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Social bonding in
communities is explored in
a new exhibition by artist
Lucy Orta.The RIBA show
in London between 24
March and 20 April covers
architecture, fashion and
social activism. It includes
prototype clothing and
portable shelters for
emergency situations.
Orta, who holds the
Rootstein Hopkins chair
at the London College of
Fashion, is to talk on 23
March with engineer Aran
Chadwick of Atelier One
on their current ‘Dwellings’
initiative.The public

art commission for
Nottingham and
Sunderland city centres

is being built this summer.
The talk, chaired by Colin
Fournier, costs £7 with
concessions. Telephone
020 7307 3699 or email
gallery@inst.riba.org for
further details. O
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Allies and Morrison unveils
designs for anew planetarium
at Greenwich

“The employees said they would carry out a one-day
strike to show their support for the existing hoard
and their frustration with the external shareholders”

Design watchdog
set for rethink

CABE has undertaken a major
review of all its work after the
government decided to freeze
its funding at £12 million a year.

Policy and communications
boss Matthew Bell, who has
been in the job for six months,
told the AJ that the design
watchdog is set to concentrate its
work more on the public sector
and less on commercial office
development.

‘We expanded massively in
the years after we were found-
ed, but we have got to a stage
where it seems that we should
consolidate, he said.

‘We need to understand
what we do best. If you look at
where we have been successful,
it has been in areas like schools
and hospitals, but perhaps less
in private offices.

‘Commercial headway has
been less than we might have
hoped, but the ground we have
really made up has been in the
public sector; he added.

Bias allegation hits CABE

An allegation of bias against CABE’s design review
committee has sparked a DCMS audit into conflict of
interest issues at the commission.

The examination will seek to establish whether
CABE operates within the Nolan principles, estab-
lished to eradicate sleaze in public life.

Its primary focus will be Stuart Lipton and any
potential conflict of interest that exists between his
roles as chairman of CABE and of Stanhope — one of
the UK's largest developers.

The audit, announced on Monday, will be led by
chartered accountants AHL and any findings or rec-
ommendations for change are expected within the
next couple of weeks.

The review is the government’s response to a com-
plaint from a member of the public against CABE’s
treatment of two schemes at South Kensington and
Croydon Gateway.

The complainant, understood to be a member of
the South Kensington Underground Development
Action Group, has alleged a connection between the
design review committee’s treatment of Terry Farrell’s
proposal for South Kensington Underground Station
and Lipton’s role as the scheme’s developer.

CABE’s handling of two competing schemes for
Croydon Gateway is also understood to be a source of
complaint. A scheme by Foster and Partners for Stan-

hope is doing battle with another by Michael Aukett
for developer Arrowcroft.

CABE’s director of communications, Matt Bell,
however, said the commission was confident its pro-
ceedures to protect against conflicts of interest were
sufficiently ‘robust’

‘We have full guidance to deal with potential con-
flicts of interest, he said. ‘We take issues of public
probity seriously. It is important things are transpar-
ent. If the audit helps to do that, then great’

However, he acknowledged that the need to attract
high-calibre experts to the commission could raise the
potential for conflicts of interest. And he admitted
that as many as half of all commissioners could have
some form of connection to Stanhope.

These include Ken Shuttleworth, who is currently
working for the firm, Sunand Prasad, whose practice
Penoyre & Prasad has worked on Stanhope’s Strat-
ford Project, and Paul Morrell through his position at
Davis Langdon & Everest, which acts as an adviser
to the developer.

However, Shuttleworth said there was no reason to
be concerned about the commissioners’ business con-
nections, ‘There is no bias towards Stanhope schemes
at the design review, he said. ‘In fact I think it’s the
opposite. They probably have a harder ride’

Zoé Blackler

Foster to hold court at Washington’s Smithsonian Institution

4|the architects’ journal

to create an enclosed courtyard in front of the Patent Office building

in Washington.The scheme will create a’dynamic 2,800m’ ceremonial
space’in front of the Greek Revival landmark, which is now occupied
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E61 wouldn't be surprised if the
things we've assumed for years

to be right turn out to be wrong”

Conservative mayoral
candidate Steve Norris
woos the property
crowd at MIPIM

Farrell to masterplan Manchester renaissance

Terry Farrell has taken on one of
Britain’s most ambitious urban
design exercises, overseeing a city-
wide masterplan for the whole
of Manchester.

The project was commissioned
to trigger a widespread economic
renaissance throughout Greater
Manchester and its surrounding
Lancashire hinterland. Farrell will
take charge of the architectural
and design phases of this wider
initiative, which aims to transform
the city into a ‘Knowledge Capital’

The urban design project -
which goes hand in hand with
a review of ‘governance’ and
‘enterprise’— will centre on ‘coher-
ence, livability and place-making’
throughout the city. It will focus
detailed planning in a massive ‘arc
of enterprise’ that will take in an
area that stretches from Salford
University to Piccadilly Station,
including the Oxford Road.

Farrell told the A that the deci-
sion to undertake the project had
grown out of a commission to

The city-wide project will extend into the surrounding area

review the city’s transport strategy.
“There is no point in simply look-
ing at transport without creating a
wider masterplan, he said.

He added that the project was
‘fascinating), providing an unusual
opportunity to masterplan a‘19th-
century mercantile city that was
never planned in the first place’

1 .-__:'3" - o~ - »
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Council leader Howard Bern-
stein agreed that the exercise was
essential for the city’s future.

“This agenda is challenging, but
we are confident that our unique
approach of translating economic
and social objectives into deliver-
able spatial and masterplanning
tools will succeed, he said.

However, the Manchester Soci-
ety of Architects president, Simone
Ridyard, said it was disappointing
that an architect with a presence
in the city had not been picked.

‘Like any architect of quality,
Terry Farrell’s input into Manches-
ter is welcome,’ she said. ‘However,
experienced and proven architects
in the city, such as lan Simpson
and Stephenson Bell, have made
valuable contributions to the
regeneration of the city. Surely
their individual and collective
qualification to continue this work
far outweighs that of Farrell?’

Ed Dorrell

FOCUSED ON INTERBUILD
In order to give readers the
best and most up-to-date
preview of Interbuild and

of the exhibitors at the
Architecture Pavilion, the
March issue of AJ Focus will be
distributed with the 1 April
issue of The Architects’Journal.

by the Smithsonian American Art Museum and the National Portrait
Gallery.The project - which represents Foster’s first cultural scheme

18 March 2004

in the Washington area - will provide a location for performances,
artinstallations and special events. (+]
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Greenwich stares into space

A new £10 million planetarium by Allies and Morrison Architects is set to form a
bronze-clad, cone-shaped structure among the Royal Observatory’s historic domes

One of the world’s most historic astronomical sites is to have a
new planetarium. Allies and Morrison Architects’ design for a new
building at the Royal Observatory in Greenwich will join a constel-
lation of observatories, including one by Sir Christopher Wren.

The cone-shaped development will be clad in bronze and have
120 raked seats facing a hemispherical screen.

Paul Appleton, Allies and Morrison’s practice director, said
the planetarium would be ‘an environment that removes the
real world; excludes all natural light, views and sound from out-
side; and creates an entirely artificial world for delivering the
visitor into space’

The scheme for the National Maritime Museum, worth up
to £10 million, is due to start next year. The site owes its current
form to Charles II, who instructed Wren to build his observatory
in 1675.

Appleton said the project, which has already secured planning
permission, also involved the restoration of existing buildings and
landscape. ‘The cone pops through the landscape and is a major
new development. But in a sense we see this more as landscape and
sculpture with a discreet new building.’

His design will be surrounded by a series of existing buildings
with domed roofs. These include an 1890s observatory, and the
white-roofed Meridian Building, whose telescopes are the biggest
crowd-puller.

Appleton added that the form of the new block was steeped in
astronomical significance. The calculated tilt of the cone forms
an axis with the North Star and the angles of the cone represent
mathematical curves that correspond to the orbits of comets
and planets.

Jez Abbott

8 |the architects’ journal
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Stainless steel lock is easy to use for
the disabled. Nylon edge cannot
scratch receiver.

Top pivoted doors enable minimal
stainless steel strips instead of large,
unsightly metal patches.

enquiry 2 on card

444 thrislington cubicles

Product: Contact: t +44 (0)1244 520 677
b——— w www thrislingtoncubicles.com
Scale:  nts e info@thrislingtoncubicles.com

We've buried some little
treasures in Oasis Glass.
Specially produced ceramic
glass that cannot be seen
through. The pivoted doors
eliminate large metal
patches. Vertical posts are
suspended from the
headrail which hides our
unique patented hydraulic
door closer. Feet are set
out of sight from front view.
So all you do see is glass,
glass and more glass.

CNC turned stainless steel feet. Bolted into the floor and set
out of sight 200mm. back from front of cubicle.

www.ajplus.co.uk/ajdirect




Aukett’s solidarity strike threat

Staff at Aukett threatened strike action last month in sympathy
with the firm’s senior managers, it has been revealed, after foreign
shareholders threatened to unseat two directors (A] 5.2.04).

The employees — who were furious with the investors for
triggering an extraordinary general meeting at the end of March —
had to be persuaded that industrial action ‘would not help solve
the company’s problems’

A senior Aukett source told the AJ that staff members were
angry when they discovered that the foreign shareholders were
attempting to replace chairman Ian Mavor and marketing director
Stuart McLarty on the board. ‘They wanted to express their frus-
tration with the situation as they could see, like most other people,
that the firm is doing well, he said.

“The employees had a meeting and said they would carry out a
one-day strike to show their support for the existing board and
their frustration with the external shareholders. But we, as senior
managers, talked them down,’ he said.

‘We told them that the best way to handle the situation was to

‘Strong’ Tricorn will
still be demolished

The man behind the masterplan
to replace the Tricorn Centre
in Portsmouth has called the
doomed concrete canyon a ‘very
strong building’

Chapman Taylor director
Andrew Griffiths met architects
Rodney Gordon and Owen
Luder to talk over the fate of their
disused 1960s shopping centre.

‘The Tricorn is very strong
and [ fully support the built
design, he said. ‘But it just doesn’t
integrate in  pedestrian-flow
terms. The reason I never sup-
ported its retention is its inward
looking nature. There is no refer-
ence to the urban grain and it
doesn’t allow other areas to be
connected to the city centre.

The Tricorn is due to be
demolished later this month
following the failure of
Portsmouth Civic Society to get
it spot-listed. The Twentieth
Century Society has described
the demolition as an ‘extremely
short-sighted decision that sets
a dangerous precedent.

keep serving our clients and working to keep the company going
forward. However, this does show that the existing management
has the support of the staff and that they are very happy with the
direction of the company, the source added.

The shareholders’ rebellion, at last month’s AGM, was led by
minority shareholders Imagina Management from Madrid and
Brussels-based Art & Build. They refused to support Ian Mavor
and Stuart McLarty in their current roles, and are instead cam-
paigning for them to be replaced by Imagina’s Jose Luis Ripoll and
former chair Gerry Deighton.

Two other high-profile ex-directors, former chair Andrew Lett
and managing director John Thake, told the AGM that they too
would use their votes in support of Deighton, who is actively
campaigning for the rebel faction.

Aukett directors have warned that if problems at the
company continue they would consider taking the firm back
into private hands.

Ed Dorrell

HOK International has appointed TPS Consult to assist it on the provision of security and counter-terrorism
measures in these designs for the Central Bank of Kuwait HQ. The 40-storey skyscraper will form a high-profile
addition to the Kuwait City skyline, with security concerns a priority due to the proximity of Islamic terroristsin
surrounding states. Construction is to start on site later this year with completion scheduled for the end of 2006.

STUDENT SHOWCASE

Scott Lindsay designed the ArtDepot as his BArch thesis project at the school of
architecture, University of Dundee.He proposed creating a centre for environmental
and applied artin a disused C-listed tram depot in Dundee, Lindsay’s low-cost project
provides performance spaces, a restaurant, cinemas and artists'studios. Gallery spaces
are provided within the existing skin, contained in and around modified shipping
containers. Studios plug into an overhead electric track and can be moved on existing
tram rails,a metaphor of the building’s past. Lindsay’s tutor was Neil Verow.

Student Showcase is sponsored by Students’Union, a website set ®

up by Union in association with The Architects’Journal at STUDENTS
www.students-union.net. To submit work for publication in m
Student Showcase, email a publication qualityimage to
ajstudentshowcase@emap.com
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At last,
irrefutable proof

that the Swiss have
lost their
touch.

Hygiene and water
saving have always
been high priorities for
the Swiss so it should come as no surprise
that Geberit has become the leading innovator
in the field of hands free washroom equipment.

But it doesn't stop
there. With typical
Swiss thoroughness,
Geberit has taken
the process further
and designed a whole
range of infra-red
driven products to
enable it to bring the
concept of the hands free
washroom to reality.

A tap
without a handle?

With water becoming an increasingly scarce
and expensive commodity, any measure that
cuts wastage is a step in the right direction.
Geberit’s intelligent, infra-red controlled taps
supply water on demand only, saving over
80% compared with traditional mixer taps.

A hands free
washroom?

The Geberit range takes infra-red control to
its logical conclusion. Intelligent electronic
taps, hand dryers and soap dispensers,

=

Flushing
without touching?

Automatic flushing is a relatively well known
application for infra-red but Geberit has
refined and developed the technology to the
point where flushing of the WC or urinal is
guaranteed each and every time, while saving
over 60% of the water used by conventional
methods. The benefits to hygiene and the
washroom environment are clear.

To find out more, visit the website at: www. Geberit.co.uk
or telephone 01622 717811.

enquiry 3 on card
www.ajplus.co.uk/ajdirect

combined with infra-red WC and urinal flushing,

provide the designer with everything he could
wish for to create a modern hygienic
washroom. Water and energy are
Controlled and conserved completely
automatically and all functions are
performed without the need for touching.

Remote
programming?

With these intelligent infra-red systems,
each urinal can be individually,
electronically programmed

at the touch of a button
and adjusted to meet

changing demands.

The Geberit system
opens up exciting
opportunities for
both designers and
architects. Fast and
straight-forward to install, it's
easy to clean and maintain,
thanks to concealed plumbing and a
clear fioor area. As a result, washrooms
can be impressively attractive as well as
efficient and hygienic.

Have the Swiss lost their touch?
Well, yes. And no.

BGEBERIT




Househuilders gather war chest
to fight North West homes ‘han’

A group of North West housebuilders are gathering a ‘war chest’ to
launch a legal battle against the ongoing moratorium on new
homes, the A has learned.

The group’s adviser told the AJ that they are furious about
housing limits outlined in new regional planning guidance that
have left at least 15 planning authorities with no choice but to
impose an outright ban on new homes.

The coalition is collecting the cash to fund a judicial review
against the Government Office for the North West (GONW) in the
High Court, said the adviser who preferred not to be named.

He added that while the group ‘remains committed’ to neg-
otiating over Regional Planning Policy Guidance Note 13,
it believes it will be ‘left with no option but to head for the courts’.

In June last year at least one firm of architects in the Lancaster
area started laying off staff because residential and domestic
work was drying up. Pierre Williams, head of communications

at the House Builders Federation, said he sympathised with
the ‘legal option’ as a future course of action. ‘We’re trying to
impress upon the government the desperation of the situation, he
said. ‘It could well transpire that legal action is the only option
open to us.

‘Conversations have certainly taken place on this subject and
we desperately need to ensure that the issue is resolved, he added.

Local architects have reacted with sympathy to the news. Nick
Gillibrand, one of the first architects to highlight the problem (A]
19.6.03), said he strongly sympathised. ‘It amazes me that politi-
cians have not acted quickly on this. There needs to be a legal
challenge to the acts of the regional authorities.

‘If nobody acts quickly then there will be blood on the carpet,
he added. ‘There can’t be this kind of messing around with the
planning system again.

Ed Dorrell

Harper Mackay successor facing dissolution

The practice that evolved out of award-
winning Harper Mackay last year, after
founding partner David Harper left the
office, has been dissolved.

Clerkenwell-based MAK architects halt-
ed trading last week after the remaining
partners decided to pursue their different
areas of work independently.

The firm — which reached 72nd in last
year’s AJ100 with 30 architects — was founded
in 1985 and found considerable success
designing premises for television companies
and in the residential sector. It has already laid
off the vast majority of its employees.

‘For some time now the directors have
been working in increasingly different
fields, an official statement read this week,
‘In recognition of this we have decided to
dissolve the practice and pursue these
different paths independently.’

Founding partners David Harper (left) and Ken
Mackay before they split early last year

Ken Mackay said the remaining directors
were undecided whether to retain the name or
the offices. “There are issues that we are trying
to decide at the moment, he told the AJ. ‘We
are in the process of a period of discussion, but
we prefer to see it as a restructure’

Harper left the practice in January last
year to pursue a series of different projects
with a new practice, a move that triggered
the renaming and rebranding.

But he said he was saddened to hear the
decision. ‘I see it is as very sad news as [ spent
17 great years working there, he said. ‘I have
no idea why this might have happened.

‘It is a terrible thing to hear as there are
many very talented people still working for
the firm, he stressed.

However, he insisted that his new practice,
Finlay Harper, has ‘no interest’ in taking on
either jobs or staff left over by MAK’s demise.

Rafael Vifioly Architects has won planning permission for this £31.5 million Performing Arts and Convention Centre complex in Leicester’s
St George’s Cultural Quarter, The scheme will have two auditoria seating 750 and 350 people, production workshops, rehearsal rooms,
restaurants and bars. Building work is due to start at the end of this year and finish in 2006. Project director Christina Seilern is the director

of the practice’s London office. &
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Now there’s only one
limit to LED technology:
your imagination.

It's incredible what can be done with light these days. The innovative new
LED modules with OPTOTRONIC® ECG from OSRAM are not only extremely
economical and reliable, they are also far superior to conventional light sources
thanks to their range of colours and compact dimensions. Let your imagination
run wild. For more information email: revolution@osram.co.uk or call us on
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who said what vital statistics

‘They could he the most influential group S owmmess

dishing out more first-class

Of ar(;hitectura' draWi"gs i" the World‘ degrees than ever before. In the

last five years the number of

RIBA drawings curator Charles Hind on the institute's 212 works by Palladio. top-level degrees achieved has
New York Times, 12.3.04 increased by over 50 per cent,
a ® Anew website poll has
‘l am delighted that ‘He hasn’t changed that much  foundthatoverfourin100f
' 2 the UK's pregnancies occur
COMMOoR senss has over the last 50 years. He by accident. The research
revailed in this matter - S
P looks the same. He still has ~ womenbetweentheages of
and that Wwe can move as h h : H \ I 25 and 35, actively choosing
. . toignore the problem of
swiftly as possible now Is hair. He is still a natty teenage pregnancy.

‘e ’ ¢ ® Former civil servant Michael
to demolition dresser. We share a tailor. | 2 Formereivilservant Michs
Liberal Democrat MP for i im’ treasury could save up to
Portsmouth South, Mike Hancock, recommended mine to him £2 billion a year if 20,000 civil
on the decision not to list the Tricorn Artist Peter Blake on Colin St John Wilson. service jobs were moved out
Centre. BBC News, 10.3.04 10S, 14.3.04 of London and the South East

to the regions.
k P
A preposterous quango — composed, 2o
= ) living appear to be working.
apparently, of the blind and the hland’ .ot
Jonathan Meades on English Heritage. The Times, 13.3.04 detached while just 14 per cent
were flats. By 2003, this was
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Ruth Rogers. Evening Standard, 12.3.04 47 per cent flats.
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Building Professionals guide XD A TEAM OF AMBITIOUS,
A VISIONARY AND TALENTED MINDS.

B.RE'S Building Elements series provide a comprehen- ? Today we need more of the same to bring forward
sive range of information about the main elements of @- a unique and exciting multi-use, sustainable
a building. “Q redevelopment of a Grade II* listed building
Each book in the series of 5 deals with one building Ve N 32;('8 Sf'teh‘ S;.t i He
element: @ edge of Sheffield City
< i UV Centre, this 1950’
* Floors and flooring (8r460) AN Q S N reccuatice i
* Roofs and roofing (8rR302) S NP Y& residential living,
* Walls, windows and doors (Br352) D o ve needs a new vision to
* Building services (Braoa) -4 SQE set it apart from the
* Foundations, basements and external works (Br440) ‘\ i Q rest once more.
: . TA AR A A A A AR
Containing over 1,000 pages of extensively illustrated ARG Q < .
3 : A N ohs Q Do you have that vision?
practical details, they provide expert help for those - -
involved in maintenance, repair, refurbishment o ‘& ) Q Look ol for biif GIED
2 e
or renewal. _WQ__ v Q V' announcement on 07/04/04.
E— Individual books in the U AN Be part of history.
Walls, series are £45, or buy
:lnr:’dé)::rs the complete set of CAA A Y
. 5 titles for only £160. VO
For further information contact:

Lorna Vertigan or Stewart Garvey
Tel: 0114 273 4636
email: parkhillregenerationteam@sheffield.gov.uk

To secure your copy today
@ 020 7505 6622

) brebookshop@emap.com

] BRE Bookshop, \!Hgd.d A (?ﬁ' PARK
151 Rosebery Avenue, S@ligse Enlish Partnerships  “HOUSING ™ HILL

London, EC1R 4GB.
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working details 9 ==

Architects’ Working Details Volume 9 is a selection of details  architects’
published in the Architects’ Journal between 2000 and

L L4
2001. Covering buildings that range from large office workln% detal ls

buildings and visitor centres to small domestic extensions 5
Eﬂ the series

and conservatories, it provides a practical resource of building
If you are searching for inspiration or want to see how

details for working architects, designers and students.
new materials and components are being handled by

This ninth volume has a total of 43 details, on: : ;
other designers, then the Architects’ Working Details
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A beautiful mind, uncovered

The California-based
Academy of Neuroscience
for Architecture, holding
its first symposium

next week, believes its
research will prompt a
quantum leap forward

in the design of our built
environment. But just
how does the brain
perceive space and
design? And if we

knew, how would it
affect architects?

Zoé Blackler reports
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Science has shifted its gaze inward, to the
mysterious workings of the mind. Neuro-
science is set to dominate the next decade as
burgeoning research begins to cross this
inner frontier.

On the west coast of the US, one group
of enthusiasts is convinced that what these
studies have to teach us about how we
experience the spaces we inhabit will revolu-
tionise the practice of architecture.

Just as the scientific explorations of
the physical world during the 19th century
empowered architects to progress in leaps
during the 20th century, so the discoveries
about our inner world will prompt huge
advances in the 21st, they claim.

The source of these predictions is the
Academy of Neuroscience for Architecture,
based at the University of California in San
Diego (UCSD), which is holding its first
symposium next week.

