O
Y
0
al

9 770003 846 |
WWW. AJPLUS CO.UK

5 the architects’ journal

10 02

I COEB FREED & PARTNERS

PE

Art and architecture

he Bristol model | Susanna Heron in Tokyo | Reviving Glasgow




As a pfi project the brief for
Hairmyers Hospital was simple.
Kier Build and HLM Architects
required a door closer that would
withstand heavy usage and yet
be user-friendly and aesthetically
pleasing.

With it's unique cam-action and
slide channel the DORMA TS 93
easlily fulfilled the brief, and that
is why they specified it.
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www.ajplus.co.uk/ajdirect Email
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Allies and Morrison Architects, working with Benoy, has submitted an outline planning application to

extend Milton Keynes shopping centre, part of the £400 EDAW masterplan for Milton Keynes town centre.

The centre:mk will create 100 extra shops, 200 new homes, cafes and restaurants, new public spaces and

gardens. The Twentieth Century Society, which has expressed concern about the overall masterplan

(AJ 3.10.02), will be looking closely at this application. CABE has given its support to the project,
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RESPONSETO LONDON PLAN
The Greater London Authority has
received more than1,500
responses to the draft London
Plan during its consultation.
London mayor Ken Livingstone
claimed to have won a‘generally
positive and welcoming tone
from key stakeholders. ©

UK CITIES OF CULTURE

Culture secretary Tessa Jowell was
yesterday set to announce a
shortlist of between three and six
cities for the title‘European City of
Culture 2008 Visit www.ajplus.
co.uk for the result. @

DOCOMOMO ADDRESS
Historian Judi Loach will give
aDocomomo lectureon ‘Le
Corbusier and the Art Sacré
movement’at St Andrew’s Church,
Thornhill Square,London N1 on
13 November at 7pm. For more
details call 020 7253 6624.

DSDHA IN PARADISE

dsdha has won a competition to
design a new park building and
children’s centre in Islington's
Paradise Park. The scheme is part
of the regeneration of the park
and surrounding area. Shortlisted
practices for the building were
Haverstock Associates, Potter and
Holmes, Avanti Architects and East
Architects. ©

END FOR ERICLYONS
Surrey-based practice Eric Lyons
Cunningham Metcalfe will be
wound up on 30 November
following the retirement of Ivor
Cunningham and the death of
Geoffrey Townsend (AJ 29.08.02).

For the best jobs in
architecture turn

to page 47 or visit
WWwW.careersin
construction.com
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‘After a long sabbatical from the design of
mass housing, British architects are
making their way back. They are not
finding it particularly easy...’

Jonathan Glancey on the RIBA’s‘Coming

Homes' exhibition. Guardian, 28.10.02

news

‘Ten years ago, New York architecture was
still tyrannised by a protectionist retro
ethos.That tyranny has lostits grip.The
city has worked up a healthier appetite for
change!

Herbert Muschamp. New York Times, 20.10.02

Urbanists demand ‘radical’ summit

A coalition of movers and shakers from the world of
architecture, planning and urban renewal has chal-
lenged today’s Urban Summit in Birmingham to
commit to a revolutionary regeneration agenda.

The programme, which is outlined in a new
book, Re:urbanism, calls for a wholesale rethink of
the way the government, regeneration quangos and
construction professionals conceive of cities and
their renewal. It also demands a complete reform in
the mindset of those involved with regeneration.

The book, being launched to coincide with the
Urban Summit taking place today and tomorrow,
has been called ‘as significant as the garden city
movement’ by its backers. It also calls for an over-
haul of the concept of the architect, and launches a
vicious assault on the profession, describing it as
‘stuck in a time warp and a fantasy land’

Those signing up to the new agenda include
Sir Terry Farrell and Sir Richard MacCormac,
chairman of the Town and Country Planning
Association David Lock, and new boss of the
Architecture Foundation Rowan Moore.

The book, described by Farrell as ‘new and
extremely exciting) outlines 10 areas where it says
that urban renewal is failing. Its main attack is on
‘specialisms) the problem of regeneration special-
ists failing to ‘see the whole picture’ It calls for
architects to be trained in planning, and planners
to understand architecture. Both, it says, should
understand engineering.

But it saves its most savage critique for the
architecture profession, which, Re:urbanism says,
is completely out of touch. ‘Their self-image is
based on a romantic dream of the lone artistic
genius, sacrificing himself for his art, misunder-
stood by society, surviving on the patronage of an
enlightened client and heroically overcoming the
barriers of philistinism. There is still an underly-
ing faith that an architect is primarily an artist,
unfettered by constraints! The book goes on:

SIGNATORIES SUPPORTING RE:URBANISM

® Les Sparks, CABE commissioner

® Bob Allies

® SirTerry Farrell

® Jan Gehl, authority on Danish urban design

® David Lock, TCPA chairman

® David Rudlin, Urbed design director

® Alan Simpson, Yorkshire Forward director

@ Rowan Moore, Architecture Foundation director
® SirRichard MacCormac

® Robert Adam

10 DEFECTS WITH CURRENT REGENERATION

Too much specialism among urban
regeneration professionals

A planning system bias against urban
development

A general bias towards large and unwieldy
schemes

A short-term outlook, ignoring long-term
solutions

Ignorant clients

A naive and pointless desire for landmark
schemes

A tendency to focus on environmentalism at
the expense of other issues

A mass of rules, regulations and laws

An unquestioning faith in the accepted
principles of regeneration

The dominance of the car and trafficon
city streets

‘Only a minority of architects openly lay claim to
such a self-image. Yet the image is endemic.

“The architect’s fantasy is more damaging than
the mere self-delusion of an entire profession. The
artist model is damaging architecture — and, by
extension, urbanism, Architecture does not have
to be like this. Cities derive their creative energy
from their complex interactions.’ It concludes: ‘We
await a radical new urban architecture that will
make this energy on its own.

At the core of the reforms demanded is a faith
in city government. Every major city or town must
have its own individual development plan. The
current government planning reforms are dis-
missed as ‘mere tinkering) and a demand is made
for a city planning act that will give planners the
authority to entirely reorganise cities. Re:urbanism
also calls for a new category of professional, the
‘Urbanist’, who might come from any background
but will have an in-depth understanding of how
cities work and how to truly regenerate them.

David Lock described the publication, available
from www.reurbanism.com, as a ‘thumping good
manifesto’ He said: ‘A call to arms for the implemen-
tation of the unfinished urban design agenda at its
most radical. We were all worried until we saw this
book that the summit might be a smug, self-con-
gratulatory affair.

See profile of Rowntree Foundation director Lord
Best, page 18,
Ed Dorrell
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‘Instead of solidity and
certainty, his structures
express doubt, arbitrariness,
mystery and even mysticism.'
Rem Koolhaas on his engineer

collaborator Cecil Balmond.
Observer,27.10.02

+ FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJPLUS.CO.UK

Racist comment triggers

Civic Trust Awards boycott

The chair of the RIBA offshoot Architects for
Change is boycotting the Civic Trust Awards, fol-
lowing alleged racist comments by one of the
scheme’s volunteers. Sumita Sinha, who has served
as an assessor on the scheme for three years, has
informed the trust that it cannot call on her services
until it guarantees that racism is a thing of the past.
The alleged incident occurred earlier this
month during the preparations for Sinha’s trip to
Dorset to assess nine projects in the region. Sinha
claims that she asked the volunteer, a planner at
Dorset County Council, to book her a hotel room.
She alleges he responded that there were no
hotels that would cater to the needs of an ‘Indian
lady’ and that there were very few Indian restaurants
in the area so there would be nowhere for her to eat.
Sinha cancelled the trip and in a letter seen by
the AJ, informed both the Civic Trust and Dorset
County Council of the comments and of her deci-
sion to halt her voluntary work for the awards.
‘Tinformed them both that as equal opportuni-
ty employers, their employees ought to be trained
in this area, she told the AJ. “Whatever the race or
sex of the assessor, the volunteers that look after
them should be able to deal with it
She claimed that some colleagues had suffered
similar prejudice during Civic Trust assessments.
‘When [ informed the Civic Trust about the
incident, it was apologetic but did not appear to
take it very seriously, Sinha added.
Julia Thrift, the Civic Trust’s head of pro-
grammes, was horrified to hear of the comments.
However, she insisted that the awards aim to be as

BLOCK 9

31 October 2002

‘Being a woman helps because, at first,
you are not taken seriously, so yougeton
and do things without anyone noticing.
When the chaps cotton on, it’s too late.
Judith Mayhew, chair of the Policy and
Resources Committee of the Corporation of
London. Evening Standard, 24.10.02

inclusive as possible, ‘assessing as many buildings
as possible, that will be used by as diverse a group
of people as possible’.

‘But we have more than 400 volunteers
involved in the scheme. They all work for free and
it would be almost impossible to try and control
everything they say and do, Thrift said.

A spokeswoman for Dorset County Council
agreed that the allegations were extremely serious.
But she added the council had made ‘every effort
to make the assessor feel welcome and to try to be
helpful in organising the trip’. See page 10.

Ed Dorrell

Cheshire architect struck off
for financial imprudence

The ARB’s professional conduct committee (PCC)
has erased a Cheshire-based architect from its
register after he was found guilty of unprofession-
al conduct this week.

Michael Cummings from Altrincham was found
guilty of “failing to manage his financial affairs pru-
dently’ after he neglected to pay another registered
architect £20,000 for work completed on his behalf.

Peter Virdin, chair of the disciplinary committee,
said Cummings ‘behaved with a clear lack of
integrity’ towards complainant Granville Gough.
® In a further case heard on Tuesday, the PCC
suspended Bristol architect Barry Preece for nine
months for ‘incompetent and cavalier’ conduct
over a loft conversion for a friend. Virdin said that
the ‘low fee’ of £250 paid to Preece did not justify‘a
low standard of work’, And he suggested the com-
plainant should seek a refund of the fee from the
small claims court.

$333 Architecture +
Urbanism has been
commissioned to design two
mixed-use housing blocks
inthe centre of Almerein
Holland.The two blocks
complete the new city centre
development which began
in 1986 to a masterplan by
Rem Koolhaas' practice
OMA.Other architects
developing blocks for the
planinclude Rem Koolhaas,
Kazuyo Sejima, Gigon
Guyer, MVRDV, UN Studio,
Christian de Portzamparg,
Will Alsop and David
Chipperfield.

BLOCK 7

‘l love simple, everyday things.l've gota
fantasticold spade from Ethiopia... | love
wood - my dream home would be a barn
with exposed rafters.’

TV architecture presenter Charlie Luxton.
Independent, 23.10.02

AR UNBUILT PROJECT AWARDS
The AJ'ssister title, The
Architectural Review, is staging an
awards programme for unbuilt
projects at next March’s MIPIM
property conference in Cannes,
France. The awards,to mark the
12th anniversary of the show, will
be given to work that both
responds to the client’s
development brief and is fine
architecture. All entries will be
exhibited at the MIPIM Palais,and
the entry fee for each project is
500 euros. The deadline for receipt
of entries is 6 December,with
judging set to take place later that
month. Winners will be notified by
e-mail by 20 December. Visit
www.arplus.com for an entry form.

CLASHHUB FOR GRAVESEND
The Gravesend Town Centre
Initiative has appointed Clash
Associates to design a transport
interchange for the town.The
scheme - which will provide a hub
for road, bus, rail and taxi - is backed
by Gravesham Borough Council,
Gravesham Chamber of Commerce
and Kent County Council. &

... of voters in a poll on the

AJ’s website think that
Section 106 is not working.
Respondents: 30
Yes
S 27%
No

33%
Don't know

——————————

This week’s question:

Is racism a problemin
architecture?

(see this page and page 10)
© Register your view at

www.ajplus.co.uk

the architects’ journal |8




Gorst unveils £2m ‘New Country House’

James Gorst Architects has submitted a planning application to build a
major new house in the country which promises to test planning
guidance and its commitment to truly ‘outstanding design’ in rural areas.
Gorst,who picked up a RIBA award for his last rural house - Whithurst Park
Cottagein Sussex (AJ 29.11.01) - has
applied to Chelmsford Borough Council to
build ‘New Country House,a contemporary,
flat-roofed scheme at Ropers Farm in Essex.

The £2 million project will test PPG7,
which states that an isolated new house in
the countryside may, ‘be justified ifitis
clearly of the highest quality, is truly
outstanding in terms of its architecture and
landscape design,and would significantly
enhanceitsimmediate setting and wider
surroundings.’ The guidance also notes |
that schemes which give account to local or
regional building traditions and materials
stand a better chance of permission.

The New Country House follows an
established typology of farmhouse, farmyard and attendant agricultural
buildings on a 33hasite near Writtle, just west of Chelmsford. To be
constructed of local bricks, the farm extends from the creation of an
enclosed courtyard framed by old barns and the new build,as a contrast to

——— 4
i
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the exposed countryside around. The two entrance axes leading into the
courtyard are the drivers of the rest of the accommodation, which is of plain
interlocking volumes and voids, again as a contrast to the undulating
landscape. The scheme includes a dramatic,double-height drawing room,
winter garden and cantilevered main
bedroom,along with flat, turfed roofs and a
commitment to low energy, rainwater
collection and other sustainable measures.
James Gorst has attempted to convince
the planners that his team’s proposal is
‘more than just a house in the country’ but
‘acountry house’ in terms of its physical
size - 1,800m’. Andin terms of style he
veers away from the Neo-Classical houses
already passed under the ordinance of
PPG7,declaring that the’replication of past,
deracinated architectural taste and

I;?ﬁ L ¥ preference is a worthless exercise’

Gorstis working with landscape
architect Watkins: Dally, the practice which
worked with Allford Hall Monaghan Morris on its sustainable school at
Notley Green,also in Essex. The planners have been ‘constructive’regarding
the project, which has also now won support from CABE.

David Taylor

- N 4 : . \ N
: : A w5 ’
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corridor

Top: proposed site plan. Above: the model, showing the projecting master bedroom, winter garden (shown as clear block) and top-lit
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ground floor plan first floor plan

Top: view from Montpelier’s farm - landscape changes not shown. Above: perspective, showing existing barns and new build
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HOWTOLIVEIN SAFETY

The British Urban Regeneration
Association has organised a
seminar,’Living in Safety,to discuss
how property improvements and
regeneration can reduce crime and
antisocial behaviour.The event will
take place at The Lowry in Salford
on 14 November.For more
information, call 0800 0181 260.

ARCHITECTUREWEEK 2003
The Arts Council is calling for
suggestions for a theme for
Architecture Week 2003. The event,
which aims to get people involved
with architecture and their built
environment, will take place from
Friday 20 June to Sunday 29 June.
Last year’s theme was'the way we
live! E-mail archweek@artscouncil.
org.uk by 15 November.

PEDESTRIAN BRIDGEFORNY

KAREN LUOLAM

This pedestrian bridge by engineer
Buro Happold with US practice
ShoP Architects has openedin
New York.The 70m bridge spans
from the east side of West Street to
Battery Park City, directly south of
Ground Zero. Itis constructed from
a prefabricated galvanised steel
box truss.

RIBA'S POLITICAL OFFENSIVE
Small practitioners have
welcomed the RIBA's increased
political campaign launched last
week at a reception for MPs at the
House of Commons.RIBA
president Paul Hyett - who co-
hosted the event with Debra
Shipley MP- called on small-and
medium-sized practitioners to
become more politically
motivated and lobby their local
MPs on architectural issues.Small
practitioners in attendance hailed
the event a worthwhile venture.
GSS Architecture partner William
Assheton said: ‘We really ought to
have a lot more influence than we
do atthe moment. And George
Pace of London-based Dunthorne
Parker agreed. ‘MPs do not come
to architects to talk so we have to
start somewhere,’ he said.

8  the architects' journal

Draft EU directive could kill
UK protection of title

A new directive proposed by the European Union
poses a threat to British architects’ protection of
title. The RIBA fears that changes to EU law — cur-
rently under debate in the European Parliament —
could see technologists and engineers flooding
into architecture. Eventually the move could lead
to an end to registration and the demise of the
ARB, it has warned.

Plans to abolish the Architects Directive — which
protects the title of architect in EU law—and replace
it with a new catch-all document covering all the
major professions, could see a dilution of require-
ments governing the use of the title architect.

The current rules prescribing standards in edu-
cation are set to be relegated to a mere annex in the
new document, which would leave them open to
reform at any time.

The RIBA’s vice-president for international
relations, John Wright, fears that if the rules over
qualification are not in the main body of the new
directive, they could be constantly revised and
diluted. This, he said, represents a major threat to
the protection of title.

‘European Union civil servants could change
these rules, Wright stressed. ‘And I suspect there
will be a gradual diminution of their quality. If this
document becomes law with the prescription
rules in the annex, then there is a serious danger
that civil servants will make changes that will
allow others to practise as architects, Wright said.
“You will see technologists and engineers working
in our profession. The government would be
forced to deregulate as a result, and we would see
the end of the ARB, he added.

The Architects’ Council of Europe’s (ACE)
response to the draft directive, sent to the Council of
Ministers, attacks the proposed changes. It says that
‘it does not allow for adequate quality of education
and training. It continues: ‘“The current proposal
would significantly undermine the cross-border
provision of architectural services and would have a
negative impact on consumer protection.

ACE is now actively campaigning to see radical
changes to the draft directive. It successfully per-
suaded the EU to issue a reformed document last
month but was ‘highly disappointed’ as little was
changed. So it has now produced its own version
of the document — called the Third Way — that it
says will protect the title of architect, and is lobby-
ing for its adoption instead of the current draft,

The RIBA has written to both EU commission-
ers and all of the UK’s Members of the European
Parliament to demand that they lobby on behalf of
the Third Way.

Ed Darrell

Prime minister Tony Blair last week opened Michael
Hopkins and Partners’ £28 million National College
for School Leadership in Nottingham. The 9,000m
‘conference-style’centre in a new lake setting
comprises 100 bedrooms, seminar rooms and
offices,as well as a 160-seat auditoriumand a
restaurant. The timber-and-glass-clad building
also features three glazed atria and two first-storey
landscaped courtyards. Itis the latest extension to
the practice’s £50 million Jubilee Campus scheme,
for the University of Nottingham, which was
completed in September 1997, ¥

CABE queries EPR Architects’

civic quarter in Maidenhead
CABE has urged EPR Architects to clarify the key
aims behind its plan for a new civic quarter in
Maidenhead.

CABE’s design review committee said that for
the project to realise its aim to strengthen the exist-
ing urban grain and give the town a new heart, a
number of questions had yet to be answered.

The scheme, part of a seven-year programme
to revitalise Maidenhead town centre, creates a
new town hall set in a public square with housing,
a community and arts venue, retail space, restau-
rants and cafes.

The site of the proposed new civic quarter
lies between Park Street, St Ives Road and York
Road.

CABE congratulated the council on the high
level of aspirations for the site, but said that the
key aspects and principles needed to be estab-
lished before taking the project forward. It called
for a greater ‘flexibility’ in the designs for the new
public square and town hall, and for an urban
designer to be engaged for the next stage of design
development.

Architectural designer and Part 3 student Jay
Sidpara has produced this design for The Fairway
houseboat. Commissioned for a site along Taggs
Island in Middlesex, the boat is organised over three
levels and includes three bedrooms, swimming
pool,living rooms,games room and a library. It has
a 30m-long hull and will cost £850,000 to construct.
The steel structure will be prefabricated to the first
floor,when it will be moored in situ and the rest of

the structure built up onsite. +
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SWINDON COLLEGE PLANS

Shillam + Smith has applied for
outline planning consent for this
redevelopment of Swindon
College’s town centre campus.
The £70 million mixed-use Regent
Square scheme, for developer
Complex Development Projects,
creates 624 residential units
around a new public square with
restaurants, cafes and shops,and
includes the restoration of the
original listed Victorian college
building.

RESTORINGWINDSOR

The Bedford Park Society’s
Betjeman Lecture,organised in
memory of the society's first
patron,will be held on 6
November 7.30pm at St Michael's
Parish Hall, Bedford Park, London
W4, To mark the 10th anniversary
of the fire at Windsor Castle,
Donald Insall of Donald Insall
Associates, which carried out the
post-fire restoration, will give
alecture entitled'Windsor
Restored: Tickets will cost £6 at
the door.

GO-AHEAD FOR SPITALFIELDS
London mayor Ken Livingstone
has given the go-ahead to Foster
and Partners’£250 million
Spitalfields market
redevelopment. The mayor has
allowed Tower Hamlets council to
grant planning permission for the
plans for Bishop's Square that will
include 70,000m’ of office space
and 4,000m’ of retail, public space
and amenities. Livingstone said
the scheme was a ‘significant
improvement'on earlier plans and
would bring considerable
benefits to the local community.
Construction is expected to begin
early in 2003, with completion
due by 2005. O

EXTRA STAFF FOR CABE
CABE is continuing to expand
with the appointment of 13
additional staff members. The
new posts include the first
national coordinator of the UK
Architecture Centre Network, a
head of education and a policy
and research advisor for the
CABE/RIBA Building Futures
Programme.
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Institutional racism in schools
Is ‘rife’, declares RIBA group

Campaigners for racial equality have accused
schools of architecture of being institutionally
racist, with an organisational set up that discrimi-
nates against ethnic minorities. Education is the
main culprit behind the drought of black and
Asian architects in the UK, according to RIBA off-
shoot Architects for Change.

