louis Kahn's Salk Institute is just one of the buildings featured in Nathaniel Kahn's film, My Architect, about his
late father. AJ readers will have a special opportunity to see a preview at 7pm on Wednesday 4 August at the
Other Cinema in Rupert Street, central London. Tickets are priced £8 each or £4. 50 for students. Book via the
ticket hotline on 020 7734 1506 or online at www.picturehouses.co.uk. Nathaniel Kahn is profiled on page 18.
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e ws Middlesbrough gets

the Alsop treatment

EErins simply has not recruited

enough inspectors to deal with the problem 79

HYBRID BILL FOR CROSSRAIL

Transport secretary Alistair Darling

announced on Tuesday that the
government would put a hybrid
bill supporting Crossrail through
parliament in the autumn,as
predicted by the AJ earlier this
month (A) 1.7.04). ©

SPIRAL CASH QUANDARY
The Heritage Lottery Fund was set
to decide yesterday (Wednesday)
whether it would hand out the
cash to fund Daniel Libeskind’s
‘spiral’proposal for the V&A
Museum in London.Rumours
emerged at the weekend that the
fund’s executive was expected to
turn it down,a move that would
leave it without a future. @

DISGUST AT VINOLY'S ‘DOME’
RaphaelVinoly’s plans for a new
artgallery in Colchester have
met a storm of protest.The local
council’s Labour Group has
warned that the £15 million
projectis set to become the
‘town’s Millennium Dome

JOWELL'S MEATY DECISION
Tessa Jowell, secretary of state for
the Department for Culture, Media
and Sport,is set to rule this week
on whether three buildings on
London’s Smithfield Meat Market
should belisted.The buildings are
the subject of a planning
application by KPF, to replace them
with three new office buildings. ©

World Heritage status
scuppers Alsop’s Cloud

Liverpool’s acceptance as a World Heritage Site was
the main trigger behind the demise of Will Alsop’s
controversial Fourth Grace earlier this week.

Plans to make the project commercially viable
raised concerns among
the city’s increasingly
powerful heritage lobby
about the additional
residential and retail
developments  sited
behind Alsop’s much-
maligned ‘Cloud’.

With costs spiralling
from £228 million to
£324  million, the
scheme relied on plan-
ning permission for the
two apartment towers in order to finance the scheme.

There had already been a massive increase in the
amount of apartments planned for the site, the initial
estimate having doubled to nearly 700 homes.

But there were fears that these fundamental
changes would lead to lengthy delays in the planning
process and a possible public inquiry because of
powerful heritage opposition.

A spokesman for the council admitted one of the
key reasons for the ditching of the plans was because
the project was becoming residential-driven and that,
while the ‘Cloud’ was not a problem, two new tower
blocks were problematic for the World Heritage Site.

A statement from Liverpool Vision, the city’s
regeneration company, reiterated these concerns. ‘It is
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The Fourth Grace’s costs spiralled to £324 million

felt the proposed development has now evolved in
such a way that it no longer meets the original
scheme agreed by the partners. The additional risks
associated have become unacceptably high!

And, after a meeting
of partners Liverpool
Vision, the Northwest
Development  Agency,
Liverpool City Council
and National Museums
Liverpool on Monday; it
was decided the project
was no longer viable.

David  Henshaw,
chief executive of Liver-
pool City Council, said:
‘The public-sector part-
ners have been determined to ensure that the Fourth
Grace would not be a Millennium Dome mark I1. The
project was too expensive and would have departed
significantly from the envisaged scheme, he added.

But Tony Siebenthaler of business lobby group
Downtown Liverpool was not impressed by the deci-
sion. “The root cause of the failure was the World
Heritage status, he said. “The scheme was unable to be
commercially viable because the density and massing
of the other buildings would not have been fitting for
aWorld Heritage Site. This has set an awful precedent.
We will not get large-scale, top-quality architecture
here unless it is commercially viable.
® See Editorial, page 14.

Richard Waite

Legal battle of Hastings set to delay regeneration plans

The much-anticipated foreshore development

at Hastings has run into an unexpected storm
that could delay the town’s regeneration.

Following an investigation into the legal
position of the beach area, it was uncovered
that Hastings council — which bought the fore-
shore from the Crown in 1893 — only held the
land on trust, subject to certain covenants.

This discovery is expected to mean that the
Marina Pavilion project by local architect Neil
Choudhury could be put back by up to a year,
while Foster and Partners’ mixed-use scheme at
Pelham Place could also be delayed.

The council is taking legal advice and has

4|the architects’ journal
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Neil Choudhury’s proposed Marina Pavilion

written to the Charity Commission to register
the trust, a move that will mean the property
could then be compulsorily purchased.

A spokesman for SeaSpace, the develop-
ment company behind the regeneration of
Hastings and Bexhill, said: ‘While it is impossi-
ble to predict exactly when the land rights will
be resolved, in Pelham’s case we don’t foresee
any significant disruption to plans as it has
always been a long-term project. However, if
the Marina Pavilion planning application had
been approved, we had hoped to deliver the
scheme in 2005. Now we will not be able to
start work until this issue has been resolved.

22 July 2004
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Nathaniel Kahnon
capturing his father,
Louis,on film
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Hodder: ‘Clissol

The architect behind the troubled Clissold
Leisure Centre in London’s Stoke New-
ington has claimed there is no reason
why it should have been closed for the past
two years.

Stephen Hodder of Hodder Associates vis-
ited the out-of-commission centre at the end

of last month, vowing to find out for himself

what had gone wrong on the site (A] 24.6.04).
The Manchester-based practitioner, who

carried out the investigation with the help of

two other consultants and the former presi-
dent of the Royal Institute of Civil Engineers,
Mark Whitby, concluded that the problems
on the site were ‘really very limited’.

‘What we found was that there is very lit-
tle wrong with the building structurally and
we are more convinced than ever that it
would take very little to get it back and open
again. Perhaps it would cost something in
the region of £500,000," he told the AJ.

But the council this week responded by
launching further legal action against Hod-
der Associates, claiming that there are major
structural faults.

Hodder has admitted that there are prob-

Adjaye Associates’£3 million
Idea Store in east London’s
Bromley-by-Bow has opened
to the public.The scheme -
designed to create a civilising
influence on the neighbouring
estates - aimstoreplace the
old-fashioned library concept
with modern design and an
atmosphere more attractive to
the surrounding population,
The project will become home
to information and education

sources, including the
Internet, CD-ROMs and
books, and will also provide

borrowing services for
entertainment such as CDs,
videos and DVDs.The London
Borough of Tower Hamlets
has commissioned seven Idea
Storesin total, another one of
which - in Whitechapel - is
also by Adjaye Associates and
will complete this autumn.
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Hodder is at centre of Clissold probe

lems but says he is convinced they are insignif-
icant: “Throughout the building we concede
that there are problems, including such things
as consistent leaks in the shower area. But the
fact is that most of the damage seems to have
been done by the two years of closure.

“There are also cracks in the walls of the
squash courts, but there are no real reasons
why these could not be closed off to the pub-
lic and the rest of the centre remain open
while they are fixed.

‘On the one hand, | came away from our
visit feeling better but 1 was also sad
because of the way the building was han-
dled. There is a very important question
about the way this situation was dealt with,
he added.

Hodder said that he and his consultants
would be working on a full report outlining
an alternative assessment of the problems on
the project during the next two months.

But Hackney council has stated that it is
convinced that at least some of the liability
for the problems on the site should fall
on Hodder.

Legal proceedings against Hodder Asso-
ciates in respect of the defects to Clissold
Leisure Centre are now under way, an offi-
cial council statement said. ‘Hodder has
been invited to inspect the premises and we
await its response.’

Ed Dorrell
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Major appeal delays as ‘creaking’
inspectorate faces reform crisis

Architects are facing up to massive delays in plan-
ning appeals due to recent reforms to the planning
system, the AJ has learned.

The Planning Inspectorate (PINS) is being over-
whelmed with appeals following
the government’s decision to
change the appeal rules govern-
ing ‘non-determination’

Figures produced by individ-
ual members of the Association of
Consultant Architects (ACA) have
shown that PINS is failing to hit
targets for producing decisions in
written and hearing appeals and
inquiries by up to 50 per cent.

