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The Landmark Trust has just restored a six-storey Tudor tower near Ipswich in Suffolk to join the many
other historic properties that it lets out for holidays. Beautifully situated on a slope overlooking the River
Orwell, Freston Tower was built in 1578 by a local merchant, Thomas Gooding, primarily as a sign of his
prestige. Richard Griffiths Architects was in charge of the ‘light touch’ restoration, which included
structural repairs to the pinnacles and parapet, the installation of new leaded lights, partial repointing
of the brickwork, and renewal of the rendering around the windows that simulates stone. Freston Tower
sleeps four and can now be booked for holidays, but the Landmark Trust is also holding public open

days there on Sunday 20 and Monday 21 June between 10am and 4pm. For bookings telephone 01628
825925. For more information visit its website at www.landmarktrust.co.uk
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AHMM takes
Liverpool'’s
waterfront to
new heights

r

“It’s an unnecessary
demolition of a Grade A huilding”

T R

Tories in Brum planning vote pledge

Birmingham could become a haven for modern Classical architec-
ture if controversial Conservative Party proposals to put all major
planning decisions to a public vote are adopted. Local party bosses
have vowed that if they win the forthcoming council elections they
will give the public the right to decide which buildings in the city
centre win planning approval and which ones are rejected.

Tory regeneration spokesman Nigel Dawkins said he is convinced
that the policy — which would see different design options posted in
public buildings and then put to a vote — will help them win control
of the council next month. He said local people had become increas-
ingly angry by the planning authority and would be keen to exercise
democratic decision-making.

The Conservatives currently have 14 fewer seats than the ruling
Labour group but a small predicted swing to the right in the 10 June
election would see them returned to power.

The party’s proposals — which have been slammed by the city’s
architectural community — would see all major planning applicants
told to draw up two or more schemes of differing styles to then be
voted on. ‘We are looking at a city centre that has suffered from many
of the worst planning choices in the last 40 years and we want to give
the people the opportunity to improve it, Dawkins told the AJ.

Van Egeraat brings curtain down

‘If you look at the Birmingham skyline you can see that there has
been nothing decent built since 1960 — the only good buildings are
Georgian and Victorian. I believe the people of the city could do a
much better job of making these decisions.

‘It does not worry me that [Future Systems’] Selfridges would not
have won a public vote under our voting system,’ he added. ‘I think
the building is ugly and out of context and is the kind of thing we
want to stop.’

The proposals have been met with horror from Birmingham’s
architectural community. Associated Architects principal Ian Stand-
ing said that the current planning system has ‘scored a series of
notable successes’ in recent years and should remain unaltered.

‘Birmingham is an exemplar authority and I don’t see that
democracy gone wrong would add anything positive, he said.
‘There is already a very strong mix of public consultation and strong
planning leadership.

And Birmingham Architectural Association president Tom
Hewitt agreed. “This is a scary prospect,’ he said. “Things are fraught
in the planning system as it is and decisions should not come down
to this kind of vote.

Ed Dorrell

on Stratford theatre development

Erick van Egeraat Associated
Architects (EEA) has bowed out
of the Royal Shakespeare Compa-
ny’s (RSC) £100 million plan for
a new Stratford Theatre building.

Calling for an ‘unrestricted re-
think’ of the Stratford redevelop-
ment, van Egeraat suggested his
involvement was neither appro-
priate for the RSC nor ‘correct
towards my colleagues.

‘I have moved on since we
started five years ago, said van
Egeraat. “The level of personal
input required by the RSC would
be difficult for me to provide.

“The changes in key personnel
at the RSC should be accompa-
nied by an unrestricted rethink-
ing of the project, he added.

Van Egeraat’s London office
landed the redevelopment of the

Smithfield’s touch of glass

Kohn Pedersen Fox Associates has unveiled designs for the controversial
redevelopment of part of the Smithfield Market conservation areain the

City of London. It marks the latest chapter in a long-running battle between

developer Thornfield Properties and Save Britain’s Heritage, which wants
the Horace Jones-designed Victorian market leftintact (AJ5.12.02).The
proposed glass-fronted office block comprises two principal buildings
known as 25 Snow Hill (pictured near right) and 43 Farringdon Street (far
right), plus a smaller pavilion called 29 Smithfield Street.Itis to be sited at
the western end of the market and involves demolishing the redundant

General Market Annex buildings and a disused WC block.The development

promises 4,600m’ of office accommodation, plus 9,300m’

of retail and public meeting space.The Farringdon Street scheme will
comprise 10 storeys, sloping away to four storeys, while the new Snow
Hill building will form an eight-storey triangular construction.

4 |the architects' journal

RSC theatres and other facilities
in  Stratford-upon-Avon in
1998. The practice beat a final
shortlist of Stanton Williams
and Arup Associates in competi-
tive interview (AJ 19.2.98).
Work completed so far
includes a £100,000 feasibility
report published in October
2001, outline planning reports
and various auditorium and

strategic redevelopment studies.
RSC executive director Vikki
Heywood insisted EEA’s work
remains of ‘great value’
‘Decisions about the right
kind of theatres we need in Strat-
ford are well advanced, she said.
“There is still work to be com-
pleted on the business case to
make sure we can afford to build
and run our Stratford theatres.

27 May 2004




“I believe that successful communities are
created when the views of local people are

incorporated in the design and planning process”

»pages 14-16

“Even Rem Koolhaas
has begun his decline”

Insurers raise prefab fire alarm

The British insurance industry is increasingly
fearful about the risk of fire resulting from the
current trend towards the use of prefabrication,
the AJ has learned.

The Association of British Insurers (ABI) has
warned its members that off-site manufacture meth-
ods, increasingly used for building low-cost housing,
are often more of a fire hazard than other cons-
truction methods. The
association is also con-
cerned that the cost
of repairing such con-
structions after fires
‘can be significant’

“The social and
economic E
major fires in such
constructions will be
enormous, an ABI
spokesman said. ‘“The

costs of

cost of repair can be
significant, particu-
larly where the struc-
ture has to be dis-
assembled in order
to slot in a replace-
ment module.

Our concern about
modular housing is over its resistance to perils. Modu-
lar buildings are of various fire-resistant quality.
Adequate consideration needs to be given to the tech-
niques used to provide significant levels of resistance.

The spokesman added that the association was
worried that fires in lightweight affordable housing,
especially those developments funded in the social
sector, could put a strain on the public purse.

27 May 2004

Cartwright Pickard will use prefabrication in Hackney

The news has incensed Cartwright Pickard
Architects which, last week, unveiled plans for a
major affordable housing scheme in Hackney to
be built using modular techniques.

The scheme comprises 72 studio apartments
and will feature basement and ground floors erect-
ed on site while the upper five floors are to be man-
ufactured off site and craned into position.

Practice director
James Pickard said
the ABIs

expose a

views
‘lack of
understanding and
knowledge

‘Britain stands out
among the G8 coun-
tries for sticking to
wet-trade building. In
the rest of the Western
world modular con-
struction such as tim-
ber frames are used
in 80 per cent of low-
rise housing. These
comments are coming
from self-interested
groups resisting prog-
ress, said Pickard.

Pickard admitted, however, that lighter build-
ing methods demanded stricter attention to
detail to ensure fire safety: ‘Brickwork is more
forgiving of poor workmanship while modular
techniques require greater care. But it's very
easy to stifle modern movements in architecture
by scaremongering.’

ey | Bl B L J

Clive Walker

PARIS AIRPORT OBEYED RULES
The architect at the centre of the
airport terminal collapse in Paris,
Paul Andreu, has promised that
every engineering rule was obeyed
in the building’s construction.The
award-winning practitioner told
the Daily Telegraph this week that
he‘could not explain what has
happened’and is‘struggling to
understand it'

THREE LEFT IN CABE SEARCH
CABE isdown to the last threein its
search to find a new chief executive
after Jon Rouse decided to move
to the Housing Corporation.A
spokesman said interviewers were
impressed by the high quality of
the remaining candidates.

RFH CONTRACTWIN FOR BDP
BDP, as part of a team led by Taylor
Woodrow, has won the £10 million
design and build contract fora
Royal Festival Hall (RFH) extension
building.Allies and Morrison
Architects prepared the concept
design for the building as part of
the practice’s plans for the whole
South Bank Centre.The four-storey
building sits on a linear site running
between the RFH and Hungerford
Railway Bridge. ()

RTKL PLANS ATTACKED

CABE's Design Review Committee
has issued a savage report on
RTKL's plans to build a tower and
mixed-use development on the
site of Liverpool’s former central
station.Among the problems
listed were criticisms of the tower’s
bulk, context, relation with the
surroundings, landscaping and
fenestration. O

HOMES PLEASE, SAY PUBLIC
The House Builders Federation has
published details of a survey into
public attitudes to housebuilding.
The research - carried out by
online polister YouGov -
concluded that some 72 per cent
of people understood that there

is a desperate need for more

new homes. ©
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AHMIM towers to grace Liverpool

Allford Hall Monaghan Morris (AHMM) is about to start on site in
Liverpool with these £54 million plans that are set to transform the city’s
famous waterfront.

The scheme - for one 27-storey residential tower and one smaller
15-storey office building, linked by a low-rise development at the rear
of the site - will nestle behind the iconic Liver Building, the first of
Liverpool’s famous Three Graces.

The buildings, which won planning in September of last year, comprise
high-specification apartments with views overlooking the
River Mersey, together with badly needed hi-tech office space.

Project director Paul Monaghan said the scheme’s designs were
influenced by Liverpool’s nautical history. The form of the upper levels
- stepping back away from the waterfront - were inspired by liner
funnels, he said, and the facade’s colour scheme also reflects the

6 | the architects’' journal

camouflage of Dazzle Ships, Second World War military vessels.

Monaghan also said that the massing of the two towers, which are right
inthe heart of the proposed World Heritage site, was based on the idea
that‘asymmetrical forms could look balanced; citing as examples the
robots CP30 and R2D2 from the cult classic film Star Wars.

Both the city and local regeneration agency Liverpool Vision were keen
to push through the plans as they believe the area is badly under-served
by high-quality offices, something that is essential for the continued
urban renaissance. Liverpool Vision provided a £10 million grant to aid
the construction costs of the 15,000m’ office building.

The residential tower will be made up of 130 units, with the top two
penthouses going for more than £1 million each, the most expensive
apartments ever on the market in Liverpool.

Ed Dorrell

27 May 2004
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BDP blasted over Edinburgh plans

Heritage watchdogs have slammed a controversial proposal by
BDP to replace Edinburgh’s historic Waverley Station with a retail
and underground station complex ‘like Birmingham New Street’.

The groups — who have won the support of local mover and
shaker Richard Murphy — are furious with BDP’s £630 million
plans. They are also objecting to the designs because the
new development will stand 3m higher than the existing station,
blighting views across the city — a UNESCO-designated World
Heritage site.

A Network Rail spokesman admitted that there is a ‘general rec-
ognition that some of the building is not worth keeping), but insisted
that some of the more significant parts, including the ticket hall,
would be retained.

The news has enraged the Architectural Heritage Society of
Scotland (AHSS), which claimed that the owner, Network Rail, and
the Waverley Steering Group have consistently dodged questioning
about plans for the site.

AHSS director Sean O'Reilly fears the development will mirror
Birmingham New Street, arguably one of Britain’s most unsuccessful
stations. The 1960s concrete shopping complex replaced a Victorian
structure built just eight years after Edinburgh Waverley.

‘Network Rail compares the development to Birmingham New
Street station, but says it won’t look like it. However, the cross-section of

the proposal suggests it will look exactly like it, says O’Reilly.

Salisbury intervention puts PCC
growth under increased scrutiny

Proposals to extend the ARB’s
Professional Conduct Comm-
ittee (PCC) will come under
scrutiny at a special statutory
committee hearing in the House
of Commons later this year.
Liberal Democrat MP Evan
Harris has successfully launched
a ‘Praying Motion’ demanding
increases to PCC membership

be properly debated before
becoming law.
The motion means that

the changes have to become
the subject of the committee
debate before they enter the
statute books.

Harris, the member for
Oxford West and Abingdon, was
recruited by ARB rebel lan Salis-
bury to use his parliamentary
clout to scrutinise the changes.

Harris has since persuaded
the Liberal Democrat Whips’
office to support the motion,
recruiting Liberal leader Charles
Kennedy and deputy leader
Menzies Campbell to sign-up
as well.

‘I have been in contact with
lan Salisbury and he persuaded
me that these changes need to be
looked at a bit more closely,
Harris told the AJ. ‘We will get
to scrutinise them seriously in
the committee before they are
introduced.

‘It is unlikely we will get the
government to drop the changes
because it has such a huge
majority, he added. ‘But it is
possible that our arguments
might be so strong that they
have a rethink.

‘Although Network Rail has government support for building
higher than the existing station, this is subject to planning permission
and is not a presumption for a redevelopment.

‘Commercial pressure does not exist in Edinburgh for this type
of retail development, and certainly not at the expense of losing the
fulcrum to the World Heritage site. It's an unnecessary demolition of
a Grade A building, he added.

The Edinburgh Heritage Trust (EHT) is equally angered by
Network Rail’s suggestions that only certain aspects of Waverley
are worth preserving.

“This is not good news. The whole building is of historical interest,
from the ticket hall to the glass roof, says EHT urban design adviser
Jon Mengham.

BDP’s rivals are calling on Network Rail to open the design stage
to competition. Richard Murphy Architects has approached Net-
work Rail with alternatives to BDP’s ideas but claims the agency
‘doesn’t want to know’

Like BDP, Richard Murphy proposes to demolish the existing
building. However, both the station and shopping areas would
be daylight lit and the structure would not obscure the Edinburgh
valley skyline.

‘Edinburgh needs a radical solution that’s spacious, light and airy
and makes commercial sense, said Murphy.

Clive Walker

DRRRRRL PR
A
508

Piers Gough's practice, CZWG Architects, has drawn up this
regeneration scheme for the south bank of the River Wear in
Sunderland.The scheme - for local regeneration agency Sunderland
Arc-is for the city’s Vaux Brewery site, which has lain empty for
several years. It aims to create 1,000 homes, 2,500m’ of retail space,
47,000m’ of office space and 11,000m’ of hotel and leisure space.ltis
believed it will attract £300 million of investment and will help to
create more than 3,000 jobs. The scheme would also include a new
public square that will be protected by a vast glass canopy.

This canal-side project by Young Cho, a first-year diploma student at the
University of Bath, occupies the site of a former pleasure garden in Bath,
which used to brew its own beer.The site was bombed in the Second World
War and is now in ruins.The form of the proposed pub (the modern-day
pleasure garden) is designed to respect a complex of burrows belonging
to water voles, a severely endangered species.

Student Showcase is sponsored by Students’ Union, a website @

set up by Union in association with The Architects’Journal at STUDENTS
www.students-union.net. To submit work for publication in m
Student Showcase, email a publication quality image to
ajstudentshowcase@emap.com

STUDENT SHOWCASE
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Code of Practice faces ‘pedantic’ OFT pressure

The Office of Fair Trading (OFT) is again dic-
tating the RIBA’s Code of Practice by insisting
members only use the plural ‘architects’ in
their name if their practices employ more than
one RIBA member, writes Clive Walker.

A draft copy of the forthcoming Code
of Practice, leaked to the AJ, is designed to
tighten-up rules surrounding business names,
demanding practices reassess the way they
describe themselves.

The news follows OFT pressure on the
RIBA last year to scrap its recommended fees
guidance and competition rules (A] 4.12.03).

“The plural [chartered architects] can only
legitimately be used [in letterheadings, practice
names, or elsewhere] to signify more than one
charted member, the new code says.

It also has criticism for big firms. ‘Large
multidisciplined organisations may not refer
to themselves as “chartered architects” in their
letter headings simply because one or two
of their staff are chartered members of the
RIBA, it adds.

The existing code contains guidance on
practice names but, according to the RIBA’s
practice director Richard Brindley, OFT
pressure meant it was in need of updating
and clarification.

“The new Code of Practice draws atten-
tion to issues of fair trading on the guidance
of the OFT, said Brindley. ‘It will create
greater public confidence and promote
professionalism.

But John Wright, former RIBA presidential

candidate and the chairman of FM Modern
Design, believes the RIBA’s ‘pedantic’ approach
to business names could hinder the profession
and confuse clients.

‘Using the term “chartered architects” is
a standard legal entity for a firm, irrespective of
the number of professionals working within it.
The RIBA is being far too pedantic, said Wright.

‘Using the plural “architects” is standard
English. A practice is always known as a firm
of architects, irrespective of whether the firm
has one architect or a number of professional
architects working for it.

“You can’t say “a firm of architect”. I will be
having a word with the RIBA about this issue.
This does not help the profession or our
clients, he added.

New York firm’s perfect pitch to tackle HIV/AIDS in Africa

Architecture for Humanity, the
New York-based charity, is looking
for architects with football exper-
tise to help tackle HIV/AIDS in
South Africa by designing the
‘perfect football pitch’

Not only must the pitch be
designed using sustainable local
materials, but local people must
also be able to build it for under
US$5,000. Additions must include

sideline benches, changing rooms
and, essentially, facilities for HIV
information distribution.

When built, the pitch in
Somkhele, KwaZulu-Natal, will
provide a permanent home for the
village’s first all-girls football
league and a meeting point for
local youngsters.

Health professionals aim to use
the pitch to distribute information

on HIV/AIDS prevention and
treatment, and it will eventually
become a regular stop for a mobile
healthcare clinic.

Architecture for Humanity, a
non-profit organisation promot-
ing design solutions for global
social problems, believes the facili-
ty will act as a vital weapon in the
fight against HIV/AIDS.

‘Sport, in particular football,

is being incorporated into a
variety of programmes geared to
helping youths address issues
affecting their lives,’ said founder
Cameron Sinclair.

The competition costs just
US$15 to enter, with the winning
entry being picked by the Som-
khele Girls football team. For
further information, visit www.
architectureforhumanity.org

Exciting exteriors -
inspirational interiors

Sto has got it covered,
inside and out

The Sto extensive range includes acoustic
ceiling systems, interior plaster systems and
adding quality to buildings whilst
offering complete design freedom to architects

paints

Sto systems mean a one-stop answer to creating
aesthetically pleasing buildings that take wear and tear
in their stride, both inside and out.

For more information, call us now on 01256 337603

quoting V1/05, or e-mail

sto
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Now you can devise great-looking, high quality buildings
offering guaranteed durability, high thermal values and
low-maintenance both inside and out

StoTherm external wall insulation systems
and StoRend acrylic, through-coloured
external render systems mean that decades
of weather-proofing and good looks can be
built in with no compromise to the design

Renzo Plano

Architects

enquiry 2 on card
www.ajplus.co.uk/ajdirect

“Building with Conscience
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Hayward fears spark listing calls

The Twentieth Century Society has reacted to growing concerns over
the future of the South Bank Centre’s Hayward Gallery by demand-
ing that the Brutalist building be listed.

The society is ‘increasingly concerned’ that the centre’s director,
Michael Lynch, is considering demolishing the building to make
room for other development plans on the Waterloo site.

Caseworker Cordula Zeidler said it
was incredible that the centre could
consider the loss of this ‘incredibly
strong and interesting’ gallery.

She said that it was ‘all the more
amazing’ because the building — which
was designed by the Greater London
Council’s architecture department —
has recently been successfully renovat-
ed by Haworth Tomkins Architects
with artist Dan Graham.

‘Once again the Twentieth Century
Society would like to put forward the
above buildings for Grade 11 listing,
Zeidler wrote last week in a letter to
the Department for Culture, Media and Sport’s listing division.

‘As I am sure you will be aware, the buildings have been put for-
ward for listing twice before and gained English Heritage’s support,
but were finally turned down by the secretary of state,’ she wrote.

‘We had believed that the threat of demolition had receded and
that the growing popularity of the buildings and the popular esteem

RIBA London Region has shortlisted M3 Architects’
“Web House’ inits concept competition to find the
homes of the future.

The practice aimed to question the idea of sites in
London as the capital prepares for one of the biggest
house-building exercises in its history, describing
all service cores or plantrooms in the City as
‘brownfield sites!

The concept of this scheme is an inflatable home
that could be‘slung over the side of many office

come home.

10  the architects' journal

Recently renovated:the South Bank Centre’s Hayward Gallery

buildings like a saddle bag and inflated: It would use
the service shafts and the entry routes of the existing
buildings to provide services.

‘Getting 24-hour use out of a site is our objective,’
M3 partner Nadi Jahangiri said./After the office
workers leave, the residents of the Web House

hung from bridges, strung between buildings,
straddling roads or railway lines,’ he added.

in which they are now held would safeguard their future.

‘However, we were shocked that the buildings are threatened
by redevelopment plans that are currently being discussed by the
South Bank Centre.

‘We could not believe that the South Bank Centre is ignorant
to such a degree of the qualities and the immense popularity of its
buildings, but unfortunately this is the
case, she added.

Zeidler has won the backing of
Michael Copeman, the chief conserva-
tion officer at local council Lambeth.

‘Obviously any authority has a
responsibility to make a case for a
building of this quality, he told the
AJ.‘And the Hayward Gallery is clearly
a wonderful building.

‘It may be that there will be an over-
riding case for some major changes to
be made, but we would not be doing
our job if we didn’t question them,
Copeman added.

However, a spokeswoman for the South Bank Centre denied that
there was any reason to fear for the gallery’s future. “We have not
decided anything at the moment about the future of the site and
are concentrating all our energy on the work we are carrying out at
the moment,’ she said.

4

Ed Dorrell

Students asked to

show their wares

Budding architects are being
invited to take part in a new
competition to give the much-
maligned retail warehouse unita
complete facelift.

The challenge is to design a
new large-format B&Q retail
outlet on a brownfield site. As
well as being customer-friendly
and pleasing on the eye, the
judges are looking for designs to
minimise air leakage and achieve
outstanding energy efficiency.

The competition, sponsored
by The Architects’ Journal, B&Q,
CA Building Products, Corus and
Brett Martin, is open to students
at UK architecture schools.

Entries will be accepted from
this autumn and the closing date
is March 2005. Designs will be
judged by a panel of architects
and sponsors.

The winning design and other
notable entries will be featured in
the AJ and exhibited in London
and other parts of the UK.

A] group editorial director
Paul Finch believes the compet-
ition will act as a spur for
tomorrow’s army of architects.

‘It will produce high-quality
buildings and environments,
rather than mediocre settings for
retail, he said.

27 May 2004




The desk that thinks
it's an office.

Aluminium framed screen that

can also support a range of paper
management
accessories.

Worksurface is height-adjustable
as standard and available in MFC
or laminate.

T e

Secondary worksurface
when required.

Integrated cable
management.

Lockable personal
drawer including
pen tray.

CPU accommodation
with lift-off back panel for
air circulation and
connector access.

Unique, lockable, pull-out storage return for
one shelf of lever-arch files and two rows of
suspended file wallets.

Focus 2

Designed in Prague by Peter Kolar, architect.

Enhances space efficiency by maximising the capacity of
the standard desk footprint.

Easily accessible extra storage reduces the need to use floor space
for separate cabinets.

Provides useful, secondary worksurface.

é Very [T-friendly, incorporating convenient CPU accommodation
* and cable management.

@ A refreshing example of the high design and build quality, combined with
~ surprisingly good value for money, that characterise the Techo approach.

®
enquiry 3 on card
www.ajplus.co.uk/ajdirect

Office furniture that’s full of surprises
To see the full range of Techo products

call our London showroom on 020 7430 2882
or visit our website at www.techo.com
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BIRMINGHAM TORIES PLEDGE TO HAYE
ALTERNATIVE DESIENS FOR PROPOSED
NEW BUILDINGS PUT TO THE POPULAR
VOTE - 50 WILL ARCHITECTS HAVE TO

J CAMPAIGH ?

W ANOTHER RECONS TRULTED-

Rmb-swmusr STRONGHOLD

THE ONE WITR THE SEXY EYES 7

IVE FORGOTIEN.. /5 NORMAN FMTfD ‘

ANOTHER BATCH OF ARCHITECT S
MANIFESTOS TO WAPE THR006H 4

-

L

3

b ;‘;;,"1» 3

CA’('[/V

\ =
NIl 7o oG

Resur /4

THE MAJORITY SAY THE MOST ENERGY
HFfCTNE WouLp BF NOT 10 BUILD ATALL

www louisheliman co uk

who said what

vital statistics

‘Too often we
experience things,
including architecture,
as if it were nothing
much... We seem to
notice architecture only
when it’s connected
with disaster or
unexpected problems
or arguments involving
Prince Charles’

Jay Merrick. Independent,

19.6.04 16.5.04

‘Pop Art is one of his roots.
Fortunately, there are
others. Anyone can puta
pair of mouse ears on a
building and proclaim his
or her love for the people’

Herbert Muschamp on Rem Koolhaas. New York Times,

‘Whereas most architects in the US will study

on average three different options for various parts
of a project, architects at OMA will study 10 or
more. In that process they uncover possihilities that
most architects never get to. It’s pretty amazing’

Seattle architect Robert Zimmer on working in OMA's office for a year. Seattle Post-

Intelligencer, 20.5.04
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® Mobile phone giant
Vodafone, one of Britain’s
biggest companies, has
reported annual profits of £10
billion after sales increased by
10 per cent during the year.
The successful results were
achieved after Vodafone added
13.7 million new customers
worldwide.

® The number of council
houses standing empty in
London has risen by 21,000
inthe seven years since the
Labour Party came to power in
1997.

® Renting ahouseischeaper
than buying onein just about
every local authorityin the
country, new research has
revealed this week.In
Westminster, for example,

the average mortgage payment
is £2,400, which compares
unfavourably with £1,400
rental instalments for

the same property.

® Housebuilder Persimmon has
this week described the housing
market as‘sustainable’ after it
reported a 30 percent jumpin
its forward sales revenue since
the start of this year.
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I he great indoors.

Philips Lighting....

Setting the atmosphere.

or further information please contact us at
Philips Lighting, The Philips Ce

Tel: 020 B665 6655 Fax: 020 8781 8335 Ema

vad, Croydon CR9 3QR

ghting@philips.con
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Princely fallout

It is 20 years since
Prince Charles
lambasted contemporary
architecture with his
notorious ‘monstrous
carbuncle’ speech, and
the repercussions are
still being felt today.
Michael Hammond
reports
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Robert Venturi and Denise Scott Brown's 1991 Post
Modern extension to the National Gallery replaced ABK’s
scheme - which began life as a Neo-Classical drum.But
the key (beneficial) change was to make the building
entirely gallery-related, rather than half offices.

When Prince Charles criticised a proposed
extension to the National Gallery as ‘a mon-
strous carbuncle on the face of a much- loved
friend’, it may have appeared to an outsider as
an amusing spat or a storm in a tea cup.
However, to those in the UK’s architectural
profession, the fallout from the speech was
both devastating and immediate. Projects
collapsed all around — the first being Ahrends
Burton and Koralek’s (ABK) competion-win-
ning design for the National Gallery.

What no one could have foreseen was
that the Prince’s ‘legacy’ would fundamen-
tally shift the balance of the ‘preserve or
enhance’ requirement in favour of preserva-
tion. The UK’s planning process would
never be the same. This is the view of many
architects — both those involved at the time
and those who have been trained in the
intervening years.

1
1
i &

POUNDBURY

Paul Koralek of ABK maintains that,
even now, the Prince’s intervention is still
being felt. ‘Planners up and down the coun-
try have used the comments for their own
ends and believed his comments legitimised
their conservation stance. He made pastiche
respectable, and that’s a shame.

