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create major structures of
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of many retail ventures. Whether in |
the Channel Islands or inner-city |
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Yorkshire dales, the capabilities of |
Forticrete are just as appropriate and |
just as successful,
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Eric Parry Architects’ radical revamp of London's St Martin-in-the-Fields won the go-ahead this week.

The design, approved by Westminster’s planning committee last Thursday, reworks James Gibbs’ 1721
church, redeveloping the 18th-century crypt and redesigning the adjacent vicarage, vestry and school.The
sensitive project had already won the support of English Heritage and the GLA - managers of neighbouring
Trafalgar Square, CABE also applauded the project as ‘one of remarkable clarity and elegance; and dismissed
concerns over the removal of the burial vaults, expressed by some local conservation groups.The scheme
improves facilities for the religious community and social workers, and creates a Chinese community office
and visitor spaces. Eric Parry Architects will also oversee a conservation programme that cleans the facade,
refurbishes the historic fabric and restores the interior.
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L Maybe it was naive to suppose there
would be a fully developed scheme at that stage”

@ news

Richard Rogers
designs a £1 billion
‘suitable setting’
for Foster’s
Wembley Stadium

Site ‘key’ to Holyrood cost farce

The key to the escalating cost of the new
Scottish parliament lies in the earliest
decision to pick the Holyrood site, the inves-
tigation into the fiasco heard this week.

Lord Fraser’s inquiry, which opened
last Tuesday, heard that Scotland’s late first
minister, Donald Dewar, must take responsi-
bility for the error.

Alternative options at Calton Hill and
Leith, which observers claim could have
been developed at the original estimate of
£40 million, were rejected in favour of the
difficult site. Currently, cost estimates place
the project at £401.2 million

Witnesses to the 40-day inquiry at the
Scottish Land Court in Edinburgh also
confirmed that the Holyrood option only
emerged late in the day, but quickly became
the favourite.

John Campbell QC, who is leading the
questioning, established that any study into
the suitability of the site must have taken
place in an ‘unholy rush’— under one month.
Holyrood was only included in a shortlist of
possible sites in mid-December 1997 but by
January 1998 had been chosen by Dewar.

Witnesses have also denied any involve-
ment from Downing Street in the ill-fated
decision, claiming that Dewar rejected
advice from the chancellor to refurbish a
‘second-hand’ building.

Former Scottish Office minister Sam Gal-
braith, giving evidence on the first day, said:
‘He [Brown] might have been chancellor,
but he was not telling us what to do’

And another former Scottish Office
minister, Brian Wilson, said: “The idea that

Inquiry into the spiralling costs of the Scottish parliament building at Holyrood hears first evidence

anyone was telling Donald what to do
about virtually any aspect of devolution,
particularly something as Scottish as this, is
just not feasible.

However, veteran Holyrood watcher
David Black told the AJ that Dewar, who
died in 2000, was being made a scapegoat
in order to deflect attention from New
Labour. “The more the Scottish establish-
ment blames Dewar, the less convincing
the line that Downing Street is blameless,
he said.

The role of the original architect, Enric
Miralles, and his successor on the scheme,

RMJM, in regard to the spiralling costs has
yet to emerge. Lord Fraser has timetabled the
inquiry to examine the progress of the pro-
ject in chronological order from the 1997
General Election to the present day.

Dewar’s successor, former first minister
Henry McLeish, also appeared this week and
admitted there were lessons to be learnt: I
do think that what we want to look at in this
inquiry is how we handle big projects, and
whether the capacity exists within the civil
service and at ministerial level to do it

The inquiry continues.

Zoe Blackler

Height fears flatten Farrell’s Lots Road project

Terry Farrell’s troubled scheme to redevelop Lots Road Power
Station has suffered another blow with a fresh refusal from planners.

Developer Circadian is considering appealing after Kensington
and Chelsea’s planning committee last week rejected the £350 mil-
lion residential scheme against the advice of its own officers.

The project straddles two different planning authorities and
features two towers of 25 and 39 storeys.

It failed to convince planners in both Kensington and Chelsea
and neighbouring Hammersmith and Fulham first time around
but, after a substantial redesign, has now won backing from
Hammersmith.

However, Kensington and Chelsea remains concerned at the

4 |the architects' journal

height of the towers and the impact they will have on the
River Thames.

Councillor Tim Ahern said that unless both towers were reduced
to the height of the power station building, rather than the chim-
neys, it would be unacceptable to his committee. He also remained
concerned about traffic increases, he said.

Andrew Locke, project director for Circadian, said: “We are obvi-
ously very disappointed by this decision, especially in light of
Hammersmith and Fulham’s decision earlier this year to approve the
part of the scheme in that part of the borough, subject to agreeing a
Section 106 agreement. Circadian will now be carefully considering a
number of options including an appeal’

6 November 2003
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Wilkinson Eyre

plans a Botanic
Bridge
for Newcastle

“The Capital of Culture celebrations have
the potential to transform Merseyside
by creating a legacy that will last for decades3J

Foster wins £1.2bn
Beijing air terminal
China’s airport authorities have
chosen designs by a Foster and
Partners-led consortium in the
competition for a new £1.2 billion
terminal at Beijing International
Airport.

The consortium — made up of
Foster, engineering giant Arup and
Dutch airport planner NACO —
saw off competition from US-
based Landrum & Brown and
Integrated Design Solutions from
Hong Kong (A] 18.9.03).

Foster’s design, known as ‘a
modern gateway to China) will sit
between the existing eastern run-
way and a proposed third landing-
strip. It will aim to reflect the ‘joy
and excitement of flight through
an aerodynamic iconic form’ and
increase the airport’s capacity to 60
million passengers a year by 2015.

Norman Foster said he was
delighted to have won: ‘This is a
fantastic opportunity to deliver a
21st-century airport that will set
global standards in terms of
passenger experience, operational
efficiency and sustainability”

68 November 2003

Equality lobby hits out at
ad casting ‘stereotype’

A war of words has broken out between the RIBA’s
equal opportunities lobby and a London-based cast-
ing agent. Both Architects for Change (AfC) and the
Society of Black Architects (SOBA) are ‘furious’ with
Heather March Casting after it specified a ‘Cau-
casian’ to pose as an architect in a new campaign.
The row was triggered after a series of practices
received emails asking for ‘real-life people’ to pose
in an architecture office as part of a ‘photographic
campaign for a well-known telephone company’.
Both SOBA and AfC have ‘taken exception’ to
the brief, which asked for a ‘Caucasian male in his
mid-30s’ to pose in the role of architect, a
‘draughtsman of any ethnic background for the
role of office male’ and a ‘well-groomed Caucasian
female in her late-20s for the role of office female’
However, March has attacked the criticism,
claiming none of the lobby groups ‘understand
the casting process. She insisted that her firm is
progressive about diversity and would never stereo-
type. ‘When we specify ethnicity we see it as
positive discrimination, she said. ‘We are making a
real effort to encourage a positive outlook.
SOBA member Shahed Saleem remained ‘furi-

A

ous’ ‘You should start by saying that you want real
people, and then determine what “real” means;
white, male, young, trendy, he wrote in an email to
March. ‘You can’t ask for real people and then define
what real means — “real” is whatever you trawl in,
his email continued. ‘Ultimately, you just become a
vehicle for reinforcing the dominant (white male
colonial) culture, and contribute to subjugation.
AfC chair Sumita Sinha agreed. ‘This seems
completely outrageous from our perspective, she
told the AJ. ‘T've been waiting for a reply from
Heather March explaining her position, but I
haven’t got one. This is certainly not the sort of
thing we want to be seen, she added. “This is not the
way we want architecture portrayed to the public.
March responded to the lobby groups’ com-
plaints by dismissing the criticism as ‘completely
over the top’ “The architecture office shoot is part of
a much bigger campaign, she said, ‘which will fea-
ture all sorts of people — fat and thin, black and
white, old and young. There is an issue of stereotyp-
ing in advertising, but this is not an example of it and
we are never guilty of encouraging it, she added.
Ed Dorrell

Zaha Hadid Architects has
unveiled the first images of
its proposals for the new
Napoli-Afragola High Speed
Train Station.

The project’s brief — drawn
up by the city council - demands
that the new station should
provide a ‘well-organised inter-
change, a focal point for a new
business park and a new gateway
to the city of Naples’,

Hadid’s designs aim to
enlarge the overhead concourse
— already necessary for access to
the platforms — to such an extent
that it can become ‘the main
passenger station itself”.

The enlarged concourse will
allow the areas beside the tracks
to be landscaped into commu-
nal parkland.

Zaha Hadid speeds ahead with Nlaples station proposal

the architects' journal |8
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rup lets the music play in China

A legend of two friends united by their love of music is the inspira-
tion behind Arup Associates’ proposal for a new performing arts
centre in China.

The practice is on a shortlist of seven competing to design the Qin-
tai Cultural and Arts Centre in Wuhan. The bid is part of a move by
Arup Associates to break into the lucrative Chinese market and follows
a competition win to masterplan a new university at Guangzhou. Four
Chinese design institutes, a Japanese practice and a US practice are
also in the running, with a decision due later this month.

A pair of sculpted monoliths housing the concert and opera halls
dominate the scheme. The brief demanded the form of the buildings
respond to both the legend of the two friends, Yu Boya and Zhong
Ziqi, and the theme of ‘high mountain, flowing water’

Both buildings are conceived as layered spaces, with voluminous
envelopes clothing the solid performance halls within. The larger,
pyramidal structure accommodates a 1,800-seat Grand Theatre and
a smaller concert hall fits inside the horizontal monolith. The halls
are accoustically sophisticated to house both Chinese and Western
operatic traditions.

A landscape strategy, developed with Townshend Landscape
Architects, features a new parkland on Yuehu Lake’s northern shore.
It fits within an ambitious programme for Wuhan — a large industri-
al city at the confluence of the Han and Yangtze rivers — to wind back
the creeping development around the park and create new connec-
tions between the city’s three main districts.

Zoé Blackler

B8 | the architects’ journal 68 November 2003




Arup Associate’s shortlisted design for a cultural centre in Wuhan

features two sculpted monoliths
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V&A stalls on final Pirelli selection

The Victoria and Albert Museum
has delayed a decision on its Pirelli
garden competition, sending
three of the shortlisted practices
back to the drawing board.

The V&A has deferred a final
decision on the winning scheme
to overhaul its Italianate court-
yard until January, after the
original six designs all fell short
of expectations.

Kim Wilkie Associates,
Gustafson Porter and Adriaan
Geuze for West 8 have now
entered a second stage of the
competition in order to refine
their proposals.

Jury member Charles Jencks
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Bradley-Hole’s plan for V&A garden hit the brief but missed with judges

said that those schemes were good, but needed further development.
‘Maybe it was naive to suppose there would be a fully developed

scheme at that stage,’ he said.

However, Christopher Bradley-Hole, one of the original six
shortlisted along with American landscape designers Martha

Quakers guestion the ‘Paradise’
of BDP’s Liverpool masterplan

The Religious Society of Friends
has joined the band of Liverpool-
based organisations objecting to
BDP’s massive £750 million pro-
posals for the redevelopment of
the city’s Paradise Street.

The denomination — other-
wise known as the Quakers — is
angry at proposals to knock down
its main Liverpool meeting
house, claiming offers of a rep-
lacement are ‘not up to the job.

It has launched a campaign
to force BDP and its client,
the Duke of Westminster’s

Grosvenor Group, to ‘realign’
the masterplan. And it has also
appealed - together with BBC
Liverpool and a regional hotel
chain - against the proposed

8 the architects' journal

compulsory purchase orders.

If the Paradise Street scheme
wins the go-ahead, it will involve
the wholesale redevelopment of
17ha of city-centre land and its
replacement with a massive
retail, residential and commer-
cial scheme.

But the Quakers’ spokesman
Roger Wilson told the AJ that
the group was amazed when it
was told of the plans. “The first
we knew of any of this was when
the designs were published and
our building was not there, he
said. ‘Not one of the 130 regis-
tered charity groups that use it
was consulted.

‘We are also annoyed because
this would be the third time ina

Schwartz and the Olin Partner-
ship, questioned the adequacy of
the competition brief.

‘I find it difficult to reconcile
the decision made with the brief
set for the competition, he said.

A specific element of the brief
was the creation of sufficient
cafe and restaurant space, he
said, and yet it was clear ‘that a
certain member of the jury was
demanding a lawn’.

‘It’s significant they chose the
only two schemes that included a
lawn — which wasn’t specified, he
added. Bradley-Hole’s proposal
envisaged a new lower level to
house extensive catering facilities.

In a short statement, the V&A claimed the brief was ‘fine but
challenging’. It also confirmed it would be paying the three prac-
tices for their additional work, but refused to release any details of

how the brief had changed.

lifetime that the council has
agreed to the demolition of our
Liverpool meeting house.

“The council and Grosvenor
have offered us a replacement
smaller building about 100 yards
away — down a side-street, oppo-
site a yard containing bins and
air-conditioning units, Wilson
added. “We don'’t feel it is comp-
arable with what we have at
the moment.

‘The whole situation is so
unnecessary. If only they’d con-
sulted us and given some
thought to realigning the pro-
posals, none of this would be
happening, he added.

BDP refused to comment
while legal appeals were pending.

Zoé Blackler

BCO’s new guide
is fighting fit
The long-awaited British Coun-
cil for Offices (BCO) Fit-out
Guide was launched this week.
Edited by Tim Battle and Hilary
Graves of BRE Environment, the
study complements the BCO
specification guide published in
2000. The new manual covers
questions that clients should ask
themselves and their profession-
al and construction teams.
Divided into sections on man-
agement checklists, pre-project,
the project and occupancy, the
guide deals with a wide spectrum
of relevant issues, from building
services and interior design con-
siderations to contract forms.
Copies are available priced £50
(plus postage and packing) for
non-BCO members, £30 for
members. Order by credit card
from the BCO, tel 020 7283 4588.

The Health and Safety Executive has appointed
Cartwright Pickard Architects to design its

new £34 million headquarters in Bootle,
Liverpool. The 30,000m’scheme - partofa
Kajyama Partnership-led Private Finance
Initiative proposal - aims to achieve a‘strong
and distinctive identity that reflects the culture
of the HSE and its commitment to excellence’
The drum-shaped building is designed around
an internal street and will house office space,
conference rooms and training facilities.
Projectdirector James Pickard said the practice
was ‘delighted to be involved in such a high-
profile, high-quality PFl project.

6 November 2003
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Rogers on the regeneration road to Wembley

The Richard Rogers Partnership has sub-
mitted these plans for the £1 billion
regeneration of the area surrounding Foster
and Partners’ new Wembley Stadium.

The proposals — which were drawn up
for the developer behind the regeneration
of the Greenwich Peninsula, Quintain
Estates — aim to create up to 7,000 new jobs
and house 8,500 new residents.

The scheme’s brief, prepared by Brent
council, demands both the creation of a
‘suitable setting for the new national stadi-
um’ and an ‘alteration of the perception of
the area and its community’,

Rogers responded by putting a focus on
the public realm, creating a pedestrian
route through the site as wide as Regent
Street and a new public square larger than
London’s Leicester Square. It has also
focussed commercial and retail units on the

ground floors, allowing residential develop-
ments to be situated away from football

crowds.

Quintain director Nick Shattock added
that the site’s management also hopes to
encourage ‘arts, music, sports and commu-
nity events and activities all-year-round on
the site’

‘We want to transform Wembley, he
said. ‘Not only will there be a great setting
for the new stadium, but we will also change
perceptions of the area for local residents,
with a new experience for visitors to the new
stadium and Wembley Arena.

‘With a mix of new uses and delivering
new homes on brownfield land, we are
matching Brent’s vision and meeting the
expectations of the London Plan, he added.

The scheme has won the support of
Brent council, the Greater London Authori-
ty and the London Development Agency.

Ed Dorrell

10 | the architects’ journal

RRP’s Wembley masterplan puts a focus on the public realm, including a series of public art events, a

new pedestrian route and a communal square
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The ultimate control of acoustics requires sound absorption,
sound attenuation, and even sound masking...
Armstrong provides the widest range of acoustical solutions
in a variety of textures and materials: mineral (including soft
fibre), metal and wood.
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affordable aluminium.

Aluminium panels.
Aluminium lock.
Aluminium doors.
Top pivoted in
aluminium headrail.
Bottom pivoted in
aluminium foot.

icon aluminium.

At a price that
allows you to put
quality cubicles into
all types of building.

S 5
Door formed from 0.7mm anodised Ancdised aluminium lock, locates in Engineered aluminium foot,
aluminium, factory folded on leading continuous aluminium receiver for concealed spring loaded open or
edges and bonded to a 25mm core. strength and durability closing mechanism.
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Wilkinson Eyre sows seeds for £24m garden

Wilkinson Eyre has unveiled plans for a £24 million Botanical Gar-
den, which would enable the public to view Newcastle University’s
extensive plant collections. The 1ha project within Newcastle’s Exhi-
bition Park will include a ‘Botanic Bridge’ spanning the A167 dual
carriageway, with research and educational facilities either side.

The bridge, spanning 50m, will combine a concrete soil-filled
base with a 150m long x 17m wide lightweight glazed shell enclosing
the garden and creating entrance canopies at either end. Excess
heat gained through the glass skin will be retained in a buried rock
store, while rainwater from the gutters will be used in sprays for
humidity control.

The university is currently seeking project funding. Arup is the
structural, civil and environmental engineer. Arup Research &
Development is the cladding consultant.

Isabel Allen

The form of the shellis defined
geometrically through the
rotation of a parabolicarcabout
an axis, producing a shape
similar to a bicycle wheel. A slice
was cut from thering to reveal
the undulating form of the roof,
allowing for the use of
repetitive components.

Superimposing the footprint of
the building onto the globe
gives a suggestion of the
strategy of organisation
according to latitude. Tropical
plants from the equator are
clustered in the middle, with
plants from desert latitudes at
either end, allowing visitors to
acclimatise before entering the
central zone and minimising
heatloss from the centre.

14| the architects' journal
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Do you believe
that design in stone
Is a hard nut to crack?
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Natural Acrylic Stone™

It can be, unless of course you use LG HI-MACS® natural acrylic stone from LG Chem, which is easier to thermoform
and tougher than standard products. LG HI-MACS® comes in a unique colour range with over 50 natural shades.
What's more, LG Chem is always on hand to help you crack out your ideas and creative design developments.
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Bennetts Associates has won a RIBA
competition to design a commercial
office development for Blackpool's
Peel Park. The London-based
practice saw off John McAslan +
Partners, Sheppard Robson and
Allies and Morrison in the last round.
Land Securities Trillium’s brief
demanded a’stimulating’ proposal,
to‘act as a catalyst for future
development of the park’ Bennetts’
design was picked on its‘overall
approach to the site layout andits
well thought-through integration of
new and existing buildings: Rab
Bennetts said:"We are delighted with
the result, as the client clearly has
such high-quality ambitions.’

Ushida Findlay joins Maggie’s ‘starchitects’

Ushida Findlay Architects has joined the ranks of Frank Gehry and
Richard Rogers by agreeing to design a Maggie’s Cancer Caring Centre.

The £5.5 million project — to be sited in front of Wishaw Hospi-
tal in Lanarkshire — will be the fourth Maggie’s Centre in Scotland.
Ten more are planned for locations across the UK.

Practice principal Kathryn Findlay said she was very excited to
have won the job. “We want to create a beautiful building, some-
thing quiet and reflective.

‘We will emphasise inclusion throughout the project, talking
to all those involved with the centres, the staff, users and their
families, in order to design a building that reflects their needs

fundamentally as well as spatially, she said.

Findlay said that, unlike Frank Gehry’s Maggie’s Centre in
Dundee, the Ushida Findlay building will be built on a site that
cannot rely on the regenerative quality of a scenic landscape.

Instead, she said, its position in the car park of Wishaw Hospi-
tal has prompted a different design agenda. ‘External views will be
selected carefully and expertly landscaped.

‘But I want to create an inner world, taking great care with
finishes and issues of comfort, to provide the very best environ-
ment for the building users, she added.

Ed Dorrell




RIBA agreement to give year-out
students a major boost in income

The RIBA and its student off-shoot Archaos have
agreed a new increased ‘minimum wage’ for stu-
dents taken on by practices in their year out,

If practices choose to adopt the new recommen-
dation — described by the RIBA as an ‘Indicative
Rate of Pay’—students outside London will see min-
imum pay packets jump by 22 per cent from £5.60
an hour to £6.80.

And year-out students in the capital will receive a
bigger boost. Their wages will jump by 45 per cent to
£8.17 an hour. These new agreements are equivalent
to £12,200 outside London and £14,700 inside.

Alex MacLaren of Archaos said she was delighted
to have won the recommended increases. ‘It’s about
time these values were updated because the current
level agreed in 2000 is now far too low.

‘The old recommendation would work out at
about £10,000 per year, which is half the average

graduate salary reported by the Association of Grad-
uate Recruiters in 2002. Fortunately, the RIBA has
been very receptive and was enthusiastic when we
presented the new figures, she added.

The new figures — which remain unofficial before
being confirmed ‘in the next couple of weeks’— were
agreed between Archaos and a RIBA liaison com-
mittee on Monday.

Archaos presented a new report, developed by its
officers in the summer, which called for the wages
changes. The student representatives described it as
a ‘helpful meeting in which both parties shared ideas
about how best to improve the student services
offered by both organisations..

The new recommended wages will go before
the RIBA Education Committee at its next meet-
ing in November.

Ed Dorrell

LDA Olympic design
talks under way

The London Development
Agency is to consult 400,000 east
Londoners over plans to trans-
form the Lower Lea Valley into
the 2012 Olympic Games site.

The exercise — one of the
largest carried out in the capital —
aims to gather ideas from people
who live and work in the area.

Residents will receive a leaflet,
outlining the emerging plans. It
commiits the LDA to regenerating
the area, regardless of the out-
come of the Olympic bid, and
urges local people to give their
views to be directly fed back to
masterplan leader, EDAW.

The consultation process will
include a series of meetings in the
area, in which local people can
voice their concerns. &

New £32 million Foster city academy planned for Peterborough

Foster and Partners is set to build

another of the government’s
exemplar ‘City Academies, fol-
lowing on from projects in
London’s Bexley and Brent.

The Department for Educa-
tion and Skills has appointed the

practice to test out the viability of
a £32 million academy planned
for Peterborough. During this
feasibility stage, Foster and Part-
ners will consult with the local
community to prepare detailed
plans, including an educational

vision and initial design.

If the proposal wins approval
from the secretary of state, it will
be the largest scheme of its kind,
serving 2,200 pupils.

Spencer de Grey, partner at
Fosters and Partners, said: “This is

a very significant educational
project that offers great potential
for innovation. Should the acade-
my be given the go-ahead, we
would create an inspirational
building of which both the chil-
dren and the city can be proud.

There was a time

fwhen Germans d
Swedes. It’s back.

The Vikings gave the whole of Europe a hard time, especially their close neighbours across the Baltic.

Now it's happened again with the launch of the new Saab 9-3 Sport Saloon. With a revolutionary

new chassis and refined turbocharged engine, it gives both breathtaking performance and remarkable
handling. In fact, it has already caused quite a stir amongst the motoring press. It seems our German

competitors have every reason to be worried. And you have every reason to book a test drive.

Visit your Dealer or call 0845 300 93 95. www.saab.co.uk

The Saab 93 Sport Saloon

OFFICIAL FUEL CONSUMPTION IN MPG (LITRES/NOOKM): URBAN 22.1 (12.8), ExTRA URBAN 41.5MPG (6.8), CompingD 31.4 (9.0).

CO2 EMISSIONS 218G/KM. ALL FIGURES FOR SAAB §-3 SPORT SALOON AERO (210 BHP) WITH &-SPEED MANUAL GEARBOX. 9-3 RANGE FROM £18,995
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NY governor calls on architects to
end World Trade Center wrangling

The governor of New York has called on
Daniel Libeskind and SOM’s David Childs
to stop squabbling over the site of the World
Trade Center.

Governor Pataki demanded that the design
for ‘freedom tower’ — a collaboration between
the two architects — should be prepared for
public consultation on 15 December.

Last July, the owner of the site, Larry Sil-
verstein, appointed Childs as his own ‘design
architect) despite Libeskind’s victory in the
international competition for the project.

The Lower Manhattan Development
Corporation immediately issued a state-
ment, describing the move as ‘a historic
collaboration’.

However, rumours have been rife since
Childs’ appointment that the two offices
have failed to reconcile their different pro-
posals. It is understood that the SOM boss is
keen to drop Libeskind’s competition-win-
ning ‘asymmetrical tower’ in favour of a
more conventional structure.

Governor Pataki — speaking at an Associ-
ation for a Better New York event - told the
audience that the different parties must

work together to place ‘the public’s interest
above self interest’.

‘Each of the architects bring to the project
a long record of innovative work and a deep
reserve of strong opinions, he told the meet-
ing. ‘But I am confident they will work
together to produce their greatest work.

Libeskind confirmed that he and Childs
were now working together. He told the Press
Association last Thursday that he was ‘very
optimistic’ that the two of them would reach a
compromise.

Pataki also insisted that the rebuilding
programme ‘is right on track’ and demanded
that all the parties involved with the project
adopt a ‘radical timeline’ that would ensure
an efficient rebuilding programme. And he
gave a hint of the proposals drawn up by the
collaboration between the two architects. ‘We
have expanded the site, created more open
space, and, most importantly, we have pre-
served the sanctity of the footprints, he said.

Pataki also announced that the shortlist
in the competition for the memorial would
be revealed on 17 November.

Ed Dorrell

STUDENT SHOWCASE
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Thisis the first in a weekly display of student work, sponsored by Students'Union,a new service for students set up by architectural hardware
specialist Union in association with The Architects’Journal.Its website, at www.students-union.net, provides a wide range of information aimed |
at students, from event listings and lecture reviews to travel hints and tips and in-depth technical briefing.You will also find the latest news

about what is going on in schools.The first 500 students to register on the Students'Union website will also get a free subscription to the AJ’s
award-winning website, AJ+, and the next 500 will qualify for a heavily discounted subscription of only £12 a year.Student work shown in the AJ

will be archived on the Students’Union website.