The crisis is set against
reforms that see a reduction in
the period of time allowed to
take schemes to appeal for non-determination
from six months to three. As a result, developers
and their architects are rushing to appeal decisions.

PINS has indicated that it is is incapable of
meeting its targets because it has failed to recruit the
inspectors it now needs.

The chair of the ACA’s planning group, Andy
Rogers, told the AJ that the planning inspectorate is
‘creaking’ because of the changes. “This is a real

Will Alsop Architects has
unveiled this extraordinary
masterplan to transform the
Middlehaven area of
Middlesbrough.The scheme -
part of which is already starting
on site - aims to convert the
existing post-industrial area
into‘one of the most important
landscapes in the world’ Alsop’s
designs will sweep away most of
the existing structures,
including cooling towers and
the Transporter Bridge, and
replace them with apartment
blocks‘shaped like Prada skirts’
and a multi-storey car park
shaped like achampagne
bottle.Other projects on the
100ha site willinclude a
Museum of Digital Media
inspired by Space Invaders and
an office building designed to
resemble a toaster.The local
council believes the scheme will
create up to 3,000 permanent
jobs. Will Alsop said the practice
was determined to createa
masterplan that reflects the
area’s heritage.'We decided we
would create a beautiful
landscape for Middlehaven - a
landscape fitforthe 21st
century and occupied by 21st-
century icons,’he added.

6 |the architects’' journal

Waters:'PINS is behind schedule’

problem and I can’t see how it is going to be solved,
he said. ‘PINS simply has not recruited enough
inspectors to deal with the problem.

“This is of the government’s making, though.
There was no real reason for
changing the rules, Rogers added.

And Brian Waters, chairman
of the London Planning and
Development Forum, agrees that
PINS was completely unprepared
for the rush in applications. ‘I
asked PINS about this some
time ago and it said that it
expected a small blip when the
new government rules came in,
he said. ‘But it said it would
soon settle down.

‘This clearly has not hap-
pened and it is well behind schedule. It now says
that it warned the government that this would

happen, but that is not what it said at the time of

the rule changes, Waters added.

In its last official statement on the issue at the
end of last year, PINS said it was expecting to face
an increase in workload but predicted it would
certainly handle the jump.

Ed Dorrell

Prince joins RIBA’s
training network

The RIBA and The Prince’s Foun-
dation have formed an unlikely
alliance to provide architectural
and urban design training.

The foundation has teamed
up with RIBA’s Continuing Pro-
fessional Development (CPD)
Providers Network to offer low-
cost educational courses for those
within the industry. The founda-
tion is among 40 new companies
to have linked up with the net-
work this year and joins a
growing consortium of more
than 400 institutions.

Joni Tyler, head of CPD at the
RIBA, said: “With talk of sustain-
able communities at the top of
the design agenda, this will prove
to be a very valuable partnership
for the RIBA and our members.

Michael Mehaffy, director of
education for The Prince’s Foun-
dation, said: “‘We are working hard
to address the most timely topics
facing professionals today.

Other companies in the net-
work include Color Kinetics,
Interact Fire Solutions, Bauer
Inner City and Drivers Jonas.

22 July 2004




Tutors ‘not up to scratch’ claim
students as UCE closes course

Architecture students at the University of Central England (UCE)
have blamed a lack of feedback from tutors for the appalling results
that saw 93 per cent of them fail their Part 1 examinations.

Though there is still no official statement about the causes,
according to student body Archaos many undergraduates are point-
ing the finger at the tutors, after they were led to believe that their
work was of a high enough standard.

And with only four of the 66 students managing to pass
the examination (A] 15.7.04),
most now face taking resits in
September. It is a prospect that
is not being welcomed.

arhanature dudents ot the Unovers
) have Been oft Rormifies A3 (a4 0ned By wne ¢

Ml o aaAGeTy

Furv as III:E students fall in drnues

full-time students who complained that their tutors were not up to
scratch and that some of the modules were rushed.

The news has also come as a shock to Jack Pringle, the RIBA’s
vice-president for education and recently voted the next president
of the institute. ‘We had no indication that anything like this would
happen, he said. ‘The troubling thing is that there appears to be no
single reason for the results.

‘Our concern is for the individual students, but the first
indications are that everything

is being done for them.
However, if UCE comes to
us and asks us to help, we

aviser are

dogrunt od Tucert- ext ',;.A"-‘;;v'\rx ‘e n

A spokesman for Archaos

would be delighted to do that,

said: ‘If the same tutors are
going to be in charge of the resits, many feel they won’t be able to
help that much’

Meanwhile, the university has decided to take the unprecedented
step of closing the course to the new first-year intake in September
while it undertakes a full investigation of what went wrong. They
will help students who had already accepted places to find compara-
ble courses in other universities.

Understandably, Adam Truran, a part-time first-year student, is
concerned about the future of the school. He said: ‘It looks bad on
the students and this has all come at the wrong time for me.

“Though I was pleased with my own tutoring, I know a couple of
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he added.

In response, Peter Knight, vice-chancellor at UCE, commented:
‘The events in relation to the BA (honours) architecture course are
unprecedented, hence the immediate and decisive action that has
been taken to address the situation.

‘Our priorities are to support the existing students to ensure a
successful outcome when they resit in September, and to identify
and address the issues before the course is reopened to new stu-
dents,’ he added.

The university denied that it had received any complaints about
the standard of tutoring.

Richard Waite

AmyA
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Lionel Brett (Viscount Esher) 1913-2004

Much-respected architect, planner and
writer Lionel Brett, the 4th Viscount Esher,
died on 9 July at the age of 90.
Esher was educated at Eton and Oxford
and trained as an architect in the office of
A S G Butler. He became an associate of the
RIBAin 1939, when he also received the RIBA
Aspitel Prize as that year’s best student.
After military service in the Second World
War, he commenced in practice from his
family house near Oxford, soon obtaining
housing projects for the burgeoning new
towns including Hatfield, for which he
became architect/planner from 1949-59.
Paradoxically, it was also in Hatfield that
he suffered a major career setback in the
1960s when a local hurricane (despite
George Bernard Shaw's claim to the
contrary) blew off the roofs of a number of
mono-pitched houses.The case that
followed exposed the need for professional
indemnity insurance (Pll) for architects.
Esher was the quintessential English
gentleman:tall, elegant, urbane, courteous
and utterly self-confident - the epitome of
the intelligent and capable working
professional, unfazed by rhetoric or politics.
He held strong and well-formed opinions in
any position that he accepted.This included
the challenging post of rector of the Royal
College of Art (1972-76), which he held with
tactand great skill during an unstable
period, despite the obvious opposition there
was to someone from his titled background.
His RIBA presidency between 1965-67
had also seen him embroiled in student
unrest but, according to RIBA past president
David Rock, it was during his term that
the RIBA moved to regional representation.

STUDENT SHOWCASE
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The 4th Viscount Esher, aka Lionel Brett (/eft), presents the RIBA Bronze Medal to architect
Peter Moro (right) and contractor E Sermon (centre) during his presidency of the institute

He also served on the boards of the Royal
Fine Art Commission (1951-69),the Arts
Council, the V&A and the Architects’
Benevolent Society.

In practice he worked with Francis Pollen,
Peter Bosanquet and Tiggen and Tayloron a
variety of projects including civic buildings
in Maidenhead and Portsmouth. He was
widely known for his interestin planning
and landscape architecture, more recently
lecturing on the subjects,and acting as
adviser to a number of countries abroad,
principally in Latin America.In 1968 his
report on the city of York was published as
partof a series commissioned by the
Ministry of Housing and Local Government
on English historic towns.

Esher was a prolificauthor, producing
elegantly written books such as The Worid

of Architecture (1963), an important
critique Landscape in Distress (1965),
Parameters and Images (1970) and, most
significantly, with its telling challenge to
the efficacy of post-war idealism, A Broken
Wave: The Rebuilding of England 1940-1980
(1981).His last book was The Glory of the
English House (1991),a work that brought
him full circle to the subject of his first
book, Houses (1941), part of the popular
‘Things We See’series edited by his lifetime
friend Hugh Casson,

His work as an architect, planner and
administrator was widely respected
and he received honorary doctorates from
Edinburgh, York and Strathclyde
universities and an honorary fellowship
from the American Institute of Architects.

