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Tweaked plans for the £1 billion overhaul of Battersea Power Station have been submitted to
Wandsworth Borough Council. The project includes Grimshaw’s scheme to turn the historic landmark
into a leisure and entertainment centre along with designs by Reid Architecture for 50,000m* of offices.
The latter is working with Benson and Forsyth for 705 homes and with Canadian firm Sceno Plus on a
2,000-seat theatre. A spokesman for the developer, Parkview, said the revised plans included ‘a more
welcoming and impressive new frontage and free up a lot more open space’ A new public area has been
formed by repositioning the theatre below ground. Parkview also submitted an environmental-impact
assessment by Arup. Restoration of the power station is due to start this summer, new-build at the turn of
the year, and the whole 15ha site is due for completion in 2008,
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“ln the bustle of Japan the silence of a stone

park can be calming. But not in Birmingham

Delivering the
verdicton RHWL's
proposals fora
125m-high office
block at Waterloo

@ news

PRINCE GETS PERMISSION

The Prince’s Foundation’s plans

for a 200-home extension to
Northampton, masterplanned by
EDAW, has won planning permission.
The English Partnerships-backed
scheme,in the suburb of Upton, uses
design codes modelled on 19th-
century Victorian terraces.

BATH SPA IN MORE HOT WATER
Grimshaw’s troubled Bath Spa
project has hit yet another dispute.
Bath and North East Somerset
District Council has issued a writ
against engineering giant Arup,
relating to piling work carried out
during construction in 2000.

SUSTAINABLE SHOWDOWN
The key stakeholders in government
plans to create 200,000 new homes
over the next 15-20 years meton
Tuesday in Letchworth Garden City
todiscuss the creation of sustainable
growthin the South East, for the first
time since the Communities Plan
launch last year. Attendees included
CABE, English Partnerships and the
Housing Corporation. (4]

RIBA’S PRE-BUDGET CALL
TheRIBA s calling on the chancellor
to balance tax on refurbishments
and new-buildsin his budget next
Wednesday. |t will also be hoping

for additional fiscal measures to
encourage brownfield development.
Visit AJ plus for the latest. ()

Local architects

The battle over London’s Potters’
Fields site has hotted up this week
following a fresh assault by South-
wark council against Ian Ritchie’s
‘micro-towers.

The council, which rejected the
scheme in September, has instead
published a new planning brief
that calls for a cultural institution
to inhabit the controversial plot.

And its councillors have
also demanded that the planning
inquiry scheduled for later this
year refuses permission for the
cluster of residential towers.
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Twin Towers architect
attacks design partner

Daniel Libeskind, the architect charged with
rebuilding New York’s World Trade Center site,
has launched a searing attack on his design part-
ner on the project, SOM boss David Childs.

The competition-win-
ning architect warned
observers to be ‘vigilant’ of
changes the international
design giant would make to
his proposals for the 1,776ft
Freedom Tower.

And he also hit out at
SOM’s working practices,
accusing the firm of being
over-committed to ‘steel
and glass architecture’

Libeskind won a compe-
tition organised by the city’s
authorities to masterplan
the site in 2002, seeing
off the other shortlisted
practices including Britain’s
Foster and Partners.

However, the site’s land-
owner Larry Silverstein

failed to sanction the competition and, instead,
appointed Childs as his own architect last year.
Libeskind and Childs collaborated throughout
2003 on designs for the skyscraper.

Following the official unveiling of the final design

The latest Freedom Tower design

responsibility’ for the tower to SOM’s office.

But, despite a public show of togetherness,
Libeskind chose
Metropolitan University Graduate Centre (see

the launch of his London
News, pp6-9) to admit that
there had been a major
clash of personalities.

‘1 can’t say 1 enjoyed
working with him. I can’t
say that at all, he told the AJ.

‘We are not on the
same wavelength. They are
the biggest corporation of
architecture in the world.

‘We have a very different
agenda. I believe in the cul-
tural aspect of architecture
and that it should be about
linking up with all sorts of
other issues not just wedded
to steel and glass.

And  Libeskind also
warned that SOM may alter
the agreed design concept.
He said that although the

project was ‘probably’ secure, ‘it is important that
we are all very vigilant.
“There are differences between buildings and

drawings, he added. ‘There is always the danger

at the end of last year, Libeskind handed ‘executive

speak out over Potters’ Fields towers ‘horror

Opponents have found a new
ally in local practice Azhur Archi-
tecture, which has distributed a
series of visualisations that, it
claims, illustrate the ‘full horror of
the proposals’ ( pictured right).

The practice claimed that
Ritchie’s towers are an ‘inappropri-
ately scaled development, dwarfing
the area, and ruining one of
London’s best open spaces.

‘As residents of the area we are
extremely concerned about the
damaging effect a development on
this scale will have, not only on

Southwark but more importantly
on two London icons: Tower
Bridge and the Tower of London.

And Southwark leader Nick
Stanton agreed, calling for the pro-
ject to be replaced by a cultural
building. ‘As the last remaining
developable site along the central
belt of the Thames, Potters’ Fields
has huge potential.

‘It stands opposite the Tower of
London World Heritage Site and
any future development should
befit such a stunning location,

he added.

of backtracking’

Ed Darrell

Ritchie’s micro-towers proposal
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EEhe decision was made when the future of
the RIBA drawings collection was less certain”

WillEnglish Heritage's
management agreement
frameworks protect
buildings like

Congress House?

Public jury ‘must decide’ on court

The government’s contested plans for a new Supreme Court must
include a citizens’ jury to decide whether to commission a bespoke
building, a leading think tank said this week.

The IPPR has called on the government to appoint 12 random
members of the public to decide between refurbishment of an existing
building or construction of a new one.

The government is determined to push through its plans for consti-
tutional reform, despite suffering a setback in the House of Lords
earlier this week. Between £2 million and £32 million has been ear-
marked for a new home for the court by Lord Falconer, the Lord
Chancellor. And Lord Woolf, the Lord Chief Justice, in a rousing
speech at Cambridge University last week, demanded a purpose-built
home with a budget of £50 million.

The government, however, has yet to decide if it will acquire space
within an existing prestigious building - such as Somerset House or Mid-
dlesex Guildhall - or begin afresh. Controversy surrounding the Dome
fiasco and Scottish Parliament cost overruns could explain its reticence.

IPPR’s senior researcher Ben Rogers insisted the people should decide:
“This is a classic case where the government should be imaginative about
engaging public opinion. The citizens’ jury should act like a regular jury,
hearing evidence for and against a building as well as cost considerations.

“The government should take account of what they say; he insisted. ‘It

11 March 2004

would diffuse criticism from the tabloid press if we can say we have
explained the case for it and the people have chosen.

Tory peer Lord Lucas told the A] any new court would need adequate
space in a bespoke building and the budget to deliver it.

‘If we get a new Supreme Court it will be a very important part of the
state in the wider sense and if we don’t have a separate building it will
look as if it's not been given any status at all. It’s vital that things that are
important look important. We don’t have that many opportunities to
create great new civic buildings.

And RIBA president George Ferguson said the key to avoiding ano-
ther Holyrood debacle was to ensure there was a proper programme and
brief from the outset, driven from the top with a clear client.

Rogers insisted the building should be open and transparent: ‘I think
people are much less willing to give public institutions the benefit of the
doubt than they were. Public institutions have got to be constantly in the
business of winning people over. Architecture helps the political process
to become legible. It allows people to relate to the democratic process and
communicates political ideas to them.

However, a spokesman for the Lord Chancellor’s Department said
there were no plans to use such an examination in public: “The public will
have their say through the ballot box, he said.

Zoe Blackler
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Libeskind’s star shines on London

Ground Zero designer Daniel Libeskind
has traded the bright lights of New York
for north London’s Holloway Road

with this star-inspired student centre.
Barrie Evans takes a first look inside

Students set foot inside Studio Daniel Libeskind’s new London Metro-
politan University (LMU) graduate centre for the first time this week.

The project architect, Jean-Lucien Gay, told the AJ that although the
centre aims to be iconic, it is also ‘very practical’

LMU wants to raise its profile, particularly for postgraduate work; it
currently has 5,000 postgraduate students, mostly on taught courses.

In response, the New York-based practice designed the centre as a
high-quality facility for graduate students, which both symbolises the
university’s aspirations and produces a landmark on the Holloway Road.
Practically, it is a mix of lecture and function spaces to be used by the uni-
versity on a day-to-day basis and on occasion for the local community.

According to the practice, the designs were ‘inspired by the Orion con-
stellation’, representing the ‘northern stars and the north of London’

The result, attached to the front of an existing university building, has
three intersecting volumes making up the sculptural exterior and which
continue as the principal wall planes, enfolding a straightforward plan.

It comprises a large reception area and two lecture rooms for 50 on the
ground floor, each having ground-level windows on to the pavement, and
a ceremonial stair leading to a multi-purpose first floor for student gath-
erings and more-formal functions, alongside a 100-person lecture room.

Just as the embossed stainless-steel cladding panels create a robust
presence in a tough neighbourhood, so the interiors are built to survive
the rigours of student treatment, primarily in drywall and exposed con-
crete. Throughout the fair-faced concrete is finished in translucent Keim
paint to increase the surface uniformity of the canted concrete planes.

It is a building of space more than materiality. As Gay promised, it is
practical as well as iconic. And it wins approval from Robert Mull, head of
architecture at LMU. He sees it as ‘a brave building... a wake-up call to
those in London more timid in their outlook to architecture’

11 March 2004
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Daniel Libeskind this weekmade a
fleeting visit to London to launch the new
landmark graduate centre for London
Metropolitan University on the less-than-
glamorous Holloway Road.Ed Dorrell
caught up with him

What first attracted you to the graduate
building?

It has a very simple but complex problem
~ it has to weave a lot together including
the local university and the local streets.

I wanted it to be a stand-alone building
but also one that will create small, new
public spaces outside. Thisis a modest
building in a complex area.l wanted to
use the energy of the streetand of course
the energy of the university.It deserves
to be in the foreground just as much as
big banks or big institutions.When people
used to say to me ‘why would youdo a
building on the Holloway Road? What

a horrible place,'l would say ‘you are
wrong.It’s great.

I understand the concept designs were
inspired by star constellations?

When | first visited the site it was at night
and | looked up and | saw Orion. | realised
the building should relate to the north and
the northern lights, and after all it is in north
London.Itis not a hybrid building and it is
not a building that is about the concept

of afacade. |t is about a typography of
spaces within this fairly limited footprint that
moves from a modest basis to something
more grandiose.

