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Buango hoss fuels fashion fears

The government’s chief construction adviser has demanded
that architects ally themselves with fashion and textile designers

in the building design process.

Dennis Lenard, the boss of quango Constructing Excellence, has

waded into the ongoing row over the role fashion
designers should play in architecture.

Lenard told the AJ that ‘there is a lot architects
could and should learn from the other design
professions.

He said he would use his position as head of
the new agency —an amalgamation of Rethinking
Construction and the Construction Best Practice
Programme - to campaign for fashion, graphic
and fabric designers to take a key role in the
design of buildings.

Lenard’s comments contribute to the ongoing
debate into the role that fashion designers such as
Wayne Hemingway and John Rocha should play
in architecture (AJ 13.11.03).

‘Creativity needs to drive the construction
process, Lenard said. ‘At the moment architects do
not use enough of the other design professions.

‘We need to try to get the other professions involved in buildings.
It should not just be the preserve of architects. I know this idea will

However, Lenard’s comments were greeted with scepticism by
Hemingway, the founder of fashion label Red or Dead, who sparked the

current debate with his Gateshead housing estate for Wimpey Homes.

Dennis Lenard:calls for fashion advice

“You should not think about fashion when you are designing build-

ings. I am not a proper fashion designer and
this is why I think I can do it; Hemingway said.

‘If this is a way of getting architects to think
more creatively and stop having their designs
dictated by structures then it would be a
positive, he added. ‘But we should be wary of
giving formally trained fashion designers too
much influence.

RIBA president George Ferguson agreed.
‘I would react strongly against fabric and fash-
ion designers taking the lead on building
design, he said.

‘It would be disastrous if we ended up with a
kind of fashion architecture, which would be very
superficial. As soon as other designers take control
of standards the quality would suffer.

‘If you look at what Wayne Hemingway did
in Newcastle, the architect he worked with was

not credited at all on the scheme,’ he added. ‘There would be a real
danger for construction in this country if using other designers was

not be greeted warmly by the architecture profession but it is some-
thing I strongly believe in.

ki

The results of the Europan 7 architectural competition have been

announced, Among the 186 winners, runners up and honourable
mentions was this scheme for Salzburg by Nerea Calvillo. This year's
competition - which attracted 2,031 submissions for 68 different
proposed sites throughout continental Europe - aimed to focus on
Urban Scale. The biennial event encourages‘young professionals’ to
submit schemes for existing sites with the chance that the winning
project for each site will actually get built. This year, following
controversy over the British contributions to both Europan 5 and
Europan 6 (AJ 30.01.03), the UK failed to provide any potential

sites for submissions.
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seen as the solution to boring housing.’

Ed Dorrell

Fifteen honoured in CABE’s alternative
Festive Five Awards for good design

CABE has unveiled its Festive Five
Awards, the design watchdog's
alternative honours for ‘champi-
oning good design’

This year it has handed out
15 awards in three different
categories: public sector organi-
sations, private companies and
individuals.

CABE chief executive Jon
Rouse highlighted Horsham Dis-
trict Council chief executive
Martin Pearson, who retires this
year. Rouse said he deserved the

award for ‘spending the best part of

15-20 years trying to knock a sub-
urban town into shape’

Rouse also said he was pleased
the BBC had landed a prize.
He said this award was made in
memory of the project director
on MacCormac Jamieson
Pritchard’s

redevelopment  of

Broadcasting House, Chris Evans,
who died this year. ‘Evans was
really the driving force behind
that project,’ he added.

The other awards in the public
sector organisation category
went to Barnsley Metropolitan
Borough  Council, Octavia
Housing and Care, the North
West Development Agency and
Bournemouth Borough Council.

The remaining individual
winners were Liverpool council-
lor Beatrice Fraenkel, Hastings
head of regeneration Caroline
Lwin, Bury headteacher Clare
Barker and NHS trust chair Alas-
tair MacDonald.

In the private company cate-
gory the winners were Swiss Re,
Berkeley Homes, Grosvenor
Estates, the Argent Group and 3Es
Enterprises.

8 January 2004




ok Maybe we would have done
better if we were lollipop ladies 39

Tessa Jowell
refusesto
reconsider listing
Pimlico School

New planning shake-up lacks spirit, says Rogers

Richard Rogers has called on the government to
give teeth to its forthcoming planning bill in a
speech to the House of Lords.

The urban task force chair criticised the plan-
ning shake-up as ‘long on structure but short on
aspirations’ during the House of Lords’ second
reading of the bill on Tuesday.

The debate, the first time the upper chamber
has considered the new legislation, was intended
to tackle the spirit of the bill rather than particular
details. Others speaking included Lord Rooker
for the government, Baroness Hanham for the
conservatives and Baroness Hamwee for the
Liberal Democrats.

Rogers pointed to the bill’s failure to make a
single mention of design or the need to ensure the
highest quality design. And he called for a proper
definition of sustainability that would include the
protection of ecosystems, the reduction of waste
and the combatting of polarisation and exclusion.

‘I welcome the duty contained in the bill to have
regard to the achievement of sustainable develop-
ment, he said. ‘But such a duty is actually
meaningless without a proper definition of sus-
tainability on the face of the bill”

He also called on the government to lead by
example, by harmonising VAT, encouraging greater
densities and greater use of brownfield sites.

Fierce row erupts hetween rivals
over Croydon Gateway proposals

A war of words has broken out

between the two rival consortia
vying to develop a large brown-
field site in central Croydon.

Stanhope, the developer
behind proposals by Foster and
Partners and CZWG for the
‘Croydon Gateway’, has reacted
with fury to news that an alter-
native scheme by Michael
Aukett Architects has secured
planning permission.

The firm’s chief executive has
launched a savage attack on the
Michael Aukett project, insisting
it is financially unviable and will
fail to regenerate the area.

The two projects are cur-
rently neck-and-neck in the
battle for the 5-hectare site.
While Michael Aukett and its
backer Arrowcroft have plan-
ning permission, Stanhope
owns almost all the land. If the
Michael Aukett proposal goes
ahead it will require a raft of
compulsory purchase orders
for the property.

But Stanhope is determined
that its own project — which is
currently awaiting the outcome
of a planning inquiry — should
win the tussle and has vowed to
take any CPOs to court.

8 January 2004

Croydon Council gave the
Michael Aukett scheme its back-
ing because it will provide the
area with a 12,500-capacity

arena, an amenity the Stanhope
consortium claims is unviable.
Stanhope

chief executive

Top:Michael Aukett’s proposal.
Bottom:Foster and CZWG's scheme

David Camp told the AJ that
Michael Aukett’s scheme ‘should
not be allowed’. He said: ‘As the
majority site owners, we have
raised a number of valid issues
about the viability of the arena
scheme and its ability to regen-
erate the surrounding area.

‘It is dependent on CPOs that
will inevitably delay any project
other than ours for many more
years. We have not bought the
land simply for it to be taken
away from us. We have taken legal
advice and it seems we have a
strong defence against any CPOs,
It is a real shame we have reached
this very difficult impasse.

A spokesperson for the
Arrowcroft and Michael Aukett
consortium dismissed Stan-
hope’s criticism. “There is no
doubt the arena is viable and the
scheme should go ahead. We are
determined to push ahead with
the compulsory purchase orders
and get our project started.

‘We have the support of the
business community, the local
population and the council. Our
project received only 24 plan-
ning objections. This is almost
nothing for a scheme of this size,

Ed Dorrell

MINERVA TO GET GO-AHEAD
Grimshaw is set to win approval
for its Minerva Tower in the City of
London.The corporation’s chief
planner has recommended that
the planning committee approve
the 50-storey office building at its
meeting next Tuesday.

BERMONDSEY AFTER EIGHT
The Architecture Foundation and
Urban Catalyst have shortlisted eight
practices for their affordable housing
project at Bermondsey Squarein
south London.Block Architecture,
dsdha, FAT, Pierre d'Avoine Architects,
$333,Urban Salon,Weston
Williamson Architects,and William
Russell Architecture and Design are
allin the running. Afinal selection
willbe madein February. 4]

IRAN REBUILD APPEAL
Architecture for Humanity is calling
on architects to help rebuild the
earthquake-ravaged city of Bamin
Iran.To offer services or financial aid,
email csinclair@architecturefor
humanity.org with the subject
header'lran Earthquake!

COLOUR COMP CALL
Registrations and applications
areinvited for the Keim/AJ
‘Streets of Colour’ competitionto
mark Keim’s 125th anniversary.
Applicants are invited to choose
partof astreetand proposea
new colour scheme forit - orits
restoration to original colours.
Theintention istoimplement
the winning scheme, which will
attract a prize of £2,500, with
second and third prizes of £1,500
and £1,000 respectively. Judges
willindlude Will Alsop, Cezary
Bednarski, Helen Hughes of
English Heritage, and Keim MD
Gareth Davies. Paul Finch will
represent the AJ.Selected entries

willappear on the Keim stand
as partof the Architecture
Pavilion at Interbuild in April.
To register, go to the Keim
Mineral Paints website at
www.keimpaints.co.uk
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Grimshaw set to create

Grimshaw has unveiled the latest images of its new Southern Cross
railway station in Melbourne, Australia.

The £156 million project — which has now started on site — will
completely overhaul the existing Spencer Street station, aiming to
create ‘a new landmark for the city’.

The project, drawn up in association with local office Daryl Jack
son Architects, will upgrade the existing facilities, incorporate a new
coach and bus terminal and taxi rank, and provide retail and office
space on the 10.2ha site.

T'he principal features of the new terminal are the Grand Arrivals
Hall and a single ‘wave’ roof structure. Designed to let in maximum
light, the transparent domed enclosure makes the entire interchange
visible from every entrance. Described by Grimshaw as the ‘focal
point of the entire project;, the roof has been developed to work in

6 | the architect irnal

conjunction with the external weather conditions, taking advantage
of prevailing wind directions to ensure that ventilation is consistent
throughout the ye

From the outside, the curved roof design also aims to comple-
ment the architectural styles of buildings in the surrounding area,
providing a ‘visual bridge between the existing city centre and the
new Dockland developments’.

Other improvements include new air conditioning, seating, esca-
lators, ticket barriers, passenger lounges, baggage check-in areas and
waiting areas.

['he city council has set the beginning of the 2006 Common-
wealth Games, which are being held in Melbourne, as the deadline
for construction ullnplclinll.

Ed Dorrell
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Melbourne rail station redesign

The single roof structure and open plan give commuters a complete overview of the station interchange
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A previously unknown villa by Mies van der Rohe has been discov-
ered in Germany.

Mies experts are convinced that the Villa Heusgen in Krefeld is a
genuine and rare example of his domestic work.