The ANA’s claims may be extravagant,
but its credentials are rock solid. UCSD is
one of the leading international research
centres for neuroscience and home to
the prestigious Salk Institute. The academy’s
research programme, spearheaded by

The Academy of Neuroscience for
Architecture’s Salk Institute, based at
the University of Californiain San Diego

founding president John Eberhard, has the
backing of the American Institute of Archi-
tects, which last summer awarded it the
$100,000 (£56,000) Latrobe Fellowship.

Over the next few years, architects and
neuroscientists will work together to learn
how human beings experience the built
environment and how to apply these discov-
eries to theories of design.

The origin of this unique collaboration
began with a moment in the career of one of
UCSD’s most famous figures — scientist
Jonas Salk. During his search for a cure
for polio, Salk experienced a mental block
and his work came to a standstill. Seeking
retreat in the abbey at Assisi, he was inspired
by the building in its landscape, his mind
was cleared and the answer came to him.

Moved by the power of the built
environment to influence the mind, Salk
commissioned Louis Kahn to design
the Salk Institute, where research
excellence would be complemented by
architectural excellence.

Last summer the AIA’s national conven-
tion met in San Diego. According to
tradition, the host chapter marks the visit
with the launch of a legacy project. Struck by
Salk’s experience, the San Diego chapter took
the opportunity to set up the new academy.

Alison Whitelaw, an English-born, Edin-
burgh-trained  architect now  based
in California, was one of its founders.
She suggests that initial research will focus
on how the mind - the ephemeral
facility —unique to human beings
— uses the hardwiring of the brain to
conceive space. Architects will drive the
research, posing questions for the scientists
to explore.

Whitelaw finds it hard to pin down how
the findings might be applied to the practice
of architecture, but suggests the results could
provide a scientific basis to the concept of
good design.

The most obvious areas that could
benefit, she suggests, are healing, learning
and working environments. ‘There is
good research that with better daylighting in
schools, students’ test scores go up,
she says. ‘Good architects have known
this intuitively for some time, but we
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Coloured positron-emission tomography (PET) scans showing the brain processing images. Brain
mapping could be used in architecture to test peoples’real responses to buildings, rather than the
feelings they claim to have, and potentially removing guesswork from the design process

don’t know what is actually going on in
the brain.

Theories about the mind’s experience of
space are worse than patchy at present. "We
are only just defining avenues of study,
rather that testing formulated theories. We
still have a very long way to go. That’s why it’s
so exciting, so huge

Neuroscience for architecture is already
on the curriculum at UCSD, and as research
results begin to come in, these will be fed
through into student courses. ‘It's been won-
derful to see how this has been received by
the design and neuroscience communities,
she concludes. ‘Most of the work neurosci-
entists do is about how to fix the brain when
it’s gone wrong, whereas this is about reveal-
ing its workings.

Scientific writer
of Mapping the

Rita Carter, author
Mind, that

the application of neuroscience to architect-

agrees

ural design is still ‘fairly speculative’
But she argues the developing science
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can offer a ‘hardening up’ of observations
built up through the ‘softer’ disciplines
of psychology and aesthetics.

Psychology has long understood that
people experience discomfort in spaces either
too vast or too confined. Neuroscience has
discovered that these responses are hardwired
in the brain, and that when its minimum and
maximum limits are exceeded, the brain
begins to behave differently.

“You can tell by examining brain responses
alone how near or far an object lies, she says.
‘In that way you can tell the precise point
when an object comes too close for comfort.

Even with a subject as esoteric as the
experience of sacred space, neuroscience can
provide some answers, having already iden-
tified the specific area in the brain linked to
transcendence — the so-called ‘god spot.

Carter’s predictions of how this knowl-
edge might be applied, however, are likely to
produce an uncomfortable
in the brains of many architects. Brain

response

mapping, she says, could test peoples’ true
responses to buildings, rather than the feel-
ings they claim to have, which might not be
entirely honest.

‘It could remove the guesswork in des-
igning, Carter. ‘In the
distant future you could get people to

says not-too-
look at a number of designs and test their
reactions.

But will this be another blow to the
automony of the designer, with box-ticking
substituted for art and generations of inno-
vation and experimentation eschewed in
favour of architecture by focus group?

Carter, for one, dismisses the danger.
‘I wonder if box-ticking doesn’t happen
already, she says. ‘We already have soft
theories about aesthetics. The question is
whether assumptions about what is good
and bad in architecture are born out by
science. | wouldn’t be surprised if the things
we've assumed for years to be right turn out
to be wrong,

Equally, though, research may prove
that
creating finely honed solutions to the needs

much intuitive design is spot-on,
of the people it serves.

The crucial message for architects is that,
like the Academy in San Diego, they must
take control of the process. ‘Brain imaging
has only been going for 15 years; Carter says.
‘Very little applied work has been done.

“This programme of the future is up for
grabs. It’s up to architects to make contacts
with scientists and to learn about neuro-
science, because they are going to be the ones
who will be applying it. What exactly they do
with the results is up to them.

Until start to ask the
questions, it’s impossible to predict the

researchers

answers they will find or the solutions they
could offer.

Indeed: who would have predicted the
advance in computer technology that has
spawned a generation of buildings that have
broken free of the constraints of rectilinear
Foster’s Gherkin with its
curvilinear and turns, or FOA’s
Yokohama with its complex geometries?
Maybe a greater understanding of how inner

geometry -
twists

and outer spaces influence each other could
lead to revolutions in thought and in design
that today are unimaginable.

For more information, visit WWwWw.neuro
scienceforarchitecture.org or read Mapping
the Mind by Rita Carter (published by

Weidenfeld ¢~ Nicolson)

the architects' journal |17

e ————————— I ——————




Fighting terror by design

Last week’'s Madrid bombings exposed the vulnerability of train stations. But there
are measures that can be taken at the design stage. James Dennison explains

The appalling bomb attacks on commuter
trains in Madrid last week have thrown the
issue of railway security into sharp relief. Of
course, maintaining security against the threat
of terrorism will always primarily be a job for
the police and the intelligence services. But
building design can have a vital role in control-
ling access and, when the worst does happen, in
mitigating the effects of terrorist strikes on rail
buildings and their users.

‘Railway stations are, by definition, a securi-
ty nightmare, admits Mark Whitby, director at
structural engineer Whitbybird. ‘Big, open
spaces, packed with unscreened strangers
carrying unchecked baggage, they require unre-
stricted access and are invariably in the middle
of densely built-up areas.
So traditional perimeter
measures like bollards
and vehicle exclusion
zones are useless.

But just because this
vulnerability is built-in
doesn’t mean that some
of it can’t also be des-
igned out. ‘Anyone who
has worked on a rail |
project will know that
the “safety-first” culture
is absolutely paramount,
says Grimshaw’s Mark
Middleton, working on
the extension of London’s Paddington Station.

‘It infuses everything from signalling and
track maintenance to crowd control and emer-
gency planning. Stations are already designed
with a “nightmare scenario” in mind, like a
burning, runaway train derailing as it enters the
station and taking out some of the structure. Set
procedures are in place to cope with such an
event, covering everything from the PA system
to refuge zones and escape routes, with redun-
dancy built-in throughout.

Indeed, thanks to decades of bitter experi-
ence at the hands of the IRA, the UK leads the
way in counter-terrorist design. ‘Perhaps the
biggest challenge is the change in terrorist type,
says Arup security director John Haddon. ‘In
this country, almost all terrorism had been by
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Security Notice

Due to increased bevels of security, items
of left luggage must be searched before
being deposited within Holdalls.

Refusal 1o allow staff to carry out any
search will automaticaily be grounds for
mon acceptance of left luggage.

Irish republicans, who give warnings and go for
economic targets rather than killing people.
The new threat is suicide bombers whose sole
aim is to take lives, including their own.

Haddon believes taking suicide bombers
into account means stepping up existing sec-
urity measures rather than fundamentally
rethinking design guidance. “The measures
developed over the past decades are still valid,
he says. ‘First and foremost, you have to min-
imise the likelihood of occurrence. It’s not
about fortifying buildings — there are too many
scenarios; you'd just end up with a bunker’

In railway stations where access can’t be con-
trolled (the best defence against bombers), this
means designing out places of concealment,

improving the lighting and reducing clutter to
give CCTV cameras a clear field of vision. This
extends to details like ensuring window sills,
vending machines and phone booths are angled
to prevent packages being left on them. Bins
should consist of nothing more than rubber
hoops with clear plastic bags hung from them.

‘They’re simple measures but they work,
says Geoff Dunmore, operational security
manager at London Underground. ‘In August
1994 our cameras caught the IRA trying to
plant a bomb in Oxford Circus Tube Station.
They couldn’t find anywhere to place it so
ended up dumping it in a bin outside.

In the future, sensitive airport-style ‘sniffer’
booths could be installed, which pick up
minute traces of explosive chemicals on people

Railway security
signs at St Pancras
Station in London,

following thebomb
attack in Madrid
last Thursday

entering stations, but are expensive and can
aggravate problems of congestion. Traditional
paper tickets could be phased out in favour of
‘smart’ credit-card-style tickets, which identify
and track passengers as they pass through the
system. Oyster cards, like this, are already in use
on the London Underground and could help to
identify suspect passengers in the event of an
attack. Both, however, raise civil liberties issues.

If the worst does happen, glazing is the most
critical area of safety, as over 95 per cent of blast
injuries are caused by flying glass. ‘Anti-shatter
film is very effective and should be fitted to all
existing glazing that isn’t laminated — though
the frames must also be checked to ensure they
can withstand the increased blast loads, says
David Hadden, Arup
Security’s facade special-
ist. “The ideal is to fit
windows with laminated

asrail authoritiesare  toughened glass at least
asking passengers 6.8mm  thick, fully
to be more vigilant anchored to reinforced

frames in rebates at least
25mm deep. Large panes
of glazing (such as station
roofs) should have cables
stretched beneath them
for the glass to wrap
around should it be
blown from its frame.

The aim behind the
structure of stations is the same as for other
buildings: to delay collapse long enough for
people to escape. Robustness and ductility are
the key attributes. ‘Buildings with frames of
steel or in-situ reinforced concrete exhibit the
best resilience to blast loads, says Hadden. Pre-
cast concrete frames should be avoided unless
consideration is given to the blast performance
of their connections. Load-bearing masonry
buildings also perform badly in blasts.

For security reasons, much blast-mitigation
expertise is deliberately withheld from the
public domain. But if you are working on a par-
ticularly high-risk building, the advice is to
contact the police at the design stage and they
will put you in contact with the relevant experts
on a need-to-know basis.
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editorial

letters

How much of our public realm should
be sacrificed to the ‘war on terror’?

ToTony Blair,the Madrid bombings reinforce the
message that we are fighting ‘a new type of war'that
‘demands a different attitude to our own interests'To
architects, many of the problems posed by the threat of
terrorism are not so new at all.In‘Fighting terror by
design’(Ajenda, pp 18) James Dennison outlines ways in
which public spaces can be designed to minimise the
risk of terrorist attack.As well as sensible precautions,
such as applying anti-shatter film to glazing and
selecting structures that resist blast loads, current best
practice dictates that high-risk spaces be designed
without’places of concealment’.Nooks and crannies
should be eliminated.Window sills and vending
machines should slope so they cannot be used as
shelves.In short, we are to design an environment which
discourages assignations of any sort; where nobody can
rest a cup of coffee,and which discourages any activity
other than simply passing though.

Itis a strategy that has been deployed in any number
of‘invisible wars’- against crime,drugs or poverty.Or
rather against homelessness, poverty’s most visible,and
therefore most threatening, manifestation. In his book
City of Quartz, Mike Davies describes how, in a bid to
deter vagrants, the Los Angeles authorities have created
an urban realm where nothing is quite what it seems.
Benches look like benches, but the discreet convex
curve of the seat makes them impossible to lie on and
uncomfortable even to sit on for any length of time.

As an approach to public space this stands in direct
opposition to work carried out by,among others,
Giancarlo De Carlo, the Smithsons and Cedric Price,
all of whom hold, or held, that the fundamental
obligation of public space is to encourage
appropriation by its users.

The difficulty of reconciling the need for public safety
with the protection of civil liberties is universally
acknowledged, butis generally assumed to apply only
toissues such as electronic tagging.Butisn't the right to
enjoy our public space also an important civil liberty?
Does the need to’design out terror’justify such a
fundamental impoverishment of the public realm?

Isabel Allen
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Libeskind must be
kidding with LMU

I saw your piece on Daniel Libe-
skind’s new extension to the
London Metropolitan Universi-
ty on the Holloway Road and
wonder if he needs some new
glasses, or perhaps he can pre-
scribe new ones for all of us.

This  building is almost
mundane and is certainly very
ordinary in its detail and use of
materials. | can see nothing excep-
tional about it except that it is
almost devoid of rational geome-
try and must have exceeded the
budget by a considerable margin.

Let’s face it, he is an attention-
seeking aberration within the
architectural profession, promot-
ing an approach to building that
has nothing to do with Human-
ism, the human form or the
future of the environment. Please
do not kid yourself otherwise.
Julyan Wickham, Wickham
van Eyck Architects, London

No stars for Saxon’s
league table plans

Its impossible to disagree with
Peter Bernamont’s letter regard-
ing practice league tables (A]
11.3.04). How many times have
we stayed in ‘star-rated’ hotels,
for example, only to find all the
boxes ticked off — mini-bar
relentlessly topped up, telly in the
corner, sheets turned down, nice
stuff on the bathroom shelf — yet
with all the welcome, warmth
and friendliness of an overnight
filing cabinet for people?

‘Investors in People’? I hope
means a president looking after
all of his or her members, as
much as us looking after our
clients and staff. No offence to
Richard Saxon, but he seems
remote from the fact that the
majority of all registered prac-
tices are sole principals or sole
practitioners with little interest
in playing in big, shark-infested
ponds, who are giving a highly
personal, perhaps idiosyncrat-
ic, service to private clients with
less interest in league tables
than in empathy and a good
working relationship.

An ability to design in the cho-
sen style goes down well too, and
no one will ever be able to put that
into a league table. ‘Design Quali-
ty Indicators’? Oh dear.

Robert Franklin, Oxford

It's official: the Saxon
backlash starts here

Is the RIBA completely off its
head? Please God, don’t anybody
vote for Richard Saxon. I'm sure
he’s a very nice bloke really,
but judging by his completely
imprudent and potentially dev-
astating published opinions on
what he would do if he became-
president, the profession would
surely shrivel up and die if he
were elected. We have no future
with people like that in policy-
making positions.

You know why good designers
avoid management roles? It’s
because the world of the manager
is full of boring, clueless, med-
dlers waiting to retire and who
don’t know how to take advan-
tage of the benefits they already
have, and consequently screw
everything up for the rest of us.

Not that I have strong feel-
ings on the subject.

TD Bernard, via email

Factories are not in the
country house tradition
As an American recently moved
to London, it is with interest that
I follow the PPG 7/country house
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discussion. In recent months
I've visited several nearby coun-
try houses, including Chiswick,
Pitshanger, Syon, Eltham and
the Red House, and it’s obvious
that this important part of the
British architectural tradition
should be continued.

However, I find it curious to
read in the AJ that three recently
completed automobile factories
are described as interpretations
of the country house. Perhaps |
have visited the wrong houses
thus far, or I am completely
misunderstanding the country
house as a type, but 1 don’t see
the connection — and | wonder
what those involved must be
thinking, or visiting, in order to
create this conceptual leap.

With this misappropriation
of language, it is no wonder the
government wants to restrict the
building of country house estates,
as they must feel they’ll get big-
box factories — however elegant
—dotting the landscape!
Christopher Pizzi,London EC1

Torres Blancas is the
way to build a tower

Simon Smithson is right to praise

Torres Blancas (Letter from
Madrid, Concrete Quarterly,
AJ 4.3.04). As remarkable as the
building, and something that is
not shown, is the way such a large
tower sits lightly in its carefully
constructed and maintained gar-
den. Also seldom mentioned are
the interiors. I've not been fortu-
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nate enough to see inside, but
locals told me that getting furni-
ture to work in the curved rooms
was, and still is, a challenge.
Stuart Tappin,

Cameron Taylor, Bedford

Save our ARB: an open
letter to lan Salisbury
lan, I have to say I'm baffled by
the ferocity of your anti-ARB
campaign, and by the reactions to
it by our colleagues. You clearly
have gathered a substantial
following, but at present this
actually arouses some anxieties in
me. [ worry that the profession is
yet again in danger of shooting
itself in the foot.

I once made a very comfortable
living as a property developer, but
felt T would have a more rewarding
life as a ‘professional’; a member of
a highly trained, highly qualified,
disinterested body of like-minded
people, out to improve the world
rather than merely exploitit. And I
saw this profession as one moti-
vated by excellence, and governed
by statute in a way that would
minimise charlatanism.

Well, we were all young once
— nevertheless I retain some ele-
ments of that early idealism. Thus
I helped fight tooth and nail in
resisting Thatcher’s civil servants’
attempt to  de-professionalise
architecture, all of which effort
had to be put down to Thatcher
and her government’s lack of
understanding of what ‘disinter-
estedness’ or ‘regulated excellence’
actually meant. It seemed to me
then that a clear separation of
‘regulatory’ and ‘advancing archi-
tecture’ (or professional club)
roles was vitally necessary in the
public interest. Arcuk seemed to
do that in some measure.

Eventually ‘we won) and seeing
a clarified act and ARB come into
being gave me great hope that
there would be in place our equiv-
alent of the General Medical
Council, which would gather pub-
lic confidence in its purpose and
effect. The RIBA would thus be

relieved of its absurd conflict of
interest in being, in the public eye
at least, both supporter and disci-
plinarian of its membership.

Not so long ago, Alex Reid sug-
gested the RIBA could no longer
afford to discipline members, who
mightbring in barristers to defend
their right to continue member-
ship even if found guilty of gross
misconduct or incompetence. I
think Alex then suggested that, as
the statute-founded regulatory
body could not be sued, it alone
should deal with public com-
plaints. For once, I agreed.

My recent run-in with two
buck-passing solicitors, over a
simple transfer of a lease that took
two years to finalise along with a
year’s lost rent, led me to the arms
of the Office for the Supervision of
Solicitors, a branch of the Law
Society. Their complacent denial
that there was anything worth
disciplining or pursuing these
incompetents for, raised me to
levels of fury that I do not wish
to repeat.

I even considered a public
campaign to have the Law Society
barred from having anythingto do
with regulating its members, and
for them to establish the equiva-
lent of the ARB. Do you really
think the RIBA could do any bet-
ter, or that the public would have
any higher respect for the RIBA
than it does for the Law Society in
this area, with such a clear conflict
of interest? Self-regulation just
doesn’t work — and we see the
effect of that everywhere from
pension providers to the BBC.

On another issue, the vast
majority of complaints to ARB
from aggrieved clients are, as
I understand it, about the per-
formance of inexperienced sole
practitioners making a mess of
domestic extensions. Shouldn’t
the ARB use this experience to
inform the profession where it is
going wrong in education/train-
ing? It does the rest of us no good
to pretend these issues are beneath
our Olympian gaze over our

Essential Art, where RIBA visiting
boards are annually seduced by
great visions and novelty, and
cowed into assuming the schools
are doing a comprehensive job for
the majority of students who will
never become ‘stars.

I have recently withdrawn
from examining Part 3 students —
partly because of pressure of time,
partly because external examiners
are being inexorably squeezed out
of a serious role in testing stu-
dents’ capacity to practice. More
and more of the content and test-
ing of Part 3 is retained in-house
by the universities, some of whom
seem (though not Portsmouth,
where I latterly examined) to hold
contempt for practice as a lower
life form than academia.

My plea, therefore, Ian is for
you to temper the rhetoric and
explain more clearly how you
would improve, rather than
destroy, the very institution that,
with good governance, should be
the most positive force in all that
we as a profession believe in.

Bob Franklin, Oxford

In space, no one can
hear you scream...

Your building study of the TAG
McLaren Centre (A] 4.3.04) says
it all about signature architects.
The picture on page 30 shows a
staircase with a horrendous trip
hazard, all for the sake of that
Space 1999 look.

KenTrimmer, viaemail

Please address letters to the editor
atThe Architects’Journal, 151
Rosebery Avenue, London ECTR
4GB, fax 020 7505 6701,0remail
angela.newton@emap.com to
arrive by 10am on the Monday
before publication.
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Even Mies would have trouble
making a success out of PFI

Theincreasingly complex and legally fraught
business of commissioning, designing and
procuring public buildings is often cited as
justification for the downgrading, even
exclusion, of architecture. Design is presented
as an optional extra,a bolt on - nice but not
essential. The reverse is true; design is the
creative process that models, anticipates and
facilitates new futures.While we need to
survey the individual propositions that new
public procurement processes produce (the
evidence), our primary focus must be on the
review and redesign of the process that
shapes them.

By project’shape’l refer to the context that
generated the building and not the current
vogue for fulsome forms. Not that shape
cannot be a driver; | just wish someone would
say they did it because they wanted to,
because the design and production software
has made the easily imagined, but technically
difficult, possible - just as the mountaineer
climbs Everest because it's there and he can
(and the oxygen tanks make it possible).

Thereis a story of a Mies van der Rohe
lecture in London where he spoke of his work
at the lllinois Insitute of Technology and for
Seagram:of steel columns encased, for
reasons of fire, in concrete then rearticulated
on the skin of the building by the steel that
supports the glazing.The room was in awe
of the inventor of a new construction
vernacular; Mies drew on a cigar and
concluded 'but of course, actually we did it
like that because we liked the way it looked'

I like to imagine that he might also have
considered the formative impacton
architecture of the design of the Form of
Contract.Those who worked for Mies have
told me otherwise; that he was unsure of
proportion, relying on a gut reaction, and that
his best work was done in pre-war Germany -

the latter confirms that proximity does not
guarantee insight.Clearly heroes exist for us
to construct as we want them to be,and it’s
best not to meet your heroes. (My father
turned down the chance to dine with Groucho
Marx - observing that the potential delight
was not worth the risk of disappointment.)
So'My Mies'had a stonemason for a father
and a solicitor for a mother (a construction
law specialist).So, would My Mies have
willingly and wittingly embraced Partnering
Contracts, Framework Agreements, PFland
LIFT? His mother would have made him wary
of both the legal experts who facilitate the
process and their colleagues who hover
waiting to pick over the carcass of contractual
failure; however, the answer must be‘yes’ He
would have listened to his mother but carried
on, keen to build - justas in 1930s Germany.
So,is considering what My Mies might have
done today a pointless illustration of a
fascination with the mythical status of 20th-
century figures? The answer, of course, is ‘yes’
But the vital issue is not whether Mies would
have undertaken a PFl project, but, if he had,
whether it would have been any good. My
conclusion, based on experience of PFI
‘outcomes’to date, suggests that evenin the

case of the Mies myth the answer would be'no’

Sowhy are we now in the process of staking
billions of pounds on the gamble that schools
and hospitals will somehow be okay?