Is it fair to say that symbolism plays a large
partin your design philosophy?

I think all architecture is symbolic, whether you
want it to be or not.Buildings can also evolve
into symbols.It is not something you create.
The Twin Towers, for example, were not
symbolic to New Yorkers, but did become so
to the terrorists. And, as a result, afterwards
they became symbolic to New Yorkers. At the
beginning they were simply seen as two big
towers.It is not something you caninvent.

11 March 2004




STEVE BLUNT /LMU

OPPOSITE TOP AND LEFT

E 2
Top and opposite: the first-floor gathering
space.Above: main staircase down to the
foyer,shown emerging there, top right

Symbolism is part of space and you have to be
conscious of what itis and work with it.| never
look for symbolism, it simply emerges out of the
complex.In the same way you never go looking
for the stars, you simply see them.

Do you have a favourite city?

You can't have a favourite city. If you asked
‘what is your favourite colour?;1 would have
toreply‘the spectrum’.Now | live in New York,
Ilove New York, but | also love Berlin and, of
course,London.And some of the small cities
are very beautiful.

You must be pleased then to have built in
London for the first time?

Working in London was great.Of course we
have been waiting to build the Spiral at the
V&A Museum, which is not yet off the ground.
Iknow the area around Holloway Road very
well because | lived very nearby when I first
moved to London and my son lived here when
he went to University College London. He lived
round the corner.

11 March 2004
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Given your love for London, do you have any
plans to pick up more work here?

No, not right now.But | am in a competition in
Dublin [for the Dun Laoghaire Harbour Pier].

Do you have a favourite building?

Thisis an impossible one.Sometimes a very
new building and sometimes a very old one
willinspire me.Nearly always they come

out of nowhere.Sometimes I might see a
vernacular building with no named architect
and think that itis very beautiful.l wouldn’t
say that | have a favourite building because |
don't think of architecture as objects, justa
place in time and a space.|tis also part of a
spirit.| think a lot of people miss the whole
point because they see architecture as a
bunch of pictures in a history book instead
of part of life.

Do you really expect your Spiral proposals
for the V&A Museum to go ahead?

We are trying to raise the rest of the money.
Unfortunately it is not easy for cultural

3 |

institutions to raise money.We have the full
planning permission, the new director is very
committed, we have a full, new team so we
are still very confident. We would not have
worked on it for so many years if we weren't
fully committed toit.1 believeitis a very
important building for the V&A, for London
and for the public.

Did you expect to win the Twin Towers
competition?

Whenever | enter a competition, | never think
of winning or losing. | just think of creating
something that contributes something
interesting or an idea. If | did it as a calculation,
| would never enter anything.

You must have been very proud when you
did win?

Indeed. | was very proud.| emigrated to
New York as a teenager and it was fantastic
to be given thisimmense responsibility in
among the thousands of voices and
interested parties.
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Schwartz park falls on stony ground

An alliance of conservationists
and Conservatives has pledged to
fight the creation of a Modernist
park in the heart of Birmingham.

The group is locked in a
dispute with local government
officers and Labour councillors,
who want to commission
Martha Schwartz, the American
landscape designer who first
found fame in 1979 with her
bagel garden.

The 3.6ha park forms part of a
masterplan of Birmingham’s East
End by HOK, which aims to set
off economic regeneration in the
area. Supporters believe a Mod-
ern design — possibly in the style
of a ‘Japanese garden’ — will pro-
ject the image of a ‘thrusting
young city’

The row came to a head this
week in the run up to a summit
today that will officially decide
the park’s design style.

Schwartz’s projects include the Gifu Kitagata Apartments garden, Japan

to expect a Modern design to
be forced through despite the
local opposition.

“There is a place for a Japanese-
style park but this is not it

first park to be reclaimed in the
city for more than 100 years and
we want it to have grass and trees.

‘In the bustle of Japan the
silence of a stone park can be

But councillors claim they Conservative

have been ‘briefed by officials’

Councillor
Douglas-Osborne said. “This is the

Peter calming, the planning commit-

tee member said. ‘But not in

Politics and profit the focus as RIBA councillor
Valerie Owen launches presidential campaign

Architect Valerie Owen has thrown down a
presidential challenge by vowing to make the RIBA
a hardcore political and profit-making machine.

The RIBA councillor launched her campaign in
front of construction minister Nigel Griffiths at the
international property fair MIPIM, insisting the
institute was ‘at a crossroads..

Owen is squaring up against firebrand Chris
Roche, who may drop the RIBA’s royal charter and
move its headquarters to King’s Cross, Brian God-
frey, Simon Foxell, Richard Saxon, lan Salisbury
and Jack Pringle.

“The RIBA needs to raise its political profile and
standing, deliver a more businesslike and profitable
profession, and place design at the heart of sustain-
able development, she said.

‘It has a good brand, international reach
and a new, more competitive structure. But
the architectural profession is probably facing

STUDENT SHOWCASE
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more challenges today than at any other time
since it began.

The institute needed to ‘square up’ to its chal-
lenges and make the most of its restructuring and
Labour’s sustainable-communities agenda. RIBA
needed a ‘new and different type of president, who
could create opportunity from challenge, she added.

Owen said outreach programmes by the RIBA
Trust should champion good design through
innovation in sustainable developments. She was
awarded an OBE in 2001 for running community-
education programmes for disadvantaged women.

Owen has worked for Shenstone and Partners,
been an architect director for property consultant
Jones Lang LaSalle, and more recently a managing
director at London First, a business group working
to promote the capital. She was chair of RIBA
London from 1998 to 2000 and elected a national
councillor in 2001.

Gemma Douglas, a third-year student at the Bartlett, designed this piezoelectric dog track in
aproject based on Cedric Price’s'Magnet. Douglas’ interpretation of Price’s hypothesis for
overloading an underused site with new attractions is for a dog track, market square and new
motorway services bridging the M11 at Chigwell, and uniting three villages divided by the
motorway.The roof has a piezoelectric system that filters dust and allows clean air particles to
be sprayed into the air via ionised water sprays.Tubes filled with air line the motorway
surface; as vehicles pass over them, the surges of pressure produce waves of electricity to
light up the dog track periodically. Douglas’ tutors are Felicity Atekpe and Karl Unglaub,

Student Showcase is sponsored by Students’Union, a website set up by
Union in association with The Architects'Journal at www.students-
union.net. To submit work for publication in Student Showcase, email
a publication qualityimage to ajstudentshowcase@emap.com

Birmingham - which is a city
famous for its trees.

Other opponents include the
Birmingham Civic Society. “We
have told the council that our
understanding of what makes up
a landscaped park is greenery,
chairman Brian Tanner said.

“This was originally billed in
the masterplan as a park, he
added. ‘But we are now facing
something else. We want to see
more trees and more water fea-
tures, not concrete and paving
stones.

However, plans for a Modern
park have found the support of
the Labour chair of leisure facili-
ties Tan Ward, who has been
lobbying for Schwartz to take
on the job.

He told a council meeting
last week that a ‘Modern Japan-
ese-style’ garden would assist
the economic regeneration of
the area.

Ed Dorrell

CABE lets MIPIM
into design review
CABE held its first public design
review session at the international
property show MIPIM yesterday.

The session — hosted by both
the current head of design review,
Paul Finch, and his successor Ken
Shuttleworth — attempted to illus-
trate how the process works to
those unfamiliar with the set-up.

Schemes under evaluation
included Alsop Architects’ master-
plan for New Islington in
Manchester and Aedas’ proposed
new Harefield Academy for
the Department for Education
and Skills.

Finch, also CABE’s deputy
chair, said he hoped the session
would remove some of the mys-
tery surrounding the system. ©

STUDENTS

UNDN
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RHWL says its controversial tower proposal will vary throughout the day due to the light’s effect on the building’s curves and twists

London before (left) and after the project. Although planned to’give the area a centre of gravity’ there are fears it will dwarf nearby landmarks

RHWL sets sail with P&0 tower...

RHWL hopes its plans for a £250 million office block shaped like a
sail will cruise through the planning process.

The architect has submitted a detailed application to Lambeth
council for a 33-storey sweep of glass and steel to house offices
for shipowners P&O. The skyscraper will be sited next to Waterloo
Station and the much-maligned Shell Centre of 1963.

RHWL partner Geoff Mann said: “The sail curves and twists and
rises from a podium of six storeys that is made with cast-aluminium
sheets. The sculptural form of the building will make it totally
unpredictable as the light catches the facets at different angles and
times of the day’

A major part of the project will sweep away a maelstrom of road
and pedestrian traffic outside the station. Adjacent York Road will be

14 | the architects’ journal

realigned to follow the line of the terminal’s snaking plan form. A
new entrance to the train platforms will sit beside the tower, making
the office a much-needed signpost for the station, said Mann.

‘We are proud of it and think it will be a wonderful addition to
the London skyline, said Mann, who created the 120,000m’ design
with artist Christopher Le Brun. ‘The tower will give the area
a centre of gravity and help shift emphasis from the West End to the
South Bank.

Mann said Waterloo had lost 5,000 jobs through downsizing at
places like County Hall and Shell, and the office was just what the area
needed. The planning application is likely to be considered this autumn
before workmen start on site next summer for two years of building.

Jez Abbott
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...hut storm gathers \

RHWLs detailed application for P&O’s 125m-high sail-shaped
office block has whipped up strong feelings.

Architecture Foundation director Rowan Moore has likened
the Waterloo tower to a huge protruding tumour, more like a
tombstone than a sail.

Moore told the AJ: ‘London is a city of towers; we can have more of
them and maybe even at Waterloo. But because towers are so visible
from far away, you raise the bar massively in terms of design quality.

‘There are also issues with the backdrop to County Hall and Big
Ben. I'm not a heritage nut, but sometimes when you have really sig-
nificant democratic buildings you need to think carefully about their
settings, and with a project of this size it’s hard for any architect not
to make it look like something quite so looming.’

Twentieth Century Society caseworker Cordula Zeidler echoed
his worries: ‘Our main concern is for the Royal Festival Hall
and the London Eye, iconic buildings that will be dwarfed and lost :
if there’s such a huge backdrop. The facade is rather mediocre A newroad will sweep away traffic outside the station (above).
for such a major building and we are concerned about its impact  The concept for the tower (left) is based on a Le Brun sculpture

on the South Bank.
Columnist and anti tall buildings campaign-
er Simon Jenkins added: ‘These things
are madness; I hate them — they are foibles
for architects and developers. Towers
are not appropriate for London,
period, but if you must have them
the conventional design wisdom
is they should go in clusters.
And, apart from Canary Wharf,
they are dotted everywhere.
There is effectively no policy for
high buildings in London under

Tt |  Ken Livingstone.
; :, : Z' However, A] columnist Simon
“Ee Allford called on the
building’s critics to give
p %' : it a more measured exam-
Sk 5 - ination before condemning
e~ it outright.

