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¢ Absolutely frost-resistant.

* Virtually impervious to moisture.

¢ Mechanical strength superior to any natural stone.

* Supplied complete with its integral aluminium support framework system.

* Components are dry pressed and fired at high temperatures to 3
produce a homogeneous material with no fractures or weak points.

¢ Uniformity and consistency of colour even over large surface areas.

* 3 surface finishes - Natural Unpolished, Green-Honed and Polished.

* Non-fading colours are unaffected by light and exposure to UV rays.

e Extensive range of colours, veining and textures.

¢ Formats from 300 x 600mm to 1250 x 1780mm.

® Thicknesses from 12mm to 30mm.

For more information about Mirage” or our range of rainscreen facade products and systems,

please contact our regional offices or visit our website at www.jamesandtaylor.co.uk =
enquiry 2 on card

www.ajplus.co.uk/ajdirect

Head Office: Mitchell House 2 Montem Road New Malden Surrey K13 3aw United Kingdom
T: +44 (0)20 8942 3688 E: info@jamesandtaylor.co.uk www.jamesandtaylor.co.uk

Manchester Office: Eastgate 2 Castle Street Castlefield Manchester m3 4.z
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Action stations

t % atKing’s Cross

“This is an uncivilised,

immoral, disgraceful
system that is a scam and a failure 39

Rogers unit to go,
say mayor hopefuls

Two of the three front-runners in
London’s forthcoming mayoral
election have vowed to shut down
Richard Rogers’ Architecture and
Urbanism Unit at City Hall.

Tory Steven Norris and Liberal
Democrat Simon Hughes — both
speaking at the Architecture
Foundation’s ‘Shape of London’
debate, sponsored by the A] —said
they would look instead to other
sources of architectural advice.

Norris said there was no
reason to support Rogers’ app-
roach. ‘1 like Richard as a man, he
told the audience. ‘But I cannot
stand the Lloyd’s Building, almost
as much as [ hate City Hall

And Hughes agreed that the
unit should go, preferring instead
advice from the many local
authorities and amenity groups. ‘1
do not like central directives and I
would much prefer to see a thou-
sand flowers bloom, he added.

The candidates also agreed in
other areas, with both Hughes
and Norris prepared to retain
the London Plan, if elected, with
only ‘minor tweaks’,

a | the architects’' journal

Hackney amasses £1.4m
to fund Clissold crusade

Design chiefs and lawyers have amassed a £1.4
million fighting fund to pinpoint problems
and blame at north London’s blighted Clissold
Leisure Centre.

Hackney council revealed last week how much
it would spend on its legal crusade, looking into
problems at the centre designed by Hodder Assoc-
iates. It has already clocked up £615,000 on fees for
lawyers, architects and engineers to list damage.

So far the team has come up with about 40 prob-
lems - ranging from leaking roofs to cracking walls.
The Stoke Newington building was shut down in
December after extra costs of about £10 million
pushed the building bill to more than £30 million.

Hackney is using Brent-based architect Bick-
erdike Allen Partners, engineer Arup and its
in-house legal team to scout out the faults and
wage war in the courts if necessary.

“The litigation is over time delays and cost over-
runs on the centre, not defects, said a council
spokeswoman. ‘We are looking to go into media-
tion in June to arrive at a settlement without a
lengthy court action.

She said Bickerdike Allen Partners and Arup
would carry out a ‘full forensic investigation’. This

would include hacking off plaster, removing tiles
and powering up the building to simulate condi-
tions in full use.

The team would give a point-by-point break-
down of what was wrong and how much repairs
would cost. She said the report would also say how
long the repair work would take and look at where
fault lied in the construction team.

“This report is absolutely key because we will be
much more clear on what’s going on. There are no
quick fixes and it will be a long journey before the
centre is reopened, she added.

In the meantime, Hackney was keeping locals
up to date with a newsletter, and last month gave
200 ‘extremely frustrated’ people a tour of the Clis-
sold centre. Some of the £1.4 million will pay for
transporting local children to other sports centres
until repairs are completed.

Hodder Associates’ Stephen Hodder, who was
unavailable for comment, earlier this year spoke
of his ‘dismay’ at Hackney’s handling of the
problems with the centre (A] 12.2.04). The
architect said the first he heard of problems was
when journalists contacted him.

Jez Abbott
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Design Review slates Waterloo skyscraper

CABE’s Design Review Commit-
tee has launched a searing attack
on RHWLs plans for a ‘sail-
shaped skyscraper’ on London’s
South Bank, saying the £250
million plans will ‘please neither
CABE nor cabbies’

The watchdog was ‘disap-
pointed’ with the 33-storey block
near Waterloo and felt ‘firmly
that the design does not meet the
standard of excellence required
for a building of such promi-

DUBLIN PLUMPS FOR DANNY
The Dublin Docklands Development
Agency has appointed Daniel
Libeskind to design a 2,000-seat
performance arts centre as the
centrepiece of a new €465 million
(£310 million) regeneration scheme.
The New York-based architect has
promised to produce designs for‘a
very beautiful building’

BLAIR BACKS CROSSRAIL

Tony Blair has hinted that London's
long-awaited Crossrail development
will receive government backing.

nence on the capital’s skyline’

Peter Stewart, director of the
Design Review Commitee, said:
‘A project of this scale inevitably
assumes a public aspect and
everyone will have a view. We
think the applicants need to do a
lot more work to convince every-
one this will be a great thing for
the South Bank and the capital.

The committee added that
the plans did not compare
favourably with that of other
recent projects of such size and
prominence, such as Foster’s
Swiss Re tower.

The committee was also
unhappy with the quality and

The proposed sail-shaped tower would share the South Bank skyline

scale of the external spaces in the
proposals — which were drawn
up for P&O Developments on
the Elizabeth House site next to
the train station (A] 11.3.04).

‘Basic urban design and arch-
itectural concepts to do with
the urban grain, public-realm
design, quality of spaces pro-
posed and the built form need to
be addressed, Stewart said.

‘The insufficient analysis of
external space concerns the
committee, who suggest that
important detailed design work
is lacking, he added.

CABE questioned planned
vehicular and pedestrian routes,
and suggested that plans to realign
York Road had not been thought
out enough.

However, Bill Edgerley, man-
aging director of P&O Develop-
ments, said he was not too ‘put
out’ by the CABE pasting.

‘There are more fundamental
issues than the shape of the tower
and these include its relationship
to the public realm, he added.
‘CABE has been supportive over
the months but public views have
to be taken on board’

Speaking on regional news
programme London Tonight, the
prime minister admitted there have
been funding problems but said he
thought the £10 billion project’has
to happen for London. ©

ADAM’S STUDENT OFFER
Robert Adam Architects has
announced a new annual travel
scholarship of £1,500 for students
that want to travel abroad to study
traditional architecture and urban
design.All post-Part 1 students,at
any stage up to three years after the
completion of Part 2, will be eligible.
For more information visit
www.robertadamarchitects.com

HSE design crackdown under way

An architect has been found guilty after a court case, which illustrates
that safety chiefs are implementing threats aimed at forcing designers
to help stamp out building-site danger.

Gloucester-based architect Neil Vesma was fined £500 last week
and ordered to attend training to improve his awareness of health
and safety issues in design.

Vesma, of Neil Vesma Architects, produced a design that
included blocks weighing over 50 per cent more than maximum
levels laid down by regulations.

Lawyers for the prosection told the court that Vesma had
specifed blocks weighing more than 36kg when drawing up designs
for a facade he was working on. The Health and Safety Executive
(HSE) guidance — in the form of the Construction and Design
Management Regulations — sets a maximum weight of 20kg.

The HSE spokeswoman said that tradesmen working on the site
had complained of strain after working with the blocks.

‘Apparently bricklayers on the site suffered back pain and were
concerned enough to stop their younger colleagues working with
them, she added. “The use of these heavy blocks is unusual because

3 June 2004

they can be designed out in favour of lighter materials.

The offence was discovered on a routine site check by the
HSE and Vesma’s case was heard at Coleford Magistrates’
Court near the Forest of Dean on 25 May. Neil Vesma could not
be contacted.

The case follows increasingly menacing arm-flexing by the HSE
and National Audit Office, which are focusing on designers.
Inspectors have warned that the only way to force architects and
other construction designers to take their responsibilities serious-
ly would be to prosecute them.

And a report by the National Audit Office recently upped the
pressure again by attacking the health and safety record of archi-
tects and other designers (A] 13.5.04).

Improving health and safety in the construction industry claimed
most ‘designers show little or no interest in understanding the
health and safety implications of their work’. Up to 60 per cent of
accidents could be traced to decisions taken before building work
began, including during the design process, it said.

Ed Dorrell
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A new departure for King’s Cross

Allies and Morrison and Dimitri Porphyrios have made
an outline planning application for these proposals for the
King’s Cross area.

The move marks a serious staging post in the four-year
development of the scheme to regenerate the vast run-down
brownfield site behind King’s Cross and St Pancras stations.

