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‘Those of poetic bent say it reminds them
of ayoung green pickling cucumber, or
gherkin.l would propose as an alternative
the detumescing organ of ababoon.
Stephen Bayley on Foster’s Swiss Re building.

Independent on Sunday, 13.10,02

aj Nnews

‘We have 50 buildings more than 16
storeys high and could easily pass for New
York, especially if shot from street level.
Hugh West, head of Croydon Film
Commission, on his plans to promote Croydon
as a film location. Daily Telegraph, 14.10.02

Second Stirling triumph for Wilkinson Eyre

Wilkinson Eyre has scooped the 2002 Stirling Prize
with its ‘blinking’ Gateshead Millennium Bridge -
the second time the practice has landed the prize.

The £17.7 million project, the bookies’ favourite,
won by three votes to two, beating second favourite
Edward Cullinan Architects’ Downland Gridshell.
The historic double win follows Wilkinson Eyre’s
triumph last year with Magna Centre when it saw
off favourite Nicholas
Grimshaw & Partners’
Eden Project.

Wilkinson Eyre
received the £20,000 prize
money on Saturday at a
televised ceremony at
Baltic — within view of its
own Gateshead icon.

RIBA president Paul
Hyett said the bridge was
a ‘fantastic project, that
has done a wonderful
service to that community’. And he laughed off
suggestions that the location of the ceremony and
choice of winner were in any way connected.

A] editorial director and Stirling judge Paul
Finch praised the bridge for its ‘wow factor’and its
role in Gateshead’s regeneration. ‘It is a unique
solution that won hands down, he said.

4| the architects' journal

RIBA’s Paul Hyett congratulates this year’s winners

A delighted Jim Eyre, the lead partner on the
project — engineered by Gifford and Partners —
promised to spend the winnings on a party. Dis-
missing suggestions the practice could be in the
running for a third straight win next year, he said:
‘It takes a certain type of project to be a Stirling
winner. We were lucky to have two such projects.

The bridge beat off competition from a strong
shortlist for this year’s
Stirling Prize, run in
association with the AJ,
that comprised Edward
Cullinan Architects’
Downland  Gridshell;
BDP’s Hampden Gurney
School; Malcolm Fraser’s
Dance Base; The Millen-
nium Wing of the
National Gallery of Ire-
land, Dublin, by Benson
and Forsyth; Lloyd’s Reg-
ister of Shipping by the Richard Rogers
Partnership; and Ernsting’s Service Centre in Ger-
many by David Chipperfield Architects.

Disappointed Robin Nicholson suggested it
would be timely for partner Edward Cullinan to be
now considered for the RIBA Gold Medal.

Zoé Blackler

The winners of the RIBA
Special Awards were also
announced at the ceremony:

Barnhouse in Highgate by
Sutherland Hussey Architects
won The AJ First Building
Award in association with
Robin Ellis Design Build, for
the best example of a first
stand-alone building by a
British architect practising
within the EU (see box, page 5).

The Stirling Tolbooth by
Richard Murphy Architects and
Simpson & Brown won The
Crown Estate Conservation
Award, for the best work of con-
servation which demonstrates
successful restoration and/or
adaptation of an architectural-
ly significant building.

Dance Base by Malcolm ¢ aser
Architects won The ADAPT Trust
Access Award, for excellence in
accessibility, demonstrating
that good design automatically
includes good access facilities
for people of all abilities.

Urban Splash won The RIBA
Client of the Year Award in asso-
ciation with the Arts Council of
England, which rewards the
role a good client plays in the
creation of fine architecture.

The Cardboard Building at
Westborough Primary School
by Cottrell + Vermeulen won
two special RIBA Awards: The
Stephen Lawrence Prize for
the best example of a building
with a construction budget of
less than £200,000 and The
RIBA Journal Sustainability
Award, for the building which
demonstrates most elegantly
and durably the principles of
sustainable architecture.
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‘The young, priced out yet eager to
livein a city, will desert The Smoke for
miniatures such as Nottingham and
Newcastle.Itis already happening.
This would have been unthinkable 10

yearsago.'
Jonathan Meades. Times, 12.10.02

‘The countryside is the next frontier
forimaginative architects. In Britain -
and particularly in southern England
~thereis no getting away from the
factthat huge amounts of rural
building will be necessary, and soon.'
Hugh Pearman. Sunday Times, 13.10.02

‘More a dramatic spectacle broughtin
to animate a warehouse-like interior
than aform of rapport with the
architecture.

Jonathan Glancey on Anish Kapoor’s huge
new sculpture at Tate Modern. Guardian,
14.10.02

+ FORB A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJPLUS.CO.UK

Chipperfield slams ‘secretive’
Stirling Prize judging

David Chipperfield has called for a review of the
voting system for the Stirling Prize and an end to
the use of a secret ballot.

Chipperfield criticised the judges’ decision-
making process, claiming it has led to a lack of
clear thinking behind the choice of this year’s win-
ner. In the final round of judging, the panel of five
voted in secret for their favourite scheme. But
Chipperfield - who serves on a number of juries
and was on the Stirling shortlist for his Ernstings
Service Centre — told the A] he was ‘shocked’ when
he learnt the judges had not reached a consensus.

‘It should be a group decision, because what
comes out of a group decision is the dynamics of
debate. It’s fundamental to prize-giving, he said.
“The result was that no one could describe why the
winner was chosen. No one explained the extraor-
dinary decision to award the prize to a bridge.

‘When you give a prize for a single building
there should be a clear idea of what the architec-
ture is all about, he said, adding that the ceremony
lacked any cultural content. ‘I didn’t hear one
mention of James Stirling. No one talked about

architecture. We were all just props for the final
scene of a television programme.

Will Alsop, who won with his Peckham Library
in 2000, criticised the inclusion of lay-persons on
the jury. Alsop, who failed to pick up even one of
the RIBA Awards this year, said he would be bow-
ing out of the competition for the next few years.

Other observers also questioned the validity of
giving the prize to a bridge rather than a building.
Maxwell Hutchinson, ex-RIBA president and
broadcaster, said the Stirling organisers should
decide whether the competition was for buildings
or works of engineering.

‘A valid entry should have a sewer connection,
he said. ‘If you look at all the complex issues that
go into a building, even the most humble building,
few apply to a bridge’

However, RIBA president Paul Hyett defended
the decision to keep the judging anonymous,
claiming it led to honesty and avoided the bitter
acrimony that can follow the judging of prizes. He
also defended the winning choice as an architect-
designed project. Hyett added: ‘The prize is central
to the RIBA’s work to get more people interested in
architecture in order to improve people’s lives.

Zoé Blackler

Sutherland Hussey's Barnhouse wins AdJ First Building Award

Barnhouse by Sutherland Hussey has won this year’s AJ First Building
Award, in association with Robin Ellis Design Build.The innovative
new house, set within the Highgate conservation area, triumphed

over four other shortlisted projects.The £5,000 prize, whichisin its
second year, rewards the best example of a stand-alone building by a

British architect.

Barrie Evans, buildings editor of The Architects’Journal and one of

the judges, said:'Sutherland Hussey Architects has produced a fun

design, making the most of some of the client’s preferences, notably avoiding stairs. Afloor sloping down
and timber-ramped bridge (with help from engineer Techniker) sloping up to create a striking beginning to
ahouse that follows the footprints of buildings previously on the site, drawing them together intoagroup

of small private spaces and large, open shared spaces.

‘While the entry to the site is almost hidden on the high street, the house and its pool turn to address
distant views, almost Italianate, towards the wooded slopes of exotic Essex.
More Gothic than Classic, the colours and textures of largely untreated
materials are robust yet tactile. The clients feel thoroughly athome.
Charlie Hussey, joint founder along with Charlie Sutherland of the five-year-
old practice, said: ‘We're very grateful to the AJ and the RIBA for running such

an award at a time when small practices are up againstthe wall.'The two began
their careers under James Stirling, before setting up their own practice and
relocating to Edinburgh. Hussey said they would be spending the £5,000 prize
updating the office computer system.

The other shortlisted schemes were:Wycoller Visitor Centre in Lancashire by
Hakes Associates, Fairhazel Gardens in London by Scampton & Barnett, VXO
House in Hampstead by Alison Brooks Architects and the Brooke Coombes
House in London by Burd Haward Marston Architects.

17 October 2002

The judges said of the Gateshead
Millennium Bridge:

‘The idea is eminently simple:a
pair of arches - one is the deck,
the other supports the deck.The
whole bridge tilts, undergoing a
metamorphosis into a grand arch,
in an operation that evokes the
slow opening of a huge eye.The
engineering challengeis
immense, the solution innovative,
bold and engaging.’

‘Every aspect of the bridge, from
conception and detail through
to execution, is simple and
incredibly elegant.’

‘The RIBA Stirling Prize judges
thought Wilkinson Eyre’s was the
obvious solution: it was just that
no one had ever thought of it
before.ltis anewicon.ltis the
one new piece of architecture
that will be remembered by
people this year.’

...of votersinapollonthe AJ's
website think the ARB should
be abolished.The votein fullis:

Strongly agree

——— 3 3" '
Agree

——— 7O

Don't know
— 11%

Disagree
— 147
Strongly disagree
S ———

——————

Respondents: 64

This week’s question:

What building should win next
year's Stirling Prize?

© Register your view at
www.ajplus.co.uk
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Crowning glory for Stirling bridge

Wilkinson Eyre may have won its second Stirling Prize, but there was still /
a good deal of discussion - and partying - to be done at the Baltic bash... /
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Rogers’ £448m Madrid airport takes shape

The Richard Rogers Partnership has reached the midway stage in the
construction of its massive £448 million New Area Terminal at Barajas
Airport in Madrid.The projectis an attempt by the Spanish city to
compete with Paris, Frankfurt and Heathrow in terms of becoming a
major hub.And the prospect of the area’s transformation is even enticing
Real Madrid Football Club to talk about moving to be near it and away
from its historic, 70,000-seater Bernabeu home.

The airport extension scheme is designed with co-architect Estudio
Lamela (which has prepared a model of the new Real Madrid stadium) to
the east of Madrid and to the north of the existing terminal complex on a
construction site which has become the largest in Europe.The new
terminal will range over approximately 470,000m’, while the Satellite

building will be a further 315,000m?, with car parking for up to 9,000 cars.

The new terminal will be able to cope with 35 million passengers per
year,which compares to the 64 million each year that use Heathrow.

- g
o § | LT | 1A e

The main terminal building, more than 1km long, is a sequence of
parallel blocks, separated by ‘canyons’which allow daylight to penetrate
deep into the building.The same form is applied to the satellite,
comprising two linear blocks, one for processing, the other for the gates.
Curved roof structures oversail the linear floorplates and are connected
above the canyons by a chain of rooflights. It has been designed to be
easily extendable. Similarly, the parking is contained in four structures
arranged within a linear block, with pedestrian circulation concentrated
along the face opposite the terminal and thus giving animation to the
facade.lts concrete roof is enhanced with planting, while the distinctive
main roof encloses a train and metro station, thus covering all facilities
from drop-off to gate.The whole scheme, engineered by Anthony Hunt
Associates with Arup on facades and Sandy Brown Associates on
acoustics, is set to complete in 2004.

David Taylor

‘ e vl
The curved roof structures, which allow light to penetrate down into the lower areas of the terminal building. Right: some of the cladding going on

How the New Area Terminal at Barajas will look, with the planting-covered car park in the foreground. Right: the car park under construction

17 October 2002
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FEILDEN + MAWSON WIN
{ b
IR

Feilden+Mawson’s £2 million Max
Perutz Lecture Theatre has won a
RIBA East ‘Spirit of Ingenuity’
award.The theatre forms part of a
new entrance to the MRC Labora-
tory for Molecular Biology at
Addenbrookes Hospital, Cam-
bridge. The award is designed to
reward the key role an enlight-
ened client plays in the
production of good architecture,

URBAN SPLASH COMPETITION
Manchester-based developer
Urban Splash has launched an
international design competition
for a strategic framework plan for
a 7ha site on the Walsall canalside,
the Walsall Waterfront. The pro-
ject - developed with regional
development agency Advantage
West Midlands and Walsall Metro-
politan Borough Council - will
form part of the widespread
development of the area.

UKIMPROVEMENTS NEEDED
The Environment Agency has pub-
lished a report - Our Urban Future:
Putting the environment at the
heart of renewal - highlighting
poor progress in improvements to
the UK’s towns and cities. It con-
cludes that much more needs to be
done to improve litter, parkland,
traffic congestion, the use of
resources and measures to
counter the threat of flooding. (+)

OPERA CONTRACT FORARUP
Arup Acoustics has been selected
to oversee the acoustic design of
the refurbishment of the Opera
Theatre at the Sydney Opera
House. The scheme will be carried
out under the Utzon Design Prin-
ciples, developed during recent
work carried out by Jorn Utzon
with Richard Johnson of Aus-
tralian practice Johnson Pilton
Walker Architects.

For the best jobs in
architecture turn

to page 47 or visit
WW\W.careersin
construction.com
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OGC pledges new emphasis
on design in procurement

The Office of Government Commerce (OGC) and
CABE are demanding a radical overhaul of the
way design is treated in the procurement of public
buildings.

The publication of Improving Standards of
Design in the Procurement of Public Buildings is
set to dramatically transform the importance of
architects on the much-maligned PFI initiative.

As predicted (AJ 1.8.02), the report attacks
architectural standards on the overwhelming
majority of government projects, especially pri-
vate finance schemes, and sets out 11 changes that
it claims will achieve major improvements.

However, in a talk to RIBA Council members
earlier this month, CABE chief executive Jon Rouse
admitted that in spite of its radical reccommenda-
tions, the ‘report does not go as far as we would have
liked’ due to the intransigence of the Treasury.

The report’s most important assessment is of
PFI initiatives. On these schemes, problems arise
because the ‘architect is not contracted to the
client the report admits. The OGC - which sets
procurement policy throughout government —
pledges all schemes will now be structured so there
is ‘direct and ongoing dialogue with the design
team about service needs..

Chief secretary to the Treasury Paul Boateng,
writing in the foreword, admits to widespread
design problems and says government clients often
fail to achieve good architecture. “We have concerns
about the capabilities of all levels of government to
act as intelligent customers, he writes.

The report also demands a commitment that
the buildings that fail to reach high design stan-
dards will not receive the funding to be built.

Other major changes include the adoption of

Foster and Partners, with Arup, has won a

competition for a £160 million station inFlorence

to service Italy’s new high-speed rail network.The

firm saw off Foreign Office Architects, Santiago
Calatrava, Zaha Hadid Architects and German
practice von Gerkan Marg und Partner.

-

>
- G
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Richard Hywel Evans Architecture and Design has
won a competition to design this HQ for recycling
specialist Cleanaway in Rainham, Essex. It will use
only recycled and salvaged materials.

minimum design standards on all publicly pro-
cured schemes. The report’s authors also want to
ensure that government decision-makers give an
‘adequate weighting to the importance of design’.
CABE’s head of government relations, Stephen
King, also said the report does not go as far as he
would have liked. ‘But we are an organisation in a
hurry and we did not want to wait around, he said.
However, King expects the report to prove sig-
nificant. ‘It is the first time the Treasury has come
out in favour of good design. It gives the depart-
ments permission to spend extra money on a good
design. It is a major push in favour of best value
over the cheapest project,’ King said.
Ed Dorrell

Shipley urges architects to

play greater political role

Labour MP Debra Shipley has issued a rallying call
to architects to become more politically active and
to start lobbying Parliament.

The MP for Stourbridge and joint chair of the
All Party Parliamentary Group for Architecture and
Planning is inviting all small and medium-sized
practices to a reception to meet MPs in an effort to
raise the political profile of architecture. The event,
being held jointly with RIBA president Paul Hyett,
will take place at the House of Commons next
Wednesday (23 October) at 4pm.

Shipley said architecture and the built environ-
ment had no political profile within Westminster,
‘Architects have got to get seriously politically
active, Shipley said. ‘“They’ve got to be in there
lobbying their own MPs. They should all be on
first-name terms with their MPs, getting them-
selves up to Westminster and talking to them
about issues.

She added: ‘As an MP, I get other businesses lob-
bying me without mercy. Architects don’t do that.

RIBA’s head of government relations, Jonathan
Labrey, said there had been a good response from
politicians to the initiative and urged members to
take part. He said the event would give MPs some
idea of what they can do to encourage their minis-
ters to promote architecture, and draw attention
to the difficulties PFI presents to small practices.

‘I think we are finally getting through to MPs
that architecture and the built environment mat-
ters. Finally, they have seen the connection
between what architects do and the lives of their
constituents.

