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The final frontier: ‘Tate in Space’is a spinning gallery ideas project unveiled this week which has been

designed to rotate around a central axis to form an artificial gravity that allows people to float from

space to space. The brainchild of ETALAB, London-based Danielle Tinero and New Yorker Opher Elia-

Shaul, it can make solo voyages or dock at space stations, A cafe floats around the gallery in a flexible

bubble and the ‘gallery responds to the extreme environment of outer space and the unpredictable

needs of artists,’ said Tinero. Susan Collins, director of Tate in Space (Online Programme), launched the

ideas project last week while Softroom and Sarah Wigglesworth were also invited to draw up proposals.
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LIVING OVERTHE SHOP
Lifschutz Davidson this week
submitted a planning application
fora £25 million,seven-storey
extension to a Sainsbury’s
supermarket with 169 new homes
above the store. The scheme,on a
former gasworks site in the
London Borough of Richmond,
will provide more shopping
space. About 40 per cent of the
flats will be affordable.Building is
due to start in summer 2003 with
the extension opening by spring
2004. The new flats are set for
completion by the autumn of that

year.©

RRP UNVEILS LIBRARY SCHEME
The Richard Rogers Partnership
will reveal its designs for the
Library of Birmingham tomorrow.
The scheme aims to be iconic and
environmentally friendly but also
functional and adaptable to future
change. The council’s brief also
demanded interactive galleries
and learning areas, with facilities to
house the city’s archives. See
www.ajplus.co.uk forimages. (4]

THEBEST OF BRITISH

A new book showcasing the best
of British architecture in 2002
looks behind the scenes at the
Stirling Prize and covers the
winning Gateshead Millennium
Bridge. Wilkinson Eyre Architects’
design is one of 58 RIBA award-
winning buildings featured in
Architecture 02. RIBA head of
awards Tony Chapman wrote the
£7.99 book, published by Batsford
and sponsored by Service Point
UK.Visit www.riba bookshop.com
ortel 0207307 4016.

For the best jobs in
architecture turn

to page 87 or visit
Www.careersin
construction.com
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‘Most builders are au fait with breeze
blocks, but thatis not much usewhen 23
per cent of the country’s houses were built
before 1919/

EH chief executive Simon Thurley on a UK
craft-skills shortage in dealing with historic
buildings. Independent, 25.11.02

nNnews

Chetwood Associatesis crossing its
fingers for its mixed-use scheme
with a triangular-planned tower
and supermarketin Brighton. A
planning decision on the project
on brownfield land is duein
December. It comprises 221 flats
and 26 houses builtin five clusters
to define a new street network, The
tower will have 12 storeys and be

topped with penthouses and

south-facing sun decks. A council
training centre and underground
parking will be built beside the
supermarket on the 1.8hasite.
Building is due to start next year
for alate 2004 finish.

‘The present plan is for Swiss Re to take
floors 2-15, which hardly looks like a vote
of confidence.

Selina Mills on an uncertain future for Foster’s

City skyscraper. Swiss Re has had to scale down

its occupancy plans. Daily Telegraph, 23.11.02

EH demands conservation push

The chairman of English Heritage has sen® out
a clarion call for architectural conservaiion,
demanding an end to the ‘brutal degradatior’ of
the historic built environment in the UK.

EH chairman Sir Neil Cossons called for a
change in local authority working practices,
demanding they employ more architectural con-
servation officers and give more funding to
conserving the built heritage.

And he pleaded for an end to what he called the
‘polarisation of those ultra-modernist architects
and those that want to protect the heritage of our
built environment’.

Cossons told the AJ that the fault lies with local
authorities, which are either uninterested in
employing architects or simply cannot afford to.
Councils employ on average less than two conser-
vation officers, he said, while many do not have
the resources to employ even one.

‘Local authorities are on the front line of this
battle, Cossons said, ‘and many of them simply do
not have the capacity to do the job. But many
simply fail to put any emphasis on the conserva-
tion of these areas anyway.

And he also made a call to arms for those
opposed to Green Belt development. ‘Some of the
schemes that are built are an aberration in the
most historic areas. The gross, out-of-proportion
housing developments that are simply hooked
onto the edge of villages are an obscenity’

EH this week launched a new document, The
State of the Historic Environment Report 2002,
which it claims is the first audit of the historic built
environment. It hopes it will prove the ‘importance

of architectural conservation), serving as a pointer
for the successes and failures of its work.

Cossons added that there is good architecture
‘out there], but said that there are far too many
public sector clients and private developers that
simply pick the cheapest option, ‘putting the
historic urban environment under constant,
insidious threat’

The other main threat to the country’s urban
heritage, he said, is from developers who are not
interested in employing good architects and are
far more interested in making profit. ‘The big
thing is the number of developers and builders
that fail to use architects. They need to be told
about the value of good design, he said.

But he added that CABE has not been pushing
in the right direction at the moment. ‘CABE is
only at the very start of the correct route to take.
We need to see its message promoted to a much
wider audience.

‘It needs to do far more to promote the message
of good design to small towns and the country-
side, not just five or six major cities, Cossons said.

The Local Government Association’s project
manager in charge of building conservation,
Harbinder Dhaliwal, admitted that there is a prob-
lem with architectural heritage in some local
authorities.

‘“There is certainly an issue around funding and
the levels of skills that local authorities are able to
employ in this area of conservation, she said.
‘There are many councils that are not able to give it
the time that they might like’ ©

Ed Dorrell
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cts are,on the whole, merely used as
ubcontractorsin procurement
ses thatresultin depressing schools
ospitals where the potential to enhance
irough imaginative design should be
mount.

dchard MacCormac. Guardian, 25.11.02
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Rivals wait in wings as Dome
architect set to submit plan

HOK Sport+Event+Venue’s designs for the Millen-
nium Dome will be submitted to the London
Borough of Greenwich by Christmas. However, the
move comes against a background of continued
speculation over the stability of the deal, triggered
by allegations against one of the scheme’s chief
backers, the Anschutz Entertainment Group (AEG).

The scheme for the Dome will see a 20,000-
capacity arena designed by HOK Sport+Event+
Venue, an entertainment complex and a housing
development on the immediate exterior.

A government source close to the project has
told the AJ that the deal’s major shareholder, Lend
Lease, is scouting around for an alternative part-
ner to develop the scheme in case the government
decides to abandon AEG.

And the AJ has learnt that one of the practices
that failed to win a role in the finalised deal, S&P
Architects and Interior Designers, still remains
hopeful of future involvement in the project. It has
continued to develop its designs in the hope that it

‘Idon'tsell drawings -
exceptfor alot of money,
oravery good cause.

Zaha Hadid. Sunday Telegraph,
24.11.02

‘The older people are frightened to
death of Meadowhall and the Trafford
Centre -those places are grotty. |

see arejuvenation coming on the
high street.’

Huddersfield shoe-shop owner Mike Shaw.
Guardian, 23.11.02

will be parachuted in to rescue the deal.

Its partner in negotiations, Tops Estates, is also
understood to be holding out for a call from the gov-
ernment. Nick Barton, managing director of Tops
Estates’ bidding subsidiary Metropolitan Regenera-
tion Trust, agreed that AEG’s financial concerns
‘gave us new hope that we will be able to return to
the scheme and carry out our development plans’

Last month, the Liberal Democrats highlighted
alleged financial imprudence by AEG’s owner and
founder in the US, Philip Anschutz. The party
called for a reassessment of the Dome deal in the
light of the implied financial imprudence.

The land, yet to be handed over to any develop-
er, is still unused, costing the taxpayer £1.5 million
a month, Even if the development deal gets the
green light, the government will continue to cover
the maintenance costs until planning is won,

The Office of the Deputy Prime Minister offi-
cially insists that the deal continues on schedule.
Any financial impropriety by Anschutz will not
affect the agreement, it maintains, because its deal
is with the company, and not the man.

Ed Dorrell

Wilkinson Eyre Architects and engineer
Gifford have come up trumps againin
another bridge competition. This £12
million span will stretch more than
100m across Poole Harbour and include

a pair of lifting arms that form a visual
key to yacht sails. The winning team
beatarolling bridge idea by McDowell
+ Benedettiand Arup (AJ 14.11.02) and
won last month's Stirling Prize with its
Gateshead Millennium Bridge. ¥
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DRIVE-THROUGH THEATRE
British designers have created a
drive-through theatre for the Emir
of Abu Dhabi. The 500-seat theatre
had to have enough space to allow
the frail leader to be driven to his
seat. Theatre Projects Consultants
had four weeks to draw up specs for
lighting,audio, film, projection and
stage kit,and is working with local
firms for an opening next April.

CABE ONLINE BUILDINGS
CABE has launched an online
library, providing a source of
information and images on‘some
of the UK’s best new buildings and
public spaces. The facility examines
80design projects from around the
country as a resource for students,
builders, property developers,
architects and local authorities.
Visit www.cabe.org.uk/library

GLASGOW STUDENTS WIN
Glasgow’s Lord Provost, Alec
Mossan, last week gave out awards
to students from the Mackintosh
School and Strathclyde University.
The recipients of the silver medals
were Mark Dorward of the
Mackintosh for a media centre at
Kelvingrove and Oonagh Collins,
forTracing the Memory of

Dublin City"

Q&A

... of votersinapollonthe AJ’s
website think Rick Mather’s

South Bank plan won't survive.
Yes
— 25%

No

75%

This week’s question:

Is EH right? Does government
pump enough resources into
conservation (see page 4)?
© Register your view at
www.ajplus.co.uk
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GIA AWARD FORSTUDIO KAP
A homage to Le Corbusierand a
new synagogue have scooped
top awards for architecture in
Scotland. This week’s Glasgow
Institute of Architects Awards
singled out housing and office
designs, conservation and small
works.RIBA president Paul Hyett
presented Studio KAP with agong
for its ambition and homage to Le
Corbusier in the Waddell House in
Pollokshields. Murray + Dunlop
won the office award for the A3
Building atThe Gyle in Edinburgh,
which the judges said ‘wrested
architecture out of a speculative
office building’ And McKeown
Alexander scooped a
conservation award for the
Glasgow New Synagogue.
Meanwhile, Geoffrey Reid
Associates won a small projects
award for a‘well-controlled
addition’to No 1 Dardenne,
Kilmacolm. The prizes were given
atthe Lighthouse, Scotland’s
National Centre for Architecture
Design and the City. The schemes
will be on show until 12 January in
an exhibition designed by
architect Detail Nord.©

EWA'S DESIGNS ON DURHAM
Ellis Williams Architects'£25
million plans for a 94-bed
hotel,35 flats and bars and
restaurants went to Durham City
Council planners this week. The
scheme for the rundown
Walkergate area will be based
around landscaped squares and
aims to improve access between
the city centre and the river.

The area will be served by new
multi-storey parking for 500
cars. AMEC aims to start building
next spring and finish 18 months

later. @

NEW WALES DESIGN CODE
The Welsh Development Agency
has produced a design guide for
good building.The 12 points
include:committing to good
design in mission statements;
appointing an external advisor
and a panel to vet schemes; and
choosing design champions
within the WDA. Building
cheaply is the norm in Wales
and cost-cutting, low-risk
mentalities rule because of low
investment returns, it said.The
80-page Design Guide,with case
studies, urges more time to be
given to design at development
stage and the'patronising of good
designers. It can be viewed at
www.wda.co.uk ©
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Four teams have been shortlisted to redevelop part of Plymouth’s Armada Way. Entries for the ‘pavilion

development’are being judged anonymously from designs by Panter Hudspith Architects, Niall McLaughlin
Architects, Wickham van Eyck & Pitman Tozer Architects and Ushida Findlay Architects. The project must
include cafes, a restaurant, bar, evening venue and tourist information centre. The local jury,advised by RIBA’s
independent architectural adviser Mick Timpson, makes its decision on 8 January. Pictured clockwise from
top left: scheme one has two crystal-like bar and restaurant pavilions; scheme two boasts grass waves; scheme

three has a raised touristinformation centre with health club and restaurants underneath; and scheme four

includes three pavilions within tree clusters.

EH and Birmingham council
oppose skyscraper plans

English Heritage has landed two more hammer
blows on advocates of skyscrapers by deciding to
oppose the London Bridge Tower at its inquiry
and submit evidence opposing the Minerva Tower
when it comes before the City of London’s plan-
ning committee.

And the news comes in the light of a new policy
from Birmingham City Council’s planners, com-

mitting the city to restricting the height of
g ) 8 £

proposed skyscapers to 40 storeys.

EH is set to oppose Grimshaw’s £350 million
Minerva Tower on St Botolph's Street in London’s
Aldgate. The agency is set to attack the new 43-
storey, 217m-high speculative skyscraper, citing its
position and the surrounding strategic views.

Italso revealed to the A this week that it will give
evidence in opposition to Renzo Piano and Broad-
way Malyan’s £350 million London Bridge Tower,
the so-called ‘shard of glass EH’s chief executive
Simon Thurley claims the 66-storey, 306m-high
Southwark skyscraper will impose upon the strate-
gic views of both St Paul’s Cathedral and the Tower
of London, a UNESCO World Heritage Site,

‘We will be opposing the tower vociferously, he
said. ‘It would be great to have a Renzo Piano
structure in the capital but this is not the right one.
We have major concerns with this whole project.

Birmingham’s new policy — outlined in a new
design guide called Tall Places — was triggered by the
11 September terrorist attacks, the downturn in
demand for commercial property and a new
series of demands from the Civil Aviation Authority
(CAA). The city’s design policy manager, Martin
Brown, told the A] that events at the World Trade
Center had affected the new restrictions. ‘If 11 Sep-

tember had not happened then we would probably
not have looked at the height of the towers proposed
for the area, he said. But Brown also said the policy —
to keep all new developments to below 120m — was
‘in some way forced on us’ by the CAA, which is keen
to keep the skyline of the city low because of the
proximity of Birmingham City Airport.

However, Brown told the AJ that this does not
represent the end of the road for developers that
want to build tall in the city, as there will still be
room to negotiate the construction of ‘reasonably
sized structures..

Ed Dorrell

Gehry joins Rogers on star-
name shortlist in Brighton

Brighton and Hove City Council has unveiled a
stellar shortlist of international architects for the
£25 million redesign of the city’s King Alfred
Leisure Centre site.

The developer-led teams —which now have until
mid-January to produce designs — will compete to
replace the declining 1930s leisure centre with
modern sports facilities and 400 new apartments
on the 1.7ha site. The four shortlisted bidders are:
@ Barratt Southern Counties and Brunswick
Development Group with Wilkinson Eyre
Architects, Acanthus, Lawrence & Wrightson
(residential architect) and Stephen Limbrick
Associates (sports and leisure architect);

@ Berkeley Homes with Sheppard Robson Archi-
tects and FaulknerBrowns (sports and leisure
architect);
® Countryside Properties with Richard Rogers
Partnership and engineering giant Arup; and
@ Karis ING with Frank Gehry, CZWG Architects
and HOK Sport+Event+Venue. ©
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vital statistics

® ThePlanning White
Paper, proposedin the
Queen's speech, willdo
nothing to speed up major
commercial applications,
according to 60 per cent of
local government planning
departmentsin asurvey by
consultation firm PPS.

@® Thelastbuilding slump
reduced the construction
workforce by 400,000t0 1.4
million between 1990 and
1996, though 100,000 have
since been recruited,
according to The Economist.
® The Construction
Industry Training Board
reckons the industry needs
torecruit 76,000 people a
yearinstead of the 45,000 it
currently enlists.

® Constructionresearch
organisation CIRIA has
estimated that more than
100 million tonnes of waste
are produced by the
construction and demolition
industries each year. It has
launched a new website -
www.ciria.org.uk/recycling -
to encourage construction

firms to be more sustainable.

8|the architects’ journal

PRIVATE
Keep Out
No ramblers ¢

Clare Melhuish reviews...
the gender issue as seen
through Archigram'’s work

At the end of a week of eulogies surrounding
Archigram’s RIBA Gold Medal citation, its contri-
bution to the history of modern architecture was
finally exploded as ‘a fantasy for men trapped in
suburban bedsits. Whether he really meant to or
not, Simon Sadler — speaking last week at ‘Pop
Goes the Sixties; the Twentieth Century Society
conference on Archigram’s ‘Living City’ exhibition
at the ICA - highlighted a quality of the group’s
work that makes it hard for women to relate to, or
even have much interest in, it. As Sadler points out,
Archigram’s take on the city, specifically as mani-
fested in the Living City exhibition, is very
definitely that of the male observer, containing ‘few
references to women at all’ — except as fleeting
images of passive, consensual, unconstrained
desire, decked out in short skirts. Even the exhibi-
tion was designed with the experience of the male
visitor exclusively in mind, featuring ‘girl-spotting
periscopes’ made of sheet metal, provided by a
sponsor who later threatened to sue.

Peter Murray, in his contribution on the archi-
tectural publishing revolution generated by offset
lithography — in which Archigram’s magazines led
the way — also made the point that most ‘cutting-
edge’ architectural images of the time had to
feature a leggy girl in a short skirt somewhere in
the frame. If, as Murray suggested, young architects
then were ‘not interested in modernity but in the

www._louisheliman. co. uk

future) these images generated by the male gaze
seem to present a fairly bleak view of a future,
where, just as in the previous century and again in
the 1950s, women and children, and the gritty real-
ity of those existences, are to be kept tightly under
wraps in the privacy of the suburban home, apart
from public life, and away from the city centre.

Sadler drew a telling analogy between the so-
called radical thinking of the 1960s and the
19th-century concept of the flaneur conceived by
Baudelaire — again essentially masculine, assum-
ing a freedom both from the chores of the
domestic realm and from the predatory gaze that
allows men to go wandering around the city at
will. Yet, overlooking this, he fulsomely describes
Living City in terms of a manifesto for the individ-
ual’s ‘rights to the city’ Indeed, it is ‘a landmark in
the history of urban ideology’ — even though its
architects have entirely forgotten to put women
and children, the backbone of society, into the
equation.

Not only is the gender issue striking from
today’s perspective, but so too is the cultural
chasm between the suburbanites’ fantasy and the
real experience of the inhabitants of the inner city,
for whom it is a tough, unrelenting environment
in which drugs and guns represent less an image of
fun and adventure than a bitter social scourge. We
seem to have come no nearer to resolving these
conflicts, and the work of Archigram, exhilarating
as it must have been, seems to present little of rad-
ical value in that context.

‘Pop Goes the Sixties, a conference organised by
the Twentieth Century Society, was held at the Uni-
versity of Westminster
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GLASGOW GETS BUBBLETOP

I

Edinburgh’s Oliver Chapman
Architects has won a competition
to design a bubble-topped
community HQ within a disused
warehouse.The Glasgow meeting
room and gardeners’office will
cost around £50,000 and stand
within the walls of the roofless
depot beside Tramway Arts
Centre in Glasgow. It forms part of
a‘Hidden Landscape’project with
new planting by City Design
Cooperative.Building is due to
start early nextyear.

DIXON.JONES WINS AWARD
The £25 million Said Business

School designed by Jeremy Dixon.

Edward Jones, has won the Oxford
Preservation Trust Award forits
contribution to the city.The
school’s most striking featureis a
27 tonne copper-clad tower.©O

PINK ZEPPELIN

Innocent architect in blast at ARB

A Leeds-based architect found not guilty at a Pro-
fessional Conduct Committee (PCC) hearing last
week has blamed the ongoing ‘war’ between the
RIBA and the ARB for the decision to prosecute
his case.

The practitioner, together with a colleague, was

dramatically found not guilty of three counts of

unacceptable professional conduct and profes-
sional incompetence at the PCC hearing last

Nednesday. And, talking exclusively to the A]
afterwards, furious Ken Ormorod of the Ormorod
Design Group said he was horrified by the way the
ARB had treated them.

He believes that the decision to take their case
to the hearing — where they were accused of mis-
handling the estimates and timescale of a
domestic extension in Leeds — was down to the
ARB trying to ‘flex its muscles’

“The ARB has become a lot more involved over
the last 12 months in education and in insurance,
and has been having battles with the RIBA presi-
dent, Ormorod said. ‘It seems to us the decision to
prosecute us over such a small matter with such a
flimsy case might well be because of the ARB’s
more aggressive stance.

Ormorod is unhappy with the way that the ARB
handles the professional conduct cases. ‘It has
taken two-and-a-quarter years from the first com-
plaint to the hearing, an incredibly long time. And
the amazing thing was that, despite this, they kept
giving us really short, almost impossible deadlines

to meet — such as only 10 days to put together the
arguments for the defence, Ormorod added.

The case involved a domestic conservatory
extension and refurbishment of a Leeds family
home. Ormorod — together with his colleague
Fiona Symonds — was charged with failing to pro-
vide a realistic estimate for the work at the house.

The pair were also charged with failing to
reassess the value of the scheme as new additions
were made to the project. They also stood accused
of massively underestimating the timescale for the
construction period and therefore misleading
their clients.

However, PCC chair Michael Churchouse
threw out the case after less than an hour of
consideration. There was no evidence that the
pair had failed to submit a realistic estimate, failed
to inform the clients that the project costs were
rising, or failed to produce a realistic time frame,
he said.

Ed Dorrell

Stockport unveils competition

to give town centre a facelift

The RIBA has teamed up with bigwigs in Stock-
port to launch an international competition as
part of an ‘M60 Gateway Strategy’ to overhaul
poor pockets within the northern town.

The winning designer will smarten up the
centre of Stockport with facelifts to St Peter’s
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Austin-Smith:Lord has started on site with two PFl-procured Crown Court buildings in Ipswich and

Cambridge. The schemes - procured as one project with an overall cost of £40 million - were for two iconic

landmark buildings designed to differ strikingly from one another. Ipswich’s five-court facility (right) will

be dominated by a glazed facade, behind which a spacious public concourse will be created under a

projecting roof. The new Cambridge facility (left) will be smaller, with three courts housed in a five-storey

elliptical drum with an unwinding spiral of brickwork, designed to reflect the geometry of the site.

Square and Mersey Square. The project forms part
of the council’s plans to draw up the M60 Gateway
Strategy and lay down regeneration plans for the
town centre and its surrounds.

The competition is open to architects, land-
scape architects, urban designers and design
students, and the RIBA joined forces for the
launch with the council. Other groups involved
include the North West Development Agency,
Stockport Chamber of Commerce and Industry,
and Merseyway Shopping Centre.

Council leader Mark Hunter said Stockport
was a successful town centre, but parts badly need-

ed regeneration. ‘The council is firmly committed
to an M60 Gateway Strategy, he said.

Malcolm Hurst, president of Stockport Cham-
ber of Commerce and Industry, said: ‘A thriving
town centre is an important part of Stockport’s
prosperity. This competition will show we all
mean business.

A winner will be chosen in March 2003 and
prize money will total £7,000. EDAW’s Jason Prior
and John Lyall of John Lyall Architects will
advise on behalf of RIBA. Contact the competi-
tions office on tel 0113 2341335 or visit www.
ribacompetitions.com Q@

NEW ASBESTOS LAWS BEGIN
New laws to reduce the 3,000-plus
asbestos-related deaths each year
will force property managersto
monitor their buildings. The
Control of Asbestos at Work
Regulations makes managers
check and ensure asbestos is
replaced by safe materials. These
new regulations will ensure old
and dangerous asbestos is
brought to their attention,'said
construction minister Brian Wilson.
‘Above all, this legislation gives
construction workers the right to
know. The laws came into force
thisweek. @

BEDFORD PARKLOGS IN

All 365 houses in Bedford Park in
Chiswick, whose designers
include Richard Norman Shaw
and EJ May, have been surveyed to
ensure their safety. The Bedford
Park Society wants owners to take
immaculate care of the Grade -
listed £2 million homes on the
London estate.A log book will be
given to each homeowner
containing a history of ‘the first
garden suburb;technical notes on
the 19th-century detailsand a
breakdown of the planning
system. O

Corus Panels and Profiles is the new
business name for the combined
activities of Precision Metal Forming
and European Profiles. Both business
units are part of Corus UK.

enquiry 31 on card
www.ajplus.co.uk/ajdirect

Corus Panels and Profiles
Sales Office (Ammanford)

Tel: 01269 850691

Sales & Technical Office (Cheltenham)
Tel: 01242 527511
www.coruspanelsandprofiles.co.uk
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# 44 thrislington cubicles

w www.thrislingtoncubicles.com

Product: J Contact: t +44 (0)1244 520 677
nts ‘ e info@thrislingtoncubicies.com

We've buried some little
treasures in Oasis Glass.
Specially produced ceramic
glass that cannot be seen
through. The pivoted doors
eliminate large metal
patches. Vertical posts are
suspended from the
headrail which hides our
unique patented hydraulic
door closer. Feet are set
out of sight from front view.
So all you do see is glass,
— __glass and more glass.

Stainless steel lock is easy to use for Top pivoted doors enable minimal CNC turned stainless steel feet. Bolted into the floor and set
the disabled. Nylon edge cannot stainless steel strips instead of large, out of sight 200mm. back from front of cubicle
scratch receiver. unsightly metal patches

enquiry 4 on card

www.ajplus.co.uk/ajdirect




Home is where the
start is — taking
that first step

WHAT'S NEW ON THE WEB?

aj +

The A¥'s award-
winning website
is bristling with
new features.
Visit ajplus.co.uk
now and you can:

Use the archive.Check out past
articles from the AJ or from
sister titles Construction News
and New Civil Engineer by
punching the archive button
on the left of the homepage.
Then simply hit ‘print.

editorial

letters

There is, of course, something of a tradition in
architecture of key practices beginning their oeuvres
with houses for their relatives.The grandparent, parent,
uncle or aunt can provide that first testing ground for
their descendant’s newly acquired skills,achieving
something concrete from (often) their investment. And
such projects normally offer a first rung on the ladder, a
stepping stone into the world of private practice.