Julian de Metz of De Metz Architects
is adamant that the repercussions of the
carbuncle speech are still affecting the
planning process today. In his view, it has
significantly coloured architecture during
the past 20 years. ‘As a practice, we are
not obsessed with contemporary architec-
ture but we are obsessed with good
architecture and we are insulted with the
automatic assumption [of local authorities]
that, as architects, we are only interested
in contemporary work, de Metz says. He
cites Tate Modern as a fine example of good

Leon Krier’s original masterplan envisaged a larger development than
what was then built for the Prince’s ideal village. Irrespective of the
architectural style employed, the interest in the developments liesin its
critique of the volume housebuilder view of the world at the time: just
develop greenfield noddy-boxes.
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conservation brutally applied.

De Metz believes that there are a number
of indicators of the enduring effect of the
Prince’s legacy, really fundamental issues,
for instance, ‘the ominous change of name
from planning, which is inherently positive,
to development control, which is inherently
negative’. And on a more provocative note,
he says: ‘It would be interesting to carry out
a survey of those involved in the decision
making process of local authorities to find
out how many are properly qualified as
architects to make these kinds of decisions.

Taking a wider perspective, Michael
Manser, the RIBA president at the time of
the speech, believes that ‘some good did
come from it. The Prince’s comments, he
says, meant that architecture as part of
British culture has gained a higher profile.
The issues were debated everywhere at the
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time, which brought architecture down to
street level. “This has had an enduring and,
ultimately, positive effect.

But how could one speech have so much
impact? An extract from the transcript
shows that the Prince had cleverly posi-
tioned himself as a “Vox Populi’, a champion
for popular opinion. ‘For far too long, it
seems to me, some planners and architects
have consistently ignored the feelings of,
and wishes of, the mass of ordinary people
in this country.

The national press picked up on this
angle and adopted it as their mantle and
for some time, public support did actually
rally behind this critical view of modern
architecture.

Manser explains that for the press it had
all the components of a great story. A prince
in shining armour, bad guys — architects,

even victims — the general public. Prince
Charles had won the day and for a period,
‘Modern had become nasty’.

What happened during the next few
years was nothing short of chaos. The
industry was riven in two. The Fundamen-
talist movement, in support of Classical
architecture, conservation and ‘retention of
old buildings at any cost, was reborn,
fuelled by the press and public opinion. It
had effectively been given a Royal Charter.
The advocates of contemporary design, on
the other hand, were lost in a wilderness and
seemed to be thwarted at every corner.

Prince Charles was propelled overnight
into a role of architectural Tsar and his
opinion sought on everything. His approval
almost became a prerequisite for a project’s
success. For the next decade, as Deyan Sudic
in the Observer succinctly put it: ‘The Prince

-] T ———

MUSEUM OF SCOTLAND

roportioned This 199

the City of

scheme stop
d no favour reckoned wit

n his point of

winning design in theco

d the Prince in his tracks. He attacked the

petition of which he was patron, but had

out the commitment of the then Marquis of Bute to see
the proposals through. Where Mies and ABK had failed, Ben
Forsyth triumphed with a distinct

onand
e Modern building.
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ran riot over the UK architectural scene’
He would carefully drip feed ‘gems’ of
wisdom into the abyss. On viewing the
Paternoster Square proposals, he asked: ‘Do
we still strive to be a stunted imitation of
Manhattan?’

James Stirling’s proposal for Number
One Poultry was dismissed as a 1930s wire-
less. He also described the National Theatre
as a nuclear power station and even suggest-
ed that the Luftwaffe had done more for
London than British architects. His cleverly
crafted sound bytes not only ensured that he
received the requisite media attention for
his new-found role but possibly provided
one of the earliest examples of viral market-
ing. Cab drivers loved it.

Gradually, however, having ridden the
media storm to full effect, a few chinks in
the Prince’s armour began to show through

THE PRINCE’S FOUNDATION

The most unexpected piece of patronage to come from the Prince was r
his foundation in Shoreditch, east London. The ¢«

Matthew Lloyd) transformed an unc
an inclusive architectural and community sl
foundation has been chequered, however.
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and were noticed by a few architects. He had
no power. A loud bark but no teeth. At the
same time, there was a growing realisation
that rather than being a champion of public
opinion, he had in reality hijacked it to
impose his own views. Slowly, the press
turned.

After a while, a few adventurous archi-
tects stuck to their guns and defended their
proposals in the face of criticism from the
Prince. To the surprise of many, a few got
through. Parallel with this, most of the
Prince’s schemes started faltering and, one
by one, they failed.

Under pressure from his advisors to
adopt a more positive approach the Prince’s
views have gradually softened. ‘You would
have to say that the views of the Prince and
the major figures in architecture have
become much closer, says Paul Finch,

CABE’s deputy chairman.

The AJ asked the Prince of Wales whether
he had any regrets about his comments and
whether his views had changed. He would
not be drawn on his original comments but
confirmed that he remained passionate
about architecture in the built environment
and summed up his current viewpoint.

‘1 believe that successful communities
are created when the views of local people
are incorporated in the design and planning
process and clear planning principles and
codes are established; Putting people rather
than cars at the centre of design and creat-
ing mixed rather than zoned developments’.

It would appear from this that the focus
of the Prince’s interest may well have moved
on but, unfortunately, the damage caused to
contemporary architecture in the UK is in
many cases literally cast in stone.

PATERNOSTER SQUARE

The Prince’s attack

the styles produced a decent William Whitfield site plan

Philip Dowson’s competition-winning masterplan
was unexpected,given the colonnaded crescent at its heart. Abattle of

iththe

buildings brought to grade. But the 2003 architecture is disappointing

with twice as much commercial space as Dowson's scheme
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“...the new Phaidon
Atlas is an amazing
adventure. Never have

| seen more works of
architecture from around
the world so extensively
documented. This

Atlas which covers the
globe is a must-have

for architecture students
and professionals alike,
as it documents built
work from Iceland to
New Zealand.”

Richard Meier, Architect

“I spent part of my
childhood looking at
maps of the world. In
my teenage years my
interests turned to
ethnography, a human
geography. Today the
maps | love the most
are the ones about
architecture. They
provide all the information
you need without bias.
They leave you free to
love or hate, without
any interference.

I love atlases.”

Renzo Piano, Architect

“Move over Bannister
Fletcher, there's a new
book in town.”

Aaron Betsky, Director of
Netherlands Architecture
Institute (NAI)

“It's a fascinating
education for those

of us who build or

care about making
architecture.”

Hani Rashid, Architect
and Designer, Asymptote

“Now we need to reinforce
the shelving!”
Zaha Hadid, Architect

“What a brilliant resource.”
David Adjaye, Architect

“Unique, definitive and
authoritative, the Atlas
demonstrates that
architecture is a truly

global phenomenon.
Deyan Sudjic, Curator
and Critic

“A wonderful resource
on architecture.”
Bob Emmerson,
Chairman, Arup Group

“A first-class ticket.”
Will Alsop, Architect

No wonder it’s big.
It contains 236 single

26 multiple housing
buildings, 69 museums,
20 town halls, 16 railway
stations, 15 churches
and 39 art galleries.

All for £100 from good
bookstores.

For more information
www.phaidon.com/atlas
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Network Rail’s high-speed Waverley
could cost Edinburgh’s tourism dear

Can anybody honestly call to mind the wreathed
cherubs who leap amid the wealth of scrolled ironwork
that adorns the elaborate domed ceiling of Edinburgh
Waverley Station? While the station’s many ‘features of
architectural interest’might merit serious attentionina
less-distinguished locale, its somewhat compromised
architectural glory fades into insignificance against the
immediate context of Edinburgh’s historic core. The
Edinburgh Heritage Trust's insistence that the station
should be preserved in its entirety is hard to sustain, not
least because there is no clearly defined entirety to
maintain - itis visible from every side, but memorable
from none.

Since the late 1980s,when The Scotsman issued a call
for suggestions to‘reclaim Edinburgh’s Lost Valley; the
prospect of a new Waverley Station has attracted the
attention of some of our most imaginative architects.
With his customary tenacity John McAslan, then of
Troughton McAslan - who came third after Price and
Cullen in first place and Matthew Priestman in second
- was on the verge of submitting an application for
outline planning permission when the ticket office was
mysteriously spot-listed, effectively scuppering the
scheme. Fifteen years on,still reeling from the Scottish
Parliament fiasco, it is easy to see why the city is tempted
to back Network Rail's desire for a deliverable, predictable
and speedy solution, rather than push for a high-profile
competition with all the attendant controversy and risk.

But this is an instance where conventional commercial
criteria simply don't apply. In a city so dependenton
tourism, how do you start to assess the economic value of
the fact that so many visitors find themselves in the part
of town they want to visit,and in a context so legible that
they instantly feel at home? Like Santa Lucia Station in
Venice or the old Kai Tak Airport in Hong Kong, Edinburgh
Waverley is one of the truly magnificent gateways;
welcoming visitors with a picture-postcard view, creating
a sense of instant recognition and excitement,which
regeneration and marketing budgets simply cannot buy.
At present, the one thing which fails to take your breath
away is the architecture of the station itself.

Isabel Allen
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Building Energy Performance > | As built: | In use:
Certificate FULL

|Building Ty':y:. Office Asset %
Whole or part of 9 Whole building Rating Rating
Very energy efficient

Not energy efficient
Asset rating method: UK National Standard 2004| Calculated |  Actual
(Operational rating method: UK Office Tailored Benchmarks 2002 48 83
Units used: kg COz per sq m of net area per annum >
Occupancy level Square metres net lettable area per person 14 12
Equipment heat gain level Watts per square metre net 12 12
Weekly occupancy hours Hours per week 55 58
Heating performance ratings @_m a8Coera
HVAC performance ratings (cooling, fans and pumps) Am AsCoera
Lighting performance ratings Ascoere | aBcoere
Management rating (for in-use performance only) & 5 ascoeFa
Internal Environmental Quaiity Not assessed
Risk level bt 3 Not assessed

Experience will lead us
to be certified green

Rab Bennetts’ concerns about
the energy and green claims of
Swiss Re (Letters, A] 13.5.04)
could be applied to many
‘green’ buildings. Massive credi-
bility gaps between the rhetoric
and the outcomes are all too
common. If we are to make
rapid progress towards more
sustainable buildings, we need
to understand achieved perfor-
mance (reactivating Stage M in
the RIBA Plan of Work), pub-
lish the results (come on, A]!)
and learn rapidly from the
experience.

The EC Directive 2002/
91/EC on the energy perfor-
mance of buildings — which
comes into force in 2006 — will
help this on by requiring energy

certificates to be available at
the points of completion, sale or
rental and for public display.
Encouragingly, the ODPM is
exploring the possibility that,
for non-domestic buildings,
certificates required for building
regulations purposes might
show not just the design ratings,
but be updated some three years
after handover to include opera-
tional ratings based on actual
performance (see above illustra-
tion for possible format). Such
data will be critical toa common
understanding — a key purpose
of the Usable Buildings Trust, a
charity recently set up to pro-
mote the more effective use
of feedback. Visit www.usable
buildings.co.uk for details.
Bill Bordass, William Bordass
Associates,London

27 May 2004




Farrell's bedfellows
leave a lot to be desired
I am often concerned when
architects ‘get into bed’ with
developers. Terry Farrells latest
housing scheme in Swiss Cot-
tage, London, takes me beyond
concern. Designed with Barratt
Homes, Farrell’s obscure design
is given the mandatory develop-
ers tag-line and is known as
the ‘Visage’

Situated adjacent to Basil
Spence’s seminal 1960s Mod-
ernist public library (recently
refurbished by John McAslan
+ Partners), the private flats
replace a public baths and
leisure centre, which were
demolished despite huge local
protest. The developers would
argue that the new scheme
comprises a brand new leisure
centre, complete with pool. This
is true, although the new pool is
8m smaller and the open-air
pitches have been replaced with
cross-training machines and
exercise bikes (which is a much
more efficient use of space,
thank you Mr Developer).

But it is not just the social
problems of building a block of
private flats that start at
£400,000 next to an existing
local authority estate that trou-
bles me. As an architect, I
obviously have a strong opinion
on how the development looks.
You can argue that appreciation
of architecture from an aesthetic
point of view is, by definition,
subjective. But I am of the view
that some things go beyond sub-
jectivity and are just, well, ugly.

For one of the UK’s leading
architects to put his name to
this development leaves me
wondering what type of archi-
tectural legacy we are leaving
for future generations. On
completion, I expect Spence’s
library will still provide more
lessons for the progression of
quality architecture in the UK
than Farrell’s ‘Visage’.

It’s not the kind of visage I'd
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like to wake up to. Farrell should
be more careful who he ‘gets into
bed with’ the night before...
Matt Green, Swiss Cottage,
London

What's in a name? For
St Pancras, everything
There is a proposal afoot to
rename the redeveloped St
Pancras Station ‘London Cen-
tral’. Firstly, the station is not
really in central London, and
secondly, St Pancras is, in my
opinion, too historical a name
to lose easily.

The station is named after the
Parish of St Pancras, in which it
stands. The nearby Old St Pan-
cras Church is one of the oldest
in London, having been a Chris-
tian site since 313 AD, associated
with the Kings of Northumbria.
St Pancras himself was a 14-
year-old Roman boy martyred
under the notoriously cruel
Emperor Diocletian. His relics,

along with relics of Saints Peter
and Paul, were sent by Pope
Vitalian to King Oswy of
Northumbria in 665 AD and the
naming of the church probably
dates from this period.

There are other options for
the renaming of the station.
Simplest and easiest might be
‘St Pancras International’ as they
have done at Waterloo Station,
thus conserving a historical
name. If you agree please take
the time to email vyour
comments to new.comments@
eurostar.co.uk  and  please
inform as many people as you
think may be interested.

Gillian Darley, via email

Fighting fit Pringle has

the wit to be president

Memories of my two terms
(back in the 1980s) as a RIBA
council member came flooding
back when I read of the so-called
debate between this year’s gaggle

The history of St Pancras Station should not be discarded lightly

of presidential hopefuls. It
basically seems to be about pro-
tectionism, or the style and
manner by which a professional
sets out his or her stall. But what
about architecture itself? Its
values and mannerisms; its pre-
cious repository of knowledge,
example and process? In other
words, education.

Of the bunch, only Jack
Pringle seems to have the wit to
understand these things and has
been one of the few to fight away
on behalf of education, and still
keep the world of academe
linked to the world of practice.
His recent pronouncements on
these things, as well as the gen-
eral architectural predicament,
seem now to have been mim-
icked by several of the others.

But it is Pringle who has the
wit. So I guess he will get my
vote... and hopefully keep coun-
cil meetings of the future well
awake!

Peter Cook, chairman,
Bartlett School of Architecture

Planners must face

up to initial problems
You say that planning consul-
tancy RPS has swallowed MRP
(A] 6.5.04). What do such ini-
tials convey to most people?
Cannot planning consultancies
— and architectural firms —
revert invariably to having
proper names?

David W Lloyd, Old Harlow,

Essex

Correction

The photographs of Andrew
Doolan’s house in Dick Place,
Edinburgh (AJ 13.5.04) were
taken by Keith Hunter (www.
arcblue.com/keith-hunter).

Please address letters to the editor
atThe ArchitectsJournal, 151
Rosebery Avenue, London EC1R
4GB, fax 020 7505 6701,0r email
angela.newton@emap.com to
arrive by 10am on the Monday
before publication.
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New suburbanism living proof
of Ireland’s contradictions

Arecent trip to rural western Ireland confirmed
an alternative model for mass housing provision.
The declining, outdated model is the farmhouse
vernacular:hugging contours, missing sun,
avoiding wind, sitting easily aside the stone walls
of the manufactured landscape. The smart local
money is now spent on the new model that deals
with current need. There is no recognisable
Green Belt, nor affordable homes. Pattern book,
‘one-off; often self-build, homes have extended
ribbon development throughout the landscape;
ranchesin aseaof tarmac.

Although not so kind on the eye, they are
comfortable and,judging by the numbers of
marker poles delineating future buildings,
popular. Locals who canremember, unlike the
visitors who cannot, have no nostalgia for a life
lived in brightly decorated, unsanitary horse-
drawn caravans, norindeed for the era of the
cramped farmsteads glibly reinvented in the
filmed cliché Ryan’s Daughter.Even Guinness is
something of a tourist sop.

lenjoyed the freedom of expression, if not
the architecture (so much a matter of taste), but
was troubled by the siting. Their fine aspect
(magnificent light and view regardless of
prevailing wind) is rarely exploited. Instead they
stare back down the drive at the road; a triumph
of product over place that, perversely, offers an
irrefutable case for the removal of all planning
control. The layout of the new suburbanism
could not be worse,and the planners are
incompetent, corrupt or both, so Ireland should
be done with them. Money saved on the statute
of constraint can then be redirected to the
production of new pattern books. Thereis areal
architectural opportunity toimprove the single
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house, the settlement and the landscape setting.

The hot topic, however,was not housing, buta
referendum on citizenship (immigration) and
the EU. Ireland is no longer a net exporter of
people;the CelticTiger has encouraged the
return of emigrants, to holiday, retireand also to
live and work. Perhaps because of this history
of departure and poverty, Ireland maintains a
marvellous contradictory condition. People are
fanatically protective of county, province, state
and yetembrace being European.

The Irish have the presidency of the EU, speed
along grant-aided roads in low-tax cars,and still
enjoy the benefits of a vast black economy.
Simultaneously,everywhere there are‘No fish’
signs (the EU has finished trawling),'No smoking
signs (smoking is, of course, now illegal in all bars
and restaurants),and the Gardai focus on drink-
driving. It should be said, though, that in village
communities where peoplelive some distance
from an astonishing number of front-room bars,
this latter is socially,and understandably, seen as
more occupational hazard than crime.

In the face of some intolerable controls (and
I'm not smoking at present), the easy-going
attitude is remarkable - from the smokers as
they disappeared outside into the rain and the
builders as they priced up the resultant
alternative architecture of smoking (porches
and extended balconies).

Indeed, when | arrived on Friday 23 April,
there was lots of drinking. Recalling the mass
celebration thatis St Patrick’s Day in England, |
searched in vain for the reciprocal celebration
of St George's Day: it would appear that even in
the model EU state of Ireland, some national
memories survive.

’

Architectural Association
president Eva Jiricna may
not be the most political of
speakers, but she has plenty
to say on the profession as
herV&A talk draws near

On 2 June, Eva Jiricna will be speaking at the
V&A to celebrate ‘new architecture and design
from the newly enlarged Europe... and how the
changes in Europe have influenced her design
choices’ I visited her compact offices off Totten-
ham Court Road to see what she was going to
say. In time-honoured tradition, she will be
reinterpreting the brief.

As president of the Architectural Associa-
tion (AA), she is currently caught up with the
time-consuming problem of finding the new
chairman. Before that can happen, she has to
help appoint the members of the interim
management group — which has to be found by
the end of this week —and then to elect a ‘search
group’to find likely candidates for chair, which,
she says ominously, might take up to a year.

So as a busy architect, with the added pres-
sure of extramural activities, she says she was
happy to agree to do this talk for the V&A — for
whom she is currently working on a masterplan
~but seemed edgy that the event is being organ-
ised by the Foreign and Commonwealth Office,
with its obvious political ulterior motives.

Firstly, Jiricna is not a political animal in the
conventional sense and will not be providing a
polemical talk about the changing face of Euro-
pean regulation, the impact of immigration
policy on employment, or even the Common
Agricultural Policy. Secondly, she modestly
admits to not being qualified to talk about the
architectural possibilities to emerge from the
accession countries to the EU. While she recog-
nises these interesting developments, she says
she does not have the information to expand on
them in any depth. So, rather than pontificating
about what might happen, Jiricna will stick to
what has happened. She then launches into a
spontaneous romp through 700 years of Czech
history while I struggle to keep up.

She refutes my suggestion that she has a
romantic attachment to the Czech and Slovak
republics, but rather she retains her links there
(she has an office in Prague) because she wants
to give encouragement to aspiring architects
wherever they are. Her father’s generation in the
inter-war years had lived in a country that was
‘charging towards progress... it was a dynamic
period of brilliant architectural development...
helped by the fact that highly intelligent people
could travel freely’ Towards the end of the Sec-
ond World War, when the country turned its
back on the West, this intellectual freedom was
cut off. ‘Idealists went to prison,’ she explains,
‘and architects were disallowed from practice...
Effectively two generations completely stagnat-
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European champion

ed, but they lived in hope. Now we have a situa-
tion like 1918 where there is the possibility for
the transmittance of ideas... The opportunity
for expression needs to be encouraged’

She is not talking about some wishy-washy,
hands-across-the-sea liberalism, but a much
deeper philosophical point about the nature of
progress and the essence of humanity. She is a
committed humanist who believes that an
increasing interconnectedness among people —
what she calls internationalism — is something
that is not only desirable, but inevitable,

From her own experience, she says that life
under Iron Curtain communism taught her
discipline, a sense of proportion, and that there
are ‘worse things in life... my generation came
through a lot. However, there is an interesting
tension between her fatalism — her belief in
inevitable change — and her active intervention.

After all, if all human actions have an
impact, we need to decide on what impact we
want to be associated with. The dialectical rela-
tionship between causation and political effect
seems to be pushed to the back of her mind as
she concentrates on a general social improve-
ment through practical, creative matters. “The
job of an architect, she says, ‘is not to make
money, or to build big important buildings — it
is to contribute to society. But this begs the
question: to what end? As it happens, regardless
of the contradictions, Jiricna has a clear view of
what she wants to achieve and what she is fight-
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ing against. Her criticisms are cultural, but she
is certainly not afraid to criticise.

She dislikes the commercialism and replica-
bility of Daniel Libeskind’s schemes — citing his
new Salvador Dali Museum in Prague as exactly
the same as his V&A Spiral — but accepts that
‘every architect has been affected by him’ It
remains a moot point as to whether this effect
has been beneficial. In the same way that the
accession countries are being absorbed into the
European model, so their ideas are in some-
thing of a melting pot. She describes history as
being ‘like putting ingredients in a soup: it will
taste different, but we will all benefit from the
experience of eating it’

She is very critical of ‘commercial’architects;
those who say ‘yes sir, no sir, I'll build what
you want, sir’ to clients. In this regard, she says
that ‘Foster has lost it... Rogers is making
statements rather than buildings... and even
Rem Koolhaas has begun his decline’ She jokes
that she once appeared on a phone-in and said
that Terry Farrell’s Charing Cross Station was
the worst building in London. Now she’s modi-
fied that opinion and says it’s his MI5 building.

Jiricna’s primary concern is that it is such an
effort to design a building that iconic architects
are losing touch with the design process and
compromising for expediency. ‘Architecture is
about taking risks and being courageous, she
says, but if a big developer has money to invest,
‘it will probably go to Norman [Foster]’

This is not an arrogant diatribe. She too feels
that it is difficult to do big projects and still stay
fresh. ‘T hold to Charles Eames’ saying that he
never made a compromise but he knew the
constraints, she says. When I ask whether archi-
tects should work within restraints or challenge
them, she answers that there are limitations on
everything, we just have to recognise which are
positive and which are negative.

‘Working with constraints is a challenge. I
always say that each building should be able to
be built with a palette of three materials, she
says. ‘When you visit the Ukraine there are
now some wonderful buildings constructed
of a limited palette... You could say that the
most important thing for architects to do is to
accommodate people — it doesn’t matter what
we build. I don’t have the ego to think that I can
change the world, I just aim to do things better
tomorrow than I did them today’

This still leaves a big question over the
word ‘better, which we could discuss for
hours, but Jiricna has little time and, anyway,
she is interested in getting on with it, under-
standing what works and improving her
output for the benefit of all.

Austin Williams

Eva Jiricna will be giving her lecture on New
European Architecture at the lecture hall at the
VA Museum in London at 7pm on 2 June. For

tickets tel 020 7942 2211
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martin pawley

Q& A

An insult to infrastructure and the
onset of architectural correctness

| sometimes think that infrastructure must have
been a 19th century idea, because at the turn of
the 21st century it clearly isn't working. Long-term,
long-life construction projects under the control of
cash-strapped governments whose policies change
every week are a disaster - the present transport
crisis is a good example. What we really need today
is not more cycle paths (hurry over to China if
you want to see a vanishing nightmare on two
wheels) but urban motorways. Can we get them?
Certainly not. Transport has
become a dirty word because
more people associate it with
pollution than prosperity.

Forty or 50 years ago we could
have had urban motorways in
every town and city in Britain at
1 per cent or less of what they

‘What we really
need is not cycle
paths but urban

there was still support for transport infrastructure in
Europe, but no longer. At the last EC summit before
enlargement, ministers rejected a £1 billion trans-
port networks programme designed to streamline
the links between all the EC countries. Already the
French had axed their original TGV programme; Ger-
many had started to cut capital building projects by
a third; and Britain had scrapped its roads pro-
gramme, dismantled British Rail, ditched Crossrail,
and started giving windfall Lottery money to the
culture industry administrators,
curators and communitarians
instead. As a result, every
European engineering and con-
struction consortium big enough
to undertake serious infrastruc-
ture projects has packed its
bags and left home, most inter-

would cost now. All the original mOtOPWBYS. estingly for Asia and Africa -
motorway prophets, such as where there are countries that
Bressey and  Abercrombie, Can we get have no administrators, curators

assumed that city centres were
going to have to be linked by
high-speed motor roads, just as
they were by railways. During
the’motorway honeymoon'of the
1950s this is what began to
happen. There was not a single
objector to the plan for the
London end of the M1
or to Spaghetti Junction in Birm-
ingham. Opposition only started
when the urban motorway idea
ran head on into the booming
housing market idea. That
was when 19th-century-style far-sightedness was
needed, and that was when it was out to lunch.As a
result, the later high-speed motor roads bypassed
towns and cities. No wonder out-of-town develop-
ment and inner-city decay marched hand in hand.
Opposition to motorways is not confined to
Britain. Continental countries such as Germany,
France and the Netherlands have better and larger
high-speed road networks than we do, but only
because they started on them before the know-
nothing backlash began, and persisted with them
long afterwards. At the time of the Maastricht Treaty,
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them? Certainly
not. Transport
has become
associated with
pollution rather
than prosperity’

and communitarians at all.

There is a lot of architectural
correctness like this around today.
| encountered a bit of it when |
gave a chat to a large American
engineering firm a month or two
ago. This firm has worked with
most architecture firms of conse-
quence in the US, so | have no
intention of biting the hand that
feeds you. Nonetheless, | must
say that my views on the proper
direction for technical research in
architecture wentdown like a lead
balloon. For some time | have suspected that there is
a virus abroad that has infected all engineers with a
desire to proselytise for urban life, natural ventilation,
daylighting and low-energy building. These are peo-
ple who would rather open a window than breathe
conditioned air; rather cling to daylighting than
admit that the 1 per cent art gallery ‘daylighting’
that they get in the end is not the same thing at
all; and rather put on 10 extra sweaters than admit
that the only way to create a reasonable climate in
buildings is by expending a reasonable quantity of
energy.They justdon'tget it.

Richard Buckley
Buckley Gray

When and where were you born?
1963, Solihull.

What is your favourite building
and why?

Jacobsen’s St Catherine’s College
in Oxford was a source of
inspiration as a student.

What is your favourite
restaurant/meal?