The project — drawn up for a development team comprising
Argent and St George — aims to transform the 27ha site during the
next five years.

The developers, which were keen to use the combined skills
of Classicist Porphyrios and the Modernism of Allies and Morri-
son, claim that the proposals will ‘create a new urban quarter for
the centre of London’. They believe the combination of the differ-
ent architectural traditions, which were first used together in
Birmingham’s Brindleyplace, will successfully knit the scheme’s
new streets and thoroughfares into the surrounding London bor-
oughs of Camden and Islington.

The project will create a massive amount of new office space,
residential accommodation, shopping, hotels and leisure facilities.

It will also use the Regent’s Canal — which intersects the site —as
a regeneration tool, creating three new bridges across the waterway.

Porphyrios told the AJ that he was delighted with the scheme’s
development so far. ‘It looks really great, and I think that is down
to the interesting collaboration between myself and Allies and
Morrison, he said.

The Greek-born practitioner added that he was delighted
that so many of his traditional urban design principles had
been adopted on the project. ‘Both the design teams believe in
the rationalist principle of the human city and the primacy of
public space, he added.

Ed Dorrell

Station Square, at the south end of the King’s Cross site,

This model (looking north) illustrates the medium-rise masterplan

% |

aims to be both the gateway and hub of the site
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S
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This boulevard - running north through the site -
illustrates the massive scale of the retail development
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The scheme will use much of the existing railway architecture

The designs aim to create three new bridges over the Regent’s
as part of its plans to regenerate the area

Canal - linking the south side to the new Granary Square

ey
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TheTriangle Site - the only area in the development that falls

The masterplan proposes the creation of several new public
in the London Borough of Islington - sits at the north end

spaces - including this new covered Midland Yard
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Gateway overrule a ‘real concern’

Government support for a residential-dominated scheme in
London’s Hackney has triggered major concerns over the future
make-up of the Thames Gateway.

The project by Gardner Stewart Architects — the new name for Tib-
balds TM2 — was rejected by both the local planning authority and a
public inquiry, only for these decisions to be overruled by the ODPM.

Local groups and SAVE Britain’s Heritage have warned that John
Prescott’s decision to back the scheme sets a dangerous precedent for
the rest of the Thames Gateway.

They are concerned that the project — which was originally
dismissed because the practice failed to provide sufficient design
details — could mean that Prescott is determined to give the green
light to as many residential schemes as possible.

“This decision is seen by local planners as a test case for the local
area and the massive development proposed in the rest of east
London, said Hackney Society director Malcolm Smith.

‘The major problem is that there is a lack of design details in the
application. The government’s Sustainable Communities Plan says
that only the best design will do,” he added. ‘But this is far from

apparent in its decision to overrule the inspector’s report.

When the project, proposed for a 5.3ha site on the bank of
the River Lea, is completed it will include a series of medium-rise
buildings that will provide 613 new residential units.

But SAVE’s director Adam Wilkinson warned that the scheme
fails to match the requirements of the area.

‘The ODPM'’s decision is a real concern, as we think that it is
setting the planning atmosphere for the Thames Gateway develop-
ment, he told the AJ.

And he warned that the area would also be losing an important
part of the local heritage when the scheme is constructed.

‘We are very keen to save an interesting Belfast-trussed hangar
that is being used as a timber yard at the moment,” he added. ‘There
seems no reason why it could not be converted into a community
sports hall’

However, Gardner Stewart’s project architect Warren Hawling
said he was pleased to have finally won planning and was ‘excited’
to be starting on site.

Ed Dorrell

Paris airport ruins Newts hold up plans for new urban vullage

spark China fears

The mangled remains of Paul
Andreu’s Paris airport lounge
have sent jitters through the
Chinese government, which is set
to double-check the architect’s
£179 million National Theatre
in Beijing to calm safety fears.
Andreu flew to Paris last week
after the collapse at Charles de
Gaulle Airport, which killed four
people, but work has continued
on the 6,000-seat theatre. Experts
in China insisted they were open-
minded and that the design may

PRP Architects’ proposal for a Joseph Rowntree Foundation ‘exemplar scheme’is now on hold indefinitely

not have caused the disaster. ‘We
will probably relaunch a safety
assessment of the whole project
due to safety fears, said a govern-
ment-appointed official.

Wu Huanjia of Qinghua Uni-
versity’s school of architecture
said China had to ‘learn a lesson
and be more cautious’ in the safe-
ty of Andreu’s designs. ‘But for
the moment we cannot definitely
conclude the airport walkway
collapse was a result of the
design, he added.

Newts have brought work on a £40 million urban
village to a standstill after the endangered animals
colonised the site.

PRP Architects’ plans for the 540 homes on the
outskirts of York (AJ 30.10.03) were stopped after
Great Crested Newts were found in torchlight
searches on the site at Osbaldwick.

An outline planning application for the Joseph
Rowntree Foundation, submitted six months ago,
will be held up until the problem is solved.

‘We are not in the business of trampling on the
site in our size-12s and stamping on local wildlife;
said the foundation’s director of development, Nigel
Ingram. ‘Some say it will affect the timing of the

planning consent and that’s yet to be decided’

Another spokesman for the foundation said:
‘There are all sorts of things we have to do with Defra
[Department for Environment, Food and Rural
Affairs] to ensure the newts are looked after. They
have to be carefully protected, but it doesn’t mean
the whole scheme has to be stopped’

An environmental impact assessment on the 21ha
of grassland and National Grid property last year
failed to uncover the newts. But the animals may
have migrated since its completion, he claimed.

PRP Architects refused to comment but the City
of York said it would work with English Nature to
ensure the newts’ safety if needed.

James Cook, a fifth-year student at the University of Bath, has designed cabins that are
based on a modular template to fit on to a standard flat-bed truck. They can be fitted-out
to provide a wide range of functions, from a small field hospital for emergency medical
relief in a war zone to a mobile Burger King restaurant at the Glastonbury Festival, and
temporary accommodation in-between. The cabins are constructed predominately
from plywood ribs and clad in sheet ply and aluminium to ensure a robust, lightweight
structure. A combined system of wheels and legs enables the cabins to remain level and
stable in the worst Glastonbury mud.

Student Showcase is sponsored by Students’Union, a website set up by STUDENTS

Union in association with The Architects’Journal at www.students-
union.net. To submit work for publication in Student Showcase, email
apublication quality image to ajstudentshowcase@emap.com

STUDENT SHOWCASE
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Rogers backs Owen in RIBA race
as candidates call in the big guns

Richard Rogers has thrown his weight behind
Valerie Owen’s bid to become the next president
of the RIBA.

The move represents a major boost to Owen’s
campaign in the last week of offi-
cial lobbying after she was facing
increasing criticism for her busi-
ness-orientated approach.

Rogers wrote in a statement
that Owen — who works as the
managing director of inward
investment agency London First
~ would be an enormous benefit
to the institute.

‘1 warmly welcome Valerie
Owen’s candidacy, Rogers said.
‘She is business-like and talent-
ed, with excellent political skills.
Valerie will make a dynamic
leader for the profession.’

The candidate believes Rogers’ support will
indicate to the profession at large that she has the
support of big name practitioners.

Owen — who is also a fully qualified planner and
surveyor — rose to prominence in the '90s as the
first female and youngest ever director of global
property giants Jones Lang LaSalle.

Valerie Owen:‘a dynamic leader’

She has also won the backing of David
Marks and Julia Barfield, the founders and
architects behind the London Eye, and CABE
commissioner Dickon Robinson.

‘Owen is well-placed to
broaden the appeal of the insti-
tute to architects working in
related fields, and would take a
proactive role in tackling the
government’s skills agenda to
deliver regeneration, Robinson
said. ‘T welcome her candidacy
for RIBA president.

However, the other candidates
~ Jack Pringle, Simon Foxell, Ian
Salisbury, Richard Saxon and
Brian Godfrey —are also lining up
high-profile supporters from the
architectural world.

Pringle, for example, has
recruited the support of Will Alsop, Ian Ritchie,
Ken Shuttleworth, Chris Wilkinson and the
Bartlett’s departing head of school, Peter Cook.

Voting papers are to be posted out to members
within the next week, with a result expected
towards the end of June.

Ed Dorrell

Salisbury slams ‘disgraceful’ system in PFl tirade

Presidential candidate Ian Salisbury has upped the
ante in his campaign by launching a blistering attack
on the government’s PFI procurement method.

Speaking at the only London hustings, Salis-
bury described the system as ‘nothing short of a
disgrace’ and vowed to fight its continued use if he
wins the forthcoming election.

“This is an uncivilised, immoral, disgraceful sys-
tem that is a scam and a failure,’ the Oxford-based
practitioner told the audience. ‘As an institute we
desperately need to do something about it.

‘As a country, we are borrowing and buying on
the future of our children in this monstrous sys-
tem. It is our kids that will have the clay on their
shoes when it all goes wrong.