This is partially the thinking behind the AJ’s First
Building Prize, which we ran as a special prize alongside
the RIBA's Stirling Prize this year, itself sponsored by this
magazine. Itis hard enough to get going in design. We
wanted to help make it a little easier.

The winner,Sutherland Hussey (profiled on pages16-17),
scooped the prize with its Barnhouse project in Highgate
Village (pages 20-29). The house - a flexible, distinctive,
crafted and a highly sociable home-cum-office - is a
testament to a hands-on approach of a devoted client
and architect team. And when seen alongside others in
the RIBA crop of awards this year - not least the excellent
shortlist for the First Building Prize: Allison Brooks’ VXO
House; Fairhazel Gardens in north-west London by
Scampton & Barnett; the Brooke Coombes House in west
London by Burd Haward Marston Architects;and the only
non-house, the Wycoller Visitor Centre, Lancashire, by
Hakes Associates - it shows that the private residence is a
popular area once more,if mostly in the capital.
Sutherland Hussey is not the newest practice on the
block, but we hope the prize can give it a lift.

Similarly,the AJis again looking for small projects
from practices, for whom publication or prize-winning
can lead to bigger things. There is still time - just one
day from today - to enter, by sending us projects which
cost less than £250,000 that were completed between 1
December 2000 and 1 December 2002. We plan to
publish and exhibit the best at the RIBA next year.

And,who knows,one may go on to win the plaudits
accorded to practices like Stirling-winner Wilkinson Eyre
(see Stirling supplement, pages 35-74), which with
engineer Gifford now has yet another lifting bridge
project,in Poole, to add to its collection.

David Taylor
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The South Bank: what
must happen next

Your article in the current AJ
(21.11.02) requires some addi-
tion and a small correction.

Both Jake Brown and [ share
concern about the South Bank,
its decline and the mishandling
since the demise of the Greater
London Council (GLC). Both of
us have worked with the Water-
loo Action Group, which of
course has a pre-eminent stake
in seeing an acceptable solution
to this long-running and ago-
nising saga. After all, the group
lives and works there — the visi-
tors, important though they are,
are transient.

Jake’s report, on which I gave
him advice, is a necessary part of
coming to the rescue and,
hopefully, achieving satisfaction
for all legitimately involved.
Aside from the hours of talk, it
was obvious to me that realism
should only be injected into a
situation which had already cost
Londoners considerable sums
of money as well as frustration
(and we must never forget that,
whatever the outcome, best
value has to be the watchword) —
a new masterplan spelling out
principles based on all the exist-
ing conditions, maximising the
advantages of this unique area,
was and is imperative.

Over the years, misuse of
existing features and the much
overdue control of private car
use in London, particularly,
seemed to me to be the key to
reaching a rational solution.

Served by an abundance of pub-
lic transport second to none, the
chance of freeing up this part of
the South Bank occupied by the
Jubilee Gardens and the Arts
Centre to the advantage of both
and the wider area was, and is,
obvious.

Not only considerable space
originally devoted to parking
under the Hayward Gallery
could be released for expansion,
but the large parking area
upstream of Hungerford Bridge
could be added to Jubilee
Gardens.

The office block — largely a
speculative venture promoted
by the South Bank Board —
could, reduced to the much
more modest requirements of
the Arts Centre, be sited by skil-
ful design under the terrace,
south of the Royal Festival Hall.

Thus, the essential link
between Jubilee Gardens and the
Arts Centre could be restored
and strengthened. By recasting
traffic movement in the area, it
would be possible to expand the
gardens over the road up to Shell
itself. Should some private car
access be desired, the existing
parking south of the National
Theatre could be redeveloped
with a multi-storey park/hous-
ing complex, thus fulfilling the
requirements of PPG3 on a true
brownfield site.

My masterplan was left with
Giles Dolphin of the Greater
London Authority (GLA) fol-
lowing a meeting which Jake and
I had with him early last year.

Just the small correction to
your article that I mentioned at
the beginning of my letter —
Jake Brown was not ‘former
GLC chief architect’ but, like
myself, an architect privileged to
be part of one of the finest local
authority architects’ depart-
ments this country has known —
the much-lamented GLC Archi-
tects’ Department swept away
by Margaret Thatcher.

John Bancroft, Haywards Heath
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Check out the latest news stories, including Mediawatch - Astragal’s wry look at the architecture stories covered by
the weekend newspapers. Mediawatch goes up every Monday. Or look up stories on project news - this week’s
offering includes this new office block (right) which has got the planning go-ahead and will be built at FirstCentral
Office Park in north-west London. Fitzroy Robinson has designed the scheme, called fc200, which extends to almost
15,000m? net over seven storeys. The project for London and Regional Properties sitsin the new office park - nine
HQbuildings around alandscaped area as well as a hotel, health and fitness centre, shops, restaurants and bars.
Prelets are now being sought and the building will be constructedona fast-track programme.

The Architects’ Journal welcomes your
London EC1R 4GB, fax them on
|

Letters

+ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT:

Benevolent Society is
now on its last legs

After 150 years of providing
help to the needy within the
profession, support for the
Architects Benevolent Society
(ABS) fails to materialise.

It has survived happily over
the years, mainly on income
from its investments, the kind
donations of benefactors, and
the devoted help given by its
committee of volunteers and
small band of very local office
staff.

However, all has changed.
The income from its invest-
ments has, as everyone knows,
been greatly reduced, and the
charity is at present receiving
insufficient income to break
even.

At present, the ABS helps
some 520 people, all of whom
are very worthy cases, and it
would be unthinkable if we were
not able to help our unfortunate
colleagues, but this is becoming
the reality of the situation.

Recently, a payroll-giving
scheme was started which hope-
fully, with support from the
profession, will help to address
this situation. However, the
annual Charity Christmas Ball
has received little support.

The ball, at the Dorchester,
had been lavishly arranged with
a Brazilian theme, samba danc-
ing displays, a grand raffle of a
week for two in Rio, a photo-
graphic display by Dennis Sharp
of the works of Oscar Niemeyer
and much more. Varig airlines
sponsored the air tickets and AJ
provided free full-colour adver-
tising in several issues.

In the mid-1980s, the atten-
dance was 1,000-plus yet this
year — when the charity is strug-
gling to make ends meet — only
one or two of the 100 practices
were interested in supporting
the society. Some firms with
multimillion-pound turnovers
were positively brusque when
pressed.
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ntended for publication should in

This would have been a mar-
vellous opportunity, not only to
entertain clients but to put
hard-earned money to a good
cause. Why do so many archi-
tects not want to support those
more unfortunate, and particu-
larly why do the very big
practices fail to help?

There are no doubt more
worthy causes, and it is apparent
that some firms are finding the
going tough. However, this is a
problem that has been increas-
ingly difficult to come to terms
with over a number of years and
not a sudden turn of events,

Sadly, the ball has now been
cancelled, with the inevitable
loss of deposits. If the architec-
tural profession wants its own
charity then it must support it
or the inevitable will eventually
happen. I sincerely hope this is
just a blip and we look forward
to everyone’s help in the future.
Stephen Arthurell,chairman,
ABS Events

Getting a good Grace on
Mersey’s waterfront

Forgetting the ‘Three Graces’
reference so deplored by Jeremy
Gribbin (AJ 21.11.02) — and he
could be right, heaven forbid
that any of the fourth ‘Graces’
proposed should be given
another thought. In all fairness,
it is an almost impossible prob-
lem - we must not allow
disrespect, nor should we pan-
der to the past.

Up until now the proposals
exhibit thorough disrespect — as
so ably illustrated by Hellman. It
has got to be right, appropriate;
it has got to be part of the scene

jht to shorten le

— a fourth building in its own
right - why not?

The waterfront buildings have
been the subject of discussion for
many years, and I recall, as a boy
from school, that brilliant Rome
scholar A G § Fidler telling me
that, reading from right to left,
they were known as elegance (the
Port of Liverpool Building) dig-
nity (Cunard Building) and
vulgarity (the Liver Building).

The big question is, how will
the problem of getting the right
answer be resolved? It’s just got
to be right — up to now it isn’t.
Richard Brown, Poole

A salutary tale on fees
and the small practice

I have been running a small
architectural office for almost 20
years now and I thought that 1
would inform your readers of a
recent situation that developed
regarding fees (a subject notably
absent from your letters page),
and may go a long way to high-
light the self-inflicted pain
brought about by some mem-
bers of our profession.

I agreed terms and condi-
tions, including detailed stage
payment make up of a fixed-fee
account for design to comple-
tion service, for a small dwelling
extension.

After paying for a feasibility
exercise, we progressed to the
planning and building control
stage of the scheme and I
requested the next stage pay-
ment, | received a letter from my
client informing me that he
would pay no further fees, ‘until
it is completed [the extension]
and [ am totally happy with the
outcome’

During a reasonably friendly
telephone discussion with my
client, I was able to discover that
he thought this to be normal
practice. It turned out that his
brother and father had recently
employed architects and no
invoice was presented to them
until after the project was fin-

e address them to the editor at 151 Rosebery Avenue,

n the Monday before publication

WWW,. AJPLUIS.CO.UK

ished. I told him that I had never
done this and that if other archi-
tects want to act as money
lenders for, say, nine months of
a small building project, that
was up to them, but cash flow
was rather important to me.
Thankfully, he appreciated my
concerns,

I just wonder how many
architects work like this and
then also moan about the high
level of professional indemnity
insurance and low fees. A posi-
tive cash flow goes a long way to
easing the burden!

David Anderson, Portadown,
Northern Ireland

A sole practitioner ‘bows
out’ of the RIBA awards
I could not agree more with
Will Alsop (A] 17.10.02). As a
sole practitioner, things haven't
looked any better for me. My
work in the next two years is
going to keep me fully engaged
and will be my most lucrative to
date.

I openly admit my designs
for the commercial offices of a
fertiliser company and the
maximising of the building enve-
lope for prompt-paying, albeit
not architecturally discerning
property developer friend, will
probably fall short of a ‘blinking’
Gateshead Millennium Bridge.
Like Alsop, I too announce I shall
be ‘bowing out of the RIBA
awards for the next few years.
Good call.

Rory Gregor, Edinburgh

Correction

Grimshaw has no plans to
demolish the Grade II-listed
building as part of the Huntley
Street scheme for the construc-
tion of the Institute of Cancer
Studies, University College Lon-
don (A] 14.11.02).

Instead, the practice proposeg
to upgrade and repair the bui
ing — the building being repla
is an unlisted, disused n
hostel.
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Prediction and reduction can
only lead to uninspiring design

I have read that fiction is always a distortion of
reality,and even though reality should never
be obliterated - as it would render the work
unintelligible - itis a reportage of the familiar
in non familiar terms that makes a work good.
We have all experienced the sense of
connection with certain parts of some novels;
in fact,in some classics our experience ofa
place is moderated by a fiction. This is what |
suppose is called culture.

As time progresses, we absorb more of this
stuff,to the point where it is difficult to
differentiate between the actual world and
fiction. Ithink this is useful. Compare the
number of books, films, TV programmes,
magazines and plays that are produced today
with 100 years ago. It sounds impressive that
Byron was said to have read 4,000 books while
in histeens, but today perhapsitis the norm
that by the time someone is 20 years old they
might well have experienced a similar number
of stories, albeit in a number of media. | know
you cultural Luddites would argue that there is
no substitute for the written word in terms of
its value, but | would maintain that thisis
irrelevant to my thesis about the sheer volume
of stuff—itis all fiction.

In the future, when this exponential growth
of inverted stories has truly expended, the
term virtual reality will be the condition in
which we live. There are an increasing
number of people who find it difficult to tell
whether fiction is true, orindeed whether or
not something that actually happened was
notin some novelist'simagination. | have
certainly had some people tell me stories
years later about events that happened to
them thatin fact happened to me. They firmly
believe that they were subject to the same
event and even comment on the coincidence.

In architecture, virtual reality - in today’s
sense of the word - tries to make as much

known about the future result of a project as
possible. It attempts to eradicate as much
uncertainty as possible and, in the process,
makes these representations of atime to
come flat, blind and uninteresting.

Architecture is the only art that is based on
reaching an agreement on the future before it
happens,and at present we are hell benton
making sure that the eventual edifice that
might grace a small part of the earth’s surface
is completely predictable. If Egan gets his
way, we will not only predict everything but
we will also vastly reduce the potential cast of
characters as well as limit the sets of which the
performanceis presented. A reduction in the
availability of products and materialsis a
stupid idea.

Iam currently constructing the new Ontario
College of Art and Design inToronto and | was
shocked at the lack of choice | was presented
with. Imported materials from Europe cannot
be afforded due to excessive import tax,and
oneis stuck with a range of materials that, at
best, are quick to erect but lack magic. By
Egan wanting to limit the availability of
products, heis also limiting the scope for
inventions and opportunity for a huge range
of people - from inventors to technologists.

‘Sparkle’is the essence of the work, and the
nature of the building or project must make
its contribution to the tissue of delightful lives
thatis rapidly becoming our new reality. The
limitations that the Eganists would have us
accept are explained away as increasing
efficiency, butin reality are aimed at
increasing profitability to allthose people
who do not care about culture. Our work as
architects is under threat by people who see
the world as a dull and uncultured place of
day-to-day tedium and boredom. Stop them.
Write them out of your story.

WA, from the Lufthansa lounge at Heathrow Airport

‘Our work as architects is under threat by people
ho see the world as a dull and uncultured
ce of day-to-day tedium and boredom’

architects' journal
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Charlie Sutherland and Charlie Hussey,
partners in Edinburgh-based Sutherland
Hussey Architects, are not happy about their
current lack of work in Scotland. The award-
winning Barnhouse (see Building Study,
pages 20-27), likely to do wonders for the
practice, is located in Highgate, north
London, and their other major built work is
in Cornwall, so Sutherland and Hussey have
become accustomed to protracted site visits.

They met at Glasgow’s Mackintosh
School of Architecture in the mid-1980s. In
1988, London-born Hussey joined the
practice of Stirling Wilford. Sutherland
arrived there a year later, after a period
working for Julyan Wickham. The two men
collaborated on a number of Stirling Wilford
projects, including the Tokyo Forum
competition and the Temasek Polytechnic in
Singapore. ‘Jim Stirling was, and remains, a
huge influence, says Sutherland. ‘His early
work, in particular, including Ham
Common and the Leicester engineering
block, have been a constant inspiration.” For
Hussey, ‘Jim’s work will always resonate —
there is so much to discover in it.

Stirling’s death in 1992 came as a
tremendous blow. Sutherland stayed on in
the office, working with Michael Wilford on
the British Embassy in Berlin and various
STO projects. Hussey went to the office of
Renzo Piano in Italy for a time — specifically
to work on the Rome concert hall
competition. ‘It was tempting to stay on, he
says, ‘but I was keen to go it alone. In 1995,
Sutherland and Hussey, having won a
competition for the ArtTM gallery in
Inverness — a radical conversion of a
Victorian church hall — decided to take the
plunge and establish their own practice.

Sutherland, born in Scotland, had always
wanted to move back there. ‘I really enjoy
living in Edinburgh, he says. ‘It’s a great
place to work. I live within a short walk of
the office — rather less stressful than London
commuting.’ Both Sutherland and Hussey
have taught for some years at the
Mackintosh — currently each puts in two
days a week there. For the moment, this
arrangement works well, though they admit
that practice and teaching, though mutually
rewarding, have to be finely balanced.

Sutherland Hussey’s recent jobs in
Scotland are, indeed, relatively modest: a
reception desk in an Edinburgh lawyer’s
office and a flat conversion. Their practice
remains small - just four people. ‘Obviously
we'd like to grow, says Sutherland, ‘but not
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Charlie Sutherland and Charlie Hussey, partners in AJ First Building prize
winner Sutherland Hussey Architects, have a battle on their hands as they

wait for an architectural renaissance to happen north of the border
by kenneth powell. photograph by douglas robertson

bonnie prince charlies

too much. Jim Stirling ran a tight ship, with
a real control on design quality. We've
learned from his example. We take on jobs
we know we can handle — we're content to
expand gradually”

Outside Scotland, the partnership is
working on a education building for the
sculpture park at Grizedale Forest in
Cumbria — its interest in the visual arts
generally remains strong. There is also a
housing and retail scheme in London’s Wood
Green — in the same borough (Haringey) as
the Barnhouse. Coming back to the Scottish
scene, the prospects for the future could be
promising. Sutherland Hussey is working on
a masterplan for Granton, near Edinburgh, a
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brownfield site earmarked for regeneration.
The client is developer Frank Spratt — ‘an
inspirational guy with a real vision)
according to Hussey. The project is being
tackled in association with Richard Murphy
and Julyan Wickham — Sutherland assisted
Wickham on his housing at Horselydown
Square in Bermondsey and still regardsitasa
model of high-density urban residential
development.

The cheese factory at Ponsanooth, near
Truro, was a highly uncommon commission.
The family farming business which runs it
makes Yarg cheese. The budget was small -
the final cost was about £350,000 (£667 per
m?) —and the schedule tight (the building was

constructed between 1 July and 12 October
2001).

‘It didn’t help that the foot-and-mouth
epidemic was raging at the time, says
Sutherland. ‘It made site visits and building
work difficult’ Local planners expected a
basic shed — there was no existing building
on the farm suitable for conversion —but the
drive to diversify the farming industry, given
a new impetus by foot-and-mouth, helped
relatively speedy The
completed building is ‘essentially a large
refrigerator sitting within a steel structure
beneath a roof canopy, but it is given a
distinctive appearance by the use of a
cladding of softwood boarding — and by
careful detailing which belies the low cost.

Practising  architecture in  Scotland
inevitably means confronting the issue of
‘Scottishness’ in design. For Sutherland
Hussey, it is something of a non-issue. ‘It has
led some people in rather strange directions;
says Sutherland, who looks forward to the
completion of the controversial Scottish
Parliament building as ‘something that
should help to broaden the horizons.
Commissioning the late Enric Miralles was,
he believes, ‘a really brave decision. It will be a
gutsy building with real spirit. Unfortunately
the cost issue has cast a cloud over the
architectural profession in Scotland -
Sutherland, like other Scottish practitioners,
has become used to hearing the profession
berated for its supposed extravagance.

“There are times when it seems that life in
Scotland is great, but practising here is rather
depressing, says Hussey. ‘There has been
a great deal of talk about a Scottish
architectural renaissance but little evidence
it’s happening. Meanwhile, Ireland is getting
on with the job. For my taste, and I'm not a
Scot, there is too much introspection and
navel-gazing in Scotland and not enough
interest in the outside world, which is where
we have to make a living as a nation.” Hussey,
too, is worried about ‘Scottishness’

It tends to imply, he says, ‘a preoccupation
with baronial turrets and harling (rendering)
— there is a tendency to pastiche which,
despite good intentions, bodies like Historic
Scotland actually encourage’. Sutherland
Hussey’s aim is to understand the vernacular
and learn from it, but not to copy it literally.
As the inheritors of a tradition which i
romantic and inventive, but entir
modern, Sutherland Hussey looks w;
placed to forward the
architectural debate in Scotland.

secure consent.
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It’s the homeowners that are in
charge of Britain’s housing policy

Sixteen years ago,on 15 October 1986 to be precise,
| wrote an article in The Guardian entitled ‘Time fora
house-price economy.’ The article dealt with ‘equity
leakage,a somewhat arcane subject at the time that
was only just beginning to emerge from the shad-
ows of the black economy into the bright sunlight
of the greatest thing since Right to Buy.

At that time, when owner occupiers had yet to
take control of housing policy for their own benefit,
as they plainly have today, the
majority were still imbued with
the stern moral code of the cen-
tury before last, proudly staying
put instead of trading up, never
refinancing, and paying off their
mortgages with flourish the day
they retired.

But the smart ones had woken
up and smelt the coffee.In the era
of OPEC (Organization of the
Petroleum Exporting Countries)
and the three-day week, they had
watched share values tumble and
house prices soar, and the adven-
turous ones had begun the cycle
of ‘doing up’and ‘trading up’ that
created today’s DIY industry.

The new idea then was to
borrow as much money as you
could, not just to buy a house, but
so you could gamble on future
increases in its value by refinanc-
ing from time to time to pay
for the things that made life
worth living - new cars, foreign
holidays,a conservatory or school fees - while infla-
tion would obligingly increase the value of your
house to cover the cost.

Within 10 years all the homeowners had done
this home improvement course and knew how to
make themselves rich. They borrowed money to
buy, sold at a profit and bought again, while their
ebts were speedily converted into assets by infla-
n, pushing up house prices and creating more
ity for more borrowing.The trouble was that the
of money involved were becoming vertigi-
rushing aside feeble government attempts

architects' journal

‘This time It
turned out that o
homeowners
were borrowing
£10 billion a
month and the
process was
now called
equity withdrawal
iInstead of equity
leakage’

to suppress untaxed trade in houses, homeowners
were borrowing money at the rate of £2 billion a
month. By the end of the 1980s, it was evident that
the‘leakage’of this money into consumer spending
was backed by an ‘equity mountain’ of some £750
billion, which made making loans on houses the
biggest industry in the country.

It was at this point that | wrote my article propos-
ing,as homeowners now made more money out of
their houses than they did out
of their jobs, that the country
should adopt a 'house-price
economy’ which would bypass
old-fashioned, smoke-
stack industries altogether. The
details of this new economy |
magnanimously left to others
to work out, contenting myself
with inventing its new currency
based on the 'house standard’
instead of the ‘pound sterling;
and urging the limitation of
the franchise to adult house-
holders only.

In the event my article did
not ignite the right-wing coup
that | expected. Instead, it met
the fate of all yesterday’s news-
papers. Or at least so | thought
until last Thursday, when | saw,
to my surprise, a news item in
the business section of The
Times about ‘Reckless borrow-
ers cashing in on booming
house prices to fund spending
sprees. Here were my homeowner citizens on the
loose again!

This time it turned out that they were borrowing
£10 billion a month and the process was now called
‘equity withdrawal'instead of ‘equity leakage,'but it
was the same thing. The only difference was that
these homeowners were refusing to be put off by
tales of previous market corrections and were
facing down a tax-strapped government with an
equity mountain worth more than £3 trillion.

This is my house-price economy trying to be
born, | thought.And so it might be.

a life in
architecture

laurie
holloway

Composer and musician Laurie
Holloway (you must know the
theme tune for Blind Date?) has an
esoteric choice for his favourite
plece of architecture - itisa house
in High Street, Bray, Berkshire,
called The Shottery. ‘It'sa
beautiful Tudor cottage, built
about 1484," he says. ‘Itwas my
first home after | married Marion
Montgomery [the jazz singer].|
regret having sold it. Infact,|
drool every time | passit.
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Holloway also likes Wren's St
Paul’s Cathedral (pictured): ‘I think
itis utterly beautiful,’ he enthuses.
The great domed church, builtin
the English Baroque style, still
dominates London’s skyline,
despite new competition from
Foster’s Swiss Re and the like. It
was built between 1675and 1711,
by which time Wren was almost
80 and Queen Anne was on the
throne. Not only is Wren's tomb in
the cathedral butitalso houses
many large and elaborate
monuments, including those of
Wellington and Nelson, General
Gordon and Lord Kitchener, Dr
Johnson and John Donne - the
poet who was Dean of St Paul's for
many years. Wren's epitaph reads:
Lector, simonumentum requiris,
circumspice -'Reader, if you seek
his memorial, look around you.'

In contrast to these two
admired, contrasting buildings,
Holloway has a least favourite one
-Wallis, Gilbert and Partners’
former Hoover Factory in Ealing.
‘Itis so eye-catching and
magnetically unattractive as one
passes by,

Eleanor Allen
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The architect’s earlier CAD image from the north (pool then not adjacent to house).The north-east, larch-clad facade is tight to the site boundary

pool

level 1

Sutherland Hussey’s Barnhouse in London’s
Highgate is a deeply felt work, the outcome
of an unusually close dialogue and collabo-
ration between architect and client — which
began with the ‘discovery’ of the site —and a
hands-on (virtually self-build) construction
process. The completed house vividly
reflects the circumstances of its design and
realisation. It is instantly likeable, highly tac-
tile, with a strong sense of being rooted to its
site, yet with singularly little of the special
pleading (and sentimental leanings) that

22 |the architects’ journal

kitchen

this might imply. In short, it is a building in
which a number of themes in recent British
architecture find expression and are, against
all the odds, reconciled and, to a large
degree, integrated.

The clients wanted to build a new house
within easy reach of, but apart from, central
London. Highgate Village, where they even-
tually settled, is hardly a rural location but,
set on one of the ancient routes out of the
capital, it has a highly distinctive character.
In this instance, the term ‘village’ is more

than a fancy — it is Highgate’s elevation
above the sprawl of north London that has
preserved its idiosyncracies.

The site for Barnhouse was an extraordi-
nary survival of old industrial premises
located off a main street. The oldest part of
the complex, Grade II-listed, was a timber-
framed barn. The rest consisted of
nondescript brick sheds, in a derelict state
when first visited in 1998.

For architect and clients, the most strik-
ing attraction of the site, located within a

28 November 2002



Another early CAD image, from the south, indicating final massing, the layout following the original buildings on the site

terrace

level 2

conservation area, was its view out to a wide
sweep of north London. Haringey planners,
consulted early in 1999, were sympathetic to
the idea of a new house there, as were Eng-
lish Heritage and the Highgate Society. But it
was important that any new development be
kept low, intruding minimally on neigh-
bours’ views.