Dennis Sharp

. S v

Ahmad Barclay designed ‘skyFRAME' as a final-year Part 1
student at the University of Nottingham. Itisintended asa
prototype for the implementation of high-rise buildings as
an adaptable and expandable extension of the urban fabric -
amasterplan for the skies. Barclay’s tutor was Antony Wood.

Student Showcase is sponsored by Students’ Union, a website
set up by Union in association with The Architects’Journal at
www.students-union.net. To submit work (&)

for publication in Student Showcase,
email a publication quality image to
ajstudentshowcase@emap.com

STUDENTS

UNDN
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Retail therapy

‘Shopping in the City’, an
AdJ conference on retail
design and planning at the
RSA in London, examined
how, through collaboration
and commitment,
impressive architecture
could be created in the
most unlikely of spaces.
Paul Finch reports

SsWSP

The history of UK retail development goes
like this: 700 years of agglomeration, mixed
use, glazing, arcades, stores and multiples is
disrupted by out-of-town shopping centres.
Now the old patterns are back again, with
retail developments taking on the full charac-
teristics of urban design, responding to local
context — urban grain, permeability — and
restoring vitality to our city centres.

A race through the story by BDP’s Peter
Drummond set the scene for the AJ one-day
conference on retail design and planning,
‘Shopping in the City’. Organised in associa-
tion with the National Retail Planning Forum
(and sponsored by WSP), it examined how
design and planning could produce convinc-
ing architecture in unlikely circumstances,
given combined commitment by public and
private sectors. As Drummond pointed out,
government guidance had resulted in poor
mall schemes in Bracknell and Liverpool
being rejected in favour of more considered
developments, particularly in Liverpool,
where Grosvenor Estates is undertaking the
important Paradise Street development using
an urban model related to its 300-year history.

In terms of the government’s formal
planning agenda, as planning consultant
Geoff Wright (Robert Turley Associates)
pointed out, retailing is not a priority — that
honour going to sustainable communities. It
was important, therefore, that planning
authorities achieved what they wanted by
detailed supplementary guidance covering
hierarchies of centres and space targets,
rather than what he called ‘trend planning)
responding to the latest twists of fashion.
‘Why doesn’t the planning system accept
endemic uncertainty?” he wondered.

As an adviser to the Broadmead develop-
ment, Wright played an informing role for
the scheme by Chapman Taylor, presented
by Adrian Griffiths, which involves sched-
uled monuments, a 3,000-space car park (by
Wilkinson Eyre) and the revamping of a
failed 1960s retail model. Griffiths noted the
inherent flexibility of its planning approach,

THE NATIONAL RETAL

FORUM

PLANNINC

10 | the architects’ journal

which set out a series of principles to accom-
pany an outline application for much of the
scheme, and which in turn referred to a
range of areas and storey heights.

By contrast, the Grosvenor scheme in Liv-
erpool comprises 30 individual buildings,
roads and public spaces designed by, among
others, Cesar Pelli, Jacques Herzog, Allies and
Morrison, BDP and Piers Gough (a natty-
looking unit for ‘Herbert the Hairdresser’).
Grosvenor’s Rod Holmes observed that each
time a new wave of retail development took
place, there was a concomitant change in the
relationship between developer, designer,
funding agent, etc. His view was that in order
to achieve the ‘new urban agenda’ required,
investors, retailers and agents had to commit
in advance of detailed design. Timescales were
crucial and he reserved particular criticism for
lawyers who insisted on painting ‘what if...’
scenarios instead of addressing the ‘how can
we?’ questions posed by clients.

Mixed-use dilemmas

Presentations by Jim Greaves from Hopkins
Architects and John Harding of GMW Archi-
tects analysed in some detail the very different
dilemmas faced in creating developments in,
respectively, Bury St Edmunds and Ilford —
one dealing with the mixed-use extension of a
market town, the other creating an urban
centre combining retail and public-realm ele-
ments. Both had comments on the need for
ground-floor activity, Greaves reminding us
that buildings have four elevations, and
Harding suggesting to Sainsbury’s that ‘big
oranges don’t make active frontages.

An interesting presentation by Jonathan
Baldock of CB Richard Ellis revealed the result
of a detailed survey into secondary shopping
locations, such as district centres, small towns
and non-prime streets in big towns, on behalf
of the National Retail Planning Forum. Con-
clusions included that most of these areas
were changing, not dying (except in cases of
extreme traffic change); that larger centres
were growing faster; that Asian food outlets

Clockwise from
above: Paul Finch,
Jim Greaves, John
Gummer, Pat Brown,
Peter Drummond,
John Harding and
Keith Brownlie

:
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were keeping things
lively; and that sur-
vival depended on
specialisation.

Baldock called for changes to the Lease-
hold Properties Repairs Act 1938 to brighten
up individual units, advised local authorities
to ensure parking facilities were kept close,
and urged supermarket chains not to mop
up the specialist services that keep secondary
areas active. He believed town-centre man-
agement policies should be applied as much
to secondary as to primary locations.

The final speakers, Pat Brown from Cen-
tral London Partnership and Keith Brownlie
of Wilkinson Eyre, looked at the subject
from different ends of the telescope. For
Brown, the retail context was one in which
28 million visitors annually spent £1.53 bil-
lion and 78 per cent of visitors to London’s
West End went there to shop — but facilities
were poor for families and the old, there was
not enough town-centre management to
look after the ‘walking wallets) and cities
outside London were doing things much
better. She looked to the Business Improve-
ment District model, complete with levies
on business rates, as a way forward.

Brownlie concentrated on a neglected
aspect of retail development: car-park build-
ings. A good experience would encourage
return visits, and the second-rate wouldn’t.
In design terms you had to break down the
mass of the car parking; celebrate or disguise
function; decide whether to run ramps
inside or outside the box (or both); think
about how to ‘facade out’ the soffit; and
think about how to arrest the view from the
outside while making it clear within. Nice
examples of the practice’s current work
made his points and, as he noted, every dri-
ver and passenger, having arrived at a car
park, becomes a pedestrian: “They convert’

John Gummer summed up the need for
both first-rate parking and a retail offer: ‘Go
and smell Cambridge car park and see if it’s
somewhere you want to go.
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who said what

vital statistics

‘Apart from the weather,

ohviously, there is a lot
of comparison’

Martin Jackson of estate agent Knight Frank, which is marketing Liverpool as ‘the new

Barcelona'. Guardian, 15.7.04

‘l am against
Modernist
orthodoxy
but ’'m not
Buinlan Terry’

Griff Rhys-Jones, presenter
of the BBC's new Restoration
series. Sunday Times,
18.7.04
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‘The Incredibly Shrinking Daniel
Libeskind has had a rough year...

Paul Sullivan on Libeskind's decision to sue WTC
leaseholder Larry Silverstein. Financial Times, 18.7.04

‘We are bringing our
autumn leaf system
forward to July’

A Royal Parks spokesman after the Diana Memorial
Fountain is immaobilised by leaves. Times, 14.7.04

® Fewerthanoneinfive
workers take a full lunch hour,
arecentsurvey has revealed.
According to the Eurest
Lunchtime Report 2004, the
average midday break is now
down to just 27 minutes.

® Morethanoneinthree male
fish are being mutated into
females. Following a survey of
42 rivers by the Environment
Agency, researchers claim

that pollutants in sewerage
are causing a third of male fish
to grow female reproductive
organs and tissue.

@® Theaverage house pricein
the UKhasrisento £170,719
—-anincrease of 12.2 per cent
from last year. London is still
the most expensive area to
buy in, with property prices
averaging £258,828. Northern
Ireland remains the cheapest at
£109,737.

® Itseemsit’s acase of sour
grapes for the French - notone
of their wines made the top

10 list of brands sold in British
off-licences and supermarkets.
The Australians continue to
dominate the table, with 23.8
per cent of all off-licence sales.
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HEALTH CHECK
FOR HOSPITALS

After decades of inactivity, healthcare archi-
tecture in the UK is a fast-developing and
increasingly dynamic field. Recent years
have seen the emergence of a major building
programme of privately financed hospitals
and hospital refurbishment projects, and
the ongoing construction of numerous
smaller, and increasingly innovative and
well-designed, PPP (Public-Private Partner-
ship) and LIFT (Local Improvement Finance
Trust) healthcare buildings.