“This is a deceit and an immoral concept.
The cream just keeps coming to the top. Believe
me, [ know about the way that this works as I
was brought in to look at the new eye-hospital
in Oxford.

“The designs were a failure and the whole project
is having to be remodelled before the staff even
move in, Salisbury added. ‘We need to do something
before it’s too late”

The other candidates were more restrained on
the issue. Simon Foxell — the author of the institute’s
PFI policy document — argued there was no need to
be so confrontational. “There are a lot of things
wrong with the system, he said. ‘But we need to work
with the government to help them reform it

Fresh RSC threat

as architect walks
Britain’s first public building by a
female architect is under threat
after Erick van Egeraat walked out
on a £100 million scheme, conser-
vationists have warned.

The Royal Shakespeare Comp-
any’s (RSC) new Stratford Theatre
project includes proposals for
a redesign or replacement of its
main theatre, the Grade II Royal
Shakespeare Theatre.

But the Twentieth Century
Society believes the future of this
Art Deco block, designed after a
1928 competition win by Elizabeth
Scott, cousin of Sir Giles, may be
under greater threat following van
Egeraat’s departure. Van Egeraat
quit recently urging a ‘rethink’ of
the scheme (A] 27.5.04).

‘The project needs someone
of a really high calibre... with
the same vigour as van Egeraat,
said the society’s director Cather-
ine Croft, who is keen to see the
facade, main foyer and staircase
saved from demolition.

‘I’s a great building and needs
a contemporary architect to do
something imaginative. The audi-
torium can go, so a highly creative
solution is still possible. But the
modern parts must be respected.

Croft said van Egeraat had been
happy to consult with the society
on the theatre, described as a ‘radi-
cal statement’ by Nikolaus Pevsner.
‘We had a good dialogue with the
architects but they weren’t in a
position to take things forward.
The client wasn’t making deci-
sions, not least because of the staff
changes at the RSC, she added.

Croft warned if the client tried
to demolish the theatre the project
would almost certainly go to pub-
lic inquiry and ‘slow down their
timetable even more’.

———

WardTopdek

For the ALL IN ONE Insulated Single-Ply
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A week’s architectural interest

Architecture Week is once again on the horizon with
events for all, from small children to the most seasoned
practitioners. Clive Walker picks some of the most

promising from the hundreds happening around the country

ShapeHouse free exhibition, Cambridge, 18-27 June
Described as a mix between a children’s playhouse and a Chinese puzzle, ShapeHouse is designed to get
people in Cambridgeshire thinking about the way they live. Its walls, doors and windows are daubed with
cartoons and questions encouraging debate about the built environment. During Architecture Week you
will have the chance to put forward ideas on renewable energy, ‘grey-water’ systems, recycling and green
space in Cambridge and the surrounding region.Contact 01223 462606.

Re:Connect 04,
Yorkshire, 19 June

The Royal Armouries building in
Leeds is the venue for a debate
exploring the reconnection of art,
architecture and landscape within
the city’s varied spaces. Chaired by
University of Sheffield head of
architecture, Professor Jeremy Till,
participants include Aadrian Geuze
from West 8, and Design Commission
for Wales chief executive, Carole-
Anne Davies. Tickets cost £15 and
£20.Contact 0113 245 6250.

Washington New Town, Tyne and Wear, was built
as a futuristic utopia. Find out whether it fulfils
the vision by joining ateam of design experts
aboard a free guided bus, leaving on 20 June at
1pm from Washington Arts Centre. Contact 0191
2193462

Edward Cullinan opens an exhibition of work
by Nottingham University architecture
students on 10 June at the School of the Built
Environment, University Park, Nottingham.
Contact01159313155.

Northmoor, once a grim Manchester slum, has
been regenerated into the UK’s biggest Home
Zone featuring contemporary three-storey
housing. Tours of Northmoor,including an
exhibition of the project at the Crowcroft Park,
take place on 27 June,Contact 0161 860 6524,

Bristol Architects are showcasing their top

projects all week outside The Architecture Centre,

Narrow Quay, Bristol.Contact 0117 922 1540.

Colchester’s architects will assess the local built
environment at the official opening of

will include:

the town’s Architecture Shop on 18 June.Contact
01206577244,

Middlesbrough’s plans to regenerate its civic
quarter and Middlehaven Dock will be on show
at the Town Hall, 24 June.Contact: 01642 728650.

Ever wish you could design your own dream
building? Test run your ideas at the HoBB Project
House and Gardens, Wales, between 21 and 23
June.Contact 01547 520925,

Text in the city is a series of architecture
treasure hunts round Glasgow whereby
participants receive clues direct to their mobile
phone. Treasure hunts are staged on 19, 20,26
and 27 June.Contact 0870 760 6165.

London Architecture Biennale in Clerkenwell,
18-28 June. Highlights include an exhibition of
the Square Mile’s best new architecture, tours
of Clerkenwell’s diverse architecture including
the Barbican flats, a seminar on the future of
London’s built environment and the Pritzker
Prize lecture by Zaha Hadid.Contact 0870 247
1207.

Making It Work, Hastings, 18 June

This conference will look at examples of design-led regeneration in Hastings and Bexhill.
Presentations will be made by well-known practices including: John McAslan and

Partners, showcasing its plans for the famous De La Warr Pavilion; Foster and Partners’
£50 million scheme to develop Pelham Place into a hotel and retail complex; and Michael
Hopkins and Partners’ new Station Plaza, a mixed-use development including 120 new
homes. CABE’s learning and development director Chris Murray will chair the debate.
Tickets cost £10 and £40. Contact 01634 401166.

Eden - The Next Generation, Cornwall, 25 June
Learn about the next phase of striking architecture planned by
Grimshaw for the Eden Project. Opened in 2001, the project combines
ecology, horticulture, science, art and architecture. More than 100,000

plants from the various climatic zones of the world are on show.
Visitors during Architecture Week will have the chance to view
new works from a specially built viewing platform. Tickets cost
£12.Contact 01752 265927,
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Stuart Pocock

They've taught us a great deal
about the solar system.

Copernicus and Galileo’s belief that the
sun — not the earth - is at the centre of
the universe caused widespread disbelief
Similarly, Stuart Pocock is causing a bit of
a stir with his suggestion that we can have practical solar power anywhere
in the country. Including Manchester

Stuart, our resident solar expert, will tell you how our Photovoltaic (PV) Solar
Roofing System works even in the rain.

And because our panels fit flush they’ll integrate perfectly into a pitched
roof, offering real weather protection and actually enhancing the roof's
appearance. (Unlike other solar panels with ugly mounting brackets.)

The idea of a roof that can reduce overheads is proving to have extremely

broad appeal. Uses so far have included
an environmentalist’s dream home on TV's
Grand Designs and twenty-two refurbished
ex-local authority houses near Preston
Copernicus and Galileo may have made massive contributions to scientific
knowledge, but what did they ever contribute towards electricity bills?
Contact your nearest Lafarge Roofing sales office on 08705 601000

Or e-mail us on roofing@lafarge-roofing.co.uk

LAFARGE

ROOFING

www.lafarge-roofing.co.uk

enquiry 3 on card
www.ajplus.co.uk/ajdirect



Hellman

MORE EMVIRONMENTAL AGENDAS
FROM FRINGE CANDIDATES FOR
LONDON'S MAYOR —

Lughaldh O'Faolag Keep Britain British Party
Scrap all Channel Tunnel links. Buy back City

from Americans using savings by withdrawing
from EU. Ban all European architectural styles.

Sue Stainable The Low Energy Party
Pedestrianise Greater London. Grass over the
City. Run the underground on low solar power.

el T

i AR\ . B h RETS\

Jullan Lepenis The Enoch-Was-Right Party | George Rantaway The Cool Wicked Party

Forced repatriation of all those foreign women | (Formerly Revolutionary Socialists Anti-war Alliance )
architects coming over here taking our jobs. | Troops out! Stop the warl Property IsTheft!
Overclad GLA building in white Portiand stone. | Homes For the Brave! Smash Capitalism |

Compulsory wind turbines on all city buildings.

Ram Blingong The Jesus Lives Alliance
Affordable housing for married heterosexual
couples only. Pedestrianise the River Thames.

Obligatory holy water meters for all buildings.

www louisheliman co uk

'who said what

vital statistics

‘The Scottish Parliament is
Britain’s most important new
building, the last construction of
one of Europe’s most original
architects and a wonderful symbol
for the nation. It is absurd to think
it could ever have been realised
for the initial figure of £40m, the
cost of a municipal leisure centre
The new office building for
Westminster MPs, Portcullis
House, a lumpen pudding that does
nothing for Westminster, London
or architecture, cost £250m’

Edwin Heathcote, FT Magazine, 29.5.04

‘Brits have two
problems — they

can’t bring
in the fantastic.
architects are

experiment is
paramount’

Zaha Hadid, The Independent on

Sunday, 30.5.68

‘Big developers are urhan Domestos: they
kill 99% of all known existing character”’

Hugh Pearman, Sunday Times, 30.5.04
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too conventional and
themselves to believe
People here think

plumbers. For me

® Frenchengineersare onthe
verge of completing the world'’s
highest bridge. Contractors
have rolled into place the final
section of the 245m-high
structure, which spans the River
Tarn at Millau in the southern
area of the Massif Central.