[t was built for the Heusgen family between 1931 and 1932, soon
after the completion of Mies’ most famous domestic commission,
the Tugendhat House in Brno.

Its designer’s identity was a guarded secret, known only to client
and builder, until architect Karl Amendt bought and lovingly
restored the villa.

Amendt claims the house is a realisation of ideas developed by
Mies while director of the Bauhaus, to create the perfect dwelling for
a young modern family.

Architectural historian Christian Wolsdorf, head of the architec-
ture department at the Bauhaus Archive, said the building contained
several elements that proved its authenticity. He ruled out the possi-
bility that it was an imitation by another architect.

The two-storey white building, which overlooks a generous lawn,
is entered through a concealed entrance. The ground floor contains a
sequence of living spaces, with bedrooms arranged simply on the
first floor.

Zoé Blackler

8 |the architects' journal
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Arcnitecture gains two honours

The profession has secured just two awards in the
Queen’s New Year’s Honours, bringing to an end the
bumper crop of the last few years.

Welsh conservation architect James Douglas Hogg
received an OBE, while Straw Bale House-designer
Sarah Wigglesworth picked up an
MBE. However, the news has been {
marred by the revelation that hun-
dreds of nominees have turned down
awards in recent years, among them
the architects Cedric Price, Charles
Holden and Walter Segal.

Ten architects appear on the confi-
dential list of ‘refuseniks’ that was
leaked from Whitehall before Christ-
mas, along with the likes of L S Lowry,
Albert Finney and Nigella Lawson.

Holden, who overhauled the
design of the London Underground,
twice turned down a knighthood and Price rejected
the offer of a CBE in the 2003 New Year list.

Price’s friend Simon Allford said he suspected
on another day the great visionary might have
accepted the award. ‘It was the maverick in him.
You never really knew what he was going to do’

Michael Manser declined the offer of a CBE, not in

RIBA backs down

on Clients’ Guide

The RIBA has bowed to public
pressure and withdrawn its
Clients’ Guide after critics attacked

Sarah Wigglesworth: MBE

protest but from remorse at his own failure to combat
Prince Charles’ assault on modern architecture while
president of the RIBA.

I felt strongly that I missed an opportunity and
the fallout has been considerable; he said this week.
I felt badly about it for a long while.
Manser was finally convinced to
accept the honour the third time it
was offered.

Current RIBA president George
Ferguson told the AJ he was sur-
prised at how few architects had been
recognised this year. ‘It’s very strange
that at a time when architecture is
getting greater recognition this isn’t
reflected in the honours, he said.
‘Maybe we would have done better if
we were lollipop ladies or did one of
the many things recognised in the
community. But we're not as cuddly as that!

However, Jon Rouse said the dip was simply a
return to the status quo after an exceptionally suc-
cessful couple of years, during which knighthoods
were awarded to Nicholas Grimshaw, Terry Farrell
and Richard MacCormac. ©

Zoé Blackler

And those who

have refused:
Godfrey Allen -

OBE 1943,CBE 1957
CharlesHolden -
knighthood 1944 and 1951
Philip Bagenal -

OBE 1956, CBE 1966
Edward Bevan - MBE 1964
Stephen Bower - CBE 1973
Kenneth Campbell - CBE 1973
Walter Segal - OBE 1982
Allen Matheson -

OBE 1987, CBE 1997
Michael Manser -

CBE 1988,1993

Cedric Price - CBE 2003

Immunity decision leaves council
free to demolish Pimlico School

its decision to publish market
research into architects’ fees.

Small practitioners were dis-
mayed when the institute, under
the insistence of the Office of Fair
Trading, replaced its Fee Guidance
with the research (A] 4.12.03).

Practice committee members
ordered staff to drop the docu-
ment over concerns clients would
use the statistics as a tool to force
down fees. It was on public sale for
just one day.

An RIBA spokesperson said it
needed time to look into alterna-
tives. ‘A revised edition without the
fee information is to be issued as
soon as possible, she added.

John Bancroft has relaunched a campaign to save his
Pimlico School building after the Department for
Culture, Media and Sport paved the way for its possi-
ble demolition.

Bancroft is preparing for a legal challenge after cul-
ture secretary Tessa Jowell refused to reconsider the
building for listing, instead granting owner Westmin-
ster council a five-year ‘certificate of immunity’

The council is now free to draw up options for the
building, which could range from refurbishment to
wholesale demolition. The certificate of immunity
blocks further attempts to seek protection for the
1960s building for the next five years.

Bancroft claimed the decision reflected the gov-
ernment’s erroneous policy towards educational
buildings. He said it was short-sighted to be ‘tearing
down schools that have loads of life left and putting up
glittering new buildings’

STUDENT SHOWCASE

The Twentieth Century Society’s casework officer
Eva Branscome agreed the ‘highly sculptural’ Brutalist
building was a ‘very strong design’ and worth saving.

However, the secretary of state, in her decision not
to reconsider the latest listing recommendation, ruled
that it was not of ‘sufficient architectural quality’ to
justify protection, citing its shortcomings in terms of
solar gain and its high maintenance costs.

Roger Hawkins, director of hawkins\brown, who
was responsible for drawing up a redevelopment plan
several years ago, said he was pleased the building
remained unlisted. He said his scheme had ‘preserved
the character of the school but with adaptive changes.

Westminster is now bidding for a grant from the
Department for Education and Skills' “Building
Schools for the Future’ programme, the size of which
will determine whether it can begin afresh with a new
building or be limited to refurbishing the old one.

Architectural Microsound s a project by Massimo Minale, a studentin unit 19 atthe
Bartlett. His work deals with recent technological advances that allow us to probe and
manipulate microsound, the short-lived sounds under the skin of the musical note.We
can dissolve the traditional blocks of music and architecture into a more fluid and supple |
medium. Particle densities evaporate and mutate, giving birth to fluid landscapes,
spanning across continents and slipping through the cracks of seven musical timescales
from supra to sub-sample. Minale’s tutors are Neil Spiller and Phil Watson.

Student Showcase is sponsored by Students’Union, a website (&)
set up by Union in association with The Architects’Journal at
www.students-union.net. To submit work for publication in

- S pent Student Showcase, email a publication quality image to

- ajstudentshowcase@emap.com ‘

STUDENTS

UMDY

10 the architects’ journal
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UK practice flattered by ‘striking
similarity’ of Freedom Tower design

A small Bristol-based practice has claimed the new
design for the World Trade Center, recently unveiled
by Daniel Libeskind and David Childs, bears an
uncanny resemblance to its own competition entry.

Angus Meeks Architects, which submitted its
tower design in the 2002 competition, told the AJ that
‘although we do not suspect any foul play, it is nice
to know that our idea was so close to what is actually
going to be built.

Director Roger Ellams said the office immediately
noticed ‘a striking likeness’ between its skyscraper
proposal (left) and the Freedom Tower design pro-

duced by competition-winner Libeskind in collabo-
ration with SOM’s Childs ( right).

‘On seeing the latest scheme we were struck by the
similarity with the design for the landmark tower
from our own proposals, he said. ‘Tt is odd because we
drew up the proposals very quickly as a bit of a joke.

‘It appears that great minds think alike, he added.
‘However, unfortunately, we believe that this current
proposal is still less elegant than our original.

But Ellams insisted there was ‘absolutely no
chance’ the practice would sue.

Ed Dorrell

Heritage groups
slam runway plans

Government plans to build new
runways at both Stansted and
Heathrow represent ‘the biggest
threat to Britain’s heritage since
the Blitz, architectural lobbyists
have warned.

Both SAVE Britain’s Heritage
and the Society for the Protection
of Ancient Buildings
attacked the transport secretary’s
pre-Christmas announcement as

have

‘completely unreasonable’.

They are furious that Alistair
Darling has effectively signed a
demolition order for up to 100
listed buildings, including two
scheduled historical monuments.

A runway adjacent to Stanst-
ed’s current site would, according
to SAVE’s Adam Wilkinson, cut
a swathe through some of the
South East’s most historic coun-
tryside, while in the Heathrow
area Harmondsworth’s Grade I-
listed Great Tithe Barn would also
have to £0.

Wilkinson told the AJ that
heritage campaigners are ‘furious.
‘We cannot believe that so many
highly important buildings might
simply be demolished, he said.

tirdnic™
? Nyl
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A ONE-DAY CONFERENCE FROMTHE ARCHITECTURAL REVIEW
|6 March 2004, RIBA, 66 Portland Place, London, W |

Almost all European architects work in or among old buildings.

The third annual Architectural Review conference, Intervening
in the European City, will examine some of the most creative

contemporary interventions.

WHAT YOU WILL LEARN

m Case studies will detail how architects have worked creatively
with our inheritance from previous generations, adapting the

legacy to present-day needs and aspirations.

The line of speakers includes distinguished and innovative

architects from all over Europe, including:

®m GUNTHER DOMENIG
| MASSIMILIANO FUKSAS

B CHRIS WILKINSON | PETER C

Contact: Zoe Phillips on +44 (0)207 505 6615 Email: zoe.phillips@emap.com

8 January 2004

m FRANCINE HOUBEN (MECANOQ)
m OLEWIIG (NARUD STOKKE WIIG)

m How new materials and methods of construction, and radical
notions of form, space and light relate to existing city fabrics that

masonry and timber.

were largely derived in scale and texture from the properties of
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Streets of colour ™

A NEW AWARD FOR ARCHITECTS

To mark the 125th Anniversary of Keim Mineral Paints

FIRE RETARDANT

Take a Street you know, revitalise it and/or restore it by the application of an
imaginative colour treatment, tell us your thinking and you could see your
scheme brought to life as well as winning a handsome cash prize.

RESTAURO  LOTEXAN  UNIVERSAL RENDER

e £2,50( » Will Alsop RA
» Cezory Bednarski, Archited

» Helen Hughes, Head of Historic
Interiors and Decorative
Quihorily and ine property o Finishes, English Heritage
4 » Goreth Davies
reative insig ! olve completing an additional ‘approval’ form i d Prize UU M.D. Keim Mineral Paints UK

» Paul Finch Editorial, Director of
g gwords ol 0 bring 0 the public arena | 0 th some of oul i P o D0() The Architeds’ Journal

"

2 - i |

& M © HEa - P
To register your interest fill in and submit the registration form printed opposite |
by fax or post. Alternatively register on the Keim Mineral Paints Website

GRANITAL

www.keimpaints.co.uk by clicking on the Streets of Colour icon and completing
this registration form.