The RIBA will be using the reception to launch
a best practice document championing the work of
small practices. For a free ticket call 020 7307 3741,

17 October 2002
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vital statistics

® Astaggering 380 pubs
have closed downin London
inthe pasttwo yearsasa
result of the surgein the
capital’s property prices,
according to research carried
out by the Campaign for
Real Ale.

® Worldwide economic
losses due to natural
disasters are doubling every
10 years, reaching a total of
£1,000 billion since 1987,a
new United Nations report
on theimpactof global
warming has found.

® Only 18 per cent of the
UK’s parksarein agood
condition and 39 percent are
rated either poororarein
decline,according to
statistics provided by the
Institute of Leisure and
Amenity Management.

® The numberof new
houses started in the first
eight months of 2002 was
113,100, compared with
112,100 in the same period in
2001.This represents a tiny
increase of 0.9 per cent,
according to the House
Builders Federation.

10 |the architects' journal

Clare Melhuish reviews...
A scholarly appraisal of the

paradox of Lubetkin's work

John Allan launched the Twentieth Century Soci-
ety’s ‘Centenarians’ series with a lecture on
Berthold Lubetkin that was scholarly, compelling
and critical. Lubetkin, unlike his émigré contempo-
rary Goldfinger — whose tougher and more
monumental work was revisited at the Docomomo
conference last month — left an architectural legacy
that has been acclaimed to the extent he has become
the ‘most listed” Modern architect. He was also the
recipient of an RIBA Gold Medal in 1982, the
Establishment stamp of his Modernist credentials.
But, argues Allan, this was a regrettable simpli-
fication of Lubetkin’s position. Allan claims the
determinedly Modernist reading of Lubetkin’s
career, implying an essential homogeneity of aes-
thetic and ideological thinking underpinning
Highpoint, Finsbury Health Centre and the Pen-
guin Pool, has suppressed anomalies that actually
enhance Lubetkin’s contribution to Modern
architecture precisely because they do not fit with
the popular historical orthodoxies of Modernism.
In his very first built commission in England,
the Gorilla House at London Zoo, which led to
Tecton’s appointment as zoo architects, Lubetkin
incorporated a strange detail which was, without
exception, ignored by the press. It was a Corinthi-
an capital placed on the ground against the
otherwise highly rational structure, which subse-
quently disappeared during the course of routine

zoo maintenance. Allan interprets this as ‘a histor-
ical message’ indicating Lubetkin’s attraction to
the content of Classicism,

It was Highpoint 2 which manifested
Lubetkin’s break from the functionalist approach
most decisively, and infuriated Modernist con-
temporaries. The wuse of the caryatids
communicated a clear measure of irony or self-
parody at a moment when Modernism was
fighting for survival and could not afford to make
light of its own methodology - but, as Allan points
out, irony and humour were inherent to
Lubetkin’s work. More importantly, Highpoint 2
vividly demonstrated Lubetkin’s engagement
‘with the facade as the primary architectural
responsibility’ Allan argues that Lubetkin’s inter-
est in composition and visual narrative,
profoundly influenced by traditional art forms,
including icons, carpets and woodblock prints
from his native Russia, distinguished his work
from mainstream Modernism and abstraction.

For Lubetkin, the wall was ‘a lifesize bulletin

board’. This declamatory quality also under-
pinned his urban design schemes, notably the
failed project for Peterlee New Town. But while
Lubetkin was committed to making cities ‘more
vital and more legible at the same time’, he himself
found it very difficult to anchor himself in space,
or place. It was ultimately, suggests Allan, the con-
stant roaming not only of his household but of his
imagination which made his work unique.
John Allan’s lecture on Lubetkin was the first in a
series of seven on key Modern Movement architects,
organised by the Twentieth Century Society, at The
Gallery, London EC1 (020 7250 3857).
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Innovative
Bold

Engaging
Outstanding

“The most obvious solution . . .
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. . . just nobody thought of it before”

Thank you to
Wilkinson Eyre Architects

Congratulations to
Benson + Forsyth * Building Design Partnership * David Chipperfield Architects
« Cottrell + Vermeulen Architecture * Edward Cullinan and Partners * Malcolm
Fraser Architects * Sutherland Hussey Architects * Richard Murphy Architects ¢
Richard Rogers Partnership * Shed KM

For details of more Architects at the top of their game,
contact SIV Architectural Recruitment on 0117 934 9144




TOP OFFICES PRIZE FOR RRP

The Richard Rogers Partnership
has clinched the British Council
for Offices’ top prize for its
Chiswick Park (Phase 1) scheme in
west London. The project, for
developer Stanhope, notched the
‘best of the best’ award at a cere-
mony in London on Monday.
Other winners included BDP for
its Scottish Enterprise HQ in Glas-
gow; Michael Laird Architects for
its Scottish Water project in Edin-
burgh; Foster and Partners and
Powell-Tuck Associates for the
Bloomberg European HQ in Lon-
don and Squire and Partners’
offices in Kings Cross, London. ©

DLA TARGETS ARTS SCHEME

DLA Architecture has submitted a
planning application for this
5,4000m’ arts complex at Hull
College. The £10 million Centre
of Excellence is designed to trig-
ger the £1 billion River Hull
Learning Corridor regeneration
programme. ©

AJ COMPETITION DEADLINE

The deadline for expressions of
interest in the AJ/ippr’s Designs on
Democracy competition is fast
approaching. The search is on for
architect-led teams with ideas on
how to reinvent Stockport, Brad-
ford and Letchworth town halls so
that they better reflect the values
of modern local government. The
closing date is 21 October. Visit
www.designsondemocracy.org.uk

WESTMINSTER’S 106 DEMAND
Westminster City Council has
responded to the draft London
Plan with a demand that the tar-
get figure for Section 106
agreements be cut from 50 per
cent social housing to 30 per cent.
The move would ensure develop-
ers continue to invest in housing
rather than purely commercial
projects, it says. 4]

BUILDING SIGHTS WINNER
Caruso StJohn Architects’New Art
Gallery in Walsall has won CABE's
first £5,000 Buildings Sights
award. The competition, launched
in July this year with the Arts
Council, aims to inspire clients
and contractors to improve public
access to their building sites. ©
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Farrell's Lots Road scheme
falls into planning ‘disarray’

The original scheme rejected in March

Terry Farrell & Partners’ long-awaited £350 mil-
lion Lots Road Power Station redevelopment in
Chelsea (pictured) has fallen into further disarray,
following a second refusal by Hammersmith and
Fulham council’s planning committee.

Neighbouring Kensington and Chelsea council
— responsible for half the land on which the pro-
ject would be sited — is also believed to be
frustrated by the scheme. Hammersmith and Ful-
ham turned down a revised application two weeks
ago, citing a failure to provide enough social hous-
ing and a poor provision of public open spaces.

Negotiations are also taking place between the
developers and planners at Kensington and
Chelsea over the future of the revised scheme.

Both councils rejected the original submission
for the site in March, criticising the height of the
proposed towers (A] 7.3.02). In the more recent
scheme, the architects reduced the number of
storeys from 39 to 30 and increased the provision
of social housing.

However, Hommersmith and Fulham planners
are now demanding 65 per cent of the project’s
accommodation should be social housing. An
insider at developer Hutchison Whampoa
described this as ‘incredible’ ‘Every time we try to
talk about this scheme, Hammersmith’s planners
move the goalposts, increasing their Section 106
demands,’ the insider said. ‘Our backers, who are
from Hong Kong, do not understand the way the
scheme is being handled and are very frustrated.
There is only one way to describe the current state

Ken Livingstoneis to open Westbourne Studios in west
London on 30 October.The project, designed by
Nicholas and Simon Kirkham (see page 21), sits either
side of the Westway dual carriageway and includes 100
studios for small businesses ranged around an atrium
with a bar/restaurant that uses the road as its ceiling.

of Lots Road and that is disarray. We simply do not
know where we stand.

Hammersmith and Fulham’s planning depart-
ment, the insider said, had been far from
constructive, “They do not even seem to want to
talk to us, he added.

Hammersmith and Fulham planning officer
Paul Entwhistle said the developers had not met
their criteria. ‘We are not interested until they start
paying attention to our planning criteria,’ he said. ‘It
may seem a lot to demand but there is a desperate
need for social housing in this borough’

Kensington and Chelsea case officer John
Thorne said: ‘We have a minimum planning
demand of 33 per cent and the scheme’s backers
have to ensure that they meet this too.

Ed Dorrell

Section 106 failing to deliver,
says new think tank research

A new report by the Joseph Rowntree Foundation
— one of the UK’s most influential think tanks —
has attacked the use of Section 106, saying it has
failed to deliver.

The report’s authors say the legal clause has
made no impact on the shortage of affordable
homes and social housing, especially in the South
East, where it has been used most widely. They also
conclude that most developers avoid paying for
most of the social housing on their schemes by
applying for government Social Housing Grants.

One of the authors, Professor Christine White-
head, said planners were largely disappointed with
Section 106. “The main result of these agreements
has been to alter the geography of new social hous-
ing rather than the number of affordable homes
being built,’ she said. The use of Section 106 has
achieved only 30 per cent more affordable homes
than would have been built without it, she said.

However, Whitehead added that the scheme is
not all doom and gloom. ‘These agreements have
enabled affordable homes to be located on brown-
field land and other high-cost land where they
would not otherwise have been located.

A spokesman for the Greater London Authori-
ty said the perceived failure of Section 106 would
not dissuade them from a commitment to the
clause in the London Plan.
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Get information faster & easier

AJ Direct is the new online reader enquiry
service from The Architects’ Journal and
AJ Focus that allows you to request
information from our advertisers directly.

Faster - your request will be transmitted
immediately - no need wait for cards to
arrive through the post.

Easier - use AJ Direct once and your
computer automatically remembers your
details - leaving you free to simply request

the information you need.

www.ajplus.co.uk/ajdirect

Try it today. It's fast, free and easy.
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classidur4”

Designed to be a
real pain for stains

+ LOW ODOUR
+ ZERO TENSION

+ WATER OR OIL BASED

+ MATT OR SATIN FINISH

+ PRIMER AND TOP COAT IN ONE

+ HIGH VAPOUR PERMEABILITY

» EXCELLENT STAIN COVERING ABILITY

An undercoat and topcoat in
one, Classidur can be |:.|||1lwd
straight over stains in a wide

variety of locations.

With amazing covering
ability, Classidur is bad
news for most stains including
water damage, nicotine, greast

and even fire dam 18¢

For your FREE Classidur Brochure and details

of your nearest stockist call today

(01275) 854911
solely imported by t? BI_ACKFRIAR

Blackfriar Paints Limited
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ThePropertyTradeShow

2003

“Have you secured
your exhibition
stand yet?”

If you need to target developers, investors and agents with
your property trade services then secure your stand now!

(OLYMPIA 19th & 20th February

EEEEEEM Olympia Exhibition Centre London

FOR PRE-REGISTRATION & EXHIBITORS PACK
visit: www.propertytradeshow.co.uk

Please contact: Mike Nugent Tel: 0208 238 5600 Email: mike.nugent@agcomm.co.uk
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the AEC market for the last 25 years.

30% of the top 20 professional service businesses are already drawing
on our pedigree in delivering innovative IT solutions.

To find out more about our solutions for AEC contact Tim Nichols.
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Spitalfields campaign to fight
on as scheme gets go-ahead

Campaigners against Foster and Partners’ plans
for London’s Spitalfields Market have pledged to
take their fight to central government after the
scheme won planning approval last week.

Bishops Square (pictured), the final phase of
redevelopment of the Old Spitalfields market site in
the East End, got the go-ahead from Tower Hamlets
council last week and is understood to have the
backing of London mayor Ken Livingstone.

But pressure group SMUT (Spitalfields Market
Under Threat), which opposes the plans, said it
would be lobbying minister Lord Rooker for a
public inquiry. SMUT, whose supporters include
Will Alsop, says the project will damage the his-
toric context and character of the market.

The scheme — for the Spitalfields Development
Group (SDG) and joint venture partner the Corpo-
ration of London — will include 70,000m’ of office
space and 4,000m’ retail, public space and ameni-
ties. The market will be retained in the listed Horner
Market Buildings at the eastern end of the site.

SMUT spokesperson Jemima Broadbridge said:
‘We feel very betrayed that [Livingstone] presents
himself as a man of the people, but ignores the
views of the 40,000 people who signed the petition.

However, SDG chief executive Mike Bear
claimed the scheme ‘integrates with Spitalfield’s
existing architecture and, at the same time, will be
the key to the regeneration of the area’

Construction is expected to begin early in
2003, with completion due by 2005.

Zoe Blackler

L1 § (e -

Conservatives launch fresh
attack on planning reforms

The Conservative Party has launched a savage
attack on deputy prime minister John Prescott’s
proposed changes to planning and housing policy.

Prescott’s shadow cabinet opposite David
Davis hit out at the government’s plans for a mas-
sive house building programme in the South East
at the party’s conference last week.

Davis claimed the government hoped to hide a
huge erosion of the Green Belt behind rhetoric
and disguise. ‘If John Prescott gets his way, 3.8
million houses will be built over the next 20
years, Davis said, ‘almost half of them on green-
field sites.

And he said Prescott was attempting to strip
planning power away from local government. ‘If
local people don't like it? Tough. Prescott is going
to force it through anyway.

A Conservative administration would increase
the right-to-buy programme, he said, giving hous-
ing association tenants the right to purchase their
homes at a cut-down price. The money from these
sales would be freed up to spend on the construc-
tion of more new social housing.

Bishopsgate Goods Yard legal
decision due within days

The battle over London’s Bishopsgate Goods Yard
will reach another milestone this week, with the
result of a judicial review expected within days.

The case, brought by the Railway Heritage
Society (RHS), was heard in the High Court last
week. The RHS, backed by English Heritage and
the Prince’s Foundation, have vowed to fight on —
even if the judge decides against them. The cam-
paigners say London Underground’s proposed
extension to its East London Line can go ahead
without the demolition of the site’s listed build-
ings. They say the extension could just as easily go
over the top of the site as through it.

The goods yard is the site of a long-running
dispute between those in favour of demolition and
the conservationists.

Visit www.ajplus.co.uk for the latest update. 4]

IDOM UK has won an international competition to masterplan Waterford North Quaysin Ireland. The

London-based arm of international practice IDOM beat off competition from Benson and Forsyth
Architects, BDP Dublin and Danish practice PLH Arkitekter.The project for the Office of Public Worksin

Ireland includes a masterplan for the 70,000m’ waterfront regeneration as well as the design of a multi-
functional ‘venue building’ to host cultural, trade and sports activities.
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TURNING APLACEAROUND
US-based action group Project for
Public Spaces in New York (PPS)
will be hosting a two-day course,
How to Turn a Place Around, at the
Prince’s Foundation on 21-22
November. The event will outline
the lessons PPS has learnt over its
25 active years in North America.
Call 020 7613 8599 for details.

BBP STARTS ON YORK CAMPUS

2

The Sheffield-based Bond Bryan
Partnership has started on site with
its redevelopment of the St John
Campus in York (pictured).The pro-
jectincludes a new learning centre,
sports science centre and a build-

ing devoted to health and
psychology studies. The practice
was appointed in January 2001. (+]

ROYAL OPENING FOR GALLERY
The Queen will open Benjamin
Tindall Architects’ £3 million
Queen’s Gallery in the Palace of
Holyroodhouse in Edinburgh on
29 November. The gallery will
exhibit many paintings from the
Royal collection never before seen
north of the border. It will open to
the public for the first time a day
later on 30 November. O

COMMUNITY DESIGN DISPLAY
A RIBA London-organised exhibi-
tion, Neighbourhoods by Design,
showing a range of top quality
community buildings is currently
showing at the University of
Luton.The exhibition will run until
29 October.Call 020 7307 3659.

EATONKILLED INROAD CRASH
Barratt Homes’' chairman and
chief executive Frank Eaton was
killed last week when the Jaguar
he was driving was involved in a
head-on crash on the A69 in
Northumberland.

EGYPT'S DAM DEVELOPMENT
A collection of images and draw-
ings illustrating the development
over the last 100 years of the
Aswan Dam in Egypt will be
shown at the Institute of Civil
Engineers for six months from 7
November. For more details of the
Aswan Dam Centenary Exhibition
visit www.ice.org.uk
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#43 thrislington cubicles
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We've buried some little
treasures in Oasis Glass.
Specially produced ceramic
glass that cannot be seen
through. The pivoted doors
eliminate large metal
patches. Vertical posts are
suspended from the
headrail which hides our
unique patented hydraulic
door closer. Feet are set
out of sight from front view.
So all you do see is glass,
_____glass and more glass.