A < ‘Would they say that if it
Btr w was by Renzo Piano or Richard
: Rogers?’ he asked. ‘It’s the assumption
that good architecture can’t happen
unless its by a star architect.
Any assessment of the proposals should
4 include a consideration of the buildings it would
be replacing, he said, including the Tower Building
(currently occupied by CABE), which ‘sits uncom-
fortably in its context’. ground-floar plan
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Smithsons’ archive leaves UK

Alison and Peter Smithson’s sem-
inal archive has been lost to the
United States and the Nether-
lands, the AJ has learned.

Ownership of the collection
of drawings by the Brutalist
husband and wife team has
been divided between Harvard
University and the Netherlands
Architecture Institute.

Peter Smithson, who died last
year, bequeathed most of his
collection to Harvard University,
where he had taught.

Material relating to Team 10,
in accordance with Alison Smith-
son’s wishes, is now owned by
the Netherlands Architecture
Institute.  Additional  items

remain with the family.

Lomax Cassidy Edwards committed to Libya's Oly

Exhibits from a recent retro-
spective of the Smithsons’
domestic work will go to their
new homes once the show com-
pletes its tour of Rotterdam,
Glasgow and Newcastle.

Simon Smithson, the couple’s
son, told the AJ the bequest of
the ‘very well-organised, concise
gem’ was an outright gift: “There
was a very particular set of cir-
cumstances that led us to feeling
it was the right thing to do,
Smithson said. “The decision was
made when the future of the
RIBA drawings collection was
less certain.

The curator of the RIBAs
drawings collection, Charles
Hind, said he was disappointed

the archive had left the country.

g @ The Canadian Centre of

But he added that the institute Architecture holds Cedric Price’s
-tllread).' owned a.numbcr’of draw- archive,and that of James
ings gifted during the ’70s and stirling, which it bought from
’80s, including the Economist hiswidow.
Building a(rlldl Hlfm}s‘tanton School, @ Chamberlain Powell and Bon's
and a model of the competition llecti largely destroyed
entry for Coventry Cathedral — to W““m\:::' after the practice
be included in the V&A’s perma- went bankrupt.
nent exhibition. @ The RIBA holds Leslie Martin's

Hind, who has a budget archive, butlost out on 52 works
of just £2,500 per year to acquire by John Soane that went to the
new work, called on the govern- National Trust.Itis negotiating
ment to make it more attractive for the Denys Lasdun and
for architects to donate material Archi tlastions
while they are still alive by @ Richard Rogers’ extensive
offering a personal benefit equ- archive has been digitalised
ivalent to its ‘in lieu’ scheme for andoriginal material stored
inheritance tax. outside Londen.

Zoée Blackler

mpic challenge

——

The rehabilitation of Libya’s image continued apace last week with
the appointment of Brighton-based Lomax Cassidy Edwards to
oversee a new quarter in Tripoli for the Libyan Olympic Committee.

The £150 million scheme is seen as the first tentative step towards
proving that the city could host the Olympic Games in 2016.

The 200,000m’ mixed-use development — which is a regeneration
scheme, not an Olympic village — will include sports, leisure and
entertainment facilities, shops, offices, hotels and housing.

The scheme, which focuses on a lha lake to create a temperate
microclimate, aims to match the demands of modern development

Student interest on the rise

with the ‘importance of family life in Libyan society’ The practice
hopes the project will form a ‘model for regeneration in the city’

Director Nick Lomax said the Libyan market as a whole is open-
ing up. The firm set up a Tripoli office in 2001 with local architect
Walid El Turki.

“We are very excited to be working on such a groundbreaking pro-
ject, he said. ‘Libya has always had extensive development potential
and the country has really opened up to international possibilities.

“The country is very keen to improve its infrastructure further and is
looking to tap into European expertise to help it do this, Lomax added.

Gehry's Sunderland scheme set

for architecture says UCAS

Applications  for  architecture
courses have risen by 17.5 per cent
this year, according to latest figures
from the Universities and Colleges
Admission Service (UCAS).

Schools had received 18,357
applications by mid-January com-
pared to 15,623 by the same date
in 2003. The rise is considerably
higher than the national increase
in university applications, which
stands at just 3.4 per cent.

16  the architects’ journal

Kit Allsop, chair of the heads
of school body SCHOSA, said
the introduction of top-up fees
in 2006 may have encouraged
school-leavers to go straight to
college, rather than taking a year
out, to minimise costs.

He added it was too early to
predict the effect it would have
on schools, but that ‘we should
not see this as a problem but as
an opportunity’.

to be unveiled ‘within weeks'

Frank Gehry is on the verge of
formally agreeing to design an
‘iconic’ bridge over the River Wear
in Sunderland.

The global star has been locked
in deep negotiations with local
regeneration bosses, who hope the
bridge will trigger an economic
renaissance in the depressed town.

The move represents the latest
move in the practice’s increasing
UK workload. Gehry recently

completed the Maggie’s Centre
in Dundee and is currently work-
ing-up his competition-winning
proposals for the King Alfred site
in Brighton.

A source inside regeneration
agency Sunderland Arc told the
AJ that there are ‘just one or
two formalities’ that need to be
‘ironed out’ before Gehry’s
scheme can be formally unveiled
‘within weeks’
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who said what

vital statistics

‘Berlin is the capital of
guilt. There is a horrible
industry of memory there’

Rem Koolhaas. Financial Times, 6.3.04

‘| think an architect is only really a
glorified tailor and if people want a suit
—as long as they don’t ask for three
sleeves or something - it’s do-able’

Quinlan Terry. Observer, 7.3.04

‘| was public

enemy number
one, but | am not
interested in
that any longer.

| am just trying
to forgive and

forget’

Colin St John Wilson. Daily

Telegraph, 4.3.04

‘| don’t want to give the impression I’'m
a workaholic. Nothing would stop me

being at Loftus Road if we [Bueen’s Park
Rangers] are at home. And I’'m also very
involved in my local church’

New chief executive of the Housing Corporation, Jon Rouse. Guardian, 3.3.04
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@ Supermarketshoppersare
spending £470 ayear - asixth of
their food budget - on packaging,
theLiberal Democrats have
claimed.The party questioned the
UK’s nine biggest supermarket
chains, concluding that packaging
costs us £15 billion each year.

® Oneinten motorists are still
using hand-held mobile phones
while driving, despite the threat
of £1,000 fines, according to

new research.The police survey
showed that 10 per cent admitted
flouting the phone ban, which
came into force in December.

@ Theability ofemployeesto
formally communicateis under
threat from sloppy English used in
electronic communications, claims
a poll of directors.The survey says
that 70 per cent of bosses felt
email and texting had damaged
workers' written English skills.

@ Anewreport- by logistics
firm Excel - has warned that the
London Underground is heading
for meltdown.Within 10 years
each tube carriage will carry 19
more passengers than today’s
already-high levels and over one-
third of all services will qualify
as’‘overcrowded’
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Next month English
Heritage will launch 30
pilot studies of potential
candidates for
management agreement
frameworks, a new
method of managing

change in listed buildings.

Kenneth Powell
discusses an approach
that many see as the
ideal solution for
preserving the post-war
built environment

20| the architects’ journal
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Little more than 15 years ago, the statutory
listing of post-Second World War buildings
was seen as a radical move — it was, after all,
only after the demolition of the Firestone
Factory in 1980 that significant numbers of
inter-war buildings were listed. When Eng-
lish Heritage (still a relatively new body) put
forward 70 candidates in 1988, nearly three-
quarters were turned down by the Thatcher
government. Since then, however, up to 400
examples of post-war architecture have been
steadily added to the lists. They include ‘tra-
ditionalist’ as well as Modernist work and
range from small private houses to entire
housing estates (Park Hill, Sheffield, and
Newcastle’s Byker Wall, for example) and a
limited number of commercial buildings.
The election of New Labour in 1997 gave
the conservation movement something of a
fright. In the minds of Labour politicians, it
seemed, conservation and conservatism
were allied and ‘heritage’ was a dirty word.
Since then, there has been a marked tension
between the government’s pro-regeneration,
pro-business stance and the imperative to
protect the historic environment. English
Heritage has fallen over itself to embrace
New Labour thinking — its latest annual
report was a model of political correctness.
But the tensions remain, with the property
industry lobbying strongly against the fur-
ther extension of listing into the commercial

field, and continued concerns about the
appropriateness of applying this mechanism
to mass housing on the Park Hill model.
The development of management agree-
ments, such as that now in force for the
Grade II*-listed TUC Congress House
(Building Study, pp28-35), is a practical
response to these concerns. The concept
originated in 1992, following the controver-
sial listing (at Grade I) of Foster Associates’
Willis Faber Dumas building in Ipswich.
While the issue that sparked off the listing
(the infilling of the staff swimming pool)
was resolved — the pool is still under a sus-
pended floor — it remained unclear how
listed building controls could square with
the operational needs of a major company.
Would specific consent be needed to recon-
figure office layouts or upgrade services? A
three-way agreement between the building
owners, the local authority and EH con-
firmed only major changes affecting the look
of the building would require such consent.

Outstanding interest

By 2001, 15 such agreements were in force.
Neave Brown’s Alexandra Road housing
estate in Camden (listed 1993) was the sub-
ject of one of them. The IT* listing placed the
estate in the category of ‘outstanding’ inter-
est and implied EH would be consulted on
all proposed alterations, external or internal.
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But could EH ‘police’ 520 flats, ensuring
that the residents sought consent, for
example, to remodel their kitchens? Kevin
Murphy, the EH inspector who has also been
involved with the refurbishment of Con-
gress House, was a key player in the
development of an agreement for Alexandra
Road. One idea that emerged, the designa-
tion of ‘heritage flats’ (that retain most of
their original features), is also being pursued
in the case of the Barbican in the City of
London. These flats could merit a specific
listing in their own right, it is argued.