Keim Mineral Paints Limited, Muckley Cross, Morville, Neor Bridgnorth, Shropshire, WV16 4RR.
Phone: 01746 714 543 Fax: 01746 714 526 Email: sales@keimpaints.co.uk Web: www.keimpaints.co.uk

The Architeds' Journal Web: www.ajplus.co.uk/awardscomps/streets

i
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CONCRETAL

GRANITAL

Streets of colour

125 YEARS

- KEIM MINERAL PAINTS IN ASSOCIATION WITH THE ARCHITECTS' JOURNAL
; Take a Street you know, revitalise it and/or restore it by the application of an imaginative colour treatment,
= tell us your thinking and you could see your scheme brought to life as well as winning a handsome cash prize.
E THE PRIZES  » 1st Prize £2,500 »2nd Prize  » 3rd Prize
S ond imporonly he implementton of your clur shme by ke Mol ] 500 £1,000
< Paints in conjunction with the local authority and the property owners.
i ARCHITECT:
§ PRACTICE NAME: DATE ESTABLISHED:
2 ADDRESS:
POSTCODE: TELEPHONE NO:
Street, part of street, or general area which your entry will revitalise (if known at this stage):

RULES and entry criteria

Enries must feature a real sireet or part of o street or generol
orea, preferably one which has fallen into o state requiring
renovafion. This may be in respect of the original colour or o new
wlour scheme.

Entries must be submitted on two Al mounting boards suitable for
judging and exhibiting. All information induding up to 250 words
of rationale should ba includad on these boards together with
refevant photographs, montoges, visuals, efc.

A complete Keim point colour specification will be required.

You will aeed 1o gain the support of the local outhority and/or
property owners when you develop your entry.

In the first instonce o registration should be completed, following
which entrants will receive relevont lechnical information from
Keim Mineral Pains together with the officiol entry form ond local
outhority dearance form which will need o occompany the officiol
entry.

Towards the dosing date, all registered participants will be sent o
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ITS 1776 FEET HIGH
SYMBOLSING THE
INSURANCE PAYOUT
IN B BILLIONS /

Final compromise on the design of Ground
Zilch's Freedomtomakemoney tower in NY.
Winning architect Emanuel Wunderkind will
design the door furniture and sanitary fittings
and site owner Harry Goldswine’s architects,
Schememore Owning and Meddle,the rest.

/TS ONE OF THE. SHRINES
EARTHPEOFLE NOQWP

Opening of Futile System's neo-blobilogical
style Selfcentre megastore in Smethwick in
the form of a giant pink parasite. The landmark
building is in the revolutionary 21st century
shopping centre replacing the old revolutionary
20th century Bullshite shopping centre. Smog.

SHES GONE AND
DEMOLIS HED OUR
LISTED GLASS CEILING !!

RIPBA President-elect Doris Uhu pledges to
stick to her manifesto to stamp out sexism in
offices, appoint an all woman Council, destroy
the British Architects Registration Board (BARB)
and continue to wear red underwear. Brit firms
get McDonalds kitchen contracts in lrag. Mist.

DOH—DATS ALL

Opening of Frank Lee Gharish's controversial
new Loony Toones Opera House in Santa
Barbarian,California, based on plastic refuse
sacks. Gharish is also to design floppy twin
towers in Worthing and a disabled toilet on
stilts in Auchtermuchty. Fog, sleet, gales.

Furore as Runnynose District Council grant
listed building demolition consent to Greenslime,
a house designed by the Edwardian architect
Sir Eduard Escutcheons. The owner wants to
replace it with the uncompromisingly modemn
Moth House by Laurel Wormwood. Damp.

v
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This year's temporary pavilion for the Turpnude
GalterymLondonsJekylt Park will be designed
by the deceased architect Louis Kamak via a
medium. Expanded vermiculike sprayed onto
an aluminium frame will simulate the master's
signature mass insitu concrete forms. Haze,ice.

LY

WERE BREEDERS NOT
0L FART ARCHITECTS

Exhibition at the Institute for Contemptous Arts
of the work of the trend-setting young Office for
Architectural Fashion (OAF) who have also
won the competition to design the Channel 5
Sauna and Massage Centre in Blue City.

Ram Kikkhaas gets the RIPBA Gold Medal.

°

AVE 0OP-THATS JUST THE
SORT of THING WE WANT,
?

INT (T SIL | s

o

Deputy PM John Pispott issues a directive
that 75% of the new High Occupancy Value
Engineered Levels of Sustainability housing
developments (HOVELS) use Predetermined
Relocated Environmental Feasiblity Affordable
Building Systems (PREFABS). Condensation.

/l/

Retrospective exhibition opens at the Design
Mausoleum of the 1960s Superfluoustudio
radical group based in Baloni, Italy. The group
proposed a space-age techno culture which
imagined no possessions, no countries and
the world living as one replaced by a grid. Hot.

ARCHITECTS ?
Wi NEEDS

Superstar Ram Kikkhaas retums his RIPBA
gold medal in protest because “architects are a
bunch of obsolete, self-deluding lackeys of
global commerce and power politics.”

Kikkhaas has just designed the Ministry of Truth
in P'Yongyang and the Cnut store in Madhatten.

INOLAS

7/ INa1ing

The 2004 Crackling Prize is awarded to the
Ruritanian minimalist practice Warthog and
Demeanink for their Labial Yoga Meditation
Centre in Dogford in South London. The big
Prikster Prize goes to Ggtiand architect Bygg
Jgm, designer of Hobart's Chamber Music Hall.

Willy Alsoft launches his masterplan for the re-
degeneration of Bath. The city is to be flooded
leaving only major monuments such as the
Abbey, the Royal Crescent and Circus, the
Royal Baths and so on, interconnected by a
series of sausage-like inframegastructures.

14 | the architects' journal

www louisheliman co.uk
8 January 2004




The 12th Marley Golf Classic
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N.B. Celtic Manor is hosting the Ryder Cup in 2010!

The Marley Golf Classic is one of the most ‘open’ competitions — as
demonstrated by the handicaps of the finalists (from 1 to 20) in the
2003 Grand Final.
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HOTLINE 01892 617927. Alternatively fax us on 01892 511974 or
email: golfclassic@mainadvantage.co.uk
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The pressures of big
business and the whim
of the mayor are
transforming Moscow
rapidly. Can these
drivers result in the
creation of any
architecture of value?
Ruth Slavid reports

The Hyatt Ararat is Moscow’s newest, and
most expensive, hotel, but what the city needs
desperately are good quality two-star and
three-star hotels

16 | the architects’ journal

‘Irish architects are fine, and the British are
OK as well, but Americans and Germans are
too slow. This is the verdict of Timor Batkin,
deputy general manager of Don-Stroy, the
leading provider of upmarket housing in
Moscow. His company, founded 10 years ago
by two men who are now just 32 and 34, is
symptomatic of the new wealth and energy
transforming Moscow — for good or ill.

Don-Stroy currently has a million square
metres of accommodation under construction,
in a city that builds about 5 million m’ a year. It
categorises its developments as deluxe, premi-
um or business class, depending on the
location, size and the number of facilities, such
as spa centres. For example, whereas a business-
class scheme will have one-and-a-half to two
car spaces per apartment, in deluxe this rises to
three to four — catering not just for the residents
but also for their bodyguards.

Batkin believes that, for the affluent, these
buildings will entirely supersede the Stalinist
era apartments. People are taking more inter-
est in buying property. ‘Five years ago, people
with money bought a Mercedes first, he said.
‘Now they buy a flat first, then a Nissan, and
then perhaps a Mercedes.

So what does all this have to do with archi-
tecture? In one sense, not much at all. Asked
what drives him, Batkin freely admits: ‘money
and square metres. The company employs its
own in-house architects for everything except
the occasional, more complex, retail scheme,
of which it plans to construct more next year.
For one of its deluxe housing projects, in a
sensitive position almost next to ABK’s British
Embassy, the company looked at employing
Philippe Starck. But it became impatient and
‘now we have done the building without him

But Don-Stroy’s buildings are certainly
having an influence on the fabric of Moscow.
Batkin describes a building of 50,000m’ as
‘small’ and his giant blocks are unmissable.
One he calls ‘the eighth grace’ in a reference
to the seven graces, the Stalinist Gothicland-
marks that include Moscow University and
the Ukrania hotel.

Batkin is also virtually the only person
with anything good to say about the archi-
tectural taste of mayor Yuri Luzhkov, who
has a massive influence on what does and
doesn’t get built in the city. Although he

complains that ‘the mayor doesn't like spires,
he likes pyramid roofs), he says that ‘on the
whole he has pretty good taste’ In fact the
mayor, whose most notorious commission is
an unmissable but hideous 60m statue of
Peter the Great by his pet sculptor Zurab
Tsereteli on an island in the Moskva river,
favours a kind of milk-and-water Post-Mod-
ernism. He is also trying to impose an
outdated model of zoning on the amor-
phous city, creating a giant business and
government centre called Moscow City. This
will contain a new government block, the
subject of an international competition with
a murky outcome. Mikhail Khazanov’s prac-
tice has been appointed, despite having been
placed joint fourth in the original alongside
Alsop Architects’ scheme of a slab block with
some smallish blobs attached to the face.
Also in the same complex is Erick van
Egeraats’s scheme for two towers combining
offices and apartments (AJ 18.12.03).

The increase of foreign architects work-
ing in both Moscow and St Petersburg is
encouraging, since for too long architects
have been isolated. Ostozhenka Architects,
which is named after the street where it is
based, collaborated with Alsop on one office
project. But most of its work has been in
Ostozhenka Street itself, a disused area
which has been given new life. Although
none of the buildings stand out individually,
the architect has endeavoured to combine
new-build with some retention of facades,
which is rare in a city that too often has a
bulldozer approach to its heritage.

If this small-scale intervention seems rel-
atively insignificant in the scale of Moscow,
which is certainly not a beautiful city, then
this is also true of much of the most imagi-
native architecture. Architects are let off
the leash most freely in restaurants and
interiors. Vladimir Kuzmin and Vladislav
Savinkin have recently created the Cocon-
Club (AR 11.03), which creates fascinating
plywood shapes within one of the oddest
speculative buildings — a PoMo extravagan-
za that one would expect to be designed for
a very specific client. Other projects include
a highly idiosyncratic apartment full of
bright colours, boys’ toys and a fireman’s
pole, and a house in the suburbs that can
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Above left: the newest metro station has the city’s longest escalator. Centre: major works are planned for the Bolshoi. Right:Boris Shabunin’s CasaBlanca

Clockwise from centre:Timor Batkin of Don-Stroy plans the city's‘eighth grace’; the hotel Ukrania and the Lenin library are two of the finer legacies

of Stalinist architecture; suburban housing, much of it hideous, is a growth area; the city is lively and vibrant

only be described as a radical reworking of
the log cabin.

