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Dublin-based Heneghan 
Peng has beaten some of 
the biggest names in 
architecture - again - to 
triumph in the Dun 
Laoghaire Carlisle Pier 
competition r t '

CCvtfhen you see what the obesity problem is 
doing to our people it is hardly 
surprising that clients are receptiue to our ideas”

«U*%ht the flab
g^Klai finds a ready market for buildings

news

‘Horror’ at plans for Regent Street

1
Allies and Morrison has sparked controversy with its plans to demolish the Royal Palace Hotel and its Art Deco Dick's Bar (Itft) and redevelop the site (right)

Allies and Morrison’s proposals for the rede­
velopment of a large swathe of London’s 
Regent Street have become embroiled In a 
series of claims and counter-claims.

The Twentieth Century Society and SAVE 
Britain’s Heritage have launched savage 
attacks on the plans to pull down Henry 
Tanner’s 1915 Regent Palace Hotel (RPH) 
and the proposals for its replacement.

They are furious with the practice and the 
landowners, calling Allies and Morrison’s 
designs ‘monotonous’ and ‘unimaginative’.

Both groups allege that the scheme 
includes the demolition of important 1930s 
restaurants in the building’s base by Oliver 
Bernard, including the Art Deco Dick’s Bar.

However, Graham Morrison accused the 
conservationists of‘using the old strategy of

attacking the replacement project rather 
than explaining why the old building should 
be kept’. He also dismissed the groups’ con­
cerns about the restaurants. ‘It goes to show 
what they really know about the project 
because we are currently drawing up engi­
neering solutions to save them,’ he said.

The RPH proposals are part of a massive 
programme of work on Regent Street for 
Crown Estates - called the Quadrant - that 
includes the redevelopment of at least three 
sites in the surrounding conservation area.

SAVE secretary Adam Wilkinson said he 
was horrified by the RPH plans. ‘It seems 
unbelievable that this building could not be 
converted, with a little Imagination, into a 
hotel of the highest quality,’ he said. ‘Its 
replacement with a monotonous office

block would not preserve or enhance the 
character of the conservation area.’

But the client has vociferously backed the 
designs, dismissing the architectural impor­
tance of the RPH. A Crown Estates 
spokesman said: ‘This is the best solution. It 
is not of a high quality and there is no reason 
not to demolish it. We have consulted our 
conservation specialist Donald Insall Asso­
ciates. It said the RPH was not imp>ortant 
and certainly not worth listing.’

It is understood that English Heritage 
and the ODPM are considering whether the 
site should be listed. Westminster planners 
are considering the proposal, too, but have 
not yet set a date for it to go before the 
planning cuminiUee.

Ed Donrell

Ushida Findlay modern art gallery gets the chop
Ushida Findlay’s plans to convert Bury St Edmunds’ Corn Exchange 
into a modern art gallery have fallen at the first hurdle.

St Edmundsbury Borough Council is refusing to put up the cash 
needed to see the project through. Without the council’s support, the 
Bury St Edmunds Gallery Trust will be forced to abandon the plans.

Ushida Findlay won the commission for a feasibility study into 
the conversion of Bury St Edmunds’ Com Exchange into a new 
home for Bury St Edmunds Gallery. The gallery’s current council- 
owned home in the Grade I-listed, Robert Adam-designed Market 
Cross building does not comply with the forthcoming Disability 
Discrimination Act and will need extensive work to improve access.

The Corn Exchange is due to become vacant in 2007, under a 
masterplan for the town centre by Michael Hopkins and Partners.

A I the architects' journal

Gallery Trust director Barbara Taylor said she was ‘extremely dis­
appointed’ by the council’s decision not to fund the plans. ‘We were 
told to be ambitious’, she said, denying the estimated £4 million cost 
was excessive. ‘Everyone loves the design and our needs are well doc­
umented - we are short of space and facilities.’

But Mike Dawson, corporate director, community, at the council, 
said the local authority could not afford it. ‘I can understand their 
disappointment,’ he said. ‘We thought the scheme was very exciting, 
but there are many demands on this council so the significant finan­
cial contribution required to fund it will not be possible. We believe 
we can deal with the DDA agreements in their current building.’

The cabinet was due to make a final decision on the scheme yes­
terday but was expected to follow its officers’ recommendation.

a April a004



CCTheoretic propositions? You must be joking. 
Archigram is short on theory, long

draughtsmanship and craftsmanship#*

A shareholder revolt has seen 
I JoseLouisRipolcatapulted 
I intothepositionofAukett 
! chairman overnight. What 
' will he do next?

on
Reyner Banham explodes one of many Archigram myths

Practice in copyright wrangle over 
use of Portsmouth tower images

RIBA PRESIDENT ON MISSION 
TO CHINA WITH US CHAPTER
RIBA president George Ferguson is 
set to visit China on a fact-finding 
and goodwill mission in 
coliaboratlon with the institute's 
American chapter. The mission - 
which will take place in May - will 
include a visit to Beijing and a 
symposium featuring a talk by 
Will Alsop,who has just opened 
his first office in China. The mission 
will also escort OiverseCIty.a 
British exhibition of architectural 
work by women and ethnic 
minorities. o

The architect behind Ports­
mouth’s beleaguered Spinnaker 
Tower is locked in a dispute with 
his council client over copyright.

Hcdley Greentree, director of 
Fareham-based HG Greentree 
Allchurch 
Portsmouth City Council have 
called in the lawyers to deter­
mine who owns the rights to the 
image of the tower.

Barbara Thompson, director 
of economic regeneration and 
tourism at the council, told the 
AJ the dispute focused on Green- 
tree’s claims to have registered 
the trademark. ‘He is claiming a 
right to the merchandising value 
of that trademark,’ she said.

Greentree refused to com­
ment, but he is understood to be 
demanding a payout for the use 
of the tower image on souvenirs 
such as T-shirts and mugs. 
Greentree conceived the design, 
which is being implemented by 
Harrington Design with con­
tractor Mowlem.

A lawyer in architectural 
practice told the A| that the dis­
pute rested on the terms on 
which Greentree was engaged by 
the council and whether it con­
cerned his own drawings. If a

& Evans, and

HLF ON ERRANDOF MERCY
The Heritage Lottery Fund (HLF) 
has stepped in to save three of the 
runners-up from the BBC's 
Restoration series.Manchester's 
Victoria Baths won full restoration 
by popular vote in last year's 
television series, but the HLF has 
now pledged to supportGreyfriars 
Tower in King's Lynn,Darnley 
Mausoleum in theThames 
Gateway and Brackenhi II Tower 
inCarlisle.O

Spinnaker: architect may have rights over ownership of original drawings

RIBA standard form of agree- Spinnaker once it is completed 
ment had been used (though in the autumn: an architect does 
this is unusual with local not hold rights over representa- 
authority clients), the architect tion of a finished building, 
would retain the copyright for 
his original drawings, he said 

However, the architect can­
not stop Portsmouth hiring an 
artist or graphic designer to pro­
duce their own image of the

SCP 100 DUETO BE NAMED
Deputy Prime Minister John 
Prescott is set to announce the 
release of 100 sites in the South 
East for house building as part of 
his Sustainable Communities Plan. 
TheODPM has bought the land 
which it believes could take up to
15,000 new homes.O

The 170m-high Spinnaker 
Tower has been dogged by delays 
and cost overruns since it first
won planning permission in 
1999.

Zoe Blackler

Fortress House scheme faces delays as EH digs its heels in
Eric Parry Architects’ plans for the redevelopment of English Her­
itage’s Fortress House headquarters on London’s Savile Row have 
won planning permission.

The scheme, which will include demolition of the unlisted 1950 
building owned by Legal & General, is for a six-storey commercial 
office with retail at street-level and residential on the top floor.

But the project could hit delays because EH is understood to be 
determined to stay in the site until its lease runs out in 2010. An EH 
source has told the AJ: ‘it will take a lot to persuade the senior staff 
that we need to move buildings. We have no reason to go anywhere at 
the moment, the building suits our needs and I can’t see us leaving.’

Project architect Roz Barr said the practice was delighted to have 
won planning permission but was aware that there are ‘those inside 
EH that are still making difficulties’.

the architects’ journal [B8 April SOOA



Irish Dauid beats Goliaths - again
Dublin minnow Heneghan Peng Architects has just beaten some of the world's giants to clinch a major 
prestige project - for the second time. Last week, husband and wife team Rbisln Heneghan, 39, and 
Shi-Fu Peng, 37, learnt they had won the Dun Laoghaire Carlisle Pier competition, beating Daniel 
Libeskind, SQM and Irish heavyweight Scott Tallon Walker. Their success comes less than a year after 
another startling win in the ‘competition of the decade’ - for a Grand Egyptian Museum in the shadow 
of the Gaza pyramids. Zo6 Blackler found out more from US-born Shi-Fu Peng

How did you get started?
My wife Roisin, who is Irish, studied at University College Dublin and 
I was at Cornell. We met at Harvard. After working together in the 
office of Michael Graves in Princeton, we moved to New York where 
Rdisin went to Michael Graves’ office there and I went to SOM. Mean­
while, we prepared competition entries at the weekends and during 
vacations. In 2000, we won the competition to design the civic offices 
for Kildare County Council in Naas, and in April 2001 we moved to 
Dublin to set up on our own and run the project.

Why do you think you won Dun Laoghaire?
It was a developer-led competition and our financial package was 
very comprehensive, with a cultural attraction and a planning com­
ponent. The financial side was very impK>rtant because, unlike the 
Gu^enheim Bilbao, the pier is intended to make money. Although 
the city of Bilbao has made money from the gallery, the building 
itself loses money. One of the stipulations was that within the site 
there should be a landmark to create a stream of revenue. Architec­
turally, we provided a design that will open up the pier to the public.

Describe the project
Until now the pier has been closed off from the town. Our project 
allows the public access so it becomes a part of everyday life. We will be 
building lifts to give access to Carlisle Beach. There will be a national 
marine life centre, a 127-bed hotel, 229 apartments, retail, leisure uses 
and a floating stage. Along the length of the pier, buildings will form a 
pedestrian street. That the space isn’t privatised is the most important 
thing from our point of view. It’s admirable that the developer we are 
working with, Urban Capital, is prepared to sacrifice the development 
potential of this space.

But your scheme wasn’t the most popular, coming third with 20 per 
cent of a popular vote behind Ubeskind’s, which took 47 per cent? 
When the jury selected four shortlisted schemes, it wanted to test the 
market and make sure that any of the four designs would be accept­
able to the public. Yes, Libeskind’s did win with the public, but 70 per 
cent said they would not have minded any of the schemes being 
built. There’s been some confusion about this.

B|tJ-te architects' journal

R6{sfn Heneghan and Shi-Fu Peng's winning design in Dun Laoghaire is 
intended to open the pier up to the public and make a profit
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Left: Libeskind's design for Dun Laoghaire. Right: Heneghan Peng Architects’winning design for a Grand Egyptian Museum in Gaza

Your practice must have expanded enormously?
We are now a dozen and will continue to grow as Egypt and Dun 
Laoghaire get going. We have both worked for large firms - SOM was 
500 and Michael Graves was 100 - so we’re both used to working on 
large projects in excess of a million square feet.

How would you describe your design approach?
We are very much directed by the site and the context. In the Egypt­
ian competition, every entry that was sited on the plateau next to the 
pyramids was disregarded by the judges. But ours was set inside it, so 
it disappeared during the day. How can an architect say: ‘I can com­
pete with the pyramids - the most famous architecture in the world?’ 
Our design was the result of reading the client’s brief and adding a 
twist to give it identity. In another project, at Kilternan Country Club 
- a competition we won last year - our scheme was nestled up in the 
landscape up a mountain. We won because ours had the least inter­
vention. We hid most of the project behind the existing buildings.

Are you prepared for it?
No, but we are as well prepared as anyone could be. We won’t be 
looking for any more work for a while.

What sort of practice are you becoming?
Probably we will be quite similar to SOM but a bit more design orien­
tated because we’re younger. Besides, SOM still remains innovative.Who are your main influences?

We like the people everyone likes- Rem Koolhaas, Herzog & de Meu- 
ron, MVRDV, Foster. We see good and interesting aspects of 
everyone’s projects.

Where will you be in five years?
Ideally, we would like to continue working here in Dublin and to 
build within Ireland. There is definitely a pull to London, as there is a 
pull to New York, but we have no plans to go - rents are too high. And 
London’s a tough market. How many of the top 10 - for example, 
Zaha or Gehry - have actually built there. It Is difficult to break in 
from a high design point of view. If we do get work there, maybe we 
will open a smaller satellite office.

How was it winning the Grand Egyptian Museum in one of the 
world’s largest international competitions?
It’s almost romantic, it’s so far-fetched. No one wins competitions like 
that. There were 1,557 entries from 83 countries. It’s a world project as 
well as an Egyptian national one, with money coming from World 
Bank loans, Japanese grants and contributions from Italy and the Mid­
dle East. We are still working on the initial, pre-schematic design stage, 
but it’s hoped the project will be complete within five years.

This latest win at Dun Laoghaire must be very exciting 
We found out two days ago and we are still jumping for joy.

Five first-year BA Architecture students at the University of Nottingham produced 
these panels of the Sagrada Famiiia as the culmination of a two-week typology 
project where research and CAD packages were used to understand the component 
spaces In various places of worship. They modelled all the images in either Rhino or 
Sketchup, with additional rendering in Artlantis.

The five students are: Alex Walker, Fei Meng, Gudni Gudmundsson, Chris Raven 
and Dimitris Kaimakliotis. Their tutor is Liss Werner.
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Holyrood mess has 
'alienated voters'
The Scottish Parliaments pre­
siding officer has admitted that 
the Holyrood debacle has alien­
ated Scots from their new 
devolved government.

Giving oral evidence at the 
last day of the Holyrood 
inquiry’s first phase, George 
Reid said the scheme’s time and 
cost overruns had proved a 
major distraction for voters.

The inquiry was set up at the 
end of last year to explain why 
the cost of Enric Miralles and 
RMJM’s project has jumped 
from original estimates of £40 
million to the current figure of 
£431 million.

‘Design, construction, cost, 
delay, management, media, 
human relations and politics 
have all become inextricably 
intertwined,’ Reid said.

‘Instead of building a closer 
relationship with our citizens, 
Holyrood has alienated them. As 
presiding officer I apologise for 
all of this.’

The inquiry closed on Friday, 
but will reconvene in May to 
hear the concluding arguments.

Threat to ban ARB members from 
confidential meetings larcicar
ARB rebel Ian Salisbury has attacked an attempt to 
force him to sign up to a new set of confidentiality 
rules governing the work of the board.

Salisbury has demanded that ARB chair 
Humphrey Lloyd withdraw a letter to all board 
members that threatens to bar them from confi­
dential meeting unless they agree to the new rules.

In the letter, which was sent out this week, Lloyd 
said he was determined to end leaks from the 
board and enforce the new rules, which ban mem­
bers from discussing confidential aspects of the 
ARB’s work in public.

And he warned that unless they agree to sign a 
legally binding document promising ‘not to dis­
close any secret information’, they would be barred

from attending all confidential meetings and 
receiving all confidential documents.

Lloyd said the move was triggered after an 
anonymous board member, understood to be Sal­
isbury himself, had leaked confidential details of 
the ARB’s education work to outsiders.

Salisbury, who won the highest number of 
votes in the latest round of board elections, 
described Lloyd’s letter as ‘farcical’. ‘This is totally 
absurd,’ he told the AJ. ‘It shows they are refusing 
to trust the professionalism of the board members.

‘I am yet to decide whether 1 should sign, 
because I am reticent about exiling myself from 
meetings and failing to carry out my duty.’

Ed DcDPr^ll

This project by Urban Initiatives, 
Glenn Howells Architects and Martin 
Stockley Associates has won the East 
of England Development Agency's 
Landmark East ideas Competition. 
The scheme proposes a floating 
bridge that will travel the region's 
waterways and unfold in villages, 
towns and cities to provide 
temporary links between 
communities on opposite banks. o

Some drivers like to be seen in 
Others prefer to drive one.
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English Heritage chooses 15 projects to pilot changes to listings
Denys Lasdun’s University of East Anglia (left) is one of 15 pilot 
projects being used to test proposed changes to the listings system.

Seifert’s Centre Point, the buildings of London Underground’s Pic­
cadilly Line and the historic Holkham Estate in Norfolk have also been 
chosen by English Heritage. The pilots will focus on the most innova­
tive aspects of the new system: the creation of a single unified list to 
include all buildings and registered and scheduled monuments; a single 
designation regime to cover different elements on the same site; and the 
establishment of statutory management agreements. Other selected 
projects announced this week include York’s Roman Walls, Kenilworth 
Castle and the Godolphin Estate in CornwaU.

Simon Thurley, chief executive of English Heritage, said: ‘The 
pilots herald a new era in which there will be less distinction between 
the regulator and the regulated.’

Royal Parks buildings face £110m repairs bill
A £110 million backlog of work must be car­
ried out to restore London’s Royal Parks and 
stop them falling into disrepair, a National 
Audit Office (NAO) report has warned.

The NAO cautioned that many of the his­
toric buildings, walls and gates in the eight 
parks - which include St lames’s and Hyde 
Park - are in urgent need of maintenance.

The report expresses special concern over 
the future of Brew House in Bushey Park 
and Brompton Cemetery, both on English 
Heritage’s Buildings At Risk register.

‘Much of this hard fabric has fallen into 
disrepair over decades and a substantial

backlog of work has now built up,’ the report 
says. ‘Significant progress in reducing this 
backlog will be dependent on the agency’s 
ability to generate additional income.’

The Royal Parks Agency (RPS) spends 
just £6.9 million on works maintenance but 
has undertaken a review of its work backlog 
and the amount of cash that is required.

Edward Leigh, chair of the House of Com­
mons Public Accounts Committee, said it was 
essential for the agency to develop business 
nous. ‘This is going to be crucial if it is to get a 
grip on the backlog of building maintenance,’ 
he said. ‘If the agency does not take action,

the historic buildings will reach an unac­
ceptable level of disrepair.’

RPS head of public affairs Sara Lorn said 
the report was positive. Tt says there is lots to 
be done and recognises the parks are meet­
ing the challenge,’ she said. ‘This report 
offers several sound proposals for building 
on the good work we’ve been doing.

‘Of the £23.7 million we receive from 
government for the parks, more than £7 mil­
lion goes straight into policing,’ Lorn added. 
‘Over 40 per cent of the remainder goes 
straight into maintenance’.

Ed Dorrell
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Architects enlisted in war on flab
office was delighted to have made a big impact. ‘Within buildings we 
typically try to make stairs as accessible as possible so people will 
choose them rather than the lift.

‘And we might put them on an exterior wall close to windows. 
That should ensure the lighting makes them look attractive,’ he told 
the A). ‘Designs will also try to put parking lots a long way from 
offices.

‘When the Sprint Campus opened, people who were used to 
parking their cars right in front of their offices complained to 
start with. However, the complaints dried up after about three 
months.’

And Dordai added that this new area of expertise was 
proving good for business. ‘When you see the dollars that are being 
spent on health, and what the obesity problem is doing to our 
people, it is hardly surprising that clients are receptive to our ideas,’ 
he said.

Architects are being called on to help fight the battle of the flab as 
part of America’s escalating war on obesity.

Clients commissioning new buildings in the US are asking archi­
tects to draw up proposals that will force employees to take extra 
exercise during the working day.

Among the measures being considered are the reduction of lift 
sizes, increased access to staircases and the purposeful placing of 
car parks as far as possible from office accommodation to force 
employees to become more active.

The campaign to reduce obesity levels has been given new 
urgency in corporate America following the publication of 
research that showed the problem was costing firms some US$13 
billion (£7.2 billion) a year.

The policy of asking architects to help solve this problem first came 
to light following the completion this year of a new 200ha headquar­
ters for telecom giant Sprint, designed by US practice Hillier.

Philadelphia-based practice principal Phil Dordai said that his Ed Dorrell

Kingspan coalition enters the prefab market
Kingspan is set to enter the prefab market work with Arup and construction consul- 
with the creation of Kingspan Off-Site, a tant Cyril Sweett. 
coalition of manufacturers that aims to offer 
prefabricated units for the health and educa­
tion markets.

The roofing, cladding and insulation
manufacturer has commissioned architect mental performance and cost savings’.
HLM to produce several exemplar designs to 
demonstrate the ‘potential flexibility’. It will system, the new division will offer complet­

ed modules for smaller rooms, and a unitary 
system for larger spaces.

It has already been commissioned to 
build two new schools in Essex using the sys­
tem in the forthcoming summer holidays.

The company has also produced software 
for architects to use in the design of build- 

Based around a lightweight steel-framing ings. The first designs will be on display at
Interbuild.

It has recruited other partners for areas 
such as foundations and facade systems, and 
claims its steel-framed system will offer 
‘more rapid construction, good environ-

Looking for a landmark in your portfolio?
The regeneration of Park Hill, Sheffield's Grade II* world-famous iconic 
building, represents an unrivalled development opportunity to deliver 
a high impact visual gateway to the city.

We are looking for separate Developer/Design and Registered Social 
Landlord teams to take up the challenge of creating a mixed-use, 
sustainable regeneration solution for this 32 acre site, restoring Park Hill 
to its original landmark position of innovation and significance.

This is your chance to influence one of the most crucial pieces of 
Sheffield's regeneration jigsaw and we need partners who can excite 
at an unprecedented level.

In short, we are looking for those whose flair, vision and expertise 
can re-establish this site as a desirable place to live, work and socialise, 
giving the people of Sheffield truly cutting edge urban living.

Register your interest now.

See our recent OJEU announcement for details or contact in writing:

Ms Priya Ahuja 
Sheffield City Council 
Corporate Contracts Consultancy 
4th Floor, Old Town Hall 
Sheffield S1 2HH 
Fax: 0114 273 4429 
Email: priya.ahuja@sheffield.gov.uk

All applicants will be sent a pre-qualification 
questionnaire and development brief.

The pre-qualification questionnaires should 
be returned by 12 noon, 17 June 2004.

Sheffield PARKCi^ Council

HILLEnglish Partnerships HOUSING
CORPORATIONThe National Regeneraikm Agency

enquiry 6 on card
www.ajplus.co.uk/ajdirect
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Archigram’s awesome new show
Archigram produced some of the most compelling images of the post-war period. 
They still intrigue and delight in a new exhibition at the Design Museum, writes 
Sutherland Lyall, who also nails some myths about the group

If you never go to the Design Museum again, 
you must go to the Archigram show, 
designed by Peter Cook and curated by him 
and Dennis Crompton. It is probably the best 
exhibition the museum has ever mounted.

The whole first floor gallery has become a 
complete Archigram environment, filled with 
characteristic primary colours, the montages, 
the iconic original images, models and 
movies. There is even a recreation of the 
offices in Endell Street - complete with 
Letraset drawers, parallel-motion drawing 
boards and green-but-not-Astroturf carpet - 
which some of the group set up when it 
looked as though they would at last get to 
build something. The back wall is covered by 
an enormous blow-up of Ron Herron’s 
Walking Cities in New York, and round the 
corner is a recreation of David Greene’s 
Rockplug and Logplug ensembles - just to 
mention a few familiar things.

It is a show of enormous power, despite 
the fact that the venue and the number of 
images cannot parallel the original block­
buster Archigram show, which the brave 
Toni Stoos mounted a decade ago in Vien­
na’s cavem-like Kunsthalle. Following that 
show it looked as though everybody, espe­
cially those in Britain, had lost interest. But 
things picked up and Dennis Crompton, the 
group’s facilitator, has been catching planes 
around Europe and America to arrange the 
latest manifestations of the show. Appropri­
ately, one of these was at the Pompidou, a 
building whose descent from Archigram 
imagery and thinking is manifest. And the 
next version is likely to appear In Japan.

There is a group of early middle-aged 
architectural commentators who find Archi­
gram a tad embarrassing: too much imagery, 
too much colour, too simplistic and, worst of 
all, no real theory. There is another view: that 
Archigram represents the first significant 
British contribution to international archi­
tecture since the Arts and Crafts movement.

This is a good time to nail some myths 
about Archigram. One is that Archigram was 
the name the group gave itself. Actually, it was 
other architects seeking to hang an identity on 
the people producing the magazine Archigram 
who started referring to them as the Archi­
gram Group. The first three issues were pro­
duced by Peter Cook, Mike Webb and David 
Greene. They had not really thought of them­
selves as a group. Ron Herron, Warren Chalk 
and Dennis Crompton became ‘members’ 
after they had urged Theo Crosby to bring in 
the other three to work on the Euston Project, 
an eventually aborted commercial retail/ 
amusement/offices scheme. Lazy journalists

14jthe architects’ journal

Two scenes from the crowded and colourful installation, designed by Peter Cook

Reyner Banham - who lived opposite the 
Cooks in Maida Vale - was the boys’ interna­
tional evangelist. In the early 1970s, he wrote: 
‘Theoretic propositions? You must be joking. 
Archigram is short on theory, long on 
draughtsmanship and craftsmanship. They’re 
in the image business and they have been 
blessed with the power to create some of the 
most compelling images of our time.’ And 
here at the Design Museum these very images 
are. Their power to intrigue, amuse, awe and 
delight remain undiminished.
'Archigram' is at the Design Museum, Shad 
Thames, London SEI, until 4 July

have conflated this with the design of Euston 
station - an altogether different number and 
an entirely in-house British Rail design.