However, Learning from French Hospital
Design,areport published by BDP, suggests that
when it comes to hospital design UK architects
could learn a lot from their French counter-
parts. The result of an internal study into the
work of Groupe 6 Architectes, one of France’s
leading architects in hospital design and partly
owned by BDP, the report asserts that French
hospitals deliver more benefit for less cost than
UK hospitals. It claims that French hospitals
cost between half and two-thirds as much as
UK hospitals per square metre, although it
concedes that per-bed costs are similar as the
area per bed is much higher in France — with
single-bed wards ‘used universally’

The report finds that building services
costs in France are less than half those in
the UK. ‘More ambitious automation and
ICT [information and computer technolo-
gies| are used in France, it states, ‘and fabric
costs dominate French examples as they plan
for natural daylighting and ventilation, and
thus generate more gross plan areas than UK
and US examples.’ It notes too that French
contractors ‘reportedly’ regard UK hospital
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building notes and technical memoranda as
‘excessive in specification’

Contractor-led detail design in France
seems to lie behind much of the economy
of means and, while consultants’ fees are
comparatively high as a percentage, ‘many
Egan-advocated processes are used’. The ben-
efits of this approach contribute to ‘the better
outcomes of the French system) the report
concludes, with single beds speeding recovery,
day-lit plans and good amenities aiding staff
well-being, ‘and better architecture fostering
community pride and user morale’.

French better
The design quality of French hospitals is gen-
erally high, the report claims, ‘while in the UK
standards achieved in the past five years have
often been disappointing’ In French hospi-
tals, ‘generous circulation spines are normal’,
while ‘broad architectural gestures’ help gen-
erate ‘a sense of place’. Fittings costs in France
are described as negligible, ‘perhaps because
of a bias towards moveable furniture’
Constructional simplicity is said to follow
from the Frenchapproach: ‘French architects
have little control of details and do not worry
too much about doors, windows, ceilings,
etc. Low-cost concrete structure and enve-
lope is put up rapidly with basic techniques.
For all its low cost, the report maintains,
‘the French hospital has very sophisticated
technology’ It mentions the comparatively
generous lift provision, the widespread
installation of conveyor and robot delivery
systems, ambitious ICT installations and the

As cross-infection rates
in British hospitals hit
the headlines, a new
report suggests that
this may only be part of
the problem. Is hospital
design hampering
patients’ recovery and
costing too much?
Fiona McWilliam
investigates

practice of sterilising ‘whole room contents’
between patient uses for infection control.

The concept of learning from French hos-
pital design is not a new one, says Richard
Burton, inaugural partner of ABK Architects
and design adviser to the NHS. ‘The French
and English have always been close together
on this, he insists, adding that there has been
a great deal of interchange on issues such as
planning and cross-infection since the time
of Florence Nightingale.

John Cooper, a director with Anshen/
Dyer, is more phlegmatic. ‘Hospitals are no
different from other building types, all of
which are built significantly more cheaply
in France than they are in the UK, he says.
“The British construction industry compares
poorly with its US and European counter-
parts, which build at much lower rates per
square metre — effectively doing for a euro or
dollar what we can do for a pound’

No one, claims Cooper, has been able to
explain this state of affairs: ‘Our view is that
this is a historic consequence of the con-
struction industry’s organisation as a series
of multilayered subcontracts.

Another partial explanation, he sug-
gests, might be a ‘continuing legacy of an
overly adversarial climate in the construc-
tion industry, which persisted throughout
the last century’. His hunch is that hospitals
as a building type suffer from the attitudes
toward their engineering that were formed
in the ‘command economy’ of the old
NHS. “This system could not afford sys-
tematic maintenance and compensated
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French hospital design, in this case in Aix-en-Provence (left) and Digne-les-Bains by BDP’s associate company Groupe 6, is good for patient health

by over-investing in the capital costs of the
installations in certain key areas, he says.

‘While hospital briefing does not always
encourage design excellence, this is begin-
ning to change, Burton wrote earlier this year
(AJ 19.2.04). NHS Estates and the public are
beginning to focus on the subject through
design review panels, he claims, and the fast-
developing discipline of evidence-based
design (EBD) is revealing more about the ben-
eficial effects of design on patients and staff.

It is a fast-developing field, Burton main-
tains, and as healthcare trusts and design
champions become increasingly aware of
the practical, psychological and financial
advantages of exemplary environments, they
might well start favouring bidders who have
employed architects of international renown.

This could, presumably, mean appoint-
ing architectural firms from outside the UK
to design our hospitals, as much as it does UK
practices with overseas’ experience. One only
has to look at the abysmally high cross-infec-
tion rates in UK hospitals — and the ongoing
and ever-worsening MRSA (Methicillin Resist-
ant Staphylococcus) crisis — to realise that
doing things differently can often mean doing
them better. So should we be looking at hos-
pital design elsewhere in the world to inform
how we design our hospitals in future?

‘Oh yes, says Burton. ‘We should always
be willing to learn from overseas.”

While slightly less emphatic — noting
that there is no perfect hospital anywhere in
the world — Richard Mazuch, a design plan-
ner, researcher and director with Nightingale
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Group 6 hospital at Besangon

Associates, agrees that hospital designers in
the UK can learn a great deal from what hap-
pens in other countries. Mazuch describes
how advanced ICT facilitates the efficient
processing of outpatients in Japan; the
‘greener solutions’ and patient-focus of Scan-
dinavian hospitals, with their abundant use of
light penetration and natural ventilation; and
the influence of hospitality on the hotel-like
environments of US hospitals. Key archi-

tectural issues, he says, are: planning, which
includes ‘avoiding incorrect adjacencies of
spaces’; the specification of suitable materials;
and the detailing of these materials — avoiding
dirt traps, for example, and installing foot-
operated washing facilities.

He mentions the well-established use in
the US of ‘universal rooms’ Larger than the
standard single hospital room, universal
rooms are designed for flexibility, enabling
clinicians to take procedures — from radi-
ography to invasive surgery — to the patient,
rather like the increasingly popular LDRP
(labour, delivery, recovery and post-partum)
rooms in UK maternity units. Less disruptive
and ultimately safer for patients than being
moved around a hospital, universal rooms are
expensive, Mazuch adds, as they require sev-
eral pieces of specialist equipment including
overhead gantries and suspended lighting.

While single-bed wards help with issues
such as cross-infection, they make patient
observation more difficult for hospital staff
and, consequently, more labour intensive
—a particularly pertinent issue in non-private
hospitals. And generally, Mazuch maintains,
the elderly and the very young ‘like the oppor-
tunity to be together in multiple-bed wards..

When it comes to infection control, Maz-
uch adds, management procedures are crucial,
and these too can benefit from international
exchanges of ideas and practice. He cites as an
example the government’s decision to consult
hospital managers in the Netherlands, where
cross-infection rates are relatively low, as part
of its efforts to solve the MRSA crisis.
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editorial letters
Demise of Alsop’s Fourth Grace casts
a giant cloud over any future scheme
In the context of current architectural debate, it is Gough'’s point-scoring for perpetual avant-gardism

inevitable that the demise of Will Alsop’s Cloud will
be interpreted as a nail in the coffin of the
architectural icon. But does anybody really believe
that Liverpool’s Fourth Grace would have fared better
had one of the more conservative proposals been
taken on board?

The sorry tale is more an indictment of look-at-me
patronage than of love-it-or-hate-it architecture.

Keen to prove the extent of their vision and ambition,
would-be clients are quick to seize on headline-
grabbing schemes before gradually arriving at the
realisation that the building they have commissioned
is neither practical nor deliverable. The fact that these
sober calculations are couched in terms of funding and
planning — as opposed to purely architectural - issues,
suggests that any of the proposals would have met a
similar fate. But thanks to the controversial nature of
the Cloud, this classic case of bureaucratic ineptitude
will inevitably be overshadowed by the impression that
Alsop’s architecture is simply too crazy or too costly to
see the light of day.