Sumita Sinha, the organisation’s chair, hit out
at the schools’ choice of syllabus this week — which
she said is all too often completely Eurocentric —
and the attitude of many lecturers and tutors to
ethnic minorities. A failure to make other races
feel comfortable in the education system, Sinha
told the A, is the reason why black and Asian stu-
dents are three times more likely to drop out of
school than their white counterparts.

‘When I was tutoring, there were times when I
had colleagues say to me that you should never
trust a Nigerian or that all Indians think a certain
way, Sinha said.

And she attacked the track record of the profes-
sion in finding placements for year-out students.
‘All the good jobs go to the white middle-class stu-
dents. I've known some of my students to find
themselves working in supermarkets for the 12
months, she added.

The Society of Black Architects supported
Sinha’s views. One of its most vocal members, Wil-
fred Achille, founder of Mode 1 Architects, agreed
there is a problem in Britain’s schools. ‘We need to
examine the high fall-out rate in the schools, he
said. “The current proportion of ethnic minorities
in the profession is two per cent and, incredibly, it
is actually shrinking. As we become more diverse
in society, architecture needs to match it. We have
to ask what the RIBA is doing about it.

‘There is currently a real drive to win equal
opportunities for women in the profession,
Achille added. “Why is there is not the same for
ethnic minorities?’

However, Wendy Potts, president of the heads
of schools group SCHOSA, disagreed that dis-

Four emerging practices have developed visions for the

old Ford plant site in Dagenham, Essex. In an unusual

arrangement, Shillam + Smith (above left), Maccreanor

crimination is widespread. She said that architec-
tural educationalists are aware of the small
number of ethnic minorities in some schools but
insisted that this is not due to racism.

‘However, we do need to sort out the drop-out
rate and ensure everyone has a chance to study
architecture in a friendly atmosphere, Potts
admitted.

Most schools that do have a low ethnic
minority rate are in areas that do not have a large
ethnic diversity, she added, ‘so most of the reasons
are geographical’

@ CABE is commissioning a major research study
into the proportion of minorities in architecture
this week. It will attempt to produce a comprehen-
sive statistical breakdown and put together a
strategy for recruiting more black and Asian
architects.

Ed Dorrell

Prescott edges closer to
Birmingham college call in

Nicholas Hare Architects’ £14 million scheme for
a new sixth-form college in the Balsall Heath area
of Birmingham is facing the threat of a public
inquiry.

The Government Office for the West Midlands
has issued Birmingham City Council with an
Article 14 holding directive while deputy prime
minister John Prescott decides whether to call it in.

Birmingham’s decision to give the project the
go-ahead last week was met by a barrage of com-
plaints from local campaigners, who vowed to
continue to fight the project (A] 24.10.02).

In a letter to planning officer David Wells, the
government has instructed that all papers, plan-
ning documents and submissions be handed over
for consideration.

Local campaigning group the Balsall Heath
Forum is opposed to the scheme because of its sit-
ing on Metropolitan Open Land, in contradiction
to the local Unitary Development Plan. It claims
there are other more appropriate sites that would
not require construction on parkland.

Lavington and Dutch practice S333 (above right),and West 8

(right) have collaborated on their individual visions for the

“b

80ha site. The brief, set by the Thames Gateway Partnership,

asked the four to‘explore scenarios for urban change’and

‘create a new heart’ for south Dagenham. The final solution

is likely to be a combination of the regeneration strategies.
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LET YOUR

CREATIVITY

SOAR

Architects: Hamilton Associates

Engineered for the creation of visually
exciting, modern buildings across the
world, Technal's MC curtain wall offers
unrivalled design flexibility. Sheer high-rise
glass structures incorporating complex
shapes and uninterrupted views are
possible, as are impressive and
dramatic facades.

Occupying a spectacular location adjacent to

e

the River Colne, Rivermead in Uxbridge is a
new glass, aluminium and steel headquarters
building. Here, MC grid curtain walling was
used to form the external envelope, creating
a sense of transparency. The main entrance
is enclosed in MC Trame, which is sufficiently
robust to hold a series of large glazed
panels, contributing to the building's

lightweight appearance.
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Quite simply an inspirational solution

which will allow your creativity to soar.

For further information on Technal's innovative product portfolio,
call 0113 296 1400, fax 0113 296 1414, email info@technal.co.uk or visit www.technal.co.uk
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EDUCATING CHELTENHAM

Atkins Walters Webster has
completed this £12million further
education college in Cheltenham.
The Monkscroft Campus, for
Gloucestershire College of Arts
andTechnology, isa 12,500m*
facility for 2,000 sixth-form and
further education students. The
building,designed to maximise
natural lighting and cross-
ventilation,includes a glazed
concourse at the north of the site
and a series of teaching wings
that frame landscaped courtyards
atthe southern end.©

RPPWELSHASSEMBLY RECALL
Richard Rogers Partnership is one
of four teams invited to submit
bids for construction of the new
Welsh Assembly building. RRP,
which was sacked from the
projectinJuly 2001, has
consistently tried to win back the
job. The consortium s led by
Taylor Woodrow.

EH MAKES SWINDON PLEDGE
English Heritage has pledged
£200,000 to Swindon Borough
Council to help it rescue the Grade
II*-listed Mechanics'Institution. The
building, by Edward Roberts (1853-
55),isonthe English Heritage
Buildings at Risk Register because
of its‘perilous’ condition.©

‘WORKTOGETHER,” SAYS CABE
CABE is urging English Heritage
and London mayor Ken
Livingstone to sort out their
differences and work together.
The call follows publication last
week of English Heritage’s
document‘Changing London - An
historic city fora modern world)in
which it sets out a vision for the
capital at odds with Livingstone’s
draftLondon Plan.©

DESIGNS ONTRANSPORT
Scott Brownrigg + Turneris
undertaking a year-long study into
new urban design approaches to
transportinterchanges. The
research,in collaboration with the
Royal College of Art, will address
ways to remove barriers to change
and maximise commercial and
social opportunities on key sites.
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Westminster to reject ‘bulky’
Robert Adam Piccadilly offices

Westminster council is set to refuse permission
for a Robert Adam Architects-designed scheme
beside the former Simpsons department store on
Piccadilly. Officers have concluded that the quality
of the grand Classical office-led scheme does not
justify demolition of the three buildings that
currently occupy the site. They are urging council-
lors, who will consider the proposals at a
committee meeting tonight, to demand a rework-
ing of the plans.

The proposal is for an eight-storey building
including a three storey-roof structure ‘in temple
style’ that planners said was ‘bulky and overpow-
ering’ and ‘not integrated into the rest of the
scheme’ The ‘unacceptable’ element would be
excessively dominant in the streetscape and would
adversely affect the setting of nearby St James’
Church, they conclude. They also objected to the
use of brick on the Church Place elevation and the
lack of decorative features, which they said is out
of keeping with the conservation area.

The site — which also fronts onto Jermyn Street
and Church Place - is currently occupied by two
Robert Sawyer-designed buildings (1903-04) and

a 1950s office block designed to mirror the style of

the 1930s Simpsons building next door. Although
officers accepted demolition of the unlisted build-
ings in principle, they said a replacement scheme
must be of ‘exceptional quality’.

The proposals have also fallen foul of the bor-
ough’s policy on mixed-use development. The
scheme increases the amount of office space on
the site, creating a series of large floor plates
between the first and eighth floor, but with no cor-
responding increase in residential space.

Objections have also been raised from the Lon-
don Society, which called it ‘overcomplicated’, and
the Twentieth Century Society, which agreed that
the roof structure risked dominating the setting of
the Simpsons building, now home to Waterstones.

Zoé Blackler

Brits receive call-up for £40m
Barcelona stadium shortlist

Two British practices are in the final stages of a
competition for a new 40,000-capacity football
stadium in Barcelona. HOK Sport+Venue+Event
is on the four-strong invited shortlist along with
fellow Brit Arup Associates, US-based Architec-
tonica and French architect Jean Nouvel.

The four submitted their proposals last Friday
for the £40 million scheme, which includes a
stadium for FC Espanol Barcelona and a retail
and office development. The club will announce
the winner in the next few months and hopes con-
struction will begin by the middle of next year.
® HOK Sport+Venue+Event has given short
shrift to rumours that the cost of Arsenal Football
Club’s new £250 million stadium is spiralling out
of control. Project director Christopher Lee has
rubbished reports that complications with the
Section 106 agreement have led the estimated pro-
ject cost to jump by £100 million.

However, he admitted that the has
increased beyond the original price tag. Compli-
cations have arisen, Lee said, with the waste
management system that Arsenal agreed to build
as a condition of planning permission. The
scheme will clear the final hurdle in mid-
November, he added, with the conclusion of the
compulsory purchase order inquiry. Work will
begin on site by February.

cost

Princess Anne last week opened a new factory for furniture company Ercol in Princes Risborough,

Buckinghamshire, Designed by Horden Cherry Lee Architects, the new incarnation for Richard Horden, itis

aforward-looking factory that will act as a worthy key occupant on a site previously occupied by the

Building Research Establishment. Conceived as a’pavilion in the park’in a landscape of mature trees, the

simple steel-framed building puts manufacturing, administration and showroom under one roof, with clear

links between all elements. The single factory space, made possible by the phasing out of solvent-based

finishes on the furniture, has a top-lit circulation route and a wall of windows opening onto the landscape.

The only planning constraint was that the building should not have a shiny roof as near neighbour Lord

Carrington, whose house looks down on the building, would be likely to complain. Still to be constructed is

asteel and timber screen at the front that will shield the office from the view of the car park. Architect

Stephen Cherry described the current appearance of the building as ‘like a BMW without the radiator grille’

The steel frame covers an area of 180 by 90m, and the construction cost was £14.5 million.

R e e s e
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SEND NOW FOR THE ULTIMATE
CLOCK & TIME MANAGEMENT

CATALOGUE

Grayson

A totally new 36 page full colour reference
work. Phone 020 8778 7061 for your copy!

ESSENTIAL READING *Analogue clocks
For anyone involved in *Digital clocks with

i . flap mechanisms
design and construction, -Digital LED display clocks

building maintenance and  .world time zone displays

management or any project +Time & temperature control
in which time and its master systems
controlled clocks
to your company. «Computer synchronised
Gr ayson +Electro magnetic clocks
*Bell ringing clocks
MAKING TIME WORK FOR *Clock Refurbishment
YOU IN S0 MANY WAYS *Design and installation
243 Beckenham Road Beckenham Kent BR3 4TS
E mail: inmail@hswalsh.com
www.graysonclocks.com
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control is of importance R or Suseliite
clocks
A division of H S Walsh & Sons Lid  , clock maintenance
Tel 020 8778 7061 Fax 020 8676 8669
BRANCHES IN LONDON AND BIRMINGHAM

4+ NEW REGULATIONS
COMING INTO FORCE
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i
4 FREE CONSULTATION
AND APPRAISAL S
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4 SITEVISIT & SURVEY

4+ PRODUCT
RECOMMENDATION

4 INSTALLATION AND
SERVICE BACK-UP

MULTICARE
PUBLIC ACCESS SOLUTIONS
Serving Scotland-The Midlands
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www.multicare.co.uk
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Rooflight Selector

(dstazne

Boxed Roof Access Bi-Parting Rooflight

FlushGlaze P2000 Pyramid

Discover our world of fixed
and opening rooflights at
visiongroup.co.uk

Tel. 444 (0) 1842 815581
Fax. +44 (0) 1842 815515
Email: sales@visiongroup.co.uk

CEAS
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vital statistics

® Some 85 per centof the
general public believes the
standard of local buildings
and public spaces improves
the way of life in their area,
according to the CABE
Streets of Shame survey.The
same proportion feels their
mood is dependent on the
built environment near
their home.

® The demand for
commercial propertyin
London has plummeted for
the third quarterinarow,
the RICS has highlighted in
its latest report, ‘Great
Expectations.

® Sincetheearly 1990s,
three-quarters of
developers, investors and
architects have given
consideration totheissue of
sustainability, according to
new research from the
British Council for Offices.

® The United Arab Emirates
has honoured its most
prolific father for his services
to the country’s population.
Mohammed Murad has 45
sonsand 15 daughtersby 11
different wives.

14 | the architects' journal

Clare Melhuish reviews...
Mather's forecastable and
cool architectural approach

Rick Mather’s lecture, launching the RIBA/V&A’s
series ‘Architecture and... Living), started with a
Covent Garden penthouse and concluded with the
South Bank Centre redevelopment plan, taking in a
number of university buildings, museums, and
restaurants along the way. For a man who seems to
have so little to say about his work, he has certainly
been successful — perhaps that is why. Gwyn Miles
of the V&A described him as a ‘master of modern
understatement; and again as an architect whose
restaurant designs represent ‘the epitome of cool’ in
the world of eating. However, qualities that held
some interest at a time when architecture was a bat-
tleground for Post-Modernism, Neo-Classicism,
and Deconstructivism, as well as the new Mod-
ernism, seem now to have triumphed as the safe
option for public buildings of all descriptions.

This lecture seemed remarkably unchallenging
for the, presumably, well-educated, fairly sophisti-
cated central London audience at which it was
directed. But it reflects the apparently widespread
assumption that the public’s ability to comprehend
an intellectual manifesto in architecture is woefully
weak compared to its capacity for understanding
the products and processes of literary, musical, and
fine art endeavour. Mather dealt with the supposed
theme of this series in more or less a single intro-
ductory sentences defining ‘light, air, and walking’
as ‘the primitive pleasures that architecture can

N

www._louisheliman co uk

give’ — without even pausing to consider the defini-
tions of those highly loaded and contentious terms,
‘primitive’ and ‘pleasure’ His delivery unfolded as a
bland show-reel of projects in which skylights, glass
walls and roofs, and white planar surfaces featured
prominently, conjuring up a quasi-sensuous expe-
rience of visual space which wholly overlooked the
ethical, political, and ecological dimensions of
architecture. And, of course, living,

Or maybe not living. For Miles, ‘living isn’t just
where you sleep, it’s where you take your leisure’
This comfortable and amoral definition of social life
as a process of highly privileged leisure-taking was
only vaguely countered by Mather, during his
account of a current project for the Virginia Muse-
um of Fine Arts, as a fleeting reference to the move
among museums to recast themselves as ‘centres of
community’. But how — other than by staging public
events and opening cafes — and for what kind of
community, was left to the imagination.

Mather’s architecture has a unruffled surface —

there is nothing there to challenge or dismay,
notwithstanding all the talk of planning opposition
to his contemporary-idiom additions and exten-
sions. And, indeed, as he himself acknowledges,
those attitudes have changed greatly now that ‘plan-
ners know what we do. Mather offers a cool,
unquestioning, and forecastable approach, which is
ultimately what makes it so appealing. When it
comes to ‘living) it serves to keep it ‘primitive’
Rick Mather delivered the first in the RIBA/V&A’s
lecture series, ‘Architecture and... Living’ Next will
be Will Alsop on 3 November and Shigeru Ban on 17
November, both at 3.30pm in the V&A Lecture
Theatre. Call 0115 912 9184 for tickets
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A mountain to climb:
John Prescott’s
Urban Summit

WHAT’'S NEWONTHE WEB?

aj +

The AJ's award-
winning website
is bristling with
new features.
Visit ajplus.co.uk
now and you can:

Use the archive. Check out past
articles from the AJ or from
sister titles Construction News
and New Civil Engineer by
punching the archive button
on the left of the homepage.
Then simply hit ‘print.

editorial

See if you can recognise yourself in the following
description: You're stuck in a timewarp, a fantasy land.
Your self-image is based on the romantic dream of the
lone artistic genius, sacrificing himself for his art. You are
misunderstood by society, surviving on the patronage
of an enlightened client,and you heroically overcome
the barriers of philistinism and bureaucracy.

If you recognise this in yourself or your colleagues, you
are not alone. As the Urban Summit kicks off in
Birmingham, this is how architects are being described
by ‘urbanists;intent on kicking up a fuss and getting
things changed radically’in Britain’s urban landscape.

Ifthatimage is as‘endemic’as they think,one hopes that
‘urbanist’speakers like Lord Best (see pages 18-19) can
offer balance. But similarly, we must also hope that the
summit transcends a talking shop to deal with some of
the problems the 60 leading urbanists have pinpointed.

They want new planning tools to deal with issues which
require a range of holistic methodologies, so they can do
more than simply apply‘sticking plasters. Cities must get
‘good urbanism,where planning is replaced by a set of
principles called the Charter of Urbanism. Education in
urbanism - not just the isolated professions - must be
made widespread. ‘New planning’must have a town or
city plan at its heart. Sustainability must be supported
only when itis more than an airy, ill-defined buzzword.
People must respond to urbanism in the same way that
they have embraced the notion of environmentalism.
And, finally, the‘urbanists’challenging this week’s Urban
Summit also want more attention to detail, be it streets or
street furniture, ill-thought through traffic measures or
dizzying,ugly signage.

The listis long and ambitious, to stimulate debate.

Butif the summit succeeds in getting just one measure
through as a stimulus to an improved urban
environment, it should be this. To finally impose VAT on
greenfield housing and harmonise VAT on conversions
and refurbishments at zero-rate. This last proposal was
put forward in the 1999 report‘Towards an Urban
Renaissance’by Lord Rogers. An architectin ‘fantasy
land; obviously.

David Taylor

‘Iﬂlthe architects' journal

letters

Forging closer links
with Irish architecture
You were right to report (A]
10.10.02) that my initiative to
invite the president of the Royal
Institute of Architects of Ireland
(RIAT) to join our council meet-
ings as an observer was greeted
with unanimous support by the
RIBA Council but, with respect,
you did not set out my reasons
correctly.

For me, the issue is simple: on
the one hand, we must always
maintain our respect for the
independence of the RIAL That
said, we have much to gain from
maintaining close ties with our
friends in the Republic, and it
was in this spirit that I made the
recommendation to council. Of
course, the RIAI and the RIBA
will, through closer cooperation,
each gain increased influence on
the international stage, and that
is welcome. But the main pur-
pose is to ensure an appropriate
and indeed hopefully even closer
relationship between our two
institutes. That, it seems, must
be in the interests of both our
members and architecture with-
in our two countries.

It should be noted that the
RIAI already has major influ-
ence on the international stage, a
fact particularly evidenced by
the work of a series of promi-
nent RIAI council members and
past presidents of that institute —
for example, Eoin O’Cofaigh
was also a recent president of the
Architects Council of Europe,
and Peter Hanna, who is a
council member of the Union of
International ~ Architects. In
addition, Adrian Joyce, practice
director of the RIAI and mem-
ber of the Executive Board of
ACE, who has just presented an
excellent paper on the new strat-
egy and vision for ACE.

I should also point out that
the RIAI did have a place on the
RIBA Council, with voting rights
until the mid-1970s. This idea is
not, therefore, new — it merely

takes us part way to a position
which was previously enjoyed.

It is also important to note
that the RIAT has, in recent years,
developed a much closer rela-
tionship with the Royal Society
of Ulster Architects — that again
is welcome, and ever closer links
and cooperation in that respect
are surely to be encouraged.
Paul Hyett, RIBA president

Architects - still nigh

on invisible to the public
I guess I'm getting old when I
can’t make out the drawings in
an AJ, but perhaps you could
explain the relevance of the
lovely wallpaper-repeat image
(A] 24.10.02, page 5) captioned
by such praise for Hopkins’ Bury
Cattle Market scheme? Wonder-
ing if it was a spot-the-difference
quiz or just empty space to fill, I

Repro gremlins struck last week:
Hopkins'Bury Cattle Market
schemeis as above

After minutes scratching my
head trying to make spatial
sense of the drawings of Alec
French’s Brislington Learning
Centre (page 6), I finally con-
cluded that either the section
must be published (and lettered
up) in reverse, or urinals are
hung facing the wall, and the
stair is simply wrongly drawn.
Did I get that one teaser right?
At least life is easier when I
reach your leader being ade-
quately caustic on the absurd
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start on site next year.

Check out the latest news stories, including Mediawatch - Astragal’s wry look at the architecture
stories covered by the weekend newspapers. Mediawatch goes up every Monday. Or look up
stories on project news - this week’s offering includes Cartwright Pickard Architects,which has
won planning consent for this £30 million canalside regeneration scheme in central Wakefield
(right). The project is planned to comprise 219 apartments, 15,500m’ of offices and a leisure
complex with hotel, health club, cafe bars and a roof-top restaurant. Construction work is due to

The Architects’ Journal welcomes your letters, which should preferably be typed double-spaced. Please address them to the editor at 151 Rosebery Avenue
London EC1R 4GB, fax them on 020 7505 6701, or e-mail them to angela.newton@censtruct emap.com to arrive by 10am on the Monday before publication

Letters intended for publication should include a daytime telephone number. The editor reserves the right to shor

Great Britons. The invisibility of
architects in public life is also
amusingly reflected in a thick
new almanac, The A to Z of almost
Everything, which I saw today by
chance. It’s not only the Stirling
Prize which omits mention of Big
Jim. Here, the list of ‘Famous
Architects’— 35 of them, omitting
Palladio and Michelangelo,
including Bramante and Inigo
Jones — has Spence but no Stir-
ling. But while there’s Aalto and
Mies, there’s no Corbusier either,
so it’s good company. Its largely
British list includes ‘Lord Foster
of Thames Bank and Lord Rogers
of Riverside, whose latest listed
works are HKSB and Lloyd’s,
circa 1986’; the book’s publica-
tion date 2002. There’s still a bit
to go in popular consciousness.
John McKean, via e-mail

A 'building’ is... any
structure with design
Mira Bar Hillel raises the subject
of when is a building not a build-
ing (AJ24.10.02). In fact, the
RIBA kicked this particular
argument into touch as far as its
awards are concerned as long ago
as 1999, when it removed the
word ‘walled’ from its definition
of a building as ‘any (walled)
structure whether new, restored,
rehabilitated or converted which
includes an element of executed
design work’ That means the
London Eye was eligible and
seriously considered for the Stir-
ling Prize in 2000. Yes, the issue
was briefly raised by the Stirling
judges during their deliberations
that year, but they were quickly
reminded of the criteria, and I
can assure you, because I was
there, that this issue played no
part in their final decision.