Another myth is that they were all stu­
dents at the Architectural Association. None 
of them was, except for Cook, who did his 
fourth and fifth years there. Then there is 
Ron Herron’s Walking City. He used to get 
irritable because this was what someone else 
called his Cities Moving. He pointed out that 
they moved not by walking but by using an 
air-pad system located in the circles at the 
ends of the adjustable telescopic ‘legs’ - some 
of which had other infrastructure uses.
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<virtual environment>
from Integrated Environmental Solutions Limited

design simulate + innovate

GET YOUR DESIGN RIGHT FIRST TIME WITH lES <VIRTUAL ENVIRONMENT -

Leading the way in sustainable 
design.
From the earliest stages of the design process you can 
assess: solar impact and rights to light, daylighting, natural 
ventilation, energy performance, occupant comfort, capital 
and running costs, occupant safety and evacuation, 
carbon emissions and building regulations compliance.

No wonder lES <Virtual Environment> 
is the emerging industry standard.

E sales@iesve.com T -f44 (0)141 552 8368INTEGRATED ENVIRONMENTAL SOLUTIONS LTD contact nil W www.iesve.com F +44 (0)141 552 8371
enquiry 9 on card 

www.ajplus.co.uk/ajdirect
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With a little help from the Ondutile Undersheeting
System, tiles can go places they've never been
before - on pitches as low as 12’,^*

• Quick and simple to Inetall for 
fast weatherproofing.

• Enhanced thermal and acoustic insulation.
• Improved ventilation and reduced risk 

of condensation.
• Compatible with rigid board insulation 

systems.

•i:

BBA ■OAHDOf i>aiigmwT 
CIRTinCtTI HO. »4 fmi

OnduKle The Ondutile system from Onduline - no roofing works harder
Onduhne Building Products Umrted. Eardley Hcxise.
182-184 Campden Hill Road, Kensington, London W8 7AS 
Tel: 020 7727 0533 Fax: 020 7792 1390 
E-mail- enquines@orxluline.r>e( www.onduljne.netUndersheeting System

enquiry 10 on card
www.ajplus.co.uk/ajdirect
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vital statisticswho said what
• A British financier has 
boughta 1,700m'Chelsea 
apartment for £27 million in 
what is thought to be the most 
expensiveapartment sale ever, 
outstripping the previous 
record of £24.6 million paid by 
a businessman in New York.
• More people move away from 
Wales during their lifetimes than 
any other part of the UK, a new 
Royal Economic Survey has 
found. Some 22 per cent of the 
Welsh leave the principality, 
compared with 16 per cent of 
the Scots leaving Scotland and 
Just 2 per cent of the English.
• Justonepersonin600is 
capable of naming all the 
seven wonders of the ancient 
world, according to a poll 
undertaken by ICM.Of the rest, 
only one in 10 managed to 
name three or more of the 
ancient monuments.
• Borrowing against the 
value of domestic property has 
reached an all-time high, new 
figures from the Bank of 
England have shown. Mortgage 
equity borrowing leapt by 20 
per cent in the final quarter of 
last year to £16.19 billion.

‘The gouernment says that it wishes new 
building to take place primarily on brownfield 
sites. But it says this in the same way I say, 
each morning, that I wish to liue a rigorously 
moral life - and with about as much conviction’
Rod Liddle. Spectatxjr, 3.4.04

'Different design 
sensibilities have 
come together-I 
wouldn’t have gone 
fora whacky roof.
But it’s such fun 
working with stuff 
that’s not normally in 
your realm’
Philip Gomuchdjian on 
collaborating with Shigeru 
Ban on Uie Centre 
Pompidou-Metz.
Independent, 1.4.04

1 was attracted by Foster’s design credentials but 
the attention to detail is not what it should be’
Jane Hamilton on her apartment in Foster and Partners' 
Albion Riverside development, Battersea. Evening Standard. 
31.3.04

‘The eminent architect Sir James 
Stirling once ohserued that he never 
discussed architecture with English 
clients - they found it off-putting 
- so he would only talk about time 
and money and keeping the rain out’
Rowan Moore. Evening Standard. 30.3.04

8 April 2CXD4
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letters

UUe should rationalise our open 
space, not protect it at any cost

Fashion king Rocha 
offers unique philosophy
In response to ‘Claws are out for 
catwalk kings over housing 
design’(AI 13.11.03),Iwould like 
to point out that BLB architects 
has been working with John 
Rocha for the past two years on 
the Orion Building, a landmark 
building in Birmingham city 
centre that will set new standards 
in architecture and design.

We believe the collaboration 
with lohn is an inspired decision 
on behalf of Crosby Homes for 
several reasons. First, the kudos of 
his involvement has been very 
successful for Crosby, which has 
sold the first two phases well 
before the building completion in 
2006. Second, the use of such a 
household name has promoted 
messages about good design and 
good architecture.

John is recognised as an inter­
national fashion designer, but he 
also has a thriving business in 
other areas of design. He has 
worked on similar projects in

Dublin and Liverpool and has 
two architects working for him. 
The criticisms in your article are 
very misguided. Of course fash­
ion designers are not going to 
understand the technicalities of 
building regulations but this is 
not their role. He is not making 
the building fashionable or 
‘leapfrogging architects’. He is 
offering unique design input into 
how the finished building will 
look. We have a good rapport 
with lohn and appreciate his 
viewpoint on many aspects of the 
design. We have spent a lot of 
time with Rocha and his team in 
regular review meetings, both in 
Birmingham and Dublin, in 
order that we can understand his 
unique design philosophy and 
how that can be incorporated 
into our design. We have also vis­
ited previous projects in w^iich he 
has been involved, and have 
looked at his fashion and interior 
design ranges.

lohn has been consulted on 
the palette of internal and exter-

News that London's Royal Parks are facing a £110 million 
backlog of work highlights the folly of the perceived 
wisdom that there is no such thing as too much green 
space.That assumption is implicit in any number of 
Section 106 agreements whereby developers donate 
open space without any corresponding dowry for long­
term maintenance.

If the Royal Parks Commission (RPC), with all those 
acres of ancient luscious greenery, is unable to yield 
sufficient revenue for maintenance, what chance is there 
for the average cash-strapped council?

Had the RPC announced that, say, 10 per cent of its 
holdings were to be earmarked for commercial 
development in order to pay for the upkeep of the rest, 
there would have been much bigger headlines and 
greater public outcry.The knee-jerk reaction is to view 
any reduction in open space as a threat to the nation's 
well-being and an assault on the civic realm.But is this 
really the case? Large self-contained urban spaces are 
Indeed a haven for those who actively enjoy the 
outdoors. But these are not the people who are 
weighing down the NHS with obesity-related ailments. 
Facilities such as bandstands,follies and other legacies of 
the designers of the greatVictorian and Edwardian parks 
might have been sufficient justification for a walk in the 
park in the days when leisure facilities were aimed 
squarely at the leisured classes, but they are of limited 
interest to a population that is spoilt for entertainment 
but increasingly short of time.

The only way to galvanise a population that is both 
sedentary and busy is to make exercise part of, rather 
than a distraction from, the day-to-day routine. Many of 
the world's most successful and intensively used urban 
spaces are both highly contained and linear - thinkof 
the former river valley that runs through Valencia, acting 
as a pleasant, protected and extremely efficient cyclist 
and pedestrian route. We should be rationalising our 
parkland,focusing investment on those stretches of land 
that lock into transport and pedestrian routes, rather 
than blindly following the mantra that open space 
should be protected at any cost.

Isabel Allen John Rocha's involvement on the Orion Building has been 'inspired'
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nal material colours and textures 
to ensure the Rocha feel is integral 
to the building. His influence 
extends to each apartment, with 
bespoke kitchen and bathroom 
fixtures and the bedroom furni­
ture exclusive to the Orion build-

dates, who choose to try and 
impress us with their rhetoric.

SCALA, the Society of Chief 
Architects of Local Authorities, 
objects most strongly to any pro­
posal to abolish the ARB. As a 
profession, we should acknowl­
edge the benefits of having a 
body specifically appointed for 
the purposes of regulation, with­
out any possibility of it having 
any conflict of interest over com­
mercial or promotional matters.

The RIBA needs to concen­
trate on becoming an organisa­
tion of excellence in promoting 
all that is positive and exemplary 
of the whole profession, some­
thing that has been sadly lacking 
in support of architects working 
in the public sector.

SCALA believes that if 
improvement to the operation 
of the ARB is required, this 
should be achieved by those 
privileged enough to be able to 
bring this about - and, having 
been elected to the board, Ian 
Salisbury has that privilege.
Nigel Badcock, president, SCALA

mg.
Any of the architects who 

have criticised this approach are 
welcome to visit our office and
see for themselves how we can 
embrace good designers from 
other disciplines for the benefit 
of architecture.

BLB’s success is based on its 
reputation for team work in 
both the design process and 
throughout the construction 
phase. John Rocha’s involve­
ment has been a very positive 
contribution to the design 
process. His involvement with 
BLB and the whole team has 
helped to deliver a successful 
project, both in design and com­
mercial terms.
Nigela A Lomas, BLB Architects, 
Redditch, Worcestershire

Tschumi’s Acropolis Museum may see light
You recently reported that work on Bernard Tschumi’s New 
Acropolis Museum had been discontinued (AJ 25.3.04). However, 
further reports from Greece suggest the situation may be some­
what different.

A report from Greece’s English language newspaper, 
Kathimerini (25 March), clarifies the current position. Legal action 
is expected against those officials involved in the project, as your 
report indicated, but the outcome of this action is not certain and 
should not affect the construction of the museum.

On the contrary, Mr Tatoulis, the Greek deputy culture min­
ister, stated that the government is still in favour of the museum 
construction on the Makriyanni site, and went on to point out 
that no one in Greece is opposed to the building of a new muse­
um, the need for which is widely acknowledged.

It is hoped, therefore, that Tschumi’s plans may yet see 
fruition.
Freddie New, campaign manager, BCRPM

Lack of understanding 
to blame for poor HR
I read with interest Ed Dorrell’s 
report on year-out students suf­
fering high levels of sexism in 
the workplace (AJ 1.4.04).

I thought AJ readers would 
be pleased to know the RIBA is 
aware of the problem and is cur­
rently developing a standard 
contract for employing year-out 
students. Research shows that 
one of the main reasons for poor 
human resources practices in 
architecture is a lack of under­
standing of the law itself - both 
among employers and the stu­
dents themselves.

The contract should go a long 
way towards increasing aware­
ness of the legal standards archi­
tects should be meeting.

The contract is being put 
together by Workplace Law, the 
riba’s advisor on employment 
law issues. Other initiatives along 
the same lines include the recent

Great Scot, oh to be 
worthy of civic honours
Well, well. Only two projects in 
Scotland worthy of a Civic Trust 
Award. Whereas down south you 
can’t turn a corner without 
bumping into or tripping over 
some worthy project.

And how lucky Londoners 
must be, eh? Just one damn great 
project after another. Guess we’ll 
all have to pull our socks up, up 
here. You’ll have to excuse me 
now, my ‘patronising bastards’ 
monitor has just lit up. Must 
dash.Acknowledging the 

benefits of the ARB
I was so pleased to read ‘Save our 
ARB’, the open letter from Bob 
Franklin to Ian Salisbury (AJ 
18.3.04). Bob eloquently dis­
cussed many of the key issues 
concerning the profession over 
the whole matter of who should 
regulate it, unlike the current 
crop of RIBA presidential candi­

launch of the weekly RIBA Legal 
E-buUetin, and the development 
of specific HR guidelines target­
ed for architects. You can find 
more information at www.work- 
placelaw.net/riba.

The RIBA Practice Group 
will be providing more details 
over the coming months.
Ciaron Dunne, director. 
Workplace Law Group

Jings, Manchester has seven. 
Alan Dunlop, via email

Please address letters to the editor 
atThe Architects'Journal, 151 
Rosebery Avenue, London ECIR 
4GB, fax0207505670loremail 
angela.newton@emap.com to 
arrive by Warn on the Monday 
before publication.
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Simon allfond people

Jose Luis Ripoll's Aukett 
shareholder revolt saw 
him catapulted into the 
chairman's hot seat. He is 
now determined to make 
the firm a'real global player'

No plan, few rules, but 
coherence neuertheless

It is fair to say that shareholder rebellions 
and board-level disputes are not the norm 
in architecture. So when a little-known 
Spanish shareholder successfully wrestled 
control of the UK’s only major listed prac­
tice overnight, one can be pretty sure that the 
shockwaves were felt throughout the profes­
sion’s upper echelons.

It is with this in mind that you imagine 
Jose Luis Ripoll might be finding life a little 
stressful when we meet at Aukett’s Battersea 
headquarters less than a week after he 
successfully removed four members of the 
firm’s board, including the chief executive 
and the chairman.

But no, Ripoll looks genuinely relaxed as 
we get the interview under way. He is, from 
the outset, absolutely determined to push 
the message that by removing the chairman, 
the chief executive, the marketing director 
and one non-executive director, he has done 
the right thing - both for the company’s 
shareholders and for its staff.

Ripoll - who has the backing of several 
old Aukett hands, including Michael Aukett 
himself and former chairman Andrew Lett - 
was able to start the rebellion using his own 
practice, Imagina, as the launch pad because 
it had once been part of the Aukett empire.

This, for Ripoll, is the nub of the matter. It 
was that Aukett was no longer pursuing an 
aggressive policy of expansion into Europe 
that first upset the Spaniard and 
his shareholder faction. In 2002, the firm 
informed Ripoll that it was ending a joint- 
venture partnership with his Madrid-based 
practice and had decided to pull out of the 
Spanish market.

As part of the divorce agreement, Ripoll 
was gifted a significant number of shares 
in Aukett, to which he has since been adding.

Ripoll - a Spanish-trained architect 
and father of two - was born the son of 
a major player in the Iberian engineering 
scene in 1966. After qualifying, he spent 
a number of years working for a develop­
ment firm on schemes such as the Mexican 
pavilion at Expo ’92 in Seville. In 1994, 
he and his architect wife set up Imagina 
before agreeing to go into business with 
Aukett in 1996.

It was after this decision that Ripoll claims 
he ‘fell in love with the company’. ‘I really 
liked the European group and believed it 
was the company’s greatest asset,’ he tells me 
in a thick but completely intelligible accent.
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From my air-conditioned room I look across 
the tops of palm trees to the capital. I am in a 
very different place: NoZone (it's built Non- 
Planja city without planning or building 
control as we know itJ.The topography, plains 
defined by bay and mountains, constrains the 
growth that spills out like entrails along 
mountain roadsjvery occasionally land is 
reclaimed from the sea.

This is a city of new models for adjacency; 
new,that is,to our post-1945 world of zonal 
plannIng.A working portservesthe 
wholesale and retail businesses and industry, 
cement silos and oil refineries proliferate and 
markets abound.The residents delight in 
sport and there are large venues - football 
and athletics share, there is one for cricket, 
another for horse-racing. Music emanates 
from street speakers and cars and the new 
concert hall.The sprinkling of embassies 
reflects the city’s commercial importance.The 
adage'iocation, location, location'does not 
apply in NoZone city.

The last train left for San Fernando some 
while back; ripped-up lines are replaced by 
buildings and a network of motorways and 
crossroads. Locals complain of petrol tax, with 
which I am familiar; but to us it is cheap, and 
anyway lots of buses negotiate a time- 
configured one-way system. Sometimes 
shopping is segregated in malls but 
otherwise, like everything else, it's scattered; 
fruit and rum stalls sit beside fashion outlets 
and supermarkets.

The utilities work well and are easily 
accessed as they run above ground. 
Powergen,usurped in England by foreign 
providers, is doing the same to business here, 
as is the New Zealand postal service.There Is 
much talk of corruption, with government as 
big business and employer, but there is little 
statute and less evidence of enforcement.

People live in tiny residences of one or 
occasionally two floors, centred on their plots. 
Flats are rare. Low density? Not exactly; our 
systems of measurement fail,for these three-/ 
four-room dwellings are intensely used by 
large extended families;a vernacular of 
minimal size, maximum use dwellings (this is 
the land of V S Naipaul's Mr Biswas).These 
residences are mortar to the city's building 
blocks: no money lives next to new money, 
next to old money, next to dead money.

There is no zoning in plan or section. Afew 
scattered towers punctuate the skyline; they 
arise whenever needed, so more will come. 
These bigger buildings utilise adapted 
international codes as guides; the low-rise 
majority refer to the proven success of the 
vernacuiar.There are few building 
regulations. Despite balustrades you could 
juggle medicine balls through, the population 
(as in other cities) is more afraid of street 
violence than trip hazards.Without a huge 
insurance/compensation industry they have, 
not surprisingly, learnt to negotiate the latter.

There is still a very coherent structurei'The 
Magnificent Seven'buildings, relics from last 
century, are preserved,as is the Queen's Park 
Savannah and Botanical Gardens on to which 
the seven front.The mountains are 
immovable and land reclamation is limited by 
expense, which ensures that the set-pieces 
are actually more defined than in other cities.

NoZone city ts influenced by the cultures of 
its inhabitants, who come from across the 
world. In this system, advertising screens can 
simultaneously proclaim‘The Brands of The 
World'and define urbanity.The television is 
very USA, offering a dreary preview ofpost- 
Big Brother and I'm a Celebrity... culture. Mick 
Jagger arrived and was greeted as a local 
hero, but despite the Cadillacs and Carnival 
it's neither Cuba nor Rio.

Despite balustrades you could juggle medicine 
balls through, the population is more afraid 
of street violence than trip hazards’
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Spanish invasion
‘I was really impressed by the thinking - 
globally-but-acting-locally mentality.

‘It was completely the opposite to what 
the Americans do. They are often happy to 
simply build buildings around the world 
from one big office in Chicago.

‘I was also in love with the projects, the 
skills and the talented people here, and the 
overall quality of design.’

It is at this stage that RipoU surprises me. 
‘Do you mind if I smoke?’ he asks with a 
smile. It is fair to say that smoking is no 
longer the norm during interviews that take 
place in the modern boardrooms of large 
commercial British practices.

But RipoU continues as if nothing out 
of the ordinary has happened. He insists it 
was not out of bitterness that he launched 
his takeover bid, but purely a financial 
frustration with ‘repeatedly disappointing’ 
annual results.

‘1 was hugely disappointed with the 
new policy of disengaging with Europe 
and I thought there was a problem,’ he says. ‘I 
sat down with the chairman and the directors 
and felt there was no long-term strategy.

‘We waited for the 2003 trading figures to 
be published before we acted, and they were 
disappointing too. We felt it had got to a
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Stage where we needed to do something.’
As part of the very public debate that took 

place before last week’s EGM, several Aukett 
figures under threat from the RipoU rebel­
lion made it clear that they felt the Spaniard 
was not up to the job of running the firm, 
pointing to Imagina’s disappointing results.

It is only when I mention these accusa­
tions that RipoU appears to lose a little of his 
cool. ‘We made a profit in 2000 and. I’ll 
admit, a small loss in 2001,’ he says. ‘We made 
a bigger loss in 2002, but everyone knows 
what the atmosphere was like at that time.

‘But we made an operating profit in 2003. 
This was what was so frustrating about 
when they ended our partnership. They were 
missing out on a big opportunity to make 
a success in a very big market.

‘When the company opened an office in 
Glasgow in the late 1970s it lost money for 
eight successive years before it finally turned 
in a profit,’ he points out with genuine frus­
tration in his voice. ‘Why did they stick 
with it? Because it was strategically important 
to do so.’

RipoU also looks a little awkward when 
the question of the future of the marketing 
director Stuart McLarty and the chief execu­
tive Geoff Harwood - who both remain

officiaUy employed by the firm - comes up. 
‘Geoff is currently unwell and I have written 
to him to say that he has nothing to worry 
about and that no decisions will be taken 
about his future yet,’ RipoU says.

‘Stuart is a different situation. I hope that 
he can be persuaded to stay on and work for 
us. He is a company man and has a lot of 
talents that we might be able to use,’ he says, 
looking really rather non-committal.

One thing that RipoU cannot be accused 
of is lacking ambition. ‘I want this company 
to become a major player again and a really 
important architectural business on a global 
scale,’ he asserts.

‘We need to work out how to become 
much bigger and reaUy grow in the short 
term. We will have to make our business so 
strong that we can handle a downturn any­
where in the world.

‘At the same time,’ he adds as his eyes 
light up, ‘1 want to maintain the briUiant 
standards of architecture and service to 
clients. The staff are fantastic but I feel 
they have been under-managed. The 
opportunity is about to appear for them to 
expand their careers in a bigger and better 
environment’.

Ed Dorrell
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‘Recession’ belies the true extent 
of this economic schizophrenia

When and where were you born?
1954, Bristol.
What is your favourite building 
and why?

The principal legacy of the Modern Movement in 
architecture and planning was a universal acceptance 
of the benefits of imposing order upon the built 
environment. With its ruthlessly functional system, 
allied tothe subliminal authority it awarded to all archi­
tects by enabling them to design buildings simply by 
planning the activities that would take place within 
them, and then putting a 'go anywhere'flat roof over 
the top. Modern building industrialised construction 
and Modern design theory made order possible where 

tradition had been left behind.'niis 
capacity to impose order was a 
great access of power for archi­
tects, as is evidenced by the way in 
which even Post-Modernists did 
not relinquish it. But while today 
urban planning is still accepted as 
the imposition of order, Modern 
design Is not. As a result, after two 
decades of wayward and irrational 
design, only now are we beginning 
to understand that freedom from 
recession - or schizophrenia - dep­
ended upon the survival of a much 
larger concept of order at the 
most fundamental political, eco­
nomic and infrastructural level.

Because of this larger schizo­
phrenia of the economic system, 
everything that the order of 
the Modern era made possible 
can now be seen to be at risk: 
organised technological inno­
vation, economies of scale, the 
globalisation of construaion exp­

ertise, perhaps even the survival of independent 
professional status itself. Never has it been dearer that 
order in the built environment - and certainty the abili­
ty to mobilise the enormous resources necessary to 
build worthy high-rise successors to the Twin Towers 
destroyed by the New York 11 September atrocity - 
depends absolutely upon order in world government, 
and order in the relationship of economic areas. 
Without such order, our highly advanced but highly 
vulnerable civilisation remains open to that state of 
schizophrenic incompetence that we do not recognise 
because wecontinue to callit'recession!

It has long been believed that the relationship 
between individuals and their inanimate environment 
is an indicator of psychological balance. In the past 
50 years, more and more of this non-human environ­
ment has become ephemeralised into an array of 
mechanisms designed to facilitate the production of 
sounds, images and relaxation yet, like architecture, 
it still remains part of the cumulative realm of design - 
man-made structures that can trace their origins back 
to ancient Egypt and before. Today 'designing; or 
organising the non-human envi­
ronment, is an activity that takes *B6C0US6 Of 
place at every level, from the 
private deployment of personal 
possessions in the dwelling to the 
public participation process that 
accompanies the planning of new 
national infrastructure. How alarm-

Utzon's Baagsvaerd Church in 
Copenhagen. For its ambiguity, 
its quality of internal reflection, 
and its total artistic control.
What is your favourite 
restaurant/meal?
Baltic/oysters, Omelette Arnold 
Bennett.
What vehicle(s) do you own?
10-speed bike.
What isyourfavouritefiim? 
Chinatown by Roman Polanski. 
What isyour favourite book? 
Lord Jim by Joseph Conrad.
What is your favourite 
'design classic'?
Mont Blanc fountain pen.
What is the worst building 
you've ever seen and why?
The seafront council offices in 
Swansea take some beating for 
all-round architectural and urban 
insensitivity.
Who or what is your biggest 
architectural influence and why? 
John Morris, my A-level art teacher. 
The teaching opened up a world 
I'm still discovering.
Who is the most taiented 
architect you've worked with? 
Will Alsop,for all his faults.
If you hadn't been an architect, 
what would you have been?
A chef-high-speed architecture. 
What would your advice be to 
architectural students?
' A word of advice.. .'reminds me 
of The Office. I prefer enthusiasm 
and encouragement.That said,
I quite like: 'Get on with it'.
What would your motto be? 
Mottos are for boy scouts.

this larger 
schizophrenia 
of the system, 
everything 
that the order 
of the Modern 
era made 
possible can 
now be seen 
to be at risk’

ing then that, at all these levels, 
symptoms reminiscent of a kind of 
schizophrenia can be discerned in 
the design process.

Whenever our global economic 
system ceases to expand, our 
community of nations immediate­
ly commences to drown in what 
looks like a sea of unprodurtive 
institutions incapable of restoring 
order.'Recession' is the word that 
is used to describe this state of 
powerlessness and, for obvious 
reasons, in any recession, architec­
ture is one of the first, if not the 
first, discipline to be struck down.
So much is part of the convention­
al wisdom of our time, but in the recession that is now 
slipping into the past, what was it that really brought 
architecture to a temporary halt? If it was disorder in 
national and international credit flows, then might it 
not be more useful to try defining recession as a kind 
of economic schizophrenia?