This design for a schoolisa
final-year diploma project by
Alice Fung from the University
of Bath.Intended as a critique
of the government’s school
programme, the design is
based on the premise that
children cannot be
pigeonholed within finite
parameters. It encourages
flexibility in terms of both
educational programme and

the spatial arrangement, and

allows for the appropriation |
of territory so that the student

can develop levels of

responsibility and social

awareness outside the

structured curriculum,.The
translucency of the building

is designed to soften the
rigidity of the institution.
Fung’s tutors are Adam Caruso
and Peter St John.
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1953 CHEIL ST ON E 2003 ¢
50 years of excellence
Fine quality classical stonework with a superb texture, C o r u S

hand-made in reconstituted stone. Vast range including
cills, cornices, coping, balustrade and columns.
Brochure and CAD disc available on request.

RCHITECTURAL STONEWORXK
or the discerning client L2 .
De;)ft-A], Chila_'tone. Victoria Parkg.FordcombeRoad, CeIeStla:) One Superb Coatlng"'

Langton Green, Kent TN3 ORD.
Tel:01892 740866 Fax:01892 740249
E-mail:architectural@chilstone.com www.chilstone,com
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Brits make headway to rebuild Iraq

British architects are gearing up to win major schemes in the post-
war reconstruction effort in Iraq.

The AJ has learnt that both London-based GMW Architects and
Chichester-based Miller Hughes have been approached to draw up
designs.

An Iraqi contractor has approached the Turkish office of GMW
Architects about an airport in the north of the country while Miller
Hughes said it was also in discussions about a number of potential
projects.

GMW senior partner Ali Ozveren said he understood ‘there has
been some progress on the topic of reconstruction in the last few
months’

‘We have just completed Istanbul airport very recently and have
become known for our work in the region, he said. ‘Airports are a
speciality and so we have submitted a statement of interest.

‘We have also done a few projects in Irag many years ago includ-
ing a military training academy for the government, Ozveren added.

Wright & Wright Architects has won a competition to design a new
undergraduate library for Corpus Christi College in Cambridge.

The library facilities will be contained over three storeys within the
shell of an existing Victorian bank, which is located on a key site
within the college campus.Book storage will be placed within the
centre of the building, with daylit reading areas organised at the
periphery. The scheme relies on a passive ventilation system and will
use timber, stone and steel.

“To be honest, we are happy to take on jobs anywhere in the world as
long as we judge it to be safe.

And Colin Adams, the chief executive of the British Consultants
and Construction Bureau (BCCB), of which the RIBA is an affiliate
member, confirmed that it is making progress in negotiating work
for British architects.

The BCCB and the Department of Trade and Industry met a new
Iraqi authority minister in Iraq last week. “There were a series of very
impressive presentations and it seems that there are many projects
they are keen to get us involved with, Adams said.

And he is also set to attend a meeting — with DTI minister Mike
O’Brien — in Washington to meet the Bechtel American contractor
charged with overseeing the reconstruction.

‘We believe in the medium term there is tremendous potential,
Adams added. ‘But one must not forget there are many hugely com-
petent Iragis themselves — they are basically trained but very good.

Ed Dorrell

Alsop’s Liverpool ‘cloud’

wins EU cash injection

Alsop Architects’ proposals for a
Fourth Grace on Liverpool’s
waterfront received a major cash
boost this week with the
announcement of new Euro-
pean Union funding.

Liverpool Culture - the
organisation behind the city’s
successful City of Culture bid —
has decided the ‘vast majority’ of
an £82 million windfall ear-
marked for regeneration will go
towards ensuring the success of
both Alsop’s ‘cloud’ and the
redevelopment of the Kings
Dock site.

The cash is part of the EU’s
larger ‘Objective One’ fund
set up to aid the renaissance of
the North West’s poorer areas.
Until now it has been unclear
where the funding for the
Fourth Grace would come from.

Objective One director Jon
Flamson said the ‘financial
opportunity’ must be used to
ensure these major construction

projects get off the ground.

‘The Capital of Culture
celebrations have the potential
to transform Merseyside by
creating a legacy that will last
for decades, he said. ‘It is a
unique opportunity and one
that we are grasping with both
hands.

‘We must now step up a gear
and get to work on these projects
that will not only lift Liverpool
but which can also make the city
a thriving place to live and work,
Flamson added.

Alsop won the competition
to design the Fourth Grace in
December of last year, seeing off
competition from the Richard
Rogers Partnership, Foster and
Partners and Edward Cullinan
Architects.

The contents of the building
are yet to be decided, but it is
understood that it will house a
mixture of commercial offices
and exhibition space.

Archaos sets education agenda for next student forum

Student body Archaos has set the date for its
next student forum to discuss the theme ‘edu-
cation’. The conference, to be held in London,
will take place on 28 November.

Alex MacLaren from Archaos said the
event will tackle issues that currently affect all
students such as: ‘What is this validation
thing and why should I care?’ and ‘How come
I spend five years in college and then when 1
come out my employer says I still don’t have a
clue about how to get a building built.

MacLaren promised the event would fea-

20| the architects' journal

ture provocative speakers and a chance for
student delegates to offer alternative think-
ing on issues such as links with practice,
relationships between different academic
years and between schools.

‘We’ve spoken to the ARB, RIBA (RIAS &
RSAW) and SCHOSA about what we'll be
doing this year and they are all looking for-
ward to our results, MacLaren said.‘Many of
the discussion points at the forum have
arisen from suggestions at meetings with
RIBA and ARB. These are issues each of

those bodies is looking at in some way at the
moment, and they have said they will wel-
come student views.

MacLaren added: ‘We need two reps from
each architecture college — we lose several
every year — so anyone who is interested
should get in contact with us by emailing
alex@archaos.org. We're also looking for
interested students from the non-validated
courses since we need to get a fuller picture
of what it’s like to study architecture in this
country.

8 November 2003




corus

Steel cladding has never been this exciting. Celestia® by Corus is the superior
choice as part of any building design. Its beauty shines, making a building’s
appearance not just imposing, but striking. And its beauty is backed by the
strength of the unique Corus Confidex® guarantee for up to 21 years. You also
have the support of the Colorcoat Connection® offering free technical advice
on all Corus cladding products. Make a stand, use Celestia in your project
and make it stand out. To see the full range of Celestia and HPS200", the
perfect partners to complement your steel-clad building, simply call for your
brochure and metal samples on +44(0)1244 892434.

corus

...One sensational result.

- Celestia

by corus

www.colorcoat-online.com

Project: Green Park Offices, Reading. Architect: H.O.K International Ltd.
Cladding: Proteus hr panels by ame facades Itd.

e
)enquiry 10 onlcard

wwW.aiplUs.co.uk/laidilect

=




Built with the help of employers.
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Foundation Degrees provide the skills and knowledge needed to succeed in

today’s workplace. From engineering, fashion and IT to hospitality, there are

hundreds of flexible courses, ranging from full time (two years) to part time or
online study. Those students in full time work can even earn while they learn.
Others could be eligible for student support. And because the courses have been " o ¢
developed with the help of employers, such as BMW Group, Royal Navy and
Radisson Edwardian Hotels, a Foundation Degree means much more than the
paper it's printed on. For further information, visit our website or give us a call

on 0800 917 6699 (textphone for people

} foundationdegree JWSorguky  with hearing difficulties 0800 169 0256)
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say; yet there is an element of the develop-
ment world where you have to do just that.
It is called the hotel market. Moreover,
the market consists of two quite distinct
elements (which admittedly Sometimes
combine); the developer/site owner and the
hotel owner/operator. There js ample scope

guest even comes into the equation,

Last week’s conference on European hote
design and Mmanagement, ‘Thinking outside
the box; was aptly named, since SO much
hotel activity js contained within sealed
areas, a hymn to the art of the services
engineer and a stranger to natyra] light
and ventilation,

The concluding sessjon of the conference
concerned the extent to which green policies
will, and should, impact on future hote|
development and renovation projects —
could there be more natural light, more ;-
ural ventilation, Jess heating up and cooling
down of interior Spaces (always remember-
ing that it takes three times a5 much energy to
cool an area down by 1° than up by 1°9)?

The panel discussing this were fairly pes-
simistic — byt for the futyre impact of the

ings and the requirement for assessments to
be made public, rather like the system for
refrigerators, where evidence suggests that
€veryone wants A- o B-rated kit.

On the whole, however, it is returns per
Square metre, rather than €nergy costs per
Square metre, which Seem to obsess most
corporate developers and Operators,

This view wag most honestly and plainly
€Xpressed by Tanya Geller of Strategic Hote]
Capital, who wowed last year’s conference
and did so again this time by observing that
the justification for investment in design
quality was the return op investment, no
more and no less, This refreshing honesty
cut through worthy stuff aboyt valuing soft
Measures, though disappomtingly there was
an assumption that ‘functional design’ and
design’ were two different things,

he potential value of the architect’s con-
tribution wag brought home in a brilliant
short session chaired by Sir James Devitt of
Richard Ellis Hotels, in which a developer
(Ian Livingstone of London and Regional)
and Tony Troy (hotel consultant) exposed
the hideous truth about much of the hotel
market: it is tired old space in urgent need of

HOTEL Spec

HOTEL S?ECIHCATION IN"ERNAYIONAI
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Bennetts Associates'(ity Inn, Westminster
(pictured), and Gordon Murray & Alan
Dunlop’s Radisson SAS, Glasgow, were the
Jointwinners ofthe Best New Hotel Category
inthe European Hotel Design Awards 2003,
announced ata dinner following the
European Design Conference last week.

architectura] analysis to bogst the number
Or rooms and the profitable Provision of
additional Space. Particular areas of wastage
seemed to be car Parks (often used by staff
rather than for profitable Purposes), old
Plant rooms, Space used for administration
that could pe more valuable z¢ additional
fooms, and facilities yielding less than what
could be achieved by, for example, hiring
meeting spaces across the road and giving
the hotel more rooms. The interesting
Prospect was raised of incorporaling more
retail elements jn hotel lobbjes, rather than
the little boxes You usually find — why not,
when the return might be 300 per cent? And
why shouldn’t guests (and others) he able to
buy hotel-branded items on the spot?

The question of brand ran through the
day, with Speculation as o whether brand
values might pe 4 substitute for green rat-
ings, and indeed in respect of the dreaded
star system for defining hotel quality. Spe.
cialist hoteliers, in 4 session led by hotel guru
Herbert Ypma, condemned stars as a mean-
ingless con-trick, varying between countries
and cultures, while quite incapable of deal-
ing with the values of the boutique hote] as
Opposed to five-star service, for which read
perfect room service 24 hours a day.

You might say that in terms nfstrategy (ie
what and why), the Specialist hoteljers started

CBRE

C8 RICHARD ELus HOTELS

when) being to run 4 successful hotel, Byt are
the corporates missing some tricks? Could
they be more bespoke while Maintaining or
increasing profitability? Ap excellent sessjon
chaired by Jonathan Glancey gazed into the
hotel future; Greg Chikaher of Arup showed
a video envisaging a hotel room type in
which individual customer need coylg be
accommodated gt will, from visya] settings to
r00m configuration (4 bed that could sink
Mmeant the room coylq be transformed into
an office if required).

Most impressive was Francesco Caio,
chief executiye of Cable and Wireless, who
Speculated on the way in which, using exist-
ing technology, hotel COmpanies coyld
Customise the seryjce they offered, ¢ that
time and Space could be sidelined by a tech-
nology that could Provide you with the same
concierge whereyer you, the customer, hap-
pened to be located; where Toom service and
home delivery were indislinguishabic; where
You could choose foom options such g
home format (ie you could adjust controls in
your home remotely); and where your hotel
destination could be Predetermined op the
basis of known Preferences. Bed and break-
fast with technology could be as good as 4
five-star hotel, ‘The best hote] of the future
may be the best of the past,’ he declared,

Other sessions dealt with the dilemmas
and difficyltjes associated with Planning
(Westminster council’s Graham King gave
an intelligent apq convincing perfor-
mance); how o deal with the foyer
OPportunity; and what it is that drives the
sector - nicely portrayed by keynote speaker
Bob Burns, a legendary hotelier whose latest
development on Lake Garda won several
plaudits. He 8ave a rousing Presentation,
including the intelligence that hotel lighting
often made People look old, and the way to
combat this was to use pink lampshades!
He criticised ‘icop’ designs, Proclaimed the
virtues of the ‘seif-clcaning room; and Jeft
us feeling cheery,

As for the role of the designer beyond
normal desigp activity, speaker Yasmine
Mahmoudjeh quoted Corb: ‘Architects are
sleeping while the world around them
Mmoves on’ (1923). She envisaged new mate.
rials, new forms, new environments, |, a
global market, there js plenty to play for,

Timothy Battle & Associates
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THE GHEAT OSRAM LAMP

AEVOLUTION!

Innovations you can’t
afford to miss!
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It’s incredible what can be done with light these days. The innovative new
LED modules with OPTOTRONIC® ECG from OSRAM are not only extremely
economical and reliable, they are also far superior to conventional light sources
thanks to their range of colours and compact dimensions. Let your imagination
run wild. For more information email: revolution@osram.co.uk or call us on
01744 812221 quoting reference aj451.

www.osram.co.uk
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who said what

vital statistics

‘In a sense, the
Farnsworth House
has become less a
device for living and
more a device for
making people think
about the ways we
choose to live. It
confronts us with a
thought experiment,
and an exquisitely
imagined one at that’

Verlyn Klinkenborg. New York Times,
26.10.03

‘l used to go there for 24 or 48
hours, and even if you felt you
had the cares of the world on
your shoulders you could wake
up in the morning and all the
pressure would be gone’

Lord Palumbo on the Farnsworth House, which
he's about to sell. Daily Telegraph, 30.10.03

‘What few people have dared to
say is that Scotland is about to
acquire a remarkable building,
as exuberant and eccentric a

creation as anything in Europe’

Magnus Linklater on Lord Fraser's inquiry into the
cost of the Scottish parliament. Times, 29.10.03

‘It has all the architectural quality of a puffed-up

turkey, and all the cultural content of a turkey’s head’
Graham Morrison on RHWL's Riverside House, London. Guardian, 3.11.03

26 | the architects' journal

@ Theranks of the'hidden
homeless’ have reached a new
high, according to housing
charity Crisis. It believes Britain
is currently home to 400,000
‘sofa surfers’- people who
move from one friend’s floor to
another as a way of avoiding
sleeping rough.

® The UK’s post offices had to
deal with a backlog of up to 50
million undelivered items as
the postal strike tailed off. At its
peak, up to 25,000 members of
the Communication Workers
Union were participating in
unofficial industrial action
against the Royal Mail.

® London’s West End theatres
need at least £250 million of
investment during the next 15
years if they are to keep pace
with the needs and expectations
of both the publicand
performers, new research by The
Theatres Trust has found.

@ Oneinfive children waiting
for adoption never receives a
single offer from parents keen
to take them on,accordingtoa
survey of 1,700 children by the
British Association for Adoption
and Fostering.
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Portal

Architectural
Glazing Systems

Key product areas:
Atrium roofs /sloped glazing
Pilkington Planar bolted glass

Glazed atrium walling

Support steelwork
Maintenance access equipment

Specialised glazing

The New Bullring in Birmingham

is one of the largest city centre
re-developments in Europe. It has
replaced the former notorious concrete
eyesore with a new spacious, vibrant,
light and open hub

A key to the success of the project is
the Skyplane roof to the 'streets.
Portal proposed, designed and installed
a frameless bolted glass solution
creating an ‘open sky' feeling without
the intrusion of glazing frames

Portal's design for the New Bullring
incorporated 4,500m* of glass utilising
the Pilkington Planar system, providing
an underslung solution thus minimising
the tubular steel structure above, also

provided by Portal.

Eastern Mall, Atrium roof

Head Office:

Portal Limited

55 High Street | Bagshot

Surrey GU19 5AH | England

tel: 01276 472295 | fax: 01276 472874
e-mail: mail@portal-Itd.com
www.portal-Itd.com

Eastern Mall, New Square,
The Nike Birmingham store
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A groundbreaking
community initiative in
Bristol indentifies ‘black
streets’ - the huge areas
of tarmac-covered
wasteland that carve up
so many of our city
centres - as the key to
regeneration. Could this
become a model for
urban neighbourhoods
blighted by a legacy of
past planning mistakes?
Rob Gregory reports

N %A‘\Qg}\\ -
&g él\ W 4
C\\. B Wig:

Top:Queen Square, once dominated by Bristol's
innerring road, was wonderfully restored in
2000.What then does the future hold for
Redcliffe Way, the ring road's obsolete severed
limb (above and right)?
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The mention of community consultation
sends shivers down the spine of many pro-
fessionals, fearing little more than
opposition groups diluting proposals to
their lowest common denominator. But
Redcliffe Futures, a group of 20 or so repre-
sentative individuals who live and work in
Redcliffe, the historic core of Bristol, claims
to have reached a unanimous consensus for
future developments following a consulta-
tion process that head of planning Ian White
describes as ‘groundbreaking’

Formed in 2001, with the support of the
sustainability department of the city coun-
cil, the group wanted to have a real say in
how its neighbourhood developed, rather
than being spectators to a dialogue between
developers and consultants.

With Redcliffe identified as Bristol’s next
area of major change, having received a
number of large-scale developer-led
enquiries, the city council was keen to pro-
mote a different sort of regeneration that
would be responsive to the established pop-
ulation and land uses.

By representing 20 different local and
citywide organisations — including five resi-
dent organisations, the church, the schools,
the police, the health service and perhaps,
most uniquely developers, land owners and
local planners — the group became a highly
effective and strategic team; a pro-active

facilitator, not a reactive opponent. Well-
placed and well-informed, it has considered
long-term issues and avoided reverting to
short-term goals that simplistically address
community wish lists.

It is also pursuing a strategy that plays the
developers at their own game. Adopting the
developer’s own language, it has produced a
commercially viable and architecturally
diverse framework which, most significant-
ly, identifies a source of income that will
help pay for the essential improvements to
the area’s infrastructure.

Reinventing the feel

Bristol suffers a common syndrome evident
in many of our major cities. Despite its prox-
imity to the civic and cultural centre,
Redcliffe does not feel like part of an historic
city centre. Blighted by heroic highway engi-
neering, it has few public spaces where
people feel more welcome than cars as great
swathes of over-engineered roads cut
through the previously dense historic fabric,
with little regard for public realm.

One of the most dramatic examples of
this is Redcliffe Way, an unnecessary four
lane high-speed link between the city centre
and Brunel’s Temple Meads Station. As part
of the inner ring road planned in 1936, the
dual carriageway not only cut across Queen
Square (one of the largest Georgian squares

B8 November 2003




outside London) but it also failed to make
even the faintest nod of recognition to St
Mary Redcliffe Church (the delightful parish
church of cathedral proportions, famously
noted by Elizabeth R as the goodliest, fairest
and most famous of all).

Predictably, this urban motorway was
subsequently lined with offices, and indus-
trial warehouses and showrooms, to create a
bleak monocultural community of alienat-
ing stand-alone buildings. A sad symptom of
bypass thinking which has created a physical
and psychological barrier between north
and south Redcliffe.

Rather than allowing developers to repli-
cate more monocultural landmark buildings,
Redcliffe Futures advocated a radical piece of
urban restructuring that not only would
transform this prime area of the city from a
loose fit industrial wasteland into a tight
urban mass where vibrant diverse communi-
ties could thrive, but that would also release
revenue and increase development potential.

The group is not conservationist, scream-
ing ‘not in our back yard’. Instead, it is
actively seeking more development, more
density and more people.

By identifying the economic, social and
physical changes necessary to sustain the
urban community, the framework promotes
mixed-used development, the prioritisation
of local, rather than global, routes through
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the area, and the creation of a new network
of human-scale streets and squares.

Reclaiming the streets

The kernel of the Redcliffe Futures strategy
lies in reclaiming the streets. By considering
the excessively wide roads, roundabouts,
and undefined open space across the entire
72ha Redcliffe site, more than 6ha of city-
owned ‘black land’ with a value of £35
million could be made available for redevel-
opment. This includes 2.4ha which currently
surrounds Redcliffe Way. So while only a
0.4ha car park opposite the church is cur-
rently recorded by the council as a banked
asset, land with an estimated market value of
£15 million has now been identified which,
if reappropriated, could help improve this
lost place.

So convincing was this proposition that,
as well as allocating significant funds to the
group by providing two full-time planning
officers to facilitate the consultation process,
the city council also funded the construction
of a large-scale model.

This model serves as an engaging mani-
festo of the group’s ambitions, and
crystallises the unpaid efforts of more than
two and a half years’ work.

Highlighting the area where buildings
could be placed within the existing
cityscape, the model demonstrates the pro-

posals to repossess Redcliffe Way, and the
masterstroke to remove the Redcliffe round-
about.

This bold move releases sufficient land to
create a new public square — a long-awaited
civic space from where people can truly
appreciate the splendour of St Mary Red-
cliffe, instead of being forced to snatch views
as they drive past in a rush to beat the traffic
lights.

Sustaining Redcliffe Futures

So where does Redcliffe Futures go from
here? Clearly, it is essential that the eagerness
and energy of the group is sustained before
enthusiasm fades.

While there are aspirations within the
group to engage even more with potential
developers, by offering a consultancy service
to help streamline the planning process for
specific sites, there are also proposals to
upgrade the group into a fully-fledged urban
regeneration company. A consensus group
that is genuinely capable of doing the
joined-up thinking that the council simply
cannot afford to resource.

But even before this, the next priority must
be to actively pursue the participation of the
Highways Department, which until now has
not been as actively involved as the planners
or other council departments. In this strategy
tarmac equals power and, until this hurdle is
overcome, the vision can go no further.

The current road networks do not work,
and while the city has its local transport
plan, which the framework document
adhered to, there is a shortfall in funding.

Unless something visionary is done,
the streets will continue to be clogged up
by day with people seeking fruitless short-
cuts, and act as bleak high-speed rat-
runs by night. It is therefore in everyone’s
interest to implement the aspirations of this
initiative.

Clearly, if it works, with all or part of
the £35 million-plus available from ‘black
street’ sites helping to fund change, the
situation could be vastly improved and
offer hope to other similar cities across the
country.

Rob Gregory is an architect and the assistant
editor of The Architectural Review

For further information contact Keith Hal-
lett at hallett.pollard@woolhall.co.uk and
Sarah Jones at sarah_jones@bristol-city.
gov.uk
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Berlage’s enduring masterpiece would
have made the wrong headline news

Reading the Masters of Building on Berlage's Beurs (pages
36-51),itisimmediately apparent just how many
unfavourable headlines the project would have generated
had it been constructed today. First,there is the failed
competition. After an initial submission in 1884, five
practices were invited to enter the final round the following
year (‘Architects slate mayor as Beurs is dogged by
indecision’). Second, there is the way in which the
commission was eventually bestowed. When plans to build
the Beurs finally resurfaced a decade later, Berlage, who,
along with his partner Sanders had come third in the
original competition,quietly landed the commission
through a strategically positioned personal contact, the
alderman for public works MWF Treub (‘Stock Exchange
commission goes to alderman's friend’). Third, there is the
fact that the plans were not presented to the public until
they were well advanced (‘Arrogant aldermen keep public
in the dark’). Fourth,there is the inevitable stylistic debate -
Berlage’s design was generally considered too bare
(‘Outrage at Berlage's“ugly“design’). Fifth,there are
structural faults. The cracks which appeared almost
immediately were attributed to inadequate foundations,
subsidence, problems with the heating and over-ambitious
spans,and the original segmental arches were rapidly
subdivided with supplementary piers. (‘Architect defends
reputation as fears grow over Beurs'stability’).

All of these gripes would, of course, be forgiven and
forgotten if the building had proved fit for purpose and -
the acid test - popular with users. But here,once again,
Berlage manifestly failed. The brokers for whom it was
originally designed objected to the ideological critique
implicitin its artworks and dismissed the building itself as
‘too small,too cold, too noisy’ By 1912 the Stock Exchange
had moved out (‘End of the line for Berlage's Beurs').

Yet the Beurs survives and is now closer to Berlage's
original vision than at any time in the past. Though far from
atthe heart of the new socialist order which Berlage
predicted, it serves a cultural and social role. Still profoundly
unfashionable, it stands as testament to the ability of
outstanding architecture to endure the vagaries of political

intrigue, popular opinion - and the architectural press.
Isabel Allen
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Hardwood a hard choice
for the environment

I read your article ‘Clean living’
(AJ 4.9.03) on Azman Owens
Architects’ courtyard house
with concern. The article was
full of admirable architect-
speak and original ideas, but
gave no indication of the
source of the large volumes
of hardwood used. At a time
when the rainforests producing
this wood are being systemati-
cally ravaged by both legal
and illegal loggers, it appears to
me to be highly irresponsible
(especially towards the gener-
ation of those children for
whom provision is made in
that very same house) to be
advocating a hardwood as
a material of choice, thus help-
ing to create the very market
the supply of which results in
the logging.

Like Norman Foster’s mar-
vellous steel and glass
buildings, this house fails to
make any concession towards
the use of natural resources
entailed in its construction and
use. Am | wrong to think that
despite the increasing lip ser-
vice being paid to the subject
of the wider environment
by architects and other build-
ing professionals, the reality
is that few are actually develop-
ing consistent policies that
take the environment into the
equation?