The real tragedy is not the loss of Alsop’s scheme but
the fact that, in their hastiness, those who have too
hastily commissioned and then jettisoned Alsop’s Cloud
have unwittingly cast a shadow over any future scheme.
Whatever its intrinsic merits, any successor to the Cloud
will, like Cardiff’s Millennium Centre, inevitably be
viewed as both a comedown and a compromise.

The one person who s likely to end up believing that
every Cloud has a silver lining is Alsop himself. Just as
Zaha Hadid now defines the loss of the Cardiff Opera
House as one of the defining positive moments of her
career, itis likely that Alsop will come to be revel in the
role of the super-radical visionary Liverpool did not quite
have the guts to commission. In any case, you
only need to look at Alsop’s recently unveiled - and,
crucially, already under construction - plans for the
Middlehaven area of Middlesbrough (pages 6-7) to
realise that the Alsop office is like a Hydra. Cut off one of

its heads and more will grow.
Isabel Allen
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sells Morrison short
Your publication of a summary
of Graham Morrison’s speech
at the AJ/Bovis Awards (“Tam-
ing those troublesome icons)
A] 8.7.04) and the response by
Piers Gough opens a debate that
could be worthwhile if it is not
conducted on the basis of per-
sonal point-scoring.

Gough misses the point
— Morrison is not ‘anti-icon’ (as
a reading of the full text of his
speech on your website makes
clear), but he is arguing for
integrity and authenticity, and
to restore a situation where the
outward expression of a building
does not compromise or contra-
dict its programme and content.

At its core, the argument is
that architecture is about spe-
cifics; of place-making and
space-making, and not about
creating a language of iconic
‘types’ that can be used to cre-
ate symbols without substance
— in any context, regardless of
content. Such specific concerns
require a more considered
response from the profession
than the ‘one-liner’ of empty
rhetoric.

The danger of loading archi-
tecture with symbolic meanings
that it cannot support is that,
paradoxically, it becomes less
intelligible to its users and
speaks only to itself.

Euan Durston, London

Towering Modernism
makes icons inevitable
Graham Morrison’s AJ/Bovis
Awards speech (A] 8.7.04) has
been interpreted as taking up a
novel position criticising iconic
design when, in reality, he only
claimed some icons are good
and some are bad. Your editorial
and George Ferguson’s follow-
up letter also claim preferences
for this or that icon.

But the really significant
point about icons is that they
are part and parcel of the desire

that is an essential aspect of
contemporary Modernism. As
long as we have an atmosphere
that places great merit on the
way a design represents a radi-
cal departure from what went
before, the attainment of iconic
status is going to be the goal of
any building that seeks respect.

In the same issue of the AJ,
the reported shock Ken Shut-
tleworth experienced in finding
a 15-year-old precedent for his
Vortex Tower comes from the
fact that this instantly deval-
ues its avant-garde status. His
attempt to refute this by saying
that the precedent was red while
his is pink and blue is unlikely
to convince many of its claim
to be avant-garde, and so as a
potential future icon it is already
stillborn.

Perpetual avant-gardism by
its nature produces diminishing
returns, which is why successive
waves of icons are now looking
more and more tired.

Peter Kellow, Plymouth

Shuttleworth prefers
the way he Makes it
Dear disillusioned young archi-
tect, we were most interested by
your letter (A] 15.7.04) as we
see ‘the Vortex’ as rather beauti-
ful. We remain to be convinced
that your proposed value-engi-
neered version to make it the
same all the way up - in other
words, a cylinder — would pro-
duce a more elegant result.

Ken Shuttleworth,

Make Architects, London

Kings Waterfront fine;
not sure about CABE
Your article on the Kings Water-
front (News, A] 15.7.04) is
surprising, incorrect and raises
doubts about CABE’s ethics.
Having presented our Stage
C design to CABE on 3 June,
with Bill Hanway of EDAW and
Neil Porter of Gustafson Porter,
we were all of the opinion that
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the design was extremely well
received. Indeed, our letter from
CABE dated 21 June backs this
up. In the opening paragraph
it states: ‘In general we feel
that the revised masterplan (by
EDAW) is moving in the right
direction, and the civic facilities
building (WEA) has the poten-
tial to be an excellent design.
The conclusion (quoted in full)
reads as follows: “We support
most of the major moves pro-
posed in this revised scheme
and feel that this has the poten-
tial to be a successful approach
to development on this site. The
next stage is to work through
fully the consequences of these
moves, particularly the primacy
of the civic facilities and the
landscape strategy. The quality
of the other buildings, includ-
ing the housing to the south of
the site, will be crucial to the
overall success of the scheme,
and we would like to see details
of this in due course.”

Certainly, in the body of
the four-page letter there were
some minor quibbles — mostly
about site layout and landscap-
ing, which are still in their early
stages — but there was no
evidence of CABE being un-
convinced about the strategic
aspects of the design.

In my opinion, the CABE
comments should have stayed
confidential, since at the time
the design had not been submit-
ted for planning. But if the press
do comment on CABE findings,
then at least it should be accu-
rately reported without spin.
Chris Wilkinson, Wilkinson Eyre
Architects, London

A modern country house
doesn’t mean Modernist
I commend your strong stance
on the PPG 7 country house
issue, and I appreciate your
positive comment on our
appeal success last week (New,
AJ 15.7.04), but 'm afraid 1
was misquoted. Maybe I'm
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I was trying to describe my
impressions of the winning
proposals for Milan Fiera
| (A] 15.7.04) — alas, words
| failed me...
\

\

AndrzejBisztyga, Guildford

Hadid, Libeskind and the zimmerframe gang

being picky, but what I actu-
ally said was that our design was
modern, not Modernist. Louis
Kahn’s theory was that the way
to design a house was to find
the idea of ‘house’; similarly, we
are aiming to find the essence
of ‘country house’ and express
it anew. This is very different
from the blank-sheet Modernist
approach, which means throw-
ing out the baby with the bath
water. We want to end up with a
clean baby, not an empty bath.
Adrian James, Adrian James
Architects, Oxford

Cotswolds catastrophe
closes the clause’s case
I hope that the AJ is satisfied that
the campaign to save PPG 7 is
fully exonerated by the proposal

from Adrian James Architects
for a ‘Modernist’ country house
in the Cotswolds, which you
published last week (A] 15.7.04).
Myself, I think this bloated ugly
monster one of the most inept
designs I have ever seen pub-
lished. It rather goes to prove
the opposite of the AJ’s ‘Save the
Clause’ campaign — that money
can’t buy good taste.

Good architecture can be
cheap (the trailer extension that
won the Small Projects Award
earlier this year) or it can be
expensive (the Scottish Parlia-
ment), but at its heart it is about
good design and this published
example (supported by CABE!)
shows that PPG 7 is exactly what
is says on the tin — a rich man’s
planning loophole. The country

house is dead as a social con-
struct and we all enjoy visiting
the stuffed remains at the week-
end, but it certainly does not
follow that we should support
the creation of these Franken-
stein monsters with stitched
together follies, summer houses
and gazebos.

The AJ, its silly campaign
and all the pathetic toadies who
have signed up to it should come
clean. Is this project any good?
If not, then neither is the clause
— case and clause closed.
Crawford Wright,

Taunton, Somerset

Terry Farrell in fresh
parrot-eating horror!

I read with interest the article
“Terry Farrell stole my walkway!’
(A] 15.7.04), which prompted
me to write. I think it may inter-
est the architectural community
to know that Terry Farrell ate
my parrot.

In the past few years | have
come to accept that it was an
accident following an extremely
long lunch where, towards the
end, Tel — looking rather tired
and emotional -~ quaffed his
sixth port, grabbed my African
Grey off his perch and in a single
gulp devoured him. At the time
the After Eights were just cir-
culating — obviously this wasn’t
good enough for him. Other
lunch guests were visibly shaken
and one lady was sick.