Stainless steel lock is easy to use for Top pivoted doors enable minimal CNC turned stainless steel feet. Boited into the floor and set
the disabled. Nylon edge cannot stainless steel strips instead of large, out of sight 200mm. back from front of cubicle.
scratch receiver. unsightly metal patches
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Stirling effort:
bridge building
and teamwork

WHAT'S NEW ONTHE WEB?
The AJ's award-

-
al + winning website

is bristling with
new features.
Visit ajplus.co.uk
now and you can:

Use the archive.Check out past
articles from the AJ or from
sister titles Construction News
and New Civil Engineer by
punching the archive button
on the left of the homepage.
Then simply hit‘print’.

Iicorial

Whenis a building not a building? When, it seems, it's a
bridge.The immediate jubilation and simultaneous
scorn which greeted Wilkinson Eyre’s second Stirling
Prize win for its Millennium Bridge in Gateshead was
remarkable.Because,as some Stirling revellers revelled,
commentators and the profession itself huddled around
to grumble that this was not a building at all, that it
enclosed no space so it couldn’t be, that it was
engineering, not architecture,and that it had no place
winning the award.

Partially this was a profession mourning for one of the
other, popular finalists, Edward Cullinan Architects’
Gridshell building, being denied its place in the sun.That
appeared to tick all the right boxes - sustainable,
crafted, and elegant.But this reaction to the winner was
also old-fashioned, wrong-headed protectionism, the
profession closing ranks and compartmentalising their
output in a way which would make Egan shudder.

In fact, the bridge is a prime example of Eganite
principles,where architect and engineer have got
together at the earliest possible stage to attend to the
brief. It defeated its competition with a proposal which
hinged up, less like the‘blinking eye’(a tag the architects
hate),and more like the motorcycle helmet visor. It was
neither the architect saying to the engineer,’'make this
work;nor the engineer saying to the architect,'make this
look good' The regenerative impact on the area, its easy
iconic form, and local popularity, even to a city rich in
river crossings, must have ensured its status as the
building of the year.Building, because it is built - and
because italready is the Building of the Year, designated
by the Royal Fine Art Commission Trust.

But Stirling still has problems.The judging process is
not perfect — we need to know more about why this
building won,and why others didn't, perhaps in a
published version of the judges’final discussion. The TV
coverage was patchy.Some say (falsely) that the
ceremony venue held sway over the result, others that
there are too many ‘lay’judges on the panel.But the
bridge is a memorable winner. |t should be embraced as
such, not reviled for professional pettinesses.

David Taylor
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Time for Scottish CABE
to replace RFACFS...
Three cheers for Alan Dunlop’s
comments (A] 10.10.02) on the
Royal Fine Art Commission for
Scotland (RFACFS). We have
made many presentations to
them and have found their com-
ments to be inconsistent and
unhelpful in the development of
large, complex projects.

The organisation claims to
understand the commercial
nature of development, but
repeatedly fails to give useful
guidance. A real highlight for us
was a leading architect falling
asleep during our presentation!
My, that felt good. It’s time the
RFACEFS was put out to grass.

A CABE for Scotland is so
obvious an idea that it should be
put in place immediately.

Paul Zara, director, Conran &
Partners

... but don’t mislead
on our constitution
Alan Dunlop offers an inaccu-
rate account of RFACFS and
how a commissioner is appoint-
ed. The Royal Warrant grants
the commission independence
from the Scottish Executive and
from planning authorities in
deciding its policies and advice.
RFACFS’ membership, the
policies defining its role and the
process of its casework may be
found through visiting
www.rfacfs.org. Members are
appointed by the Queen on the
advice of Scottish ministers.
Competition for the appoint-
ment of new members and the
advertising involved are han-
dled exclusively by the Scottish
Executive.
Charles Prosser, secretary,
RFACFS

Let’s scrap the ARB and
reshape our profession

I am an architectural technician
and have just voted ‘strongly’ to
the question on the AJ+ website
that the ARB should be abol-

ished. Architecture generally is
or certainly seems to be in
decline. The reasons for this are
well commented on.

My proposals are that the
legally protected status of the
title ‘architect’ is abolished; the
RIBA should absorb BIAT; and
education and training should
be changed.

After all, we are doing the
same job. I've read that 60 per
cent of technicians/technolo-
gists and about 35 per cent of
architects have gone from archi-
tectural practice; and that 66 per
cent of architects never design
anything once they qualify -
they become project managers
and administrators, and some
are technology specialists.

Technicians are not trained
to design, but many learn
through experience. There is,
however, an HNC or HND
course for architectural design
technicians and I've seen archi-
tectural practices advertising for
design technicians.

BIAT has introduced TBIAT
in addition to MBIAT, and per-
haps will need to introduce a
DBIAT designation. The RIBA
has contemplated a similar sys-
tem in recognition that people
specialise, hopefully according
to aptitudes.

I have worked with architects
who cannot design and techni-
cians who can. Architects often
complain about the poor quali-
ty of building design by
development and design-and-
build companies. Yet most of
what I’'ve worked on and most
buildings designed by architec-
tural practices here in Northern
Ireland are of appalling low
quality.

It takes seven years to qualify
as an architect and six years fora

- f' t:
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Check out the latest news stories, including Mediawatch - Astragal's wry
look at the architecture stories covered by the weekend newspapers.
Mediawatch goes up every Monday. Or look up stories on project news -
this week’s offering includes Aukett Europe’s design for the new
headquarters for South Cambridgeshire District Council.The scheme (right)
has started on site at Cambourne Business Park and features 7,000m’ of
accommodation, relocated from the council’s previous Cambridge home.

The Architects' Journal welcomes your letters, which should preferably be typed double-spaced. Please address them to the editor at 151 Rosebery Avenue
Landon EC1R 4GB, fax them on 020 7505 6701, or e-mail them to angela.newten@construct. emap.com to arrive by 10am on the Monday before publication

Letters intended for publication should include 8 daytime telephone number. The editor reserves

+ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONUINE DISCUSSION FORUM AT

technician/technologist. In real-
ity, it takes at least 10 years to
become reasonably able in the
job. I believe the education sys-
tem should change, with a BSc
or BA in architecture followed
by work experience and part-
time study, with options to
follow a specialised route.

To qualify would take 10
years, but what’s the hurry? You
would still be doing the same job
in the meantime.

As an alternative, a part-time
work/study route should be on
offer, based on ONC and HNC
courses. There should be more
than one route to becoming an
architect and I suspect many tal-
ented people are being shut out
because of the current system.

If it was the same all around
the world then we probably
would never have heard of Peter

Zumthor, Tadao Ando and
many others, who had no formal
training.

Larry Parker, via e-mail

Obsessive Pawley should
think outside the box
Martin  Pawley’s sentimental
obsession with ‘the future’ is as
touching as it is old-fashioned
(A] 10.10.02). The conversation
I had with the late Berthold
Lubetkin, which Pawley recalls
so impressively in his column,
was in fact first published in the
AJ 15 years ago.

Since then, it seems to me, the
number of (different) telephone
kiosks on our urban streets has
not diminished but, if anything,
increased; for despite the ubiq-
uitous advent of the mobile
phone, payphones still meet a
need, so why shouldn’t they be
installed in a decent kiosk?

Now Pawley, as ever besotted
with continuous technical revo-
lution, seeks to ridicule
arguments in favour of retaining
cast-iron (red) pillar boxes. Is
communication on paper a
thing of the past? Will it ever be?

If not, it is surely as conve-

17 October 2002

— 2 3 \

nient for your engaging colum-
nist as for the rest of us to have
public letter boxes around to
post them in. Just occasionally,
fogeyism is indistinguishable
from common sense.

Gavin Stamp, via e-mail

There's no remedy for
failing uPVC windows
Poor Mike Pocock and his dis-
colouring uPVC windows (A]
10.10.02). English Heritage’s
Framing Opinions Campaign of
the early 1990s did warn speci-
fiers and the public that this
would happen,

Plastic window installers’
guarantees have been getting
shorter and now ICI Dulux (the
world’s number-two paint com-
pany) has started selling PVC
paint for repainting plastic
‘maintenance-free’ windows.

The European and British
standards for the weathering
resistance of uPVC (predicting
25 years without change) has
small print along the lines of
‘accelerated weathering tests are
not a very accurate facsimile for
real-time weathering and cir-
cumstances may vary from place
to place’.

I have seen windows yellow-
ing in five, 10 and 15 years of
exposure — those at the seaside
and in rural areas under big
open skies suffering the quickest

the right to shorten letters

deterioration. The yellowing
and chalking of plastics through
UV light attack will not go away
— there are no miracle cures.
Want the other concerns?
Rumours abound in the window
industry about 40 per cent of all
British Standard sealed double-
glazed units failing within five
years — hence the growth of
‘window doctor’ company
adverts in the local free papers.
Gaskets and mastics used in
the installation of the windows
also deteriorate in UV light.
How sustainable and low
maintenance are these products
then?
JohnFidler, director of
conservation, English Heritage

Our website is just the
job for a small practice

[ am very grateful to Sutherland
Lyall for his unstinting champi-
oning of our website, but a little
embarrassed by the continued
attention (AJ 10.10.02). There
were two principles behind the
site’s design:

@ cut the crap;

@ keep it cheap.

The first may be what makes
it attractive to Sutherland: as the
profession’s Internet supervisor
he must have to wade through a
lot of crap. The second may be
what would make it attractive to
other architects: it took us just a
few hours to assemble the site
in-house.

Tetrarch may be able to find
more features the website could
offer (although I'm not sure
what else a small practice’s web-
site needs), but would it be
worth spending more money?

The site is not a work of art; it
is simply a model of economy.
Adrian James, Adrian James
Architects, Oxford

Come off it RIBA, don’t
we merit a subs cut?
Your report on the increase in
RIBA subscriptions (AJ
10.10.02) quotes the RIBA's

WWW. AJPLLIS.CO.UK

honorary treasurer John Pringle
as suggesting that subs should
really be £350 a year — ‘repre-
senting one per cent of an
average architect’s income’,

Your report on the North
East in the same issue notes that
the average architect’s salary is
£30,000.

By my dodgy maths that’s a
net income of less than £24,000,
representing a subscription pay-
ment of £240 a year. So how
about a subscription cut of £10
this year? I doubt it!

Andrew Boyce, Ferrey & Mennim
Architects, York

| don’t want to be denied
my 15 minutes of fame
Further to your article on 100%
Design (A] 3.10.02), I would like
to clarify that I was the winner of
the Alvar Aalto stool.

Unfortunately, only my
photo appeared and I was not
named as one of the winners. |
am Jeremy Farrington of The
Brunton Boobyer Partnership
Architects. | would be grateful if
you could include a clarification
in your next edition.

Many thanks to the AJ for the
stool!
Jeremy Farrington, via e-mail

Credit where credit’s
due for Swiss Re

I would like to draw your read-
ers attention to two omissions
in the credits for the Swiss Re
project, for which we would like
to apologise (AJ 26.9.02). They
were Space Syntax, which was
invaluable early in the design
development for its advice on
pedestrian movement patterns
around the Baltic site; and BDSP
Partnership, which was influen-
tial in refining the profile of the
tower from an environmental
engineering point of view. BDSP
Partnership should also be cred-
ited for the fluid dynamics
diagrams that you printed.

Katy Harris, Foster and Partners,
via e-mail
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will alsop

A place where architecture can
be itself without feeling guilty

The Venice Biennale is healthy.Thereisa
definite air of excitement, anticipation and
temporary reconciliation as you move
through an excess of parties, galleries and
openings.

This event has established itself as the
major meeting place for the architectural
community. Itis essentially architects talking
to architects in an open way that for once
does not have to make any pretence about

political correctness or public understanding.

Architecture can be itself and enjoy an
exchange of a closed language without
having to feel guilty. | have long thought that
the world of ideas has been too long
neglected and itis inspiring to see this vast
array of work, much of which will not be built
in spite of the intent.The title NEXT, set by
Deyan Sudjic, was an attempt, in vain, to show
the world a series of works that will soon
finish in an array of cities and locations. Given
the audience, who cares!

The vast, 1km length of the Arsenale is full
of works that manage to overcome the
control of the John Pawson design, resulting
in adisplay of almost every idiom that exists
today.The result, because of the attempt to
control,is not as dynamic as at the last
Biennale, but neverthelessis impressive.
Architects in control allow work to exist in
their own terms.

At the Gardini, with its national pavilions, it
is always interesting to observe how different
countries choose to depict their architectural
personalities.The Israelis created a pavilion
about edge, border and separation.The
contents were only visible through a slatted
louvre system.|tis a vision of destruction.A
built form that is reduced to indignity that
cannot be sanctioned by anyone. A world
created by conflict,not love, a hopelessness
that cannot inspire, a destruction of the very

fabric of existence.How else can Israel show
itself? There is no architecture to celebrate.

The Spaniards focus on the floor of their
space.A giant blow-up of Bosch’s The Garden
of Earthly Delights lies on a wall-to-wall carpet
that draws our attention to some of the
horrific detail of its content.Large TV
monitors hover over the carpet, each showing
a sequence of film.The work is beautiful and
suggests to us that the grand gesture is made
up of small episodes, which are as vital to
improvement as the whole.

It proposes that our lives are made up of
episodes that give the quality to our day-to-
day existence,and in this the whole
installation is the antithesis of the grand
gesture we see in the towers commissioned
by Alessiin the Arsenale.The architect
appears to always rise to the single gesture,
given half a chance,

For example, the Max Protetch exhibition
on display in the US pavilion contains work by
40 or so architects from around the world. In
nearly every case, the resultantimages show
large, extravagant towers to replace the
hideous World Trade Center edifice. Many of
them are more beautiful but how can their
imaginations be so limited? In this case the
image of a possible building is simple but the
underlying dilemma of replacement,
memorial and need, is forgotten.Many are
architectural muscle-flexing.

The British Pavilion is beautiful. It skillfully
depicts the elegant boardwalk of the
Yokohama Ferry Terminal in a thoughtful and
powerful manner, with references to the
constantly changing sections,compared to
horizontal slices through the human body.

Why did the Dutch Pavilion win the prize for
the best pavilion with its simple display of
architectural mediocrity?

WA, from my kitchen table

It is essentially architects talking to architects
In an open way that for once does not have to

make any pretence about political correctness'’
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people

It’s easy to be cynical about a couple of
young, good-looking developers who push
as their main thesis that ‘work should be play
because play is culture, culture is networking,
networking is freedom and freedom is the
best condition for working’. Easy, too, to look
at the working environment they’ve created,
with its mini-football and pool tables,
sculptures, trendy graphics, bar and
restaurant, and conclude that this is yet
another group of lucky west Londoners all
pretending to work in a wacky way while the
rest of us get on with the hard grind. Easy, but
wrong and unfair on both counts.

Simon and Nick Kirkham are two easy-
going, bright and personable brothers
whose latest project, Westbourne Studios,
will be opened officially by London mayor
Ken Livingstone later this month. It’s an
unusual workspace project which has
capitalised on land beneath and adjoining
the Westway dual carriageway (A40) in the
shadow of Trellick Tower. And it is, say the
brothers, an exemplary scheme for the rest
of the country in the way that it utilises a
‘difficult’ brownfield site, hugger-mugger
with the railway and the busy flyover, while
offering a revenue stream to the council at
the same time.

‘The interesting thing here is that as a
client commissioning a building, we’ve used
design as a social tool to bring people
together, and this type of building doesn’t
even have new-build status normally, says
Nick Kirkham, a 36-year-old sculptor by
training. ‘[ Workspaces are| normally by the
local authority in refurbished existing
buildings and where they haven't spent time
and effort to understand the building of a
community.

Nick’s younger brother Simon, a
chartered surveyor and now a member of
the property advisory group for the Office
of Deputy Prime Minister, agrees, and adds
that other cities could do well to learn from
their scheme. ‘If other boroughs looked at it
as a model it makes perfect sense, he says,
with a sting in the tail. ‘It’s better value than
the PFI will ever be!

The 100 workspaces are housed in two
low-rise, inexpensively clad purple towers
straddling the heart of the studios space, a
three-storey, 600m’ courtyard and bar area
which cleverly uses the concrete underside
of the Westway as its ceiling. There are
galleries, a cinema and retail studios, and
the brothers calculate that 70 million people
pass the building's external advertising logo
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Developers Simon and Nick Kirkham have turned a leftover pocket of west
London under a busy flyover into a dramatic series of workspaces that ‘blur

work and play’. Now the brothers want to tackle healthcare
by david taylor. photograph by david cowlard

the regenerators

Blurring Live/Work: Nick (left) and Simon Kirkham (right)

every year on the Tube alone. And the whole
feel of the development is urban cool, with
the gritty evidence of the city very readily
apparent: there’s even an original, graffiti-
scrawled road stanchion poking through
into one of the meeting spaces.

The stylish ambience is emphasised by
the young, cool and relaxed nature of the
firms who've set up home here. But these,
the Kirkhams point out, are also serious

companies, mainly from the worlds of

media and film — and including architects —
who realise they'd quickly go under if all
they did was play pool all day.