® New research has claimed
that the north-south dividein
Britain’s housing marketis
closing quickly.During the first
quarter of this year, house prices
in the North jumped a staggering
25 per cent while they increased
by just 9 per centin the South.

@ Theltalian village famous for
being the birthplace of Leonardo
daVinci has amazed outsiders by
constructing 172 parking spaces
especially for couples to make
love in.The mayor of Vinci
council said it was a necessity
after research showed that nine
out of 10 adults have used their
cars for the purpose.

@ Fidel Castro,Cuba’s
communistdictator, could live
until he is 140, his doctors have
claimed. Geriatrics specialist Dr
Eugenio Housain pointed out
that, at 76, the Cuban leader still
runs and swims on a daily basis.

di'é
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12-°: a new
low In tiled
roofing.

With a little help from the Ondutile Undersheeting
System, tiles can go places they've never been
before - on pitches as low as 121"

® Quick and simple to install for
fast weatherproofing.

® Enhanced thermal and acoustic insulation.

® iImproved ventilation and reduced risk
of condensation.

® Compatible with rigid board insulation
systems.

Ondutll e The Ondutile system from Onduline - no roofing works harder
®  Onduline Building Products Limited, Eardley House,

182-184 Campden Hill Road, Kensington, London W8 7AS

Undersheeting System & o wwomins e

enquiry 5 on card
www.ajplus.co.uk/ajdirect

<virtual environment>

from Integrated Environmental Solutions Limited

design simulate + mnovate

GET YOUR DESIGN RIGHT FIRST TIME WITH IES <VIRT

Leading the way in sustainable
design.

From the earliest stages of the design process you can
assess: solar impact and rights to light, daylighting, natural
ventilation, energy performance, occupant comfort, capital
and running costs, occupant safety and evacuation,
carbon emissions and building regulations compliance.

No wonder IES <Virtual Environment>
is the emerging industry standard.

www.ajplus.co.uk/ajdirect

WW. IeSVG Com +




unbroken glass.



t +4 thrislington cubicles

Product: Contact: t +44 (01244 520 677
| w www.thrislingtoncubicles com
Scale: nis e info@thrisingtoncubicies.com

We've buried some little
treasures in Oasis Glass.
Specially produced ceramic
alass that cannot be seen
through. The pivoted doors
eliminate large metal
patches. Vertical posts are
suspended from the
headrail which hides our
unique patented hydraulic
door closer. Feet are set
out of sight from front view.
So all you do see is glass,
—_glass and more glass.

Stainless steel lock is easy to use for Top pivoted doors enable minimal CNC turned stainless steel feet. Bolted into the floor and set
the disabled. Nylon edge cannot stainless steel strips instead of large, out of sight 200mm. back from front of cubicle.
scratch receiver. unsightly metal patches.

enquiry 7 on card

www.ajplus.co.uk/ajdirect




Winner: first-time exhibitor
Concept models for Concert and Congress Hall in Uppsala, Sweden (above), and Stockport Town
Hall (below) by Brisac Gonzalez Architects

Next week sees the opening of the Royal Academy’s
annual Summer Exhibition. Gordon Benson’s model
of Benson & Forsyth’'s Battersea Power Station
housing project picked up the £10,000 AJ/Bovis
Award for the best piece of work in the architecture
room, while a pair of models by Brisac Gonzalez
Architects was awarded the £5,000 prize for

best piece by a first-time exhibitor.
Kenneth Powell reviews the show

Photographs by Charles Glover

Year after year, a visit to the architecture
room at the Royal Academy Summer Exhi-
bition raises the same questions. Most
obviously, there is the question: what is the
purpose and value of this densely packed
cross-section through the current archi-
tectural scene? Now that the Summer
Exhibition is gaining increasing artistic
respectability, the architecture room admit-
tedly seems a less incongruous addition than
it used to. It is both a reassertion of the place
of architecture as an art and a good opportu-
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’
Bovis

Lend Lease

nity to present it to a large, non-specialist
audience — far larger than any show at the
RIBA could hope to attract.

That said, a further question needs to be
asked: why isn’t there more of an effort to
explain the work on display and really
engage the visitor? The unhelpful descrip-
tions in the catalogue — labels are banned —
do not reveal if a model or drawing depicts a
built scheme, one that is going to be built or
a pure fantasy, nor is there any indication of
the location/context of the project. (Where
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'~ Winner:main prize
~ TheRoyal Academy’s Gallery VIl
~ with Gordon Benson’s winning




Elevational model (above) and detailed interior
view (right) of Benson & Forsyth'’s Battersea
Power Station residential project.Both are part
of the larger composition, shown on page 17

is ‘Arragon Mooar’, for instance, the site of a
house by Julian Bicknell? Presumably not
close to Ilkley Moor...) And there is the
inevitable and perennial pressure on space,
so that some exhibits are hung so high as to
be illegible. (In one or two cases, this is the
best place for them.)

However, this year’s Academician selec-
tors (Eva Jiricna, Edward Cullinan and Piers
Gough) have done a good job. There have
been some duff architecture rooms in recent
memory but this is not one of them.
The hang is dense but not uncomfortably
packed, and the range of work on show is
impeccably catholic. In years far past, Ray-
mond Erith (the centenary of whose birth
occurs this year) was the lone representative
of the Classical tradition in the academy. His
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pupil and successor, Quinlan Terry, subse-
quently became a regular exhibitor at the
Summer Exhibition. This year, it’s the turn
of Terry’s son, Francis, who exhibits two
stunning drawings of Classical details. If the
vigour of this work could be translated into
buildings, traditionalism might have a
future. These drawings can be enjoyed as
works of art in their own right, with no
knowledge of the buildings to which the
details might relate. Many of the exhibits, in
contrast, were generated by purely practical
considerations, principally for the purposes
of the planning system or to reassure clients.

One of Erith’s contemporaries and
friends at the academy was Philip Powell,
whose recent passing is marked by a com-
memorative display selected by his former

assistant, Paul Koralek. Photographs of
Churchill Gardens, the Skylon, Chichester
Festival Theatre and other projects by Powell
& Moya explain why the partnership’s work
is still so admired — and so relevant.
Academicians, of course, are entitled
to show up to six works in the Summer
Exhibition. Full marks here to the ever-
modest Piers Gough, who settles for just
one small drawing of the
designed many years ago for Allen Jones,
one of the two RAs in overall charge of this
year’s exhibition. Will Alsop settles for a
technicolour model of his startling master-
plan for central Bradford. The academy’s
presiding heavyweights, Norman Foster

studio he

and Richard Rogers, provide us with a run-
down on their current major projects -
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Highly commended
Axonometric views (below) and model (bottom right) of Peter Barber Architects’ winning
entry in the Architecture Foundation’s‘Innovations in Housing’ competition

including the Smithsonian roof, Beijing
Airport, the Elephant & Castle masterplan,
Leadenhall Tower and Birmingham Library
— but neither practice offers any surprises
in terms of the fairly conventional render-
ings and models shown here, Foster’s
Beijing terminal is likely to be a fine
building but will it really look so red?
Michael Hopkins’ information-packed
model of a masterplan for part of Notting-
ham is more than most visitors will want to
take in. In contrast, Nicholas Grimshaw’s
series of models explaining the genesis
of the roof for his additions to the Eden
Project are both engrossing and beautiful,
and a good example of how architects (and
engineers) can communicate their skills
to the public.
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Unlike Roman Catholic cardinals, Acade-
micians are neither forcibly retired nor
obliged to take a back seat when they reach a
certain age. Two senior figures, Colin St John
Wilson and Leonard Manasseh, having
stepped back from active practice, use the
Summer Exhibition to display examples of
their drawing and painting, in both cases to
delightful effect. Drawing is the central
theme of the exhibition this year, Allen Jones
and David Hockney have decreed, and archi-
tects have responded with gusto (although
it’s not clear if the drawings of the Disney
Hall, Los Angeles, by Honorary Academician
Frank Gehry are originals or blown-up
prints. In either case, they reflect an extraor-
dinary talent). A series of sketches by Daniel
Libeskind illustrates what some reckon a

groundbreaking originality of expression,
others a pursuit of form for form’s sake. One
of the lessons of this show is how important
conventional drawing remains to architec-
ture and how frequently misused, sometimes
to bizarre effect, is the computer. Measured
drawing is, however, represented here only by
a rather lifeless record of a Wren tower.