Building outside the city centre is another
way architects can find to express them-
selves. Boris Shabunin, one of the first
architects to set up a private office, has
worked on a number of private houses. One
of these, for a photographer, is a relatively
Modernist building dubbed ‘Casa Blanca)
situated in a gated road outside Moscow.
Plots are small because land prices are rising
astronomically. The client at Casa Blanca has
worked closely with the architect to add per-
sonal touches ranging from powered library
steps to a snow trap that allows him to cool
down after a sauna. In contrast, he seems
blind to the irony of having, right next to his
house, an off-the-peg log cabin for servants.

There is little that is discreet in any of
these projects — Moscow is a city where the

8 January 2004

point of money is to flaunt it. Public projects
are more conservative, The newest metro sta-
tion, although boasting a magnificently long
escalator, is almost modest in comparison to
some of its magnificent predecessors.

The Bolshoi theatre, home to Moscow’s
world famous ballet and opera companies, is
to have major improvements to its facilities
that will bear little resemblance to its impres-
sive external envelope. Fortunately, an
underground river — believed to be a hazard
to the building — has ceased to flow, allowing
excavation below the existing structure to
provide more cloakroom and bar space, as
well as effectively extending the wings of the
stage on another level. The orchestra pit will
also be enlarged to accommodate a Wagner-
ian orchestra. Nikita Shanguin even hopes to
restore the tilting stalls floor, which allowed
the floor to lie flat so the audience could

dance after a performance. Other changes
will help restore the acoustics that had been
spoilt by previous interventions.

Who will carry out this work? Not a Russ-
ian contractor, says deputy director Anatoly
Iksanov. ‘Experience of this type of recon-
struction scarcely exists in Russia. It will be
cheaper to use an overseas contractor.

With skills at a premium, architects begin-
ning to emerge from the doldrums, and a huge
urge for change and investment, Moscow will
be a fascinating market over the next decade.
But with the dictates of money and the whims
of the mayor dominating, development is
unlikely to be well-considered or intelligently
controlled. This, however, has been the case
for most of Moscow’s history. And as Timor
Batkin of Don-Stroy says: ‘It is not possible to
plan ahead five years in Moscow — perhaps
you can plan for two years. So who can tell?
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editorial letters
While we struggle to inject life into
cities, Corb preferred his silent
Our overview of current attitudes to the city (p24-37) Koolhaas’ city of the catching up. Rather, we may be

argues that even the most radical‘statement’buildings
accept the basic mantra that architecture should
respond to and contribute to the city.And,despite

the cacophony of maverick voices, there is universal
consensus as to the type of urban realm we should be
aiming for:a vibrant, thriving community where ample
public spaces are peopled by happy social citizens. Will
Alsop’s blobby paradises seek to inject existing cities
with renewed civic pride through busy bars, restaurants,
cultural venues and shops.The size and enthusiasm of
the crowds which gathered at the opening of the Graz
Kunsthaus is deemed a self-explanatory measure of the
building’s success. Even arch-radical Rem Koolhaas buys
into the fundamental premise that dead city centres are
to be avoided at all costs when he cites pedestrian-free
streets as one of the more ominous characteristics of
his abhorred ‘generic cities.

As is so often the case, it falls to Le Corbusier to
challenge perceived wisdom, at least according to the
particular interpretation outlined by Simon Richards
in Le Corbusier and the Concept of Self,reviewed on p45.
According to Richards, Le Corbusier saw urban design
as a means of creating an environment that would
encourage solitude - a prerequisite both for relaxation
and for intellectual, creative or spiritual contemplation.
Nightclubs, cafes, restaurants and theatres were
condemned as germ-ridden and stressful. Freeways,on
the other hand, were lauded for prioritising the calming,
safe isolation of the motor car over the stressful chaos
of the conventional street.

This reading of Corb's views serves as a reminder that
the prevalent attitude to urbanismis as much todo
with zeitgeist as with common sense.While it appears
utterly instinctive to worry whether Zaha Hadid's plans
for a community of towers in Beijing will overcome
the problem of ‘void space’evidentin Corb’s Ville
Contemporaine,itis an entirely contemporary response.
The deserted streets of Chandigarh cast one of the darkest
shadows over Le Corbusier’s reputation.Yet, by his own
reckoning, they could be his most unequivocal success.

Isabel Allen
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future is a nightmare

I have just received the Universi-
ty of Lagos students’ copy of the
AJ (13.11.03) with the article by
Martin Pawley drawing atten-
tion to the knock-on effect of
power failures.

In Nigeria, we know about
these since the National Electric
Power Authority supply is what
the local media refer to as
‘epileptic’. We live and work in
Lagos State, where some areas
have been without a supply for
several months. Our own offices
in Somolu and on Lagos Island
have cuts on a daily basis, which
means that we go onto standby
power with a UPS system in
order to maintain our PCs and
Plotters. We are among the lucky
ones able to afford generators
and the fuel to run them.

We keep a log of ‘generator
hours’ and, even with care, our
Lagos Island engine ran for 116
hours during November — and
that was a good month. As I write
we have had piped water for only
three days during the past four
weeks. We have never had a
sewage system and rely on indi-
vidual septic tanks and soak-
away pits where the water table is
sometimes very near the surface.

Most people cannot afford
standby power so the forests
continue to disappear as wood is
required for cooking stoves. All
Nigerians are managers — since
they manage to survive these
conditions and they will have
to continue to do so since the
infrastructure of Lagos, with a
current population of about 12
million, expected to rise to 24
million within the next 10 years,
has little or no chance of catch-
ing up with basic requirements.

But beware — Rem Koolhaas,
after a research period in Lagos,
has announced that all cities will
be like Lagos in the not too dis-
tant future and describes ours as
being at the forefront of global-
ising modernity. ‘Lagos is not

catching up with Lagos, he said.
As we regard Lagos as a never-
ending nightmare for Lagosians,
we would suggest that Britain
must begin to realise that by
commercialising all infrastruc-
tural services and insisting on
the cheapest, tomorrow’s prob-
lems are being created.
Certainly, if we ever retire to
Europe we shall try to locate in
the middle of a field with a
standby generator, borehole and
satellite dish!
John Godwin, Lagos

Portsmouth can’t
afford to lose Tricorn
Here is one architect reporting
affection for the Tricorn Centre.
Portsmouth, which has played
such an important role in British
history, can hardly boast such
a rich galaxy of distinguished
buildings that it can afford to see
one destroyed. The Tricorn has
been empty and neglected for
years, but during that time con-
siderable advances have been
made in technologies for the
cleaning and conservation of
concrete. We have all noticed
that public perception of what is
beautiful or ugly works on the
pendulum principle and reaches
its nadir just before a fresh and
positive evaluation.

Kate Macintosh,

Winchester

Board’s imposition
must be minimal

That the business regulatory
team of the Cabinet Office is
likely to review the functioning
of the Architects Registration
Board provides a timely oppor-
tunity to assess its conduct
of affairs.

When it comes to the role of
institutions, the crucial question
is what minimum impositions
are required to support and
encourage best practice and pro-
tect clients from incompetence?

During my many years in
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education as head of a school
of architecture, the division of
these functions between the
RIBA and ARCUK was clear cut,
the former having evolved
sophisticated mechanisms for
evaluating and monitoring
educational  standards and
rewarding best practice, the lat-
ter registering graduates from
the RIBA ‘recognised’ courses.
The RIBA, as a cultural institu-
tion, establishes and maintains
standards advised by its most
distinguished practitioners and
educationists.

The registration board has
responsibility for quasi-judicial
judgments concerning default-

ing architects.
The division of function,
based upon mutual trust,

operated effectively. Progres-
sively this trust was eroded
during the late 1980s by a small
clique in the ARCUK Board of
Architectural Education, which
challenged the validating status
of the RIBA, by 1991 proposing
its own, highly prescriptive, edu-
cation criteria.

No critical evaluation was
offered to justify this action,
or revision of principle. My
objections to the Board of
Architectural Education were
presented on 6 December 1991,
but no refutation of my criti-
cisms was offered.

The new act as set out and
presented in parliament seemed
to recognise that the RIBA’s
internationally respected val-
idation  procedures  should
continue, whatever body replac-
ing the registration council
discouraged from challenging or
duplicating these functions.

What appeared as categori-
cal assurances were given in
parliament that the new body
would be minimalist and
would not duplicate the work
of the RIBA.

It was required only to
‘prescribe’  qualifications  for
entering the register, and those
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concerned with possible dupli-
cation of role considered this
would provide adequate ‘checks
and balances’ without resorting
to the excesses threatened by
ARCUK.

The distant fears | expressed
in 1991-92 have been revived
due to the actions of the recon-
stituted registration board. It
has progressively imposed judg-
ments on the performance of
schools independent of the col-
lective findings of validating
panels jointly constituted with
the RIBA.

The clear distinction between
the roles of the ARB and the
RIBA have thus quite rapidly
been eroded. Short term, for
cash-strapped schools, this has
necessitated the diversion of
resources and the dilemma of
divided authority.

Long term, should the ARB
continue its progressive incur-
sion into the RIBA validation
procedures based upon the
mutual trust of respective roles,
the future of the Royal Institute
as the Learned Society for the
architectural profession cannot,
in my view, be assured.

The ARB has no authority
beyond the UK whereas the
RIBA validates many courses
around the world, thus provid-
ing a passport for overseas talent
to contribute to our culture,
with reciprocal opportunities
for our graduates.

The dissipation of RIBA
authority in its own bailiwick
would prove disastrous, cultur-
ally and economically.

The Regulatory Impact Unit
must be encouraged to analyse
what minimum impositions are
required to regulate the practice
of architecture and then to
assess whether the recent actions
of the ARB fulfil expectations
based upon this principle and
interpretation of the act as pre-
sented to parliament.

Allen Cunningham,
Eymet, France

Head in the McClouds
over Ely Cathedral

While I too must respond to the
articulate enthusiasm of Kevin
McCloud and greatly enjoyed
Grand Designs, 1 must advise
some restraint in accepting his
portrayal of his past as described
by Kevin Telfer (AJ 13.11.03).
Being the designer respon-
sible for the entire interior
lighting of Ely Cathedral, I take
exception to Kevin claiming it.
His involvement was only to
carry out, as a manufacturer,
the renovation of two old gas
torchieres, which now sit either
side of the high altar. While
his work was excellent, it does
not warrant the false claim
he makes.
Graham Phoenix, design
director, light matters, London

Loyalty has its place -
but not at any expense
It was a revealing, if uncharacter-
istic, letter (A] 27.11.03) signed
by the director of planning
regarding the application appro-
vals for the listed Malting House
in Cambridge; with scarcely
a reference to the actual issues
raised earlier, the planning
department clearly preferred to
dwell on the personal.

This may have its origin
in the normally commendable
wish to defend staff. Loyalty has
its place, but not at any expense.
Conservation officers, for ins-
tance, do not and cannot be
expected to have encyclopedic
knowledge. When, as here, four
Arts and Crafts experts have
commented in detail in their

own territory, such views
require full representation.