The brothers, who designed the scheme,
worked hard on detail, even down to
inspecting three types of duck down for the
sofa cushion fillings.
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They have a track record of involvement
with workspaces, dating from when Nick
complained that he was doing too much
travelling to his studio in New Cross Gate
from his Ladbroke Grove home. ‘Simon
said, “Let’s look at building”, says Nick. ‘It
was the fag end of the recession, when you
believed you could do things.

The pair were already aware of the site.
They had set up Great Western Studios
nearby — now blighted by the CrossRail
scheme, so 20 per cent of their tenants there
moved over — and the Clink Street Studios
before that in Southwark. Nick relates how
the latter scheme came about at the time
when people were just getting wind of the
Tate Modern project. Surely the surrounding
areas would benefit from people decamping

from Soho? They were right.

But they also appear to be driven by a real
and refreshing desire to make spaces for
people which work by ‘aggregating’ — Nick’s
word — a whole series of the kind of
businesses which might help. “We started
with a wish list if we were one of the tenants.
Well, we'd quite like a bar, we'd quite like I'T
support, we'd quite like a reprographics
centre and large format digital photography.

‘It’s a social ethos where everybody wins
— which is not to sound goody-two-shoes
about it. But the council has added
employment, got income from the land and
a share of the turnover; the people here have
a facility and a new community; and we have
done our job.

Simon adds: ‘People say how much they
enjoy the building and it’s about the
perception as well for the client base. It’s the
feel-good factor.’ They say it makes sense to
keep good people by designing ‘lifestyle’
environments, enabling greater flexibility
and, hopefully, fewer days off sick.

This sensitivity to people’s needs extends
to a desire to aid the planet. Both are keen
cyclists and Simon talks at length about the
electronic car pool he has made available for
anyone in the place. Indeed, he likes them so
much, he drives one himself. The idea of a
small, almost silent car that copes with an
average 50 miles per day range and simply
has to be plugged in at night (cost for
overnight charge: 42p, rent: £325 per
month, no parking charges in
boroughs, congestion charge exempt, no
insurance, and so on) is appealing indeed.

They sec themselves as ‘regenerators)
rather than developers or clients,
engendering a ‘cross-fertilisation’ of skills
across the studios. But Nick gets annoyed at
a mischievous suggestion that there is a
smack of social engineering to all this. What
isn’t ‘socially engineered’ these days in a city,
he asks.

With Westbourne Studios, it was not all
plain sailing. Having got everything in place,
two big events occurred which had a serious
impact. The first was the death of the pair’s
mother to cancer, which hit them hard. The
second was 11 September, which made the
economies of their venture appear even
harder. So they chose to sell up for £12.25
million to Workspace and now feel that they
want to make a difference in the world of
healthcare, harnessing the expertise they’ve
picked up from Westbourne. Watch this

some

space.
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martin pawley

Could the Japanese economy he
saved by the intelligent toilet?

Every day in every way Japan is becoming more
and more important. The world’s second biggest
economy may be stuck on the rocks of deflation
but even the newspaper articles that try to con-
vince us that we are not heading in the same
direction make riveting reading.

With the Nikkei index at a 20-year low, trading at
less than a quarter of its 1990 volume, the Japanese
economy has been stagnant or shrinking for a
decade. Its corporate sector is choked with heavily
indebted property, retail, and construction compa-
nies that are trapped in an
undeclared insolvency, with too
many bad debts and too few cus-
tomers to borrow from banks
that have their own £250 billion
bad debt problem. No wonder
business commentators here
and in the US have started to talk
about a second Great Depres-
sion. The whole Japan thing
holds a gloomy fascination
everywhere.

Everywhere, that is, except in
Japan. There, above the cloud-
base of the stultified macro
economy, a feverish culture of
designer Keynesianism called
Chindogu has developed, its
growing number of exponents
cheerfully working long hours in
cramped innovation centres pro-
ducing potentially marketable
novelty items such as the portable zebra crossing,
the golf hoe (weed your garden while practising
your swing),and the 360 degree panorama camera.
The line between ingenuity and farce lies at the
heart of Chindogu but it is a mistake to dismiss its
potential on the strength of the ideas of its lunatic
fringe. For every solar-powered cigarette lighter,
there is a driver-operated taxi door, and for every
driver-operated door, there is a Walkman and a
global market opening up for it.

It is in this spirit of suspended disbelief that we
should consider the recent focus of Japanese inge-
nuity on the development of the flushing toilet and
its seat. The small ideas here have all been focused
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‘One recent
Invention is a
toilet that glows
in the dark and
lifts its lid when
an infrared
sensor detects
the presence of
a human being’

on the automation of the person/machine inter-
face encountered when going to the loo. At first,
the gadgets were simple - the flushing action has
operated the warm water tap on the wash hand
basin on upmarket Japanese toilets for years - but
lately the proliferation of support functions has
begun to leap from the quaintly exotic to the seri-
ously medical.

One recent invention is a toilet that glows in the
dark and lifts its lid when an infrared sensor detects
the presence of a human being, while a competitor
has announced a lavatory that
does all that too, but also
deodorises the bathroom and
resets its temperature for every
user by means of warm or cool
air jets. Yet another at the pre-
launch stage of development
opens its lid in response to a ver-
bal command and uses a voice
synthesiser to greet users by
name and offer them person-
alised advice.

But these seem frivolous by
comparison with the line of
inquiry being followed by Mat-
sushita Electricc one of the
biggest innovators in the toilet
field. Matsushita has taken up
the idea of the ‘throne’as a diag-
nostic device capable of giving a
BMI (Body Mass Index) reading
for every user by passing a small
electric current through their buttocks. But the
company plans to go farther, turning the whole
bathroom into a home diagnostic centre and the
toilet into a means of measuring weight, fat, blood
pressure, heart rate, urine sugar, blood and albu-
men. These readouts will be sent to the users’
doctor as text messages by a cellular phone built
into the toilet, providing a means for remote health
monitoring.

It might seem impossible that a humble device
like a toilet could bust the Japanese economy loose
from its pack ice of deflation, but it is not entirely
impossible. Like nearly all Chindogu ideas, it is
already 49 per cent brilliant.

a life in
architecture

andrew
shore

Olivier Award-winning baritone
Andrew Shore s a freelance opera
singer.His roles range from the
comedy of Verdi’s Falstaff to the
drama of Tippett’s King Priam and
Berg’s Wozzeck.He is also a railway
enthusiast.

‘I get very nostalgic about
railways, he says.’l find it very
exciting to trace the routes of old
rail tracks and look for remains of
old stations.’

Soitis no surprise that, without
hesitation, Shore names the
Musée d'Orsay in Paris - the
former railway station converted
into a museum by Gae Aulenti - as
his favourite building (pictured).
‘Itis such a pleasing shape,’ he

says.'Itis so lightand airy - not at
all oppressive - and the works of
art are shown to their best
advantage. Itis awonderful
example of finding anewuse fora
redundant building.’

Shore also admires Clare
College, Cambridge.’It’s perfect,
compact, nottoo big.

He adds:‘l love the new
Glyndebourne. It uses natural
materials - rough red brick and
wood.And the Opera House has an
excellent acoustic;itisideal for
seeing and listening. It was
exciting watching it develop from
justaholein the ground to
completion over a period of 18
months. It sits well in its rural
context,and when itlights up at
night, itis absolutely magical - itis
its own little illuminated
kingdom.’

Eleanor Allen
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Under one roof

Riverhead Infants School at Sevenoaks in Kent, by
Architects Design Partnership, is a clearly set out
response to the school’s brief for an educationally
and environmentally responsive building

By Barrie Evans. Photographs by Hufton + Crow/VIEW




While Riverhead School was doing well edu-
cationally, with good OFSTED reports, its
former accommodation needed improve-
ment. Its small Victorian buildings still
included outside WCs, and there was a range
of ‘temporary’ classrooms which, following
a fire some years ago, housed eight of the
nine classes. Fortunately, Kent County
Council had a wooded Green Belt site close
by, formerly reserved for a bypass scheme,
opposite a junior school. Of the £2.6 million
project budget including highway works,
some £1.5 million came from sale of this old
site for housing development.

The governing body of governors and
teachers were given project management

responsibility for the new school, one of the
first groups to be given so much autonomy by
the county. The body does possess construc-
tion expertise — parent governor Roger Olsen,
a services engineer with Arup, and building
surveyor Mark Stott, who drafted the brief.
And this expertise was needed, with the tight
DFEE space standards and cost limits to be
negotiated, plus setting an environmental as
well as an educational agenda.

With the county, the governing body
organised a competition, using its contacts
to find entrants, and giving the architects
five weeks to prepare an outline proposal,
general feasibility and a fee bid. They saw all
five entrants and made a decision on the

same day in May 2000, Olsen admits their
surprise at how much work the entrants had
done. The winner was Architects Design
Partnership, beating four others — Kent
Property Services (from the county authori-
ty itself), Brookes Stacey Randall, Arup
Associates and Barnsley Hewett &
Mallinson Architects.

Riverhead School has a straightforward
legibility, from the site layout to the building
form to the single-storey plan. The rectangu-
lar block faces north-west onto the A25. While
pulling the building back from this helps with
noise, sound protection also comes from
space planning. A wall of small-windowed
spaces on the front — staff accommodation,

LT MDD WAL TREE SELELTED AS
~ . ENTRAM TeibN"

Environmental design

The form and layout of the school relate directly to its setting, with the
landscape sweeping up to and over the building. All classrooms face
south, with floor-to-ceiling glazing overlooking parkland. The north
elevation is more solid, acting as a buffer to the busy A25 road.The
building footprint is compact and efficient, maximising usable space and
minimising external heat loss. The heavily insulated sedum roof actsas a
thermal sink while external louvres prevent excessive solar gain
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hed recycled glass rather than sand for bedding paving materials.
nal render is water-based and solvent free
Our design concepts take account of Kent design: a guide to sustainable

development,and were tested at an early stage by a BRE audit. This found

that our strategy was sound,and suggested refinements were
implemented.
A series of ‘walking buses'have been established, for which trained




library, IT area and assembly hall - protects
the classrooms ranged along the back and
their associated outdoor spaces.

A Travel Plan was an important part of the
planning application. The space in front of the
building provides a car park and set-down
area for school runs. There was concern that
this space would not be big enough, although
most pupils live within three-quarters of a
mile. A survey three years ago showed that 56
per cent of pupils arrived by car, some 150
vehicles. But the school has tried to encourage
walking, notably with the setting up of three
‘walking buses’ For these, adults meet chil-
dren at prearranged stops and walk with them
to school. As well as roadside footpaths, there

is a main footpath across fields from the east,
the direction of the previous school. So far
the prognosis is good. When Olsen visited the
school at the end of September, he counted
only 12 cars.

The building form can be read in part as
an environmental response, the arch-section
offering a streamlined profile to the prevail-
ing southerly winds, the intended
streamlines emphasised by the main struc-
tural tube arches which run to the ground.
Some changes have been made to the dia-
grammatic idea. The grass roof has been cut
to sedum to save weight and thus structure
cost, the earth-shaping has given way to flat
outdoor teaching and recreation space, and

~—r

Southern elevation with

class bases opening onto

the landscape.Opposite
below: planningstage

environmental concepts

the landscape will take some time to match
the lush screening illustrated. But the focus
on balancing the needs of southerly open-
ness and protection remains. All the class
bases — one per structural bay — have fully
glazed walls, shaded by parallel tubes
(cheaper than louvres). Calculation suggests
no internal blinds will be needed, although
they could readily be fitted. Outside, canvas
sail infill panels in the open arches both
provide some shelter and separate one class
base’s external space from another. The
designer took advice from a BRE environ-
mental audit at an early stage.

Approaching the entrance from the road,
the building offers a single, striking presence,
KEY
1 entrance
2 class base
3 external teaching

space
4 contained external

reception teaching
space

assembly hall

r

5

6 ICT suite

7 library

8 office

9 artresources

10 staff room

11 kitchen

12 medical room

13 store

14 coats

15 servery

16 caretaker’s store

17 cleaner’s store

18 sedum roof covered
play area

19 brise soleil shaded
play area

20 winter garden

21 plant room

ground floor plan

adults collect children at a series of stops on fixed routes which converge
on the school. Footpaths have been upgraded and road crossings
provided:all part of the school's Travel Plan.

The site itself was brownfield, having been used as a road builder’s
compound, then as adump. The green roof extends the gently rolling
terrain while new trees will screen the road and act as an air filter. The

glorious south-facing grounds retain exceptional mature oak trees close
to the building. New planting provides a protected wooded environment
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rich in wildlife,and safe sunlit spaces for outdoor learning and play.
Many aspects of the design relate to the scale, needs and interests
of the children. Our attempts to integrate the building with its context,
and to minimise its use of energy, convey important messages to the
school’s pupils in their formative years about a wide range of
environmental issues.
Roger FitzGerald,
Architects Design Partnership
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section AA
KEY 2 classroom 4 assembly hall 6 art resources B8 coats
1 entrance hall 3 external teaching area 5 office 7 store 9 wc

Above: the main entrance, with planting in front of staff areas to left to
provide some privacy.Below: the entrance door and reception, Right:

rooflit‘winter garden’ on central corridor, awaiting planting

clearly spelling out that the school is now
under one roof. The entrance/reception area
is marked in red, outside and in, and then in
the wall straight ahead are the doors to the
playground, a secure entry route. Windows
are set 900mm above the floor, a dimension
arrived at by a school exercise measuring the
pupils’ average eye height.

Housing up to 270 pupils, the school is
three-form entry (30 per form), providing
for reception classes, Year 1 and Year 2. The
most protected area is for reception pupils,
on the left of the entrance. These pupils are
located closest to the staff offices. The clos-
able class bases, with WCs within, will help
contain them.

A set-back in the back wall marks off this
separate reception class area. It also draws
attention away from the slight dog-leg in the
rear building line. Reception class bases are
allowed 5m* more floor space than other
years, so with a uniform 7m structural grid,
that extra area pushed the rear wall further
out here than for the other six class bases.

Internally, class bases are similar — servant
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spaces one end, a glazed wall the other,
between white plastered side walls. Ceilings
are perforated acoustic soffits of the profiled
metal roof. Floors have a high-build plastic
paint finish on screed over underfloor heating.
The class bases feel light and fresh. The furni-
ture from the previous school becomes less
noticeable as the clutter of use accumulates.
Air freshness is always an issue in class
bases. When it is too cool or windy to open
the glazed double doors, there are vents
available above door heads in most class
bases, and the rooflight opens to improve
stack ventilation. The section helps here too,
with the ceiling rising towards the rooflight,
creating some of the useful ventilation vol-
ume provided by the traditional high
Victorian schoolroom. Unfortunately, the
greater plan depth of the reception class
bases reduces the height under the sloping
roof for glazed external walls, and the
cladding manufacturer was unable to fit
louvres into the shallower gap above the
doors. There are trickle vents in the frames
but some custom-made louvre panels may

0 l?m

12 cleaner’s store
13 winter garden

10 shower
11 services zone

well be needed in the future.

The‘corridor’ down the spine of the build-
ing makes circulation clear for small people.
It is in practice a more three-dimensional
space than the plan may suggest, with its high
arched roof and rooflit ‘winter gardens.
These winter gardens enliven and open up
the linear route as well as side-lighting the
northern rooms with their smallish, sound-
limiting external windows. In one of those
Catch 22s of space allocation, the winter gar-
dens count as lightwells, but it was cheaper
not to wall them in. They await fundraising
by the school to populate them with plants.

There are limitations to this corridor,
though. The class bases’ servant spaces pro-
ject into the corridor, but only at normal
ceiling height, with potentially dusty space
above - a void that may prove tempting for
storing materials, pupils’ work and other
clutter. And at the entrance to the assembly
hall, the corridor does feel narrow and
under-illuminated. Some rooflights were
lost to cost reduction.

Once inside the hall, you are in a relatively
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Class base addressing
landscape.
Ventilation via
louvres above door
and opening skylight
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Structure

The building’s strong and natural structural form emerged from the
fusion of ideas between architect and engineer, given a real greenfield
site and a blank canvas.The skeletal steel tubular bowstring arches, tied
with Macalloy bars under the footprint of the building, give clean structural
lines.Placed on a grid of 7m, they define the classroom widths. A single line
of‘pencil columns'defines the central corridor and props the three-pinned
arch to enable the lightweight structure to carry the sedum roof. Slim

external posts are used as deflection-limiters at the external face. A Plannja-
profiled decking, exposed internally, forms the structural deck and also acts
asa structural diaphragm, negating the need for conventional bracing.