Because the short-term returns are the very
presentable statistics for the provision of
huge numbers of new facilities. It’s only the
long-term prospects that are poor - and when
does anyone in government or construction
think long-term? The mistaken view is
threefold: that the value of design cannot be
measured so itis not needed; that we won't
make the mistakes of the past; and that the
future is someone else’s problem.

‘The vital issue is not whether Mies would
have undertaken a PFl project, but, if he had,
whether it would have been any good’
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Steve Norris, Tory mayoral
candidate for London,
was keen to show both his
business credentials and
irresistable charisma at
MIPIM in Cannes last week

Meeting politicians is strange. What fails
to come through the TV screens is their
immense energy and charisma, without
which they wouldn’t even reach a lowly min-
isterial position.

MIPIM - last week’s annual, absurdly
commercial, property bash in Cannes — is
increasingly one of the prime habitats for
witnessing political animals at work, away
from the stuffy atmospheres of Westminster
and Whitehall. Among the big names pre-
sent was old ‘Two Jags’ himself, John
Prescott, escorted by construction minister,
and Gordon Brown clone, Nigel Griffiths.

So it was no surprise to see Steve Norris,
the Conservative Party’s candidate for Lon-
don mayor, prowling the exhibition space
and pressing the flesh — especially as plan-
ning, development and architecture are set to
be key battlegrounds in next year’s election,
and Norris is the non-executive chair of con-
struction giant Jarvis. ‘Shagger’ (as he is
almost universally known due to his not-so-
private private life) was thus in his element.

This impression was strengthened when
the former minister for London Transport
conspired to be over an hour late for our
interview. The all-too-believable excuse was
that he had been delayed by a lengthy lunch
with property gurus CB Richard Ellis. The
image of Norris whiling away the hours with
a large cigar, a glass of local armagnac and the
company of large developers was irresistible.

When the big man finally made an
appearance, it became quickly apparent why
he made such a surprisingly large impression
in the inaugural 2000 mayoral elections.
Joining the campaign late after Jeffrey
Archer’s public humiliation, Norris steadily
made up ground on Red Ken’s bubbling
campaign. Tory strategists claimed, fairly
convincingly, that if the election had taken
place two weeks later, the blue flag, instead of
red, would have been raised over Foster and
Partners’ brand-spanking-new City Hall.

Standing around on the Cannes prome-
nade, he looked exactly like what he is:
a northern working-class lad who made it
big — very big — in the heady atmosphere of
1980s London. The immaculate suit, the
perma-tan skin complexion and the slightly
garish gold jewelry all gave the impression
of someone more likely to get on with the
cockney entrepreneurs of Only Fools and
Horses than either Livingstone or the Liber-
al’s Simon Hughes.
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Capital ambition

Given the tightness of Norris’ itinerary
and his lengthy lunch, the AJ’s slot was cut
back from 20 minutes to 10. So we start oft
with the most important issue for the capi-
tal’s architectural community. What does
he make of Livingstone’s London Strategic
Plan? “The plan has very little of surprise in it
and there is certainly a lot of common sense
running throughout, he says diplomatically.
‘But I do think it is based on one fundamen-
tal flaw: the demographic predictions.

‘Ken says he is absolutely convinced that
London’s population is set to rise by 600,000
in the next 10 years, but I disagree. There will
be increases in the UK, but this does not
mean we cannot mitigate against them.
I'here are many successful cities in the rest of
the UK that need more labour and could
handle an increased population

Throughout the interview — which takes
place overlooking the sea, rather than in a
meeting room, ‘because I could really do with
getting some air’ — Norris shuffles around. At
first sitting, then standing, then stretching
with legs asunder, the politician gives the
impression that he has either a massive ener-
gy surplus or is very bored. Or perhaps both.

Yet this doesn’t stop his answers being a
first-class example of the politician’s art
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serious, thought-out and smooth, without
really saying anything much.

‘Another important issue is affordable
housing, and the way Ken is dealing with
local authorities, he says, referring to the
mayor’s ongoing debates with London’s bor-
oughs over their levels of social housing
negotiated in Section 106 agreements. ‘Ken is
demanding the boroughs get 40 per cent
from all developers. I'm not saying that is not
achievable, but it makes more sense to nego-
tiate and come to sensible arrangements.

‘Like all old socialists, Ken has this attitude
that developers are there to be taken from.
I'hey are not. They are an intrinsic part of the
economic future of the city and should be
respected as people who add to this success.

And then, without seeming to take a
breath, on to the meaty issue of tall buildings.
Traditionally the one-nation Tories, which to
some extent Norris represents, are seen as
bedfellows of the capital’s powerful conser-
vation lobby. But Norris seems to be treading
a fine line between this heritage attitude and
Livingstone’s increasingly populist pro-sky-
scrapers policy, manifested in the widespread
acclaim that greeted the ‘Erotic Gherkin’.

‘I have nothing against tall buildings at all,
providing they are in the right place and are of

a high architectural standard, he says. I wrote
to the inquiry to express my support vocifer-
ously for the Shard of Glass, as I think it’s
terrific. That is an example of the right build-
ing in the right place’ One gets the feeling he
is keen to back them more passionately but
doesn’t feel diplomacy would allow it.

One topic of conversation that does rile the
so-far unflappable candidate is his ongoing
association with Jarvis, the construction firm
heavily involved in the future of London’s
Underground. Critics have written off Norris,
arguing that while he retains the firm’s chair-
manship his campaign will be constantly hit
by accusations of a conflict of interest. “That is
complete nonsense, he says angrily.

‘Of course I would give up the position if
I won the election, he stresses, as his eyes
finally light up. ‘But what do people want?
Do they want someone who works for a
living, unlike the other two candidates?
Someone who knows what it’s like in the real
world? Or do they want someone who has
only ever been inside politics? 1 think it’s
really important that I give them that choice.
I know people will understand the options.

Somehow, it doesn’t seem unlikely. Mayor
Norris? I, for one, wouldn’t bet against it.

Ed Dorrell
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The closing of physical transport
could open the door to the future

Transport is such an amorphous term that we are
often tempted to regard it as a fact of life, like
death or taxes. This is a big mistake. Transport is a
living, mutating thing. It lives and breathes as we
do and often, even when it appears to be stone
dead, turns out to have metamorphosed into
something else, even after hundreds of years of
factitious service.

The first age of transport is exploration, because
it is in the discovery of the otherness of other
places that the idea of travelling
from Ato Bis born.

The second age in the life
of transport begins when the
surveying or formalisation of the
route from Ato Band B backto A
again has been accomplished.
This applies whether the journey
is made on foot, by car, by boat,
by air,or any other way.

The third age of transport has
arrived when infrastructure is
drawn to the route to facilitate
its operation and exploit its
location. Typically distribution
centres, tunnels, bridges, har-
bours, runways or pipelines
come into this category - any
structure that facilitates the car-

‘Travellers now
actively avoid
the A-B route
rather than
seeking it out.
Instead of being
cited in tourist
literature, the

is raised until use of the A-B route has dropped to
an acceptable level.

The seventh age of transport marks the begin-
ning of its metamorphosis. Travellers now actively
avoid the A-B route rather than seeking it out.
Instead of being cited in tourist literature as a work
of genius that inspires national pride, the route has
become the butt of jokes. With the passage of time
the state of maintenance of the route becomes a
byword for neglect.This is the stage that approxi-
mates to the present level of
road traffic management in the
South East of the United King-
dom today.

The eighth age of transport
continues the metamorphic
process begun by the seventh.
Avoidance of the route has
now become a national pastime.
There is increasing emphasis on
microwave and satellite commu-
nication systems and telephone
lines as means of conducting
business in A-B land without
actually going to either place.
Finally, after an accident in which
many people die, a Royal Com-
mission is appointed to look into
the whole matter.Sure enough,in

riage of passengers, goods and  "OULE has due course, the principal recom-
services between A and B. mendation of this body is that
The fourth age of transport become the the A-B route be permanently

comes with the multiplication of
complementary feeder routes
so that A to B and back again
becomes enmeshed in the omni-directional
network of other routes, existing or proposed.

The fifth age of transport comes with the begin-
ning of saturation, when the passenger and cargo
use of the route and the network it now serves has
become so heavy that it threatens to become an
obstacle to traffic, rather than a destination.

The sixth age of transport comes when this sheer
‘M6ism’ of A-B brings about a massive search for
a solution and tolls are imposed. This so-called
‘Option C' solution soon leads to the additional
imposition of an all-day congestion charge, which
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butt of jokes’

closed and its function taken over
by ‘new communications tech-
nology in place of movement.
Asked to explain what this means, a government
spokesman says: 'Letters become weightless when
replaced by emails.

Thus the ninth age in the life of transport begins
precisely when the medium loses its physical form
and ephemeralises itself into an IMAX-quality
image of B seen from A, and A seen from B.

This sort of remote command capability has
been sought by the military ever since the Second
World War, since when the technology has
improved immeasurably. Use it and route A-B will
actually work better ‘closed’than it ever did open.

Jonathan Adams
Percy Thomas

When and where were you born?
July 1961, Ym Mryste.

What s your favourite building
and why?

For the past few yearsit's been a
tie between a 19th-century hayrick
in St Fagan’s Museum,and the
Villa Mairea.They both express a
perfect balance of the personal
and the universal.

What is your favourite
restaurant/meal?

The Menu Gourmand at the
Manoir au Quat'Saisons changed
the way | think of restaurant food
for good.However,fish and chips
at the seaside on a winter’s day
satisfies like nothing else.

What vehicle(s) do you own?
None.My old BMW estate was
written off on Christmas Eve.
Whatis your favourite film?

The Forbidden Planet.

What is your favourite book?
The Dancing Column by Rykwert,
What is your favourite

‘design classic’?

Ross Lovegrove’s plastic bottle for
Ty Nant water is too recentto be a
classic, so I'm going for the Dalek.
What is the worst building
you've ever seen and why?

New housing estates along the
M4 corridor.So fake, so sad and
anindictmentof us all.

Who or what is your biggest
architectural influence and why?
Has to be Will Alsop, my close
colleague and mentor from

1984 to 1998.

Who is the most talented
architect you've worked with?
Willy McLean.

If you hadn’t been an architect,
what would you have been?

An archaeologist or earth scientist
of some kind perhaps.

What would your advice be to
architectural students?
Firstly,there aren’t any design rules,
at least none worth following.
Secondly,change architecture
schools after Part 1.

What would your motto be?
‘Truth against the world'has got
plenty of mileage left init.
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HP invent X-ray vision for architects.

You want to see the superstructure of a building in perfect detail2
Then take a look at an HP Large Format Printer. It's just what you need to help you see
everything you want. You can print plans up to AO size, so suddenly, everything becomes
transparently clear. And using the HP Designjet 1050c combined with our multi-roll feeder
means you don’t have to hang around overseeing the output — you get high volumes and
media flexibility with minimum interference. Meanwhile, HP’s exceptional print quality
means that high-quality 3D images spring to life for your colleagues and clients. See for

yourself and order a free print sample at www.designiet.hp.com/print_sample.html

HP DESIGNJET 1050C PLUS

Exceptional line quality at production speeds

£5,482

excl. VAT

Al line drawing in 45 seconds
Up to 1200 x 600 dpi CMYK {pigmented black)

Up to 3 media rolls simultaneously, different
sizes and types

Extro long media rolls: 91m

Long-lasting printheads and ink cartridges
{350 ml per colour)

HP-GL/2, network card, AutoCAD™ and
Windows® drivers included

Optional mulfi-roll feeder £2,456 excl. VAT

o

HP DESIGNUJET 800

Ulfimate line and photo quality

From £3,05O

excl VAT

HP DESIGNJET 100
The affordable large format printer up to Al

£935

excl. VAT

Available in two sizes: 24" (61 cm) and
42 (1.07 m)

Up to 11 ppm A4 size and 90 seconds Al

Exceptional line and text quality:
up o 1200 x 600 dpi CMYK

Supports oll CAD media types

Two paper paths: automafic fray up fo A3 and
manual feed up to Al

Windows® and AutoCAD™ drivers included

Al line drawing in 1 minute
Up 1o 2400 x 1200 dpi CMYK

Separate printheads and ink cartridges per
colour (69 mi)

HP-GL/2, network card, AutoCAD™ and

st 'O 1

invent

enquiry 7 on card
www.ajplus.co.uk/ajdirect

For four good reasons to trade in your old printer and to save up to £2,430* on a new HP Designiet,

visit www.hp.com/go/Ifp/renewal or phone 0870 787 6441

©2004 Hewlett-Packard Development Company, LP AutoCAD™ is a US trademork of Autodesk, Inc. Windows® is a US registered trademark of Microsoft Corporation. *Saving applicable to models shown
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Glimpsed above its high boundary wall, the
sawtooth roof profile of this building might
at first be mistaken for a refurbished indus-
trial shed. A second look shows a refinement
of form and tactility of materials that are
exceptional in this run-down area close to
London’s King’s Cross station.

This refinement and materiality are evi-
dent right from the front gate, a large
still-glistening plane of galvanised steel that
slides back near-noiselessly under remote
control. Its opening reveals that the building
is set beyond the pristine plane of a large
courtyard whose sides are punctuated by
specimen trees and which is currently the
stage for two of Gormley’s dark cast figures.

The enclosing courtyard walls and the flat
plane of the building, with its snaking gal-
vanised staircases, emphasise the outdoor-
room quality of this space — an entrance hall
(deliveries follow a separate route to the west
of the courtyard). This courtyard is part of
the studio, intended as a summer working
space created by placing the building at the
rear of the site. It was an opportunity taken;
the site had been piled in the 1980s for a six-
storey office block. Building on these piles,
the courtyard is a substantial structural plane
capable of taking 5T point loads.

Neither Chipperfield nor Gormley go in
for architectural/sculptural games of obfus-
cation. That this abstraction of an industrial
shed is not immediately legible externally in
a form-follows-function way stems from the
particularity of the working methods of
Gormley and his six full-time assistants. The
900m* building is of seven equal bays — that
hidden farthest to the west (left of front-
view) is even more obscured than originally
designed, following the just-completed
northerly extension of the adjacent club.

As shown by Chipperfield’s typically spare
orthogonal plans, the two bays starting from
the east are a ground-floor workshop plus
external stair leading up to office, library and
communal space; then a three-bay full-
height studio; then the last two bays house a
ground-floor delivery point/store and pho-
tography studio (currently being used as a
gallery mock-up) plus an external stair to the
first floor to the two studios of Gormley and
his wife, painter Vicken Parsons.

The asymmetrical southerly front still
needs some explanation. Set into the facade’s
vertical, metal-edged, render strips, there are
necessary (galvanised) doors but few (gal-
vanised-framed) windows, principally to the
ground-floor workshop and first-floor office
and communal space. There, square glass pan-
els are set back from the building surface,
capable of sliding fully open. The library to the
rear and the studios also have windows,
though relatively small, facing largely blank
surrounding walls. No accident, of course.
When you move inside the building you find
all the bays extensively rooflit (supplemented
by high-level fluorescent and halogon fit-
tings). Daylight floods in, with all its inherent
variability. Gormley is happy to live with
the summertime consequences, if necessary,
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Above: main studio with

its strong rooflight
illumination.The opening
leads to the workshop. Left:
looking in the opposite
direction in the main studio,
with double’loft'doors to
Gormley’s first-floor private
studio.Opposite top: the
‘stair-hall; an outdoor room
for summer working.
Opposite bottom: private
studio of Vicken Parsons

site plan

maybe painting the rooflights with greenhouse-
glass white paint. So the elemental outdoors of
the sky comes indoors. But the building does
not seek out views. To my question as to why
there are so few windows, Gormley says: ‘We
are trying to reinvent the future. We don’t
want to have to refer to it And later on, ‘the
studio is a place of tremendous concentration,
(a place) to be completely self-absorbed’ He
cites the monastery as the model for the sculp-
tors’ inner focus, and the cloister in particular
as a parallel with his studio, enclosed yet open
to the sky.

If the cloister tradition of thinking-while-
walking may be followed by Gormley and
his team, he remains somewhat ambivalent
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Gormley’s private studio, welcoming the variability of
outdoor light (compare adjacent studio light, pp28)
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about Chipperfield’s circulation-lengthening
sculptural flourish of having only external
stairs (for all weathers). He is interested,
though, to give it a try, to see how this
enforced separation of spaces will affect the
group. (In fact, there are a few visual links into
the main studio: shuttered windows from the
office and library and loft-style opaque dou-
ble doors from Gormley’s private studio.)
Gormley has been clear all along what his
team needed in this, their first purpose-built
studio, and is very aware of the need for the
building to provide a setting for their particu-
lar workstyle. This chimes with Chipperfield’s
preference for the concept of ‘purpose’ over
(mechanistic) ‘function; purpose suggesting a
more inclusive role for a building, embracing
its social/cultural dimension.

While the purposes were clear early on,
the means of realising them were less cer-
tain. Gormley and Chipperfield began with
ideas of getting away from all those wet
trades and the problematic component and
people interfaces of traditional contracting,
hoping to find an off-the-peg industrial
building to modify. Nothing suitable could
be found in the UK, though Gormley cites
precast industrial buildings in Italy and is
admiring of Chipperfield’s Stirling-short-
listed Ernsting Service Center in Germany.
So, as Chipperfield says, they started with the
idea of ‘a deluxe shed and ended up stripping
down (the idea of) a gallery. Maybe it’s a bit
too much of a gallery still. This is something
that both are still reflecting on.

There is a lot of underlying structure here
for the heavy work Gormley sometimes
makes. There are several crane rails overhead
and a lot of support structure in the walls for
hanging pieces. But the walls are finished in
white plaster, more lab-like than factory. The
ethos is that while the studio is, almost inci-
dentally, the site of much fabrication, it is
essentially a place where something can be
made and then reflected on.

You can walk all around the outside of
this building, something Gormley values;
the 3-4m-deep strip to the rear is a well-used
outdoor workspace. Beyond that are the
backs of other industrial buildings. It is typi-
cal of the attention to detail of this project
that a deal was struck with the main neigh-
bour to reclad his decrepit wall (in
fibre-cement sheets), making this back area
a positive rather than leftover space. This is
control without the freakery, in contrast to
the Ron Dennis/Foster HQ for TAG
McLaren (A] 4.3.04). Working together has
been an important part of this building, as
the programme has evolved.

The result is an appropriately flexible,
straightforward concept. It has, though, that
Chipperfield refinement of form with a limit-
ed materials palette that allows the elemental
use of extended planes without blandness
and lets the materials speak for themselves.
Despite the simplicity it is not formulaic — no
Chip off the old block, but a particular
response to a particular group of people,
purpose-built for imaginative work,
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Top: view from the office through the workshop, with entrance to the store at ground level.
Bottom: rear of building, an important workplace, Wall to left reclad in cooperation with the owner
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Inside the office, with a window that slides into_

the wall, as does another in the adjacent meeting

room/communal space beyond

ification summanry

SUBSTRUCTURE

FOUNDATIONS/SLABS

Site preparation, exposure of existing piles, reinforced
concrete slab, 150mm screed with fibre reinforcement;
34 CFA piles with linked pile caps

SUPERSTRUCTURE

FRAME
Structural steel frame including lifting beams.
Intumescent paint finish to exposed steelwork

UPPERFLOORS
Reinforced concrete including 150mm sand and
cement screed with polypropylene fibre reinforcement

ROOF

Profiled metal deck, Sarnatherm roof insulation with
Sarnafil covering. Zinc capping to gables. Roof access
safety system

ROOFLIGHTS
Vitral manually operated self-supporting double-pitch
rooflights,double-glazed

STAIRCASES
Purpose-made mild steel fabricated external stairs with
galvanised finish

EXTERNALWALLS
Blockwork cavity walls. Tyvec solid vapour barrier and
expanded metal reinforcement, rendered finish

WINDOWS AND EXTERNAL DOORS

Galvanised steel windows with opening casements
and sliding windows. Solid panel mild steel doors
with galvanised finish

INTERNALWALLS AND PARTITIONS
Brick and block walling, stud partitions

INTERNAL DOORS
Galvanised steel doors to studios, timber doors
elsewhere
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INTERNAL FINISHES

WALL FINISHES
Gyproc wallboard lining, plastered rendered
and roughcast walling, ceramic wall tiling

FLOORFINISHES
Ceramic floor tiles to showers

CEILING FINISHES
Plasterboard lining throughout

FITTINGS AND FURNISHINGS

FURNITURE
MDF panelling, MDF shelving,cupboards

SERVICES

SANITARY APPLIANCES
WC suites, sinks basins, taps

DISPOSALINSTALLATIONS
Cast-iron and UPVC disposal installations

SPACEHEATING/AIRTREATMENT
Underfloor heating, ventilation to WC,dust extracts

ELECTRICAL SERVICES
Fluorescent lighting with bags and banks individually
controlled and switched

BUILDERS'WORK IN CONNECTION
General holes,insulation, etc

EXTERNAL WORKS

LANDSCAPING,ANCILLARY BUILDINGS

Reinforced concrete apron including blinding,
waterproofing, reinforcement and steel float finish. Under
slab drainage system. Repairs to adjacent properties

PRELIMINARIES, OVERHEADS AND PROFIT
Stated OH&P 7 per cent

Specification data provided by Brendan Hennessy,
Capita Cost Management

CREDITS

TENDER DATE

November 2001

START ONSITE DATE

February 2002

CONTRACT DURATION

40 weeks

GROSS INTERNAL FLOOR AREA

209m’

FORM OF CONTRACT

JCT 98 Private without Quantities

CLIENT

Antony Gormley

ARCHITECT

David Chipperfield Architects:Kevin Carmody,
Paul Crosby, Andy Groarke, Victoria Jessen-Pike,
Kaori Ohsugi

STRUCTURAL ENGINEER

Jane Wernick Associates

SERVICES ENGINEER

Environmental Engineering Partnership
QUANTITY SURVEYOR

Capita Property Services

MAIN CONTRACTOR

Leonard Field

SUBCONTRACTORS AND SUPPLIERS
Ironmongery Allgood; galvanised stairs, doors,
windows Chimetal; roofing Sarnafil; sanitaryware
Armitage Shanks

WEBLINKS

Antony Gormley
www.antonygormley.com

David Chipperfield Architects
www.davidchipperfield.com

Jane Wernick Associates
www.wernick.eu.com

Environmental Engineering Partnership
www.eep.co.uk

Capita Property Services
www.capitaproperty.co.uk
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An Englishman’s home

In an unusual twist, English Heritage is the client for this restoration, conversion and
extension of a house for its own office use, undertaken by van Heyningen and Haward

By Barrie Evans. Photographs by Peter Mackinvern/VIEW

Brooklands, a Grade Il-listed 19th-century
gentleman’s residence in suburban Cam-
bridge, is the new England
headquarters for English Heritage (EH),
now merged with the Royal Commission
on the Historic Monuments of England.
EH’s brief to architect van Heyningen and
Haward (vHH) was multi-layered. Partly it
was social, providing shared accommoda-
tion for the former separate organisations,
which had, on occasion, somewhat different
agendas. Partly it was functional — Brook-
lands had been home to the commission in
this region since 1996 — but housing the
combined workforce would require conver-
sion and extension as well as providing an
occasion for some restoration.