Please prove me wrong.
Richard Burgess, via email

Counting the cost of

a penchant for prefab
In your coverage of Fielden
Clegg Bradley’s recently com-

pleted project for the Peabody
Trust at Lillie Road (‘Matter of
Trust, AJ 16.10.03) you state
that the main effect of the pre-
fabrication has been in the
compromised planning of the
two-storey town houses. This
is apparent, but I would say
that the main effect of prefabri-
cation in most cases, and in this
case especially, is significantly
increased cost compared with
traditional construction. We
have recently completed new-
build residential projects in
central London, in the upper-
middle end of the market,
at about £1,000 per square
metre compared with the
£1,400 you quote for this
Peabody scheme. This passes in
your article without comment.

We have recently abandoned
a prefabricated approach on
an affordable housing project
in Birmingham in favour
of traditional construction,
because of increased capital
cost. The interest savings
accrued through accelerated
construction came nowhere
near offsetting, in our case, a
more modest 15 per cent cost
differential.

Your article gives a long list
of reasons why prefabrication
was used, but most of these
don’t seem to bear much
scrutiny. Are transport costs
really lower? Couldn’t a tradi-
tional route achieve higher
quality, if one were prepared
to pay 15, 20 or 30 per cent
extra for it? 1 was especially
amused by the straw-clutching
suggestion that the units could
be dismantled and recycled in
the future!

A colleague of mine was
talking recently to someone
from Peabody who claimed
they were confident that costs
would come down in the long
run, and I hope they are right.
Our recent experience is that
the volumetric manufacturers,
at least, don’t seem much
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of a 1980s building’

dRMM: do you remember the first time?
In response to queries about No 1 Centaur Street’s eligibility for the AJ First Building Prize, de Rijke
Marsh Morgan has confimed that at its earlier project, Moshi Moshi Sushi, ‘the existing octagonal
foundations, columns and roof of an obsolete cafe were reconfigured into a square plan pavilion
with the same footprint’ and that, therefore, this was not a new-build but ‘a (radical) remodelling

inclined to put themselves out.
They have a nice steady income
rolling out fast-food drive-
throughs and portable site
accommodation — what’s their
motivation?

And one can understand
their caution, of course -
because we’ve been here before.
In the early 1960s, increased
volume and reduced cost
were the nirvana of the first
cycle of enthusiasm for prefab-
rication. My understanding
is that, even with massive
government support, it was
never cheaper than traditional
construction; someone please
correct me if I'm wrong. Maybe
Peabody has analysed the
current situation and have
figured out why it will work
this time around. If so it would
be nice to hear from them in
these pages.

At the end of the day, does it
matter? Well yes, of course
it does. One could either get
more homes for your money, or
you could make them much
bigger, or you could make them
much nicer. Just one look at the
quality of the external works in
the photographs indicates how
much was left in the ‘limited’
budget after the prefab experi-
ment had been carried out and
the services engineer had man-
aged to cadge some money for
his boilers and compact fluo-
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rescents. And we don’t even see
what the interiors are like —
which is, after all, surely what
such a project is actually about.
Matthew Wood, Norwich

Prescott exclusivity

is a fear for the future
The original regeneration
debate backed by the Task
Force seems now to be evolving
into the Housing of the Future
debate with the advent of
the London corridor develop-
ments. While this is one of
a variety of options John
Prescott is pursuing for all the
wrong reasons, recent reports
in your magazine suggest a ‘free
for all’ may occur.

Go French (AJ] 30.10.03),
The Prince’s code and Seaside
backed by Prescott despite
his more ‘wow’ and less ‘Noddy’
(A] 23.10.03), have caused
president George Ferguson to
crave clarity (AJ 2.10.03) — a
sensible reaction on his part.

As you can imagine, the rush
by established architects and
developer-associated ones to
get going is inevitable.

Having spent my life working
in the domestic scene and look-
ing for a way forward, I saw how
the "80s in particular floundered
with its attempts to provide the
public with ‘familiar’ housing

types.
This convinced me that the

‘next order’ is even less likely to
be attained and it will probably
be many decades before the
public formally accept an archi-
tect’s view of what they live
in, without the intervention of
the media, public bodies, the
Prince’s code and, of course,
developers. Thus the public is
unlikely to develop an overt
opinion of what a domestic
building should look like, unless
of course those bodies are influ-
enced by architects ultimately.

There is a lot of work to be
done in convincing the public
to change course, therefore,
and Prescott’s commitment to
fulfil his public’s demand is of
no help in the circumstances.

Nicky Gavron is absolutely
correct in stating that architect
elitism, and I assume she is
talking about one-offs, can be
a pitfall,

The right blend or style for
future housing can only come
from existing urban areas,
which is what the public
will understand and accept.
Prescott should not develop
his ideals on Seaside or even
Poundbury, which are exclusive
rather than inclusive.

Rex Hawkesworth,
Hilsea, Portsmouth

Iconic power station
loved by locals
Simon  Legg’s

letter  (A)

23.10.03) asserts that Battersea
Power Station’s condition of
partial ruin is a matter of no
concern to the Battersea resi-
dents. I do not know how
extensive his survey has been
but, speaking as one Battersea
resident, I believe that it should
be a concern to us all. In fact,
I chose my flat partly because
of its view of the power station.
Its stripped Classical aesthetic
and distinctive silhouette is to
be celebrated precisely because
it is so unlike any of the
surrounding buildings. I con-
sider it a magnificent piece
from our industrial heritage
and look forward to the
transformation of this land-
mark building, which should
be a key engine for develop-
ment in the area.

Sean Macintosh,

Battersea, London

An East Anglian icon

in need of definition

You refer to an ‘Icon wanted
in East Anglia’ (A] 23.10.03).
The area in question is not
East Anglia but the east of
England, which includes Bed-
fordshire, Hertfordshire and
South Essex. ‘East Anglia’ is a
very distinctive region, strictly
confined to Norfolk and Suf-
folk, although Cambridgeshire
can be added with less certain-
ty, and north Essex is East
Anglian in character. But no
one living in Watford, Chigwell
or South Benfleet would call
themselves East Anglian. Surely
it is not appropriate to have any
‘icon’ to represent a supposed
‘region’ so badly defined.
David W Lloyd, Old Harlow,
Essex

Please address letters to the editor
at The Architects’Journal, 151
Rosebery Avenue,London ECIR
4GB, fax 0207505 6701, 0r email
angela.newton@emap.comto
arrive by 10am on the Monday
before publication.
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Can the architect’s art afford
to be about beauty and style?

Picasso said to Jean Cocteau: ‘Techniqueis
that which one cannot have.'

Awork of art,and linclude architecture as
the greatestart, is a fragment of a total order -
atension between the artist’s sense of
ordering and the challenge of confronting a
solitude in producing each work. This
no-mans-land is the very essence of what we
do, and of course the most difficult for others,
that do not understand the idea of a quest, to
digest. Architecture is often judged by a set of
rules imposed upon it by others who cannot
doit. Asaresultitis often prosaic,dull and
dangerous.

The architect should always be wary of
beauty. My studio has a motto which is'No
Style - No Beauty, which doesn’t prevent the
product from being either stylish or beautiful
but recognises that these are values imposed
on the project by others.The real purpose of
such adictumis to prevent the architect being
seduced by beauty, orindeed encouraging
others to fallin love with a drawing through
some aesthetic deceit. An architect free of the
necessity to produce beauty or fashionis able
to see thingsin a different way - which will
always resultin a sense of solitude. Although
lonely,itis the only tenable position to adopt.

Terry Frost often used to say:’If you know
before you look, you can’t see for knowing.’
Today, however, we have fostered a world that
wants to know everything before almost
anything has started.So the client comes to
rely on‘advisors, who are often architects who
cannot make architecture themselves and
have supposedly elevated themselvesto a
position of safe impartiality that disguises
their blindness. As a result, they pass their
shortcomings on to others, which ultimately
diminishes everyone’s enjoyment of the
environment.

Theidea of not knowing, and the ability to

embrace the uncertainties of one’s work,
requires a courage which could be called‘old
fashioned;if the new false‘expert’advisors
are to be believed. This courage is the very
essence of the work, which can start witha
random dribble of paint, an accidental coffee
spillage, and provocation from a theatre trip.

The interview for a new projectisan
activity fraught with invitations to lie, as the
‘jury’are putinto the unfortunate position of
being hired to ask questions, to which they
inevitably expect answers.Invariably the
grilling will consist of probes to ascertain
what you might produce.The style? The
colour? The materials? Social inclusion? Etc
etc.All these questions can only truthfully be
answered at the interview stage by saying’l
haven'ta clue’- although this will lose you the
job. The poor candidate is therefore reduced
to lying in orderto secure a project.

Our competitive interviews are, on the
other hand, great works of fiction which are
preparing a generation of architects to qualify
for the Booker Prize rather than the Stirling.
Some practices, particularly those that have
developed a consistency to their output,are
scared to change.They never feel lonely as
they sit scratching their heads, because they
know what they will do.They view their
practices as businesses which require a
certain efficiency to keep the coffers up. Their
lives are not usefully empty.

These people are not worrying about the
great social sculpture (as Beuys characterised
it), that they are not contributing to; they
worry only about satisfying the vanities of the
ever increasing army of the no-can-do
advisors. This is very bad for the world.The
architect’s efforts have been reduced to
‘understandable technique) which Picasso
advises is something we cannot have.

WA, from somewhere in Seville

‘My studio has a motto which is ‘No Style -
No Beauty’, which doesn't prevent the
product from being either stylish or beautiful’
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JuliaThrift, director of CABE
offshoot CABE Space,isona
mission:to raise the public’s
awareness of England’s urban
parks and public spaces - and
to dramaticallyimprove them

Julia Thrift has a big job on her hands. The
director of CABE Space has been working
from the government quango’s dreary
Waterloo offices for just five months. But
already she knows there is a lot to do to get
England’s parks and green spaces up to
scratch, and their importance etched onto
the public’s subconscious.

‘We want to see better designed, better
maintained parks and public spaces, and
staff who have more support to deliver
them, she says. ‘But it’s not going to happen
overnight. There are an enormous number
of issues and it’s not going to be easy.

Branded ‘passionate about parks’ by for-
mer ODPM minister Tony McNulty, Thrift
had always been interested in design,
‘remembering buildings from a long way
back’. She had even considered becoming an
architect. ‘But then | went to the careers
department and they said you had to train
for six years-plus, and I thought: ‘Oh my
god! I'll be so old by the time I've done my
course. I can’t possibly do that

So she read Philosophy at UCL, which,
while not exactly vocational, at least married
arts with science. Afterwards, she ‘fell’ into a
junior job in a tiny publishing house and
went from ‘making the tea’ to writing articles
about finance, learning from ex-Financial
Times journalists, watching how a magazine
was put together, and discovering how busi-
nesses work.

Then came Direction, a magazine about
design and advertising, where she had ‘carte
blanche to phone up designers and ask lots
of questions’ Next she decided to go free-
lance, wary of the ‘treadmill’ effect of
magazines, writing for Time Out and enjoy-
ing the ‘huge education) of attending
exhibitions at places like the RIBA.

But then came the Civic Trust, and a sig-
nificant leap from writing, to ‘doing’ Thrift
ran the Trust’s awards, and feels lucky to have
witnessed contemporary British architecture
losing its inhibitions — becoming more chal-
lenging, and emerging from pastiche.

‘Suddenly, there was a boom of very high
quality architecture all around the country,
she says. ‘It was a very exciting time to be
involved.

The Lottery was the chief catalyst. ‘As a
result I think most people in this country have
seen a well-designed modern building and
probably enjoyed the experience. And that
wasn't the case 10 years ago. It was people
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Park life

beginning to experience what can be done -
and I think we’re about to face the same
thing in public spaces.

Thrift commends examples in Manches-
ter, alongside her favourite, Manor House
Gardens — a commercially-managed facility
near her Lewisham home — which has been
transformed from being ‘a bit grotty’ to
boasting a children’s play area, dog and dog-
free areas, tennis court, and a stream (with
ducks).

Crucially, though, it is a park people love.
‘It provides something for a lot of different
sorts of people and what they want from a

68 November 2003

park’ The challenge is the opposite: large
expanses of featureless green spaces, often in
the suburbs; the approach to parks has been
quantity over quality, and it shows. The
CABE Space job builds on Thrift’s Civic
Trust work on the Green Flag awards. At that
time, government commissioned the Urban
Green Spaces Task Force to investigate why
our parks had deteriorated. It came up with
52 recommendations. ‘There’s no single rea-
son. Money isn’t the only one. Training is
another issue. Another is that parks are not a
statutory service, so they are always an easy
budget to cut. Authorities do not have to

BUY JORDAN

provide museums either, though, and these
have generally been better funded, though
are less visited.

‘People working in parks aren’t able to
lobby as strongly as they might, both within
their local authorities to make the case for
why they should be getting money and
nationally to make the case to government.
CABE Space fills that role. The 11-strong
unit  includes landscape architects,
researchers and ex-Groundwork staff. Its
‘very specific work plan’ responds to the task
force’s recommendations, and Thrift has
commissioned wide-ranging research. This
will include a comparison of UK parks with
those abroad — probably from Spain, Hol-
land and Australia. Is it a political thing? Are
other countries readier to pay more taxes for
parks maintenance? Is it to do with owner-
ship? Thrift suspects there is more of a
strategic approach abroad and greater
awareness that people can do something
about their local areas. And that awareness
informed CABE Space’s ‘Wasted Space?
campaign, highlighting the worst in the
country. ‘We have power as a consumer and
as a voter. We can change things.

Then there is a fascinating-sounding
piece of work on the economic value of
parks and public spaces; plus guidance on
things to consider when creating them. And
Thrift’s staff will be helping councils formu-
late strategies for their green spaces, instead
of the usual ad hoc way they run them. It will
be working with 30 authorities over the next
six months, giving expertise and support,
rather than cash. Money can come to
authorities with strategies from the Heritage
Lottery Fund or even by using Section 106s.
But Thrift insists maintenance must not be
forgotten.

‘If a building is a really good building on
Monday it’s still going to be on Friday. If a
public space is wonderful on Monday, by
Friday it could be full of litter and really hor-
rible, so maintenance of public space is
hugely important. In this country we're rela-
tively good at finding capital to create places
or parks and we then just don’t have any
plans for revenue funding.’

Public parks have ‘lost’ £1.3 billion in
public money since 1979. And yet somehow,
these providers of what Thrift calls ‘social
glue’, must be revitalised against that fund-
ing crisis, skills deficit, and councils selling
off playing fields to make a fast buck. Thrift
doesn’t expect any major changes inside
five years. But she wants one thing to quickly
gain public recognition: ‘It’s that investing
in parks is not a drain in resources, but really
does pay off, economically and socially,
she says. ‘If we can get that right, we can real-
ly make a difference, and raise people’s
aspirations.

David Taylor
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Today’s information overload that
spelled the end of an interface

| grew up in the information age.Not necessarily the
knowledge age, | agree, but certainly the age of
data. | can distinctly remember the smouldering
argument over how the word ‘data’ should be pro-
nounced, and whether it was singular or plural. To
say DAHTA in those days was to be determinedly
patriotic, whereas to say DAYTA was to be currying
favour with the Yanks. As we all know, the Yanks won
in the end, which was only fair as they invented the
typewriter, the first word processor.
Today most people don't know
how important typewriters once
were, and scarcely one in a mil-
lion would know that when the
United States entered the Sec-
ond World War, all the typewriter

‘Nowadays
electronic office

rection fluid, it might come in useful during a power
cut or a nuclear attack, but it never did. Instead, it
gave place to an Olympia electric and then an enor-
mous Olympia Supertype Electronic, a typewriter
that actually had an 8k memory. From then | moved
on into bona fide computer word processing and
found out that ‘data’ was no longer the issue.
Information had taken over and increased floor
heights, air conditioning, false ceilings, raised floors,
enormous risers and so on were everywhere, But
now the problem was not com-
munication, so much as too
much communication.
Nowadays electronic office
equipment makes it so easy to
send a message that everyone,

factories in the country except eql-“pment from rocket scientists to check-
one were converted to the manu- ; out persons, has to be taught to
facture of small arms, fuses, shells makes It SO restrain their urge to communi-

and other munitions. The excep-
tion, the Woodstock Typewriter
Company, was authorised to pro-
duce up to 18,000 typewriters a
year for military use. At first sight
this measure might seem to indi-
cate that typewriters were not of
great strategic value, but they
were. Within a year further US
legislation called for the surren-
der to the military of all surplus
typewriters, and 650,000 more
were acquired for the armed
forces by this means.

In Britain, even more drastic
measures were passed into law.
From 7 May 1943, all typewriters were rationed and
no typewriter was allowed to be bought or sold,
even privately, without a licence. This did not pre-
vent a ship laden with typewriters striking a mine
during the Normandy landings with the loss of
20,000 machines.

My own first data-processing instrument (after
pen and inkwell at school) was an ancient Erika
portable typewriter with a QWERTZ keyboard
instead of a QWERTY. | kept this machine for many
years on the basis that, in conjunction with half a
dozen sheets of foolscap paper and a bottle of cor-
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easy to send

a message that
everyone has
to be taught

to restrain
their urge to
communicate’

cate. Even then the emerging
scale of the problem suggests
that such education may be use-
less. According to a study carried
out five years ago by American
office equipment manufacturer
Pitney Bowes, the average office
worker now deals with 190
messages a day in the form of
52 telephone calls, 48 emails,
22 voicemails, 21 letters, 15 faxes,
11 post-it stickers, 10 telephone
messages, four written notes, four
overnight delivery packages and
three cellular telephone calls.

Pitney Bowes describes this
avalanche of distraction as ‘highly disruptive; but
that is surely too circumspect. University of Chicago
researcher Carstairs McKillop, in the throes of his
own study of information overload, has no hesita-
tion in going further: ‘We have all got used to
thinking that the biggest threat to employment
comes from automation,’ he says.’But the big threat
to jobs now comes from non-task-related informa-
tion, and that is mushrooming. Hiring more people
doesn't help because it simply generates more dis-
ruptive information. Unless something is done, nine
to five as we know it will become untenable.’

Roger Hawkins
Hawkins\Brown

When and where were youborn?
1960, Nottingham.

What is your favourite building
and why?

Centre Point,because it provides
a homing beacon from anywhere
in the West End

What s your favourite
restaurant/ meal?

Breakfast is the most important
meal of the day - either fresh
fruit on the terrace at home;or
the No 3 all-day breakfast at
Smith’s Cafe, Smithfield Market;
or the Egg &I, classic American
diner at Ogunquit Beach, Maine.
What vehicle(s) do youown?
Audi A6 estate (1995) 100,000 miles;
Aston Martin DB6 (1/24th scale).
What is your favourite film?
Theltalian Job.

Whatis your favourite book?
&\also - this book will not help
you fallin love, but may boost
your libido a little.

What is your favourite
‘classicdesign’?

The paper clip, primarily for its
metal-bending stress relief.
Whatis the worst building
you've ever seen and why?
Tottenham Court Road station.
Why should 100,000 people a day
suffer such overcrowding and
congestion, 25 metres below
ground,with only one exit route?
Who or what s your biggest
architectural influence and why?
David Rock, because he gave me
my first job and taught me to
question everything.

Who is the most talented
architect you've worked with?
Russell Brown, without whom
Hawkins\Brown would be

less colourful.

If you hadn’t been an architect,
what would you have been?

A film director.

What would your advice be to
architectural students?

Work hard and pace yourself but,
most importantly, have fun.
What would your motto be?

‘If you don't succeed, try another
way of doing it.’
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the beauty of Burlington stone

Gresham Street, London, UK
Architect: Nicholas Grimshaw

A new London landmark,
cladiin all its glory. Clad, in
fact, in Burlington stone.

Quarried from Cumbrian
mountains and formed
under intense heat and

pressure, Burlington stone
combines natural beauty
with extreme durability. S
it's impervious to both water
and chemical pollution.

Which makes it a natural :

choice for urban locations.

It's available in various
shades of green and grey in

a choice of/'shapes and ¥ : |
sizes. Contact us now for
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Foreign exchange

One hundred years since it was built, Berlage’s Beurs in
Amsterdam has a new role as a cultural centre.But its
treatment of structure and decoration is still exemplary

By Andrew Mead. Photographs by Jan Derwig, with historic images courtesy of
the Netherlands Architecture Institute and the Municipal Archives of Amsterdam
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When you emerge from Amsterdam’s Cen-
tral Station and, dodging bicycles and trams,
make for the city centre, you come at once to
a broad busy street, the Damrak. Flanked on
one side by fast-food outlets and souvenir
shops, its facades disfigured by brash fascias
and neon signs, it doesn’t look inviting. But
materialising on the other side of the street,
and extending 141m, is an international
landmark in the development of Modern
architecture — the Beurs (the Exchange) by
HP Berlage, completed in 1903.

‘Berlage’s Exchange impressed me enor-
mously, said Mies van der Rohe in an
interview in 1968. ‘What interested me most
in Berlage was his careful construction, hon-
est to the bones. And his spiritual attitude
had nothing to do with Classicism, nothing
with historic styles altogether. It was really a
Modern building."

The structural rationalism that Mies saw
in the Beurs, its dispensing with stylistic
fancy dress, may now seem to be the build-
ing’s raison d’etre. But while praise in such
terms is totally merited, it oversimplifies
Berlage’s achievement. The circumstances of
the Beurs’ design and construction; the phi-
losophy, not just architectural but social,
that informs it; the way the building was
received, and its subsequent history — all
these contribute to a story with surprising
resonance a century later.

That story begins with an international
competition in 1884-85, held by the mayor
and aldermen of Amsterdam, to find a
replacement for the existing Beurs — an
unpopular building of 1848 by JD Zocher.
It would stand on a newly infilled site on
the Damrak.

Berlage at this time was in practice with
local architect Theodor Sanders. At first
intending to be a painter, and studying in
Amsterdam, Berlage had switched subjects
and cities, enrolling on the architecture
course at the Federal Institute of Technology
in Zurich in 1875. This was where Gottfried
Semper had taught and his influence was
still pervasive; and Semper — along with Vio-
llet-le-Duc — would have a lasting impact on
Berlage, informing both his design of the
Beurs and his whole conception of architec-
ture. On completing his Zurich studies,
Berlage then spent a year or more travelling,
much of it in Italy — an experience which
again would bear directly on the Beurs.

Sanders and Berlage were among the 199
entrants to the 1884 competition, and their
proposal came third, so placing them among
the five invited to take part the next year in a
final round. The perspective of this first sub-
mission, drawn by Berlage, is far removed
from the Beurs that would eventually be
built. Strongly Neo-Renaissance in charac-
ter, and topped with French pavilion roofs, it
goes for grandeur. The placement of the two
tallest towers makes the Damrak facade pre-
eminent, though, given the existing
buildings opposite, it would only be seen
episodically, not in its entirety. With its
gables and attenuated steeples, the skyline is
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Above left and right:first competition entry, 1884.Top: south front of Berlage’s first design, 1896

crowded and finicky; embellishment pre-
vails. In plan, however, the proposal does
anticipate the eventual Beurs by giving each
of the main exchanges — commodities, stock
and corn — a separate space.

In Sanders and Berlage’s second submis-
sion, one significant, prescient drawing
shows a much revised interior. Gone are the
highly decorated walls and ceiling of the first
scheme and in their place is banded masonry
and a roof with exposed iron trusses.

But nothing came of the competition; the
new exchange was dropped. It was a decade
or so before the idea of a replacement was
revived, and Berlage’s involvement then was
very much a matter of who he happened to
know. In practice on his own since 1889,
Berlage was regarded as ‘progressive’, both in
his architecture and his politics, and the lat-
ter played their part in his appointment. The
key figure was his friend and fellow mod-
erniser, the city’s alderman for public works,
MWE Treub.

Treub took up that post in 1895 — the year
after the city architect, AW Weissman, had
been asked to extend the existing exchange —

and he soon engineered a commission for
Berlage to design an entirely new one. Just
how this happened is described in Pieter
Singelenberg’s monograph which, 30 years
on and long out of print, is still the best sin-
gle source on the Beurs.” There was general
outrage because the scheme was far
advanced before any public scrutiny was
permitted. Whatever design Berlage came
up with in this situation would have been
roundly criticised, but his stripped-back
solution made that doubly sure.

Not that Berlage arrived at the building’s
final form without much revision. There was
general agreement about the plan, with its
three main halls, at the time he first became
involved: the large Commodities Exchange
to the south, the somewhat smaller Corn
and Stock Exchanges side-by-side to the
north. But the exterior would change con-
siderably. Again, the whole sequence can be
followed in Singelenberg’s book, but it can
be summarised by comparing Berlage’s first
design, dated 1896, with the competition
entries of a decade before, and then with a
drawing by his assistant HIM Walenkamp,
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published in 1901, which closely approxi-
mates the completed Beurs.

In contrast to the modelling in the com-
petition entries, the Damrak facade in the
1896 perspective is essentially planar, and
the skyline more austere. But equally impor-
tant is the tall tower at the south-west corner,
subordinating all other vertical features, and
giving the whole composition a new centre
of gravity — a hinge between the two main
facades, and strong visual anchor. Having
come up with this, Berlage’s task was then to
find an exact form for the tower, especially a
way to terminate it. There are several
sketched alternatives from 1896-97, all vari-
ants of a cupola and spire, before the
four-square version we see in Walenkamp’s
drawing, where it is part of an altogether
simplified ensemble of forms.

In the matter of simplification, another
focus for Berlage was the south facade, with
the main entrance to the building from
Beursplein. In the 1896 proposal, the Cham-
ber of Commerce conference room is
prominent, projecting at the centre of the
facade over a ground floor porch. Though its
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fenestration changes, it still extends like this
in Berlage’s next, revised design, but by the
time of Walenkamp’s drawing it has been
absorbed back into the body of the Beurs
behind a continuous sheer wall.

If one now looks again at the original
competition entry of 1884, the radical
nature of Berlage’s eventual building — its
planarity, its sobriety — is the more apparent.
It was a true process of elimination, in which
the casualties were historicism and decora-
tive excrescence.