These experts and the neigh-
bours (whose collective views I
was asked to represent as the sin-
gle permitted spokesperson — as
Mr Studdert, for whose ability I
have a considerable regard, was
fully aware) were entitled to
expect a balanced planning offi-
cers’ report to the lay committee.
Yet the report, for instance, was
disproportionately long on the
comments of Darwin College,
the applicants, quoted almost
verbatim, and seriously short
on others’ views. The report
concluded with the recommen-
dation ‘approve’. Could it be
that, in the planners’ own words,
it was the process and the offi-
cers’ report that were ‘disinge-
nuous and patronising’?

The basis for decisions on
such applications is seldom
straightforward. With regard to
this unique Smith and Brewer
family residence in a unique
location, all that locals and the
independent experts required
was proper representation and
acknowledgement, leading to
informed committee discussion
of the information presented in
their detailed letters.

At least the neighbours can
understand the process and atti-
tude that prevailed at meetings
when [ attempted to present
their case in three minutes.

Cutbacks in staffing take
their toll; it is sad that the nor-
mally good work done in the city
is marred by this particular
response. Perhaps it is a one-
off aberration, but there are
implications — apocalyptic no,
disturbing yes.

David Owers, Cambridge

Please address letters to the editor
atThe Architects’Journal, 151
Rosebery Avenue, London EC1R
4GB, fax 0207505 6701, 0remail
angela.newton@emap.com to
arrive by 10am on the Monday
before publication.
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Rules of engagement: Aliford
stakes out his territory

Following a brief conversation with the editor
atthe St John restaurant in Clerkenwell (while
delighting in a significant share of a whole roast
suckling pig followed by a week of digesting),
Inow find myself embarking on a new project
~this column.How appropriate itis that | was
passed the baton by Will Alsop, following a
chance encounter in the same venueona
different evening.| could sign off now:
‘From apaper-cladtable at StJohn...’
However, as with all things architectural,it’s
not that easy.So what does the year hold,and
what will be the ‘conditions of engagement’? It
strikes me that the easiest way to predict any
conditions likely to arise
as supposedly vital new

low pay, bloody-minded clients; the stupidity of
the planning system and the harsh realities of
democracy in action;the culture of blame and
risk so beloved of health and safety apparatchiks
(the vultures of the world of safety are scarcely
interesting enough to attract even this modest
term of abuse); the highs and lows of colleagues
and rivals; the claims - true or false - of the
protagonists of the latest‘ism’; the failure of the
architectural press to embark upon a campaign
ofintelligent architectural criticism; the endless
haggling between RIBA and ARB and the linked
debate about the nature of architectural
education.The latter point is still, ironically in
anage oflifetime learning’
(itself another glib catch-

UBRARY

areas for discussionis to o allphrase),assumed to
flick back through the £ betheresponsibility of

.
history of the recent,and . theschoolstotakeon
indeed not-so-recent, % and the profession to
past.And if parallels of ¢ moanabout.
the conditions we might ~ Why,considering all
face are sourced through ofthe above,do we
study of the past, what doit? Because architects
of the options for an are necessarily optimists
architectural response? - aview | share with my
Are they, too, to be found ; z predecessor Will Alsop;
lurking in precedent? Getting to the other side optimists engaged in
The answer for meis the business of

undoubtedly a resounding ‘yes’

This is not a pessimistic clarion call for navel
gazing or introspection, but an opinion about
the importance of context to the making of
architecture.That context for me s political,
financial, historical and social - the latter
too often forgotten in our explorations of
architecture. Itis an opinion that | will doubtless
return to. After all, that too is what columns are
all about: supporting platforms, freeing up
facades and the recycling of ideas.

Which leads me to consideration of the old
favourites of architectural discussion:long hours,

examining, repairing or making new the
environment around us, with the idea of
‘freeing things up’and allowing for the
potential for life to be improved a little. We
arerarely in a position to change the world,
and we are probably at our most destructive
when we aspire to.

Which brings me back to one of the many
apposite aphorisms of the late Cedric Price:
‘No one should be interested in the design of
bridges - they should be concerned with how
to get to the other side.’| can think of no better
justification for the recycling of ideas.

‘This is not a pessimistic clarion call for navel
gazing, but an opinion about the importance
of context to the making of architecture’
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Architect, planner,developer
and surveyor,Valerie Owen has
certainly seen the profession
from many different sides.
Now she’s keen to teach others
thelessons she has learnt

One of the most often-repeated doctrines
in schools up and down the country is
that an architectural education prepares
students for a great deal more than
simply practice. If this holds true, the
worlds of business and politics should be
littered with former architecture students
proving that the horizon-expanding expe-
rience of late nights in under-resourced
university studios has turned them into a
sought-after commodity. But this simply
isn’t the case.

There is, for example, only one architect
in the House of Commons. And, let’s be
honest, Sidney Chapman is not exactly
known for the creative and dynamic
thinking that should be associated with
the wonderful, wacky world of architect-
ural education.

It is for this reason that London First
managing director Valerie Owen proves to
be such a surprise. She is not a practicing
architect and hasn’t been for some years,
but has instead made a successful career
working first for surveyors and developers
Jones Lang LaSalle (JLL) and latterly pro-
moting business. One might assume this is
because she has fallen out of love with
architecture — she is, after all, also qualified
as a planner and surveyor.

But no. Owen is still very much obsessed
with the business of designing great build-
ings and she is a member of the RIBA
council to prove it.

Liverpool-educated Owen - a lively 47-
year-old — meets me at her offices just
off Trafalgar Square and immediately sug-
gests popping out for a coffee because ‘it is
so much more interesting than a boring
old meeting room’. I am struck by a sense of
boundless energy despite the fact that she
insists she’s coming down with the flu.

So first things first. “‘Why don’t you
practice anymore?’ I ask as we settle in a
slightly peculiar tourist cafe. But Owen
doesn’t exactly answer the question
straight, instead waxing lyrical about how
she had enjoyed practice hugely when
involved. It transpires that Owen managed
to fall out of the profession when she was
signed up to open an architecture office for
JLL = a move that led indirectly towards
a glittering career ‘developing offices
throughout the capital’

And then, three years ago, a bolt from
the blue. ‘I suddenly decided to jack it

8 January 2004




Architects first

all in and travel round India for three
months, leaving my husband back in
London, she tells me with a glint in her
eye, born of the knowledge that people
are normally surprised by this informa-
tion. In all honesty, it takes a substantial
leap of faith to imagine Valerie Owen
chilling out in a flea-infested backpacker
hangout on some hippy trail. It doesn’t
go with the
on-the-fast-track image. But apparently
it happened.

serious-businesswoman-

Upon her return from this period of

subcontinental contemplation, she decid-
ed to radically restructure her life. Having
walked out on a high-flying career in
property — Owen was JLL's youngest ever
director — she decided to tone down the
ambition. Part of the ‘new Valerie Owen’
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manifested itself in an astonishing decision
with her husband to adopt three children
all at once and, in a related move, ‘look to
get into the public sector”

This is where London First appeared on
the horizon. Owen saw it as an opportunity
to continue her business career while
simultaneously finding time for her new
family. She tells me that it has also given
her the chance to look at issues that would
be close to the heart of anyone with an
architectural training.

Housing and the government’s determi-
nation to foster a residential building

boom has obviously become something of

a preoccupation. However, the standard
stock very much in
the cupboard as she gives short shrift to

answers are left

the Piers Goughs and Will Alsops of

this world, who would be keen to foist
blobs on the great British semi-detached-
dwelling public. ‘House-buyers are very
conservative, partly because of bad
experience from timber-framed housing in
the ’70s, but mostly because people
have had their fingers burnt in the equities
market and, rightly or wrongly, are looking
for their homes to provide a pension,
she tells me. Sounds to me like the inner-
developer has got the better of Owen on
this one.

On a bit of a roll, she moves swiftly on
to the perennial issue of architectural low
pay and there’s no mistaking the commer-
cial business background in the monologue
that follows. ‘I believe the profession should
promote a more commercial approach to
professional fees, reflecting value capture as
well as project cost.

‘For example, developers can maximise
their returns early on by securing a valu-
able planning consent or change in land
use. The design skills required to optimise
intensification of a site is simply not
reflected in fee scales. We need to move
architects further up the food chain.’ Phew.
I've rarely heard so many buzzwords
dropped into one sentence. But if you can
decipher the management speak, it all
makes a lot of sense.

All good politically correct stuff, but do
not expect Owen to start holding court
on the issues surrounding the paucity of
women in architecture.

Looking moderately pained when the
issue arises, Owen points out that the
issues of ‘remuneration, working condi-
tions and high risk’ affect everyone in the
job and, as a result, people should not just
be focused on gender. Obviously these
problems affect some women more than
their male counterparts, she adds, but
‘what we need is more collective leadership
and ownership of these problems, tackling
them head-on for the benefit of the profes-
sion as a whole’

And then it strikes me, as our conversa-
tion begins to tail off. Am I looking at the
first female president of the RIBA? Not for
the first time in our hour-long conversa-
tion, Owen surprises me.

‘I believe the president should be elect-
ed on her or his ability to do the job. It is
true to say a woman president is likely to
attract more media attention and secure
more air time when promoting the profes-
sion, but this should not be the driver,’ she
says, with a knowing look.

Not a straight answer. But neither is it a
denial. If Owen does decide to take up the
baton from George Ferguson, the architec-
tural profession across the UK will not
know what has hit it.

Ed Dorrell
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The Prince is in the tower again -
does this mean more carhuncles?

Itis sometimes comforting to remember that there
has always been architectural criticism of a sort,
most memorably perhaps in the heyday of the
Prince of Wales when the heir to the throne had
great success with such witticisms as:'It looks like a
municipal fire station with a sort of tower for the
bell; and ‘It looks like an assembly hall for secret
policemen’

These were his critical summations of the un-
successful National Gallery Extension project of
Ahrends Burton and Koralek,
and Birmingham City Library.
Two remarks destined to join the
young fogey's bestiary alongside
‘It looks like a toad’ - Sir John
Gielgud’s description of the
National Theatre - and ‘A broken
1930s wireless set; the Prince’s
learned summation of Sir James
Stirling’s hapless effort at No 1
Poultry.

Of course it is easy to pour
scorn on this quaint outburst of
demotic savagery 20 years later,

of the

‘There were
times back in
the 1980s
when the
whole status

it took 10 years for the panic Prince Charles had
caused to die down.

The resurgence of High-Tech, when it occurred,
was shockingly brief.Of the Post-Modern decade it
could at least be said that because its products
looked like buildings despite their jokey pedi-
ments, funny coloured stonework and so on, they
could be described using the old language of tra-
beated rectangles and columns and swags. This
was not the case when High-Tech really started liv-
ing up to its name and using
advanced computer software to
establish intersecting lines in
space that could not be drawn or
modelled in any other way.