In addition, EH saw the chance to create
a model project for others to look to. As
EH’s Richard Halsey emphasises, ‘using his-
toric buildings is very much our message’.
EH wanted to show that it is possible to eco-
nomically adapt such buildings, of which
there are many, for contemporary office use.

east of
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And in the new work, says Halsey, ‘we
weren't looking for early 19th-century pas-
tiche but contemporary architecture’.

For their own projects with historic
buildings, many architects find that EH’s
agenda is more open to building change
than that of the local conservation officer.
So too at Brooklands. As we shall see, local
conservation officers pushed EH (as client)
more toward straight conservation on some
fronts than it intended.

Brooklands was built between 1825 and
1827, architect unknown, extended before
1888 and again after 1906, then requisi-
tioned and altered during the Second World
War. Located behind a high boundary wall,
approached from the west, the building
prospect at the start of the project was asym-
metrical. The house had to its left (north)
a run of ad hoc single-storey outbuildings
leading to an imposing stable block. (Other
small outbuildings were attached around the
stables too.) Beyond the single-storey run
was hidden a neglected walled garden.
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Reality and (above) image of the view from

the courtyard. Opposite top: courtyard with
outbuildings to be demolished.Opposite
below: view from the site entrance of
outbuildings where new link

building now stands
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Right:restored stables block linked through
stable arch.Right below:link building meets
the house, with disabled lift and stair.
Opposite top: new approach route to HQ.
Opposite below: new offices behind the
house look over a 2m-high garden wall

Broadly, vHH’s project has been to sweep
away all the outbuildings to leave the house
and stable block uncluttered, make the
walled garden usable again, extend the house
(already in office use) to its rear alongside
the south side of the walled garden, convert
the stable block to office use, and design a
new link building between house and stable
block as an entrance and shared space.

It is not just that no clear route existed
through the house that could have made its
front door work as the project’s main
entrance. The new link building is much
nearer to the centre of gravity of the group of
buildings. And it plays a symbolic and practi-
cal role in bringing together the former staff
of the commission and those from EH.
Reorienting the entrance is reinforced by
redesign of the front garden, some of it yet to
be completed. However, the essential rela-
tionships between house, walled garden,
stable block and surrounding garden remain.

There was no money to do much more to
the main house beyond improving disabled
access and upgrading WCs. The main
change has been to the loggia at the south-
west corner, built after 1906, then crudely
walled in during the Second World War as a
cinema. This masonry has been removed
and a glass wall set behind the original line of
columns, creating a meeting room.

Ventilation is provided via separate venti-
lating hinged panels, an approach followed
too in the new extension to the rear (east)
of the house. That single-storey, flat-roofed
building sits alongside the walled garden,
where the garden wall has been recons-
tructed (in lime mortar, without movement
joints). Though creating problems else-
where, the fact that the house/extension
floor is Im above the walled garden (and
link building) allows the extension’s north
windows to sit above the garden wall while
internally they have normal sill heights.
There are matching windows to the south,
rather than following the full-height glass of
the adjacent loggia, a necessity given the
desk layout and the risk of summer over-
heating. Also, the Feilden Clegg Bradley
housing being built very close by argues for
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some built-in privacy. However, brise-soleil
(which the conservation officer would have
preferred to be a pergola) are due to be
installed this month.

Externally, the rear house extension is
unambiguously new, a white box (Sto ren-
dered) contrasting with the house and stable
block brick. Internally it is of masonry with
framing of steel portals, a device also used in
the link building.

Removal of outbuildings increased
debate about the appropriate treatment of
existing brickwork. All has been washed, but
not scraped to remove traces of the past such
as roof lines and paint, leaving a ‘collage’
effect in places, particularly marked in the
walled garden.

Internally, the modern upper floor of
the stable block has been lowered and upgrad-
ed. Blocked window openings have been
opened up. It was the intention of vHH to
introduce double glazing with superimposed
window bars as a response to EH’s desire to
cut energy consumption, but ultimately both
EH and the conservation officer preferred sin-
gle glazing, which required a relaxation of
the Building Regulations. Internally, the thick
brick walls are left uncovered, except for dado
timber boarding with dado trunking.

The roof has been insulated and boarded
between the existing scissor trusses, which
required a new stepped eaves detail to
accommodate the greater construction
thickness. There is a new continuous
rooflight along the north slope (the conser-
vation officer wanted roof windows); vHH
often uses toplight to change the dynamic
of spaces. Overall the wood and brick aes-
thetic helps retain some of the workaday
character of this building’s origins.

The new link block is uncompromisingly
different: flat-roofed, framed in steel portals
with structural glazing vertically butt-joint-
ed using black mastic. The glass was fitted
with solar film but the occupants soon
removed it, preferring greater transparency
and dealing with solar gain by opening the
windows. The solid attached entrance porch
echoes that of the existing house (that porch
a later addition). Sawn York stone for the
floor inside and as an apron to the front was
an upgrading of specification won by the
conservation officer.

The transparency of this new block serves
to lightly link the house and stable block
while opening up views through to the
walled garden. As an entrance it pushes staff
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Right: link with entrance to stable offices.
Opposite: brickwork cleaned but not‘scraped’

together; as a space it has potential for meet-
ings, exhibitions and social use; and there is a
small kitchenette behind a screen wall. Such
uses have started to happen. (There is also a
disabled lift for the 1m rise into the house.)

While the link building has more of a
machine aesthetic than other parts of the
project, the care in detailing shows through
(see Working Detail, pp40-41), sharing some
of the hand-built feel of the rest of the build-
ings. The clear articulation of elements from
vHH also gives a consistency to the differing
detailings in different areas. The project is
not expensive, nor precious; it lets the layers
of past use show through, building on them
as others will no doubt do in future. As
a model project it has balanced the
inevitable conservatism of conservation
voices, sensitively but not timidly restored
and converted, and boldly built new. Others
can dare to do likewise.

Based on final account, for gross internal areas of both
existing buildings and new extensions
Costperm® Percentage

Staircases
External walls
Windows

(£) of total External doors

SUBSTRUCTURE e 6.94 Internal walls and partitions

Internal doors
SUPERSTRUCTURE Group element total
ALTERATIONS 1 5.1

INTERNAL FINISHES
SUBSTRUCTURE 41.42 5.1 Wall finishes
SUPERSTRUCTURE ki sedsia

Ceiling finishes
b A3 49 Group element total
Upper floors 299 04
Roof 55.84 6.8 FITTINGS AND FURNITURE
Rooflights 6.22 0.8
TENDER DATE ARCHITECT
July 2001 van Heyningen and Haward:Jo van
START ON SITE DATE Heyningen, Birkin Haward, Peter
October 2001 Rawlings, Frances Crow,Emma Adams,
CONTRACT DURATION Sara Darwin, Jeff Travers, Richard
10months Moorby, Declan McCafferty, Phil Veall
GROSS EXTERNAL FLOOR AREAS COST CONSULTANT
Link building 152m’ MDA
House extension 26 1m’ SERVICES ENGINEER
Stable block (two floors) 238m’ Roger Parker Associates
House (basement, ground, first STRUCTURAL ENGINEER
floors,loggia) 1,053m’ Hannah Reed & Associates
CONTRACT PROJECT MANAGER
GC/Works/1 with Quantities (1998) Gardiner & Theobald
TOTALCOST PLANNING SUPERVISOR
£1,383,052 David Mulley Associates.
CLIENT MAIN CONTRACTOR

English Heritage
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Haymills (Contractors)

7.01 09 SERVICES
86.35 106 Sanitary appliances 273 03
4520 56 Disposal installations, water 287 04
10.00 1.2 Space heating and air treatment  52.53 6.4
8.70 1.1 Electrical services, protective
18.34 23 comms installations 82.37 10.1
263.97 32.5 Liftinstallations 10.31 13
Builders'work in connection 425 05
G ! 155.06 19.1
14.08 17 roup element tota, 55
32.26 40 EXTERNALWORKS 14.57 141
16.01 20 PRELIMINARIES/INSURANCE 120,31 14.8
62,38 77 torAL 811.65 100.0
12.76 1.6 Cost data provided by Monk Dunstone Associates
WEBLINKS
SUPPLIERS English Heritage

Flat roofing Firestone; zinc sheet
Rheinzink; insulation Kingspan;

lime Hydraulic Lias Limes; Yorkstone
paving Marshalls; precast concrete
elements CAP; flush doors Leaderflush;
carpets Tretford; ceilings Danogips;
lighting Norlight

SUBCONTRACTORS

PC floors Milbank; brickwork Cottrell;
structural steelwork SCWS; steel stairs
Pro-J; structural glazing Cantifix; timber
windows Coulson; rooflights ESB;
mechanical and electrical Sothams;
iftsThyssen; underfloor heating
Isowarm;roofing Cannonbury;

zinc flashings NDM

www.english-heritage.org.uk
van Heyningen and Haward
www.vhh.co.uk

MDA
www.mdaconsulting.co.uk
Roger Parker Associates
www.rpa-cambridge.co.uk
Hannah Reed & Associates
www.hannahreed.co.uk
Gardiner & Theobald
www.gardiner.com
Haymills (Contractors)
www.haymills.com
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@wor'king details

Glazed wall supported
by steel portal frame

The reception buildingisa
transparent, glazed enclosure
set between the brick walls of
Brooklands House and the stable
block;it forms a new main
entrance, gives access to the
stable block and house and
acts as acommunal space for
receptions, exhibitions and
social gatherings.The building's
transparency distinguishes it
from the adjoining historic
buildings and allows views
through to a walled garden.

The structure consists of four
exposed steel portal frames
of welded 254 x 146mm UB
columns and beams connected
atthe eaves with 152x 152mm
UC edge-beams. As neither of
the brick gable walls was plumb,
the two outer frames are offset
from them to accommodate
their shape and to keep clear of
existing foundations.The frames
support a profiled metal deck,
rigid insulation and an EPDM
roof covering.

The east and west walls are
glazed to clerestory level with
2 x3m double-glazed units
of clear toughened glass.
Atground level they slotinto an
aluminium channel which lies
flush with the internal and
external floor finish of York stone
flag paving. At clerestory level
they are supported by a 150 x
75mm parallel flange channel
(PFC) bolted to the outside edge
of the portal frame column.The
PFCalso supports a row of
double-glazed fanlights running
above the fixed glazing.The
outer panes are extended to
conceal box-section aluminium
frames.The fanlights are
operated by remote control.

To articulate the wall/roof
junction, the fascia is formed
of a zinc-sprayed 200 x 90mm
PFC bolted to the frame and
thermally isolated from it.It is
zinc-sprayed to match the
zinc-clad eaves and upstand
above it. A pressed aluminium
drip throws water away from
the glazing below.

Susan Dawson
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@ architech

In at the hirth of the Blob

If square tools of the trade were responsible for Modernism,
then computer technology means the future is... Blobby
BY SUTHERLAND LYALL

Itis not entirely surprising that people
in the creative fields, surrounded as
they now are by CAD, CADCAM,
digital imaging, verifiable 3D imaging
and virtual reality, have occasionally
pondered whether these new methods
of modelling have any effect on the
nature of the end product.

It is a variation on Marshall
McLuhan’s tricksy medium/massage
proposition. For architects the ques-
tion most commonly asked has been
whether or not the T-square and set-
square determined architects’ visual
preferences for the orthogonal
sparseness of Modernism simply
because these tools most readily pro-
duce regular geometric forms. The
corollary is that the freeform of Blob,
or however you care to describe the
architecture of the avant-garde pre-
sent, has surely flowered (or, if you
hate it, been unleashed) as a conse-
quence of the deployment in the
architectural studio of 3D software
applications that are capable of -
indeed, predicated upon — free-form
shapes. Most of these applications,
incidentally, were originally devised
for other activities such as 3D
graphics, film cartoon animation, the
mapping of jet fighter airframes plus
their skins, or analysis of the topology
of groundwater.
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Alessi’s vacuum-
formed titanium-
alloy Teaand
Coffee Piazza
illustratesa
conversation with
GregLynnon
‘The Structure of
Ornament’in
Digital Tectonics

Of course, the simplistic argument
that T-square equals orthogonal and
3D Studio equals Selfridges, Birming-
ham, breaks down as soon as you
think about Vierzehnheiligen which,
by all accounts, Balthasar Neumann
designed using conventional T-square
and set-square — as did Frederick
Kiesler his Endless House and Ron
Herron his Walking City. But there is
no gainsaying the strong suspicion
that the introduction of the computer
into the offices of engineers and
architects has enabled them to liter-
ally think outside the box.

Growing library

And so, in the past couple of years,
that little digital section in the corner
of architecture bookshops has stead-
ily grown in size and scope. Neil
Spiller’s important and exploratory
1998 book Digital Dreams had a sub-
title redolent of the inexplicable
potential beauties of the cyber-uni-
verse: ‘architecture and the new
alchemical technologies’ And, among
others, including John Frazer’s Evolu-
tionary Architecture and Greg Lynn’s
Animate Form, there was last year’s
toe-in-the-digital-water from Yale,
Mapping in the Age of Digital Media.
And now, in the last month or so, we
have a bunch of books on cognate

topics. They include Kostas Terzidis’
compendium of digital form types,
Expressive Form — a conceptual
approach to computational design.
There is the collection of Mapping-
style essays, Digital Tectonics, this
time from people centred on Bath
University who it would seem are
signed-up disciples of Deleuze and
Guattari and of Cambridge Engineer-
ing Design Centre co-chief Kristina
Shea and her ‘stochastic, non-mono-
tonic shape annealing' software
eifForm. Among the texts in this book
are several on Gaudi’s approach
to design, including one about the
hanging models and another about
Gaudi’s use of second-order geome-
try. And there is one by Shea herself.

Heawy hints

The essays in Mapping were cautious;
those in Digital Tectonics are less ten-
tative and hint at more: ‘For some
time architects and engineers have
used computer programs to test the
structural stability of their designs.
But programs are now being devel-
oped for actually generating novel
structural forms. These go beyond
the already very sophisticated use of
genetic algorithms championed by
Karl Chu and others, to produce
forms which have their own struct-
ural integrity. Using such programs as
eifForm, ‘the “designer” merely estab-
lishes certain defining coordinates
and then unleashes the program,
which eventually “crystallises” and
resolves itself into a certain config-
uration. Each configuration is a
structural form which will support
itself against gravity and other pre-
loadings. And yet each
configuration thrown up by the
program is different.”

You think of Blob and then of the
Surrealists’ preoccupation with auto-
matic writing.

Among the other texts we find
Cecil Balmond, Lars Spuybroek and
van Berkel and Bos talking over

scribed

recent preoccupations. For architec-
tural people worried about an
engineering  takeover, Balmond
speaks with ominous enthusiasm: ‘I
started getting interested in structure
in a broader sense when I realised
suddenly that structure actually had
all the ingredients that architecture
had, if you start to look for a more
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radical architecture. Episode, bound-
ary, travelling margins — these are
all structural concerns.! Ah, those
old travelling margins.

Harder line

Kostas Terzidis’ book promises a
much harder line. The blurb begins:
‘With the increased use of computers,
architecture has found itself in the
midst of a plethora of possible uses.
The book offers some alternative
directions, which combine theoreti-
cal inquiry with practical implement-
ation.’ Terzidis elaborates: “The mode
of utilising computers in architecture
today is vague, inexplicit, and often
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Top:Kolatan/
Macdonald’s
Meta-Hom for
Charlottesville,
Virginia appears
in Next
Generation
Architecture.
Above:Hayes
Davidson’s
futuristic
simulation of
London froma
Bermondsey
swimming pool

arbitrary... Often, theories of design
and form are “translated” into com-
putational ones merely to participate
in the digital fashion... Challenging
these assumptions, the book offers
an appropriate theoretical context
for computer-based experimenta-
tions, explorations and form-making.
By employing computational and
formal theories, such as those of
kinetic, algorithmic, hybrid, folded
or warped form, the author offers a
theoretical bridge between the estab-
lishment of the past and the potential
of the future. In the end you really
whether he has achieved
that somewhat nebulous ambition

wonder

EXPRESSIVE
FO

RM A CONCEPTUAL APPROACH
TC COMPUTATIONAL BESIEN

because, although you have certainly
learned a little about folded, hybrid
etc, forms, and that they are connect-
ed by the activity of geometry, that’s
about it.

Visual delight
Less overtly cerebral, but visually
delicious, is Joseph Rosa’s book, Next
Generation Architecture, which reveals
the prevalence of built non-orthogo-
nal architectural forms. Rosa explains
that the book is an expansion of an
exhibition he curated at the Carnegie
Museum of Art, ‘Folds, Blobs, and
Boxes: Architecture in the Digital Era’,
‘which looked at the range of possibil-
ities offered to architecture by digital
technology. The work variously
demonstrates computing technology
as rendering, as a means of fabrica-
tion, and most evocatively as a way to
rethink architecture at many scales —
rather than merely transcribing more
efficiently what is already familiar.
Rosa continues: “Terms such as
beauty, scale, and proportion, once
used to describe the massing, artic-
ulation and texture of pre-digital
vernacular, have given way to adjec-
tives like smooth, supple, and
morphed, derived from digital-age
practices that are finding their niche
in the ideology of 21st-century archi-
tecture. As you would expect of a
grown-up exhibition catalogue, this
is a visual feast of projects and com-
pleted buildings prefaced by a little
history of pre-digital non-orthogonal
architecture, mostly from around the
middle of the last century. I hope,

the architects’' journal |43




though, that nobody makes the mis-
take of consigning Archigram to the
role of Blob precursor.

Simply the best

And then, to bring us back to tran-
scribing more efficiently what is
already familiar, there is the privately
circulated, modest and untitled col-
lection of Hayes Davidson’s oeuvre.
Alan Davidson’s team in its studio
behind Paddington Tube Station is
the best in the world, and not just
because its members draw inspira-
tion — not from digital randomness
but from artists as diverse as Hugh
Ferris, Cyril Farley, William Walcott

Backwards glance

‘In the past
couple of
years, that
little digital
section in the
corner of
architecture
bookshops has
steadily grown
in size and
scope’

and (though they don’t mention
him) Edward Hopper. There are two
elements that are not immediately
obvious in this collection. One is the
firm’s incredible pioneering work in
producing verifiable 3D images (and
sometimes from moving viewpoints)
which stand up in court and plan-
ning inquiries. The other surfaces
quietly on the last page in the 1996
image, London 2050. It is only when
Davidson himself shows you the
‘before’ view of this image that you
realise this seemingly innocuous
night view of London from a rooftop
swimming pool somewhere in
Bermondsey is actually a construct of

a London populated by dozens of yet
unbuilt tower buildings. And you
hadn’t noticed the difference.

Computer equals blob? You begin
to understand there is more to it
than that.

Publication details

Terzidis, Kostas, Expressive Form.Spon,
New York.2003.£17.99

Leach, Neil; Turnbull, David; Williams, Chris
(eds), Digital Tectonics.Wiley Academy,
London.2004.£26.99

Rosa, Joseph, Next Generation Architecture,
contemporary digital experimentation and
the radical avant-garde.Thames & Hudson,
London.2004.£19.95

Some years ago the launch of those monthly boys'toys, Stuff-style,
magazines, opened everything up to the hoi polloi. Ghastly. Confusing.
Hitherto the design world had done its trainspotting in the esoteric
design magazines where it could clock up the latest toasters and hi-fi
systems and interiors and exteriors - to use in conversation with the
initiated and perhaps... ahem.., adapt them.

For the same reasons, they all bought books about specialist areas
of design such as plastics and product design and trawled
monographs on revered designers and architects.The latter still have a
future.But, arguably, so fast has become the rate of changein
technological innovation and its casing design that the former have
beenrendered irrelevant by Stuff, by the Sunday supplement design
pages and by the catalogue of the Gadget Shop. So David Redhead’s
Electric Dreams: designing for the digital age may well be among the
last of a genre which has been going since the middle of the 20th
century when household godjets, to use Reyner Banham's insightful
description, began to be imported from the US, and Ulm-trained
people were only just starting to get their cool, grey hands on
European mass-market product design.

Thetitle is fashionable in its knowing reference to Philip K Dick’s
Do Androids Dream of Electric Sheep, a title which authors have been
quarrying for tedious yonks now. Also, the subtitle suggests that
this book is something to do with digital design.Not so - it’s about
all those nice things we have seen in Stuff which are run by more-
or-less digital technology: Nokia telephones, Samsung vacuum
cleaners, Sony Aibos, Alessi telephones and the work of that great
design team at Apple.

Redhead writes about the return in 1997 of Steve Jobs.He
reports Jonathan Ive as saying:'‘Back then we had the same design
team as today...Yet we were totally useless...We were shipping
tedious bland products.'The suggestion is that the designers made
radical design leaps simply because Jobs took the design team
seriously and gave itinstant access to the main board.Ho, hum. But
do we need a book like this when, given the time it takes to produce
even a paperback,itis at least six months out of date when it hits the
bookshops? We need speed. Give us Stuff and the Web.

David Redhead’s Electric Dreams: designing for the digital age is
available from V&A Publications, London, priced £14.95

From left, Philippe Starck designed the Jim Nature’ portable television for SABA in 1994.Itis now in the Museum of Modern Art, New York;
Jonathan Ive and the Apple Design Team developed the iPod; Samsung’s K9 vacuum cleaner came out of the London studio run by Mark Delaney
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@) technical & practice

Tax Britannica

Planning ahead has never been more essential, with legal
changes and new developments affecting how much tax you pay

BY ALAN NEAL

The chancellor has been busy in his last
few Budgets in reshaping taxation and,
following his pre-Budget report at the
end of 2003, he had much to say about
‘level playing fields’ between the Inland
Revenue and taxpayer. But through
changes he has made, the field is far
from level between different business
structures, and a number of different
matters must be weighed up to arrive
at the correct choice.

Company tax has been very much
reduced, whereby profits up to £10,000
are free of corporation tax, up to
£300,000 at 19 per cent and over that at
30 per cent.This compares with the tax
leviable on a partnership or LLP at a
personal rate of 10 per cent for income
up to £1,960, at 22 per cent up to
£28,540 and 40 per cent thereafter —
after a personal allowance of £4,615. A
company is therefore a much better
vehicle for sheltering undrawn profits.
But one must contrast that with
the new, and very expensive, regime of
taxing company cars and increased
National Insurance contributions
(NIC) payable on salaries paid from
companies against profit shares from
non-incorporated businesses.