Sutherland Hussey’s first ideas had to be
amended in response, with a metre reduc-
tion in overall height. (This was achieved

only by excavating the site by this amount,

28 November 2002
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sitting room

conservatory

courtyard

though the natural slope of the land helped
considerably). In addition, a number of
trees, including a fine chestnut, had to be
retained, planners ruled. Having boldly pur
chased the site, the clients were relieved
when the local planning committee finally
approved their proposals — by just one vote.
The design of the house, as a place to both
live and work, reflects the lifestyle of the
clients, who were happy to repair the listed
barn as a working studio space. They wanted

a highly sociable house, responding to the

study

Y
N
0 5m
IEEE e

:‘
|
terrace [
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bedroom

needs of an extended family and with flexi-
bility for the future — this was seen as a
long-term home. Its personal character was
reinforced by the construction process, with
one of the clients acting informally as
project manager and with, in Charlie
Sutherland’s words, ‘a chippy, a brickie and
a steelworker’, forming the site team. The
house took just over a year to build, follow-
ing extensive preparatory siteworks, and was
completed in time for Christmas 2001.

I'he clients had the idea of ramps, rather
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than steps, as the main connections between
the three levels within the house. Working
with structural engineer Techniker, Suther-
land Hussey developed this idea into the
central drama of the project. From the
entrance hall, ramps immediately direct you
either down, to the kitchen — very deliberate-
ly the pivot of the house — or up to the first
floor reception room, with its
splendid views out.

Barnhouse is conceived as three
distinct elements: the two-storey
timber-framed ‘barn’ (with dining
room and study below and recep-
tion room above), a bedroom
pavilion constructed of rendered
blockwork forming a private
haven at the far corner of the site,
and a lightweight conservatory,
extending out from the kitchen,
cranking round to embrace these
two elements and containing the
connecting ramps. The conserva-
tory encloses (and is on the level
of) the intimate southern court-
yard, set behind a high brick wall which
marks the boundary of adjacent properties.
To the north west, there is a mature garden
with a pool, which can be accessed directly
from the kitchen and dining room. External-
ly, the north-west elevation of the kitchen
block is clad in precise blue engineering

brick. Combined with the galvanised metal

windows, the effect is uncannily like that of

the most uncompromising work of the
1960s — including that of
Hussey’s greatest inspiration, James Stirling.

The idea of a house as a miniature hill
town might have found resonance among
progressive 1960s thinkers but the forms and

Sutherland

CAD image from the west, with entrance in foreground

materials of Barnhouse reflect the openness
and pluralism of the present-day scene.
There is a strong emphasis on textures and
materials. Charlie Sutherland stresses the

fact that ‘the house is about materials, not
ready-made products. Components are,
wherever possible, fabricated, not bought off

the shelf’. Doors, for example, where needed,
are made of simple pine planks and have a
straightforward agricultural look; windows
too are custom-made,

I'he visual dynamics of the house depend
on the contrast between a metallic, industri-
al aesthetic and the vernacular character of
the barn. The great timber bridge, which
leads from the entrance area up to
the main reception room, focuses
this juxtaposition. Constructed of
French
allowed
bolted

timber (which had been
to weather outside) and
together, it looks strong
enough to carry a railway and
reminds you irresistibly of the rail
bridges featured in Westerns (where
they generally get blown up by the
train robbers). The openings in the
bridge, it seems, do not please the
building inspector and railings will
have to be introduced between the
timber members.

The

something of the feel of a pared-

reception room itself has
down medieval hall but it is roofed in very
matter-of-fact profiled metal sheeting, insu-
lated on top. In keeping with the image of
the hall, there is an inglenook, with an oper-
ational fireplace, and even a version of the
minstrels’ gallery, looking down to the
entrance area and kitchen — except in this

A collage of elements. Aramp s glimpsed through the front door with kitchen window/door onto pool, where water spills over far lip and is then recycled
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The end of the ramp down;
dining room entrance
between chimney stack
and screen wall

Left: oak girder ramp down from first floor towards entrance (see Working Detail). Right: the balcony to living room overlooking kitchen and ramps
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The ﬁving room. Principal
views are to the right
(north-east)
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section through bedroom and barn structure
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case the gallery is made of stout galvanised
metal, like a giant hip bath.

From the conservatory, the
chimney which serves the fireplace is a

massive

prominent element, with a structural role to
play in bracing the post-and-beam timber
frame. Mass and lightness provide another
of the contrasts which make up the character
of the house — from the reception room, as
the clients point out, the feeling is that of
being in a tree house, not in a medieval keep.
One of the key issues in the project was to
capitalise on natural light within an enclosed
site which has an outward aspect to the
north. The conservatory acts as a south-
facing sun-scoop, with lots of opening win-
dows for hot days — the great chestnut
provides welcome shade. Bedroom spaces
are disposed so as to take optimum advan-
tage of morning sunlight. This is a house
carefully calculated to work with the climate.

28 Naover 2002
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The project was conceived as a modern interpretation of traditional timber barn structures to
replace the agricultural outbuildings that occupied the site. Early sketch discussions with the
architect focused on how to deal with the steeply sloping site, restricted access and the

decaying masonry retaining walls bounding the plot. The solution is simple in concept.
Complexity and interest are added by geometry and topography to create a sequence of
spaces that interlink and unfold as you move through the house.

Strip foundations are used to support a suspended concrete slab that wraps around the site
and forms the ramp down to the kitchen area.It formed a useful platform for following trades.
At the heart of the house is a two-storey seasoned oak frame.Traditional knee braces at the
beam-to-column junctions are replaced with insert fin plates and bolted connections to allow
full-height windows and openings.

While the frame provided sway stability in the longer direction, the shorter cross frames
required bracing. This was achieved by anchoring the frame with the substantial truss bridge,
which rises from the entrance to bring you to the first floor and introducing a ply-sheathed stud
panel at the opposite end, which forms the dividing wall between the dining space and one of
the bedrooms. Oversized joists are used to avoid the need for blocking and applied fire
protection to the underside of the floor.

The spirit of the project was very important to the clients, who took the brave decision to
control work on site themselves, at times literally helping with the construction and finishing.
The finish to the structure has been left rough in places and tells its own history, with some of
the carpenter’s marks still visible. It has the feel of a building that is already ageing gracefully.

As last year’s crop of RIBA Awards
demonstrated, the one-off private house
remains a fertile architectural
invention. In London alone, recent houses
by, for David Adjaye, Terry
Pawson, Alison Brooks and FAT, demon-
strate the huge diversity of what is on offer.
Back in the 1930s, the pioneers of the
modern house, including Berthold Lubetkin

area of

example,

(whose Highpoint I and II are a short
walk from Barnhouse), used to present the
houses they designed for affluent individuals
as test-beds for the mass housing of the
future.

Nobody could imagine Barnhouse as
anything but a response to the specific needs
of highly motivated clients and a difficult

site. Yet its robustness and vigour, and the
way in wh

h it responds to those needs,
command both respect and, one hopes,
study and emulation.

CREDITS
PLANNING PERMISSION
GRANTED
December 1999
STARTONSITE
January 2000
CONTRACT
COMPLETION
December 2001
FLOOR AREA
410m
FORM OF CONTRACT
Design & Build (for
separate trades)
ARCHITECT
Sutherland Hussey
Architects: Charlie
Sutherland, Charlie
Hussey, Colin Harris

Doug Pow, Techniker

STRUCTURAL ENGINEER
Techniker

SERVICES ENGINEER
EnConsult

TIMBER FRAMING

Ken O’Brien
STEELWORK

Beechcroft Construction
SUBCONTRACTORS AND
SUPPLIERS

groundworks A-Z
Construction; limestone
flooring Wells; timber
International Timber
glazing Clapton Glass
cabinetmaker Steve
Amos

WEBLINKS

Sutherland Hussey Architects
www.sutherlandhussey.co.uk

Techniker
www.techniker.ltd.uk
EnConsult
www.enconsult.co.uk
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An internal ramp ;
 agieng Barnhouse, Highgate

conservatory Sutherland Hussey Architects

working details

In both concept and detail

the houseisare
interpretation of the vertical truss member
i of 200 x 150mm

traditional timber barns seasoned oak

which originally occupied the

site. Materials are simple and upper truss member
smblies are robu: s of 200 x 150mm
their assemblies are robust, to 24 P

reflect the originals and to
allow the client to control Mhitied 1ritick
work on site. steel connector plate
The two-storey central
living space of the house has
aseasoned oak frame
structure.The first-floor living
room is reached by a ramp. It
rises as a solid concrete slope '
alongside the conservatory plate bolted with—— |
wall, makes a dogleg turn and M20 bolts and washers
continues as atimber ramp
bridge,spanning 13m over
the kitchen.

plate bolted with
M20 bolts and washers

: ¢ diagonal truss member
The ramp bridge is an oak o,azgoo, 150mm
truss structure which braces seasonedoak‘ flitched 12mm-thick

the cross-frames of the steel connector plate
adjacent two-storey
structure.lts diagonal
members create a sense of
enclosure and frame views to
the conservatory (the other
side of the truss abuts an
external wall and is sheathed
in larch boarding).

Matching the sizes of the
adjacent oak frame, the ramp
bridge is made of simple 200
x 150mm oak members
bolted together with steel
flitches and recessed bolt
heads, so that the timber,
rather then the fixing, is the
dominant element. Upper
and lower truss members are
formed of oak lengths
connected with splice plates.
The ramp rests at the ends on
steel connector plates pinned

—— lower truss member
of 200 x 150mm
seasoned oak

IRNANNANRANRRY]

t & g boarded soffit

to reinforced concrete walls.
The conservatory is formed
of double-glazed unitsin 2
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galvanised steel frames fixed
to a series of 120 x 50mm
structural steel T-shaped 3 l”
{
]

J

sections which are welded il
together to form postsand e
cranked beams. At their tops e 1
they are bolted to the upper A l Yay
member of the ramp truss. A rof it
fabricated steel gutter
projects beyond the walls to
create a sense of intimacy in
the courtyard.

Susan Dawsaon
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double-glazed unit
in galv steel frame 80 x 60mm
21 galv steel angle
i [é‘!"! r.’" 80 x 50mm sw joist 80mm
screw-fixed to ramp truss
120 x 50mm structural
steel T-section
lead flashing
|KEY PLAN OF MULLION | fixed to sw joist
double-glazed roof
unit in galv steel frame 150x65mm t &g )
200 x 75mm PFC sw boards as ceiling | [/
sia sl (parallel flange [
pressed galvms sheet .y, o)) ac gutter — upper truss member
50 x S0mm laid to fall and of 200 x 150mm
galv steel RHS  jointed on top side

seasoned oak

canted galv steel angle
& as roof support,
~ bolted to ram,
tapered 8mm galv steel upper truss mzmber
flat welded to RHS and At ‘
reated sw |
flat to form frame pecha line of 120 x 50mm
135 x8mm f——— structural steel T-section
galv steel flat | |
bolted to gutter
double-glazed unit ; ——— galv steel sill
in galv steel frame 4 bolted to rc wall
z v v N
T=T1 B0 I
=1 L; 4 ‘j diagonal truss member
= | of 200 x 150mm
rc wall clad with — e seasoned oak
insulated external render

== |
3|
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single ply membrane
roof covering with
larch board rainscreen

t&g
boarding

80mm
insulation

'KEY LONG SECTION THROUGH CONSERVATORY AND RAMP
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The glazed top-floor terrace of Harvey
Fo rth co u rse Nichols beckons as you enter St Andrew’s
Square in Edinburgh, an open eyrie in an
otherwise rather closed ring of facades. This
By Barrie Evans. Main photographs by Chris Gascoigne/VIEW terrace fronts the top floor — the Forth Floor
—which Lifschutz Davidson has fitted out as
a restaurant, brasserie and food/cookware
shop. (The prior base building work was by

Comprehensive Design Architects, includ-

ing the low-reflectance glazed terrace wall.)
With panoramic views from this perch,
out over the rooftops to the castle, and
EY obliquely towards the Forth, it was natural to
sl let all uses share this prospect rather than to
brasserie partition them off as separate spaces, despite
= their differing hours and moods. The layout
reception choice has been to put the shop around the
';'”W“ escalators toward the back of the floor, with
wine store two banks of tables for the brasserie, and the

) kitchenware T

ppasiiniog restaurant towards the terrace, or spilling out

food retail onto it in fine weather. Lifschutz Davidson

delicatessen N .0

kitchen has minimised divisions between each space

office using glazed screens; movable for flexibility
b store < M .

escape stair in the eating area between the brasserie and
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the restaurant. The ceiling, too, is a uniting
element with more than 150 circular coffers
sweeping towards the window, as does the
floor plan, with kitchens and stores to the
sides allowing a full-width window-wall.

These white glass reinforced gypsum cof-
fers, 1.2m in diameter and 250mm deep,
house two concealed semicircular cold-cath-
ode tubes, one buttercup yellow and one
bright red. They allow yellow to be used as a
daylight supplement on dull days, with the
mood gradually shifting to orange at twilight
and deep red at night. Over the escalators, six
long coffers are daylit from a skylight, then lit
blue at night. Coffering the ceiling has also
had the beneficial effect of breaking up sound
reflections — even with hard flooring of honed
Carrara marble in the shop and oak parquet
in the eating area, beneath a plaster ceiling, a
reverberant acoustic has been avoided.

In the cookshop, there is inevitably a case
of the Stansted Airport problem — a strong
ceiling leading the eye to the view beyond
competing with the attention-seeking retail
foreground. Fortunately here, all is under
the designer’s control. Lifschutz Davidson
has created a wide range of the furniture and
fittings in both the shop and the eating area,
providing a strong consistency in materials
and detailing, predominantly light timber,
bright metal and white plaster.

The floor works most easily as a whole in
the daytime, coming up the escalator and
then, beyond the shop, discovering the eat-
ing space with its views as a restful bonus. At
night, the existing building could be more
helpful. Starting from a modest sidestreet
entrance, the lift is full of promise with its
lining of lacquered, powder-blasted stainless
steel. The entrance sequence falters as you
emerge from the lift to face the dark, closed
shop; the eye needs steering round towards
the reception and the theatrical space
beyond. But you are soon drawn to the light
and compensated by the high drama of the
lit space and the view beyond. Once within
it, it is a world of its own. With a Michelin-
starred chef, the Forth Floor looks likely to
join a select group of iconic rooftop meet-
ing-and-eating places around the world.
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Above left: the mood
shiftstored at night.
Aboveright:the
central bar serves
both the restaurant
and brasserie with
yellow light used to
supplement daylight.
Right: Lifschutz
Davidson designed
many of the fittingsin
theshopandinthe
eating area

CREDITS

TOTALCOST

£1,782,000

CONTRACT DURATION
17 weeks from April 2002
CLIENT

Harvey Nichols

Regional Stores
ARCHITECT

Lifschutz Davidson:
Silvano Cranchi,Germano
Di Chello, Paul Sandilands,
Matthew Woodthorpe

QUANTITY SURVEYOR
ECHarris

SERVICES ENGINEER
Arup

LIGHTING
CONSULTANT

Equation Lighting Design
KITCHEN CONSULTANT
Hansens Kitchen
Equipment

MAIN CONTRACTOR
Andbridge

SUBCONTRACTORS AND
SUPPLIERS

Lift fit out Orwell
Engineering; mechanical
Four Seasons Air
Conditioning Supplies;
electrical WBS;
refrigeration, kitchen
Toomeys; stone flooring,
tiling RW Tyler; flooring
stone supply Marmi;
timber flooring RW

KEITH HUNTER

Woodfloors;flooring
timber supply Heritage
Woodcraft;stainless
steel work BJWood; grg
ceiling Clancast
Products; cold cathode
lighting AC/DG; lighting
controlsiLight;glazing
installations RJ Glass;
Jjoinery EQ Projects;
furniture supplyVitra,
B&B Italia
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How to bond glass more beautifully

A dribond® joint is safe
to BS6262 standard,
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There is no curing,

no drying, no mess,
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Lutron congratulates
Jonathan Speirs and
Associates Ltd on a
orilliant achievement.

At this year's 19th Annual International Design Awards
program, the International Association of Lighting
Designers (IALD) bestowed its highest honour,

the Award of Excellence, upon Jonathan Speirs,
Gavin Fraser and Carrie Donahue Bremner of

Jonathan Speirs and Associates Ltd.

The team’s innovative work on the Gateshead Millennium Bridge
integrated pioneering construction with a unique lighting design
Creating the first tilting bridge of its kind in the world and a

visual spectacle unrivalled in the North-East of England

As a result the team were able to add to an alre:

list of awards, which includes the [‘37,‘,{1\ Fine Arts Commission
Building of the Year, the IESNA International lllumination
Design Awards Award of Distinction” and the Outdoor Design

Trophy, for the lighting, in the Scottish Design Awards

Jonathan Speirs and Associates Ltd wanted a highly
sophisticated lighting control solution for the Millennium
Bridge. Lutron’s GRAFIK Eye 4000 was chosen as part of
the integrated system because of its advanced dimming and
switching capabilities. The results speak for themselves as the

bridge cycles effortlessly through a spectrum of colours

At weekends the bridge may shimmer from green to blue
to red. On weeknights it glows with more traditional colo
The resultant display is beautiful and the engineering behind
t is equally breathtaking

o e @ ‘.—.-ol-‘
3

*
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www.lutron.com/aj www.lightarch.com Innovations in Lighting ¢
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Stirling Prize 2002

The Stirling Prize has come of age. Ten years after the
tragic death of the architect after whom the award is
named — Sir James Stirling — the prize, run by the RIBA in
association with The Architects’ Journal, is the most presti-
gious in the UK. It is, of course, awarded to a scheme by a
RIBA member that is adjudged to have made the greatest
contribution to British architecture. And with the prize
now into its seventh year, a look back over the past

winners can lead us to some conclusions. A pattern is

emerging.

The prize appears to favour flamboyant, eye-catching, innovative and iconic designs,
particularly in the past six years, with Foster and Partners’ curvaceous Duxford Air Muse-
um, Future Systems’ aluminium ‘friendly alien’ Media Centre at Lord’s, Will Alsop’s
colourful Peckham Library, and Wilkinson Eyre’s Magna and ‘blinking eye’ Millennium
Bridge in Gateshead. These are ‘loveable’ designs that the public has, in the main, taken to
its heart. So the Stirling Prize likes populist and popular buildings. And it likes buildings in
this country — the only time it went overseas was when Stirling’s ex-partner, Michael
Wilford, took the £20,000 cheque for the Stuttgart Music School in 1997.

So what of the purpose of the prize? RIBA president Paul Hyett sees it as a welcome way
of reaching out to the public: a communication device. Through Channel 4’s coverage, the
buildings on the list have each had their stories told to a growing TV audience. And every
year this audience and the written media recognise the award more fully — almost as much
as they do the Booker or Turner prizes. This year, the Stirling TV programme was watched
by a record 1.2 million viewers on a Sunday evening (even though it was dressed up a little
oddly as a ‘live’ event and the presenter was less than perfect in his treatment of some of
the issues concerned).

True, there are criticisms of the prize, including the location of the ceremony this year,
the Baltic — some thought it looked pat, or even pre-judged (false) given that the winner
was directly outside the front door. (Next year the ceremony may well go to another strong
regional venue, such as Manchester.) The ‘secrecy’ of the judging process and architec-
ture/engineering debates also raised hackles — as did the perennial questions about which
buildings should really have won. But all awards regimes worth their salt are controversial.
And, in the end, getting the public talking about architecture is half the battle.

David Taylor, acting editor, The Architects’ Journal
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Kate Mosse

Pretty soon, I gathered that the arguments
about eligibility and which of the designs
would (as opposed to should) win had been
raging long before the five judges had even
been introduced to one another.

Asa lay judge, I was not interested in pol-
itics or reputation. Any prize, in any field,
can fall into the trap of being influenced by
track records and past achievement rather
than looking at the single project, entered in
a particular year, for a particular award. For
me, the criteria were simple: integrity,
authenticity, coherence in concept and
design, delivery, vision, and to assess each
entrant both on its own terms and against
the other six. Nothing more, nothing less.

Travelling to Germany, Ireland, Scotland
and England to look at the seven shortlisted
designs was just wonderful — exhilarating,
broadening, educating and satisfying, in
terms of what I learned and in terms of pure
pleasure. The debates I had with my fellow
judges were absorbing, passionate and
informed. They were generous in their
appreciation and rigorous in their critiques.
It’s a pity that none of this came out in the
television coverage.

My thoughts about the event and the tele-
vision coverage are mixed. On the night, the
stage was pretty much dominated by men —
both talking and receiving — and rather than
an air of celebration, there was a persistent
drizzle of complaint, punctuated by the
occasional sound of axes being ground. Why
was there so little focus on architecture
itself? And was I the only person to be frus-
trated at not hearing from the shortlisted
architects themselves?

So what were the highlights? The sharp,
grey elegance of David Chipperfield’s
design; the inspirational Hampden Gurney
Primary School, creating peace and pale
quiet in the heart of the frantic city; the
magnificent Gridshell hidden in the Sussex
countryside, proving that sustainability
and beauty need not be mutually exclusive;
the simplicity and sweep of the Gateshead
Bridge, laying claim to the River Tyne as if
it has always been there, in spirit if not in
reality.

And would I do it again? Absolutely. But,
next time, I would know better than to
engage an architect in a conversation about
handrails...

The judges converge at Lloyd's
Register of Shipping.Client
Peter Hayward (above and left)
explains why Lloyd’s is so happy

Paul Finch and colleagues get
in tune with Dance Base

Kate Mosse is the founder of the Orange Prize
for Fiction, the Presenter of BBC4's Readers &
Writers Roadshow and the creator of
www.orangelabyrinth.co.uk.She has judged
many literature and performing-arts prizes and
is a judge of the 2002 Financial Times/Arts &
Business Sponsor of the Year Awards.
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Wayne Hemingway and Paul Finch admire a worthy publishing initiative at Hampden Gurney
School, while Farshid Moussavi (top right) and Kate Mosse (above) absorb the lessons
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Stirling Prize 2002

Paul Finch

Few events in the architectural calendar
evoke as much comment as the judging of
the Stirling Prize for Architecture. This year
was no exception, with the usual moaning
from certain of the disappointed candidates.

Myth one: the award is for a building. It
isn’t. It is for a piece of architecture, includ-
ing structures such as bridges where an
architect has played a key role.

Myth two: The judging is a mysterious
process. This is only true if you think a
secret ballot is mysterious. It has been the
way the vote has been conducted for several
years, and has advantages and disadvan-
tages, as have other systems.

Myth three: Journalists know who has
voted for what. No they don’t. The only per-
son who knows the vote is the RIBA’s head of
awards, Tony Chapman, who takes receipt of
the voting slips. When he tells the judges
there is a winner, it means at least three votes
have been cast for one scheme (there are five
people on the jury). The judges don’t know
the result until the president opens the enve-
lope at the end of the evening.

Myth four: Decisions are taken on a ‘polit-
ical’ basis; for example, some schemes are
more ‘fashionable’ than others. This is more
complex, because architecture necessarily
encapsulates the attitudes and aspirations of
clients, and these may strike a chord with the
judges. Can anyone dispute the quality of the
Lord’s Media Centre, the Peckham Library,
Magna or the Gateshead Millennium Bridge?
Some said Wilkinson Eyre could not win this
year because it would not be acceptable for
them to win twice. The issue never arose in
the judging; we looked at the work.

Myth five: There is no reason given for
why a particular piece of architecture has
been chosen. The RIBA Awards Group cita-
tion states the qualities of the work in ques-
tion and (by implication) why it has been
shortlisted for the Stirling.

Enough about myths. Of course no
process is perfect, and it may be that refine-
ments or even major changes will be made to
the current system. However, the current sys-
tem is robust, and I would be surprised if the
new RIBA Awards Group chairman, Eric
Parry, rushed to change things in a hurry.

After decades of RIBA Awards being
regarded as a private matter for the profes-
sion, the use of lay jurors, the increasing pub-
licity given to the national awards, and the
impact of the Stirling Prize on media and
public represent an achievement for which
the RIBA can take credit. It should avoid at
all costs that most reprehensible habit of
architects (and some non-architects):
redesigning the world on the back of an
envelope when things don’t go their way.
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Lighting up the night: the bridge in action Alex Lifschutz, with Joanna van Heyningen

and Birkin Haward
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Triumphant:
Sutherland

Hussey

Making a night of it

The Baltic provided a magnificent setting for the Stirling
celebrations, with the party threading through the entire
building and, as a bonus, the bridge going through its paces

Arightriveting read

Eyes down for a full house

Kate Heron with
Richard Hastilow

Royally happy:the Crown
Estate Conservation

award winners
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Still smiling: Edward Cullinan

TV archi-heartthrob Charlie Luxton

Stirling Prize 2002

Exemplary clients:Urban Splash

winners Cottrell and Vermeulen

Sponsored by

One for the road?

And the winneris.4

MONTAGU
EVANS
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st hitectural carver management



the winner
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Gateshead’s bridge to a new millennium

When the team of Wilkinson Eyre and Gifford and Partners won the
competition to design the Gateshead Millennium Bridge in 1997, it
was immediately evident that the solution was an entirely original
idea. In its realisation, it seems even better than the concept, with the
real bridge operating incredibly smoothly in contrast to the slight
jerkiness of the model.

And like all the most innovative ideas, this one seems utterly
obvious in retrospect. Paul Finch, who was one of the judges and
who spoke at the Stirling awards ceremony about the judges’ reasons
for selecting the bridge, says: “The background to the project was one

42  the architects’ journal

of extremely high aspiration on the part of the client, Gateshead
council, which initiated the project, ran an international design
competition, and transformed its image as a result. That aspiration
was matched by the inspiration of Wilkinson Eyre, who produced a
unique, original proposal, which won the competition hands down.

‘Working in close harmony with Gifford, the experienced bridge
engineer, the resulting design has proved as inspirational for its
users, both local and visitors, as was the design idea

The brief called for a low-level crossing of the river, in contrast to
the existing high-level bridges, but a 25m high and 30m wide ship-
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Stirling Prize 2002

.

ping channel had to be retained. This meant that the solution had to
be an opening bridge.