This has created a situation
recently epitomised by the nor-
mally factual monthly flier View,
which is put out by Architectural
Photography every month. Build-
ing on a definite trend over the
last few months its most recent
front page seemed to me to
finally transcend any popular

now that the mystique of archi- : notion of what today’s architec-

tecture has been reinstated at pr'OfESSIOﬂ ture ‘looks like’ and to replace it

the head of the table of modern instead with three photographs
seemed to

mysteries, but there were times
back in the 1980s when the
whole status of the profession
seemed to be at the mercy of the
Prince’s men.

We have all forgotten that as
recently as 1988 more than half
the respondents to a newspaper
poll were in favour of the creation of a Royal Archi-
tecture Office empowered to call in and review all
major designs. But instead of calling for the
impeachment of the Prince and taking this outra-
geous proposal straight to the European Court of
Human Rights, the RIBA cautiously invited HRH to
dinner at Portland Place.The result was a decade of
half-modern buildings; urban ‘stealth bomber’
office blocks and out of town superstores like mon-
ster country cottages.

Today these buildings can be seen to have been
dealt with absurdly charitably by the critics, but
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be at the
mercy of the
Prince’s men’

that could have been pictures of
anything. The first could easily
have been a giant mollusc on
the seabed; the second a twisted
drive shaft from a monster truck;
and the third a 10 mile-long con-
veyor belt for transporting iron
ore somewhere in the Messabi
mountains of Minnesota. In fact, the first is a design
for an opera house in Tenerife by Santiago Calatra-
va; the second is part of the titanium skin of the
Bard Theatre in Annandale, New York, by Frank
Gehry; and the third is a challenging shot of part of
the European Southern Observatory in Chile.

It is perhaps tiresome to insist that these images
are unrecognisable when some at least are known
by their names, but is it not likely that sooner or
later their sheer abstraction must prove a provoca-
tion to the Prince himself, or at least one of the
younger corgis.

Paul Zara
Conran Design

When and where were you born?
13 May 1961, Lewes, East Sussex.
What is your favourite building
and why?

Mies'Lake Shore Drive Apartments.
Just perfection.

What is your favourite
restaurant/meal?

Fresh fish and white wine,anywhere
outside, by a beach in the Med.
What vehicle(s) do you own?
|don't use a car on business ever,
probably because we have a dirty old
Renault Scenic.It gets my two young
boys and all their gear around.
What s your favourite film?

The Fountainhead.|'m aware of Ayn
Rand's dodgy beliefs,butit's fun to
see an architect superhero for once,
What is your favourite book?

Le Grand Meaulnes by Alain-Fournier.
Whatis your favourite

‘design classic’?

Concorde.| hate BA for stopping it,an
evil act of dream-killing.They should
atleast have given Bransonago...
What is the worst building you've
ever seen and why?

The Judge Institute, Cambridge, by
John Outram.Pompous.

Who or what s your biggest
architectural influence and why?
Stuart Mosscrop, my former boss.
An excellent criticand an awesome
presence.Well underrated.

Whois the most talented architect
you've worked with?

Andrew Mahaddie, my tutor at
college and a colleague at Conran
Roche, now at YRM.He draws like an
angel,teaches like a saint and makes
me laugh until I cry.

If you hadn’t been an architect,
what would you have been?

A maths teacher,a scriptwriter or
agraphic designer.

What would your advice beto
architectural students?

Doit for love, not money.Recognise
and value your skills,but don't try to
be a superstar,just try to be good.
What would your motto be?
There's nothing clever in complexity;
there is a good reason for the right
angle (partly stolen from fellow
director Matthew Wood).

8 January 2004




hitects’ a)

iorking details 9

Architects’ Working Details Volume 9 is a selection of details
published in the Architects’ Journal between 2000 and 2001.
Covering buildings that range from large office buildings and
visitor centres to small domestic extensions and conservatories,
it provides a practical resource of building details for working
architects, designers and students.

This ninth volume has a total of 43 details, on:

® External walls and windows

® Roofs and canopies

@ Staircases

@ Small buildings, extensions and conservatories

@ Balconies, screens and shutters Private residence,

' @ Interiors London.
acts

rking details 4 6[7 89

the series

If you are searching for inspiration or want to see how new materials
and components are being handled by other designers, then the
Architects’ Working Details series is the place to look. It could
save you reinventing the wheel, or you may just be curious — you
saw the building in the A} and want to know how they did it.

en you buy Architects’ Working Details Volume 9
ed £18.99, get volumes 1-8 for just £9.99 each.

To order, please call 0207 505 6622
or e-mail brebookshop@emap.com

Heart Radio,
London.

Product specifiers

Get information faster & easier

AJ Direct is the new online reader enquiry
service from The Architects’ Journal and
AJ Focus that allows you to request
information from our advertisers directly.

Faster - your request will be transmitted
immediately - no need wait for cards to
arrive through the post.

KIRKSTONE

Easier - use AJ Direct once and your Private tesidencs;
computer automatically remembers your Milan

details - leaving you free to simply request

the information you need.

www.ajplus.co.uk/ajdirect N atu ra \ Sto n e

Try it today. It's fast, free and easy.

015394 33296 | info@kirkstone.com
London | Cumbria

enquiry 3 on card
www.ajplus.co.uk/ajdirect






all about?

In awarding the Royal Gold
Medal to Rem Koolhaas, the
establishment appeared to
give credence to his damning
analysis of our cities. But
does flamboyant, big-gesture
architecture really reject the
urban context? Orisit just an
old approach in a new guise?
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It may be premature to pronounce urban

design dead. But it is not in the best of
health. Planning continues to be a process of

attrition over development control, priori-
tising the assessment of individual buildings
over broader urban vision. Even a big site is
often treated as an end in itself, an island.
The headlines go not to urban designs but
to the gestural: schemes that contest most
strongly the assumption that an existing
designer called ‘context’ already has every-
thing under control.

Blobs, in particular, inspire strong feelings
in the orthogonally minded. Future Systems’
blue pincushion for Selfridges in Birming-
ham featured as an AJ] Building Study, where
we praised it as an effective backdrop for St
Martin’s Church and contextual enough (A]
9.10.03), but the building also made it to the
Architectural Review's Outrage page, where
editor Peter Davey dismissed it as ‘a blue
blancmange with chicken-pox” (AR 10.03).
Alsop’s Bradford was given equally short
shrift in the next month’s Outrage; this spot
could become coveted.

Blobs and the fragmentary are becoming
more common — not least because technolo-
gy, which has often been stealthily influential
in the past, has made them affordable. But

are they really a threat to the urban fabric of
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Britain? There are, in fact, few of them —

hardly an epidemic. And the complaint of

anti-contextualism is not necessarily well-
founded. Peter Cook and Colin Fournier’s
Kunsthaus in Graz won a competition for a
landmark in what is a city of architectural
contrasts. While it is intended to be a sym-
bol of the avant-garde for once-sleepy Graz
and a piece of one-upmanship in relation
to aloof Vienna, it can also be loosely
described as contextual. As Cathy Slessor
pointed out in the Architectural Review, ‘the
Kunsthaus can be regarded not simply as a
fashionable grotesque but as a genuine
extension of the region’s tradition of archi-
tectural boldness and invention. Cook and
Graz go back a long way, and the new build-
ing reflects an expressive empathy with the
city and its evolution’ (AR 12.03). In a city
of 250,000 inhabitants, literally thousands
queued up on the opening day. As I stood
looking, a passer-by advised me to swing
the camera round, to better capture the
drama of the old and new together. It is
well-liked: the people of Graz do not

Popular approbation is
not the only measure
of architectural merit

appear to need our sympathy.

As a one-time Birmingham resident who
watched the city-centre edge around Dig-
beth fall apart, speeded on its way by the
building of ‘urban motorways, I would
counter the criticism that Selfridges is not
contextual by the question: ‘what context?’
The matter of whether you view Selfridges
as an entertaining backdrop to St Martin’s
is, of course, a matter of personal choice.
But a focal point is welcome and the Brum-
mies seem to like it. As with Graz, popular
approbation is not the only measure of
architectural merit, especially in the long
term. But whose city is it? More problemat-
ic, surely, than Selfridges is the rest of the
megastructure, clad seemingly contextually,
except for its lack of authenticity — a big box
pretending to be a lot of buildings.

Blob radieuse

We are beginning to see embryonic attempts
to create ‘communities of blobs. Frank
Gehry’s competition-winning King Alfred
scheme in Brighton, designed with Piers
Gough, comprises a cluster of his trademark
sculptural forms, a mini-version of the type
of development that is being bought whole-
sale by cities such as Beijing. There, two
British practices, Botschi Vargas and Zaha
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Opposite: Future Systems’Selfridges adds its presence to the already chaotic urban context. Top: Peter Cook and Colin Fournier’s Graz Kunsthaus
continues the region’s tradition of architectural boldness and invention. Above: Can Gehry’s Brighton scheme add anything new to the urban realm?
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Opposite: BotschiVargas’(top) and Zaha
Hadid’s (bottom) proposals for new urban

quarters in Beijing. Meanwhile, London
builds its blobs in splendid isolation,
notably Foster's Swiss Re (above) and
Renzo Piano’s Shard (right)

Hadid, have won competitions to design
whole city quarters that are essentially
expressionistic retakes on Corb’s ideal city.
Still in the early stages, it remains to be seen
whether schemes such as these will prove
more successful at overcoming the problem
of ‘no-man’s land’ between the towers than
their Modernist precursors were.

For the time being, the UK builds its
blobs in isolation. In London, that stretched-
airstream blob that is St Mary’s Axe (née
Swiss Re) and Piano’s Shard are the excep-
tions that prove (ie test) the rule that context
rules. Tellingly, when CABE asked questions
about how successfully the Shard dealt with
public-realm issues, the inquiry inspector
dismissed them as not significant. At least
projects such as these are big enough to go to
public inquiry and thus get a better chance
to make arguments about quality of design.
But what about our other buildings? Public

inquiry cannot be an effective process of

urban design. No wonder the local authori-
ties from Walsall to Barnsley have gone wild
for Will Alsop’s ‘visionary’ masterplans.
Here, at last, is an approach that appears to
marry the political and economic necessity
of large-scale urban planning with the cur-
rent taste for populist — and undeniably
popular — formal Expressionism.