Internal alterations
Since the whole Barbican development was
listed, the City and EH have been bombard-
ed with applications for internal alterations
(though flats retaining original features now
command a premium, it seems). Even the
Twentieth Century Society concedes that it
is difficult to process so many applications,
most of which are benign. Nobody, in effect,
monitors internal work to most listed
Georgian and Victorian houses, so is the
imposition of controls on occupants of 20th
century historic properties really justifiable?
A report drawn up last year by Paul Drury
for EH and the ODPM progresses the idea of
‘streamlining listed building consent’ (in
tune with the government’s allegedly anti-
bureaucratic stance), judging management
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agreements potentially ‘an ideal approach to
the positive management of listed buildings’
based on ‘constructive dialogue’ and ‘mutual
understanding’ Works that do not affect the
‘special interest’ of a building should not
require formal consent, Drury argues. (The
issue of who decides which features possess
this interest remains — local authorities have
a conflict of interests where they are both
owners and guardians of listed buildings.)
Next month, EH, with government back-
ing, will announce the launch of a series of
around 30 pilot studies of potential candi-
dates for management agreement frame-
works. These include London’s Centre Point
(where an agreement was drawn up in 1999
but not implemented because of the sale of
the building), the Lasdun buildings, recently
listed (to the reported annoyance of educa-
tion ministers), at the University of East
Anglia, and the Byker Wall. Also included isa
group of listed stations on the eastern end of
London Underground’s Piccadilly Line:
safety and operational imperatives have long
been seen as conflicting with the ‘heritage’
status of some of LUL’s stations. University
College London is seeking an agreement to
manage its estate, a mix of listed buildings
and much-later fabric, focusing on a con-
gested central London site. According to
EH’s Roger Bowdler, ‘there is no reason why
the strategy of management agreements

The Firestone Factory, far left, was demolished in
1980, but (from left to right) the Byker Wall and
Alexandra Road estates, Centre Pointand TUC
Congress House are all now protected by listing

should not be extended to buildings and
sites of any period, back to prehistory’ But,
he admits, the listing of modern buildings,
some of them not necessarily loved by the
general public, some even perceived as disas-
trous failures, has created an urgent need to
reassert the purpose of listing and also to
ensure that it is in tune with social and com-
mercial realities.

Detailed research

EH is insistent that there is no prospect of
management agreements being seen as a
prerequisite of listing, which will continue to
depend on architectural and historic merit,
not practical viability, Nor will they be
applied to the typical listed building for
which the present arrangements work well.
All agreements will be based on detailed
research and the development of an
informed programme for protecting what
matters: Avanti Architects is working on the
proposed agreement for the Barbican’s 2,100
flats. As the present government continues
to review the broad issues of designating and
protecting the historic environment, man-
agement agreements, properly applied,
could be a way of heading off the argument
that conservation stifles economic growth
and social change — and ensuring that the
listing system, which has generally served
Britain well, is not derailed.
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editorial

letters

Libeskind’s USA extension now
has the look of a museum piece

Remember all the cant about how Libeskind'’s Spiral for
the V&A was not simply an elaborate exercise in look-
at-me shape-making, but a considered intellectual
response to the peculiarities of context and brief?
Dubious at the time, the argument is verging onrisible as
it becomes increasingly clear that Libeskind is perfectly
happy to peddle his particular brand of shiny, jaggedy
corners and deconstructed theory to pretty much any
commission he chooses to accept.

The Spiral, which once marked the institution out as
forward-looking and courageous, has rapidly become a
symbol of the institutional inertia that weighs it down.
Having been pipped at the post by both Imperial War
Museum North and London Metropolitan University, it
now finds itselfin the impossible position of trying to
drum up enthusiasm for a‘'new’building that already
seems rather too familiar and hopelessly out of date.
Doubtless the prospect of a U-turn has been dismissed
at this late stage.But surely the truly courageous path
of action for the V&A would be either to ditch all
pretence of being an enfant terrible and invest its
resources in improving,and perhaps intelligently but
discreetly extending, its existing premises, or to reclaim
ground as an imaginative patron by commissioning a
genuinely untried talent — or,at the very least,a
genuinely original design.

There have, of course, been occasions when the
decision to commission Libeskind has been positively
inspired. The Jewish Museum in Berlin and the Felix
Nussbaum Museum in Osnabriick stand out as instances
where the resonance between the disorientating spaces
and the disturbing subject matter create an unsettling,
eerie beauty wholly appropriate to the task.But the
formula had already worn a little thin when applied to
the rather more forthright ambitions of Manchester’s
Imperial War Museum North.

There was a time when every city that wanted to prove
itself as culturally enlightened simply had to have a
building by Richard Meier. Then it was Frank Gehry.

And now, it seems, every self-respecting city needs a
building by Daniel Libeskind.But two?
Isabel Allen
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Safety features must
be present at the start
With regards to your editorial
on ‘Learning from Newham:
uncovering the cracks in PFI’ (A]
22.1.04), the inherent problems
associated with the specification
of standard window designs in
the security sector can lead to
many problems, the most tragic
being suicide and attempted
suicide by detainees.
Fenestration for prisons and
detention centres must meet
stringent criteria — the primary
feature being that it offers no lig-
ature fixture point of any kind.
Clearly, too, it must be extremely
secure and provide inmates with
no opportunity to use any part
of the window as a potential
weapon. In addition, the design
of the window assemblies
should ensure optimum resis-
tance to vandalism to minimise
maintenance costing service.
The only way to ensure that
these criteria are fully complied
with is for the relevant authority
to insist on products that have
been designed from the outset
to meet the task and which are
capable of being adapted to
meet any specification demands.
Monitoring costs on any pro-
ject is, of course, vital, although
any cost/benefit must take into
account the paramount impor-
tance of prisoner safety and
security.
JHPyatt,managing director,
Crittall Windows, Essex

‘Can-do’ Cowley will
be sorely missed
As well as working on Peckham
Library and the Maggie’s Centre,
Dundee, Cowley Structural Tim-
berworks was the designer and
manufacturer of the timber
structures for the new Scottish
Parliament and, at the other end
of the scale, the roof on our Nene
community centre and pool in
east Northamptonshire.

It was Gordon Cowley who
made our project possible by

agreeing to run with our original
idea and giving confidence to
our client that such an unusual
roof configuration was achiev-
able and economically viable.
CST’s demise can be seen as
a sad reflection on the state and
workings of the UK construction
industry. As a subcontractor,
CST was at the lower end of the
pecking order. It appears that the
industry was not able to accom-
modate and nurture CST’s
idiosyncratic ways — more that
of craftsmen than a confronta-
tional construction business.
The skill, pride and ‘can do’
attitude that were the hallmarks
of CST are unfortunately rarely
encountered in our construc-
tion industry. I sincerely hope
Gordon and his team will pick
up the pieces and will not give

up on us.
Cezary M Bednarski,
Studio Bednarski, London W10

1
|

Cowley's‘unsual’roof at Nene

On the verge of a
great step forward
I read with interest Brian
Waters’ article outlining the con-
tents of a recent Arup report on
planning fees and services
(A] 26.2.04). As Waters suggests,
the processing of applications
through a preferred authority or
certified private consultancy, as
now happens with Building Reg-
ulations submissions, may be a
great step forward.

We operate a ‘partnering’
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arrangement with Birmingham
Building Control, whereby we
have a handshake agreement
that we will submit all of our
Building Regulations applica-
tions across the country
through  Birmingham. The
result is that we have a single
point of contact for all our
submissions regardless of size
or location. We have pre-
application advice on tap, our
applications are dealt with
much more speedily than in
the past,and when problems are
encountered the surveyor works
positively to help us solve them.

Although development con-
trol is, of course, subject to
much more variation from
authority to authority than
building control, due in part to
the differing demands and con-
straints in each local authority’s
development plans, our part-
nering experience for Building
Regulations applications sug-
gests that something similar
would be of great benefit to us
and our clients.

Our ongoing dealings with a
notoriously poorly performing
London planning authority
reinforce this view. We have sub-
mitted a mixed-use scheme for
planning approval, costing our
client £22,000 in application
fees. However, the service our
client has received for this not-
inconsiderable fee has been
appalling — for example, two
months to merely register a
planning application! A healthy
dose of competition has to be
the way to sort out this kind of
extremely poor service.
lan Allerston,
Daniel Hurd Associates,
Birmingham

Fantastic interior but

a forbidding facade

I admire the interior and won-
derful, floating rear garden
terrace of Eldridge Smerin’s
house (A] 26.2.04). However,
the flat-pack facade of the new
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Eldridge Smerin’s‘shocking’facade

extension has all the cheerful-
ness of a very odd piece of
furniture stranded in a gap
between two buildings. The lack
of meaningful detail, in sharp
contrast to the original Victori-
an house, is truly shocking.

It is a great pity that the fan-
tastic interior space of the new
structure was projected as an
alienating, forbidding facade.
The impression, on approaching
the house from the street, may
be more like ‘divide and rule’
than ‘connect and contrast’.
Andrew Stys, London

Ratings idea is a
five-star disaster
Regarding Richard Saxon’s
star-rated chartered practice
league tables (AJ 5.2.04), this is
such an awful idea on so many
counts it is difficult to know
where to start.

The first and over-riding
issue is the general nature of a
‘star-rating’ itself. The problem
is that, no matter how clearly
terms might be defined, the
inevitable customer inclination
would be to assume that the
more stars you have, the ‘better’
you are in a broad and generally
all-inclusive way. The percep-
tion would be that the RIBA
is endorsing one practice over
another, not simply in terms of
some measure of ‘management
performance’, but in a general

way — that one practice is sim-
ply ‘better’ than another. This is
just not viable.

And why is it that the RIBA
should be seen to be specifically
endorsing ‘management perfor-
mance’ over and above what are,
to my mind at least, other equal-
ly important practice skills — for
example, technical know-how,
fiscal control, communication,
presentation, levels of commit-
ment and — not least — design
and aesthetic abilities? It is
the ability to perform and co-
ordinate all such sometimes
conflicting skills, which particu-
larly differentiate the business
of architecture from so many
other professions.

Saxon wants to award
qualifying practices the title
‘chartered practice’ (my under-
standing is that all RIBA
registered practice have tradi-
tionally retained the ‘chartered’
title in any case) and then fur-
ther differentiate with a league
table star-rating. Offered to
insurers as he suggests, this
would surely result in differenti-
ated risk assessments and the
potential risk of differentiated
PII terms and premiums. The
impact upon non-qualifying
practices could be untenable.

A practice with less than the
full star-rating quota would be
constantly having to explain to
clients why they fell short and
then, if employed, would proba-
bly suffer from reduced fee
expectations as a consequence.
There would remain an irrecon-
cilable negative attachment.