The decking is stitched to the folded plate fabricated eaves beams,and
together with a central row of tubular ties on the pencil column lines,
carries loads back to the main entrance hall'goalpost’portal frame, which
is expressed as part of the entrance to the building.This, together with
braced stud walls to the hall, provides all the structural stability when

light, high volume that projects above the
curved roof. It is used for eating packed
lunches as well as school activities, and can
accommodate all pupils, often not the case in
schools today. A neat move has been to set
back much of the internal wall and paint it
blue to create the sense of a proscenium arch.
This colour is used externally to mark the
hall too. Beyond the hall is the IT classroom —
the brief looked ahead to computers in class
bases too —and the library, including a softer
area for storytelling. Not to forget more
WCs, never far from thoughts in a primary
school, located at either end of the corridor
for children using outdoor spaces.

With the school’s history of temporary
buildings, the governors did consider the
potential for expansion but decided to give it
low importance in the brief. Internal change
is possible, with non-loadbearing partitions.
But generally they felt that three-form entry
was as large as they wanted the school to be.
This allowed the designer to develop a con-
tained structure. The designer was also
successful in changing the expectations of
the brief for a building ‘likely to be [in] tra-
ditional enveloping materials with pitched
roofs. It has delivered an innovative yet
straightforward and friendly learning envi-
ronment for what is, for many, pupils their
first day-to-day experience of a major build-
ing. It is a real second home for the school.
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Costs

The analysis is based on the tender sum. Costs
rounded up or down to the nearest pound

SUBSTRUCTURE

FOUNDATIONS/SLABS £71.22/m*
Reinforced concrete bed, damp-proof membrane
and insulation; plain and reinforced column and

rib bases

SUPERSTRUCTURE

FRAME £143.15/m’
Exposed decorated tubular steel arched ribs with
tension bars in under-slab ducts,central support
columns and reinforced concrete buttresses; steel
frame to entrance and assembly halls

ROOF £196.81/m*
Sedum roof coverings on insulated profiled

galvanised metal structural decking with exposed
finish to soffit; aluminium eaves fascias; fall-arrest
system

ROOFLIGHTS £43.78/m’
Circular rooflights to classrooms and two large
rectangular rooflights to internal garden areas; all
remote motor-driven operation

EXTERNALWALLS £72.83/m’
Insulated block cavity walls with coloured render
finish

WINDOWS & EXTERNAL DOORS £56.75/m*
Double-glazed, aluminium-framed windows and
entrance doors,and glazed screens and doors forming
south elevation walls to classrooms

INTERNAL WALLS AND PARTITIONS £60.38/m*
Painted plasterboard metal stud partitions; glazed
screens between classrooms;WC cubicles

INTERNAL DOORS £35.49/m¢
Painted flush timber doors generally; laminate
classroom doors; servery shutter

INTERNAL FINISHES

WALL FINISHES £16.39/m’
Painted plasterboard linings; laminate panel and
ceramic tile splashbacks

FLOORFINISHES £53.07/m*
Reinforced screed; poured seamless polyurethane
flooring generally; carpet to library; coir entrance
mats; painted MDF skirtings

CEILING FINISHES £6.01/m’
Plasterboard linings to classroom WCs; Gyproc MF
gridded ceiling to entrance and assembly halls

FITTINGS AND FURNISHINGS

FURNITURE £12517/m*
Classroom pinboards and whiteboards; coat hooks and
battens; servery fitments; reception counter;signage

SERVICES
SANITARY APPLIANCES £19.69/m’

SERVICES EQUIPMENT
Servery appliances

£3.36/m’

DISPOSAL INSTALLATIONS £7.94/m’

WATER INSTALLATIONS

SPACE HEATING/AIRTREATMENT £67.58/m*
Gas-fired low pressure hot water under-floor heating;
mechanical ventilation to WCs

£31.13/m*

ELECTRICAL SERVICES £93.70/m’
Mains and sub-mains distribution, lighting,

emergency lighting and power

PROTECTIVE INSTALLATIONS £14.46/m’

Intruder and fire alarms; disabled WC call
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combined with the natural benefits of the arch.

Early meetings with steelwork fabricators confirmed both the
buildability and economics of the chosen structure,and W S Britland
eventually won the competitive tender for the steel frame subcontract.
The design team was additionally grateful to Littlehampton Welding for
its early input, which aided the success of the project.

Foundations are relatively orthodox with a sand natural stratum.

material to achieve the flat warehouse-like formation. Pad foundations

Shaping of the site was required and the sand was ideal as cut-and-fill

COMMUNICATION INSTALLATIONS £6.84/m’
Telephone/data system cables; TV/FM aerial system

BUILDERS'WORK IN CONNECTION £7.11/m*

EXTERNAL WORKS

LANDSCAPING & EXTERNAL DRAINAGE  £299.80/m’
(Including proportion of preliminaries, overheads and
profit.) Extensive site clearance; access roadway and
car parking; perimeter paving, footpaths and play
areas; extensive soft landscaping with tree, shrub and
bulb planting and grassed areas; metal boundary
fencing, barriers and guard rails; foul and surface
water drainage; external lighting

PRELIMINARIES

PRELIMINARIES, £138.70/m*
OVERHEADS AND PROFIT

Cost summanry

Cost Percentage
perm?(£) of total
SUBSTRUCTURE 71.22 4.88
SUPERSTRUCTURE
Frame 143,15 9.81
Roof 196.81 1349
Rooflights 4378 3.00
External walls 7283 499
Windows and external doors 56.75 389
Internal walls and partitions 60.38 414
Internal doors 3549 243
Group element total 609.19 41.76
INTERNAL FINISHES
Wall finishes 16.39 112
Floor finishes 53.07 364
Ceiling finishes 6.01 0.41
Group element total 7547 5.17
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FITTINGS AND FURNITURE 12.51 0.86
SERVICES

Sanitary appliances 1969 135
Services equipment 336 0.23
Disposal installations 794 0.54
Water installations 3113 213
Space heating and air treatment 67.58 463
Electrical services 93.70 6.42
Protective installations 1446 0.99
Communication installations 6.84 047
Builders'work in connection 711 0.49
Group element total 251.81 17.26
EXTERNALWORKS 299.80 20.55
PRELIMINARIES 138.70 9.51
TOTAL 1458.70 100

Cost data provided by Mike Pinker,
CM Parker Browne

WEBLINKS

Kent County Council
www.kent.gov.uk

Architects Design Partnership
www.adp-architects.co.uk
CM Parker Browne
www.cmpb.co.uk

Slender Winter Partnership
www.swpltd.co.uk

Rummey Design Associates
www.rummey.co.uk

The Buxton Group
www.thebuxtongroup.co.uk
Babtie Group
www.babtie.com

and the ground slab together with the below-slab ties were all installed
prior to steelwork erection and gave the required working base to erect it.
With effective pre-planning, the fabricators adopted the designer’s
intentions of on-site welding to complete the tubular arches. Erection of
the frame was relatively hitch-free. The high quality of detailing and
workmanship required was achieved.

Anthony W Ward, Anthony Ward Partnership

CREDITS

TENDER DATE

3 April 2001

START ON SITE

9 July 2001
CONTRACT DURATION
51 weeks

GROSS EXTERNAL FLOOR
AREA

1,340 m’

CONTRACT/
PROCUREMENT

JCT Local Authorities
with Quantities, 1998
Edition incorporating
CDP Supplement
TOTALCOST
£1,954,652

CLIENT

The governors of
Riverhead School/
Kent County Council
ARCHITECT

Architects Design
Partnership:Roger
FitzGerald,Claire
Appleby, Nichola Wood,
Alison Golding, Kirsty
Burnett

QUANTITY SURVEYOR
CM Parker Browne
STRUCTURAL
ENGINEER

Anthony Ward
Partnership

SERVICES ENGINEER
Slender Winter
Partnership

LANDSCAPE

Rummey Design
Associates

MAIN CONTRACTOR

The Buxton Group
HIGHWAYS CONTRACTOR
Babtie Group
SUBCONTRACTORS AND
SUPPLIERS

Rooffights Rooflight
Systems; green roof Erisco
Bauder, E J Roberts; render
Sto,N B Stonecraft;
steelwork W S Britland;
metal gate Twickenham
Forge; electrical GWE
Smith & Son;mechanical
Vivathorn; metal decking/
fascias Plannja, TA
Colbourne;steel chains for
drainage John Howard &
Sons;flooring Sports
Surfaces; fixed furniture,
cubicles Decra Plastics,
David Bailey;doors
Leaderflush + Shapland,
Decra;lighting Lyktan
Lighting; windows
Kawneer,Dudley;
ironmongery Higrade;sails
Spencer Rigging; signage
H B Signs; rainwater
drainage Alumasc
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working details

Extending the faith

PCKO Architects has designed a glazed extension to the
parish church of Christ the Saviour in Ealing, London
BY SUSAN DAWSON. PHOTOGRAPHS BY GRANT SMITHNVIEW

The use of glass — in particular its almost
magical ability to enclose space while
enhancing the quality of the English climate
— is a key element in the design ethos of the
practice PCKO Architects. ‘In England the
climate is a perfect balance — neither too hot
nor too cold —which allows us to be comfort-
able in large glazed enclosures for most of
the time, explains director Andrew Ogorza-
lek. ‘And the quality of the English landscape
and external environment is unique - glazed
enclosures allow you to become part of it,
while being sheltered from wind and rain.

The practice has developed the use of
glass in previous projects. At the Swansea
Foyer (A] Building Study 19.6.97), three
storeys of rooms for young people were
grouped around a courtyard with a glass
roof, creating a light-filled common meeting
space. The redevelopment of Hayes School,
Bromley included a new glazed ‘street’ where
children could gather on the way to classes
(A] Building study 14.6.01). Its latest project
is a community/parish hall in Ealing, a mod-
est building enhanced by a delicate glazed
enclosure which acts as an extension to the
hall and as a lobby and link to a Victorian
parish church,

Ealing’s parish church of Christ the

91
BEh

3

_______________

Saviour, a Grade II*-listed stone building
designed by George Gilbert Scott, sits on a
prominent site in the heart of the town. In
the 1950s, a parish hall - a drab concrete-
panelled single-storey block — was slotted
into the narrow space between the north
wall of the church, the two-storey pitched-
roof sacristy at the rear and the boundary
wall of the adjoining school on the north
side. PCKO Architects won a limited compe-
tition to replace this with a new hall on the
same narrow site, improving the facilities
and linking them to the church.

The new design does more than just fulfil
this brief. It creates a hall and a diaphanous,
almost invisible glass enclosure, which must
be a source of delight to everyone who uses it.
At the same time, because the enclosure is
transparent, the weathered Bath stone dress-
ings and ragstone surfaces to the north wall of
the church are clearly visible. In this respect,
the design earned the approval of English
Heritage, which would have been unhappy
with any solid extension abutting the church.

The glazed enclosure is unassuming to
the point of being virtually invisible. Walk-
ing up from Ealing’s main street you are at
first aware of the purple steel spine beam —
the glass roof support - which emerges

________

POt - e T
"""""""""" m-- - o
spine beam with
gantry walkway

ground floor plan
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between the north wall of the parish church
and the new hall. The glass enclosure fills the
space between these two solid elements. It
has a butterfly glass roof which rises on both
sides of the spine beam.

On one side, it rises to meet the roof of
the hall, creating a glass extension to the
main hall on the ground floor. On the other
side, it rises to barely touch the buttressed
north wall of the church, enclosing a gener-
ous lobby. The spine beam rests on six
reconstructed-stone columns; the spaces
between them are glazed and fitted with
glass doors which connect the hall and the
lobby space, so there is a natural flow of peo-
ple between hall and lobby spaces.

The new hall, a simple two-storey
pitched-roof building, is set hard against the
school wall to form a solid barrier against
noise, and to align with the sacristy building.
Offices, stores and meeting rooms occupy
the first floor; the main hall, with kitchen,
storage space and WCs, is on the ground
floor, so that it can be shared by parish-
ioners, the school and the local community.
The south wall consists of a deep truss set
below the eaves which spans 14m, so that the
main hall space extends seamlessly into the
glass extension. Retractable screens allow the
hall to be divided into two when required.

Both client and architect had envisioned
the glazed lobby as a place where members
of the congregation could pause and chat as
they emerged from a service. Last week, the
architect checked it out on a Sunday as he
was driving past — he was pleased to see that
the lobby was full of people doing just that.
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Above:the transparency of the new extension
shows the weathered stone butresses of the
listed church, while creating a sheltered lobby.
Left:the extension has a glass'butterfly roof’
supported on stone-clad columns

CREDITS

ARCHITECT

PCKO Architects: Andrew Ogorzalek, Peter
Chlapowski, Zbigniew Karakiewicz, Paul Webb,
Katherine Ogorzalek, Marcin Panpuch
STRUCTURAL ENGINEER

TZG Partnership

QUANTITY SURVEYOR

Summers Inman

CONTRACTOR

Higgins City

GLAZING SUBCONTRACTOR

Birchdale Glass

SUPPLIERS

Steelwork O’Farrell Building and Construction;
structural glazing Pilkington Architectural; hardwood
floor Junckers; carpet Tretford; reconstructed stone
Bradstone Aggregate Industries; sanitaryware
Armitage Shanks;ironmongery IR Architectural
Hardware; paving Marshalls
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A glazed extension with
a pitched roof supported
by a steel spine heam

The enclosure has a butterfly
roof which rises to new and
existing walls on both sides,
supported by tapered 15
thick steel fins springing from
a central box-shaped spine
beam. At the hall side the fins
are pin-jointed to the wall of
the first floor, which takes the
form of an encased steel truss
bridging a 14m space to link
the hall to the glazed
extension. At the church wall
side, the fins are cut back to
emphasise the transparency
of the roof.

The spine beam, resting on
152 x 152mm UC columns
clad with reconstructed
stone, is the division line
between the glazed
enclosure to the main hall
and the glazed link between
hall and church. The spaces
between the columns are
glazed or have opening doors
- the fixed glazing is
toughened glass in stainless
SEEIGENGES

The spine beam consists of
a pair of 260 x 90mm parallel
flange channels welded
together with 450 x 10mm
steel side plates;the upper
PFC provides the shape of a
gutterand is filled with an
insulated gutter liner.
Rainwater dischargesintoa
downpipe set within the box
beam and cladding. A gantry
walkway for gutter and roof
cleaning and maintenance
runs above the gutter.

The tapered fins have
welded back plates which are
bolted to the spine beam
Sliding U-shaped brackets
with slotted holes to
accommodate adjustmentin
two directions,are mounted
on thefins to accept the glass.
The glass roof panels - double
glazed toughened and
laminated units — are fitted
with combinations of
Pilkingtons Planar 905 and 902
fittings. At the church wall
side, the glass panels are
bolted to anchor brackets, with
a ventilation gap between the
glass and the stone.