Joined-up thinking

There are intimations of the Beurs in earlier
buildings by Berlage in Amsterdam, particu-
larly his De Nederlanden offices of 1894-95;
but as well as practising as an architect, Berlage
wrote and lectured a great deal, and the ideas
behind the Beurs can be traced in his texts.

An essay of 1894, ‘Architecture and
Impressionism|, comes straight to the point.
‘We are crushed under an avalanche of mon-
strous gables, corner oriels, turrets, dormers,
and spires, an exhausting jumble of old,
stolen, and badly used architectural ele-

5

ments, writes Berlage'”. To do anything at all
original, modern architects must first ‘get rid
of all the fuss of acquired forms’ Therefore,
‘a sentence has been pronounced on all
modern revivalism. It does not mean, how-
ever, that the art of the future has nothing to
learn from the past.

What it can learn, for instance, is that ‘the
characteristic quality of noble splendour has
at all times been moderation’; a contrast to
the ‘vulgarity’ of the present day. On both
aesthetic and economic grounds, Berlage
goes on to advocate a process of reduction:
‘the elimination of all useless mouldings...
those rusticated blocks around the windows
and those modern Old Dutch details that
make a facade look like a slice through a
well-larded piece of meat.

Berlage develops this theme in a later text,
‘Thoughts on Style in Architecture’ (1905),
declaring: “We architects must try to return to
truth, to seize once again the reality of archi-
tecture. Now, architecture is and remains the
art of construction, the joining together of
various elements into a whole to enclose a
space. So its practitioners must ‘study the
skeleton — dry construction in all its simple
robustness’; which in turn has implications
for the way a building is finished. For cladding
‘is not a loose covering entirely negating the
construction like a badly fitting suit but is
totally rooted in the inner building and is ulti-
mately a form of decorated construction’”

There’s a double debt here: on the one
hand, to Viollet-le-Duc’s structural rational-
ism in Le Dictionnaire Raisonné, where the
Gothic cathedral was the touchstone; on the
other, to Semper’s thoughts about cladding
in Der Stil. Berlage says that both these
books, which might seem incompatible,
offer ‘aesthetics one can use’.

In his particular reading of Der Stil,
Berlage seizes on Semper’s concept of the
‘seam, as the necessary element in joining
together various parts, and says that archi-
tects should make a virtue of it —a decorative
motif. This is just what happens at the Beurs.
Monolithic in construction, it dispenses
with cladding but not with ornament -
instead, structure and decoration are fused.

Fundamental, then, for Berlage, is the way
that walls are treated. Defining architecture
as ‘the art of spatial enclosure’, his essay ends
with some prescriptions for them. They
should, says Berlage, be flat, ‘for a too strong-
ly modelled wall loses its intrinsic character’.
Supporting pillars or columns shouldn’t
have capitals that project — the transition
should be “accomplished within the plane of
the wall’ — and any sculptural elements
should be similarly absorbed. The wall plane
should be ‘decorated’ largely through win-
dows appropriate in size and placement.
‘Above all, we should show the naked wall in
all its simple beauty and scrupulously avoid
any tendency toward over-ornateness.

Berlage addressed one further feature of
the Beurs — its governing system of propor-
tions — during a series of lectures in Zurich
in 1908, published as ‘The Foundations and
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Development of Architecturel™ Whether
looking at plants and flowers, or at Greek or
Gothic buildings, Berlage sees proportional
systems at work, and concludes that geome-
try is not just useful but ‘an absolute
necessity’ for the architect. The Beurs, he
says, is proportioned in accordance to the
Egyptian triangle — ‘the section of the pyra-
mid with the ratio of 8 long to 5 high’. There
are drawings of the south and west facades of
the building where this triangulation is
explicit— a taut net stretched across the sur-
face — with Berlage comparing the system to
‘a group of natural crystals’,

But he leaves the architect with a certain
licence. ‘Such a system can succeed only
when you know at which point to abandon
it, for one’s feelings can have motives that are
inaccessible to reason.’ In Cologne Cathe-
dral, ‘the geometrician stifled the artist’
That’s not the impression at the Beurs.

Hidden agenda

In Walenkamp’s 1901 drawing, this part of
Amsterdam is a deserted stage-set for the
Beurs: just a few people are visible, apparent-
ly transfixed, while a shadow intrudes on the
right from a half-seen tree. There’s a hint of
De Chirico about it: the unnatural clarity of
the ‘metaphysical’ cityscapes he painted a
decade or more later.

How different it seems now if you stand on
the Damrak at Walenkamp’s imaginary view-
point — the Beurs is bruised by its
surroundings. Immediately in front of you is
a hot-dog stall; to the left, a branch of C&A,
mysteriously still trading in Europe though
just as downmarket as it was in the UK. The
Beurs itself is partly screened by trees that
have grown up around the facing square.
Most visually obtrusive, though, are truly ter-
rible Po-Mo streetlights and benches from the
early 1990s (by Shabracq & Postma), indeco-
rously coupling the base of Brancusi’s Endless
Column with spheres and inverted cones.

They are certainly rebuked by Berlage’s
six dignified lamp standards on the Beurs-
plein opposite — intricate openwork
cylinders of wrought-iron, each with one
large globe-shaped light. Two of these flank
the steps that lead up to the Beurs’ main
entrance, while the others, together with two
round granite fountains, demarcate the
square. Almost shorn of seats and partly
serving as a bike park, the Beursplein seems
unrealised at present — not a valued public
space. But apparently it has always been used
for parking (the fountains were for waiting
horses), and is not really an amenity in a
recreational sense.

The south front of the Beurs at once
declares the building’s civic importance, but
would one necessarily know it was an
exchange? Probably not; and an ambiguity
that Berlage intended.

The tower is an arresting sight, not least
for its subtleties after Berlage’s many revi-
sions: the slight attenuation that comes with
chamfering the corners of the upper stages,
accentuated by the layer of brick that ‘peels
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away’ on either side of the arched opening
above the clock face on the south, suggesting
a more slender silhouette to the tower as a
whole; and then a band of brick-relief that
simulates a balustrade, and a final stone cop-
ing — a suitable terminus for the eye, but one
which still leaves some upward momentum.

Combining the tower with a triple-
arched entrance in the way it does, this south
front seems deliberately to draw on memo-
ries of one of Amsterdam’s illustrious lost
buildings, its Old Town Hall. It
destroyed by fire in 1652, its spire having
been demolished in 1615; a painting in the
Rijksmuseum by Pieter Saenredam is the
best surviving record.

The south front presents considerable
expanses of blank brick, apart from the
ground floor archways and the big central
window - the Chamber of Commerce meet-
ing room. Directly above the arches, and

was

impossible to miss as you enter the building,
is a three-part sculptural relief set in a shal-
low horizontal recess — a stone interpolation
amid all the brick.

This relief, by Lambertus Zijl, must have
puzzled or disconcerted the Beurs’ traders.
The panels have been variously explained, but
essentially contrast a society corrupted by the
exploitation of labour and pursuit of mone-
tary gain — the present state of affairs, we take
it — with a vision of unity and equality.

T'his is the first of many instances at the
Beurs where Berlage makes us aware that he
is not celebrating capitalism and the status
quo. He was a socialist, who wrote of ‘the
beautiful principle of social equality that has
come sneaking into the great factory of the
world and referred contemptuously to ‘the
loathsome commercialism that cannot lift
itself one inch above the level of prosaic,
practical, calculating utility” His
main commission at the time was a head-
quarters building for the ANDB, the Dutch
Diamond Workers’ Union — more to his ide-
ological taste, one presumes. But how could
he pass up the chance to build at the scale
and eminence of the Beurs?

Berlage squared his conscience by design-
ing the Beurs with his eyes as much on the
future as the present. Convinced that capi
talism would eventually be superceded, he
believed the building would outlive its func-
tions as an exchange and, in a socialist
society, serve the community in a central
cultural role — all very utopian, of course,
With this in mind when looking at the
Beurs, one might see its resemblance to such
monuments of medieval Italy as the Palazzo
Pubblico in Siena, admired by Berlage on his
travels as the quintessential town hall (and
also built of brick).

Important in helping Berlage introduce a
kind of socialist critique into the very fabric
of the Beurs was the poet Albert Verwey. He
supplied a series of verses which were based
on the history of trade in Amsterdam but
looked towards a future of greater social jus-
tice. Some are inscribed at points around the
building, while others served as a pro-

other
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Top:detail of the brickwork on the exterior of
the Beurs.Above:brick as the traditional
building materialin the Netherlands - a
domestic scene painted by Pieter de Hooch.
Right: the Beurs seen from the north

gramme for the artists who collaborated on
its decoration: Anton Der Kinderen, Joseph
Mendes da Costa, RN Roland Holst, Jan
Toorop, and Zijl.

An extract from Verwey’s text on a panel
in the west facade gives the general flavour:
“The earth will soon be one: its people are
groups, all forming one great union the wide
world round’

Though there’s scant sign of the social
change that Berlage predicted, and capital-
ists are hardly an endangered species, the
Beurs has — to a degree — become the institu-
tion he envisaged. Indeed, with the last
exchange having left in 1990, it now styles
itself as a Palazzo Pubblico. Guus Bakker,
director of the Stichting De Beurs van
Berlage, explains how this came about.

‘It was unpopular with the traders from
the start, for four reasons, he says. ‘They
thought it was too small, too cold, too noisy,
and too liberal or left-wing — they under-
stood that they were being criticised.
Presumably the structural problems that
arose soon after the building was completed,
whose consequences are especially visible
inside, can’t have helped. By 1912, the stock-
brokers had already moved out.

In the late 1950s there were even calls for

the Beurs to be demolished, but an opinion
poll organised by the city mayor found the
building was too popular for that to be con-
templated. ‘Well, people loved the bell-tower
too much, says Bakker. That does make
sense. Since its commercial heyday in the
17th century, Amsterdam has been a city of

elaborate towers and spires — they dominate
its silhouette in old engravings —and one can
imagine this late addition, austerer though it
is, finding a place in people’s hearts.
So now, not without some fits-and-starts
it is no longer a venue for concerts, as was
intended in the 1990s — the building is, in
Bakker’s words, ‘a place for culture, confer-
ences, events and parties’ This dual role — the
exchange of a century ago, the cultural cen-
tre of today — must be borne in mind as soon
as we go inside.

Round trip
But before doing so, there are features to
note on a circuit of the Beurs. The brick-
work, for a start: at a distance
reddish-brown, but quite variegated when
seen close-to, with some headers a uniform
light brown, and stretchers that can be deep
rose or heather-coloured. They are laid in
Dutch cross-bond,

kruisverband, whose
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joints animate the wall with
lozenge-patterns.

Brick is, of course, the primary building
material in the clay-rich Netherlands (stone
had to be imported), so its civic embodi-
ment in the Beurs is part of a tradition that
stretches back to the intimate, domestic
backyards of 17th-century paintings — those
of Pieter de Hooch, for instance, who loving-
ly depicted every joint — and beyond. For
Berlage, the use of brick was associated too
with his socialist philosophy: ‘The individ-
ual (ie a single brick) is weak, a people (ie a
wall) is strong’ Over nine million bricks
were used to build the Beurs.

In his book Drawing Berlage’s Exchange,
Daniel Castor suggests that the brick is really

shifting

what determines the proportions of the
building. In the process of making his own
finely detailed drawings of parts of the Beurs,
he consulted the original contruction docu-
ments, where he found that measurements
appeared in terms of a kop (the width of one
header including a mortar joint) or a laag
(the height of one brick course including a
mortar joint), before they were made metric.

‘Berlage accorded the brick a fundamen-
tal role in the creative process, says Castor.
‘The dimension of the structural bay
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depends on the size of the brick’ — one bay
equals 34 koppen — ‘and it is the brick that
constitutes the basic building block of con-
struction. It determines the size of every
feature in the building, including openings
in the facade, individual tectonic elements,
and the thickness of walls and arches.

Guus Bakker is non-commital on this,
preferring to stress how pervasive in practice
the Egyptian triangle seems to be in propor-
tioning the Beurs — as Berlage explained in
his retrospective account.

The pointing of the brickwork is more-
or-less flush throughout, reinforcing the
flatness that Berlage sought in a wall. If one
looks down the long Damrak elevation, little
disturbs its overall planarity: just the cor-
belled brick cornice, projecting stone sills
and copings, and the stone tops of the down-
pipes with their projecting spouts. The stone
— sandstone primarily but also granite — is
used very sparingly and only where struc-
turally pertinent: for pier-bases, balustrades,
capitals, keystones, and lintels (and the
aforementioned sills, copings, and spouts).
The lintels in particular are decoratively
carved. At either end of this elevation, at the
and north-west
carved stone figures by Zijl — Gijsbrecht von

south-west corners, are

-1

REDERL)

Aemstel, founder of Amsterdam, to the
south, and the 17th-century admiral Jan
Pieterszoon Coen to the north — but both
these are housed within the plane of the wall.

This extended west facade perhaps courts
monotony, though its steady rhythm is
interrupted by twin towers that frame an
off-centre entrance (two broad arches flank
a narrower one), and the fenestration
changes as the rooms do behind. But in
essence thisis a 141 m-long brick wall, perfo-
rated but continuous.

The north elevation is very different: by
no means so unified, but a quite frank
assemblage of different parts and functions.
Instead of a continuous facade there is a
deep void on one side — the former open
courtyard attached to the Corn Exchange,
whose sawtooth rooflights are
behind. There is an organic, accretive feel to
this elevation, as if it has taken shape over
time; it’s probably the three towers that
bring Italy to mind. Zijl’s third sculpted fig-
ure, jurist and politician Hugo de Groot,

visible

stands conventionally on a pedestal near the
north-east corner — there is no attempt here
to make him part of the wall.

A staircase-turret projecting at this cor-
ner shelters de Groot from the beginnings of
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Amsterdam’s red-light district (‘Chiquita’s
Sex Paradise’ is only metres away), and with
the turn onto the narrow Beursstaat the
building once more becomes mainly a sur-
face — a continuous punctured wall. It is on
this side that Berlage had to adjust the Beurs
to the irregularity of the site, broader to the
north than the south; and with its tall tower
for telegraph equipment, and particularly its
boiler house chimney, it doesn’t look so dif-
ferent from a factory. (The chimney,
originally internal, was relocated here dur-
ing the first renovations of 1906-10, after
brickwork in its vicinity cracked through
overheating.)

The facade terminates with a tower at the
south-east corner, topped by one of the three
tiled pyramidal roofs — they appear too on
the towers either side of the north elevation
— that are a visual motif of the Beurs and
help to fix it in the memory. Which brings us
back to the Beursplein and the main way in
to the Exchange.

Hall of fame

Any traders piqued by Zijl’s sculptural relief
over the entrance arches would have had
their suspicions confirmed as soon as they
went inside. On the walls of the lobby, now a
café, are three tile tableaux by Jan Toorop,
symbolising the past, present and (opti-
mistic) future of society; the central one a
stark portrayal of present-day conditions —
mechanised, clock-driven and class-ridden.
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Not quite ‘on message, then, for everyday
users of the Beurs.

Beyond is the Goederenbeurs, the Com-
modities Exchange, where tea, coffee,
copper, cotton and the like were originally
traded. This is the biggest hall in the building
and the one that, understandably, always fea-
tures in architectural histories — not just for
its evident grandeur but because all the main
themes of the Beurs are stated there.

Early exchanges — the first one in Amster-
dam (1608-11), for example, by Hendrik de
Keyser — were open courtyards surrounded
by arcades, and the Goederenbeurs is in that
tradition, though with a glazed (double)
roof. The main body of the hall is an exact
double-square, 45.60m long and 22.80 wide,
with the floor-plan consistently governed by
a 3.80m square module; while the height at
the ridge is some 27m. But dimensions alone
are, of course, not the key: a hotel atrium or
shopping centre concourse with a compara-
ble volume would not necessarily have the
same qualities. It all depends on how the
space is enclosed.

Before looking more closely at that,
though, it helps to refer to the first pho-
tographs of this hall, for it’s in the
Commodities Exchange that consequences
of the early structural problems are most
obvious. Cracks started to appear from the
moment the building was completed, which
an inspection committee in 1906 decided
were caused by a number of factors: inade-
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quate foundations in places, subsidence of

the subsoil, problems with the nature/loca-
tion of the central heating (hence that
chimney), and over-ambitious
spans and arches.

So the 7.60m segmental arches which, in
those early photos and a splendid drawing
by Walenkamp, do look bold, were subdivid-
ed. The supplementary piers, like the
existing ones, are of granite, but their capi-
tals are simpler in profile and also of granite,
whereas the originals are sandstone.
Whether this was done deliberately, to make
the later additions read as such, is an open
question — Guus Bakker thinks it was proba-

re-sited

bly just expedient.

If Berlage’s scheme was compromised
rather swiftly, the way in which the hall’s
steel and wrought-iron trusses are support-
ed is still exemplary in its economy of means
and structural clarity; a progression from
floor to roof in which materials are eloquent
at every juncture.

The pier bases are square and of unpol-
ished granite, standing not on the wooden
floor but — more convincingly — on a con-
necting strip of stone. The shafts they
support are both polished and chamfered,
their decoration restricted to a band incised
near the top; and then come the sandstone
capitals, flush with the wall above.

This wall is essentially a reprise of the

perforated brick planes we saw outside: flat
but for the brick-relief pattern (like reverse
crenellation) that accentuates the top and
gives the eye a destination, and the gradually
swelling brick piers, which spring from stone
corbels above the ground floor capitals.
These are punctuated by stone on the first
floor where they step out further, before they
terminate in stone on the second floor,
anticipating the curve of of the rivetted
trusses they support. Graceful is the word for
the overall effect.

The tie-rods at truss-level are another
response to the early structural problems.
They were introduced into several areas of the
Beurs in the 1906-10 renovations and their
clamps stud the exterior like outsize jewelery.

The yellowish brick of the Commodities

Exchange is left bare — there are no coats of

plaster —but Berlage did not want its expans-
es to appear too vacant, so introduced two
red-brick decorative motifs — one compact,
the other more expansive — which activate
the surface at regular intervals. Along the
sides of the hall are built-in oak compart
ments for the traders, like open cubicles, but
the use of timber does not extend to wain-
scoting around the rest of the walls; instead,
Berlage employs colourful glazed brick
where the wainscot would be.

Glazed brick might seem to be utilitarian
(easy to clean) or institutional in character,

but it has an honourable pedigree (eg Baby-
lon), and here Berlage makes it truly
decorative. The dominant colour is blue,
though not quite monochromatic, given
slight variations from brick to brick, and the
top of these brick bands, at both ground and
first floor levels, is beautifully accentuated by
the final course of blue being sandwiched
between courses of bright yellow. A pity,
though, that this glazed brick is easier on the
eye than the ear — it is one source of persis-
tent problems with acoustics.

When looking earlier at the upper section
of the Beurs’ main tower, we saw how, on its
south side, Berlage gave it twinned alternative
silhouettes. He does something comparable
in the Commodities Exchange, though here
in relation to space, by making the corners of
the second floor, where gallery meets balcony,
curved; thus reinforcing the identity of the
main body of the hall while keeping it in bal-
ance with the total volume. It’s as if Berlage
thrived in reconciling contrary conditions -
as with the Beurs overall, the Palazzo Pubbli-
co concealed inside the Exchange.

Old photographs show the Java-teak
floor of the Goederenbeurs populated by the
traders’ freestanding benches; now, between
exhibitions and events, it is empty. Singelen-
berg, curiously, finds this floor to be
‘amorphous and drab’. On the contrary, with
so much glazing overhead, its blond colour

Concerts in the adapted Stock Exchange are not thought to be commercially viable now. It is used instead for rehearsals, conferences and parties
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Above left:an early photograph of the Corn Exchange. Above right: Mick Eekhouts’s glass box in the Corn Exchange. Note the sawtooth lights above

helps to make this central area seem filled
with light — to an extent you would not sus-
pect from the outside of the Beurs.

As you move from the main body of the
hall and pass through the arcades, another
quality makes itself felt. The difference in
light level is considerable, but the sudden
shadow is partly countered by sun penetrat-
ing the small windows of coloured glass on
the outer walls, shining patchily on the oak
wood of the traders’ compartments, while
the polished granite gleams. In such condi-
tions, these dim quiet aisles can’t help but
evoke sacred, not secular, space —and not the
white plaster Dutch Protestant abstractions
that Saenredam painted but something
more ‘high’. For a moment, you can almost
smell the incense.

Then you see some bits-and-pieces on the
floor from an exhibition that is still being
dismantled, or for some future event, and
the secular purpose reasserts itself. But even
when the Commodities Exchange was still
operating, this hall was more than a capital-
ist arena, being used for various civic or
political events; and its festive or ceremonial
potential — a setting to dignify whatever
takes place — is palpable. When empty, it’s
imbued with expectation.

Artistic licence

Both the Stock Exchange and Corn
Exchange were altered in Pieter Zaanen’s
1989-91 renovation, when the Netherlands
Philharmonic Orchestra took on the north
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half of the building. The Stock Exchange was
turned into a perfomance venue (though
concerts aren’t thought to be financially
viable there now), while a glass box by Mick
Eekhout was placed in the Corn Exchange
for chamber music recitals and rehearsals.
Both halls were being used for rehearsals
when [ visited in September, though they
also host conferences, seminars, etc, as Guus
Bakker explains.

‘We could exist very well as a conference
centre or a party centre — people are willing
to accept that it doesn’t have all the facilities
you'd expect in a building of today, he says.
‘But we want the Beurs to keep a cultural
image. So that’s why we spend our profits on
non-profit-making exhibitions’ — some are

originated, others brought in — ‘instead of

giving them to our shareholders and having
long holidays in the Bermudas. Besides, that
helps to keep the monument in shape.
Someone running the Beurs only for profit
would hold dance parties here, which in the
long run would be bad for the building.
Though, of course, reversible, Zaanen’s
alterations do detract. The stage and tiered
seating for musicians in the Stock Exchange
(with dressing rooms and storage under-
neath) seem intrusive, impinging on the
walls and arcade with their bulk, while the
acoustic trappings that further colonise the
wall are inelegant. Eekhout’s glass box in the
Corn Exchange proves transparency is
always elusive, and impedes appreciation of
the space as a whole — there could be friend-

lier aliens than this.

While, in reduced form, the Stock
Exchange strongly resembles the Goederen-
beurs, the Corn Exchange differs markedly
in its roof, with five sawtooth lights giving
optimum conditions for inspecting samples
of grain (the northern light shouldn’t be too
vertical). Spanned by 18m lattice girders,
this could be a fine if daunting space for the
visual arts — for 3-d work and installations.

In both these halls we find again the plain
flat walls and coloured glazed brick of the
Commodities Exchange, with friezes by Jan
Toorop on the theme of labour, reminding
the traders once more of the true basis of
their fortunes. They recur too in the broad
passage, really a hall in miniature, where the
telegraph, post and telephone offices were
located, and which was open to all three
exchanges — there are images that show the
long view from the Goederenbeurs through
the double arches of the passage to the
depths beyond. Doubtless this open link
contributed to the cold which the Beurs’
occupants complained of — Zaanen made it
an enclosed foyer for the concert halls.

In contrast to the elegance with which the
roof trusses are suppported in the Com-
modities Exchange, the stone corbelling in
the passage is muscular, even exaggerated for
its role. There is a point of iconography to
note: Zijl’s carved capital in the form of an
elephant with two bodies but one head,
shorn of tusks so as not to disrupt the conti-
nuity of the wall plane. According to
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Top:the passage that originally linked the Commeodities Exchange to the Stock and Corn Exchanges. Above: boardroom of the Stock Exchange Society
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Singelenberg, Berlage believed the elephant
represented moderation and loyalty, its ivory
tusks symbolising purity and strength. Some
Beurs occupants took the sawn tusks to be a
comment on their trade (impure) or their
commercial strength (impaired); Berlage’s
intent isn’t clear. While the sense of socialist
critique is pervasive in the building, aspects
of iconography are still up for debate.

Two first-floor rooms in the Beurs must
definitely be mentioned because they bring
into focus Berlage’s attempt to integrate art
and architecture — the vision of a
gesamtkunstwerk, the motto of ‘unity in
diversity’ — with the reality of doing so; in
particular, the degree to which the architect
exerts or relinquishes control.

In his texts, Berlage often refers to the
desirability of artist-architect collaboration:
‘We can again see the great coming together
of all the arts, which should lead to collabo-
ration, the artistic ideal of all times, he says
in ‘Architecture and Impressionism’; but
then immediately goes on to talk of ‘paint-
ings that respect the architecture and keep in
mind the purpose of decoration of large sur-
faces, which means complementing rather
than ignoring the architecture.’”

This proviso is still more forcefully
expressed in a later lecture where Berlage
says: ‘For the time being, the architect must
design everything himself or at least prevent
the artist in question from working inde-
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Top:Chamber of Commerce conference room.
Above: the single arch before it was subdivided

pendently. Architecture assumes first posi-
tion among the arts while ‘painting and
sculpture will stride alongside as servants
and, employed in this way, will achieve a
higher level of development."’

Put bluntly, in one of the two rooms in
question, Berlage gets his way; in the other,
he doesn’t. In the boardroom of the Stock
Exchange Society, woodwork, wallpaper,
painted ceiling decorations, carpet and fur-
niture are unified convincingly (though
perhaps, in both scale and material, the mar-
ble mantelpiece — a purely symbolic focus as

there was never a fire — is the exception).

Mendes da Costa was responsible for the
wood-carving and also for a relief on the
theme of loyalty; Verwey supplied some more
verses reminding the stockbrokers that things
fall in value as well as rise; and Berlage’s furni-
ture displays the same constructional clarity
as his architecture. The carpet is his too, and
the openwork lamps — their design inspired
by illustrations in the German zoologist Ernst
Haeckel’s 1899 Kunstformen der Natur (Art
Forms of Nature), as were other of Berlage’s
contributions to the Beurs.