I bear no grudge over this
episode and wish Terry every
success, but I think your readers
should be forewarned to lock
their pets away before inviting
signature architects to lunch.
Huw Jampton, Novac & Goode,
Chalfont St Giles

Please address letters to the editor
at The Architects’Journal, 151
Rosebery Avenue, London EC1R
4GB, fax 02075056701, oremail
angela.newton@emap.com to
arrive by 10am on the Monday
before publication.
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History, casts of thousands
and ephemera everywhere

I have been busy recently with a haze of
architectural parties celebrating the subjectin
general, certain individuals and student work.
Somewhat jaded by discussions with planning
and conservation officers, | staggered around
the V&A, offering my take on the collection. My
theme was that the relationship of the object
to everyday life was lost; that the dislocated
objects simulate the confused contemporary
perception of cities; and that new buildings
are viewed as non-functioning abstracts to be
judged in terms of adjacency and form rather
thandelightin use. Or soitseemed.

Ibegan at a Baroque choir in the middle of
agreat hall, blocking views and destroying
space. Itwas sold inthe 19th century by a
Dutch church for exactly the same reasons
-anice example of history repeating
itself. Contemporary reports suggest the
congregation was happy to see it go, despite
it being original with 300 years’ service. It was
sold and dispatched because it was no longer
required. Itall sounds very sensible, but can you
imagine offering that solution today?

Next stop was the cast halls: admiring
the technique of the casters, the scale of the
castings, and finally the enthusiasm and wealth
of the collectors, literally plastering Europe on
their Grand Tour. How strange must much of
18th-century and 19th-century Europe have
appeared as the early tourist souvenir business
emerged - sheathed doors, interiors and
whole towers in a scaffold of dripping plaster.
It made brilliant business sense: to see what
you had traveled to marvel at you were forced
to admire and buy the reproduction; an early
illustration of the value (or not) of ‘authenticity’.
These casts, which record arandom moment
in history —when tourism first met antiquity
—are now being used in the restoration of the
originals, which are all damaged by pollution.
Restoration is notto an original state but to
a previous, earlier, better condition. As such

they represent the unanswered question of
conservation: towhen do you return and why?
Should we rip out the Gothic arches of our
ancient cathedrals and restore them to the first
three rows of the original Romanesque arches,
or their original Norman foundations?

After the emotion of the cast halls, we passed
the original casts of Andrea della Robbia,
the inventor of mass-produced architectural
ornament - all manufactured at least 450
years before the Arts & Crafts romanticised
the notion of ‘working on the tools' and
Loos’ later condemnation of ornament and
brogues. Passinga religious icon, Jesusonan
Ass, | was introduced to early sculpture; mis-
scaled objects trundled around ancient streets
striking the fear of God into the populace.

Admiring JockKinnear’s transport signs, |
noticed that the greatest current assault on the
physical and visual delights of the environment
is the plethora of traffic signs, streetlights, CCTV
cameras, railings and estate agents’ boards that
dominate all views. These supposed ephemera
are, in fact, permanent, as are the hoardings of
the new urban vernacular of plastic sheeting,
plywood and dodgy art: mobile facadism.
Tower cranes are another manifestation
- unseen by planning officialdom because of
their continuous relocation, they are actually
a permanentintrusion into supposedly sacred
views.

| concluded at Paxton'’s train-ticket sketch
for the Crystal Palace. It is difficult to assess
what has been more influential: his invention
of anintegrated glass and steel construction
system; the architecture of frame and infill; the
idea of mobile building; the transformation of
the temporary to the permanent; or the iconic
power of the back of an envelope sketch. |
cannot be sure. What is worth noting is that this
great inventor of architecture was manager of
the Duke of Devonshire’s estate, and never set
footinaschool of architecture.

‘Restoration is not to an original state but
to an earlier, better condition. As such, the
question is: to when do you return and why?’
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In making the film My
Architect, Nathaniel Kahn
came to understand a lot
about his father, the

late Louis Kahn

“This isn’t so much a story about architec-
ture, Nathaniel Kahn says of his film My
Architect. ‘1 set out to look for my father
like Telemachus searched for Odysseus. It’s
a road movie made more interesting by the
fact that Lou made a series of really special
places to see which brought me and the audi-
ence closer to him’

Louis Kahn had three families, one with
his wife, and two with women with whom he
had long-term affairs. Already an acclaimed
documentary maker, Kahn’s only son Nath-
aniel had been trying various ways to explore
his on/off relationship with his father, who
died suddenly when he was 11 years old. He
has spent the past five years meeting those
who knew and worked with him, filming
these interviews in and around all of Kahn’s
most influential buildings.

Through the film, Nathaniel has clearly
satisfied his longing for his often absent father.
‘Before the film, his buildings seemed more
remote and cold than the man I remembered.
Even though he was unavailable in so many
ways, my overriding memory was of a warm,
undistracted, fun and engaged man.

Interviewed in the film, I M Pei says that
he has only seen pictures of Dacca but that
he wants to know whether the building
works for the people. | asked Nathaniel how
his view of Kahn’s work was altered through
making the film.

‘I had certainly expected to find the
serene, the spiritual and the monumental,
he says. ‘What I didn’t expect to find was
the part of it that was filled with romance,
intimacy and emotions such as longing, an
emotion not generally ascribed to his work.
So the act of filming them allowed me to find
those other warm aspects of his personal-
ity within the piece. The works are a pure
expression of himself

Architecture films rarely manage to
capture these qualities in a building. For
Nathaniel, this was a priority. ‘When filming
the buildings, he says, ‘I had to ask “is this
justa pretty view or is it an emotional view?”.
I wanted to communicate the emotional, as
well as the structural, intentions.

The buildings are used as dramatic settings
for meetings, encounters or activities. ‘Each
encounter was then intended to reveal a differ-
ent aspect of my father. I also wanted to find
some way of interacting with the buildings’

Nathaniel is filmed roller-skating at the
Salk Institute, dancing around the arid cen-
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Keep i1t in the family

tral courtyard, skipping back and forth over
the narrow channel of water running down its
centre. He is seen filming the Richards Medi-
cal Research Building, asking students what
they make of it. He chats about Kahn to his old
friends and colleagues, leaning up against the
buildings and glancing around them.

‘1 wanted to make sure I kept the story
moving for the non-architects while ensur-
ing that they were still learning something,
so I tried to find ways that would amplify the
emotional elements, he says. ‘Once we had
set up the shots, the architectural elements
really spoke for themselves.

What comes across strongly in the film is
how Kahn’s background influenced his con-
cern for man’s joy in using a building or a
city. ‘Lou was a poor Jewish kid on the streets
of Philadelphia and that city gave him eve-
rything. He had much to aspire to beyond
his own station. The institutions of man,
libraries, museums, and zoos were his salva-
tion. As a kid, the idea that you could walk
into a library and simply borrow a book — for
free — was fundamental to his way of look-
ing at things. The encounters that you had
on the street each day without spending a
dime were what shaped the places that he
made. When he came to design his own city
at Dacca, these practical considerations were
at the forefront — how a boy would navi-
gate from A to B, what he might be thinking
about was paramount to him. The symbol
always came after.
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For the next generation, some of the fun-
damental failures of the Modern Movement
to indulge those whose lives it purported to
improve are now evident. Kahn’s work, on
the other hand, still possesses a humility and
concern for those using the buildings that
develops with age.

‘Form may well follow function but how
you experience that function in your own
life will shape the form, Nathaniel says.
‘Indeed, some of the Modernists had a cer-
tain level of privilege which may have meant
that their experiences were more theoretical
than Lou’s. In his earlier years he was not so
contemplative. Later in his life he certainly
became more aphoristic and theoretical, but
the “floating balloon” qualities to his ideas
were always well tethered to the ground.
His most successful ideas were the practical
ones. Lou never asked: “What would be cool?
What hasn’t been done before?” For him,
these things got in the way of asking what a
building should actually do.

In terms of their physical expression,
his buildings have developed a patina and
retained a quality of antiquity while the
white boxes of the Modernists aren’t looking
so white. Nathaniel talks of a ‘desert’ quality
to Kahn'’s architecture.