A very popular planning step much
used in recent years to reduce tax
costs has been the payment of direc-
tor/shareholders through the medium
of dividends instead of salary. Divi-
dends are only taxed at an effective top
rate of 25 per cent of the net dividend
and both employers’ and employees’
NIC are not payable. Considerable sav-
ings can therefore be made. However,
in his pre-Budget statement, the chan-
cellor made more than a veiled threat to
introduce legislation in the forthcom-
ing Finance Act to prevent this, another
of his so-called ‘levelling’ measures. He
has not said how he intends to do this
and there is much speculation that he
may levy NIC on dividends.

My own view is that we may see an
extension of the horrendous ‘IR 35’
rules, by deeming income as something
different from what it is and taxing it at
a higher rate accordingly. The only safe

46 |the architects’ journal

‘A mistake
resulting in

a failure to
deliver the
return will
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It is no longer
possible to
delay or avoid
liability by not
signing or
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planning now, if you find yourself
in this situation, is to take maximum
dividend income before 5 April by
writing the dividends to directors’ loan
accounts for subsequent withdrawal of
them, income tax and NIC free. There
are, however, restrictions imposed
by the Companies Acts that limit
the amount that can be paid (and
remember dividends have to be
paid to all shareholders, not merely
director/shareholders, unless properly
waived in advance).

Sale and acquisition

Many are not aware that, for capital
gains tax (CGT), both retirement relief
and indexation allowance have been
abolished for individuals and replaced
with taper relief. The rules for this new
relief are complex, having been
changed four times since their intro-
duction in 1998. The relief is given at
different rates for business assets and
non-business assets. For the former,
after two years of ownership, one’s
CGT is reduced to a quarter of the nor-
mal rate, effectively producing a top tax
rate of 10 per cent, while for the latter
a full 10 years’ ownership is needed
before full relief is given, but the effec-
tive top rate is still 24 per cent. One
would have hoped that the distinction
between the two would have been easy
to establish - sadly not.

The position is highly complex,
particularly if the frequent legislative
changes have recategorised the asset,
as full relief may not be available. For
example, premises owned by some
of the partners, but occupied by the
partnership, are still treated as non-
business, though the law is being
changed as from 6 April 2004 - but not
retrospectively, so a substantial tax bill
can still be incurred even after then
as the full relief is not available until
2014. Careful planning can reduce the
impact of such anomalies.

The purchase of goodwill on the
acquisition of a business has always
presented a problem to the purchaser
as the cost has not been allowable

against tax until that goodwill is
realised by a future sale, which is rare.
There is now some measure of relief
since, if the purchaser is a company,
the cost can be written off against cor-
poration tax, but not if the buyer is
unincorporated.

Stamp duty land tax

Stamp duty is one of the oldest taxes on
the statute book. The Finance Act 2003
saw this swept away for all property
transactions, though leaving it intact
for shares and certain transactions
involving partnerships.

Instead we now have stamp duty
land tax (SDLT). This borrows many
concepts from the stamp duty, but
reinforces them with newer ones, par-
ticularly in the compliance area, taken
from the self-assessment regime for
income tax, while rebasing the tax on
transactions instead of documents. For
those involved in any transactions
involving any interest in land, advice on
the effects of SDLT is essential.

While rates on purchases have
remained the same, with the starting
point for commercial property raised
from £60,000 to £150,000,a new levy is
introduced for leases, the effect of
which is broadly to increase substan-
tially the amount of tax payable.

A complex return form now has to
be completed and submitted by the
purchaser whenever there is a land
transaction, the onus being on the
purchaser to get it right. As the basis of
liability rests on a transaction, not a
deed, judgment is often required to
determine, against a complex new leg-
islative background, whether that
point has arrived or not. A mistake
resulting in a failure to deliver the
return will have expensive conse-
quences. It is no longer possible to
delay or avoid liability by not signing
or completing a deed.

This only just gives a flavour of
some of the recent changes. It has not
become any easier for the busi-
nessperson, either in planning their
own affairs or advising their clients
against an ever-more complex tax
regime. Professional advice is always
useful if one is to avoid new and
unforeseen pitfalls and organise one’s
affairs to mitigate and reduce tax by
legitimate devices.

Alan Neal is a solicitor and tax partner
at Morton Fisher solicitors
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legal matters

webwatch

Sues you, sir: a cautionary tale
of the contract without paper

The construction industry is so hemmed in with
standard forms of contract, specifications and
bills that take up large expanses of shelf space, it
is easy to forget that making a contract can be
surprisingly simple under English law. In the
recent case of McNicholas v Endemol (13 October
2003) the claimant relied on a handshake as
having formed a contract. The judge decided
against them, but the case serves as a useful
reminder that a contract does not necessarily
need reams of paper, and caution should be
exercised during any pre-contract negotiations
so as to be quite clear when, if at all, a contract
is entered into.

Endemol produces Fame Academy. To make
the first series it had to find a house with
grounds. Something large was wanted, as Ende-
mol needed to accommodate about 150 people
on site while the pro-
gramme was made. It was
anticipated that works
would have to be carried
out to whatever property
was chosen before filming
could start.

Endemol needed to sort
out any planning consents
that were required, not
least to permit a planned
weekly live broadcast from
amarquee in the grounds.There were significant
time constraints. Endemol was looking for
premises in July 2002 to start filming in October.

Endemol became interested in Essendon, a
house in Hatfield. McNicholas, the claimant in
the action, and a Mr Curson, had interests in
Essendon.When Endemol did not use Essendon,
McNicholas sued, alleging breach of contract.
Endemol argued there had been no contract.

Negotiations had begun in July 2002, Ende-
mol being represented by a Mr Jones. Towards
the end of that month there was an agreed price,
and Endemol had sent Curson a draft contract.
On 26 July the parties met to discuss the draft.
Unbeknown to Curson, by this date Endemol
was looking at alternative properties, including
one in Highgate, north London, that was eventu-
ally used to make the programme.

The judge found that by 26 July, Jones was in
an unenviable position. He had a production
timetable ‘breathing down his neck’ and had to
geta property that the BBC was satisfied with.He
needed to keep as many options open for as
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‘Mr Jones was in an
unenviable position
with a production
timetable breathing
down his neck’

long as possible while concluding a deal as
quickly as possible.

After the meeting, and as part of a discussion,
Jones and Curson shook hands. Curson said
that although at that stage the written agree-
ment had not been finalised, the parties
became bound at the time of the handshake.
Jones disagreed. He said that by the handshake
he had sought only to obtain an assurance from
Curson that he would not go back on things
thus far agreed.

The judge carefully weighed the evidence of
both sides as to the circumstances of the hand-
shake. He also took into account that the terms
of the draft written contract had not been
agreed at the meeting. There were important
matters left open, such that there was a lack of
certainty as to the precise bargain. The judge
concluded that while
the handshake was more
than a mere courtesy, and
indeed may have been
symbolic, it did not con-
note a binding deal.

The judge went on
to reject the claimant’s
alternative cases, namely
that there was a binding
agreement reached dur-
ing later exchanges of the
draft contract, and that Endemol was prevented
from reneging on the putative deal because
Curson had taken steps to accommodate Ende-
mol'’s anticipated occupation of Essendon.

It appears that Endemol hung on to all its
options until the 11th hour. By the end of July
the Highgate house had become Endemol’s
favoured option. However, as late as Friday 9
August, Endemol told Curson that the agree-
ment for Essendon might be finalised and
signed by the following Monday or Tuesday.

On Monday 12 August Endemol’s lighting
crew arrived at Essendon, but left, saying they
would return the next day. Later on that same
day, Jones signed an agreement to use the
house in Highgate. Only then did he tell Curson
that Essendon would not be needed after all.
While the judge remarked that Endemol’s con-
duct had been ‘somewhat disingenuous, and
that Jones appeared to feel some embarrass-
ment about the matter, there had been no
agreement and the claimant failed.

Sue Lindsey

Shades of grey
that should
stay gridlocked

A reader suggested | take alook at Page
& Park’s site at www.pagepark.co.uk.
‘It’s got,” he said,‘a bizarre and ugly,
dynamic, orthogonal, spider’s web as an
index to projects.’Intrigued, | fired up
the browser and got this big black
screen with the name of the practice in
adark and barely discernible grey.

After clicking in all the obvious
places, you work out that you have to
scroll down to enter the site - and
upload either or both Flash and
QuickTime. You fondly remember the
Space Hijackers Architectural Design
site featured last week.

You then hit’Enter’and there is the
aforesaid grid with various building
types in, for no good design reason,
differently sized lettering such as
‘Cityplanning;’Health and wellbeing’
and so on scattered around the grid.You
hit, say,'Commercial’and as your cursor
rolls over the grid it distorts, morphs
into arectangle and thereis a building
and some useful notes about it.

The baron theside turnsouttobea
slideshow button, but you have to twist
your head unpleasantly to the leftin
order to discover this fact.Thereisa
welcome‘Home’ button, although you
need acute eyesight to read what it
does.Don't get me wrong, these guys
have done some great architecture and
conservation. It's just that if their
website had been a building their
clients would have long chased them
deep into the waters of the Great Glen
on account of thoughtlessness about
usability. And that naff distorting grid.
Repeat after me: ‘Just because you can,
itdoesn't mean you have to.'

Ilearn that you can get a free CD which
updates all versions of Windows from 98
onwards at www.microsoft.com/
security/protect/cd/order.asp.

Go carefully and, should it actually
turn up in the post, do a Custom Install
rather than the automatic one: you can
never tell what other alleged goodies MS
wants to install on your computer
without telling you.| sent off for mine.
Ilireport when | getit.
sutherland.lyall@btinternet.com
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London

AJ Small Projects Award 23 March-24
April. An exhibition at the RIBA,66
Portland Place,W1 (020 7580 5533).
John Pawson Wednesday 24 March,
19.00.An Architecture Foundation
lecture at Centre Point, WC1.Details
www.architecturefoundation.org.uk
Lucy Orta: Selected Works 24 March-
30April. An exhibition at the RIBA, 66
Portland Place,W1 (020 7580 5533).
From Buchanan to Buckinghamshire
Thursday 25 March, 18.30.
ATwentieth Century Society lecture
by ChristopherWoodward at The Gallery,
70 Cowcross SLEC1 (0207250 3857).
Asia @ AR1 25-26 March. A two-day
event curated by Ken Yeang at

the AA, 36 Bedford Sq,WC2.

Details 020 7887 4000.

The Architecture of Jean Renaudie
Until 26 March. An exhibition at

the AA, 36 Bedford Sq,WC1.

Details 020 7887 4000.

Naum Gaho: Gabo and Colour Until

27 March.An exhibition at Annely
JudaFine Art,23 Dering St,W1.
Details 020 7629 7578.

Material Matters 29 March-3 April.

A symposium,workshops and an
exhibition at the University of East
London. Details www.uel.ac.uk/
material matters

Keith Williams Wednesday 31 March,
18.45.A lecture at the Theatre
Museum, Russell St, WC2.Tickets £5.
Bookings 020 7943 4804.

Crystal Palace at Sydenham Unti/

18 April. An exhibition at Dulwich
Picture Gallery,Gallery Rd, SE21.
Details 020 8693 5254,

Women in the Workplace 1860-2004
Until 1 May.An exhibition at the
Women's Library, LMU,Old Castle
St,E1.Details 020 7320 2222.

East

Attila Csorge 27 March-9 May. An
exhibition at Kettle's Yard, Castle St,
Cambridge. Details 01223 352124,
Timber Frame Repairs 5-7 May. A three-
day course at Cressing Temple, Essex.
Details Pauline Hudspith
01245437672.

East Midlands
The Possibilities of Architecture:
Archigram 1961-1874 Until 26 April.
An exhibition (and some related
events) at Nottingham Castle.
Details 0115915 3648.

North West
Charlie Hussey Thursday 25 March,
19.30. A lecture at St George's
Church,Chapel Yard, Friargate,
Preston. Details Doug Chadwick
01254 59835.
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in an exhibition at Belfast Exposed

23 Donegal Street, Belfast and in a book, The Maze (Granta Books, £25)

Architecture and |declogy; Best Studio
3 (Arkheion) 26 March-29 May.Two
exhibitions at CUBE, 113 Portland St,
Manchester.Details 0161 237 5525.
The Stage of Drawing: Gesture and Act
Until 28 March. An exhibition

atTate Liverpool, Albert Dock,
Liverpool.Details 0151 702 7402.
Rick Mather Monday 29 March,19.30.
A lecture at Chester College,
Parkgate Rd, Chester.

Details Mark Kyffin 0161 236 5567.

South

Neil Armitage Thursday 25 March,
17.30.A lecture at the School of
Architecture, Portland Building,
Portland St, Portsmouth.

Details 02392 842086.

South East
Immaterial: Brancusi, Gabo, Moholy-
Nagy 25 March-23 May. An exhibition
at Southampton City Art Gallery,
Southampton Civic Centre.

Details 023 8083 2153.

RIBA CPD Event: Smart Practice -
Project Management for Profit and
Pleasure Thursday 1 April, 16.00.

At Le Meridien Hotel, Gatwick.
Details 01892 515878.
Conservation of Historic Ironwork
Wednesday 21 April. A day school at
the Weald & Downland Open Air
Museum, Singleton, Chichester.
Details 01243 811464,

Dungeness Until 16 May.Photographs
by Nigel Green at Rye Art Gallery,
Ockman Lane, Rye. Details

01797 222433.

Wessex

Visions of the Near Future Until 21
March. An Arnolfini exhibition at
L Shed, Bristol Industrial Museum.
Details 0117917 2300.

Working with the COM Regulations
Monday 29 March. A Construction
Study Centre course at the Avon
Gorge Hotel, Clifton, Bristol.
Details 0121434 3337.

The New English Country House
Until 24 April. An exhibition at the
Architecture Centre, Narrow Quay,
Bristol.Details 0117 922 1540.

Bill Woodrow & Richard Deacon
Until 3 May.An exhibition at

the New Art Centre, Roche Court,
East Winterslow, Salisbury.

Details 01980 862244.

West Midlands
RIBA CPD Event: Production
Information Code Thursday 25 March,
14.00.At Birmingham.

Details 0121 233 2321.

David Batchelor Until 28 March.
Light sculptures at the Ikon Gallery,
Brindleyplace, Birmingham.

Details 0121 248 0708.

Getting Ready for Major Changes to
the Building Regulations Wednesday

31 March. A Construction Study
Centre course at Birmingham.
Details 0121 434 3337.

RIBA CPD Event: JCT Major Project
Form Tuesday 6 April, 13.30. At
Birmingham.Details 0121 233 2321.
RIBA CPD Event: Conservation & Repair
of imber Thursday 22 April, 14.00. At
Birmingham.Details 0121 233 2321.

Yorkshire

4x4 Making Places 2004: Masterplan
Mania 18& 25March, 18.00.An urban
regeneration forum at the Brunswick
Building, Leeds Metropolitan
University Details 0113 244 9973.
Diana Cochrane (Urban Salon)
Thursday 25 March, 18.00.A lecture
at the Arts Tower, University of
Sheffield. Details www.suas.org
Other Criteria: Sculpture in 20th
Century Britain Until 28 March.An
exhibition at the Henry Moore
Institute, 74 the Headrow, Leeds.
Details 0113 234 3158.

Eduardo Chillida Until 20 May.
Retrospective exhibition of the
Basque sculptor at the Yorkshire
Sculpture Park,West Bretton,
Wakefield, Details 01924 830302.

Scotland

Wiel Arets Wednesday 24 March,
18.00. A lecture at the Tower Building,
University of Dundee. Details
ADASLECTURES@hotmail.com

Don Murphy (UMX Architects)
Thursday 25 March, 17.00. A lecture at
Robert Gordon University,Garthdee
Rd, Aberdeen.Details 01224 263700.
Re: Mation - New Movements in
Scottish Architecture Until 31 March.
An exhibition at The Lighthouse,

11 Mitchell Lane, Glasgow.

Details 0141 221 6362.

Keppie Design: 150 Years of an
Architectural Practice Until 16 April. At
RIAS, 15 Rutland Sq, Edinburgh.
Details 0131 229 7545.

Wales

Modernism is Still Alive: John Winter
Thursday 25 March, 19.30.

A lecture at Faenol Fawr Hotel,
Bodelwyddan, St Asaph. Details
Peter Stonebridge 01745 815600.
RSAW Small Practice Surgery Series:
COM Regulations Update Tuesday
30March, 12.30-15.30.At Fulton
House, Swansea University.

Details 029 2087 4753.

Rut Blees Luxemburg Until 25 April.
Urban photos at Ffotogallery, Turner
House Gallery, Plymouth Rd,Penarth.
Details 029 2070 8870.

Information for inclusion should be sent to

Andrew Mead at The Architects”Journal at
least two weeks before publication.
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Divine decoration

KENNETH POWELL

Byzantium Rediscovered: The Byzantine Revival in Europe and America

By J B Bullen. Phaidon, 2003. 240pp. £45

Eric Gill’s views on the decoration of West-
minster Cathedral, opened in 1902 but still
awaiting, over 30 years later, the lining of
rich mosaics that its architect | F Bentley
intended, were typically straightforward.
‘How beautiful the cathedral would look
whitewashed, he said.

During the century following its comple-
tion, Westminster Cathedral has inspired
admiration from many who would shudder
to think of its noble, concrete-vaulted interi-
or concealed by decoration (though the side
chapels have mostly received their mosaic
cladding, with varying degrees of success).
Bentley’s vision was, however, of a church in
the spirit of Ravenna and Venice.

Its style was, he wrote, ‘early Christian
Byzantine — the same in which St Sophia at
Constantinople is built’ The brick and con-
crete internal frame, almost Brutalist in its
austerity, was there to be embellished by
generations to come.

Bentley (a Goth by conviction) was
directed to the Byzantine style by his client,
Cardinal Vaughan, for a number of reasons.
Economy counted fora lot, but equally,as ] B
Bullen comments, there was the belief that
the cathedral, close to Westminster Abbey,

occupied by the Anglicans, would ‘in its allu-
sions to an even more ancient and venerable
past... have pulled the historical rug from
beneath their feet’

Over-inflated, perhaps, by Phaidon’s
lavish packaging (though the illustrations
are generally excellent), Byzantium Redis-
covered is nonetheless a useful book,
bringing together the fruits of much schol-
arly research (including work by its author)
and tracing the influence of Byzantinism
internationally.

In Britain, the Gothic Revival was, in
part, a conservative and nationalistic move-
ment, which in the aftermath of the French
Revolution sought inspiration in native
models as opposed to the ‘international
style’ of Classicism. By the 1850s, however,
GE Street, having travelled extensively
in Italy, condemned the ‘cold, colourless,
insipid’ character of much recent architec-
ture in England — ‘our people have no
conception of the necessity of obtaining rich
colour and no sufficient love for it when suc-
cessfully obtained, he argued.

In England, at least, the taste for the
Byzantine had its roots in the work of Street,
Butterfield and that most exotic and eclectic

Mosaic ceiling by Louis Comfort Tiffany at the Marshall Field department store, Chicago
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of Goths, William Burges. There had been
earlier experiments in the Romanesque
and ‘Early Christian’ styles — Sara Losh’s
church at Wreay, Cumbria, for example, or
the basilican church at Wilton, Wiltshire.
(For some reason, its architect, T H Wyatt,
escapes Bullen’s notice.) But the decisive
influence was, of course, that of Ruskin —
the source of inspiration for Morris, Letha-
by and the Arts and Crafts, with its interest
in Byzantium as a vigorous alternative to the
stale politeness of much Gothic and ‘Queen
Anne’ work. There was a sensuality and
exoticism about the Byzantine that chal-
lenged academic traditions and found its
finest expression in the work of Henry Wil-
son, whose baldachino in St Bartholomew’s,
Brighton, is one of the most sensational
pieces of church furnishing in Britain.

The Gothic Revival had shallower roots
in France, where Paul Abadie’s great basilica
of Sacre Coeur on the hill of Montmartre
drew on Southern French and Oriental, as
well as Byzantine, sources, and Vaudoyer’s
Romano-Byzantine shrine of Notre Dame
de la Garde dominates the skyline above
Marseilles. In Germany, the search for pure
and primitive artistic models generated not
only the Nazarene school of painting but
also exercises in Early Christian architecture
by Klenze, Persius and others — the 1880s
throne room at Ludwig IT's Neuschwanstein
resembles a Norman chapel in Sicily.

Bullen’s discussion of the relationship
between Byzantinism and the work of
Ludwig’s great protégé, Richard Wagner,
is informed and there are illuminating,
if brief, excursions into the fields of paint-
ing and literature. By the end of the 19th
century, western European travellers and
scholars had opened up the cultures of the
Near and Middle East to a wide public. The
Byzantine Revival, as Bullen says, had an
‘underground life’ that extended across the
cultural spectrum.

Architecturally, Byzantinism found its
most extensive expression in North America.
E A Freeman thought H H Richardson’s New
York Capitol at Albany, NY, ‘worthy to stand in
Ragusa’ In America, the Byzantine style
had no confessional undertones — it could
be used for Methodist churches, Catholic
shrines or synagogues. In the work of Louis
Comfort Tiffany, however, it found an artist
with the ability to merge Byzantine and
Art Nouveau to staggering effect and a clien-
tele with the ability to fund decorative
projects that, in sheer self-indulgence and
excess, might have appealed to the Empress
Theodora herself.

Kenneth Powell is an architectural journalist
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Man meets nature

JOHN BANCROFT

A Right to Difference: The Architecture of Jean Renaudie
At the Architectural Association, 36 Bedford Square, London WC1, until 26 March

A Right to Difference: The Architecture of Jean Renaudie
By Irénée Scalbert. AA Publications, 2004. 176pp. £25

Who's heard of Jean Renaudie (1925-81)7 |
certainly hadn’t. But after visiting the AA’s
exhibition, I'm now a convinced Renaudien.
In drawings and photographs, the show
focuses on two schemes in particular:
Renaudie’s renewal of Ivry-sur-Seine and
his redevelopment of Givors near Lyon.
Aside from the quality of his realised work,
Renaudie’s importance to us today is in
creating ‘sustainable communities’ — not the
low-density sprawl officially promoted in
this country under that designation, but
low-rise, high-density places in which peo-
ple spend fulfilling lives. Complete with
shops, cafés and places of entertainment,
all can be reached pleasurably on foot.
Renaudie saw topography as a challenge
— an opportunity to
create places with a
strong identity. They are
real communities from
which we can learn.
Renaudie
derived great pleasure
from the death-knell of
high-rise when, in 1972,
the French government
banned such buildings
in town centres. (This
civilised enactment s 2

must have

18 March 2004

nowhere near our own statute book, it
seems.) At first glance, his work might be
categorised as relating to the ‘megastructure’
movements of the early 1960s, but that
would misrepresent it. Whereas
reduced to a mechanisitic pawn dressed in
space garb in the fantasies of Archigram,
Renaudie is concerned with human beings
‘made in the image of God’ - dignified,
not to be exploited.