Fresh lobster anywhere.

What vehicle(s) do youown?

A Landrover Discovery and a
wheelbarrow.

What is your favourite film?
Betty Blue.

What is your favourite book?
Wild Swans.

What is your favourite

‘design classic’?

The pencil.

What is the worst building
you've ever seen and why?
There are too many buildings that
make me angry to have a‘favourite’
Who or what is your biggest
architectural influence and why?
Alan Calder encouraged me to
go to architectural school.

Who is the most talented
architect you've worked with?
Matt Yeoman would have to come
second to my other partner,
Fiammetta Gray, because she is
also my wife.

If you hadn’t been an architect,
what would you have been?

A chef.

What would your advice be to
architectural students?
Architecture can be the most
rewarding profession in the
world... don't wasteit.

What would your motto be?
Smile.
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Shopping
in the City

an aj conference
30 June 2004 - The RSA, London WC2

Planning and designing for success
Learn strategies for successful streamlined
in-town retail planning

Explore design solutions that meet the
challenges of urban retail development
Understand how regeneration schemes can
transform a community and remain viable

Tor ";T‘ 1L el I( v|.ff«t'§

Join a rapidly growing list of high profile
attendees at Shopping in the City.

Confirmed delegates include leading developers
such as Hammerson, Grosvenor, Minerva ple,
The Premier Property Group

and The British Land Company plc

and the UK's top retailers including

Somerfield TK Maxx Waitrose and B&Q

Book your place at the retail property design
event of the year.

In association with:

Sponsored by:

pmWSP

Endorsed by:

RetailWeek

THE NATIONAL RETAI
PLANNING FORUM

For more information and to register-
Tel: 020 7505 6044
Email: constructconferences@emap.com

www.shoppinginthecity.co.uk

PROMOSEDIA

28" INTERNATIONAL
CHAIR EXHIBITION
UDINE. ITALY

10" 13""SEPTEMBER

Udine Esposizioni Showgrounds

Info www.promosedia.it promosedia@promosedia.it

enquiry 6 on card
www.ajplus.co.uk/ajdirect
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TIGHT FIT “

On an extremely tight, part-buried site, Buckley Gray’s houses
are private worlds of dramatic light and enclosed outdoor spaces:

By Barrie Evans. Photographs by Chris Gascoigne/VIEW
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Planning constraints can have curious effects.  Ground floor looking
In London’s Barnsbury,a 1930s storage build-  out to the front over the
ing and the stable floor beneath, found dur-  entrancebridgetoa
ing excavation, now define the profile and fencescreening very-
positioning of new housing on this tight site.  adjacent neighbouring
To the rear of a pub (now housing), in an  gardens.Note the
enclosed yard overlooked by surrounding ceiling stopping short
housing, Buckley Gray has squeezed a terrace  ofthe wallto letin
of three houses which even limbo under the daylight from above
former pitched roofline.
For the neighbours, whose very short
back gardens edge much of the site, sticking
to the old buildings’ volume may have the
benefit of containing new visual intrusion.
For the architect, the implications were
more problematic.
The houses are pushed to the back of the
available site, against the high wall that was
once the solid rear wall of the old buildings,
so providing no view out to the rear. While
the resulting single-aspect plot is reflected
in calling the houses Haven Mews, in fact
the plan is so deep that rear windows are
essential for daylight, if not for views. And
the digging down 1.5m to the stable floor,
while not formally constituting a basement
with all of the means of escape require-
ments that go with it, did also cut off the
views to the front at this semi-basement
level. But the benefit of excavation was to
make possible (just), three-storey houses
within the previous buildings’ envelope.

% 0 10m
site plan

isometric
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section aa

The architect’s response to these limits to
the front and rear, and to issues of privacy
for the new occupants, has been to create a
semi-private world for each house, provid-
ing outdoor lightwell/slot spaces within the
perimeter of the previous volume, and on
the upper floors, increasing the sense of
openness by creating views between spaces
within a house. The story is first about inge-
nious three-dimensional design.

Discussing the planning disintegrates
this three-dimensionality to some extent
but does simplify an intricate picture. At
semi-basement level, a 2x2m rear terrace
brings a surprisingly good level of daylight
to the adjacent study and bedroom through
fully-glazed sliding doors. It is more a visual
focus, like a small, enclosed Japanese court-
yard, than a space to inhabit. Similarly, at
the front, a 1.8m wide light slot alongside
the semi-basements leaves the front bed-
rooms looking on to a wall. This wall has
been planted, the experience reminiscent of
the planted walls of Unique Environments’
recent mews (A] 22.4.04). It is a good
enough prospect to justify glazed walls with
sliding doors.

On the ground floor, the front views are
open, at least within the range of the small
enclosed yard, the entrance to which is an
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section bb

On the sections, the
dotted linesindicate
theroofline of the
previous building.
Right: aformal
composition, where the
restricted first floor
heightis not
immediately evident.
The entrance bridge
slides past planting that
is rooted at semi-
basement level.
Opposite: from the
entrance bridge looking
through to the rear
terrace and white-
painted boundary wall
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Approaching the head of the stair with its
glazed balustrade, skylight and wall onto
the winter garden
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bedroom
bedroom/study
terrace

kitchen

dining

living room
winter garden
en suite

archway under a flying freehold house that
Buckley Gray is also currently converting.
The rear of the ground floor stops 2m short
of the rear wall, like the basement terrace.
The arrangement at the rear is therefore the
‘well’ of the semi-basement terrace and then
a terrace at ground floor outside the dining
area, built over the semi-basement bedroom.
With fully-opening folding glass doors from
the dining area on to this terrace and the
inside walnut floorboard joints aligned with
the terrace’s stained iroko boards, the space
flows. With the white-painted, planted rear
site wall brightened from above, the impres-
sion from the terrace is of sky light, of being
connected to the indoor space, and of a dis-
creet separation from the neighbouring two
houses across the ‘wells’.

Above this, at first floor, the rear view out
is again on to the light slot, which climbing
plants will eventually reach, plus a glimpse
of sky above the perimeter wall.

Each house is, of course, a more three-
dimensional experience than this descrip-
tion of the layouts suggests. Approaching the
houses, a bridge along the front passes over
the light slot, its slatted balustrade providing
the semi-basement front bedrooms with
some privacy screening. Stepping inside, the
light draws the eye up through the double-
height space to the frameless glass rooflight
at the head of the stair, and beyond, through
a glass wall, to a first floor winter garden.
This opens off the first floor bedroom.

Deliberately stopping the first floor short
of the outer walls works well. Full glazing
from floor to ceiling at these cut floor edges
has the virtue of providing connecting
views down into the ground floor (as well as
outside through the curtain walling
beyond). And looking up from ground
level, the floor cut-backs above provide
open sky views. In the kitchen in particular,
anormal-height space suddenly opens up to
a second storey above with a wall of glass,
not just a window out.

The success of this building is not,
though, just the result of designing three-
dimensional space and transparency. The
restrained palette also produces a calm that
contributes to the spaciousness, and the
white walls and ceilings are instrumental in
inter-reflecting light through each house.

Of course, the cool quality of the spaces
with their minimal detailing, much helped
by choice of fixtures, does not come cheap.
Hidden away, too, is the automation of
security, lighting and audiovisual systems
that goes with houses which in this part of
London are in the £1 million bracket. Nor
are they family houses. But for a much wider
range of such sites, the scheme does provide
an interesting set of architectural ideas
about dense housing in tight urban back-
lands - ‘brownfield’ suggests something
much less constrained.

Buckley Gray succeeds in making light
and transparency provide a sense of open-
ness and of the outdoors where physically,
these hardly exist.
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Cost breakdown

Based on gross external area

Percentage
of total cost
Preliminaries 12.18
Site preparation 2.08

Drainage and underground services 1.89

Work to existing structure 9.79
Structural works 11.95
Roof works 552
External screens, partitions 3.25
Internal partitions 283
Floor works 362
Ceilings 1.19
Kitchens and bathrooms 7.70
Specialist joinery 5.60
Windows and doors 11.23
Services and fittings 15.40
Decorations 2.60
External Works 3.17
TOTAL 100.00

Specification summanry

to curve with ply bent over to form curve. Rigidal

FLOOR FINISHES

ENABLING WORKS
Removal of existing asbestos roof and part wall
covering and steel frame structure. Temporary
propping required to retain integrity of the existing
retained walls. Remove existing fuel tanks

SUBSTRUCTURE

Excavate site approximately 1.5m.Underpinning to
retained boundary walls. Full damp-proofing system
applied prior to casting reinforced raft foundation and
perimeter retaining walls

SUPERSTRUCTURE

FRAME
Steel frame and in situ cast reinforced concrete shear
walls

WALLS
Cavity brick and block walls to north and south end.
Solid block to cavity walls

UPPER FLOORS
Timber joists with ply sheathing

ROOF
Timber rafters spanning width of each house set out
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standing seam system laid over. Hip formed with
three-dimensionally curved tubular hip beam

WINDOWS AND EXTERNAL DOORS.

Sliding and bi-folding polyester powder-coated
aluminium double glazed windows, with pivoting
steel frame and timber-louvre privacy screen to stairs

ROOFLIGHT
Frameless double-glazed rooflight and vertical screen
above stairs

INTERNAL WALLS AND PARTITIONS.
Generally blockwork with some plasterboard stud
partitions

STAIRCASES
Stainless steel stringers and handrail with folded solid
walnut treads and risers. Glass balustrade

INTERNAL FINISHES.

WALL FINISHES
Dry-lined plasterboard, taped and jointed. Flush MDF
skirting. Paint finish

Solid walnut timber to living and circulation spaces.
Stone to bathrooms and kitchens.Carpet to bedrooms

CEILING FINISHES

Plasterboard taped and jointed. Paint finish

SERVICES

HEATING

Conventional gas-fired boiler with radiators

ELECTRICAL

Electrical and lighting installation linked to integrated

intelligent control system

EXTERNAL WORKS

Ground level raised with foam concrete wand
reinforced concrete slab over. Finish of Tegular
Chelsea setts. Iroko slatted screens to boundary,in
steel frames. Galvanised steel bridge structure with
galvanised steel trays and screed infill

CREDITS

TENDER DATE

May 2002

START ON SITE DATE
August 2002
CONTRACT DURATION
18 months

FORM OF CONTRACT
JCT 98 without
Quantities

GROSS EXTERNAL AREA
787m’

CLIENT

Joel Field Properties
ARCHITECT

Buckley Gray:Andy
Brown, Richard Buckley,
MattYeoman
STRUCTURAL ENGINEER
Michael Hadi Associates
SERVICES ENGINEER
EDC

MAIN CONTRACTOR

JJ Builders
SUBCONTRACTORS AND
SUPPLIERS

Fireplaces Geoflame;
electrics,comms Smart
Integration;joinery
Broughtons;Roof Corus
Building Systems;
windows Sunfold
Systems;ironmongery
Higrade Hardware;
sanitaryware,tiling Tiles
and Baths Direct; timber
floor Havwoods;
reconstructed stone
Moorcrete Pre-cast
Concrete; lighting
Modular

WEBLINKS

Buckley Gray

www.buckleygray.com

Michael Hadi Associates

www.mha-consult.co.uk

Top: semi-basement bedroom. Left: cut-back
ceiling. Kitchen looks over semi-basement terrace
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FOREST FX - HIGH PERFORMANCE
WOOD EFFECT SHEET VINYL FLOORING

Sophisticated and highly realistic wood designs in an impressive
choice of shades and textures are key features of Forest FX.
Inspired by nature, the collection is a creatively designed, wood
effect floorcovering, which does not compromise its attractive
appearance for performance.

With a palette of 14 wood designs, including oak, beech, maple
and cherry, Forest FX has excellent durability and is ideally suited
to high traffic commercial applications. The collection is targeted
primarily at the healthcare, education and high street sectors,

however its outstanding appearance and performance
characteristics are as appealing to the broad commercial market.

To retain the high designs and performance, Forest FX features a
polyurethane reinforcement, which protects the floor during
installation and facilitates a polish-free maintenance regime,
achieving maintenance cost savings of up to 48%.
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0 POLYFLOR LTD. PO BOX 3 RADCLIFFE NEW ROAD WHITEFIELD MANCHESTER M45 7NR
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COVERING THE WORLD SAMPLES HOTLINE 0161767 2551 WWW.POLYFLOR.COM < T FLOORING
enquiry 7 on card
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@wor'king details

Mews house with
glazed walls

The form of the three-storey
mews houses is dictated by
the tight urban site;adjacent
buildings limit the aspect to
front and rear elevations,
which are fully glazed to

allow maximum daylight to
penetrate the relatively deep
plan. Bedrooms at lower
ground floor level are lit by
landscaped light wells.The
construction is a combination
of blockwork, precast concrete
and steel — to resist lateral
movement - with timber-joisted
floors and roofs.

Living and bedroom spaces
to each dwelling are stacked
vertically and topped with a
curved standing seam
aluminium roof. Between each
is a circulationslot’- staircases,
entrance and landings - defined
by a party wall to one sideand a
full-height blockwork wall to the
other, which acts as a buffer
zone. The slots are defined by a
frame of precast reconstructed
stone and have flat roofs which
articulate the terrace roofscape.

Access is by means of a bridge
atground floor level, poised
above the light wells.The bridge
deck, random-sized galvanised
steel trays filled with black-
tinted screed, rests on a steel
frame supported on concrete
storage units at lower ground
floor level.

The glazed main entrance
door opens onto a hall where
afolded timber staircase with a
glass balustrade rises through
the building.The glazed wall to
the slotis screened with
horizontal iroko slats to give
privacy to the interior;it
pivots to allow the glass to be
cleaned.

The living rooms alongside
the front light well are fitted
with fully glazed sliding doors,
protected with a balustrade of
vertical iroko slats.The slats
extend downwards to screen
the fully glazed sliding doors
on the floor below from those
using the bridge.

Susan Dawson
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aluminium coping dressed
into precast slot

precast reconstructed
stone lintel

125 x 65mm PFC (paraliel
flange channel) bolted
to precast lintel with

mill-finish aluminium
roof covering with
[‘ standing seams

insulated
gutter

M8 resin studs

=
sscylinderbolted —_—| 1
back to precast lintel / n
cylinder bored to take |

20mm dia pivot rod

90 x 30mm iroko
slats at 75mm crs

slats fixed through
RSA with ¢/sunk screws

polyester powder-coated

gsteel balustrade {
— - -e- - |
|

: _DJ 1B
i 2
foil-backed 150 x 50mm treated
plasterboard sw joists with mineral

on metal hangers  fibre insulation
[ between

double-glazed unit
in polyester powder-
coated aluminium frame

main entrance

staircase of solid timber
treads and risers with

access walkway polished ssstringand —
glass balustrade
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‘; aluminium channel dpm taken round plasterboard  at floor edge
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|
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line of reconstructed mill-finish aluminium plasterboard and
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fixed screen
of iroko slats
KEY ELEVATION
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Q) interiors

Pools winner

Chetwood Associates’ Zetter Hotel,
created in a former Clerkenwell
warehouse, balances a modern agenda
with its quirky industrial character

By Barrie Evans. Photographs by Edmund Sumner/VIEW
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The name Zetter comes from the football
pools organisation, whose warehouse this
building once was. Located in a Conservation
Area in London's Clerkenwell, it is a pleasing-
ly solid building, little touched on the exterior
by the architect in its new incarnation as a
hotel. Signage is minimal. The main change is
a newly worked entrance to the south, on
Clerkenwell Road, with pavement level rising
by around 1m along the eastern perimeter to
the cul-de-sac of St John's Square at the rear.
Landscaping of this perimeter by Gross Max
will allow the ground floor restaurant to spill
out on to the pavement in fine weather, once
the delayed infrastructure works by the local
authority are complete. The entrance sets the
tone of this modern conversion. It is a
modest-sized space, kept uncluttered, dou-
- ble-height with a balconied area above

reception that is an office; space is not wasted.

Inside, there was not a lot of historic
interior that might have been articulated,
although there were old pools machines in
the basement. Structurally, thmareamajor
crosswall and a row of cruciform cast iron
columns running front-to-back, the columns
now given one hour fire protection by intu-

Cut-away showing pivotal role of atrium
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ground floor plan

3
atrium bar =%

restaurant /

Bar area at foot of atrium, with serving hatch in the centre of the wall
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mescent coating, then overpainted. Original
domestic-scale sashes remain at upper levels.
The plan is deep and non-orthogonal, but
Chetwood Associates has been able to carve
out a clear logic while retaining a sense of the
original building’s quirks.

The front-to-back crosswall largely
defines the entrance space and is the transi-
tion line on which the architect has dealt
with the 1m height difference across the site.
A spiral stair, hung from the ceiling, leads up
to the restaurant level (and down to the
basement). For the less-ambulantly able, the
two-sided lifts take people up to the atri-
um/restaurant level.

This atrium is pivotal to the layout, espe
cially at the higher, residential levels. The old
brickwork of the crosswall is exposed as it
rises through the building. At ground floor
level the atrium’s role is less central, provid-
ing a small bar-space which feels a bit cut off,
not helped by being serviced from a hatch in
the restaurant’s bar. But the restaurant is the
main public space, very much aimed at peo-
ple locally, not just hotel residents. Clients
Mark Sainsbury and Michael Benyan are
proprietors of the nearby Moro restaurant.

Glazed balustrades help increase apparent width of atrium section aa
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New top floor of seven rooms added to
existing building, set back so as to be
hidden behind the parapet when seen from
the street.Opposite top:inside a top floor
room.Opposite middle and bottom: typical
rooms on floors 1-4, with standard fit-out
responding to existing building geometry

The restaurant has excellent daylight,
provided by galvanised industrial-scale sash
windows which replace a variety of other
fenestration. From the practice that brought
us the Heath Robinson-meets-Modernism
of the Butterfly House (A] 18.12.03), it is not
surprising to find some clever, though here
discreet, mechanisms. For each of the large
wall openings in this high-ceilinged restau-
rant space there is a fixed light about 800mm
deep at top and bottom. In between, a
counterbalanced sash, about 2.5x2.5m, can
lower 400mm to leave a high-level ventila-
tion slot, or rise 800mm. That produces an
open slot at eye level when seated, providing
fine-weather connection with the outdoors
and its forthcoming pavement tables area.

The kitchen is positioned in an alcove so
that, as at Moro, the sight and sounds of the
kitchen are partly on show. Located towards
the back of the building, it is well-positioned
for serving the outdoors via a door on to St

-

John’s Square as well as the indoor tables.

Most of the basement level is used as the
hotel’s netherworld of storage, staff lockers,
and plant, though it also contains the WCs
for the restaurant and two meeting rooms.
These two feel a bit cut off in the basement
and are less refined than the rest of the hotel,
for example with skirting trunking and less
controlled design of ceilings.

On the five bedroom floors, the atrium
comes into its own. Though not large in plan,
its apparent area is much larger through its
connection with the horseshoe corridor
around it and the glazed rooflight. Fire engi-
neering, including smoke testing of a
mock-up on site at an early stage, were needed
to establish the final set up. The glazed atrium
roof provides for rapid smoke exhaust, allow-
ing open balconies. And the horseshoe plan of
the corridor allows it to be used in two direc-
tions for escape, requiring only one escape
stair, saving some 15 per cent of lettable floor-
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space. While some buzz of conversation can be
heard from the bar in the base of the atrium, it
is muted on the upper floors. Acoustics are
addressed with a carpeted corridor floor,
shaped ceilings and recessed doors. The
restrained palette, combined with up and
down-lighting, avoid conventional hotel glitz.
A new, steel-framed, top floor has been
added, set back behind the existing parapet.
Its volume and roof profile are defined by
sightlines from surrounding streets so that
only the profile of the original warehouse
parapet is visible. So while there are 13 out-
ward-facing rooms per floor on floors one to
four, the top floor has just seven, wedge-
shaped rooms, whose ceilings slope down to
the perimeter, the rooms opening on to
external terraces. As the existing parapet is
quite high, the bedroom floors are raised by
a couple of steps to improve views out. There
is some rooftop plant, adjacent to the lift
shaft, which is the highest point of the roof.




Top floor rooms are larger than on the
floors below, with more facilities and baths
rather than showers. Generally, options like
dial-up DVDs are pitched as compensations
for the lack of pool or fitness rooms. As part of
this offer build up, however, the temptation to
add more furniture than the architect would
like — easy chairs and desks — has not been
resisted. For floors 1-4, a variation from the
tea/coffee-tray-in-the-bedroom norm is a
shared vending station adjacent to the lifts
and staircase, Creating it is both economical
and a possible counter to the isolation peo-
ple can feel in hotels. The buzz from the
atrium is also part of this approach.

Room treatment follows the restraint of
the atrium. Sashes have been repaired but
left single glazed (for cost reasons), with
internal lacquered MDF shutters added — it
is not the quietest of neighbourhoods. These
provide enough blackout to enable lights to
be set in the top member of the sashes to
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Neat shutters that provide blackout and some acoustic protection

enliven the windows when seen from the
street at night. The shutters also avoid the
need for curtains, something the architect
was very keen to achieve.

Built-in furniture is designed by Chet-
wood. There was too much variation in the
building’s shape for the bathrooms to be
prefabricated as pods, but Chetwood has
gone a long way toward this. Every bedroom
has a standard vanitory unit (surface, basin,
lighting and WC) and there is a standard
shower or bath. Units were made up off site
by the joiners and reassembled in the rooms.
With this amount of repetition, it was possi-
ble to go for a high spec and get a good price.

 The hotel, and Chetwood, have made use
of the London aquifer. Water is extracted ata

near-constant 12°C. The hotel has a plant in
the basement that filters, carbonates and
bottles this water for hotel use. The water is
also used direct as grey water for flushing
WCs. And this ground-source water con-
tributes to cooling the water fed to the fan
coil units in rooms.

Itis good to find a hotel in which the quali-
ty and design effort does not fall off moving
from entrance to public rooms to bedrooms,
and particularly that the bedroom-floor cir-
culation, so often daylight-free and depressing
in hotels, has a sense of place here. While the
hotel’s capacity is 59 rooms, its handling gives
the Zetter the sort of characterful intimacy
more often associated with country house
hotels. It is a place to be, not a point in passing.

TENDER DATE Van Heerden, Helen Reay,
May 2002 Steve Burr, Paul Hinkin,
START ONSITE DATE Tony Duckworth
September 2002 (Environmental)
CONTRACT DURATION COST CONSULTANT

18 months Gardiner & Theobald
GROSS INTERNALFLOOR  PROJECT MANAGER

AREA

Gardiner & Theobald

2,620m’ Management Services
FORM OF CONTRACT STRUCTURAL ENGINEER
JCT 98 with Contractor’s Waterman Partnership
Design SERVICES ENGINEER
TOTAL COST Buro Happold
£5,120,000 PLANNING CONSULTANT
CLIENT Montagu Evans

Urban Hotel Group ACOUSTIC CONSULTANT
ARCHITECT Acoustic Consultancy

Chetwood Associates:

FIRE ENGINEERING

Laurie Chetwood, CONSULTANT
Desmond O'Dwyer,Gary  Buro Happold FEDRA
42  the architects' journal

LIGHTING CONSULTANT
DPA Lighting Consultants
LANDSCAPE ARCHITECT
Gross Max

MAIN CONTRACTOR
Interior (now ISG
InteriorExterior)
SUBCONTACTORS AND
SUPPLIERS

Specialist joinery Brown &
Carroll; drywall & ceiling
Kent & Roberts; early
works contractor Coffey
Construction; atrium roof
Colt; specialist glazing
entrance & balustrade TW
&Ide; ground & fifth floor
glazing Faberdex;
architectural metalwork
stairs Steel Arts; fifth floor

roof CEL; window
restoration Task Joinery; lift
installation Kone; floor &
walltiling & cladding
Keystone Restoration;
structural steelwork RPM;
fire protection ATE; kitchen
fit-outHansens; doorentry
system VingCard; soft floor
finishes Loughton Carpets;
general builderswork
Construction Solutions;
paintwork Winchmore;
timber flooring Floorcraft;
mechanical installation
Gratte Manly; electrical
installation CEL Building
Service

COST SUMMARY

Data based on tender sum, for gross internal area
Cost per Percentage

m’(£) of total
SUPERSTRUCTURE
Structural alterations 61.36 3.14
Fifth floor frame 4377 224
Roof / rooflights 61.36 3.14
Staircases 4964 2.54
External walls restoration 7.82 0.40
Window restoration 22.28 1.14
Windows / glazing 123.70 6.33
Internal walls and partitions 135.43 6.93
Internal doors 70.54 3.61
Group element total 575.90 29.47
INTERNAL FINISHES
Wall finishes 66.64 34
Floor finishes 97.12 497
Ceiling finishes 69.96 3.58
Group element total 233.72 11.96
FITTINGS
Public and circulation 106.11 543
Bedrooms 93.60 4.79
Bathroom 37.74 1.93
Kitchen 4771 244
Group element total 285.14 14.59
SERVICES
Mechanical services installation  254.24 13.01
Electrical services installation 203.63 10.42
Public Health Installation 110.60 5.66
Liftinstallations 62.92 322
Builder’s work in connection 3048 1.56
Group element total 661.88 33.87
PRELIMINARIES 197.57 10.11
TOTAL 1954.20 100.00

Cost data provided by Gardiner & Theobald

Shutters allow coloured lighting atwindows

WEBLINKS
Chetwood Associates
www.chetwood-associates.com
The Zetter Restaurant & Rooms
www.thezetter.com
Gardiner &Theobald
www.gardiner.com
Waterman Partnership
www.cpm-uk.co.uk
Buro Happold
www.burohappold.com
Montagu Evans
www.montagu-evans.co.uk
DPA Lighting Consultants
www.dpalighting.com
Gross Max
WWW.grossmax.com
ISG InteriorExterior
www.isgplc.com
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We have known for a long
time that timber and clever
engineering can work together.
You only need to think of
Cullinan’s gridshell at the
Weald and Downland
Museum, or the lamella roof
at Hounslow Underground Station. But this con-
cept moves forward a stage when you see architects
like Foster and Partners not only designing in
timber, but also bringing to their timber design

the same type of advanced thinking that they are
using on projects like Swiss Re.

From Swiss Re to the Swiss mountains is quite a
severe change of scene, but it is delightful to think
that the Gherkin and the Chesa Futura apartment
building (see pages 4-9) are linked not only by an
architect, but also by their embrace of parametric
design. This is one of the computer techniques cele-
brated in the eye-opening Digital Fabricators exhibi-
tion that was organised by the Building Centre Trust
and shown at Interbuild. By setting up a series of
equations to describe a structure, the architect finds
their imagination freed by mathematics, Put simply,
parametric modelling makes it as easy to play
around with complex curved forms as it is with rec-
tilinear ones. It finally puts paid to the notion that
having once devised a complex shape and worked
with the engineer to ensure that it will stand up, the
architect will be too exhausted to change it.

What makes Chesa Futura even more delicious
is that it not only combines this advanced mathe-
matical approach with timber, but also marries it to
some very old-fashioned craftsmanship. The build-
ing is clad in larch shingles, cut and placed by a
family that has been doing this for generations.
Until recently, this level of Swiss skill was matched
in the UK by the legendary skills of Gordon Cowley,
who was behind nearly every imaginative timber
project, whether Alsop’s Peckham Library or
Gehry’s Maggie’s Centre. Sadly, with the failure of
Cowley’s business, the UK has lost a vein of skills
as exciting as the latest advances in computer tech-
nology. Let us hope that more skilled craftspeople
emerge with the ability and will to match the
desires of architects’ unfettered imaginations.