Particularly crass and offen-
sive, in his response to the
charge that it would stifle
small practices, is the quote
attributed to Saxon: ‘if small
practices want to play in the
bigger pond they must arm
themselves to play in the bigger
pond... It’s all about raising
standards’

He seems to be implying
from the outset that small prac-

tices are not going to qualify and
if they want to — well, they’ll just
have to become big practices.
Personally, I find it unbecoming
for a potential president of
the RIBA to be so belittling of
so-called small practices. Size
has nothing to do with stan-
dards. You don’t get better by
simply getting bigger. If the
qualifying criteria were such
that small practices could not
possibly qualify, simply because
of their size, I can, without too
large a stretch of the imagina-
tion, envisage seriously illegal
discriminatory issues arising.

Saxon also talks about
paying a couple of hundred
pounds to ‘join, compensated
with reduced P1I rates and mar-
keting advantages. I cannot
believe the RIBA has a mandate
to so blatantly be seen to be, in
effect, commercially promoting
one practice over and above
another in this way. The notion
that by paying an extra sum to
the RIBA you can buy advan-
tage over other member
practices is atrocious.

Of course it is right that
practices give proper attention
to improving their manage-
ment strategies, and if Saxon
feels the profession is short
in this respect, then I fully
support the RIBA in bringing
such matters to its members’
attention. However, his concept
of how to achieve such imp-
rovements is, to my mind,
crude and divisive. It is an
inappropriate discriminatory
concept, totally unsuited to our
profession. I can only hope this
awful idea goes quietly and
quickly away.

Peter Bernamont, London

Please address letters to the editor
at The Architects'Journal, 151
Rosebery Avenue,London EC1R
4GB, fax 020 7505 6701,0remail
angela.newton@emap.com to
arrive by 10am on the Monday
before publication.
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simon allford

people

We must change the way we
think to avoid planning delays

Discussion of the planning of essential new
housing currently focuses on the supply of
land and the technology of delivery. The
government’s solution is to build it off-site
(because that’s in vogue) and deliver it where
no one is available to complain (because
that’s easy and looks strategic).

This option is attractive primarily because it
circumvents the development control regime.
Why? Because the democratic activity of
planning is one of the few remaining areas
where individuals have a voice. National
government is too big and distant,and local
government, while nearand small, is
emasculated; but the words development and
planning will rally previously disaffected
neighbours in the chance to have a say.

Protest is understandable; the David and
Goliath battle has appeal. Itis thanks tosuch
battles that huge swathes of our towns and
cities have been saved from the blight of
motorways (only to sadly ossify as
conservation areas). Similarly, numerous
species of wildlife now live within
developments in well-protected sanctuaries.

As a result, consultation has become a key
new activity in development - from the
mightiest to the most humble, professionals
present schemes and participate in (but never
lead) workshops. Much is learned from this
democratic engagement and few would say
otherwise. There are, however, problems.
People are naturally conservative. They don’t
want developmentin their street (in principle
yes, but in practice no); they certainly don't
want over-development (anything beyond
existing density); and they are most definitely
unhappy about modern buildings (which
would look good somewhere else).

The outcome of all this consultation is
that small groups of individuals, acting
democratically if not always with tolerance,

are having animpact that far outstrips their
self-proclaimed mandate; and planners
acting professionally are for legal reasons
forming previously unimaginable alliances
with clients. The latter because planning
committees, consisting of councillors
confronted by protesting prospective voters,
are likely to reach conclusions that debunk
officers’ advice and their own Unitary
Development Plan. | was witness to a recent
application where, in the space of a few
moments, the chairman used his casting vote
to force a committee not to defer a difficult
decision, as a councillor voted against the
scheme to ensure that the committee was tied,
and then used his casting vote, once again as
committee chairman, to pass the scheme.

It makes a good story; itwasalso a farce.

So what of the possible solutions? The
most fundamental is to change the mindset of
planning from one of development control to
one of development design: identifying areas
of opportunity for new buildings constructed
to new densities. These ‘densification areas’
(aninvention of Roger Zogolovitch), the
counterpart to conservation areas, can then
be the subject of consultation and democratic
debate, Who will pay for all this? The
applicants; the most significant delay and risk
in any projectis notin construction, but the
time spentin planning. Thisis why planning
approval has become a tradable commodity
and the biggest generator of value.

If changes are not forthcoming, we will
remain mired in a world of planning delay and
development by stealth and compromise -
aworld where itis easier for government to
propose the development of prefabricated
housing on uninhabited floodplains than risk
fallout from democratic debate of the
inherently more complex consideration of
brownfield development.

‘People don't want development in their street,
don’t want over-development, and are most
definitely unhappy about modern buildings’
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Jerry Spencer, as part of his
new regeneration taskin
Stoke-on-Trent,is aiming
to improve standards and
give something back to
the underfunded city

Stoke-on-Trent is a city in search of a sky-
line. For Jerry Spencer, who has joined the
city council as assistant director for regener-
ation strategy, this suggests an opportunity
for a new vernacular architecture that evokes
its unique but lost urban signature: the bot-
tle and beehive kilns that once produced 90
per cent of the UK’s pottery and ceramics.

But first he has to get to grips with Stoke’s
administrative anomalies. ‘Stoke is a city
made up of six towns, seven town halls and,
amazingly, 87 villages, Spencer says. ‘If you
ask someone where they are from, they don't
say Stoke, they tell you the village. The chal-
lenge is to respect the individuality but
somehow get it functioning as a whole. It has
a tremendous location between Manchester
and Birmingham and, with the new dual car-
riageway, superb links to Nottingham and the
East Midlands. But you don’t hear much
about it. With a population of 260,000 it
should be punching its weight more than it is.

Spencer, who has degrees in urban
geography and urban design as well as a
diploma in town planning, has carried his
particular remit of driving up standards of
urban design and architecture through a dis-
tinctive public-sector career. He worked on
the conservation and design teams for the
London Borough of Hackney and later City
of Nottingham Council, where he helped
regenerate the Lace Market area. He then
moved to Gloucester where he produced an
urban design strategy to inspire the regener-
ation of Gloucester city centre and docks.

He moves to Stoke from the North West
Development Agency (NWDA), where he
was head of design. He believes local archi-
tects should have a central role in the Stoke
regeneration strategy but must pull together
with other partners if any radical transfor-
mation is to be achieved. He will also be
managing a council team of urban design-
ers, architects and landscape architects, and
hopes to import some of the design initia-
tives he started at the NWDA.

These included guidance on best practice
for commissioning public art and street
design, design training, encouraging the
adoption of design statements for agency-
funded development schemes, as well
as conferences and seminars on building
confidence (literally and figuratively) — partic-
ularly among conservative elements of the
building fraternity, who, as Spencer puts it,
‘think design isn’t for them’ The Urban
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Regeneration game

Design Uplift concept, for example, looked at
bringing facilitators and urban designers to
small market towns to tie in design
potential and community interest with regen-
eration plans. ‘It’s not just about the Fourth
Grace or the Lowry; says Spencer. ‘In Chester
we stimulated a passionate debate on the
design for the new civic centre by lan Simp-
son. It’'s been immensely satisfying working
with local architects in the hinterlands too”

In the Cumbrian town of Workington,
for example, Spencer worked with a Carlisle-
based practice on a scheme for the Lillyhall
Business Centre. ‘The architect had designed
a standard, rather squat, building but there

11 March 2004

was an opportunity for a more risk-taking
design, a signature building that would be
seen from 20 miles away and could look like
a sculptural slash on the landscape — like
something that has grown out of its own
geology. He did it, and it’s fantastic. It’s still a
work in progress, but it’s a good example of
how initial fear of the unknown can be over-
come, by both conservative clients and an
architect who had never been pushed to pro-
duce something more challenging’

In Blackpool, where a new strip of
mega-casinos is planned, Spencer man-
aged to get the masterplan altered. “These
casinos completely block the incredible

PAUL SHINTON.

woven mesh of Blackpool that people graze
through. They would be making money
but lending no joy. I asked them to put
small shops and cafés around the outside
of the great boxy buildings to preserve that
rich density of interaction. The Americans
call it “upholstering”. It’s a much more
humanistic approach’

If architects get short shrift from Spencer
for designing ‘clumsy, lumpy buildings with
little to say about the places they are in’, firms
that offer the ‘urban design package’ are
further castigated. ‘There’s a fundamental
difference between “big” architecture and
urban design, he says. ‘Big architecture is
one firm’s vision for an area, where urban
design is about healing an area that has lost
its original function. We don’t want a silo
mentality where people keep within their
own specialism and never talk to each other,
but neither do we want jacks of all trades
who are not skilled enough to deliver the
whole package’

The regeneration business that has bur-
geoned in the last five to 10 years does what
it says on the tin, says Spencer, but he is con-
cerned that diversity and subtlety are being
lost in the mix. ‘Regeneration is measured
by the number of new jobs created or the
amount of floor space. But it also often nar-
rows the choice: for example, city-centre
apartments that cater only for young pro-
fessionals who want private gyms, not
health centres and schools. Or on a business
park you have buildings that are pushed
apart by, say, the need for car parking, with
all this space sloshing around them that
people can’t cross or sit in. Space should be
defined by the buildings, or be designed so
that it appears almost to be carved out from
the buildings. There needs to be more diver-
sity, which in turn would bring more choice,
and this is where the regeneration industry
really needs to focus’

The danger, believes Spencer, is that the
so-called successes of regeneration, including
acclaimed architecture, can leave behind the
very people they purport to help. He wants to
ensure this doesn’t happen in Stoke. “The
challenge for architects is to move to a much
more sensitive, people-based approach and
develop a language they can use to talk about
space to the people who will be using it.

‘Urban design is about people, and peo-
ple know when it's not working. The
Potteries has had a phenomenally produc-
tive history. Its workers contributed to
others’ fortunes — whether they were doing
the hard, dirty, dangerous jobs where they
had to walk into the furnaces to retrieve the
trays of pots, or finishing beautiful hand-
crafted products — but they got a raw deal
because little was reinvested. It’s time some-
thing was put back.

Deborah Mulhearn
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martin pawley

HP’s tiny advance will have a huge
impact — so why no interest?

Did you know that more than two years ago
researchers at the Hewlett Packard Palo Alto labo-
ratories announced that they had developed a new
manufacturing process capable of producing mol-
ecular-sized circuits much more densely packed
than the most advanced semiconductor chips?

More importantly, do you know now what such
a breakthrough means? To answer the second
question first: it means that the boffins' dream of
assembling billions, or even trillions, of molecule-
sized electronic switches in an
area smaller than a fingernail,
and at a cost far lower than
today’s computer chips, must be
coming true at last.