The question as to whether
the Gateshead bridge was an
‘engineering project’ rather than
a work of architecture played no
more part in this year’s discus-
sion than did the question as
whether or not it contained a
toilet. What was discussed was
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the key role the architects had to
play in the concept and its reali-
sation. Architecture is what
architects do and Wilkinson Eye
won as ‘the architects of the
building thought to be the most
significant of the year for the
evolution of architecture and
the built environment’.

Tony Chapman, RIBA head of
awards

How do these people
pass building control?

Having just read through the AJ
and your article on this little
gem of an apartment (A]
24.10.02), we are all a bit per-
plexed at the staircase detail (or
lack of it) and how such a stair-
case could ever be passed by
Building Control. We surmised
that this apartment would have
an exclusion of children but
then read that there was an area
for a ‘children’s sleeping space’.
Please can you inform us how
the architect managed to get this
elegant staircase approved.
Danny Wallis, The Hendra
Practice, via e-mail

The architect responds...

The client, Nick Heath, should
be applauded for his innovative
use of steel and his willingness to
experiment and question the
conventional (AJ 24.10.02). This
space is about the client’s self-
discovery, his constant search for
improvement and his appetite
for resolving details. There is no
attempt here to circumvent
Building Regulations regarding
safety rails for staircases. Our
original design is to insert a
floor-to-floor toughened glass
screen set independently from

ten letters

A\

the edge of the stair treads which
will not compromise the purity
of the cantilevered stairs. It is still
being considered and there are
other ideas. At present, the client
muses that the stairs look like a
Donald Judd sculpture; so let
him enjoy it. He has treated his
apartment as a laboratory for
experiment. I think he deserves
some leeway to be innovative.
Brian Ma Siy, via e-mail

Keep architects and
technologists separate
In response to Larry Parker’s let-
ter (A] 17.10.02), I would like to
make it clear that he does not
represent the views of BIAT.
Indeed, Parker is not a member
of the institute.

His letter shows a simplistic
view and does not recognise that
architecture and architectural
technology are two different and
distinct disciplines within the
design process. To merge them
would diminish the level of
expertise that the different pro-
fessionals have achieved and
devalue their mutual respect as
well as that of other professionals.

BIAT is the only qualifying
professional institute for archi-
tectural  technologists and
architectural technicians, and
alongside the RIBA, continues to
develop a mutual understanding
on how both disciplines com-
plement each other. Indeed, the
QAA Benchmarking for Higher
Education recognises that archi-

tecture and  architectural
technology are distinct disci-
plines, producing separate

statements to evidence this posi-
tion (see www.qaa.ac.uk).

BIAT has also accredited
24 university Honours degree
programmes in architectural
technology, and continues to
lead academic and professional
developments within architec-
tural technology, including the
new TBIAT grade.

Les Bourne, senior administrator,
BIAT

CABE: getting the best
- from PFI or otherwise
Andrew Frazer sensibly requests
a comprehensive briefing pack
for clients on getting the best
from PFI (A] 10.10.02). CABE
has produced several publica-
tions on the topic, all of which
are available free on 020 7960
2400 or enquiries@cabe.org.uk
or from www.cabe.org.uk
Aimed directly at local edu-
cation authorities, the private
sector and individual schools,
CABE’s Client Guide: Achieving
well-designed schools  through
PFI provides a step-by-step
account for clients embarking
on PFI projects. In addition, the
recently published CABE and
Office of Government Com-
merce report, Improving
Standards of Design in the Pro-
curement of Buildings, offers
recommendations  improving
the design and procurement
process of new public building.
Currently in production and
due for publication in early 2003
CABE’s Client Tool-Kit will offer
practical advice for clients in
every sector on how to create
better buildings, whatever the
procurement method.
Hilary Clarke, head of
communications, CABE

I pity Cardiff students if
this review is any guide
I am very sorry that my book is
obviously well above the intel-
lectual capacity of Professor
Richard Weston (A] 24.10.02).
Text and illustrations are well
outside his knowledge of archi-
tecture and life especially. Not
surprising from somebody who
is a historian in a provincial
town. I just feel very sorry for
students at the Welsh School of
Architecture in Cardiff that they
have to listen to this man. We do
not need to. I do not need to.
The professor found one
spelling mistake. Bravo!
Jan Kaplicky, Future Systems,
London W11
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Second-home movement must
bhe used as an agent of change

I'had never been to Istria in Croatia until now.
The coast and the countryside are beautiful
and what we would traditionally call ‘unspoilt.
Due to the war, itis only now that tourists are
beginning toreturn, spearheaded by the
Austrians and the Germans. The Germans have
acquired their country cottages at a pace, prior
to the Croatians waking up to the dangers of
empty second-house syndrome.

Tourism is an extremely important,emerging
part of the Croatian economy but, although
they respect their coastline, nature and the
well-defined edges of their towns and villages,
itwould be difficult to build a hotelin the
traditional ‘Costa Packet’ manner - even if they
did, the road and rail infrastructure could not
cope with the influx.

At the same time, the countryside is littered
with empty, ruined houses and uninhabited
villages. The country is a good version of
Tuscany, perhaps some 50 years ago before
Chiantishire and the sloppy planning
misdemeanours of the Italians. The
architecture is highly influenced by the
Renaissance, mixed with a, thankfully, small
amount of work by the Hapsburgs.

So we have a beautiful place which could be
destroyed by the very thing they think they
need - namely tourism and the second home.

Itis now a fact of life that, with increased
wealth, having two homes is becoming the
norm. In this country, we can see that north
Norfolk has absorbed an ever-increasing
number of Londoners looking for their rural
weekend fix. The effect has been two-fold.
First, the prices went up, as did the quality of
the shops and restaurants. Second, the longer
this trend sustains itself, so the original buyers
are able to spend more time there and make a
more positive contribution to the community.
The locals stilldo not like it but they are on the
decline, particularly as their own children

leave the area in search of job opportunities
elsewhere. The effect is that the new blood
starts businesses that eventually will give
work to the locals’offspring and there will
eventually be a redefined local’

In spite of the concerns, the overall effect is
good. It redistributes wealth, know-how and
opportunity over awider geographical area.
This‘doubling up’of some people’s space
requirement is happening at the same time
that we are discussing the intensification of our
town and city centres with all the obvious
environmental and social advantages. It would
appear that two opposite and possibly
conflicting urban adjustments are happening
at the same time, which could, if we are not
careful, neutralise the positive elementsin
both. Itis very important for us towork out a
rural,small town and village strategy that is
wholly consistent with the cities movement.
This means using infill sites defining the edge
of settlements,improving the rural transport
links and developing the cable network for
telecommunications.

Broadband is currently only available on
exchanges with more than 300 interested
subscribers. On my last enquiry, Sheringhamin
Norfolk had three possible customers! The
rural landscape needs to be protected as well
as exploited with new technologies of quality
farming, which develop local markets that help
define the individuality of places. The enemy of
this is that blanket conservation areas make it
nigh onimpossible to progress the debate of
new rural housing formsin an interesting
manner. You are not allowedto live as you
would perhaps like. Flint skins with pantiles
rule at the expense of developing other local
skills and new artisans. This second-home
movement must be used asan agent of
change. Istria has a chance to pave the way.
WA, from a terracein a Croatian hill town

‘It is very important for us to work out a rural,

small town and village strategy that is wholly

consistent with the cities movement’
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people

The Rowntree Foundation is one of New
Labour’s favourite think tanks. It is
frequently enthusiastic about what it has to
say and is often keen to quote its reports.
And, with what cynics describe as a softly-
softly, left-of-centre,  heart-on-sleeve
attitude to housing policy research, it is
hardly difficult to see why this think tank so
often pleases Tony and his cronies.

Lord Best, the foundation’s 57-year-old
director, believes his greatest achievement
since joining in 1988 is forcing these
ministers and decision-makers to listen to
what the organisation is arguing. A one-time
boss of the National Federation of Housing
Associations and all-round social housing
guru, the father of three was originally
persuaded to lead the foundation because it
had just found itself in the money. A huge
one-off inheritance of £300 million — from
the 1987 sale of Rowntree’s, the iconic
British confectioner — represented what
Best describes as an irresistible opportunity
to ‘really do something.

And Best prides himself on getting
those things done. Nowadays when the
Rowntree Foundation says something, it
has a good chance of making a difference.
Journalists love its no-nonsense approach
to communicating reports, and the
government appreciates it for many of its
conclusions.

But Best believes it is not the quality of the
research — and commissioning research is the
foundation’s raison d’étre — that sets it apart
from other well-funded think tanks — it is the
way it publicises the findings. Last week was a
case in point. It published a fairly dry report
into the successes and failures of Section 106
agreements. Yet coverage was widespread in
national newspapers and the media. Some
achievement, considering the technicalities
of the subject for laymen.

‘In the 1980s; Best explains, ‘the
foundation was an intellectually healthy
organisation, but back then the fantastic
reports being produced were simply
gathering dust on library shelves. We've
changed that. Now we use the reports as a
weapon to engage with policy.

This is the crux of the matter. Engaging
with politicians is something Best is
renowned for. After all, he is an active
member of the House of Lords, a place
where it is difficult to avoid political movers
and shakers, even if most are in the twilight
of their careers.

It will also be difficult to avoid new
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Rowntree Foundation director Lord Best prides himself on getting a job
done. This week, while speaking at the Urban Summit in Birmingham, he is
determined to get his house-huilding message across

by ed dorrell

the best intentions

—

Labour apparatchiks at the Urban Summit,
kicking off today. Unsurprisingly, Best is
chairing one of the highest profile
discussions, ‘Where Shall We Live? -
Bridging the Regional Gap’ It promises to be
a lively debate on the future location of
house building throughout the UK.

He gives short shrift to the cynics who
claim the Urban Summit will prove to be yet
another talking shop, producing little more
than the emissions from the deputy prime
minister’s fleet of Jaguars. This professional
thinker really believes that something
worthwhile will come of it. “The summit
has a very special significance for the
government, Best stresses. ‘John Prescott
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has held off sealing the details of the Urban
White Paper until he, and his civil servants,
have heard what the delegates have to say
over the next two days.

And if Best fails to get his message across
in Birmingham, then he will certainly force
planning minister Lord Rooker to listen in
Parliament. Although considered, Best is also

highly engaging. Like the best kind of

university lecturer, when he talks, people
listen. He has a big agenda, both privately and
publicly, and it quickly becomes apparent on
meeting him that he always has a lot to do.
‘There are so many problems in this
country. Homelessness, poverty, housing
shortages and negative equity are just some

of the issues that need to be solved. We have
allowed housing supply and demand to get
out of kilter. It really needs to be sorted out -
and fast.

As if this is not enough, Best has now set
about making waves in architecture. The
foundation’s work on its revolutionary
CASPAR scheme with Levitt Bernstein and
Alford Hall Monaghan Morris won it a
shortlisting for RIBA Client of the Year. The
City Centre Apartments for Single People at
Affordable Rents projects in Birmingham
and Leeds have proved it is possible to
develop award-winning housing schemes in
prime locations, charge low rents and still
expect a good return. Although CASPAR lost
out to the ‘ultra cool’ Urban Splash for first
place, Best is still very excited about what the
foundation can achieve in architecture.

“This was such a liberating experience, he
enthuses. ‘These absolutely
smashing projects at the forefront of social
housing developments. We will be doing
more CASPAR schemes in the future. Watch
this space’

Perhaps surprisingly, Best appears to
really believe in politicians and their ability
to make things happen, an attitude that is
both unusual and refreshing. ‘We must be
constantly careful not to overly criticise the
government. When they do things right, we
must be careful to praise them as
passionately as we criticise them when they
do something wrong, he says.

‘At the moment, the government has
picked up a lot of very good policies on
housing and we must not be ashamed to say
“well done” he adds with a smile. “We are
not an opposition party, we should not
criticise just for the sake of it.

And this positive, some might even say
naive, attitude continues with his work in
the House of Lords, where Best has the
dubious honour of being one of Tony Blair’s
‘Peoples’ Peers. Who, in their right mind, I
ask, would take on a job from which there is
no real remuneration, no retirement date
and no real power? Richard Best is just that
kind of person.

He is a cross-bencher — parliamentary
jargon for being neutral — and is clearly
revelling in it. ‘Nobody knows how I am

were  two

going to vote — sometimes not even I know!
However, a seriousness quickly returns, an
attitude to life that one suspects is never far
away. ‘T would never vote on something that
I do not know anything about, he declares.
“That would be presumptuous.
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martin pawley

There is no more to culture than
the consumption of the ohsolete

In November 1983, | bought an electronic type-
writer for £1,100. It was an Olympia Supertype, a
business machine the size of a desk, the latest in a
long line of German typewriters built like guns and
intended to last forever.

Of course, | knew about word processors but |
needed a serious typewriter. Besides, the Supertype
was not old technology.It was a transitional machine
with a tiny airport destination-shaped screen over its
keyboard showing the last 24 characters | had typed.
This was called a buffer. It enabled
me to correct my errors before
they reached the paper. No more
correction fluid! The Supertype
also had an 8K memory. It could
remember 16 different business
letters or a single document 1,000
words long.

‘As technology
continually
evolves new

more than £500. The truth is that something
terrible happened to typewriters in the 1980s.They
changed from serious office equipment to symbols
of obsolescence. Today they are virtually extinct.
There is no use for them. Not even to access
old data, which remains the principal use for old
computers.

Obsolescence is an interesting subject, and not
just where office machinery is concerned. The
1980s was a decade of slaughter in the world of
machines. Hot metal printing
went the way of typewriting, its
huge ancient installations torn
out and sold for scrap. Mono-
chrome photography took a
terrible pounding from colour,
then computer-generated
images began to threaten the

Once | had leamed to use it,|  SPECIES, It whole future of film. In the
was very satisfied with this media, videotape replaced film
machine. Right through 1984, | |eaves no on TV. In business, hot desks

thought it was great. By 1985
there was even a Supertype |,
with a 48-character buffer and a
16K memory. But the truth was
that these Jurassic machines -
Olympias, Olivettis, Remingtons
and IBMs - were not only the
culmination of 100 years of type-

recess in the
market unfilled,
leaving behind

replaced cellular offices, fax
machines came back from the
dead to eclipse letters, and e-
mails counter-attacked and
drove them out.

On the road, fuel injection
replaced carburettors,and sundry
accessories including laptops,

writer history, they were the It a tr‘a” Of telephones, tyre-inflators and
swansong of the typewriter. i cup-holders, clustered around
Just before Christmas 1985 | COIPSES cigar lighter sockets no longer

bought my first word processor,
also for £1,100. It was an Atari 520ST with a mono-
chrome monitor and an Epson printer. For the
same price as the Supertype, it could create and
manipulate documents on a TV-size screen and
store 32 times as much information. By 1988, the
upgraded Atari ST-FM had 1MB of random access
memory and a 1MB disk drive. It had improved so
much that it had 1,024 times as much memory as
the Olympia Supertype and yet it cost half the
price. In that year, | traded in my Supertype for £100
against one.

Ten years after | bought the Supertype, | could
process words 10 times as fast on a PC, with access
to 20,000 times as much memory for not much
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used to light cigars. In entertain-
ment, CDs wiped the floor with cassettes, and LPs
disappeared. In recreation, sales of dinghies were
swamped by sailboards, and speedboats by jetskis.
What can we learn from all this? That as tech-
nology continually evolves new species, leaving no
recess in the market unfilled, it leaves behind it a trail
of corpses - old machines and obsolete devices in
their millions. Most find their way into landfill, but a
few fallinto the hands of interior decorators, curators
of museums, private collectors and conservationists.
And what these scavengers do is transform this
wreckage into culture. What obsolescence teaches
us is that culture is no more than the consumption of
the obsolete.

a life in
architecture

nick
broomfield

A number of the favourite
buildings of documentary film-
maker Nick Broomfield are ones
that he has built himself. ‘I like to
try to build something every year
in between each film,” he says. 'l
find it really therapeutic. Itusesa
different part of my brain to doing
films... It's much more
immediately creatively satisfying.’

In his sixth or seventh work since
1992, he converted a water mill
into an enormous kitchen/living
room area. He used oak and a lot of
glass,and acknowledges the
influence of Frank Gehry.

Broomfield believes that the
best buildings celebrate their
environment, praising ‘those
amazing Moorish buildingsin
Spain and Morocco) and citing the
Alhambra as an example
(pictured). In the UK, he feels that
notenough is done to preserve the
integrity of cities, and laments the
destruction of city centresin the
1960s. The way that marketplaces
were ripped out, and everyone was
rehoused in housing estates on city
outskirts, formed the basis for his
first film, Who Cares.

But while he also dislikes much
1950s architecture,and admires
Georgian buildings, Broomfield
feels that thereis alot more
interest in design today than at
any time since the war.For
example, Richard Rogers'Ingeni
building (In Broadwick Street,
Soho) offers ‘incredible views of
London both ways!

Stephen Portlock
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Sophle Warren and Jonathan Mosley’s new house _m.a“Brlffdl
suburb builds on themes from their earlier artist/architect
collaborations to make a subtle but functional domestic design

By Robin Wilson, Photographs by Nigel Green




The Redcliffe area of Bristol was
described by the historian Keith Brace in
1970 as ‘a place apart. Its westernmost
streets, on a sandstone promontory
above the docklands, seem not to have
changed much in the past 30 years, being
an unusually casual mix of residential
terraces, office blocks, garages and work-
shops, with the old General Hospital
tucked away in their midst.

It is, though, soon to become more
uniform and more densely populated —
housing developments have been
approved. A number of things will disap-
pear as these gather momentum: a late
1960s office block with a concrete exteri-
or staircase; a dusty, empty plot, which
serves as a temporary parking lot; that
plot’s colony of buddleia plants; and the
north elevation of 2 Alfred Place — a
house recently completed by the
artist/architect collaborators  Sophie
Warren and Jonathan Mosley.
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Bathurst Lock (disused)

Above: part of the roof
garden, with bathroom
window protruding from
the floor below
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Upon that elevation is a text which
seemingly addresses this future disappear-
ance. ‘Was here’ has been painted on the
lower portion of the wall — regular black
lettering washed over a few times with the
white paint that covers most of the exterior
of the house. The text is past, future and
present tense combined: structured in the
past tense it implies future change and, by
doing so, also draws attention to the
moment and to transitoriness.

To whatever degree loss might be a value
in the ‘was here’ equation, it is detached from
the specific nature of the changes that will
occur. It is not, in other words, a judgement
on the nature of the future development. It
refers more to the sphere of activities sur-
rounding the project in process, to the life of
the site and its seamless relationship with the
topography of Redcliffe. Effectively, the ful-
filment of ‘was here’ — the covering of the
elevation — will mark the end of the house’s
becoming (though furnishing and decora-
tion are still in progress).

Both the text and that process of becom-
ing are also very much related to the art
practice of Warren and Mosley. This is

diverse, so far comprising anything from
low-key urban interventions and documen-
tation to gallery-based video and model
installations, involving sound and lighting.

The building site effectively became an
extension of their studio, hosting an
unfolding dialogue on the relationship

section AA

between architecture, time and the body.
The design and construction phase was
characterised by the extensive use of scale
models, from 1:200 to 1:1. These func-
tioned as a means to gauge/study the
house’s relationship to its immediate con-
text, and as prototypes for experimental
interior planes and spaces.

The house represents a slow accumula-
tion of observation and reaction to this
corner of Bristol. Mosley talks of a circle of

local influences and points of reference. He
describes the process of incorporating
these in terms of ‘reflecting back snapshots’
of the surrounding topography, so that the
house becomes a composite of memories
and associations.

The clearest example of the borrowing
of an element lies in the use of black
timber-boarding, homage to a nearby,
19th-century boat shed. Boarding appears
in the lower section of the facade (forming




Left: second floor
stairwell with
balustrade and
window onto roof
garden. Below: mirror
and bedroom window
on the house’s facade,
Bottom: view up from
first floor hallway

the garage and front doors), and then reap-
pears on the top floor to form an outer
fence for the roof-top garden and cabin-
like cladding for the single, top-floor room.

Situated at the foot of the sandstone
cliffs on Redcliffe Wharf, the boat shed is
some 10m below Alfred Place and out of
sight of the house. This space is, however, of
particular significance in the topographical
narrative of the house’s evolution. It is also
the point of entrance to the Redcliffe pas-
sages and caves. These Warren and Mosley
visited during the period of site analysis,
guided to the voids beneath their plot by a
local caver.