Susan Dawson
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Church of Christ the Saviour, Ealing, London
PCKO Architects

working details

ss wall bracket formed
from 8mm plate fixed
to parapet wall with
M8 resin anchor bolt

parapet wall and
coping of church

toughened and laminated
(12/2/6mm) glass roof panel
with ss fitting

U-shaped sliding bracket
formed from paired
120 x 60mm plates
welded to lug

double-glazed roof panel
(12mm clear toughened,
16mm cavity and 6/2/6mm
laminated inner pane)

galv steel grille
as walkway

tapered fin cut from
15mm plate with welded
150 x 305mm back plate

100mm reconstructed 7
Bath stone column —
cladding laid in ashlar blocks

|

‘palnted galv steel gutter ;
liner on CFC-free
polystyrene insulation

spine beam of paired

260 x 60mm PFCs

(parallel flange channel)
welded to 450 x 10mm side
plates

12mm toughened
glass screen

vertical glazed panels

scribed to profile of
buttress masonry _
toughened and
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NN natural slate in 800 x 515mm hinged below underside of coping
% \:\ mineral wool sectionson80x60x6mm  and 15mm from face of wall
N N\ insulation batt galv angle frame
] N ex 100 x 25mm treated
m eyt / N and stained sw
\eaves soffit boards :
13mm 19mm treated and toughened and laminated foom 8mm plate fixed / el
plasterboard 5 g stained sAw "spmcket (12/2/6mm) glass roof panel parspet wall with 3
timber truss rafter bolted | Ff=— 3 il mro;f:::ses M8 resin anchor bolt /]
to steel cleat welded 7% 1
to top chord of truss [ 2 |
!
polyester powder coated |
aluminium flash H= | polyester powder coated \
dressed behind fascia | aluminium box section 1
board | '_}4 \\ > gutter with leaf guard
[ DA - —
L T S | DETAIL SECTION AT CHURCH WALL |
steel pin joint bracket || % N
weld::'l to 275 ; 12mm || = 10mm plate walkway shaped ss spring plate
steel plate welded to ‘ with Planar fitting as
P ol AY supports bolted through 9
diagonal truss member § i [T RLAN B¢ WALE i cleats and liner to spine beam ~ ©overhead glazing
- sliding bracket connector to screen
=2l 0 oSS 1 Leassssumsess o
mineral wool - '
insulation Bﬂ v
13 plasterboard || 3:« | g
mm plas r L)
i = | | double-glazed roof °
on fire protection :j (12mm clear toughe 5/ :afguavdcovev
16m and 6/2/6mm i outlet
2 ‘ umn'ﬂfmm panel) painted galv steel gutter [
! || liner on CFC-free ; )§| ssglazing channel
é | tapered fin cut from polystyrene insulation ¢ KL? A reces:!: m:’ column
304mm joists ) 15mm plate with welded G 6 | [} capand cladding
spine paired |
at 400mm crs :%.K 150 x 305mm back plate 260 x 60mm PFCs
4 (parallel flange channel)
: first floor bulkhead of steel 1 Ided to 450 x 10mm side
[ truss of 120 x 80 x Smm RHS [ plates e B Fas;
Ve chord upstand sealed agains
C XL C] ’% tl;%:m::w o ‘ painted 3mm PFC with waterproof
Ay ’ ‘ i soffit plate expanding foam tape /
S |DGTML$ECTIONOFSP||EIEAMANDCOLUMNKI'GU"!R[
219mm dia x 6.3mm 12mm toughened glass
CHS column with setin32x32 xzm—ﬂ‘ f
concrete-filled cap ———— ss channels |
ate —
g 100mm reconstructed logv'nm recoo.nt‘tructed ’ /s
Bath stone column Bath stone column ] N
cladding laid in ashlar blocks—{¢ cladding laid in ashiar blocks —4 o
152 x 152mm UC——F< 152 x 152mm UC —4<— 2,
| 20mm CFC-free 20mm CFC-free o A ¥' =2 pipe
| polystyrene insulation polystyrene insulation A > concmealed in
- ¢ column
insulated dpc i
PLAN OF COLUMN
I I pipe reducer connected 1 .| 68mm dia UPVC
ol to 110mm dia drain = | | 1 rainwater pipe
“‘ run to surface water :{ " “| concealed in
glazing channel fixed o s
14mm beech floor —to galv steel Z-section /4 ! | column base
on battens on dpm J bolted to block floor | ‘ fZ-phte
R LP & 4 | 1L Z L
OO00O00OCK seeseees -w.u Uu.,\,Lu UJJ.LUU O e s W et | | L PR BERESY
¥ 7 - Sy 7 % Py 7
11 fI,-v ﬁ ﬂ AL ¢ A
beam and block —
suspended floor 450 x 450 x 35mm York P
stone aggregate pavers e
mass fill concrete =

DETAIL SECTION THROUGH GLASS ROOF AND SPINE BEAM

17 October 2002

the architects’ journal | 35




school mastering

Shortlisted for the Stirling Prize, non-PFIl Hampden Gurney

School shows the importance of client support for good design
BY AUSTIN WILLIAMS. PHOTOGRAPHS BY MARTINE HAMILTON KNIGHT/BDP

The juniors who have just left Hamp-
den Gurney Church of England
Primary School in Westminster to go
to various secondary schools in the
area were not even going to nursery
classes when BDP first presented its
original design for a new school to the
trustees. During the intervening
seven years, the design has not really
changed; what has changed is public
expectations and political priorities.

The issues of brownfield develop-
ment; inner-city intensification;
school security and children’s health-
care were fairly marginal concerns for
education buildings in the early-"90s.
Nowadays, these are governing con-
cepts as ‘education, education,
education’ has moved centre stage.
According to architect Tony McGuirk,
‘effectively society has caught up with
the architect’s and client’s vision,
making this truly a project whose time
had come’. Indeed, the one question
that seems to be on everyone’s lips
after seeing the multi-storey school
design is, ‘Why has no one done it like
this before?’

Breaking new ground

The original school sat in a rather
bleak corner of a bombed-out site, set
back from the Edgware Road. An
initial scheme for a ‘typical low-level
suburban school model’ was rejected,
and BDP was brought in with plans to
reinvigorate the historical street pat-
tern of the area, by placing the school
prominently at the corner of the site,
as an embodiment of civic space.
Being, as McGuirk says, a novel
approach, it proved controversial
with everyone except the client.

To a certain extent, the funding
requirements determined the scheme
(£18 million overall, including £6
million for the school building). The
school had to raise the money itself
through a conventional development
package. By selling off its land for
housing, it was able to raise money
for the project. But by selling off quite
a lot of land, it thereby narrowed its
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Above:front
elevation at night
looking through
the illuminated
play spacesinto
the school
classrooms.
Topright:view
over lightwell on
the roof deck.
Bottom right: the
curved public
face of the
school’s play
decks

opportunities for playground space,
and hence the idea of building
upwards became the only viable alter-
native. The design, development and
build process saw the trustees acting
as landowner and user client.

The building faces south, out-
wards onto the street, and the new
housing blocks complete the perime-
ter of the site to create a residential
courtyard. BDP envisaged that the
school would be relocated during the
course of the work so that the devel-
opment could be done in one go and
the children would not have to walk
across a building site. The fact that
this did not happen was turned into
‘educational’ advantage, with the
contractor organising site visits for
the staff and students. The school
was completed ready for this year’s
spring term and Phase 1 of the two
stage residential project, comprising
one-bedroom to four-bedroom
apartments, has just been completed.

The design principles have
remained fairly constant throughout
the years but have been developed and
refined in the four years of local
authority negotiations that were
necessary before obtaining planning
permission. Key concerns about neigh-
bouring properties’ right to light have
resulted in the top floors being set back
(‘Giving a much nicer finished shape,
says McGuirk); and the Department of
Education (as was) questioned the

‘designing in’ of play space within the
curtilage of the building.

This is an essential feature of the
scheme and by showing how it
increased the protection afforded to
children from the elements (allowing
them to be able to play ‘outside’ in all
weathers while shading them from the
worst excesses of the sun’s rays) and
increased personal security, the princi-
ple of the integral play areas was won.
Since there are no minimum per capi-
ta play area guidelines for ‘traditional’
playgrounds, the fact that the new
school has 11 per cent less play space
than before was deemed not to be an
issue, In fact, it seems that children at
Hampden Gurney use more of the
available space than they might other-
wise do in a conventional setting.

Vertical learning

The scheme comprises an enclosed
triangular floor plan, pointing north,
with a semi-circular play deck on the
southern edge. Accessed by a curved
ramp or steps, the ground floor has
two separate entrances for nursery
age children and primary children,
intended to alleviate parental security
fears; with the staff rooms, offices and
school reception overlooking both
entrances. Additionally, most areas
have high levels of glazing, resulting
in the building being highly transpar-
ent from without and within.

Between the internal and external
areas, a glazed lightwell cuts through
the full height of the building to take
natural light down into the basement
hall. This is where the main assembly
and dining takes place and where stu-
dents of all ages can mingle. The rear
of the hall opens out via a fully glazed
screen wall onto a covered play area
(with the main building over), and a
recessed external open-to-the-ele-
ments playground beyond.

The floors above are divided into
classrooms, WCs and library spaces.
Each classroom has natural north
light, which, combined with simple
natural ventilation, have effectively
resolved the problems of solar gain.
The hierarchy of space reflects the
maturation of the students, moving
up as they progress, literally, through
the school. Reflecting modern con-
cerns and, some might say,
encouraging the over-protection of
children, the fact that different year
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groups do not regularly intermingle
in the playground is seen as a good
thing in that it avoids confrontations
between larger and smaller children,
The timber play decks, which get
all-day sun, are accessed by walkways
across the lightwell and guarded by
1.9m-high glass balustrades. “They are
more than play areas, says McGuirk,
‘they are part of the architecture’
They are used as extensions to the
classroom rather than simply ‘external
spaces’ and function as space for
dance, exhibitions or other creative
activities. Initial fears about the chil-
dren running into the glass have
proved to be unfounded, and children
gather at the balustrading to enjoy the
view and to chat. The top floor has
been utilised as a technology play
space, where children can explore
weather and wind effects at high level.
The relatively column free struc-
ture incorporates 16m steel spans,
spanning from the lightwell edge to
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the rear external wall and to a row of
columns along the southern edge.
The SuperHolorib composite floors
are laterally restrained at the perime-
ter stairwells. The lattice bow truss on
the roof, disguised by a tent covering,
supports cable hangers which drop
through the lightwell to pick up all
mid-floor spans below.

The school houses 240 children
over four storeys, and, sz
‘this scheme may not be applicable in
all circumstances, but does suit the
needs of the child in the city. He
continues: ‘It was important that the
client retained faith in what we were
trying to do. Without that we couldn’t
have succeeded.

“This school’, he says, ‘was a social
experiment which occurred on a cusp
— when political circumstances were
right for it to happen. Admitting that
it has been a fraught, long-drawn out
process, he also says that, design-wise,
he would not do anything differently.

CREDITS

AREA

3,400m’

COST

£6 million

ARCHITECT,

BUILDING AND STRUCTURAL ENGINEER,
LIGHTING DESIGN,

QUANTITY SURVEYOR

Building Design Partnership:

Charles Broughton, Dominic Church,
Susanna Dobson, Paul Gibbins, Gareth Jones,
Tony McGuirk, Ann Marsh, Helen Maudslay,
Keith Papa, Ray Springer, John Toovey
CONTRACTORS/SUPPLIERS

Fabric roof Clyde Canvas; retaining wall
Dawson Wam, piling Westpile; lifts Schindler;
kitchen Grundy; M&E subcontractor Excelsior
Services; precast stairs Acheson and Glover;
brickwork Grangewood Brickwork Services;
Jjoinery M2 Construction; balustrading The
McGrath Group/AK Goymer; timber ceilings
Barrett Ceilings; rooftop technology room
Houston Cox Carpentry; suspended gantry
Cradle Runaways; atrium sloping glazing Atec;
internal plasterboard partitions Stanmore;
ironmongery Saturn Architectural

Left and top left: the technology play
area on the roof utilises space which
would otherwise be wasted.The fabric
canopy allows direct and reflected light
down through the lightwell.Concerns
about pupils playing near the
perimeter glazed balustrades were
unfounded.Bottom left: the entrances
provide access to the infantsand
juniors separately

17 October 2002

As we go to press, the government is unmoved by
protests against its continued reliance on PFl
projects to deliver the next generation of school
buildings around the country.So it is opportune that
CABE has just released its client advisory document
to explain the issues.

Given that CABE has just been given a DfES
agreement to monitor the design of all PFl schools’
projects,its motives are not totally selfless. However,
the booklet is a very useful explanatory guide into
the intricacies of PFl, providing a step-by-step
breakdown of:bidding, management, pre-
qualification, outline proposals and assessment - all
the way through to post-evaluation criteria.

The assertion of a link between design quality and
educational attainment is weakly stated but is set up
to reinforce the importance of the Public Sector
Comparator (clause 3,7); one of those checks and
balances that never quite sound believable in print.

In general though, this free booklet should prove
to be quite invaluable to clients wanting to have an
overview of the benefits and pitfalls of this allegedly
murky world.

For copies, contact CABE on 020 7960 2400

Investing in education

There is no doubt that the governmentis

committed to investing in education.The July
2002 spending review announced that capital
investment in education will rise to £7 billion in
the year 2005/06, including £1.2 billion of PFI
credits

The DfES continues to promote PFl as the main
procurement route for major projects,enabling
local authorities to address serious shortfalls in
their schools accommodation by reference to
their asset management plan regarding their
condition, suitability,and sufficiency.

[o enable a local education authority to
estimate the cost of a PF| project, the DfES has
developed a 'tool kit'that provides benchmark
costs for new projects.The tool kit is
predominantly pupil number driven, based on
assumptions of gross internal floor area
calculated by reference to DfES Building Bulletin
32,and a regionally adjusted cost per square
metre. Crucially, the calculation includes an
addition for life cycle costing, and an estimation
of funding costs. In effect, therefore, it provides a
whole life cost approach to procurement.

However, PFlis unlikely to be the panacea for
all schools and so the increase in delegation of
budgets to schools is likely to generate a large
number of capital projects in schools.

If a school has sufficient funds to build a new
block, the usual approach is to consider only the
initial capital cost with little consideration of its

maintenance, or the impact on facilities
management costs. Itis well known that the
facilities management costs of a building far
outstrip the capital cost in a fairly short period of
time.Since all school budgets are per capita
driven, therefore, unless the school can increase
its revenue by increasing its admissions, it will
have no additional funding to support the
running cost of that particular facility.

Itis therefore vitally important that when
considering a capital investment, schools take a
holistic, whole life cost approach to investment
appraisal decisions,and model the project over a
period of 25 years. If they do not,they will be
presenting the inheritors of the estate with a
backlog maintenance problem that may divert
precious funds from their teaching budget to
their maintenance budget, or repeat the historic
cycle of poor maintenance

Key advice, therefore, to schools or colleges
which have expansion plans is to decide on an
accommodation strategy based on a curriculum
driven space analysis to assess whether the new
facilities are strictly necessary, then consider the
likely impact on funding over the whole life of the
project, rather than just the initial capital cost. It
may well be that the money could be better
invested in better energy management and
reorganisation of their existing accommodation.
Brian Grew is a partner at EC Harris and leader of EC
Harris’Education Sector
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Thinking 3D down under

Architect David Sutherland, of Fender Katsalidis in Australia,
Is enjoying the benefits of working with 3D design software

BY RUTH SLAVID

Itis not often that an architect is pre-
pared to stand up in front of a large
audience and discuss how badly a
project has gone. So it was surprising
at the UIA congress in Berlin in July
when Australian architect David
Sutherland did just that,

Sutherland is director of planning
at Fender Katsalidis, a practice based
in Melbourne, where its 90-storey
Eureka Tower is under construction.
When complete this will, claims
Sutherland, be the tallest residential
tower in the world. Not surprisingly,
he is very proud of it, but he contrasts
it with the preceding project.

‘The project before Eureka was a
nightmare,’ he told delegates. ‘Every-
thing was late. Relations were
terrible! In contrast, on Eureka,
despite using the same team and the
same consultants, ‘we worked nor-
mal hours. It is on time, and
everybody loves us’ The difference
between the two projects is the prac-
tice’s decision, on Eureka, to adopt
three-dimensional design software
in a thoroughgoing way.

The practice used ArchiCAD
from Graphisoft (originally version
6.0, later 7.0) to create a complete
three-dimensional model, using
other software to create visual repre-
sentations from the model. If the
model changed, so did the spin-off
productions as well.

Take-up of 3D design in a way that
is more than tinkering around the
edges has been hesitant in the UK, yet
Sutherland does not see it as an issue.
What is more, he believes it could be
vital to preserving the role of the
architectural profession. ‘Other par-
ticipants in the building process are
appropriating our responsibilities;
he said. “This is accelerating through
the use of IT. Subcontractors and
builders have the same design docu-
mentation software as us.

If architects are to retain/regain
their central position, they must keep
hold of the entire process, Suther-
land argues. ‘Other people would
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Fender Katsalidis
usedits 3D
virtual model to
generate
documentation
for the world’s
tallest residential
tower

love to do our documentation for us,
he said. ‘If we can hold onto it, we can
do it This, he believes, is essential, if
architects are not to be sidelined into
an airy-fairy role as mere concept
designers. The problem
often is time, but with
3D designing the docu-
mentation arises out of
the design process rather
than having to be a sepa-
rate activity.

And, of course, there
are other enormous
benefits. ‘The office is
not broken up into
tribes, Sutherland said,
with some doing con-
cept design and others
the detail. Everybody isa
designer, and there is
time for the iterative
process of refining and
rethinking, which too
often is squeezed out.

And everybody,
including the architec-
tural team, really

understands the design,
Sutherland argues. Issues
that otherwise might arise only at the
stage of post-design review are tack-
led much earlier. At the Eureka Tower,
where the position of columns as they

wind through the building is crucial
to the disposition of spaces, the 3D
approach has been a godsend. And as
the building takes form, there are no
surprises because the architect has
created a 3D prototype.

Value engineering, too often a
fancy term for a contractor taking all
the best bits out of an architect’s
specification, can be done in the true
sense, and done by the architect
because of the greater understanding
of the building and the ability to try
out alternatives.

But how completely has the 3D
ideal been realised? Sutherland says
that ‘we have gone rather further than
we thought we could’. One potential
problem is information overload if
you are designing at a macro level yet
also trying to realise detail on a small
scale, but Sutherland says his draw-
ings work down to a level of one to 10.
The team used the 3D process, for
example, to design the bathrooms,
importing sanitaryware as 3D intelli-
gent objects.