As the architect explained: “The scheme is wholly informed by the
need for a legible integration with the Tyne’s existing bridges and
with its particular context. The design is a mix of the robust com-
bined with an overall lightness to contrast with the visual mass of the
Baltic arts centre. The 45m-high arch provides instant visual refer-
ence to the Tyne Bridge beyond, but presents a slender profile
against the skyline, interpreting and updating the structural and aes-
thetic order of its historic neighbour.

‘The bridge spans 105m between two caissons, each of which
houses public viewing decks and a crystalline all-glass pavilion atop
the sub-aqua plant-rooms and hydraulic enclosures. The crossing
features two parallel decks, separated by level and intermittent

28 November 2002
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screening to differentiate pedestrian and cycle paths. Pedestrians are
allowed clear views over the lower cycle deck, and seating and other
amenities promote the bridge as a place as well as a crossing.

The bridge is a cable-stayed, double-arch structure, with the
lower arch forming the pedestrian and cycleway. When the bridge
needs to open, this entire structure pivots on its axis. The 130m-long
deck is parabolic in elevation and of steel box section. Because of the
curve, which means the centre part of the deck is higher than the
piers, small vessels can pass under the bridge when it is in the closed
position,

Kvaerner Markham Engineering designed the electro-hydraulic
actuation and control systems, plus the support hinge assemblies.
The 14 tonne castings on either side support the bearings that with-

Continued overleaf
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Stirling Prize 2002

stand the large axial and radial thrusts that are produced on opening
and closing.

To open the bridge, hydraulic rams push against a steel paddle
attached to the cylindrical shaft, which then pushes the whole struc-
ture through the required opening angle. When the bridge is in the
fully open position, the suspension cables are horizontal.

Calculation of this complex action was performed with Lusas
bridge-analysis software, using the most sophisticated of computer
modelling techniques.

All these factors led to Paul Finch’s analysis of the judges’ think-
ing. “The complexity of the programme was made apparently

PROJECT TEAM

ARCHITECT: WILKINSON EYRE ARCHITECTS

20X N CLEMWCE

effortless, rather like the way in which the bridge mechanism can
raise and lower the bridge for a cost of less than £4 as a result of the
counterweight design,” he says. “The deliberate movement of the
bridge defines space in a highly unusual way — it is architectural in
conception and it shows. In terms of degree of difficulty, there were
several Stirling schemes which could lay claim to that title.

‘However, the bridge took a seemingly intractable problem, and
did something entirely unexpected. Two other elements influenced
the judges. The first was what can be described as a ‘tour de force’
factor. The bridge had it in spades. And finally, the bridge is, to use a
not very fashionable word in architectural circles, beautiful.

CLIENT: JOHN JOHNSON, DIRECTOR OF DESIGN & CONSTRUCTION SERVICES, GATESHEAD COUNCIL

STRUCTURAL ENGINEER: GIFFORD AND PARTNERS

28 November 2002
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The challenge for the modern architect is the same as the challenge for all of us
in our lives: to make out of the ordinary something out-of the-ordinary.
Patrick Nuttgens BBC TV 1979

This is an achievement to be celebrated. Thank you RIBA for inviting us to support the Stirling
Prize Event.

A savage’s whole existence is ruled by tribal leaders. Civilisation is the process
of freeing man from men.
Ayn Rand The Fountainhead 1947

We are priveledged to work with the best Practices in the UK. All of these Practices have the
opportunity to win a Stirling Prize and we will continue to help them by attracting the best
talent in the world.

If after all, men cannot always make history have a meaning, they can always
act so that their own lives have one.
Albert Camus Resistance, Rebellion and Death 1961

A lot of talent is yet to be ‘discovered’. Here is the excitement in what SIV does. Discovering
and unleashing real potential into an environment where the exira-ordinary can be achieved.

There are only two things to aim at in life: first to get what you want and, after
that, to enjoy it. Only the wisest of mankind achieve the second.
Logan Pearsall Smith Afterthoughts 1931

If, like SIV you know you can make a difference, let's make it happen. For the opportunity to
win the Stirling Prize (again?), contact us on 0207 649 9755. Or visit our web-site
www.siv.co.uk.

Mike Johnson SIV 2002

Man, unlike any other thing organic or inorganic, grows beyond his work,
walks up the stairs of his concepts, emerges ahead of his accomplishments.
John Steinbeck The Grapes of Wrath 1939
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It’s classic. It’s versatile. And it's the product of the USA's outstanding system of sustainable

forest management. American hardwood species from ash to walnut are specified by leading

nra

designers and architects for high quality building projects throughout Europe and beyond.

A truly sustainable building material for modern design. For more information on American

hardwoods, and free technical publications fax (44) 207 626 4222 or visit our website.

\\'\s'\\'.ahcc ~europe.org
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architect

After the fuss comes the reck-
oning, and Wilkinson Eyre has
a sober view of the importance
in urban terms of its second
Stirling Prize victory in a row.

The firm’s director, Jim
Eyre, highlights the critical
roles played by Gateshead’s
Millennium Bridge and last year’s winner, Magna Science Adventure
Centre in Yorkshire, in helping to transform downbeat areas.

‘It’s fantastic for Gateshead and because bridges are very public
spaces they often mean more to locals than buildings; people feel
more ownership. This is not a standard building in the conventional
sense and that is noteworthy; he says.

‘But if a bridge was going to win, this was it. It has a very strong
architectural agenda and 1 like they way it blurs the boundaries
between disciplines. With Magna it was between architecture and
exhibition design, with this it was with engineers.

Jim Eyre ChrisWilkinson

28 November 2002

Stirling Prize 2002

Eyre describes the design collaboration as ‘integrated working’
with other professionals: “This is part of a new generation of projects
where the architects work out form and geometry on their own
computers, he says.

‘But we work very closely with engineers in a way we weren’t able
to in the past. Once upon a time you looked at patents attributable to
one person. These days one person rarely invents anything. It is
teams of people working together.

Co-director Chris Wilkinson says one of the most important
aspects of the foot and cycle bridge was ensuring it keyed into sur-
rounding landmarks such as the Tyne Bridge, built in the 1920s, and
Baltic Flour Mill, the hulking industrial block that recently turned
into the Baltic modern-arts centre.

The practice hopes the £20,000 prize will help push it into the
international arena for museums, galleries and transport inter-
changes. But, as Eyre points out: ‘Winning the Stirling is brilliant
but it does not mean clients suddenly ring up the next day. It is more
a process of osmosis that takes time and lots more effort’
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Gateshead's BALTIC Centre for Contemporary Art is roofed with Kalzip aluminium
standing seam. Not many people know that. Ellis Williams Architects specified Kalzip
because it's leak-free, corrosion-free, maintenance-free and offers outstanding levels
of thermal insulation. A contemporary roofing system engineered to satisfy modern-day
requirements. But, the aesthetics of this amazing refurbishment project demanded a
roof surface finish uncomplicated by detail. And so, what you actually see is a ‘flat’
rainscreen cladding skillfully installed above the Kalzip profile sheets - hidden
assurance - performance guaranteed.

3 I

Corus Building Systems - Haydock Lane  Haydock - St Helens - Merseyside - WA11 9TY
T +44 (0) 1925 825100 - F +44 (0) 1925 852944 - Email Kalzip-uk@corusgroup.com
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structural engineer

‘Surprised and intrigued’ was the way Peter
Curran described his reaction when the Stirling
Prize judges gave their verdict.

the engineer behind Gateshead Millennium
Bridge, Curran says the swivelling span is the
most complex and one of the most expensive
that the practice has undertaken.

Even so, he did not expect the £17.7 million
loop over the Tyne to take star billing. ‘I was slightly surprised it
won, Curran says. The Stirling Prize is quite political: this is a bridge
and the architect won the prize last year, which is unprecedented. I
was also intrigued on the night by the announcement: Wilkinson
Eyre and Gifford and Partners won equal praise’

This is only fair, he reckons, because the key to this quayside
project was collaboration. ‘There’s an idea in the media that the
architect designs and the engineer comes along to make it work. But
that was not the case at Gateshead. It was a collaboration.

Peter Curran

28 November 2002

Stirling Prize 2002

And the team came up with a ground-breaking solution, says
Curran. ‘It is not only an icon but records engineering and architec-
tural achievement at the turn of the new millennium. Its complexity
is enormous and without computers and modern technology we
could not have done it.

The only possible downside to the award for Gifford and Partners
is the possible pigeonholing of the firm as a bridge engineer. In fact,
the practice, which employs 380 staff in 10 offices around the world
— including in Hong Kong and Dubai — has building, environmental,
marine and archaeological groups.

It carried out the restoration of fire-wrecked Windsor Castle and
has along track record with Wilkinson Eyre, though admittedly with
bridges: one in Canary Wharf, and its most recent proposal for a
£14 million span in Poole, Dorset.

The close partnership helped forge the unique curve of steel
across the Tyne, Curran says. “The shape tapers, c
bends, but would have been impossible without the craftsmen who
delivered it. And, unlike us, they did not get a mention.

ves, twists and
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lighting architect

One of the biggest challenges for ‘lighting
architect’ Jonathan Speirs was persuading the
client to spend on a part of the bridge that
nobody would see, underneath the deck. “We
knew how smooth and reflective the river can
be, says Speirs. ‘And we wanted to add the extra
dimension of the river by shining light on to it
from Gateshead Millennium Bridge deck. His
Edinburgh-based practice, Jonathan Speirs and
Jonathan Speirs Associates, did this by using long-life low-
wattage metal-halide lights.
If convincing the client proved tough, the design idea was a
ride’, says Speirs, who trained in architecture at
Aberdeen and Heriot-Watt. ‘It was such a beautiful design, we just

surprisingly ‘easie

brought out the character of the bridge with low levels of lighting. It
was important to ensure poles of glaring light from the bridge did
not mar views to the city or from either shore to the bridge

28 November 2002
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There was another reason for subtlety: pollution. ‘Some designers
blast light at transparent structures like bridges and most of it goes
into the sky, adding to light pollution. We strove to minimise this
and confined most illumination to the main arches, he says.

Like others in the design team, Speirs was surprised by the
Stirling Prize victory. Last year’s fuss over Magna, another Wilkinson
Eyre and Speirs collaboration, could have led to a ‘knee-jerk
reaction’ to a bridge scheme. But the fact the designs are so different
must have played a part. ‘Our part in the Magna building was to
highlight an interior that was heavily industrialised and thematic,
Speirs says. ‘This job was lighting for an exterior project that was
honest and true to the structural form of the bridge.

Speirs says that while his firm already enjoyed a global reputa-
tion, another Stirling Prize victory will do it no harm. Nor will other
wins. The International Association of Lighting Designers and the
Mluminating Engineering Society of North America have also
awarded it prizes for the bridge lighting.
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In the pipeline
this year...

1. 51 Lime Street
London, EC3
Architects: Foster and Partners

2. Fenchurch Tower, 168 Fenchurch Street
London, EC3
Architects: Wilkinson Eyre

3. Norton Folgate Building
London, EC2
Architects: Kohn Pedersen Fox

4. Heron Tower, 110 Bishopsgate
London, EC2
Architects: Kohn Pedersen Fox

5, Waitrose Food & Home, Parcel DS 8
Canada Square, Canary Wharf
London, E14
Architects: Chapman Taylor

6. 1 Westminster Bridge
London, SE1
Architects: Gensler

Premier House
44-48 Dover Street
London W18 4AZ

Tel: +44 020 7493 4002
Fax: +44 020 7312 7548

montagu@montagu-evans.co.uk.

I, = MONTAGU
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www.montagu-evans.co.uk




contractor

Gateshead Millennium Bridge was the toughest
challenge to date for the contractor, Harbour and
General.
Steve Aspinall, project manager for the
design, says the method of construction threw
‘ up mammoth problems. ‘We had the two end
supports anchored into the ground and floated
the bridge in one complete section from seven
miles downstream, he says.

The superstructure alone weighed 800 tonnes, and each of the
concrete end supports was mounted on 18 piles that were sunk as
deep as 25m. However, good teamwork and a strong local interest
helped the two-year project run smoothly.

Harbour and General, which operates throughout the UK, is
headquartered in Gateshead — and this made a big difference, says
Aspinall. “The local element contributed to the success of the bridge.
When you are building such a prestige design on your doorstep, it is
almost as if you are not working on a client’s project. It's your own.

Steve Aspinall

28 November 2002
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Other designs on the revived south bank of the Tyne — including
the Baltic Centre for Contemporary Art and Foster and Partners’
music centre — acted as a spur to the bridge’s design team. A show-
piece river crossing for Gateshead was therefore a must, Aspinall says.

Doubling up with the rest of the project team on facilities also
had its benefits. ‘We shared an office and resources and used the
same set of files. This undoubtedly helped teamwork and helped
ensure the success of the project.

The Stirling Prize may be a badge of honour for architects, but
there’s every chance other members of the construction team —
including Harbour and General — will reap the rewards, says
Aspinall. The company recently tackled a ferry landing and build-
ings for a car plant, but Stirling may steer bigger and m
demanding design solutions its way.

Says Aspinall: ‘Anyone with a formidable architectural challenge
should be able to approach us, know what we are capable of
understand that we can capture an architect’s vision from day
and turn it into reality’
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ENGINEERING SUCCESS

Gifford and Partners are proud to be engineers for
The RIBA Stirling Prize winning project.

Gifford's aim is to achieve cost effective solutions
that meet both the needs and opportunities of the
situation - whether they be for elegant appearance,
toughness for demanding conditions or simplicity
for fast-track construction.

A comprehensive and independent engineering

consultancy, our experience covers many of the

elements that collectively form the community's
infrastructure.

www.gifford-consulting.co.uk
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client

Newcastle’s trendier waterfront has outshone the
River Tyne’s south bank for many years, accord-
ing to client Gateshead council’s director of
design and construction, John Johnson.

But the Stirling Prize win on his side of the
water has focused the lights closer to home and
brought much-needed cultural kudos to the
town, he feels. It also rewards years of hard work
trying to highlight the sensual delights of
Gateshead. ‘We have suffered for several years with the reputation of
being a small town on the south bank of the Tyne and wanted a
name for doing exciting and forward-looking things with develop-
ers and funders, he says.

Such ambition takes time, and when the council floated the idea
of a bridge in 1996 the surrounding land was derelict.

‘We wanted to redevelop the area, but the only way to do it was to

John Johnson

get people across the river from Newcastle’s vibrant quayside area,
Johnson says. ‘We had to do something that was more than a bridge,

28 November 2002
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that would make a statement, and impress upon everybody that
Gateshead could do this’

He feels the 126m Millennium Bridge, opened officially by the
Queen this May, has made the point.

Johnson never doubted the design strength of curving steel to
achieve extra length, but nevertheless was surprised that it won the
Stirling Prize. ‘It is an engineering structure as opposed to a build-
ing, he says.

‘However, the collaboration between architects and engineers
was very good for construction, and the design has put the area on
the map. When we started off, the idea of partnering was fairly new
and we went for it in a big way. All the designers, consultants and
contractors have worked well together.

The result is a wonderful riverside that is being recognised
nationally, he insists. ‘All the things we wanted from the bridge have
happened. The regeneration of Gateshead Quays is paying off in a
great way. Everyone in the north east wants to know, and so do those
beyond.
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Stirling Prize

Lloyd’s Register of Shipping, City of
London - Richard Rogers Partnership

RRP’s new headquarters for Lloyd’s Register of Shipping combines
the reworking of existing listed properties around the perimeter of
the site with the insertion of an ‘uncompromising’ new structure, It
develops and refines the trademark elemental construction
language seen within Lloyd’s sister building to create a ‘vibrant and
animated’ presence within the City.

The project, an AJ] Building Study (10.01.02), rationalises the
original disparate mix of buildings and levels into a coherent group
linked at first-floor level.

The first of two full-height atria soars above the entrance space,
allowing visitors to see the different levels within the building. On
an operational level, the atria break up what could have been a bland
expanse of office floorplates, allowing daylight to filter through to
the workstations and creating a means of mediating the tempera-
ture differences between the outside and the offices.

The judges felt that the articulation of the new buildings’
elements created an identity and character within the offices and
emphasised the kit-like method of construction that was
necessitated by the difficulties of access to this confined site.

Lloyd’s had ‘insured’ its place on the shortlist.

PROJECT TEAM

CONTRACT VALUE: £70 MILLION
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Downland Gridshell, near Chichester -
Edward Cullinan Architects

For the shortlist jury, here was an extraordinary building that was ‘a
joy’ to visit. It was, they said, a major work by a practice that has
enriched the architectural culture of Britain over four decades.
Featured in the AJ as a Building Study (4.7.02), it is, judges said...
‘inclusive, accessible, innovative, (truly) sustainable and beautiful’
Although a functional structure, housing museum stores and work-
shops, it has transcended this role to become an educational, social
and community space.

The laths of timber from which the gridshell is constructed are
the natural, renewable product of woodland management but they
are used here in a highly innovative way — though there are
antecedents, outside the construction process, in the design of Sec-
ond World War aircraft. The design process, carried out in close
collaboration with engineer Buro Happold, achieved sublime
results that are far more than functional. The construction
presented a huge challenge to the contractor and to other specialists,
as the computer-designed shell was fabricated by hand. The build-
ing has a ‘generosity of scale’ which embraces the range of uses to
which it will be put. The judges felt it was ‘ground-breaking and
loveable’ High praise indeed, and an unofficial second place.

PROJECT TEAM
ARCHITECT: EDWARD CULLINAN ARCHITECTS
CONTRACT VALUE: £1.6 MILLIC

v
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makes opening easy

As a pfi project the brief
for Hairmyers Hospital
was simg Kier Build
and HLM Architects
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cam-action and slide
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“BCL warmly congratulate
Architects BDP on this ground-
breaking and innovative project,

and are proud to have been
associated with the design of
the ceilings & curved Fascia
cladding panels.”
The warm textures & subtie shades of
Oregon Pine were used to great visual
effect, combined with the functionality of
an accessible suspended ceiling

* Available in "Wave-form™/ sloping/
"baffle” system formats

* Fire / Moisture resistant impregnation
treatments

¢ Acoustic performance
¢ Fully accessible + services integration

¢ Off-site manufacturing for Joinery work-
shop quality
¢+ Reduced site installation times

* Choice of slat width combinations,
profiles & species of timber

BARRETT CEILINGS LTD
Unit 6, The Business Centre,

BARRETT CEILINGS &&=

Tel: 0118 977 1755
Fax: 0118 977 2305

Design * Manufacture + Installation Email: info@bcl uk.net
e ————————————————

Web: www.bdl.org.uk
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finalists

Hampden Gurney School, London - BDP

MARTINE HAMILTON KNIGHT

The extraordinary new Hampden Gurney School (AJ 17.10.02) occu-
pies the site of a building bombed in the Second World War . The
school, which prides itself on high academic standards, has looked to
expand for a number of years. A further headache for the architects
was that throughout construction the school had to remain open.
The new building set the school as the cornerpiece of a recreated
Marylebone city block, looking out towards the activity of the busy
Edgware Road. The building, on the prominent south-west corner,
forms an internal courtyard with two new interrelated residential
street buildings. This gives the school the best aspect for sunlight,

Stirling Prize 2002

and the six levels of the building give it a prominence within the
neighbourhood. The ‘vertical school’ allows safe, weatherproof play
on the open-air play decks and open-air classrooms on warm days,
with good north light in the teaching areas. Not only do children
‘move up’ the school as they get older, at Hampden Gurney they
literally ‘move up’ in terms of classroom occupation of the floors.

The school has a steel frame, crowned with an arched truss at
fourth floor level; Macalloy bars support the bridge steels in the
lightwell, transferring the loads to the truss overhead and enabling
the communal hall to be free of columns. The outer envelope is
brick, chosen to be sympathetic to the surrounding London stock
brick buildings, while the curve of the playdecks is formed by the
1.9m glass balustrading, supported on planar-fixed steel uprights. A
tensile roof springs from the steel truss, protecting the lightwell
below and creating threshold spaces to work in on the roof play area.

Judges saw the scheme as an innovative, multi-storey school
developed on an inner city site, with ‘very creative’ planning with a
covered playground on each level shared between three classrooms,
which allow play even when it is raining. “There is a central atrium
that brings light into the centre of the building and the overall
organisation and environment feels safe and spacious), they said.

It was ‘bold and dynamic), they said, and a worthy educational
entrant on the Stirling Prize shortlist. The children agree.

PROJECT TEAM
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Ernstings Service Centre, Coesfeld-Lette, Germany - David Chipperfield Architects

CHRISTIAN RICHTERS

Ernstings, said the shortlisting judges, exuded the confidence of a
high-quality corporate headquarters, with resonances of the ‘golden
era’ of such buildings. However, they went on, closer inspection
revealed that this example rose way above the norm for this type of
building. What was really impressive was the variety of spaces, views
and connections that the architects ‘conjured’ out of an apparently

28 November 2002

simple plan, based on a repeated module. Clearly, the architect had
used real skill in exploiting a luxurious budget for the £11.5 million
project. The result was a remarkably generous set of spaces, with
high ceilings, wide corridors and open loggias.

However, the jury added: ‘Our debate was on the appropriateness
of such sumptuousness to the everyday office environment, the
architecture exerting an almost unnatural quiet and control.

The (different) judges at the Stirling Prize ceremony in Gateshead
were similarly concerned, with Wayne Hemingway in particular
voicing his reservations. The bosses’ office felt ‘right, said the short-
listers, but there was a ‘surreal juxtaposition of the client’s populist
clothing range with the high art of the architecture’

Ultimately, however, the judges said the architect might rebuff
this by saying good architecture should lift the spirits. ‘Having
experienced this building, said the judges, ‘we would probably
agree.

PROJECT TEAM
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Millennium Wing, the National Gallery of Ireland — Benson + Forsyth

‘A glowing cathedral of a place which must bring joy to the heart of
the Dubliners it serves. So said the RIBA shortlisting judges after vis-
iting Benson + Forsyth’s Dublin contender for the Stirling Prize.

They added: ‘It succeeds in combining loftiness with intimacy,
gravity with playfulness, and theatricality with calmness. It
triumphantly fulfils the client’s brief that it “should be dignified and
expressive of its time and its function... the interior should be legible
to visitors and a delight to experience”™

The £10.7 million building was the result of an international com-
petition won in 1996. It finally opened in 2002 after many setbacks,
which resulted in a reduction in gallery space and the inclusion of two
existing buildings, one Georgian and one Regency. Nonetheless, the
completed gallery, far from feeling like a compromise, has a sense of
inevitability. It shows a development of ideas first shown in the prac-
tice’s Museum of Scotland, a favourite for the Stirling Prize in 1999
when the ceremony was held in Glasgow.

The new gallery is linked to the existing gallery at right angles,
and has its own street frontage. This is treated as a play of shifting
planes of Portland stone, between which the inside of the gallery can
be glimpsed. Articulation with the city continues throughout, cul-
minating at roof level, where it takes its place within a rooftop world
from which Dublin’s landmarks can be seen.

Inside, although the vast vertical circulation spaces are
asymmetrical and sometimes dizzying, the galleries themselves are
ordered and calm, allowing visitors to concentrate on the paintings
they have come to see. Curatorial demands are not so stringent as to
exclude natural daylight, so that there are very few areas that are arti-
ficially lit. The building has a timeless quality as a result of its
consistency, which extends into its (at times risky) detailing. The
judges made special mention of the use of a light stone-coloured
self-finished plaster that seems to absorb light and radiate it back.

PROJECTTEAM

ARCHITECT: BENSON + FORSYTH

CLIENT: THE NATIONAL GALLERY OF IRELAND
STRUCTURAL ENGINEER: O'CONNOR SUTTON CRONIN
M&E ENGINEER: OSCAR FABER
0S: ROGERSON REDDAN ASSOCIATES

CONTRACTOR: MICHAEL McNAMARA AND CO
CONTRACT VALUE: £10.7 MILLION

Dance Base studios, Edinburgh — Malcolm Fraser Architects
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Malcolm Fraser had already won the £25,000 Royal Incorporation of
Architects in Scotland award for the best new Scottish building for
Dance Base. And, after a researcher unfortunately misinformed
Fraser himself at the Stirling ceremony in Gateshead, he was expect-
ing to do the double and skip off with the English equivalent and
another cheque for £20,000. But it was not quite to be.

However, the shortlisting judges were almost dancing with joy
after seeing the scheme. ‘An inspiring building, they declared.

Constructed on a steeply rising hillside at the foot of Edinburgh
Castle, the £5 million building provides a ‘wonderful’ group of four
dance studios as well as changing rooms, administrative offices and
social facilities. Arranged over a succession of four levels (each acces-
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sible by a combination of lifts, stairs and ramps), the building ‘magi-
cally’ exploits the topography of the site. Each dance studio is
‘unique’. One, converted from an existing building, is a simple space
with a steel trussed roof and a single rooflight offering a dramatic
view of the castle. A second, like a giant conservatory, has an almost
entirely glazed roof. The third has a ‘floating’ steel roof suspended
above its perimeter walls. The fourth, the most restrained, is
enclosed by a powerful in situ concrete structure centrally planned
on the space below.

“To dance in the building, to make a piece of choreography, to
teach and to learn must be an endless pleasure. It is a tribute to the
architect and the client that this building, so long in the planning,
has come to fruition so successfully, and a tribute to the contractor
that the design has been so skilfully realised, said the judges.