The site is also subject to a much more
brutal, ‘machine age’ incursion into geolo-
gy. Just around the corner from Redcliffe
Wharf is a railway cutting and tunnel
entrance: a now abandoned link between
the docklands and Temple Meads station to
the east. The house sits above and to the left
of the bricked-up tunnel entrance.

The appearance of the rear or west ele-
vation acknowledges the tunnel by way of
its own dark recess, created at the very top
of the building. The black, timber-clad,
top-floor room is set back, so as to leave a
narrow terrace between it and the rest of
the west facade, with parapets on either side
and a shallow overhang. The slice of shad-
ow effectively increases the house’s visual
density, in counterbalance to the tunnel
mouth. It could be seen as an example of
fusion between pictorial dynamics and
architectural form, doctoring the relation-
ship between house and scenic context.

In this respect, among the most signifi-
cant influences on Warren and Mosley’s
work are the paintings of Edward Hopper.
This particular Redcliffe scene itself is rem-
iniscent of Hopper’s subject matter. Houses
and tunnels were core and symbolically
charged motifs of, particularly, his later
works, such as Ryder’s House (1933) and
Approaching a City (1946).

The way in which Warren and Mosley
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Right: the inclined
wallin the first floor
bedroom faces the
mirrored aperture.
Opposite page, top: a
night-time view of the
roof garden

engage with Hopper’s paintings has less to
do with the creation of iconic form than
with the compositional structuring of e

which
often

ments, and the way in those

nbinatory imply
motion. In a short text on Hills, South Truro
(1930), Warren comments: ‘I feel as though
[ am on the point of moving out of the pic-
ture along the railway line, but that motion

structures

seems frozen in time and I remain in the
same place.

Warren is recognising in the heart of the
Hopper image a dynamic between presence
and absence which finds a condensed form
in the ‘was here’ text. Similar equations
occur in other Warren and Mosley art
works. For instance, a video loop of an arm
extended at right angles to the body takes as
its title a passage from Marguerite Duras’
The Atlantic Man: ‘You have remained in
the state of having left.
film out of your absen

1d I have made a

T'he formation of an image at the inter-
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section of tenses is the purpose of the single
most unusual feature of the house: the tri-

angular mirror appendage in the centre of

the front facade on the first floor. This
comprises a metal armature projecting out
from a square aperture, with mirror glass
on all internal and external surfaces. The
principle internal mirror is mounted at 45°,
and immaculately replaces the scene that
would otherwise be the east-facing view
across the street, with a north-facing one

R

down the street, to the open vista onto the
Bristol docklands and beyond.

I'he structure is reminiscent of the inter-
nal mirror mechanism of a cam
the suggestion that the
enormous recording device, its shutter

'ra, creating
house is one
always open, constantly exposing its interior
to the past tense of the photographic image.
Warren writes: “The view of the street reflect
ed in the mirror objecti
have just had -

€S an experience you

the Ph) sical expenence of
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walking through the city is now experienced
as a purely visual one, where time appears
rooted in the past and seamless.

Of course, the mirror image is also one
of movement and incident. This, too, seems
uncannily displaced and distant, producing
a filmic or dreamlike effect of watching
events from an unspecified moment in the
recent past, unfolding and keeping pace
with the present.

The wall directly opposite the aperture
within the room is inclined, sloping back-
wards at 79° implying a reclining figure.
This intensifies the analogy with the
camera apparatus, proposing a relationship
between the total volume of the room and
the mirror aperture.

Moreover, it recalls that antecedent of

the photographic machine, the camera
obscura, which was originally a room into
which a viewer had to enter in order to con-
template the image.

This is one of two inclined walls in the
house, the other being in the passageway
from the front door, which slopes outward
at 87°. These angles were determined by eye
with the use of full-scale plywood mock-
ups. Their original purpose was to mediate
between interior tectonics and the moving

figure by way of increasing the volume of

space at the level of the head and upper
body — the space of thought, perception
and gesture.

As well as having the angled, left-side
wall, the ground floor entrance passageway

is also a ramp, sloping upwards from the
door at a subtle gradient of 4°. Here, the
notion of tense could be said to shift
slightly to become one of speed. Architec-
tural expressions of relative speed in the
built environment were one concern for
Warren and Mosley during the production

of a body of work on the environments of

motorways and service stations, entitled
M5 Southbound: Welcome Break.

The ramp slowly begins the process of

ascent through the house, and leads to a

narrow, central stairwell. This space of

movement at the core of the house is also
intended to mediate between its two halves.

In particular, it addresses the influence of

the two contrasting zones of implied speed
which make-up the front and rear exterior
prospects: to the west, the ‘fast perspective’
of the railway cutting; to the east, the con-
ventional pedestrian speed of Alfred Place.
It is a means of total spatial communication
between the different volumes of the house,

which also contributes to the staggering
and reorientation of space between the
front and back, absorbing the impact of the
railway vista as it powers its way through
the west windows.

Number 2 Alfred Place — a
address for the death of the distinction
between art and architecture. May the per-
petrators of the public art programmes of
the Bristol docklands take note. But amid
all the subtlety of Warren and Mosley’s
experiments, we should not lose sight of the
fact that the house also exists as a true and
functional pocket of

modest

contemporary,
domestic design; a genuine piece of urban
hardware. It achieves this with ease and
assuredness, suggesting that such things
were the norm in Britain. That is, it plays at
such a fiction very well.

Recent work by Sophie Warren and Jonathan
Mosley will be ot show at The Station, Redcliffe
Wharf, Bristol, from 16-29 November (week-
ends noon-6pm, weekdays by appointment)

ARTIST/ARCHITECT

Sophie Warren and Jonathan Mosley
STRUCTURAL ENGINEER

Structural Solutions

QUANTITY SURVEYOR

Gardiner and Theobald

MAIN CONTRACTOR

Pyramid Construction (UK)

SUPPLIERS

Roofing Sarnofil (subcontractor Hodge Single Ply);
windows Senior Aluminium Systems; timber seal
Sadolin (Supercoat); underfloor heating Warmafloor;
sanitaryware Villeroy and Boch, Twyfords

Work from M5 Southbound: Welcome Break has been shown at Prema in Gloucestershire, Gasworks in London, and Frederieke
Taylorin New York. Using still photagraphy, video and model installations, lighting and sound, the exhibition presented a survey
of ‘environments edited out of our consciousness; focusing in particular on the Taunton Dean service station, south of Bristol.
Warren and Mosley describe the work as locating ‘a tension between the exterior and interior landscapes of the motorway and
service station, encouraging the viewer to encounter a sense of their own physicality in relation to them’. The model describes a
motorway service cafe as an interior reduced to a floor, two walls, chairs and light. The viewer inhabits this interior through the
sound of a person describing a visit there, Animage of the model’s floor pattern is projected to real scale close by.
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In her element

With her engraved glass wall for the new Marunouchi Building
in Tokyo, Susanna Heron fuses image and architecture

By Robin Wilson

The photo-text essay which Susanna Heron
published a decade ago, under the title
Shima, provided a poetic manifesto for her
urban public art projects completed during
the 1990s.

An account of the moorland garden of
her childhood Cornish home, Shima has
proved to be as much prescient as it was a
reflection on her past. Drawings in glass for
the new Marunouchi Building in Tokyo,
installed in June this year, have continued
her relationship with that formative site of
meditation and personal myth.

Shima is a Japanese word, meaning both
island and garden, denoting, as the text
points out, qualities of boundary and con-
tainment. A philosophy of place has
gradually accumulated around the word; a
governing principle that provides a bench-
mark for a work’s sense of completeness.

The Cornish garden provided a particu-
larly intense example of place as the
intersection of opposing and converging
forces: storm exposure, subterranean mineral
protrusions and the encroachment of indige-
nous moorland on the one hand; creative
husbandry, and the introduction of new and
exotic species, on the other. The boundary of
shima is in constant evolution, an equation
between resistance and permeability.

Entitled 36 Elements: Glass Wall, the
Marunouchi project sees a compression of
the kind of spatial play which characterised
her earlier architectonic sculptural works, as
in the grounds of the British Embassy in
Dublin (A] 23.11.95) or the northern court-
yard of Hackney College (A] 2.10.97). In
Tokyo, Heron is ostensibly dealing just with
a surface — a glass wall, 14m high x 14.6m
wide, which separates the building’s fifth
floor ‘Hanging Garden’ from the elevator
well. Nevertheless, through a precise mixing
of opaque and transparent surfaces, reflec-
tion and shadow, the spatial play in her work
has, if anything, intensified here.

Drawings were produced for the centre of
each of the wall’s 36 panels — etched and
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sandblasted versions of half-scale originals
in ink. Seismic security factors contributed
to this compartmentalisation of the surface,
and a minimum distance had to be left
between the worked areas of glass and the
edge of each panel.

Unlike Heron’s works on slate, it was also
a project in which the final phase of produc-
tion handed over to artisans. A
workshop in Tokyo etched the panels — the
task of transferring the drawings from paper
to glass was carried out by a single crafts-
man, who had worked for the company for
some 70 years. Communications during this

was

phase were coordinated by the Contempo-
rary Sculpture Centre in Tokyo.

For a glass engraving project of similar
scale and ambition, we would have to return
to John Hutton’s west window for Spence’s
Coventry Cathedral. That screen provides a
rare moment of total transparency in British
Modernism, and presides over a complex
interaction of modes and speeds of space.

Heron is aiming for a similar effect — for the
glass to be more than a dividing surface, and
to visually activate a spatial field across dif-
ferent zones of movement.

A narrow, dark, granite-lined pool at its
base provides an interval between the glass
and the seating area for a garden restaurant —
a raised wooden platform with four hemp-
bound ash trees. The building’s designers
originally understood the pool to be a suit-
able position for a waterfall and lighting for
the wall. Heron, however, saw it more in
terms of a still, reflective medium — a device
by which to conceal the limits of the wall and
its means of structural liaison. A playful
mimicking of the construction of this part of
the building, the image of Heron’s etched
wall, apparently continuing downward,
effectively substitutes for the actual glass
wall, which physically passes through to the
floors below.

A minimal act of stage-setting this may be,
but it implies a shift in status for the wall, giv-
ing it its own, distinct spatial logic. The slice of
water marks a break in space; a discreet alter-
ation of the continuity of architectural
surfaces, which primes vision for the com-
plexities in the drawings themselves.

The initial period of drawing involved a
conscious re-engagement with the notion of
containment inferred by shima. As a starting
point, Heron returned to drawings made in
1992 for a limited boxed edition of the Shima
book. These were made in charcoal — circular
gestures creating cell-like or invertebrate
forms, made with the side of a charcoal stick,
pivoting from a centre point. Solid line then
plays through resultant form, or describes
radiating appendages to glutinous cores.

Brush and ink, though, became the medi-
um for the Marunouchi drawings, enabling
a precise definition of form that could more
easily translate into the glass processes. This
is limited to just two different inscription
depths for the creation of a spatial separa-
tion of line and field.

Heron points out that the technique of
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the Tokyo craftsman and her own drawing
process shares the use of side-lighting and
the frequent referral to the appearance of
the image as a shallow topography, seen at
an oblique angle. Consideration of shifting
viewpoints became a particular preoccupa-
tion in the evolution of the Marunouchi
glass forms, as they would be subject to the
sliding gaze of elevator passengers, as well as
the more static attention of those in the atri-
um restaurant.

The dual imposition of the grid and an
economy of mark strongly influenced the
nature of the forms, leading to a graphic or
even diagrammatic clarity. This evolved
them toward a repertoire of characters,
some of which are repeated, but in an
adjusted state — reversed or tonally altered.

The suggestion of a cell or primitive
entity, which first emerged in the Shima
charcoal circles, became a persistent and sys-
tematically permuted theme. The 36 panels
could be likened to a grid of lenses, revealing
micro events of cellular life: spiral growth
patterns, division, mutation — graphic parti-
cles in analogical play. Heron mentions such
analogies as a cut through a plant stem (like
Karl Blossfeldt’s photographs), or through
some precisely engineered component. Influ-
ences from the ambient culture of Tokyo city
are also present — a general reflection of the
tenor of its graphic/visual culture.

However, as Heron explains, the implica-
tions of the forms are by no means limited
to isolated references. ‘“The scale of these

This page and opposite: details of the
MarunouchiBuilding wall. The engravings are
based on Heron's brush-and-ink drawings and
were executed by a single craftsman

i
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drawings is not fixed — hence the name “ele-
ments’, she says. ‘1 do not see them
specifically as microcosm or magnification;
they are essentially abstract, drawings born
of drawing. They are not unlike a vector or a
refined essential sign for something. They
are simply themselves, but we cannot help
making our own associations.

The reintroduction of shima into its cul-
ture of origin sees it transported from full,
three-dimensional space (the sculptural
ensemble in a garden or public plaza) onto

ON HERON'S STREET

The major activity of Heron’s
studio is currently the engraving
of four 3m x 5m slate panels, each
made up of 18 slabs, the product
of the Brathay quarry in Cumbria.
These will beincorporated into

her project with Bennetts Associates called’

the surface of a dividing edge. In Tokyo,
shima becomes the fugitive, unifying factor
in the compartmentalised screen, and nego-
tiates between graphics and tectonics, image
and architecture.

It is also, as ever, the basis on which the
work is relinquished to begin its influence
within the physical and mental life of a
place: “The reading of the drawings comes
after they are made. They are accumulative
images, made active by each other, the
viewer and the site.

make it clear to passers-by that this is a public space.

The panels, says Heron, will form the vertical section of a series of broad slate bands which cross the passage, alternating
with transparent glass and opaque areas in the roof,and with freestanding concrete columns, to create moving bands of

CREDITS

CLIENT

Mitsubishi Estate Co
ARCHITECT

Mitsubishi Jisho Sekkei Inc
ARTIST

Susanna Heron

PROJECT MANAGEMENT
Contemporary Sculpture
Centre, Tokyo

ART AGENT

Modus Operandi

GLASS

Asahi Glass, Tokyo

Street’:a 60m-long covered pedestrian passage linking John Islip Street with
Millbank, part of City Inn's new hotel beside London’s Millbank Tower. The views from both entrances are designed to

light and shadow. Other elements of the scheme include trees and a‘reflecting wall’ of etched and silvered glass.

As at the Marunouchi Building, there will be an integration of pedestrian circulation and restaurant seating. Unlike the
Japanese project, however, Heron was commissioned to work closely with the architects from an early stage, and should

be able to treat the whole place as the work of art.
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Seeking a sense of place

As part of the regeneration of Glasgow’'s Merchant City, an
artist and an architect set out to determine the essence of

the area and to make proposals for its future
BY ANDREW MEAD

The neon work, temporarily installed in Tontine Lane, refers to the discovery there of a Bronze Age canoe

32 the architects' journal

On the side of the former Sheriff’s
Court in Glasgow’s Merchant City is a
large placard with a picture of a judge’s
gavel suspended in mid-air. ‘An
Arresting Development’ is its slogan.
‘Coming soon — an excellent mixture
of residential, commercial, leisure and
retail; explains the accompanying text.
The court — mid-19th-century,
Neo-Classical, and monumental - is
scaffolded at present as its new iden-
tity emerges; one of several signs of
current commercial health. Just a few
doors away, for instance, is a branch
of Emporio Armani, while restau-
rants seem to multiply. Round every
other corner is a plate of seared scal-
lops or lamb shank with olive mash.
Beginning in the 1980s but stalled
for much of the 1990s, development
in the Merchant City once more has
momentum. Selfridges is the latest
recruit, with the promise of a huge
new store that will open in 2007. This
renewed activity makes a recent pro-
ject there called Fieldwork an
almost year-long artist-architect col-
laboration —all the more pertinent. It
included the creation of a (tempo-
rary) artwork but has primarily been
a matter of research, leading to an
exhibition, a publication, and a set of
proposals. What exactly has it meant
for the Merchant City, and might it
offer a model for elsewhere?
Fieldwork was the joint initiative
of Liz Davidson, project director of
the Merchant City Townscape Her-
itage Initiative (THI), and Julia
Radcliffe, director of Visual Art Pro-
jects, an organisation that is used to
working with artists and architects
on urban regeneration. In a £3.1 mil-
lion, five-year programme, the main
focus of the THI is on building
restoration in the Merchant City,
with grant aid to owners of specific
properties. But, says Davidson: ‘We
wanted to go a wee bit deeper and
look at things in a different way. We
wanted to have someone coming in
completely from left field - someone
who would see the underlying grain
and spirit of the area, and give a new
perspective on its development’
Davidson and Radcliffe envisaged
a collaboration across disciplines: ‘A
research exercise that allowed an artist
and architect to spend time analysing
the Merchant City and arriving at
ideas. An opportunity for them to
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explore, think, walk, consult — and
generally discover layers of meaning.

Applications were sought from
individuals, not just those who had
already worked together, and it was
an artist and an architect unknown
to each other who were chosen. ‘I
introduced the two of them with my
heart in my mouth - “I do hope you
like each other”) says Radcliffe; but
the risk paid off.

The artist was Louise Crawford,
based in Glasgow since 1989 but work-
ing in other cities (Paris, Budapest,
Berlin), especially with photography
and film. She impressed the interview-
ing panel with ‘many small acts of
observation which were so perceptive,
amounting to something much
greater than the sum of their parts.

The architect was lan Alexander of
the young Glasgow practice McKeown
Alexander, recently shortlisted for the
new RIAS award for its Graham Square
housing (A] 26.9.02). He impressed
with his “firmly architectural account
of the area’s strengths, weaknesses and
key planning issues) and his sensitivity
to historical layers, which were often
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Above: closes and
courtyardsin the
Merchant City can
besombreand
unwelcoming.
Below:street plan
of the Merchant
City, with some of
the Fieldwork
team’s proposals
fornew lighting

overlooked — for example, the sign that
survives on a wall when a business is
long defunct, perhaps the reminder of
a trade that once was central to the dis-
trict’s economy.

So both were insiders, Alexander
having known the Merchant City
since he was a child. But, as Crawford
points out: ‘When you get an oppor-
tunity like this, you find that you don’t
know a place as well as you think you
did. You often go through areas just to
get from A to B, not really noticing
things. You don’t make detours, but

N ‘v ) e
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stay on your regular route. This was a
chance for us to look more closely and
to make some discoveries.

The two collaborators wandered
round the Merchant City separately
and together. They traced its evolu-
tion on old maps, explored its closes
and alleys, made sketches, took pho-
tographs, swapped stories and
observations. And simply loitered.
Alexander, familiar with ‘architects’
artists’ like Donald Judd, was intro-
duced to other artists’ ways of
looking; Crawford engaged with
Alexander’s ‘urban-design approach’
to analysing space.

References from outside art and
architecture were important too —
writers such as Robert Walser and
Georges Perec. In his short (often
very short) stories, Walser, who died
in 1956, was a lyricist of directionless
wandering, whether in the country or
the city; his writing more profound
than its casual surface suggests.

‘We don’t need to see anything out
of the ordinary. We already see so
much,’ says Walser in A Little Ramble
(1914). But do we really see it? For

walk'on' me
~
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Crawford and Alexander, there was
an obvious implication. Whatever
new additions might be made in the
Merchant City, perhaps one task was
to make more legible what already
exists there (the traces, the layers), so
that passers-by could see and ‘read’
the area more acutely.

Twenty years after his death, Perec
(essentially a novelist) has a growing
readership of architects. He was féted
in a special double issue of AA Files
this summer, and his Species of Spaces
crops up regularly on student read-
ing lists. In connection with this
Glasgow project, one might remem-
ber Perec choosing a site in each
Parisian arrondissement and describ-
ing, as neutrally and factually as
possible, all that happened in front of
him during the course of a day. The
rhythm of life in particular spaces of
the Merchant City was another of the
Fieldwork collaborators’ concerns.

Signs of life
I met Crawford and Alexander one
morning last month to walk round the
Merchant City and see some of the key
sites they had identified during their
research. We began at the entrance to
Tontine Lane, which runs north from
busy, shabby Trongate. In his Central
Glasgow architectural guide (RIAS
Publications), Charles McKean says
Trongate was once ‘the principal thor-
oughfare of the city’s tobacco lords -
Glasgow’s Rialto. Not any more.
Connecting via a gloomy court-
yard and enclosed passage with Bell
Street beyond, Tontine Lane could be
a pedestrian option in navigating the
Merchant City, but — unalluring as it
is, especially at night — it is rarely used.
But this spot is of considerable signifi-
cance in Glasgow’s history because a
Bronze Age dug-out canoe was found
here in 1781; the flood plain of the
River Clyde once extended this far.
‘One thing that interests us is how
people — both residents and visitors —
can be helped to read the city without
the usual plaque-on-the-wall sce-
nario, says Alexander. So Tontine
Lane became the site of the one actual
piece of art which he and Crawford
made during Fieldwork: a three-part
neon work with the simple outline of
a canoe in triplicate and the basic facts
beneath. It was inspired in part by
neon signs that Crawford saw in
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No. 2.
Top:the neon work.Above:Victorian engravings of canoes
discovered in the Tontine area. Below: two of lan Alexander’s
sketch proposals. Opposite: Wilson Street at midday and night

The urban orchard

Budapest, dating from the 1960s,
when only commodities could be
advertised, not brands. She was struck
by their linear economy and grace.