But the conference room of the Chamber
of Commerce was never realised as Berlage
had hoped. To begin with, its architecture
was altered in the early renovations, after
cracks appeared in the broad arch over the
public gallery on the north side of the room.
This subdivided three at the
expense of its powerful simplicity, while tie
rods were installed across the chamber.

Meanwhile Berlage was at odds with Der
Kinderen, who had been commissioned to
portray the trading history of Amsterdam in
murals and stained glass. His designs didn’t
satisfy Berlage, but by then the room’s
acoustic problems were unignorable — rever-
beration that was eventually dampened by
wainscoting, suspended textiles, and a flat
timber roof masking the original trusses.
The one part of Der Kinderen’s scheme to be
completed was the stained glass, which only

was into
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adds to the conservative ethos. What should
have been the decorative high point of the
Beurs has more the appearance of a muted,
rather stuffy survival from an earlier age.

If the Chamber of Commerce conference
room is a flawed set-piece, it’s also an excep-
tion. For even in the remotest corridors of
the Beurs — where jack-arches ripple over-
head, their steel beams picked out in yellow -
what so impresses is the consistent attitude
to structure and decoration, and the sense of
organic connection between partand whole.
It seems no area has been overlooked; and
colour penetrates every recess.

In choosing his subjects for Drawing
Berlage’s Exchange, Daniel Castor avoids the
grand spaces of the Beurs to concentrate
almost exclusively on circulation — on
entrances and staircases. ‘Because Berlage’s
enthusiasm for details was most powerfully
engaged in these complex entry sequences,
some of the richest spaces in the building are
transitional ones, he argues."""

One such is the stair that ascends from an
entrance on the Damrak, near the south-
west corner of the Beurs, to the Chamber of
Commerce conference room. As Castor says:
‘Elsewhere in the building, stone appears in
staccato bursts, as accents that draw atten-
tion to points of structural significance.
Here, its application is total. You climb up
on slabs of dark pink granite, but the domi-
nant material is sandstone; the balusters and
newels strongly chamfered and quasi-sculp-
tural. Enclosure emphasises the distinct
textures of the two different stones, and to
them are added two more, with the bare and
glazed brickwork of the stairwell’s outer
walls: materials have an insistent presence
here. At the very top, on the floor above the
Chamber of Commerce, the workers in
Roland Holst’s Industry murals are bent
double, as if coerced by the brick vault above
— art expressively accommodated to the
architecture as Berlage would wish.

Reached by another staircase, which is
situated off the main entrance, and buried
beneath the Commodities Exchange, are the
vaults where valuables could be stored — an
area which has just become accessible to the
public with the latest restoration of the
Beurs, by architect Walter Kramer. Along
with removal of asbestos, repainting and the
like, this has included the most thorough
cleaning of the exterior in the century since
it was built.

But the crucial part of the restoration has
concerned the Beurs’ foundations and the
problems that have dogged it from the
beginning. A survey in the early 1990s con-
cluded that none of the 4,880 wooden piles
were still actually supporting the building —
they’d become detached. Because of Amster-
dam’s geology, better understood now than
when the Beurs was built, they should always
have been deeper. Consequently Kramer has
overseen the insertion of 713 new pressure-
grouted piles to a depth of 24m (not the
original 13m), so the Beurs can anticipate a
new century in better structural health.
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Opposite page: staircase near the Beurs’south-
west corner.Top:a typical door. Above: later
services detracting from the original design

Skin deep

A few minutes’ walk east of the Beurs takes
you to the the ANDB building, the head-
quarters of the Dutch Diamond Workers’
Union, on which Berlage was working at the
same time as the Exchange. A grid of win-
dows dominates the flat facade but what
most draws the eye is the monumental
arched entrance with its massive stone vous-
soirs, like something in Chicago by HH
Richardson — was he another source for
Berlage? It’s a topic Singelenberg touches on
in his monograph, where he concludes that,
more important than any influence Richard-
son had on Berlage, was the influence
Viollet-le-Duc had on them both.

But what of the influence of the Beurs?
‘Well, it didn’t start a school, says Guus
Bakker. Certainly the architects and artists of
De Stijl acknowledged Berlage in seeking a
unity of the arts, but the two most distinct
strains in progressive Dutch architecture to
emerge in the teens and early 1920s were the
expressionism of the Amsterdam School,
with architects like Michel de Klerk, and the
more sober functionalism of the Nieuwe
Bouwen, with which architects like Oud and
Rietveld — formerly members of De Stijl —
would become associated. Comments by De
Klerk and Oud give some sense of the con-

trary responses that the Beurs and Berlage
provoked.

De Klerk was quite damning: ‘Although
Berlage’s appearance was certainly of value to
the building profession, he was yet unable to
exercise any influence on architecture as art, as
a stylistic phenomenon. His sphere of activity
was too narrowly bordered, too exclusively
technical and utilitarian, to be able to be in any
way a bearer of culture, he wrote in 1916."

Oud’s assessement, in his 1919 essay ‘Dr
HP Berlage and his Work], is much more
appreciative: ‘I remember how I sensed its
artistic value when 1 first set eyes on the
Beurs, but nevertheless was left with a sober
impression. Later, it became clear to me that
in the so-called puritanism of this building a
passionate artistic spirit is inherent.’ Stress-
ing the connection with Gothic art in the
‘very active attention to detail in monumen-
tal buildings) Oud admires the way the
details at the Beurs ‘grow organically from
the essence of the building, like branches
from a tree trunk’."”

But it’s Berlage as ‘the forerunner of the
Dutch rational trend in architecture’ that
Oud primarily acclaims, establishing the
formula for Berlage’s place in architectural
histories, and for the judgement by Mies
with which this article began.

One can understand this focus on rational-
ism. After all, the other priorities of the
intervening century have not been Berlage's:
the elimination of ornament (though not so
ruthless as sometimes thought, given both
Loos’ and Mies’ recourse to ‘decorative’ stone);
the immaterial taking precedence over the
material; the free facade and divorce of struc-
ture from skin. Now, with the prospect of
intelligent skins, alive with photovoltaic cells
and sensors, the Beurs recedes even further.

But while it can’t be a model for future
building, it can still be a measure of quality.
What finally impresses with the Beurs is not
just its urban presence and its grand halls,
but the marriage of artistry and reason
which so informs it. That the social aspira-
tions of a Palazzo Pubblico have been partly
realised too, is a bonus. The Beurs, then, pre-
sents a challenge. How to match its
authority, idealism, and cumulative rich-
ness, both intellectual and aesthetic?
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@technical & practice

NY, London, Paris... Baghdad

When is a war zone not a war zone? When it's a city in
peacetime. We explore a new interpretation of urban conflict

BY MIKE DUFF

The traditional idea of war is of a
conflict between two opposing sides,
generally fighting for control over a
common object, or fighting for a mili-
tary victory, which implies the defeat of
‘the other’. Similarly, the discourse on
civil war often implies the degradation
of ‘the system], a descent into lawless-
ness or —in more crude texts —a growth
of tribalism. But it is not unusual to
hear similar phrases in discussions of
the ghettos of modern cities, or the
goings-on in ‘seedy’ parts of town.

In Los Angeles, loosely aligned
members of fighting ‘sets’, that is to say

War can be
SEeen as an
ordered
system of
profit and loss

of view, we can begin to understand
that war is not necessarily undesirable
for everyone involved. War can be
seen as an ordered system of profit
and loss. Even vengeful, spiteful acts
of vandalism, or ritual humiliation,
could be the trickle-down result of
economic or political processes.’

Postmodern conflict

There are many cases around the world
in which, during emergency situations,
officialdom has commandeered power
and committed terrible acts — justified
on the grounds that they are ‘at war’

gang activity. Mike Davis likened this
to a ‘Vietnam-era search-and-destroy
mission’ The strangest thing about
this day was that the majority of the
1,500 arrests were for minor infrac-
tions — parking tickets or curfew
violations — but the police were able
to register a whole host more black
youths, for ‘future surveillance’.

Behind closed doors

Mutual paranoia leading to pre-emp-
tive strikes draws urban conflict in
the developed world into the model
of civil warfare, which is usually asso-
ciated in the media as the preserve of
the under-developed world. LA is
well-known for the rise of security
measures; the exclusion of certain
groups, or self-enforced isolation of
elites. But these are characteristic of
both types of conflict. In civil wars,
governed by an alternative system of

gang members, were firmly divided by
the media; the Bloods and the Crips,
for example. These are the most well-
known, but there are approximately
300 black gangs and about 600 Hispan-
ic gangs in Los Angeles County alone.’
Local politicians and media frequently
compare them to the ‘murderous mili-
tias of Beirut’’ But the media ignore the
opportunity to investigate the reasons
behind the tensions — relying on a sim-
ple condemnation of the act.

A view of warfare proposed by Dr
David Keen of the Development
Studies Institute sees it as the creation
(or birth) of an alternative system
rather than ‘mindless and senseless
violence with a proliferation of mili-
tias, chains of command breaking
down and repeated brutal attacks on
civilians’ Keen encourages us to be
aware of the hidden agendas of war,
pointing out that the label ‘war’ often
serves to obscure its actual function,
aiding those who wish to commit cer-
tain violent or wrongful actions, or
those who wish to gain economically.
Looking at conflict from such a point
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Mutual
paranoia
leading to pre-
emptive
strikes draws
urban conflict
in the
developed
world into the
model of civil
warfare

Teresa Caldeira points out, in City of

Walls, that the incidence of violent
crime against ordinary inhabitants has
risen in Sao Paolo in the past decade,
but even more so have the abuses and
violent acts committed by those insti-
tutions charged with protecting their
citizens.*

In other parts of Brazil, like Alto de
Cruzeiro, paramilitary death squads
are believed to exist with close ties to
the police. The abuses continue, under
the guise of criminal investigations,
and the institutions involved use crime
and so-called justice as masks. Militias
and governments often use the excuse
that civil liberties can be suspended in
war, and redefine ‘war’ to suit.

The consequent distrust of the
police forces by civilians (and vice
versa) is not confined to South Amer-
ica. In Los Angeles, a scene
reminiscent of a civil war occurred 15
years ago when 1,000 extra-duty
policeman, backed by tactical squads,
arrested more black youths in one
operation than ever before, allegedly
in order to gather information on

economic benefit and control (in
which an elite benefits), the emer-
gence of private protection methods
emboldened by private protection
forces is common. ‘Warlords), as they
have become known in both scenar-
ios, manage those who wish to engage
in ‘bottom-up violence’ Taking
things into their own hands, militias
evolve, and small arms proliferate.

In his examination of the architec-
ture of Los Angeles, Davis portrays
the city as ‘Fortress LA... the post-lib-
eral Los Angeles, where the defence of
luxury lifestyles is translated into a
proliferation of a new repression of
space and movement, undergirded by
the ubiquitous “armed response
unit™. The militias of the urban elite.
Meanwhile, the Los Angeles Police
Department is in a state of perpetual
training and development as if
preparing for, or indeed in, a state of
war. Warehouse space is converted to
accommodate spill-over prisoners,
and more recruits are trained in tacti-
cal assault.

A similar story can be told of Sao
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Paolo. The upper classes do their
utmost to limit contact with the aver-
age man of the street. Walls are built,
and elaborate measures of ID check-
ing and searching undertaken. Walled
condominiums have become the
most popular housing style for the
well-off, and the city also boasts the
world’s largest fleet of private heli-
copters, ensuring that its elite need
not travel the dangerous streets.

In war discourse, especially that of
civil war and even more so in the con-
text of developing world tensions, it is
often said that conflict stems from an
ancient ethnic hatred. People such as
Robert Kaplan suggest that in the
absence of strong Cold War regimes,
who ‘kept the lid on’ old ethnic and
tribal rivalries, such conflicts have once
again arisen in Africa. An unlikely —
and some might say contemptuous —
theory, but interestingly, this lazy

It is important
to note that a
city 'not at
war' isn't
necessarily a
city ‘at peace’

to understand, as Keen points out,
that people in a civil war context may
see violence as a solution, not (just) a
problem. This is undoubtedly also
the case in an urban context in that
there are similar forces at work in
contemporary urban conflicts and
civil wars. The new, parallel or under-
ground economies; the use of conflict
as a way of hiding or justifying eco-
nomic or human rights abuses; the
development of militia groups taking
justice into their own hands; the
belief in violence as a solution; the
proliferation of small arms; a design-
for-defence of certain types of
dwelling, to name but a few, all point
to this. But this is not the only focus
area of cities that can benefit from
war zone-focused analysis.

Looking into internally displaced
refugees during civil war might help
shed some light on the social and

zones). All could benefit from some
of the radical insights gained from
studies on displaced peoples and
refugee camps.

It is important to note that a city

‘not at war’ isn’t necessarily a city ‘at
peace’. The goings-on in urban areas
might be dealt with better by examin-
ing them through a lens of conflict
and competition for resources. Any
construction, reconstruction or devel-
opment must observe the systems of
benefit, procurement, accumulation
and control at play in cities, and
attempt to lay out design that directs
these processes to positive ends.
Mike Duff is founder member of
UrbanEO (www.urbaneo.org), a non-
profit organisation examining urban
design principles in post-conflict and
disaster situations. He is also research
assistant to Richard Sennett at the LSE
Cities Programme

analysis is a common one in the dis-
course on urban conflict in the West as
well. It is not unusual to hear that
urban or suburban violence is due to
immigrants, or due to ‘old scores’ to be
settled between gangs. Rarely does any-
one investigate the real reasons behind
these acts. What, in reality, caused these
people to act the way they did? If we
understand this, could some of the
negative processes that affect these
people be designed out?

Conflicting stories
Mark Duffield at the Institute of Poli-
tics and International Studies helps
emphasise the importance of investi-
gating the roots of violence, and talks
of ‘the long-term and embedded
social processes that define the condi-
tions of everyday life’ He argues that
the causes of conflict can be found in
these very processes, and that ‘political
violence is not different, apart, or irra-
tional in relation to the way we live: it
is an expression of its inner logic’

If conflict can be a logical expres-
sion of a social process, it is important
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Urban design
in downtown
LA excludes
the homeless
mare

and more

political processes at work in similar
situations in modern cities. Urban
design in downtown LA excludes the
homeless more and more from every-
where except parks. Los Angeles has
even been known to have deported its
poor en masse to a poor farm on the
edge of the desert, confining them in
camps in the mountains and, most
famously, interning them on a derelict
ferry in the harbour. Comparing the
processes that lead to the establish-
ment of refugee internment camps to
the experiences of those subject to
social exclusion during civil wars
could be beneficial for urban policy
makers who want to improve things.
The fruits of such an investigation
might even help to ameliorate the
tensions of urban segregation, in
relation to housing and ethnic distri-
bution across cities. Current policy-
making often makes it impossible for
certain groups to live in places other
than estates, compounds socially-
inconsiderate design, and ignores the
common perception that these places
are ‘no-go zones (read ‘no-care’
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Architects appeal

Changes in appeal procedures mean that architects will have
to play a dangerous game with their clients’ time and money

BY BRIAN WATERS

The reduction in the time available to
lodge a ‘non-determination” appeal,
from six to three months (taking a
‘deemed refusal’), which affects all
applications made from 5 Septem-
ber', has set alarm bells ringing.

First, it provides a useful
reminder that where an application
has been in the works for a period
of time it cannot be assumed
that, should negotiations with a
planning authority eventually fail
before it gets to committee, the
applicant is able to lodge a non-
determination appeal.

If the application has been run-
ning for more than six months plus
the eight weeks notified in the formal
acknowledgement — not uncommon
nowadays — then the Planning
Inspectorate (PINS) is likely to
return it as being out of time. This
means making a whole new applica-
tion, waiting eight weeks and then
appealing, unless of course the LPA
has meanwhile refused it.

In the ‘old days’ it was a matter of
routine in such cases that the LPA
would issue a request to the applicant
for an extension of time to process
the application. Most practitioners
have not seen such a request in many
years. Hence the widespread lack of
awareness of this deadline. This
despite the statement on the stan-
dard application acknowledgement,

That this is a problem is well illus-
trated by three such notices received
in my office from a London borough
in respect of applications made last
July. Dated 1 October 2003, they say:
‘I have until 18 September 2003 to
deal with your application. If you
have not been notified of any deci-
sion by then you may appeal to the
Secretary of State. You must do this
within six months...” (‘six months’
from what starting point is unclear).

Fortunately the Secretary of State
has, and does, exercise some discre-
tion, but this cannot be relied upon.
PINS advises that where there is clear
evidence that meaningful discus-
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‘Many
applications
will now have
to be appealed
tactically since
there is so
little chance

of a decision
within the
time allowed'

sions have been going on until the
lodging of the appeal, they can take
this to mean that the LPA and
applicant have agreed an effective
extension of time for consideration
of the case. | would advise all archi-
tects acting as agents to review
current projects and identify the
relevant deadlines, to advise clients
and to contemplate lodging timely
appeals where the circumstances
so demand.

For most of these the six-month
period will still apply, but new appli-
cations will all be governed by the new
three-month rule. As my example
above indicates, many applications
will now have to be appealed tactically
since there is so little chance of a deci-
sion within the time allowed. Hence
more alarm bells.

PINS, when asked, surmised that
there might be a flurry of extra
appeals until things settle down. Not
s0. This ‘flurry’ is set to become a fix-

TOO MUCH DEMOCRACY?
ACAPAG

ture for some time. And their
response indicates that PINS hasn’t
recruited the larger number of staff
and inspectors the change calls for, so
appeals, having speeded up in recent
times, might well take longer to
determine in future.

While the onus is on the LPAs to
seek more time from the applicant,
a unilateral granting of a specified
extension by an applicant in writing
might be a useful protective move. The
alternative is the unfortunate tactic of
‘twin-tracking, that is to
submit two identical applications at
the same time, taking one to appeal as
soon as the eight weeks, from valid
receipt by the LPA, are up. This was
previously seen as being aggressive
and the planning Green Paper talked
of banning it, but this hasn’t yet hap-
pened and the new rule makes it a
totally reasonable and often necessary
action. We will see a big rise in tactical
appeals in coming months. These
changes do nothing to reduce work-
load, reduce the pressure on planning
authorities, or to speed up the system.
Brian Waters is principal of the
Boisot Waters Cohen Partnership,
www.bwep.co.uk.co.uk
1.See www.legislation.hmso.gov.uk/
5i/5i2003/20032047.htm

the Association of Consulting Architects’planning advisory group

convened last month to respond to the ODPM’s proposed changes to PPG 3:

Housing, which | considered here last month. In an admirably concise letter,

chairman Andy Rogers summed up: ‘In our view, the questions appended to

the consultation are both loaded and irrelevant, leaving us with the distinct

impression that this is a pretend ‘tick-box’consultation and that our opinions

will make no difference. Tinkering with PPG 3 is not the real issue.Not enough

housing is being built simply because there is too much democracy at the local

level

this must be faced by government.

ACA has invited the CIC to support this view, which is supported by the

economist leading the government’s review of UK housing supply (also

discussed here last month). She has made it clear that her team has found it

difficult to identify changes to planning policy that would ‘create change on

the right scale

Speaking at a conference on housing finance, Kate Barker said: ‘There seem to

be problems

vith both the [planning] framework and the implementation. The

way forward is likely to require a number of policy changes, running across all the

aspects | have been asked to consider. However, one conclusion is crystal clear:a

very large increase in the rate of hous

years in the UK if we are to tackle the

Barker confessed that her expectation that there was wide supy

e building will be requi

over the next few

supply problem successfully.”

rt for

increasing housing supply had ‘taken something of a battering

of the extent of ‘nimbyism,and the adverse perception of develc

often in the local political context, the importance

development has become all too clear

of stressing the ca
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Louvre with opal inserts

Uplight with blue inserts

Continuous line mounting
enquiry 14 on card
www.ajplus.co.uk/ajdirect

Elegance and versatility of
design are notable features
of Line XS, a new oval
shaped luminaire system for
modern interiors. The twin
lamped luminaires, available
in grey or white, offer three
lighting distributions: uplight
only or indirect/direct
louvre and diffuser.

The use of perforated sides, with
blue or opal inserts, adds visual
interest and Line XS can be
mounted singly or in continuous
lines. Wall mounted versions add
further flexibility.

Thorn Lighting Limited

www.thornlighting.co.uk




legal matters

webwatch

Once hitten, the burden of
proof lies with the claimant

The relentless slog of training as a pupil barrister
with a busy construction pupil master had its
occasional moments of levity. My pupil master,
who now sits as a judge in the Technology and
Construction Court, enjoyed a surreal spin on
life’s events and was particularly taken by the
declaration of a well-known cartoonist in the
1960s, that he would retire when he read a head-
line that was more preposterous than one of
his own.The crunch came, apparently, when the
press reported ‘Britain wins Cod War' Later, and
with this in mind, while working as a lowly mem-
ber of a sizeable legal team, in the bowels of
the offices of a firm of city solicitors, photocopy-
ing and preparing trial bundles for a lengthy
appeal hearing,| was able to provide some much
needed light relief with the discovery of a
local newspaper sporting the headline ‘Man
finds eyeball in crisps’

Against  this  back-
ground, another headline
caught my eye recently
while  browsing  the
computerised digest of
current law reports. Sifting
through the cases on
VAT and unfair dismissal
for authorities with a
construction bent, | spot-
ted the headnote
‘Professional golfer bitten Wr‘onged’
by dog' True, there was no
construction angle here, but the decision of the
Appeal Court in the case of Raitt v Lunn (judg-
ment 22.10.03), hot off the press, proved to be
worth more than its headline value.

The claimant professional golfer was bitten by
a dog owned by the defendant. The little
finger of the claimant’s left hand was bitten
through and severely damaged. Although the
tendons and nerves remained intact, the finger
was left an eighth of an inch shorter as a result of
the attack. The claimant’s claim included general
damages for the pain, suffering and distress
caused by the injury and damages for loss of
earnings. The defendant accepted liability for
the injury but disputed the value of the claim,
particularly,and perhaps inevitably, the claim for
lost earnings.

The case demonstrated one of the basic
principles of the law of damages: namely that
the objectis to put the claimant, so far as it is pos-
sible to do so in monetary terms, in the position
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‘The object is to
put the claimant in
the position they
would have been
had they not been

they would have been had they not been
wronged. Thus what might have been a fairly
unpleasant experience resulting in a relatively
minor injury to most of us, becomes a potential
catastrophe for someone who relies upon the
finely honed skills of a golfer for their living.

In order to prove the loss of future earnings
claim, however, the claimant had to demonstrate
that it was more likely than not, that
is, on the balance of probabilities, that the injury
had affected their game. In order to do
so, the trial judge looked for some evidence,
either from an independent expert or from
a fellow professional who knew the claimant’s
game, as to the claimant’s performance, both
before and after the accident.

The claimant was unable to provide this.
Instead, an expert giving evidence on behalf
of the defendant dog-
owner told the court that
there was no pattern in
the claimant’s subsequent
career to show that
they had not reached
the standard they might
reasonably have been
expected to have
achieved but for the
injury. When weighing
both parties’ evidence on
the central question, as to
whether the attack had
had any significant adverse effect on the
claimant’s golf, the judge found that the
claimant had simply not presented sufficient
evidence to tip the scales in their favour. The
burden of proving a long-term adverse effect lay
with the claimant, and they had failed to dis-
charge it. Accordingly, the judge awarded the
claimant total damages of only £6,000, including
£2,000 for the trauma of the injury.

The claimant appealed on the grounds
that the judge had misunderstood both the
issues and the evidence, but the Court of Appeal
found that the judge’s conclusions could not
be faulted.

This unfortunate case has obvious potential
for tabloid editors. Whatever headline they
may conjure,whether itis’‘Dog did not cause bad
golf' or ‘Once bitten...; you can rest assured
that it would not be ‘Claimant fails to discharge
burden of proof.

Kim Franklin

Press ‘press’
for press and
watch this space

Any right-minded architect would have
designed the grimmest interiors possible
for Big Brother ARB to carry outits
dementedly ambitious dealings.Young
practice de Rijke Marsh Morgan patently
hadn’t when itmade over the Hallam
Street bunker. So,as a matter of
solidarity, | resisted colleagues
blandishments to take a dekko at the
practice’s website at www.drmm.co.uk.
The big attraction to these supporters
was the home page where two horizontal
boards of simulated timber slid up and
down to reveal a simple diagram of the
site’s structure - five more or less
obligatory main headings:‘contacts;
‘people;'press; profile;’projects. | always
geta child-like giggle from pressing the
‘press’ button on sites because thatis
what you have to do to the button to get
to the press site. Press’‘press’ for press.
Solshould get out more.

On the dRMM site all that this pressing
did was to reveal that articles were
‘coming soon’ So maybe in a couple of
weeks this very column... or not.As usual,
‘projects’is where the real meat is stored
and is accessed by material, name, type
and random slideshow. Strictly speaking,
three of the main headings above are
redundant:the practice address and
details are already on the home page;
press reports are probably only read by
the practiceitself; and the staff profiles
are nice but plainly there in the cause of
reinforcing friendly staff relations.

Couple this with a clunky procedure for
getting at the detail, which involves
sliding horizontally and pressinga
succession of boxes, some of which turn
out to be redundant. But despite the
parting fake timber boards (I heard
indistinct mumbles across the desk
about’irony’and ‘flaunt it’) that dRMM
used on that terrific No 1 Centaur Street
by the railway viaduct in south London,
you feel thisis a friendly and talented
practice in need of a website tightening-
up. The big pluses are thatits site is
fastat producingimages and is written
in plain, comfortable, no-nonsense
English.
sutherland lyall@btinternet.com
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London

Dutreach: Design ldeas for a Mohile
Health Clinic 6 November-6 December.
An exhibition at the RIBA, 66
Portland Place,W1 (020 7307 3888).
Oliver Hill Wednesday 12 November,
18.30. A 20th Century Society lecture
by Alan Powers at The Gallery, 77
Cowcross St,EC1 (020 7250 3857).
Tony Fretton Wednesday 12 November,
19.00.An Architecture Foundation
lecture at the Courtauld Institute,
Somerset House, WC2.Tickets 0845
120 7543.