ARCHITECT: MALCOLM FRASER ARCHITECTS
CLIENT: DANCE BASE
STRUCTURAL ENGINEER: CUNDALL JOHNSTON & PARTNERS

QS: MORHAM & BROTCHIE PARTNERSHIP
THEATRE DESIGNER: ANDREW STORER DESIGNS
ACOUSTICS: NEW ACOUSTICS

LIGHTING CONSULTANT: JONATHAN SPEIRS
CONTRACTOR: HBG
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ACT VALUE: £5 MILLION
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4 out of 5 winners
say their CADs prefer

SoiNt

That's why we are consistently

chosen to provide Digital Reprographics,
Document Management and

Facilities Management to the RIBA Award
winners, both past and present..,

- and that's why no one else has an AEC
focused support network like ours,

servicepointukecom

Sponsors of the RIBA Awards Book for the 5th year running
contact: marketing@servicepointuk.com ... Or freecall

0800 634 24 24

for your Free Service Guide to the future of Digital Reprographics

enquiry 22 on card
www.ajplus.co.uk/ajdirect

Nationwide
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(Tullos)

T 01224 892424
Aberdeen
(Schoolhill)

T 01224 641652
Belfast

T 02890 839 009
Birmingham

T 0121 456 4554
Bristol

T 0117 970 6500
Cardiff

T 029 2066 4420
Cheltenham

T 01242 514 813
Dorchester

T 01305 265 293
Edinburgh

T 0131 225 4718
Edinburgh
(Frederick St)

T 0131 220 6053
Exeter

T 01392 250 431
Glasgow

T 0141 275 2424
Liverpool

T 0151 236 0507
Luton

T 01582 480 807
Manchester

T 0161 236 8670
Middlesbrough

T 01642 244 583
Newcastle

T 0191 273 2834
Norwich

T 01603 660 061
Nottingham

T 0115941 4777
Plymouth

T 01752 669 701
Reading

T 0118 975 3995
Southampton
T 02380 267 444
Swindon

T 01793 529 191
Yeovil

T 01935 476688

London
Locations

Battersea

T 020 7223 6104
Circle

T 020 7403 0745
City

T 020 7608 2011
Clerkenwell

T 020 7520 0222
Covent Garden
T 020 7836 9422
Croydon

T 020 8680 1200
Docklands

T 020 7538 2706
Euston

(William Road)

T 020 7387 6098
Hammersmith
T 020 8741 0222
Heathrow

T 01895 430 090
Mayfair

T 020 7499 6216
Paddington

T 020 7402 2475
Richmond

T 020 8948 4248
Smithfield

T 020 7253 1762
Southwark
(New Kent Road)
T 020 7407 0606
Tottenham
Court Road

T 020 7631 0222
Westminster

T 020 7931 0222



past winners

Stirling Prize

1996

Salford University Centenary Building,
Hodder Associates

In retrospect, the first winner of the Stirling Prize
was atypical — a relatively low-key project by a
practice that was still establishing itself. At 40,
Hodder was the youngest founder of a winning
practice. Judges said this was ‘a dynamic, modern
and sophisticated exercise in steel, glass and con-
crete’. Subsequent buildings include swimming
pools in Hackney and Darlaston, West Midlands,
and a footbridge in Manchester. More recently the
practice has designed new accommodation at St
Catherine’s College, Oxford.

1997

Stuttgart Music School,

Michael Wilford & Partners

While a winner on merit, this was also the choice
of sentiment — the project was the last building on
which Wilford worked with his late partner James
Stirling, after whom the prize is named. Com-
menting on the Music School, the judges called it
a ‘classically inspired work of great power and
subtlety’. This year Wilford won a RIBA award for
the extension of another German building on
which he had worked with Stirling, the Braun
European HQ in Melsungen.

1998

Duxford Air Museum, Foster and Partners

This elegant and innovative building netted the Stirling Prize for Foster before its
workload exploded to make the practice ubiquitous — and before some critics started
to question whether its buildings were still deserving of uncritical and universal
acclaim. Last year’s Stirling Prize party was held at Foster’s Great Court, which many
had tipped as a potential winner this year, but the practice then decided it did not wish
to enter any buildings for the RIBA Awards. Attendees at this year’s prize ceremony in
Gateshead could see the Sage music centre taking shape.

1988

Lord’'s Media Centre, Future Systems
Rightly described as an ‘instant icon) this
building was chosen for its innovative design
and construction as well as for its design. It
made use of off-site construction and import-
ed technology from boat building. Judges
called the Media Centre ‘quite extraordinary’
and it is the culmination of a range of com-
missions by an enlightened client. In 1999
Future Systems was already tasting success that seemed beyond its grasp in the days when
its projects were dubbed unbuildable. Since then, commissions have cascaded. Recent
ones include designing classrooms of the future for the London Borough of Richmond.
Completion of Selfridges in Birmingham is eagerly awaited.

s Tl e i+
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2000

Peckham Library, Alsop Architects
Architecture’s bad boy was keen to demonstrate
that he had not been entirely seduced by the estab-
lishment by swearing on camera in his acceptance
speech. Judges described the library and media
centre as ‘innovative, colourful and humorous’
This spring Alsop threatened to withdraw his
membership of the RIBA, which would have
invalidated him from winning a RIBA award, but
changed his mind. However, his Colorium in Dus-
seldorf, tipped as a potential Stirling winner, did
not even pick up a RIBA award. Alsop’s most
prominent work this year has been his proposal to
reshape Barnsley as a Tuscan hill town.

2001

Magna, Wilkinson Eyre

A generally popular choice, there were some who
felt that the prize should have gone instead to a
low, curvy building in the south of England which
represented the culmination of some loving tech-
nical development by its architect. Shades of this
year’s arguments, as Magna pipped Grimshaw’s
Eden Project for the prize. Magna demonstrated
how much could be achieved in an existing build-
ing by deliberately doing very little indeed. It was
an atypical project for a practice that likes to posi-
tion itself at the forefront of technology. Hopeful
Stirling contenders will be glad to learn that
Wilkinson Eyre does not believe it has a project
that could be a winner in 2003.
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Vertex at Chineham Court - SBT Architects

. CURTAIN WALLS
. UNITISED SYSTEMS

. STRUCTURAL GLAZING
. WINDOWS AND DOORS

L SLIDING DOORS
. ATRIUMS
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Creative solutions
In aluminium and glass

Reynaers works closely with architects and building
contractors all over the world, developing systems and
solutions for total facade construction from the design
concept right through to manufacture and installation,
with the aim of achieving the highest possible
standards technically, aesthetically, economically and

ecologically.
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special awards

Stirling Prize 2002

AJ First Building Award sponsored by Robin Ellis Design Build

Winner

PHOTOGRAPHS PHILIP THOMAS

Barnhouse private residence, Sutherland Hussey Architects

This new house is on a backland, brownfield site. The street wall of
buildings is penetrated by a number of yards leading through to what
would traditionally have been the working outbuildings serving the
high street shops. Sutherland Hussey’s brief was to provide a family
home of 400m’ that embraced the extraordinary qualities of the site.
The house is conceived as three buildings (sited to the perimeter of the
available building land) linked by a south-facing conservatory con-
taining a courtyard; each becoming progressively more private the
deeper into the site they sit. This approach maintains all the mature
trees and allows the living spaces to engage with the landscape on a
variety of levels. The materials used are deliberately robust, in sympa-
thy with the raw natural beauty of the site and detailed in a direct,
simple manner to allow for the self-build nature of the project.

SHORTLIST

Judges’' comments

‘The combination of materials and the variety of interconnecting
spaces, each articulated through particular details and controlled
views, create a house of rich experience and character, testament to
the understanding that has clearly been developed between architect
and client”

Projectteam

Architect: Sutherland Hussey Architects
Client: Carol Thomas

Structural engineer: Techniker
Contractor: self-build

Contract value: £500,000

WYCOLLER VISITOR CENTRE, BY HAKES ASSOCIATES

VX0 HOUSE, HAMPSTEAD, LONDON, BY ALISON BROOKS ARCHITECTS

FAIRHAZEL GARDENS, LONDON NW6, BY SCAMPTON & BARNETT

BROOKE COOMBES HOUSE, LONDON W5, BY BURD HAWARD MARSTON ARCHITECTS
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It can’t be done. It can’t be done. It can’'t be done.
Done.

The New German Parliament, Reichstag, by Foster and Partners. It takes a lot
more than guts to design and execute a structure this bold. We know. We're
Bentley. For over a decade, we've helped leading architects,
engineers and builders design and construct some of the world’s most
complex projects. We make it our business to help you build yours. Now with
the arrival of MicroStation® V8, we've just made your job easier. MicroStation
V8 seamlessly integrates with your entire enterprise so you can manage
and publish engineering content like never before. Plus, it lets users
open, reference, edit and write DWG and DGN files with no translation
required. Further, MicroStation V8 is the product of choice for the
petrochemical, transportation and energy industries. Add to that Bentley
SELECT”, the most comprehensive service and technology subscription
program of its kind, and it's no wonder at all that so many of the ENR 500
prefer to build their businesses with Bentley. What are you building?
For further information please contact Bentley Systems (UK) Ltd.
helen.marston@bentley.nl. +44 (0) 1189 777550. www.bentleysystems.co.uk

BENTLEY

Building

© 2002 Bentloy Systerm: wporated. Bentley. the "B~ k g MooStation ae regstered tadermarks, and Bentiey SELECT 15 a regstored service mank of Bentley Systems. ncorporated or Bentiey Software BAADDE?00-1/0004 1102
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special awards

Stirling Prize 2002

The StephEH lawrence Awal'd sponsored by the Goldschmied Trust

Winner

The Cardboard Building, Westcliff-on-Sea, Essex — Cottrell + Vermeulen Architecture

This unusual project won the prize as best building costing less than
£200,000, with a scheme that satisfied the desire to build an after-
school club for Westborough Primary School using 90 per cent
recycled materials. The intention was that the building would be 90
per cent recyclable at the end of its life. It was funded jointly by the
research partners (listed below, right) and the then Department of
the Environment, Transport and the Regions, through the Partners
in Innovation programme.

The walls and roof are constructed from load-bearing and insulat-
ing composite cardboard panels. Cardboard tubes are used as
structural columns and palisade walls. Much of the rest of the building
uses recycled building products. The building’s form is inspired by
origami and the intrinsic strengths of a folded structure. The architect
developed these ideas through a series of folded paper models.

The scheme also fits within the school’s masterplan. The school
has been involved with the project from the outset. The children
have collected card for recycling, helped design and develop the
building, and taken part in a live BBC broadcast. The artist Simon
Patterson was involved with the project and the images to the front
elevation. Part instructions for an origami heron, a local species, are
screen printed onto the cladding panels.

SHORTLIST

The total cost was £177,157, with much of this offset by dona-
tions from manufacturers and suppliers.

Judges'comments

“This is a building of high ambition realised through the drive and
tenacity of the client and architect. It is innovative in its ideas and
detail; it takes practical sustainability as a core value, and has stimu-
lated and engaged its users from concept to execution in a way that
would make major corporations envious. It fulfils an important
need of the school for a multi-purpose space to the social benefit of
the community, and should stimulate debate on the broad lessons it
demonstrates.

Research partners

Client: Westborough Primary School

Project manager and engineering design: Buro Happold
Architectural and construction design: Cottrell +Vermeulen
Paper and board manufacturer: Paper Marc

Tube manufacturer: Essex Tube Windings

Panel product manufacturer: Quinton & Kaines

Main contractor: CG Franklin

FAIRHAZEL GARDENS, LONDON NW6, BY SCAMPTON & BARNETT

28 November 2002
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The new supply chain management
system from Sarnafil integrates a
wide range of roofing components
within the standard Sarnafil
guarantee - providing single point
responsibility for the roof element.

Manufactured by the leading names
in the Industry, each component is
brought to market through traditional
routes ensuring high quality service
and market competitive pricing.

Sarnafil: responsibility for all
your roofing needs... today
and tomorrow.

Sarnafil Ltd., Robberds Way,
Bowthorpe Industrial Estate,
Norwich. NR5 9JF

Tel: 01603 748985

Fax: 01603 743054

E-mail: roofing@sarnafil.co.uk

ESarna

Sarnafil Division




special awards

ADAPT Trust Access Award

Stirling Prize 2002

Winner

Dance Base studios, Edinburgh - Malcolm Fraser Architects

This dog-legged site, which houses four dance studios, gains its
richness from contrasting responses to physical, historic, cultural
as well as sensory factors. For example, Studio 2 is within the exist-
ing Grassmarket building, with generous south facing windows; in
contrast, Studio 3, at the rear of the site, is still and introspective,
with large doors opening into a quiet, sunny garden.

Between existing stone walls, the principal studio (Studio 1)
opens up to the drama of the sky, and to Edinburgh Castle above.
A huge, raised glass roof simultaneously engages the sky, while
lifting up the studio space into the heavens. Finally, Studio 4 is dug
out of the basalt of the castle rock and controls a horizontal view
of the raggedy skyline to the south,

The building is designed to be fully accessible for people with
disabilities, All issues of accessibility were addressed during the
design process, with input from Disability Scotland and the
Disabled Access.

SHORTLIST

Judges’' comments

“This is an inspiring building... it magically exploits the topography of
thessite. It isa tribute to the architect and the client that this building, so
long in the planning, has come to fruition so successfully.

Project team

Architect: Malcolm Fraser Architects
Client: Dance Base

Structural engineer: Cundall Johnston & Partners
M&E engineer: KJ Tait

QS: Morham & Brotchie Partnership
Theatre designer: Andrew Storer Designs
Acoustics: New Acoustics

Lighting consultant: Jonathan Speirs
Contractor: HBG

Contract value: £5 million

OLDHAM ART GALLERY, BY PRINGLE RICHARDS SHARRATT
TATE BRITAIN CENTENARY DEVELOPMENT, LONDON, BY JOHN MILLER & PARTNERS
ROYAL ACADEMY OF MUSIC, LONDON, BY JOHN McASLAN & PARTNERS

SOUTHWARK CATHEDRAL MILLENNIUM PROJECT, LONDON, BY RICHARD GRIFFITHS ARCHITECTS
STIRLING TOLBOOTH, BY RICHARD MURPHY ARCHITECTS

28 November 2002
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CONTACT US

Nottingham

Vivian House

Vivian Avenue
Nottingham

NG5 1AF

United Kingdom

Tel: +44 (0)115 960121
Fax: +44 (0)115 96212(
info@towersurveys.co
www lowersurveys.co.ul

Stoke

1 Lyme Drive
Parklands
Stoke-on-Trent

ST4 6NW

United Kingdom

Tel: +44 (0)1782 66754
Fax: +44 (0)1782 6675(
info@towersurveys.co
www_towersurveys.co.u

o

AN+

Ltd

Chartered Surveyors
Geomatics - Land, Engineering & Building

Tower Surveys 1
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SERVICES o Utilities Surveys o Disaster Surveys e Earthworks Measurement CONTRACT STAFF
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special awards

Stirling Prize 2002

The RIBA Journal Sustainahility Award

Winner
The Cardboard Building, Westcliff-on-Sea, Essex - Cottrell + Vermeulen Architecture

The second prize for this project at Westborough Primary School
was for its sustainability, the heart of the design,

The idea behind the scheme was to test the sustainability of using
cardboard — made almost entirely from recycled material — within a
built project. It also provided the school with a much-needed, per-
manent extra space. Children at the school collected card for
recycling, and helped design and develop the building.

The project lasted two years: one year of research and develop-
ment, six months of constructing full-scale prototypes, and six
months of construction. Convincing the local planning and build-
ing-control departments that the proposals were viable and safe
required a close working relationship between the architect and
both these departments.

SHORTLIST

FINGAL COUNTY OFFICES, CO DUBLIN, BY BUCHOLZ MCEVOY WITH BDP
ENTRANCE GALLERIES & PLANET EARTH, THE EARTH CENTRE, DONCASTER, BY FEILDEN CLEGG BRADLEY

Judges’'comments

At the awards ceremony, the judges praised the way that sustainabil-
ity informed every aspect of this design. They said the scheme was as
important as a research project as it was as a builidng.

ProjectTeam

Architect: Cottrell + Vermeulen Architecture
Client: Westborough Primary School
Structural engineer: Buro Happold

M&E engineer: Buro Happold

QS: Buro Happold

Contractor: CG Franklin Building

Contract value: £177,157

GATEWAY, BAGLAN ENERGY PARK, PORT TALBOT, BY NEATH PORT TALBOT CBC

DOWNLAND GRIDSHELL, CHICHESTER, BY EDWARD CULLINAN ARCHITECTS

28 November 2002
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High strength architectural tie rods

The DST460 tie rod system can be supplied in plain, galvanised and stainless steel ranging
from 12mm to 100mm diameter, with load capacities of up to 325 tonnes

Daver Steels has a wide range of experience with tie rod systems and can offer assistance to
architects, designers and the end user

.Jggp.e‘(:e street {mzev 1999 DA\/E RSTEELS

sheffieid structural bar systems and steel fabricators

south yorkshire facsimile

S48LN +44(0)114 261 1888

united kingdom v
website e-malil

www daversteels co.uk sales@daversteeis.co.uk FM12954
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LUXCRETE

...throwing new light on building design

Luxcrete roof lights have been used
in a dual role at the Stirling prize-
winning Gateshead Millennium
Bridge, where subterranean control
rooms on both river banks have roofs
glazed by the company. Above are
public-viewing pavilions built entirely
of glass, with Luxcrete’s roof lights
performing their second role as the
pavilions’ glazed floors.

Luxcrete constructions also made an
important contribution to no fewer
than four projects short-listed for the
distinguished architectural award: at
Lord Rogers’ Lloyds Register of
Shipping in London, glazed floors add
drama to external lifts and lift lobbies;
at Hamden Gurney School, also in
London, architects BDP have had Luxcrete pavement lights installed
to good functional and visual effect and at Malcolm Fraser Architects’
Edinburgh Dance Base, Luxcrete's fire-resistant glazed floors
enhance both appearance and safety.

LUXCRETE for glass blocks, pavement lights/smoke outlet
panels, roof lights and glazed walkways. www.luxcrete.co.uk

LUXCRETE ummep

Premier House, Disraeli Road, Park Royal, London NW10 7BT
Tel: 020 8965 7292. Fax: 020 8961 6337. Email: sales@luxcrete.co.uk
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BARRETT CEILINGS &=

“BCL are proud to have been
assoclated with this prestigious
project, and offer our
congratulations to The
Architects Richard Rogers
Partnership.”

With 28 years experience in the
design & installation of bespoke
ceilings & interiors, BCL were
asked to provide design solutions
to several aspects of this challeng-

ing project:

* Bespoke metal service duct
panels to offices

¢ Extruded aluminium slatted
ceilings to cores

« Perforated aluminium wall panels
to staircases

* Radiant chilled metal plank
ceilings to conference areas

* Aluminium wall cladding panels
to core areas

BARRETT CEILINGS LTD

Unit 6, The Business Centre

Tel: 0118 977 1755

Design * Manufacture « Installation Email: info@bcl.uk net

Fax: 0118 977 2305

Web: www.bcl.org.uk
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special awards

Stirling Prize 2002

Crown Estate Conservation Award
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Stirling Tolbooth — Richard Murphy Architects and Simpson & Brown Architects

A complex of buildings dating from the 17th century onwards, the
Old Tolbooth in Stirling has functioned as town hall, courthouse
and jail. In 1997, Stirling Council held a competition to renovate the
Tolbooth as a music-focused arts venue, opening the building up to
the local community and the wider public.

The ‘A’ Listed existing building has been interfered with as little as
possible, so that the elevations to the public streets, and the fine inte-
riors retain their character and can be enjoyed as ‘the old Tolbooth’.
Special interiors have been reserved for special uses within the exist-
ing building, so that the old Courtroom is reused as the pre-eminent
performance space, the robing room as a grand bar, and the old
council chamber as a high-quality restaurant.

All the major interventions are in the only empty space that was
available: the eastern courtyard, which was opened up by the strategic
demolition of the Victorian infills. Here are found the foyer and the
circulation system of the building. The foyer linking all parts of the
building allows visual and actual access to all the facilities and per-
mits a single scenic lift to reach the many levels. At its topmost level
this glass structure sits below a giant steel beam and lead roof which
extends out from the existing attic structure and allows the creation
of a new dance studio. Under the canopy, a small roof terrace gives
unrivalled views of the city of Stirling and the Ochil Hills beyond.

SHORTLIST

Judges'comments

“This is a truly ingenious project. A succession of new arts facilities
have been squeezed meticulously into the shell of a group of late
medieval buildings, just below Stirling castle. Despite the extraordi-
nary complexity of the design, every detail is beautifully resolved
and the contractor has shown remarkable skill. Fundamental to the
scheme is very ambitious structural and mechanical engineering.
And while the integrity of the original building is carefully protect-
ed, the new elements are also allowed to appear, with a flourish, on
the exterior, adding a new landmark to the city’s silhouette.

Projectteam

Architect: Richard Murphy Architects
Conservation architect: Simpson & Brown Architects
Client: Stirling Council

Structural engineer: David Narro Associates
Planning supervisor: Woolgar Hunter

M&E engineer: Buro Happold

QS: Morham & Brotchie

Acoustics: Sandy Brown Associates
Contractor: Hunter & Clark

Contract value: £4 million

CENTRE FOR CONTEMPORARY AR ASGOW, BY PAGE & PARK ARCHITECTS
GREAT , BELFAST, BY CONSARC CONSERVATION
SORREL HOUSE, BOSHAM HOE, BY FOGGO ASSOCIATES WITH DAVID THOMAS

TATE BRITAIN CENTENARY DEVELOPMENT, LONDON, BY JOHN MILLER & PARTNERS

28 November 2002
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R I BA client nf the veal' in association with the Arts Council of England

If the past decade has been increasingly London-centred in terms of  result of Urban Splash initiatives. Working with sister firm of archi-
development and design, the situation would have been even more  tects Shed KM and with other practices such as Stephenson/Bell, it has
unbalanced without the contribution of developer Urban Splash. Its  produced a series of well-designed, award-winning projects, including
work, predominantly in the north-west, has shown that re-use of  Britannia Mills and Smithfield Buildings in Manchester and Old Hay-
existing buildings and alternative options for urban living do not  market in Liverpool. This year’s RIBA Award winning buildings were

have to restricted to the those living within the M25. Collegiate: the conversion of a burnt-out Gothic school in Liverpool,
where the remains of an octagonal theatre have been turned into a
Judges’ comments zen-like garden; and Matchworks, also in Liverpool: the old Bryant

‘Urban Splash has an impressive record of seeking out derelict build- and May factory, converted into commercial space. For their commit-
ings and land and undertaking outstanding regeneration projects. ment to both design quality and regeneration, Urban Splash is the
Parts of Manchester and Liverpool have been given new hope as a 2002 Client of the Year.

Winner
Urban Splash, for Collegiate Regeneration & Matchworks, Liverpool, Merseyside
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(Above) Matchworks, Speke Rd, Garston, Liverpool , Merseyside
Project team

Architect: Shed KM

Client: Urban Splash

Structural engineer: Roy Billingtons Associates

Landscape architect: Brodie McAllister

Contractor: Urban Splash Projects

Contract value: £5.5 million

HUFTON,/VEW

NICK

(Left) Collegiate Regeneration, Liverpool, Merseyside

Project team

Architect: Shed KM

Client: Urban Splash

Structural engineer: Curtin Consulting Engineers/Buro Happold
M&E engineer: Steven Hunt & Associates

QS: Simon Fenton Partnership

Contractor: Totty Construction Group/Maysand

Contract: £9 million

SHORTLIST
GREATER MANCHESTER, FOR PROJECTS INCLUDING IAN SIMPSON ARCHITECTS' URBIS

WESTBOROUGH PRIMARY SCHOOL, FOR COTTRELL + VERMEULEN ARCHITECTURE'S CARDBOARD BUILDING

LADY BESSBOROUGH, FOR MUNKENBECK + MARSHALL'S ARTISTS' HOUSE, ROCHE COURT

THE TATE, FOR DEVELOPMENTS AT TATE BRITAIN AND TATE MODERN

IAIN TUCKETT FROM COIN STREET COMMUNITY BUILDERS, FOR HAWORTH TOMPKINS ARCHITECTS' IROKO HOUSING CO-OPERATIVE
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You can get ordinary
key cabinets anywhere

For real quality,
total security and
infinite adaptability,
you'll need

COLORCAP| &,

* Solid steel construction * Removable key index

* Locking bars on all major * Cabinets available for
cabinets 15 - 1000 keys

* Inner security chambers for * Location cards tell you exactly
maximum security where every key is

(HL.S WALSH & SONS )
243 Beckenham Road Beckenham Kent BR3 4TS

Tel 020 8778 7061 Fax 020 8676 8669
inmail@hswalsh.com

BRANCHES IN LONDON AND BIRMINGHAM
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e . k.. whether it's
os, follies or facades, our flexibility means
romise on your desi
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natural stone :
the modern designer’s
medium

When you need to find exactly

the right stone for the job, call

the Stonell Architectural team.
It'’s that easy.

020 7738 9990
www.englishgtone.co.uk
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Stretching the parameters

Arup has developed a new engineering philosophy that could
have significant implications for the future of design

BY AUSTIN WILLIAMS

Mentored by engineer Cecil Balmond
and headed by Charles Walker, char-
tered architect and chartered
engineer, Arup has just launched a
new department, snazzily called the
Advanced Geometry Unit (AGU).
When I arrived to have a look around
and to find out what it was all about,
everyone | met repeated the mantra
that it was ‘a
people from non-standard applica-
tion backgrounds networked across
Arup. They describe their remit as
‘form-finding’.

Effectively, Walker, Balmond and
their team have recognised that non-
standard architectural geometric
diversity, facilitated by developments
in computer technology, is the thing
of the future. Materials may have to
advance to translate these fantasies
into reality — but in Balmond’s view,
it is process that is driving develop-
ment, rather than product. Although
a fan of the Egan recommendations,
seeing partnerships as an eminently
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loose collection of

Anish Kapoor’s
Marsyas
installation at
Tate Modernisa
136m fabric
structure
supported at the
ends only

sensible way of working, Balmond
says that it is the paradigm shift made
possible by the digital age that will
drive changes in work practices —
‘shifting from linearity to feedback
structures’

To this end, the AGU has assem-
bled engineers proficient in dynamic
structures (seismic design, flexible
and fabric engineering, etc) to come
together to explore the possibilities of
the new techniques. ‘Whereas before,
“the line” was the generator, says Bal-
mond, ‘now, curved geometries are
commonplace.