For the period of its installation,
the neon canoes cast a blue light on
the white glazed bricks in their imme-
diate vicinity, illuminating a usually
sombre entrance and enhancing a
sense of security while bringing an
archaeological dimension to the
scene. To judge by the phone calls
received by Visual Arts Project, cer-
tainly some passers-by were provoked
to find out more. Crawford and
Alexander see this as a pilot for similar
neons elsewhere in the Merchant
City; the site of a former banana auc-
tion house in Patrick Thomas Court
would be perfect for such a sign.

From Tontine Lane we moved on
to Wilson Street and stopped at the
intersection with Brunswick Street
by the Sheriff’s Court. “The heart of
the Merchant City: really a plaza,
enclosed on all sides. Despite great
changes, it is still magnificent to be
in, says McKean in his guide. But
scarcely anyone was around that
morning to enjoy the ‘magnificence’
— Wilson Street was deserted.

‘As is usually the case,’ says Craw-
ford, who thinks its scale and
sporadic grandeur are almost a
deterrent. She made a dawn-to-dusk
photographic record of the street one
day early this year, and even in the
sunlit midday images it is almost
empty — as if waiting for something
to happen that never does.

How to animate it? ‘It is not a
place for permanent artworks but for
events, for festivals, says Alexander.
“There could be markets here. You
could have an orchestra play.

Demountable structures would
be called for, so he has sketched ideas
for temporary roofing — a large auto-
mated canopy. Shelter, of course, is
no small matter, given the Glaswe-
gian climate; and, in this vein, as they
analysed the Merchant City, Craw-
ford and Alexander also had in mind
the 19th-century covered arcades of
Paris: diverse shops and businesses
side-by-side, quite stylishly housed,
accessible whatever the weather.

We continued west to Virginia
Street: ‘In its name, scale, privacy and
in the use of its buildings, it recalls —
more than anywhere else in Glasgow
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— the tobacco lords, their wealth and
their operations, says McKean’s
guidebook. Here, above a passage
leading to enclosed Virginia Court,
and invisible to all but the initiated, is
a delicate late-Georgian brick vault;
while on the flanking wall is a redun-
dant sign, “To Alehouse’ Light from
the courtyard filters in at the far end,
but the passage is otherwise dim.

‘“This simply needs to be lit, says
Crawford. ‘Again, there doesn’t have
to be an artwork here — what exists is
enough. But at present it isn’t seen.

“You can bring things back into
the public domain without the full
“Historic Scotland” treatment, adds
Alexander.

Time out

These three sites give some idea of
Fieldwork’s approach, Crawford and
Alexander don’t propose another
Birmingham, littered with conde-
scending ‘public art} nor any grand
gestures from architects. They urge
instead a series of modest, localised
interventions, at times no more
obtrusive than lighting the Virginia
Street vault.

Their recommendations can be
found in the publication which
accompanied the Fieldwork exhibi-
tion at Glasgow’s Lighthouse (£6,
from 0141 552 6563). It amplifies the
themes touched on during our walk —
the neon signs, provision for events,
varied strategies for lighting — while
introducing others, such as a greater
‘greening’ of the Merchant City.

Old maps reveal it as a place of
orchards and cornfields; today trees
are sparse. Crawford and Alexander
suggest several ways of bringing veg-
etation back in among the stones — a
rose garden, roof gardens, perhaps a
small park or reconstituted orchard.

‘Trees and plants guide wus
through the seasons — they add
another layer of time to the city, they
say. ‘A coherent greening policy
would unify the area and define an
identity for this part of Glasgow.
That identity could either be drawn
from the past or created anew.

The proposals in the Fieldwork
document are precisely linked to
points on a street-plan\?_f the Mer-
chant City, but it has widek relevance
in gathering a range of references —
artistic, architectural, literary — that
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‘What we've
done here
should be
closer to the
norm. It
should filter
through to
other
development
agencies’

Douglas Gordon's
light work, with
allusions both to
Alfred Hitchcock’s
Vertigo and to
Glasgow's
mercantile past,
gives a sense of
security to the
alleyway between
Brunswick Street
and Trongate

could inform any project of urban
regeneration.

But there are other possible
lessons from this artist-architect col-
laboration. ‘One of the principal
things about it, says Alexander, ‘was
the luxury of time — the opportunity
to really look and think. As an archi-
tect, you get so used to dealing with
short time frames, making quick
analyses. Here there was a chance for
second thoughts

So the time factor allowed Craw-
ford and Alexander to move beyond
their habitual responses; something
which the process of collaboration
itself should encourage, of course.
They could explore every cul-de-sac

and close in the Merchant City, not
restrict themselves to a few sites
determined in advance, and could
revisit them, seeing patterns of use at
different periods of the day or year.
But, in this enviable respect, was
Fieldwork rather self-indulgent, very
much a ‘one-off’? Julia Radcliffe is
adamant that it was not. ‘What we’ve
done here should be closer to the
norm. It should filter through to other
development agencies, she says. ‘Any
collaboration is of course dependent
on personalities, but also on the right
systems being put in place — the time
and space for all parties to get their
view across. If you look at what hap-
pens in Europe or North America,
there are all sorts of initiatives, aspects

of patronage, that go beyond the nec-
essary. If you aren’t prepared to do
that, then quality responses get lost.

That phrase ‘go beyond the neces-
sary), is a good one; in that respect,
Fieldwork is exemplary. Nor could its
cost be considered excessive: the total
figure was £36,000 (including the
publication and the exhibition). But
having gone beyond the necessary on
this occasion, what happens to the
insights and suggestions that have
emerged? For once, it seems that some
of them at least may be acted on.

Liz Davidson explains that, in addi-
tion to the five-year THI initiative,
Glasgow City Council has now allocat-
ed another £1.2 million to be spent
between 2002 and 2007 on lighting,
signage, public art, infrastructure, etc,
in the Merchant City — so Crawford
and Alexander may be among those
commissioned as part of this new
programme. Davidson also mentions
an international architecture competi-
tion for much-needed improvements
around Glasgow Cross, at the eastern
edge of the area. This might be
announced before the end of the year.

At a time when the Merchant City
is faced with development — ‘arrest-
ing’ or otherwise — the Fieldwork
project also highlights what should
not be lost. It is not just the global
spread of chains (whether Starbucks
or Prada) that erodes distinctions of
place — whatever the name on the fas-
cia, the fixtures and fittings of
Richard Rogers’ ‘café society” are so
often sadly uniform.

Tucking into a bowl of noodles
beneath a hologram of Chairman
Mao, surrounded by blonde wood,
etched glass and Jacobsen chairs, you
could as well be in Manchester or
Soho as Glasgow’s Merchant City.
This means that signs on the wall
outside from a century before begin
to matter; the building opposite that
will never be listed has a value
nonetheless. They help to make it a
place, not any place.

The revamped Sheriff’s Court may
be as vibrant as its placard promises,
but just as important for the future of
the Merchant City, I suspect, are small
adjustments and additions of the kind
that Fieldwork has proposed. They
offer continuity and identity, a thread
that can bind together these old com-
mercial streets.

31 October 2002




Looking for a job?

U
Turn the tables...
Interview
the industry

Registration is free
www.constructioncareersevent.co.uk

Organised by:

" Barhale

Batloar Beamy
Supported by:
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During Teamwork2002's Live Week held in May
and June of this year, six teams of keen design
professionals, with support from other industry
professionals, learnt the lessons of collaborative
working, improved their technical skills
dramatically and innovated in IT. The teams
improved their skills, innovated and extended
their cultural understanding of collaborative
working practices and learned through executing
hands-on challenges. The experience of
Teamwork 2002's Live Week has implications for
the whole industry and is helping to bring about
a quiet revolution.

Companies Recruiting Include:
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to find the job

construction companies
will be aiming to fill
their vacancies.
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It's your chance to
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employers. You ask
the questions - and
target the companies
you'd really like to

work for.
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London SWé
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understanding the implicit

The Teamwork2002 Conference

Thursday 21 November 2002, RIBA, London

The invaluable lessons learned from Live YWeek have been condensed into a
cutting-edge conference, which will focus on the key outcomes of
Teamwork2002. All elements of the supply chain will benefit from attending
this practical, interactive and strategic forum - so book now to guarantee
your place and find out how the experiences of Teamwork2002's Live Week
can help you to optimise your business practices.

For further information contact Clare Bendon on 020 7505 6850,
email clare.bendon@emap.com or visit
www.ajplus.co.uk/promotions/teamwork

Places are limited and priced at £295 + VAT.
Teamwork and ITCBP members pay only £195+VAT.
Book now to guarantee your place
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Apply the rules of natural justice
if you want adjudication to count

Preparation for a ‘construction law update’
lecture inevitably involves an element of retro-
spection - if only to establish when it was done
last time and what has happened since.

Another inevitability is that any update will be
dominated by the rapidly burgeoning body of
jurisprudence concerning the enforceability of
adjudicators’ decisions. Of course, one could
simply print off a long list of recent cases and tell
the hapless delegates about them. But it is diffi-
cult enough to keep people interested in the
subject matter at the best of times and such an
approach would guarantee an afternoon snooze.

Analysing recent developments in adjudication
is made more difficult by the number of variables
involved. Which contract? Which rules? What
dispute? Right answer? Does it matter? Never-
theless, an increasingly common basis on which
adjudicators’ decisions are
challenged is for breach of the
rules of natural justice.

At early training sessions for
would-be adjudicators, there
was much debate among
lawyers as to whether the
rules of natural justice even
applied to adjudication. They
queried whether, given the
28-day deadline, parties to
the dispute were entitled to
have their say on all points. Of
course, the lawyers did not
have much to go on in those
days, but they flagged up the
fact that the Housing Grants
Construction and Regeneration Act required the
adjudicator to take the initiative when ascertain-
ing the facts and the law, which some argued
put the procedure beyond the reach of the rules
of natural justice.

During a coffee break at one such session,
an architect adjudicator asked why non-legal
adjudicators should be the least bit concerned
asto the jurisprudential basis of the adjudication
process. Shouldn’t adjudicators simply get on
with the job?

At the time, the point seemed unanswerable,
particularly as adjudicators were urged to take
the dispute by the scruff of the neck and do just
that. Several recent cases have turned on this
interaction between the adjudicators’ power to
act on their own initiative and the basic require-
ments of procedural fairness.
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‘The rules of
natural justice
do apply to
adjudication,
although in
somewhat
truncated form’

In Glencot Developments v Ben Barrett (2001),
for example, the adjudicator was invited to act as
mediator during the adjudication. When the
mediation was unsuccessful, the adjudicator
agreed to resume the adjudication. The adjudi-
cator’s decision was challenged on the grounds,
not of actual bias, but of potential bias, arising
from the confidential information divulged to
the adjudicator during the mediation. The judge
agreed, concluding that the adjudicator should
conduct proceedings in accordance with the
rules of natural justice but added, ‘or as fairly as
the limitations imposed by Parliament permit.

In Discain v Opecprime (No. 2) (2001), the dis-
satisfied party complained that the adjudicator
had been involved in long phone calls with the
other side’s representative to which they were
not a party:who could say what had gone on?

The judge found that
although the phone calls had
not been instigated by the
adjudicator, dealing with one
of the parties in the absence of
the other gave rise to a risk of
bias. Acting inquisitorially as
required by the Act did not
mean acting unfairly.

In Balfour Beatty Construc-
tion Ltd v Lambeth Council
(judgment 12.4.02), the judge
decided that, despite the adju-
dicator’s powers to take the
initiative in ascertaining the
facts and the law, the parties
must be given an opportunity
to deal with any point or issue that is decisive or
of considerable importance to the outcome.

As if that were not enough, the Scottish courts
have added their own slant in Karl Construction
(Scotland) Ltd v Sweeney Civil Engineering (Scot-
land) Ltd (judgment 29.1.02), in which they
concluded that adjudication is so far removed
from the traditional adversarial process that
adjudicators were not to be hidebound by the
rules of natural justice.

The answer to the earlier question seems to be
that the rules of natural justice do apply to adju-
dication, although in somewhat truncated form
as a result of the inquisitorial nature of the
process, but that adjudicators should be inter-
ested in the requirements for procedural fairness
if they want their decisions upheld.

Kim Franklin

How to dispose
of your CDs -
microwave them!

OK, you've had the office brochure
burned on toaCD. Butatthe last
minute the PR person checking it for
spelling, discovers a glitch. Itis
obviously the bloke who got sacked for
montaging the senior partner’s head on
to a baboon who has changed every ‘p’
in the text foran ‘.

Mostly it makes text look silly but
there are definite problems with
‘parking’ So thewholerun hastobe
destroyed. And, given the possibility -
remote | know - of newshounds getting
hold of copies from the local landfill, you
have to destroy them really thoroughly.
Hereis how to do itin your microwave
and have fun at the same time.Go to
www.hamjudo.com/notes/cdrom.html.
Label side up is, apparently, best.

One of my colleagues urged me to
take a look at the Eyegonomic site at
www.eyegonomic.co.uk. Not, | hasten
to explain, because it was a potential
advertiser (atleast | think that's the
case) but because the site was pretty
good. Itsureis. By dint of holding back
on the colour and surface rendering
(massively reducing the redrawing
time) you can play around with rapidly
downloaded interactive animations of
the main product - a limited range of
rather elegant LCD flat screens whose
stand mechanism enables them to
adopt various reclining positions.

I can'tactually envisage a working
occasion when,unless you are talking
about the person using the screen, this
might be particularly desirable. But
there you are, The homepageisin
winning shades of grey, with the four
main elements greyed out until you
pass the mouse over them; six main
headings across the top with some nice
unobtrusive clever stuff when you point
atthem;and down the side, an oh-so-
discreet option for the Danish text.

So I've denounced animations in the
past? Sure. Remember what that
Dadaist bloke Picabia said? ‘The head is
round in order that thought may change
direction.'But I'm still against you doing
animations.
sutherland.lyali@btinternet.com
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MIPIM PROJECT PREVIEW 2003

An international review and catalogue of future projects
in association with The Architectural Review

AR/MIPIM FUTURE PROJECT AWARDS 2003

MIPIM, the international property market, attracts over 16 000 delegates, the
elite of the property world, to Cannes every March. To mark MIPIM’s 12th
anniversary, The Architectural Review is to offer Awards to distinguished, but
as yet unbuilt projects. Awards will be given for unbuilt office, hotel and
leisure, residential, retail and mixed-use schemes. There will also be a Best
of Show Award. ;

Selected commended entries will be reviewed by an international panel at
Cannes. Since its inception in the nineteenth century, The Architectural
Review has been devoted to excellence in architecture and environmental
design and now invites entries to the AR/MIPIM Future Project Awards. All
submissions will be displayed at MIPIM and will be published in a

supported by i ¥ i
catalogue which will be given to all delegates.
Estates
gazette Closing date for entries is 6 December 2002. For further information and

an entry form see the Architectural Review website at www.arplus.com.

A RU P Email enquiries to peter.davey@ebc.emap.com




London

Modern Data Management Thursday 7
November. A Colander course at the
Building Centre (020 8771 6445).
Marcel Breuer Thursday 7 November,
18.30. A Twentieth Century Society
lecture by David Dunster at The
Gallery, 70 Cowcross St, EC1. Details
020 7250 3857.

Urban Regeneration: Designing for
Browth Thursday 7 November, 18.30.
A Space Syntax event at 11 Riverside
Studios, 28 Park St, SE1. Details 020
7940 0000.

0 & A Florensky: A Moveable Bestiary
Until 8 November. An exhibition at
the AA, 36 Bedford Sq,WC1. Details
020 7887 4000.

§333 Tuesday 12 November, 18.30. A
lecture at the RIBA, W1. Details 020
7303 3699.

Robert Powell Tuesday 12 November,
18.30. A lecture at the AA, 36
Bedford Sq, WC1 (020 7887 4000).
Country Houses and Secret Agents
Wednesday 13 November, 19.00.
Marcus Binney gives the annual
Soane Lecture at the Royal College
of Surgeons, 35-43 Lincoln's Inn
Fields, WC2.Tickets £6 on the door.
Shigeru Ban Sunday 17 November,
15.30. A lecture at the V&A, Details
01159129184,

Richard Wentworth: An Area of
Dutstanding Unnatural Beauty

Until 17 November. An Artangel
project at 66 York Way, N1. Details
www.artangel.org.uk

Teamwork 2002 Conference Thursday
21 November. At the RIBA. Details
Clare Bendon 020 7505 6850.

New York and its Future Tuesday 26
November, 18.30. A lecture by Alex
Garvin at Clement House, LSE.
Details Emily Cruz 020 7955 7599.
Sphere Until 21 December. An
exhibition with loans from the
nvisible Museum (sic) at Sir John
Soane’s Museum, 13 Lincoln's Inn
Fields, WC2. Details 020 7405 2107.
Coming Homes: Housing Futures

Until 11 January. An exhibition at the
RIBA, 66 Portland Place, W1.Details
0906 302 0400.

The Adventures of Aluminium

Untif 19 January. An exhibition at the
Design Museum, Shad Thames, SE1
(020 7940 8790).

Eastern

Claude Heath Until 3 November. An
exhibition exploring different
modes of drawing. At Kettle’s Yard,
Cambridge. Details 01223 352124,
Asset Knowledge for Infrastructure
Tuesday 12 November. A BRE seminar
at Garston, Watford. Details 01923
664766.
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TOUCH OF STEEL

On Wednesday 4 December, 14.00, the British Constructional Steelwork

Association will hold its Steel Bridges Confe

ce at One Great George

Street, London SW1.The event will be centred around case studies of six

different types of bridge, including Gateshead’s Stirling Prize-winner.

Details from the BCSA 020 7839 8566 (www.steelconstruction.org)

East Midlands
RIBA CPD Event: VAT - The Latest
Changes Thursday 7 November, 14.00.
A seminar at Edward King House,
Lincoln. Details 0121 233 2321.
RIBA CPD Event: Does Your Public See
You? Tuesday 19 November, 14.00. A
seminar at Highpoint, Leicester.
Details 0121 233 2321.

Neil Canning, David Holmes Until 24
November (Sundays 14.00-18.00 or by
appointment). Paintings and prints
at Fermynwoods Contemporary Art,
near Brigstock (01536 373469).

Northern

Sir Terry Farrell: Designs for Life
Until 9 November. An exhibition at
the Hatton Gallery, Newcastle
University (www.ncl.ac.uk/hatton/)

North West
Historic Buildings in the Countryside:
Change and Renewal Wednesday 13
November. A one-day EH conference
at Urbis, Manchester. Details Marion
Barter 0161 242 1400.

RIBA CPD Event: Energy Conservation
Thursday 21 November, A seminar at
Knutsford. Details 01565 652927.

South Eastern
RIBA CPD Event: Improve Your Profits
Thursday 7 November, 16.00. At

Gatwick. Details 01892 515878.
Intermediate Timber Framing 77-15
November. A course at the Weald &
Downland Museum, Singleton,
Chichester. Details 01243 811464,

Southern

Machu Picchu & The Camera

4 November-31 December. An
exhibition at the Oxford University
Museum, Parks Rd, Oxford.

South West
Consulting the Community: Valued or
Devalued? Thursday 7 November. A
half-day Public Art South West
seminar at Plymouth. Details Linda
Geddes 01392 218188.

Wessex

Simon Tucker (Cottrell and Vermeulen)
Thursday 7 November, 19.00. A
lecture at the Architecture Centre,
Narrow Quay, Bristol. Details 0117
922 1540,

Translating the Vision: City and
Islington College Unti/ 22 November.
An exhibition at the Architecture
Centre, Narrow Quay, Bristol. Details
0117922 1540.

John Hubbard: Between Sea and Sky
Until 1 December. An exhibition of
paintings at the New Art Centre,
Roche Court, East Winterslow,

Salisbury. Details 01980 862447.
Workers’ Playtime Until 12 January.
An exhibition at the National
Monuments Record, Swindon.
Details 01793 414797.

West Midlands
RIBA CPD Event: Does Your Public See
You? Wednesday 13 November, 14.00.
A seminar at Kidderminster. Details
0121 233 2321.

RIBA CPD Event: Planning Supervisor
Course 22, 29 November & 6
December. A three-day course at
Birmingham. Details 0121 233 2321.

Yorkshire
RIBA CPD Event: Site Visit - Yorkshire
Sculpture Park Visitor Centre Tuesday
12 November, 11.30. The trip will be
led by Peter Clegg. Details 0113
2456250.

Sculpture/Architecture in 50s and 60s
Britain Until 5 January. An exhibition
at the Henry Moore Institute,

74 The Headrow, Leeds. Details

0113 234 3158.

Scotland
Andy MacMillan & Isi Metzstein
Wednesday 6 November. The RIAS
inaugural annual lecture at
Scotbuild 2002, Glasgow. Details
0131 229 7545.

Richard Wilson: Irons in the Fire

9 November-14 December. Models
and drawings for Wilson's
architectural works at the Talbot
Rice Gallery, University of
Edinburgh. Details 0131 650 2210.
Fieldwork: Art & Architecture & Urban
Regeneration Unti/ 17 November.
An exhibition at The Lighthouse,
11 Mitchell Lane, Glasgow. Details
0141 225 8414.

The Regeneration of Glasgow’s Clyde
Waterfront Friday 29 November. A
RIAS conference at the Glasgow
Science Centre. Cost £17, Details
0131 229 7545.