Everything we are shown bears this out.
Renaudie’s sensitivity both to man and
nature — the latter used to create a new ‘spirit
of place’ — expresses his wish to create an
organic architecture that will be life-enhanc-
ing, and give delight not only to those who
experience it daily but to visitors too. At

man is

| L
L [

,/

Above left:terraces of Jeanne Hachette, one of
Renaudie’s three buildings at lvry-sur-Seine.
Above: Givors.Bottom:one of Renaudie’s
many drawings for the new town of Vitrolles
near Marseilles. His scheme wasn’t built

Givors, for instance, a meandering path
climbs up through cascades of foliage
festooning the interlocking terraces of the
housing. As in many a historic town, it
culminates at a medieval where
pedestrians are rewarded with views of the
rich tapestry they have just passed through
and the countryside surrounding the town.

Renaudie’s apartments, with their un-
usual variety of plans, clearly promote new
experiences of living. Through the relat-
ionship of angled spaces, shaped windows
giving unusual views, and natural light
falling from different directions, everyday
life is transformed as if by a magician, while
pieces of furniture surely come into their
own when emphasised as partly freestanding
objects. I am reminded of Picasso, who
advocated the crooked hanging of pictures;
he thought that with conventional regularity
they become quickly disregarded.

For those who have the good fortune to
live in Ivry or Givors, the experience must
certainly be stimulating. But this exhibition
and its accompanying book are the next
best thing. They communicate the richness
of these projects and let us see what made
the master tick.

John Bancroft was a senior housing architect
with the GLC

castle,
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Schinkel
By Martin Steffens. Taschen, 2003.96pp. £4.99
As someone brought up in the heady days
of the Modern Movement, but a longtime
admirer of Schinkel, it still came as a surprise
to me to read the first paragraph of Martin
Steffens’ introduction to his splendid book,
writes Robert Huddleston. Karl Friedrich
Schinkel is perhaps the best-known German
architect,’ says Steffens. Not Mies or Gropius or
a host of others?

But this book confirms that Schinkel was
an outstanding architect. Working in the first
part of the 19th century, he was also a highly
talented painter, stage designer, art writer and
chief official to the royal building authority. In
one of the happier flukes of history, all but
one of his most important buildings are still
extant. Although mostly located in Berlin and
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Potsdam, they even survived the Second
World War, and one of his finest Berlin works,
the Altes Museum, is now being meticulously
restored.

This new book is one of an extensive series
of monographs on artists and architects, pub-
lished by Taschen. Of a remarkably high stan-
dard at a very modest price, they feature six
architects so far - Schinkel, Gaudi, Loos,
Neutra, Scharoun and Wright.

The book opens with a short but compre-
hensive introduction to Schinkel’s life (1781-
1841), and continues with 23 beautifully illus-
trated articles on his major works in all fields,
with both completed and unexecuted pro-
jects. Steffens acknowledges the importance
of Schinkel’s teacher and friend, Friedrich Gilly,
who inspired some of Schinkel’s designs for
memorials and stage sets, including
those of 1816 for The Magic Flute, still used

Underground London: Travels Beneath the City Streets

Left: Schinkel’s National Theatre. Above:
his Roman Baths at Charlottenhof Castle

as the basis of performances today.

Among the included buildings are
Schinkel’s magnificent National Theatre, which
was gutted in the Second World War.The
exterior has survived and been restored, with
the interior reconstructed as a concert hall.
Perhaps the most perfect of his buildings,
Charlottenhof Castle, is retained in a formal and
informal landscape setting at Sanssouci Park,
Potsdam. Although called a castle, it is a mod-
est single-storey example of Classical architec-
ture, exquisite both inside and out. The book
concludes with a chronological summary of
Schinkel’s work, and maps showing the loca-
tion of his buildings.

If this review sends you rushing to buy a
copy of the book, you will possess a treasure
for less than the price of a paperback which
you would cheerfully leave on a plane.

Robert Huddleston is an architect

By Stephen Smith. Little, Brown, 2004. 390pp. £17.99

Right beside Richard Rogers’ Lloyd'’s Building is the late-19th-century Leadenhall Market, in which stands
a hairdressers called Nicholson and Griffin, writes Andrew Mead. It's what's in the hairdresser’s basement
that is significant: a pier from the main basilica of London’s buried Roman Forum which, when complet-
ed in 140AD, was the largest such complex north of the Alps.

This basement is one port of call for Stephen Smith in his entertaining survey of the subterranean
city - its rivers, sewers, tunnels, air-raid shelters and catacombs. Naturally, he’s drawn to the areas we're
not meant to know about, so one of his most interesting chapters explores what might lie underneath
Whitehall in the way of government facilities - whether for command, communication or escape. In the
post-11 September climate when Smith was preparing his book, there was doubtless some refurbishing
in progress: security was tight and he has no revelations.

Smith wrote off three suits in the course of his researches and even took in an exhumation, when
the crypt of St Andrew’s Holborn was cleared belatedly of 2,000 plague victims.'That's just the effect of
the natural dye from the elm wood. They go that colour when the coffins rot,’ says a Museum of London
archaeologist, proffering a skull. But Smith seems relatively nonchalant; not bad for someone who

admits that, a few months earlier, he could hardly even bear to travel by Tube. N SMITH
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contemporary flare, yﬂ hented architec-
tural technician with
AUloCAD and Vector ‘
not necessary. Ggod 0N

£37,000 o £39,000, Bedfordshire i
A small friendly firm
architects, to Jom‘more tﬁaﬁé’]‘lm

APS Rec runmull Limited « 7 Wellington Court «
Cambridge « CB1 1HZ
t: (01223) 464040 f: (01223) 309002
e: josephi@ aps-recruitment.co.uk

ROGER MEARS ARCHITECTS

Architect with interest in conservation of historic
buildings required by small
friendly practice with a varied
(mainly domestic) workload.
Non-smoker.

Letter with CV to: Roger Mears Architects, 2 Compton
Terrace, London N1 2UN

email: rm@rogermears.com

Heneghan.peng.architects are an award-winning firm of architects who have won a series
of international architectural competitions which are now in the process of construction or
design development. Projects include new civic offices for Kildare County Council, a Hotel
in South Dublin and the Grand Museum of Egypt.

Architects with a minimum of 5 years post graduate experience are required to work on a
range of projects including Museum in Cairo and Hotel in Dublin. Ability to work as part of
a large design team essential. Successful candidates will have experience with a large
project from design through to construction supervision. Strong design and technical skills
required. Knowledge of AutoCAD 2000 essential

Please send in CV and examples of work to

heneghan.peng.architects
20 Harcourt Street

Dublin 2

Ireland

Fax: +353 14758171

e-mail: hparc @ hparc.com

BATH www.dbpbath.co.uk

Project Architect required for city centre
office.

Candidate to have good design and technical
ability (Vectorworks training supplied if
required). An interest or understanding of
Historic Buildings is desirable.

Contact Craig Underdown
01225 445055

LAWRAY

Due to increased workload, our busy Cardiff based practice has
vacancies for ambitious and confident
Architectural Technicians and Designers
looking for a serious career move.
Our project portfolio is broad, and applicants should be computer literate.
(Microstation preferred ) .

Write with C.V. to:- Mike Goodall
Lawray Architects, 1 The Rise, Llanishen,Cardiff, CF14 ORA.
Tel. 029 2076 2511 — Fax. 029 20762525
Or e mail :- mike.goodall @lawray.co.uk

www.CareersinConstruction.com Careers

‘Best Internet Business-to-Business Company’ - Internet Business Awards 2000 1N CONStruction

N~
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Editorial Administrative
Assistant (Part Time)

The Architects’ Journal is looking for a part-time editorial
administrative assistant to work 2-3 days per week.Ther
candidate will be highly organised, have good computer
skills, pleasant and professional telephone manner and
show initiative and ability to work to deadlines.

You will be based at Emap Construct’s Clerkenwell offices
and will play an important part of a busy editorial team.
Duties will include organising contributor payments
dealing with reader enquiries, helping to organise the Al's

events, awards and competitions, as well as assisting with

the day to day running of a busy editorial office
Please apply in writing to Isabel Allen, The Architects
Journal, 151 Rosebery Avenue, London EC1R 4GB

Closing date: 2 April 2004

ARCHITECT

Required for very busy architects practice located on the north
Wales coast near Snowdonia National Park. |
Wide variety of projects in the area, and with commercial and retail
projects around the UK.

Potential for long term prospects.
Salary dependent on experience.

Written applications only to: . p
20 Wynnstay Road B()V]/[ N l

COLWYN BAY DANN
LL29 BNF Kl\ﬁ X
www.bdk-architects.demon.co.uk AIC ' WeC " ‘
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Adrem Recruitment Limited
41-42 Foley Street

London W1W 7TS

T: 020 7436 1616

v.adrem.uk

people &
practices

Stiff + Trevillion Architects

ITECTURE
has moved to ARGH
U S't ](2)\[/; It l;iWé)fféCG? at PERMANENT POSITIONS - Matt architecture@adrem.uk.com
ni ariey OLts Business
Park, 246 Acklam Road, London MHO0403-25 - Architect - Cambridge - £32k HOTDESK
Are your design skills being allowed to flourish? Working with demanding clients in the hotdesk@z n.uk.com
W105YG, tel 020 8960 5550. residential and commercial sectors you will be challenged at every turn, but allowed to INTERIORS
provide dynamic solutions. " "

. intenors@adarem.uk.com
Sjolander da Cruz Architects :
has moved to new offices at MH0403-16 - Job Runner - Essex - £30k PRODUCT

13 Do you have the qualities to run jobs at a leading practice? Job running is the name of product@adrem.uk.com
11 Tenby Street, B"mmgham the game and they are looking for people at an Assistant Architect, Senior Technician or
B13AJ. recent Part 3 level to grasp this opportunity GRAPHICS
graphics@adrem.uk.com
. MH0403-17 CAD Technician East Sussex £23k IN SOLUTIONS
Archadia Chartered MH0403-18 Architectural Technician Reading £26k 23:!'180'““0“ adrermn.uk.com
Architects has promoted MH0403-24 Architectural Technician N London £24k x ; i
MHO0403-26 Architectural Technician London £29k

Jean Hanna to director,

CONTRACT POSITIONS - Alex or Charmaine
Fitzroy Robinson has

romoted Vikto al CGR0403-30 Architectural Technician (Education) Cambridge £16 ; i
P 2 toria Kow 2 CGRO403-28 Architectural Technician (Residential) Kent £15 Adrem Recruitment Limited
Alison Roennfeldt' Luke CGR0O403-29 Architectural Technician (Education) Middlesex £15 41-42 Foley Street
Schuberth and David Sorrell CGR0403-53 Snr Architectural Technician (Residential)  Cambridge £16 London WIW 7TS
. di CGR0403-72 CAD Technician (Commercial London £15 T: 020 7436 1616

to associate director. AD0403.75  Architect (Residential) Camberley £17

AD0403-49 Assistant Architect (PIl) Oxford £12 www.adrem.uk.com

AD0403-41 CAD Technician (AutoCAD) London £14 5
Step‘:‘an CReinke has been AD0402-235 CAD Technician (Education) London £16 Con!ad De'“’?r Hossain
appointed as global director AD0402-216  AutoCAD Technician (Historic) London £16 or Richard Bell

" for contract vacancies
of Woods Bagot Holdings.
aj@consensushr.co.uk
Pearce Buckle (Design Recruitment Specialists 10 the Architeciural Industry
Engineers) has openeda Bankside House, 107-112 Leadenhall Street NI§
néw office at 3 Eurooa Court London EC3A 4AH ?‘{gﬂ ARCHITECTURAL CAD
P r Tel: 020 7891 2429 Fax: 020 7891 2468 e TECHNOLOGISTS

Sheffield Business Park,
Sheffield S9 1XE,
tel 0114 290 0980.

To join small and friendly Practice

Sp

ng in high quality restentia
new build, educational and
conversion work for private clients
Venice in Peril is moving to
Unit 4, Hurlingham Studios,
Ranelagh Gardens,London
SW6 3PA, tel 020 7736 6891,

With a minimum of 5 years post

qualification experience. The applicant

must b

1 Albemarie Street U
London, W1S 4T8 knowledg

notivated, have a good

of constru

T: 020 7499 2323 Autocad or Microstation s a
3 S F: D20 7499 28678 Applicants to
Aedas has appointed Richard €: london@aww-uk.com Rebecca Busch

Hyams as design director. DESIGN COMPANY GROUP

60A HIGHFIELD ROAD
PURLEY
GreenwayGroup has If you are an architect between seven and twelve years cisitered mchilacts SURREY CR8 2JG
. . qualified, have the very best design and commu A Y T ——
appointed Jacqueline Rast U ok i et 0 Bl SO GO S master planners EMAIL: info@designcompanygroup.
as principal, contributing in a big and confident way to the growth of Interior desigr e R .
il BAle YW ikdeoomieh L mclom offies pleass comtit DAVID GLEW: Architect
John. Webs aww-uk com .
iy : Lincoln
Terence O’Rourke has

appointed Darren Shorter as
anew assocaite director in
urban design.He joins the
practice from Southampton

- = Part | or Il assistant with
Dan E| Owen interest in conservation,
R=E-C-R £

R SIELE S required urgently for small

Senior Architectural Technologist N/London - £34k friendly busy practice.

City Council. 4 ;
This specialised practice is looking for a Senior Technologist with |
d excellent experience in educational projects. You should be HNC/HND Please send email with CV
Lisa Rapson haSJomed qualified and ideally affiliated to or a full member of BIAT. The practice to da@davidalew.com
TPS Consult as a principal Us based on AutoCAD. Ref: CB: 7603 ]
engineer,based at the r ’ ~N If you have drive, initiative and ambition
H gth S ( Residential Architect - Central London - £38k (You could be the person we are looking
ea royv anctuary Our client has just secured a volume unit residential development in oro?c?:rpme,::'h::.ep‘::c'“:e.we a':e"c
Road office. Surrey for a major housebuilder. As a result they are looking for an looking for an architect with a minimum
architect to take the scheme through planning to completion. If you of 3'L‘ie)r':?;zlp‘?s'HQ’ZSS:':"!;E’:;"Q“CE
s 3 yinar
® Sand details of chanaes ard have good r.eﬂdential knowlledge.AutoCA(..) skills and experience of sectors. Someone with good design
g A multi million pound high rise projects this is for you. Ref: CB 7471 1, abilities and leadership qualities is
4 essential. Rewards will be

appointments to Victoria Huttler,

commensurate with performance.

To discuss the above vacancies in the strictest of confidence, please contact:

h f o T . A If you are looking for a challenge this
TheArchitects'Jou nal"S] Chris Bell in the London office on 0207 248 0000 could be it.Those interested should
ROSGbefy Avenue,London EC1R or email: chris.bell@danielowen.co.uk apply to:

4GB, or email victoria.huttler@ " v5|b ::):::et:; :::ue
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Recruitment enquiries

Charlie Connor Laurie Shenoda

Deadlines

Bookings/copy Spm Monday Recruitment advertisements in the AJ can be

North West Vacancies

Architect / Technologist
Vac Ref 0402-30 Permanent
Amutti discipline design consultancy is seeking an experienced Architect & Technologist
to compliment their thriving Liverpool office. Good construction and technical knowledge
is required along side a desire to succeed and develop a career in the North West.
AutoCAD literacy is essential.

Leeds Vacancy

Architects [Sr and Junior]
Vac ref 0403-51 Permanent
This is an excelient contract opportunity for a Senior Architect and a more Junior
Architect or Architectural Technician 1o join a respected Leeds based practice, To be
considered for the Senior position you will need at least 5+ Years experience, ideally
within the residential design and build sector. For the Junior Architect/Technician post
you will recently have gained your part 3 or have at least 3 years experience as a
Technician. Full knowledge of UK buiding regulations along with the ability to take
projects from inception through all planning and construction stages to completion.
AutoCAD literacy is also essential!

Midlands Vacancy

Architectural Technician
Vac ref 0403-28 Permanent
This large Consuiting Engineers is seeking an Architectural Technician 1o join their
Nuneaton based office. The new employee would be responsible to the Director for
‘eadngaleemonsmaﬂtomedhmsizedpfqectswhmarebothnewbuuldand
extensions. The candidate will be required to carry out design and tendering together
with site inspections of projects for school extensions / alterations as pert of a term
consultancy contract with a local County Council. The ideal candidate will be
experienced in masonry, timber, steel and concrete forms of construction to current
codes of practice (Bullding Regulations / NHBC Guidefines), and have 3-5 years relevant
experience. The new recruit will need to be degree or HND / HNC qualified with
Computer literacy and AutoCAD experience being essential

Trioka House, East
Union St, Rugby
Warks CV22 6Al
Email:
simon.dean@
rdrecruitment.co.vk

Tel: 020 7505 6737 Tel: 0207 505 6803 Artwork 12 noon Tuesday found on our internet recruitment service
Email: charlie.connor@emap.com Email: laurie.shenoda@emap.com Cancellations  12pm Monday www_careersincenstruction.com
Cumbrian Vacal

o ARCHITECTURAL ¥ TOETR
Archi | T ici ou spena more ume a
Vac Ref 0403-25 Permanent / Contract work than you do at

%

This small practice based in Carfisle is seeking an experienced Architectural Technician home. Make sure it's a
to compliment their existing team. They are seeking a candidate who can demonstrate a place you really want to
sound career history, along with good knowledge of UK building reguiations and
AutoCAD. The candidate will also be expected to work with minimal supervision. RECRUITMENT be. Call 01908 672906.

CURRENT VACANCIES
Cad Technician C London £to 20phr

This design-led, high-profile practice has recently won a
major new commission in the residential sector. As a result,
they are seeking an experienced Microstation Technician to
join their friendly, democratically run team. You will have
excellent microstation skills, and outstanding technical
ability. Previous experience of residential projects is
preferred. Long term contract with a view to a permanent
position.

Architect/Exp Asst C London £to 35k

Our client is a small, progressive practice with a range of
exciting new projects. The successful retention of a major
client means that they are urgently seeking a fully qualified
architect or experienced assistant to join them on a major
corporate refurb project. You will have excellent client liaison
skills, fluent Autocad, and previous experience in the
corporate HQ field is preferred. This is an excellent
opportunity to join a growing practice at real “grass roots”
level. Great career prospects.

We have ongoing requirements for a range of staff,
from Project Architects to Cad Technologists. To
discuss your options in the strictest confidence,

please contact:
Sally Winchester on 01908 672 906 or email
n S u itecture.co.

Choose the agency that is different. Call now for a
discussion with someone who really understands
your aspirations.

www.quayarchitecture.co.uk

THE

EXTRACARE

CHARITABLE TRUST

A unique charity promoting
independence and better lives
for older people

Ongoing staff training and
development through the University
of ExtraCare

A unique place to work and learn

Comprehensive benefits

package

-

they run to plan.

www.extracare.org,uk

Stan slipped away quietly,

fulfilling a lifetime’s ambition to learn to abseil. You can help us
create better lives for more older people like Stan, enabling them to
rise to new challenges and enjoy new achievements in life.

Development Managers: Retirement Villages

Salary: £45-50k + car + benefits, based in Coventry

As the UK’s leading provider of activity based support for older people,
ExtraCare is pioneering a “stay active - stay young" approach at housing with care
developments throughout the UK.

We need two entrepreneurial Development Managers to help us satisfy demand for our
nationally acclaimed Retirement Villages.

Working closely with our Development Director, you will locate Village sites, negotiate
# partnership agreements with housing developers, housing associations and local
authorities and project manage each of our £20 - £30m village developments ensuring

Our ideal candidate will be a self-starting project manager with proven experience of all
aspects of site finding, design and build contracting, including planning, construction
and M & E in large projects.

This is an exciting opportunity for a dynamic team player. We offer excellent holiday
entitiements, a fully expensed car and a final salary pension scheme in addition to
exceptional career development potential.

To apply please write enclosing your full CV, including your current salary and your reasons for seeking a new

opportunity before 31st March 2004 to: Personnel Team, The ExtraCare Charitable Trust, Abbey Park,
Humber Road, Coventry CV3 4AQ or call us on 024 7650 7913

Registered Charity No. 327816

18 March 2004
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com petitions Faculty of Art & Design

Department of Product and Spatial Design /
Details of RIBA-approved

competitions are available

eth s Lecturer/Senior Lecturer

The Leicester School of Architecture

1335, fax 0113 246 0744, !
email riba.competitions - Architectural Structures & Construction
@mail.riba.org 5 "
- Architecture Design
BANDSTAND/MUSIC STATION £22,191 - £31,191 pa
rORBURNAM CITY The L ter School of Architecture i tted to high lity desi
; . ; e Leicester 0ol of Architecture is commi o high quality design
Dprham CltyAr_ts,ln partf’lershlp education and research and has recently undergone significant
with Durham City Council and restructuring, embarking on a new phase of development to strengthen
g P
the Northern Rock Foundation technical and professional support for its architecture courses and to
through the RIBA Competitions develop closer collaboration with the Product Design, Interior Design and

DMU's Institute of Energy & Sustainable Development. As part of this

Office, are seeking expressions process, the school is making two appointments to lead the delivery of

ofiinterest from architectural Architecture Design, and Architecture Structures and Construction.
practices and designers for the You will be expected to co-ordinate, develop coursework and teach
design and construction of a in these areas in order to support the delivery of the BA (Hons) in
bandstand/music station to be Architecture, BArch, and BSc (Hons) in Architectural Design

Technology & Production courses. You should be prepared to

situated in the pedestrian area engage in research related to your field and to supervise Masters

of the planned Walkergate and PhD level students.

developmentadjoining the You should be an ARB Registered Architect (or expect to become
banks of the Wear in Durham so within the next six months) and should demonstrate an
City.The deadline for receipt enthusiasm for and commitment to the production of high quality

architecture. Experience of research and/or industrial consultancy

of practice profiles is Monday would be advantageous

29 March. Informal enquiries may be made to the Head of Department,
Professor Hassan Abdalla, Tel: +44(0)116. 257 7571,

CASTLE LANE AREA CULTURAL E-mail: ha@dmu.ac.uk

QUARTER, BEDFORD Application forms and further details are available from The Human

An open ideas competition Resources Team, De Montfort University, The Gateway, Leicester

on behalf of Bedford Borough LE1 9BH, tel: 0116. 250 6433 (24-hour answerphone).