Design Team Leadership for Larger
Projects Thursday 13 November. A
Colander course at the Building
Centre, Store St,WC1.Details 020
8771 6445.

Irena Bauman Thursday 13 November,
19.00.An Art & Architecture lecture
at The Gallery, 77 Cowcross St,EC1.
Details www.artandarchitecture.co.uk
Bill Mitchell Tuesday 18 November,
19.00.A lecture at the AA, 36 Bedford
Sq,WCi.Details 020 7887 4000.

Alex Garvin Tuesday 18 November,
19.00.The 2003 LI/ RIBA Lecture at
the RIBA.Tickets 020 7307 3649.

Mies van der Rohe Award 2003 Until 22

November. An exhibition at the RIBA,
66 Portland Place,W1.Details 0906
302 0400.

Urhan Design Group 25th Anniversary
Conference Saturday 22 November. At
the University of Westminster, W1.
Details Susie Turnbull 01235 862554.
Burning Issues: Understanding
Insurance, Risk and Fire Thursday 27
November. A one-day AJ conference
atthe RIBA,W1.Details Magda
Lojszczyk 020 7505 6745.

Spaces of Uncertainty Unti/ 28
November, 18.30. An exhibition at the
AA, 36 Bedford Sq,WC1.Details 020
7887 4000.

Greg Lynn Wednesday 3 December,
19.15.A lecture at the V&A, Cromwell
Rd, SW7.Tickets 020 7942 2209.
George Dance the Younger Until 3
January. An exhibition at Sir John
Soane's Museum, 13 Lincoln’s Inn
Fields,WC2.Details 020 7405 2107.
Zoomorphic: Contemporary
Architecture Inspired by Animals
Until4 January. An exhibition at the
V&A, Cromwell Rd, SW7.Details 020
7942 2209.

Eric Ravilious: Imagined Realities Unti/
25 January. A centenary exhibition at
the Imperial War Museum, Lambeth
Rd,SE1.Details 020 7416 5320.

East

The Unhomely 8 November-11 January.
An exhibition at Kettle's Yard, Castle
St,Cambridge, Details 01223 352124.
William Curtis: Symbolic, Sacred,
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OPEN MINDS

In last year’s issue of 2G devoted to the work of Abalos & Herreros, Cedric Price
picked out the practice’s recycling plant near Madrid as one of the few things
that had really struck him in architecture of late. ‘They designed it as if it were
the first cathedral that had ever been built. So that meant it had to be
designed with fresh ideas about everything they were doing,’ said Price.
Recent projects by Abalos & Herreros feature in an exhibition,'Contemporary
Techniques = New Landscapes;at the Architectural Association, 36 Bedford
Square, London WC1,until 28 November. Details 020 7887 4000.

Secular Tuesday 11 November, 16.30.A
lecture at Mill Lane Lecture Theatre,
Mill Lane,Cambridge. Details 01223
332300.

Leadwork Details 13-14 November. A
two-day workshop at Cressing
Temple.Details Pauline Hudspith
01245437672.

North West
Sustainability Thursday 20 November,
17.30.An AJ/Corus event at Tate
Liverpool, chaired by Paul Finch.
Details sue.benson@corusgroup.com
David Adjaye - The Asymmetric
Chamber; Emerging Architecture 3
Until 22 November. Two exhibitions at
CUBE, 113 Portland St, Manchester.
Details 0161 237 5525.

The Impossible View Until 11 January
2004. An exhibition of panoramic
paintings and photographs at The
Lowry, Salford Quays.Details 0161
876 2020.

The Stage of Drawing: Gesture and Act
Until 28 March. An exhibition at Tate
Liverpool, Albert Dock, Liverpool.
Details 0151 702 7402.

South

Jim Lambie Until 9 November. An
installation at the Museum of
Modern Art,Oxford (01865 722733).
The Urban Hinterland: Perspectives on
a Changing Society Wednesday 19
November. A one-day conference at

Southampton Institute Conference
Centre.Details sandywhite@
btinternet.com

South East
Archigram 1961-74 / Piranesi -
Imaginary Prisons Until 7 December.
Two exhibitions at Milton Keynes
Gallery.Details 01908 676 900.

Wessex

Nature of Healing Art Unti/ 16
November. An exhibition at the
Architecture Centre, Narrow Quay,
Bristol.Details 0117 922 1540.

Jo Woodroffe, Studio 333 Monday 24
November, 18.15.A lecture at The
Watershed, Bristol (0117 922 1540).
John Bolding Until 26 November. An
exhibition at the New Art Centre,
Roche Court, East Winterslow,
Salisbury.Details 01980 862244.

West Midlands
RIBA CPD Event: Becoming a Planning
Supervisor / COM Regulations 1994
14,21,& 28 November. At Birmingham.
Details 0121 233 2321.

Walter Menteth Wednesday 26
November, 19.30.A lecture at the
Shirehall, Shrewsbury.Details fax
01743 364944,

Yorkshire
H Allen Brooks Monday 10 November,
18.15.A lecture on Frank Lloyd

Wright at the School of Civil
Engineering, University of Leeds.
Details 0113 343 2244.

RIBA CPD Event: Planning Update &
Designers’ Perspective Wednesday 12
November. At RIBA HQ,8 Woodhouse
Sq, Leeds.Details 0113 245 6250.
Space Symposium 17-19 November. A
three-day forum at the University of
Sheffield School of Architecture,
Details 0114 222 2000.

RIBA Yorkshire Annual Conference
Wednesday 10 December. At
Huddersfield.Details 0113 245 6250.
Eduardo Chillida Until 29 February.
Retrospective of the Basque sculptor
at the Yorkshire Sculpture Park, West
Bretton, Wakefield (01924 830302).
Other Criteria: Sculpture in 20th
Century Britain Until 28 March.An
exhibition at the Henry Moore
Institute, 74 The Headrow, Leeds.
Details0113 2343158.

Scotland

Richard Murphy on Carlo Scarpa
Wednesday 12 November, 18.30.
Alecture at The Lighthouse, 11
Mitchell Lane, Glasgow.Details 0141
2216362.

Azman Owens Thursday 13 November,
17.00.A lecture at Robert Gordon
University, Garthdee Rd, Aberdeen.
Details 01224 263700.

Stretch City: Jill Calder Until14
November. An exhibition at the RIAS
Gallery, 15 Rutland Sq, Edinburgh.
Details 0131 229 7545.

Eero Saarinen: Between Earth and Sky
Until 21 November. An exhibition at
the Matthew Gallery, 20 Chambers
St,Edinburgh. Details 0131 650 2305.
Furniture for the Future Until 7
December. An exhibition at The
Lighthouse, 11 Mitchell Lane,
Glasgow.Details 0141 221 6362.

Wales

RSAW 10th Annual Conference and
Exhbition: Space-craft - The Art of
Urban Design Friday 21 November.

At St David’s Hotel, Cardiff Bay.
Details 029 2087 4753.

Architecture Without Rhetoric:
Caminada / Smithson Until 5 December.
An exhibition at the Welsh School of
Architecture, Bute Building, Cardiff
University. Details 029 2087 4438.

Ireland

Sustainability Tuesday 17 November,
17.30, Belfast; Thursday 13 November,
17.30, Dublin. An AJ/Corus event
chaired by Paul Finch. Details
sue.benson@corusgroup.com
Information for inclusion should be sent to

Andrew Mead at The Architects'Journal at
least two weeks before publication.
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@ review

A Soane and Dance

GILLIAN DARLEY

Architecture Unshackled: George Dance the Younger 1741-1825

At Sir John Soane’s Museum, 13 Lincoln’s Inn Fields, London WC2, until 3 January 2004

The centre of the South Drawing Room
in Sir John Soane’s Museum is dominated
by a large wooden free-standing cabinet.
Although Soane only acquired his large col-
lection of Dance’s drawings (the contents of
what has become known as the ‘shrine’) the
year before his own death, its prominence is
a telling witness to the immense debt he
owed his master.

Unlike Soane himself, George Dance the
Younger was born under a lucky star.
He spent six years in Italy, from the age of
17 onwards, having been born into a close-
knit and artistically prominent family of
painters, actors, musicians and architects.
1768, the year that the 15-year-old bricklay-
er’s son John Soan came to live and work at
Chiswell Street, saw young Dance inherit his
father’s position as architect to the City of
London. During the four years he spent in
Dance’s office, Soane (the ‘¢’ was a later
embellishment) learned the rudiments of
the architectural profession from his exem-
plary, generous and inspiring mentor.

The exhibition devoted to George Dance
the Younger at the Soane Gallery demon-
strates — even within such a necessarily
limited selection of his output — the excep-
tional vitality of Dance’s eye and pen, his
brilliant inventive skills, the beauty of his

draughtsmanship and the breadth of his
interests, which ranged from innovative
construction and engineering details to a
major redevelopment plan for the port of
London. Despite a rock-solid grounding in
the Classical canon, Dance’s sparkling archi-
tectural intelligence was released by his
refusal to fall into any kind of straightjacket,
stylistic or conceptual. Boundless curiosity
and innate confidence allowed him to
explore the possibilities of a given building
type or commission to the full.

Within the City itself the zenith of
Dance’s public works was Newgate Gaol, a
hugely impressive exercise in architectural
expressionism, a rugged prison island, which
he built from 1769 onwards (see picture). He
returned to the job after the building was
wrecked during the Gordon Riots of 1780. At
that point Soane, newly returned from Italy
and in need of work, joined him on the
reconstruction.

When Soane obtained the position of
architect to the Bank of England in 1788,
he turned to his former master for advice
and their dialogue, exemplified by Dance’s
exploratory drawings for handling tightly
confined, top-lit spaces, was to ignite Soane’s
own architectural imagination in a way that
neither man could have foreseen. A few

years later Dance designed a series of lantern
lights to illuminate the specimens in the
museum gallery at the Royal College of Sur-
geons, immediately opposite Soane’s house
on Lincoln’s Inn Fields.

No one could second-guess Dance. For the
Guildhall, the civic headquarters of the City of
London, he chose Indian elevations, an exoti-
cism without precedent at the time. For the
interior of his first church, All Hallows, Lon-
don Wall, he stripped out the usual horizontal
emphasis of cornice and architrave. His later
churches had simple Gothic interiors and,
when commissioned to design a monument
to George Washington, he submitted a pyra-
midal scheme of stunning simplicity.

Dance worked on great town houses
in Mayfair and St James and a handful of
country houses, which he ran up in the early
morning before breakfast. He was appar-
ently as happy designing an austere bank
building for Martins Bank, where the sober
brick elevation disguised an interior sup-
ported by novel cast-iron girders, as he was
thinking out a bridge, a landscape garden
and a set of estate buildings for the Barings
at Stratton Park.

When the same family demolished all
but the portico of Stratton Park in 1961,
they further diminished the living record of
Dance’s architecture. This exhibition, and
the important catalogue of his work that it
heralds, will finally put George Dance back
into the prominence he so richly deserves.
Gillian Darley writes on architecture and land-
scape. Jill Lever’s catalogue of George Dance’s
work will be published later this autumn
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Split personality

NEIL CAMERON

&\also - hawkins\brown
Black Dog Publishing, 2003. £24.95

There was a time when most self-respecting
firms of architects would think twice about
producing a book about themselves. Now it
seems every high-profile practice has to pro-
duce some portentous self-referential tome
and the latest is from hawkins\brown. Note
that reverse slash by the way — it is apparent-
ly significant and connotes a radicalism for
which the common-or-garden forward slash
is not quite sufficient.

But the conceit doesn’t stop there.
hawkins\brown evidently sees itself as so left-
field that it’s not even in the stadium but on the
streets outside. According to Roger Hawkins
and Russell Brown, ‘architects ooze arrogance’
— but better watch out because ‘arrogance
annoys us. These guys are well ’ard, mate.
‘We're misfits, they say, ‘in an anal world”

Much of it reads like the ideas were
thrown together over a few pints of Stella in
the pub. Every so often there are pages with
oversized type emblazoned with 1980s-style
slogans that are so cringe-inducing they
make the bon mots on Katharine Hamnett T-
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shirts seem like sayings of the Delphic oracle.
Here’s their bash at environmental aware-
ness: “The World Is One Big Housing Estate
And No-One’s Collecting The Rubbish’. Or,
with reference to the supposedly incendiary
nature of their work: “Turn The Pages Wear-
ing One Glove, Preferably Asbestos. They
even lay claim to being architectural Viagra:
“This Book May Not Help You Fall In Love
But May Boost Your Libido A Little’

But it gets worse. Many of the images are
overlain with unbelievable columns of what
can best be described as a bizarre attempt at
rap: ‘we are not architects;/ a job title is a red
herring;/ something to hide behind;/ like a
grey suit;. Or their take on creative conflict:
‘hawkins\brown is tidy messy;/ two opposite
ideas;/ held in the head at the same time;/ yet
it still functions;/ god bless friction;’ Mock-
ney rapper Mike Skinner of The Streets —
who, incidentally, they credit in their preten-
tious ‘timeline’, which matches world events
with developments in their career — has a lot
to answer for.

But if you can somehow get beyond these
ridiculous attempts to emphasise street-
level relevance and credibility, the images
and longer commentaries show that the
self-conscious format of this book is unwor-
thy of a firm of undoubted talent. Many of
its most successful projects show that it is
capable of great sensitivity, thought and
responsiveness to particular clients, sites
and social circumstances,

Its work is rarely, if at all, showy or mere-
tricious. The Newham Playarc and Playbarn
is an ingenious formal solution, which is
ultimately a brilliant extrapolation of the
structure of a Nissen hut. Its work at Hack-
ney Community College doesn’t try to
compete with the form of the original
Edwardian building but treats it with
restraint and respect. Its development of a
series of listed buildings at Hope (Suffer-
ance) Wharf in Rotherhithe is
interventionist, but it is visually enriching
without being pushy.

The formal variety of the work shows a
capacity to adapt to particular project
requirements and solutions, and what really
comes across is a commitment to the poten-
tial users of a given building rather than to
their own creative egos. In a culture where
parachuted ‘signature’ buildings increasing-
ly dominate perceptions about architectural
value, hawkins\brown remains a practice

more

explicitly committed to the importance of
genius loci. Sadly, its attempt through this
book to radicalise its role traduces many of
the qualities its buildings represent.

Neil Cameron writes on art and architecture

.
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Top: Women'’s Pioneer Housing Offices, White
City. Above: Hackney Community College
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Consumer durables

CLARE MELHUISH
Gothic: Art for England 1400-1547

At the Victoria and Albert Museum, London SW7, until 18 January 2004

Writing at the end of the 19th century, the
German sociologist and philosopher Georg
Simmel wrote that ‘the flow from subjects
through objects to subjects, in which a meta-
physical relationship between subject and
object takes on historical reality, can lose its
continuity. The object may move away from
its mediating activity in a more fundamental
fashion than has been indicated so far’ The
main reason for this was the division of labour
brought about by industrialisation, resulting
in the ‘isolation and alienation’ of individuals
from the fruits of their production - cultural
objects shorn of their implicit meaning.

The ‘Gothic’ exhibition at the V&A, and
the accompanying jam-
boree of events and
merchandise, seems to
represent a nostalgic
hankering for a day,
long-gone, when this was
not the case -
labour-intensive, beauti-
fully crafted material
objects played a crucial
role in symbolising and
communicating funda-
mental truths about
society, politics, and cul-
tural ideology, especially
religious beliefs. Certain-
ly, wandering around
this treasure trove, one
can only marvel at the
beauty and elaborate
workmanship of the
objects that have been
brought together.

The opening sections
of the exhibition place
heavy emphasis on the
authority of the Crown (not unchallenged,
for this was a period of intense political insta-
bility) and its heavy reliance on the
production of lavish objects of display,
specifically intended to instil awe, wonder,
and allegiance, and to nurture a mythology
of power. Such expenditure, enormous by
the standards of the day, would never be tol-
erated in the modern age, underlining the
difference in our own attitudes towards
authority from those of our ancestors.

Yet, at the same time, this exhibition
presents the Gothic era as in some ways a

when
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precursor of our age, notably in the relation-
ship between people and material things.
Subtitled ‘Art for England), the message is
that this was a proto-consumer era, when
suddenly there was much greater access to
‘consumer durables’ for ‘the people’ of Eng-
land than there had ever been before. This,
the exhibition suggests, was due to a surge in
affluence, so much so that there was
‘an enormous demand for art, and even
‘peasants had surplus cash to spend on
themselves.

This latter proposition sounds most
improbable . The rhetoric of ‘surplus cash’in
a feudal age seems deeply suspicious, and

Gilt-bronze effigy of Richard Beauchamp, Earl of Warwick, c.1450

there is absolutely no substantiation of the
claim. Notwithstanding an enormous cata-
logue, suggesting a solid foundation of
extensive research and expertise, one won-
ders if this is not in fact Gothic-lite — a
romantic fantasy taken to extremes, whereby
every Gothic peasant’s house is blessed, just
like our own, with a TV set, or at least its
equivalent of a few ‘mass-produced’ devo-
tional objects.

The billing ‘our Gothic heritage’ suggests
that there was pressure to make the material
accessible to a 2lst-century audience.

According to curator Richard Marks, ‘the
elusiveness and complexity of the art pro-
duced in and for England between 1400 and
1547 stems partly from the inescapable fact
that so many of its products had functions
and meanings utterly removed from those of
the 21st century’.

In which case, the absence of any account
of the economic circumstances of the time
seems all the more glaring. If peasants really
did have spare cash, the questions of where,
and in what manner, they could have spent it
on art objects also go unanswered. But the
presentation of this exhibition demonstrates
something of a fetishisation of consumables,
without any elucida-
tion of the production
processes that brought
them into being,.

It is true that the
catalogue contains a
chapter on craftsmen
and commissioning,
but in the galleries the
emphasis is on the larg-
er themes of politics,
royalty, national and
regional identities, reli-
gion, and the artistic
relationship with the
continent, rather than
the circumstances of
everyday life, economic
existence, and produc-
tion among the masses.
This further reflects the
dominant hand of art
historical discourse in
the curatorial strategy;
notably its anxiety con-
cerning the qualitative
relationship between English Gothic (insular
and stiff) and the European Renaissance
trends (sophisticated and naturalistic).

But perhaps the most unsettling aspect of
this exhibition is its apparent lack of interest
in the architecture of the era, compared to
‘consumables’. Marks speaks of ‘elusiveness
and complexity’ in the art of this time, but
the Gothic architectural legacy represents an
incredibly direct channel of artistic and cul-
tural expression, which is fundamentally
familiar to all strata of society through its
continued visibility across the landscape.

6 November 2003



hansen glass processors

The ThermoSpan Range
from HansenGlass F

For a uniquely flush finish, the choice is clear

9

Hansen ThermoSpan™, frameless glass structures, provide a completely flush
oy exterior, unlike any other form of structural bolted glazing. Unique mechanical fixings
create a clean and uninterrupted appearance, enabling the very best design.

Hansen ThermoSpan™ is available in 3 options, providing for  The wide range of Hansen ThermoSpan™ options gives
all your design specifications: architects and specifiers freedom of design with an extensive
choice of glass types and standard and bespoke fittings to

1) Hansen ThermoSpan™ single glazing create a variety of effects and performance.

2) Hansen ThermoSpan™ double and triple glazing allows the
complete structure to be designed with insulating glass units,
with glass from a float manufacturer of your choosing.

3) Hansen ThermoSpan™ laminated adds a further dimension
in terms of safety, particularly where the glass is used in roof Tel : + 44 (0)1 5 1 545 3 000

structures, canopies and atria.

And with lead times at half those of our competitors,
our efficiency and dedication to quality is second to none.

- HansenGlass

- Homhouse Lane
 Kirkby, Merseyside
IJBWQ Ty

Tel: -+44 me 545 mef‘f; | ¥
__fw m«m ' ‘




@ recruitment

people &
practices

Bristol-based John lles
Associates has appointed
Chris Barker as an associate of
the practice.

Manchester-based architect
Buttress Fuller Alsop
Williams has appointed Geoff
Alsop as managing partner of
the practice.

Terence O'Rourke has
promoted three members of
staff to director. Michael
Harrison becomes director of
architecture, Robert Asquith
becomes a director of town
planning and Andrew Mahon
becomes director of
environmental consultancy.

Architect and designer
Latitude has appointed
Deborah Bookman as
associate director based in the
London office.

The Broadway Malyan office
in Manchester has appointed
Eddy Fox as senior landscape
architectand Jennifer Sweet
as graduate landscape
architect.

Mike Peskin has joined
Haymills (Contractors) as
business development
manager of the London
Business Unit.

Office fit out specialist
Overbury has appointed
Chris Booth as managing
director based at its Newman
Street offices in London.

Parsons Brinckerhoff has
appointed Richard Martin to
the management board of the
company as human resources
director.

Niall Ryan has joined TPS
Consultas electrical design
engineer based at its
Edinburgh office.

@ Send details of changes and
appointments to Angela
Newton, The Architects’Journal,
151 Rosebery Avenue,London
EC1R4GB,or email angela.
newton@construct.emap.com
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Senior Architect Derby £37K+
This practice are passionate about delivering design through excellent solutions. They are currently
facing the challenge of a rapidly expanding portfolio of master plans and new projects, and need to
expand their studio. They therefore need a Senior Architect to join their existing team and assist with
the design of rewarding and cutting edge projects for their prestigious national client base. Specialising
in Education, Housing, Historic Buildings, Creative Re-Use and Urban Design, you will need to be
flexible and adaptable. You must have design flair, a proven track record, drive and ambition, and in
return, you can fast track your career, enjoy yourself and benefit from project team rewards

Part Il Architectural Assistant Birmingham £negotiable
A medium sized Architectural and Interior Design Practice are seeking a Part Il Architectural Assistant
to join their team. Their modern offices are based in Central Birmingham. The work is mainly Leisure
projects, however, they do get involved with Residential developments and have carried out
refurbishments. Current and ongoing projects include: Restaurants, Bars, Hotels, Health and Fitness
Clubs, Nightclubs, Bowling Centres, Bingo Halls and Casinos. In order to be considered for this
position, you must be qualified to at least Part II, and understand current building regulations,
along with possessing good CAD skills. Ref NH064

Architectural Technician Birmingham £negotiable
A dynamic practice based in Central Birmingham has an urgent requirement for a qualified
Architectural Technician to work on a variety of jobs. This company undertake projects of most natures,
however, the bulk of the work will be Leisure, Residential and Commercial, so experience of job
running in these sectors would be a distinct advantage. You must also have a minimum of 4 years
working for an Architectural firm. knowledge of current building regulations, exceptional CAD skills
and be a competent communicator, as client liaison will play a major role. The salary and benefits
package for this position is negotiable depending on the personal skills and attributes of the candidate
NH062

Project Architect Oxford £35K+
A progressive, multi-disciplinary practice is looking for a Project Architect to join their team in Oxford
They are a professional property and construction business that operates in a wide variety of markets
throughout the UK and abroad. The services they offer are as follows: Quantity Surveying, Building
Surveying, Architecture, Property Consultancy, Project Management, M and E Quantity Surveying,
M and E Services Design, Property Management and Legal Support Services

The company has been established for over 50 years, made up of dedicated, highly skilled and valued
staff. You will be expected to be highly experienced in producing working drawings within the
Architectural Field, with good CAD skills and knowledge of current building regulations. You will be
working on projects with a value of £1m or more, from a variety of sectors, both public and private
In return, this company offers an attractive salary and benefits package, as well as encouraging and

offering you further training opportunities

To apply for any of the above positions, or for further information, please contact Natalie Herrick on

0121 454 1100, ¢ mail Natalie@harvey-smith.co.uk, or visit our website for more vacancies

If you would like to register for our alerts system, then please log on to our website
www.harvey-smith.co.uk

7NV |
ARCHITECT/SENIOR

ARCHITECTURAL TECHNOLOGIST

An opportunity to play a key roll within a
small, friendly and expanding North London
architectural design practice working on a
variety of commercial projects. Applicants
should be RIBA part 3 or MBIAT qualified
with 5 years post gualification experience
Must be able to work under own initiative,
have job running experience and have
sound production information and Autocad
LT abilities. Familiar with NBS spec

Salary negotiable commensurate
with experience

Reply with CV and up to 4 examples
of work to:

Jonathan Hosker
3 thian Hosker A ites Lsd
6 Clock Parade, London Road,
Enfield, Middx, EN2 6JG

Tel: 020 8363 6767
E-mail: Jhaltd@aol.com

REED HOLLAND ASSOCIATES

We are a well established County Town practice looking for an enthusiastic
Architect with min 5 years experience

The post requires a person with excellent design, working drawing and Autocad skills,
and offers potential for a future partnership.

Please send your CV to
Reed Holland A iates, Bridge H , 14 Bridge Street, Taunton,TA1 IUB
01823 336 479 www.reed-holland.co.uk

www.edenbrown.com

Architect & Architectural Technician  Newcastle » £26.5k
This Newcastle-based practice requires an Architect and Architectural Technician to work on a
variety of projects including new build community and residential. Ideally, you will be a recently
qualified Architect with good project-running and design skills. For the Technicians role, you will
have a relevant qualification with a minimum of
two years' working in a similar role. Excellent
prospects are available, including opportunities
Proficiency in AutoCAD is preferable.