However, aware that Bilbao-styli-
sations could become faddish, he
says, ‘cool new shapes and blobs are
nothing more than mere facade if
they are propped up by standard
post and beam constructions. To
create an integrity in the establishing
of a free shape, a new method is
needed for configuration with flexi-
ble starting points’ Enter the fractal
paradigm of moving loci; with sur-

faces and zones in lieu of lines and
points.

Art installation
The most visible expression of what
the AGU can do must be the dramatic
and well-publicised Anish Kapoor
sculpture at Tate Modern. The third in
the annual Unilever installation series,
the Kapoor sculpture uses the full vol-
ume of the Turbine Hall to
display a gigantic blood-red fabric
structure entitled Marsyas. Kapoor
and the AGU worked together for nine
months to deliver ‘a piece of work that
(breaks) the boundaries between
architecture, art and engineering.
Kapoor’s Marsyas is a develop-
ment of his Taratantara, which was
installed in the stripped-out Baltic
Flour Mill in 1999, stretching red fab-
ric from one elevation to the other. In
the exposed site in Gateshead, that
sculptural form successfully managed
a dramatic interplay between internal
space and external; solid and void.
Even though it was slightly clumsily
executed (compared with the immac-
ulately seamed and presented
Marsyas), it was a dynamic, expressive
and moving form in its setting.
Marsyas, by contrast, is impressive as
a feat of engineering, but distinctly
underwhelming as a work of art.

28 November 2002
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Original ideas for the space in
the Turbine Hall included a giant kid-
ney bean shape which sprawled over
the mezzanine bridge like the by-prod-
uct of some Quatermass experiment.
This sculptural form was refined to the
final tubular shape; in the form of a
double-trumpet, with two huge verti-
cal steel rings at either end and a
horizontal steel ring in the centre
which hovers above the mezzanine.

Months of visualisation work
went into developing these forms;
questioning  structural  integrity,
buildability, the materials, cost and
programme — not unlike any general
construction project. Chris Carroll
and Tristan Simmonds of the AGU
explain that, because of the short
timescale, it was essential that ideas
could be explored and visualised very
quickly, so the design process
involved three-dimensional analyti-
cal modelling and the production of
Thermojet wax rapid protoypes.

A ‘realtime’ virtual reality engine,
using the latest in gaming technology,
allowed Kapoor to walk around the
form and, from 2D wire diagrams, to
change the 3D image on screen
almost instantaneously. To add to the
sense of reality, the ‘walk-through’
programme links to 3D glasses.
Instead of having cyan and red cello-

28 November 2002

View from the
mezzanine. The
structure uses
3,500m’ of
PVC-coated
polyester woven
fabric

CLIENT

Tate Modern
ARTIST

Anish Kapoor
STRUCTURAL
ENGINEER
Arup:Cecil Balmond,
Chris Carroll, Brian
Forster,Ray Ingles,
Sharon Nolan,
Martin Self, Tristan
Simmonds, Charles
Walker
MEMBRANE
CONTRACTOR
Hightex
PATTERNING AND
COMPENSATION
ANALYSIS

Tensys
STEELWORK
FABRICATOR

SH Structures
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phane lenses as seen in American
movie houses in the 1950s, these have
polarising lenses, coordinated with
an alternating parallax picture on
screen. Effectively, each lens shuts off
at a rate of about 50Hz to give an
optical illusion of depth; representing
a hi-tech way to get a headache.

Carroll and Simmonds say that, in
an effort to provide a more fluid
design, with a more ‘bulbous’ cross-
section, they considered creating a
water-filled or polystyrene ball-filled
structure, but the need for more than
20 tonnes of polystyrene quickly
ruled out those options.

Experiments with rigid fibreglass
proved too expensive (the budget was
circa £350,000), and soon a tensile
structure ruled itself in as the only
option.

Crisp surfaces

Next, influenced by the inside surface
of a Doritos packet, they examined the
potential for silver foil materials.
Experiments with Alpha Maritex
glass fibre fabric with an aluminium
laminate showed it not to be flexible
enough, and even though there would
be negligible wind loads on the struc-
ture, the self-weight and the design
of the material under self-supporting
tension, over 136m, led the design




team to select PVC Type II fabric
manufactured in France. Approxi-
mately 7km of 1.8m-wide PVC
laminate was woven and coated under
tension, so that when stretched into
place there would be no distortion.
The PVC is seamed and buckled to
the 30m-diameter steel rings. After
tensioning the structure to 1.5

tonnes/m’, the length of material
stretched a further 2m and forms the
structural shape as seen on site. The
integral strength of the material holds
up the 6.5 tonne steel ring in the cen-

tre — or, looked at another way, the
steel ring in the centre weights the
fabric structure to create its profile.
All of these forces acting on the warp
and weft of the material were calcu-
lated to enable the material to be
pre-made off site in 10 weeks, and
installed on site in four.

The scheme came in just £120,000
over initial budget, but the brief had
to be developed significantly from the
time that the budget was set. Appar-
ently, there was some talk of charging
a ‘voluntary’ sum of £1 per visitor to
see the structure, in which case it
would have already paid for itself
many times over.

The development, alteration and
open-endedness of the design process
might lead some to question the
integrity and solidity of the artist’s
original vision, based as it was on an
unknown medium. Whatever the
artistic critique, the role of the engi-
neer has, without doubt, shaped the
vision and made it a reality.

nformal
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Toyo Ito’s
Serpentine
Gallery Summer
Pavilions evolved
by rotating
diagonal lines
around a square
planand
projecting them
down the
elevation

Beautiful boxes

Balmond’s influence over the group is
inestimable, although every member
of the team has a fundamental part to
play in the success of the unit. The the-
oretical basis for design development —
using algorithms as generators, as in
Toyo Ito’s Serpentine structure or
using NURB (Non Uniform Rational
BSpline) surfaces (a programme
which can be used to create a wide
range of shapes with great accuracy),

as in the amorphous scheme for
Chavasse Park — spins off from Bal-
mond’s philosophical celebration of
the beauty of mathematical patterns
mixed with chance and intuition. As
he puts it in Informal, describing the
Arnhem Interchange, ‘orthodoxy sur-
renders to improvisation’

Balmond’s starting point for this
year’s Serpentine pavilion scheme
was ‘how to make a beautiful box’ He
began by modelling a square and




drawing lines from the mid-point of
one side to the third-point of the
adjacent side. Programming these
simple algorithmic parameters into a
computer, and setting it running,
produced an intriguing pattern not
dissimilar to the variety of unintend-
ed interference patterns caused by a
Spirograph. This formed the roof
pattern which continued down the
walls, ‘offset to ensure that the eleva-
tions didn’t look the same’ In this
format, purlins restrain beams to pre-
vent buckling and each separate
member can be sized to optimum
efficiency.

Another design developed with
Philip Johnson for a 300m x 100m
building in Liverpool was modelled
so that the roof structure would span

Chavasse Parkin
Liverpool (below),
designedin
conjunction with
Philip Johnson
and Alan Ritchie
with Studio Baad,
did not get past
the planners

in the long direction. Designed as a
folded plate, with classic crescent
arches pulled through the structure
to hold down the roof, the form was
computed to be self-bracing. The
design team spent a great deal of time
making the structure slender, but the
proposal did not get through plan-
ning. Walker concurs that the
planners were right not to pass it
because of its incongruous massing
and consequent poor relationship
to its environs. The experience,
though, has added to their collective
knowledge and computer modelling
experimentation is never wasted.

As one of the most visionary and
influential engineers of his genera-
tion, Balmond has certainly earned
the right to be arrogant, but actually

displays his knowledge in a modest,
democratic and unassuming way.
‘Instead of assuming that we know
geometry, he says, ‘we’re learning
from first principles. He continues: ‘I
can’t help but find it appealing that
engineering is now leading the archi-
tecture debate.

Balmond’s closing words in Infor-
mal are instructive and confirm that
the AGU will continue to break new
ground. ‘In starting a design,’ he says,
‘there are certain static (structural)
certainties and dynamic (architectur-
al) improbabilities... What we begin
to see as reason, or order, is a particu-
lar area of logic, mixed in with a more
general region of instinct and intu-
ition. Our mind engages that
multiplicity and learns and grows.




Highly commendabhle...

A new award recognises the ‘progress’ local authorities are
making in improving the quality of the environment in London

BY BRIAN WATERS

Architects should play an active role
in politics if they want their agenda
to go anywhere. So said Debra Ship-
ley MP (A] 24.10.02). How about this
for a good try? RIBA London region,
together with CABE, has cooked up
an annual award for ‘London Plan-
ning Authority of the Year. (For
details see www.architecture.com/
regions/London)

The first recipient is Southwark,
of which the judges said: ‘Best Prac-
tice doesn’t come much better than
this. The award aims to mark the
great progress that local authorities
are making in improving
the quality of the environ-
ment in London and the
use of high-quality and
durable design as drivers
for providing better living,
working and leisure con-
ditions for all.

At the very least, such
an award scheme confers a
higher priority on design
criteria than many plan-
ning authorities presently
aspire to. And this is where
the judges’ awarding of
commendations comes in: commen-
dations went to Tower Hamlets,
Lewisham and Camden.

‘Camden!’ I hear many of you
cry. Camden has for many years
been one of the most difficult plan-
ning authorities to deal with in
Greater London. Its senior officers
give conflicting interpretations of
policy as it might relate to particular
sites — if you can get to speak to one,
that is; processing of applications is a
lengthy and tortuous process, with
case officers working part-time
and without deputies. Even when
after extensive public and officer
consultations a recommendation
gets to committee, the decision is
unpredictable.

The area covered by Camden is a
development hotspot — from King’s
Cross north to Hampstead and south
to Holborn and Covent Garden. It
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‘Camden has a
legacy as an
enlightened
authority. But
why did the
jury award it a
commendation
now?'

Planning battle:
British
Waterways
supporteda
scheme for two
‘business barges’
to be moored
alongsidea
mixed canalside
developmentin
Camden butit
was refused

has communities with extremes of
affluence and poverty, with related
inner-city problems to address. It also
has extensive development opportu-
nities, many on surplus railway land.

I have considerable experience of
Camden, working for Railtrack
Property, University College and
South Hampstead High Schools and
with various developers. Success
with planning applications is often
achieved, but generally on appeal.
Even a small, car-free housing infill
close to Finchley Road station was
blocked because of the lack of off-

street parking and had to be won on
appeal.

An even more perverse, delegated
decision was taken in October on an
application made in February for
two ‘business barges’ to be moored
alongside our mixed canalside devel-
opment, permitted after an appeal
hearing earlier in the year.

As statutory consultees for that
proposal, British Waterways (BW)
supported the scheme and suggested
this would be an ideal spot on the
Regent’s Canal for the addition of
two such barges. Having eventually
obtained the full consent, we applied
for these with strong support from
BW, but officers refused it on the
grounds of their effect on navigation!

This is a small example of how
Camden adds to the perceived (and
actual) cost of development — ask
developers, many of whom now seek

to avoid sites in Camden - and, more
importantly, reduce the economic,
housing and employment prospects
for Camden residents.

Camden has a legacy as an
enlightened authority which dates
from the 1960s when Bruno Schlaf-
fenberg was borough architect and
planning officer. But why did the jury
award Camden a commendation
now? They said: ‘Camden has intro-
duced a large number of good and
effective policies and initiatives for
improving design quality and cultur-
al achievements. It was, however, felt
these needed developing into a
coherent whole and that the idea of
design as a driver for real improve-
ment was still there to grasp.

A number of initiatives were
praised. The jury looked forward to
the development of design guidance
for works in Camden to support
high-quality work at all scales in the
borough. Concern was expressed at
the loss of the Camden architects
department and the design and com-
missioning resource that had gone
with it. ‘Given the political will, Cam-
den has the greatest of potential for
regaining its former role as the pre-
mier local authority using design to
lead the way forward. The jury
hoped to be able to recognise such
achievement in years to come.

So it seems that the award is large-
ly aspirational, then. Nonetheless, an
awards scheme of this nature is an
imaginative and valuable exercise,
which should be an effective way of
pressuring local members and their
officers to raise their game.

The same applies, of course, to
government’s means of achieving
similar ends, though inevitably deal-
ing with more objective criteria. Best
value is one such. The government
has placed a duty of best value on
local authorities to deliver services to
clear standards - of cost and quality -
by the most economic and effective
means available.

It might be useful if other RIBA
regions began to emulate the London
award scheme and so help recognise
the aspirational — and actual -
quality of planning regimes in both
intention and the built results,

Brian Waters is principal of The Boisot
Waters Cohen Partnership, tel 020
7828 6555 or visit www.bwcp.co.uk
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Be alert to future liability when
signing off a building contract

A reader has written querying the effect of a
2000 Court of Appeal case, Barking and Dagen-
ham v Terrapin Construction. His letter prompts
this brief review of how signing off the last of the
documentation of a building contract may, or
may not, limit the contractor’s future liability.

Most architects are well aware of the Court of
Appeal’s 1994 decision in Crown Estate Commis-
sioners v John Mowlem. The court looked at the
affect of issuing a final certificate under JCT 80
on an action later brought by an employer
against a contractor. It was held that by issuing a
final certificate, the architect conclusively certi-
fied that all matters of standard and quality of
work and materials met its satisfaction. This
meant that a final certificate could prevent an
employer suing a contractor for defective work,
or even latent defects, as
the employer, by its archi-
tect, had already agreed
that the work was fine.

There was much debate
about the decision. It
meant that even where, for
example, a contractor had
been expressly obliged to
meet a particular British
Standard in a very spe-
cialised area, the final
certificate could be conclu-
sive evidence that the
objective standard had, in
the opinion of the architect
(and thereby the employ-
er), been met, regardless of
whether that was in fact
correct. And, worryingly from the architect’s point
of view, if the final certificate barred the employ-
er's action against the contractor, the employer’s
next port of call would probably be the architect
who had issued the certificate.

The court’s decision was something of a sur-
prise, not least to the JCT. In July 1995, shortly
after Crown Estate, the relevant clause in JCT 80
was amended to try to limit the effect of the final
certificate. The revised clause seeks to make it
clear that the final certificate is conclusive only
as to those things in the contract plainly said to
be for the decision of the architect.

Under JCT 81, the design and build form, it is
the agreed final account that is said to be conclu-
sive between the parties. The Court of Appeal in
Barking and Dagenham adopted the approach in
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‘For those issuing
or agreeing
documents that ris,
bring a contract to
its conclusion,
pause for thought
as to what it is that
is being concluded’

the Crown Estate case. It decided the final
account was conclusive as to the employer’s sat-
isfaction with the quality and standards of all
materials and workmanship. Where the contrac-
tor was obliged under the contract to meet
statutory standards, the final account was con-
clusive as to those standards having been met.
The only thing excluded from this decision was
that a final account was not conclusive upon the
contractor’s design obligation having been sat-
isfactorily met, so a claim on the basis of
negligent design might survive a final account.

The contract under consideration in Barking
and Dagenham pre-dated the Crown Estate deci-
sion. At about the same time as the JCT issued its
amendment to JCT 80 to try to limit the effect of
the Crown Estate decision, it also issued a very
similar amendment to JCT
81.That amendment seeks
to limit the conclusive
effect of the final account
to materials and workman-
ship expressly said to be for
approval of the
employer.

There does not appear
to have yet been any litiga-
tion about whether the
JCT's amendments do
what they were intended
to do. It may be that lack of
activity illustrates a general
view that the amendments
are effective.

The Crown Estate and
Barking and Dagenham
decisions turn on detailed examinations of the
wording of particular contracts.They are a guide
to the possible interpretation of final certificates
or final accounts in other contracts. They are of
more direct application when looking at the
effect of the particular JCT form, the court con-
sidered. But even then,care must be taken to see
whether the wording of the form is still the same
as that construed by the court.

As Crown Estate illustrates, as the courts
sweep by construing standard forms, the drafts-
men, in their wake, may produce amendments to
try to ensure a different result next time round.
And for those issuing or agreeing documents
that bring a contract to its conclusion, pause for
thought as to what it is that is being concluded.

Sue Lindsey

The Mac Cube -
judging a hook
by its cover

Things move fast in this business. A
couple of weeks ago (AJ 14.11.02),1
derided certain Mac people who,
imitating sad modders/customisers of
PC computer cases,diminish the
beautiful purity of Jonathan Ives’
gleaming Cube. No sooner had | done
so,than reader and Mac Cube owner Tim
Robinson emailed me with asite,
www.cubeowner.com,

This site chronicles in painstaking
detail the ways in which Cube owners
can improve their fanless machine’s
tendency to fritz components.The main
way of doing this is to install a fan.
Robinson writes: ‘The [new] fan in my
Cube is buzzing away happily as | speak
but at least it has stopped frying hard
drives - three already in 24 months. Not
uncommon, | gather.

Speaking as a long-time multi-PC
owner with, yet, a schizophrenicand
uncritical admiration for the works of
Ives - and his boss Steve Jobs'
detestation of computer fans - | was
wounded and disillusioned by this
revelation of Macimperfection.Yet,
given all the condescending crap | have
had over the years from Mac owners, |
was strangely suffused with a delicious
Schadenfreude.Robinson shyly hints
that what seems a bit more important
than what the cases look like is what
people design on computers, Well said,
but | fear a touch idealisticin these
moody days when the shape of the
packaging is atleast as important as the
content.

Inthe end I'm not all that sorry not to
belong to the Mac-owning classes,
Wired News recently reported the story
of an American who had discovered he
had fallen in love with his PowerMac G3
- following a disappointing meeting
with someone he had romanced on the
Internet. Apparently this is called
objectum-sexuality - a fetishistic
attraction to inanimate objects. The
firstrecorded case seems to have been
that of the Swede Eija-Ritta Ek|6f-
Berliner-Mauer, who in 1979 married
the Berlin Wall!
sutherland.lyall@btinternet.com
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London

Submission Documents that Win
Tuesday 3 December. A Colander
course at the Building Centre, Store
St,WC1.Details 020 8771 6445.
Mark Dytham Tuesday 3 December,
18.30. A lecture at the Architectural
Association, 36 Bedford Sq, WC1.
Details 020 7887 4000.

Barcelona and the European Urban
Tradition Thursday 5 December, 18.30.
A lecture by Joan Busquets at
Clement House, LSE. Details Emily
Cruz 020 7955 7599.

Rlvaro Siza Thursday 5 December,
18.30. A lecture at the RIBA,W1.
Tickets 020 7307 3699.

Albert Williamson-Taylor Thursday 5
December, 18.30. A lecture at the
Forum, 40-44 Holloway Rd, N7.
Details 020 7753 5134.

Beyond Limits 70-20 December.

An exhibition of current Korean
building projects, with related
lectures on 10 and 12 December,
18.30. At London Metropolitan
University, 40 Holloway Rd, N7.
Details 020 7133 2485.

Extranets |ll: Managing Projects
Online Tuesday 10 December. A
conference in London. Details
natalie.rubinstein@emap.com
Geoffrey Bawa: Drawings / John
Pickering Until 11 December. Two
exhibitions at the AA, 36 Bedford Sq,
WC1. Details 020 7887 4000.

Sphere Until 21 December. An
exhibition at Sir John Soane’s
Museum, 13 Lincoln’s Inn Fields,
WC2. Details 020 7405 2107.
Coming Homes: Housing Futures

Until 11 January. An exhibition at the
RIBA, 66 Portland Place, W1. Details
0906 302 0400.

Building Pathology: Implications for
20th Century Listed Buildings
Wednesday 15 January. At Bevin Hall,
SW1.Details 0118 959 1590.

The Adventures of Aluminium

Until 19 January. An exhibition at the
Design Museum, Shad Thames, SE1
(020 7940 8790).

Eastern

Face/Dff: A Portrait of the Artist Until
5 January. An exhibition at Kettle's
Yard, Castle Street, Cambridge.
Details 01223 352124.

Bridget Riley: Screenprints 1962-
2001 Until 1 February. At the
Minories Art Gallery, 74 High St,
Colchester. Details 01206 577067.

East Midlands
Like Gold Dust Until 31 December.The
transforming power of gold in an
exhibition at the Angel Row Gallery,
Nottingham. Details 0115 915 2869.
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COMMISSIONING CRAFTS

The Crafts Council holds regular exhibitions at its London headquarters -
the current one features artists working with glass - but it also has a useful
commissioning resource called Photostore: a visual database that features
over 900 craftspeople practising in the UK. At 44a Pentonville Road, N1.
Details 020 7806 2503 (www.craftscouncil.org.uk/photostore).

North West

Alan Dunlop Thursday 28 November,
19.30.A lecture at the Foster
Building, University of Central
Lancashire, Preston. Details Doug
Chadwick 01254 59835.

A New World Trade Center: Design
Proposals Until 8 February. An
exhibition at CUBE, 113-115
Portland St, Manchester. Details
0161 237 5525.

South Eastern
Introduction to Lean Construction
Wednesday 4 December. A CITB
Course at Wrotham, nr Maidstone.
Details 01242 577277.

Traditional Timber-Frame Construction
Thursday 5 December. A one-day
course at the Weald & Downland
Museum, Details 01243 811464.
RIBA CPD Event: New Ashestos
Regulations Thursday 12 December,

16.00. At Le Meridien Hotel, Gatwick.

Details 01892 515878.

Under the Surface: Special Interest
Tour Wednesdays until19 February. At
the Weald & Downland Museum,
Singleton. Includes the Downland
Gridshell. Details 01243 811464.

Southern
Timber Solutions Thursday 5
December. A BRE masterclass at

Stewart Milne Timber Systems,
Witney. Details 01923 66800.
Bruce Mclean & Will Alsop: Two
Chairs 7 December-19 January.
An exhibition at Milton Keynes
Boulevard, 900 Midsummer
Boulevard, Milton Keynes. Details
01908 558 307.

Machu Picchu & The Camera
Until 31 December. An exhibition at
the Oxford University Museum,
Parks Rd, Oxford.

South West

RIBA CPD Event: Keeping Out Of
Trouble Wednesday 4 December,
16.00. With Owen Luder. Details of
venue 01752 265921.

RIBA CPD Event: Building Conservation
Accreditation Thursday 23 January,
18.00.With John Fidler. At Plymouth
School of Architecture. Details
01752 265921.

Wessex

John Hubbard: Between Sea and Sky
Until 1 December. An exhibition at
the New Art Centre, East Winterslow,
Salisbury. Details 01980 862447.

Eric Parry Tuesday 3 December, 19.30.
A lecture at the Architecture Centre,
Bristol. Details 0117 9221540,
Workers' Playtime Unti/ 12 January.
An exhibition at the National

Infarmation for inclusion should be sent to
rew Mead at The Architects’ Journal at
least two weeks before publication

Monuments Record, Swindon.
Details 01793 414797.

Eric Parry Architects: An Eye for the
Whole Until 18 January. An exhibition
at the Architecture Centre, Narrow
Quay, Bristol. Details 0117 922 1540.

West Midlands
Niall McLaughlin Tuesday 3 December,
19.30. A lecture at the Cadman
Building, Staffordshire University,
Stoke-on-Trent. Details Chris
Hesketh 01538 373477.

Yorkshire

John Newling: Currency and Belief 30
November-6 April. An exhibition at
Yorkshire Sculpture Park, Bretton,
Wakefield. Details 01924 830302.
Niall McLaughlin's Bexhill Bandstand
Until 20 December. An exhibition at
the Site Gallery, 8 Woodhouse Sq,
Leeds. Details 0113 234 1335.
Sculpture/Architecture in 50s and 60s
Britain Until 5 January. An exhibition
at the HMI, 74 The Headrow, Leeds.
Details 0113 234 3158.

Scotland

Hypothesis 29 November-1 December.
Mackintosh School projects on
regenerating the Clyde, At 47 Parnie
St, Glasgow. Details 07788 898024.
Richard Wilson: Irons in the Fire
Until14 December. Models for
Wilson’s architectural works at the
Talbot Rice Gallery, University of
Edinburgh. Details 0131 650 2210.
Chris Yuill Thursday 5 December,
17.00. At the Scott Sutherland
School, Robert Gordon University,
Aberdeen. Details 01224 262000.
Terry Farrell & Partners Until 20
December. An exhibition at the RIAS
Gallery, 15 Rutland Sq, Edinburgh.
Details 0131 229 7545.

Zoo Architects Thursday 23 January,
17.30. A lecture at Edinburgh
College of Art. (ARCHIE@eca.ac.uk)
Bennetts Associates North South Unti/
26 January. An exhibition at The
Lighthouse, 11 Mitchell Lane,
Glasgow. Details 0141 225 8414.

Wales

Richard Vermeulen Thursday 5
December, 19.30. A lecture at Faenol
Fawr Hotel, Bodelwyddan. Details
Peter Stonebridge 01745 815600.
Patel Taylor Architects 6 December-
25 January. An exhibition at Ruthin.
Details 01824 704830.

International

Arne Jacobsen Until 12 January 2003
A retrospective of at the Louisiana
Museum, Humlebaek, nr
Copenhagen (www.louisiana.dk).
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Artistic aspirations

NEIL CAMERON
Will Alsop: 1990-2000

All Kenneth Powell. Laurence King, 2002. 304pp. £60

If this book has one single message to get
across, it is that Will Alsop does not want to
be an architect. What he really wants is to be
thought of as an artist who is involved in
designing buildings. Accordingly, this publi-
cation is a kind of celebratory scrapbook
that convincingly reflects something of the
fluid, free-range creative processes which lie
behind Alsop’s brash, innovative structures.

As is well-known, he takes a refreshingly
unconventional approach to design, using
painting as a key element in his creative
process. The artist Bruce McLean has clearly
been a massive influence on his visual

approach.