‘There was a great moment that didn’t
go in the film where well-known Israeli
architects Ada Karmi and Moshe Safdie re-
enact a visit they took with Lou right after
the six-day war to the Medieval monas-

Nathanial Kahn has come closer to his father
by making the film. Top: Dacca, Bangladesh.
Above: in conversation with Philip Johnson

tery of Marsaba in the Judaean desert. Ada
remarked that Lou had seemed like an old
man on the journey out there but that on
arrival he was literally “dancing”, completely
at home in that desert landscape. He looked
at the huge buttresses saying: “Gee, | wonder
about the space inside”. After that visit, Ada
thought about his architecture as “desert”
architecture. The Salk Institute certainly has
that quality’

Kahn’s untimely death not only left Nath-
aniel bereft but also meant that a number of
projects that could have changed the world
remained unbuilt. Unrealised plans for his
home city of Philadelphia were a constant
source of frustration for him. The film also
explores the complex issues surrounding
Kahn’s stunning unbuilt synagogue on the
site of the original Hurva Synagogue in Jeru-
salem, destroyed in 1948 by the Arab Legion.
It shows a computer-generated walkthrough
of what might have been.

Nathaniel ‘Today, with the
ascendancy of ultra-religious factions and
continued tensions in Muslim/Jewish rela-
tions, it is unlikely that such a symbol could
be built. I think one of the great tragedies of
the Hurva project is that it would have been
a phenomenal monument —a Kahn building
that would have made a worldwide impact.

Julian de Metz

adds:

® To book tickets for the AJ’s special preview of
My Architect on August 4, call 020 7734 1506
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manrtin pawley

Forget the cities — our country
paradise is ripe for development

So now it has happened, entirely as predicted in this
column years ago. The super-high-density city prov-
ing unpopular - as well as horrendously expensive
and as unwieldy as a juggernaut to steer through
the planning process - we have reverted to nibbling
away at the Green Belt. And so ‘protecting the coun-
tryside’ retreats from being an inviolable principle
to an empty slogan backed up by newspaper sto-
ries about outraged or distraught country-dwellers
gazing out for the last time over green fields they
thought they possessed forever.
The scene is affecting, so much
so that it would deserve a prize
for tragedy, were it not in line for
an even better one for farce. The
high-density urbanised-rural ‘mil-
lion new homes to be crammed
into the South East’, about which
there has been such a long-stand-
ing furore, represents the absolute
minimum of greenfield land and
the absolute maximum of trans-
planted urban density. In all but
name these houses will be urban

‘Building houses
in the spacious
Green Belt

IS seen as
“intrusive”, yet
it is “welcomed”  Belts wherever they may be. Con-

The reason for this anomaly is a mixture of abstract
classification and political spin. Hypnotised by the
glitz of the Urban Task Force celebrity floor show,
today’s planners refuse to pay attention to the
enormously increased quantity of surplus agricul-
tural land available for low-density development
on the market as a result of the globalisation of the
food industry. For them there is still only brownfield
land, Green Belt land and ‘countryside’ - the last an
ill-defined, but hotly defended, paradise that only
Genghis Khan (or a farmer) would
be so insensitive as to consider
selling off for such an unexotic
purpose as development.

It is the anomalous state of the
countryside - sacrosanct but also
redundant and, thus far, Brussels-
wise, administratively unclaimed
- that focuses attention on the
wholly inadequate development
prospects offered by patchy
brownfields and marginal Green

versely, it is the lack of contact

houses, high-density low-rise  : between politicians and land-use
‘millennium’ dwellings designed in Greater issues - without foot and mouth
to ‘wean people away from their disease, approximately nil contact
cars’ - an absurd ambition for any LO n d on 3 ~that shows us the truce between

rural area - and pig-pile them into
dependence on a public transport
network that does not yet exist.

The media take an ambiva-
lent view of all this. 'Key workers'
must, of course, be found homes
but on the other hand croco-
dile tears must be shed over the
‘fears’ of environmental groups about new runways,
airports and other evidence of economic life in addi-
tion to housing. It is a commentary on our strange
value system that building houses in the Green Belt
is seen as an ‘intrusive’ and ‘inappropriate’ activity in
the non-urban South East, where there is room for at
least three million dwellings at densities as low as the
Australian outback. Yet it is one that would be ‘wel-
comed’ anywhere in Greater London, where there
is scarcely room to run a bus, let alone boast about a
pie-in-the-sky public transport system.
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where there is
scarcely room
to run a bus’

agriculture and environmental
stewardship will not last forever.

In any case, bidders other than
housebuilders are not so reticent.
The burgeoning Nature Conserv-
ancy movement has long been
eager to take over the grants and
the mystique that were for many
years the source of farming wealth. And even thin-
ner bones are being squabbled over. The Council
for British Archaeology has made a pitch for ‘entirely
non-renewable’ resources in the shape of unexcavat-
ed prehistoric sites hitherto ‘lost to posterity under
the plough’, but now, ‘within the current rethink of
agri-environment funding’, enjoying an important
opportunity. An opportunity, hopefully, toinsert low-
density rural development into the real countryside
— the richest, most bountiful, plentiful and suitable
source of building land on these islands.

Dominic Manfredi
Aedas

When and where were you born?
1971, Davenham, Cheshire.
Whatis your favourite building
and why?

The German Pavilion, Barcelona
(pictured), by Mies van der Rohe. Its
elegance and simplicity resultsina
beautiful and tranquil space.
Whatis your favourite
restaurant/meal?

Anything Italian in San Rocco,
Manchester.

What vehicle(s) do you own?
Audi A4 1.9TDi.

What is your favourite film?

The Shawshank Redemption.
What s your favourite book?
The Hobbit by JRR Tolkein.

What is your favourite

‘design classic’?

Le Corbusier's sofa.

Whatis the worst building
you've ever seen and why?

The Travelodge on Princess Road
coming into Manchester, a blot
on the landscape at this key entry
point to the city.

Who or whatis your biggest
architectural influence and why?
Renzo Piano. The craft evident in
the detailing of his buildings is
something to aspire to.

Who is the most talented
architect you've worked with?
The late Andy Robson, who could
sketch the solution to any brief
before the client had finished
describing its requirements.

If you hadn’t been an architect,
what would you have been?
Alawyer, but | don’t know

whether | could have slept at night.
What would your advice be to
architectural students?

Try to get experience of as many
different types of architects’ offices
to make sure they pursue the path
best suited to their aspirations.
What would your motto be?
‘Inomnibus labora’ (In all things
work).
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an architect’s dream

Aluminium Composite Panels

ACQUISITION BY Emap PLC
OF ABI BunLpING DATA LTD

Competition Commission invites evidence

The Office of Fair Trading has referred the completed acquisition by Emap plc
of ABI Building Data Ltd to the Competition Commission (CC)

The CC has been asked to consider whether the acquisition will result in a
relevant merger situation and, if so, whether its creation may be expected to
result in a substantial lessening of competition within the markets for the
supply of construction project information and contact data products in the
United Kingdom

The CC is required to publish its report by 15 December 2004

The CC would like to hear from all interested parties, in writing, by 6 August
2004. To submit evidence, please write to:

Inquiry Secretary (Emap/ABI merger inquiry)

Competition Commission

durable and weather resistant Yictoria House

also available for external applications. Southampton Row
LONDON WC1B 4AD

Or email: emap.abi@competition-commission.gsi.gov.uk

available in an unrivalled range of colours and finishes

can be moulded into different shapes and contours

Further information on the CC and its procedures, including its policy on the

a ACM ACM Industries Lid provision of information and the disclosure of evidence, can be obtained from
Units 1-2, 152 Staplehurst Road, . 243 .
www.alubond.com Sittinghourne, Kent ME10 TWZ its web site at: http//www.competition-commission.org.uk
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f: 01795 435714
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John Pardey’s Duckett House is a contemporary take
on the agricultural vernacular of the New Forest and
a celebration of domestic life

By Isabel Allen. Photographs by James Mornris
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John Pardey is a man with a mission, albeit
ahumble one. He wants to design ‘the perfect
courtyard house’ and, ideally, he would like
to do it close to home. Since moving from
London to the Hampshire coastal town of
Lymington in the early 1990s, he has been in
a more or less constant state of warfare with
a planning authority, and a populace, with a
natural predisposition towards preservation
and pastiche.