Eden Brown promotes diversity in the workplace. Paul Wheeler » 0113 394 0133 » Ref: 51879

W1W 7
7436 1616

adrem.uk.con

Contact Lindsay Urquhart
for contract vacancies

Adrem Recruitment Limited
41-42 Foley Str

London W1W 7TS

T: 020 7436 1616

-

www.adrem.uk.com

ARCHITECTURE
Tamsyn Curley
lm Scott
Wendruff
Pe ookson

INTERIORS
Matthew Nowell

TEMP DESK
Lindsay Urquhart
Delwar Ho n

SECRETARIAL
Jill Showell
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) the AJ can be

‘[vv Devlir ! Fn

Hygeia. 66-68 College Road. Harrow
Middlesex. HAT 1B
T: 0208 8613000 F: 02089016717

architecture(@ coyles.co.uk

Educations purpose is to replace an empty mind with an open one
- Malcolm Forbes (1919-71990) Founder of Forbes magazine

Excel wtup(n)ﬂmlw'w an ex t with extensive experience of ed

ts to join one of the fas ing national cor ies. You will need D

i sound chient skills. This is a real career opportunity and only those with a long

term career in mind shou

Central London

ild apply
£mid £40s Ref:11200
When your work speaks for itself, don’t interrupt- Henry Kaiser
Our client is a medium sized local practice, which needs an Architectural Technician / Job
ation projects. A minimum of

2 of building regs. This rc

Runner to work on leisure, retail, residential, and e« 4 years

solid UK work experience Is essential as is good knowledge e offers
great career potential. AutoCAD

Stevenage £neg Ref: 11045

I've had a wonderful time but this wasn’t it-Groucho Marx (1895-1977)

If that s because you re a Project Architect in a position that lacks responsibility and a fresh

challenge, read on. Our at is looking t
Project Architect with a
educational, com

Manchester

ent is a leading and growing practice the
view o sociateshig You will be leading projects
mercial and leisure sectors (AutoCAD)

Every good

) appoint a

in the

Ref: 11078

Don’t live in a town where there are no doctors - Jewish provero
A major national consultancy currently has a number f positions available for Architects 1

hnicians with experience of Healthcare projects. If you want to join a company that has

enjoyed Phenomenal growth and can offer long term career prospects then we need to

hear from you. CAD skills essential

Cardiff Emid 30s

David Fokes

- 0208 9016701/ »
0208 9016717
david.fokes@coyles.co.uk

New Offices in Cardiff: 0870-3430012

Ref: 8995

07900 051078

Halifax: 0870-3430013

For opportunities in Architecture and Interior desic

WWW.COYLEPERSONNELPLC.COM

n throughout the UK go to

Blackburn Vacancy
Architect / Technician
Vac Ref 0310-76

cand
f sector hard play hard attitude to wo
Wlltshlre Vacancy
Architectural Technicians

Vac Ref 0310-99 Permanent / Contract

Doncaster Vadancy :
Architect / Technician
Vac Ref 0310-83

Permanent
My south 34 re O +

Cheshire Vacancies
Architect
Vac Re' 0310- 10
Care Hor
The ideal ar
AutoCAD kr

Archllect
Vac Ref 0310-29

RECRUITMENT
A | 59 ~ RI LD
North East Vacancy 2 il
Senior Architectural Technician / Technologist Tel: 01788
Vac Ref 0310-94 572841
T T o e e e o - T
578609
e-mail

simon dean@

Permanent

Derby Vacancy
Architect / Technician rdeecruiiment.co.uk
Vac Ref 0311 2 Permanent

My clier > A AL i e o £ 5 venre nevet TOKG House, East

Union St Rugl»y
Warks

8 November 20
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architectural career management

LONDON
Call Ewan london@siv.co.uk 0207 649 9755
Technician South East London £28,000

Experienced Technician required with an interest in the Housing sector.
You will lead measured & site surveys and prepare CAD drawings to suit
feasibility, planning and building regulations applications whilst
providing CAD support to the floor. In return this Practice offers a range
of opportunities to progress and grow alongside the business success.
11686/EQ

VIIDL ANDS
Call Pete midlands@siv.co.uk 0121 607 8773
Technician Leicester to £25,000
This is regional office of a national developer that are bringing their
Design and Technical office back in-house. Housing types can be
anything from apartment schemes through to single developments etc.
Join this office at a key stage in its development and become an integral
part of the team. Excellent package, benefits and working environment.
11655/P8B

SOUTH WEST

Call Dave sw@siv.co.uk 0117 922 5777
Architect Bath to £28,000
Possibly the UK's leading Conservation Practice, with their busiest order
book to date, require your skills! All that time you spent honing your
knowledge on Historic and Listed building projects will come to fruit
now... This Practice generally work on the larger scale and currently have
many varied jobs on the go. Although all in Conservation, the work is
varied job to job.

11594/DM

e www.siv.co.uk

an london@siv.co.uk )7 649 975

Job Runner Central London to £20/h

This is a good opportunity to get involved with the running of a Listed,
Mixed use building refurbishment. Your 5 year's job-running/project
leading experience will be well used along with a hard nose and
elbows to make sure that the client and the contractors stay in line
Good knowledge of AutoCAD Lt is essential

i1l ] SiV )

Architect Northampton £22/h
Multi-discipline Practice offering a guaranteed six month contract to
work on a host of schemes within the Education sector. As the key
Architect you will have responsibility from inception through to
completion. Technical support given. Previous Education sector
experience, design flair, AutoCAD, and site supervision are required.
City Centre & Flexi Hours available.

( \ 01

) 144
Technician Gloucester to £18/h
Currently one of the UK's leading Commercial & Healthcare firms, they
have seen a meteoric rise in their success by standing by their principles in
design and cleverly partnering in the right projects. Cutting a long story
short they require your skills to join established teams developing designs
and constructing buildings. No real prerequisites just a desire to get on...

CONTRACT

SIV

architectural contract management
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@ recruitment

competitions

RIBA-APPROVED

Details are available from the
RIBA Competitions Office,

6 Melbourne Street, Leeds
LS27PS, tel 01132341335,

fax 0113 246 0744, email
riba.competitions@mail.riba.org

LANDMARK EAST COMPETITION
Open ideas competition on
behalf of the East of England
Development Agency to
generate ideas and designs for
amajorlandmark or landmarks
that will attract significant
funding and stimulate long-term
economic benefit for the region.
Deadline for submission of
designs is 18 February 2004.

PETERBOROUGH

INNOVATION CENTRE

Open design competition to seek
asolution for a new innovation
centre to be built on a prominent
site in Peterborough town centre.
The centreis to provide flexible
accommodation with first-class
support services to assist
entrepreneurs in realising their
potential. Tenants will primarily
be young ‘’knowledge-based’
businesses with a focus on high
added value environmental
technologies, products and
services. The building is to be
approximately 3,700m’.The
construction budget isin the
region of £4 million.The deadline
fordesignsis 2 December.

SPRINGFIELD LANE

Open design competition,on
behalf of Urban Splash and
Salford City Council,to selectan
ambitious practice to develop a
framework plan for a new mixed-
use urban neighbourhood.
Deadline for design is Friday
12December.

ANENERGY REVOLUTION,
SOLUTIONS FOR SUSTAINABLE
URBAN COMMUNITIES

Open design competition

based on a 2.2ha brownfield site
on the edge of Manchester’s city
centre. The objective for
competitors will be to design a
mixed-use schemethatis
sustainable in its use of energy,
urbanin character and which
promotes cooperative lifestyles.
Deadline for designsis 16
January 2004.
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Architect/Design Manager

Excellent package, salary circa £40k per annum depending on skills
and experience, final salary pension scheme and private health care

Creating a world-class transport system is vital to London’s continuing Development.
Crossrail will make a major contribution by dramatically increasing the capacity and reach
of London’s transport network. Cross London Rail Links Limited has been established by
the Government to achieve consent for this important project.

Crossrail has appointed a number of well-known architectural practices to prepare designs
for public consultation prior to the submission of a hybrid bill to parliament, and is looking
for an architect to join a large professional team managing the design development of
stations and other facilities.

The role will be to:

* Manage external consultants

* Manage budgets and programmes

* Protect Crossrail’s interests

* Build relationships and work with other members of the team to achieve common goals
* Provide advice to the Crossrail team

* Prepare senior management briefings and stakeholder workshops

* Present design options and recommend preferred solutions

* Participate in the public consultation process

* Gain acceptance of our proposals.

You will be a fully qualified architect with a number of years' experience, including the
management and development of design solutions through external consultants. You will be
a good team player possessing strong management skills, as well as good analytical and
public facing skills. Knowledge of railway design is not essential, however experience of the
public and private sectors and project management would be advantageous.

If you want to be part of this very exciting project then please telephone the
HR Department on 020 7941 7439 for an application pack. Please quote the reference
DB053 when applying.

Closing date for receipt of completed applications: 19th November 2003 at 5pm.

CLRL values the diversity which exists in the city and aspires to this being reflected in
our workforce.

See www.crossrail.co.uk for more information on our company.

Crossing the Capital... Connecting the UK

Architectural position

Family owned business require an experienced person. Need to be RIBA part Il PRIME BUILDING
(qualified) with min. 7 yrs post experience preferably achieved in the UK and in CONSU L'I’A NTS LTD
private practice (not public sector). Autocad proficient knowledge of 3D studio

maxs, photoshop, wp packages incl excel. To work on masterplanning, Architectural technician with min. 3 years
auditoria design (both new build and refurbishments), housing and educational experieace required for busy mum-dlxlpl.mun

projects to do contract admin through to detailed design, working drawings
and site supervision. Need to be a good team player and possibly someone
willing to train up to Senior Management level. Must have supervisory
management experience and possibly experience with bringing new leads for

practice to work on a variety of commercial,
residential and educational projects. Must be
CAD literate ( Vectorworks or Autocad)

work to the practice. Will be required to have frontline meetings and dealings Please send CV to
with clients and suppliers. Salary and remuneration package to be negotiated Mr Derek Nicholson
depending on experience. Prime Building Consultants Ltd

1a Queen Anne Road
Maidstone, Kent ME14 1HU
Tel: 01622 692249 Fax: 01622 692249
Email: derek@primebe.co.uk
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Recruitment enquiries Deadlines

Chris Deviin Nick Roberts Bookings/copy 5pm Monday Recruttment advertisements in the AJ can be
Tel: 020 7505 6737 Tel: 020 7505 6803 Aftwo' 12 noon Tuesday found on our intermnet recruitment service
Email: chris.deviin@emap.com Email: nick.roberts@emap.com Cancellations 12pm Monday www.careersinconstruction.com

ARCHITECTURAL You spend more time

work than you do 3t
home. Make sure it's a
place you really want to

Architectural RECRUITMENT be. Call 01908 672906.

Project Architect, C London, £to37k

TECHNICAL MANAGERS London
PROJECT/TECHNICAL ARCHITECTS Manchester, W. Midlands, Yorkshire, London
SENIOR/DESIGN ARCHITECTS Kent, Essex, Hants, Surrey, London

DESIGN/TECHNICIAL ARCHITECTS Berks, Cambs, Manchester, Midiands, Sussex. London
TECHNICAL COORDINATORS Yorkshire, Manchester, Midlands, Oxfordshire, London, Surrey

Our client is a thriving, exciting practice with
an enviable design reputation. Due to an
internal promotion, they are seeking to
appoint a fully qualified architect with 3-5
years post part III experience. Successful
candidates will have a proven track record of
delivering high quality buildings to tight

DESIGN ARCHITECTS Hants, Oxfordshire, Yorkshire, London, Notts
HOUSING ARCHITECTS/TECHNCIANS Oxfordshire, Londan, Kent, Midiands, Northants deadlines, excellent client liaison skills and a
SNR CAD TECHNICIANS Kent, Sussex, Surrey, Herts, London, Manchester, Yorkshire real instinct for designing beautiful, practical
TOWN PLANNERS/URBAN DESIGNERS London, Surrey, Midiands, Manchester buildings. Autocad skills are essential, and

some experience of leading a small team is
PART Ill ARCHITECTS Oxford, Hants, Essex, Surrey, London, Kent, Norfolk, Berks preferred. The team has a fast paced

HEALTHCARE ARCHITECTS/TECHNICIANS London, Surrey, Essex, Hampshire, Herts atmosphere, working on up to 40 projects at
CONSERVATION ARCHITECTS Norfolk, Manchester, Yorkshire, Kent, London, Hants any one time. You will need to be organised,
PART 1l + LANDSCAPE ARCHITECTS London, Surrey, Sussex, Hants creative, technically competent, and thrive on
TECHNOLOGISTS Norfolk, Hants, Berks, Oxfordshire, Manchester, West Midlands, Notts a challenge. The practice offers an excellent

salary with pension, health cover, life
JUNIOR PROJECT RUNNERS Bucks, Berks, Midlands, Yorkshire assurance, paid subscriptions and generous
PART Il ARCHITECTS ASSISTANTS Norfolk, Cambs, Oxford, Berks, Hants, London bonuses.

ARCHITECTURAL TECHNICIANS Manchester, Yorkshire, Midiands, Herts, Sussex, Cambs

We have ongoing requirements for a range of staff,
JUNIOR TECHNICIANS Mar Yorkshire, Oxfordshire, Midiands, London, Surrey from Project Architects to Cad Technologists. To
PART Il ARCHITECTS ASSISTANTS North Counties, Norfolk, Sufiolk, Essex, Kent discuss your options in the strictest confidence,
please contact:

Sally Winchester on 01908 672 906 or email

For further information on any of the jobs listed please contact swinchester@quayarchitecture.co.uk

Claire Gladdis: claire@magrec.co.u visit: www.magrec.co.uk Choose the agency that is different. Call now for a

discussion with someone who really understands
your aspirations.

www.quayarchitecture.co.uk

Magenta Recruitment Ltd 8 Eden Street, Kingstc es, Surrey, KT1 1BB
Tel: 020 8547 3399 Fax: 020 8547 2546

pra i : B sl T 2700
. York GORDON CLARKE ARCHITECTS LTD
e s Old Painswick Inn, Gloucester Street, Stroud, GL5 1QG
We are currently seeking an enthusiastic architect and email: gc@gcarchitects.co.uk
architectural technician to join our busy expanding practice to RS M R T T R T N T S I e i Y T YT T I T R
work on a variety of projects in close collaboration with our Clients ARCHITECTURAL ASSISTANT wanted for small busy practice

specialising in ecological design and conservation.

ArchiCAD/AutoCAD experience preferred.
Please write or email your CV and examples of work to: You will be familiar with design work, Building Regulations,

Hitin ickinson Assesliies Linsiad specifications, and knowledge of Microstation is desirable.

9 Barleycorn Yard
Walmgate
York
YOI1 9TX

Minimum of 2 years work experience post part Il or equivalent.
Hours and salary negotiable on 22-26 k

Please send / e.mail CV to the above address
mail@prarchitects.co.uk

EXCITING OPPORTUNITIES IN THE UAE Tel 020 8655 1600 - www.calco.co.uk

Architect Pay: Package up to £30K Interior DESignerS Pay: Based on exp. (£22K-34K)

Architect required with a Rair for concept/architectural des U B
5 years post-grad experience. Must be ARB/RIBA registered as we s CAD pr d
proficient 5 d i st g

Opel’atlons Manager Pay: Package up to £49K thorough er g of constru methods. Co

Ref: 244 D is required as well as a working knowledge of 3-D Studi
An Operations Manager is required for this interior design and fit-out co X
currently carrying th high quality turnkey projects ‘\an,gj‘c‘j[es m Sen|0r Interior Arch Tech Pay: Package up to £27K
qualified in an Engineering or Architectural discipline with a st Kefl
membership (e.g. RIBA, MCIOB, etc..). Additionally must hav oppo r )
years general management experience in a construction ( les ( I¢ t des Stuc ¥ a prestigiou esig y. The successful

environment as well as having a minimum of 5 nterna E e, (a3 date ha pe/diplom: pith rchite nterior Design, 10

ncluding a period within the Middle East, gaining a good background knowle 15 years post grad experience and comg vi yCAD. Additionally

of the local fit-out industry. must be capable of producing c« e 3 €0~ etailec ””Lﬂ”
drawings from preliminary design n ough to com tio pvious «![A jence of

PrO]eCt Manager Pay: Package up to £44K site supervision and design implementation is also required
Ref g TECHNICAL RECRUITMENT

> All the above positions co th, tion to th x e ackz
A Project Manager is required for this busy Design Studio. Must have a minimum £91 ST SUNVE FQRRIOFS SINPER YU, ) SCESRION 56 (i TRA fES IETIEISIA P A 1ge, PROFESSIONALS

private medical, 30 calendar days of leave per annum and annual le
degree in Engineering, Architecture, Interior Design or similar discipline. F : Y f

Applicants must have a minimum of 10 years in Project Management and J !l David
exposure to first class interior fit-outs, with preferably a minimum of 5 years in
the Middle East
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Architect (Architecturus labourlongius)

Rarely seen at home before 10. this industrious
breed used to work long hours for relatively
low pay. Although it was known to ”('I{'I\IJI

in creative, design-led environme nts. the
encroachment of industry demands meant
that this imaginative creature was
increasingly confined to uninspiring habitats.
Happily. Architects now thrive in the
safe haven provided by Fairview New Homes.

Senior Design Manager
Design Architect
CAD/Design Support

Enfield, London
Salaries to exceed all expectations

In an ideal world, there’d be no such thing as an overworked and underpaid
Architect. But although the industry’s not at that stage yet, we are. Fairview
New Homes is changing and we've established a culture where people can
work sensible hours for excellent rewards. It's all part of the exciting
transformation that’s happening right now - one that will see our focus shift
towards bespoke, design-led building. Joining us means using your passion

for design to help construct properties that are more distinctive and inspired

- the direction our portfolio is now taking. Experience in the residential market
is essential, as is the ability to maximise the scope we'll give you.

The rewards and recognition you'll receive for your talent are all part of our
campaign to create a happier breed of Architect. To find out more call Mark
Heald in strictest confidence on 0161 234 0300, quoting reference 91223.

Alternatively, you can e-mail him on housebuilding@psdgroup.com or write to

- k3] ®
PSD Group, 2nd Floor Abbey House, 74 Mosley Street, Manchester M2 3LW. Fa I rVIew

All applications sent to Fairview New Homes will be forwarded to our NEW HOMES Ltd

retained consultant at the PSD Group.
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Deadlines

Bookings/copy Spm Monday
Artwork 12 noon Tuesday
Cancellations  12pm Monday

Recruitment enquiries

Chris Deviin

Tel: 020 7505 6737

Email: chris.deviin@emap.com

Nick Roberts
Tel: 020 7505 6803
Email: nick.roberts@emap.com

Recruitment advertisements in the AJ can be
found on our internet recruitment service
www.careersinconstruction.com

Architecture

Permanent Staff Urgently Required Contract Staff Urgently Required

m Project Architects x 2 - To £25ph
MoD - London, SE1 & Surrey

m Project Architects x 4 - To £25ph
Mixed Use - London, SE1

m Project Architects x 2 - To £25ph
Retail - London, SE1

m Project Architect - To £23ph
Retail - London, W1

m Project Architect — To £23ph
Commercial - London, E1

m Landscape CAD Technician/Assistant — To £18ph
Reading, Berkshire

m Assistant Architects — To £17ph
Commercial - London, E8

Project Architects x 3
SW London To £36,000 + Benefits

Is your career stagnating or are you working for a practice with
ambitions that do not match your own? This award winning design
practice seeks young and ambitious architects to front an exciting
transportation and healthcare project. Applicants must be AutoCAD
literate and fully conversant with UK building regulations.

Senior Project Architect (Immediate)

London, Docklands To £36,000
Work with the biggest names in architectural design, on a high
profile Arts Centre development — £10M new-build. Design strength
is a must, as is a burning desire to work on projects that encompass
contemporary and urban issues, without the sterility of commercial
design. Vectorworks literacy is desirable, but not essential.

Package & Project Architects

London, WC1 To £34,000 + Benefits
Shopping centre developments that break the mould! Interested?
This well-known design practice seeks talented architects like you,
to lead teams working on the most exciting development to hit
London in recent times. Ideally you will have retail experience,

but applications welcome from all design professionals.

m Senior Architectural Technicians x 2 — To £20ph
Healthcare - EC1

m Senior Architectural Technician - To £22ph
Transportation — West London

m Architectural Technicians x 4 — To £18ph
MoD - London & Surrey

For these and many more contract/permanent vacancies call Justyn Durham on 020 7556 9351 or email your CV to
architecture@malla.com Ask about our referral scheme, for up to £2000 in your pocket!

M, -
() ( ) W () L & the construction @
e S B AN - LN careers event
Confodcration INVESTOR IN PEOPLE 7saBv rm Uk . Part of The Synergy Group

Regeneration &
Development
Building Consultancy

Designing the Future : Improving the Present : Sustaining the Past

Situated in West Yorkshire in the eastern edge of the

professional qualification. You must be an experienced

Design and
Maintenance
Manager

£44,109 - £46,677

Calderdale
‘xCouncil

Pennines, Calderdale, a Metropolitan Authority, with a
population of almost 200,000, has a fascinating and diverse
mix of urban and rural areas. The design, regeneration and
care of its buildings throughout the Borough are important
to Calderdale. The Authority's ambition is to have a
rationalised property portfolio of quality buildings which
positively support and enhance service delivery.

The Design and Maintenance service is a key component in
achieving this ambition, the two functions having been
brought together with Building Consultancy to contribute to
the Council’s holistic approach to property. Development
of the service is well under way and continuing this change
management process will be a crucial element of this post.

Reporting to the Head of Building Consultancy, you will be
responsible, via a 30-strong team of professional, technical
and clerical staff, for the delivery of effective, efficient and
quality services to Best Value principles. You will be a
major player within the whole management, planning and
decision-making process in Building Consultancy, charged
with establishing a lead role for you and your team, whilst
benchmarking with both public and private sectors to
demonstrate value for money.

There is no doubt that local government is facing
fundamental challenges. To help us address them, you will
need management skills to meet current and future
demands on the service, relevant experience and a

change manager with a demonstrable track record of
delivering complex projects within timescale and on
budget. This will match strong communication and
negotiating skills and the ability to drive and motivate a
team within a changing environment. Your specific
technical discipline will be less important than your
strategic vision, political awareness and the ability to
translate our core values into practical service delivery.

We have high expectations and the position is not for the
faint-hearted! To find out more about this challenging role,
please contact Roosje Barr, Head of Building Consultancy,
on 01422 392001.

For an application form and information pack,
please e-mail building.consultancy@calderdale.gov.uk
or tel: 01422 392145 Minicom: 01422 392736.
Fax: 01422 392195, Calderdale MBC, Northgate House,
Halifax HX1 1UN

Closing Date: Wednesday, 12 November 2003 at 16.00 hours.

Applicants with a disability who satisfy all essential criteria
specified for the post will be offered an interview. This
Council is committed to be an equal opportunities
employer and service provider.

st Ao,
‘*’ 2001-2002 F s
’ Local Health Strategies a £
Beacon R S D A
Council T

Transforming Secondary Education INVESTOR IN PEOPLE
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@ recruitment

Blackburn Architect to £30k

Moving to new state of the art building, this firm is growing fast.
Looking to strengthen the team to help deliver key high profile
projects for an existing and developing client base in the
Education / Healthcare / Cultural and Public Regeneration sectors.
If you are fully qualified (UK) with at least five years post part Il
experience, highly motivated, customer driven and are able to
lead by example, they would like to hear from you. (ref: 9484)

London Design Managers to £43k

One of the UK s leading construction management companies
seeks four exceptional individuals. |deally you will have over
six years experience on commercial schemes. A highly
competitive salary package and an excellent working
environment are on offer. (ref: 9500)

London Project Architect to £36k

Working directly with the Project Director to develop, manage
and control the design and procurement of prestigious mixed-
use developments from a value of £5m. You will be responsible
for working directly with the client, design team and the
contractor. The ability to manage a team working to tight
deadlines is essential and knowledge of construction
management contracts would be advantageous. (ref: 7811)

Please contact Leigh Maltby in confidence, on
020 7202 0005 or email leigh.maltby@capita.co.uk

its AMazing
how much you'll thrive.

Birmingham « Bristol « Cardiff

ADPT
CAPITA
TecuyicaL Sexvices REsourcane

www.capitatsr.co.uk

London « Manchester « Southampton
I

URBANEHLIIN FUTURE

We are seeking Part 2/3 architects with

3+ yrs project running experience to s Y S T E M S

play a central role in our team to help
US to develop existing research projects

into their design and construction phases. Future Systems are looking for
architects with experience and a
We are looking for energetic designers passion for architecture to lead
with excellent graphic and academic exciting projects now and in the
abllities, organisational skills, job running future. Apply in writing to Jan
competence, specification writing Kaplicky and Amanda Levete
experience and familiarity with mac No CD's, emails or agencies
systems.
Future Systems
Please send illustrated CVs The Warehouse
ond availabiity to Seema Rao, 20 Victoria Gardens
Urban Salon Ltd, Unit D, Aat Iron Yard, London W11 3PE

Ayres Street, London, SE1 1ES.

Urban Designers (Housing)

We seek experienced architects/masterplanners with
highly-developed urban design, presentation and
communication skills to work on major urban housing
regeneration and development projects. You will have had
exposure to management, design and implementation of
a wide range of residential and mixed-use schemes in
complex urban areas. A postgraduate degree in urban
design would be an advantage. We offer a generous
salary and benefits with the scope to develop your career
at Associate/Associate Director levels within the Practice

Please send your CV to:
m.turnerfdurbaninitiatives.co.uk
35 Heddon Street

London W1B 4BP

Urban Initiatives is an equal opportunity employer. urban |n|t|at|ves ‘e

ydomsaninbunjew

_ Architect and Designers

Lake District Practice Seek Enthusiastic Motivated Architect
/Designer with Associate/Director Potential.