There are still issues to iron out,
but Sutherland is confident that ‘we
are on the cusp of all this happening)
and that architects must grasp the
nettle before it is wrenched from
their hands by contractors
with a crude balance-sheet
agenda.

Ironically, the one
part of three-dimensional
design that has not worked
so far for Fender Katsalidis
is working on a single
building model with other
consultants. This is partly
because of translation
software, Sutherland says,
but mainly because too
many of the larger consul-
tants are too protectionist
to embrace the idea. Much
more than architects, they
have vast arrays of CAD
technicians who are just
number crunching or gen-
erating documentation,
and they can neither bear
the idea of making them
superfluous nor see a pos-
sibility of turning them
into fully-fledged designers.

It is reassuring that architecture is
not always the profession most resis-
tant to change.
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PLAYING TOGETHER

The Teamwork2002 Conference

The invaluable lessons learned from Live Week have
been condensed into a cutting-edge conference, which
will focus on the key outcomes of Teamwork2002. All
elements of the supply chain will benefit from attending
this practical, interactive and strategic forum - so book
now to guarantee your place and find out how the
experiences of Teamwork2002's Live Week can help you
to optimise your business practices.

For further information on this conference contact Clare
Bendon on 020 7505 6850, email clare.bendon@emap.com
or visit www.ajplus.co,uk/promotions/teamwork

OF BUILDING

applying whole life costing in construction

Thursday 24 October 2002,
Royal Institute of British Architects, London W1

For further information and a full schedule
contact Magda Mojsa on 020 7505 6745 or email
magdalena.mojsa@emap.com

Introducing...

Microspot PC Droft

2D CAD software

quick installation onto your existing PC
Autocad compatible

* Easily produce
professional
quality drawings

* Multi-layered,
scaled drawing
environment

» Support for both
feet and inches
and melfric units

¢ Full range of
drawing and
editing tools

* Create linear,
perpendicular,
radial and angular
dimensions

¢ Produce custom
reports with the
integrated
database features

www.pcdraft.com

MICROSPOT
] 4

Microspot limited, Concorde House, 10-12 London Road,
Maidstone, Kent, ME16 8QA

Tel: +44 (011622 687771 » Fax: +44 (0)1622 690801 »

Email: sales@microspot.co.uk ® Web Page: www.microspot.co.uk

enquiry 11 on card
www.ajplus.co.uk/ajdirect




Can partnering work in practice
or is it merely a pipe dream?

Royal Institute of Chartered Surveyors' research
reveals that while we all applaud the notion, pro-
moted by the reports of Messrs Latham and
Egan, of teamwork, mutual trust and coopera-
tion in construction projects, the grim truth, as
reported in Contract Journal (25.9.02), is that,
apparently, we find it difficult to incorporate the
spirit of partnership into a contract.

This theme was developed by City solicitor
Lovells at a recent seminar launch of its swanky
new premises on Holborn Viaduct, complete
with impressive art in perpetual motion in the
lobby and a state-of-the-art auditorium. The
seminar, attended by practitioners and repre-
sentatives from across the construction industry,
focused on the management of project risk and
the need for change.

The speakers fell squarely into two camps.
There were those who work with construction
risk, either by trying to
allocate it to someone
else at the outset, or by
picking up the pieces after
the event. Then there
were those who believe
that we should put all this
risk allocation nonsense
behind us and take on all
comers as a team.

To the surprise of some,
Philip Capper, law profes-
sor and head of Lovells’
engineering group, with
experience of major infra-
structure projects and the disputes they give rise
to, advocated the latter philosophy. He used an
analogy familiar to those forced by recent Tube
strikes to make their journey to work by car, and
conjured the image of irate, traffic-bound com-
muters, who put aside their differences and
against the odds manage to clear the way for the
emergency ambulance.

The outcome of any project, he believes,
depends entirely upon the attitudes of the peo-
ple behind it. The ‘can doers’ are responsible for
the success stories, the'pencil suckers'for the rest.
Relying upon a fundamental jurisprudential text,
Capper urged team builders to ask themselves
‘why do people do things?'when considering the
respective merits of the carrot or the stick.

By contrast, the other speakers looked at
large-scale projects and analysed the scope they
presented for things to go wrong. They were
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‘One vehicle for the
dispute-free project
was identified as PFI
procurement, where
the contractor bore
the responsibility’

seen as something of a ‘Pandora’s box’ with the
potential to unleash all the ills of mankind upon
the world. Risk management depended largely
upon recognising and addressing those risks
that are within your control and recognising and
providing for those that are not.

The discussion then moved on to insurance
and the extent to which you can turn to the
insurance market, particularly in the aftermath
of 11 September, to cover those events beyond
your control. Questions and debate from the
floor revealed that the audience seemed to be
similarly divided between the optimists and the
hard-bitten cynics. There were those who
believed that whatever the heritage of the past,
the modern-day contractor appreciated the
benefits of team building. Although they recog-
nised that behind every dispute there was a
personality, they were quick to brush aside
any suggestion that that
particular personality was
usually powered by a sur-
feit of testosterone, even
though the new breed of
partnering contracts is
devised and operated
largely by men.

Others subscribed to the
notion that the brave new
world of partnering was
good in theory but not
likely to succeed in practice.
One potential vehicle for
the dispute-free project
was identified as PFl procurement, where the con-
tractor bore the responsibility for all the risks.True,
it was pointed out, this inevitably meant that
there could be no disputes, since it takes two to
argue, but it would not necessarily result in a
good-quality end product.

Ultimately, Capper, calling upon another analo-
gy, concluded that a partnership contract was
much like the pink blancmange that appeared so
unexpectedly on gala night at Fawity Towers. You
dive into it and cut away all the soft, touchy-feely
stuff, expecting to find, if not a duck exactly, at least
a hard, gritty contract. In the absence of a well-
thought-out contractual regime, the project will
founder in the face of similar Fawltyesque set-
backs. Which brings us back to where we started
really - that, apparently, it is easier to dream up a
partnering contract than itis to draft one.

Kim Franklin

@ .column

Broadhand on the
run to the end of
engineering time

Dotcol’s broadband connections (BT
copper wire and Telewest cable) seemed
fine until Eutelsat and Everywhere
Broadband announced they were soon
going to offer affordable satellite-based
broadband. Satellite broadband
downloads twice, three times, perhaps,
faster than our current set-up -
download only that is. So astronomically
expensive satellite broadband will now
be about £30 a month- plus a fairly hefty
£300 start-up cost. Er, plus your existing
broadband charge for uploading stuff.
Great for receiving massive CAD files, but
no change for sending themout,
Incidentally, I've declined the offer of an
interview with the boss of BT Broadband:
| couldn’t bear the thought of you
reading how itis the best in the universe
and will get even better ‘real soon now’.
A colleague suggested that | take a
look atWhitby Bird’s engineering time-
lines at www.engineering-
timelines.com.Yep, all lower case
distressed Typewriter headline face
slightly skew all in the manner of Wired
inthe 1980s and (and this is the clue
telling us they designed itthemselves) a
variety of other faces in no less than five
different colours including black. You
wonder what an engineering timeline
might be so you click on the home page's
‘Show me a typical timeline map’ Up
comes a map of the coast between north
of Newbiggin-by-the Seaand
Middlesbrough to the south. You clickon
‘Step’at the top of the timeline box
and... nothing happens. OK, try the next
one,’Start’ After peering at the screen for
abityou begin to notice red blobs over
certain points on the map turning bluein
arandom way. Hmmmm. Really
interesting this. Soin total bewilderment
you click on‘Show me text’and... Look,
these are terrific engineers solwon’'t go
on. Stick to the day job, people. Hireina
designer - especially one who
understands that pale green textis quite
difficult to read. And, maybe, getin
someone who is not too shy to explain,
rightatthe beginning, whatan
engineering timeline is.
sutherland.lyall@btinternet.com
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London

The Adventures of Rluminium

18 October-19 January. An exhibition
at the Design Museum, Shad
Thames, SE1 (020 7940 8790).
Bahriel Poole Sunday 20 October,
15.30. A lecture at the V&A, Details
01159129184.

Skills for Partners and Directors
Thursday 24 October. A Colander
course at the Building Centre, Store
St, WC1.Details 020 8771 6445.
Arne Jacobsen Thursday 24 October,
18.30. A 20th Century Society
lecture by Stephen Hodder at The
Gallery, 70 Cowcross St, EC1. Details
020 7250 3857.

Tony Smith Until 25 October.
Sculptures at Timothy Taylor Gallery,
1 Bruton Place, W1 (020 7409 3344).
Design Team Leadership for Larger
Projects Tuesday 29 October. A
Colander course at the Building
Centre, WC1. Details 020 8771 6445.
Hip or Hype Wednesday 30 October.
A conference on hotel design at the
RIBA. Details Natalie Rubinstein 020
7505 8614.

Whole Life Costing Thursday 31
October, 15.30. An ACE/CPN
conference at 12 Caxton St, SW1.
Details 020 7222 6557.

Space Matters: Bill Hillier Thursday
31 October, 18.30. A lecture at
Clement House, LSE. Details Emily
Cruz 020 7955 7599.

Gardens are for People Saturday 2
November. The SGD Annual
Conference at the Royal Botanic
Gardens, Kew. Details 01989 566695.
0 & A Florensky: A Moveahle Bestiary
Until 8 November, An exhibition at
the AA, 36 Bedford Sq, WC1, Details
020 7887 4000.

Richard Wentworth: An Area of
Dutstanding Unnatural Beauty

Until 17 November. An Artangel
project at 66 York Way, N1. Details
www.artangel.org.uk

Teamwork 2002 Conference Thursday
21 November. At the RIBA. Details
Clare Bendon 020 7505 6850.
Sphere Until 21 December. An
exhibition with loans from the
nvisible Museum (sic) at Sir John
Soane's Museum, 13 Lincoln’s Inn
Fields, WC2. Details 020 7405 2107.
Coming Homes: Housing Futures

Until 11 January. An exhibition at the
RIBA, 66 Portland Place, W1. Details
0906 302 0400.

Eastern

21st Century Living: Meeting Lifestyle
Aspirations at Minimum Cost to the
Environment Wednesday 23 October.
A seminar at New Hall, Cambridge.
Details maria@carltd.co.uk
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POLE POSITION

There is a last chance to see A

"‘"

a film about Antarctica by Darren Almond

which is being projected on the Lyttelton flytower of London’s National
Theatre each evening between 20.00 and 23.00 until Monday 21 October.
Itis presented by the Public Art Development Trust (020 7377 9070).

Claude Heath Until 3 November. An
exhibition exploring different
modes of drawing. At Kettle’s Yard,
Cambridge. Details 01223 352124.

East Midlands
RIBA CPD Event: VAT - The Latest
Changes Thursday 7 November, 14.00.
A seminar at Edward King House,
Lincoln. Details 0121 233 2321.

RIBA CPD Event: Does Your Public See
You? Tuesday 19 November, 14.00.A
seminar at Highpoint, Leicester.
Details 0121 233 2321.

Neil Canning, David Holmes Until 24
November (Sundays 14.00-18.00 or by
appointment). Paintings and prints
at Fermynwoods Contemporary Art,
nr Brigstock (01536 373469).

Northern

Sir Terry Farrell: Designs for Life
Until 9 November. An exhibition at
the Hatton Gallery, Newcastle
University. Details
www.ncl.ac.uk/hatton/

North West

Niall McLaughlin's Bexhill Bandstand
Until 25 October. An exhibition at
CUBE, 113 Portland St, Manchester.
Details 0113 234 1335.
Fabrications: New Art & Urban
Memory in Manchester Until 2

November. An exhibition that
reflects the changing face of
Manchester. At CUBE, 113 Portland
St, Manchester (0161 237 5525).
Historic Buildings in the Countryside:
Change and Renewal Wednesday 13
November. A one-day EH conference
at Urbis, Manchester. Details Marion
Barter 0161 242 1400.

RIBA CPD Event: Energy Conservation
Thursday 21 November. A seminar at
Knutsford. Details 01565 652927.

South Eastern
RIBA CPD Event: Be An Expert Witness
Thursday 24 October, 16.00. A
seminar at Le Meridien Hotel,
Gatwick. Details 01892 515878.
RIBA CPD Event: Improve Your Profits
Thursday 7 November, 16.00. At
Gatwick. Details 01892 515878.
Intermediate Timber Framing 77-75
November. A course at the Weald &
Downland Museum, Singleton,
Chichester. Details 01243 811464.

Wessex

Translating the Vision: City and
Islington College Until 22 November.
An exhibition at the Architecture
Centre, Narrow Quay, Bristol. Details
0117 922 1540.

John Hubbard: Between Sea and Sky
Until 1 December. An exhibition of

paintings at the New Art Centre,
Roche Court, East Winterslow,
Salisbury. Details 01980 862447.
Workers' Playtime Until 12 January.
An exhibition at the National
Monuments Record, Swindon.
Details 01793 414797.

West Midlands
Nick Thompson (Cole Thompson)
Wednesday 30 October, 19.30.A
lecture at the Shirehall, Shrewsbury.
Details Mark Newall 01743 361261.
RIBA CPD Event: Does Your Public See
You? Wednesday 13 November, 14.00.
A seminar at Kidderminster. Details
0121 233 2321.

RIBA CPD Event: Planning Supervisor
Course 22, 29 November & 6
December. A three-day course at
Birmingham. Details 0121 233 2321.

Yorkshire

Mike Tonkin Tuesday 22 October,
16.00. A lecture at the Brunswick
Hall, Leeds Metropolitan University.
Details 0113 283 2600 x4070.

RIBA CPD Event: Site Visit - Yorkshire
Sculpture Park Visitor Centre Tuesday
12 November, 11.30. With Peter
Clegg. Details 0113 2456250.

Scotland

Changing Buildings, Changing Times
Until 25 October. An exhibition at the
RIAS, 15 Rutland Sq, Edinburgh.
Details0131 662 1456.

Alan Dunlop Wednesday 30 October,
17.30. A lecture at the Hunter
Building, Edinburgh College of Art
(ARCHIE@eca.ac.uk).

Andy MacMillan & Isi Metzstein
Wednesday 6 November. The RIAS
inaugural annual lecture at
Scotbuild 2002, Glasgow. Details
0131229 7545.

Fieldwork: Art & Architecture & Urban
Regeneration Until 17 November. An
exhibition at The Lighthouse, 11
Mitchell Lane, Glasgow. Details 0141
225 8414.

Wales

RSAW Annual Conference:
Commissioning Buality Friday 8
November. At St David's Hotel,
Cardiff. Details 029 2087 4753.
RSAW CPD Event: COM Regulations -
An Update Thursday 14 November,
12.00-15.00. At the Welsh School of
Architecture, Cardiff. Details 029
2087 4753.

International

Arne Jacohsen Until 12 January 2003
A major retrospective at the
Louisiana Museuem, Humlebaek, nr
Copenhagen (www.louisiana.dk).
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When James Stevens Curl wrote this, perhaps
his most important book to date, no one had
approached English Gothic Revival churches
of the 19th century with the two essential
qualifications for such a study. One was a per-
sonal Christian delight in how these churches
were meant to function ritually. The other
was the detached aesthetic judgement
required to see that most of George Gilbert
Scott senior’s churches, and all those by AW
Pugin, were mediocre in their interior spatial
effects and exterior profiles; the best-known
names were not the best designers.

As an Ulster-based, High Church Angli-
can, Curl can empathise with Tractarian,
Roman Catholic and Nonconformist archi-
tectural aspirations, reserving his rare flashes
of malice for Evangelicals and Nikolaus Pevs-
ner. With a confident, though never superior,
scholarship, Curl traces the complex political
and spiritual tensions of the century.

Then, with 16 of Martin Charles’ seductive
colour plates of interiors all caught in a gold-
en haze, and with monochrome illustrations
of virtually every church discussed at any
length, the text takes an exhilarating ride
through the three main stages of the Revival.
These are first, Pugin and G G Scott’s mistak-
en historicism; then the muscular Gothic of
‘rogue’ architects such as Butterfield, Burges,
Teulon and Lamb; and lastly the architects
working in an historicist, but developing
Gothic: ] L Pearson, Bodley, Garner, Giles
Gilbert Scott, ] A Hansom, Sedding and Com-
per. These last architects are Curl’s heroes.

Pugin and G G Scott could not stand back
from their models, the average medieval vil-
lage church, to realise that they were
structurally unsatisfying combinations of
two ill-related skills: masonry and carpentry.

Steven Holl: Written in Water
Lars Muller Publishers, 2002. 400pp. £30
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Spiritual awakening

TIMOTHY MOWL

Piety Proclaimed: An Introduction to Places of Worship in Victorian England

By James Stevens Curl. Phillimore, 2002. 196pp

Above left and right: Butterfield’s All Saints, Margaret Street, photographed by Martin Charles

For the most part they were corridors of
stone arches without the unifying feature of a
stone vault, topped instead by two wooden
slopes propped simplistically together at a
high, rain-skidding pitch.