More than two years later this
advance has led beyond the
iPod in the direction of machines
with 16,000-bit memories, tiny
yet immensely powerful and
inexpensive computers capable
of holding entire libraries of text,
music and moving pictures, as
well as making routine complex
scientific calculations that are
presently incalculable.

Just imagine walking down
the street with the entire con-
tents of the British Library in your
wallet, or A Brief History of Time
pulsing away through your head-
phones. It seems incredible that
such a prospect does not ignite
your enthusiasm much more
than it does. Take the discovery

(millions of years ago), or all
the excitement generated by the
revelation that a small and now useless cast-iron
bridge designed by Isambard Kingdom Brunel
could be ‘saved'from demolition and put back into
use, provided one of our numerous antiquarian
organisations (eg Westminster City Council) stumps
up half a million quid. Or even the claim that the
number of drivers caught speeding and running
red lights had soared by 600 per cent in one year.Or
the revelation that London Underground was plan-
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‘They have
nothing to do
with the
problem of
survival; the
Brunel bridge
IS scrap iron,
worth much
less than the
£500,000
quoted to

that there was water on Mars 0

“save’ it

ning to shut down groups of lines for weeks on end
to carry out long overdue repairs and maintenance.
Or the legal battle brewing between the environ-
mental lobby,on the part of thousands of migratory
birds, and the alternative energy crowd, represent-
ed by a number of big propellers overlooking a tidal
mud flat. Or - to come to the point — the vacuous
‘debate’ about whether more tall buildings should
be built in central London.

All of the above would be considered today to be
of greater import than any num-
ber of increases in the memory
size of a new computer system,
and yet they have nothing to do
with the problem of survival as
defined by resource exhaustion,
pollution and overpopulation.

As far as we know, the one-
time presence of billions of
gallons of water on Mars is
immaterial for the foreseeable
future. In the same way the
Brunel bridge is scrap iron, worth
considerably less than the
£500,000 quoted to ‘save’it. The
others follow the same pattern
of easy dismissal. The number of
drivers nicked for speeding or
light-jumping correlates to traf-
fic conditions which index to the
asymptotic decline of petroleum
reserves (in short, while we've
got it we'll burn it: while we burn
it we'll find or make more of it).

As for the Underground clo-
sures, these will happen, but they
will not be the disaster that is
expected. Instead the inconve-
nience will be seized upon as a welcome precedent
for total closure of the system on safety grounds.

As for the saga of the debate about tall buildings
in London and migratory birds and propellers on
masts, they will follow the dismal trajectory of
speed bumps and bollards. None produce news
items that excite the kind of person who would
enjoy carrying around the contents of the British
Library in a box the size of a fingernail.

lan Salishury

lan Salisbury Limited

When and where were you born?
1951, Marlborough Buildings, Bath.
What is your favourite building
and why?

My home, because it's that.

What is your favourite
restaurant/meal?

Usually the last one | had. Though
breakfast on the plane this
morning could have been better.
What vehicle(s) do you own?

A 1963 Series lIA SWB canvas-
topped Land Rover.

What is your favourite film?
Again,usually the last one I've
seen. [t's normally a family event
so the last| saw was the Lord of the
Rings: The Return of the King.
Whatis your favourite book?

I'm reading Wuthering Heights,
which | should have read a long
time ago,and Pepys’Diary.

What is your favourite’‘design
classic'?

Arne Jacobsen’s knives. | had to
use them when | was at

St Catherine’s College.

What is the worst building
you've ever seen and why?
Iwentinto a very beautiful
monastery near Kyrenia in Cyprus.
The wall at the end of the refectory
had three large clusters of bullet
scars onit,atchest height. | hadn't
expected it. The shock was colossal.
The place still troubles me.

Who or what is your biggest
architectural influence and why?
At the moment, Raphael Brandon
because I'm working on his
cathedral at Leicester.

Who is the most talented
architect you've worked with?
Robert Maguire taught me mostin
the conventional sense-heisa
hugely gifted architect.

If you hadn’t been an architect,
what would you have been?

VSO is an attraction. | could settle
boundary disputes in Polynesia.
What would your advice be to
architectural students?

Give up before it's too late. You'll
getaddicted and work for nothing.
What would your motto be?

I have one:'Led but notdriven
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MSc in Conservation of
the Historic Environment

~ by distance learning

E The University of Reading

An optional third year of research and study
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provide a Masters degree.
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A ONE-DAY CONFERENCE FROMTHE ARCHITECTURAL REVIEW
| 6 March 2004, RIBA, 66 Portland Place, London,W|

Almost all European architects work in or among old buildings. WHAT YOU WILL LEARN

The third annual Architectural Review conference, Intervening m Case studies will detail how architects have worked creatively
in the European City, will examine some of the most creative with our inheritance from previous generations, adapting the
contemporary interventions. legacy to present-day needs and aspirations.

The line of speakers includes distinguished and innovative ?

architects from all over Europe, including: ® How new materials and methods of construction, and radical
notions of form, space and light relate to existing city fabrics that
were largely derived in scale and texture from the properties of
masonry and timber.

® GUNTHER DOMENIG | OLEWIIG (NARUD STOKKEWIIG)
| MASSIMILIANO FUKSAS m PETER COOK

® CHRIS WILKINSON m VALERIE MULVIN

® FRANCINE HOUBEN (MECANOOQO) m HUBERT-JAN HENKET

Contact: Jo Roberts on +44 (0)207 505 6745 Email: jo.roberts@emap.com Online: www.arconference.com




@buildimg study

1
1

Workers’ paradise

One of the most distinguished public bulldings of the 1950s,
Congress House, has been renewed by Hugh Broughton
Architects within the framework of its Grade II* listing

By Kenneth Powell. Main photography by James Brittain







Model and exterior images of polite
neighbourliness at the front, on Great Russell
Street, with a stark contrast in massing on the
south-east corner. Note balconies and circular
glazing to ground-floor staircase. Bottom:
the top of the ramp down to the car park
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Congress House, the Trades Union Con-
gress building in Great Russell Street, was
the first major public building, apart from
the Royal Festival Hall, completed in Lon-
don after the Second World War. The
Festival Hall’s prominent riverside site
makes it a familiar London landmark. In
contrast, the TUC building is located in a
side street alongside Georgian houses,
Edwardian hotels and Lutyens’ prim Neo-
Georgian YWCA (now a hotel). Completed
in 1958, it addresses this varied scene with
politeness and restraint, though its Mod-
ernist credentials are never in doubt.
Founded in Manchester in 1868, the TUC
had already moved its London headquarters
six times when it came to rest in Bloomsbury.
The 1944 Congress resolved that a building
be erected as a memorial to union members
killed or injured in two world wars. Congress
House was conceived not only as offices for
the TUC but equally as an ‘educational and
cultural national centre’. There would be a
union training college and a large public hall.
In 1946 a site was found and a year later an
open competition (the first since the war)
was announced. Sir Percy Thomas, sometime
RIBA president, was assessor. There were
181 entries, most of them to some degree
‘Modern), though Raymond Erith submitted
an inspirational Neo-Classicist scheme
(unplaced) and Gollins Melvin a curious
Neo-Georgian effort, which was highly com-
mended. In 1948 the winner was declared as
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David du Rieu Aberdeen (1913-87),a gradu-
ate of the Bartlett School. His career, like that
of so many others, had been interrupted by
the war, during which he worked on ord-
nance and aircraft factories. On the strength
of the TUC job he established a practice with
offices in nearby Southampton Place. Of
his later works only the Swiss Centre in
London’s Leicester Square is well-known,
though like his market hall in Shrewsbury
and the office building (now demolished) in
Gresham Street in the City of London, it
lacks the distinction of his first major work.
Aberdeen’s practice was wound up a year
before his death.

Construction started only in 1953 -
building permits were hard to secure — and
Congress House was finally completed in
1958. By this time it was, James Dunnett has
suggested (A] 11.4.90), ‘something of an
anachronism’ While the plans had waited in
limbo, the Smithsons had completed Hun-
stanton School and the New Brutalism was
launched. The omnipresent influence of Le
Corbusier (whom Aberdeen venerated, imi-
tating his style of dress) is apparent. So is that
of Alvar Aalto. The playful balconies on the
eastern facade, which have no obvious prac-
tical use, recall those on the Paimio
Sanatorium. Aberdeen’s orderly Great Rus-
sell Street frontage, clad in grey granite, is
strongly contextual, set back slightly from the
street line of the YWCA from which it takes
its cue in terms of scale. (A maximum height
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Upper left:architect David de Rieu Aberdeen between TUC officials, dressed in homageto Le
Corbusier.Lower left: original opening ceremony; the marble slabs were later detached and have
been replaced by mosaic.The hexagons are part of the space-frame roof to the Congress Hall.

Above:the council chamber, no longer smoke-filled with a smoking ban throughout the building
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Top:the main entrance with access ramp - see
Working Detail, pp36-37. Middle: conference
centre foyer. Bottom: Congress Hall with
reconfigured stage.Lighting and audio trusses
are suspended from the space frame.Opposite
top:new servery within restored Marble Hall

of 80 feet (24.4m) was one of the competi-
tion conditions.) There is a vision here of
how urban architecture might have evolved
in Britain, had there not been a war, of a
contextual Modernism with a commitment
to the reconstruction of the city. Sadly,
Aberdeen’s example was not widely taken up
by the commercial architects of the 1960s.
The composition of the building to the
east (Dyott Street) is far freer, with curves,
projections and setbacks and the incorpora-
tion of ramps to the underground car park —
a then highly innovative provision for Lon-
don. The glazed staircase down to the
Congress Hall is a prominent element on this
elevation. The wing to the south, on Bain-
bridge Street, included the TUC Training
College as well as office space always intend-
ed for letting. Because of the positioning of
the parking ramp, the pavement on Bain-
bridge Street was raised as an enclosed
arcade, an almost Italian device (though it
has now been closed in for security reasons).
The 500-seat hall was at the heart of the

building, located at lower-ground level, its

glazed roof a pioneering space-frame struc-
ture forming the surface of the central
courtyard where one might have expected a
paved or planted square.

Two major works of public sculpture
formed an integral part of the building. Ini-
tially these were to be chosen by competition
but the jury, led by Sir Herbert Read,
dismissed most of the entries as ‘puerile’
Subsequently Bernard Meadows was com-
missioned for the group representing the
spirit of the unions on Great Russell Street,
while Sir Jacob Epstein (then aged 76) carved
the fine war memorial sculpture in situ, from
a huge block of stone. It dominates the cen-
tral court of the building. The original setting
of this work, of fine green Ligurian marble,
was unfortunately removed some years ago
after it began to shear away from its concrete
frame, and was replaced by mosaic.