We are an expanding practice in Penrith with a varied and interesting
workload both locally and throughout the country. We are seeking an
Architect/Designer to head a team working on a substantial town centre
redevelopment. Good design, communication and CAD Skills will be
essential and the position can lead to Associate or Director status.
Please apply with C.V to Adrian Manning E-Mail: adrian@manning-
elliott.co.uk or write to Manning Elliott, Manelli House, 4 Cowper
Road, Gilwilly, Penrith, Cumbria, CA11 YBN

www.CareersinConstruction.com Careers

Bestntenet Busiess-to-Business Company' - ntemet Business Awards 2000 1N CONstruction

~~ SOUTH EAST
b F e ENCLAND
—~ I\ DEVELOPMENT

[ AGENCY

Working for Englond's Worid Class Region

EAST COWES / COWES WATERFRONT
MASTERPLANNING, URBAN DESIGN AND ARCHITECTURAL SERVICES

SEEDA, the South East England Development Agency, is seeking to appoint a
suitably qualified company to provide masterplanning, urban design and architectural
services for a large regeneration project in East Cowes - as part of the Cowes
Waterfront initiative.

The successful bidder will be required to work with SEEDA and our partners —
including Isle of Wight Council and Isle of Wight Economic Partnership - to generate
a vision and produce a masterplan and accompanying plans to support planning
applications for key sites and buildings in East Cowes,

The main focus of the work is the 8 ha (20 acres) former GKN North Works in East
Cowes town centre, but the scope of work may be extended to other sites in the
Medina Valley.

The objective is to create a quality mixed use development — with new homes, shops,
leisure facilities and employment uses, including a new marine base, improved ferry
facilities and possibly a new marina. In developing the masterplan, particular
emphasis will need to be given to innovation in design and environmental
sustainability.

The appointment will be for three years with an option for SEEDA to extend that
period by up to two years.

A notice of this tender is being published in the supplement to the Official Journal of
the European Communities. Copies of the OJEC notice can be found, when published,
on the Tenders Electronic Daily website, http:/ted. publications.eu.int

Copies of the outline brief of the services, setting out SEEDA’s requirements can be
requested by contacting Kate Hyner or Ken Glendinning at SEEDA, SEEDA
Headquarters, Cross Lanes, Guildford, Surrey, GUI 1YA.

The proposals including legal, economic and technical information as set out in the
OJEC notice must be returned to Kate Hyner of SEEDA at SEEDA Headquarters,

Cross Lanes, Guildford, GUl 1YA, United Kingdom, by Noon on Monday 15
December 2003.

(RN L L
AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available

2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com
CAD Training Service
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@ iNnteriors showcase

Readers may obtain information about these products by filling in the enquiry numbers on
one of the AJ enquiry cards. Advertisers wishing to promote their products on these
pages should contact Chris Bond on 020 7505 6816

Respond to these showcases @ www.ajplus.co.uk/ajdirect

AJ ENQUIRY ND: 301

Research carried out by
Reading University partly
sponsored by turnquest uk
advises on specifiying door
furniture to comply with the
DDA, BS8300 and Part M of the
Building Regulations. It shows
that a metal finish is not the
right option and setsouta
scientific way to identify colour
schemes which provide
adequate contrast between the
door furniture and door.

AJ ENQUIRY ND: 303

RIBA has givenits approval for
another continual Professional
Development course run by
Geberit based in Aylesford.
Geberit now offer four CPD
courses which are:Drainage
Design, Syphonic Drainage,
Water Regulations and the
latest, which is Innovative
Pipework Solutions for Water
Supply and Drainage.Courses
can be taken at the practice orat
Geberit's own head office.

AJ ENQUIRY ND: 305

BlancoAir cooker hoods are
highly efficient at eliminating
cooking smellsand they are all
classically elegant modelsin
premium quality 1810 stainless
steel.New hoods include the
BlancoAir BE/C/90/6900, which
combines a slim square
stainless steel chimney with

. curved glass wings.To find out

more about the complete
range of sinks, taps and hoods,
visit www.blanco.co.uk.

MAYTAG UK

LINK LOCKERS

AJ ENQUIRY NO: 302

Leading genuine American
appliance specialist Maytag UK
has launched a website for the
Amana brand of refrigeration.
Located at www.amana.co.uk,
the new site reflects the brand’s
credentials through a clean,
contemporary appearance.The
site illustrates the 140 year
Amana heritage and includes an
interactive product
specification on the interior of
each refrigerator.

AJ ENGUIRY NO: 304

The development of a major
new leisure facility, The CRosbhy
Leisure Centre in Mersyside has
featured extensive use of
products and equipment from
Link Lockers.Used in both wet
and dry areas, this
demonstrates the choice of
options available from the
company and the ability of the
lockers to withstand constant
use in a highly active
environment.

AJ ENQUIRY NO: 306

New Quad communication
outlet plates from Eaton MEM
provide connection facilities for
atelevision, FM radio and
satellite box together witha
return signal from the satellite
box to additional television
outlets .They are available in
‘Intra’ white moulded plates,
‘Aura’ flush metal or‘Ultra’ flat
plates.They come in finishes
including highly polished and
stainless steel.

@ interiors direct

FINISHES

W
A
HOLLOWAY
WHITE ALLOM
Tel:02074993962 Fax:02076291571

Email: derek.a.ednie@laing.com
Web: www.holl ywhiteall
Holloway White Allom Ltd, 43 South Audley St
Grosvenor Square, London,W1K 2PU
Whether it is the meticulous renovation of a
beautiful listed house or the redecoration
of a much loved home, HWA Fine Finishes
bring you the highest quality work hip
and unrivalled craft skills, backed by overa
century of experience.

co.uk

6 November 2003

We are the leading commercial
window blind company in the UK,
specialising in providing interior
window treatment solutions for any
requirement.

Notable projects undertaken to date
are Tower 42, The Canary Wharf
Tower and most recently Citigroup
Tower at Canary Wharf, providing
aver 16000 blinds throughout the
three buildings

lelephone: (01727) 840001
www.claxton-blinds.com

ILLUSTRATOR

www.dannymeyer.com

22 Danby Street

London SE15 4BU

Tel: 020 7639 2620

E: dm@dannymeyer.com

Danny Meyer is an experienced
architecturalillustrator, specialising in
high quality digital interior and exterior
visuals for a national and international
clientele. As an artist, rather than a
technician, he brings the skills of
traditional freehand rendering to the
digital world, to create computer images
that are atmospheric, as well as accurate

DOORS & IRONMONGERY

GE Carpentry Services Ltd
Unit 5, Forge Industrial Est
Maesteg, Nr. Bridgend, CF34 0BA
T:01656 730070 F: 01656 737885

Contact: Phil Trebble

email: phil@gecarpentry.co.uk

tel: 01656 730070 fax:01656737885
2500 sq ft showroom dedicated to offering
architects and D & B clients the facility of
viewing doors and ironmongery inits
natural state. Clients can interchange
various ironmongery options with door
types and be offered a full structural
opening and scheduling service by a
dedicated team of FIRAS accredited fixers.
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@Classified

RACTISES =7

BUSY RIBA / RICS PRACTICE FOR SALE — SOUTH COAST

Principal of long established and expanding RIBA /RICS Registered
Practice with extensive Client base and varied workload is seeking
early retirement and invites offers, whether Equity Partner(s),
merger or acquisition, for the || strong Practice; to include, if
required, freehold premises generating rental income.

ALL EXPRESSIONS OF INTEREST TO BOX No. 3194,
AJ, EMAP CONSTRUCT, 15| Rosebery Ave, London, ECIR 4GB.

LAND & BUILDING SURVEYS

aztec:msppi ng

www.azte appi o.uk

Measured Land
&
Building Surveys

AutoCAD software

rchitects
Photomodeler Pro § -

72 Croydon Road
Relqah Surny RH2 ONM

PROPERTY TO BUY / RENT

LARGE UNITTO LET
EXCELLENT NATURAL LIGHT
KENNINGTON CROSS SEI |

Approx. 3200 sqft. of open plan space on
ground and basement floors to let in shell
condition - subject to planning permission an
opportunity to create your own practices
offices in a prominent location approx. | _ mile
from Westminster and Victoria. Close to
Kennington and Vauxhall Stations. Lies on the
border of congestion charge zone and on
planned new trolley bus route.

New 20 years lease - £44,000 p.a. exclusive
Call William Leefe 020 7412 0330.

Gt S S _ :
S‘Mo courtedy of, lan Ritchie
= - . A

www.lockerwire.co.uk

HEALTH & SAFETY

Be aware you architects and

project managers, visit
www.bernardsimsassociates.com

to the CDM Regula

2ssments

s, Health & Safety

Planning

Or if you prefer, telephone BSA on
01483 599277 for full information about
our practical and professional approach

nd awareness training for
roject Managers and Clients bernard sims associates
YOUR TRUST IS BUILT ON OUR EXPERIENCE ‘

www. qurt'—a dvm(m co. uk

ARCHITECTURAL ILLUSTRATOR

HAND DRAWN
PERSPECTIVES
TEL/FAX 020 8852 7508

DAVID HOARE

A.D.AD. have expert knowledge
In producing all fypes of model in
well-equipped workshops.

A reficble and fast service Is
guaranieed for detalled or block
models and repaks.

A.D.A.D. Henley-on-Thames

Please contact Antony Duckett

BULLFROG
MODELS LTD
Contact
STAN AUBERTIN
20b Tower Workshops
58 Riley Road, London SE1 3DG

Telephone: 020 7394 7866
Facsimile: 020 7394 6798

Photogmphy ’ Vldeos of

S|apow |DinjI84IY

for new brochure contact Vincent

Tel 0207 242 0101 Fox 01394 672289
email: vincent@fineform.co.uk
www fineform.co.uk

&> ’ Models ‘ Modelscope

191-205 Cambridge Heath Road London E2 OEL
Tel, (020) 7729 6744 Fax, (020) 7729 9318

www.elfinpresentations.co.uk

MASTIC ASP WEBSITE

Where to go to find out more
about mastic asphalt...

www.masticasphaltcouncil.co.uk

s Mastic Asphalt

PRODUCT INDEXES

Council

FINDING PRODUCTS & SERVICES is EASY using ENDAT STANDARD INDEXES™

BUILDING

E

EXTERNAL

B "
]
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Online @ www.endat.com

ENDAT's index driven compendiums for construction professionals are easy to use, packed full of information and
extensively illustrated. Both are free to designers, specifiers and buyers looking for ideas and product suppliers.

ENDAT BPMC Building Products & Materials Compendium: over 25,000 copies in circulation; Directory of the Year 2002

ENDAT EWC

External Works Compendium: over 23,000 copies in circulation; Directory of the Year 2001

: =
FREE to specifiers & buyers - register online @ www.endat.com or call 01786 407000 &~ 112} -
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Classified enquiries

Chris Bond

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: Chris.Bond@emap.com

MODEL MAKERS

KANDOR MODELMAKERS

y ‘i.n-mlﬂ'*‘ﬁ‘m lwm At .
.,.,.....am"ﬂww! ornwun 4 s 2

; ool Baall
2
!

THE MODELMAKERS

Nol Berry Place Sebastian St

P LONDON ECIV OHE [ 3 Marlow Workshops, Arnold Circus, London E2 7JN
020 7251 6366 F 020 7608 335
E mail: kandor@akxandormodels.cor?t 020 7739 7933 £0207739 7195

e info@3dd.co.uk

) INVESTOR IN PEOPLE

..FULL DETAIL MODELS
| ...QUICK STUDY MODELS
e | -+ ALTERATIONS & REPAIRS

() 2 () 7 7 2 ‘) (i 6(’ () fl(:r’:‘;frlbr?":}r:‘g):.’;ﬁinemnu’\\orls

38 Kingsland Road, London E2 8DD

FLIC

18 Hewett Street t 020737786127
London f. D20 7377 6129
e: workshop@flicmodels.com

ECEA BNN w: www. flicmodels.com
Architectural Modelmakers

Architectural Presenfahons

Establishe 18
Modelmakers J

SPPOIN d'IM\ AMawuaoy

www.atomlitd.com +44 (0) 1344 876776

Concept | Planning | Marketing MODELMAKERS Tel: 020 8533 6592

For all your modelmaking requirements, LONDON * INVERNESS
contact Nick McKeogh. v F

27-35 Bevenden St
London N1 6BH

Tel 020 7250 0530
Fax 02072510134

Email studio@ pipers.co.uk

www.pipers.co.uk

E mail: models@combermodels.demon.co.uk
QUALITY ) SPEED % RELIABILITY
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@Classiﬁed

30 COMPUTER VISUALISATION

#44 (0) 151 236 2886
info@uniform.net
www.uniform.net

Uniform §

el +44 (D) 1604 6L

info@engineeringanimation.co.uk

Engineering
Animation

Architectural
Visualisation
B Photomontage
B8 Intenior images

W Exterior images

8 Animation

01242 53046

3d | visualisation | animation | photomontage |

fourthdimensic e
S0l hawnsda | e3D Interactiv
020 7250 3999 | 7 W BIRCO

www.fourthdimension.uk.com
— —— - london 0208 650 2817

glasgow 014] 222 2422

01260 2249117

sisation . Animation _ P

72 | the architects' journal

Tel: 01483 422 070 info@designhive.co.uk

Designhive Visualisation & Animation Ltd '
www.designhive.co.uk

www.montageuk.com | tel : 01273 603165

’y’—‘_,.g;;;G!ﬂ!!!!l!l!!l

visualisation,

animation,
website and
interactive
presentations of the
highest quality
- PRODUCED BY
ARCHITECTS
irJ’ R competitive rates for

1=1.COITI PRS2 years

nickoking@blueyonder.co.uk
020 8405 6950
07904546074
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Chris Bond

Tel 020 7505 6816 Fax 020 750¢
Chris.Bo

e-ma @emap.com

SURVEYORS

PLANS-SECTIONS-ELEVATIONS

the only professional survey practice specialising in measured building surveys for over 35 years

Michael Gallie & Partners

LAND & MEASURED BUILDING SURVEYORS
2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4DQ TEeEL: 020-8674-1111 Fax: 020-8671-9575

GEOMATICS

management 4

through 4
measurement

PRECISION measured
surveys

Cyrax 3D LASER SCANNING
A Specialists in SURVEYS OF
BUILDINGS

State-of-the-art CAD
QUALITY SERVICE, tailored
to your needs

Urgent project? Ring now for immediate attention

Plowman Craven & Associates
141 Lower Luton Road, Harpenden, Herts AL5 5EQ
tel 01582 765566 A fax 01582 765370 A www.plowmancraven.co.uk

XYZ Surveys Digitally mapping the Landscape

® Topographical Surveys

@ Engineering Surveys

® Measured Building Surveys
@ Utility Surveys

Head Office
London Office T 020 7580 8200

T 020 8255 4550 F 020 8255 4551

Email surveyors@xyzsurveys.co.uk
Fast Free Quotation Service

ontana us

CONSTRUCTION SERVICES

Land Surveyors

apr services

) SRS

measured building surveys
topographic surveys

laser scanning
visualisation

CO-ORDINATED PLANS,
SECTIONS & ELEVATIONS

TOPOGRAPHIC SURVEYS
AND LAND MODELLING

PRECISION DATA 100%
TO YOUR SPECIFICATION

1:020 8447 8255
f:020 8882 8080
mail@aprservices.net
www.aprservices.net

T  ——
CALLIDUS

BUILDING SURVEYS LTD

Lntnobnst oot

SPECIALIST MEASURED
BUILDING SURVEYORS

ACCURATE e DEPENDABLE * PUNCTUAL

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR
TEL:020 8543 8884 FAX:020 8543 6664
Email: info@callidusbs.com Website: www.callidusbs.com

8 November 2003

& bigplan® INTRODUCTORY OFFER

MEASURED BUILDING SURVEYS

for architects and designers

bury .co.uk

From small residential to large
commercial projects big plan®
removes the worry of working with
inaccurate information

TOPOGRAPHICAL SURVEYS

Floor plans, elevations, sections 1§

d garden/extern: rve ¢ Finaey
and garden/external surveys i 01905 22555

e surveys@huryassociates.co.uk

SOFTWARE
Wi W% 6
sctural Surveyors

te

FOR ALL YOUR

Fast turnaround throughout the UK

SURVEY NEEDS

Specialising in

Topographical Surveys — For large and sma
scale surveys using the latest high accuracy

robotic instrumentation and G.PS

Architectural Surveys — For plans and
elevations using SurBuild building survey
software on pen map hand ¢ mputers

Utility Surveys — For drainage and location of
[ all underground utility services
| Photogrammetry — For accurate 3D models of

building facade

s, pipe works and areas of
difficult access

Kingsland Surveyors Limited

Bridge Chambers

Bridge Street

Leatherhead

Surrey KT22 8BN

Tel. 01372 362059

Fax. 01372 363059

e-mail - mail@kingslandsurveyors.co.uk

website - www.kingslandsurveyors.co.uk
™ S, K ==

| N

AERIAL PHOTOGRAPHY

FASTER SITEANALYSIS ... CHEAPER SITE SURVEYS ... BETTER PRESENTATION
A‘agetmapping Kok Y y

v

o

Aerial photos in minutes from only £24.95

Go to § "\
www.getmapping.com/ar |
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Preview &
order your
area

Use the digital photo
in reports, presentations
or just view on screen



ring the changes

Congratulations go to Olivia Galun from Brighton who wins a bottle of bubbly for identifying the three changes we made to Baltic in Gateshead
(right). Can you spot the four changes we've made to Walking City (left)? Post your entry, to arrive by first thing Monday morning, to AJ Ring the
Changes, 151 Rosebery Avenue, London EC1R 4GB, or fax 020 7505 6701.The first correct entry out of the hat wins the champagne.

IFoater’s fortune }

IPrize threat

laudits to Norman Foster,
P as ever flying the flag for

UK architects - in this case
their ability to make money.
Nicely pictured wearing black
and grey in the Sunday Times
colour supplement, Foster
is estimated as having earned
£1.8 million in the past financial
year, putting him at number 475
in the paper’s ‘pay list'2003.The
magazine coyly says it assumes
he is the highest paid director in
the practice, Foster Holdings, and
notes that this is a new entry. Of
course, the problem with these
lists is that they confuse sales of
assets with salary and dividend,
but it is all part of the fun. Foster
appears to be the only architect
on the list, which is perhaps
surprising, as is the fact that he
is a newcomer.The list manages
to include major developers
and sometime clients of Foster,
like Elliott Bernerd of Chelsfield
and Stuart Lipton of Stanhope,
but makes no mention of John
Ritblat of British Land or
Gerald Ronson of Heron.Wake
up! By the way, Heron is now
putting in place a nice scheme in
relation to the area around its
Heron Tower in the City of
London, including a mid-rise
block and good urban design at
ground level. Happily, English
Heritage is on board. If it had
known about the further plans for
the area, would it have opposed
the KPF tower in the first place,
one wonders?

nother Norman peer, this
A time my old friend Lord
St John of Fawsley, has

been getting it in the neck from
the denizens of the National
Association of Pension Frauds
(sorry, Funds) because he
supports Rupert Murdoch’s son
James as a director of BSkyB.

As a believer in the hereditary
principle, what else is the former
Royal Fine Art Commission
chairman supposed to do?
Anyway, the NAPF, the
organisation that failed to
prevent Maxwell and countless
other pension scheme scandals,
wants him off the board after

12 years on the grounds that

he cannot be independent.The
association obviously has no idea
how principled (or awkward and
prickly, take your pick) the
veteran parliamentarian can be.
If he does go, however, what will
happen to the Royal Fine Art
Education Trust Awards that

he runs with such aplomb each
year? They are supported
financially by BSkyB. Perhaps the
pension fund Gauleiters have a
view on that too.

IBusy future I

ichard Burton held an
R excellent retirement party

at his home in Kentish Town
last Sunday, after a half century of
practice with ABK. A splendid
group of friends, colleagues and
family enjoyed the house he
designed for himself and Mireille;

no one heard any evidence that RB
will be taking it particularly easy
away from the practice. Although
he is planning to spend more time
painting and drawing, he also has
plenty on his plate as a key adviser
to NHS Estates, and promoter of
low-cost housing schemes for key
workers on underused sites.Watch
out for a few more fireworks yet.

|All the news... ]

anhattan is shortly to
M get what it has always
lacked: a regular

architectural news magazine. The
Architect’s Newspaper — launched
by AJ contributor and Archigram
standard-bearer Bill Menking, and
co-founder Diana Darling - is set
to hit the streets in the New Year.
It has two ‘soft’ launch issues this
month and next, before starting

a fortnightly publishing schedule
in 2004.Since the demise of
Progressive Architecture in the US,
and the comings and goings of
various monthly publications,
there has definitely been agap in
the market. As MoMA's Terence
Riley puts it: ‘A steady and reliable
source of information is
desperately needed.” The AJ
salutes its American proto-sibling
and wishes it well. Details available
at www.archpaper.com.

| Well deserved |

ongratulations to
architecture’s champion at
the Department for Culture

Media and Sport, Fergus Muir.He
has been awarded an OBE in the
government's post-lraq conflict

awards, not for military service, it
should immediately be said, but in
relation to his efforts to safeguard
aspects of Irag’s cultural heritage
during the conflict. An unusual and
well-deserved honour.

LSign of four

s a tribute to ‘four pivotal
Aﬁgures of the 1970s, the
Canadian Centre for

Architecture in Montreal has just
opened a year-long exhibition
drawn from the archives of Jim
Stirling, Cedric Price, Aldo Rossi
and Gordon Matta-Clark - all of
which it holds. But how galling to
have to cross the Atlantic to see
Jim and Cedric get the treatment
they deserve.How many more
such archives will we let slip away?

lHare in spirit

was commemorated at three

events in London this week:
an afternoon of recollection and
appreciation at the AA, a 'supercrit’
of his Potteries Thinkbelt study at
the University of Westminster,and
a party in Denys Lasdun’s Royal
College of Physicians building.
More on this next week.

I ncidentally, the late, great Cedric

&

ack to where we started
B and a question of money:

outside government, which
public institution has the biggest
building programme? The answer
is Cambridge University,at an
estimated £550 million.You would
have thought this justified a
diploma school...

lMoney talks

astragal

74| the architects’ journal

68 November 2003




6 products

0.uk/ajdirect

ts by filling in the enquiry

ormation about these

i produc
numbers on one of the AJ enquiry cards. Advertisers wishing to promote their
products on these pages should contact Chris Bond on 020 7505 6816

VENTROLLA AJ ENGUIRY NO: 201

el

Sash window expert
Ventrolla faced one of
its greatest challenges
to date as it reinstated a
4.3m wide quadruple
sash window at the
Grade ll-listed Angel
Hotel in Leamington
Spa.The window,
challenging due to the
sheer magnitude of its size, was introduced on the ground floor of
the hotel. Four adjoining timber sash windows were fitted in the
4.3m aperture, replacing a less traditional metal structure.

Now available from
HansenGlass,
Ceramalite is a high-
quality enamelled
toughened glass
providing total
obscuration. Other
surface finishes
available from
HansenGlass include
Ceraphic screenprinting for solar control, glare reduction and to
provide privacy, and the Cerocco sandblasting effect. For more
details tel 0151 545 3000 or email sales@hansenglass.co.uk

FIGUERAS UK

AJ ENQUIRY NO: 203

Europa from
Figueras Design
Centre is a highly
competitive
seating system,
which will
enhance any
auditorium
where comfort
and durability
are key factors. Europa can also include an anti-panic writing tablet,
or the F45 foldaway anti-panic table with internet and power
terminals as shown.

MOUSEMATS ESCAPE AJ ENQUIRY NO: 204

A unique set of mousemats is
available free to AJ readers
based on the images of Royde

& Tucker’s HI-LOAD door hinges,
as seen at www.ratman.co.uk

in the Art of Hingemaking
Gallery Collection. HI-LOAD
hinges are available in many
finishes, will not wear, require
no maintenance and have a
25-year performance guarantee.
Tel 020 8801 7717 or use the

enquiry number. The A ol hingemaking

CAPITAL MARBLE DESIGN

AJ ENQUIRY ND: 205

Stellar Stone, the
unique thin marble
and granite with
reinforced backing,
is the newest
material to be added
to the Capital
Marble portfolio of
exclusive products.
Available with different backings to suit the project, this material
would be suitable for any installation where there is a concern
with weight such as cruise liners, yachts etc. Panels can be large
or small, in an array of exquisite natural stones.

ROBBENS SYSTEMS AJ ENQUIRY NOD: 206

Everyone is aware of
the comfort and
space-saving benefits
of underfloor heating
- but, of course, not
all underfloor
systems are the same.
Robbens Systems has
developed expertise
in supplying systems
to be used in conjunction with timber floors. Timber can be severely
distressed if allowed to get too warm - but with Robbens Underfloor
Heating it can combine comfort with beauty.

CRITTALL WINDOWS

AJ ENQUIRY NO: 207

T

The Crittall Windows £10,000
architectural award competition
designed to celebrate the best use of
Crittall steel windows in both new
build and refurbishment projects,
closes for entries on 31 December
this year. Winners will be announced
in Spring 2004. Renowned architect
Cesar Pelli chairs the panel of judges.
For more information and an
application form contact Crittall
Windows on tel 01376 324106, or
email hq@crittall-windows.co.uk

SPANWALL

A striking new office
building in the
centre of Watford
features EDM
Spanwall’s 2016
stacking-panel
cladding system
linking the stair
towers and core
areas. Number 64
Clarendon Road comprises 6,500m’ of office space arranged on five
floors with three levels of underground parking. It was designed by
architect Scott Brownrigg & Turner for Terrace Hill Projects.




Specify with confidence

Deadline¥esterday.
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The past, present and future of project specification.

Everything is needed yesterday. Save time and money with accurate and up-to-date building project specification
in line with the latest legislation.

We've worked with the people who use our software every day, continually improving our service so that architects
f f
project managers and specifiers can be s yecifications are accurate and up-t e. Over the past30 y
Al

NBS has become the essential industry standard specification system. We've made ificant improvements in the

new version of our software, making it even easier than ever to produce what you need when you need it

If you'd like to find out how using NBS can enhance your specification writing and ensure a quality result, we'll be happy to guide
you through the process of choosing the best software for your needs. We've put together a package to help businesses like yours
achieve full potential and peace of mind in project specification.

www.theNBS.com 08454569594

enquiry 2 on card
www.ajplus.co.uk/ajdirect