Wales

RSAW Annual Conference:
Commissioning Auality Friday 8
November. At St David's Hotel,
Cardiff. Details 029 2087 4753.
RSAW CPD Event: COM Regulations —
An Update Thursday 14 November,
12.00-15.00. At the Welsh School of
Architecture, Cardiff. Details 029
2087 4753.

International

Arne Jacohsen Until 12 January 2003
A major centenary retrospective of
Jacobsen’s work at the Louisiana
Museum, Humlebaek, nr
Copenhagen (www.louisiana.dk).
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It was with models that Sophie Warren and
Jonathan Mosley largely determined the
design of their house in Bristol (see pages 22-
27). Frank Gehry famously relies on them,
while a visitor to Daniel Libeskind’s office
tells me that elements of models for earlier
schemes lie in wait there as fodder for the
future, to be recycled in new combinations if
a project so suggests.

The role, then, of the architectural model
in evolving or communicating a design could
be the premise for a fascinating show, but
Steven Gartside, curator of Model Formsat the
Henry Moore Institute, has done something
different. The eight models he has selected,
all from the 1950s or ’60s, are completely
removed from their context of production.
They sit on red cubic plinths with just an unat-
tributed quotation for company. On the wall,
where we might expect some supporting
information, is a mural by the young artist
Toby Paterson, who is making a speciality of
Modernist architectural motifs.

In the range of projects they encompass,
and the architects of the period they represent,
the models are well-chosen: from Mary
Martin’s design for part of the “This is Tomor-
row’ exhibition to Leslie Martin’s proposed
redevelopment of Whitehall, with a couple of
Goldfinger housing schemes and the Smith-
sons' Coventry Cathedral in-between. But,
shown in a gallery dedicated to sculpture,
what are we meant to make of them?

If you pick up the £3 booklet that accom-
panies the show, you discover Gartside’s
intentions. In part, he appears to welcome a
blurring of boundaries between architecture
and sculpture. More clearly, he enjoys the
ambiguity that surrounds these models
when seen as stand-alone objects.

‘The viewer is presented with something
that, out of time, has no official/real state. It
could be the confident statement of final
intent, or a more problematic middle point,
writes Gartside, suggesting that ‘the viewer is
invited to play a role of speculation, tracing
threads towards an imagined end.” And he
goes further. “The state of grace that can exist
around a model can also confuse the viewer.
While the form still remains stubbornly pre-
sent, there is a stripping away of rules,
formula and frameworks of assessment.

While Gartside seems happy that visitors
might be ‘confused’ by the exhibition, he
should worry that they are not left indiffer-
ent. For non-specialists, only the names
Coventry and Whitehall are likely to spark
recognition and possible engagement, so the
models have got to deliver. As sculpture?
Well, in a loose way, they do: in the massing
of different volumes, the interconnecting

42 |the architects' journal

Out of context

ANDREW MEAD

Model Forms: Sculpture/Architecture in 50s and 60s Britain
Wonder: Painted Sculpture from Medieval England
At the Henry Moore Institute, 74 The Headrow, Leeds, until 5 January 2003

Above left: a view of the Model Forms installation. Mary Martin’s model for ‘This is Tomorrow’ is in the
foreground. Above right: Pasmore’s Apollo Pavilion with Toby Paterson’s mural in the background

Thedisplay of medieval fragments in the main room of the Henry Moore Institute
31 October 2002




parts, of the Goldfinger housing schemes,
for instance; or the soaring roof of the
Smithsons’ proposal. Most
emphatically sculptural is Victor Pasmore’s
Apollo Pavilion, Peterlee; as no more than a
Constructivist folly, it has the liberty to be
so. Its model is decidedly crude, the white
paint patchy, as if anticipating the neglect
that the built version would suffer.

But just to isolate any sculptural qualities
they possess, or ‘speculate’ about them
uninformedly as Gartside suggests, is to
underplay the potential of these models.
With some indication of their role or con-
text or outcome, they could be eloquent;
such knowledge would encourage specula-
tion, not negate it. Here, though, the models

Coventry

Pieter Saenredam, The Utrecht Work:
Paintings and Drawings by the 17th-Century Master of Perspective
By Liesbeth M Helmus et al. Getty Publications, 2002. £42.50

(Distributor Windsor Books International 01865 361122)

In 1636, the Dutch artist Pieter Saenredam spent 20

weeks in Utrecht drawing churches, writes Ruth
vings he created paintings

some more than 25 years later,that are among his

finest works. There are not only the cool,composed )§
interiors for which he is best known but also some o
magnificent exteriors of the Mariakerk showing the
accretions and depredations of time.

That calm must be illusory since during
Saenredam’s stay in Utrecht, a plague was raging
There is speculation that he moved from the

Mariakerk to the study of other churches because

are left in a vacuum, which Paterson’s wall
painting only intensifies. It is of Modern
Movement buildings, or parts of them, in a
blank, pristine setting: is this meant to
resuscitate Utopianism or criticise it? It is
only decoration.

Many of the items in the institute’s other
current show are in even worse condition
than the Pasmore. ‘Wonder’ is devoted to
polychromy in medieval sculpture but, given
English iconoclasm during the Reformation
and the Civil War, most examples of it were
reduced to rubble. So this is largely a display
of fragments.

It is instructive to see just how uncon-
cerned the medieval church was about ‘truth
to materials) even alabaster being routinely
painted and gilded. Objects in the first room
are presented one-by-one in an intimate,
conventional manner: albasters borrowed
from the V&A, a painted oak effigy of Sir
Robert du Bois, recumbent in armour, froma
Norfolk church. In the main gallery, however,
the fragments are organised as an ensemble.

Their sources are various — Tewkesbury
Abbey, Winchester Cathedral, a church in
Wells — but most of the 30-odd pieces are
placed on two tiers of metal-scaffolding and
grilles down the length of the room. This
installation is meant to simulate the archi-
tectural setting in which such sculptures
would once have been found, but the silver-
grey scaffold-structure that supports them is
all too redolent of a left-luggage department,
and the fragments look brutally out of place.

Their pathos is undiminished, however,
and no doubt current taste responds more to
their fading pigments, their pale traces of
paint, than to their once intact polychromy.
Most accord with medieval formulae for piety
or grotesqueness, but in a few the combina-
tion of crafsman’s dexterity and psychological
insight make the statue into an individual,
and colour becomes superfluous.

those churches were not used for burials, which

were becoming too disruptive at the Mariakerk

This book, packed with scholarship,is the
catalogue of an exhibition that was first seen in
Utrecht, and then at the Getty Museum in Los
Angeles. It shows the surprising degree of artifice in these works, which could seem to be
straightforward representations. Often the perspective of this most meticulous of artists is wrong
sometimes due to simple error, sometimes because he wished to show more than was strictly visible
from his chosen vantage point. Saenredam would leave out items that detracted from the majesty of
the buildings, whether tie rods or decorations or tombs. And the figures that occupy his spaces, in both
the drawings and the paintings, were often added by other artists up to a century later.

Two interiors of the Buurkerk, one in Kahn’s Kimbell Art Museum, Fort Worth (pictured above), and
the other in the National Gallery in London,show why these inconsistencies are so fascinating and
ultimately, irrelevant. The views are very similar and derive from the same drawing, but through their
use of colour and mood, they are utterly different

Saenredam was an artist,and his careful measurements and drawings contributed to, but were
subservient to, his art. The question that these scholars do not really address is: why are these
paintings so good? The magical extra that is integral to his painstaking work is almost impossible to

define,althoughitis so evidently there.

ONE PLACEAFTERANO
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Collaborative spirit

ANDREW MEAD

Architecture by Herzog & de Meuron: Wall Painting by Rémy Zaugg:

A Work for Roche Basel
Birkhauser, 2001. 126pp. £17.50

‘Collaboration has always been an opportun-
ity for us to learn something new which has
helped us progress in our work, say Jacques
Herzog and Pierre de Meuron. “We are aware
that the contribution that we ask of an artist
will necessarily influence, and in a major way,
our architectural vision.’ So, while Herzog &
de Meuron’s public persona at times seems
intransigent, the practice nonetheless has a
long history of collaborating with artists, with
fellow-Swiss Rémy Zaugg a regular. For his
part, Zaugg adds: ‘Our ideas, contributions
and efforts have always, to a greater or lesser
extent, become mixed up, merged, con-
fused...so that the two concepts, architect and
artist, become blurred’

That sounds like the collaborative ideal
that the RSA has tried to foster with its Art for
Architecture award scheme. So it is interest-
ing that the Roche Basel project described in
this book returns to an earlier model, where
respective contributions are intentionally dis-
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Left: the blue wall
divides the semi-
publicarea of the
building from the
research facilities
behind. Top: detail of
the wall with one of
the texts. Above:
Zaugg's overall
scheme

tinct: “The architects would do the architec-
ture and I would do the artistic work. The
architects would sign the architecture, the
painter would sign the painting, says Zaugg.

In the end it did not quite turn out like
that,and Zaugg’s influence became more per-
vasive (‘thearchitects encouraged me to come
out of my ghetto’); but what he did himself is
still clear to see. Though it contains a brief
factual account by Herzog & de Meuron of
the building — a long, nine-storey, research
block slotted into the existing Roche com-
plex, with one end directly facing the street —
this book is not the analysis of a collaborative
process. Essentially, it is Zaugg’s: a diary of the
genesis of his ‘painting, with diagram-like
drawings to explain its evolution, and pho-
tographs of it in situ when complete.

Zaugg's focus was the 30m-high wall that
separates the semi-public area of the build-
ing, adjacent to the street, from the
laboratories behind. This wall was finally
‘actualised’ (as he puts it) by being painted in
its entirety in the same colour blue, with brief
texts in 25cm-high upper-case letters dis-
persed at different levels, to add, he hoped, the
right ‘poetic and philosophical’ note.

What most makes the book worthwhile
is the clarity with which Zaugg explains
the search for a convincing solution: why
certain options were explored
and then discounted, for
instance, and how the colour,
texture and reflectivity of the
preferred choice were prec-
isely determined.

Above all, Zaugg did not
want to undermine the archi-
tectural role of the wall, its
‘monolithic presence’ by mak-
ing it simply a support for
paintings: one drawing shows
very neatly how unsuitable
that conventional response
would have been. As for the
colour that was eventually
chosen, you can understand why the word
‘actualise’ recurs in Zaugg’s account: too light
ablue, say, and the wall tends to dematerialise,
while he definitely wants it to stay real.

Perhaps the use of texts raises doubts
which Zaugg does not dispel. Though this is
some way from filling a gallery with crass slo-
gans in the manner of Barbara Kruger, even
texts that are selected for ‘the proliferation
and profusion of meanings they encourage’
can become vacuous irritants, seen day-in,
day-out. But Zaugg is demonstrably an artist
attuned to architecture, and far from a prima
donna. No wonder Herzog & de Meuron has
worked with him so often.

31 October 2002




CONSTRUCTION @ PLUS
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CERTIFIED
Copygtion D

CHAIN
REACTION

technology before culture
or vice versa?

The construction supply chain challenge is to create an integrated and
collaborative infrastructure accessible to all of the key players.
Understanding the importance of working together and enabling new
technology platforms are two of the key elements within this
integration. But can today's construction industry grasp and embrace
these major cultural changes?

Linking all facets of the supply chain under one roof, this major one-day
conference will evaluate the critical issues associated with this change
in culture. Using carefully selected case study scenarios, real
practitioners from leading organisations involved in e-business provide
detailed accounts of their actual experiences. This conference is a must
for all members of the construction supply chain.

Visit www.a]plus.co.uk/promotions/chainreaction for more details.

...................................................................................

Book now to guarantee your place:

A ONE-DAY
CONFERENCE
ON HOW IT AND
E-BUSINESS
CAN HELP UK
CONSTRUCTION
INTEGRATE ITS
SUPPLY CHAIN

Friday, 29 November 2002
RIBA, London W1

Cost:

£295 + VAT (E346.62); or
£245 + VAT (£287.87)
BEFORE 4 NOVEMBER; or
£195+VAT (229.13)

FOR ITCBP MEMBERS

For further details contact:
Nyaika Kamurasi
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Please return to: Magda Lojszczyk, Emap Construct, 151 Rosebery Avenue, London ECIR 4GB
Tel: 020 7505 6745 Fax: 020 7505 6638 Email: Magdalena.Lojszczyk@emap.com
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CMA

| 200 Construction
| Marketing Awards

London Zoo 4 December 2002

sit there...

Book for the Construction
Marketing Awards and attend the
conference free of charge
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Lucy Herdsman

Tel 020 7505 6803

Fax 020 7506 6750

e-mail: lucy herdsman@emap.com

Recruitment enquiries

Chris Deviin

Tel 020 7505 6737

Fax 020 7505 6750

e-mail: chris.deviin@emap.com

The Right Candidate
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9th Floor, Edgbaston House, 3 Duchess Place
Hagley Road, Edgbaston, Birmingham B16 8NH
Tel: 01214547766 Fax:01214547799

Email: birmingham@hillmcglynn.com
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Recruitment &
Employment
Confederation

Hifele is the UK’ leading Distributor of Furniture Fittings,
General Hardware and Architectural Ironmongery.

Area Sales Managers
LONDON, NORTH & SOUTH

Hiifele already has the largest Sales and Technical Team
in its sector and now needs to expand in London.

You should have a thorough working knowledge
of Architectural Ironmongery, preferably with GAI

qualifications or studying for same.

You will need to have the ability to secure business
on a conception to completion basis from all types of
Specifiers, Architects, Ironmongers and Contractors.

If you like the sound of this challenging role then
we would like to hear from you. Please send your

CV with covering letter to:

Mr Barry Tyce, H.R. Manager
Hifele UK Ltd
Swift Valley Industrial Estate, Rugby CV21 1RD

Or e-mail: barry.tyce@hafele.co.uk

Hiifele — Established since 1923
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Deadlines:
Recruitrent advertisements in the AJ can bookings
be found on our Internet recruitment copy
service www.CareersinConstruction.com artwork

Spm monday
Spm monday
12 noon tuesday

cancellations: 12pm monday

SIV

architectural career management

Making the perfect match

-

Over 200 of the best jobgwith the best Practices in the
UK @ www.siv.co.uk

LONDON
C 0207 649 9757/8

Project Architect w1 Ref: 9896/DM
Good technically biased opportunity with competition winners if you enjoy getting the most
out of your teom.

Senior Architect swW Ref: 10126/DM
Career move for real talent. Well managed and successhul Pradtice. Increasingly high design profile
Architect wc2 contract  Ref: 10108/5C
Long term, safe opportunity. Lorge top end residential developments in the UK with some
interior design too.

MIDLANDS

Ce 0121 607 8773

Assistant/Architect BIRMINGHAM Ref: 10112/PB
Great early career move for strong designer with award winning design focused Practice
Design Team Leader DERBY Ref: 10090/
Career move. Rewarding opportunity to lead a small team with a quality housing developer.
Senior AutoCAD Technician BIRMINGHAM contract  Ref: 10123/PN
Good Proctice, long term, Client facing and job running on fast track industrial projects
NORTH WEST

Ca 0161 9308773

Architect WARRINGTON Ref: 10130/BG
Proven designer for market leading firm with ambitious ideas and strong management and direction.

SOUTH WEST

C 0117 922 5777 k
Project Architect SWINDON Ref: 10107/RG
Serious potential for Directorship. Respected and successful Practice with broad portfolio

Architect SOMERSET Ref: 10132/RG
Fontastic offices and locafion. Tofal involvement in sexy projects. Recognised for excellent support

SOUTH COAST
Call 0117 922 5777 k
Team Leader SOUTHAMPTON Ref: 10058/5M
Excellent coreer opportunity with this high quality and forward thinking Practice

Director HANTS Ref: 8654/5M
Is your path to the top currently blocked? Frustrated? Big Practice, huge opportunityl

l
(0207) 649 9755 or (0207) 649 9757

(0121) 607 8773

(0117) 922 5777 (0161) 930 8773
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recruitment

people &
practices

stream

Autocad - The ideal candidate will come from a strong Commercial To work for a large UK based architectural practice. You will have good
background with a good understanding of Cladding Packages. Towork working drawings experience and urban design skills. AuteCAD
for a large international organisation. Ref 31 knowledge is essential. Ref 31

Oxfordshire-based architect
and town planning consultant
West Waddy ADP has
appointed two new architects,
Ade Oshodiand Nick Turner.

Good opportunity for a young and upcoming Part 2 Architect. To mainly Experienced designer with the ability to negotiate with clients, hand
work Residential Projects but the role will also branch into Commercial draw, detail et to handle a major financial fit-out in the Middle East,
Refurbs. You must be proficient on Vectorworks. Ref 37 Fully expensed travel. 12 months ongoing contract. Ref 29cw

Small London practice require architeet to work on large scale Talented design architect with 10 years design experience sought by

commercial projects. The ideal candidate will have a misimum of 2 young West London practice in superb location. AutoCAD skills

years U.K. experience and be AutoCAD literate. Ref 34 C2 essential. Residential and commercial projects. 6 month contract
leading to permanent role. Ref 29ge

Ledbury architect Stainburn
Taylor has merged with Wood
Kendrick & Williams, which is
based in Worcester.

14 -1¢ N REET

Adrem Recruitment Limited
41-42 Foley Street

London WIW 7TS

T: 020 7436 1616

E:

www.adrem.uk.com

Clive White has been
promoted to the position of
managing director (finance) at
Chetwood Associates.

Architectural Technician
Medium sized AutoCAD based practice requires an architectural
technician to join existing team working on large scale residential
projects. Experience of WD packages on developer led housing
schemes essential. Good progressive career position

Salary: £23-27 k

Location: N. London/Hertfordshire Borders Ref:4146
Project Architect

Architect with a minimum of 2 years post RIBA Ill experience
required to work on hotel, retail & leisure projects. This key role
involves concept and Project Management skills and the ideal
candidate will be ideally experienced in similar mixed-use projects
from feasibility to completion. Must have AutoCAD skills, and be a
team player and looking for a progressive career move

Salary: £28-32k

Location: N. London/Hertfordshire Borders Ref: 4723

From 5 November, Robert
Benaim and Associates will
change its name to Benaim.

ARCHITECTURE
Tamsyn Curley

Delwar Hossain
Natasha Jowett

Emma Morris has been
appointed deputy director of
the De LaWarr Pavilion.She
will act as company secretary
to the De La Warr Pavilion
Charitable Trust.

INTERIORS
Matthew Nowell

TEMP DESK
Lindsay Urquhart

SECRETARIAL
David Warburton, currently - Shoes
director of development

and regeneration at The
Prince’s Foundation, is to take
up the position of head of
sustainable communities for ALEXANDER DESIGN
English Partnerships next - - requires

month. A fully qualified Architect

An Architectural Technician

Tim Holder is to step down as An Architectural Assistant (Part 1)

chairman of Holder Mathias BPTW ARCHITECTS PARhilSSUBIISChABIOGREWINGE. | 75 join an expanding practice
Architects, but will remain 2 a8 b D, < with excellent opportunities to

i s practice as é AN A, put strong design skills into
it kil i Loty OPPORTUNITIES FOR TALENTED  (SSHEVS SSRNRSISRoStN practice. Salary Negotiable

consultant. ARCHITECTURAL TECHNOLOGISTS

The Johns Practice has bl bt boroni b sy Please apply in writing with A4
BT ki examples of your work to :

opened a ln"\v (biosu,;n studio. 23 City Business Centre
The address is The Studio, i : ‘ P S A Hyde Street, Winchester
Qaks Drive, Newmarket, e T : S023 7TA

Suffolk, CB8 75X. ’ ' O :

B ; ; -
: WANTED
Plea d CV & Ad ex les of k to David Welsh ot
The London office of Barton BPTW , Hions Whad : dge of A PART 1 0r PART 1l STUDENT
Willmore has appointed JLETR Lo, SHich EXMOOR AND SURF - NORTH DevON Coast

Justin Kenworthy, Claire Day 3l experience, sma
and Heidi Antrobus as senior
planners and Catherine

Jenkins as planner.

BPTW is on equal opportunities employer ond actively encouroges applicotions from all sectors of the community.

Architecture aly oxdiona <oy b e

X _ Nationwide Recruitment Specialists
® Send details of changes

and appointments to

Victoria Huttler, The Architects’
Journal, 151 Rosebery Avenue,
London EC1R 4GB, or e-mail
victoria.huttler@construct.

For the best national vacancies call us now prpissious ) ) et
on Lo-call 0845 300 1299 or email JONATHAN RHIND ARCHI
architecture@AndersElite.com Fiie (ORI Taiese rsti
ANDERS”. |+ -
NDERS% Jite
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Deadlines:
bookings

Recruitment enguiries
l.‘l"l H ian

Tel 020 7506 6803

Fax 020 7505 6750

@emap.com

Recruitment enquiries

Chris n

Tel 020 7505 6737

Fax 020 7505 6

e-mail: chris devin@emap.com

5pm monda
copy Spm mond
artwork 12 noon tuesday
cancellations: 12pm monday

ts in the AJ can
cruitment
struction.com

Recruitment adver

be found on our |
service www Careersinl
e-mail: lucy. hert

A world of opportunities

at your fingertips

Architectural Technician
To £28,000

»

Architect & Architectural
Assistant / Technician

Bedfordshire

.