You can also apply on line at www.dmu.ac.uk/jobsonline
Vacancy references: 3050 - Architectural Structures & Construction
3051 - Architecture Design

Council to redevelop and
revitalise the Castle Lane area
in Bedford town centre, which

currently provides a mix of Closing date: 29 March 2004.

arts,herita.ge and car p.arking. For a full list of all our vacancies and to apply on-line visit our
The deadline for submissions website: Www.dmu.ac.uk/jobsonline

is15 AprlIA De Montfort University strives to be an equal opportunities employer

FUTURE HOUSE LONDON
www.dmu.ac.uk

A competiti loring th >

P leab i ot 2, DE MONTEORT
- properties, functions and * EICNEISYEE'RBEleFORD
physical/social relationships

—within the London area.
Entries are invited by the

end of March. Call the RIBA PH-Media (TIMEminder), the construction industry’s leading practice
London on 020 7307 3681 for management software company is seeking an exceptional
entry forms. architectural/construction sales executive to cover the Midlands and the

North of England. The ideal candidate will be passionate about the use of
technology as a way to improve business process, reduce costs and improve
SHRINKING CITIES profit margins in construction and architectural practices; operating at board
Aninternational competition level with small, medium and large practices you will need excellent communi-
cation and presentation skills as well as a deep understanding of the business

from the German Federal Y .
issues faced by our existing and prospective clients

Cultural Foundation that seeks
to address the problems You will need to be highly motivated and a self starter who will quickly add value
to our current team and continue to build on the success enjoyed to date. We

i wi i i : - :
associated with an TEICasig will provide first class training, a high level of well qualified appointments,

population and job losses. marketing support and presentation materials, all backed up with proven
The deadline for registration conversion rates. Candidates without sales experience who can demonstrate
is 15 April. All ideas must be the above qualities are encouraged to apply.

submitted by 30 April. For A comprehensive package is offered, including a compact executive car, with a
further information visit realistic eamings potential of £65k pa from a basic of £25k.

www.shrinkingcities.
w.shrinkingcities.com Ploass reapond

by email with a covering letter, current cv and salary details to
andy.heath@ph-media.com
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Recrui =3 Deadli
Charlie Connor Laurie Shenoda Bookings/copy Spm Monday Recruitment advertisements in the AJ can be
Tel: 020 7505 6737 Tel: 0207 505 6803 Artwork 12 noon Tuesday found on our intemet recruitment service
Email: charlie.connor@emap.com Email: laurie. shenoda@emap. com Cancellations  12pm Monday www.careersinconstruction.com

Ireland

. . Dublin, Kilkenny & Belfast Wi(h us yo U’ll

. We are currently seeking experienced self moti- on[q qet what
you deserve

vated individuals to fill the following vacancies:

Architects

ANTHONY Technician§
REDDY i

ASSOCIATES

amcHiTects Successful candidates will work on a range of

PG o ens  exciting mixed use flagship urban regeneration Part Il Architect

PROJECT MANAGERS projects. They should demonstrate an abilit
to work on ﬂxeir own initiative within a tearx £30'000 > £35’000 =
structure and have excellent design skills and
proficiency in AutoCAD. Attractive packages
commensurate with experience, together with
good career prospects are available to the right
candidates.

8 x Ref: SBRAo040

Please forward your CV, stating your preferred

location to: Anthony Reddy Associates, Dartry Architectural Technologists (Senior/Intermediate)
Mills, Dartry Road, Dublin 6. Fax: 01-4987001
Email: info@arad.ie £28,000 - £33,000 ~ South East

Building Structure Workshop
Engineering Design Consultants

Take out a text-only

wrorw BABWOE 86,11k advertisement in a
We are looking for a graduate structural box this size
(40mm x 42mm)

engineer and a technical draughtsman to
join our small practice in London SE1

You should be interested in design and at the intrOd UCtO!'y
have a practical approach to problem 5
price of

solving
Please apply with CV and salary |
expectation to: mail@buildwork.co.uk £8OOO (eXC VAT)

Designs on {'
a new career? i1work

rty, Cansulting & Construction

Ref: SBRAoo41

global reach -local focus

ﬁnﬁmm nician ____ Birmingham £30,000 e

ue to continued growth and expansion this predominant practice Architect

require a highly skilled individual. Working on industrial and ¥ y :
commercial projects, you will have a minimum of 7 years experience. Rural Consultan Cy

AutoCAD skills are essential along with a desire to work on major projects. . ~ .
RefASH 1040 e High Street, Hungerford

Due to continued expansion, an opportunity has arisen to
join our successful Rural Consultancy office, based in
Hungerford.

Il Architect Birmingham £25,000
ket leading national multidisciplinary consultancy now seek an
ambitious team player. You must be part Il qualified and posses excellent
AutoCAD skills. RefASH 1 10402 You will carry out all aspects of architectural work in
connection with Rural Consultancy, Country House

B vortiolio thf:?sc':vo:s Management and Estate Management. This would include
¢ A 2 29 carrying out work on properties with high heritage value
QY COrVVIEESNCESITINES 15 now in a position to and often of Listed quality. Dealing with interesting clients
ndividual with ambition and a flare for innovative design. and properties, we are looking for an Architect with at
Minimum 5-7 years PQE, AutoCAD is desirable. RefASH 10403 least five years experience ideally working with
, Roles e heritage properties.
ural Technician £22hr Birmingham In return for your total commitment and loyalty, Knight
actural Assistant £18hr Birmingham Frank will offer a highly competitive salary, benefits pack-
Technician £19hr Nottingham age and the rare opportunity to join one of the most suc-
cessful teams in the industry.
t £23hr Birmingham
3 Please call Christopher Smith on 07836 275605 or
For further details and information on many other roles, send your CV and a covering letter indicating your
please contact Adrian Sharpe on 0121 450 5020 current salary to:

christopher.smith@knightfrank.com
or Ramsbury House, 22 High Street,
Hungerford, Berkshire, RG17 ONF

" or email on adrian.sharpe@netrec.co.uk
www.netrec.co.uk/property.php

v

Network Property, Consulting & Construction Ltd., Westbourne
Manor, Westbourne Road, Edgbaston, Birmingham, BI5 3TR
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SENIOR DESIGNER
Interior Architecture

Newecastle upon Tyne Region/Flexible Location
Excellent Package

A Great Opportunity to Influence the

development of this Highly Regarded Consultancy

r I "Yhe client is a vibrant, well established twelve-strong consultancy practice
with an excellent portfolio of work which includes diverse multi-disciplined
projects and high quality interior commissions for a wide range of clients.

Benefiting from the latest technology and a united sense of purpose within the

team members it is now looking to build on its success with the appointment of

a talented and enthusiastic Senior Designer. This is an influential role within the

practice leadership team and, reporting directly to the Managing Director, will be

a major contributor to the planned future growth strategy. The role calls for an

experienced, graduate calibre designer with excellent credentials and ambition.

You will certainly have a track record in bespoke interior fit-out detailing and

may well have also been involved in intemational assignments. In addition you

will enjoy interfacing directly with the client and will have well developed
commercial acumen and customer relationship skills. This is a superb
opportunity to combine your creative talent and project management skills with
real motivational and inspirational freedom and as such will appeal to energetic
team players with charisma and leadership ability. There has never been a better
time to be joining the company, where in addition to an excellent remuneration
and enlightened benefits package, the potential for personal development and

career growth is very real indeed. The role operates from idyllic studios just 15

miles from the city of Newcastle Upon Tyne, although consideration may be

given 1o a more flexible approach to location in exceptional circumstances.

For an informal discussion, please call our retained

consultant Graham Turton, or please forward in absolute

confidence, a full curriculum vitae and salary details, quoting
reference L.G827 to Adderley Featherstone ple, Bowcliffe Court,

Bowcliffe Hall, Bramham, Leeds, L.S23 6LW. Tel: 01937 841402,

Fax: 01937 841403. Email: gt@adderley-featherstone.plc.uk

www.adderley-featherstone.plc.uk

ADDERLEY-FEATHERSTONE jic

o Human Ren

Search o Management

LONDON * BIRMINGHAM *BRISTOL * DUBLIN *GLASGOW * LEEDS * MANCHESTER * NEWCASTLE

Senior Architect Central London  To £42k + bens
An excellent opportunity exists for a Senior Architect with solid residential experience in
the UK to join a leading architectural practice in Mayfair. Working on a variety of high
specification residential properties, including flats (70 units) and individual houses, you
will act as second in command to a large team. Job running experience is essential, as is
5-6 years’ post Part Il and AutoCAD skills. Excellent career advancement is available for
high calibre professionals.

é, edenbrown

Eden Brown promotes diversity in the workplace.

Nick Ray
020 7309 1304
Ref: 55443

If you are looking for practical, hands-on experience with medium
sized projects
Part 2 Architects with some experience required

For busy practice in Holland Park, W11. Salary dependent on experience.

Contact Peter Tigg Or Satish Patel on 020 7221 5568.
Send CV by fax on 020 7229 8771 or email on mail @ ptp- architects.com

Permanent position for motivated and ambitious
ARCHITECT (2/5 years post Part 111)

MIDLANDS (Genuine partnership prospects)
Healthy workload including Educational, Commercial,
Residential, Care Homes, etc. CAD essential

Please send CV and handwritten letter to
R.John Craddock Associates, 25/27 Dugdale Street,
Nuneaton CV11 5QJ Fax: 024 7664 1865

7557 ik

e
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EXMOOR

As a versatile practice with an established, innovative approach to new
and historic building projects, we are seeking:-

An Architect experienced in historic building work, AABC accredita-
tion desirable

A newly qualified or Assistant Architect: an excellent basis for Part 3
and job running experience

| =
™
[ 42
—
v
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s |
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Both posts require enthuiasm and proven design ability. The ability to work
in a team, a sound understanding of construction detailing and CAD are

essential, (VectorWorks an advantage)
(:,:)

NVESTOR IN PROPLE

Please write with CV and examples of work to:
Louise Crossman Architects,

The Potato Store, Withycombe, Minehead, Somerset.
TA24 6QB www.louisecrossmanarchitetcs.co.uk

Architectural Assistant-London W1

WATG - specialist Architeets, Planners and Consultants to the hospitality industry — require as

\rehitectural Assistant to provide design, gr aphics and technical supp:

\ppropriate Degree elevant wor
Deskt } and Adobe graphies packages.
skills needed. Salary ¢ £26,000 neg

ad Archi

communicalion a

required —Proficient in Autoc

I customer serviee

(N 1o Julic Evans, Wimberly Allison Tong and Goo
London. WIWTIE.  Close date 08.01.04

Alexandra House. 6. Little Portland St

ASSOCIATE ARCHITECT
REQUIRED TO MANAGE OUR EXPANDING BOURNEMOUTH OFFICE
Due fo our continuing expansion, applications are invited from fully qualified,
experienced Architects to join our branch office in Bournemouth.
Excellent prospects, Salary up to £40k. Please apply in writing fo
Mr J Paterson at the above address

The Coach House, Penn Hill, Yeovil, Somerset, BA20 1SF
Tel: 01935 420803 Fax: 01935 475466 Email: info@boonbrown.com

RCI| GIVE US YOUR VIEWS

ON RECRUITMENT

AND RECEIVE A FREE REPORT - WORTH £50

Cranfield Management School and The Daily Telegraph, in conjunction with Construction
News, The Architects’ Journal, and New Civil Engineer, invite HR AND RECRUITMENT
PROFESSIONALS to take part in an online survey to help predict future trends in recruit-
ment in Construction, simply by telling us what’s happening in your business.

The Recruitment Confidence Index (RCI) is a quarterly survey run independently from
Emap Construct and The Daily Telegraph. By teaming up with Cranfield Management
School we have the opportunity to produce a construction specific report to help forecast
future recruitment trends in our industry.

Simply visit www.rcisurvey.co.uk and
fill in the 10 minute questionnaire.
In exchange for your support you will
receive a FREE copy of the report -
NORMALLY PRICED AT £50.

Cosid J ' 1 Visit www.rcisurvey.co.uk and
& complete the survey today.
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Recrui ii
Charlie Connor

Tel: 020 7505 6737

Email: charlie.connor@emap.com

Laurie Shenoda
Tel: 0207 505 6803
Email: laurie shenoda@emap.com

Deadlines

Bookings/copy Spm Monday
Artwork 12 noon Tuesday
Cancellations  12pm Monday

Recruitment advertisements in the AJ can be
found on our internet recruitment service
www.careersinconstruction.com

Junior Project Manager For Busy
International Exhibition/Event Agency

Young, proactive Junior Exhibition Project Manager urgently
required for Chelsea based team to work on worldwide projects of
varying scale. The right candidate must be able to manage budgets
accurately, enjoy good time management, working to exacting
standards and deadlines.

Clean drivers licence essential; relevant experience preferred.

Apply in writing to Emma Wynne:
Shelton Fleming, Unit 35 Chelsea Wharf, London, SW10 OQJ.
Or by email to experience@sheltonfleming.co.uk

site: e d)
-~

1 Hroie,d 2

SENIOR ARCHITECT

Urgently needed to manage small Design Team of a busy practice in West
London. Mixed workload of residential/educational/listed building types.
AutoCAD skills essential.
Part-time appointment would be
considered.

Apply in writing with CV to: Johnston & Mather

Essex Lodge

Barnes High Street

London SW13 OLW

Tel: 020 8878 6663

Email: mail@johnstonmather.com

ThE
Millbridge

(GROUP

ARCHITECT/ DESIGNER

We are seeking an architect or similar design professional
to join our multi- disciplinary practice based in pleasant
offices in Hertford.

He or she would enjoy a varied workload, ranging from
feasibility studies to detailed design for a number of high
profile national and international clients.

Opportunities would also exist to contribute to the
development and growth of our thriving architectural sector.

The position requires good design, technical and
communication skills. Autocad fluency essential.

Excellent salary and career prospects are offered to the
right candidate.

Please write in the first instance to :

Debbie Amies

The Millbridge Group Limited
1 The Chase, John Tate Road
Hertford, Herts

SG13 7NN

Tel: 01992 300 301

Fax: 01992 421 666

Email: damies@millbridgegroup.co.uk
www.millbridgegroup.co.uk
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CAD Technician
c. £18k » Cambridgeshire

Rapidly expanding multi-disciplinary practice with a solid
reputation is looking for a talented AutoCAD technician.
Healthcare, Housing or MoD experience will be a distinct
advantage. Excellent opportunity for career progression
on offer.

Project Architects
to £45k * Central London

An excellent opportunity within an award winning practice.
Successful candidates will demonstrate strong design skills
and have a minimum of 5 years project experience
in the UK. Expectations include full job running skills, client
relationship building and leadership qualities. Current
commercial project experience will be advantageous.
A fantastic opportunity to provide full professional services
under autonomous conditions to a diverse range of
commercial schemes between £5m - £50m.

To discuss opportunities in the strictest confidence,
please contact Leigh Maltby on 020 7202 0005
or e-mail leigh.maltby@capita.co.uk

its AMazing

how much you'll thrive.

CAPITA

TECHNICAL SERVICES RESOURCING
Bir gham « Bristol « Cardiff

Southampton www.capitatsr.co.uk

London « Manches

EXCITING PROSPECTS WITHIN DYNAMIC PRACTICE

We need an outstanding Architect with design flair and
technical back-up based in Cardiff with min 5 years post Part Il
to work on prestigious mixed use projects throughout England
and Wales.

CV’s and drawings (hand + CAD) to Gaunt Francis Architects,
Capital Tower, Greyfriars Road, Cardiff, CF10 3AG.
Tel: 029 2023 3993. Email: info@ GauntFrancis.co.uk

G AUNT FR ANCIS Creative solutions for complex

buildings and sites

TREVOR HEWETT ARCHITECTS
Make a creative contribution to an expanding
practice based in attractive cathedral city

PROJECT ARCHITECT
with commitment to design excellence and
interest in environmental sustainability

ARCHITECTURAL ASSISTANT
post Part Il with iasm for historic build

ARCHITECTURAL TECHNOLOGIST
with good (AD skills and technical expertise

Apply with CV and examples of work to:

for advertising

enqguiries

please call
Laurie Shenoda
0207 505 6803 Trevor Hewett Architects
25 Castle Street Hereford HRI 2NW

Tel 01432 360938
Email trevor @ hewett-architects.co.uk

Email:

laurie.shenoda@emap.com

SUSTARD FPAGTORY BlRNMIMNSFIAN
ingenious and versatile architect
to work on the masterplan etc for this glamorous and
diverse £50 million 6 acre arts/media led regeneration
scheme. Top design, communication and CAD skills.
5 years experience plus. Long term prospects.
CVs in confidence to info@custardfactory.com
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Expressions of Interest
Architectural Design Services

The Langworthy Road Church and Community Centre
Is a joint venture between St Ambrose Church, Salford
Methodist Community Church, and Salford First, the
local housing association. The project will provide the
community with a better faith, community and social
facility in the heart of the Seedley and Langworthy area
of Salford. Linked to the church and community centre
there will be an affordable residential development.

N~

The estimated works cost budget is £4.4m. Salford

The scheme is a key project within the Seedley and

Langworthy Initiative and will add to the exciting proposals Methodist
for the adjoining Urban Splash Development and new RC i
Primary School . A notice has been published in OJEC Commumty
seeking expressions of interest from innovative Architects c hurch

practices interested in providing creative design solutions
for what is destined to become a landmark scheme

For further information please see OJEC notice or contact
PDW. Expressions fo interest are to be received by 12
noon on Wednesday 21st April 2004,

Sa rd

] o [ITSt
n. Warrington MW 0990
WA4 20 Fax: 0870 757 0991
Department of
Finance and
Personnel

Central Procurement Directorate

Assessment of the built heritage of the former Maze prison and Long
Kesh army base site

Central Procurement Directorate, Supplies & Services Division on behalf of its client
the Office of the First Minister and Deputy First Minister (OFMDFM) is inviting tenders
from suitably qualified individuals or organisations to undertake this work

The aim is to develop an assessment of the built heritage at the site to help inform
decisions about any potential future development by:

® identifying the heritage value of the Maze site via detailed research into its
history and to provide an assessment of its significance and that of its constituent
parts;

® compiling a detailed record of the site to the standard stipulated; and

® considering if or how parts of the site could or should be preserved for the
future.

The study should provide sufficient information for the Environment Heritage Service
(EHS) of the Department of the Environment to consider if any part of the site would
be appropriate for statutory protection.

It is anticipated that the contract will be awarded in early April 2004.

Tender documents and a full specification can be obtained only by applying in writing
or by fax quoting Reference Number S/13121/03 to the following address -

Central Procurement Directorate
Supplies & Services Division

Room 275F

Rosepark House

Upper Newtownards Road

Belfast

BT4 3NR

Tel: 028 9052 6495 Fax: 028 9052 6591

The closing date for the receipt of completed tenders is 15:00hrs on Thursday 1st April
2004.

Late Tenders will not be accepted.

The Office of the First Minister and Deputy First Minister may accept all or any part of
a tenderer’s offer but is not bound to accept the lowest or any tender.

ARCHITECT REQUIRED

Must have good hand drawing and autoCAD skills with a knowledge of traditional
building construction. Applicants should have experience of running a working
drawings’ programme along with proven competence in detailed design and contract
administration with an understanding of historic building issues.

Apply in writing with C.V. and sample of work to Victoria Bacon at Carden & Godfrey Ltd.,
or e-mail: victoria@cardenandgodfrey.demon.co.uk No agencies

CARDEN & GODFREY
Architects
9 Broad Court, Long Acre, London WC2B 5PY Tel: 020 7240 0444 Fax 020 7836 2244

REG ELLIS & ASSOCIATES :

ARCHITECTS

Senior Architect
Small friendly Cotswold practice specialising in conservation
but with enthusiasm for modern design seeks a self-motivated
senior architect with conservation experience to work on a
wide range of projects
Good prospects for partnership.

The Stables Back Ends Gloucestershire GL55 6Al

Chipping Campden

Tel: 01386 840940 Fax: 01386 841881 E-mail: regellis@ campden.freeserve.co.uk
LEEDS
Required for small, design led practice with current workload of Educational, Quality Residential, Social
and Supported Housing, Health. Conservation
ARCHITECT Good prospects for creative and motivated person with design flair, AutoCAD and

computer skills

ASSISTANT PT. 2 —Are you talented and keen 10 develop?
guaranteed with full range of involvement

Excellent job running experience

Please write or email with CV and examples of work to
Peter Dickeson Associates Lid, 3d Josephs Well, Leeds LS3 148

e.mail peter@pdassociates.net

design
1 Baden Place London SE1 1YW www.radiate.co.uk

Architectural Technician required for small design office.
You will need to be a committed and enthusiastic team player
with minimum 5 years experience, good detailing knowledge and
communication skills. Fluency in AutoCAD essential. Please
send CV to Alex Kelly either at the above address or email to
alex@radiate.co.uk

HALSALL LLOYD PARTNERSHIP

We are a multi-disciplinary design consultancy working with a
variety of clients to create imaginative solutions and realise
successful projects. We are looking for experienced architects,
technologists, urban designers and landscape architects to
develop their careers in Liverpool and Preston offices within
this innovative practice.

Send your C.V. to

Halsall Lioyd Partnership, 98 Duke Street,
Liverpool L1 5AG
(liverpool} {preston}@hipdesign.com

for advertising enquiries

please call

Charlie Connor on
0207 505 6737

Email: charlie.connor@emap.com or

FREE short courses in IT for employees in
the West Midlands construction industry.

* AutoCAD e Architectural Desktop * 3D Studio Max

* Adobe Photoshop # Health and Safety * MS Project

* Web Des:gn * HNC/D CAD and Construction modules
= Call Shamima Patel on

Tel: 01902 322808, or see the

' website www.wiv.ac.uk/sebe/esf

for more information.

80| the architects’ journal

AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available
2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com

CAD Training Service
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@ interiors showcase

Readers may obtain information about these products by filling in the enguiry numbers on
one of the AJ enquiry cards. Advertisers wishing to promote their products on these
pages should contact Chris Bond on 020 7505 6816

Respond to these showcases @ www.ajplus.co.uk/ajdirect

GET GROUP PLC

DALSOUPLE

GOODING ALUMINUM

7 W
ey

L4

»

AJ ENQUIRY ND: 301

A clutch of new wiriing
accessories and light fittings
from electrical products
manufacturer, GET will be
having a first public unveiling
at Interbuild. The new Ultimate
Screwless Flat Plate wiring
accessories will be shown,
alongside the new Drum range
of amenity lighting. GET will
also be showing its new G9
spotlights and GU10 floating
glass downlighters.

AJ ENQUIRY ND: 303

Rubber specialist Dalsouple has
been granted a patent for its
new magnetic rubber tile, for
use in access floor
installations.The tiles are loose
laid onto metal access panels
and held by magnetic
attraction.To access thesub
floor, the tiles are lifted and
replaced time and again
without loss of performance.
For more information contact
Dalsoupleon01278727777.