The computer has yet to make the con-
ventional model redundant. It remains an
invaluable medium not only for presenting
projects to clients and public but equally one
used by architects to envisage and develop
their work. In this respect, the working
model by Skidmore, Owings & Merrill of its
Schloss Velden project (what? where?) is
another highly instructive exhibit. One
hopes that the project, if it has moved for-
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Special mention

Right: four of the six exhibited drawings by
Leonard Manasseh, including (clockwise, from
top left) The River, Carenac; Rocky Foreshore;
In the Corner of a Wood; and Rushvelope

ward to being built, retains the inventive
force shown in the model.

Terry Farrell’s colourful model of his
unsuccessful masterplanning proposals for
the Lea Valley Olympic site is a very different
proposition, but genuinely useful in the way it
relates the site to the wider context of the
Thames and East End. Adam Richards’ little
model of the Flinthouse in Wiltshire — exact
location and status of project, again,
unknown —is a finely crafted piece of work on
a small scale. I was also impressed by Simon
Conder’s model of a scheme in Cornwall,
involving the refurbishment of an old house
and a new-build element, and look forward to
the finished product. In a different vein, M3
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Architects, a real ideas practice, shows a tiny
model of a beach-side hotel, resembling
a giant light bulb — this is a project about
which one really longs to know more. John
McAslan’s large-scale model of the remod-
elled Peter Jones store, on the other hand,
tells you everything you really need to know
about this mammoth, five-year reconstruc-
tion of a "30s listed landmark.

The architecture room is, or should be, a
place to check the pulse of well-established
practices and also to spot new talents.
Ahrends, Burton and Koralek, well past
its 40th birthday, seems to be in good
shape judging by the competition-winning
scheme for a new development on the sea-

Highly commended

Initial study models (left) for the Eden
Education Resource Centre roof structure
and study model using Fibonacci spiral
(above), both by Nicholas Grimshaw

front at Bexhill-upon-Sea. The furore that
this proposal seems to have generated is
misplaced, given that Eric Mendelsohn, no
less, proposed substantial development
adjacent to his now-iconic De La Warr
Pavilion. And Peter Ahrends’ scheme
reflects the influence of Mendelsohn, with-
out being in any respect a pastiche.

Ted Cullinan, who can certainly draw, has
put in a drawing of Tiger Park, Castleford,
that is, to use one of his own favourite adjec-
tives, lovely. His practice, of like vintage to
ABK, is also doing very nicely. Peter Cook, a
recent recruit to the Royal Academy, seems
to be on a creative high just as he reaches
retirement age at the Bartlett, with some
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Above:Daniel Libeskind'’s series of Drawings
for Chamber Music, with a model of Richard
Murphy’s invited competition entry for the
Brandhorst Collection Contemporary Art
Gallery in Munich below

Right:Flinthouse, Wiltshire, by Adam Richards

enticing renderings of the foyers for the
Leipaja Concert Hall. There is certainly
plenty of innovative thinking going on at
MacCormac Jamieson Prichard (MJP),
judging from its outstanding — though
sadly unsuccessful - submission to another
concert hall competition, this time in Sta-
vanger, Norway. MJP’s Peter Hull, who is
becoming an established master of the art,
is responsible for a magnificent pencil
drawing of the firm’s West Cambridge pro-
ject. And Allies & Morrison, which has
moved on from the ‘young lions’ category
to being one of London’s larger commercial
practices, exhibits a model of a develop-
ment at Fulham Broadway that reflects its
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acclaimed concern for fine detailing.

It is appropriate in the year that Philip
Powell, one of the creators of Churchill
Gardens, is remembered that housing, as
well as individual houses, features prom-
inently in the exhibition. Among the
younger practices showing really interesting
work in this category are Tonkin Liu (cer-
tainly a firm to watch), Guy Greenfield (an
apartment block at Westward Ho!), and
Peter Barber, formerly with Will Alsop. Bar-
ber is fortunate to have the space, with a
sizeable model and drawings, to illustrate
what could be an outstanding urban hous-
ing scheme. The architecture is shapely but
practical, the integration of buildings and

Above:Terry Farrell & Partners’ Lower
Lea Valley Regeneration and Olympic
masterplan model

private and public open space excellently
handled. For me, this project was one of the
highlights of the show.

In contrast, the models illustrating a
social housing scheme in Madrid designed
by David Chipperfield suggest that abstract
ideas are being pursued at the expense of the
future residents of the scheme. The facades
of the development will doubtless be well
crafted but their monotonous regularity
hardly raises the spirits. More disturbingly,
the internal dimensions of the flats appear
mean and cramped. Coming from an office
that has produced some outstandingly
beautiful private houses, this scheme, on the
basis of what is exhibited, is disturbing and
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certainly less than user-friendly.

Given the years that London’s Battersea
Power Station has been ‘at risk’, a crumbling
eyesore alongside the rail tracks into Victo-
ria, the prospect that work will soon start
on site to realise the masterplan developed
by former Royal Academy president Philip
Dowson is truly heartening. There were fears
that the development of housing, hotels and
offices on the huge site surrounding the
building might be over-intense but there
is now every hope that a credible piece
of new townscape will replace industrial
dereliction, The partnership of Benson &
Forsyth is responsible for the major element
of housing and, judging from what is shown
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at the Academy, it will be extremely good,
developing ideas that have been present in
the practice’s work since the 1960s.

Benson & Forsyth’s exhibit — winner of
the main AJ/Bovis Award — depicts the
scheme in considerable detail, so that the
character of the development (soon to start
on site) can be judged. This is a project
designed — as housing should be - from
the inside out, with the provision
of enjoyable spaces for people as its priority.
Gordon Benson and Alan Forsyth, best-
known for their major museums in
Edinburgh and Dublin, first worked togeth-
er on housing schemes. It was an inspired
move to recruit them as part of the Battersea

Commemorative display of work by the late
Philip Powell, selected by Paul Koralek.
Includes (anti-clockwise, from top left) the
Skylon; Slough Hospital; Churchill Gardens,
Pimlico; Queen Elizabeth Il Conference Centre;
Chichester Festival Theatre; and Queens
College, Cambridge

Above:Pencil drawing of lonic capital by
Francis Terry. Below: David Chipperfield’s
model of a social housing schemein
Madrid, Spain

team. Just across the river from Churchill
Gardens, their scheme looks set to embody
those quiet virtues — above all human scale
and urban sensibility — that makes the gar-
dens a desirable place to live nearly 60 years
after it was conceived.

THIS YEAR'S JUDGES...

Wili Alsop, Alsop Architects

Richard MacCormac,

MacCormac Jamieson Prichard

Paul Finch, group editorial director of

The Architects'Journal

Isabel Allen, editor of The Architects’ Journal
John Spanswick, Bovis
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Need a Map?

Promap is the leading map provider to the property professional with over 13,000 users.
Locate, view, measure, customise, print and export Ordnance Survey maps in an instant:

e Simple to use

* No upfront costs - FREE annual software licence
"] - AR E enquiry 8 on card

. Ek,xﬂ]l@ and convenient . B ol iriflr e

* Free measurement and customisation tools

* Whole GB from your PC

To find out how you can access all the Ordnance Survey mapping you
need call us on 01491 413030 or e-mail us at sales@promap.co.uk

Landmark Information Group, Please send details about Promap
The Smith Centre, Fairmile,
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editorial letters
Life after the Opera House:
did Zaha do Cardiff a favour?
While hurling insults at the Scottish Parliament hasevolved Speedy approval of PCC  OFT plural policy is a
extension was illjudged little prohibit too far

into a national sport, the Wales Millennium Centre has
suffered an even greater ignominy:complete indifference.
Both projects were born out of an ambition to create a
national symbol of international stature. While Scotland's
controversial decision to entrust the symbol of Scottish
democracy to a Catalan architect catapulted itinto the
headlines, Wales'rejection of Zaha Hadid's radical
competition-winning proposal in favour of project by
Percy Thomas Partnership effectively excused the building
from serious scrutiny on the world stage. Its change in
status from opera house (serious architecture) to
Millennium Centre (something which will have to be
bailed out in a couple of years time) reinforced the
perception that the project had declined in stature. The
merits or shortcomings of the chosen design faded into
insignificance beside the incontrovertible fact that,
depending on your point of view, the building: a)
represented a victory for common sense over the forces
of radicalism-run-wild; or b) epitomised the forces of
conservatism and should not have been built atall.

Now itis finally taking shape, the building is proving
worthy of attention in its own right. By an accident of
history, Cardiff has inadvertently entrusted one of its major
building projects to a Will Alsop scion, albeit one who
operates under the shelter of a practice which can best be
described as’safe. Jonathan Adams, the project architect,
has responded by delivering a building which marries
technical and formal ambition with a genuine attempt to
grapple with more theoretical territory, not least the highly
contentious issue of ‘Welshness. While not to everybody's
taste, the incorporation of typography depicting poetry in
both English and Welsh takes on particular significance in
view of the symbolic role of language in Wales'on-going
battle to reconcile its unique cultural identity and its
relationship to the UK as a whole.