Almost every other page shows one of
Alsop’s sketches or paintings, and it all con-
tributes to making the book a suitably bright
and ebullient production. More than that, it

Alsop with regular collaborator Bruce McLean

is also instructive to see how crucial ideas for
a structure as sophisticated as Le Grand Bleu
were developed through some off-the-cuff
sketches and paintings; the Marseilles build-
ing’s great X-shaped columns were
apparently the result of some rather cursory
brushstrokes in a pocket-book.

Add to this a catholic selection of profes-
sional photographs of completed buildings
and models, some slice-of-life snapshots,
jottings in various states of visual undress,
musings from Alsop and some cheerily
undistanced commentaries from Kenneth
Powell, and you have — on one level — an
engaging, if rather incoherent, concoction.

Of course, it is easy to poke fun at some of
the more flip, tangential elements. Alsop
writes, somewhat Adrian Mole-like, about
his favourite food: oysters. Then there is his
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back-of-the-jotter like/don’t like section on
London where he says what the city needs
includes more ‘hairdressers, artists, gaps
filled, trust in the talents of the people’ And
this is a man who unashamedly admits to
experiencing personal epiphany at a Pink
Floyd concert.

You may think this is all rather irrelevant
to the work of one of Britain’s finest archi-
tects. Wrong. The more you analyse the
detail of this book, the more you realise that
Alsop’s mental map was formed in the late
1960s and early ’70s and hasn’t really
changed. All that idealistic stuff about col-
laboration with ‘the people), the importance
of demolishing artistic boundaries; the
telling baby-boomer need to be rebellious
and accepted at the same time.

That is the risk with this kind of book.
Because there is no detachment,
the material can easily be inter-
preted in ways the book’s
originators may never have envis-
aged. What was evidently intended
as an insight into the leftfield
world of Alsop’s visual imagina-
tion soon seems more than a little
self-indulgent, and with some of
Powell’s text reading a bit too
much like the kind of grandilo-
quent puff architects write in their
own project descriptions, the criti-
cal distance is about as thin as
titanium cladding.

Alsop can happily bang on with
that neo-hippy nonsense about how he is an
artist rather than an architect, but such
undergraduate semantics are surely a waste
of time. It has to be said that he certainly is
not a great painter (in fact he is a rather
mediocre one), but he certainly is a ground-
breaking architect.

Thankfully, beyond all the silliness, what
comes through from this book is his extraor-
dinary ability to visualise original
architectural forms. Ultimately, it is the
architecture that counts, not the meander-
ings along the way. We need more Alsop
buildings, and in this country we need more
people to recognise just how good he is.
Unfortunately, while this book may do jus-
tice to his creative ego, it just does not do
justice to his architecture.

Neil Cameron writes on architecture and art
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The Adventures of Aluminium:
Jewellery to Jets
At the Design Museum, Shad Thames, London

SE1 until 19 January

Aluminium is the most abundant metalin the
earth'’s crust - about eight per cent, principally in
the form of Bauxite, a reddish-brown
compound, writes David Wild. Six tonnes of
bauxite yield a single tonne of metallic
aluminium, and it was not until the late-19th-
century that an economic extraction process
was discovered. But aluminium is easy to recycle
and, being non-ferrous, enjoys widespread use
today - from soft-drink cans to aircraft bodies.
Alloys are tougher than steel, which is why it
became standard aerospace material.

Aluminum oxide, occurring naturally as
corundum, can also be found in Burma and
Ceylon as ruby, which in synthesised form is
used in lasers. After Australia, the largest single
source of bauxite is Jamaica, so when the then
popular president Michael Manley invited Fidel
Castro over,alarm bells rang in the north. Aftera
particularly violent election campaign, Manley
was out and the threat of nationalisation over.

Of course, the Design Museum is bound to be
somewhat object-fixated, so such thoughts are
just a personal reaction to the lack of
background information for this interesting and
attractive exhibition. Itis a very tasteful, even
Bond Street-like display — except perhaps for the
slightly foxed Airstream trailer, the first use of an
aluminium monocoque construction.

Otherwise, the 1934 Burlington Zephyr train
by Paul Cret is represented by a scale model, the
US Navy airship by a Margaret Bourke-White
photograph (Barnes Wallis translated the
geodesic structure of the R100 airship to the
Wellington bomber). After such pioneering
efforts as Kocher and Frey’s Aluminaire house of
1931, seen here in model form, aluminium
cladding has become commonplace.

Yet while such functional classics as Hans
Coray's perforated Landi chair, originally
designed for the Swiss Expo 1938, are still in
production, recent ‘'design icons’seem to have
more in common with early Art Deco artefacts,
enshrined behind glass, than economic
functionalism. As for the Paco Rabanne metal
mini-dress of 1969 — how uncomfortable do
you want it? The metallic yarns from Japan
seem preferable. And on the subject of
tourism, it is interesting to find that the famous
statue of Eros was the first public sculpture to
be cast in aluminium.

DavidWild is an architect in London. His collage
(left) is in response to the Design Museum show.
Wild'’s book of collages, Fragments of Utopia, is
stillavailable (Hyphen Press.ISBN 0907259 103)
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Alison Turnbullis an artist who has both
collaborated with architects (Jestico +
Whiles, John McAslan, etc) and referenced
architecture in her paintings - her ‘Houses
into Flats’series, based on plans and
sections (AJ 28.9.00). The common thread
is her concern with subtleties of colour,
which now finds a further outlet in this new
book. Spring Snow: A Translation (Book
Works, £12) is Turnbull’s version of a novel
by the Japanese writer Yukio Mishima, but
her distilled, poetic’translation’ina
compact A6 format is purely visual. Struck
by the number of colours that are
mentioned in the book, and the frequency
with which they occur, Turnbull has made
every chapterinto a colour chart:
sequences of rose, jade,amber, plum,and
russet. Thirty-five coloursinall are
precisely discriminated, and the printing
and paper quality are such that tiny
differences between them survive.
Pictured is part of chapter 23.

Spring Snow: A Translation is available from
tel: 0207247 2203.
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Creative Conservation: The Work of
Simpson & Brown Architects, 1977-2002

At the RIAS Galle
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earlier pioneering figures such as lan Linds

help give Scottish conservation the high

iy to

Julian Holder is director

Conservation Studies at Edinburgh College of Art
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Arup Associates

perienced talented architects with proven design
cant role in a multi-disciplinary team on major
Part |l experience
oferred
Please apply in writing enclosing a CV and examples of work to:
Wendy Grant, Arup Associates, 37 Fitzroy Square, London W1T 6EY.
Alternatively email your details to wendy.grant@arup.com

Committed to equal opportunities

Architecture
Nationwide Recruitment Specialists

For the best national vacancies call us now
Lo-call 0845 300 1299 or email
architecture@AndersElite.com

ANDERYelite

We require enthusiastic

Architects/Technicians

For our
Head Office at Trafford Park, Manchester
+
New Southern Regional Office at Letchworth, S. Beds
Working on a prestigious residential conversion and new-build project.
Also various projects throughout the South.

www.AndersElite.com

+
New Eastern Regional Office at Norwich

Working on a prestigious riverside conversion and new-build development within
the historic walls of Norwich. Also various projects throughout East Anglia.
PJ. Livesey Group Ltd are one of Britain’s premier conservation developers with a
Sfull in-house philosophy from project inception to completion.

We have a dynamic approach to our work in a friendly and team based atmosphere
and feel we can offer the incentive and prospects to join us.
Technicians to have minimum qualification HNC or equivalent Proficiency in
Autocad essential for all applicants.

PJ. LIVESEY GROUP Ltd

Visit our website: www.pjlivesey-group.co.uk
CVs to:-
Mpr Simon Kennedy (Company Architect)
PJ Livesey Group Limited, Ashburton Park, Ashburton Road
West, Trafford Park, Manchester, M17 IAF.
Tel: 0161 873 7878 — Fax: 0161 848 8671
e-mail: simonkennedy@pjlivesey.co.uk

 aS—]

PANTER HUDSPITH ARCHITECTS

We are looking for:

1. Architects with three to five years post qualification experience and proven contract
administration skills

2. Organised and motivated architectural assistants with post part two experience;

to work on a mixture of Cultural, Arts and Leisure projects. Vectorworks/MiniCad skills preferred

Please reply with CV and A4 examples of work by post to: Emily Pitt, Practice Administrator, Panter
Hudspith Architects, 235 Southwark Bridge Road, London SE1 6NP
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*SIV

architectural career management

Making the perfect match

The best jobs with the best Practices in the UK @ wwwisiv.co.uk

LONDO?

Call (

Partner wi Ref: 10249/DM
New London office. Equity potential for proven job winner with this successful multi-disp. Practice.

Senior Architect wi Ref: 10227/DM

Multi National enhancing lab team with technical ond design talent. Ladder climbers only please
Manual Technician contract Ref: 10233/5C
6 month contract, Traditional drafting skills!ll To work on an upmarket residential conversion.
MIDLANDS

Call 0121 607 8773

Snr Technician Newark Ref: 10201/U
Highly successtul company with excifing projects, excellent training and clear career progression
Associate Staffordshire Ref: 10253/PB
Great early Portnership + equily potential for o young, dynomic Architect with this quality Proctice
Technicians Birmingham/Notts  contract Ref: 10243/PN
Year long contract, world class firm, high value projects, good rates especially for 3D VIZ!
NORTH WEST

Ce 0161 930 87

Architect Leeds Ref: 10225/BG
Young, dynomic, forward thinking? Exactly what this quality Pracfice is too. Good career potentiol
SOUTH WEST

Call 0117 92

Design Architect Bristol Ref: 10256/RG
Direclorship potential with successhul, expanding, dynamic + exciting Pracfice. Rewarding packoge.
Architect Gloucestershire Ref: 10252/RG
Excellent career opportunity os refirement pending. Quality, established, team focused Proctice
SOUTH COAST

Call 01 922

AutoCAD Technician Plymouth Ref: 9106/5M
Expand your mind! Design led, retoil focused Practise with o substantial pipeline of sexy projects
Architect Bournemouth Ref: 10248/5M

Goin a sirong reputation with aword winning designers. Interesting, voried projects from repeat business.

SIV.CO.UH

I (0207) 649 9755
WCHESTES

(0121) 607 8773 (0117)922 5777 (0161) 930 8773
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Recruitment enquiries Recruitment enquiries Deadlines:

Lucy Herc ) Chry \ lecruitment. adv ement AJ ca booking 5pm
Tel 020 7 t [ e found o copy Spm
Fax 020 7505 675

artwork 12 noor

e-mail: lucy herdsman@er cancellations: 12pm mos

Bovis Homes is one of the most progressive and
successful new home developers in the UK.

Our performance is a testament to our
dedicated approach and philosophy to business,
product and customer excellence, which we
deliver through the skill and commitment of
regional teams, research and development and

personnel development.

At Bovis Homes we believe our expansion plans
will be achieved through recruiting the best
individuals that the industry has to offer. We
are currently operating from autonomous
regional offices in Kent, Gloucestershire,
Birmingham, Cheshire and most recently
Cambridgeshire. New office complexes have
been constructed and existing locations
extended in order to meet the growing

demands of our business.

Our healthy land bank secures our vision and
our goal now is to recruit qualified and
committed personnel with drive, enthusiasm
and the ability to exceed in a competitive

environment.

Architect

Part IIl Architect
Structural Engineer
Planning Supervisor

Vacancies within award-winning, medium-sized

Recruiting the best individuals
that the industry has to offer.

Eastern region
Cambridge office

Chartered architect

Ideally with a housing design background.
Managing architectural, planning and technical
function. Responsible for technical designers
and CAD operators.

Quantity surveyor
Responsibilities include cost evaluations,
contract lettings and management control of
select developments.

Engineering manager
Responsible for managing all aspects of the

engineering function.

Civil engineer

To carry out the detailed design of all
engineering aspects of residential developments
including roads, sewers and regrade design (but
excluding house type design).

Please send a letter of application together with

your CV to John Slater, Managing Director,
Bovis Homes Limited, 49 School Lane,
Cambourne, Cambs CB3 6DX

ties Employer

Northern region
Cheshire office

Civil engineer

To carry out the detailed design of all
engineering aspects of residential developments
including roads, sewers and regrade design (but

excluding house type design).

Design technician
Reporting to regional designer, must be able to
produce concise, accurate detail working

ancillary drawings to obtain legislative approvals.

Please send a letter of application together with
your CV to Diane Grimbaldeston, Personnel
Administrator, Bovis Homes Limited, Barons
Court, Manchester Road, Wilmslow, Cheshire,
SK9 1BQ

If you do not receive a reply by 31/01/2003 then
you can assume you have been unsuccessful on

this occasion.

Do you have the abl|lty
to be part of
our SUCCESS?

Architectural Assistant

ARCHITECTURAL

Sl

RECRUITMENT
Central London

£to 25K

practice. Varied and interesting workload

People we're looking for will be

Send CV to Steven Broadway, Director
BROCKLEHURST ARCHITECTS

15 High Street, West Wycombe, Buckinghamshire
HP14 3AE

E:
W: www.brocklehurst.com

energelic

imaginative

organised

architects will also have excelient design
abilities and be AutoCAD proficient

rehitects@brocklehurst.com

The Right Candidate

www.hillmcglynn.com
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Exciting, expanding practice with range of work including education, residential and
healthcare require architectural assistants with min 1 year post diploma and fluent Autocad
skills. Excellent career potential.

Architect W London £35K
Fully qualified with min 3 years post part III. Exciting projects, dynamic practice. Autocad
essential, excellent package with benefits.

Interior Architect C London £to 33K
Strong design flair and good residential experience essential. Must be an excellent manual
draughtsman. Rare opportunity to join well-respected practice in a senior role.

Cad Technicians London £to 22p/hr Ltd

We urgently require Cad Technicians at a number of prestigious practices across the Capital.
Excellent construction detailing and fluent Cad skills (any system) essential,

We have ongoing requirements for a range of staff, from Project
Architects to Cad Technologists. To discuss your options in the strictest
confidence, please contact: Sally Winchester on 01908 672 906 or email

swinchester@quayarchitecture.co.uk
Choose the agency that is different. Call now for a discussion

with someone who really understands your aspirations.
www.quayarchitecture.co.uk
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Recruitment enquiries
Lucy Herdsman

Recruitment enquiries

Chris Devin

Tel 020 7505 6737

Fax 020 7505 67950

e-mail chris deviin@emap com

Tel 020 7505 6803
Fax 020 7505 6750
e-mail: lucy herdsman@emap com

Deadlines:
bookings
copy
artwork

cancellations: 12pm monday

Recruitment advertisements in the AJ can Spm monday

be found on our Internet. recruttment Spm monday

service www. CareersinConstruction com 12 noon tuesday

Senior Project Architect

London/West End, c. £37,000 + Benefits

This position will involve leading and job running a mix of small to
medium sized projects across the commercial retail, residential and
healthcare sectors. There is potential for Associateship and the
opportunity to take on management responsibility, in this small and
developing office of a national practice. Candidates should have a
minimum of 6 years post qualification experience, a track record of
running schemes to schedule and strong client liaison skills. Please
contact David Carroll at the London office. Ref: DC41080AJ

Conservation Architect

London, £30,000 +

Niche-market architects, specialising in exceptionally high quality
residential projects, are in need of an architect with considerable
conservation experience. This is an unusual opportunity to work on a
large project involving several different periods of construction, and
also to act as a historic consultant on a wide range of contemporary
and traditional refurbishments. Ideally candidates will be Part |l
qualified with good AutoCAD skills; a strong background and interest
in relevant projects is essential. Please contact Kate Cooke at the
London office. Ref: KCO40733AJ

Design Architect

Newcastle Upon Tyne, £27,000

A vacancy for an exceptional Part Il qualified assistant or recently
qualified Architect has arisen within this design orientated practice. With
current projects in the Educational and Healthcare field winning press
acclaim, the quality of work and reputation of the practice countrywide is
undoubted. With partner assistance you will work at concept design
stage creating for yourself an influential role within the practice and
demonstrating your own design capabilities to the full. The technical
knowledge needed to create successful designs must also be apparent
within your portfolio. AutoCAD skills beneficial. Further positions for
technical staff are also available within the same design office. Please
contact Clare Franklin at the Manchester office. Ref: CLF41356AJ

Recruitment, Training & HR Consultancy

www.edenbrown.com

Senior Project Architect
South West London, £36,000
A market leader in the healthcare sector requires an
experienced Architect with a minimum of 5 years PQE to
run a number of high profile PFl hospital projects. You must
possess a solid design and job running background, have
worked on a number of substantial healthcare projects in the
past and be totally CAD literate. In return you will be given the
opportunity to lead a design team and play a crucial part in the
practice’s expansion plans. Please contact lan Whitear at the London
office. Ref: IWH32928AJ

Project Architect

Sheffield, To £28,000 + Benefits
This medium sized practice requires an ambitious Project Architect to
work on a strong mixed portfolio of projects. Current schemes include
Health, Educational, and Residential. Ongoing support and training is
offered, with excellent long-term career prospects. You will be Part lii
qualified with up to 5 years post-qualification experience. Strong
AutoCAD skills are preferred, with the ability to pick up a project
and run with it. Please contact Paul Wheeler at the Leeds office.
Ref: PAW41069AJ

Senior Architectural Technician

Cambridgeshire, £26,000 - £30,000

A “Top 100" architectural practice requires a Senior Architectural
Technician. The practice provides a superb working environment
with high spec offices and the opportunity to get involved in job
running. You will be responsible for the design development
through to completion of working drawings including
education, housing and commercial schemes. Educated to
HND or Degree level with a minimum of 5 years PQE, you
will have excellent interpersonal and communication
skills and knowledge of AutoCAD 2000. Please
contact Katy Bridge at the Birmingham office.
Ref: KTW40752AJ

TO ) 1300
edenbr com
BIRMINGHAM

T 0121 685 8700
edenbrown.com
MANCHESTE

T0161 8 N

@edenbrown.com

LEEDS
T0113394 0133
enbrown.com
BRISTOL

T 0117 917 5670

bristol@edenbrown.com

A world of opportunities

-~

Architects and Technicians

Architects and Technicians

at your fingertips

To £30,000 Tyne & Wear

Exciting opportunities exist for accomplished Technicians and qualified
Architects within this established practice in Newcastle. Immediate starts
await, working on projects spanning the commercial, housing, education,
and healthcare sectors. Applicants should have a proven track record in
their preferred discipline and be able to demonstrate excellent AutoCAD
proficiency, along with a sound construction knowledge and experience of
Ref. 502039

This large architectural practice
with offices nationwide is looking to
add their numbers with the
appointment of experienced
Architects and Technicians
will be a mix of residential
commercial Candidates
should have at least years
commercial expernence wn ch has
included some
superb rking
AutoCAD is essential as
understanding of UK
Regulation Immediate
await

Ref. 502038

detailing. Superb prospects with excellent remuneration.

hou work

For further information on these and other vacancies
please contact Stuart Ocock.

re: 020 8603 1818

Email: archperm@bbt.co.uk

Building
starts

BERESFORD BLAKE THOMAS

Stephenson House, Cherry Orchard Road, Croydon, CRO 6BA

View our website for a

complete list of vacancies
A member of the Select Appointments (Holdings) Group of Companies

28 November 2002
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recrultment

UNIVERSITY of
UiSTER

Faculty of Engineering and Built Environment

School of the Built Environment

Professor of Architecture

Ref: Jo2/545/A)

Salary: not less than £40,841
Closing Date: 3 January 2003

Applicants with research and teaching interests in any of the main areas of architecture are invited to apply for the above post which is
available from an early date mutually convenient to the successful applicant and the University.

The University is expanding its research and teaching activities in architecture and a new honours degree in architecture will accept its first
students in September 2003. The new programme will build on the strengths of the University’s School of the Built Environment and the
School of Art and Design, both of which received 5 ratings in the 2001 Research Assessment Exercise.

For this vacancy we particularly welcome female applicants as they are underrepresented in this area.

Further details and application forms may be obtained from the Recruitment Office, University of Ulster, Shore Road, Newtownabbey,
Co Antrim BT37 0QB. Telephone: (028) 9036 8222 or email jobs@ulster.ac.uk.

An equal opportunities employer, the University encourages applications from both men and women, those with disabilities and those from
all sections of the community. All applications will be considered on merit. The University operates a no smoking policy.

Environmental Design
in Architecture

Applications are invited for this top-rated, one year, full-time MPhil
course, starting 1st October 2003 at The Martin Centre,
Department of Architecture. EPSRC studentships are available.

www.cam.ac.uk/jobs/

This MPhil can count towards a Diploma and is open fo anyone with
a 2:1 or higher Hons degree. Log onto www.arct.cam.ac.uk for
more information.

Please contact Marion Houston for an application form on
admissions@arct.cam.ac.uk

Deadline for completed applications 31 January 2003.

B B UNIVERSITY OF
9¥ CAMBRIDGE

TIMOTHY HATTON ARCHITECTS
The Workshop 139 Freston Road London W10 6TH mail@thal.co.uk

Conservation Architect

Must have five years experience leading projects from inception to
completion.

Experience of working within historic buildings essential. An interest and skill

Please submit CV's with samples of work & details of salary expectations to the
above address.

Part 11l Architect required to establish a conservation team within the practice.

in traditional detailing vital. CAD fluency required. NBS experience preferred.

980 | the architects’ journal

Senior Design Architect

Larg = 1 W

24 Il exper

1 AutoCAD skills esser

Salary: up to £40,000 Location: Central London
Ref: 4715

FOELE)
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Deadlines:
baokings

Recruitment enquiries Recruitment enquiries

Recrutment advertisements in the AJ can S5pm monday
et recruitment copy 5pm monday
artwork 12 noon tuesday

cancellations: 12pm monday

Lucy Herdsman Chris Deviin

Tel 020 7505 6803 Tel 7505 6737
Fax 020 7505 6750 Fax 020 7505 6750
e-mail: lucy herdsman@emap.com e-mail: chris devin@emap.com

be found on our Int
service www CareersinConstruction com

TECHN'CAL Would you like the opportunity to become part of an authority that can offer exciting challenges along with
excellent career development? You could join a dedicated team focused on providing creative solutions to the

AND design and maintenance of the Council's land and buildings.
LOCAL W o : .
We need to recruit motivated people who possess excellent communication and interpersonal skills and have
SERV|CES the ability and drive to work within a team, to fill the following posts within the Engineering and Building Services
Group:
encineering  Architect / Senior Architectural Assistant Ref: EB69
AND BUILDING  Base: Llandrindod Wells Salary £22,971 to £24,750 per annum
SERVICES

A confident and quality focused individual you will be required to undertake surveying,
“design and eontract administration for new building or refurbishment projects, including
developing the brief. You will be required to assist with identifying Project programmes
and allocating work for individual staff .

Building Surveyor Ref: EB74

Base: Llandrindod Wells Salary £20,562 - £23,899 per annum

A good communicator with excellent people skills, you will undertake the design and
contract administration for new building projects,refurbishment projects and
maintenance, including developing the brief with the Client. You will also be required to
survey, research project characteristics and constraints and advise clients accordingly.

For an informal discussion about these posts please contact Helen Lewis on 01597 826757.

Application forms and further particulars are available from the Head of Personnel Services, Powys
County Council, County Hall, Llandrindod Wells, Powys LD1 5LG. Tel: 01597 826300 (24hrs) to
whom completed forms should be returned in envelopes marked “Application for Employment” by
no later than 20" December 2002.

Adrem Recruitment Limited
41-42 Foley Street

London W1W 7TS

T: 020 7436 1616

E

www.adrem.uk.com

ARCHITECTURE
Tamsyn Curley
Delwar Hc

Natasha Jow

INTERIORS
Matthew Nowell

TEMP DESK
Lindsay Urquhart
SECRETARIAL
Leading London based design firm requires an enthusiastic degree qualified c A D Jill Showel
Interior Designer with at least 3 years experience on large commercial projects. T . T h o
The ideal candidate should be o good all rounder with llent desi ralnee ec nIC|an

Design company specialising in
upmarket indoor pool detailing, will
provide fraining for a friendly,

furniture selection , technical and AutoCAD skills to indude a working ho\vl:dgo of 30.

Relevant experience in large scale office spaceplanning is a must.

GLOUCESTERSHIRE

Experience using Photoshop, Powerpoint and Excel spreadsheets would also
be an advantage.

Salary £26K.

Please forward your CV to P.0.Box no 3183

ARCHITECT/
PARTNERSHIP

vorth East 2
tice ¢
d architect

Contact Lindsay Urquhart
for contract vacancies

1 view to early partnership

varied and interest
vond the

Reply to Box No. 3182

extending be

28 November 2002

enthusiastic technician preferably
with M+E or construction back-
ground, to work alongside our
existing team using Autocad 2002.
Based near Malmesbury, Wiltshire,

Call Mark on 07973 525318

Lucy for details

Tel Q20 78605

68803

Self motivated and AutoCAD literate
ARCHITECTS/TECHNOLOGISTS

required in friendly office for
new build and refurbishment,
educational, commercial, industrial
and ecclesiastical projects

Apply with CV to Mrs Ann Edmonds

THE FALCONER
PARTNERSHIP

ARCHITECTS ® PROJECT MANAGERS
CONSULTANTS ® PLANNING SUPERVISORS

THE HILL, MERRYWALKS, STROUD, GLOS. GLS 4ER
TELEPHONE 01453 763404 FAX 01453 766286
E-mail: design@*alconers.demon.co.uk
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Recruitment eaguiries Recruitment engquiries

s Deviin

Lucy Herd ) Chi

b
5 b

il chris. devin@emap.con

Appointment of Consultants to prepare a
Master Plan for WEHM NDC, Coventry

The Wood End, Henley Green, Manor Farm and
Deedmore Road (WEHM) NDC Partnership in Coventry
has been awarded £54m NDC funding and would like to
invite expressions of interest from consultants to
produce a comprehensive masterplan which will form the
blueprint for the long term regeneration of the area.