This trailblazing professional services company with clients in both the public
and private sectors are looking to appoint an experienced Technician to offer a
comprehensive support service to an established Building Surveying Team.

Reporting directly to the Senior Building Surveyor, you will need an excellent
understanding of AutoCAD in order to produce all draughting quickly and accurately
from initial scheme design through to full working drawing packages. Additionally,
there will be the opportunity to help develop the CAD skills of your colleagues.

You will need to have the organisational skills to, at all times, remain client focussed
and be able to deliver projects on time and within budget. With a sound technical
understanding you must be able fo demonstrate an excellent knowledge of UK
Building Regulations and current construction techniques.

Reporting fo or under supervision of a
Senior As ate (¢ ending
position). You will be respons
for succ ully managing
supervising a project tec This
include full client and contractor
licison, contract adminis
preparation of technical sp

and production drawings

Working within this large, established
architectural practice, candidates
should have proven commeicial
experience within the residential
leisure and retfail sectors. A superb
working knowledge of AutoCAD is also
essential

Ref. 502022/502023

View our website for a
complete list of vacancies

A member of the Select Appo

Director Designate

West Yorkshire, £ Negotiable Package

To work within a medium-sized practice on a mixed workload
including retail and commercial projects. Opportunity to progress to
Director status very quickly. You will be required to ‘shadow' an
existing Director in the short-term, with a view to fulfilling the role
yourself. You will be a Senior or Associate level Architect looking for
a position which will offer the opportunity to progress to the top
Please contact Paul Wheeler at the Leeds office. Ref: PAW40475AJ

Senior Design Architect

Central London, £35,000 - £40,000 + Benefits

Working on the concept and design development phases of
multiple rail projects, this position will involve a high level of
scheme development and client liaison. The successful candidate
will be working predominantly on the initial phases of projects and
will encompass working in a project environment with external
Architects, associated disciplines and contractors. The position is
based in the central London offices of a highly regarded muiti-
disciplined consultancy and offers solid career prospects on
interesting and demanding projects. Candidates should possess
at least 10 years post qualification experience with a proven track
record of concept development. A sound knowledge microstation
and/or AutoCAD is required with strong presentation skills. Please
contact David Carroll at the London office. Ref: DC40983AJ

Project Architect

Hertfordshire, £30,000 - £34,000

Commercially experienced Project Architect sought by medium-
sized practice within the M25 to run a small team working on B1
commercial buildings of £3 - £5 million. This is a friendly yet
professional environment, well located for Hertfordshire, Berkshire
and North London dwellers, and close to rail transport. You must
fully conversant with AutoCAD, have appropriate job-running
experience, and be familiar with all aspects of contract
administration and people management. Please contact Kate
Cooke at the London office. Ref: KCO40871AJ

Recruitment, Training & HR Consultancy

www.edenbrown.com

31 October 2002

For further information on these and other vacancies
please contact Stuart Ocock.

te: 020 8603 1818

Email: archperm@bbt.co.uk

Ref. SO2035

BERESFORD BLAKE THOMAS

Stephenson House, Cherry Orchard Road, Croydon, CRO 6BA

) Group of panies

Design Architect
Manchester, £24,000 - £27,000
An up-and-coming Design Architect is required to
assume a key role in the small Northern office of this
leading light in Architectural design. You can cement your
own reputation as a developing Architectural ‘name’ in the
North, with one of the UK's most revered design companies
Benefit from hands on guidance and coaching from a high profile
mentor, working on prestigious design-led schemes. To qualify you
must be RIBA registered with anywhere from 2 - 10 years experience,
strong CAD skills and a natural design ability. Please contact Stuart
Jones at the Manchester office. Ref: STJ40458AJ

Architect/Architectural Assistant

Bristol, £20,000- £25,000

This position will initially involve concept designs and drawings for planning
application, on sensitive development within public and private sector
schemes. Our client is a leading design practice and offers excellent career
development opportunities with ongoing support for part 3. This will suit a
strong concept designer with good freehand skills and preferably
Vectorworks experience. Please contact Peter Grant at the Bristol office.
Ref: PEG40940AJ

Project Architect

Central London, £35,000 - £40,000
This well established practice based in the heart of South West London is
currently seeking a senior level Architect with a minimum of 5 years PQE
within a commercial practice. You will be working on a variety of
commercially orientated projects where you will be given
responsibility to design, job run and deal directly with clients. This is
an excellent opportunity to join a very busy practice and work on
a number of sizeable projects throughout the UK. Please
contact lan Whitear at the London office. Ref: IWH38927AJ

LONDON

birmingham@edenbrown.com

MANCHESTER

T 01618 )
manchester@edenbrowr

LEEDS

TOo1 194 0133

leeds@edenbrown.com

BRISTOL

T 0117 917

bristol@edenbrown.com
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Details are available from the
RIBA Competitions Office,

6 Melbourne Street, Leeds
LS27PS,tel 0113234 1335,

fax 0113 246 0744, e-mail
riba.competitions@mail.riba.org

MARSHCROFT CENTRE
Expressions of interest are
invited for a competition to
rebuild the Marshcroft Early
Years Centre in the London
Borough of Hammersmith &
Fulham,to create a state-of-the-
art facility delivering a
multidisciplinary service for
children, their families and the
wider community. The deadline
is 26.11.02. Contact the RIBA
Competitions Office for details.

POOLE BOROUGH COUNCIL
Multidisciplinary team sought to
create a strategy and design
guidance manual for partofa
regeneration scheme.This covers
more than 30ha of brownfield
redevelopment, linked to the
building of a second opening
bridge across Poole Harbour.
Contact John Biggs, Poole
Borough Council, Civic Centre,
Park Road, Poole BH15 2RU, tel
01202633331, fax01202 633345,
e-mail j.biggs@ poole.gov.uk
Closing date now 15.11.02.

DIAGNOSTIC AND TREATMENT
CENTRE, KING GEORGE HOSPITAL,
AND HAROLD WOOD HOSPITAL
Designs for two possible centres.
Contact Bernard McGonnell,
Barking, Havering & Redbridge
Hospitals NHS Trust, Harold Wood
Hospital, Gubbins Lane, Harold
Wood, Romford RM3 0BE, tel
01708 708085,fax 01708 708469,
e-mail Bernie.mcgonnell
@haveringh-tr.nthames.nhs.uk,
ref C5/02/KGH-HW/330.
Application by 13.11.02.

Richard Haut operates the
weekly ‘competitions’ e-mail
service - telling architects about
thousands of projects that they
can apply for across Britain,
Ireland and Europe.

Tel 003367231 83 86,e-mail
hautrichard@hotmail.com,

web http://communities.msn.
com/RichardHautscompetitions

§0|the architects' journal

Turn the tables...

Interview
the industry

Registration is free -

At the Construction
Careers Event leading
construction companies
will be aiming to fill
their vacancies

It's your chance to
turn the tables on the
employers. You ask
the questions - and
target the companies
you'd really like to
work for,

It's a gre at
(,‘;[1[)(1![1,”1,'_"
GR{LRGERT]
you want!

Reserve your place

www.constructioncareersevent.co.uk

THE CONSTRUCTION
CAREERS EVENT

The Paragon Hotel, Lo

Organised by Companies Recruiting Include
® Bab

B arns seewm @  Cooue

Supported by =

] & Quc G

morganmest —==n’

ndon SWé, 8-9 November 2002

e L h::‘iﬂ Seins B -

Senior Architect

burg ]
Please apply

IWA

'IVAN WILSON ARCHITECTS

Vasef

Salary negotiable on experience.

Birmingham. B14 6EB.

Apply with CV to Graham Masefield,
Masefields Consultancy Services Limited,
297 Alcester Road South, Kings Heath.

PROJECT ARCHITECT &
ARCHITECTURAL TECHNICIAN

Multi-disciplinary practice of architects and surveyors with strong
client base in the public and private sectors seeks experienced
project architect with good organisational skills and proven job
running abilities and CAD proficient architectural technician with
excellent design and detailing skills. Good career opportunities

ailicblalest

n assocation with

careers

in construction </

TO SIGN UP FOR
THE NEW
AJ JOB ALERT
E-MAIL VISIT

www.ajplus.co.uk

Conservation
ARCHITECT

With poteatial to run West Country Office

We are a busy, well established desigr
ice specialising in historic building
servation and modem interior design
5 years+ qualified experience,

agement, a nat

ralf 1or design and organisation 1
Microsoft Office and AutoCAD.
JONATHAN RHIND ARCHITECTS
The Old Rectory, Shirwell, Barnstaple
Devon EX31 4JU
01271 850416, Fax: 01271 ~1_,';:

Email: jonathan@jonathan-rthind.c

\ W 11¢|n‘:§;~1. /

WWWARCHITECTS-ONLINE.CO.UK

Adrem Recruitment Limited
41-42 Foley Street

London W1W 7TS

T: 020 7436 1616

www.adrem.uk.com

Contact Lindsay Urquhart
for contract vacancies

ROVYLE

Recruitment for
Architecture and Design

For vacandes in the following areas

London
0208 9016701 8.00am-6.30pm
07900 051078 till 10.00pm

Essex & East Anglia
01245 254702 8.00am-6.30pm
07730 928763 till 10.00pm

Northern Home Counties
0208 9016702 8.00am-6.30pm
07879 485736 till 10.00pm

Coyle Personnel Plc -
architectural division
Hma. 66-68 College Road,
arrow, Middlesex HA1 1BE
Tel: 0208 861 3000 Fax: 0208 901 6717
Email: architecture@coyles.co.uk
www.coyles.co.uk

careers 7z

in construction

@ recrut websts trom (J) the architects’ journal

www.CareersinConstruction.com
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Recruitment enquiries Recruitment enguiries

T 1g
y

0N tuesday

___ Senior Architect — Residential Developer
Fairview Base to £50,000 + Excellent Package
North London

Company definitive assessments of the now feel ready to make the step up

Fairview New Homes is an development potential, the in to a challenging, senior role.

exceptionally successful residential associated costs and timescales to

developer covering London and achieve that potential. In return you will receive an excellen

the Home Counties. Producing in ¢ Deliver planning i -

excess of two thousand units per in accordance with the agreed 5

annum, they specialise in the | ;i!’ 111
o 35i:

= 10w ]
o<}
g3

Role : n

www.psdgroup.com l nSpi rati On

NORTHAMPTONSHIRE VACANCY
Architectural Technologist Ref: 5104 Permanent
This client is a small, but thriving property development company. Working from superb refurbished offices in Northampton Town Centre you will be
involved in all aspects of the devefc:pmen' process. The company has a wide ranging portfolio that covers everything from listed building conversion,
to brown field development.
LEICESTERSHIRE VACANCIES
Cad Technicians Ref: 5101 Permanent/Contract

My client is a prestigious multi-site pracfice who are seeking 3 CAD Technicians to augment their existing team. Ideally you will have a minimum of 3
ﬁurs experience in any architectural sector, and be fully conversant with AutoCAD.

e client gets involveJ in all areas of architecture including Domestic, Commercial, Retail and Leisure developments
Senior Technician Ref: 5077 Permanent/Contract
Presfigious Client is able to offer o rare opportunity to join their team. You must have o wide ranging experience. In return, you are offered an
outstanding working environment, coupled with projects many can only dream about.

CHESHIRE VACANCY
Architectural Technician Ref: 5103 Permanent or Contract
You will be working from the Worringlton office of a mo}or housebuilder. You will have a background in housing or Residential apartments. Working in

a technical dept you will be responsible for a set portfolio of house/apartment types which you will be expected to monitor and improve.
YORKSHIRE VACANCIES
CAD Technician Ref: 5088 Permanent

IF you have a background in the housing sector and are seeking a challenging move this could be the job for you. The client is seeking someone with
experience of large scale housing developments, who is seeking career development.
Interior Designer Ref: 5079 Permanent
This client is a medium sized, expanding Architectural Interiors practice based in Sheffield. They are currently seeking a recent graduate with Autocad
skills to enhance their existing team. You will be degree qualified, and seeking o challenging first step in your career.

1

Cad Technician Ref: 5 Permanent v
My client is seeking Autocad Technicians with 3 or more years experience for various long term projects.
Architectural Interior Designer Ref: 5074 Permanent L3
Medium sized Architectural Inferiors practice is looking for a recent graduate, seeking a challenging first step in their career.
NOTTINGHAMSHIRE VACANCIES
CAD Technician Ref: 5084 Permanent
You are an enthusiastic recent graduate with some in-practice experience gained in any architectural discipline. The right candidate can expect rapid
career progression with this dynamic practice. RD RECRUITMENT
Architectural Technician Ref: 5072 Permanent [RUGBY LTD)
Technicion with Autocad skills, with @ minimum of 3 years experience in the housing sector. The client covers everything from terraces to luxury houses. Dave Smith
WEST MIDLANDS VACANCIES Tel: 01788 572841
Project/Senior Architect Ref: 5034 Contract Mob:
This client is seeking a person with a sound architectural background ideally gained in the Pharmaceutical sector. Initially for a 6 month period it is fully 07802 801558
expected that the confract will be extended to over 18 months. Fax 01788
Senior Technician Ref: 5060 Permanent .
My client is seeking a senior person with a conservation experience gained in the Ecclesiastical sector. Previous experience in this are is essential. This :
is @ senior role that will offer an exciting career move for the right person. dove smith@
CAD Technician Ref: 5075 Permanent rdrecruitment co.uk
Small but thriving, city centre practice, is seeking a recent graduate with Autocad skills. Fantastic opportunity fo experience many diverse areas of Tricka House, Eost
architecture. Union St, Rugby
If you would like more information please call Warks V22 6A)
31 October 2002 the architects' journal | 51
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Recruitment eaguiries
Licy Herdsn

Recruitment enguiries

QLIYER MORGAN
A iRy e S TR T

Small established architectural practice in Battersea Square SW11 working on a variety
of high value private residential projects requires:

Architects. Applicants should be technically competent with a developed design ability
and practical experience in running a job from inception to completion.

Assistant Architect. Minimum one year post Part II with well developed graphic
sensibilities.

Both positions require proficiency in Microstation and an ability to draw in pencil.
C.V. with covering hand-written letter to:

Nicole Harris, Oliver Morgan Architects, 3 Cotswold Mews, Battersea Square,

London SW11 3RA

ARCHITECTURAL

Slalt

RECRUITMENT
Micrpstation Technician

to £20'W, Ltd

Ar_u‘toCad Technician

End

to £ 19/“! Ltd

Senior Architect Central London £to 45K

Due to an internal promotion, this award winning design practice has a key
vacancy for a senior project architect to join their team at associate level.
Successful candidates will have a proven track record of successfully multiple
roll-out projects, co-ordinating a team of architects and technicians, and
developing excellent client relationships with a key account. Experience of Autocad
is an advantage, and excellent technical skills are essential. This is a lively, fast-
paced environment where hard work and success are recognised and rewarded.

Cad Technician West End £to 30K

Our client, a medium-sized practice with a wide range of “live" projects, has an
urgent requirement for an experienced architectural technician to join their
team in a key role. Providing essential support to the Associates of the practice,
you will be involved in a number of projects in a “troubleshooting” role.
Preferably BIAT registered, you will have excellent technical knowledge, strong
Autocad skills and a dynamic, outgoing personality. The practice offers excellent
benefits including PRP, a pension and healthcare.

Architectural Assistant West End £to 26K

This small, exciting office is the latest venture for a firm with four other offices
across the UK. Due to the retention of a prestigious client, they are now looking
to expand their young, friendly team. Ideally, you will be diploma qualified with
at least a year’s post-diploma experience, fluent Autocad skills, and a genuine
desire to see your projects built. Working on a number of retail and commercial
projects, you will be involved at both pre-planning and construction stages.
Good part III experience available.

Architect/Jobrunner West London £to 35K

This well-known, medium sized practice has an urgent requirement for a fully
qualified architect with 2-5 years' post-qualification experience. Working on
a number of residential and leisure projects, you will be responsible for running
jobs of up to £5 million in value, have excellent communication skills, and be
an organised, motivated individual. Fluent Autocad skills are essential, and a
strong creative flair combined with good technical knowledge are also a must.
The office has a friendly, democratic environment, and excellent prospects for
future employees.

We have ongoing requirements for a range of staff,
from Project Architects to Cad Technologists. To discuss
your options in the strictest confidence, please contact:

Sally Winchester on 01908 672 906 or email

swinchester@quayarchitecture.co.uk

Choose the agency that is different. Call now for a discussion
with someone who really understands your aspirations.
www.quayarchitecture,co.uk

John Baxter Associates

Architectural Assistant

Small busy practice requires motivated Part 2
Architectural Assistant or equivalent. Initiative,
sound technical knowledge, good manual
draughting and telephone communication skills
essential. Clean driving licence preferable
Salary reflective of office experience

ARCHITECT/
PARTNERSHIP

Please send CV and A4 examples of your work to.
John Baxter
] Deyond if | John Baxter Associates
P S8 Streatham High Road, London SW16 1DA
Reply to Box No. 3182 Telephone: 020-8769-6361

cfr

Charles Fellowes Resourcing - Architectural Recruitment.

Birmingham - Architectural Technologists x 2

As a respected, progressive, national multi-disciplinary practice, we have a need to
recruit 2/3 year qualified, self motivated, ambitious individuals with a knowledge of
AutoCAD and building regulations to work on an extensive New-Build workload.

Salaries range from £24K - £32K dependant upon experience, email. Andy(@efr.co.uk
For further vacancies visit www.cfr.co.uk or call: 0121 233 5000

TWEED NUTTALL WARBURTON

Chartered Architects — Urban Designers
SENIOR TECHNOLOGIST/ARCHITECTURAL ASSISTANT

We need an experienced and capable technologist/architectural L, to join our blished

team in delivering an exciting and expanding programme of urban and rural housing.
The successful candidate will have at least six years post qualification experience, have a thorough

el

understanding of current construction technology and be fluent in AutoCAD. The
position will include responsibility for major production information packages on a
range of projects up to £15m. The Practice takes a collaborative and creative
approach to design and there will be opportunities to work in a team and individually.
An attractive salary, with Practice pension contributions will be offered to the right
candidate.

Apply in writing with CV to: C. P. Warburton, Tweed Nuttall Warburton, ___
Chapel House, City Road, Chester CH1 3AE

COURSES

tel: 01992 343 fax: 01992 642976
web: www.studiorecruitment.com

tel: 01992 643222 fax: 01992 642976 web: com

AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available
2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com

CAD Training Service
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iNteriors showcase

TORNEX

EURODHEAT

iNteriors

FINISHES .

W
A\

HOLLOWAY
WHITE ALLOM
Tel:02074993962 Fax:02076291571
Email:derek.a.ednie@laing.com
Web: www.holl hiteallom.co.uk
MMMLMAJMM&
Grosvenor Square, London, W1K2PU

Whether itis the meticulous renovation
of abeautiful listed house or the
redecoration of amuch loved home,

[ =
|
MODULAR LIGHTING INSETRUMENTS
Contact: Ulysse Dormoy, Modular UK
Tel: 02076819933

Fax:02076819943
Website: ww,modular-lighting.co.uk

Modular Lighting has a reputation for
innovation and excellence, combined
with high quality service.The
company manufactures high quality,
modern luminaires, lighting systems
and accessories designed with flair
and innovation.

AJ ENQUIRY NO: 301

The new style smoking areas
installed at Heathrow Airport
feature Tornex panels, Interior

'| products in the range include

panels, a counter series, wings
and tables, all infinitely
variable in size and layout. The
customised products fit any
interior scheme where
smokers and non smokers can
share the same smoke-free air.
Also ideal for use in offices,
receptions and meeting areas,

AJ ENQUIRY NO: 303

Euroheat has now produced
the Insert 80 with a heat
output of 8kW, ideal for

_~ medium to large rooms.

Fitting simply into the wall of
a room, the stove can be
mounted into a fire surround
or high above floor level. They
are finished in black enamel
with steel frames available in
stainless steel, gold or black -
enamel. The Insert 80 runs on
natural gas or LPG.

BLINDS

We are the leading commercial
window blind company in the UK,
specialising in providing interior
window treatment solutions for any
requirement.

Notable projects undertaken to date
are Tower 42, The Canary Wharf
Tower and most recently Citigroup
Tawer at Canary Wharf, providing
over 16000 blinds throughout the
three buildings

Telephone: (01727) 840001
www.claxton-blinds.com

The Ll ht Lab Ltd

4 Spitfire Studios, 61-71

Collier Street, London, N1 9BE
Tel:02072782678 Fax:02074272363
www.thelightlab.co.uk

The Light Lab specialises in
architectural lighting features,
utilising the most innovative
products including fibre optics and
LED’s, Offering a complete design,
supply and installation service for
colour walls and other bespoke
lighting solutions and effects.

engusr

Readers may obtain informat
y numbers on one of the A
promots ther products or

on 020 7505 6816

H&RJOHNSON

AJ ENQUIRY ND: 302

H&R Johnson has produced a
new catalogue designed to aid

| interior designers and
architects through clear
detailed information on the
colour, size and availability of
its new range. Technical data,
NCS and other colour
references are detailed in the
new brochure, as are on site
technical assistance and
specialist water-jet cut mural
design.