Order and disorder are both matters of perception. If 
schizophrenia in individuals is characterised by failure 
to impose order upon their own environment, then 
surely it is something like schizophrenia that attacks 
the economy when it ceases to be able to generate 
sufficient energy to sustain economic life.
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warming
Why are MFCs and Pentane 

still flooding the market?
With every flash flood that occurs, 

ponsible specifiers ask more and 

more soul-searching questions about 

the effects of global warming.
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■ Why, for example, are some foam-based 

insulation manufacturers still using blowing 

agents such as MFCs and Pentane?

4%
■ And why are these chemicals still flooding the 

market even though some have been proved 

have Global Warming Potential (GWP)?to

0%
m And why can’t insulation be produced 

without the use of blowing agents that 

harmful to the environment?are

The answer of course, is that It can.

At Rockwool we have never used (and do not 

intend to use) chemical blowing agents.

We simply use fresh air!

By specifying Rockwool - the insulation with 

Zero ODP and Zero GWP - you are playing a 

big part in helping to protect our precious planet.

For more information: www.rockwool.co.uk 
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www.ajplus.co.uk/ajdirect
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A play
of spaces
London's Coliseum, home of English National 
Opera, is a Matcham masterpiece brought back 
to life by Arts Team @ RHWL's recent restoration
EiJy Kenneth Mnwell. f *lit jtxiyr'iiplm liy Miiftnfi + Crow





The building was the product of a 
remarkable architect/clienl partnership. It 
was conceived by entrepreneur Oswald Stoll 
as the ultimate new-generation music hall 
and variety theatre - a place of entertainment 
for the whole family, in contrast to the old- 
style halls developed around pubs. (Initially 
no alcohol was served at the Coliseum.)

Stoll had already employed architect Frank 
Matcham (1854-1920) for the Hackney 
Empire, completed in 1901. Matcham was 
recognised
theatre architect (he was to complete more 
than 150 new theatres or reconstructions) and 
the Coliseum was to be his masterpiece. It was 
remarkable not only in terms of scale (over
3,000 seats - later reduced to about 2,500) and 
facilities (tea rooms, smoking halts, ladies’ 
boudoirs and one of the largest revolving 
stages ever built - scrapped in the 1970s). 
'Hiere were also innovative services and exten­
sive use of reinforced concrete beneath a 
decorative scheme clearly evoking the splen­
dours of ancient Rome. A further innovation 
was the egalitarian nature of the building, 
with all levels (save the balcony) entered at one 
point. In the 1900s, theatre audiences were 
generally segregated by seat price.

It was probably all too grandiose to make 
commercial sense but the Coliseum contin­
ued as a live theatre until 1961, when it 
briefly became a cinema. War damage and 
thoughtless alterations to a building heavily

The British have a problem with opera hous­
es and, sometimes it seems, with opera itself. 
In many respects the art form is booming: 
three state-funded regional companies 
established in the past 40 years, and private 
ventures such as Garsington and Grange 
Park (A) 13.11.03) flourishing, largely on the 
basis of the corporate hospitality market 
that underwrites Glyndebourne. It was, 
however, the association with a supposedly 
elitist art form that helped sink Zaha Hadid’s 
magnificent project for Cardiff (replaced by 
a blandly titled ‘Millennium Centre’) and 
which fuelled bitter criticism of the rising 
cost of the Lottery-funded Royal Opera 
House reconstruction.

The ROH project suffered from painfully 
long planning delays and was initiated in pre- 
Lotlery days when the issue of how it would 
be funded was unclear. Arts learn @ RHWL’s 
recently completed restoration and refur­
bishment of the London Coliseum for 
English National Opera was conceived and 
planned in the aftermath of the ROH project, 
after a period when ENO seriously consid­
ered relocating from St Martin's Lane. A dire 
site behind the British Library was mooted. It 
soon became apparent that the funds for a 
new opera house would not be forthcoming 
and that selling the Coliseum (acquired by 
ENO for £12.8 million in 1992) was out of 
the question. Today one wonders how that 
option could ever have been considered.

the country’s leadingas

The Coliseum seen from Trafalgar Square

London, of course, never had a state 
opera house on the lines of those in, say, 
Paris or Vienna. Even the ROH had a che­
quered history (threatened with demolition 
in the 1920s and used as a dance hall during 
the Second World War). The Coliseum, 
opened in 1904, became an opera house only 
in 1968, when Sadler’s Wells Opera (founded 
in 1931 by Lilian Baylis) moved there (on a 
lease) from Rosebery Avenue, taking the 
name ENO in 1974.

Wl/ram fV Street

site plan
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Accessibility
Matcham's London Coliseum posed more tha n the usual obstacles to physical access, yet the 
accessibility achieved by Arts Team @RHWL has met, and in some respects exceeded,current 
expectations. There are three reasons why: the aspirations of the clients,the funding incentives 
available,arKi the early involvement of the access consultant with the design team.

The client aspirations at ENO were perhaps novel; more than 2000 of ENO's regular opera lovers 
have a disability of one kind or another. Funding agencies now routinely irKlude accessibility as a 
criterion for furniing. And our early collaboration has been crucial;our access audits were 
available as part ofthe feasibility studies. This allowed the case for access to be made alongside all 
other design considerations, rather than as an afterthought.

Matcham’s preoccupation with separate entry, Internal circulation and seating based on ticket 
price led to an unusually complex circulation system,which has been clarified. It is fitting that his 
original lift at the ENO, now renev^, was a major component of its new access and evacuation 
strategy. The elegance of employing such conservation measures as a means of improvii>g 
accessibility adds credibility to the design team approach.

David Bonnett, access consultant

out of fashion, as well as the demands of 
developing technology, had taken their 
inevitable toll on the fabric that the opera 
company inherited in 1968.

In contrast to the ROH, the Coliseum pro­
ject has been achieved in a remarkably short 
time span. Arts Team @ RHWL was appoint­
ed from a shortlist of three practices in 2000. 
ENO had already commissioned a feasibility 
study for the project that su^ested it could 
be achieved for around £19 million. But no 
detailed structural survey of the fabric had 
been done and the need to extensively recon-

strua and restore the street facade - found to 
be in a parlous state - and the landmark, 
highly Baroque tower, which had been shorn 
of major decorative features, largely explains 
the final construction cost of £30 million (out 
of a total project cost of £41 million).

As Arts Team partner in charge Nick 
ThompMjn explains: The client was anxious 
to avoid the long period of total closure that 
had so damaged the ROH - there was a real 
fear of losing the audience.’The Coliseum was, 
in fact, closed for only eight months, from 
summer 2003, with much of the work under­

taken in two shorter periods of closure earlier. 
In 2002 work on a new core, housing services 
and back-up for the catering facilities, provid­
ing new WCs at all levels plus lifts seamlessly 
slotted into the building, began and continued 
when the Coliseum reopened. ENO’s loyal 
audiences generally accepted the inconve­
niences of a building in a state of flux (though 
on one occasion rain began pouring on to 
dress circle patrons, thanks to a contractor 
failing to replace a temporary roof covering).

Comparisons with the ROH project are 
inevitable but the expansion campaign that

3ST

gr'ouncd floor - stalls floor plan 
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gave the Royal Opera (and Royal Ballet) 
extensive rehearsal, storage, staff and audi­
ence facilities on adjacent land were out of 
the question at the Coliseum. Stoll had not 
succeeded in acquiring the entire island site 
between St Martin’s Lane and Bedfordbury 
(providing Matcham with a challenge in 
accommodating stage and auditorium in the 
space available). Acquiring and demolishing 
properties there not owned by ENO was not 
a viable option; there was simply no scope 
for expansion. As Nick Thompson admits, 
‘back-of-house improvements were relative­

ly modest: a new canteen, refurbished dress­
ing rooms, a more attractive stage door area 
and a disabled staff lift. The big thing was the 
auditorium and the public areas.’

As a necessary preliminary to a submis­
sion for Arts Council and Heritage Lottery 
funding, a detailed conservation plan for the 
Coliseum (listed Grade 11*) was written by 
theatre historian John Earl. The plan set the 
tone for the renovation project, suggesting 
the reinstatement of many lost features 
(such as the conservatory above the St Mar­
tin’s Lane elevation, destroyed in the 1950s)

and of Matcham’s decorative scheme, but 
equally the need for a non-doctrinaire 
approach to accommodating the practical 
needs of ENO and its audience. Poor provi­
sion of WCs, inadequate bars, defective 
ventilation (especially in the orchestra pit), 
lack of disabled access and the presence of 
acoustic ‘black spots’ in the auditorium were 
all highlighted. With regard to internal 
refurbishment, the principle that all entirely 
new work should be clearly modern in style 
was proposed and generally accepted by 
Westminster planners and English Heritage.

KEY
1 «mranc«
2 Mditorrum
3 stag«/backM»Q«
4 ctair to bar
5 stair to gatlcry
6 box office
7 bar

upper circle floor plan
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The refurbished basement barCrown of the dome with backlit glazing showing the interpretation of Matcham's decorative scheme

The Victorian Society was generally sup­
portive, with some criticisms of detail - it 
was unhappy, for example, with proposed 
changes to the stalls ambulatory.

One disappointment for the architects, 
apparent as soon as you step into the foyer 
area, is the carpeting over of what was once a 
magnificent mosaic floor. Tt was the only 
major point on which we lost the argument,’ 
says Thompson. ‘The floor, which had been 
covered for many decades, was badly dam­
aged in places and ENO felt that comfort was 
more important than aesthetics.’

The box office has been relocated from 
what was once the ladies’ boudoir to a former 
shop space on the opposite side of the foyer. 
The fine mosaics in the central part of the 
lobby area have been cleaned and restored 
and, now relit, look splendid. Progressing 
through to the stalls, audiences find new bars, 
designed in a contemporary manner, where 
there were once lavatories, while the bar that 
intruded into the ambulatory space has been 
removed. There is a broad new staircase here 
down to the basement Dutch Bar, ‘one of 
Matcham’s least successful interior designs’ 
according to John Earl, but a favourite with 
some ENO regulars. The staircase is designed 
in the manner of Matcham; the architect’s 
preference was for a distinctively modern 
approach, but EH was insistent. The bar itself 
has been much extended and refitted, 
destroying some of its intimacy.

The auditorium is, of course, the centre­
piece of the project. Restored to Matcham’s 
original scheme of white, red and gold, with 
the marble and alabaster stripped of coats 
of paint, decorative swags and curtains 
reinstated and new seats installed, it is recog­
nisable as the masterpiece not only of Frank 
Matcham but equally of Clare Ferraby of the 
Arts Team, whose expertise at the restora­
tion of theatre interiors is unrivalled. (She 
had first been consulted on a possible redec­
oration in the 1980s.) It is hard now to recall 
the dismal 1960s redecoration, with its pre­
dominant and un-theatrical tones of beige 
and blue. The introduction of a discreet

Decorative scheme
During the course of its 100-year history the London Coliseum has suffered remarkably little in the 
way ofsignificant alterations to suit its varying uses. However, in the 1960s Percy Harris of the Motley 
stage design company painted out all the decoration in a drab stone colour.offset by blue-green 
carpet and patterned William Morris blue wallpaper, in the then-fashionable negation of all 
Edwardian decor. Harris had not only destroyed the detail visually but also the critical sense of layers 
that are fundamental to building up a decorative composition ofan auditorium.

Auditoria are complex,viewed atfirstwithcareftjllydefined house lighting theaasthe house lights 
dim.the form will modify to focus toward the performance, with the deeper recesses disappearing 
while the faces around tiers in boxes and critical elements of the defining form of the inner space 
remain, gradually lit by reflected light off the stage.

The concept of Stoll,Matcham'sclient, was founded in his belief of an event for all thefamily and 
took Rome'sColosseumastheprecedentfora grand outing. In redefiningthisiwantedto build upon 
the strength of Matcham's cube structure surmounted by the hemispherical dome. English alabaster 
has probably never been used in such quantity and to such effect as here,defining the column 
structures setagainstthearched proscenium. Matcham knew howto reinforcethisthrough his 
paletteofreds,creams,whitesandgoldsoffsetbytheimperial purple drapes. Within this palette he 
wasthenabletodevelop subtleties with De Jong's plasterwork. Unlike his fellow theatrearchitects he 
was a master of the soffit, creating sculpted coffers and enhanced rhythms beneath the tiers,thus 
unifying the spaces.The opportunity to restorethe importance of thedomethrough backlighting the 
existing decorated glass enabled me to enhance the verticality of the space. This centre point draws 
together the corners of the auditorium with its contrasting gold lions and wiped-silver winged angels.

My research suggested that the friezes were repousse and this enabled me to use white figures 
against a range of creams as a background. My research with the V&A's old dye books enabled me 
to find colours appropriate for Matcham's'Porphyry and Etruscan reds'whilst'lmperial Purple' 
gave me sufficient latitude to choose an appropriate dye for the drapes. Likewise Cole and Son 
helped me find an original wallpaper block of early 1900s with decoration appropriate to this 
building,for recolouring. Stencils based upon a small fragment found behind the boxes were 
used at gallery and circle level.

I feel very comfortable in using theatrical techniques, including tromped'oeil stencilling and lighting 
to achieve a slight sense of uncertainty rather than cold precision.Working with architectural lighting 
designers is fundamental,particularly toachieve different ambiences to suit the performance.

Access to Matcham's drawings helped in developing a complementary approach to the foyers. 
The unmasking from its paint layers of wonderful original marbles formed the foundation of my 
palette.Originally the floors were of mosaic and hardwood strip, but these were highly damaged 
and would have provided considerable acoustic problems. I therefore developed a small-scale 
Greco Roman Key patterned carpet based upon the mosaic borders. Into this was Inset three 
versions of borders of varying intensities depending upon the space. These act either as a border 
or form a Clydeama (inset ring) in the centre,above which hangs a copy of the original light fitting, 
to provide a hierarchy of spaces.

These volumes are linked vertically by Matcham’s tower,a brilliant and original feature which 
rises from the domed mosaics of the entrance vestibule up through the building to its revolving 
ball at the head. 1 have enhanced Its definition internally at each level by reds, with a circular cut­
out ceiling highlighted in blue at the new gallery level.

The powerofthe architectural forms, with its complexity of horizontal and vertical spaces, is 
hopefully invested with a new clarity, combining Matcham and our team's philosophies into an 
uplifting series of spaces of sufficient strength to survive another century.

Clare Ferraby, Arts Team @ RHWL
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usable level. Externally, the revolving globe, 
which hasn’t revolved since the local authority 
decreed in 1905 that it should remain static, 
has been restored.

Holding the balance between restoration 
and intervention, and avoiding both weak 
pastiche and insensitive intrusion, was clear­
ly a challenging task and some of the details 
(of the new joinery for example) are less 
than entirely convincing. In the restored 
showpiece areas like the foyer, reproduction 
historic features - for example light fittings - 
have been introduced. ‘You can’t be half­
hearted in that context,’ says Thompson. The 
new conservatory, in contrast, is not repro- 
Edwardian, but a straightforward modern

assisted sound system under the deep over­
hangs has addressed the acoustic problems 
of the auditorium.

A key principle of the project was the 
integration of the balcony, long entered via a 
dauntingly steep stone staircase from a side 
alley, into the body of the theatre. Its seating 
has not been reconfigured and is far from 
comfortable (though it is perhaps the best 
place in the house in terms of sound quali­
ty), but there are lots of seats up there at 
bargain prices and the assumption is that 
those who want more comfort will be pre­
pared to pay for it. Balcony patrons, 
however, now have an attractive, spacious 
bar in place of the previous hole in the wall.

They can look down into the new conserva­
tory (or ‘Sky Bar’) on the level below and 
quickly access all parts of the building using 
the lift or the new secondary staircase - actu­
ally an extension of an existing escape stair - 
on the north side of the building.

As at the ROH, one gain in the reconstruc­
tion project has been to open up the upper 
levels of the building and provide views out. 
From the balcony there is access to an external 
viewing point with fine views to St Martin-in- 
the-Fields and to Trafalgar Square. Matcham’s 
monumental tower, designed as a counter­
point to that of St Martin’s, now reads 
internally as well as externally, with the Clore 
Education Room occupying the topmost

Opening up of the top floors at the front of the 
building. Above: the south west corner, beyond 
thetower.Right:thetopfloornowopenstoa 
conservatory. Below: an additional bar

32 I Che anchiCects' journal B April SOD4



steel and glass structure that flattens out at is bound to be disappointed. But the heritage
the top as Matchams circular-vaulted origi- lobby is far stronger in Britain than in France
nal (serving only one level of the theatre) did and the scope for radical moves was, in any
not. One wishes that it was a more dynamic case, limited by the extraordinary degree to
and focused space - it merges rather uneasi- which Matcham’s original work survived.
ly with the upper circle foyer - and that cash This is essentially a work of restoration, faith-
could be found for something more than the fiilly done, in the spirit of the original, with
most basic furnishings. There are other areas verve and conviction. The architects, one
in the building where the new work appears senses, would have been glad of a little more
as a slightly bland tack-on to Malcham - the scope for self-expression, but the nature of
junction of the new secondary staircase with the job reined them in. If anyone doubted,
the main foyer is distinctly awkward. however, that the Coliseum was an outstand-

Anyone coming to the restored Coliseum ing work of Edwardian architecture, its
expecting the dramatic juxtaposition of his- restoration should convince them that it is
toryand modernity,seen, for instance, in lean nothing less. The ‘people’s opera’ is there to be
Nouvel’s renovation of the Lyon opera house. enjoyed and this building is a delight i n itself.
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For example, 1 Sdied at Sadler’s Wells when someone shouted “fight) whkh 
was misheard asfire’. Today the nr>ost ridiculous regulation across Europe is 
the'Running Green Man'exit sign - the last thing people should to do is run.

Improvements following Shaw Massey included fireproof construction, 
fresh air ventilation of the auditorium, protected and vented escape stairs, fire 
curtains and an overall evacuation time of 2.5 minutes. Insistence on 
standardised codes and regulations is not always appropriate. For example, 
some building control officers require automatic voice alarms, where 
previously the manager would con>e on stage and ask people to leave. Rre 
alarm buttons are required at final exits,but vulnerable to mischief. It is more 
sensible to locate fire alarm call buttons artd two-stage ala rmssrisible only to 
staff, behind bar areas or in attendants'stations within the auditorium. 
Permartently maintained emergerKy lights ruin the dramatic effect of a stage 
bldckout;and the requirement to write'SAFETY CURTAlN'in 300mm letters is 
nonsense, something Westminster council hasdroppedforthe Coliseum. 

Improvements at the Coliseum have Included:
• application of BS 5588 Part 6, enabling two escape stair to be linked 
and no longer separated from the open-plan foyers;
• new seats with wider seatways and fewer aisles that aid egress (also 
increasing leg room and overall seating capacity);
• wails removed and fire doors held open on electronic devices to 
improve foyer legibility on arrival.TItese doors also separate the two foyer 
staircase systems from each other in the event of fire;
• three lightwells that once served to ventilate and extract smoke from the 
auditorium via openable windows now filled in to create shafts for ductwork;
• new auditorium emergency lighting and evacuation systems. 
Inherently flameproofdrapes and sealing upholstery. Air-conditioning 
plant also provides smoke extraaion;
• the two intertwined scissor staircases forming separate routes directly 
from upper circle and gallery have been linked, creating access to the r>ew 
upper bar and mixing the two parts of the audience together - anathema 
toearlier social and regulatory thinking.
BUT:

Engineering

Environment
Traditionally, theatre performances were hot and uncomfortable, 
especially in summer. A new ventilation system had been installed in the 
Coiiseum auditorium in 1932, promoting hot air rising to the roof. Our new 
system reversesthisairflow.with air supplied through nozzle banks set 
discreelty around the edge of the ceiling dome.This swirling airflow 
spreads downwards and is extracted at the back of the dress circle.

Structure
Constructed at the turn of the 20th century, the Coliseum used load- 
bearing masonry and steel.priorto the acceptance ofpure steel framing 
in the City of London.We uncovered elements of early steel within the 
masonry,sometimes used as temporary works and later embedded in the 
masonry, sometimes acting compositely with the masonry to take 
permanent loads. Much of the existing steelwork was not shown on the 
historical d rawings and had to be assessed piece by piece on site. 

Structural improvements have included;
• a new feature staircase from the foyer to the cloakrooms in the basement;
• opening up areas to the rear of the stalls for new bars;
• a new floor at balcony level for a bar with views acrossTrafalgar Square;
• replacing the roof over the existing terrace bar with glazed vaulted roof;
• adapt! ng the structure for new lifts 
enlargement of the orchestra pit;
• removing a major structural column in the side-stage to improve 
scenery movement;
• new floors in the side-stage for plant and offices;
• stage door area remodelled for better movement backstage:
• facade terracotta - the tower steel frame was seriously corroded and 
bu rsting the terracotta off the elevation. The tower has been stabilised 
and SO per cent of the terracotta refixed or replaced.

• smoke detectors are a problem on stage and in auditoria where smoke 
effects are commonly used;
• and risks from 24 hours a day, seven days a week work backstage have 
yet to be addressed by the theatre industryasa whole.

Fire
The campaign of Captain Eyre Shaw Massey of the Metropolitan Fire Brigade 
in the 1880s for fire and safety regulations made the 20th century relatively 
safe. Records show few theatre deaths as a direct result of fire between 1787 
and 1973; more commonly deaths were the result of panic during escape. Arup

£3/m'
Existing softwood windows were restored or replaced 
as necessary. New frameless glazing to the new stage 
stage door errtrarKe.othewiseoriginal external doors 
were restored

INTERNAL WALLS AND PARTITIONS
140mm blockwork to new front of house facilities. 
Drywall partKions to rrew back of house offices

INTERNAL CKKJRS 
Originalfrontofhousedear finished oakand painted 
softwood doors were reproduced to reach fire perform- 
arKe requirements where necessary. New back of house 
doors were solid core Mith softwood doors.Other doors 
were redecorated with restored ironmorrgery

WINDOWS, EXTERNAL DOORS SERVICESCosts
£5/m'SANITARY, SERVICES EQUIPMENT,WATER 

Ceramic basins and WC suites. Avonite vanity fittings 
to front of bouse WCs. New sprinkler system to stage 
house. New pipework copper and threaded steel from 
existir>g heating plant

Based on forecast final account, gross internal area

SUBSTRUCTURE
£86/m’

£7/m’FOUNDATIONS/SLABS 
Poured reinforced corscrete foursdations, retaining 
walls and groursd bearing slabs

£12/m'DISPOSAL INSTALLATIONS

£66/m’ £286/m'
Front of house toiletsmew ductwork, AHUs ar\d fan 
coil units. Auditorium high performance acoustk 
ductwork to existing AHUs. Back of house existing 
serwces refurbished where possible

MECHANICAL SERVICES
SUPERSTRUCTURE

£241/m'FRAME. UPPER FLOORS 
Structural steel frame additions. For upper floors, new 
concrete slabs formed onto permanent steel formwork

£250/m'
Specialist lighting to external facade, front of house 
and auditorium comprising restored original 
fittings, reproduced original fittings proprietary 
contemporary fittings and fibre optic installations. 
New emergency lighting systems. New fire alarm 
systems.New stage lighting,communications and 
dimmer systems

LIFT INSTALLATIONS 
Front of house lifts, back of house lifts, wheelchair and 
caterir>g hoists

PROTECTIVE INSTALLATIONS 
Mineral wool fire protection to steelwork

COMMUNICATION INSTALLATIONS
CCTV camera installations

BUILDERS’WORK IN CONNECTION 
Builders work to existing and new masonry

£4«/m' ELECTRICAL SERVICESROOF
New roofing comprised EPDM membranes onto 
plywood, mineral )wool insulation, terne-coated steel 
roofing and roof level cladding;and inverted roofing 
utilising an asphalt membrane protected with 
extruded polystyrene insulation.Origlnal roofs were 
repaired or replaced as necessary, typically slate with 
lead or asphalt gutters

ROOFLIGHTS 
Laminated double glazing onto bespoke extruded 
aluminium glazirtg system supported by a steel frame

INTERNAL FINISHES

£64/m’WALL FINISHES
New surfaces were skimmed dry lining.Original stone 
finishes were cleaned and repaired. Original fibrous 
plaster finishes were repaired as necessary and 
decorated. Back of house walls were repaired and 
decorated.