Ruth Slavid
Special projects editor, The Architects’ Journal

Cover image shows Chesa Futura
Photograph by Nigel Young/Foster and Partners
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Spanning Europe

This intriguing facade of the North Rhine-Westphalia Representatives
Building uses a hybrid steel and wood truss system. Designed by
Petzinka Pink Architekten, itis one of the projects in wood.for good’s
brochure on large-span timber structures. Other less familiar projects
include the Eno Library in Finland and Oslo Airport, along with old
favourites like Hounslow Underground Station and Sheffield Winter
Gardens.Itisan impressive collection,and one that gives the lieto any
prejudices that timber may only be suitable for smaller, domestic
buildings.To get a copy, email:info@woodforgood.com

French accent on timber

Sustainability and the importance of CE marking will be among the
issues discussed at France’s international timber show Carrefour
International du Bois in Nantes on 2-4 June.For more information,
visit: www.timbershow.com

Follow the LEDA

Onedoesn’t normally think of warehousing as an environmentally
friendly building type, but at Sherwood Energy Village near
Nottingham the same specification has been given to all elements of
the development. Buildings need to offer long-term performance and
notdeplete valuable resources. On this storage building, designed by
LEDA Environmental for the East Midlands Development Agency,
cladding is with British Douglas fir, from certified forests. In addition
toits environmental credentials, the material has a warm golden look
that will weather to a silvery grey.
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Boxing clever

Jana Rock, who studied at Central Saint Martins and then worked at
Bain + Bevington Architects, solved her accommodation problems by
designing this appealing box in plywood, which allowed her to sleep
in privacy within the living room of her flatin Old Street, London.
Thereis room in the box for a bed, a wardrobe and a foldable bed, and
atranslucent sliding door admits light. Why did she choose plywood?
‘It was the cheapest material | could find in England,’ she said. Now,
though, Rockis moving flats and plans to disassemble the box, witha
photographer documenting it for her.She sees it as‘a transformation
project’- another indication of the versatility of timber.

Different class

Untreated cedar cladding, with exposed stainless-steel fixings, has been
used on an IT training facility designed by Associated Architects for Queen
Alexandra College at Harborne, Birmingham.The college is a national
college of further education and a Learn Direct centre for people aged
16-63 with sight loss and/or other disabilities.

The brief was for a flexible building to accommodate one IT training
room that could be subdivided into three equal spaces with folding
acoustic walls.Each space would accommodate eight students and one
teacher.Natural light had to be contained and constrained to avoid glare,
which can be a problem for people with visual disabilities.

Associated Architects’solution was to place the three IT rooms side by
side, facing west, and with an adjacent building and tree helping with
control of solar gain.The colour of the cedar cladding, which will weather to
a silvery grey character, contrasts with the classroom entrance’s strong red
wall.This echoes a similar coloured wall at the main entrance - just one part
of the architect’s strategy to aid orientation and navigation in the building.

ralk w - oo eSS TTRSY

School for sustainability glulam beams from a school that is being demolished in Hull. Although
It's one thing to talk about durability and reusability of materials, but those glulam beams are 40 years old, they are still in good condition, a
actually putting thatinto practice requires more commitment.|tis tribute to the durability of the material. White is working with structural
something that Craig White of White Design Associates takes seriously engineer Carl Bro, which is looking at using composite action between
and, in the design for a new school in Sheffield, he is eager toreuse the concrete slabs and the glulam beams for the floor construction.
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Fostering invention at
a Swiss ski resort

At glitzy St Moritz, Foster and Partners has mixed
parametric design with traditional technology to
produce a curvaceous apartment building

By Ruth Slavid. Photographs by Nigel Young/Foster and Partners

If your idea of buildings in ski resorts is of
Alpine chalets or of rather blocky concrete
buildings that make up in internal luxury
for their unprepossessing exteriors, you'll
be in for a surprise next time you go to glitzy
St Moritz in Switzerland. It is there that
Foster and Partners has designed the Chesa
Futura apartment building, which combines
an unusual rounded form that could only
have been designed with the latest in
computer technology, w
with traditional con-
struction techniques
applied to materials
sourced locally.

Although timber is
not the material one
immediately associates
with the practice, it has
used it before, notably
for a house in Corsica
completed in 1993
for the then-deputy
mayor of Nimes, Jean
Bousquet.

But it is on the more
familiar steel and glass
buildings that Foster
has developed its use of
parametric modelling,
a 3D modelling process
that allows the designer
to specify or capture the geometric relat-
ionship between design features. The
parameters that control those relationships
can be modified to generate new versions of
the design almost instantaneously. Fosters
has now applied the lesson learned on the
development of some of its more curvaceous
buildings, such as the Sage Music Centre in
Gateshead, Swiss Re and City Hall in Lon-
don, to a relatively modest apartment
building in Switzerland’s Engadin valley.
With these non-orthogonal buildings, it has
striven to achieve the greatest efficiency of
form and performance. Foster has written:
“The rapidity with which alterations can be
made to a design generates a degree of cre-
ative freedom, allowing options to be worked
up, assessed and improved upon in an
organic fashion, providing important
lessons along the way.

This approach also gives more authority
to the architect, allowing them to engage in a

detailed dialogue with the engineers and cost
consultants, and at the same time drawing
the contractor and the construction process
into relatively early-stage discussions. This
mathematical modelling approach also has
implications for manufacture, helping to
solve the problem of how to make up a com-
plex, curved form from simple and, ideally,
flat elements.

Although Swiss Re, which is seen by
anybody who lives in
or visits London, will
remain the most
visible representation
of this approach,
Chesa Futura is at least
as  interesting an
example, because it
demonstrates that the
approach does not
have to be restricted to
enormous  buildings
or to the traditional
i high-tech palette of

\\_X materials.
} Chesa Futura is a
\- flexible building that
5 | can be subdivided
\ /4 into between six and
‘ 12 apartments. These
apartments make the
most of their orienta-
tion in terms both of views and

environmental performance, as well as
exploiting the envelope determined by the
planning regulations. The slightly alien
nature of the building is appropriate for St
Moritz, a resort whose native population
swells tenfold at the height of the skiing sea-
son, mostly with moneyed foreigners. For
some it is the epitome of glamour, although
the more cynical Rough Guide to Switzerland
says that it ‘sticks out like a sore thumb.
Seemingly plopped down unceremoniously
amidst the quiet villages of the Engadin —
although, of course, it was here long before
they were, a spa as far back as the Bronze Age
— St Moritz is a brassy, in-your-face reminder
of the world beyond the high valley walls, the
kind of place that gives money a bad name.
Love it or hate it, you can’t get away from
the fact that St Moritz is densely built, and
Foster’s first concern with its apartment pro-
ject was to create a building that could sit
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within the urban envelope rather than
sprawling out into the surrounding country-
side. It is lifted on eight pilotis. This classic
Modernist move ensures that all the apart-
ments have views, and is part of a Swiss
tradition, protecting wooden buildings
from prolonged contact with moisture from
long-lying snow.

Planning requires that at no point
should the building be more than 15.5m
above the ground - a complex constraint,
given the sloping nature of the site, and one
that the curved form exploits better than a
rectilinear building would have done. Simi-
larly, the curves reduce the apparent bulk,
which is important since, by effectively
eliminating the first two floors, the architect
was obliged to make the three floors of
accommodation larger.

The frame of the accommodation con-
sists of prefabricated glue-laminated beams,
with a skin of plywood sheets. The malleabil-
ity of wood makes it easier to achieve the

B | timber in architecture

building’s doubly curved shape. Environ-
mentally, it has good credentials, since
timber is an entirely renewable material and,
by sourcing the material locally, the architect
was able to minimise the transport costs and
fuel consumption. Compared to steel or con-
crete, the elements are relatively small and
light, making it easier to bring them in on
narrow mountain roads. Two concrete cores,
housing the lift shafts and stairwells, provide
further stability.

This superstructure sits on a lightweight
steel structure, supported on the eight steel
sloping pilotis. The foundations consist of
a sunken concrete box, which houses the
plant rooms, car parking and storage
spaces. Wherever possible, the architect has
used prefabrication, since the winter holi-
day season restricted construction to eight
months a year.

By wrapping the windows around this
curved form, the architect was also able to
take maximum advantage of the views of the

summer 2004




town and the lake. The building sits to the
north of the town, so that balconies are on the
southern side, exploiting the view and letting
in sunlight. On the north, which faces the
mountains and the bleakest weather, the win-
dows are small openings in the walls, which
have a 40cm-wide cavity containing insula-
tion. Picking up a traditional Engadin design
detail, the window surrounds are chamfered
to allow in the maximum amount of light.
The building is clad in larch shingles,
which will weather and change colour with
time. A traditional material, they will help
the building blend in with its surroundings.
A local family that has practised the craft
for generations cut the shingles by hand.
By cutting the timber both laterally and radi-
ally, it made the most efficient use of the
material, so that only 80 trees were needed to
provide the required 240m’ of shingles. The
two different cuts combine the water-drain-
ing characteristics of one cut with the
structural strength of the other, and provide

summer 2004

a variegated visual appearance.

By using trees at the same altitude as the
finished building, and cutting them in the
winter when the wood is dry and contains no
sap, it could be guaranteed that the shingles
would not shrink. They were applied by
hand, using nails, and have a life expectancy
of 80 years. The roof is made from copper,
another traditional material locally. It is mal-
leable enough to be formed on site, even in
low winter temperatures,

The 10 apartments have their bedrooms
against the highly insulated northern facade,
and living areas to the south to benefit from
the sunlight and the views. Bathrooms and
kitchens are in the middle section of the
building where there is less daylight.

Having a building with walls that curve in
two directions is a challenge for the interior
design. There is no storage against the exter-
nal walls, only on the internal partitions,
which radiate from the cores.

For the occupants (one should not say

Clockwise from
opposite top:
traditionally cut
larch shingles were
cut both laterally
and radially; the
curved form
satisfies planning
restrictions; factory
production of glulam
beams and panel
sections;the plan
can be subdividedin
a number of ways,
allowing variation
in the number of
apartments

residents, since they are unlikely to be there
all year round) of these apartments the expe-
rience will doubtless be delightful. There is
no denying that the architect has also taken
the environmental credentials seriously.
It remains to be seen how much influence
this project will have on other developments
in ski resorts,

ARCHITECTS
Foster and Partners (London)

Kichel Architects (St Moritz)

STRUCTURAL ENGINEERS

Edy Toscano AG (St Moritz)

Ivo Diethelm GmbH (Gommiswald)

Arup (London)

MECHANICAL AND ELECTRICAL ENGINEERS
EN/ES/TE AG (Zarich)

R & B Engineering GmbH (Sargans)

ACOUSTIC ENGINEER

Edy Toscano AG (Chur)

QUANTITY SURVEYOR

Davis Langdon & Everest (London)
CLADDING CONSULTANT

Emmer Pfenninger Partner AG (Minchenstein)
LANDSCAPING

Peter Walker & Partners (Berkeley CA)
LIGHTING

George Sexton Associates (Washington DC)
Reflexion AG (Zrich
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Working Details

A prefabricated
timber frame with
shingle cladding

The curvilinear form of the build-
ing is constructed from a frame-
work of prefabricated glulam
beams. The beams are supported
on a lightweight steel structure
below the first-floor slab, which
itself is supported off eight steel
columns. The timber structure

is given further stability by two
concrete cores.

The beams are fabricated by
two principal methods. On the
north elevation they are modular,
to incorporate the timber fram-
ing for the dense array of win-
dows. The beams span from floor
to ceiling and are supported off
the perimeter floor beams with
bolted steel-plate connections.

In contrast, the south elevation
beams span across the three
floors, and are deep in section,
with lateral support taken from
a double layer of timber struts
that also form the substrate for
the cladding. The beams are set
7-9m apart to accommodate
the balconies.

The beams are clad externally
with hand-cut larch singles,
again sourced and produced
locally. The roof is clad with
copper. The shingles are cut in
two manners, laterally and radi-
ally, offering increased structural
integrity, good water-draining
characteristics and the aesthetic
appeal of a variegated finish.
The shingles are nailed by hand
on to 30 x 50 battens, supported
on 60 x 110 counter battens fixed
to a substrate of plasterboard
and ply sheeting nailed to the
glulam beams.

The windows to the north are
high-specification double-glazed
pivot units with aluminium
frames. The windows are set with-
in deep reveals, chamfered to
allow in maximum light and clad
on all four sides with larch shin-
gles. The north elevation is heavily
insulated, with a 440mm-thick
zone of insulation between the
main glulam beams. The beams
are dry-lined internally, with a
layer of ply and plasterboard.

Ceri Davies
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concrete shafts to
circulation cores

between perimeter floor beams
with steel plated connections

| CUTAWAY OF TIMBER FRAMING TO NORTH ELEVATION l
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Essex and the city

PCKO has designed timber-framed, innovative housing

near Harlow

in Essex, which aims to create the impression of living in London’s
Docklands - at a much lower price

By Ruth Slavid

Whatever the failings of Victorian houses,
one reason that people love them is for
their versatility. Generous proportions and
a degree of over-design mean that you can
knock holes through them, install modern
services and, however much of a compro-
mise may be involved, fit those buildings of
the 19th century for use in the 21st.

More recent housing design, carried out
by developers keen to shave every possible
crumb off specification and cost, has been
far more prescriptive, with buildings too
often intended to suit the needs of a snapshot
in time, with no concern for the future.
This may be blamed on the market, on
purchasers’ price requirements, or on the
process of development.

Housing by PCKO, currently under con-
struction at New Hall, near Harlow in Essex,
demonstrates just how differently things can
happen when an imaginative architect is
teamed with a forward-thinking developer —
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and the restrictions that current methods of
working impose.

The practice has a mixed portfolio that
includes a fair slice of housing, and also pro-
jects such as the Swansea foyer scheme,
where budgets are tight and the inevitable
compromises of design and build have to be
made. It is serious about environmental
issues and, although it would not be foolish
enough to commit itself to working always
with one material, it has a good track record
of constructing with timber and of research-
ing new ways in which it can be used.

Hall or nothing

It was appointed to design the third stage of
housing at New Hall, following a competi-
tion. New Hall is a unique development in
that it is a private scheme driven by an inex-
perienced but motivated client keen to see an
imaginative and sustainable result, not just
the largest financial return. The client in fact

consists of 13 members of a family that inher-
ited the land, now available for development.

In an approach that has won plaudits
from government and from CABE, the
client first of all commissioned a masterplan
from Roger Evans Associates, which includ-
ed a colour palette produced by colour guru
Tom Porter. Not only were acceptable mate-
rials and colours determined, but the
masterplan also took an unusual approach
to road layout and planting, in an attempt to
tame the dominance of the car. The concept
behind the development is that it is for peo-
ple who may aspire to live in London’s
Docklands but can’t afford to do so, espe-
cially once they have families. Although the
bright lights of Harlow scarcely compare to
the best that east London has to offer, it is
true that transport links are good and prop-
erty prices relatively low.

The first part of the scheme was devel-
oped by Barratts, and included some twee
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pseudo-cottages that were certainly not in
tune with the developer’s vision. For the next
stage it therefore held a competition,
appointing Proctor Matthews and then
Copthorne Homes to carry out the project.
For phase three it followed a similar proce-
dure, this time selecting PCKO and marrying
it with Cala Homes.

PCKO’s commission is for a total of 74
dwellings, in a mixture of family homes,
maisonettes, apartments and live-work units.
It has come up with a solution that offers a var-
ied but harmonious scene, with a domestic feel
but high density, plenty of balconies, and the
delight of several high-ceilinged spaces and
integral glazed conservatories.

Central to all this is a concept that PCKO
has developed of the ‘living wall’ This is the
idea that all the service and storage elements
should run through the building in one
straight zone, making upgrading and replace-
ment much simpler. The zone is in fact
notional, rather than structural, although it is
expressed on the outside of the building with
dark blue-coloured metal panels running
from top to bottom of the building, and with
all flues exiting through specially designed
fittings. Internally, the zone is at present occu-
pied by boilers, pipework, fuse-boxes and
generous storage space, some of which could
be sacrificed if the user needed a much more
highly serviced environment.

In addition to the metal panels, external
materials are brick and render, selected in
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accordance with Tom Porter’s palette, with
roofs of natural slate or of zinc standing
seam. Everything has been considered care-
fully, including the siting and detailing of the
bin stores.

Towering achievement

As part of its project, PCKO was asked to
design a feature tower and this it has done,
giving it a curved rooftop reminiscent of an
upturned boat. This is the only structure that
is not entirely timber-framed, with the
builder unwilling to accept PCKO's assertion
that this could be achieved, and opting
instead for blockwork on the lower floors.
The top, however, which encloses a delightful
penthouse apartment, is framed in glulam
beams. Copper cladding has been used on the
tower. Elsewhere on the project, PCKO’s Peter
Chlapowski takes it as read that timber frame
should have been used. ‘It is much more eco-
nomical for articulated architecture like this,
he said. ‘It is so much more versatile.

This is certainly a well-considered and
imaginative scheme, and it uses some high-
quality materials, such as the metal cladding,
the render, and Velfac aluminium and timber
windows. But the architect has not been
well served by the housebuilder. Whereas
Copthorne seems to have embraced Proctor
Matthews’ vision wholeheartedly, Cala has
dragged its heels. There are too many
‘builders’ details’ where they have reinterpret-
ed the architect’s instructions in a clunky

Clockwise from
opposite:housing at
New Hallincludesa
copper-clad landmark
tower with glulam
beams; the living wall
concept keepsall
services and storage
inasingle strip; metal
cladding onthe
outside signals the
living wall’s position;
the housing’s lightand
airy internal spaces

manner. Bathroom and kitchen fittings are
unimaginative for what are supposed to be
contemporary homes, and the builder has
insisted on using its standard faux-historic
staircases that look ludicrously out of place.
Unpainted handrail ends butt up against glaz-
ing, some floors are in appalling condition,
and, in a misinterpretation of safety require-
ments, the builder has stuck rough-hewn
timber barriers against the elegant windows.

But though this may involve a certain
amount of making good, and sensitive buyers
are likely to find themselves making changes
that, under the architect’s original specifica-
tion, would have been unnecessary, this is still
a handsome development and one to applaud.
In defiance of the mantra ‘location, location,
location’ homes are selling at prices that,
although far lower than London levels, repre-
sent a considerable premium over an adjacent
scheme. The ‘only’ difference between New
Hall and its Noddy-box neighbour is the
amount of thought that has gone into layout
and design. New Hall seems to be finally prov-
ing the point that good design can pay.

ARCHITECT
PCKO

CLIENT

Cala Domus
MASTERPLAN
Roger Evans
CONTRACTOR
Cala Homes

STRUCTURAL ENGINEER
Eold A

Michael Dudfi
M&E CONSULTANT
Turner Wright and Partners

Associates
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Views on education

A school designed by Keith Harnden Architects on the edge of
Salisbury’s Cathedral Close makes use of natural materials and allows

pupils to engage with their surrounding environment
By Sutherland Lyall. Photographs by Phillip Vile

Leadenhall Primary School is on the edge
of Salisbury Cathedral’s Close, in a former
wooded garden to the 12th-century house
reputed to be the original home of the
cathedral’s master mason. Keith Harnden
Architects has designed 14 new classrooms
and a school hall on this sensitive site in a way
that has won, astonishingly, universal plaudits
from the local civic society. It is astonishing
because this is no pastiche, rather a series of
pavilions with copper roofing and timber
walling that fall away westward through the
old trees down to the banks of the River Avon.

One range of five classrooms runs in a
straight line along the north boundary of the
site. A second, staggered, group of three class-
rooms connects at the west with a similarly
staggered group of five to form a kind of V
formation, protecting the big hall for drama
and gym behind. An equally valid view is that
the hall is an anchor around which the class-
rooms cluster. Whatever the Keith
Harnden has facetted and stepped them so
that they all get views of the river and the
water meadows on the other side. Each of the

case,

classrooms has one splayed corner to which is
attached a small deck and a short stairway (set
at different angles) down either to grass or
gravel. This is on the garden side of the class-
rooms: the access entrance is on the other
side where there is a network of raised open
walkways with open pergolas overhead. As
Harnden says: ‘When the children go out of
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their classroom it is into the garden rather
than into a school corridor! It needs to be said
that the school is refreshingly comfortable
about kids toughing it a bit; typically, when
other schools closed during last winter’s heavy
snow, it remained open.

Better believe it
T'his is architecture founded on a belief in the
necessity for sustainability. And it would be
very difficult to think of this scheme in terms
other than timber. Harnden says: ‘I love using
traditional materials — it is their formation
and the way the materials can be composed
that interests me. So too the way they will
weather — the copper to its characteristic dull
green and the Douglas fir to its silvery grey.
The timber is mostly Douglas fir with
planed kiln-dried Canadian Douglas fir win-
dows and mullions made off-site by local
company Winchester Joinery. Walls are verti-
cal Douglas fir planks with 75mm cover
strips at 150mm centres. The ribbed decking
is 150 x 19mm planks of Balau hardwood
with 10mm spacing between them. Harnden
says: ‘It’s the wood they make jetties out of,
and it’s a nice colour. But it is contained
in a Douglas fir framework of handrails and
balusters, horizontal framing and posts.
‘Douglas fir has a durability about it that
is better than cedar — and cedar leachant eats
copper. But when you put Douglas fir and
copper together they seem to sing.’

The contractor came across a source of
Douglas fir that had been grown in the near-
by New Harnden says he was
enthusiastic that the timber could be sourced
locally, and because the price was quite a lot
less than Canadian timber. But, he says, ‘] was
disappointed at first, it has more knots in it
and is a little more ragged in places than if it
had been carefully selected for export. Still,
this Douglas fir has the same lovely mellow

Forest.
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colour: it’s the character of the grain and its
warmth that I love, and the English version is
now mellowing nicely.

Screwing down

The inner structural steel frame (which has a
zinc phosphate primer with site-applied bitu-
men paint over site welds) sits on helical piles
— possibly the earliest recent use of the system
in the UK since it was invented here a century
ago for piling piers. It is now produced by
the New Mexico firm of Ed Crocker, and
Harnden was able to persuade local piling
contractor Bullivant to import and install
Crocker’s 75mm diameter hollow galvanised
steel tubes with a helical outer face. They are
simply screwed into the ground in sections to
the selected depth, using a modified auger
drill. Bullivant installed 82 of them in eight
days and in relative silence. They are not
cheap, but as Harnden says: ‘It was infinitely
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quicker and they were installed precisely. And
the process was non-intrusive to tree roots.
But the biggest thing in this ancient garden,
where Constable sat and painted Salisbury
Cathedral, is that some time in the future the
whole scheme can revert back to nature.
Harnden says: ‘We found, when we weren’t
happy with the accuracy of some of the piles,
that you can simply unscrew them as easily
as putting them in’

The piles were cut off 600mm above
ground level, and the structural steel frame
welded to them. Since it is beside the river,
the site is potential flood territory, which is
why the buildings are raised. Underneath, a
network of soakaways has been constructed,
not only to take rain water, but also to facili-
tate the rapid drainage of floodwater.

The sub-frame to the steel structural frame
is mostly tanalised 150 x 50mm softwood.
The external walling is of rough-sawn vertical

From opposite page, left to right: outdoor
learning; Salisbury Cathedral is nearby;
Douglas fir cladding and copper roofing
enclose the school; all classrooms have
direct access to outside

150 x 12.5mm Douglas fir planks, with 75 x
19mm pieces covering the vertical joins
between the planks and screwed through to
battens at 400mm vertical centres. These hori-
zontal battens are fixed over a breather paper
to the 150 x 50mm studs, which are at 400mm
centres. Inside, 40mm thick sheet Celotex
is fixed to the inboard face of the studs, using
the vertical plasterboard battens which are
screwed through the Celotex to the studs. The
foil-backed plasterboard is taped and filled
and painted, though not skimmed. Harnden
says that the 150mm void enhances the capac-
ity of the building to cope with moisture.

The internal flooring is a cork tile on
interlocking particleboard panels, floating
on 70mm of Celotex over 25mm ply screwed
to the joists at 400 mm centres. All this is easy
to dismantle. Harnden says there is a good
spring to the floor. One child recently said of
it: ‘I really like my bouncy classroom.

From opposite page, left to right: classrooms
surround the hall; a network of walkways with
open pergolas; locally grown Douglas fir
cladding; Douglas fir is more compatible with
the copper roofing than cedar would have been
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Tall storeys come true

BDP’s special structures group has taken a step forward in timber
design by creating a seven-storey structure for London South Bank

University’s Keyworth Centre

By Sutherland Lyall. Photographs by Martine Hamilton Knight/BDP

It is only when you are inside the seven-
storey (33m-high) atrium of London South
Bank University’s Keyworth Centre (A]
25.3.04) that it really strikes you. The full-
height, seven storeys high by 31m-wide glass
wall, is supported on a timber structure. The
only metal support visible is the aluminium
frame attached to the front of this vast tim-
ber grid. According to the director of BDP’s
special structures group, Farah Jahanpour,
the contractor was worried about attaching
glass directly to timber, which it was thought
might move — and insisted on the alumini-
um substructure. You can’t blame the
contractor, when a glazed timber wall of
anything like these dimensions had never
been built in the UK before.

The other clues to the prevalence of timber
are, first: the two seven-storey timber towers
either side of the atrium supported on skinny
timber legs; and second: the two sets of props
in rotated pyramid formation that sail over-
head from the glass wall back to the massive
concrete structure of the main body of the
building. These two open pyramids on their
sides act as both three-dimensional diagonal
bracing and as anchors to stop the wall flop-
ping around under wind loads.

Steel standing

Although timber is what you see, there is
quite a lot of hidden steel in the form of
Cowley Timber Engineering’s patented
joints, which were developed for use at
Hounslow Underground Station. Here they
are used to connect the vertical and horizon-
tal members of the wall, which is on a 2.5 x
1.84m grid. The individual members are
360mm deep x 90mm thick, although in
some zones the thickness of vertical mem-
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bers rises to twice that, in order to deal with
bending stresses over junctions with props.

The grid is timber, but of course it is a
special version of timber: Kerto, laminated
veneer lumber (LVL) from Finnforest. Kerto
LVL is manufactured using 3mm rotary-
peeled softwood veneers glued together, hot
pressed and trimmed to size. Panels are made
in thicknesses of up to 90mm. The standard
panel width is 1.8m and they come in 30m
lengths — although LVL panels that long
would need to be transported at night with
police escorts. What is great about LVL is that
it is very stable, because it is effectively a
homogenous material, it looks fine in its raw
state and is around three times better in
bending and shear than comparable timber
sections. Rectangular LVL beams have much
the same structural performance as similarly
dimensioned flanged and webbed steel U
beams — and they are not quite as expensive.

Jahanpour is relaxed about the engineering
— it is pretty conventional, bending/shear/
deflection stuff in a two-way spanning
structure. The pyramid props are located
so that there are never more than 56m’ of
unsupported wall. Even the lateral bracing of
the timber grid is not a big issue because it has
sturdy concrete bastions either side, in the
form of stair and lift towers. And the roof is
designed so that, although there are only slid-
ing restraints at the junction between glass
wall and roof, there is no transmission of
forces or loads between the two.