In retrospect, it seems that Hadid did, after all, play a
positive role in moulding Cardiff's future.Had it not been
preceded by Hadid's audacious radicalism,Percy Thomas
Partnership’s design might well have been dismissed as

dangerously bold.
Isabel Allen
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The ODPM acted with unseem-
ly haste in bringing the Statutory
Instrument (SI) that enlarged
the ARB’s Professional Conduct
Committee (PCC) into force, for
alas it was on the statute book
even before Dr Evan Harris and
his parliamentary colleagues
tabled their Praying Motion
(News, AJ 27.5.04).

The importance of the Liberal
Democrat motion is nevertheless
undiminished, for it is an
ancient and respected doctrine
of our common law that
nobody shall be a judge in their
own cause. Enlarging the PCC,
so as to include members of
the board itself on the discipli-
nary tribunals, not only flies in
the face of this principle, but
fails on human rights compli-
ance as well.

It is important that architects
who neglect the reasonable
expectations of professional
conduct be sanctioned. But it is
utterly wrong that the tribunals
that judge them should in any
way be influenced by those who
are encumbered by their deci-
sions in making the ARB’s
unlawful and over-reaching
policies. That is both unfair and
unjust — nobody should expect
to be judged in that way.

It is curious to recall that
the introduction of this SI
was defeated in debate by the
board, after it had considered
at length the human rights
issues that were introduced by
Nick Tweddell and, in corre-
spondence, by Mark Benzie.
With that decision in mind, all
board members appointed to
the PCC should now resign
from it under the terms of
the principles of ‘collective
responsibility’ that Bill Morris
introduced in January and
which the board, apart from
me, accepted.
lan Salisbury,

RIBA presidential candidate

Iam amused and amazed to read
that the Office of Fair Trading
(OFT) is pressurising the RIBA
to prohibit sole architects from
describing their firms as ‘archi-
tects’ in the plural.

Thirty years ago, when Max
Boisot and [ started in practice
with a chartered surveyor partner,
we received a threatening letter
from the RIBA demanding to
know whether a second architect
(Max was not then registered) was
part of the firm, since our letter-
head used the plural.

Our solicitor (a young part-
ner of Lord Goodman) wrote in
the following terms: “This is a
matter of English usage. A firm
of solicitors may comprise a
solicitor and his dog. The same
applies to architects.

We heard no more.

Brian Waters, The Boisot Waters
Cohen Partnership, London

Code confusion removes
conduct from equation
Your ‘Code of Practice faces
“pedantic” OFT pressure’ article
(A] 27.5.04) will cause some
confusion, because the RIBA
does not have a ‘code of practice’
and is not changing its policy on
practice names.

However, the RIBA is currently
revising its Code of Professional
Conduct as part of our ongoing
strategy to make the profession
more consumer-focused. As a sep-
arate issue, early last year the OFT
asked us to reconsider undertak-
ings 3.1 and 3.3 in the current
code in light of new competitions
legislation. As a result, these
undertakings were suspended by
the RIBA Council in July 2003,
pending the issue of our new code.
The final draft of the new Code of
Professional Conduct is due to be
considered by the RIBA Council
in September 2004,

The RIBA’s guidance on prac-
tice names has existed since
January 1987, and was last sig-
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nificantly updated in 1998. It has
simply been incorporated as an
annex to the guidance note on
advertising, which will accom-
pany the new code.

Richard Brindley,

RIBA director of practice

The Pringle appreciation
society starts here

Jack Pringle is not a power player.
Professional maturity, compe-
tence, experience, knowledge and
an understanding of the RIBA’s
workings are intrinsic to him,
making him best placed to be the
next RIBA president.

Starting his career as a
salaried architect at Powell &
Moya, he was involved with the
Salaried Architects Group when
he first wrote the RIBA Guide to
Good Employment. Later, pro-
gressing from a small office to
build a practice of substantial
repute, gave him the under-
standing of the full spectrum of
the predicaments and delights of
the architectural profession .

From the outset Pringle has
given his time for the profession
through his work for the RIBA,
leading most major committees,
such as the International Rela-
tions Board. He was chairman of
the Professional Services Board
and, at present, is vice-president
of education among others.

It is difficult to imagine
anybody else with such a vast
knowledge of the needs and work-
ings of the RIBA. Furthermore,
Jack’s past shows a true devotion,
real care and understanding for
the good of the profession.
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His manifesto strikes at the
pressing concerns and challenges
that lie ahead of architects and
the RIBA. He affirms that his
candidacy is about architecture
and architects regaining respect,
and because of his knowledge
and expertise he has positive
solutions for the major concerns
of the profession. He has prop-
osals to tackle profitability and
salaries, to help small practices
and enhance ‘consumer’ codes
of practice.

Pringle has a definite pro-
gramme to review the present
PFI and address its deficiencies
with working alternatives.

In the current danger of the
three-part architectural qualifi-
cation and RIBA validation
being scrapped, Pringle, as vice-
president of education, has the
expertise to fight so that courses
in architecture provide the right
training, and standards in edu-
cation do not slump. At the
same time, he offers real strate-
gies and practical solutions
for affording research, training
and CPD.

Pringle also calls for respect
for the RIBA and intends to
solve the problem with the ARB.

The concerns in Pringle’s
manifesto indicate that his can-
didacy is not for self-interest and
professional advancement, but
because the needs and the future
of architecture, architects and
the RIBA are deep in his heart.
Tzena James, RIBA, Surrey

Defecting designer says
the signs are all there
After seven years training and
seven years practising as an
architect, four years ago I
crossed the great divide.

I lived that closeted existence
of the architectural profession,
thinking we could do everything.
We designed our own logos, busi-
ness cards, interiors, signage, etc.
In a professional capacity I rarely
came across a consultant from
another facet of the design world.

This all changed when I first
defected and went to work for a
design consultancy. It was an
exciting but humbling experi-
ence, working with graphic,
fashion, interior and product
designers. I realised that each of
us had our place in the world of
design and we all had something
to offer in different ways. Design
of any sort should be an inte-
grated process and we can all
learn from each other. Most
importantly, I learnt that archi-
tects can’t do everything!

I am now working for a
consultancy which specialises in
wayfinding and sign design.
This was not a subject that
featured in our architectural
education. The movement of
people through a building was,
however, something we were
keenly aware of. We designed
space to encourage people to
instinctively find their way
around a building.

Working as a wayfinding
consultant, I have learned to und-
erstand space and the public’s
perception of it in a completely
different way. People do not
understand space in the same way
as trained architects do. The sig-
nals that are so obvious to us are
not interpreted by the general
population. People want, need
and expect signs to give them con-
fidence to move through a space.
The fact that there is a rooflight
above them is not enough to tell
them that the lift they are waiting
for only goes down.

Traditionally, architects have
stayed away from designing an
integrated sign strategy within
their buildings. The purer the
architectural form the better,
and signage is clutter. Once the
building (particularly if it is a
public building) is handed over
to the end user, the client usually
recognises the need for a clear
information strategy. A quick-
fix solution is generally adopted
with a minimal budget. Often by
this stage the architect’s involve-

ment is over and the result is
a plethora of cheap signs in
ill-considered locations. No
wonder architects hate them.

This could all be avoided by
recognising the need for a well-
designed sign strategy when the
initial budgets are being put
together. Our most successful
projects have been when we were
involved in the project from
the outset and worked side by
side with the architect. Unfortu-
nately both of these situations are
rare. As wayfinding consultants,
we do not make our money from
selling signs — we sell elegant,
considered design solutions and
firmly believe that less is more.

I hope that if I ever decide to
return to the other side, this
experience of viewing my pro-
fession from behind enemy lines
will make me a better architect.
In the mean time I continue to
pester my architect friends (I still
have some!) to allocate more of
their precious budget to signage.
Kirsty Morrison, The Holmes
Wood Consultancy

A collection of mags
you’re bound to be after
We are having a massive clear-out
in readiness for new carpet
and we have bound copies of
the AJ from January 1984-June
1995 and bound copies of the
AR from 1984-1990. We also
have all unbound copies since
then. We would be happy to
bequeath them to any interested
readers prepared to collect them
from our offices in Chelsea.
Please contact me via email
at  shannon@christophersmall
wood.co.uk

Shannon Cramer, Christopher
Smallwood Architects, London

Please address letters to the editor
at The Architects’Journal, 151
Rosebery Avenue, London ECIR
4GB, fax 02075056701, 0r email
angela.newton@emap.com to
arrive by 10am on the Monday
before publication.
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people

Real architectural value
reduced to sound hites

Massaged by the media, we live in aworld of
myths and fears.Tabloids and TV pander to
our obsession with the 100 best/worst/
escape/reality moments indulging both the
myth of celebrity and the fear of catastrophe.
But at least you can choose what you read
and push the off button.