AJ ENAUIRY ND: 305

Theincredible versatility of GA
Impressional cladding panels
has been shown in the creation
of an innovative textured
ceiling with satin-sheen
anodised finish for a centre
piece display at Oxford Kitchen
& Bathrooms.The Impressional
design was chosen from GA’s
range in the new ‘Amazing GA
Handbook’which can be
obtained from
www.goodingalum.com

ANTRON

REGINOX

AJ ENQUIRY NO: 302

Timbmet Door Solutions Ltd
has been working with Berkeley
Group plcon a variety of
projects including Chelsea
Bridge Wharf where a variety of
TDSL:doors and doorsets have
been selected, At Putney Wharf
and Imperial Wharf, St George
has selected TDSL's Veneered
doorsin Oakfinish.The doors
feature and attractive
traditional Spanish designto
complement the interior.

AJ ENQUIRY NO: 304

Anintensive INVISTA study has
been undertaken to establish
levels of appearance changein
contract carpet over time,
providing a benchmark against
which expected lifetime usage
can be measured. It was found
that Antron products
outperformed polypropylene in
acceptable levels of appearance
in atest toreplicate foot traffic.
For further information contact
Antronon 01480471478,

AJ ENQUIRY ND: 306

Gemini Kitchens has specified
Reginox UK for sinks taps and
accessories for installationin its
extensive range of luxury
kitchens.Reginox is supplying
Gemini kitchens with
thousands of sinks a year from
its RegiPro and RegiLuxranges
of stainless steel and composite
sinks, with the RP 103S inset
single bowl and drainer sink
proving the most popular
model to date.

@ interiors direct

\V
A

HOLLOWAY
WHITE ALLOM

Tel:02074993962 Fax:02076291571
Email: derek.a.ednie@hwaltd.co.uk
Web: www.hollowaywhiteallom.co.uk
Holloway White Allom Ltd, 43 South Audley St
Grosvenor Square, London,W1K 2PU
Whether itis the meticulous renovation of a
beautiful listed house or the redecoration
of amuch loved home, HWA Fine Finishes
bring you the highest quality workmanship
and unrivalled craft skills, backed by overa
century of experience.

18 March 2004

BLINDS

We are the leading commercial
window blind company in the UK,
specialising in providing interior
window treatment solutions for any
requirement.

Notable projects undertaken to date
are Tower 42, The Canary Wharf
Tower and most recently Citigroup
Tower at Canary Wharf, providing
over 16000 blinds throughout the
three buildings

Telephone: (01727) 840001
www.claxton-blinds.com

ILLUSTRATOR

tel 020 76 3¢

22 Danby Street
London SE15 48U

Tel: 020 7639 2620

E: dm@dannymeyer.com

Danny Meyer is an experienced
architecturalillustrator, specialising in
high quality digital interior and exterior
visuals for a national and international
clientele, As an artist, rather than a
technician, he brings the skills of
traditional freehand rendering to the
digital world, to create computer images
that are atmospheric, as well as accurate.

GE Carpentry Services Ltd
Unit 5, Forge Industrial Est
Maesteg, Nr. Bridgend, CF34 08A
T: 01656 730070 F: 01656 737885

Contact: Phil Trebble

email: phil@gecarpentry.co.uk
tel: 01656 730070 fax:01656737885

2500 sq ft showroom dedicated to offering
architects and D & B clients the facility of
viewing doors and ironmongery inits
natural state. Clients can interchange
various ironmongery options with door
types and be offered a full structural
opening and scheduling service bya
dedicated team of FIRAS accredited fixers.
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THE BUILDING CENTRE -
OFFICE SPACE AVAILABLE

26 Store Street WC1E 7BT

Office space available immediately, units from 200 to 2300 sq feet.
Terms from one to five years let on a fully inclusive basis
with no legal fees or dilapidation concemns.

Contact: Colin Henderson A have expert knowledge A.D.AD. Henley-on-Thames

in producing all fypes of model in

Tel: 020 7692 6210 Email: chenderson @buildingcentre.co.uk wel-aquipped workshops. Please contact Anfony Duckett
el: 0149 71544
LAND & BUILDING SURVEYS PROPERTY TO BUY / RENT A refiable and fast service Is Mpletp i Pl
A, guaranteed for detalled or block gn.de
aztecmapping OFFICE - WATERLOO SE| Yok St Forichy ‘
www.aztecmapping.co.u

Measured Land
&
Building Surveys
AMoCAD xonwcro

Photomodeler Pro 5

vl 3D e

photographs

Self contained office space to rent,
lots of natural light, overlooking
Waterloo Station and the Eye.
Second floor 30| square feet.

First floor 172 square feet.

Ideal for small practice(s).

Possible collaborations with another]

Photogruphy ‘ Vldeos of

72 Croydon Road
Reigate Surrey RH2 ONH
tek 01737 22

tel: 020 7928 6144
e: sbarchitects@btconnect.com

OMEHIil’et@nxlocmlpplnq.cc.uk

BUSY RIBA / RICS PRACTICE FOR SALE — SOUTH COAST

S|apow |Dinyda4IY

Contact
STAN AUBERTIN

20b Tower Workshops
58 Riley Road, London SE1 3DG

Telephone: 020 7394 7866
Facsimile: 020 7394 6798

blocked gutters ...
the cost effective solution ...

& § Models § Modelscope

for new brochure contact Vincent

Tel 0207 242 0101 Fox 01394 672289

email: vincent@fineform.co.uk
www fineform.co.uk

Principal of long established and expanding RIBA /RICS Registered
Practice with extensive Client base and varied workload is seeking
early retirement and invites offers, whether Equity Partner(s),
merger or acquisition, for the || strong Practice; to include, if
required, freehold premises generating rental income.

ALL EXPRESSIONS OF INTEREST TO BOX No. 3194,
AJ, EMAP CONSTRUCT, |51 Rosebery Ave, London, ECIR 4GB.

WOVEN WIRE MESH & MESH SCREENS
Woven ere Mesh & Mesh Screens

www.lockerwire.co.uk

Gutter Grid

Cobirg

el: 01472 371406
www.guttergrid.com

MASTIC ASPHALT WEBSITE

Where to go to find out more
about mastic asphaltt...

www.masticasphaltcouncil.co.uk

F>Z=0=20 07+

191-205 Cambridge Heath Road London E2 OFL
Tet. (020) 7729 6744 Fax. (020) 7729 9318

www.elfinpresentations.co.uk

DAVID HOARE

ARCHITECTURAL ILLUSTRATOR

Mastic Asphalt Council

HAND DRAWN
PERSPECTIVES
TEUFAX 020 8852 7508

el/Fax: 024 7632 5059
ggarts.demon.co.uk

PRODUCT INDEXES

FINDING PRODUCTS & SERVICES is EASY using ENDAT STANDARD INDEXES™

Online @ www.endat.com

ENDAT's index driven compendiums for construction professionals are easy to use, packed full of information and

BUILDING extensively illustrated. Both are free to designers, specifiers and buyers looking for ideas and product suppliers.

EXTERNAL

L Lops ENDAT BPMC  Building Products & Materials Compendium: over 25,000 copies in circulation; Directory of the Year 2002
» ENDAT EWC  External Works Compendium: over 23,000 copies in circulation; Directory of the Year 2001

=
FREE to specifiers & buyers - register online @ www.endat.com or call 01786 407000 - 22 E=
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Classified enquiries

Chris Bond

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: Chris Bond@emap.com

MODEL MAKERS

KANDOR MODELMAKERS

i ,.muﬂl*"“-iﬂhu.um
0" .,.,4..aus|m¢!i!hmmnmm
. --4—'-"-1" 1

Berry Place Sebastian St
NS LONDON ECIV OHE S
020 7251 6366 Fax 020 7608 3356
E mail: kandorccokandormodels.com

«..FULL DETAIL MODELS
-..QUICK STUDY MODELS
. ALTERATIONS & REPAIRS

ROBERT DANTON-REES
Unit 8, The Hanger, Perseverance Works
38 Kingsland Road, London E2 8DD

FLIC

18 Hewett Street t 02073778127
f: 0207377 6129
London

e: workshop@flicmodels.com
ECEA BNN w: www flicmodels.com
Architectural Modelmakers

PIPERS

Concept | Planning | Marketing

1020 7729 86()()

SPPON "I\ Aawuo

For all your modelmaking requirements,
contact Nick McKeogh.

27-35 Bevenden St
London N1 6BH

Tel 020 7250 0530
Fax 02072510134

Email studio@ pipers.co.uk

www.pipers.co.uk

18 March 2004

3DbD

THE MODELMAKERS

3 Marlow Workshops, Arnold Circus, London E2 7JN
t 020 7739 7933 €020 7739 7195

e info@3dd.co.uk

Q)

B

INVESTOR IN PEOPLE

Architectural Presenfohons

Established
Modelmakers 4

www.atomltd.com +44 (0) 1344 876776

COMBER

MODELMAKERS Tel: 020 8533 6592

LONDON L INVERNESS

E mail: models@combermodels.demon.co.uk

QUALITY L] SPEED [ ] RELIABILITY
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3D COMPUTER VISUALISATION

Designhive Visualisation & Animation Ltd

i Tel: 01483 422 070 info@designhive.co.uk '
8 440 151 206 2808 www.designhive.co.uk

4 info@

2 ESH VE
Uniform § 3

4

TOMONTA
UALISATIONS

ATIONE

szEnul. B

L e e s L

)

X

Vlewldownlo-;d project examples
Email us to request a DVD Media Pack
www, glass-canvas.co.uk

J Visual“”p‘”j'

=

visualisation,
animation,

website and
interactive
presentations of the
highest quality
PRODUCED BY
ARCHITECTS

visualisation
& animation

91 6901
076 648

Photomontage
Interior Visualization
Exterior Visualization
student rates avaitable

e3D Interactive

www .e3di.co.uk
3d | visualisation | animafion | photomontage

i)
[ 4

fel 020 7613 5530

A e: nell@3dcom.cou
www.fourthdimension.uk.com glasgow 0141 222 2422

t 01274 534130

84 |the architects' journal
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Classified enguiries

Chris Bond

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: Chris. Bond@emap.com

3D COMPUTER VISUALISATION

SURVEYORS

www._lightwell.co.uk
info@lightwell co.uk

0115 981 3350

ightwell
S &

photomontage - fly-through animations - interactive tours - ighting simutation - DVD authoring

PLANS-SECTIONS-ELEVATIONS

the only professional survey practice specialising in measured building surveys for over 35 years

» Michael Gallie & Partners

LAND & MEASURED BUILDING SURVEYORS

2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4DQ TEeL: 020-8674-1111 FAx: 020-8671-9575

Detailed measured
building survey
house plans t‘ ‘,
complicateq{ tricate
building details’

oL

call for a free brochure 01233,635089

Survey & Design Ltd.

Measured building survey specialist. Laser generated surveys

For large and small refurbishments projects.

Architectural quality plans, sections & elevations
+ site / land surveys. 1
Tele. 01435 863231, Email rsaun28994@aol.com

apr services

ot o

t:020 8447 8255
f:020 8882 8080
mail@aprservices.net
www.aprservices.net

measured building surveys
topographic surveys

laser scanning
visualisation

CO-ORDINATED PLANS,
SECTIONS & ELEVATIONS

TOPOGRAPHIC SURVEYS

[ ——— —r—
CALLIDUS

BUILDING SURVEYS LTD

XYZ Surveys Digitally mapping the Landscape

® Measured Building Surveys
@ Utility Surveys

@ Topographical Surveys
® Engineering Surveys

Head Office T 020 8255 4550 F 020 8255 4551
London Office T 020 7580 8200

= SOFTWARE
e

Land and Architectural Surveyors
YOUR CHOICE FOR ALL YOUR SURVEY NEEDS

Email surveyors@xyzsurveys.co.uk
Fast Free Quotation Service

‘Convert scanned
drawings to CAD

Specialising in

Topographical Surveys — For large and small
scale surveys using the latest high accuracy
robotic instrumentation and G.PS
Architectural Surveys — For plans and
elevations using SurBuild building survey
software on pen map hand held computers

Utility Surveys — For drainage and location of

1

all underground utility services

Photogrammetry - For accurate 31)
building facades, pipe works and areas o

difficult access

Kingsland Surveyors Limited

Bridge Chambers

Bridge Street

Leatherhead

Surrey K122 8BN

Tel. 01372 362059

Fax. 01372 363059

e-mail - mail@kingslandsurveyors.co.uk

AND LAND MODELLING

PRECISION DATA 100%
TO YOUR SPECIFICATION

Lotondpnnubtibtin

SPECIALIST MEASURED
BUILDING SURVEYORS

website - www.kingslandsurveyors.co.uk

ACCURATE » DEPENDABLE * PUNCTUAL

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR
TEL:020 8543 8884 FAX:020 8543 6664
Email: info@callidusbs.com Website: www.callidusbs.com
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lCannas do ]

veryone seemed to be

enjoying themselves down

at MIPIM, but there was
tension in the air as relationships
between the property industry and
politicians appeared to be moving
to a slightly more confrontational
phase.This was chiefly as a result of
the combative Ken Livingstone,
who referred twice in speeches to
how he would ‘crush’London
boroughs who stood in his way on
apparently any issue.Whether this
sort of language is appropriate
seemed highly dubious, especially
since the mayor’s powers are
essentially negative as far as
planning is concerned. He cannot
prevent boroughs refusing
schemes, only stop them approving
them.On the other hand, his
London Plan is now being
presented as a building block for a
new penal planning regime where
developers will be forced to pay,
say, £7 per square foot (we still like
a bit of imperialism) as a ‘price’for
getting planning permission, and
possibly some social housing on
top. For the first time since he
became mayor, the property boys
are beginning to think Ken may
not be such a great idea after all.
They have also noticed that by
supporting the dreadful high-rise
development at liford town centre,
he has also lost the plot as far as his
"high-quality’ tall buildings policy
is concerned.

lNot much choice I

n the other hand, the
o obvious man to lead the
opposition to Ken, that is

to say the Conservative mayoral
candidate Steve Norris, is shackled
by his continuing association with
no-hope PFI firm Jarvis. Many
delegates Astragal spoke to
expressed the view that if he was
serious about having a real go at
winning the mayoralty, he would
have found a better firm to work
for,and would probably have
dropped his outright opposition to
the congestion charge. OK, it hasn't
worked out the way Ken intended,
but it has made a difference.Why
argue about it? Step forward Lib-
Dem Simon Hughes as the rational
choice if you are fed up with Ken.
He is highly committed, a
Southwark MP, knows his stuff and

the ones that got away

Astragal’s ‘'The Ones That Got Away’ competition features
schemes that, for better or worse, stayed on the drawing board.
Can you identify this project and its architect? Post your entry,
to arrive by first thing Monday morning, to AJ Astragal, 151
Rosebery Avenue, London EC1R 4GB, or fax 020 7505 6701.The
first correct entry out of the hat wins a bottle of champagne. The
never-built scheme in last week’'s competition (A) 11.3.04) was a
1944 scheme for London’s South Bank by the Royal Academy
Planning Commitee. Unfortunately, no one answered correctly.

is popular with all sorts of groups
across London. He likes good new
architecture too.

I Park and ride ]

orris sounded utterly
N professional in his speech

on the London stand as he
criticised the mayor more in sorrow
than anger.But the star of the
London show that particular day
was co-speaker Terry Farrell. His
message was a simple one,and the
more you think about it, the more
convincing it sounds: turn the
‘Thames Gateway'area into a giant
national park for use by Londoners
and others in the South East.The
idea works on several levels. First, it
establishes that the prime purpose
of so far undeveloped land is to
start as nature and only be built on
if it is sensible.This implies ruling
out volume housebuilder estates
on flood plains, massively
contaminated land and sites
covered in pylons which are too

expensive to relocate underground.

Second, it concentrates minds on
the necessary provision of housing
elsewhere in London, in addition to
what may be built in the Lower Lea
Valley and on either side of the
Thames Gateway bridge, linking
Beckton to Thamesmead.The

government should put Terry in
charge of the big idea, and while
itis in good design mode, hold a
proper design competition for the
new bridge.

lHouse and gardenJ

ctually John Prescott likes

Terry F's ideas, possibly

because he hasn't entirely
understood that they represent
something of an alternative to his
gateway strategy.The deputy prime
minister gave a spirited rant at
MIPIM, during which he hilariously
referred to Ebenezer Howard's
Letchworth Garden Centre, in the
course of a speech which was
almost impossible to decipher in
policy terms. Except that the
problems down south are different
to those up north. In the former we
have housing shortage, mainly due
to lack of affordable and key worker
house building since 1979;the
northern cities have too much
social housing, large chunks of
which need to be demolished to
re-establish a viable market. Hull,
Prescott’s home town, is a case in
point. Whether his new regional
assemblies will solve the problem
seems unlikely — it was regional
policy which created the problems
in the first place.

IT\dding up ]

alk at the London

Development Agency

reception, hosted by new
chair Honor Chapman, included
the extent to which all London
boroughs could contribute to the
housing effort. For example, the
new Foster masterplan for the
Elephant and Castle (project
architect John Prevec - who is
about to join Ken Shuttleworth at
Make) suggests creation of 4,500
new homes. Another example is
the 7,500 dwellings the council
envisages around Brent Cross,
where another ambitious
masterplan is under way. Now
suppose that each London
borough enabled/approved/
procured 1,000 homes per year
for 10 years.Wouldn't that address
the London ‘problem’ without
splattering estates on unsuitable
sites all over the South East? And
isn't the real problem that councils
have been disenfranchised from
the provision of new homes since
Mrs Thatcher’s election?

| Master class J

ill Alsop and his team
W appeared in various
guises.The practice’s

brilliant Bradford masterplanning
framework was the subject of an
Architectural Review seminar
session; its inspirational New
Islington masterplan in Manchester
was favourably reviewed in a mock
CABE design review; and the firm's
remodelling of the Neo-Classical
block overlooking Bloomsbury
Square in London was shortlisted
for the official MIPIM awards. Drinks
all round!

LNoisas off

ne prominent civic
dignitary conducted a
discussion with leading

property consultants in the top-
floor suite of his swish hotel during
an after-lunch session. As talk
turned to rentals, yields and the
office supply pipeline, a series of
what can only be described as love
calls from the suite next door
began to distract the participants.
The grunting and groaning went
on and on but the host maintained
an imperturbable demeanour.
One’s thoughts turned to the
definition of sang-froid.

astragal at mipim
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EVEREDGE

AJ ENQUIRY NO: 201

In response to customer demand, a tougher and made-to-measure
version of the permanent lawn-edging system has been developed.
EverEdge has produced Bespoke, following demand for a deeper
and customised version, especially for public areas where there are
high levels of visitor numbers and where greater edging depths are
required. It is available in 2m lengths with a 2.5mm thickness, and
in various depths ranging from 150mm to 300mm. This is a 140 per
cent increase on the conventional EverEdge.

FendorHansen has developed

a new and unique high-security
glazing system, which will

find wide acceptance among
architects, contractors and
clients. Applications will include
secure establishments such as
magistrates’ courts and police
stations, and potentially
vulnerable premises including
banks, building societies, and central and local government offices.
For a new FendorHansen technical guide, call 0191 438 3222 or
email: sales@fendorhansen.co.uk

Cirus, the general
contracting arm of HLS
Construction Group, has
won a contract worth
about £3.3m to build the
new UK headquarters
for Spanish-based
bathroom furniture

and tile manufacturer
Porcelanosa. Cirus is
working with architect
DTR:UK and project manager Pick Everard to build a four-storey
showroom and office space close to Wandsworth Bridge, London.

KEIM MINERAL PAINTS AJ ENQUIRY ND: 204

Concrete beams, columns
and ceilings at the new
GCHQ building have been
decorated with Keim
Mineral Paints to provide
a truly long-life finish.
Keim Ecosil provides an
economical, high-quality,
obliterative breathable
finish for the ceilings, Keim
Lotexan N is a protective 3 ;
clear finish for column, and Keim Concretal Lasur has been used on
beams and columns to unify and maintain the concrete appearance.

LIGNACITE ND: 205

AJ ENQUIRY

W S

Lignastone is a hand-cast masonry
material that closely resembles
natural stone. It is an extremely
durable architectural product,
manufactured to BS1217,and an
affordable alternative to natural
stone. Lignastone is hand-cast using

KINGSPAN AJ ENQUIRY ND: 206

a finely graded cement-bound
mixture of special sands, which lends
itself to a wide variety of shapes,
dressings and intricate details.
Applications include housing,
education and commercial projects.

High-performance
flat-roof insulation by
Kingspan Insulation has
played a key role in an
£8.5 million project
that has completely
transformed the centre
of Redcar. A total of
4,500m’ of 40mm
Kingspan Thermaroof
TR26 FM high-performance rigid urethane insulation were installed
beneath the Protan membrane, and were complemented by an
attractive mono-pitched slated elevation.

RENTOKIL INITIAL

HANSON BUILDING PRODUCTS AJ ENQUIRY NO: 208

AJ ENQUIRY NO: 207

Take a leaf out of the books of businesses at
the cutting edge of design and sign up for
the latest must-have accessory for the office
- the show-stopping Yucatan Fantasy, which
is fast achieving celebrity status. Rentokil
Tropical Plants is offering this exclusive new
species of plant on a ‘first come first served’
basis, and demand is already high for the
tall South American beauty. Nine years in
development, the Yucatan Fantasy has
trailing yellow variegated striped leaves
and stands 1.5m tall in its pot.Only a
limited number have been grown this year.

The launch of Hanson
Building Products will be
complete by Interbuild
2004.The amalgamation

of two Hanson divisions -
Hanson Concrete Products
and Hanson Brick - has
culminated in the formation
of Hanson Building Products. Interbuild will present a major
communication opportunity to target the UK’s major specifiers with
one of the widest heavy building materials collections in the UK.
Visitors will be able to see brand names in concrete blocks, facing
bricks, flooring systems, packaged building materials and aggregates.




-a Ordnance
Survey”

The easiest Option
for up-to-date
desktop mapping

{ Download )

Link straight to the heart of the Ordnance Survey database

Ordnance Survey Options™ allows you to access the most up-to-date large-scale
mapping you need, when you need it, without leaving your desk. Simply sign up
with one of over 50 Options™ outlets nationwide and then go online and
download whatever you need 24/7.

Ordnance Survey digital data is the most up-to-date mapping available, with up ST =,
to 5 000 updates every day. You can use the data for CAD drawings or print off Guess the development in the

site-centred customised mapping. For the professional desktop mapping example above and
optlons user who wants the most accurate mapping at the touch WIN a luxury weekend break
e of a button, there is only one option. Visit our web site for for two plus FREE desktop
?m more information and to find your nearest Options outlet. mapping for one month!

Visit our web site for more information

www.ordnancesurvey.co.uk/desktopmapping and full terms and conditions.
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