Jahanpour says that in the design meet-
ings there was a general desire to have an
atrium and to have curtain walling. ‘We
looked at the different structural options and
we thought: “OK, we'll go for timber and
prop it back to the main concrete structure.”

Far left:the timber
glazed wall of the
i atrium is propped

: back to the main
concrete structure.
Left:glazing is
attachedtoan
aluminium
substructure.
Opposite: pods
and structurein
timber are far lighter
than they would
have beenin

other materials

It all worked out nicely because the pods were
much lighter in timber and the timber struc-
ture is lighter than concrete or steel, so the
loads and therefore the size of the structural
members could be much lighter as well. And
visually the LVL is a self-finished material
and looks good. It can also be used outside,
an essential characteristic if is was to be used
for the glazed wall’

The wall was constructed by pre-assem-
bling three-panel, 7.5m-high LVL ladders
using Cowley connectors, which are very
efficient at transferring around 70 per cent of
shear and bending between adjacent timber
members. The ladders were joined together
on site, using the same connectors.

Column inches

The so-called pods on either side of the atrium
are supported on very slender timber columns,
which, like the struts bracing the glass grid,
were turned in a giant lathe by the late and
much-lamented Cowley Structural Timber-
work. Needless to say the columns have been
engineered to do the job and the apparent skin-
niness is partly an optical effect — they are seen
adjacent to the much thicker concrete columns
supporting the heavy concrete upper floors of
the main block. And they don’t have very heavy
loads: the pair of two-level pods on the north
side of the atrium and the three on the south
side have floor space for only a limited number
of students, and they are of lightweight
construction anyway. There is a physical inter-
action between the top and bottom of each pod
in the form of a tapered timber prop that
attaches to the first mullion in from the side
bastions. This prop interacts to distribute later-
al loadings from the glass grid through selected
pod floors to the solid concrete main structure.
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wood works for gehry.

To achieve the dramatic ribbed double curvature roof structure and the organic tower shape of Maggie's

Centre, Dundee, Frank Gehry used wood. Spruce beams, LVL and Douglas fir roof braces. Inside, wood
panelling complements the revealed roof structure to offer an uplifting space, flooded with light yet with the
character and warmth of natural wood. For more information on wood's environmental credentials, life cycle

analysis, certification and products, call 0800 279 0016 or visit www.woodforgood.com.

The more renewable wood you use, the less your buildings will imp:
as a carbon sink. § Wood is renewable, recyclable and biodegradable. § U

less CO, than any other material across the life cvcle of a 1\\1i1d]‘l)g. Source: Bulldzng Information Foundation RTS

ct on the environment. } Wood products act

sing wood uses energy and releases

UK Sawn Wood Promoters, the Timber Trade Federation, the Forestry and Timber Association and the Northern

wood. for good. is a promotional campaign sponsored by the N
redible third party certification schemes are now operating and increased areas of forest are being certified

Irefand Forest Service. All members ars committed to sustainabl
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@ technical & practice

Corrosion under control

Avoiding corrosion between metal interfaces requires careful
detailing and turning opposing forces to your advantage
BY DR GRAEME PEACOCK

It would be almost impossible to
design a building without the inter-
face between different metals -
whether it is roofing materials
abutting a gutter, cladding panels
touching metal rails, or simply screw charged oxygen ions combine with positively charged
ﬁxings piercing sheet cladding. metal ions to form a metal oxide. The presence of certain

But when two different metals are other substances, such as salt and atmospheric pollutants,
will accelerate corrosion.

HOW ITHAPPENS

Most metals will react with oxygenin the presence of
water. Itis often said that opposites attract,and thisis the
case with corrosion. When corrosion occurs, negatively

connected this can cause a flow of
electrons from the more reactive to
the less reactive metal. In the presence
of an electrolyte, such as water, the WILL SACRIFICIALLY
result is corrosion. The effect of such A CORODE
chemical interactions, referred to
as ‘dissimilar metals effects) can be
dramatic on both the short and long-
term performance and, hence, on the _ MAGNESIUM
building overall. ZINC
With awareness, the interaction ZINCALUME
can be used positively to gain superi-
or cladding performance. However,
insufficient understanding of the
likely chemical reaction of one mater- STAINLESS STEEL
ial on another can also increase the
likelihood of localised failure. Inter- oot
faces, therefore, need to be carefully
considered at the initial design stage.

ALUMINIUM

Avoiding contact

In the selection of steel cladding it is
crucial that steel is not placed in contact CAN ONLY BE USED

with less reactive metals which could IF ISOLATED FROM STEEL

cause dissimilar metals effects, and :

hence sacrificial corrosion of the steel.  The Galvanic series of when and when not to isolate steel
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The galvanic series (shown below
left) is a useful tool in this. Metals are
listed in order of their reactivity, with
the most active at the top. Those listed
above steel will protect it, although
they must be isolated from direct
contact with the steel to avoid sacrifi-
cial corrosion. Measures to isolate
steel must be used for those listed in
the lower half of the Galvanic series.

Isolation is generally done by the
insertion of plastic foils or chlorinat-
ed rubber sheet. The experience of
using bituminous materials, especial-
ly when isolating copper and steel,
proved to be disastrous — in terms of
staining as well as the degradation of
the materials.

The Galvanic series is particularly
relevant in the selection of appropri-
ate fasteners. It is important to note
that, as water is an electrolyte, metals
do not necessarily have to be in direct
contact with each other for dissimilar
metals effects to occur, as the connec-
tion between metals can be made by
the presence of linking moisture.

Negative answers

Just as there are negative effects of
electrolytic action between metals, the
chemistry can also be made to work
to advantage. An example where this
interaction between metals is benefi-
cial is where zinc is used to provide a
sacrificial protection to steel, com-
monly known as galvanising. In this
process, the zinc coating interacts with
iron or steel because zinc is more elec-
tronegative (more reactive) than the
host material and the zinc slowly sacri-
fices itself by galvanic action.

27 May 2004




Galvanising has had many appli-
cations, from the protection of oil-rig
structures and ships in aggressive
marine environments, to the coating
of steel strip with zinc to provide
a corrosion-resistant substrate for
organic coated cladding. This tech-
nique has been used by steel cladding
manufacturers to provide protection
to steel substrates at the cut edges and
in areas where the coating may have
been damaged.

While the protective layer applied
to organic coated steel is often done
for aesthetic reasons, it also acts as a
barrier against the agents that cause
corrosion — water, oxygen, salts and
pollutants. Paint, for example, can be
used to prevent ungalvanised steel
from corrosion and is typically used
on things from garden furniture to
external railings to the Forth Bridge.
However, being vulnerable to damage,
long-term performance is compro-
mised, with exposed areas suffering
aggressive localised corrosion.

To see the benefit of galvanising,
just compare the resistance to rust in
cars built more than 10 years ago —
when paint was the only level of pro-
tection — to that of cars built after
galvanising became common prac-
tice. Benefits are even more enhanced
by using a galvanised substrate for
coated steel cladding, which provides
an additional barrier to corrosion
agents along with sacrificial corrosion
protection.

The effect of using a galvanised
substrate for painted or other coated
steel cladding is synergistic, in that the
life of the whole system is greater than

Both fasteners shown here are made from stainless steel and
were applied to the cladding at the same time.The fastener on
the right has not been correctly isolated, leading to significant
corrosion around the edge of the fastener. The fastener on the
left has been correctly isolated and no corrosion has occurred

Where mechanical damage has removed the coating, the
galvanised steel has not rusted, allowing sufficient time for
appropriate repairs

the combined life expectancy of the
zinc-coated steel and painted mild
steel. As the corrosion rate of zinc in
the UK climate is only one-tenth to
one-thirtieth the rate of steel, zincon a
galvanised steel substrate will corrode
at a slower pace — in preference to the
steel — through sacrificial action.
However, as zinc corrodes it leaves
a gap between the substrate and coat-
ing around the exposed area. Referred
to as ‘under-cutting) this tends to
allow water between the coating and
substrate, forcing the two to separate
and requiring aesthetically unappeal-
ing repairs to prevent significant
detriment to cladding performance.
Under-cutting can, however, be
prevented by the addition of alumin-
ium to the zinc coating on the
substrate. Under controlled manufac-
turing conditions, it is possible for a
layer of aluminum oxide to form on
the surface of the exposed area which
acts as a barrier and prevents further
oxidation by corrosion agents, such as
air and water. This provides not only
sacrificial corrosion protection though
zing, but also three levels of barrier
protection from the paint, the layer of
aluminium oxide and the layer of zinc.
Essentially then, metal on metal
can work to advantage or disadvan-
tage. The specifier must understand
the principles of electrolytic action
and prejudicial dissimilar metals to
be in a better position to decide how
to bring metals together, while possi-
bly leaving them in isolation.
Dr Graeme Peacock works for the
Product Development Team at Corus
Colors. Contact 01244 892434

27 May 2004

the architects' journal |45




Double trouble

Rather than streamlining the planning process, the ACA
points out that policy statements create unnecessary overlap

BY BRIAN WATERS

Consultation has just closed for the
draft Planning Policy Statement 1
Creating Sustainable Communities
and its sister paper Community
Involvement in Planning*. Informed
clusters of people have been meeting
to prepare their responses and offi-
cials are now having to make the best
they can of them.

PPS1 is unusual in not providing a
series of questions or issues to struc-
ture responses; these often seem
rather limiting but in this case the
papers being well dosed in ‘mother-
hood and apple pie’ propositions,
they might have made it easier.

The Association of Consultant
Architects planning advisory group
under Andy Rogers has done its bit
by focusing on Annex A ‘sustainable
communities’ and Annex C ‘design’

They comment that the key to
improving the planning system and
involving the community is provi-
sion of proper resources. This can
either be achieved by injecting more
money and better quality staff into
the process or by simplifying proce-
dures, most obviously by cutting out
duplications. Or both. The paper
promotes neither. On the contrary.
many areas of overlap are introduced
and there is no clear guidance about
how the recommended community
involvement can be of the necessary
quality or be funded in practice.

This is despite the statement at
para 1.29: ‘Planning policies should
not replicate, cut across, or detri-
mentally affect matters within the
scope of other legislative require-
ments, such as those set out in
Building Regulations...” Why then in
the design annex does it say: ‘Author-
ities should ensure that they have
sufficient information on which to
make an informed decision on the
design, timing and accessibility of
each scheme (such as):

@ the key design principles;

® density;

@ the mix and distribution of uses;
@ the time scale of the development;
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‘The key to
improving the
planning
system can
either be
achieved by
injecting more
money and
better quality
staff into the
process or by
simplifying
procedures,
most obviously
by cutting out
duplications’

@® how access needs have been con-
sidered in developing the scheme,
including any steps taken to meet the
requirements of the Disability Dis-
crimination Act 1995

The ACA comments that the last
criterion is redundant, being covered
by that Act as well as by the Building
Regulations. The penultimate criteri-
on is in practice also subject to the
forces of the market. This duplica-
tion of regulation also appears in
annex A, which says: ‘Some of the key
requirements of sustainable commu-
nities are: (inter alia) a safe and
healthy local environment...

Like many of the issues addressed
by the Use Classes Order, they are
fully managed by environmental
health legislation and should be left
alone by planning. Indeed the ACA
repeats its earlier call for the reduc-
tion of Use Classes to just three:
residential, commercial and noxious.
‘All other controls (licensing, noise,
safety, health, fire escape, etc) are
already covered by other legislation.
Simplifying these burdens of plan-
ning will release resources, it says
rightly.

Community voice
‘Strengthening community involve-
ment is a key part of the
government’s planning reforms) it
says on the cover of the second paper.
In the government’s paper Mod-
ernising Planning in 1997, a pattern
of subsidiarity was foreshadowed
with bigger decisions being taken
either at parliamentary or at new
regional levels of government, rather
than, as at Heathrow TS5, everything
being debated at the local level.

Part of that plan has emerged with
the introduction of community
framework plans in the Planning
Bill. The paper sets out operational
principles for community involve-
ment including: ‘Front loading of
involvement... policies should pro-
vide opportunities for participation
in identifying issues and debating

options from the earliest stages’.

Stimulating such interest and
openness is obviously desirable
though the implication that it might
reduce vociferous anti-development
reactions to plan-compliant propos-
als when eventually they come
forward seems optimistic. The ACA
comments: ‘The community that is
to be consulted must include not
only the vocal minority but also the
“silent majority”. How will this be
done? — and how can future users of
the planning system (for example
occupiers who need yet-to-be-built
homes) be represented?’

At another sounding board ses-
sion arranged by the ODPM at the
T&CPA the point was well made
that in any locality there is not one
single community but many that
coexist, many of whom are rarely
heard in such planning participation
exercises. PPS1 offers no new way of
addressing these admittedly difficult
issues. The council tax paying voters
will continue to have the loudest
voices.

Nor does it suggest that good
pre-application consulations will
necessarily help to streamline the
statutory process or save any money
for planning departments.

Planning Bill amendments
Now in the final straight, the govern-
ment has announced its acceptance
of some of the changes to the Plan-
ning Bill forced by the Lords**. These
include a limited planning role for
counties, changes to proposals on
outline planning permissions, provi-
sions for dual jurisdiction for a
period following the lodging of a
non-determination appeal and
reduction of the duration of permis-
sions from five years to three ‘or
other period as directed by the
authority’.

To get up to date why not attend

the ACA afternoon seminar at the
London Building Centre on 24 May
or in Derby on 29 June? Call 020 8325
1402 for details.
Brian Waters is principal of the Boisot
Waters Cohen Partnership. Email
brian@bwcp.co.uk or visit www.
bwep.co.uk

*ODPM free literature, tel 0870 1226 236
**www.odpm.gov.uk
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legal matters

webwatch

Traffic noise case lives on as a
sounding hoard for fair balance

When Geoffrey Andrews found that his home
was badly affected by increased traffic noise, he
decided to install sound insulation. It cost him
about £4,200. As he believed the traffic noise
had increased because of a traffic order made
by Reading Borough Council, Andrews decided
to claim the cost of the insulation back from
Reading. He started proceedings against
Reading in 2001 in the County Court. His claim
has since been on something of a procedural
odyssey, including via the Administrative
Court, where the judge in fact dealt with it as
though it was in the Queen’s Bench Division.
Although the matter is still not finally resolved,
and looks as though it is heading back to the
County Court, Andrews at least now has the ben-
efit of a preliminary ruling in his favour (Andrews
v Reading Borough Council
29.4.04).

All  this  procedural
excitement, which need-
less to say has not come
cheap, has arisen at least
in part from the nature of
Andrews’ claim. Andrews
says that the increased
traffic noise has contra-
vened his human rights.
From Andrews’ perspec-
tive, he only wants
someone to pay for his
sound insulation (and pre-
sumably now for his legal
bill as well). However, it is easy to see that Read-
ing's concern is the potential cost of
implementing future traffic orders, hence its vig-
orous opposition to Andrews' claim. The recent
judgment relates to Reading’s attempt to per-
suade the court that the claim had no real
prospect of success, and should therefore not
continue to a full hearing.

If there had been any alteration to the loca-
tion, or the width, or the level of the road, and
that had resulted in the increased noise, then
under the Noise Insulation Regulations 1975
Andrews might well have been able to get a
grant for noise insulation. But there was no
change to the road that could trigger payment
under the regulations.

The only clues from the judgment about what
actually happened to the trafficis an order called
‘Bus Lanes, Waiting Restrictions and Movement
Control, the net result of which is said to have

affected
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‘There is a need
to strike a fair
balance between
the adversely

homeowner and
everybody else’

been improved bus journey times in Reading.
That there is no regime that provides even the
possibility of compensation for the adverse
effect of such a traffic order was a key considera-
tion in persuading the judge that the claim
should be allowed to continue.

Andrews says that the increased noise
contravenes his Article 8 rights. That Article
protects an individual’s rights to respect for
their home. An adverse effect arising from
noise or pollution can give rise to a breach of
Article 8, as the government found out last
year in the Heathrow Airport noise case at the
European Court of Human Rights (Hatton v
United Kingdom 8.7.03). Andrews' judge
concluded that traffic noise could potentially
breach Article 8; whether it had or not would
have to be dealt with in
fuller evidence.

However, the Heathrow
case also made it
clear that Article 8 does
not give residential
homeowners absolute
protection.There is a need
to strike a fair balance
between the adversely
affected homeowner and
everybody else;in this case
presumably the bus-using
public of Reading. So
Reading tried to persuade
the judge that even if
Andrews proved that the increased noise was
potentially in breach of Article 8, the benefits of
the order so outweighed the adverse effect on
Andrews that his claim had no real prospect of
success.

But the judge decided that the absence of
any grant scheme to pay for Andrews’insulation
could go against Reading being able to justify
the adverse effects of the traffic order on the
basis of the general public good. Although the
judge did not elaborate, it seems there may be
doubts about a system that tries to reach a fair
balance, but in which there is no balancing com-
pensation to put into play against the increased
traffic noise.

So the judge refused to dispose of Andrews’
claim summarily, and he is able to fight on to try
to recover his insulation costs in whatever court
he is sent to next.

Sue Lindsey

No wonder the

party people
are so popular

Somebody in the office said they were
the people who turned up atevery
single architectural party and that|
should take a look at their site,
especially under the Contact section.

‘They’are the engineers Adams Kara
Talyor at www.akt-uk.com and under
Contact there is a series of office
statistics: Big Dave, for example, had the
most cups of tea in one day - 22 when
the average was six. Average age is 29
and favorite mode of transitis asleep.|
cite a few of the immediately relevant
data on this page.The About Us page
has the odd boast (‘one of the leading
practices in the world’) but is otherwise
of a conciseness and brevity which
comes from being perfectly
comfortable about themselves.

The rest of the site is driven by the
terrific work the firm has done with
architects from Foreign Office through
Fletcher Priest, Foster, Rogers and
Alsop.These guys are very definitely
flavour of the month - possibly due to
all those parties and possibly, though
not necessarily, due to the website,

You have the choice of clicking on
one of the 30 or so thumbnails running
down the left of the home page or
clicking on a category listed at the
bottom of the page: Transport, Offices,
Leisure and so on.You may ask, what is
so special about that? The interesting
internal thing is that the practice has
here followed classic marketing
strategy:identify your audience
(architects and the odd developer); find
out what they want (an understanding
of great design and an ability to
contribute toit); give it to them
(a site almost exclusively ofimages of
really, really interesting design); and
deliveritatlightning speed.

I've got to stop doing these puffs for
lan Martin’s SPA (a blank email to
subscribe@spa.uk.net for the monthly
newsletter). Originally devoted to small
practice architecture issues, Martin’s
natural take on the world seems to have
moved itin the direction of the surreal.
Try www.spa.uk.net/lexicon.htm
sutherland.lyall@btinternet.com
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oetting the standard

A simple test for calibrating the
effectiveness of CAD users could save o r
millions for the construction industry
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A £3 billion migraine

Improvements may have been made, but the
construction industry is still wasting vast sums of money.
More could be saved if CAD was used to its full potential

By Rory Vance

Ways of working have changed since the heyday of Frank Lloyd Wright’s Larkin building

Estimates vary slightly, but construction is
considered to make up about 10 per cent of
UK GDP, currently measured by the DTi at
£0.84 trillion. It performs a vital role in
delivering improvements to both the econo-
my and social infrastructure, through both
the public and private sectors.

However, the UK is hamstrung by its ten-
dency to leak construction profits like the
proverbial builder’s bucket. The past 20
years have seen myriad research vehicles
analysing, investigating and probing the
industry, reaching various conclusions
about how improvements might be made.

Alarmingly, the figure of 30 per cent inef-
ficiency is a recurring theme.

John Egan’s Rethinking Construction report
reflects on ‘what is known about the amount of
waste in construction. Recent studies in the
USA, Scandinavia and this country suggest
that up to 30 per cent of construction is
rework, labour is used at only 40-60 per cent of
potential efficiency, accidents can account for
three to six per cent of total project costs, and
at least 10 per cent of materials are wasted’

Before Egan, Michael Latham aspired to
see, ‘a 30 per cent improvement in produc-
tivity}, in UK construction.

Furthermore, an OECD study suggests
that UK input costs are generally a third of
those of other developed countries, but out-
put costs are similar or higher. The message
is clear — there is plenty of scope for improv-
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ing efficiency and quality simply by taking
waste out of construction.

In search of a cure

Egan believes that, to drive dramatic perfor-
mance improvement: ‘The construction
industry should set itself clear measurable
objectives, and then give them focus by
adopting quantified targets, milestones and
performance indicators. This is evidently
not the case at present”

Peter Cunningham, director of produc-
tivity at Constructing Excellence, shares this
vision of a leaner industry. He says that:
‘Measuring and benchmarking performance
is the first step for any organisation looking
to understand and improve their perfor-
mance. His key objective is to assist and
support companies, organisations and the
industry to engage with performance in this
measurement and as part of a continuous
improvement process. The headline target
for Constructing Excellence is to assist
organisations to increase their productivity
by 10 per cent by engaging with Construct-
ing Excellence products and services.

In a similar vein, Mervyn Richards, at the
government-backed Avanti Programme, aims
to: ‘deliver improved project and business per-
formance through the use of ICT to support
collaborative working. Production informa-
tion is defined as ‘the information prepared by
designers, which is passed to a construction

team to enable a project to be constructed.
From an extensive study of production
information drawings during his career in
industry, Richards concludes that about 18
per cent of waste within construction can be
attributed to inefficiency in this area. He says:
‘Duplication, non co-ordination and ambi-
guity at the design stage cause problems when
projects get to build stage. The evidence
shows that improvements in the quality of
production information reduce the incidence
of site quality problems and lead to signifi-
cant savings in the cost of construction work.

The role of IT

Since 1987 there have been huge changes in
the IT and CAD scene. Practically every
design office now has a computer and access
to the Internet. But this has not automatical-
ly led to better production information.
Necessary changes to the management of the
design process have not been made; in con-
sequence CAD systems are not being used to
their full potential.

Avanti reflects that: “There are enormous
benefits to be gained, in terms of eliminating
waste and rework for example, from using
modern CAD technology to prototype build-
ings and by rapidly exchanging information
on design changes. Redesign should take
place on computers, not on the construction
site. “Right first time” means designing build-
ings and their components so that they
cannot be wrong!

Clearly this is a significant area where
improvements can be realised. CAD is now
widely accepted to comprise about 75 per
cent of modern office production informa-
tion, across the UK.

So, to recap: 18 per cent of waste could be
addressed by better management of produc-
tion information — just over £4.5 billion. If
CAD and, to quote Richards, ‘management
of electronic data) accounts for three quar-
ters of this — then we have a £3 billion
opportunity to improve using CAD alone.

Learning from others

UK construction can learn from other major
industries that have faced the challenge of
improving productivity, such as car manu-
facturing, steel making, grocery retailing
and oil and gas.

The Lean Construction report reflects
that: ‘Globalisation of the economy has led to
increased competition in what is rapidly
becoming a universal market. While the man-
ufacturing sector has been relatively quick in
responding to the changing business environ-
ment, the construction industry has lagged
behind. The manufacturing industry has
derived great benefits from measuring its per-
formance through critical success factors as
part of a regime of continuous improvement.

‘The construction industry can adopt
similar practices of performance measure-
ment and comparison to develop a culture of
“lean construction” through continuous
improvement. The objective of this approach
is to lower costs and increase productivity,
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resulting in a sustained competitive edge.
This approach will involve development of
metrics for performance measurement and
benchmarking them with the best’.

Need for investment

Lack of investment is a major factor. A DTi-
backed study found that within UK
construction, ‘there is deep concern that the
industry as a whole is underachieving. It has
low profitability and invests too little in cap-
ital, research and development and training’

Egan’s findings also pick up on this reluc-
tance towards investing in people: ‘There
is a crisis in training. The proportion of
trainees in the workforce appears to have
declined by half since the 1970s and there is
increasing concern about skill shortages in
the industry. Too few people are being
trained to replace the ageing skilled work-
force, and too few are acquiring the skills
required to get full value from new tech-
niques and technologies”

This knowledge gap is reflected in the lat-
est statistics produced by cadtest, which
has produced a reliable national CAD
benchmark, hosted in association with The
Architects’ Journal. On a basic CAD skills
assessment, the national average is currently
72 per cent. Worryingly, 40 per cent of can-
didates score below this figure. The need for
basic CAD training is apparent.

The drive to improve standards and
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While some design offices are excellently run, others leave a lot to be desired

profitability is gathering momentum and
support, not just from local and central
government, but also from the industry’s
main client base. Underachievement can be
blamed for a growing dissatisfaction among
both private- and public-sector clients.

Projects are widely seen as unpredictable
in terms of delivery on time, within budget
and to the standards of quality expected.
Investment in construction is seen as expen-
sive, when compared both to other goods
and services and to other countries. In short,
construction too often fails to meet the needs
of modern businesses, and rarely provides
best value for clients and taxpayers.

The message is clear. Clients need better
value, and construction companies need
reasonable profits to assure their long-term
future. There is a pressing need to draw all
the promising developments in construc-
tion together and give them direction.

Listen to clients

We have seen the introduction of client-led ini-
tiatives such as the Construction Round Table
(CRT) — a small group of leading customers
from different market sectors, committed
to making significant improvements in the
performance of the construction industry.
This group — which includes BAA, govern-
ment agencies, London Underground, M&S,
McDonald’s, Railtrack, PowerGen, Mobil and
Unilever —is expected to invest some £5 billion-

plus a year in construction and related supply
over the next five years. The goal is to reduce
the cost of projects by at least a third, while
improving standards.

In addition, several hundred construc-
tion clients have joined forces to sign “The
Clients’ Charter’. This focuses on improving
quality in several areas, including:
® promoting a collaborative approach to
design, with design quality ensured through
the process and with fewer changes;

@® credibility through annual reporting of
performance and demonstration of contin-
uous improvement;

@ acceptance of the need for measurement,
team-building and training;

® raising the industry’s performance to
improve national and international comp-
etitiveness.

The clients’ conclusions are clear. They
demand to see: ‘A quality-driven agenda:
Quality means not only zero defects, but
right first time, delivery on time and to bud-
get, innovating for the benefit of the client
and stripping out waste, whether it be in
design, materials or construction on site. It
also means after-sales care and reduced cost
in use. Quality means the total package —
exceeding customer expectations and pro-
viding real service’

To give the final word to Egan: ‘We wish
to see, within five years, the construction
industry deliver its products to its customers
in the same way as the best consumer-led
manufacturing and service industries’. The
time to take positive action has arrived.

Rory Vance is managing director of cadtest

KEY FIGURES, UK CONSTRUCTION INDUSTRY
ANNUALTURNOVER £84BN

EMPLOYMENT, INCLUDING
PROFESSIONALS AND CONSULTANTS

NUMBER OF COMPANIES
AVERAGEWASTE
ANNUALWASTAGE

PROPORTION OF WASTE ATTRIBUTABLE
TO POOR MANAGEMENT OF
PRODUCTION INFORMATION

VALUE OF WASTE ATTRIBUTABLETO
POOR MANAGEMENT OF PRODUCTION
INFORMATION

POTENTIAL IMPROVEMENT THROUGH
PROPER USE OF CAD

1.7M
160,000
30%
£25.2BN

WEBLINKS

AVANTI PROGRAMME
www.avanti-construction.org/about.shtml
CADTEST

www.cadtest.com
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www.clientsuccess.org.uk/ccc.asp

CONS CTING EXCELLENCE
www.constructingexcellence.org.uk

LEAN CONSTRUCTION

www.leanconstruction.org.
RETHINKING CONSTRUCTION
www.dti.gov.uk/construction/rethink/
report/index.htm
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Users’ views

CAD sits at the core of any modern practice. Three very different practices describe

how they have used cadtest to ensure their staff have the highest skills,choose the
most appropriate project teams and achieve consistency through tailored training

Levitt
Bernstein

Levitt Bernstein prides itself on delivering
the highest quality design, presentation and
working drawings. cadtest has verified the
quality of our staff and CAD skills. It will
enable us to maintain that standard and pro-
vide the means to improve upon it.