£62/m' £32/m’£62/m'
Carpet with underlay to foyers, Epoxy terrazzo floors 
to front of house toilets. Carpet with underlay to 
auditorium, lirw to auditorium balcony. Vinyl and 
carpet to back of house floors

CEILING FINISHES 
Restored ar>d replaced fibrous plaster to auditorium 
and front of house areas. Suspended plasterboard 
ceilings to front of house WCs. Suspended acoustic 
absorbent ceilings to front of house balcony level

FLOOR FINISHES

£16/m*STAIRCASES 
New public stairs formed from in situ reinforced 
concrete or prefabricated steel. Elack of house stairs 
are prefabricated stairs with concrete-filled steel pan 
treads. Maintenance stairs are prefabricated steel 
stringers with weldmesh treads

£0.9/m'

£89/m’

£22/m‘

£257/m'
Original brkk and terracotta facades were restored. 
New external erKlosures were lightweight structures 
clad in mineral wool and polymer-based render

EXTERNAL WALLS

PRELIMINARIES AND INSURANCESFITTINGS AND FURNISHINGS

PRELIMINARIES.OVERHEADSANDPROFIT £436/m‘£283/m'FURNITURE
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ACCESS CONSULTANT
David EkMinett Architects
CATERINC CONSULTANT
Winton Nightingale
CONSTRUCTION MANAGER
Gardiner &Theobald Construction Management
GENERAL BUILDER
Lancsville Construction
SUBCONTRACTORS AND SUPPLIERS

Facade, terrocottorepair.morbteandmouik restoration
Stonewest; ferrocotTo scul^pfor Mick Madden; terracotta
supply Shaws of Oarwen; structural steelwork RiD
Structural Er>gineering;specwfutmeraiWorkTivendale
Architectural Engineering; historicjoiner Edwin Oyson
& Soosidecoratedandstainedglass Goddard and Gibbs
Studios:g<azedroofPortal;fibrousphi5terStevensonsof
Norwich; revoMng ball restoration Smith of Derby
Gtoup;speck)listdecorotorAS Broadley Decorators;M&f
E&6 Engineering Services Group;ir)su/(i(ibn Rockwool

CREDITSCOST SUMMARY
TENDER DATE
Packaged prcKurement between June 2001 and June 
2003
START ON SITE DATE
Phased construction starting January 2002 
Rrst closure June-September 2002 
Second closure June 2003-February 2004 
CONTRACT DURATION 
24 months (theatre was dark for 46 weeks)
GROSS INTERNAL FLOOR AREA 
12,000m'
CONTRACT
Construction management 
with packaged procurement 
TOTAL COST 
£41 million
CLIENT
English National Opera 
ARCHITECT
Arts Team 9 RHWL: Patricia Aylward,Paul Bussey, 
Jenny Edwards,Clare Ferraby.Gabrielie Flood.Miles 
Grrffi«,Steve Huntley,Stewart King, Jody O'Sullivan, 
Barry PrKchard, Simon Smith, Jeanna South. Nkk 
Thompson, Jonathan Williams, David Wright 
CONSERVATION CONSULTANT 
John Earl
PROJECT MANAGER
Gardiner BcTheobald Management Services 
STRUCTURAL. SERVICES ENGINEER 
Arup
QUANTITY SURVEYOR
Gardiner&Theoba Id
THEATRE EQUIPMENT CONSULTANT
Carrand Angler
ACOUSTIC CONSULTANT
Arup Acoustics
LIGHTING DESIGNER
LightMatters

Cost per tii- Pe«LeiUage 
(£) oftotal

SUBSTRUCTURE

SUPERSTRUCTURE 
Frame, upper floors 
Roof
Rooflights
Staircases
External walls
Windows,exterrul doors
Internal waits and partitions
Interrtal doors
Group element total

INTERNAL FINISHES 
Wall finishes 
Floor finishes 
Ceilirtg finishes 
Group element total

FITTINGS AND FURNITURE

7.00 0.3

241.00
46.00
62.00 
16.00

257.00

10.30
1.97
2.6S
0.68

10.99
3.00 0.13

86.00
66.00

777.00

3.68
2.82

33.22

64.00
62.00 
89.00

21S.00

2.74
2.65
381 WEBLINKS
9.19 English National Opera

wvrw.eno.org
ArtsTeam9RHWL
wvrw.artstMm.co.uk/foyer/fUshnav.html
Gardiner&Theobald

www.gardiner.com
Arup

www.arup.com
Carrand Angler
www.carrandangier.co.uk
LightMatters
www.llghtmatters.net
David Bonnett Architects

www.davidbonnett.org
Winton Nightingale
www.winton-nightingale.com
Lancsville Construction
www.lancsville.co.uk

12.10283.00

SERVICES
Sanitary,servicesequipmentwater 5.00 
Disposal installations 
Mechanical services 
Electrical services 
Lift and conveyor installations 
Protective installations 
Communication installation 
Builders’work in connection 
Group element total

0.21
12.00

286.00
0.51

12J3
10.69250.00

32.00 137
0.040.90
0.5613.00

22.00
621.00

0.94
26.S5

PRELIMINARIES ft INSURANCE 436.00 18.64

TOTAL 2,339.00

Costdataprovided by Gary Faulkner, Gardiner & Theobald

100.00
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o working details

A contemporary 
vaulted glass roof

toplight silkone-jointed 
to window head

curved frameless
double-glazed
toplight

As part of the restoration of the 
Grade ll*-listed theatre, a new 
vaulted glass roof has been
installed,repJacingMatcham's
origina) 190S glass vault, which 
was dismantled many years ago. 
Running behind the ornate 
terracotta facade, the va u It of 
the roof encloses a new suite of 
spaces. To the north ofthetower 
a new double-height uppercircle 
bar Is overlooked by a balcony and 
a new balcony bar. To the south a 
Winter Garden gives views to 
TrafalgarSquareand beyond.

The glass roof refers to the 
original glazed structure yet meets
contemporary performance
standards. The spacing ofthe 
aluminium glazing bars,and the 
curved steel frame that supports 
them, reflects facade pediment 
features. The extruded aluminium 
mulllons are shaped to refer to 
early patent glazing bars yet 
incorporatean internaldrainage 
system. The aluminium transoms 
also provide internal drainageand 
are silicone sealed externally 
without glazing caps to assist 
drainage. The steel frame consists 
of fabricated T-sections at 
approximately 2.3m centres, 
pinned at each end to new 
structures. The facade is laterally 
supported bya new waling beam 
and columns.

Thedouble-glazed units 
comprise a curved outer leaf of
two sheets of 8mm annealed glass,
one with energy-efficient coating,
lamlnatedtogether witha PVB
interlayer. To reduce the risk of 
overheating the PVB interlayer is 
designed to exclude a third ofthe 
infra-red solar radiation spectrum. 
A12mm cavity separates the 
curved inner leaf of two sheets of 
8mm annealed glass,laminated 
together with a PVB interlayer. The 
thicknesses of the glass avoid 
possible breakage due to internal 
stresses caused by the 
combination of curved glazing 
with solar radiation exclusion 
properties. The use of annealed 
glass minimises optical distortion 
in curved multi-panel glazed units.

Susan Dawson

■top-hung double-glazed 
steel-framed windowcurved laminated outer leaf 

of 8mm glass/Oamm PVB 
interlayer/8mm glass vrith 
energy-efficient coating^------ ,

12mm cavity,

curved laminated inner leaf- 
of8mm/0.8mm PVB 
inteflayer/8mm glass ____ -

'V
\\■ !i / line of polyester powder- 

coated extruded 
aluminium mullion cap

\\
// W

// \\
// iremotely operated 

window actuator silicone Joint

line of curved T-shaped 
steel purlin at 23m crs

cables concealed in 
pressed aluminium sillI DETAIL SECTION THROUGH GLAZED LANTERN |

Xi

^]nnn .lanternvaulted glass roof

balcony barl

■or

upper circle bar
[—r=a^1

□dress circle bar . i

1

St. Martin's Lane

o

KEV SECTION THROUGH FRONT-OF HOUSE FACADE

vaulted glass roof 
over Winter Garden

vaulted glass roof 
over uppercircle bar

l\v

V;--

I------- T ~ O'
II [r

St. Martin's Lane

KEY PLAN OF VAULTED GLASS ROOF ANDTOWER

3B|the arx2hifcects' journal B April aOOA



curved laminated outer leaf 
of 8mm glass/O.Smm PVB 
Interlayer/8mm glass with 
energy-efficient coating, 
12mni C3\nty,
curved laminated inner leaf 
of 8mmA)^m PVB ^ 
■ntertayer/Smm glass^^tf

polyester powder- 
coated extruded 
aluminium hip

curved laminated 
double-glazed unit

polyester povrder- 
coated extruded 
aluminium mulKon polyester powder- 

coated extruded 
aluminium muHion

sllicorte joint

curved lamirtated 
- ^ double-glazed unit

\

\
,v-1 ' /

o.
-curved laminated 
double-glazed unit r

corvrectors welded 
to flange

T-shaped 
steel purlin

concealed extruded 
aluminium transomT-shaped steel 

purlin
ISOMETflK SKETCH OF MULUON DETAIL SECTIONS THROUGH MUIUON, HIP AND TRANSOM

Insulation-backed 
rertder finish with 
flashirtg to gutterlantern with curved \ 

frameless double-glazed 
topllght

lamirrated
»double-glazed

Insulated galvanised
steel gutter with
EPDM liner

primary steel frame

155 X 7Smm steel 
com plate

50mm dia pin connector 
with forks bolted 
to steel frame

10mm shadow gap

/I

tHne<o«tad
steel gutter

J54x 254mm UC
glazed |)^ustrade-asvhnd beam
to upper circle bar

origirtal terracotta
epiirad and stabilised

Mr1 . '0
fan coil unit with

Nremovable access panel

A\

CWOSS-SECTKNf THROUGH GLASS RO<y [
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Imagine the possibilities
Flotex floofcoverings open up a new dimension for your inspiration, even in the most
demanding environments From offices to universities, from hospitals to health clubs. Flotex 
gives you exciting creative possibilities. Quite apart from the vibrartt range of designs, styles 
and colourways available, our Design Solutions service helps you create a truly individual floor

because Flotex Is as durable as it is comfortable. Warm likeIt will retain its good looks too,
carpet yet tough like vinyl, Flotex meets DDA guidelines and is approved by the British Allergy
Foundation. And it comes with a 10-year wear guarantee.

Think Flotex, and let your imagination run free.

For further details call 0800 028 2162

FLOTEXor visit www.bonarfloors.com
enquiry 13 on card

www.ajplus.co.uk/ajdlrect

INNOVATIVE DESIGNS DDA FOCUSED SOFT YET ROBUSTPUBLIC AND PRIVATE SECTOR FLOORCOVERiNC



technical S. practice

Simply no comparison cost and quality to meet the cus­
tomer’s requirement’^ and ‘it is not to 
be taken to be the least cost’.’

If the Public Sector Comparator does not compare like 
with like, is it just a costly apology for PFI?
BY JAMES NISBET

More is less?
The audit reports deal with schools* 
and they examine the PFI/PSC com­
parisons that had led to the choice of 
PFI. The Scottish report considered 
six schools. The Audit Commission 
for England considered eight schools 
that were awarded PFI contracts and 
10 schools that were awarded con­
ventional contracts. For all schools 
awarded PFI contracts the compar­
isons indicated that PFI would be 
cheaper than convention. The Audit 
Commission concluded that the 
quality of all the schools in its sample 
was positively worse than those 
awarded conventional contracts.

Most observers would have 
expected PFI to be more expensive 
than convention but that the quality 
would have been better. There are 
three main reasons for the unexpect­
ed result:
• differences in the funding costs 
are not included;
• there was no alternative to the 
choice of PFI;
• PFI had to be shown as the cheap­
er alternative.

The cost of private finance is 
acknowledged as being more expen­
sive than public funding. The degree 
to which it is more expensive is vari­
able and the cost of private finance is 
considered to be commercially confi­
dential. However, auditors Arthur 
Anderson and Enterprise LSE (a pro­
fessional consultancy arm of the 
London School of Economics) con­
sidered in 2000 that the difference 
was somewhere between 1 per cent 
and 3 per cent.' The Scottish report 
found differences of between 2.5 per 
cent and 4 per cent.* These differences 
are not reflected in the PFI/PSC com­
parison. Having regard to the sums 
required and the length of time when 
no income is received, an observer 
would expect the extra costs to have a 
significant effect on the outcome of a 
PFI project. In particular, the space 
and quality of the PFI design would 
be seriously affected if the cost of the 
design had to match the cost and 
quality of a PSC design.

The apparent disparity of treat­
ment is due to the application of the
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PFI is still shrouded in too much 
secrecy. So sa>^ Tim Gosling in a 
recently published research paper 
for the Institute for Public Policy 
Research (IPPR).’ The result of a sur­
vey at the end of 2003 confirmed that 
the basic information to validate 
‘Value for Money’ is not being 
released. Yet ‘Value for Money’ is the 
only declared justification for adopt­
ing PFI as a procurement system. In 
luly 2003 the Treasury promised to 
publish the material it had used to 
make the claims of superior perfor­
mance of PFI projects, but that has 
not yet been published either. Gosling 
states that: ‘The potential exists for 
(PFI) to drive the use of commercial 
confidentiality as an excuse not to 
make available material that should, in 
fact, be released.’

Everybody knows that when they 
take out a mortgage their regular pay­
ments mean they pay more in the long 
run. But the benefit is that they avoid 
having to wait until the purchase price 
has been saved before they can buy. 
The same applies to PFI arrange­
ments. But a PFI purchase is more 
complicated. For a period of 25-30 
years after purchase, the builder would 
be required to keep the home in good 
repair, undertake the redecorations, 
replace the boiler and other appliances 
and pay the utility bills. For govern­
ment projects this means maintaining 
and operating a facility after comple­
tion for 25-30 years.

A letter to The Times (19.3.04) by a 
high-ranking economics academic 
explained that the regular PFI 
payments to the firms involved repre­
sented a huge cost to the taxpayer, 
stretched well into the future and 
would be far higher than the costs that 
might have been incurred had the gov­
ernment borrowed directly itself

To assess the value for money 
offered by a PFI project, the Treasury 
recommends the preparation of a 
Public Sector Comparator (PSC) and 
its comparison with the costs of 
procuring the project under PFI

S April 200A

rules. The PSC is an estimate of the 
cost that would be incurred if the 
project were to be financed from 
public funds. Its method of prepara­
tion is laid down and its purpose is to 
establish ‘...the benchmark against 
which “Value for Money” is assessed’.’ 

This is the PFI/PSC comparison. 
Does it give a reliable result? Not 
very, according to two audit reports 
that identify the principal reasons.

But why use PFI when convention­
al methods of procurement have been 
satisfactory for the past 200 years? The 
Treasury claims ‘PFI is only used 
where it offers “Value for Money” and 
if “there is no inherent bias in favour of 
one procurement offer over another’”.’ 

So what is ‘Value for Money’ and 
how is it measured? Again the Trea­
sury provides a definition. It is ‘the 
optimum combination of whole-life

HOK's light and 
airy entrance 
reception is part 
of its major 
refurbishment of 
Barts Hospital. 
The PFI scheme, 
headed by the 
Skanskainnisfree 
consortium,is 
also redeveloping 
the Royal London 
Hospital



Treasury’s guidance to discount the 
different cash flows over time in the 
PFI/PSC comparison by 6 per cent. 
The Treasury has set the rate of 6 per 
cent as the cost of capital and as a 
standard discount rate, and describes 
its technical derivation in Appraisal 
and Evaluation in Central Govern­
ment (The Green Book).* It is based 
upon assessments of the long-term 
historic cost of public sector capital. 
Its application to the costs of financ­
ing PFI projects does not appear to be 
appropriate or to give a realistic com­
parison with the cost of public funds.

The Treasury’s declaration that 
there will be no bias in favour of one 
form of procurement over another 
appears not to have been taken to 
heart. There was a widespread opin­
ion that the adoption of PFI was the 
only way of obtaining the required 
funds. It may have been encouraged 
by the chief secretary’s announce­
ment to central departments in May 
2000. It advised departments to use 
in future (and in order of preference) 
three methods of procurement. The 
first preference was PFI.

The estimate for whole-life costs and 
compliance with the user require­
ment that figures so prominently in 
the Treasury’s definition of‘Value for 
Money’ are not discussed in the two 
audit reports.

It can only be concluded from 
these reports that the PFI/PSC com­
parison is an expensive farce. If PFI 
has to be used, let it be done on its 
own merits and not on a spurious 
fudge. As every mortgagee knows, it 
will cost more in the long run but the 
benefits of new and/or refurbished 
buildings can be enjoyed now. A sim­
pler and more reliable method of 
comparison is required.

First of all, the fallacy that PFI is 
cheaper than conventional public 
funding should be rectified, at least 
until it can actually be proved other­
wise. Then the assumption that the 
Treasury’s discount rate adequately 
reflects the differences in the cost of 
private and public funding should be 
examined. Since few, if any, councUs 
or other public bodies hold reliable 
and detailed records of maintenance 
and operating costs over periods 
of 25-30 years, the inclusion of 
whole-life cost estimates should be 
reconsidered. Then a more reliable 
and dependable comparison can be 
made and the extra costs and benefits 
of the‘mortgage’judged on its merits. 
Janies Nisbet is the author of A Turbu­
lent Transition (seeReview, A) 4.9.03)

when their forecast costs were lower 
than the PSC estimate. The Highways 
Agency was frank about its criterion. 
It interpreted “Value for Money” as 
“...provided minimum standards 
are met, price should determine the 
principal determinant”.’'"

Both reports found that construc­
tion costs and operating costs for PFI 
projects were more expensive than the 
PSC estimate before an adjustment for 
risk. The estimates for risk in the PFI 
projects were nearly always less than 
the allowance for risk in the PSC esti­
mate. It was this adjustment that 
tipped the PFI estimate below that of 
the PSC. But it was not only risk that 
was adjusted in favour of PFI - Audit 
Scotland found that construction 
costs and operating costs were also 
adjusted. In one case the gross costs of 
a PFI project that exceeded the PSC 
estimate was reduced by the value of 
land sales at twice the value included 
in the PSC estimate.

Barts Hospital 
will become a 
specialist cancer 
and cardiac 
centre with 
49,400m’of new 
accomodation

Overstating the risks
The Audit Scotland report revealed 
that conventional resources could 
not fund the renewal of existing 
inadequate, redundant and/or dilap­
idated school buildings. The only 
source of funds was PFI and its
adoption had to be the solution.
Consequently the selection was 
not considered by 
Audit Scotland to 'The cost of private finance is acknowledged as 
be the result of a
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Attention to ‘the 
optimum combina­
tion of whole-life 
costs and quality 
to meet the user 
requirement’ was 
not discussed in the 
reports. fudging 
from the attention 

given to the cost comparison it is like­
ly that councils had not given this 
matter much consideration. The 
Audit Commission, however, regard­
ed the results of its examinations and 
those of Audit Scotland as proof that 
PFI produces‘Value for Money’." This 
does not seem to be consistent with its 
earlier comment that the quality of its 
sample of PFI schools was significant­
ly worse than the traditionally funded 
sample and acknowledges that Audit 
Scotland would question its opinion.

being more expensive than public funding. Thefree choice. The 
Audit Commission degree to which it is more expensive is variable 
confirmed 
Local
Authorities 
larly had no access 
to conventional funds, and that 
‘without PFI the opportunity to 
obtain new buildings or refurbish­
ment would have been lost’.

that and the cost of private finance is considered to
Education

simi- be commercially confidential’

Nor was there much evidence that 
‘Value for Money’ was not to be taken 
as the lowest price. On every PFI 
school examined by Audit Scotland 
and the Audit Commission PFI costs 
were shown to be lower than the PSC 
costs. The Audit Commission report­
ed that ‘...school PFI schemes have 
received permission to proceed only
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Portal
The London Coliseum 
rooftop conservatory Architectural 

Glazing Systems

Key product areas:

Atrium roofs/sloped glazing 

Pilkington Planar bolted glass 

Glazed atrium walling 

Support steelwork 

Maintenance access equipment 

Specialised glazing

Portal were awarded the contract to 
reinstate the curved glazed roofs of the 
Upper Circle Bar and Wintergarden of 
The London Coliseum, home of the 
English National Opera. The theatre 
built in 1904 is a listed Grade It 
building, the masterwork of architect 
Frank Matcham.

Portal's scope of works for the new 
curved glass roof, recalling Matcham’s 
long-lost original barrel roof, consists 
of a bespoke aluminium framed double 
glazed roof-light, including flat and 
curved sections of framing, glazing 
with glazed lantern vents, aluminium 
glazing channels, saddle gaskets, 
silicone sealant and glazed louvres.

Portal also designed frameless manually 
operated sliding doors compromising of 
a single glazed curved pane including 
associated ironmongery.

CiHV«l glMtd root of ttx Upfwr Ofrte Bar

Head Office;

Portal Limited
55a High Street | Bagshot

Surrey GU19 BAH | England

tel; +44 (0)1276 472295

fax: +44 (0)1276 472874

e-mail; iftfo@port3l-ltd.com
www.portal-ltd.com

GUzrd rwf of the Wm(cf9ar4(fl Ifltmal view of the WintergardenInternal view of the Upper Orde Elar
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Read all about it Energy Subsidies: Lessons 
Learned in Assessing Their impact 
and Designing Policy Reforms
Edited by Anja von Moltke,Colin McKee 

andTrevor Morgan. United Nations 

Environment Programme,2004,296pp

Based on ground-breaking work 
undertaken by UNEP and the 
International Energy Agency.this book 
aims to raise awareness of the actual 
and potential impacts of energy 
subsidies and provides guidance to 
policy-makerson how to design and 
implementenergy subsidy reforms.

TheJCT subcontract,for use with 
the major project form (MPF), has been 
published and a separate guidance 
note for the subcontract is also 
available.

It provides for a variety of options for 
the completion of the design by the 
subcontractorand also providesa 
design submission procedure, ltdoes 
not include warrantiesand,unlike the 
MPF,it excludes all third-party rights. In 
terms of payment it is similar to MPF and 
it does not provide for retention.

A generic JCTsub-subcontract will 
be published in a few months which, it is 
hoped, will assist those contractors and 
specialists who are further down the 
supply chain by providing a proper 
frameworkforcarrying out the works 
and for their payment. It will not include 
any retention provisions.

We examine site contracts, practices and materials in our 
round-up of some of the latest technical publications
BY AUSTIN WILLIAMS

OETAHPrVd OETAIl

Translucent
Materials Timber Construction

Plastic
Oetots
Products
Casestudtes

^tipUl Ilf
Translucent Materials
Edited by Frank Kaltenbach 

Timber Construction 
By Theodor Hugues, Ludwig Steiger and Johann Weber. Detail Praxis, Birkhauser Edition 2004

EdtonOa

These two books/manuals are of impeccable quality and, provided that you take the regulatory guidance 
with a pinch of salt (since all regulations refer to German DIN standards and do not necessarily apply here), 
the details are worth studying.

In T7mberConsfrucffor),thefirst half contains large-format simple details, which show good-practice air­
tightness information, but sometimes inappropriate and uninspiring details with dimensions thin on the 
ground.There is everything you would wish to know about the various types of timber, from thermal con­
ductivity to fixings; from manufacturing processes to species.The remainder of the book comprises case 
studies complemented by fine photographs.

Translucent Materials includes glass, plastic and, intriguingly, metals (which is dealt with in a section 
entitled 'diaphanous materials'). Surprisingly, there are no real details here, but the book contains a break­
down of materials, manufacturing techniques, innovations and physical properties of the named materials. 
Both books would be a useful addition to understanding the subject matter, but I have fewer quibbles 
about recommending the latter.

Construction Companion to Inspecting Works
By Nicholas Jamieson (series ed: David Chappell), RIBA Publications. 

2003,150pp,£20

duty using case law and legal comment. If no duties are specified in 
the appointment, the architect will tend to be judged on the basis of 
the architects'job book, which could prove more onerous than taking 
the time to omit clauses in the first place.

The intermediate chapters cover first meetings with site agents, 
courtesy and dress sense on site (neither the bow tie, nor the laddish 
dungarees, please). It explains what daywork sheets are - and their 
authority;theroleofinspectors,progressreportsand resisitng 
contractor pressure to substitute materials or accept sub-standard 
work among many other things. This latter point is important as it 
sums up the responsibility of the site architect -firstly as a bulwark of 
fairness, whereby he ceases to represent the interests purely of the 
dient,and secondly as defending the standards by which the firm 
might be judged. Allowing poor workmanship in sympathy for a 
hard-pressed contractor will backfire if the building leaks and the 
contractor tells the court that you knew about it.

The substantial section on inspecting the works is marvellous. It 
avoids sounding like a checklist and explains the 
specification/workmanship rules of thumb and generally accepted 
practices for site storage and construction process.

This is a brilliant book. After reading it from cover to cover, I 
wanted to rush out and condemn some work.

This book is a great idea that works well. So many books address 
design or office management that the under-rated role of the site 

architect is frequently ignored. This is the role 
that often actually gets the scheme built in the 
first place -1 confess a personal bias - often 
translating unworkable design drawings into 
technical construction information on the hoof 
This is the'interface'where the principles of 
contractor/architect liaison succeed orfail.