More insidious in an increasingly paranoid
society is that our wider range of choices is
being curtailed in a most pernicious way,
by playing on those same emotions of
myth and fear. Serious matters, such as the
government’s challenge to habeas corpus,
have set a new model for the justification
and presentation of constraints. Itis for the
greater good, will only infringe on the lives of
those who are probably no good, someone
must be responsible/punished, are the all-

too-common excuses. In all this, presentation
is key: think of Bush/Blair and the official
language of obfuscation used in their
references to evidence of ‘mass destruction
programme-related activities’

This duplicitous language of sound bites is
everywhere, not least in the presentation and
discussion of architecture. We talk of the
environmental agenda, the manufacture of
buildings and driving down cost targets -
but not about building delightful
architecture, the making of great places or
how to ensure their long term value.

We glibly refer to the environmental
aspects of projects with talk of audits and
efficiencies, when we know construction
struggles to achieve questionable targets.
We speak of ‘zero energy building’and repeat
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other nonsense catchphrases as we buy

off the environmental alarmists with the
proliferation of inefficient technical gizmos.
In reaction to the numbing propaganda

of environmental righteousness,|am
increasingly drawn to the counter
orthodoxies offered by critics like Lomborg,
‘The Skeptical Environmentalist'and Okonski,
‘Adapt or Die' Their contention, that the
environmental gloom and doom merchants
are failing to recognise the possibility of the
progress of technology and the evolutionary
history of adaptation, is attractive if only
because it asks questions. We need intelligent
debate on the relevance and accuracy of the
vague (but always astonishing) figures
offered in the setting of seemingly impossible
targets, not censure for failing to toe the line.

The presentation of mythical costs
and targets of projects completed ‘on
time/on budget’ is easily done.When
did you last see published figures of a
project’s cost that presented anything
more than a skilfully edited version of
the final account - orindeed the
tender estimate? And anyway, the
greatest delay s in planning;if you
want to finish early, change the
bureaucracy or start without
permission.I’'m not sure which of these
two notions is the more fanciful.

The relevance of the manufacturing
of cars to the construction of architecture is
another myth promoted for fear of
government censure. In fact, bespoke
construction knocks spots off the automotive
industry; and mass-produced cars are far
more expensive per cubic metre than
buildings leaving aside their appalling
lifecycle costs.When you consider that they
are often also subsidised, you can only
wonder why we have fallen for all this dross.

The danger of accepting these new
orthodoxies is that, despite appearances,
nothing actually moves forward. We must
question both the ideas and the presentation;
otherwise we will be constrained into
constructing buildings that are merely paper
propaganda for untested myths that play
on unproven fears.

Jon Moen, with brother
William, provides the vision
behind the award-winning
Newhall developmentin
Harlow, utilising design codes
to bring quality to housing

John Prescott described it as having the
‘wow’ factor that so many housing dev-
elopments lack. As the complex of 2,700
new homes at Newhall in Harlow, Essex
(Timber in Architecture, AJ 27.5.04) slowly
takes shape, it is apparent that this is
no ordinary mass-housing scheme. Early
phases by Proctor Matthews Architects and
PCKO have picked up numerous awards
and houses are selling fast. So what is the
secret of its success?

While refreshing architecture and
innovative urban design clearly play an
important role, they would not have been
able to flourish were it not for Jon Moen,
‘hands-on’ landowner and visionary who,
along with his brother William, took the
decision to divide the 81ha site into 10
separate plots, and put each one out to a
designer/developer competition within the
framework of an overall masterplan - an
approach that is widely used for green-
field development in the Netherlands. The
aim was to produce a varied but coherent
development with a range of outstanding
architecture. “‘What we have done here is to
free up the architect. They are usually quite
shackled in conventional house develop-
ment — it is a very developer-dominated
environment, says Moen.

Originally owned by his grandfather,
the site, in the guise of Newhall Farm, has
passed down through the generations. The
Moen brothers feel a strong connection
with the land and a sense of responsibility
for the development currently under way.

Their first foray into development was
disappointing but arguably it was this
experience that was to become the catalyst
for Newhall. Ten years ago the family sold
an option agreement to a developer for
part of the adjacent Church Langley dev-
elopment. ‘We had very little room to
manoeuvre under this agreement, no input
to the design. The result was very ordinary,
not at all what we had hoped for, he says.
“The developer’s focus was on speed and
cost, not quality.

Along with the depressing realisation
that it was the ‘accepted norm’, Moen was
particularly disturbed to find out how far
down the pecking order the architect
had become in the traditional arrange-
ment. He was concerned that many
developers paid scant regard to plans
prepared by the architects they employed.
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Cracking the code

Often they were used as mere ‘guidelines’
and were simply a necessary evil to obtain
planning consent.

‘Newhall gave us a second chance and
we wanted to make sure we really got it
right, he says. “We teamed up with Roger
Evans, who did the masterplanning. We all
inspired each other to try and be as daring
as possible, to do something different’
The Church Langley episode had not
only sparked the inspiration but also
provided the resources to fund the years of
planning. “Trying to push unconventional
ideas through the system was extremely
time-consuming. We were starting to
use design codes before they were being
talked about.

While the combination of wealth and
vision may portray Newhall as a kind of
‘utopian playground’ for the Moen broth-
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ers, it is not that simple. Jon and William
are not the only landowners: ‘In fact, eight
members of the family and five trusts have
an interest in Newhall, so we need to
demonstrate that we can get the same value
from the land by doing good design. If we
can’t demonstrate that, we will have failed.

So far the build costs have been about
10-15 per cent higher than a conventional
property in Church Langley but, says
Moen, ‘we have been consistently selling
at 10-15 per cent higher, so the developer
margin is retained. We are learning a lot
about how to achieve this.

What separates Newhall from more con-
ventional projects is the adoption of design
codes rather than house types. ‘It makes
more work for the architect and developer
and stretches the ability of the workforce,
compounding the already severe skill

shortage. It can be costly, both in the organi-
sation and actually getting it done’ But
it is this very element that enables Newhall
to stand out. One town square, for instance,
will link four parcels of the development,
bringing together four differing designs
from four architects. This could be the recipe
for a textbook hotchpotch but for the
design codes, which incorporate a colour
and materials palette derived from local
sources, bringing continuity through the
differing styles.

Moen expands: ‘It depends, of course,
what you mean by design codes. Our
design codes are quite general in some
ways but are very specific in areas where
they need to be specific. On the other
hand, we give complete freedom to the
architectural design.

Another challenge is the rate of build.
‘We have done very well in getting the
kinds of design we want, but we have
done rather less well in increasing the rate
of build. And we have to. We have to
meet certain schedules set by the Local
Authority. If we can’t meet the targets there
is a lot of pressure on the authority to grant
permission to other developers to make up
the shortfall’

However, despite all the pressures of
managing a project of this scale, the Moens
are planning to get even more involved in
the next phase by creating their own devel-
opment company and essentially taking
complete control. ‘Even with our exhaus-
tive selection process it has been a constant
battle to get the developers to buy into the
philosophy of what we are doing here.’

Asked whether he could envisage the
success of Newhall being rolled out to
other developments, Moen explained: “We
are working with CABE and are participat-
ing in a series of workshops to try and
draw conclusions from sites that have used
design codes — but it’s not just using them,
it's more about how you monitor and
enforce them. It might not be that a private
landowner would want to, or even have the
resources to, get involved in the way we
have. | think that there are lessons that
can be learned and there are, of course,
obvious opportunities for institutional
landowners, hospitals, schools, etc, who
could perhaps enforce design codes by
writing them into the sale agreement.

Newhall is a success — a fact reinforced
by the recent ‘Planning for New Neigh-
bourhoods” award from the Royal Town
Planning Institute. Having clearly found
his mission in life, Moen concedes that his
new life is a far cry from his training and
upbringing on the farm. As if to underline
this he muses: ‘If I could come back again
it would be as an architect.

Michael Hammond
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Memories of war shame today’s
tentative terrorist measures

News that Britain's emergency homeland officials
and transport agencies have been working on plans
for the evacuation of all or part of the population of
London in the event of a major terrorist attack first
appeared in the International Herald Tribune last
month and was followed by a story with a slightly
different slant in London’s Evening Standard two or
three days later.

Reminding its polyglot readership that London
has a population of more than seven million, the
Tribune reported that security officials had asked
London'’s borough councils to identify large spaces
capable of accommodating up to

This, plus the fact that resonances of former parl-
iamentary evacuations less distant than the ‘Oxford
Parliament’ of 1681 were not dwelt on, must have
seemed ominous to the sizeable portion of today’s
London population who remember the ‘unimagin-
able circumstances’ of 1940/41, when a superior
German army was encamped a mere 21 miles from
Dover and the German Air Force came even closer
with a bomb that destroyed the Commons Chamber
so that the House of Lords had to be used instead.