Dylan Murdey-Green, Levitt Bernstein

Above:Grahame Park in west London is the subject of a mixed-tenure regeneration. Below left:
new homes at Bermondsey Spa. Below right:restoration of the listed S5t Luke’s Church in London
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Cadtest software proved to be a considerable help in identifying the right skill base to suit HOK's St Bartholomew’s and the Royal London Hospital project.

HOK

4|cadtest

HOK has been using cadtest since 2003,
and this new skills assessment software has
become an invaluable tool in the recruitment
process and in the training and development
of existing staff. At second-stage interviews
all potential employees have their AutoCAD
abilities tested by means of cadtest, which
allows staff to assess the speed and accuracy
of applicants in the use of CAD.

Over the past year, HOK has worked
closely with cadtest to develop an internal
benchmark mechanism for the practice. All
staff have now been assessed and their level
of expertise has been banded to allow the

human resources department to assess acur-
rately the skills and training requirements for
the office. This banding also assists project
directors and project managers in the rapid
and appropriate resourcing of project teams.

HOK has established common CAD
standards throughout its worldwide offices.
In the London office, it has about 40 project
teams with 120 CAD users who open more
than 30,000 CAD drawings each month;
therefore accuracy and efficiency in creating
CAD drawings is paramount to adhere to
client schedules.

Cadetest has given HOK the opportunity to
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Charter
Consultant
Architects

Charter Consultant Architects employs more
than 100 staff across five offices, with a diverse
portfolio of work. In 1999 it became one of the
first UK architects’ practices to be awarded
Investors in People status, partly in recogni-
tion for the way the offices and staff interact
across the group, but also because of the
emphasis put on individual staff training.

While six-monthly staff appraisals are used
to set general training needs, it is often diffi-
cult to find training companies willing to
work across the practice’s five offices, that are
able to assess individual staff requirements
accurately and match them to tailored learn-
ing. It is important for Charter that the staff
are trained to the right level of competence to
reach, or exceed, project requirements and
client expectations.

Staff have been a key part of the practice’s
success. The roles they play in each project,

and the way they communicate their skills
and ideas to others, are critical.

As computer software has become a vital
tool in all areas, the importance of having an
IT-literate staff, communicating to clients,
external consultants and other staff across
all five offices, has become essential.

The practice has previously used external
trainers, mixed with semi-formalised inter-
nal peer training, in each office, but it
became frustrated by the lack of consistency
in assessing what staff already knew, and
what they needed to know, and in compar-
ing skill needs between staff within
inter-office project teams. It became clear
that a pan-office approach was required.

Charter welcomed the opportunity to
work with cadtest on the trials of its new soft-
ware, and asked 70 staff to take the test across
all of the offices during a three to four-week

Left: the 26-storey‘Glass Needle, Cardiff. Right:the entrance to Camb:!
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period. The results showed that Charter
achieved above-average industry scores, but,
more importantly, it enabled the practice to
assess individual staff skills and knowledge,
and will now form the basis for future train-
ing. The tests also helped to establish office
champions, sometimes surprising staff by
making them realise that they knew more or
less than they had assumed previously.
Charter recognises that a marginal
improvement in the use of CAD among the
staff will have a dramatic effect on overall
productivity for the practice. By using con-
sistent testing, it has been possible to
establish comparative performance data
between the staff and offices, which have, for
the first time, enabled the practice to tailor
specific training to individuals’ needs, and
by permitting re-testing at set periods, to
establish the benefits the training has had.

From far left: the atrium, a four-bed ward, the patient’s garden and renal reception, all designed using advanced software technologies

identify possible areas of weakness and plan
for continual improvement. Often this is
through in-house skills training and support
from our training partners Aztec and Excitech.

Miles Walker, HOK CAD manager said:
‘In January this year we had to rapidly assem-
ble a project team of 60 staff, including 35
CAD users, for the preferred-bidder stage of
the St Bartholomew’s and the Royal London
hospital project. cadtest software proved to
be a considerable help in identifying the right
skill base to suit the project.

‘This is particularly important as the
165,000m’ of new facilities are being designed

27 May 2004

and co-ordinated using advanced software
technologies which include AutoDesk Arch-
itectural Desktop and Navisworks; the
importance of HOK supplying accurate object
data remains vital as we contribute towards the
BLT Building Information Model.

HOK continues to maintain and improve
the high standards of CAD use in the office,
as demonstrable results add value to client
service and can help the client to understand
the level of talent available in project teams
through tangible results. The benchmarking
exercise, now undertaken annually by HOK,
has confirmed that the results produced at

HOK exceed those of the national average in
each criterion as carried out by cadtest.
HOK offers specialist skills to meet the
needs of commercial developers, corpora-
tions, the hospitality industry, sport and
public institutions such as airports, hospitals
and universities. With 250 staff in London,
HOK is one of the largest architectural and
interior-design firms in Europe, with empha-
sis on work in the commercial, corporate, and
public sectors. HOK International is part of a
global network of offices on four continents,
with a staff of more than 2,000 people serving
clients by improving the built environment.
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An £80 aspirin

Cadtest provides a way to measure standards
nationwide. With 40 per cent of CAD users scoring
below average, training could pay dividends

By Rory Vance

With inefficiency costing the construction
industry £3 billion in 2004, and rising, it is
not surprising pressure is coming from Gov-
ernment and major clients to improve
performance. It would seem there are four
key areas to master on the road to improved
performance:

® accurately ‘measuring and benchmarking
performance’;

@ setting ‘clear and measurable objectives’;
@ investing in training — ‘training and qual-
ity are inextricably interlinked’;

® developing a culture of ‘continuous
improvement’.

With so much focus on the front-end
design process, and particularly on ineffi-
cient CAD productivity, forward-thinking
practices have already started to take action
and apply these principles.

To measure and continuously improve
their CAD performance, many are adopting
cadtest. This is a software tool, developed for
— and with — some of the UK’s leading prac-
tices, that can assess a CAD operator’s
aptitude automatically, by analysing speed,
accuracy and the ability to follow instruc-
tions during a live drawing exercise. May
2004 sees the release of the latest version of
the software, cadtest v4.

Cadtest encompasses the four principles
for improved performance outlined above,
and also addresses several other issues:

6 | cadtest

@ that CAD skills and standards vary great-
ly across the industry;

® the absence of an industry standard for
comparisons;

® the difficulty of assessing CAD ability
accurately;

® the element of risk involved in the
recruitment of unproven CAD personnel;

® the difficulty of developing guidelines for
an effective training strategy.

The advent of lobbyist organisations such
as the Clients’ Round Table and Clients’
Charter means that standing still is not an
option. More than £15 billion in tenders
over the next five years are at stake. Three of
the four main areas in which these organisa-
tions want to see improvement reflect what
cadtest has illustrated:
® reporting of performance and demon-

stration of continuous improvement;
® need for measurement and training;
® raising performance.
The current national average score of 72

per cent shows there is plenty of scope for
improvement. With 75 per cent of work pro-
duced on CAD, and 40 per cent of CAD
users being below average on even basic
skills, this improvement should have a dra-
matic effect.

The research has been done; the mecha-
nism to deliver is available. Clients are telling
us what they want and are backing their
words with action. For more information
contact your preferred reseller (details over-
leaf) or go to www.cadtest.com.

How does the test work?

The latest v4 software is compatible with
all AutoCAD releases from 2002 to 2005,
including ADT 4 and LT. A Microstation ver-
sion is planned for later this year.

The test is straightforward. It takes about
30 to 45 minutes and questions the key basic
AutoCAD commands in 10 live drawing
exercises. These can be varied to ensure a
person should never sit the same test twice.
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Keith Snook
Director of Practice
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Exercise 1: Lines

Exercise 2: Sheet set-up / Xrefs
Exercise 3: Circles

Exercise 4: Text

Exercise 5: Blocks

Exercise 6: Dimensions
Exercise 7: Integration
Exercise 8: Layers

Exercise 9: Variables

Exercise 10: UCS

The cadtest benchmark

Once an operator has completed the test, a
certificate shows their performance in each
of the 10 areas.

Results are collated automatically to pro-
duce the national benchmark, which creates
the industry standard. By comparing individ-
ual results against the national average,
meaningful objectives can be put into effect to
increase standards and productivity. The

national benchmark is hosted by The Architects’
Journalat www.ajplus.co.uk/benchmark.

Because cadtest makes it possible to gain
an accurate assessment of CAD productivi-
ty, we can then calculate the effect this will
have on the bottom line. It is easy to show
that a mere 1 per cent increase in perfor-
mance will add 2.4 days productivity per
person per year!

For the first time — through cadtest’s
detailed feedback report — an organisation
can have access to a full overview of its entire
CAD team, including an accurate assess-
ment of where strengths and weaknesses lie
(see below).

June sees the introduction of a web-
enabled facility, called mycadtest, that allows
an organisation to view immediately the
performances of its CAD team members —
and how they improve over time. Multi-
office comparisons are possible, together
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with detailed year on year summaries of how
the company has performed (see chart below).

Making use of measurement
Having all this information is fine, but how
do you use it to maximise your performance?
Together with leading training partners,
cadtest offers a simple process to help a
business develop its CAD skills through a
continuous improvement system. We call
the system ‘act’: assess, compare and train.

Assess

Use cadtest to assess your CAD staff. Identify
specific strengths and weaknesses both indi-
vidually and across the company.

Compare

Set meaningful improvement objectives by
comparing the results against a number of
key performance indicators:

® How efficient are you on CAD - above or
below the national average?

® How do you compare to your competi-
tion?

@ Is your company offering best value to
your clients?

@ Do you need to raise your standards?

® How much have you improved since your
last assessment?

Train

Having identified your objectives, you can
target the most productive and cost-effective
training. You can measure improvements
accurately by using cadtest’s ReTest facility,
post training.

Remember that justa 1 per cent improve-
ment in performance adds 2.4 days
productivity per person per year. With tar-
geted training, you can typically increase
performance by more than 10 per cent.

This means that with a team of 10,
you could increase productivity by more
than 200 days per year, equivalent to emp-
loying one additional person.

cadtest|7




Contacts

To find out more about how cadtest can work for you please contact one of our
authorised training partners:

Contact: Gill Haynes
T:01707 258 338
E:gill@cabs-cad.com
W:www.cabs-cad.com

a zt e c Contact: James Foster
T:08707 522177
E:james.foster@azteccad.co.uk
W:www.azteccad.co.uk

Contact: Alan Skipp

excitech 1 :o;00

technology for design g alan skipp@excitech.co.uk

Contact: George Gubas
T:01159691114
E:george.gubas@graphite.co.uk

W:www.excitech.co.uk W:www.graphite.co.uk
[ Contact:Kay Johal - Contact:Alex Lowe
puh_g,t.g)ﬂ,!c T:0870 099 2532 T M ; S T:01324 550 760
E:kay.johal@elancor.com E:alex.lowe@thom-micro.com
W:www.photonic.co.uk W:www.thom-micro.com

Or contact us direct:

e | |
Contact:Ben Gallett
(‘J ki r rife B\ il I" Tel:0117 905 5370
E:ben.gallett@cadtest.com

W:www.cadtest.com
THE INDUSTRY STANDARD




'CDcﬂaPy

London

Buildings For All To Use Wednesday 2
June, 15.00.A CIRIA seminar at the
Building Centre, 26 Store St WC1.
Details 020 7549 3300.

The City: Machine or Work of Art
Wednesday 2 June, 18.30.An
Architecture Foundation event -
speakers include Ken Shuttleworth.
At Bloomberg, 39-45 Finsbury Sq,
EC2.Details www.architecture
foundation.org.uk

New European Architecture in Britain:
Eva Jiricna Wednesday 2 June, 19.00.
Alecture at the V&A, SW7.Details 020
79422211.

A13: A Multi-Disciplinary Exhibition on
an Urban Archetype 4 June-25 July. At
the Wapping Project. Wapping Wall,
E1.Details www.architecture
foundation.org.uk

A Essential Business Management
Training for Architects 7,714,271 & 28
June, 14.00.A four-part Colander
course at Capital Quality, just off
Oxford St.Details 020 8771 6445.
Building Cities for Community 8 Identity
13-17 June.The 40th International
Making Cities Livable Conference at
the University of London Notre Dame
Centre.Details www.livablecities.org
Alfonso Vegara Wednesday 16 June,
18.30.The UDG's Kevin Lynch
Memorial Lecture at The Gallery, 77
Cowcross St,EC1 (020 7250 08920.
London Architecture Biennale 79-28
June.Walks, talks, debates, exhibitions
etcin the Clerkenwell area. Details
www.londonbiennale.org.uk
Shopping in the City Wednesday 30
June.An AJ conference at the RSA,
WC2.Details 020 7505 6044
(www.shoppinginthecity.co.uk).
New City Architecture Until 2 July. An
exhibition at Finsbury Avenue
Square, Broadgate, EC2. Details
www.newcityarchitecture.com
Archigram Until 4 July. An exhibition at
the Design Museum, Shad Thames,
SE1.Details 0870833 9955.

East

resourcedd 7-10June. An exhibition
of energy efficient technologies at
the BRE, Garston, Watford. Details
01923 664525.

Basic Maintenance of Historic Buildings
Thursday 17 June. A course at
Cressing Temple, Essex. Details
Pauline Hudspith 01245 437672.

lan McKeever Until 4 July.Paintings
and drawings at Kettle's Yard, Castle
St,Cambridge.Details 01223 352124.

East Midlands
Paper Sundays, 14.00-18.00, until 6
June.Works on paper by four artists at
Fermynwoods, nr Brigstock,

27 May 2004

OPEN DOOR

Peter Aldington’s much-admired house and garden will be open to the
public again on Sunday 27 June from 14.00-17.30. At Turn End, Townside,
Haddenham, Bucks. Details 01844 291383.But the garden (not the house)
will also be open the day before, Saturday 26 June, as part of a new scheme
sponsored by English Heritage - Modern Gardens Open Day.Over 250
gardens throughout Britain can be visited; their designers include Charles
Jencks, Kim Wilkie and Pascal Cribier (www.moderngardens.org.uk)

Kettering.Details 01536 373469.
Hooked on Books: The Library of Sir
John Seane Until 30 August. An
exhibition at the Lakeside Arts
Centre, University Park, Nottingham.
Details 0115846 7777.

North

Fantasy Architecture Until 3 July.

An exhibition at the Northern Gallery
for Contemporary Art, City Library,
Sunderland.Details 0191 514 1235.

North West
Architecture and Ideology; Best Studio
3 (Arkheion) Until 29 May. Two
exhibitions at CUBE, 113 Portland St,
Manchester (0161 237 5525).
Rhinegold: Art from Cologne

12 June-22 August. An exhibition at
Tate Liverpool, Albert Dock,
Liverpool.Details 0151 702 7400.
Effective Project Management in
Practice Tuesday 22 June. A
Construction Study Centre course at
the Thistle Manchester Airport Hotel,
Handforth.Details 0121 434 3337.
Glenn Howells Thursday 24 June,
19.30. A lecture at the Grosvenor
Museum, Grosvenor St,Chester.
Details Mark Kyffin 0161 236 5667.
Blasting the Future: Vorticism in Britain
1910-1920 Until 25 July. An exhibition
at the Whitworth Art Gallery, Oxford
Rd,Manchester.Details 0161 275
7450.

South

Mike Nelson Until 4 July. An
architectural installation at Modern
Art Oxford, 30 Pembroke St, Oxford.
Details 01865 722733.

South East

Wine & Design: Follies of Painshill Park
Wednesday 2 June, 17.00.Guided tour
and wine tasting.Near Cobham.
Details 01892 515878.

CABE Urban Design Summer School
13-16 June. At Ashford, Kent.Cost
£750.Details 020 7911 5020.

Flint Buildings: History, repair &
Restoration Monday 14 June. At the
Weald & Downland Open Air
Museum. Details 01243 811464.
RIBA CPD Event:Designing for Safety
and Crime Prevention Thursday 17
June, 16.00.At Le Meridien Hotel,
Gatwick Details 01892 515878.
Canterbury School of Architecture
Show Until 3 July. An exhibition at
Ashford Library Gallery, Ashford.
Details 01227 817333.

Wessex

Westonbirt Festival of the Garden 2004
From 4 June. At the National
Arboretum, Tetbury. Details
www.festivalofthegarden.com

OXD Peugeot Design Awards 2003 Until
17 June. An exhibition at the
Architegture Centre,Narrow Quay,
Bristol.Details 0117 922 1540.

Getting to Grips with the Planning
Process Wednesday 23 June.A
Construction Study Centre course at
Clifton, Bristol. Details 0121 434 3337.
William Pye/Edmund de Waal Until 5
September. Exhibitions at the New Art
Centre, Roche Court, East Winterslow,
Salisbury. Details 01980 862244,

West Midlands
Architecture, Folklore 8 Mythology
Tuesday 6 July, 18.30.A lecture by
David Heke at the Victoria Hall,
Hanley, Stoke-on-Trent. Details
Patrick Redmond 01583 373477.

Yorkshire

With Hidden Noise Unti/ 8 August.
An exhibition at the Henry Moore
Institute, 74 the Headrow, Leeds.
Details 0113234 3158.

Scotland

Interim MFA Until 28 May.An
exhibition at Glasgow School of Art.
Details 0141 353 4500.

Langlands & Bell at Mount Stuart

13 June-26 September. An installation
in William Burges’chapel.Details
www.mountstuartart.com

Ben Nicholson and St lves Until 13 June.
An exhibition at the Scottish National
Gallery of Modern Art, Edinburgh.
Details 0131 624 6200.

Field Trip Until 2 July. An exhibition at
The Lighthouse,11 Mitchell Lane,
Glasgow.Details 0141 221 6362.

Wales

The John Hinde Butlin's Photographs
Until 13 June. At Ffotogallery, Turner
House Gallery, Plymouth Rd, Penarth.
Details 029 20708870

Getting Ready for Major Changes to the
Building Regulations Tuesday 22 June.
A Construction Study Centre course
at the Jurys Hotel, Cardiff. Details
0121434 3337.

International
Giancarlo De Carlo Until 14 June.

At the Pompidou Centre, Paris. Details
www.centrepompidou.fr

Lausanne Jardins 2004 19 June-17
October.Various temporary gardens
inand around Lausanne.Details
www.lausannejardins.ch

Content: Rem Koolhaas - OMA - AMD
Until 29 August. An exhibition at the
Kunsthal, Rotterdam. Details
www.kunsthal.nl

Jorn Utzon Until 29 August. An
exhibition at the Louisiana Museum,
Humelbaek, nr Copenhagen.Details
www.louisiana.dk

Information for inclusion should be sent to

Andrew Mead at The Architects’Journal at
least two weeks before publication.

the architects’' journal | 49



ORME / PLATFORMS

The nature of things

RICHARDWESTON

Jorn Utzon: The Architect’s Universe

At the Louisiana Museum, Humlebaek, Denmark, until 29 August.

Following last summer’s hugely popular
Arne Jacobsen show, the Louisiana Muse-
um is staging a similarly comprehensive
retrospective of the work of Jern Utzon.
Organised thematically rather than
chronologically, it ranges across several gal-
leries and, unlike its predecessor, manages
that rare trick of itself feeling thoroughly
architectural.

The show begins where Utzon’s career
effectively ends, with Can Feliz, the second
of his houses on Majorca. Between thisand a

beautifully staged room devoted to the
earlier Can Lis, visitors are greeted with a
quote that I had not come across before: ‘As
an architect I believe it is very important to
fall in love with the nature of things instead
of fighting for form and style

It is difficult to think of a more telling way
to distinguish Utzon’s work from today’s
designer buildings, and the exhibition’s
curators have risen to the challenge of pre-
senting the way of working that enabled him
to get inside the nature of activities, places

Mike Nelson: Triple Bluff Canyon
At Modern Art Oxford, Pembroke Street, Oxford,
until 4 July

Entering a Mike Nelson installation is like stumbling
into a minicab office in the early hours of the
morning in the wrong part of a town you don't
know - and then things get worse, writes Andrew
Mead.For instead of being the prelude to an erratic,
uninsured ride home, the minicab office is just one
of a warren of malign interiors:a bad dream of
seedy corridors and rooms, whose latent menace
suggests the set of a low-budget David Lynch film,

m '

and materials. This begins with the study
of nature and its interpreters — the pho-
tographs of Blossfeldt, the paintings of
Karl Kylberg, the morphological ideas of
D’Arcy Wentworth Thompson — and with
the analogous work of Utzon's naval-archi-
tect father who studied fishes to improve his
yachts’ performance.

From there you move into a memorable
gallery devoted to the theme of the platform.
The space itself has been transformed into
a mini-evocation of Monte Alban, with
visitors silhouetted against a vast video
projection illustrating the development of
Sydney Opera House. The range of materials
deployed — drawings, reports (including
the Red and Yellow Books), photographs,
material samples, large backlit transparen-
cies, small screens, CAD animations, old and

with a wound-up Dennis Hopper round the corner.

Such at least was the case with the installations
Nelson made in the early 2000s - at Matt’s Gallery,
the ICA, the Venice Biennale - but what at first
seemed disquieting rapidly became a formula,
with diminishing returns for the visitor (AJ
30.10.03).Nelson needed to extend his art in some
way, and in this new show at Modern Art Oxford he
does - a development in which the gallery’s
architecture has been instrumental.

But its configuration of spaces has also been a
constraint, which is what registers first.In those
earlier installations, Nelson created a continuous



recreated models, fragments of building
fabric — is exemplary, and makes for an
engrossing time.

On leaving the platforms you are greeted
by a glowing, storey-high photograph of the
interior of Bagsvaerd Church — the best I
have seen of that exquisitely-lit space. From
there you descend into a room devoted to
Additive Architecture, featuring fine new
models (including a DIY set based on the
‘Espansiva’ system), a ‘deconstructed’ chair,
and an imposing relief model of the Kuwait
Assembly building structure.

The ‘additive’ theme continues with the
courtyard housing projects and other
designs for furniture, from where you
descend again into a stepped gallery, adapted
from an auditorium to house Utzon’s literal
and virtual caves — the former a steel struc-

self-contained world, with one scene seguing into
the next; here, spread over two floors, the show
splitsinto three.

You startin typical Nelson territory,an old,
octagonal cinema foyer with four sets of mirrored
doors,uncertainty about the way to go and what lies
beyond.But as soon as you find the doors that open,
theillusion is dispelled - you're back in the gallery.

At the centre of one of the upstairs roomsis a
replica of Nelson's studio, looking more like a tip
than a place of creative endeavour. A cluttered
table and workbench are surrounded by
crammed cardboard boxes and shelves, beaten-

ture for a cave in the Lebanon, the latter the
great unbuilt project for Silkeborg Museum.

Here, the show does not quite rise to the
occasion of the architecture. The Lebanon
project is prosaically mounted, while the
‘white model’ CAD reconstruction of Silke-
borg — one of several by Aalborg University’s
Utzon Centre, most of which work well and
have a refreshing economy of means - is
projected too large. Altogether more suc-
cessful in  evoking the project’s
post-Corbusian form-world is a traditional
cut-away plaster model made by students at
the Royal Danish Academy.

A striking feature of the show is that
Utzon himself seems to be everywhere,
describing his work (in Danish, but clearly
subtitled) on a succession of small flat
screens. These interviews are taken from a

up filing cabinets,and all sorts of odds-and-ends -
fans, helmets, masks — that have served as props in
his previous works. Nelson cites Diirer’s St Jerome
in his Study but the mood is more oddball
hobbyist-obsessive.

It's after this that Nelson breaks new ground.In
the antechamber to Modern Art Oxford’s main
gallery,sand is piled to the ceiling,and when you
follow the timber-framed corridor that penetrates
it like a mineshaft, you come to a larger wooden
structure, part-filled with sand, from which you
glimpse yet more sand in the big room beyond.

You can see the whole scene from the top of

single television programme - Skyer
(‘Clouds’), by the Danish film-maker Pi
Michael — but they work beautifully as
stand-alone pieces, and provide a telling
reminder that architectural ideas of great
power and clarity can be discussed in terms
accessible to anyone.

[ cannot recall seeing a finer architectural
exhibition than this, and it comes as no
surprise to learn that it notched up more
than 50,000 visitors during its first
month. The show is accompanied by a spe-
cial edition of the Louisiana Revy, and for
anyone fascinated by ‘the nature of things’ a
visit to the always enchanting world of the
Louisiana Museum will be doubly rewarding
this summer.

Richard Weston is professor of architecture at
Cardiff University

another staircase:the wooden building almost
swamped, the gallery evoking a desert, Cued by the
high pitched ceiling and ample volume of the main
gallery,Nelson has discarded his usual partitions:
his interiors are now seen also from the outside, at
the mercy of forces man can't always control.

By coincidence, in its Topographics series
Reaktion has just published Maria Golia's Cairo: City
of Sand - Cairo:where the built world abruptly
becomes the desert and where the wind blows the
desert into the city. It’s this fragility that Nelson
encapsulates:a timeworn theme, of course, but
one which gives a new dimension to his art.




®harvey smifh
recruitment

people &
practices

Emma Hawkes has joined the

@ recruitment

ARCHITECTURAL

Sl

You spend more time at
work than you do at
home. Make sure it's a
place you really want to

ARCHITECTS
REQUIRED

Architectural practice based nr. Woking
1. Good technical Architect/Job Runner
required to fully detail and specify up to
£5 million project independently on

i be, Call 01908 672 906 CAD
Kent Office of Barton T T : s
Willmore as a senior planner, REC Ru I M E N f\.:}l:;llelully strong C.A.D. Support

Architectural Asst Central London

Exciting opportunity to join the London branch of a highly respected
Dublin practice with range of high-profile projects. Fluent Microstation|
skills essential. Great design flair and strong technical skills imperative.
Excellent long term prospects.

Associate

Our client is a leading design practice with numerous published proj-
ects. They are seeking to appoint a talented architect into a senior role.
You must have extensive experience of residential projects, great lead-
ership skills and be a fluent Autocad user. Excellent opportunity, and
salary with pension, health cover and bonuses.

£ '_c)‘[-'.é;.l-l

Respond to Richard Heath on
07880 553652
or email rhaltd@44bagshot.fsnet.co.uk

CHURCHILL HUI
ARCHITECTS

Town planning consultancy
Terence O'Rourke has
opened a new office in Bath.
Two new technical d irectors,
Jan Molyneux and Jim
Claydon,will lead the team.

Central London £to 50k

Are looking for an EXPERIENCED
TECHNICIAN and/or ARCHITECT with
a passion for design and first class
presentation abilites to join us in our
new offices in St Margarets,
Richmond.

Chapman Bathust building
services consultants has
appointed lan Harwood and
lan Woolgar as principal
engineers.

Cad Techniciar Central London £19phr

This medium-sized award winning practice has an urgent vacancy for
an experienced Microstation technician to join their sociable, busy
team. Experience of education projects is an advantage, but not essen-
tial. Start asap.