Jamieson's book isa starter pack, which will 
effectively tell you all that you need to know to 
get a grounding in site'supervision'(as the book 
points out that you are not allowed to say). It 
starts with a breakdown of the architect's duty 
to inspect (invaluable if ever called togive 
evidence,and reaffirms my private campaign to 

see the rise of the clerk of works). The second chapter then compares 
this contractual obligation with a legal assessment of an architect's

42 I the architects' journal 8 April SODA



dtiCONSTRUCTING
EXCELLENCE

I looking for a 
shade more I

IT Construction Best Practice 
Annual Conference 2004

COMSTRUCTION 
BEST PRACTICEIT

/ inspiration?
Take a look at our latest ideas in brick and amaze yourself at how fast they 

could help build your reputation. As the UK's leading independent brick 

manufacturer well inspire you with over 150 cjuality assured brick types - 

wirecut, stock and handmade - in a huge palette of colours. We also offer 

a wide range of specials to make short work of bays, arches and other 

value-adding features. So call us and well help you squeeze even more 

impact from your next project.
Building Business 
Success from IT
Harnessing the power of IT 
tools in construction
Wednesday 19th May 2004 
One Great George Street, London

For more Information or to register - 
Tei: 020 7505 6044
Email: constructconferences@'emap.com 
Online: www.itcbpconference2004.co.uk
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be
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Aj the architects’journal

Burning
Issues

Life safety and property protection
In building design

iiCUSTOMER SERVICE CENTRES

Nofth, Midlands and South West 0161 486 3222 or South East 01403 282222 
www.thebrickbijsiness.com27th May 2004

The Lowry Arts & [nterlainmen! Centre. Salford

the! ^businessnc■
we make the bricks that build business
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legal matters webwatch

Life’s less fun 
when you’re a 
slow Reader

Capitalists and arbitrators cash 
in as China goes industry crazy
'China has just gone bananas!' So a shipping 
arbitrator told me at the Chartered Institute of 
Arbitrators' recent annual dinner. He went on 
to explain that the Chinese are importing like 
billy-oh at the moment and that shippers are 
having trouble keeping up with demand. Even 
the humblest of seagoing vessels is now worth 
its weight in gold. It goes without saying that 
such an overheated market generates disputes 
involving vast sums and which have to be 
resolved promptly. All of which is good news for 
shipping arbitrators.

A similar story on the construction front 
was revealed by the representatives of China's 
Ministry of Commerce at a recent seminar on 
infrastructure projects in mainland China hosted 
by city solicitors Berwin Leighton Paisner. Those 
assembled were dumbstruck when the director 
of the Bureau of Foreign 
Trade for Guangzhou city 
listed the major projects 
proposed for the Canton 
region alone. These inc­
luded four metro lines 
with a total length of more 
than 100km, an airport, 
multi-functional harbour 
facilities, power plants, 
research centres, car pro­
duction plants, more roads 
than you can mention and a state-of-the-art 
gymnastics facility, to be built in case Guangzhou 
is successful in its bid for the 2010 Asian Games.

The projects are vast and involve eye-popping 
sums of money. A good example is Guangzhou 
University Town, which will accommodate 200,000 
students and cost US$3.64 billion (£2.01 billion). 
As one developer confided:'...and we tend to 
think of a 1,000-bed university facility as big.'

Leaving aside the slightly Orwellian nature of 
the presentation, there was no denying that 
proposed development on such a scale offers 
obvious opportunities for the capitalist. Invest­
ment in China by foreign construction and 
consulting companies is not straightforward. 
Construction companies are approved for 
different grades of projects on a sliding scale, 
according to various commercial criteria and 
their previous experience in China.Operating on 
a 'foot in the door' policy, contractors are eligible 
for only the lowest grades of projert in their first 
year but can apply for upgrading in subsequent 
years. Consultants are subject to the regulations

44 I the architects’ journal

for design enterprises, which also seek to grade 
the enterprise and match it to the appropriate 
project. While these regulations apply to 
'backbone personnel', including architects and 
engineers, it is not clear whether they also apply 
to other consulting companies such as quantity 
surveyors and project managers.

As an alternative to direct investment, the 
entrepreneur may want to set up a resident 
representative office. Again this requires the 
approvai of the relevant authorities and is 
subject to a regulatory framework that includes 
The Detailed Implementing Rules of the Ministry 
of Foreign Trade and Economic Cooperation 
Concerning the Examination Approval and Admin­
istration of Resident Representative Offices of 
Foreign Enterprises in the PRC. You would not 
need to be bamboozled by the intricacies 

of operating in mainland 
China for very long before 
you realised that it would 
not be possible without 
a little help from local 
lawyers such as Deacons, 
the well-known Hong 
Kong-based law firm, par­
ticularly because as the 
economy mushrooms so 
the legislative framework 
affecting foreign invest­

ment continues to develop. There is a general 
feeling of nothing being written in stone and 
that everything is up for grabs.

Against such a commercial background, 
the minds of most red-blooded lawyers turn, 
predictably enough, to disputes. As Berwin 
Leighton's construction lawyer, Julian Holloway, 
pointed out, if the project goes well you need 
never look at the contract again. But if it does go 
wrong you are stuck with the contractual 
disputes procedure. The new FIDIC forms that 
are used for most international contracts have 
replaced the engineer, as the first port of call, 
with a Dispute Adjudication Board that is 
required to give a decision within up to 84 days. 
Dissatisfied parties may then take their dispute 
on to arbitration. This is just as well because, 
for cultural reasons, arbitration is the forum 
favoured by the Chinese.They believe, I am told, 
that if you can avoid going to court in life, you 
will avoid going to hell in death. All of which is 
good news for construction arbitrators.

PDF time again, especially since Adobe 
has been running those strange PDFs- 
are-greatadsonTV. Let me first 
reiterate what I've said before: PDFs can 
beabsolutelyfine and useful but not on 
theweb,where,especially since Acrobat 
Reader version 6, they are, to use reader 
Alan Kennedy's restrained words, 'a 
pain in the neck when viewed in a 
browser online' I say 'can be' because 
Kennedy, quite correctiy, also points out 
that PDFs are basically designed for 
printed pages and are unwieldy to 
unreadable on-screen.

Can't do much about the latter unless 
people who put out PDFs design them 
for horizontal screens. But I have found 
things to do about the online problem.

One is to hold the shift key down 
when - aaaargh! - Acrobat 6 locks 
everything up and starts loading 
because you haven't noticed the 
discreet [PDF] notice beside the site 
details in Google. Better, probably, is 
simply to use Acrobat Reader versions 5 
or 5.5. These take maybe a quarter of 
the time the current version 6x takes to 
loadaPDFfile.

A third way is to kill off a lot of the 
plug-ins which make loading version 6x 
so slow. Go into the Acrobat Reader 
folder on your hard disk, (it's probably 
in the Program Files folder). Rename 
the plug.in folder something like 
plugformer. Create a new empty 
plugjn folder and copy over from 
plugformer a file called Copy 
EWH32.api. You could also copy 
printme.api and search.api from the 
same source ifyouwanttobeableto 
print or search a PDF file. There are 
others you might like, but you have to 
balance loading speed against features. 
This works a treat: version 6x now loads 
up at around the same speed as version 
5. A fourth technique is to use Adobe 
Reader SpeedUp (ARSU) at 
www.tnk-bootblock.co.uk/prods/mlsc/ 
index.php. ltriedthisawhileago,hada 
glitch and didn't bother further because 
I had found the middle two above. But 
ARSU comes well recommended. 
sutherland.lyoll@brinternetcom

There is a feeling 
of nothing being 
written in stone 
and that everything 
is up for grabs’

Kim Franklin
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OPENING DOORS TO 
NEW POSSIBILITIESYEOMAN SHIELD

Looking for a Door Edge Protector that reduces damage, 
meets smoke and fire regutations... AND co-ordinates 
with more than one colour scheme?...

YEOMAN SHIELD HAS THE ANSWER
For over 30 years, we have constantly developed our 
products ensuring our leading position in the field of 

Total Surface Protection.

Yeoman Shield has now created a Door Edge Protector 
that is available with a choice of colours either side of 
the intumescent seal. The unique TWIN COLOURED 
Protector is our latest advancement, allowing 
architects, designers, specifiers and contractors the 
inspiration and flexibility to utilise a revolutionary 
product that exceeds all requirements.

Suitable for:

s
• radius, square edge and double swing corridor doors
• leading and hinged edges
• new build or refurbishment
• fire and non-fire doors

^Harrison
Thompsonenquiry i6 on card 

www.ajpius.co.uk/ajdirecf

Call now for further information 0113 279 5854 www.yeomanshield.com

Corus Refurbishment Solutions

Refurbishment Solutions - Guaranteed

Building envelope experts Corus 
Refurbishment Solutions’ extensive range 
of refurbishment options are now 
supported by the unique Platinum System 
Warranty from Corus Panels and Profiles.

e
corus

G ‘
corjjg

PlBtkiuni PartnanH^SyvlMn WWmW

This exclusive free warranty covers all 
products and components specified for use 
on the building envelope, extending to 
installation and workmanship by Corus 
Approved Contractors.

^?/V7y I ,riii
Corus Refurbishment Solutions

Whether refurbishing the complete 
envelope or just a small area, simply 
call 01684 856666 and let Corus 
Refurbishment Solutions take the risk 
out of your specification.

Severn Drive, Tewkesbury Business Park 
Tewkesbury, Gloucesterehlre. GL20 8TX 
T +44 (0) 1684 856666 
F +44 (0) 1684 856727 
www.refurbishmentsotutions.co.uk corus
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THE CONSTRUCTION AND PROPERTY INDUSTRY
CHARITY FOR THE HOMELESS

ifM^eXest- if cjax a HhU-/

Om<A C(^ After experiencing homelessness^7^%

you need more than just a roof over6
I
e your head. You need support,
I

encouragement, advice and very

often, retraining. And homelessnesstj

I charities need decent premises to

deliver those services effectively.o
•o
01 Become a CRASH supporter and help

provide them.nK
E

For more information, ring 020 8742 

0717 or visit www.crash.org.uk.
I enquiry 1900 card

www.ajplus.co.uk/ajdirect
I
%



review

Peter Moores'prize ram - not In the grounds of 
Compton Verney but its folk art gallery

through a small door in the south wing. This 
threatens an anticlimax but, with some of 
Greenaway’s work immediately at the 
entrance, and the ticket hall further inside, 
the place becomes inviting. Orienting visi­
tors around the rest of the house, with its 
catholic contents, is difficult without abrupt 
changes of tone, but these have also been 
successfully smoothed out. There is warmth, 
richness and enclosure to complement the 
Old Masters on the ground fioor; cooler, 
more muted colours as a backdrop for the 
bronzes on the first floor; and finally, on the 
second floor and mezzanine, a series of care­
fully parcelled, white, light-filled rooms to 
house the folk art.

One much debated aspect of the 
exhibition design was the prominence of 
information about the exhibits. In the end, 
Metaphor decided to accommodate this in 
elegant fold-out sheets, which makes for less 
cluttered, less earnestly didactic galleries. It’s 
a sensible way of handling Moores’ collec­
tion of Chinese bronzes, for few visitors are 
likely to be pedantic connoisseurs, and the 
sense of the objects’ preciousness is main­
tained by their enclosure in soaring glass 
cases with rough-hewn wooden bases. The 
strategy chimes with the designers’ approach 
to the folk art collection, grouping its eccen­
tricities together into lively installations. 
Objects are arrayed at close quarters on a 
series of low tables and paintings hang 
modestly on mesh racks.

The permanent collection is presented 
with great success; the mansion has been 
restored with sensitivity and generosity; and 
the grounds are sure to help in attracting the
100,000 visitors Compton Verney House 
Trust hopes will come in this first year. The 
temporary exhibition programme is also 
glittering, with the promise of Luc Tuymans, 
Jimmie Durham and James Coleman in the 
future; but whether even they can attract 
Ix)ndon-centric gallery-goers remains to be 
seen. Peter Moores may have to be patient - 
and generous - a little while longer.
Morgan Falconer is a writer in Lotuion
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Catholic collections
MORGAN FALCONER

Exhibitions at Compton Verney
At Compton Verney, near Stratford-on-Avon, Warwickshire. Open daily until October

Littlewoods heir Sir Peter Moores was stand­
ing at the entrance to press the flesh with 
every journalist who w'alked through the 
door of Compton Verney when it reopened 
at the end of March. The philanthropist may 
have amassed an extensive private collection 
of paintings and decorative art, and installed 
it in the Warwickshire mansion that has cost 
£64 million to renovate, but he still likes the 
personal touch.

tiompton Verney is a house of the early 
I8th century, which Robert Adam altered 
and enlarged in the 1760s, but when Moores 
bought it in 1993 it was terribly dilapidated.
The challenge was to restore it and reinstate 
its vital connection with Capability Brown’s 
rolling parkland, but also to extend it, since 
Moores wanted the building to house not 
only his permanent collection but also 
changing exhibitions of contemporary art.
The task for both Stanton Williams, the 
architect which has worked on the project 
since the outset, and Metaphor, collaborator 
on the exhibition design, was to blend old 
and new on several fronts.

The opening blast includes a temporary 
exhibition by Peter Greenaway entitled 
‘Tulse Luper at Compton Verney’. It’s an off­
shoot of a characteristically dense cinematic 
project that tells the story of an archetypal 
20th century man - condensed here in an

installation of 92 suitcases, overflowing with 
curios, to suggest his life and times. It’s a 
busy and accessible creation, and while it can 
feel intellectually shallow, it is appealing, 
complementing as it does the charming 
jumble of Moores’ own collection, which 
ranges from Neapolitan painting to Chinese 
bronzes to English folk art.

The darkness required for the film pro­
jections makes it difficult in parts to gauge 
the character of the temporary exhibition 
spaces, and all the scaffolding required to 
support the installation in the sumptuous 
triple-height Adam room at the centre of the 
building is unfortunate, given the trouble 
taken in restoring it, but generally the event 
is a success.

Few hints of this eccentricity greet the 
visitor who arrives up the main drive; the 
building remains a U-shaped structure with 
two wings and a Classical portico. The major 
alterations are at the rear, where Stanton 
Williams’ extension holds various amenities 
on the ground floor and new exhibition 
galleries above. A glazed link eases the tran­
sition from old to new, while a tunnel leads 
into the modern spaces of the education 
department, which weaves together various 
older structures.

Compton Verney makes a display of a 
grand central entrance, but entry is actually
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Happy anniversary
JULIAN HOLDER

Keppie Design 1854-2004:150 Years of an Architectural Practice
At the RIAS, Edinburgh, until 16 April

Highlights from Keppie's 150 years,clockwise 
from left: the Mercat Cross Building; the 
Glasgow Herald Building;the Ca'd'Oro Building

Keppie Design is alive and well. That’s the 
message of this enterprising exhibition on a 
practice celebrating its 150th anniversary. 
Familiar to many as Honeyman and Keppie, it 
is best known for its third principal - Charles 
Rennie Mackintosh. That would be enough 
justification for this packed show, and the 
forthcoming book by David Stark, but its 
importance is not just in providing a context 
for Mackintosh. It spans the period by display­
ing original drawings from the 1860s to the 
present day, such as the Britannia Building for 
Glasgow Caledonian University.

The founder of the practice, John Honey- 
man (1831-1914), studied divinity before 
training as an architect under William Burn. 
The exhibition shows his early works, such as 
the Free West Church, Greenock, to be com­
petent essays in the Gothic Revival, seeking to 
reconcile the demands of the Presbyterian ser­
vice with an essentially Catholic typology.

B April 200*4

Honeyman established the practice on the 
basis of such buildings for the Free Church. 
Before long he was undertaking major com­
missions for Glasgow’s wealthy merchant 
class, such as the magnificent Venetian 
‘Ca’d’Oro’ building - a furniture warehouse 
combining a knowledge of The Stones of 
Venice with an innovative use of cast and 
wrought iron more usually associated with 
VioUet-le-Duc and Henri Labrouste.

With the arrival of French trained John 
Keppie (its second principal) in 1888, fresh 
from the practice of James Sellars, the firm 
embraced the Beaux-Arts Classicism which 
so largely informs fin-de-siecle Glasgow and 
spread to much of the rest of the country.

It was during these vibrant years, the 1890s 
and early 1900s, that Mackintosh joined 
and gave the practice the wider reputation 
it enjoys today. The RIAS show includes 
the Glasgow Herald building and the now-

demolished Rutherglen Road tenements from 
the Mackintosh years. Glasgow’s monumental 
Classicism continues as the theme of the 
exhibition for the inter-war years, with the 
vigorously sculptural Mercat Cross building 
of 1931 typical of the practice’s projects then.

The questioning of architectural biogra­
phy in some circles has tended to leave 
practice histories in an intellectual ‘no man’s 
land’. Scotland’s architects and the practices 
they established are still only just beginning to 
receive the attention they deserve. The 
RCAHMS’s Architects’ Papers Preservation 
Project, and the biographical dictionary of 
Scottish architects being undertaken by St 
Andrews University, are steps in the right 
direction, as are shows such as this. It whets 
the appetite for what should be an equally fas­
cinating study of this important practice. 
Julian Holder is director of the Scottish Centre 
for Conservation Studies
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You are invited to 
enter the...

The UK's most highly regarded industry-wide award scheme was created in 1988 to recognise exceiience 
in the overaii design, construction and delivery of buildings and civil engineering projects. The Awards, 
which feature the Prime Minister's Better Public Building Award, will be announced at a Gala 
Awards Dinner at the Grosvenor House Hotel in London on Thursday 28 October 2004.

Entries will compete for the following categories:

British Construction Industry Small Building Project Award sponsored by NEC

British Construction Industry Small Civil Engineering Project Award sponsored by Civils 2004

British Construction Industry Building Award

British Construction Industry Civil Engineering Award sponsored by Benaim 

British Construction Industry Major Project Award sponsored 6y the Health & Safety Executive 

British Construction Industry International Award sponsored by PricewaterhouseCoopers 

British Construction Industry Best Practice Award sponsored by Skanska 

Prime Minister's Better Public Building Award sponsored by CABE and OGC

The

The

The

• The

The

The

The

The

Plus, the following new categories for 2004

The British Construction 

The British Construction 

The British Construction 

The British Construction

Industry Local Authority Award sponsored by May Gurney 

Industry Environmental Award sponsored by Atkins 

Industry Regeneration Award sponsored by Gifford 

Industry Judges 'Special Award' sponsored by Arup

Closing date: Thursday 22 April

Entry forms may be downloaded from www.bciawards.org.uk.
Copies of the form will be inserted in all copies of NCE and AJ in the 4 March issue.

The UK's top companies and professional practices are supporters of the BCIA Awards in 2004
• Adams Kara Taylor • Andrews, Kent & Stone • Arup • Association of Consulting Engineers • Association of Planning Supervisors
• Birse Construction Ltd • Black & Veatch • Bovis Lend Lease • BRE • British Waterways • Building Design Partnership • Buro Happold
• Clarke Bond Group • Construction Industry Council • Construction Products Association • Corus pic • Costain Group pic
• FaberMaunsell • Feiiden Clegg Bradley Architects LLP • Foster and Partners • Furness Partnership • W A Fairhurst & Partners • Griffiths & Armour
• Hyder Consulting Ltd • Interbuild • Institution of Civil Engineers • JacobsGIBB • Kellogg Brown & Root • Kier Group pic • Laing O'Rourke
• Mott MacDonald • Mouchel • MWH • Sir Robert McAipine Ltd • The Miller Group Ltd • Edmund Nuttall Ltd • National Ash • Network Rail
• Scott Wilson Group • Seacore Ltd • Sidell Gibson Partnership • Skanska Construction • Southern Water • Speechly Bircham
• Turner & Townsend Group • Union Railways • Upton McGougan pic • URS Thorburn Colquhoun • Warings Construction Group



british construction 
industry awards 2004

... British Construction 
Industry Awards 2004

PRIME

MINISTER'S BEHER 
PUBLIC

AWARD BUILDING

featuring The Prime Minister's Better Public Building Award

Promoted by:

0 ritpH V ThomasTelford

and Sponsored by:

ARUP ATKINS

(CivUsZOOA

benaim'p
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• Austin Trueman Associates • BAA pic • Babtie Group • Bachy Soletanche Ltd • Balfour Beatty pic • Bechtel Ltd • Benaim • Bennetts Associates
• Henry Boot pic • Peter Brett Associates • CarilMon pic • Castle Cement Ltd • Civil Engineering Contractors Association • ChandlerKBS
• County Surveyors Society • Curtins Consulting • Department of Trade & Industry • Dewhurst Macfarlane and Partners • Emap Glenigan
• Nicholas Grimshaw & Partners • Tony Gee and Partners • Halcrow Group • Haswell Consulting Engineers • HBG Construction • Highways Agency
• Mace Ltd • Max Fordham LLP • May Gurney Group • McGinley Recruitment Services Ltd • McGrigor Donald • Morrison Construction Ltd
• Norwest Holst Construction Ltd • Pell Frischmann Consulting Engineers • Posford Haskoning Ltd • Price and Myers • Richard Rogers Partnership
• The Steel Construction Institute • Taylor Woodrow Construction Ltd • Thames Water • Thyssen Construction Ltd • TPS Consult • Tube Lines Ltd
• Waterman Group • Wates Group • White Young Green pic • Wilkinson Eyre Architects Ltd • Winward Fearon, Solicitors • WSP Group pIc
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London
Cryitil Palics at Sydenham Until 
18 April. An exhibition at Dulwich 
Picture Gallery.Gallery Rd,SE21. 
Details 020 8693 5254.
JU Small Prejeclt Award Untii 24 April. 
An exhibition at the R)BA,66 
Portland Place, W1 .Details 020 7580 
5533.
Anna Lacaton: A Place ta Live Monday 
26 April, 18.30. A lecture at the Royal 
Academy, Piccadilly, W1 .FKkets 
02073005839,
from FancttaaaNim to the Fatere: C F 

Miller Architects Until28April.An 
exhibition at the RIBA, 66 Portland 
Place,W1 .Details 020 7850 5533.
Lacy Orta: Selected Werhs Until 30 
April. An exhibition at the RIBA, 66 
Portland Place, W1 (02075805533). 
Wemea ie the Werhplace 186B-20Q4 

Until 1 May. An exhibition at the 
Women's Library, LMU, Old Castle 
St, E1. Details 020 7320 2222.
Collate Until8May. An 
exhibition with works by 100 artists 
at Bloomberg Space,50 Finsbury Sq. 
EC2.Detaiis gallery@bloomberg.net 
leiley Faecroft Until ISMay.Art 
exhibition atAnnelyJudaFine Art,23 
Dering St, W1 .Details020 7629 7578. 
Archigram Unh'/4^u/y. An exhibition 
at the Design Museum,Shad 
Thames, SEl.Details 0870 833 9955.

With Hidden Naiie 8May-8August.
An exhibition at the Henry Moore 
Institute, 74 the Headrow.Leeds. 
0etails01132343158.
WerluBi with the COM Regulation! 

Monday fOMoy.A Construction 
Study Centre course at Harrogate. 
Details0121 4343337.
Eduardo Chillide Until 20 May. An 
exhibition at the Yorkshire Sculpture 
Park, West Bretton, Wakefield. Details 
01924830302.

Scotland
Huegariin Architecture leday Untii 11 
April.An exhibition atThe 
Lighthouse,!! Mitchell Lane, 
Glasgow.Details0141 221 6362. 
Keppie Desige: 150 Yean of an 

Architectural Practice Until 16 April.
At RIAS, IS Rutland Sq,Edinburgh. 
DetailsOm 2297545.
Kees Kean Thursday 22 ^ril,
17.00. A lecture at Robert Gordon 
University, Garthdee Rd, Aberdeen. 
Details01224 263700.
RIAS Conaention 2004 6-7Afoy. At 
Aberdeen, with speakers IrKluding 
Peter Cook,Colin Fournier, Benedetta 
Tagliabueand Richard Weston. 
Details0131 2297545.
C J Lim Until7May. An exhibition at 
Glasgow School of Art, Renfrew St, 
Glasgow.Details0141 3534525.

Wales
RSAW Small Practice Surgery Seriei: 

Piannieg Hpdata Wednesday 21 April, 
14.30. At Aberystwyth Arts Centre. 
Details 029 2087 4753.
M J Long Thursday 22 April, 19.30.
A lecture at Faenol Fawr Hotel, 
Bodelwyddan, St Asaph. Details 
Peter Stonebridge 01745 815600.
Rut Bleei Luxemburg Until2S April. 
Urban photos at Ffotogallery,Turner 
House GaHery, Plymouth Rd,Penarth. 
Detaits029 2070 8870.
Urbae Legiciea 6-7May. A two-day 
confererKe on the role of artists & 
architects in shaping the public 
reaim.AtCardiff.Details Gordon 
Dalton 02920193004.

Unb724Apri7.An exhibition at the 
Architecture Centre, Narrow Quay, 
Bristol.Details01179221540. 
Oomeatic (FluttHty Until3May.A 
group exhibition at the New Art 
Centre and Sculpture Park, Roche 
Court, East Winterslow, near 
Salisbury.Oetails 01980 862244. 
Sacceeeful Oevelopmeet el Brownfield 

S Cmtaminated Laed Tuesday 11 May. 
A Construction Study Centre event at 
the Avon Gorge Hotel, Clifton, Bristol. 
Details0121 4343337.

Erie Parry Thursday6May,
19.30. Alecture at the Grosvenor 
Museum,Grosvenor St,Chester. 
Details MarkKyffin0161 236 5667. 
Architecture sad Ideology; Beat Studio 

3 (Arkbeioal Unti729M(iy.Two 
exhibitions at CUBE, 113 Portland St, 
Manchester.Details0161 237S525.

East
rimber Frame Repaira S-7May.A 
three-day course at Cressing Temple, 
Essex.Details Pauline Hudspith 
01245437672.
Attili CMrga Until9May. An art- 
meets-sclefKe exhibition at Kettle's 
Yard, Castle St,Cambridge.Details 
01223352124.

South
Immaterial: Braaceii, Baba, Mahely- 

Nagy L/nh723Moy. An exhibition at 
Southampton City Art Gallery. 
Details 023 8083 21 S3.East Midlands

RIBA CPD Evant; Tawarda a Sustainable 

Architactura Wednesday21 April,
14.00. A half-day seminar at 
Nottingham.Details 0115 941 3650. 
Tbe Potiihilities of Arcbitocture: 

Archigram 1961-1974 Until26April. 
An exhibition (and some related 
events) at Nottirrgham Castle. 
Details011591S3648.