Contents of the Masterplan will include a plan for the
following: housing, landscape, transport and road
infrastructure, country park, designing out crime,
shopping, commercial, industrial and an investment
vehicle with potential developers.

It should establish and underpin the financial viability of
the proposals. Identify the mechanisms that will be used
to finance the proposals and it is expected that the
successful tenders will secure the funding to deliver the
masterplan.

It is not expected that one consultant will have all the
necessary skills and expressions from consortia are
welcome.

Prospective tenders should write to: WEHM NDC, The
Old Health Centre, Hillmorton Road, Coventry CV2 1SG.
Initial enquires should be made to Harold Mututa,
Physical Environment Development Manager, at
Harold.Mututa@ CoventryNDC-WEHM.org.uk or
Telephone 0247662 2964.

Completed bids should be returned no later than midday
6 January 2003.

Deadlines:

eoruitment. advertisements in the AJ can booking 5pm monday

d on our Inte recrutment copy Spm monday
artwork

cancellations: 12pm maonday

ice www.CareersinConstruction.com 12 noon tuesday

CHESHIRE VACANCY
Project Architect Ref: 5163 Permanent
This client is a small, friendly and very busy proctice. They are currently
seeking a Senior Project Architect o join their team. You will be experienced
in large scale residential apartments, and have a passion for your work. This
is a fabulous opportunity to join an exciting and vibront proctice

LEICESTERSHIRE VACANCY
Cad Technician Ref: 5165 Permanent
This client, an established multi-site practice, have identified o need to find
an Autocad technician who will help fo develop their residential department
You will have a background in the residentiol sector, and looking for a new
ond exciting chollenge

MANCHESTER VACANCIES
Cad Technician Ref: 5162 Contract
My client is seeking an experienced Autocad Technicion with a background
in housing and commercial work for a long ferm contract position

Cad Technician Ref: 5156 Contract
An opportunity for an Autocad Technician fo underfake a long term controct
with this practice which specialises in Healthcare work

NOTTINGHAMSHIRE VACANCIES
This client is a rapidly expanding practice with a diverse portfolio which |
covers Hotels, Residential, Commercial Industrial and Food Processing |
Sectors. They currently have permanent positions availoble ot all levels
including;
Associate Director - Ref: 5158

Chartered Architect - Ref: 5160 ’
Part 2 Graduate - Ref: 5159 Dave Smith
Senior Technician - Ref: 5161 Tel: 01788 572841
Mob:
YORKSHIRE VACANCY hareintasel
Cad Technician Ref: 5154 Contrac e 01708 570007
This established nationwide proctice is seeking an experienced Autocad e-mail:
Technician, ideally with o background in Residential and Commerciol dove smih@
developments, for a long ferm contract position based in their Leeds office rdrecruitment co.uk
Tricka House, East
If you would like more information please call. Union St, Rugby
Warks CV22 6A)

ROME SCHOLARSHIP IN

ARCHITECTURE 2003-4

The Rome Scholarship in Architecture is an annual prize awarded
to exceptional architects or post-Part II students of architecture to enable
them to study under their own direction at the British School at Rome.
Scholars are encouraged to select subjects for study in the fields of
architecture or urbanism that are of contemporary significance but which
will benefit from examination in the context of Rome or Italy. The award
provides the Scholar with residential accommodation and a monthly
stipend of £500. The preferred period of award is nine months, but
applications for shorter periods will be considered.

The British School at Rome is a residential community composed of
some 40 artists and academics, a combination that offers unique
opportunities for multi-disciplinary exploration. All artists and architects
have the opportunity to exhibit at the School, and the School also mounts
a programme of external exhibitions. There is an excellent library,
available to Scholars 24 hours a day.

Architects who have studied at the School include Will Alsop, Bob Allies,
Robert Adam, David Dernie, Cathy Hawley and Robert Tavernor.

dandara

Jersey (Channel Islands)

Architect/ /
Senior Technician

Dandara Jersey Limited is a dynamic and expanding
developer/contractor based in the Channel Islands. Our projects
range in construction value from 1 to 20+ million with a mixture of
residential and commercial projects.

A\

We are currently expanding our Technical Dep't to enable more
in-house design, and require a suitable experienced individual to fill
the above position. The role will involve a combination of
Architectural Design and/or management of the whole design team.
All applicants must have experience of Multi storey residential
design and be fully Autocad literate. The ability to work as part of
a team is essential.
A very attractive package is available for the right candidate.

Please forward your CV to the following address or via email to

abarton@dandara.com

For further details contact
The Registrar, British School at Rome

at The British Academy

10 Carlton House Terrace, London SW1Y 5AH
(T. 020-7969 5202: F. 020-7969 5401: E. bsr@britac.ac.uk)

or see www.hsr.ac.uk

Closing date for applications: 17 January 2003
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Construction Director, 11 Esplanade, St Helier, Jersey JE2 30A

COURSES

AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available
2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com

CAD Training Service

28 November 2002




INteriors showcase

STAIRRODS

ARROW DISTRIBUTORS

AJ ENQUIRY NO: 301

These new stair rods for
runners are tipped with cut
glass crystal finials that
sparkle in the light with
dramatic effect. Choose from
seven metal finishes and five
crystal colours: sky, rose,
amber, emerald and rainbow.
Supplied by Stairrods (UK),
each rod is half an inch in
diameter, cut to size and
comes with solid brass, hinged
brackets to match.

AJ ENQUIRY NO: 303

Arrow Distributors Ltd has
launched a new bathroom
range, the Coastal Collection.
The unique trade-only range
adapts to suit any size of
bathroom, cloakroom or en-
suite. The new Palma, Capri,
Latina and Cadiz come ina
choice of doors and finishes
and the made to measure
collection also comes with an
optional planning and design
service.

engui

Readers may obtain information about these praducts by filling in the

numbers on one of the AJ enquiry cards. Advertisers wishing to

promote their products on these pages should contact Mike McSweeney

on 020 7505 6816

AL TITY
WOMAN

4

L

iINteriors direct

W,
A
HOLLOWAY
WHITE ALLOM
Tel:02074993962 Fax:02076291571
Email: derek.a.ednie@laing.com
Web: www.holl hi

Holloway White Allom Ltd, 43 South Audley St
Grosvenor Square, London,W1K2PU

co.uk

Whetheritisthe meticulous renovation
of abeautiful listed house orthe
redecoration ofamuch loved home,
HWA Fine Finishes bring you the
highest quality workmanship and
unrivalled craft skills,backed by overa
century of experience,

LIGHTING

L]
' i
MODULAR LIGHTING INSTRUMENTS
Contact: Ulysse Dormoy, Modular UK
Tel:02076819933
Fax:02076819943
Website: ww,modular-lighting.co.uk

Modular Lighting has a reputation for
innovation and excellence, combined
with high quality service.The
company manufactures high quality,
modern luminaires, lighting systems
and accessories designed with flair
and innovation.

BLINDS

Telephone: (01727) 840001
www.claxton-blinds.com

LIGHTING

STEIONEND AND SUPPLICAS OF SPEZIALIGT LIBNTING PADOUCTS

The Light Lab Ltd,

4 Spitfire Studios, 61-71

Collier Street,London,N19BE
Tel:02072782678 Fax:02074272363
www.thelightlab.co.uk

ThelLight Lab specialises in
architectural lighting features,
utilising the most innovative
products including fibre optics and
LED’s, Offering a complete design,
supply and installation service for
colourwalls and other bespoke
lighting solutions and effects.

FURNITURE

Contact:email: all@atrium.itd.uk
Tel: 02073797288 Fax: 02072402080
Website: www.atrium.itd,uk

Atriumis a major force in furniture
solutions and has been supplying
quality, modern furniture for well
over 25 years. During thattime,
Atrium has builtan enviable
reputation for high quality, well-
designed modern furniture, supplied
with exemplary customer service.

FURNITURE

BYE FOr desicn

20 & 215t Century Living « Vintage to Modern - Sales & Hire

T:020 87520457
E:www.eyefordesigng|

Aninnovativedivision from EFD allows
to hire furniture from periods of 24
urs to several months.One for

property

wide domesticappeal.A large selection
of Eames, Ame Jacobson and Panton
arealways available.EFD can provide
delivery,assemblyand even floral
arrangements.

AJ ENGUIRY NO: 302

Altro Zolatone is a one coat
decorative water based,
interior wall coating. It
provides a seamless spray
applied finish which is quickly
and easily applied over almost
any surface substrate by
Altro’s specialist installers.
Cory Medical, shown here has
used it throughout its
reception area, offices,
meeting room and corridors in
the company’s own silver.

AJ ENQUIRY NO: 304

Italian fashion brand, Alcott
has introduced a stunning new
shop design using CIL’s Cilplan
and Orbit merchandising
systems. The design uses
graphics, colour, innovative
materials and wall treatments
as well as a variety of lighting.
Alcott needed a concept
allowing merchandising
displays to be easily adapted
to change with each new
season and collection.

DOORS & IRONMONGRY

GE Carpentry Services Ltd
N

Unit 5, Forge Industrial Est
Maesteg, Nr. Bridgend, CF34 0BA
T: 01656 730070 F: 01656 737885
Contact: Phil Trebble
email: phil rpentry.co.uk
tel: 01656 730070 fax:01656737885
2500 sq ftshowroom dedicated to
offering architectsand D &B dientsthe
facility of viewing doorsand
ironmongryin Itsnmra:sm..clhms
canlmnrdwxvnlous
optionswith typesam
afull structural opening and scheduling
service by adedicated team of FIRAS
accredited fixers,

LIGHTING

LIGHTING N
RYM Sales & Marketing
12 Cherry Trees, Stanbridge Road Terrace,
Leighton Buzzard
Bedfordshire, LU7 4QU
T 01525385511 F 01525378777
E sales@rym.u-net.com

RYM Lighting offer a unique low voltage
steel co-ax sy a mains wire sy %
beautiful decorative floor and wall lights.
We work with professionals on projects
and supply whatever lighting is
appropriate to the client’s needs.




classified

PROPERTY

LONDON El STUDIO SPACE

Good location

Clear 500 sq.ft. at £12/sq ft on flexible terms
Phone Martin 020 7702 7558

Office space - SE|

Office
accommodation
Clerkenwell comfortable
offices available on
2 floors total 600 sf
£15,000 pa all in.
Alan Taylor 020 7251 3222

Space to let in converted Victorian
printing works near Waterloo.
Open-planunit shared by creative
businesses, but opportunity to
model space to suit.

From 400ft2 to |,400ft2, available
immediately. Competitive rates.

Ring Liam on 07973 412 477.

AD.AD. have expert knowledge
in producing all fypes of model in
well-equipped workshops.

A refioble and fast service s

guaranteed for detailed or block
models and repalrs.

SURVEYORS

ABC MEASURED SURVEYS

ANY SIZE OR TYPE OF BUILDING, ANYWHERE IN THE UK
ACCURATE LASER-SURVEYS DRAWN ON CAD
OVER 7 MILLION SQ.FT ALREADY COMPLETED
PLANS, ELEVATIONS, CROSS SECTIONS, SITES
WE CAN SAVE YOU TIME AND MONEY
CALL: 0208 41 600 41

or E- mail frics2000@aol.com for a quote

(\“ RICS

Laidler

10 Dover Road,
Worthing,

West Sussex,

BN11 5NR.

Tel: (01903) 504337

WWW. trevorlaldler co.uk
1nfo@trev0rla1dlor co.uk

DAVID HOARE

ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR &
INTERIOR

PERSPECTIVES

AND PRESENTATION
DRAWINGS

both detailed and loose conceptual
sketches in colour and b/w
PHONE FOR COLOUR BROCHURE
Tel/Fax: 020-8852 7508

bande & alonso
architecs

IF YOU HAVE A PROJECT IN SPAIN AND NEED A
SPANISH PARTNER...

WE ARE WHAT YOU NEED

CONTACT US ON: TEL +34 600 569 713

E-MAIL: bandealonso@mundo-r.com
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BULLFROG
MODELS LTD
STANCXrl‘JlgCl;RTIN

20b Tower Workshops

58 Riley Road, London SE1 3DG
Telephone: 020 7394 7866
Facsimile: 020 7394 6798

——y
SUSSEX

MODELMAKERS

——
Arundel, England
+44 (01243) 554021

Est. 15 years
Contact Peter Bond
Decent prices for excellent models

«.FULL DETAIL MODELS
| ...QUICK STUDY MODELS
" ...ALTERATIONS & REPAIRS

ROBERT DANTON-REES
Unit 8, The Hanger, Perseverance Works
38 Kingsland Road, London E2 8DD

@ Classified

Mike Mc Sweeney
on 020 7505 6816
Call for advice on
advertising
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Classified enquiries

Mike McSweeney

Tel 020 7505 6816

Fax 020 7505 6750

e-mail. mike. mesweeney@construct. emap.com

MODEL MAKERS

KANDOR MODELMAKERS

My
i

3

THE MODELMAKERS

3 Marlow Workshops, Arnold Circus, London E2 7JN
1020 7739 7933 €020 7739 7195
e info@3dd.co.uk

Q)

S

No1 Berry Place Sebastian st
S LONDON EC1V OHE
020 7251 6366 Fax0207608 3356
. naor-

INVESTOR IN PEOPLE

Architectural Presentations
Modelmakers :

' Modelmakers

oy

18 Hewett Street t 02073776127
f. 020 7377 6129
London e: workshop@flicmodels.com

ECEA 3NN w: www flicmodels.com
Architectural Modelmakers

PIPERS

Concept | Planning | Marketing

SPPON " Aawiog

www.afomlid.com +44 (0) 1344 876776

MODELMAKERS Tel: 020 8533 6592

For all your modelmaking requirements,
contact Nick McKeogh.

LONDON L INVERNESS

5

27-35 Bevenden St
London N1 6BH

Tel 020 7250 0530
Fax 0207251 0134
Email studio@ pipers.co.uk

-

¥ i
. L T a8 .

E mail: models@combermodels.demon.co.uk
QUALITY e SPEED B RELIABILITY

www.pipers.co.uk
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30 COMPUTER VISUALISATION

PHOTOMONTAGE IMAGES INTERIOR & EXTERIOR VISUALISATIONS  WALKTHROUGH ANIMATION

Surrey GUT 1EY
SPLINTER DESIGN COMMUNICATIONS Tel: 01483 422070

Fax: 01483 422786
CONTACT NICK HOWE E: 3D@SPLINTERVISUAL.CO.UK info@designhive.co.uk

T: + 44 (0] 151 709 9055 WWW.SPLINTERVISUAL. CO.UK www.designhive.co.uk

Wells Visualisation

Digital & Traditional Image Creation
% . Conceptual Image Design

3
8 3

www.montageuk.com | tel : 01273 603165

Cost Effective Virtual Models
Walkthroughs and Visualisation

o '"(Ilgmwell

visualisation

nterior vis

quicktime VR panoramic tours

- '-q & lighting design sim Hations

mfo@hghtwelicofuk -} } | r | +44 (0)1604 604577

www._lightwell.co.uk T T B www.engineeringanimation.co.uk
0800 083 8950 :

T 020 8446 7782
www.cubestudio.co.uk

86  the architects’ journal 28 November 2002




Classified enquiries
Mike McSweeney

Tel D20 7505 6816
Fax 020 7505 6750

e-mail mike mcsweeney@construct emap.com

SURVEYORS

The Art of Measured Survey

Providing high quality measured
building survey services
| ISR to architects for over 30 years.

Michael Gallie & Partners

i LAND & MEASURED BUILDING SURVEYORS
2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4DQ

TELEPHONE: 020-8674-1111 FACSIMILE: 020-8671-9575

A PRECISION measured
surveys
A Cyrax 3D LASER SCANNING

A Specialists in SURVEYS OF

GEOMATICS  BuILDINGS

through A QUALITY SERVICE, tailored
measurement foyourneeds

Urgent project? Ring now for immediate attention

CO-ORDINATED PLANS,
SECTIONS & ELEVATIONS

TOPOGRAPHIC SURVEYS
AND LAND MODELLING

PRECISION DATA 100%
TO YOUR SPECIFICATION

[ — ——
CALLIDUS

BUILDING SURVEYS LTD

Lol ot

SPECIALIST MEASURED
BUILDING SURVEYORS

ACCURATE e DEPENDABLE * PUNCTUAL

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR

TEL:020 8543 8884

FAX:020 8543 6664

Email: info@callidusbs.com Website: www.callidusbs.com

PART L SERVICES

PART L2
Having trouble with Compliance?

Give flexibility to r design and
comply using%\p &g‘: g
Calculation Method.

L2 Compliancy Documentation for
ALL Public, Retail, and
Commercial Buildings.

Elemental, Whole Buildin

and
FULL CECM with BEEM So

bon Emission

are.

ce?

Compass Energy Consulting Enginesrs.
The Deanwater. Wimsiow Road
Cheshire

Woodtord
SK7 R4

C. Dan Watt

T. 01625 540100

F. 01625 549155

E dan wali@ce2 co.uk

SURVEYORS

Plowman Craven & Associates
141 Lower Luton Road, Harpenden, Herts AL5 5EQ
tel 01582 765566 A fax 01582765370 A www.plowmancraven.co.uk

MASTIC ASPHALT WEBSITE

Where to go to find
out more about
mastic asphailt...

www.masticasphaltcouncil.co.uk

i Mastic Asphalt me(,il

Hast East ¢ T1

3D VISUALISATION

Exterior/Interior
3D Visualisations

& Animation

WV: www.digitald.co.uk/3d

1. 01621 786456

E: 3dinfo@digitald.co.uk
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Land and Architectural Surveyors
YOUR CHOICE FOR ALL YOUR SURVEY NEEDS
Specialising in

Topographical Sarveys — For large and small
scale surveys using the latest high accuracy
robotic instrumentation and G.PS.
Architectural Sarveys — For plans and
elevations using SurBuild building survey
software on pen map hand held computers
Utility Surveys — For drainage and location of
all underground utility services.
Photogrammetry — For accurate 3D models of
building facades, pipe works and areas of
difficult access

KT22 8BN
Tel. 01372 362059
Fax. 01372 363059

ACOUSTIC CONSULTANT

HELMSIDE ACOUSTICS

Acoustic Consultant

For noise impact assessments, building acoustics,
sound insulation and transmission calculations,
PPG24, BS4142, etc.

Noise at work surveys also undertaken.
Helmside Acoustics, 88 Bleaswood Road.
Oxenholme, Kendal, Cumbria LAY 7EZ

Jel & Fax 01539 735893 Mobile: 07919 255802

email; andrew@vepers freeserve co.uk

Northern Base - National Coverage

SOFTWARE
Convert scanned
drawings to CAD

Scan2CAD reads your scanned
drawings in BMP, PCX, TIFF, CALS,
JPEG, GIF or PNG formats, or scans
them using AQUIRE, then converts
them to DXF for editing in your CAD.

It works with all drawing and scanner
sizes and incudes tiling (scan A1/A0
drawings on desktop scanners),
conversion to mono or colour DXF,
OCR (text), raster and vector
editing tools and batch conversion.

Tel: 01223 42 43 42 c

SOFTWARE

Really Useful Software
for Architects

Sapper 6 Version
(BRE approved)
For use with Part L1
and Technical Standards
Part J.

BOTD Version 2
For use with Part L2

FREE DOWNLOADS

01608 811105

Reginald James Archilects

www.rusfa.com
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Gold medal presentation

Peter Cook gets Gold from RIBA
president Paul Hyett

Mike Webb tries the Gold Medal
on for size

Sir Nicholas Grimshaw gives
Jonathan Glancey the whole story

he Archigram World Rally
T went off with several bangs

during the past 10 days, with
contributions from like-minded
architects from home and abroad,
including Mike Davies, Alan
Stanton and Chris Dawson
(Chrysalis), Lebbeus Woods, Thom
Mayne and old AA hands like Peter
Murray, in addition to Cook,
Crompton, Greene and Webb.The
Gold Medal evening at the RIBA,
pictured above, was a great
celebration, filling the Jarvis Hall.
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archicharades

On the road again (left to right): Peter Cook, Mike Webb, Dennis
Crompton and David Greene.The image is Ron Herron’s Walking City

Citation writer David Rock chats
to Sir Colin Stansfield Smith

The recipients in conversation with
Jonathan Glancey managed to
insert some critical lemon juice to
counterbalance the sweetness of
the occasion.

They had the chance to do the
same the following evening - a
show choreographed by Dennis
Crompton reminded us of the
prescience of Chalk and Greene in
filmed records of what they were
thinking and proposing in the late
1960s, of the rock steady Ron
Herron, and of current thoughts in

Eva Jiricna talks costs with QS
Colin Hayward

the form of contributions on the
night by Cook and Webb.

As predicted last week, Cedric
Price, who is currently in
Melbourne, managed to send a
message: ‘Greetings and
congratulations on the Gold Medal.
In respect of the celebrations,
remember the words of Miss Piggy:
“Never eat more than you can lift!” |
am currently fighting for the
Wombat Forest, which is the
burning issue of the day, involving
water shortages, logging interests,

.y
Zaha Hadid, clearly enjoying the
Gold Medal party

Mike Davies, better red than
dead...

IRy 4
Piers Gough reflects back on the
good old days

and politicians. It is not so much a
green issue as a mud-brown issue.
My message is:Think Wombat,
don't use matches, but above all,
stay crispy!’

As the evening's chairman, Paul
Finch, pointed out: ‘He didn’t mean
crispy in a forest-fire sense, more in
the sense of that Fleetwood Mac
song, Don't stop thinking about
tomorrow. Archigram never has,
and on your behalf | thank it for its
achievements, and its deliciously
crispy performance this evening.’

week. Can you identify the

architect from this v

Astragal

15

>1R 4GB, or fax you

6701

The first correct entry pulled

out of the hat wins a bottle of bubbly

astragal
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products

Readers may obtain information about these products by filling in the enquiry numbers on

one of the AJ enquiry cards. Advertisers wishing to promote their products on these pages
should contact Mike McSweeney on 020 7505 6816

MENDIGER BASALT AJ ENQUIRY NO: 201

HANSENGLASS AJ ENQUIRY ND: 202

Mendiger Basalt Lava was

used to build Ortner and £
Ortner's MUMOK modern
art museum in Vienna -

for the 100mm-thick
facade, the curved roof,
and the inside walls. The
entrance hall is fully lined
with Basalt slabs. Itis a
homage to this volcanic
material, chosen for its
character and resilience. For details, tel 020 7407 1157 or email
info@lavastone designs.co.uk

The A2 Building on premier
business park Edinburgh Park
features 2,000m’ of glass products
from HansenGlass. HansenGlass
architectural insulating safety
glazing products, Thermocool,
together with Luxguard and 'K’
product lines, were used in
facades and lift shaft area, while
the stylish glass box entrance was
created with 65m’ of Thermospan
combined with Temp toughened-
glass products,

AJ ENQUIRY NO: 203

STOAKES: PRIME MINISTER’S AWARD AJ ENQUIRY NO: 204

KINGSPAN
Offices - from Kingspan Access

. Floors - makes the business case
for using raised floors in services-
hungry workspace, including the
economies in construction, space,
reorganisation and running costs
that integrated services solutions
provide. It explores in depth the
¥ substantial savings possible with
Building Technology Platform that

Raised
Access Floors

Undieefoor WUAG &
Calse Maragemert Systecs

As AJ readers will know,
the Bristol Learning
Centre has won the

== i

PM'’s Award for Better
Public Buildings
(architect Alec French).
Part of the reason is the
use of Kalwall cladding
- highly insulating to
save energy and ideal

Forbes and Lomax’s
Dimming System alters
lighting levels at the
push of a button or by
remote control, Itis
quick to programme
and simple to install.
Available in a number of
high-quality finishes
and two sizes, the
smaller fits into a standard double-depth wall box with separate
power unit, and the larger model is entirely self-contained. Call 020
7738 0202 or visit www.forbesandlomax.co.uk for more information.

Offices delivers underfloor air conditioning for study and computer use because it diffuses daylight to create
n . and cable management within a unique internal light and ambience, without glare, hotspots or
Kindspan' Kingspan raised floor. shadows. Tel 020 8660 7667 or visit www.stoakes.co.uk
FORBES AND LOMAX AJENQUIRY ND: 205| | REDLAND ROOFING SYSTEMS AJ ENQUIRY ND: 206

Click onto www.redland.co.uk
for the best website in the
industry for pitched roofing -
that’s according to the annual
Barbour Index Report, for the
second year running. It is
packed with even more
information for 2003, ranging
from simple product selections
to the most complex technical specifications. ViewMaster is, letting
you visually ‘try before you buy’ products on sample buildings and
see how they look in full colour. Also new is Photo Gallery, which lets
you see how different products look on completed buildings.

CONCORD:MARLIN AJ ENQUIRY NO: 207

ONDULINE BUILDING PRODUCTS AJ ENQUIRY NO: 208

Urbis is a new, iridescent, glass
building rising high above
Manchester where state-of-the
art interactive displays and
exhibits take you on a
fascinating exploration of life
in different cities of the world.
Concord:Marlin has supplied a
wide range of lighting and
worked with architect lan Simpson to complete the effect at night.
Its Custom Products division designed dimmable, 1 x 42 TC-T buried
uplights which are located in a mesh walkway between the outer
and inner glass facade on each level of the building.

The Onduline roof underlay
system has been used on
this cricket pavilion to
overcome the problem
posed by the local planning
authority whose insistence
on the use of plain tiles
made it difficult to comply
with the height restriction it had placed on the building. To achieve
the internal volume required to accommodate changing rooms,
shower and WC facilities etc, construction consultant Drake &
Reynolds was forced to reduce the roof pitch below that
recommended by the manufacturers of the tiles being specified.