Architectural Asst Central Londor
This design led practice has an urgent requirement for a bright, enthu-
siastic part |l graduate with at least one years experience. Microstation
skills and great design flair are essential, and some experience of
working d g packages is pr d. Long term contract with a view
to a permanent position.

We have ongoing requirements for a range of staff, from
Project Architects to Cad Technologists. To discuss your
options in the strictest confidence, please contact:
Sally Winchester on 01908 672 906 or email
swinchester@quayarchitecture.co.uk
Choose the agency that is different. Call now for a discus-
sion with someone who really understands your aspirations.

We are a friendly multi disciplinery
practice with an expanding work load
in Housing and Healthcare Facillites
| |J,l nr
Please write enclosing CV and

Simon Moore has been samples of work to

promoted to associate at
Comprehensive Design
Architects,

Alex Murray

Churchill Hui 5 Old Lodge Place
St Margarets

Twickenham TW1 1RQ

We are an Equal Opportunities Employer

Architectural Modelmaker
Minimum 8 years experience
Building models to high standard
within tight deadlines.

Capable of organising jobs and
work within team structure.
Good basic salary plus
bonus scheme.
All enquiries to Box No 3199
Emap Construct,
151 Rosebery Avenue,
London, EC1 4GB

bmd

ARCHITECTS

Senior Architects and Technicians
required by friendly, expanding
practice near London Bridge
to work on
Retail/Commercial/Residential

AutoCAD and 8 years minimum
experience required

Sharon Berlinis now an
associate at Dransfield
Owens de Silva.

lan Seymour joins SLR
Consulting as town planner at

' dishd www.quayarchitecture.co.uk
its regional office in Eastwood.

® harvey smith
recruitment

Birmingham

DLA Architecture has opened
officesin Leeds and London.

£eirca 35K

Project Architect

Ali Arasteh haSjOined the A well established architectural practice, having over forty years experience behind them are looking to recruit a kev
Brick Development
Association (BDA) as

principal structural engineer.

position. namely an experienced project architect. Due 1o steady th, they have seen an influy of new projects and

repeat commissions. Thelr expertise lies within the Hous i, however, they often accept work of other
disciplines The ideal candidate will  have ot least 3 years  post  part |l
expericnce, preferably on residential projects. You'll be expected to have excellent design skills and
ciperience of running jobs with salues of circa £3M. The prospects are excellent for the right candidate.

Architectural Technologist Manchester

unde

Gaia Architects has moved to
The Studio, Tower Buildings,
3 Station Road, Birnam,

g Survering se
s with 2 min i an ON HNC &

all of the

Pertheshire PH8 0DS. pelits package. CV please to:
Natalic Herrick on 0121 454 1100, ¢ mail nats !
Kevin Dowson
Burd Haward Marston If you would like to register for our alerts system BMD ARCHITECTS

Architects have gone their
separate ways.Catherine

then please log on to onr website: waww haney-smith.co.uk

1 Winchester Square
London SE1 9AP

Tel: 020 7537 6885

Fax: 020 7357 6887

JARED ASSOCIATES LTD

We are recruiting for a variety
of clients and have vacancies
for Experienced Architects,
Assistants, Technicians, Interior
Designers and CAD personnel.
Highest salaries/rates obtained.

Burd and Buddy Haward
have become partners in Burd
Haward Architects and Lucy
Marston has formed Lucy
Marston Architects.

Glenn Howells Architects

Simplicity, attention to detail and intelligent use of
materials. We are committed to delivering innovative
high quality projects and require people who aspire
@ Send details of changes 1S PIEORIDIY
and appointments to Anna
Robertson, TheArchitects’
Journal, 151 Rosebery Avenue,
London EC1R 4GB, or email

anna.robertson@emap.com

Qualified Architect (2 years experience post Part 3) with
excellent design awareness, job running experience and good
technical knowledge.

Permanent and contract,
London and throughout the UK
and lreland.

Part 2 Assistant with excellent design awareness and desire to
contribute to a highly motivated studio environment.

Send CV and A3 examples of work to
Catherine Fudge @ Glenn Howells Architects, 321 Bradford Street,

Harvey Smith Recruitment Birmingham, B5 6ET email- catherine@glennhowells.co.uk Contact William Prendergast
Tel: 0121 454 1100 Tel No. 0121 666 7640

E: natalie@harvey-smith.co.uk 01892 538555

W: www.harvey-smith.co.uk

william.prendergast @jared.co.uk
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2SIV

executive career management

distinguished
design legacy

architecture, planning,
lighting, interior and
urban design services

£1.4bn of
construction work;
2/3rd healthcare
related

renowned for
environmental
considerations and
sustainable design
solutions

0207 170 4233
www.siv.co.uk

2SIV

executive career management

Steffian Bradley

London e« BoOston

SIITLIHIY

Innovative Environments
Distinctive Design

Steffian Bradley has developed a réputation for pioneering
design, finely tuned planning and authoritative decision-making.
Now, on the threshold of an inspiring new era, the London and
Boston-based Practice is looking to bring a range of ambitious
Healthcare and Academic schemes to life with the support of a
Director and Associate - each pivotal to the ongoing success of
this outstanding and forward-looking Practice.

London Salary of up to £75,000

This is a high-profile — and primarily an externally-focused -
role, supporting an exciting stage of our evolution. You will
contribute to future strategies and projects and work closely
with SBA's project teams, both in the UK and US. This calls for
expertise in the design, construction and co-ordination of complex,
larger-scale, building schemes, as well as at least 10 years’
design experience (Healthcare would be an advantage) -
together with a highly developed consultative approach to
client relationships. Reporting to and working with the
Managing Director, you'll display sound commercial and financial
skills — and the verve and charisma to help target, negotiate and
secure new business.

London Salary of up to £55,000

A solid grasp of the industry marketplace will have given you
the confidence and desire to tackle new challenges. Here you can
enjoy the opportunity to further develop your potential and
experience the satisfaction of leading a team delivering a diverse
range of Healthcare, Education and Retail projects. For this
role, you will need 5 years’ PQE (some in Healthcare), formidable
all round Design and Construction ability (preferably with
Microstation experience) and exceptional creative, planning
and presentation skills.

For both roles we're looking for ambitious individuals who are
outstanding designers, influencers and communicators.
Probably Architects, you need to be commercially aware, creative
thinking and infectiously enthusiastic. In short, we need
exceptional skill and energy. To succeed you'll need to
demonstrate both in equal measure.

If you believe that you have the experience and ability to build
an outstanding future, please reply, in strictest confidence,
quoting reference SBA014 to: David Madden or David Fokes,
SIV Executive, Winchester House, 259-269 Old Marylebone
Road, London NW1 SRA. Tel: 0207 170 4233 or email:
executive@siv.co.uk. To find out more and apply for these
positions, visit www.siv.co.uk/executive.
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We are searching
for candidates with
exceptional design
talent. All levels of
experience will be
considered.

ar

S109HYOUY

)2 Torrington Pla

1don WC1E 7HI

RTKL.COM

RTKL

sioubisa

Senior Architect

£33K - £40K + Benefits >

ampshire

Based in a tranquil rural setting this high performing company are
looking for an experienced Architect to join them and make an
important contribution to shaping the future of their business
Reporting to the Director you will assume overall responsibility for
multi-million pound projects and head up the design team. In
addition to outstanding design strengths, you must have good
technical and contract administration skills.

The sheer potential of this opportunity will stimulate the interest
of even the most ambitious professional — it’s hugely challenging &
immensely rewarding

There is every chance that the successful applicant will be
destined for even greater things within the company as it grows

For more information visit our website or call Tammi Pidgeon
on 023 B062 6555 to discuss the role in complete confidence.
Alternatively, email your CV to aj@fusionpeople.com.

# fusionpeople

www.fusionpeople.com

PROJECT
DESIGN
PARTNERSHIP

ARCHITECTS / TECHNICIANS
FOR INTERESTING COMMERCIAL AND
RESIDENTIAL PROJECTS

Technical ability and proficient AutoCAD skills essential

Apply with CV to:
Malcolm Bender - Project Design Partnership
Ryebrook Studios, Woodcote Side,
Epsom, Surrey KT18 7HD

Email: Malcolm.Bender@pdp.co.uk
www.pdp.co.uk

RUSSELL ASSOCIATES

ARCHITECTURE + INTERIORS * PLANNING

Tremendous opportunity for

SENIOR QUALIFIED ARCHITECT

Not less than 5 years post qualification experience

PART Il ASSISTANT

Write with C.V. and indication of salary to Paul Russell,
Russell Associates, 86 Blackheath Road, Greenwich, London, SE10 8DA
For details refer to: www.russellassociates.co.uk

Due to a number of new and exciting projects we are
looking for architects with:

1 - 3 years post qualification experience

and

3 - 5 years post qualification experience.

Must be highly motivated with excellent all round ability.
Microstation preferable.

-

Please apply with CV to:
Stephen Hodder, HODDER ASSOCIATES
113-115 Portland Street, Manchester M1 6DW

o
Q
Q
@
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associstes

Nash Partnership - Bath

www.nashpartnership.com
Our joint architecture and planning office seeks interest from
experienced architects with a keen eye for detail, sensitivity to culture and history,
who enjoys the complexities and consultations of progressing new design in historic
areas. Historical research with good visual and communication skills are essential
Please supply evidence of illustrative ability with c.v. to Joe Cunningham

Nash Partnership

23a Sydney Buildings

Bathwick

BATH

BA2 6BZ

T:01225 44 2424

Email:Joe @ nashpartnership.com

EXPERIENCED ARCHITECTS
AND TECHNICIANS

Architects and Architectural Technologists are
invited to join this busy Practice engaged on a
number of exciting major residential and mixed
use projects in London and the South East

Candidates must be able to demonstrate thorough
knowledge of all stages of housing design
development, including experience in the delivery
of CAD based production information packages

Operating from our offices in a mature parkland
setting, we can offer a secure future with attractive
salaried packages and excellent benefits,
dependent upon your qualifications and
experience

f ‘
/
/
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We are an equal opportunities organisation

Please apply in writing with a brief c.v. with
relevant experience to :-

"A"FORD Brooklands
um' I,I. Stansted Mountfitchet
Essex CM24 8TD
‘ ASSOCl.'!s Telephone (01279) 812087
| R ey
CHARTERED Fax 01297 816694
ARCHITECTS Email: seastansted@stanfordeatwell.co.uk
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Designing & Building Architectural Careers

Birmingham Vacancy

ritectural Technicians

ref 0405-56 Perm/Contract £neg
slient is seeking Contract and Permanent staff for a variety of projects in both the Commercial and Residential
ars which will be commencing in Early to Mid June. Applicants at all levels will be considered, especially Senior

nicians and Job Runners. A sound knowledge of the Building Regulations and of Autocad is a pre-requisite.
Essex Vacancy dave.smith@rdrecruitment.co.uk

hitectural Technician/Technologist
ref 0405-60 Permanent £22000

slient is an rapidly expanding practice with offices based in London and Essex. They are now seeking a Technician
at least 2 years experience, ideally gained in the Residential Architectural sector, for their office in Epping.

Derbyshire Vacancy

hitectural Technician dave.smith@rdrecruitment.co.uk

ref 0405-54 Perm/Contract £Neg

slient is a small practice based just outside Matlock in Derbyshire. They are currently experiencing a huge demand
their services on Domestic and Residential Projects. For this reason they are seeking a suitably qualified
ritectural Technician with 3 years residential or 5 years general experience, either on a Permanent or Contract basis.
will need a good grasp of the current UK Building Regulations and the ability to *hit-the-ground-running" from day
. This is a great opportunity to join a practice who are currently experiencing an exciting period in their development.

West Yorkshire vacancy dave.smith@rdrecruitment.co.uk

thitectural Technician

: ref 0405-36 Permanent £28000
client would be interested to hear from experienced Architectural Technicians/Technologists interested in joining
r expanding, award winning team working on a wide range of interesting small to medium sized projects. Applicants
the post should be able to demonstrate outstanding ability in the preparation of working drawings and constructional
ailing. Opportunity exists for a candidate with initiative and commitment to make rapid progress,with opportunity for
her advancement and involvement in client facing and job running roles. They have a relaxed, but busy, working
ironment in premises convienient for all the local amenities in the centre of the pleasant small town of Holmfirth.

London Vacancy .
shitectural Technician dave.smith@rdrecruitment.co.uk

¢ ref 0405-31 Contract £0pen
hitectural Technician to work with the Battersea site wide architecture team, with a minimum 10 years relevant
)erience you must be able to work in a multi discipline, innovative and creative environment. Urban Regeneration
i Master Planning experience essential. Initial contract will be for 6 to 8 weeks but during the initial period the client
find out whether the appointment could be extended. AutoCAD skills are essential, 3D Modelling, Visualisation and
srostation skills will be an advantage. The project is The Battersea Power Station with an overall value approx.
Jom.

Brighton Vacancy

dave.smith@rdrecruitment.co.uk
chitectural Technician

c ref 0405-17 Permanent £25000
' client is seeking an Architectural Techncian with 3 or more years experience gained in any Architectural
stor, although they specialise in the Residential, House Building and Office/Commercial sectors.

Northamptonshire Vacancy

nior Technician

ic ref 0405-63 Permanent £30000
1 client is a rurally based practice on the Oxfordshire/Northamptonshire border. They are currently seeking a Senior
shitectural Technician to augment their existing team. You will have a good knowledge of Autocad as well as an

tive interest in conservation and environmentally sympathetic architecture.
‘chitectural Technicians
ic ref 0405-63 Contract £Neg
e above client is also keen to hear from suitably qualified Contract Technicians with a good level of experience
10 are able to “hit-the-ground-running" on a variety of projects, which are currently available.
Cheshire Vacancy dave.smith@rdrecruitment.co.uk
Architects and 2 Technicians 7 =
ic ref 0404-44 Permanent £30-£35k Fax: 01788
5 large expanding practice in South Manchester is currently looking to recruit up to 5 Architects and 2 Technologists 578609

play a key role in the following projects; !
PFI Leisure Centres in Derbyshire - Senior Project architect to lead 3 projects from Financial close in late May 04 Trioka House, East
Social Housing / Carehomes - Technical Architect to provide support to Project architects on a number of Carehome a

and Urban Regeneration Projects throughout the North West Union St, Rugby
Public Sector Education and Leisure Centres - Project Architect to join team working on smaller scale Education
projects in the North West with a value up to £5m and a raft of Leisure Centre refurbishments throughout the UK Warks CV22 6AJ

Mixed Use [Hotel/Residential/Retail] - Project Architect to lead £4m mixed use Town Centre scheme in Chelmsford ;
Essex which has received planning approval [together with Technologist] Email:
Feasibility Architect - to conceive a wide range of projects across a number of sectors - excellent design and quick dave.smith@
eehand visualisation skills will be essential for the successful applicant for this role. ;
. A Conversion of a mill to a mixed use Retail and Residential scheme in Derbyshire - Senior Technologist to support  rdrecruitment.co.uk
roject Architect on iminent Working Drawing package. dave.smith@rdrecruitment.co.uk
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Architects and Designers representing Architects and Designers

Adrem Recruitment
41-42 Foley Street
London WIW 7TS

Tel: 020 7436 1616
Fax: 020 7436 1335

www.adrem.uk.com
E: architecture@adrem.uk com
E: hotdesk@adrem.uk.com
E: nteriors@adrem.uk.com
E: graphics@adrem.uk.com
E: product@adrem.uk_com
E: adminsolutions@adrem.uk.com
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ARCHITECT
and
ARCHITECTURAL TECHNICIAN
Horsham, West Sussex

We are Chartered Building Surveyors looking to develop the
architectural direction of the Practice. We have vacancies for an
Architect with good design skills to work with ADT2004 or AutoCAD,
also an Architectural Technician with a good practical knowledge of
building construction and an ability to work on own initiative.

Good career prospects for the right individuals.
Please apply by email or in writing, enclosing your CV, to:

Peter Williams FRICS FBEng

PWA Chartered Building Surveyors
3 Horsham Gates

North Street

Horsham

RH13 5PJ

email: peter.williams @ pwa.uk.com
www.pwa.uk.com

Gordon Murray and Alan Dunlop are looking
for motivated and talented architects with 3 to
5 years experience to work on challenging
and interesting new urban projects

Please write to:

lan Dunlop
Gordon Murray and Alan Dunlop Architects
1 Hill Street
Glasgow G3 8RN

with c.v and A4 images of work

27 May 2004




Recruitment enquiries

Charlie Connor

Tel: 020 7505 6737

Email: charlie.connor@emap.com

Laurie Shenoda
Tel: 0207 505 6803
Email: laurie shenoda@emap.com

Deadlines

Bookings/copy Spm Monday
Artwork 12 noon Tuesday
Cancellations 12pm Monday

Recruitment advertisements in the AJ can be
found on our internet recruitment service
www.careersinconstruction.com

architecture. planning.
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Architectural Assistant
Salary: £21000 per annum, Location: Greater London
Closing date for applicants: 10 June 2004

ob Description:

Architect's Practice seeks RIBA post Part | or equivalent assistant, with minimum 2
years practical experience. Must be AutoCad proficient, fluent in English and have
good communication skills.

The successful applicant will be technically competent, and able to manage small
projects unsupervised. Experience of low technology/ indigenous construction desir
able. Must be able to travel at short notice

Apply in writing with Cv to:
Gebler Tooth Architects, 62 Glentham Road, Barnes, London SW13 9] .

RETHOMAS EDWARDS architects
Y
LIVERPOOL

SENIOR PROJECT ARCHITECTS

Experienced architects with masterplan and residential exporlcnoo and excellent
design ability to take leading roles in ding p!

Please send your CV to Roo Humpherson,
Unit $204 Second Floor, Merchants Court, Derby Square, Liverpool L2 1TS

FTE is an equal opportunities employer

architects + architectural technologists

we have jobs for architects...& architedts Tor jobs
contract + permanent :: if you have architectural & autocad / microstation skills in one of
the following fields we would like to introduce you to the best
central london :: mixed use, housing & commerdal for leading pradiises to £24/hr or 35k
residential and commerdal projeds - dl levels to £19hr or 28k
immediate start on s s, laborat & healthcare t0 £19/hr
0709 2190848 www.l atitude- it obsonline php

OLATIT DE

hertfordshire
ordshire:
jobs@atitude-it.nat f

aff. rent nl nsumak hardware

ois . we aim lo beal any g
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With us you'll
only get what
you deserve

Architectural Technicians
fExcellent — Glasgow (Central Belt)

Ref: AMWR1B0s/o1

Project Architects
fExcellent + Package — Glasgow

Ref: AMWRiB0s/02

global reach - local focus

NEALDE]

DESIGNER / ARCHITECTURAL ASSISTANT

Required by Kent based house building company.
Ability to produce sketch estate layouts and house type designs,
together with full working drawings for all company projects, including
the preparation and processing of Planning and Building Regulation applications.

For informal discussion or full job description, please contact

David Thompson 01622 817781  Email homes@wealdenltd.co.uk

L£O

DESIGN ARCHITECTS (Overseas)

- Minimum 5 years post-graduate design experience

- Experience on large scale commercial and residential experience preferred
- Working in Hong Kong and China projects experience advantage

Please send resume together with expected salary to the General Manager.

LEIGH & ORANGE LTD.
19F EAST. WARWICK HOUSE, TAIKOO PLACE, 979 KING'S ROAD, HONG KONG
Email: info@leighorange.com.hk Website: www.leighorange.com

Architect /| Technologist

With minimum 2 years job-running experience.
Committed with excellent detail design skills, to work
on exciting education/community projects

Please send CV with examples of work to

Robert Evans

Evans Vettori Architects

76 Rutland Street

Matiock

Derbyshire DE4 3GN

www.evansvettori.co.uk

I Evans Vettori Architects
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FRANKHAM

PRO-LINK EUROT}

www frankham.com www._prolink-europe.co.uk
Frankham Consultancy is a multi-disciplinary consultancy practice

with offices in Chislehurst Kent, Oxford and Eastbourne working on a wide

and varied range of interesting and challenging projects, including health,
education, rail, housing and commercial. Due to continued expansion we are

now looking to fill the following positions in all offices. Applicants for the
Chislehurst positions should note that the company will be re-locating to a

purpose built new headquarters in Sidcup Kent early 2005

Senior Architects - EASTBOURNE

Project Architect to take responsibility for design team and a large number of
projects. Good design, technical and AutoCAD skills are essential. Health
background would be an advantage

Senior Architect - OXFORD

This is a pivotal role. The successful candidate will strengthen existing client
base and develop Architectural commissions in the Housing, Education and
Health sectors

Senior Architect - CHISLEHURST

The successful candidate will have a minimum of six years post qualification
experience. Capable of running jobs from inception to completion. Good
design and technical detailing and skills. AutoCAD proficiency and team
player qualities essential

Architectural Technicians — EASTBOURNE, OXFORD & CHISLEHURST

Candidates should have an excellent working knowledge of current Building
Regulations, strong construction detailing skills and be proficient in AutoCAD
Experience in Housing and Education would be an advantage

Frankham Consultancy provides an excellent working environment and is
Investors in People. All positions offer a competitive salary with a generous
incentive scheme and genuine opportunities for career development

CV's to: Pat Saville Pro-Link Europe Limited, Clarence House,
21 Crook Log, Bexleyheath, KENT DA6 8EB Tele: 020 8306 8888
Fax: 020 8298 1001/0400 email: pat.saville@prolink-europe.com

CHELFORD HOMES

BUILD

ARCHITECTURAL TECHNICIAN

i

We require an architectural technician who is hard working and self motivated, conversant

in current legislation, autocad 2000 experience in producing estate layouts, must be able

to demonstrate flair, expand and enhance our present house type library. Excellent

benefits for the right person if you want to promote your career please send current cv to
Managing Director, Chelford Homes Balmoral House, Ackhurst Business Park, Foxhole

Road Chorley, Lancs PR7 1NY. Tel: 01257 235120 Email: caroline@chelfordhomes.c

om

EXPERIENCED

ARCHITECT +

EXPERIENCED

TECHNICIAN + (GRADUATES

great jobs....
great place....

with up to 5 years experience, with good design ability

and team-working skills, Microstation preferred.

Please « t Peter R . Practice

peter.runacres bennettsassociates.com
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03/06/04 BOOKING DEADLINE
ALTERATION
Due to the 31st of May bank holiday the
booking deadline for
the 3rd of June issue will be
5 pm on Friday 28th May.

For Further details please call
Charlie Connor
on 0207 5605 6737 or
Email charlie.connor@emap.com

DAGP Architects

Architect Director/Senior Partner

An excellent opportunity has arisen to lead an established small and
friendly architects practice with a mixed portfolio of work mainly in the
residential sector. Applicants should have experience of working at a
senior level within a chartered architects office and should be
ARB registered.

Salary and remuneration will be related to experience

Please apply in writing with CV and examples of work to:
DAGP, Unit 1A, Rossett Business Village, Rossett, Chester, LL12 0AY.
Closing date is 2nd June 2004.

UNIVERSITY OF DUNDEE
Faculty of Duncan of Jordanstone College of Art and Design
School of Architecture

LECTURER IN COMPUTER AIDED ARCHITECTURAL DESIGN
(Ref.No.DJ/293/AJ)

LECTURER IN ENVIRONMENTAL TECHNOLOGY AND DESIGN
(Ref.No.DJ/294/AJ)

Salary Scale (£27,174 - £34,838)

The School of Architecture at Dundee is a dynamic and forward looking
School with a commitment to teaching and research excellence.
Established for over 70 years it has a growing reputation in both these
areas and was rated 4 in the 2001 RAE. Students and staff share an
ethos of ‘creative realism’ whereby the disciplines of construction,
structure, material and environmental design are central to the creation of
intergrated architectural design proposals. In addition the School benefits
from a strong and complimentary Art and Design Faculty base.

Applications are invited for the above posts from candidates who can lead
the teaching of Environmental Technology and Design or Computer Aided
Architectural Design in the School, and further develop their research
interests within a broad Faculty portfolio.

Responsibilities will include redeveloping and delivering taught courses in
environmental Technology and Design/Computer Aided Architectural
Design and, in line with current ARB Criteria, integrating this knowledge
within the students directed studio project work.

Candidates will possess a higher degree and have equivalent practice
experience/research outputs in either of these areas. Some teaching
experience would be ideal.

These posts offer an opportunity to join a committed team of staff keen to
push the boundaries of technology and Computer Aided Design. The
University of Dundee is one of Scotland's top Universities located in a part
of the UK offering the very highest quality of life.

For informal enquiries please contact Graeme Hutton at the School of
Architecture on 01382 345 270, e-mail g.hutton @ dundee.ac.uk

Interviews for this post will be held at the end of June 2004,

To request an Application Pack contact Personnel Services, University of
Dundee, Dundee, DD1 4HN, Tel: 01382 344817 (answering machine)

Please quote the appropriate reference number.
Closing date: 4 June 2004.

The University is committed to equal opportunities and welcomes
applications from all sections of the community.

http://www.dundee.ac.uk/
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Recruitment enquiries

Charlie Connor Laurie Shenoda
Tel: 020 7505 6737 Tel: 0207 506 6803
Email: charlie.connor@emap.com Email: laurie. shenoda@emap.com

Deadlines
Bookings/cop
Artwork
Cancellations

Recruitment advertisements in the AJ can be
found on our internet recruitment service

www.careersinconstruction.com

5pm Monday
12 noon Tuesday
12pm Monday

Designs on
a nhew career?

Architect Birmingham £35,000
Specialising in Education and Commercial sectors this practice now seeks a fully
qualified Architect. You will posses a proven track record in a relevant field, and
be a driven individual to succeed in this thriving practice. AutoCAD would be a
distinet advantage but is not essential. ASH /40501 .

g

NETWORK

Senior Architectural Technician  Birmingham £30,000
Leading from the front this medium sized private practice whose portfolio
covers Commercial and Industrial projects are seeking a highly skilled and driven
individual. You will have a minimum of 6 years experience in a similar field and be
fully conversant with AutoCAD. In return for your dedication and commitment
you will receive an excellent starting salary and career progression. ASH140502
Assistant Birmi iff £25,000
With over 80 years expertise in Architecture this nation wide private practice
require a Part Il qualified individual. AutoCAD is essential along with a desire to

drive your career forward. The ideal candidate will have two years experience
within an established Architectural practice. ASH/40503.