There have been low points — most
recently the local development control
committee’s rejection of plans for a large
Modernist country house in Lymington
(AJ 10.6.04) — and Pardey’s predicament is
unlikely to improve with the New Forest’s
recent designation as a National Park.

But there have also been many triumphs
— the most recent being Duckett House.
Fortunately for Pardey, the forces of con-
servatism have been countered by the
support of the odd sympathetic planning
officer and a steady stream of enlightened

clients. Will and Libby Duckett, two engi-
neers in search of a house in which to raise
their three children, approached Pardey after
having seen an article on his renovation and
extension of the house Basil Spence built for

KEY
1 entrance court 3 gravel causeway
2 paddock 4 open forest

site plan
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The view from the
entrance hall towards
the living area, showing
the Julietbalcony to the
master bedroom. Sliding
glazed doors allow the
kitchen and living room
to spill out onto the
timber deck
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Coloured beanbags
inthe children’s play
area contrast with the
stone flooring and
antique furniturein
the hall

himself by the Beaulieu River in Hampshire
(AJ 28.9.00). Having bought a site within a
conservation area and on the outskirts of
the picture-postcard village of Burley, their
vision of a home that was ‘extremely modern’
could easily have remained a pipe dream. Yet
the house has been built, with little sign of
compromise — a result which can probably
be attributed to the fact that it is an essen-
tially modest piece of work. With a floor area
of 195m? it is not that much larger than the
house it replaces, with an aesthetic informed
by the clients’ proviso that the house should
be ‘modest, calm and simple in design; bold
in concept but not too arrogant or showy’
What’s more, it is tucked away, out of sight.
From photographs, the position of the
house, nestled against a backdrop of mature
trees, looks like a straightforward response to
the clients’ request for a house which ‘should
be sensitive to its surroundings and seek to
embrace them and blend with them rather
than to impose on them’. But the choice of
site was a bold and arguably counter-intui-
tive move. This apparently cosy plot is in fact
the bottom of a large grassy field and the
point which is furthest from the road. Cars
are left by a cluster of ramshackle farm build-

22 July 2004

ings next to the main gate, so that the house
itself has to be approached by foot. Pardey
has long been preoccupied by the architec-
tural expression of the domestic entrance
ritual. Here, the simplest of devices, a very
long, very straight, very simple garden path,
has been used to dramatic effect.

The visitor is forced to take the time to
contemplate the architecture of the house
from a particular vantage point. Conceived
as a collection of pitch-roofed volumes, it
pays more than a passing nod to the farm-
yards which populate the surrounding
area. Black standing-seam roofs sit above
boarded walls of western red cedar, which
in turn sit on white rendered walls, evoking
the dark roofs and white walls of the local
agricultural vernacular. The composition is
anchored by a large central chimney which
clearly announces that this is a family home.
Overall, the impression is of the functional
clarity of, say, Scandinavian Modernism
tempered with an exaggerated doll’s-house

like domesticity — an effect which is rein-
forced by the fact that the straightness of the
approach and the abstract simplicity of the
surroundings make it impossible to judge
the length of the path and, consequently, the
size of the house itself.

If Pardey’s willingness to sacrifice the con-
venience of a speedy drop-off point for the
sheer delight of a prolonged sense of arrival
seems a little wilful, it is a wilfulness which
the clients have eagerly embraced. Having
moved from London in a bid to escape the
clock-watching freneticism of city life, the
Ducketts were receptive to the idea of find-
ing delight in the detail of domestic life.
Their young daughter makes a habit of run-
ning the entire length of the pathway, adding
a Hollywood-esque euphoria to the everyday
ritual of coming home from school.

The front door opens onto a stone-
floored, top-lit entrance hall. In the old
farmhouse tradition, the hallway doubles
as a formal dining room but also serves as

The master bedroom
isexpressedasa
timber box topped
with a pitched roof
with glazed gable
endsandsittingona
white-rendered wall.
Thessingle-storey
wing contains the
children’s rooms
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a music room — a hive of noise and activity
as opposed to the muted formality so often
associated with a grand entrance space.
More importantly, it is a pivotal space where
the different elements of the house interlock.
Like Pardey’s earlier Sellers House on the Isle
of Wight (A] 28.8.03) Duckett House is L-
shaped in plan allowing for clearly divided
zones; living in one wing, sleeping in the
other with a study and guest accommoda-
tion at the junction between the two. It is,
however, subtly more complex in plan — or
rather in volume. Pardey’s architecture is
profoundly volumetric; not in the sense of
the crazy sculptural spa facilitated by
computer technology but in a rather more
elementary way. Carefully crafted composi-
tions of simple rectilinear volumes designed
— and best understood — through freehand
sketchesand hand-drawn models as opposed
to conventional sections and plans.

In their original brief the Ducketts wrote:
‘We wish to have a contemporary, broadly
open plan layout, but rather than one single
massive space we envisage distinct areas each
with their own function. These should feel
at the same time both separate and linked.
Accordingly, the entrance hall offers a
glimpse of the other key areas of the house.

Here, as at the Sellers House, the main liv-
ing space lies to the right of the entrance hall,
with a kitchen giving way to a ‘linked but sep-
arate’ living area clearly visible beyond, while
sliding glass doors allow the entire space
to spill out onto a raised external terrace.
Whereas at the Sellers House, a single-storey
kitchen opened out to a lofty double-height
living room, here the formula is reversed.
The double-height kitchen is clearly the
heart of the house, while the single-storey
living area, with its large masonry-built fire-
place, is more cosy and domestic in feel. The
Sellers mezzanine, which was inserted above
the kitchen area as an afterthought, was spa-
tially effective but of indeterminate function.
Here the upper floor houses the master bed-
room, where full-height glazing offers views
of the valley and an internal oak-shuttered
Juliet balcony overlooks the kitchen below.

Also at first floor level is a galleried
library area above the kitchen. Tiny in size,
this library area allows every member of
the household to enjoy semi-private space,
apart from — but not entirely detached from
— the bustle of family life, and to enjoy the
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Oak-faced panel
doors and matt grey
basalt worktops meet
the client’s request
forakitchenthat was
‘as unkitchen like as
possible’. Only the
purpose-designed
stainless steel sink
signals its function
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section aa

KEY
entry
cloaks
study
shower
guest bedroom
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hall
kitchen/dining
living room
0 playroom
11 bedroom 1
12 bedroom 2 A
13 bedroom 3
14 bath/utility
15 garden
16 void
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18 dressing
19 master bedroom
20 ensuite
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spectacular high-level views. It also elevates

the staircase from being simply a means of

access to the most private room in the house,
to a more symbolic ascent to a semi-public
space. This subtle shift in status may seem
like a rather esoteric point but it does make
more sense of the predominance accorded
to the staircase, a semi-cantilevered sculp-
tural element inspired by ‘Steps and Stairs),
an essay by Jonathan Miller which poeti-
cally addresses the symbolic potential of the
staircase, and by the simple folded-timber
cantilevered stair which Louis Barragin
designed for his own home.

The decision to locate the master bed-
room in the main living space and the guest
accommodation off the study mean that
the ‘sleeping zone’ is effectively a children’s
space. An open doorway at the far end of the
entrance hall offers an immediate glimpse
of a play/chillout area; its coloured bean-
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bags and timber floor contrasting against
the entrance hall’s antique furnishings and
stone floor. Affectionately dubbed the ‘acci-
dent and emergency room; on the basis that
it could be called onto service as a bedroom
for an additional child, it currently acts as a
transitional space to the children’s bedrooms
beyond.

As at the Sellers House, these rooms
are identical cellular spaces ranged along a
corridor, each with full-height fixed glaz-
ing overlooking the semi-enclosed outdoor
courtyard. Once again, the simplicity of the
planning is enriched by Pardey’s volumetric
games: the mono-pitch roof creates the nec-
essary height for the corridor to be straddled
by a high-level storage platform, thereby
creating the necessary wall space on the east-
ern elevation to provide slit windows which
capture the rising sun. The run of bedrooms
terminates in a laundry room/family bath-

|
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room where a long low window allows views
of the surrounding fields to be enjoyed from
the comfort of a warm bath.

Every aspect of the design is informed by
an appreciation of the landscape, reflecting
both P