West Midlands
RIBA CPO Evant: Conservatien & Repair
af fimbar Thursday 22 April, 14.00. At
Birmingham.Details0121 233 2321.
latarbuild 80O425-29Apn7.Atthe
NEC.Birmingham.Details 0870429
4558 or register online at
www.interbuild.com
Tbe DDA - la AcHan Thursday 6 May.
A Construction Study Centre event 
ata Birmingham venue.Details 0121 
4343337,
Elizabeth Magill l/nri723 May 
An exhibition at the Ikon Gallery, 
Brindleyplace, Birmingham. 
Details0121 24B0708.

South East
Coneervation of Historic iroeworh

Wednesday 21 April. At the Weald & 
Downland Open Air Museum, near 
Chichester. Details 01243 811464. 
RIBA CPO Evaat: PFi - V»u Caa Oa It If 

Vbv Share It Thursday22 April, 16.00. 
At Le Meridien Hotel, Gatwick. 
Details0189251S878.
Giusappe Penont; The Imprint af 

Drawing Untj7 9May. An exhibition at 
Milton Keynes Gallery, 900 
Midsummer Boulevard, Milton 
Keynes. Details 01908 676 900. 
Qungeness Until 16May.Photographs 
by Nigel Green at Rye Art Gallery, 
Ockman Lane,Rye. Details 
01797222433.

International
Giaacarfi Da Caria 21 April-14 June.
At the Pompidou Centre, Paris. Details 
www.centrepompidou.fr 
Rem Koolhaas - DMA - AMO Unb729 
August. An exhibition at the Kunsthal, 
Rotterdam (wwww.kunsthal.nl).
Jam Ution Until 29Augusr. An 
exhibition at the Louisiana Museum, 
Humelbaek. near Copenhagen. 
Details www.louisiana.dk

North
RIBA CPO Event: Towards a Sustainable 

Architecture Thursday IS April, 10.00. 
A half-day seminar at the County 
Cricket Club, Durham. Details0191 
2324436.

Yorkshire
Malcolm Fraser Thursday 29April,
16.00. A lecture at the Arts Tower, 
University of Sheffield. Details 
www.suas.org

North West
RIBA CPD Event: Party Walls reiriiited

Wednesday2!April lO.OO.Ahalf-day 
seminar at the Civic Centre, 
Knutsford.Details 01565652927.

Information for inclusion should be sent to 
ArvlrewMeadatThe Architects'Joumolat 
hasttim weeks before ptM'Kotion.

Wessex
The New English Ceantry House
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^ recruitment

Architectural
Recruitment
Specialist

architectural career management

www.siv.co.uk\Architect
£ Excellent DoE, Kings Uynn.

An award winning cM4n 
requires them to se^^S 
experience of cornmes 
a |>erTn3nent basis, vi 
rate knowledge of 8d 
essential. You will be^ 
afKl strong managerial

PERMANENTE^wt^se wide 
i^Q^ect

^olio of projects 
with an extensive 
iks.tojoin them on 

be PT3 quflified, and have a first 
R49ulation|t«^oCA0 literacy is 

jptceHent
Hh A company^ is also available on 

performance. This highly sgccessful, pres^ious organisation 
offers superb career prc^pMts. * :

architi Call Stuart LONDON $tuart@siv.co.uk
rpsidenti

Senior Design Architect S London 
If you are an Architect with S+ year$ post Part III experience who has a 
passion for groundbreaking design (and a desire to implement this in 
the projects you are spearheading), this company would like to talk 
to you. Working on live schemes across a variety of sectors, you should 
also have experience of taking schemes beyond inception - and be 
conversant in AutoCAD.
121B1/S0

to £40,000

nicator at all levels

ArchitlDgtural Technician
£ Attractive Kings Lynn.

A prestigious client with aj^hutstion for a fresh perspA^ve and 
detaHed approach 1o afahHacture are searching for a dient 

. facing, prchitpctura) technician. You will have expertence in the 
conimerciai and residential apctors of jthe constructiw industry. 
You.wiR have strong knowlAiga*oi-btN|fl|^8 reguktions and 
axoeX^t IT slddi-'Yau wit! b^an exceliarit cttbimnwlor at all 
lev^’wd AutoCAD toperfence i§.a_necessity. A ooKpany car ,

^‘ ■fs afso availab^ .dfpen^ing perfomianoe^ ■ Tnts 
ajiccessfid^ prestigii^s offers eypert, csrMr. Ik J
biW4>e9t8 aM Is an lAv«||rtonn piddle. j |
- - _________ Ai ■ ■ . - . t. .

Call jamie
Profect Architect
A Healthcare background would be beneficial but not essential. 
A proven background of good job running skills is the most important 
factor, and good client liaison skills are also Important. You v^ll also 
have the opportunity to work on Educational and Commercial projects 
in the future. You will have at least 4 years post qualified experience. 

12204/JK

SOUTH WEST
Bath

jamie@siv.co.uk

£30,000

Call jenny
Part II

NORTH WEST jenny@slv.co.uk

to £25,000Widnes
Looking to broaden your sector knowledge? Part H's with a couple of 
years experience and any involvement In concept design or job running 
would be at an advantage. This is a great opportunity to be part of the 
next generation of designers that mil develop this company further 
in the market.

.Al’S Rccriiilincnt l.imilcd ' 7 Wellingloii (\hii1 
( aiiihriilgc ' C If I I H/

12390/IFl: (012231 464040 f; (0122.3) .309(MI2
c: joscnluu ijpN-rccruitmciii.oo.uk

0870 240 6675
Call Sean
Architect
This busy London Practice currently requires an enthusiastic, recently 
qualified Architect to join it on a 3-6 month contract. You'll be working 
on a new generation of high-rise developments - the candidate is 
required to demonstrate excellent contemporary construction 
techniques as well as the ability to develop sketch designs into Detail 
drawings using AutoCAD.

sean@siv.co.uk

Architectura £17/hwi

SENIOR PROJECT ARCHITECTS

SENIOR I DESIGN MANAGERS

ASSOCIATES / TECHNICAL MANAGERS

PROJECT ARCHITECTS
Call leremy
Senior Technician

jeremy@siv.co.uk

to £21/h
This is an excellent long term flexible contract, with good rales In what 
is a convenient location for a large area of the Midlands. The company 
can offer an autonomous role on a variety of commercial schemes due to 
their Increasing workload. Good location, good rates and good contract 
length... what more is required?!?

TECHNICAL COORDINATORS
Solihul

PROJECT ARCHITECT

DESIGN ARCHITECTS

HOUSING ARCHITECTS / TECHNaANS

RETAIL ARCHITECTS

PART III ARCHITECTS

Call Dilshan diishan@siv.co.uk

to £16/h
CONSERVATION ARCHITECTS

Interior Designer
One of the UK s longest established Practices has seen a meteoric rise in 
their success by standing by their principles in design, and by cleverly 
partnering in the right projects. Cutting a long story short, they require 
an Interior Designer to join an established team and be involved in the 
refurbishment and space planning of a public building. You will be highly 
skilled In AutoCAD, and exposure to a similar project would be a bonus.

CardiffLANDSCAPE I ARCHITECTS TECHNICIANS

JUNIOR PROJECT RUNNERS

PART II ARCHITECTS ASSISTANTS

ARCHITECTURAL TECHNICIANS

PART II ARCHITECTS ASSISTANTS

CONTRACTJUNIOR TECHNICIANS

ASSISTANT ARCHITECTS

aClaire Gladdis: claire@magrec.co.uk www.magrec.co.uk
Tel: 020 8547 3399 Fax: 020 8547 2546
wagina flacriMlrWi L(?

architcctuMi contrdcl mcinagomcnt
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recruitment

people Sb V
❖

y Prisma \^^CONSENSUS '1www.cohsensusfffiRuili *
crdpa Lighting Consultants 

has appointed Kate Lownes, 
formerly an associate at BOP 
Lighting, as senior designer 
on its London team.

IPERMANENT VACANCIES - Matt
MH0404-26 - Senior Architect • London - £38,000
Are you interested in the field of Historic and Conservation Architecture? 
Our client is arguably the most respected practice in this field. A fully qualified 
Architect is needed to run a challenging Grade 2 refurbishment in West London. 
As well as having traditional Architectural skills, you will need to be highly IT 
and CAD literate - preferably ArchiCAD.
MH0403-279 - Project Architect - Oxon - £34,000
Busy medium-sized practice requires a Project Architect with at least 5 years post 
qualification experience. Working on concept and detailed design you should 
have a pragmatic approach to design. There are opportunities for promotion to 
Associate levels and beyond as our client intends to expand in the next 3-5 years.
MH0403-146 
MH0403-123 
MH0403-2S0
CONTRACT VACANCIES-Alex and Charmaine

o 100's of Jobs Online no> o
Architecture, Interiors c 

& Facilitiescd
B

3t/i
Prisma Recruitment Ltd 

Wafton House. 93-95 High St 
Bromley, Kent BR11JW 

Tel; 0208 3131414 
^ sam.kay@prisma-rectuitmenLcom o

Regeneration and housing 
group Places for People has 
appointed Zenna Atkins as 
its new chair, effective from 
1 May, replacing Sebert Cox 
who is stepping down.

CJa.

o
Arch Technician 
Arch Technologist 
Architect (Healthcare)

Cambs
Herts
London - West

£26,000
£26,000
£35,000

B

CGR0403-104 - Architectural Technician - Kent - £16ph
Architectural practice with over 30 staff requires a Technician to join their 
expanding office. Portfolio includes hotels, leisure and commercial works. You 
will be offered the opportunity to manage your own projects. AutoCAD skills and 
Building Regs knowledge is a prerequisite.
ADO404-25 - Architectural Technician - Oxford - £17ph
l3o you want to be involved with an award winning practice based in central 
Oxford? This ptractice offers exposure to high profile projects and is seeking an 
experienced architectural technician for an immediate start. The position will be 
for 3 months initially with the possibility of a permanent post.
AD0404-24 
AD0403-228 
AD0404-27 
AD0404-8 
CGR0403-161 
CGR0403-195 
CGR0403-192

Wilkinson Eyre Architects 
has promoted Dominic 
Bettison and Martin Knight 
to associate directors, 
and Chris Poulton and 
Sebastien Ricard as new 
associates.

w c e c
ARCHITECTS
We are a small, Irierxlty team witti an increasing and 
varied workload and currendy reqjlre enthusiastic

SW London
Oxford
Cardiff

£20ph
£18ph
£13ph
£10ph
£17ph
£18ph
£16ph

Technical Co-ordinator 
Architect 
ftrt 2 Assistant 
F^rt 1 Assistant (Temp-Perm)
Senior Arch Technician 
Project Architect 
Arch Technician

aj@consensushr.co.uk
RECRUiTMENI SpCCiAliSTS TO tIhE ARchiTECTURAl hduSTRy 

Bankside House, 107-112 Leadenhall Street 
LorKlon EC3A 4AH
Tel: 020 7891 2429 Fax: 020 7691 2468

Architects, Designers and Technicians

to work srt diverse and exofing project in rasidenhal, 
retail, music, media and commerdaiDenton Corker Marshall 

has appointed John Rintoul 
as associate director and 
Colm Harvey and Cathy 
Mocke as associates at its 
London office.

M Keynes 
Sussex 
Kent 
London

Autocad and compufing bKWs ess^itiaJ

SendCV to: 
WCECArohitecss 

Byesttopps, High Street 
HenSeld. West Sussex BN5 9HP 

EmaH: isafaentawcee-arehKects.com

FUTURE

SYSTEMS
Mark Dring Architects has
established new offices at 
78 See! Street, Liverpool 
LI 4BH,tel0151 707 3480, 
faxOlSl 7073481.

HAZLE McCORMACK YOUNG Future Systems are looking for a 
native French speaking architect 
to work on new French projects 
startng in April. Apply in writing to 
Jan Kaplicky and Amanda Levete. 
No CD's, emails or agencies.

We are seeJdng 2 quaiBed archiects In both CM Tivihridge iMels and Canteitxay offices to
assist wtSi an interesting wortdoad of housiig. educationaL special needs and commerdai prelects.

Alexander & Miilar 
Architects has relocated to 
No1 RoseLane,lpswich, 
Suffolk IP1 1XE.Tel01473217 
300,fax01473218686.

Cartdtdates stwuld have sSong design lair with sound lechnicai knourtedge and eorperience of AuIdCAD. 

Please send yew CV in test vatarve lo richafitiQhniy.uk.coni Future Systems 
The Warehouse 
20 Victoria Gardens 
London 
W11 3PE

WW¥S|MM)M*.C0W

r
....A

DesmondWilliams has 
retired as consultant to ellis 
williams architects and is 
now based at 2 YewTree 
Close, Wiimslow Park, 
WiimslowSK9 20W.Email: 
desmond.wHIiamsI @virgin.net

\mY 0
-

DK BEYOND THE
Exciting oppoctunlty for ambitloiit and talentad

X, ARCHITECT 4
to join ua and help develop this dynamic 

^^^Ihedral Qty

Please mention AJ 
when replying to 

adverts•ijl

Grylls and Reade has moved 
to Suite 1.1,The Old Fire 
Station, 140Tabernacle Street, 
London EC2A 4SD. Tel 020 
7300 7260,fax020 7300 
7261. its website and email 
addresses are unchanged.

for advertising 
enquiries 
please call 

Charlie Connor on 
02C7 505 6737

iKt djdarchitects.co.uk 
ehsite: ^|B^id/darchitec<s.co.uk

DjD AlchifvcU, iRdepeodenc IWrt*.T»iri«7 Street tVixcesUr, IVRl 3BH

Call: 01905 612864 E 
Visit our w

SENIOR ARCHITECT
Urgently needed to manage small Design Team of a busy practice in West 
London. Mixed workload of residential/educational/listed building types. 
AutoCAD skills essential.
Part-time appointment would be 
considered.
Apply in writing with CV to:

chaiiie.connoc^msp.com car 

Laurie Shenoda 
0207 505 6603 

Email;

laurSe .shenoc3a@ernap. com

• Send details of changes 
and appointments to Victoria 
Huttfer, TheArchitects'Journal, 
151 Rosebery Avenue, 
London EC1R4GB, or email 
victoria.huttier@ construct. 

emap.com

Johnston & Mather
Essex Lodge
Barnes High Street
London SW13 OLW
Tel; 020 8878 6663
Email: mail@johnstonmather.com

Visit our vi/ebsite at 
www.ajpluB.co.uk

a April 200454 I the arxihitects' journal



RecniitiiMt M^urwi
Charte Connor
•fel: 020 7505 6737
Email Charlie ctmr9emep com

Laurie Shenoda
Tel 0207 505 6603
Email: laurie shenode6emep com

BookmgVGOpy 5pm Monday 
ArtMOrfc 
Canceltaoons Monday

Recruitment athertisemerts in the AJ can be
found on cu* etemet recrxiitment service12 noon Tuesday

North WM Vacancies
ArcMKt
ltocnaro«B-l05
* Bigg pidgcuB dW baaad n Wim^i ■ werug QuJfad w* Z-3 juas peal pst 3

n" «TheapporndcandiMesaabe 
to eah efartt wd OT*slai5 aid undertdte regtis * i*Jal nereis j*6 tom 

ncepPoR C ccnptoniyi. ThgdeecaKfcMedBdgbemieraBandtepreiioertnttouaeolAdaC/m 
2QDD. tM *ong (dapawd aid tae ibk b ank mVi ta itraiun d a^mian.

ArtMKt / leciwician 
Vec He(0403-taB
111, I laII iiiit iiTilitriii n»dl nM iiiii ifci tail) |i» liii TTi) »r ~nrirrt) ncripriinnrnil Vrfenrt 
ad'fctfrigan tor pcakK t—d a ttor MaiJuiu andlatalaefcBt The iiqgcto they nebs 
iMyVjig :r areC^re ftoMneadertal and conmacd Schemes. %u«e hare practed ale ovartom. 
cat«*d «4i an aiprat^on of OeaiTi toue Tliey flper* on/kkiUO 20M aid a M of abBy
■eh kjicCiO woJd be eeectod tor ttih poatae.

Pemtanenl E30K

Architects And Architectural Technicians
Required

Al Busy ilarrogale-based Arrhiteclural Practice 
Experience of AutoCAD Essential 

Please apph In writing, with CV and details of Referees to:- 
Dasid McCormack 

Studio MAP Limited
Unit 19, Cloro Court Business Centre, Claro Rood, Harrogate, HG1 4BA 

Tel: 01423 709192 Fax: 01423 709183 
e-mail: odmin@studiomop.oramisko.r>et 

Studio MAP Ltd Registered in EnglorKi and Wales number 4106721

PetmanerS E25-Q0K

Staffordshite Vacancy

aOMsieiser/Modeler
VKne((M03-t04 Permanent £2SK
li  ̂dan baaed r Rugelay la aeatorg a HMiaer' 30 btodatoi on a pamararT baaa e cdhar Sa-n or 
Nemedde iMl idh 8 iwarig badecycund rd ooeimee of AutoCAD aid ® SludD Met. Thaldae 
unSaBeniheiaayaarliFracliesagjaitiiea.aMpenfaioaidbeacnn'jMBratia! Thseagoad 
optocrtuy^* to joiri a yojrg toiMsid t**iig tochneal piacbce

'fWarwickshire Ifecancy
AidiWckwiJ Twhridan 

WcRefOMU-aB
The wya Cenaueng Ehjnwn iaaealjtgati/trchiocmd Tachrican lo|cei eiar Ntnaeton beaadoeos. 
Utona* ecig]toyae woUdbeeiportoUsbtftoOaactor tor laedlrg atovnonam^tomecajm azadproh 
108 which aebcfi new tuB and •detitont. ThacanddatawebaiequndtocaTyauldaegnandten- 
dang togadw wth aba repechona of pictacto toi achoO ardsnsiDns t dtoneons as pert ci a tom 
cirsilacycdnyaclaieiatocdCoi,rtyCouncl T>gidBtoLa8iUito»wibeeHaiiaiuBdninijuny,ton- 
bar, eatl and conciew femta ol odnstnjotion to ornni cedes of practics 0uldaig neguUors / heSC 
Ckidaeiad.andhai«3-SyaaRftleiaraa(pareiice. The neaacnitaii need to be degas vhtC/hMC 
gjtoMsd ath Computor Itorecy and AOcCAD Biperenoe being saserM.

Midlands Vacancy

Brock Carmichael Architects Permanert £30K

BWe are looking for talented, ambitious learn players arxt leaders to 
join our quality award winning practice In this (he Capital of Culture

Architects: with a minimum often years post-graduate experience 
who are quality designers, understand materials and construction 
and all forms of procurement, building contracts and regulations.

Architectural Technicians: to produce quality working drawings, 
and precise specification to enhance designs to meet programmes

Conservation Architects / Surveyors: wlio understand ali forms 
of historic buildings and construction can produce conservation 
plans and condition survey reports and manage several restoration 
adaptations, regeneration and refurbishment projects.

RD
I RECRUiTMfNT 
[ (RIX»Y] LTD , 

. W:017BB 

572641 

: Fax:017B8 

578609

Triako Hpum, EosT 

Union ST, Rugby 

Wofki CV22 6AJ

ArcMtectural Techridan 
VKRefOW3-S5 Pe(mment£2&€30K 
My oltofa tssad n ennngham la aatoUig a Saha Tachrsaan to sitotovtoa a dept cl two. Tbu wl bw 

a wUa range h profetto fctodlrg PnapaclMS. 30 deagna. Suldrig. PIsirvig and S<to 
Loyouta In addlon you wfl be arpeOad to taka bdato toxn deitos, and iata wkh Bsm overlha duation 
ot aprogact. This is a asniof rota toid toatatoia aiitad to a matuito vid pnAssond appicant, loching tor : 
lha next atop In tw oaer.

Leeds Vacancy
A/ciitect / Technician 
VecnetMOS-SI Peimanent / Conbact Up to C30K / C20plt
Thi B tn ecdlm pemOTTt cr ceneao cptcninty tor a SenCT Aremeo and a more Jma Anhted Of 
rVcftoaca/alXactnev ' i ..'<xTeaia<>]. i i^.v robaccnsidasdtorbiasaniorpceltlon
youwlnssdatlaaalbr nxnwpwiwiica. tkiwly wiUwi UawKismidasigr andbuUsectoc Fcrtoe 
Junior AidWact/TachncI post )ou «* lacenty have gained you part 3 or tave al least 3 yoaa expad- 
anca as a Acltoidai. RikncMtodgaotUKbiJiiigrBgiJadcinsakng wththeabAiytolateprEiectstom 
nuapWun el piaving and cenarudiar to ujnpitotiai'. AutoCAD Bsracy is atso asEenbef

Errat:

444 (OnSI 242 6222BROCK CARMICHAEL ARCHITECTS 
IB OLD HALL STREET 
LIVERPOOL L3 BJQ

TELEPHONE 
EMAIL: omce9brockcarmichael.co.uk 
WEBSITE: www.brockcarmichael.co.uh

simon.clsone

rdrecnjilmenl.co.uk

the masters
Projecl Architect * Bedford > to £ao/ph
This nationwtete practice Is looking for an experienced Part 3 Architect 

with a minimum of 4 years UK experience to work on Commercial 

projects. Excellent knowledge of UK Building Regulations and 

construction Is essential for this role. Ref AR6

Sonior Architect - Boumeaiouth > circa Cjek pa + car
Our client Is looking for an experienced part 3 Architect with strong design and 

presentation abilities. You must able to demonstrate good inter-personal, negotiating and 

organisational skills and be proficient on AutoCAD. Ref AR3298

Assistant Architect - North London - £ao*ask pa
Our client Is looking for a RIBA part 2 certified Architect with strong AutoCAD and 3D Studio 

Max/Sfi2 abilities, knowledge of Form Z would be highly 

desirable. The role will be to work on a wide range of 

projects including Office fll outs. Ref AR3

Architoct - Central London - to £Aek pa
Our client Is looking for a talented technical Architect to work on a 

large London PFI projecl. Catrdidales must have experience in site 

work, technical co-ordination and be a confident user of CAO 

(Microstation preferred}. Ref AR4297

Architoct - Wsst Susses > to £$$k pa
Our client specialises in Conservation j 

projects on varied buildings including ■ 

Churches. Public and Residential. They are I 

looking For an architect with at least 3yrs+ 

post part 3 experieKe, strong job running 

skills arrd specification writing abilities. Good 

AutoCAD skills and a car are essential. Ref AR3

Assistant Architoct - Contrat London - to £i8/ph
This large commercial prKtke Is currently working on a high profile 

mixed use project. They require a lalenled, Mkrostalion proficient 

Assistant Architect to produce presentation dravirings. This would be 

an immediate start and ongoing contract. Ref AR3295.

fas 1:023 8033 A44A 023 B033 5555 e: arch@faststream.co.uk www.fa5tstream.c0.uk
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0 recruitment

competitions ' V ‘ Adrem Recruitment Limited 
41-42 Foley Street 
London W1W7TS 
T:020 7436 1616 
wvrw.adrem.uk.com

Details of RIBA-approved 
competitions are available 
from the RIBA Competitions 
Office,6 Melbourne Street, 
Leeds LS2 7PS,tel 0113 234 
1335,fax01132460744, 
email riba.competitions 
@mail. riba.org

Architect / Technician / Junior 
^Ref 0403-109 Permanent £30K / C25K / C12K 

Cherterad ArcMscte. tiewd in Souti Laceetonhw woifcing on a varied 
pcntohoflf nlerBrtrg preiacts. Due to our ncrwaaig VKXIdaed. continued succeea 
and w* the nvninent openrig of our second oSce In Hjdand. appcriunisea have 
eeanfarnwtMaedandenthtwesa: MufiawTeistoiOiiariaueyendtienJyteem. 
Wk curanUy ncfjn V expvenced AnMect or Senor ISichrscen. m MMecbrd 
Tectmicim and a Jmor Teehrsdan. For Ihe ArcMect a Senior lechraaen poaAcru ' 
you i«4 requra 5 years poet quaWcaKn eiqNnence, able to denmeiuae awsolent 
daaign. technical and AutoCAD aUa For toe lechncer poaeiort you wi be eipected 
to have 2 yean poai i|jal4cDlign t»4)atoKa. boih toaaa txaewe oier excaient 
opportixvbes tor toe ngM canrajaltn, and For toe Jinior Tkiracian poeilioa we ae 
seatong a Sdiool laMT a aomeona onanlly studying a ONC lawl who wanee to 
rhM t«9 toa fiaid of Archaacue.

ARCHITECTURE
architecbire@adrem.uk.com

HOTDESK
hotdesk@adrem.uk.com

'ill
WkMI224At

II7M
572M1 

feu 01788 
578609 or INTERIORS

mteriors@adrem.uk.comEmoit
iimofi deone 

rdrservamani CO wk PRODUCT
product@adrem.uk.com

GRAPHICS
graphics@adrem.uk.com

ADMIN SOLUTIONS 
admirtsoiutions@adrem.uk.com

CASTLE LANE AREA CULTURAL 
QUARTER, BEDFORD
Bedford Borough Council 
has launched a competition 
for ideas to redevelop and 
revitalise the Castle Lane area in 
Bedford town centre.The area 
has been identified as a key 
development site in the 
emerging proposals for 
the redevelopment and 
revitalisation of Bedford town 
centre. Design entries should 
have regard for the character 
and profile of the area and 
provide sympathetic 
development proposals. 
Deadline for submission of 
designis 15 April. Further 
information is available from the 
RiBACompetitlonsOfnce.