Contract Positions

Architectural Technician Birmingham £22hr
Architectural Assistant Birmingham £18hr
Architectural Technician Nottingham £20hr
W Technician Cardiff £20hr
| Architectural Assistant Cardiff £18hr

For further details and information on many other roles,
please contact Adrian Sharpe on 0121 450 5020
or email on adrian.sharpe@netrec.co.uk
www.netrec.co.ulk/property.php

Network Property, Consulting & Construction Ltd., Westbourne

Manor, Westbourne Road, Edgbaston, Birmingham, BI5 3TR

Hadfield Cawkwell Davidson

\@“‘ the N

Staffordshire Vacancy
Architectural Technician Vac ref 0405-38 Contract £Neg

This client is in the process of being awarded a large job in
Manchester, for which they will need 2 Contract Architectural
Technicians to work along-side their current team at their Newcastle

Under-Lyme Offices

The contract will initially run for 6 months starting in early June
Fox: 01788
578609 or
Email: dove.smith@
rdrecruitment.co.uk

To be considered for the position you will need a solid Architectural
background gained in any sector, coupled with a sound knowledge of
current UK Building Regulations and Autocad Software

Design Architect London * Attractive salary + bens
Providing contemporary solutions to urban sites of particular architectural
or environmental sensitivity, this practice is experiencing a particularly
productive time. They are looking for a talented Designer to help them build
on their current success with a number of exciting mixed-use projects
involving both new-build and refurbishment. With a forward-thinking
approach to employee career development, the practice can also offer a
generous salary package to the right individual who will currently be
enjoying success as an Architect with a recognised UK practice

Nash Partnership - Bath

www.nashpartnership.com
[Nash Partnership invite interest from passionate architects of Part |l or Part Ill to
ste to the design developement phase of several regeneration projects on urban sites
contexts or sensitive rural locations
Please apply with examples of CAD and hand drawing. if you wouild like to know more
please speak to one of our partners
| Nash Partnership
‘ 23a Sydney Buildings
! Bathwick
BATH
BA2 6BZ
l T:01225 44 2424

‘(_ul\",nb

Email:Joe @ nashpartnership.com

DK Architects

Bath based practice seek
Part Il students and
Qualified Architects

See www.dkarchitects.co.uk |
for practice profile
and contact information ‘

We are looking for talented and committed individuals with varied experience to help

us with a range of projects throughout the UK:

Architects - min 3 years post part lIl.
Part Il Graduates
Technicians

min of 5

Please contact: David Peel - Pariner
17 Broomgrove Road, Sheffield, S10 2LZ or email: d

To find out more about us visit our web site www. hcd co.uk

Instead of following the flock into London, you could work in the historic home counties town
of Hertford. The person AD Architects seeks will have minimum 5 years post qualification
experience and a good knowledge of contemporary construction techniques. We can offer a
good career progression in exciting healthcare (Procure 21), education and community
projects. We are an equal opportunities employer

Email: paul. wilkinson @ adarchitects.co.uk Sheep by f‘e“!WM
27 May 2004

with good design and presentation skills

years experience with excellent CAD skills

dhed.co.uk

peter hale

Small friendly team with office in Richmond West London require
Architects (Pt 2 — Pt 3 — or Architectural Technicians)

to assist with construction documents for top spec residential projects
Must have AutoCAD and min 2 years office experience pref in UK
Contract or permanent

Apply with CV by email only to

peter@peterhale.co.uk
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Our workload continues to expand
and we have received recent
instructions on a number of major
new retail, leisure and transporta-
tion based projects around the UK
and in Europe. These projects range
in value from £5m to £150m and
give us the opportunity to reinforce
our excellent team. We are looking
for high calibre people who can
demonstrate design flair and good
presentational skills who wish to
join a progressive and creative
_design practice to fill the following

Haskoll

39 Harrington Gardens
London SW7 4JU

Tel: 0207 835 1188
Fax; 0207 373 7230
www . haskoll.co.uk

Part lll Architect and Part Il Assistant

applicants with enthusiasm and 3 commitment o
environmental sustainability are welcomed.

Strong VectorWorks skifs with knowiedge of 3D modeling
essental

Please apply in wiiting. along with CV, 1o KKM Architects.

KKM Architects 81 Maygrove Road London NW6 26G
t(020) 7328 8122

ce in Sheffield, and
Assistant
n writing, with CV x
Architects Globe W
Sheffield S6 JAE
only postal applicat

Contact Imogen Butler, Stephen Foley, Fintan Wolohan
el: (020) 7352 4z Fax: (020) 7
Email: folio@foliopersonnel

YOUR FUTURE WITH THE..
PJIIVESEY

GROUP

R

Continuing our expansion plans, we are

looking forward to a very busy year with

new projects being continually acquired.
We now require key individuals in our:

ARCHITECTURAL DEPARTMENT

Trafford Park - Manchester

Senior Architect
Design and Planning Team
(Negotiable Developers Package)

Senior Architectural Technicians
Project runners. Minimum HNC or equivalent
(inc. Company Car & Benefits)

Architectural Assistants
Building and Planning Teams
(AutoCAD Experience Essential)

We offer an opportunity for long term
prospects to enthusiastic people, who wish
to put down roots and join our team on
the prestigious conversion of historic
buildings with related new-build project s
throughout the UK. Specialising in high

B quality residential apartments and houses
y many with associated facilities including

our own health and leisure clubs

CVs and covering letter to

Mr. Simon Kennedy (Company Architect)
PJ Livesey Group Ltd

Ashburton Park, Ashburton Road West,
Irafford Park, Manchester, M17 1AF

I: 0161 873 7878 F: 0161 873 8185

simonkennedy@pjlivesey.co.uk

roup.co.uk

O
N ]

IVesey

www.pjl

DEWI EVANS ARCHITECTS
SWANSEA
A small busy award winning practice require an enthusiastic architect or experienced
technician to work on a variety of projects including historic buildings
Potential for long term prospects.
Salary dependent on experience.

Apply in writing with a CV to:
151 St Helen's Road Swansea SA1 4DF
www.dewievans.com

Please mention AJ when replying to adverts
for advertising enquiriesplease call
Charlie Connor on
0207 505 6737
Email: charlie.connor@emap.com or

Visit our website at www.gjplus.co.uk

We need an Ambitious Highly Motivated Architect
Architectural / Senior Technologist
To help run and develop our busy expanding practice
based near Cambridge
This is a full time opportunity for a team-orientated person,
skilled in AutoCAD & IT & high quality Technical & Job
Running abilities.You will need excellent communication &
client liaison skills with Commercial & Residential experience
Please apply with CV to
David Jones, Alun Design Consultancy
Tel: 01799 506 604 Email: info@alundesign.com
The Old Forge,London Road,
Wendens Ambo, Saffron Walden, Essex, CB11 4JL
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AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available
2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com
CAD Training Service

27 May 2004
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Readers may obtain information about these products by filling in the enquiry numbers on
one of the AJ enquiry cards. Advertisers wishing to promote their products on these
pages should contact Chris Bond on 020 7505 6816

Respond to these showcases @ www.ajplus.co.uk/ajdirect

AJ ENQUIRY ND: 301

Gripfill has launched three
new adhesives, Gripfill Liquid
PU, ideal for large scale
applications, Gripfill 5 minute
PU and Gripfill Mitre
Adhesive.The new range of
adhesives are ideal for all
wood jointing applications
including stair case assembly
and the construction of
window and door frames. Also
bonding MDF, metal, rubber
and most plastics instantly.

LAYBOND

AJ ENQUIRY NO: 303

An extensive range of
cladding panels, ME2
nightclub wanted the ‘wow’
factor and GA delivered with
their stunning , ultramodern
Imressional and Perforated
materiels. Used to dramatic
effect on bars, columns and
the DJ podium, these mill
finish panels create a
contemporarary feel whilst
maintaining a durable effect.
visit www.goodingalum.com

AVANTI AJ ENQUIRY ND: 302

sTOLTD

Avanti Systems, the UK's largest
independent producer of office
partitioning systems, introduces a
unique system for creating
freestanding rooms entirely
constructed of glass. Avanti Elite
single point glazing system s
extremely versatile enabling square
rectangular, circular and hexagonal
pods to be easily erected as
freestanding offices, conference and
meeting spaces anywhere within an

| interior layout..

AJ ENQUIRY ND: 304

StoTex is an elegant, versatile
and extremely hardwearing
wall covering system that
brings walls to life through
clever use of colour and
texture. StoTex is available in
a large choice of patterned,
robust, glass weave finishes

. that bring individual character

| and elegance to any
application. It also protects
walls from everyday wear and
tear.

@ classified

Classified enquiries

Chris Bond

Tel 020 7505 6816 Fax 020 7505 6750
g-mail: Chris. Bond@emap.com

PROPERTY TO BUY / RENT

THE BUILDING CENTRE - The

OFFICE SPACE AVAILABLE Building
26 Store Street WC1E 78T Centre

Office space available immediately, units from 200 to 2300 sq feet.
Terms from one to five years let on a fully inclusive basis
with no legal fees or dilapidation concerns.

Contact: Colin Henderson

Tel: 020 7692 6210 Email: chenderson @ buildingcentre.co.uk

BUSY RIBA / RICS PRACTICE FOR SALE — SOUTH
COAST

Principal of long established and expanding RIBA /RICS
Registered Practice with extensive Client base and
varied workload is seeking early retirement and
invites offers, whether Equity Partner(s), merger or
acquisition, for the 11 strong Practice; to include, if

PROPERTY TO BUY / RENT

OFFICE - WATERLOO SEI

Self contained office space to rent,
lots of natural light, overlooking
Waterloo Station and the Eye.
Second floor 301 square feet.

First floor 172 square feet.

Ideal for small practice(s).

Possible collaborations with another.

tel: 020 7928 6144
e: sbarchitects@btconnect.com

WOVEN WIRE MESH & MESH SCREENS

Woven Wire Mesh & Mesh Screens

www.lockerwire.co.uk

If you wish to advertise in the AJ classified section
call Chris Bond on 020 7505 6816

27 May 2004
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@classified

AERIAL PHOTOGRAPHY

FASTER SITEANALYSIS ... CHEAPER SITE SURVEYS

- A

A.ﬂ‘getmapping

G & E

GEOTECHNICAL AND ENVIRONMENTAL

Contaminated Land

* Investigations/Appraisals
* Studies for Planning

Contact: Chris Summers or Mike Grant
on 01329 822021
www.geotechnical.uk.com

BETTER PRESENTATION

photo
in reports, presentations
or just view on screen

aztecmapping

napplr

Measured Land
&
Building Surveys

AutoCAD software

Photomodeler Pro 5 -

72 Croydon Road
Reigate Surrey RH2 ONM
tef "

emall:sales@aztecmapping.co.uk

Tel/Fax: 024 7632 5059

www.ggarts.demon.co.uk

HAND DRAWN
PERSPECTIVES
TEL/FAX 020 8852 7508

call Chris Bond on
020 7505 6816

If you wish to advertise in
the AJ classified section

MODEL MAKERS

A.D.A have expert knowledge
in producing all types of model in
well-equipped workshops.

A reliable and fast service s

guaranteed for detailled or block
models and repairs.

A.D.A.D. Henley-on-Thames
Please contact Antony Duckett

Contact
STAN AUBERTIN
20b Tower Workshops
58 Riley Road, London SE1 3DG

Telephone: 020 7394 7866
Facsimile: 020 7394 6798

blocked gutters ...
the cost effective solution ...

Gutter Grid

Cobirg
tel: 01472 371406
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‘ for new brochure contact Yincent

Tel 0207 242 0101 fax 01394 672289
email: vincent@tineform. co.uk
www_fineform.co.uk

www.guttergrid.com

191-205 Cambridge Heath Road London E2 OEL
Tel. (020) 7729 6744 Fax. (020) 7729 9318
www.elfinpresentations.co.uk

MASTIC ASPHALT WEBSITE

Where to go to find out more
about mastic asphalt...

www.masticasphaltcouncil.co.uk

Mastic Asphalt Council

FINDING PRODUCTS & SERVICES is EASY using ENDAT STANDARD INDEXES™

BUILDING

EXTERNAL

<
1
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Online @ www.endat.com

ENDAT’s index driven compendiums for construction professionals are easy to use, packed full of information and
extensively illustrated. Both are free to designers, specifiers and buyers looking for ideas and product suppliers.

ENDAT BPMC  Building Products & Materials Compendium: over 25,000 copies in circulation; Directory of the Year 2002
ENDAT EWC  External Works Compendium: over 23,000 copies in circulation; Directory of the Year 2001

o
FREE to specifiers & buyers - register online @ www.endat.com or call 01786 407000 % fiide] -

27 May 2004




Classified enquiries

Chris Bond

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: Chris.Bond@emap.com

MODEL MAKERS

KANDOR MODELMAKERS

No1 Berry Place Sebastian st
BN LONDON EC1V OHE IS
020 7251 6366 _ Fax 020 7608 3356
E mail: kandor@kandormodels.com

«.FULL DETAIL MODELS
-.QUICK STUDY MODELS
¢ ...ALTERATIONS & REPAIRS

ROBERT DANTON-REES
Unit 8, The Hanger, Perseverance Works

020 7729 8660,

o J’ 38 Kingsland Road, London E2 8DD

ooy

18 Hewett Street t 0207377 6127

f. 020 7377 B129
LOﬂdOﬂ e: workshop@flicodels.com
ECQA SNN w. www flicmodels.com

SPPON ("I Aawaoy

Architectural Modelmakers

PIPERS

Concept | Planning | Marketing

For all your modelmaking requirements,
contact Nick McKeogh.

27-35 Bevenden St
London N1 6BH

Tel 020 7250 0530
Fax 02072510134

Email studio@ pipers.co.uk

www.pipers.co.uk

27 May 2004

3DD

THE MODELMAKERS

3 Marlow Workshops, Arnold Circus, London E2 7JN
t02077397933 €£0207739 7195

e info@3dd.co.uk

9,

INVESTOR IN PEOPLE

Architectural Presentations
Modelmakers i

www.afomifd.com +44 (0) 1344 876776

MODELMAKERS Tel: 020 8533 6592

LONDON * INVERNESS

E mail: models@combermodels.demon.co.uk

QUALITY & SPEED L) RELIABILITY
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@classified

30 COMPUTER VISUALISATION

info@uniform.net Uniform

www.uniform.net

london 0208 650 2817
glasgow 0141222 2422
www.eldicouk info@eldico.uk

Tel : 01242 530460

3d | visualisation | animation | photomontage

tel 020 7613 5530
www fourthdimension.uk.com

64 \ the architects’ journal

Designhive Visualisation & Animation Ltd
Tel: 01483 422 070 info@designhive.co.uk
www.designhive.co.uk

Viewldownlo&d project examples
Email us to request a DVD Media Pack
www.glass-canvas.co.uk

@&?) Visual,,, ;i
. -

visualisation,
animation,
website and
interactive
presentations of the

highest quality

.| PRODUCED BY
}'. ARCHITECTS

. competitive rates for

Mirage IT Services Ltd.

- o oy
P

=

Ty
<

1 6901

648

Photomontage
Interior Visualization
Exterior Visualization
student rates avaifable

"if/////ﬂ/
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Classified enguiries

Chris Bond

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: Chris.Bond@emap.com

3D COMPUTER VISUALISATION

www . lightwell.co.uk
info@lightwell.co.uk

0115 981 3350

nitd.com photomontage - fly-through animations - interactive tours - lighting simulation - DVD authoring

SURVEYORS

PLANS-SECTIONS-ELEVATIONS

the only professional survey practice specialising in measured building surveys for over 35 years

Michael Gallie & Partners

LAND & MEASURED BUILDING SURVEYORS
2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4DQ TEL: 020-8674-1111 Fax: 020-8671-9575

Survey & Design Ltd.
Measured building survey specialist. Laser generated surveys
For large and small refurbishments projects.

Detailed measured
building surveys - -
house plans tu
complicateq«atncate
building detal

Architectural quality plans, sections & elevations.
+ site / land surveys.

Tele. 01435 86323 1. Email rsaun28994@

XYZ Surveys Digitally mapping the Landscape

® Topographical Surveys ® Measured Building Surveys
® Engineering Surveys @ Utility Surveys

aol.com

Head Office T 020 8255 4550 F 020 8255 4551
London Office T 020 7580 8200

e [ S

Land and Architectural Surveyors
YOUR CHOICE FOR ALL YOUR SURVEY NEEDS

Email surveyors@xyzsurveys.co.uk
Fast Free Quotation Service

VECTORISATION
SOFTWARE

Convert s

Specialising in
Topographical Surveys — For large and small
scale surveys using the latest high accuracy
robotic instrumentation and G.PS.
Architectural Surveys — For plans and
elevations using SurBuild building survey
t:020 8447 8255 software on pen map hand held computers
f:020 8882 8080
mail@aprservices.net
www.aprservices.net

measured building surveys
topographic surveys

laser scanning
visualisation

Utility Surveys — For drainage and location of
all underground utility services

Photogrammetry — For accurate 3D models of
building facades. pipe works and areas of
difficult access

Kingsland Surveyors Limited

Bridge Chambers

Bridge Street

CO-ORDINATED PLANS,
SECTIONS & ELEVATIONS

TOPOGRAPHIC SURVEYS
AND LAND MODELLING

PRECISION DATA 100%
TO YOUR SPECIFICATION

[
CALLIDUS

BUILDING SURVEYS LTD

Lpobsno bt

SPECIALIST MEASURED
BUILDING SURVEYORS

ACCURATE e DEPENDABLE e PUNCTUAL

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR
... TEL:020 8543 8884 FAX:020 8543 6664
Email: info@callidusbs.com Website: www.callidusbs.com

27 May 2004

Leatherhead

Surrey KT22 8BN
Tel. 01372 362059
Fax. 01372 363059
e-mail - mail@kingslandsurveyors.co.uk
website - www.kingslandsurveyors.co.uk

the architects’' journal |65




I City overture l

ffice design and
o development got the full
glare of media scrutiny

this week with the opening of
the ‘New City Architecture’
exhibition at Broadgate (curated
by Peter Murray), and the British
Council for Offices (BCO)
conference in Manchester
attended by more than 600
paying delegates. The overture
was held at the Mansion House,
where the city’s Lord Mayor,
Robert Finch, hosted a dinner
for the property industry. Gary
Hart, the former property
solicitor recently ennobled and
now part of the government
Department of Constitutional
Affairs, was the night's wittiest
speaker. He described a letter
from a Scotsman suggesting he
take the title ‘Hart of Midlothian’
He also described how Godfrey
Bradman developed the notion
of 'shell-and-core’ restaurants,
where diners would be given a
lettuce leaf and a five pound
note and told to ‘finish it
yourself’ In a flight of fancy
worthy of Eddie Izzard, Hart
recounted how Margaret
Thatcher had opened the first
restaurant:'Godfrey gave her a
lettuce leaf as a floral bouguet.’

I Office politics I

om Bloxham is one of the
T property industry’s more

charismatic figures. His
casual appearance, chummy
delivery and ability to encapsulate
complex urban issues into pithy
sound-bites made him an
unmissable attraction at this year’s
BCO event. A selection of Bloxham
bons mots from his keynote
speech included ‘Development is
meeting demand - regeneration
is creating it’; "You can't get a pizza
delivered - it’s quite shocking’(on
deprivation in East Manchester); *
The Press is neither good nor bad;
it is something to be used’;
‘Successful housing design is about
good space, high ceilings and big
windows. And he finished with a
quote from ancient Athens which
patently reflects his own aims in
Manchester: ‘We will leave this city
not less but greater and more
beautiful than it was left to us.’
Bloxham’s clarity compared starkly

the ones tha’c got away

Astragal’s ‘The Ones That Got
Away' competition features
schemes that, for better or
worse, stayed on the drawing
board. Can you identify this
project and its architect?

Post your entry, to arrive by
first thing Tuesday morning, to
AJ Astragal, 151 Rosebery
Avenue, London EC1R 4GB, or
fax 020 7505 6701.The first
correct entry out of the hat
wins a bottle of champagne.
Last week’s (AJ 20.5.04) winner
was Deane Clark of Southsea,
The never-built scheme was
Lutyen'’s Liverpool
Metropolitan RC Cathedral.

with the speaker who followed
him, who managed to include in
his opening paragraph the classic
blurspeak phrases ‘shared picture
thinking; ‘it's all about partnership;
and ‘we must think outside the
box'

|T=roductive design l

the design of,and productivity

in, offices? Frank Duffy,
Matthew Bell (of CABE) and
Nigel Oseland of Swanke’s were
not quite able to put their finger on
what it really is that makes an office
more productive. Bell cited
research by CABE showing how
educational achievement is higher
in well designed schools, and that
people get better faster in
hospitals that don't look like
prisons. Why shouldn't better
designed offices produce more
successful businesses? Oseland
quoted research showing that you
had to get the basic things right
first, like temperature and light,
but after that it was hard to see
what produced benefits, and
difficult to separate design from
other business issues like
incentives, pay and company
culture; on the other hand, Just
because we can't prove it it doesn't
mean buildings don't have a big
effect on productivity.” Frank Duffy
noted a study DEGW has
undertaken with CABE into all the
available research on office
efficiency and design. He
described the literature as
‘perplexing. More work needed.

I s there a relationship between

[?aople power |

ondon's South Bank was the
L starting point for a

presentation on social
engagement by Jackie Sadek,
recently appointed by the ODPM as
chief executive of Kent Thameside.
‘| owe my whole career to this,
where Stuart Lipton and Richard
Rogers got a bloody nose at Coin
Street because they thought they
could ride roughshod over the local
community.” Lipton then hired her
to run Stanhope’s community
liaison programme for
developments such as Broadgate,
King’s Cross and Chiswick Park.
‘Good community relations isn't
cheap,’said Sadek, ‘but it'’s a lot
cheaper than going to appeal.’
Julian Barwick of Development
Securities described involving
communities in Paddington and
Docklands in his projects. He found
that consultations with the ‘rich
community’led to campaigns to
stop development. By contrast, the
‘poor community’ wanted to know
how long it would be until it was
finished. ‘More and more | find that
the developer has now become the
people’s champion.’

I Arc lamp

tand-in conference chair
SPaul Morrell reinforced

comments raised about the
50 to 60 per cent of the working
population who occupy offices. An
improvement in office efficiency
would therefore have a dramatic
effect on the national economy.

Morrell suggested that the
government should give the BCO
‘shitloads of money’to help this
happen or, put another way,
‘prudent funding links to
measurable outcomes: Terry Farrell
talked about his interest in place
and his masterplanning work to
transform Manchester into a
‘knowledge capital’ An‘arc of
opportunity’ links Salford University
in the west through to the
Universities of Manchester in the
south; it could be that office
productivity relates to workforce
skills of the sort that universities,
uniquely, provide.

| Size prize

anchester’s successful

regeneration was put into

stark international
perspective by Professor Michael
Parkinson, the author of a report
for the ODPM on ‘Core Cities, which
compares the success of eight
English provincial cities. His
findings hardly bore out the
optimistic vision presented by
Manchester’s buzzing streets and
gleaming conference centres. On
almost every chart the core cities
scored way behind Helsinki,
Frankfurt, Munich and Stuttgart. In
relation to wealth, dependent
populations, unemployment and
broadband access, English cities
are bottom of the league. They are
also small, and in cities size matters
- bigger cities are more successful.
As a result of his study, the concept
of the Northern Way, an alliance of
major cities across the country, is
gaining momentum. ‘If you want
successful regions, you have to
have successful cities.

I Nouvelle vague 4‘

tour de force presentation
A from architect/artist/

academic Lars Spuybroek,
of Dutch firm NOX, exercised
delegate brain cells, especially
given the importance of
‘vagueness, a little noted branch of
philosophy which has importance
in the world of digital design. ‘The
thing about vagueness is its
precision, he noted. He also
provided fascinating information
on the way in which computer
design had helped Gaudi with the
Sagrada Familia, and the role of
wool in the world of road planning.
You should have been there.

astragal
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@ products

Respond to these showcases @ www.ajplus.co.uk/ajdirect

Readers may obtain information about these products by filling in the enquiry
numbers on one of the AJ enquiry cards. Advertisers wishing to promote their
products on these pages should contact Chris Bond on 020 7505 6816

SIKA AJ ENQUIRY NO: 201

AJ ENAUIRY NO: 202

Westgate House, an office
building located at Westgate,
Halifax, was recently re-roofed
using Trocal S, one of the
single-ply roofing membranes
from market leader Sika. The
problem in the re-roofing was
that the client required a cost-
effective, watertight solution and specified that the re-roofing
should not disrupt day-to-day business. The solution from the
Trocal team and specialist contractor QM Roofing of Dewsbury was
to overlay Trocal S on top of the failed roof to waterproof the
structure without stripping off the existing roof.

British door manufacturer
AccentHansen has developed the
SoundShield range of high-
performing acoustic doorsets that
meet the toughest standards for
sound transmission, fire safety and
smoke control. The doors are faced in
steel for strength and finished in RAL
colours for stylish good looks. For
detailed technical literature or
guidance on a specific project call
AccentHansen on 0161 284 4100 or
email sales@accenthansen.co.uk

METAL TECHNOLOGY

AJ ENQUIRY ND: 203
~-

Metal Technology, one of the
UK’s leading independent
architectural aluminium systems
companies, has developed a new
polyamide tilt-and-turn suite -
to complement its successful ;
420 casement window. Fully ;
compliant with Document L, ‘j
the new 520 thermally broken

window has also been value-engineered to offer slim sightﬂnes (from
45mm) while minimising the need for expensive glazing options to
achieve stipulated U-values. Glass units of up to 32mm can be
incorporated, which can assist with acoustic requirements.

ASH & LACY BUILDING SYSTEMS AJ ENQUIRY NO: 204

Some 3,000m’ of Ashzip —
from Ash & Lacy in -
0.9mm plain mill
aluminium has been
selected to create a
curved standing seam
roof on David Lloyd
Leisure’s first
development in Oxford. <@ .
The 40m length sheets were site rolled at eaves level and self-
curved to a radius of 40m to create a continuous weathertight roof
without any end laps. As part of the roofing package, Ash & Lacy
also supplied its industry standard Ashgrid spacer support system.

STONE AGE

AJ ENQUIRY NO: 205

Stone Age has trawled the
farthest points of the world
to find new stones and

has discovered two new
limestones and a marble.
These include limestones in
Brownstone and Greystone
as well as a Blue Marble.
Stone Age has sourced these
specifically for use outside.
These stunning new stones
can be laid using the cost-effective vibrating plate method but
create a more superior finish that improves with age.

KINGSPAN AJ ENQUIRY NO: 206

High-performance
tapered rigid urethane
flat roof insulation by
market leader
Kingspan Insulation
has provided a smooth
finishing touch to an
award-winning project
that has redeveloped
the BP site at Sunbury-
on-Thames into a major
business and technology park, to meet the future needs of BP and
provide modern and flexible office and laboratory space.

CORUS BUILDING SYSTEMS AJ ENQUIRY NO: 207

Corus Kalzip has beaten off stiff
competition to win the MCRMA’s
(Metal Cladding and Roofing
Manufacturers Association) recent
case study competition. The award,
which attracted a host of entrants
and was judged by a panel of
industry experts, aimed to find
the most outstanding project to
innovatively specify the use of
metal roofing and wall cladding
to overcome particular design
challenges.

Albion Riverside

SWS AJ ENGUIRY ND: 208

The new Plura Thermo
Adhesive continuous
roofing membrane
system from Structural
Waterproofing Systems
is the latest innovation
in the field of
waterproofing and
insulation. As both the
vapour barrier and
insulation are applied with one torch application, as is the underlay
and capsheet, installation times are significantly reduced. A full warm
roof build up can be applied with just two torch applications.




It’s a fact that smoke
nhalation can be more
deadly than fire itself.
If fire doors are not
properly shut in the
event of a fire, then

a building and its

occupants are at risk.

Ideal for individual room

access, the TS99 free

swing closer is part of

a range from DORMA

that allow a fire door to
function normally,
without resistance, yet
when the fire alarm is
operated, the door will
close securely

whatever angle it was
open, providing extra

time for evacuation

DORMA also offers a
free door maintenance
check so you can be
sure that existing
buildings comply with
British Standards.

DORMA UK Limited

Tel: 01462 477636

Fax: 01462 477601

Email: info@dorma-uk.co.uk
enquiry 12 on card
www.ajplus.co.uk/ajdirect