Aberdeen stated that his objectives
were efficient circulation, ‘an openness and
spaciousness in three dimensions, ample
provision of natural light and fresh air, and
‘to create a building of elegant simplicity, log-
ical and beautiful in expression’. Most critics
would judge that he succeeded amply in the

tion. Indeed Congress House has
never lacked admirers and in 1988 was one
of just 18 post-war buildings (out of 70 sug-
gested by English Heritage) to be given
listed-building status.

The listing coincided with substantial
refurbishment works. In 1985, Cedric Price,a
friend of TUC general secretary Norman
Willis, had produced a report on the condi-
tion and future of the building. The basic
fabric was in extremely sound order, Price
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reported, thanks to the use of fine quality
materials inside and out, but the services
required extensive upgrading. The confer-
ence facilities, an important source of
revenue, also needed improvement. The
most conspicuous ch.mgc to the appearance
of the building as a result of works completed
in 1989 (with Huckle Tweddell Partnership
as executive architects) was the extension of
the entrance foyer towards the street to create
an improved reception area. An additional,
and visually intrusive, layer of glazing was
subsequently added on top of the Congress
Hall. In fact, it was soon clear that the build-
ing needed more thoroughgoing treatment.

Hugh Broughton had recently left
Troughton McAslan (where he had worked
on the Bexhill Pavilion) to establish Hugh
Broughton Architects (HBA) when, in 1996,
he was contacted by lan Fellingham of Arup.
Fellingham was project manager for the
ongoing refurbishment programme and had
consulted the RIBA Client Advisory Service
at the suggestion of the TUC. HBAs appoint-
ment to develop a substantial refurbishment
project was a remarkable breakthrough for a
small new practice.

The upgrading work of the "80s notwith-
standing, it was clear that the building
needed further substantial improvements
if it was to pay its way — one alternative was
for the TUC to relocate. With union mem-
bership much reduced from 19505’ levels —
now under seven million — the organisation
lacks the solid financial base it once had.
‘The conference centre was running at a
loss, says Broughton. ‘It now pulls in a very
healthy profit.

Conference facilities were, in fact, poor.
Meeting rooms lacked proper sound insula-
tion. The main hall was a shabby space
where, in the absence of blackout, it was
impossible to have audio-visual presenta-
tions during daylight hours. Equally
significantly, staff amenities (the TUC
employs 150 of the 250 people working
in the building) were poor.

Given the building’s listed status, both
architect and client were resigned to consult-
ing English Heritage, as well as Camden
planners, on any proposed improvements.
Seven years on in a phased programme, with
much achieved but a good deal still to be
done, both report a relationship with EH that
has been cordial and productive. Kevin Mur-
phy, the EH inspector who has dealt with the
project from the beginning, commends the
client for appointing one person, TUC direc-
tor Mike Jones, to deal with the project:
‘Mike, Hugh, Ian and myself would meet and
come to a conclusion quickly on detailed
issues, he says. Most importantly, there was
an assumption on EH’s part that the building
should be upgraded further to ensure its con-
tinued use by the TUC.

Externally, the changes are minimal. They
include the installation of an unobtrusive
access ramp alongside the front steps (see
Working Detail, p36-37) and some reorgani-
sation of the tiny parking area. To the side
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Clockwise from top left: a conference facility
within an office shell; female WCs with
architect-designed cubicle doors; general
secretary’s meeting room,and apartment.
Opposite:fifth-floor interconnected meeting
rooms with original light fittings and timbers
carefully restored - white marks new work

and rear of the building, access ramps and
basement wells are a problem — the area
around Tottenham Court Road has a major
drugs problem and these areas are often lit-
tered with syringes. HBA and EH are
consulting on the least obtrusive way of
securing them.

Internally, the project has tackled (at a
cost of £5.8 million to date) the main hall and
other conference/meeting areas, the princi-
pal public and circulation spaces, the
upgrading of offices, the creation of a new
apartment for the TUC’s general secretary
and substantial works to services. The refur-
bishment of the main reception area, with
a new desk, screened seating area and
improved lighting, sets the tone for the rest.
The Marble Hall beyond the foyer, overlook-
ing the central court, now contains the staff
restaurant. The staircase leading down from
here to the Congress Hall, a virtuoso design
in its own right, has been refurbished and
discreetly upgraded (the uprights in the
balustrade have been neatly doubled up as a
safety measure).

Broughton rightly regarded lightness and
transparency as the key to the building’s interi-
or character. The opaque glazing installed at
the rear of the Congress Hall in the 1980s has
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been replaced with clear glass, with blinds to
provide privacy when required, restoring the
views through the building. The hall's new
lighting scheme (neatly integrated into the
space-frame roof), its updated ventilation sys-
tem, reconfigured stage and state-of-the-art
audio-visual facilities — which do not require
blackout —bringit into line with other frontline
London conference spaces. Full disabled access
is provided, with glass side-ramps at the rear
and front of the hall. The Twentieth Century
Society argued that these additions, if needed,
should be ‘in keeping, taking their cue from
existing staircases, but HBA (and EH) took the
view that they should be clearly distinguishable
from the historic fabric. The original veneered
paneling lining the hall was extensively
restored. Like the Festival Hall, Congress
House embodies much fine craftsmanship, 50
years ago still readily available to architects.

Improving conference facilities was a fun-
damental element in the project. A new
lower-ground-floor conference reception
area (there was always a separate entrance to
Congress Hall from the street), a well-
equipped business centre, completely refitted
WCs and conference organisers’ office
(behind an elegant etched glass screen) have
further transformed the perception of the
building. Four new interconnecting meeting
rooms have been formed in the space vacated
by the former canteen.

A series of quite distinct conference facili-
ties is located on the fifth floor. The four
timber-panelled meeting rooms along the
street front have been restored carefully, with
new sound-attenuating partitions replacing
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the originals (which were acoustically ineffec-
tive). The white lacquer finish on these
interventions is widely used for new elements
in the building. Hugh Broughton is anxious
to proceed, when funding is allocated, with a
similar restoration of the Council Chamber
on this level, removing the suspended ceiling
and the wire mesh (a regrettable 1980s’ intru-
sion) which screens the windows, collecting
grime and obscuring views out.

Aberdeen provided a flat for the general
secretary, but for some reason this was aban-
doned in the "80s and colonised as offices.
HBA has created a new apartment on the
third floor. The general secretary also bene-
fits from a refitted office suite on the fourth
floor, furnished and equipped to the stan-
dard a CEO in the private sector would
expect. Offices throughout the building have
been comprehensively upgraded, with cellu-
lar space generally converted to open plan.

All this was achieved within the context of
Grade I1* listing. For the TUC, in fact, the
project has been invaluable in generating
a management strategy for the building,
approved by EH, indicating clearly where
listed building consent is or is not required
for internal works. So the Congress Hall, foy-
ers, and Council Chamber are among the
‘heritage’ spaces, while office areas, it is
acknowledged, may be subject to periodic
change. For owners of distinguished modern
buildings, the prospect of listing is often
regarded with dread. The Congress House
project shows that, given willingness on all
sides, conservation and practical and com-
mercial realities can coexist.
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COST SUMMARY

DATE PROJECT COST(£)

1996-7 Refurbishment of WCs (15 blocks) 545,519

1998 Invision audiovisual and video conference facility 636,500

1999 Congress Suite meeting rooms at lower ground floor, conference hall foyer 194,905
redecorations, basic kitchen refurbishment

2000 General secretary’s flat, 3rd and 4th floor offices converted to open plan, 414,992
computer room refurbishment, lift lobby redecorations

2001 Conference hall refurbishment and upgrade, Congress Centre reception 1,068,587
and external works

2001 Low voltage switchgear and electrical mains renewal 207,775

2001 Lifts refurbishment 323,064

2002 Fifth floor meeting rooms and ancillary areas, ground floor main and
back reception 927,848

2003 Lower ground floor WCs, Marble Hall café, general secretary’s office suite, 1,436,038
comfort cooling to conference hall

2003 External decorations 75,000
OVERALL CONSTRUCTION COST 5,830,228

CREDITS

STAGED PROJECT REALISATION

1996-2003

CONTRACT

JCTIFC98

GROSS INTERNAL FLOOR AREA

14,355m’ (inc 5,935m’ below ground)
CLIENT

Trades Union Congress

PROJECT MANAGER

Arup:lan Fellingham

ARCHITECT

Hugh Broughton Architects:Hugh Broughton,
Adam Knight, Gianluca Rendina, Philip Wells,
Alison Holroyd, John McLaughlin, John Carey
STRUCTURAL/SERVICES ENGINEER

Arup

QUANTITY SURVEYOR

Stace Quantity Surveying

AUDIOVISUAL ENGINEER

Arup Communications
ACOUSTICENGINEER

Arup Acoustics

LIFT ENGINEER

Arup Lifts
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FACILITIES MANAGEMENT CONSULTANT

Arup Facilities (Bristol)

ACCESS CONSULTANTS

Centre for Accessible Environments

PLANNING SUPERVISOR

Stace Health and Safety

MAIN CONTRACTORS

Benson Interiors (conference hall, external works,
fifth floor, main reception, basement WCs,

Marble Hall café, General secretary’s office);
Overbury (Invision conference suite, toilets);

Altered Interiors (apartment, office areas);

Langmans (office areas)