SENIOR PROJECT LEADER • ASSOCIATE

We are currently involved in a number of 
exciting large-scale retail/mixed use develop­
ments throughout the country and are now 
seeking an experienced Project Team Leader to 
head our Retail Team based in our Dublin 
Office. The successful candidate will have a 
minimum of 10 years’ experience in the design 
procurement and deUvery of large complex 
projects and will preferably have a strong 
background in retail design.

A highly attractive remuneration package and 
scope for career development as well as the 
opportunity to join the Practice Management 
are available to the appropriate candidate.

ANTHONY
REDDY
ASSOCIATES

Adrem Recruitment Limited 
41-42 Foley Street 
London W1W7TS 
T: 020 7436 1616ARCH PLANMNO CONSULTANTS 

URBAN DESIGNERS 
PROJECT UANAOERS

T E C T t

www.adrem.uk.com

Contact Delwar Hossain
or Richard Beil
for contract vacancies

Mail replies in confidence to: 
Managing Director 
Anthony Reddy Associates,
Oartry Mills, Dartry Road, Dublin 6. 
Fax; 01-4987001 PETER INSKIP -I- PETER JENKINS 

ARCHITECTSTHEFUTUREOF LEISURE 
PROVISION IN REDBRIDGE 
The London Borough of 
Redbridge is inviting proposals 
for the development and 
refurbishment of new and 
existing leisure facilities.The 
closing date for submissions is 
25 April.Visit www.redbridge. 
gov.uk, oremail nigel.burch@ 
redbridge.gov.uk

Alternatively, e-mail to; 
Email: info@arad.ie Architect ond Senior Archltecl, with 6 

-7 years post registration experience 
to design and contract odmlnistra- 
tlon. to work on new-PUld projects 
tocludino university projects In Oxford 
and others In Ihe culfural, domestic 
and educattorol fields

Contoct: Clare Gllett
Peter InsWp + Peter JenWns Architects
1 Newtoury Street London ECIA 7HU

Reiach and Hall Architects

We are looking for talented Architects and part II Assistants to join our team 
and work on a series of exiting new projects

Please send your cv and salary details to;
Lyle Chryslle, Reiach and Hall Architects, 6 Oamaway St, Edinburgh, Eh3 6bg

PAUL KEOGH ARCHITECTS

AnCHTTECTURE, INTERIORS - URBAN DESIGN,RAF CONINGSBY AIRCRAFT 
MAINTENANCE HANGAR
Defence Estates is inviting 
submissionsfor the design and 
construction of a new eight-bay 
maintenance hangar for 
Typhoon aircraft on an existing 
greyfield site.The building will 
include support facilities. Email 
pravina.amershi@de.mod.uk.

Require an architect with good design 
SUNS to work on a range of intereeting 

prefects in Dubhn * throughout Ireland.
Maslen Brennan Henshaw

Sutveyeit, AichitieK *«d Enelneeia
Please send c.v. and sarr^^ o( work to: 
1 Johnson Place 

Dubhn 2

We are looking to recruit an additional architect for MBH, the 
successful candidate will be:
Aged 30 +, be RIBA part II or III qualified, good 
knowledge of Building Construction and Practice, be fully 
competent with both Auto-CAD and manual drawing, good 
design ability, experience in site supervision and a working 
knowledge of JCT Contracts, ability to works as part of a 
team and with minimum supervision, self-motivated and 
genuinely interested in Architecture and keen to take 
responsibility.
We offer a very competitive salary (dependant on 
experience and qualifications), pension scheme, car and 25 
days annual leave plus all bank holidays.

88 Church Lane. London N2 0TB 
Tel.: 020 8444 0049 Fax.: 0208883 5453 
email: enquiriesQmaslen-brennan.co.uk

too 3531 S791551 
f. 00 3531 6793476 

B.pkaOIndlgo.iB

DUNDEE PPP FOR SCHOOLS 
Submissions are invited by 
Dundee City Council for the 
design and construction of one 
secondary and six primary 
schools,and the refurbishment 
and extension of one 
secondary. Visit 
www.dundeecity.gov.uk, or 
email gitlian.rosspond@ 
dundeecity.gov.uk.

DAVID GLEW: Architect 
Lincoln

Part I or II assistant with 
interest in conservation, 

required urgently for small 
friendly busy practice.

Please send email with CV 
to dgQdavidglew.com
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Bu#Mes
Bookings'copy 5pm Monday
ArtwoH(
Cancelioions 1Spm Monday

RkiwImiI wnairiM
Charie Connor

Tel 020 7505 6737
Emei. cheriie.connor@emap.com

Recruitment advertisemerts ri the AJ be
found on our ntemet recruitment service

Laune Shenoda

Tel; 0207 505 6803
Email lauie shenoda@emap com

12 noon Tuesday

Our client, an AJ 100 practice has a formidable reputation for producing high quality 
large scale schemes. Currently looking to recruit an assistant with 3 years' commercial 
experience coupled with sound technical knowledge, proficient with AutoCAD 2000 and 
Photoshop. Experience with data sheet loading and C sheets would be advantageous.

Pll Assistant
to £30k • Central London

This large successful multi-disciplinary practice is looking for a talented addition to a 
solid team. You will provide support for the team whilst producing design and 
production drawings. Expehence of scheme development standards and lifetime 
homes would be advantageous. Competitive remuneration package is on offer along 
with private health care, life assurance and 25-27 days annual holiday.

Architect/Senior
Technician
to £35k • South East London

Based in an excellent barn conversion, this well established design-focused practice is 
looking for an architect with high expectations. Current projects include a £30m mixed- 
use development. You will have a proven design record, good client liaison skills and 
be a team player with 5-10 years’ post part 3 experience.

Project Design 
Architect
to £38k • Berkshire To discuss these and other opportunities in the strictest confidence, please 

contact Leigh Maltby on 020 7202 0005 or e-mail leigh.maltby@capita.co.uk

'Capita Business Services Limited trading as Capita Resourcing acting as an employment agency 
and emptoyment bu^ess.’

e

It’s amazing r CAPITA
how much you'll thrive.

Birmingham • Bristol • Cardiff 
London • Manchester ♦ Southampton

Techkical SiRVICtS Ruocrcikg

www.capitat5rco.uk

DIRECTOR OF PROJECTS ^ Contact Phil/Mark 
loncton. Soutli S Ovwsam 

■1323 MS20a
lenclon. North I Horn* CouMMt 

•1123 2SS62S

enturion . 
^chitecturall 

onsultants

a
With well over £500 million 
of projects on the boards or under 
construction, John McAslan + Partners 
wishes to appoint a ■

vrww.centurlonHrecniltment.com 
E-Mail: cvs@!centurion- 

^ recruitmenl.com ^W
Wif¥rict»hln/Londoo Long Contraei e t 22pti (Lid).Seniar TechnIclana/ArthllMl* A As*

EKltngch«ln<gmw*«rDu The*i*• tonisMcacigorSirey teJemKa rrafor SLueCtWeempany KncMdtdgaM 
me hMlh an* priarrrecMilKSl MOtcnxuld b* IT *dv*rS»g* bul no) (StanMl N*l niS-2MSDIRECTOR OF PROJECTS

£ EicsHifil PsekagMTsdMdcUna * Pwt H A Omtgn Arctitoel BedTordsMeAMchtn
niugii* yow Lwiiu w*i tw £• cogntt** i*ad«ig Aichisclural PraeSat. An ucalanl «nd m» oppomxty fc> 
r**rao9lga*naA>eMMalo)Slrei*MP'*c*e**nM<RM>>. WorHn9on«ikM>«ieiqiana*o>trai*cBSBnll« 
(•MiarW and tomawoe mOot IdMiy yeur b« quaMM to W4C. cowM w*: good AudjCAO aMi and a 
iW>to«Pi*mayw*welwiev*<tor** IM 1«tS4«2*-M3e4CS3-2ese-2eS3to develop the management 

and co-ordination of its expanding 
international portfolio of projects.

c C 4ek/esfladtowsnM and bans.
soiamasdto

T*dinaleeis(>rT*chn1cslee-ordinslor*
OnonMtos <rti ons of M Uin prtnsar houts Udare nsBtng aid or runrdng voleus

Nertlt London

fd* *■ OHbi aabatnng and faaanSng coraor pngnadon tW. 1(«T
C ExeaUant Salary.Part a AsalJob ttunnocrArohUacla

T1a*«iraacengoapartonavtoryoutosnlw<«ay»f car*ar<a«ie)asepraa»9ix«andBiao'dw’ringpiacScsa You 
■AbaaaaiaargonaNghvrfiapKdsdlntiahaanafLandon. (Ukaoelelon)

Covont OafdarVPImIleo

R*h Nit-»ir.2*eg-2eas
EEieollanl Salary.

Am you toofdng tor S* (tiange to tlredton 7 Then c«l ue now # you wart to more kineid wlMNs rap»r eioendtog 
ccmoar»y. De'ftcl»marwtoanOaldavaia8gi*ntltooialadgaafidbroadccnatnittJor aypfianca. Wwiy wmetoda 
iHnOerIrimestotBdaDnaItvid? Cal MrlO■tor^innar datM. Raf inS-Wr-iese
Proved ManagonDav Minagar
Ono«rt»LICi Ltodng eanfmtm watong to too law cd lagarioiBfcn aettarnaa haa epoortofirtaa tor tie aeoYd 
poadara CPI now n Maul more Rah 2S4S1SM

Pro)act ArvhItaeVSnr Tadinidana SouthamptonThe successful applicant will be strategic^ 
creative and proactive with a breadth of ^ 
commensurate experience. ctMkACarAlkmaeanaiTdj North London

t EacoMntKant
Tha a ona cd Srllsm toaong noiaa todnm, gturtnaig qimaiy honat m aeraceva tocaacri tirougnoul
England and South WtOa* Oia to tar- gmaa^ utMoad tiay now rooim an O N C la»al CAD Tartontoan w*< good
eatiifeskli Raf:2e$a

CAD Taeftnietana

Please send your CV to:
ft Archatclural TathnlctanlCe^fdlnator*

CtliOWad to 197B toay ondai tanaalimi on daaigning and bwUeng nomas si oulfOidlng guaty tnal proada
alymhandgracdcalnnoamlnaganvnmaMiirttotoaWaeiWaandacNtBC&ralyharmertouabUldinga gyOLara 
tooMng tor tat change cdl Ud now ter mot* Jtoah Mh IWd
ArehMseii A Ibchnieltn*
Hi«* you enpenence In to itadOBritoi, Eduotoonal 1 Cocrmciclal aactor «rd would ■<* ■ ear**r cnang* Cart ua to 
Mourrera. RahlOH

CALL NOW POft WCHtE INPOHMATION ON OUR CURRENT VACANCIES M ^

East GrlrtMaad S EaeaHanl PaMaga

Roger Wu
John McAslan + Partners 
49 Princes Place 
London Wll 4QA

Lawai, Eailbeumt, Brighton. Ryt A Haatinga C Eacallem.

rffffCfff CoirtracVTampenryrCdntncVTamporary Vacanda* fffffffff
RsadM
ncasM
SSeotodM
StootDMi 
Stop dent 

isn LXO' 
EtepdcMa

naaoanaa amoooItowig ioroA Oeag* 
iadncKr
■euiiicV* 
areWacluq iwiiiij ■ 
NdncAo AasMnslo* 
lePiicoiWileca 
iwaj r/uctinri

nm-nmn nacCAS
CummwcMPtortoon Moodoton 
Conmati*W» kScmMlon 
uhwooemcfnwt numai var~fi 
itiatia-n a'ia-i—n (fi irrirrn

ilBK «
Clcndor 13 
CvaoUnton U
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^ recruitment

Career Design
Design Professionals.

FRESH ^Opportunityn

ARCHITECT 
to £30,000Architectural Technician Leeds • To £26,5k

An Architectural Techrrician is required to work from d)e Leeds office of this award- 
wHining practice. A good working knowledge of construction practice is essential, as is 
fluency in AutoCAD. Desire » a provm track record in large schemes, package 
deliveries ^ commercial office, ideally, you will have a minimum of S years' experime 
vrorking in a similar role and environment.
Paul Wheeler • 0113 394 0133 • Ref: 53053

Manchester
An award winning architectural Practice established in 1974, operating from offices 
in Manchester and Sheffield. They are looking for a PTII / PTIII architect to join their 
successful and busy team. You are AutoCAD proficient, possess a self-motivated 
attitude and are eager to succeed in our clients' many comrrterciat challenges. 
Competitive starting salary and fast track career progression. Ref: 0286

ARCHITECT 
to £33,000Site Architect Plymouth • To E35k 

A leading London firm of healthcare Architects are seeking a qualify Architect te be based 
on site in Plymouth and work on the new PFI hospital. Hbu wW be the practices' 
representative on site. wiVi occasioniy visits from die Dtrector and be the lirk between the 
cfl^ and conbractor so sound consducbon knowledge is essential. Part III quakficabon with 

a minimum of 5 years' POE is essential, as AutoCAD skills and tee abMy te communicate 
well Ths 6 a high profile Emutti-miion heeythcare scheme, so experience on large-scale 
projects is a must. Some travel te the London office ter meetings wi be required.
Ian Whitear • 020 7309 1 302 • Ref: 563%

Manchester
A chartered architectural Practice founded in 1900 with offices in London and 
Manchester - who focus on Healthcare. Education, Commercial, Sport and 
Leisure developments. Your role will encompass scheme designs, managing 
the project from inception to completion and dealing with clients / external 
contractors. The applicant must be PtIil qualified and have at least 5 years 
experience of working in the Healthcare sector. Ref: 0284

TECHNICIANS x2 
to £30,000Manchostor

Established in 1995, this client is a market leader in the Commercial sector. 
If you have up to 5 years experience in the Commercial environment they 
would love to hear from you. They are offering an excetlenl starting salary 
package and a healthy amount of career progression.

Airport Masterplanner Surrey • £Neg + bens 
This Ivge mutb-discipiinary consultancy is seeking an experienced Architect and 
Masterplanner to join their transportation team. Applicants must have 10 yrars 
experience working on masterplans, economic forecasting and design. Ytxi will also be 
fully conversant with ICAO/IATA design standa-ds and have several years’ experience of 
masterplanning airports in tee IA(. Eivope or the Middle East AutoCAD Hteracy is 
essenti^. The main duties of teis role wiH be the development of airport masterplais from 

inception to completion, teduding tee desigrr of airport facilities and infrastructure.
Nick Ray • 020 7309 1304 • Ref: 55387

Ref: 0290

FRESH Contract Opportunities...

TECHNICIAN 
TECHNICIAN 
CAD TECHNICIAN

Manchester
Manchester
Liverpool

to £21 p/h ltd 
£20 p/h 

to £20 p/h
We have lots more genuine 
vacruKies on our website, 
visit www.edenbrown.com 

EnuH: «ichit»c>iif«Ovd>neTawii.coin

IDL /architecture
F A FRESH APPROACH TO CAREER MANAGEMENT

edcnbroain
Eden Brown promotes ctiversity in the wortmtece

e: freshOidl.uk.net t;0121 616 5033 f:0121 616 5008Bristol 0117 910 3800 Birmingham 0121 685 8700 Leeds 0113 394 0133 
London 020 7309 1300 • Manchester 0161 833 6500 WWW.edenbrown.com

John Lyall Architects
Are looking for an enthusiastic architect (3 to S years post qualification} with good 
design and technical skills to work on a variety of exciting projects which include 
housing and a dance centre. Microstaiion ability desirable. Residential design 
experience preferred.

Send CV and examples of work to:
John Lyall Architects 
13-19 Curtain Road 
London 
EC2A 3LT

Web: ww^.joKnlyallarchitects.com

H
U
H
X
U
o:Architect
<
I-We are looking for an Aichitect to work within our award-wvxting, 

tnedMivsized practice Varied and intermting workload.
a:

You must:
• be ertergetic and imaginative with excelent design abilities
• have at least 3 years post Part III Job-running experience

DEWI EVANS ARCHITECTS 
SWANSEA

A small busy award wrinnirtg practice require an enthusiastic architect or experiertced 
lechrucian to work on a variety of projects including historic buikiirtgs. 

Potential for long term prospects.
Salary dependent on experiertce.

Apply in writir>g with a CV to:
151 St Helen's Road Swansea SA1 4DF 

www.dewievans.com

X
LU

Please send your CV to John Hancock, Director 
BrocUehurat Architects
tS High Street, West Wycombe. Buckirrghamshire HPI4 3A£ 
E: archHectsObrocklehtntcom 
W: www.brocklehursLcom

u
oa:
CD

ing&nious and varsatiia architect
to work on the masterplan etc for this glamorous and 
diverse £50 million 6 acre arts/media led regeneration 
scheme. Top design, cx^mmunlcation and CAD skills.

5 years experience plus. Long term prospects.
_____ CV^s in confidence to /nfo@custarxifactory.com______

PRINGLE BRANDON

architects/designers

CAD TECHNICIANS

REQUifiED
Lifschutz Davidsonith 3-5 years expenerKe in commerciol fit ouis

We are seeking enthusiastic architects 
with 3-7 years experience to join our 
expanding studio worter^ on a wide 
variety of ch^tengmg propels.

Thames Wharf studios 
RainviReRoad 
London W6 9HA 
united Kingdom 
T *44 (0)20 7381 8120 
F «44 (0)20 7385 3118 
WWW irfschuUdavtdson com

Appltconls will be enihusiaslic and talented 
desigrters who con work in o successful office We 
offer an adroctive pcKkoge, coreer developmenl 
and promotional opportunities

Please send CV and examples of workplease reply to Jock Pnngle by email c/o niki vnnswOprmgle brondoo.ee vk 

Pringle grondon 10 bonhill Street London EC2A 40J 020 7446 1000
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ttKrwtMtt m^wriM
Qierhe Connor
Tel 090 7505 B737
Errwl Charlie coriorOBrnap corn

Dcaeimes
Bookings/copy 5pm Morviey 
Artwork 
CanceHaCnns - 12pm Monday

Recruament adverteements in the ^ can be
found on our irtemet recruitniert service

Lairie Shenoda
Tel 0207 505 BB03
Emed lairie.shenodaOemap com

12 noon Tuesday

■artieeiiw

Business Services

Girls' Day School Trust

CAD Technician

Technical Services

GROUP ARCHITECT
£28,320 • £30,594 or £29,835 - £32,127 
“Blackpool will be a vibrant, indusive, healthy, safe and prosperous town " 

Blackpool Borough CourKil's Prt^rty Capital Works Section has an exciting and 
diverse workload in education, leisure, art galleries, historic buildings, housing and 
commercial and community regeneration.

You will Join our highly skilled team, which Is engaged on a variety of new build wd 
refurbishment projects through all RIBA work stages. Demonstrating project 
managemerrt skills, you will be proficient in AutoCAD (preferably Architectural Desk 
Top), and be able to work to stdct deadlines and budgets. Leading the design team, 
you will manage high quality customer focused projects, and promote innovative 
design and technical expenence wrthm the section. You will also be responsible for 
monitoring the team's performance, by utilising best value techniques and a 
COTiputerised time management system.

With enterprise, imagination and design flair, you will need substantial experience of 
leading project teams across a range of building types and procurement methods, 
particularly partnering. WtQ) the personality and skills to build effective relationships 
with others, you must be capable of translating the Council's broader policy, aims 
and goals Into practical solutions.

To ediow employees to balance work commitments with a healthy private life, we 
offer a package which benefits from flexible working arrangements, a generous 
annual leave entitlement and a contribulory pension scheme.

For an application pack and further details, please contact our 24 hour 
answerphcme on 01253 477244.

Please quote Ret BS289.

Closing date: 30tfi April 2004.

Salary up-to £30,000 p.a
The Girts' Day School Trust, with 25 schools, is the largest group o( 
independent schools in the United Kingdom. The Property Department is 
based in Victoria, Lorrdcm, SWI, and administers the entire Trust estate. The 
Department undertakes a continuing programme of rrtajor building projects, 
repres^ting a capital investment ol many millions of pounds each year.

We are seeking a talented, enthusiastic and self-mollvated person who is 
able to work within a team, communicate effectively at all levels and assist 
with production Information for major capital projects. Reporting to the 
Property Manager. Christopher Jolly RIBA, the successful candidate will 
have a sound knowledge of building construction, supported by a technical 
qualification of HND In Building Studies or MBIAT. It is essential that 
candidates are CAD literate, preferably with experience In the use of 
Archicad software.

For further details and an application fonm, please contact:

Morag Harty, Property Department Secretary 
The Girls’ Day School Trust 

too Rochester Row 
London, SWI PUP.

Telephone 0207 393 6686 (Direct Line) 
E-mail: rn.hartyOwes.gdst.net

Closing date for applications:30th April, 2004

BLACKPOOl

Senior Designer Siackpool wElcofnet appMcalions from il of the amwMitir

Interior Architecture
Newcastle upon Tyne Region/Flexible Location 

Excellent Package John McAslan ■¥ Partners are seeking enthusiastic 
and talented architects to join their Manchester studio, 
working on a variety of new residential, education and 
masterplanning projects.

oA Great Opportunity to Influence the 
development of this Highly Regarded Consultancy

K- clieM is a vibram. well established twelve-strong nxisultancy practice 
with an excellent piKtfolio of wtwk wtiich includes diverse multi-dLsciplined

__ projecLs and hi^ quality interior commis.sioas for a wide range of clients.
BerKfiting from the latest techitok^y and a united sense of purpose within die 
team members it is now kx>king to build cm its success with the appointment of 
a talented and endiusia.stic Senior Designer. This is an influential within the 
practice leader^Jiip team and. reporting directly to the Managing Director, will be 
a major nxitributor to the planned future gn)wth strategy. The role calls for an 
experienced, graduate calibre designer with excellent ci^ntials and ambitkMV. 
You will certainly have a track record in bespit interior fit-out detailing and 
may well have also been involved in intem^kmal assignments. In addition you 
will enjoy interfacing directly with the client and will have well developed 
commea'ial acumen and customer relatitwiship skills. This is a superb 
opportunity to combine your creative talent and project management skills with 
real mtHivational and inspirational freedom and as such will appeal to en«getic 
team players with charisma and leadership atklity. There has never been a letter 
time to be joining the con^iany. where in additkHi to an excellent remuneration 
and enlightened benefits package, the potential for personal dcvcloj^nt and 
career growth is very real indeed. The n>le operates from idyllic studkvs just IS 
miles mmt the city of Newcastle Uprm Tyne, although consideratirm may be 
given lo a more flexiUe approach to kxration in excepikmal cirtuntstances. 
For an Informal discussion, please call our retained 
consultant (iraham Turlon, or please forward in absolute 
confidence, a full curriculum vitae and salary details, quoting 
reference I.(i827 to .\dderlev Featherslone pic, BowclifTe Court, 
Bowclirrc Hall. Rramham. I.'eeds, US23 6IAV. Tel: 01937 841402. 
Fax: 01937 841403. Kmail: gi@adderlev-featherstone.plr.uk 

wnw.adderley -featherslone.plr.uk

T TECHNICAL CO-ORDINATOR
with direct experience of managing technically complex 
large-scale projects ensuring the coordination and delivery 
of design and tender packages to programme.

C/3
CO

PROJECT ARCHITECTS
with exceptional design skills and a sound knowledge of 
construction detailing and the ability to run projects from 
inception to completion.

+

%PTII / ARCHITECTURAL ASSISTANTS
or experienced technician within an existing design 
based practice with at least 3-4 years of experience. CD

C/3
Micfostation proficiency and knowledge of Quark 
and Photoshop essential.

Please send CV, plus covering letter and A3 examples 
of work tO:

Tony Skipper,
John McAslan -i- Partners 
St John's House.
2-10 Queen Street 
Manchester, M2 5JB 
www.mcaslan.co.uk

ADDERLEY^FEATHERSTONE pk
LONDON • BIRMINGHAM •HinOL ’tH BLIN •lilASOOW • lEtDS • MANCHESTER • NERCASTIE
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0 recruitment

edinburgh WORLD heritage trust

DIRECTORCalliforcfTry Salary c £40,000 plus benefits
The Trust wishes to recruit a new Director to the Trust. Established 
in 1999, the Edinburgh World Heritage Trust has responsibility for 
the protection and enhancement of the UNESCO designated World 
Heritage Site in Edinburgh, which covers a significant proportion of 
the Old and New Towns. It is also responsible for awarding grants 
for the repair of properties within the World Heritage Site and for 
the enhancement of the public realm.
As Director, you will be responsible for all operational activities of 
the Trust. It is looking for candidates with strong leadership, 
presentational and management skills, with a proven track record of 
leading, managing and motivating a small team. The successful 
candidate should have strong inter-personal and communication 
skills. A background in conservation and architectural heritage with 
a keen interest in the architectural heritage and streetscape within 
Edinburgh is desirable. A relevant degree is also considered 
essential.