Alsop’s approach to urban design has
been widely criticised, most eloquently and
vociferously by Leeds architect and CABE
commissioner Irena Bauman, who dismisses
his city visions as ‘one-off branding con-
cepts. But is Alsop’s eagerness to imbue
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individual cities with off-the-peg identities
(Barnsley as Tuscan hill town, Bradford as
Park City) any more dangerous than sitting
back and allowing historically varied cities
to lose their identities to the inevitable
demands of commerce? Alsop’s visions are,
at least, an effective means of injecting a
breath of fresh air into a moribund planning
process, a reminder that it is possible to
dream and think big. As Alsop puts it, ‘the
biggest threat to doing anything interesting
is lack of inspiration’. The intention is to aid
creative thinking rather than provide a blue-
print for development.

Bauman has criticised Alsop for being
too inflexible, arguing that, for example,
the vision of a city wall surrounding Barns-
ley simply does not lend itself to partial
realisation. But many of Alsop’s big ideas
have the advantage of engaging, as opposed
to obliterating or reinventing, the existing
urban fabric. In Bradford, in particular,
it is easy to imagine enough of the various
fragments of the masterplan being imple-
mented to capture at least some of the spirit
of the vision. In the absence of an authori-
tarian all-powerful top-down planning

With the exception of

a few authoritarian
regimes, urban design is
not ‘under control’and
most certainly not under
the control of architects

NEWSCAST

regime, the visions are unlikely to be imple-
mented in their entirety.

Playing it Kool

The reality of the role of the architect
within the free-market economy has been
addressed head on by this year’s Gold
Medallist Rem Koolhaas. Koolhaas’ exten-
sive and pioneering contributions to urban
theory rest on his acceptance of the fact that,
with the exception of a few authoritarian
regimes, urban design is not ‘under control’
and most certainly not under the control of
architects. The challenge for the contempo-
rary architect is to be realistic about the
nature of the urban realm — to seek to under-
stand it rather than to control it. Taking the
world as he finds it, Koolhaas’ approach has
been to try to clarify and reformulate the
questions that should be asked rather than
propose solutions. His built schemes such as
his new Berlin Embassy contain pointers but
they are inevitably hidden among the practi-
calities, which must, of necessity, inform any
built scheme. It is his theories — incorporat-
ing concepts such as ‘Bigness’ (the Large
and eXtra-Large), ‘Generic Cities’ and
‘Junkspace’ — that hold the bigger picture.

Bigness

Bigness, Koolhaas notes, has no specific the-
ory, yet it is an urban issue. It ‘does not seem
to deserve a manifesto, (is) discredited as an
intellectual problem’ But not for Koolhaas,
who expounds' on the subject at length; a
summary of his thinking characterises ‘A Big
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Will Alsop’s masterplans for Barnsley (above) and Bradford (below) apply hisidiosyncratic architectural approach to the wider canvas
of the city.Right: OMA's Dutch Embassy in Berlin isinformed by Rem Koolhaas'theories on urbanism

We struggle to reconcile the desire for control with
the relentless pursuit of profit and the desperate need
for employment, hospitals, housing and schools
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Building’ as one that can no longer be con-
trolled by a single architectural gesture; one
where the elevator makes the classical reper-
toire of composition, proportion and detail
moot; a building whose depth is such that
the facade can no longer reveal what hap-

pens inside so the humanist expectation of

honesty is doomed — ‘architecture reveals,
Bigness perplexes’; big buildings are enter-
ing an ‘amoral domain - their impact
independent of their quality’. Taken togeth-
er: ‘Bigness is no longer part of any urban
tissue. It exists; at most it coexists. Its subtext
is fuck context’

In a range of projects in his book
SM,LXL' - surely the largest practice
brochure in the world — Koolhaas works out
some ways to address this territory, part-
icularly the use of circulation routes in
structuring space and, where appropriate,

avoiding the easy option of the featureless
‘flexible’ space.

Generic cities

At first sight the ‘Generic Cities’ critique' of

fast-growing emerging cities, particularly in
Asia, has little bearing on what Koolhaas
calls the older, specific cities, typically Euro-
pean cities with established shape, history
and culture. His framework is that these fast-
growing New World cities may start with a
masterplan but rapidly descend into a free-
for-all in both planning and architecture.

They inevitably decline into Post-Mod-
ernism, in the shallow, architecturally
pictorial, sense. Anything that doesn’'t work
is replaced in a continuous cycle, allowing
for just enough retained ‘history’ to keep
the tourists amused. One city is like another
— generic.

But is the distinction between generic
and specific cities really so clearly defined?
Elements of the generic cities as described by
Koolhaas are all too familiar: eerie calm in
the monofunctional business district; roads
that make no allowance for pedestrians;
shopping as the only public activity; atria
as voids (though ‘the name is a guarantor
of architectural class’); and competing,

berlin embassy site plan

increasingly local infrastructure — planning
makes no difference. What Koolhaas sees as
non-plan at work is something we share
with the cities of the New World. Yes, we
have powerful development control through
planning authorities and strong conserva-
tion interests. But we struggle to reconcile
the desire for control with the relentless pur-
suit of profit and the desperate need for
employment, hospitals, housing and
schools.

Koolhaas in Berlin

Which brings us to Berlin, a place with more
than something of the generic city about it.
Despite all that publicity describing Pots-
damer Platz as the city’s new heart, the Platz
itself remains an enormous unresolved traf-
fic intersection — perhaps this is its destiny.
The new area we associate with the name
lies to its south-west, an area of ground-
scrapers ranging from the very reserved
(Moneo) to the many overwrought. What
strikes you now, though, is how small, how
relatively insignificant it is in Berlin as a
whole. Mitte — the old middle — does little
better, its refurbished (or replicated) build-
ing with post-war
tower-block housing. with the generic
city, Berlin hardly has a centre. Potsdamer is
no substitute. And as you look out across
the city, over still-open spaces, you see knots
of blocks — density in isolation — just as you

ings mi featureless
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do in a generic city like, say, Seoul.
Koolhaas’ new Dutch Embassy has to face
his own questions about how the architect
addresses urban anomie. The embassy is in
Mitte, among ordinary stone-and-render
offices and (better) medium-rise flats. The
embassy chose a site where the minor
Klosterstrasse meets the Spree river - the
only Dutch view in Berlin, according to the
embassy, with its river walls tight against the
pavements and barges lined up on the far
bank. The embassy is a complex, hard-
thought building, certainly not eXtra-Large,
but nevertheless reflecting some of Koolhaas’
urban preoccupations. The most immed-
iately noticeable is context. As Koolhaas
commented® on the generic city and non-
place interior space that goes with it (what he
calls ‘Junkspace’), ‘our buildings are more
and more able to really disconnect from these
realities, or to try to make the best of them’. In
Berlin the emphasis is on disconnection.
The embassy is a 27m cube facing the
river to the south, on Klosterstrasse to the
east, and to the north and west is framed by

The most important
coherence is not formal
but programmatic-‘a
continuous pedestrian
trajectory... we imagine
the surface as pliable, a
social magic carpet’

Right:the cube (left) wrapped by mesh-faced
wall building; the entrance ramp runs beneath
fire escape bridges.Below: multipurpose room.
Opposite: the 'skybox’ cantilevers out above the
entrance and is clearly visible from the street

an L-plan wall-building faced in perforated
grey-white metal mesh, leaving the cube in
splendid isolation from the lesser functions
of the wall building (staff flats, services,
escape stairs) and set apart from the neigh-
bours. A curious stance for an embassy,
(only now are embassies tending to become
introverted because of security). But while
you can argue about logic and symbolism,
the visual effect of the cube against the wall-
building with the light filtering through the
perforated metal is stunning.

Junkspace

Koolhaas architecture is one of complexity
and contrasts, and this embassy is no excep-
tion. The main organising idea here is the
‘trajectory, the route to and through the
building, as it has been of late in the Kun-
sthal in Rotterdam and at Euralille. This
intensely worked sequence can also be read
as a response to another of Koolhaas’ cri-
tiques of urban life — ‘Junkspace’. When you
work your way through the entertaining
writing, that might be read simply as the
spleen of a (youngish) grumpy old man




lamenting the death of progess, you find a
view of interior space to parallel the generic
city ideas of the outdoor realm’. Again, it is
about space that is fundamentally generic
rather than specific, but for interiors such as
offices and malls there is another layer, a
countering of vacancy with the artificial -
Junkspace eventually attains some (inau-
thentic) specificity by being dressed up as
something else, usually nostalgic or fantastic
(Disneyesque).

Koolhaas takes the trajectory as the key
device for making space meaningful in this
building, and it stimulates related and con-
trasting architectonic rules without and
within, such as that the doors on the trajec-
tory inside should be as thick as the
structural walls in which they lie. (One door
is some 400mm thick, centre-pivoted,
around 4m wide, incorporating shelving.)

The trajectory begins on Klosterstrasse,
where passing the ground-floor visa section,
you follow ramp or steps up the side of the
cube beneath bridges to the escape stairs, to
seek the main entrance on the north-west

corner. There a generous entrance lobby
provides access to a large public space, the
prosaically named multipurpose room.
Although this is the extent of the public realm
in administrative terms, with sliding glass
security doors acting as a barrier to the main
body of the building, formally - and visually -
the route continues with a clearly defined, but
deliberately circuitous, trajectory.

Starting with steep steps, a reference to
the Dutch domestic tradition, it zig-zags on
through the building as a mix of steps and
ramps to the top-floor cafe and through the
opening roof on to a roof terrace. Through-
out the journey, the trajectory ducks and
weaves, narrows and widens, sometimes so
low that the lighting is provided at floor
level. Some of the time this trajectory is near
the heart of the building, but at other stages
it is expressed on the facade or, in one case,
bursts through as a cantilevered green glass
box for the length of one wall, providing
strong contrasts to the otherwise pristine
cubic exterior.

To emphasis that this whole trajectory is a

folded space in its own right, no mere means
to an end, it is all lined in aluminium,
including the floor. Apart, that is, from the
glass box; occasionally subverting his own
architectonic rules is a feature of Koolhaas’
work, building the complexity and contra-
diction, holding the spectre of Junkspace at
bay, elaborating the requirements of pro-
gramme more than inventing architectural
form from context. As Koolhaas said of
Euralille',the most important coherence is
not formal but programmatic - ‘a continu-
ous pedestrian trajectory. And, of the
Bibliotheques competition,
imagine the surface as pliable, a social magic
carpet; we fold it to generate density then
form a “stacking” of platforms; minimal
enclosure makes it a building.

The trajectory anchors this ‘interior

Jussieu ‘we

world’ to its surroundings in two respects.
Firstly, as a formal extension of the ground
plane and, secondly, as a means of constantly
manipulating and drawing attention to
views of the outside world. At most turns the
far prospect, up or down, is an orientating
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view to the outside. In the longest diagonal
across the building, the view is of the east
Berlin communications mast, The Alexan-
der Tower, This view is framed by an
opening Koolhaas has made in his sur-
rounding wall-building to the north. In view
of Koolhaas’ professed willingness to accept
and work independently of the city in its
found state, and, implicitly, to be accepting
of future change, it is particularly interesting
that the embassy has, in fact, paid the city in
order to ensure that this key view remains
unobstructed in perpetuity — effectively
crystallising a portion of Berlin’s history
exactly as it is.