SUBCONTRACTORS AND SUPPLIERS

Carpet Sommer UK; ceramic tiling Reid Harris; raised
floors Atlas Access Floors; marble floorrepairs Surrey
Stone Company;joinery, lacquered and stainless-steel
wall panelling, vanity units Purposetree; lower ground-
floor curved screens Altered Interiors;glass wall cladding
to Marble Hall servery Glass Express;lacquered panels in
Invision and fifth-floor meeting rooms Page Lacquer
Company; veneer restoration, timber floors and finishes
Boyles; coated aluminium services trusses in conference
hall John Desmond; hall ramps, balustrades
Architectural Structures; steel-framedfabric canopies in
conference hall Architen; hall anodising aluminium

grilles Trox UK; entrance sign John Desmond; stainless
steel PT Fabrications; café servery in Marble Hall Anchor
Food Services; veneer doors in Invision FR Shadbolt &
Sons;ironmongery Yannedis, Joseph Giles; automatic
entrance doors Dorma Entrance Systems; floor springs,
door closers Dorma Door Controls; acoustic
sliding/folding doors London Wall Design; acoustic
brush seals Lorient Polyproducts; blinds, motorised
blinds Levolux; secondary glazing Vitral UK; bomb film
Durable; WC cubicles, duct panelling Amwell Systems;
sanitaryware Twyfords Bathrooms; wash-hand basins
Trent Bathrooms; taps Pegler; WC equipment Bobrick
Washroom Equipment;stage furniture Luke Hughes &
Company; reception desks John Weaver; conference hall
furniture, Perry chairs Furniture for Business; congress
centre and office furniture JS Seating; stone Woodkirk
Stone, Brick, Block and Stone Ltd, Aztech Stonework;
external ramp balustrade and glazing Clarkes All-Metal
Products;stone cleaning Paye Stonework and
Restoration; non-slip strips Design Sealants; mosaic tile
restoration Alpha Mosaic and Terrazzo Co; external
decoration Sykes & Son;signage D Line UK, Bull Signs;
manifestations Bedford Engraving;electrical Celcius
Services; lighting Wila Lighting; lighting controls
Luxmate; fire, security FM Honeywell; fibre-optic lighting
Andrewson Fibre Optic Lighting; audio-visual Cave
Systems; lift replacement Thyssen Lifts and Escalators;
mechnical Sale group; LV switchgear Essex Electrical;
BMS replacement Powell Systems Engineering

WEBLINKS

Trades Union Congress
www.tuc.org.uk

Congress Centre
www.congresscentre.co.uk
Hugh Broughton Architects
www.hbarchitects.co.uk
Arup

www.arup.com

Stace

www.stace.co.uk

Centre for Accessible Environments
www.cae.org.uk

Benson Interiors
www.benson.co.uk
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@working details

refurbished
original York
stone steps

A stone ramp with
a glass halustrade

The TUC Headquarters,a Grade
11*-listed building completed in
1958, was designed with arich
palette of materials. At the main
entrance, grey York stone steps
lead to a Sicilian marble-floored
vestibule, sheltered by a
canopy and flanked by a facade
of bronze-framed glazed
screens with mosaic-tiled
columns set between them.
The entrance areas have
been restored and a new ramp
has been built to give access
to the disabled. It replaces a
relatively steep ramp, clad in
slate and positioned intrusively
atright angles to the facade.
The new ramp runs parallel
and justin front of the facade to
one side of the entrance.lt s
built of materials sympathetic
to the original concept;thegrey  grey York stone
York stone comes from the
same qu.ar‘ry-Whmney Hill - ‘g,:lagr:?t:lke'b
as the original. A balustrade of
clear toughened 15mm glass
allows the bronze-framed
glazed screens of the facade to 3
be clearly visible throughit. | ISOMETRIC SKETCH OF RAMP |
The glass slots into a dwarf
concrete wall clad with grey f
York stone, which forms a
seamless extension to the W A Rt refurbished York
vestibule plinth,identical in of York stone paving ~1 stone steps
height and materials.The wall
is flanked by granite kerbs
inset with uplighters. A 40mm
stainless-steel handrail is
fixed to the glass balustrade
panels, the matching handrail

new grey York
stone cladding

York sty

vers
L 5

clear toughened 15mm
glass balustrade with
40mm dia ss handrail

columns with glass
screen between

on the other side rests on uplighter set into dvopond sraeie bt A3
40 x 15mm posts. new granite kerb for wheelchair access /.

The castin-situ concrete SN NNZH7 7 !

t _thi dwarf wall clad with clear toughened 15mm /=== Na) 7 :

rlamp lsf paved wL h 50mm-thick prhtetsesprins olass bakusimdewith | AN \\ 77 Z /] :
slabs of grey York stone. All 20min dia 58 handrail AN % |4
joints - between stone slabs, ) A A A toughened glass
dwarf wall cladding, glass A A A AN a4 balustrade with
balustrade panels and granite 74 & Lol AL Ll A4, TORP 990 3¢ et

kerbs - precisely match the
geometry of the circular
columns and bronze-framed
glazed screens behind.To
emphasise the geometry and
to give added grip, the joints

set between slabs

7 //é/,/f/ ,/_'//.‘//'/_ v

A ’/}/ York stone

cast in situ concrete — G
between the stone slabs on the ramp paved with original columns with ss handrail on
York stone slabs glass screen between 55 posts

ramp are infilled with 15mm
stainless-steel flats. PLAN OF RAMP
Susan Dawson
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clear toughened 15mm
glass balustrade with

§ \\\§\\\§\§\\ '\\\\ N §

] ——

dwarf wall clad
with grey York
stone slabs

DETAIL PLAN OF GLASS BALUSTRADE

new grey
York stone

handrail welded to line of 40mm dia
40 x 15mm ss post ss handrail with
satin finish

D < <
15mmss ﬂa't\whh brackets bolted
satin finish welded  * to concrete base

to brackets
| DETAIL THROUGH RAMP AT SLAB JOINTS |

clear toughened line of original—— line of original ﬂ“
15mm glass balustrade column bronze-framed
glass screen i
f
{ r—40mm dia ss handrail 40mm dia ss handrail
welded to curved with satin finish
15mm dia tube |
handrail welded
10 40 x 15mm ss post
I
fibre gaskets
I" DETAIL AT HANDRAIL/GLASS CONNECTION
dwarf wall of cast 30mm ss flat as mastic seal
in-situ concrete clad  capping glass clamped between
with grey York stone steel angle and flat
with fibre gaskets
:t?;lxa:):l: ::Zm to e A cast in situ concrete
concrete dwarfwall—_| 4 angle and 100 x 12mm ramp paved with 50mm
steel flat bolted through York stone slabs
glass with M16 bolt on mortar bed
at 500mm crs
new grey York
ss restraint fixing 4 stone cladding L
new granite kerb ‘: 4 -
with inset uplighters .4'4
— 1
o o
\ |
bl
A
FD W d
By sb y
v light York stone

| DETAIL CROSS-SECTION THROUGH RAMP |
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paving slabs laid to fall
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@buildings

Lighting the match

Daylighting and a refined use of steelwork mark out
David Morley Architects’ National Cricket Academy

By Barrie Evans. Photographs by Dennis Gilbert/VIEW

The National Cricket Academy (NCA) is a
workplace, not just for permanent staff but
also for the test cricket hopefuls who come
here for several months in the winter, inter-
rupted only by a foreign tour around the end

of the year. So the blank box that is typical of

dry sports centres, ones that are typically
used only for short periods, is too stifling an
architectural response here. Through Mor-
ley’s sequence of cricket training facilities at

KEY: SITE PLAN

Lords, Edgbaston (Warwickshire) and now
at Loughborough, the architect has moved
the cricket authorities from a position of
reluctance to introduce natural light to mak-
ing it one of their normal requirements.
Daylighting and the views that can go with it
make workplace sense. Morley’s approach
also saves energy. (The necessary environ-
mental conditions were previously achieved
by winter training in Australia.)

Morley’s building is simple in organisa-
tion. The main hall is some 70 x 25m - that
is, as long as a fast bowler’s run-up plus pitch
plus wicket keeper standing back, by six nets
wide. At the south-east end is a three-storey

_4 L0 ST MEL e

~

level O ground-floor plan
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entrance block of related facilities. All this is
set into a slope on the edge of Lough-
borough University’s cricket pitch, the
first-floor front entrance reached by a pedes-
trian bridge. As you enter there are glimpses
ahead through a glazed end wall into the
hall, though only as far as fabric screens
around the nets. It is a design balancing act.
On the one hand, it is good to draw people
into the building’s main function. On the
other, these people should not be seen mov-
ing behind the bowler’s arm. Only from the
corridor/balcony of the floor above of this
6.6m-eaves-height building, can you look
over the fabric screening into the nets.

fab = 1
22 == -

©
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O 2 s
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level 1
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The entrance block contains changing
rooms, a fitness and conditioning centre, a
recovery area including hot and ice-cold
spas, offices, a performance analysis suite
(with video facilities linked to a relaxation
area with limited direct views of the hall),
seminar rooms and a bar (divisible for meet-
ings), which can also be used for viewing play
on the pitch, as can the adjacent balcony.

The hall has simple portal trusses at 5.4m
centres, the diagonal edge bracing set above
walkways either side of the nets to give a
clear span. By evolving the design over the
successive cricket projects, David Morley has
reduced steel usage/m’ as the structure has

level 2

been honed — Lords 60kg/m’, Edgbaston
56kg/m’, Loughborough 46kg/m’.

The perimeter nets are tensioned from
steelwork to floor; others are capable of
rearrangement, such as turning all the
wicket-keeping zones into one space for
fielding practice.

Morley has refined again his neat varia-
tion on the northlight roof; there was no
time in this tight contract for starting anew.
The principal, long, hall facade faces toward
the pitch, to the north-east. A roof of three
shallow pitches runs along the building: the
south-west-facing plane of each is steel
sheet, the north-east plane double-layer

KEY: FLOOR PLANS

1 bowler’s run up 16 reception

2 wicket 17 ECB office

3 fielding area 18 ECB meeting room
4 wing nets 19 cellar

5 tension nets 20 coaches’ changing
6 dividing nets 21 office

7 assisted changing 22 performance analysis room
8 changing 23 server

9 plant 24 seminar room

10 store 25 lounge/dining

11 academy recovery 26 bar

12 academy changing 27 kitchen

13 physiotherapy 28 player relaxation
14 conditioning suite 29 viewing gallery

15 reception 30 terrace
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KEY: CONCEPT SKETCH
1 the roof design blocks direct sunlight
2 fabric louvres control daylight and acoustics

polycarbonate. This plane, of course, lets in
direct sunlight, unlike a near-vertical north-
light. But penetrating rays are controlled
both by a band of translucent film adjacent
to the ridge and by three overlapping flat
bands of fabric louvres threaded on cables
(made by Lucas Sails, tensioned with sail
battens). These lie neatly within the depth of
the portal trusses, providing complete pro-
tection from direct sunlight on the floor
between a 9am start and late into the
evening. Given that the ECB (England and
Wales Cricket Board) artificial illumination
standard is a uniform 2,000 lux, there is a lot
of lighting energy to be saved.

KEY: CROSS-SECTION
1 tension net 3
2  roof blinds 4

rooflight
metal roof panels

There are supplementary artificial lights,
initially required by the ECB across the
building, but Morley made the argument for
fitting them on the longitudinal trusses, par-
allel to the nets, keeping sightlines clearer.
With improved technology and less need for
lamp use, lamp replacement should be
reduced from being annual in a typical sports
centre to three or more years hoped for here.
Daylight-sensing controls provid<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>