AJ ENGUIRY ND: 304

Vitra has launched a new
catalogue detailing its
extensive selection of contract
and specification products.
Designed to guide architects
through the complete range of
bathroom products including
special needs, leisure and
commercial washrooms. Vitra's
range of around 140 products

< brings its contemporary

L consumer style to the
commercial market.

airect

Contact:email: all@atrium.itd.uk
Tel:0207379 7288 Fax: 02072402080
Website: www .atrium.itd.uk

Atrium is a major force in furniture
solutions and has been supplying
quality, modern furniture for well
over 25 years.During that time,
Atrium has built an enviable
reputation for high quahty, well-

Had

RADIATORS

aeskimo

Eskimo design, 25RHorsell Road London,N5 1XL.

Tel:02076099981 Fax02076097781

Emait: ed<eskimodesign.couk
phil@eskimodesign.couk

Web:  wwweskimodesign.couk

Eskimo design has|; hed a new range
of desi: di that bine good
Mgn with tedmkal ntelcnn The
clean - shaped steel s

provide an alternative to domestic
radiators that most architects and

L o

with ucmplary :ustomu service,

LIGHTING

MIiTHE

DHA Llai\tlng Contact: Louise Tester
284-302 Waterloo Rd, London, SE1 8RQ
Tel: 444 (0) 207771 2900
Fax:+44(0) 207771 2901
e:sales@dhalighting.co.uk
www.dhalighting.co.uk

Compact,stylish and funky, DHA's
lights will appeal to
lighting

messages, or
want your lighting to stand out from
the cowd!

desig regard as an essential but ugly
appliance.

LIGHTING

LIGHTING
RYM Sales & Marketing
12 Cherry Trees, Stanbridge Road Terrace,
Leighton Buzzard
Bedfordshire, LU7 4QU
T 01525385511 F 01525378777
E sales®rym.u-net.com

RYM Lighting offer a uni low vol
steel ¢o ax system.a mains wire system
beautiful decorative floor and wall lights.
We work with professionals on projects
and supply whatever lighting is
appropriate to the client’s needs.




Architectural Property,

LONDON, Islington

Unique Large Victorian Multi Use House

2 Commercial, 3 Domestic Floors, if desired.

F to CWindows. 5/6 Vast Bedrooms. Original Features
Offers over £625,000,Tel: 0207 263 6999
www.saneinternet.com/si/manorgardens

TO LET
Lambeth Walk Studios, SE| |

Newly modernised studio/office units
450 sq fc - 1500 sq ft
5 minutes walk from Lambeth Bridge
Close to Tube and Main line stations
Ready for occupation from September/02
Contact: First Premise Ltd - 020 8332 0333

WANTED

| Acre Sites - Main Road Frontage
On outskirts of large towns for
Industrial Warehousing
® Any practice offering a suitable site
would be retained for the development

CONTACT: R.EWhittall 01544 318788

Laidler

www.trevorlaidler.co.uk
info@trevorlaidlor.co.uk
tel/fax 01803 213022

DAVID HOARE

ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR &
INTERIOR

PERSPECTIVES

AND PRESENTATION
DRAWINGS

both detailed and loose conceptual
sketches in colour and b/w
PHONE FOR COLOUR BROCHURE
Tel/Fax: 020-8852 7508

Buildings that Care?

A Futures Workshop in Southern Spain
Oct. 19 - 26 Th 2002

www.daviddry.com - (34) 958 784 470

MODEL MAKERS

A.D.A.D. have expert k
in producing all types of model in
well-equipped workshops.
A relioble and fast service is

guaranteed for detailed or block
models and repars.

A.D.A.D. Henley-on-Thames
Please contact Antony Duckett

Tel: 01491 574350 Fax:01491 571544
Emall:antonyduckett@antony
jesign.demon.co.uk

Website: www.ant nydesign.demon.co.uk

Contact
STAN AUBERTIN

20b Tower Workshops
58 Riley Road, London SE1 3DG

Telephone: 020 7394 7866
Facsimile: 020 7394 6798

f

Photography ’Videos 0
c TR 1 o

S|apOW |DN|d8412s

& § Models g Modelscope

for new brochure contact Vincent

Tel 0207 242 0101 Fox 01394 672289
email: vincent@fineform. co.uk
www.fineform.co.uk

SUSSEX

MSDELMAIQEIRS
—d

Arundel, England
+44 (01243) 554021

Est. 15 years
Contact Peter Bond
Decent prices for excellent models

020 7729 8660,
N ','-.'R

For advice on
classified advertising
call Mike McSweeney

on

020 7505 6816

...FULL DETAIL MODELS
-.QUICK STUDY MODELS
. ALTERATIONS & REPAIRS
ROBERT DANTON-REES

Unit 8, The Hanger, Perseverance Works
38 Kingsland Road, London E2 8DD

STATIC

T/F +44 (0) 151 707 8090
23 ROSCOE LANE
UVERPOOL L1 SJD
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Classified enquiries
Mike McSweeney
Tel D20 7505 6816

Fax 020 7505 6750
e-mail: mike. mcsweeney@construct. emap.com

MODEL MAKERS

PA Modelmaker;*
,
QI

18 Hewett Street t 0207377 6127

London
EC2A 3NN

Architectural Modelmakers

PIPERS

Concept | Planning | Marketing

For all your modelmaking requirements,
contact Nick McKeogh.

27-35 Bevenden St
London N1 6BH

Tel
Fax

Email studio@pipers.co.uk

www.pipers.co.uk

KANDOR MODELMAKERS

No1 Berry Place Sebastian st

EEEEE—— LONDON EC1V OHE

020 7251 6366 Fax0207608 335
s i

THE MODELMAKERS

3 Marlow Workshops, Arnold Circus, London E2 7JN
t020 7739 7933 €020 7739 7195
e info@3dd.co.uk

Q)

S <

INVESTOR IN PEOPLE

Architectural Presentations

f 0207377 6128
e: workshop@flicmodels.com
w: www.flicmodels.com

SPPOIN @'/ Aawuog

COMBER

MODELMAKERS Tel: 020 8533 6592

JNDON - A

}"’\.:'

020 7250 0530
020 7251 0134

E mail: models@combermodels.demon.co.uk
QUALITY & SPEED @ RELIABILITY
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classifiec

PHOTOMONTAGE IMAGES INTERIOR & EXTERIOR VISUALISATIONS  WALKTHROUGH ANIMATION

Designhive

Mill Lane Studios

Mill Lane

Godalming

Surrey GU7 1EY
“ SPLINTER DESIGN COMMUNICATIONS Tel: 01483 422070

Fax: 01483 422786

CONTAGT IS hawe €: D@SPLINTER.C0.Ux Info@designhive.co.uk

T:+ 44 (0] 151 708 9055 WWW.SPLINTERVISUAL.CO.UK www.designhive.co.uk

WellsVisuvalisation.

Architectural Presentafions since 1883

f C.'l W)
3d | new media

1020 7250 3999
+44 (0) 1344 876776 www fourthdimension.uk.com

Visuglisablon

Cost Effective Virtual Models
Walklhrqu s and Visualisation

visualisation
interior visualisation specialists
quicktime VR panoramic tours

hh Ll hlm1 de;nin simulations)
info@lightwell.co Ul 4

ATy, ‘ B [ 444 (0)1604 604577

0800 083 8950 gy _
; e www.engineeringanimation.co.uk
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Classified enquiries
Mike McSweeney

Tel 020 7505 6816
Fax 020 7505 6750

e-mail: mike mcsweeney@construct emap.com
SURVEYORS

CO-ORDINATED PLANS,
SECTIONS & ELEVATIONS

T ——
CALLIDUS

The Art of Measured Survey

" -‘)
r d 7/ _ TOPOGRAPHIC SURVEYS ~BUILDING SURVEYS LTD
ﬂ A Providing high quality measured AND LAND MODEWING  luushubunu it
—3% bu1l§1ng survey services PRECISION DATA 100%  SPECIALIST MEASURED
ISR to architects for over 30 years. TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE e DEPENDABLE = PUNCTUAL

SWI19 2RR

Michael Gallie & Partners

l LAND & MEASURED BUILDING SURVEYORS

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON
TEL:020 8543 8884 FAX:020 8543 6664
Email: info@callidusbs.com Website: www.callidusbs.com

2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4DQ
TELEPHONE: 020-8674-1111 FACSIMILE: 020-8671-9575

A PRECISION measured

PCAE

Cyrax 3D LASER SCANNING
A
GEOMATICS

Specialists in SURVEYS OF
management 4

BUILDINGS
through A
measurement

State-of-the-art CAD

QUALITY SERVICE, tailored
to your needs

Plowman Craven & Associates
141 Lower Luton Road, Harpenden, Herts AL5 5EQ
1el 01582 765566 A fax 01582765370 A www.plowmancraven.couk

MASTIC ASPHALT WEBSITE

Where to go to find out more
about mastic asphailt...

www.mac.co.uk

> Mé;tric}\sp{ 1alt Council

f

PLANNING CONSULTANCY SERVICES

www.hpconsult.co.uk

JHlplc

m
av -
e, el’a

Project Planning Solutions

If you want to save yourself time and
make optimum use of your budget &
resources, all it takes is one person
who really understands your
business. We will help to take the
Risk out of your business. Whether
you need help for a couple of days

or a few weeks you can have the
specialist support you need,

Our expertise will add value to your
operations cancelling out our
consultancy fees.

: 020 8654 4721 or 07808 921838 Email: info@h It.co.uk

Master Planning *Design Management® Project™ Risk* Earned Value* Audits* Impact Analysis® Expert Reports
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PART L SERVICES

PART L2
Having trouble with Compliance?

Give flexibility to your design and
comply using the Carbon Emission
Calculation Method.

L2 Compliancy Documentation for
ALL Public, Retail, and
Commercial Buildings.

Elemental, Whole Building and
FULL CECM with BEEM Sohwas.

ce?

Compass Energy Consulling Enginesrs
The Deanwater. Wamsiow Road

Wooatord
SK7 1RJ

C. Dan Watt

T 01625 540101

F. 01625 549185

€ dan wanigjce2 co uk

e N - e

Land and Architectural Surveyors
YOUR CHOICE FOR ALL YOUR SURVEY NEEDS
Specialising in

Topographical Sarveys — For large and small
scale surveys using the larest high accuracy
robotic instrumentacion and G.PS.
Architectural Sarveys — For plans and
clevations using SurBuild building survey
software on pen map hand held computers
Utility Serveys — For drainage and location of
all underground utilicy services.
Photogrammetry — For accurate 31 models of
building facades, pipe works and areas of
difficule access

Surrey KT22 8BN
Tel. 01372 362059
Fax. 01372 363059

TILING

ftard Rock Jiling

NATIONWIDE CONTRACTORS
24 HOUR FITTING SERVICE
O Ceramics and Mosaics

QO Natural Stone and Marble

I O Terracotta and Slate

For further details, call

1 01606 354 685
rax 01606 351 558
v 07812 078 767

Email info@ hardrocktiling.com

SOFTWARE
'Convert scanned
' drawings to CAD

Scan2CAD reads your scanned
drawings in BMP, PCX, TIFF, CALS,
JPEG, GIF or PNG formats, or scans
them using AQUIRE, then converts

them to DXF for editing in your CAD.

It works with all drawing and scanner
sizes and incudes tiling (scan A1/AD

Download a demo £179.78
www,softcover.com

Including VAT
Te 01223 424342 S

thames i tal

KEPROGRAPHICS LTD
SCANNING & VECTORISING
Top Quality mono and colour repro-

ductions
Other services include:- plotting, plain
paper plan copying, Enlargement/
Reductions, colour copying, Document
copying, mounting, encapsulations, micro-
film printbacks.
Free collection & delivery
“A Culture of Quality & Service”
Contact Phil Waring, Graham Barwell
Tel: 020 7357 6665 Fax: 020 7357 7002
ISDN 020 7234 0340
email tdr-ltd.demon.co.uk
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archicharades

Regulated ch

hat is going on in the
world of architectural
regulation? Those who

imagined that the Architects
Registration Board would be a de
minimis body going about its
business of keeping a list, ticking
off the naughty and prosecuting
the odd people who think
masquerading as an architect will
be to their advantage, were gravely
mistaken. The board includes four
former RIBA presidents (Messrs
Luder, Goldschmied, Duffy and
Rolland) who, apparently, have
little regard for their old institute.
This is particularly the case in
respect of education and how
schools are validated. ARB-
watchers may recall that one of its
loony ‘initiatives’ was to pay its
representatives on joint visiting
boards, while RIBA representatives
did the job unpaid because their
institute asked them to. That is
now all over, because the ARB is
not interested in'irrelevant’ visiting
boards anymore, which itis now
leaving to the RIBA. Instead, it is
planning to demand reams of
paperwork from the schools,
apparently including confidential
reports made by external
examiners, which have previously
been the province of the university
to which the school belongs. The
board is thus managing to
antagonise the following: the
RIBA, which is being treated as a
nuisance; heads of schools of
architecture, whose efforts to
maintain peace between ARB and
the RIBA have come to nothing;
and universities (and their vice-
chancellors), whose academic
respectability is being questioned

10S

by a bunch of unaccountable
quangocrats in Hallam Street.
Architects keep paying through
the nose, of course. Deregulation
must be back on the agenda.

his would be farcical if it
T were not so serious. The

attitude of the ARB is the
same as Owen Luder’s description
of a piece of architecture by Lord
Rogers: ‘Sod you.’ Itincreases its
compulsory fee surcharge on the
profession without consultation. It
carries out meaningless 'surveys’in
order to busy itself with matters
that are none of its concern. In
short, a bunch of has-beens are
nipping at the ankles of those
properly responsible with a series
of time-wasting exercises which
drag the whole idea of regulation
into the mire. What new chairman
Judge Humphrey Lloyd makes of
it, goodness knows. He must
regard it as ironic that an
organisation set up to protect the
public has no means of
compensating victims of
architectural incompetence. There
might also be some pause for
thought that some of the worst
aspects of public architecture in
Britain today - mean-minded PFI
schemes producing shoddy
buildings — are quite outside the
control of the board. If he wants
any background on this, he should
ask O Luder Esq, a board member
of Jarvis. This is the company
which, when it is not busy
blaming ‘sabotage’ for railway
failures, spends time delivering
educational buildings in bulk. | see
Jarvis is now bidding to provide
education services as well as
building schools. God help us all.

German ver

Construction Industry Awards

dinner last Wednesday, not
least because these days so many
architects attend it as part of a
united industry, rather than as
outsiders. Ted Cullinan made a
splendid job of picking up the
Small Project Award for the
Downland Gridshell, climbing
through the band to get to the
rostrum. It was interesting to see
Ron German of Stanhope going
up twice for awards in respect of
the company’s excellent Chiswick
Park development. Some may
remember German as the chap
who predicted architects would all
go out of business in the near
future, Strangely, when push
comes to shove, Stanhope does
seem to keep using architects, and
not necessarily the budget types:
Richard Rogers Partnership at
Chiswick, Foster and Partners for
the Treasury’s PFl refurbishment
job... I suppose as long as they
keep bringing in the awards, Mr
German will hold back on using
project managers to do the
designs as well as everything else.

I enjoyed the British

Jack the lad

stragal is indebted to Jack,
the new vehicle from
magazine hero James

Brown, for a feature on Prince
Charles. Robin Cooper writes
spoof letters to dignitaries and
publishes their replies. This time,
Cooper tries out Prince Charles: ‘|
am a keen amateur architect and |
believe that | have what it takes to
become your personal advisor on
all things architectural. | don't ask
for much, just a desk, some paper,

a couple of pencils, and food and
lodgings for my family.” Cooper
also encloses his designs for a new
Dogs'Home, complete with a
‘magnificent K9 mosaic roof. One
Henrietta Rolston replies for the
Prince, regretting that he is unable
to comply. Undeterred, Cooper
tries again, moaning that he has
resigned from his current employ
as a trampoline tester for Hilliard
Gymnastics Supplies. ‘| am now
out of work and a laughing stock
in the trampolining world,' he
writes, along with a final plea for
Charles to reconsider. He doesn't.

Mission impossible

stragal is reliably informed
Athat the RIBAis setto geta
neighbour of the truly

superstarry kind. Tom Cruise has
been spied eyeing up a large bolt-
hole in the posh apartments at 70
Portland Place, next door to
institute HQ. Apparently, Mr Cruise
has been to see the gaff three
times, and is keen on buying it as it
is round the corner from his ex,
Nicole Kidman, and their two
children. He would almost
certainly be added to the institute’s
private view list, although in view
of the formal event he attended in
Eyes Wide Shut, perhaps RIBA
events might seem a trifle dull.

Double cool

here are some peevish
T comments in the visitor’s

book at Mies’ reconstructed
Barcelona Pavilion. ‘I think three
euros for this exposition is way too
much,’says one. ‘It's very nice, but
am | missing something?' asks
another. Let’s leave the last word
to English visitor Phoebe Bolding
— ‘Really cool,' she confides.

astragal
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products

Readers may obtain information about these products by filing in the enquiry nu

one of the AJ enquiry cards. Advertisers wishing to promote their products on
should contact Mike McSweeney on 020 7505 6816

SIGNBOX AJ ENQUIRY NO: 201

HANSENGLASS

A new addition to the Signkit range
utilises LED technology for edge-
illuminating engraved or sandblasted
glass/acrylic.The LEDs are housed
inside an elegant 25mm-square
block available in standard lengths
from 100mm. The advantages of
LEDs are energy saving, low
maintenance, low voltage and easy
installation. Signblock can be wall-
mounted, projecting or ceiling-fixed
with transformers located up to 3m
from the sign.

HansenGlass scored Premier
League success when it was
signed up by Manchester
United Football Club. A
member of the £100 million
Anglo-Scandinavian
HansenGroup, it was
deployed at Old Trafford
ticket office where 200m’ of
HansenGlass' ThermoCool
was applied to the glass frontage, and the club’s impressive new
Training Academy at Carrington, where 120m’ of ThermoSpan was
used in the main facade of the two-storey building.

ICC CARPETS

STOAKES: PROJECT OF THE WEEK AJ ENQUIRY NO: 204

AJ ENQUIRY NO: 203
~ 3
Brooklands, a £10 million new- ) ]
build hotel in South Yorkshire,
has opened to local and
commercial acclaim.
Banqueting suites, 77 luxury
bedrooms, meeting rooms, :
restaurants and a cabaret club il
are just a few of the many )/ " X
amenities which will ensure .
Brooklands attracts steady and enthusiastic business, ICC
(International Contract Carpets) was delighted to be asked to supply
3,000m’ of custom-designed graphics carpets for all the bedrooms,
including the bridal and executive suites.

Many interesting UK
projects have now been
designed with Kalwall,
specifically to benefit
from its unique daylight
diffusing and highly
insulating performance.
Many AJ readers will be
aware of how Kalwall
cladding and roofing illuminates interiors. For a change, this
external detail is of the dramatic Performing Arts Centre at
Warrington, designed by Studio BAAD. For Kalwall facts and
projects call 020 8660 7667 or visit www.stoakes.co.uk

ANDERSON WATERPRODFING

AJ ENQUIRY NO: 205

A range of roofing systems
from Anderson Waterproofing
has been used on a major
refurbishment project at

British Energy’s Hunterston
nuclear-power station on the
west coast of Scotland. The

site was built between 1967
and 1976 and some of the roofs
were in need of repair. The 650m’ roof of the generator house was
completely stripped and fitted with vapour-control layers for
insulation and Anderson’s Tecnatorch 2000 grooved SBS system to
provide a tough and weatherproofed finish.

REDLAND ROOFING SYSTEMS

AJ ENQUIRY NO: 206

Click onto www.redland.co.uk
for the best website in the
industry for pitched roofing -
according to the annual
Barbour Index Report. It is
packed with even more
information for 2003, covering
simple product selections to
the most complex technical
specifications. ViewMaster allows you to visually ‘try before you buy’
products on sample buildings and see how they look in full colour.
Also new is Photo Gallery, which lets you see how different products
look on completed buildings.

redland.e@,uk

SAPA BUILDING SYSTEMS AJ ENQUIRY NO: 207

A stunning development at
Narrow Street in London has
been completed and features
glazing from Sapa Building
Systems, including windows,
doors and curtain walling.
Steve Rance, managing
director at SBD, said: ‘This was
a fast-track project, for which
Sapa Building Systems’ extensive suite of products was ideal in that
we could source all the aluminium windows and doors from one
supplier, making contract control simpler and more cost-effective
for everyone involved.

EMAILLERIE RHENANE

AJ ENQUIRY NO: 208

Emaillerie Rhenane is the leading
French company for vitreous
enamel on steel and stainless steel.
Those products combine the
mechanical properties of steel with
the qualities of glass. Non-
flammable, anti-graffiti, resistant
to corrosion, bacteria, chemicals
and extreme temperatures, their
aesthetic value and low weight make them ideal for facades and
indoor panelling. Emaillerie was chosen for La Villette, la Gare de
Lille, la Gare de Marseille, and the Cheung-Ching tunnel in Hong
Kong.Tel 020 7407 1157, e-mail info@emaillerie.com




Have vou lost the plot?

There’s now a faster, more flexible way to find the
mapping you need. If you use OS large scale maps,
you should be using Promap.co.uk

OS Mapping Now Online

For a FREE TRIAL visit our
website and enter the username
and password ‘Bear’.

enquiry 12 on card
www.ajplus.co.uk/ajdirect

P Ordnance
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“{Promap’co.uk

Putting you in control

e bear@promap.co.uk

t 01491 413030