Rather than contemplate the removal of parliament
from Westminster in those stirring times, the govern-

ment concerned itself with such

250,000 people while they await '3 ) 5 m|”|0n practical preparations for defeat-
buses and trains to evacuate them ing an expected invasion as would
from the capital. Officials wo.uld papler‘ m aChe put to shame thg tentétlve mea-
also fan out to shepherd fleeing sures under consideration today.
Londoners towards these secure : Forexample, between January and
areas, it said, and troops would be COﬂ:InS were September 1940, not only did
called in to quell any unrest . industry produce and distribute
among those seeking cover. made in four five million steel air-raid shelters

‘These plans are unlikely ever ‘ but, less well-known, manufac-
to be used but we have to prepare weeks in the tured 3.5 million papier maché

for the very worst,'said a statement
from deputy prime minister John
Prescott. Despite this reassurance,
the government also released two
documents detailing procedures

spring of 1940,
when the fear

coffins in four weeks in the spring
of 1940, when the fear of aerial
bombardment was at its height.
But nothing can really com-
pare for starkness and grandeur

for decontamma.tlng Cffﬁce.buﬂd- Of aeri al with the evacuathn thaf took
ings after chemical, biological or place at the same time. It is now
radiation attacks. b om b ardm ent estimated that, between the end

The second newspaper story
appeared to focus on an aspect
that the first report had missed,
claiming that it was parliament
that was to be evacuated to a secret location outside
the capital, with no mention of the evacuation of the
populace,nor even part of it. Instead, it clearly said
that Peers and MPs will be spirited away to some-
where that will not be vulnerable - even to a direct
terrorist attack on the Palace of Westminster itself.

Though the second story stressed that this reloca-
tion of parliament would only take place in almost
unimaginably extreme circumstances - ‘for the first
time in 300 years'- the fact that this measure was not
ruled out showed that it was considered acceptable,
according to the Standard.
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was at its height’

of June and the first week of Sep-
tember 1939, some 3.75 million
persons were moved from areas
thought to be vulnerable to
bombing into areas thought to be safe. This
evacuation was an immense sociological phenom-
enon whose effects can still be traced today. At
its height, in September 1939, these population
movements affected one third of the population of
Great Britain. In one week in June 1940 nearly
100,000 children were evacuated from the London
area alone.

There is a profound difference between evacuat-
ing parliament and evacuating people,just as there is
a great difference between asking boroughs for
holding sites and manufacturing coffins in advance.

Ferhan Azman

Azman Owens Architects

When and where were you born?
1962, Bursa, Turkey.

What is your favourite building
and why?

Hagia SophiainIstanbul -asan
architectural student it showed
me what could be achieved.

What is your favourite
restaurant/meal?

Korfez restaurant on the Asian
coast of Istanbul.You get picked
up by a small fishing boat from the
European side of the town.You

are served with drinks and taken
to the restaurant, where they serve
the most delicious grilled sea bass
on a bed of salt.

What vehicle(s) do you own?
Mercedes Avant Garde 160.

What s your favourite film?
Seven Samurai by Akiro Kurosawa.
What is your favourite book?
Slaughter House 5 by Kurt Vonnegut.
What s your favourite

‘design classic’?

DCM Chair by Charles Eames.
What s the worst building
you've ever seen and why?
Venturi, Scott Brown and
Associates’extension to the
National Gallery - what a pity.An
excellent opportunity was wasted
due to lack of fortitude.

Who or what is your biggest
architectural influence and why?
Burak Uzman, my classmate at the
architectural college in Istanbul,
who introduced the truth about
architecture to me.

Who is the most talented
architect you've worked with?
Bryan Parkin,who at the moment
works for the very fortunate Avanti
Architects, because of the way he
translates his experience of good
architecture into his work.

If you hadn’t been an architect,
what would you have been?
Something to do with film-making.
What would your advice be to
architectural students?

Try to work in the construction
industry as soon as you start
studying.

What would your motto be?

It's never too late.
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Poetic licence

The Welsh National Opera’s new home is due for
completion in the autumn.Here we take a look
behind the scenes at a highly contentious project

By Austin Williams

Alun Pugh AM, minister for culture, Welsh
language and sport in the Welsh Assembly, is
reputed to be ‘delighted” On 26 November,
baritone Bryn Terfel is taking time out from
his global commitments to open the Wales
Millennium Centre (WMC) and kick-start a
60-hour extravaganza featuring, as the WMC
website says, ‘world-famous Welsh stars of
stage and screen.’ Max Boyce will be there.
The massive new auditorium being con-
structed in Cardiff — famously not designed
by Zaha Hadid — is certainly a big Welsh deal,
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enough to encourage Judith Isherwood to
travel half way around the world, from her
job as chief executive of the Sydney Opera
House, to take charge.

Designed by local architectural firm
Percy Thomas Partnership, under the guid-
ance of its director, architect Jonathan
Adams, the first phase of the building is still
under construction, with the auditorium
being fitted out at the moment. Adams, for-
merly of Alsop Architects, who moved back
to south Wales to get an easier commute,

picked me up in his unpretentious Fiat and
showed me around.

We approached along the rear elevation, a
large proportion of which will disappear from
public view when the final wing of the build-
ing — housing the Academi, Urdd Gobaith
Cymru and Ty Cerdd and other national
organisations — is completed. Adjacent to the
WMC, the new Welsh Assembly building,
designed by Richard Rogers, is emerging from
the ground, while a number of unprepossess-
ing — some might say downright ugly —
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The architect's account
If1try now to think of things that | might
have done differently | find myself dwelling
on the many unavoidable compromises that
are a feature of all projects but greatly more
so of large public projects like this.

In reality, with a complex network of

funders and a constantly fluctuating client

body, one’s control was so tenuous that any
attempt to be more forceful or make
ultimatumsinordertohangontoa
particular idea would only undermine the
relationships that were the basis of the
influence one could exercise in the first
place.

The perception of risk seems to be
everything,and it seems to be a widely held
view — and one which it is convenient to the
rest of the construction industry to endorse
—thatitis the architect alone who
exacerbates risk rather than mitigates it.

Iam not sure how | would go about it, but
if another opportunity of this kind presents
itself in the future | would focus on one
important lesson:the quality of the trust
that you build at the beginning is directly
proportional to the quality of the building
you make at the end.

J G Adams

Waste slate has been used to good effect
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buildings, such as the temporary home of the
Welsh Assembly, border the site.

Slate layers

The goods service yard is built up of slate
walls supported on a steel framework like a
Hollywood set. Adams is undecided whether
to leave this in the finished building. The
slate is supported on angles spanning from
massive steel columns. Thus, in this revealed
section, it offers up the secret of how the slate
seems to float across the main building and
can incorporate large strips of glass. Along
the main elevations, the structural concrete
has been fitted with steel flats at the toe (the
heads of openings) to carry the slate skin.

As a cost saving, Adams decided to source
waste slate from the Pehrhyn quarry in
Bethesda in north Wales, which has various
shades, grains and colours, from black to
purple. These have been laid in unequal and
tapering layers to reflect the natural stratifi-
cation of the material as found. Whether this
emphasises some kind of ‘Welshness’ — one
of the brief requirements — or whether it is
just an excellent use of a spoil heap material,
is open for debate, but the strength, durabil-
ity and availability of a waste material,
currently at £37/tonne will undoubtedly
mean that Adams’ idea will catch on. In
some areas, the waste material lay in piles
ready for site clearance.

The scale of the walls close up is certainly
mountainous and very tactile. The red brick
used on the rear of the building combines
well with the wane-edged Sitker Spruce
boarding, reminiscent of suburban fencing,
which will weather to silver. Around the site
are constantly referenced sample panels of

brickwork, slate, concrete, etc and generally
the site was well-ordered and the workman-
ship very good.

As we move around to the front elevation,
the looming form of the roof/canopy comes
into view. Adams takes over the story: “The
original recommendation of Avesta Polarit
(the stainless steel manufacturer) was to use
high-molybdenum grade material to avoid
risk of corrosion due to the salty maritime air.

‘It was after they suggested the high-
molybdenum specification that we started
to look at the patina treatment to get the
colour, and made the choice to go for a matt
finish to the sheets in order to make them
less reflective and to ‘introduce them’ to the
weathering process.

‘An accelerated corrosion chemical trial
was carried out by Avesta Polarit Metallurgi-
cal Development and it concluded that high
molybdenum was not essential and that nor-
mal levels of molybdenum in the 316 L
product grade were sufficient to deal with the
marine environment. The light buffing that
was needed to provide the matt appearance
actually repaired the micro surface of the
stainless steel” Some early trial panels had oxi-
dised to black almost overnight and Adams is
still excited by the prospect that the cladding
has an unknown quality to it, which might
affect its appearance in the long term. But
treating the surface with the Rimex ‘Colour-
tex’ process has added further protection.

Each panel reveals its fixings pattern and
after a great deal of investigation into the
issues of crevice corrosion it was resolved to
leave the joints expressed between panels,
relying on the weatherproofing below. The
overall effect is supposed to allude to a seam
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