Candidates should also be able to bring innovative thinking, drive 
and enthusiasm to deliver the aims of the Trust and to support its 
future development.

Interested candidates should contact Caroline Sibbald, Edinburgh 
World Heritage Trust, 5 Charlotte Square, Edinburgh EH2 4DR, 
Telephone No. 0131 220 7720, e- mail info@ ewht. org. uk for an 
application form and information pack. The closing date for return 
of application forms is 21 April 2004.

Design Managers
Galliford Try Construction Ltd, one of the UK’s most foremost 
construction companies, has a blue chip customer base and a 
portfolio of prestige projects. As a result of our continued growth 
into focused market sectors, we are now seeking Design 
Management staff to be based at our Uxbridge office, supporting 
our activities in London and South East England.

We continually have a number of high profile schemes, through a 
variety of procurement routes, that require careful handling through 
the early stages of the feasibility and outline design, leading up to a 
financial close.

Candidates with appropriate experience will be fully involved in the 
design and construction process from inception to completion, paying 
particular attention to the pre-construction stage to ensure that we fully 
understand and respond to our customers’ requirements. Previous 
experience of the Design process arxi relevant legislation is essential

These positions offer excellent career opportunities and competitive 
salaries and benefits packages.

To apply, please forward a fully detailed CV to R.A. Ottley, 
Personnel Director, Galliford Try Construction Ltd, Cowley 

Business Park, Uxbridge, Middlesex. UBS 2AL 
Email: bob.ottley@gallifordtry.co.uk

Galliford Try is an equal opportunities employer

nrmni
TENDERS

Want to be 
3D Artist 

Animator?

Lee
Valley
Park

SPORT
EMQLANDLee Valley Regional Park Authority 

Expressions of Interest

VeloPark Feasibility Study
Lee Valley Park wishes to appoint a firm of Consultants to undertake a 
preliminary feasibility study for a VeloPark in East London. There is a 
description of our concept for a VeloPark on our website.
To be considered, the consultant team must have experience of designing indoor 
Cycling facilities, or closely related sporting facilities, and of conducting 
feasibility studies with the principal outputs of a technical brief, outline 
proposals, and a cost plan.

U nique opportunity to join
industry-leading team,

developing architectural
visualisation/animation to Tender documents may be obtained from;

Neil Thomson 
Myddelton House 

Bulls Cross 
Enfield 

Middlesex 
EN2 9HG

Closing date for receipt of expressions of interest; 23rd April 2004

exciting new levels.
Potential to learn high

quality texturing and
rendering skills within

a rapidly expanding
company. Superb

Covent Garden location
with excellent
remuneratioa

COURSES

AutoCAD Courses
Send CV now to • Personal Tuition: the fast way to learn

• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp_arch@yahoo.com

jotK^cityscxpeSd.oofn

czitZL-isczape

Or by post ID

S6-3S

CAD Training Service
GO the arx:hitects' journal B April aOQ4



Readers may obtain Infonnation about these products by filling in the enquiry numbers on 
one of the AJ enquiry cards. Adierttsers wishing to promote dteir products on these 
pages should contact Oins BofxJ on 020 751% 6816.
Respond to these showcases @ www.aipKjs.co. Jo'aidrect

interiors showcase

AJ ENQUIRY NO; 301 ■ CHELSOM AJ ENQUIRY NO; 302
Altro resin flooring products 
AltroCastTB Screed and 
Altrotect have been used to 
create an innovative floor 
design in Journey Shoes' new 
Flagship store on Carnaby 
Street, London.

Project designers Easy Tiger 
Associates wanted to create an 
urban look incorporating free 
flowing patterns. AltroCastTB 
Screed was used in the main 
retail space of the store.

Cubic Lighting from Chelsom is 
a contemporary collection of 
luminaires featuring finest 
quality machined solid brass 
with steel backplates and 
dkhrok-coated glasses which 
create a multi-coloured 
aesthetic effect. Metalwork Is 
finished In crisp polished 
chrome.The highly specialised 
dkhroic glasses reduce thermal 
radiation by 70% as well as 
providing beautiful 
illumination.

AJ ENQUIRY NO: 303 BHAF AJ ENQUIRY NO: 304
Lockable 13A socket-outlets 
have been added to the Ultra 
flat plate range of wiring 
accessories from Eaton MEM. 
They are suitable for 
commercial premises and 
public areas where the use of 
socket-outlets needs to be 
restricted to authorised 
personnel or specific 
applications.Three different 
types of lockable socket are 
offered: Same key sockets. 
Individual key sockets and "Key 
lock on" sockets.

When designing a room in a 
particular style, it is important 
not to forget the details.The 
finish of the door hardware can 
offer thatail important 
finishing touch.
HAF undertake the complete 
specification and supply of fully 
co-ordinated ranges of 
hardware.electrical fittings and 
bathroom accessories for a 
project. Please contact us on 
01992 SOS eSSfor more 
information.,rr'

Classified ea|iiiries
Chris Bond
Tel 020 7505 6816 Fa* 020 7505 6750 
e-mail: Chns 60nd@9nap.com

0 classified

PROPERTY TO BUY / RENT PRACTIBES ran SALE

TheTHE BUILDING CENTRE ~ BUSY RIBA / RIGS PRACTICE FOR SALE - SOUTH COAST

Building
Centre

OFFICE SPACE AVAILABLE 

26 Store Street WC1E 7BT Principal of long established and expanding RIBA /RICS Registered 
Praaice with extensive Client base and varied workload is seeking 
early retirement and invites offers, whether Equity Partner(s). 
merger or acquisition, for the 11 strong Practice; to include, if 
required, freehold premises generating rental income.

Office space available immediately, units from 200 to 2300 sq feet. 
Terms from one to five years let on a fully inclusive basis 
with no legal fees or dilapidation concerns.

Contact: Colin Henderson 
Tel: 020 7692 6210

ALL EXPRESSIONS OF INTEREST TO BOX No. 3194,
AJ, EMAP CONSTRUCT. 151 Rosebery Ave, London, EC IR 4GB.

Email: chenderson@buildingcentre.co.uk

PROPERTY TO BUY / RENT

OFFICE - WATERLOO SEI
Self contained office space to rent. 
Iocs of natural lighc overlooldng 
Waterloo Station and the Eye. 
Second floor 301 square feeL 
First floor 172 square feet.
Ideal for small practice(s).
Possible collaborations with another

tel: 020 7928 6144 
e: sbarchltects@btconnectcom

If you wish to advertise in the AJ classified section 
call Chris Bond on 020 7505 6816
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classified

AERIAL PHOTOGRAPHY

FASTER SITBANALYSiS CHEAPfR SfTf SURVEY.., SHTER PRESENTATION
^^getniapplng

1V -H

Aerial photos in minutes from only £24.95

»)» \ Use the digical phocoPreview &Go to
order your , In reports, presenuiions 

/ or jusi view on screenwww.|etmapping com/ar
area

LANO S BLRIXNNG SURVEYS

» Photography r^Videos of
aztecmapplng
www.«>t«ctn4p|Hn9.e«.ttk IF [Uil.;C & E

Measured Land

BULLFROG 
MODELS LTD

Contominoted Land Building Surveys an«
AutoCAD •oftwaro

••r ArcMt*ot«
Pholomodoler Pro S •

'* Invcstijations/AppraiMls 
" Studfci for PloMiins

a
Contact

STAN AUBERTIN

20b Tower ^^■o^kshop5 
58 Riley Road. London Stl 3I)G 

Telephone; 020 7304 7866 
t acsimile; 020 7 304 6708

It •atMRBI

T2 Crf Aon Ho«J 
Wlgatt SwiTvy RHZ OHH

etTar su«9«
>o oi«ea TMHa

^ for M« bttdiurt (•Rlifl ViKinl

T«I0207 242 0101 FoiOI3M 6722S9 
email; viKoet^ineiiim.ce.el; 

_________wwi.fiMform.to.ot________

Contact: Chris Stowners or Mike Sront 
on 01329 B22021 

Hrww.9eotechnkol.1A.com

PROTECrnOM

blocked gutters... ARCHTTECnjRALthe cost effective solution ...h
e
O
R

Gutter Grido

C2,b-J3A
I. isi-sa« BamfertHe* Hum *mm4 Lsneon D ML 

TW. («10| TtM IT44 fal. RM) tm «>1l
www.9lffnpruaentationa.co.uktel: 01472 371406

www.guttergrid.com

Where to go to find out more 
about mastic asphalt...

www.masticasphaltcouncil.co.uk

If you wish to advertise in 
the AJ classified section 
call Chris Bond on 
020 7505 6816

0 Mastic Asphalt Cound
PO BcK 77.1 losUngs. East Sinsai TN3S 4iM. 

let: 01323 814300 Fax: 01323 814446 E-me«. masptiaflcoOBQt ccm

PROOUCT INDEXES

FINDING PRODUCTS & SERVICES is EASY using ENDAT STANDARD INDEXES OnSne Q www.endatcom

ENDATs index driven compendiuni$ for construction professionals are easy to use. packed full of information and 
extensively illustrated. Both are free to designers, specifiers and buyers looking for ideas and product suppliers.BUILDING

ENDAT BPMC ButMing Products & Materials Compendium; over 25,000 copies in circulation: Directory of the Year 2002 
ENDAT EWC External Works Compendium; over 23,000 copies in circulation: Directory of the Year 2001

FREE Co specifiers & buyers - register online @ www.endat.com or call 01786 A07000

881 the arx3hitecbs’ joumsi a April aoo-d



ClanifitI tnqviriM
Chns Bond
Tet 090 7505 6816 Fax 020 7505 6750 
e^nail. Chns BondOemap com

'f

3PD1 a t f •

THE MODELMAKERS

3 Martow Worttshops. Arnold Circus, London E2 7JN 

t 020 7739 7933 f 020 7739 7195 
o info@3dd.co.uk

NING & MliKETING MODELS

...FULL DETAIL MODELS

...QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

KOMKT OANTOS-UES
Uiiil $, Ihe tUnger, ^nnmnce Hbfii
M KMgfUtKt Koad. iondoti 12 BOO

FLIC □
CD

'<

MODELS m
18 Hewett Street t 020 7377 bi 27

f: 020 7377 6189 
a: workshopOflicmQdels.com 
w; www.fiicrnod8ls.com

o
London 
EC2A3NN
Architectural Modelmakers

1:
oCu
fl
</>

PIPERS COMBER
Concept I Planning | Marketing I MODELMAKERS Tel: 020 8533 659^

INVERNESSLONDONFor all your modelmaking requirements, 
contact Nick McKeogh.

'AT-

27*35 Bevenden St 
London N1 6BH

Tel 020 7250 0530 
020 7251 0134 

Email stiidio@pipera.co.uk
Fax

www.pipers.co.uk
E mall: models@combermodels.demon.co.uk

SPEED RELIABILITYQUALITY
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3D COMPUTER VISUAUBATION

Oesignhive Visualisation & Animation Ltd 
Tsi: 014S3 422 070 infoQde«onnive co.uK 
www.designhiveco.uk

visualisation, 
animation, 
wabsHe and 
inlaractivs 
prassnialions of ihs 
highest quality 
iPRODUCEO BY 
lARCHiTECTS 

^^competitjve rates for 
over 7 years

Tel: 020 7388 8177 
Fax: 020 7388 7958

www.emperorvisi 
www.emperorvision-i.coml

Mirage IT Services Ltd.

0206 491 6901
07796 076 648

Phocomo(iu|t
ln5»riorVisu»l
Emtnoi ■■'Mj

e30 Interactive
www.e3(li.cojjk

kmdon 0208 650 2817
glasgow OUl 2?2 24i.2

G4|the snchittects' journal B April 200-4



Clislifitri
Oris Bond
Tel 020 7505 6816 Fax 020 7505 6750 
e-matl Chns BondOemap com

3D COMPUTER VISUAUSATION

SURVEYORS

PLAN5-SECTIONS-ELEVATIONS
the only professional survey practice specialising in measured building surveys for over 35 years

Michael Gallic & Partners
LAND Qt Measured Building Surveyors
2 Rosebery mews, Rosebery road. London SW2 4DQ Tel: 020-8674-11 11 Fax: 020-8671 -9575

Survey & Design Ltd.
Measured building survey specialist. Laser generated surveys 
For large and smalt refurbishmencs proiects.Detailed measured 

building surveys - 
house plans to 
compikatect Intricate 
building detail^

Architectural quality plans, sections & elevations. 

+ site i land surveys.
Tele. 01435 863231. Email rsaun28994@aol.com

XYZ Surveys Digitally mapping the Landscape
• Measured Building Surveys
• Utility Surveys

• Topographical Surveys
• Engineering Surveyscall for a free brochure 01233>,S35089

or visit our website: www.cadsunteys.co.uk
HeadOfficfl T020 82S5 4S50 F 020 8255 4551 
London Office T 020 7560 8200

Email sur»avQtaOxvm*vv».co.uk 
Faet Fr»« Quotation SorvicaCAO Surveys Ltd. Bentley Road. Ashford, Kent TN24 OHP

SURVEYORS VECTORISATION
SOFTWARE

apr services lorxl and Architectural Surveyors 
mVitCNOlCEFOItAU. mUH SVBVFr NEEDS 
%>ecufisiflg in
TopografUni Survry* - For large fRuU 
icAt turvtyr umg die beat high accuracy 
robotic inscrumencacion and G.RS.

Convert scanned 
drawings to CAD

n

an.
ArchiunaroJ Survcyi - For pUru aod 
devtiioiu using SurBuild building rurvey 
toftwart OQ pen map hand bdd cotnpuun 
Udliiy SuiTcya - For drainage and location of 
all underground udlky aervica.

t:020 8447 8255 
f:020 8882 8080 

Yi^aprservices.net 
www.aprservices.net

visualisation 
laser scanning 
topographic surveys 
measured building surveys IPhnwgri—itiij - For accurate 3D of

budding fttades, pipe works asd areas of 
difBcuh access

Kingilaod Suireyon liaited
Bridge CksuDabers
Bridge Street
Le&therhead
Surrey KT22 8BN
TcL 01372 362059
Fax. 01372 363059
c-mil - BuilektiigaUiHlaarTCyon.co.Bk 
webaite - i>w«.kiBataiidsurt«w>rs.co.iilc

CO-ORDINATED PLANS, 
SECTIONS & ELEVATIONS callidus

Supporti OMhod HrrO^lNEW v7TOPOGRAPHIC SURVEYS BUILDING surveys ltd 
AND LAND MODELUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS
ACCURATE • DEPENDABLE • PUNCTUAL

B«A*r oairvM.

8p«#ch*qk»r and morti 
F*wT^C17B.7«4indJ.

Tel: OUU 424342 
www.softcover.com

/Cr

OAITON HOUSE . 60 WINDSOR AVENUE . LONDON . SWI9 2RR 
TEl:020 8543 8884 FAX:020 8S43 6664 

Emoil: info@callidusbs.com Website: www.collidusbs.com
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and Moya 1951 Skylon structure, 
under the supervision of Ian 
Ritchie, close to the Royal Festival 
Hall. If it is true that the structure 
could be recreated for about 
£600,000, there should be little 
trouble in raising it; the South 
Bank Centre, which has seen the 
proposal, is not unnaturally being 
cautious about committing to 
it, given its own fund-raising 
programmes in connection with 
the RFH renovation. Still, it Is an 
exciting pros(>ect,and would 
strike a chord with Londoners 
whose formative experience 
of Modern architecture was 
brought about by the Skylon 
and those other marvellous 
Festival of Britain buildings. Some 
of their architects are still with us, 
notably Leonard Manasseh.one 
of the architect RAs backing the 
new idea.

Timeless
ollowing a decade going 
halfway round the globe. 
From Vienna to San Frartcisco 

via Manchester,the Archlgram 
show has at last reached London, 
with a splendid opening party last 
week at the Design Museum, 
attended by the surviving 
members of the group, Messrs 
Cook. Crompton, Greene and 
Webb. Among the many guests 
enjoying the evening were 
Spencer de Grey, Mike Davies, Piers 
Gough, Mary Banham and Monica 
Pidgeon - as somebody In 
Astragal's earshot remarked, 
'everyone’s got a smile on their 
face'. But this isn't just a show for 
those nostalgic for the '60s. In the 
crowded floor-to-ceiling hang, 
there’s a dazzling amount of work 
on display, and what might have 
seemed dated looks surprisingly 
fresh.The golden oldies have done 
it again,attracting perceptive 
critical comment such as that of 
Deyan Sudjic in the Observer.'Most 
of all, they stood for not being 
bored, a quality that architecture 
will always need.'

Hamee alone
ipples from the Kate 
Barker review on the 
future of housing supply 

are beginning to be felt.One 
Yorkshire council has dreamed 
up its own way to deliver new 
public housing: pick a housing 
association as a PFI consortium 
to deliver new product.The 
association will collect all rents, 
and is responsible for the repair 
and maintenance of the homes 
for the usual 30 years; the council 
has nomination rights. By the 
way, watch out for a bright new 
acronym, ALMO. In local authority- 
speak, it means Arm's Length 
Management Organisation, and is 
Intended to take away the stigma 
of fuddy-duddy words like 
‘counciirmunicipal^and'local 
authorlty'.They used to say you 
need a good stigma to beat a 
dogma with...

turning their back on revisionist 
theorists like Leon KrierThere is 
plenty to criticise about Poundbury, 
but casual abuse won't do.They 
should let Deyan have a go.

Take twoMad In Dopaet
Ians for a mega film 
complex on London's South 
Bank, now shelved for at 

least a decade, will have one 
welcome result. A more 
economical scheme will be put 
into effect by the British Film 
Institute (BFI), involving the reuse 
of Bryan Avery's Museum of the 
Moving Image (MOMI) building 
next to Waterloo Bridge (he also 
designed the neighbouring IMAX 
cinema). The weird thing about 
the BFI, which had previously 
announced p>lans for a David 
Chipperfield design,is that it 
allowed MOMI to'go dark'five 
years ago, even though taxpayers 
had put in a big subsidy to get it 
built, and many private individuals 
had donated or loaned collections. 
At least the institute is now being 
realistic, accepting that a new 
complex would probably cost £60 
million rather than the £35 million.

isionary architecture of a 
rather different sort also 
attracted Observer 

attention, in a piece headlined; 
'Charfes's country toytown is not 
such a dream home! Masquerading 
as a news story, the piece combines 
half-baked social criticism with 
nuggets of faintly interesting news, 
for example a row over the removal 
of some trees. The writer seems to 
krtow nothing about the history of 
the development any more than 
he understands the weirdness of 
environmentalist attacks on K. 
These seem to be based on the 
fact that Dorchester is expandirtg; 
yes indeed - the point is that it is 
expanding 'incrementally' rather 
than having volume-builder estates 
developed two miles outside, 
reachable only by car. For a good 
laugh, how about this paragraph: 
‘For many in Dorset the quaint 
cottages and mock-Georgian 
facades so sought after are 
inappropriate to the area and they 
are ridiculed by people living on 
nearby council estates.'So there 
you have it. It's just style wars with 
Neo-Modernist council tenants

V
Star architect

rtist Brian Clarke, recently 
returned from Los Angeles, 
provides more detail about 

the future architectural career of 
Hollywood star Brad Pitt. He tells 
me Brad is going to sp>end two 
years studying with Frank Gehry, 
who is 'really thrilled' at the 
prospect. In California, of course, 
anyone can reinvent themselves. 
After all, Frank changed from being 
a competent Canadian architect 
(who as a child stood in an honour 
guard for the Duke of Kent, and 
sang 'ThereTI always be an 
England') to one of the world’s 
greatest architectural superstars. 
The new alliance is bound to raise 
important areas for discussion such 
as whether a star who becomes an 
architect automatically becomes a 
star architect. And how long will it 
be before someone suggests Brad 
playing Howard Roark (the Gary 
Cooper role) in a remake of The 
Fountainhead?

Stone free
bumped into writer/historian 
Jeremy Melvin, who informed 
me of an unusual connection 

between Norman Foster and 
George Dance Jr. Norman ran 
into trouble over whether the 
correct stone was used in his 
British Museum Great Court 
project; Dance was criticised for 
using the 'wrong' Portland stone 
in the construction of Newgate 
Prison. He had a useful defender, 
however: John Soane.

I
Skyfon trouble

ore potential good news 
for the South Bank is 
the plan by the Royal 

Academy to rebuild the Powell

astragal
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Respond to U«se showcases @ www Bplus.co.uk/8|direct 
Readers may obtain information about these products by filing in the enquiry 
numbers on one ctf the AJ enqun' cards Ad>«rtisers wishing to promote ther 
products on ^«se pages should contact Chns Bond on 020 7505 6616

products

AJ ENQUIRY NO: 201 HANSEN GROUPTHE REAL DOOR COMPANY

F Manchester's most 
striking new residential 
development makes the 
best of the view, thanks 
to the selection of glass 
balustrading featuring 
HansenGlass FortPlus.
HansenGlass supplied 
high-performance 
safety glazing to JSM Fabrications, whose stainless steel 
architectural metalwork fronts the balconies to the Edge in Salford, 
designed by Broadway Matyan. For details of HansenGlass products 
call 0151 545 3000 or email sales#hansenglass.co.uk

From The Real Door Company 
comes a complete range of 
high-quality flush doors, 
designed to complement its 
bespoke framed and 
panelled hardwood doors. 
Following a major investment 
in the most advanced CMC 
facility, it can supply flush 
doors veneered or painted 
with complex apertures and 
curved doors at a highly 
competitive price.

I

Af

AJ ENQUIRY NO: 204ROYOE a TUCKERKAWNEER UK AJ ENQUIRY NO: 203
if the hinge fails the door fails and If 
the door fails the building fails! This 
simple truth is why so many architects 
specify HI-LOAD hinges. Also because 
HI-LOAD hinges, manufactured in 
north London, are CE marked, Certifire 
approved, will not wear, require no 
maintenance and have a 25-year 
performance guarantee. Samples, 
Hinge 0/rectory and standard or 
special hinges In a wide range of 
finishes are all available.Tel 020 8S01 
7717 or visit www.ratman.co.uk

Kawneer's 1202 zone drained curtain 
walling system has recently achieved the 
best air-pressure test result, as part of a 
whole building pressurisatlon test, that 
main contractor HBG and Oxfordshire 
based testing house Building Sciences 
have ever witnessed.The system was 
installed by Charles Henshaw & Sons as 
part of a £2.1 million facade contract for 
Gyle Square, a speculative office 
development in Edinburgh designed by 
Michael Laird Architects for Highland 
Properties Assets iSouth Gyle).

BRITISH GYPSUM-ISOUER CORUS BUILDING SYSTEMS

The government is forging 
ahead in Its bid to reduce 
energy wastage In the UK 
with a revision to Part L In 
2005.The likely new U 
value standard for walls Is 
0.25, and there Is concern 
among housebuilders that 
compliance will mean an 
Increase in plot footprint.
Isowool's high-performing products offer solutions for timber 
frame, steel frame and masonry constructions, using fire-safe glass 
mineral wool for both thermal and acoustic compliance.

Some 42,300 of the 
revolutionary new generation 
of fully tested and evaluated 
E Clips from Kalzip were 
recently specified for Clarks 
Shoes' new 30,000m' 
distribution warehouse In 
Street, Somerset. This 
groundbreaking new E clip 
and liner deck system from Kalzip virtually eliminates thermal 
impairment to allow thermal-bridge-frec roofing and wall cladding 
constructions that not only meet current U-values of 0.2SW/m'K but 
also exceed forthcoming U-values, with levels as low as 0.13W/m'K.
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AJ ENQUIRY NO: 207 BRITISH GYPSUM AJ ENQUIRY NO: 20BNEW WORLD DEVELOPMENTS
Building designers, 
acousticians and contractors 
faced with ever increasing 
acoustic standards In today's 
buildings can now access a 
special section on the British 
Gypsum website dedicated to 
the company's acoustic 
products and systems at 
www.british-gypsum.com/acoustics. It will be of use to everyone 
from the housebuilder to acousticians and specialist contractors 
involved in specifying for cinemas, leisure centres etc, where 
exceptionally high levels of acoustic performance are required.

At Interbuild (Stand DOS, Hall 6) New 
World Developments, Ireland's leading 
door panel manufacturer, launches 
Apeer, a GRP composite doorset with 
patent pending features. With a grain as 
lifelike as timber and the thermal, 
durable and security advantages of 
modern materials, Apeer will perform to 
the most stringent standards and look 
and feel good. Visitors can test eight 
styles with Integral framing units. Hand-crafted at several stages, 
Apeer glazed doors include a triple-glazed glass unit and original 
designs.The distinctive moulding offers a traditional approach.



DORMA

?rEnclosures

The DORMA glass shower 

screens give attractive 

aesthetics utilising curved 

or flat safety glass.

The units have a 

self-closing hinge which 

is available in various 

finishes, DORMA are able 

to offer a specification 

service to application 

requirement.

DORMA Oral shower 

enclosures offer superior 

quality and design to meet 

the expectations of both 

the user and the installer.

enquiry 2 on card 
www.aJplu$.co.uk/ajdirect

DOKMA UK Limited

Tel: 01462 477600 
Fax: 01462 477601 
Email: infoGdorma-uk.co uk