Despite the depth of the building, these
terminating glazed areas do much to ani-
mate the trajectory with the strong light of a
continental-interior type of climate, supple-
mented by illuminated handrail slots and
varied other sources, including coloured
translucent film on occasion providing
obscured glimpses into surrounding offices.
There is a lot of variety here, the core of the
building turned into a thread. It is said that
much of diplomacy occurs in corridors. The
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Opposite top: the trajectory of ramps and steps stretched out. Far left:inside the 'skybox’
Left: cantilevered ramp. Above: fitness room. Below and right: shifting geometry of the trajectory

B

vgr

trajectory does need to be a strong space,
especially because, for security, many of the
spaces along it are behind opaque doors.

AuthentiCity
If Junkspace is empty, or filled with the inau-
thentic, in Berlin Koolhaas' search for the
authentic complements the ‘necessity’ of a
trajectory with the hard-line authenticity of
the structure. There is not a sheetrock parti-
tion, says job architect Michelle Howard
proudly. Offices may have space-dividing
storage furniture screening and the perime-
ter is clad, but all walls, whether lined or
exposed concrete, are structural. They cross
each other, transferring loads as the irregular
plan works up the building.

Koolhaas’ aesthetic/idealistic commit-
ment to ‘authenticity’ was such that he was

8 January 2004
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prepared to overcome the many practical
problems implicit in such an approach (the
client had hoped for an 18-month construc-
tion programme). From starting on site in
March 2000, the contractor started pouring
the walls without realising the indeter-
minacy the structure would have during
construction. Work stopped for six months
while construction planners were brought
in. Some of the lower floors needed continu-
ous propping for six to 12 months until the
top of the building was cast and thus locked
up the structure. Additional casting com-
plexity came from the dubious decision to
embed much of the services in the slab —
water, electrics, curtain tracks and more.
(Air conditioning works separately from the
slabs, with the trajectory at positive pressure,
adjacent spaces at neutral pressure and the

Itis particularly
interesting that the
embassy has paid the

city in order to ensure that
this key view remains
unobstructed in perpetuity
- effectively crystallising a
portion of Berlin’s history
exactly asitis

double-skin facade at negative pressure act-
ing as an air-return.)

At times, says Howard, there were six
architects standing there, holding their
breath as a slab was poured. No second
chance. The resulting workmanship is
remarkably good and the exposed soffits
contribute much to Koolhaas’ characteristic
semi-industrial aesthetic. Clearly, there were
financial implications as well, though no one
is saying what the building will cost.

But such heroic determination says more
about Koolhaas’ desire to express the build-
ings as a continuation of the city than it does
about the quest for structural authenticity
per se. With a conventional plan and section,
‘honest’ construction would have been rela-
tively straightforward. The complications
were a direct result of the supremacy award-
ed to the trajectory; at lower floor levels each
‘floor’ actually has several levels as it meets
the ramped trajectory. (A floor-by-floor
building model was kept on site to explain
this complexity to builders, not just for the
structure but for others working off it such
as sprinkler installers.)
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Material support

The approach to authenticity is carried
through to materials and components — little
treated and coated — what you see is what you
get. The palette is quite simple, the complexi-
ty coming from setting rules and occasionally
subverting them and using the palette in

different ways in different spaces. For exam-
ple, the rule of aluminium lining to the

trajectory, ding the floor, is occasionally
broken with coloured glass or timber. Other
principal spaces are exposed concrete
and ‘tiger’ wood (so named for its pattern).
Koolhaas would have liked to bring other
woods, too, from former Dutch colonies,
plus Persian carpets, resin desks... but for
the budget. In the travertine-floored multi-
purpose room and the conference room, a
folding wall lining of polycarbonate sheet
(with services behind) is back-lit by unshaded

vertically hanging fluorescent tubes.

Nevertheless, Dutch egalitarianism dem-
ands a certain uniformity across the office
space for the 70 or so staff - exposed concrete
with resin-finished concrete floors, simple
timber desks and standard 1.9m divider/stor-
age units. (Offices are belatedly being enclosed
with custom glass partitioning by Koolhaas to
provide acoustic privacy, and probably to
meet the Dutch staff’s expectations of cellu-
larity.) Although the ambassador does get
extra space, the most flamboyant architectural
gesture goes, not to the ambassadorial office
but to a meeting room — a healthy manifesta-
tion of democratic principles, but also, again,
a significant contribution to the urban realm.
Dubbed the ‘skybox it is a steel-framed box,
entered through limousine-black glass doors,
that cantilevers out above the entrance and is
clearly visible from the street.

Island race

The intensity of the architecture is concen-
trated on the inside of the embassy. The
cube-breaking expressions of the trajectory
on the outside beckon you inside as much as
they create a formal presence on the street.
There is some street presence, which has an
island quality. The cube, the exterior space of
the ramp and the wall-building all serve to
reinforce the significance of a single contin-
uous route. At Koolhaas’ IIT Chicago
campus, the desire-line routes, the ‘pave-
ments), are within the building enclosure.

A similar approach is being adopted by a
new breed of ‘digital architects’ such as For-
eign Office Architects. In the designs for
FOA’s BBC Music Centre, the ground melts
into the building envelope; walls and floors
are expressed as a seamless folded plane. A
broader look at the practice’s work reveals

Top:Foreign Office Architects’ Yokohama Ferry Terminal (left) and BBC Music Centre (right). Above: Koolhaas'lIT Chicago campus - the pavements are
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that, given less restricted sites, the distinc-
tion is eroded altogether. At Yokohama Ferry
Terminal (A] 12.9.02), it is impossible to dis-
tinguish between ground and building.
These and other gestural buildings can be
read as representing a frustration with the
increasingly generic quality even of our own
once-specific cities and with stasis in urban
design. Given the absence of a process for
proceeding more generally, for developing,
agreeing and implementing new urban
visions, these projects can be read as
attempts to pioneer a new urban design on
an-architectural-project-at-a-time basis, in
most cases the only recourse available. As
such, their often island-like quality, far from
suggesting a rejection of context, can be
understood as an attempt to understand,
respond to — and even to model — new urban
contexts appropriate to the 21st century.

within the building boundary (left); the FOA oeuvre applied to a wider terrain - where does the context end and the building begin? (centre and right)
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Visiting the embassy

Security is tightening as we write. Twice-weekly
tours were planned.Now there will simply be a
DVD, made by Koolhaas and the embassy, running
in the public lobby.Whether the outdoor ramp

or the site perimeter stay so open remains to be
seen.Furtherimages and information are on the
embassy website at www.niederlandeweb.de
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@ technical & practice

Roll up, roll up

There's a mundane way of building a bridge across a
waterway... and then there's the Heatherwick way

BY AUSTIN WILLIAMS

This time last year, Thomas Heather-
wick was basking in the glory of
winning the Bombay Sapphire Prize
for his glass bridge; an annual award
specifically aimed at rewarding the
most innovative use of glass in mod-
ern design. Innovative it certainly was:
constructed solely of clear structural
glass, it spanned some 20 metres
and its simplicity meant that the tech-
nological advances underlying its
realisation were strangely understated.

The bridge, intended to be part of
the pedestrianised routes around the
revamped Paddington Basin, came a
cropper when it was decided that the
location for which it was intended,
needed vehicular access. That is to
say, the bridge would have to be open-
able, something that the glass bridge
was neither designed for nor capable
of. As Heatherwick says, with charac-
teristic nonchalance, ‘it was a case of
“back to square one™.

Fortunately, Heatherwick and his
long-time engineering partner are
in the old-school tradition of being
dedicated tinkerers; constantly playing
with ideas, shapes and clever ways of
doing things. Often after the event they
work out applications for their ideas.

‘After all the
planning
discussions,
the Paddington
Basin
development
is actually
turning out
to be an
interesting
place to be'

Effectively, they are latter-day inventors
and, as described in The Times recently,
Heatherwick identifies himself as ‘a
bit of a bridge nerd’ Therefore, as is
often the way of historic coincidences,
they had already spent months and
months playing around with a new
style of bridge design mechanism
that seemed ideally suited to the
circumstances.

Basin cut
Paddington Basin is one of those
places that, on paper at least, should
be as business-friendly and spiritually
dead as much of, say, Birmingham’s
Broad Street canal-side develop-
ments. However, in reality, after all
the planning discussions goings-on,
the intervention of CABE, several
redesigns, a number of false starts and
an investment of £300 million, the
Paddington Basin development —
masterplanned by Terry Farrell and
farmed out to a number of first-class
architects — is actually turning out to
be architecturally impressive (in
parts) and an interesting place to be.
Designed into an overall site area
of more than 4 hectares, it will provide
nearly 250,000 square metres of devel-

opment space, not to mention the
ubiquitous cafe, bar and restaurant
scene. Developer Chesterfield, in part-
nership with British Waterways (which
owns the freehold of the basin and
surrounding land), began enabling
works and upgrading some three
years ago and the site is starting to take
shape. While most of the buildings
are scheduled to be finished by the end
of 2004, the masterplanned project
work, in total, is due to be completed
in 2007.

The first phase comprises ‘“The
Point) the prow-shaped building by
Terry Farrell & Partners, which is
situated at the crank in the canal
and comprises 23,000m’ commercial
space. Nos 1 and 2 Waterside are
designed by Richard Rogers and have
recently become the anticipated cen-
tral headquarters of Marks & Spencer
on the eastern edge of the site. Split
into two buildings, as the name
suggests, the sales blurb quaintly
notes that they are ‘capable of func-
tioning independently or jointly” and
that ‘a canal inlet and shared bridge
entrance over the water act as central
focus between the two structures.. It is
here that Heatherwick’s bridge is now
being installed.

Approximately 20,000 people are
expected to walk along the canals,
over the bridges and into Paddington
Station, not to mention the many
thousands more promenading, com-
muting or just exploring the erstwhile
hidden crannies of west London.

The new opening bridge at London’s Paddington Basin spans 12m and its curling action, caused by the pressurised expansion of oil-filled pistons, can
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Animal instincts
Three bridges have been commis-
sioned for the basin development —
by Langlands and Bell, Marcus Taylor,
and Thomas Heatherwick Studio.
The first is a steel and etched glass
structure; the second is a cylindrical
bridge, which was intended to
gracefully grow across the water,
but doesn’t quite; the third is a
masterful piece of sensuous design
that carries all the hallmarks of the
current fad for zoomor