Treasures of glass, angel beams, sedilia and
screen could enrich these but never make a
spiritual whole. Pugin’s St Giles, Cheadle, only
breaks into beauty by a decorative richness of
paint distracting from the commonplace spa-
tial qualities imposed by its wooden roof.

Ideally, a Gothic church achieves the

effect of a Byzantine dome by a central tower
giving an overall unity outside as well as
inside. English west towers are spatially irrel-
evant and in profile they distract from the
chancel; few of them risk stone vaults. Most
of G G Scott’s churches are grandiose ver-
sions of that simple prototype.

Aware of being trapped in a bad native
tradition by Pugin and the prolific but unin-
ventive Scott, the ‘rogue’ architects tried to
batter out a new form with exotic roof truss-
es, polychromatic masonry and German




brick borrowings. Curl quotes Pevsner’s
praise for them as ‘pioneers of design; and
‘therefore, by some strange mental alche-
my, being forerunners of Modernism.

The third generation of Revival archi-
tects, led by Bodley and Pearson, went back
to historicist forms, but then evolved
spatially and decoratively within their
restraints. Pearson developed the Early
English or First Pointed; Bodley a subtle
mixture of First with Second Pointed, or
Decorated Gothic; Sedding and Comper
worked more within an evolving Perpen-
dicular. Liverpool Cathedral’s Lady Chapel
was the last perfect flowering of this third
phase of the Revival, a Giles Gilbert Scott
design done under Bodley’s direction.

The first reaction to reading the book is
to go hunting in the suburbs: to Manches-
ter for Hansom’s Holy Name of Jesus, to
Liverpool for Bodley’s St John, Tue Brook,
and to Scarborough for his St Martin-
on-the-Hill; then off to London for any
of 20 glorious interiors lucky enough to
have survived the agnostic 20th century,
seeing St Augustine, Paddington, Pearson’s
sublime complexity, if no other.

What is so admirable is Curl’s masterly
jettisoning of the entire pedantic appara-
tus of footnotes, the modern excuse for
loose pretentious writing. All his wide
learning is expressed precisely within the
flow of his text, as it should be and could
be in any integrated scholarly argument.
Timothy Mowl is an architectural historian.
Paperback editions of two previous books by
Curl, Georgian Architecture (David &
Charles, £16.99) and The Art & Architec-
ture of Freemasonry (Batsford, £19.99)
have just been published
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Opposing forces

MURRAY FRASER

Ben van Berkel & Caroline Bos: UN Studio UN Fold
NAI Publishers, 2002. 144pp. £24. Available from Triangle bookshop 020 7631 1381

The conveyor belt that is Dutch architectural
publishing shows no signs of stopping. As
Mark Wigley has suggested, you could now
make a polderland out of all the texts that
have been (and are being) written about con-
temporary architecture in the Netherlands.
This is not to dismiss what is produced as
landfill, but to realise that it is regarded there
as a cultural project that is just as necessary as
the fabrication of land itself.

Latest off the presses is this new book on
the work of UN Studio, aka Ben van Berkel
and Caroline Bos. Probably still best known
for its dramatic bridge across the river in
Rotterdam, the practice nevertheless has
been snapping at the heels of Rem Koolhaas
and the like for a while,and
has established a strong
place for itself on the
avant-garde lecture circuit.

Van Berkel and Bos
claim that they are different
from other well-known
Dutch practitioners in that
they are not obsessed with
consumerism (Koolhaas),
or  sociological  data
(MVRDV), or sustainabili-
ty (Atelier van Lieshout).
Instead, they proclaim the
need for art and aesthetics
within architecture — no
doubt seeing this position
as closer to the tradition of
Le Corbusier and those famous others who
have championed the role of architects as
autonomous form-givers.

But it is also precisely where the stance of
Berkel and Bos falls down, for the truth is
that they are not that good when it comes to
aesthetic sensibility. Nothing that they have
designed or built as yet is, for example, any-
where near as beautiful as Koolhaas’
Kunsthal in Rotterdam or his house in Bor-
deaux - even though Koolhaas does not
claim to be aesthetically driven.

Berkel and Bos are on stronger ground
with their favourite theme, which is the
incorporation of advanced theories from
mathematics and physics into the realm of
architectural design. They see in these paral-
lel investigations and propositions (chaos
theory, Mobius strip, Klein bottle) a series of
powerful parallels to explain the nature of

UN Studio’s winning design for the
Mercedes-Benz Museum, 2002

design — ones in which form and event (or
design and use) are inextricably wrapped
and folded together.

This, they contend, offers a much better
analogy for the opposing forces that archi-
tects have to wrestle with than do the usual
formalistic or sociological theories. And it is
here that this book is at its most thought-
provoking, especially when the two
protagonists are caught in e-mail conversa-
tion with Greg Lynn and Daniel Birnbaum.

Otherwise, the book contains a series of
useful but essentially disconnected essays by
Aaron Betsky, Neil Leach and others. The
showcased UN Studio projects are then indi-
vidually introduced by a brief prose text by
the architects, each in
short-story format. It
must be said, though,
that the standard of this
prose writing is not good.
It is clear that the authors
were determined not to
supply yet more dry,
architect-speak texts to
accompany their pro-
jects, but there is a danger
that one ends up instead
with just poor, preten-
tious ‘art’.

The nine new projects
by UN Studio are inter-
esting but hardly earth-
shattering. By far the most
arresting is a new transport interchange in
Arnhem. Van Berkel and Bos themselves
define their work as ‘infrastructure architec-
ture) and in this typically Dutch aspiration,
they have produced there what will be a stun-
ning building when finished. It is massive,
and yet also mysterious in the complex and
twisting volumes that arise when you mix
together so many different modes of trans-
port (train, bus, car, tram, bicycle).

This is the area the best work of UN Stu-
dio will no doubt continue to come from,
and one might wish that van Berkel and Bos
would drop the self-conscious stance of
being ‘artists’ too. They should just let their
designs make the point, and perhaps stick to
talking about the possibilities that arise from
inter-wrapping form and event.

Murray Fraser is professor of architecture at
Oxford Brookes University
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Paradigm lost?

LOUIS HELLMAN

The New Paradigm in Architecture: The Language of Post-Modernism
By Charles Jencks. Yale University Press, 2002. 278pp. £19.95

Charles Jencks may be ridiculed in some
quarters for being a Doctor Syntax, mania-
cally inventing new architectural ‘isms, but
his biggest crime is probably his success.
Among the overpriced and under-read
tomes in architecture bookshops, his 1977
The Language of Post-Modern Architecture is
a bestseller. Now running to six editions and
translated into 11 languages, it clearly hit the
general-reader spot.

This new book is a further heavily revised
version, with part of his 1995 The Architec-
ture of the Jumping Universe tacked on at the
end, and retitled using the well-worn P
word. Could this be because Post-Mod-
ernism has just come to mean that
short-lived and rather silly style of the
Thatcher/Reagan 1980s? Jencks calls that
‘PoMo, maintaining that everything after
1977 is ‘Post-Modern, including the green
movement.

Surely current developments are a con-
tinuation of Modernism, which has passed
through a Mannerist to a Baroque or Rococo
phase (popularly known as Deconstruction-
ism) and a 19th-century-like plurality of
directions. This ‘new’ architecture seems to
exhibit many of the characteristics of dis-
credited old Modernism — expression of the
zeitgeist (complexity/chaos theory), deter-
mined by new technology (IT), continual
innovation (‘blobitecture’), and traditional
monumentalism (Bilbao).

However, semantics apart, Jencks’ lump-
ing together makes for some confusion as to
which paradigm is being advocated. Is it the
old PoMo double-coded eclecticism of
Venturi or Graves, or the new fractal/blob
computer-aided designs of Gehry or Lieb-
skind — or both, as ‘enigmatic signifiers’?

Jencks’ claim that all this ‘multivalent’
stuff communicates with users, where
‘omnivalent’ Modernism does not, is highly
suspect. ‘Post-Modern’ buildings like the
Millennium Dome, MI6, or the Piazza
d’Italia can be as alien to the public as the
dumbest functionalist slab.

I doubt also that the ‘language of Post-
Modernism’ is any more understood than its
predecessor. Jencks gives an example of
muddled Modernist imagery in Hertzberg-
er’s Amsterdam old people’s home, where
the structure looks like a graveyard of white
crosses, but seems oblivious to such Post-
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Modern equivalents as the sheltered housing
by MVRDV, where the timber-clad can-
tilevered rooms look like coffins being
ejected from the building.

It is true that there is more variety of
forms and materials now, aided by
computer technology, but their antecedents
are such buildings as Ronchamp, the Sydney
Opera House and the Berlin Philharmonie.
What we see, then, is not so much a revolu-
tion as a continuation of the alternative
organic/ expressionist strain of the Modern
Movement.

As ever, Jencks is entertaining, verbally
inventive, vastly knowledgeable and witty
(his debunking of Mies is hilarious), as he
skims along dissecting the aesthetics of
the buildings which support his thesis, albeit
somewhat unremittingly and uncritically

niy JEl
the clapboard shacks and churches

T Ford. ‘He captured things and place

turned-wood barber n a Nebraskan

pavement;arow of empty swings casting

shadows on the bar

(Venturi’s inept Sainsbury Wing a master-
piece?) This is very much a view of buildings
as art objects, with little discussion of plans
or sections and almost total adulation of the
prima donna superstars.

A new feature is the potted biographies of
his heroes, such as Venturi (now slightly
fallen from grace), the pretentious Eisen-
man, the garrulous Libeskind, Gehry,
Koolhaas, Hollein, Rossi and, surprisingly,
Stirling. Naturally those architects who do
not fit the theory are mentioned only in
passing, especially the High-Tech merchants
(and also Zaha Hadid).

Like Pevsner before him, Jencks has
boldly pinned his colours to the mast in pre-
dicting the future of architecture, but time
can play havoc with this. Those reviled Mod-
ernist buildings are already being listed and
inspiring a new generation. When every-
thing is blobby, complex and ostentatious,
will there not be a reaction and return to
(equally computer-aided) cool simplicity?

I thought Jencks was going to ignore the
most significant political, social and archi-
tectural event of recent time — 11 September,
when technology was turned against itself -
but he has tacked on a somewhat hurried
postscript which is uncharacteristically
muddled and vague. He suggests that the
destruction of Yamasaki’s twin towers
marked the death of Post-Modernism, just
as the demolition of Pruitt-Igo (also
designed by Yamasaki) back in 1977 marked
the death of Modernism; but he does not
pursue this.

Here and there, Jencks discusses the poli-
tics of architecture with some insight, but it
is always secondary to aesthetic analysis; he
sees multiculturalism expressed merely by
the complexity of the ‘new’ architecture,
which will be comprehensible to diverse
cultures! But all the examples in the book are
drawn from Europe, the US, Japan or
Australia; it is as if Asia, Africa or Latin
America do not feature in the new globalisa-
tion. Post-Modernism is, in other words, a
self-indulgent game for rich westernised
countries.

Nor are there many examples of social
housing, schools, hospitals, etc — areas that
the Modern Movement at least attempted to
address. This very American perspective (the
book is clearly aimed at the US market) is
surely redundant after 11 September, and for
a comprehensive assessment of that day’s
implications for architectural design we
must wait for other books — perhaps by a
new generation of historians. Meanwhile,
this edition can nestle happily on the shelves
beside the Pevsners and the Banhams.
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Recruitment enguiries Recruitment enguiries Deadlines:

n mo
i o0 7 760 A 5 . . A &' P i
x 020 ) 020 7380 service www._Cares g 3 12 noon tues

e-mail: lucy herdsman@emap.com E C vin@emap.com ations: 12pm monday

Leeds Development Agency
U Ararte iR LI

arc h |te Ct ; architectural career management
(temporary up to 12 months)  ret 402 £25 473-£27,7117 Ma kl ng th e pe rFeCf matc h

Leeds Development Agency, a department of over 200 officers, is responsible for co-ordinating
and ensuring the successful delivery of the Council’s services in conjunction with Land
Property and Economic Development

The Civic Architects Unit provides comprehensive advice and design on the conceptual
stages of projects requiring architectural input. The advice inciudes matters of listed building
issues, conservation issues and urban design proposals

You should be a registered architect with at least 5 years' post-registration experience.
The successful applicant will work closely with the Civic Architect and the multi-disciplinary teams
involved on schemes at the briefing and concept stages for major Council-led development
proposals in the following areas - civic, leisure, cultural, conservation, sustainability and regeneration

Candidates should possess good design, analysis and problem-soiving skills leading to creative
solutions, working independently or as part of a team. Awareness of the issues affecting urban
renewal, conservation and sustainability are essential

A good understanding of procurement issues and experience of Council procedures would
be an advantage

We aim to refiect the City's population in its workforce. Applications are particularly welcome
from disabled people and those from ethnic minorities who are currently under-represented at
this area of work

For an application form please telephone the Personnel Section (0113) 395 0247
Aternatively, write to Leeds Development Agency, The Leonardo Building, 2 Rossington
Street, Leeds LS2 8HD

Application requests may be faxed on (0113) 247 7830

Closing date: 24th October 2002

“Working Towards Equality of Opportunity”
{ The City Council has a No Smoking Policy
FULL-TIME POST(S) SUITABLE FOR JOB SHARING
ation on Jobs with Leads Ciy Councll see www. leeds,gov,uk/vacancies

For more irtor

YORKSHIRE VACANCIES
Interior Designer Ref: 5079 Permanent
This client is o medium sized, expanding Architecturol Inferiors procfice based in Sheffield
They cre currently seeking o recent groducte with Autocod skills to enhance their existing
team. You will be degree qualified, and seeking a challenging first step in your coreer

Cad Technician Ref: 5061 Permanent Over 200 of the best jobs with the best Pracfices in the UK @ www.siv.co.uk
My client is seeking Autocad Technicians with 3 or more years experience for vorious long e
ferm projects LONDON
WEST MIDLANDS VACANCIES Ca 0207 649 975
Project/Senior Architect P S Senior Architect/Project Manager N1 Ref: 9903/DM
This client is seeking a person with o sou'\d mchiumrol background ideally gained in the International Award winners with landmark projects and o real career opportunity.
Pharmaceutical sector. Initially for @ & month period it is fully expected that the contract will be Pl sw Ref: 10041/DM
extended fo over 18 months Good early career opportunity. Well respected, quality Practice with cracking projects.
Senior Technician Ref: 5060 Permanent Technician w1 contract  Ref: 10038/SC
My dlient is seeking o senior person with o conservation experience goined in the Good opportunity with market leaders delivering large, innovative, high quality schemes.
Ecclesiasticol sector. Previous experience in this are is essenfial. This is o senior role that will
offer an excifing career move for the right person MIDLANDS
[ 0121 60 y
NORTHAMPTONSHIRE VACANCIES . e
Senior Technicion Ref: 5024 Permanent Arshimcr o SERY ; el : L
My dient, base in on afirackive rurdl locasion on the Northonts/Oxdordshire border is sesking Career move, good opportunity with a good team. Well regarded Practice with a goo!
lity portfolio.
© Senior Technicion with Autocad experience. Working for o medium sized proctice, with o quasty p s
reputation for developing their staff, you will be responsible for a wide portfolio including Urban Designer BIRMINGHAM Ref: 9185/PB
environmentally sympothefic renovation, new build work, industrial ond ogricultural. This Influential national Practice delivering high quolity, potentially award winning projects.
vocancy has arisen due fo their confinuing expansion and represents a fantasfic opportunity Technician BIRMINGHAM contract  Ref. 9935/PN
for the right condidate. Salary C£25 + Benefits Long term contract ond good money with high quality Practice and fun team working on
CAD Technician Ref: 5076 Contract Siiad vis scharng,
Work unfil Christmas, you will need a thorough knowledge of UK Building Regs and be able
to produce outstanding work without supervision NORTH WEST
NOTTINGHAMSHlRE VACANCY J Prei ANVSRPOOL. '
Project Architect LIVERPOOL Ref:10072/8G
CAD Tochaician Pormonent (g Good career opportunity. Impressive Practice with impressive and varied portfolio
Recent groduate with some in proctice experience
SHEFFIELD VACANCY FUUTH Wae)
Archi al Interior Desig Ref: 5074 Permanent s 1 - el o
Medium sized Architectural Inferiors practice is looking for o recent groduate, seeking o Architect BATH Ref: 9698/RG
challenging first step in their career. Conservation speciclists with an exciting workload and serious career prospects
RD RECRUITMENT Architect/Senior Technician  BRISTOL Ref: 974/3RG
BIRMINGHAM VACANCY (RUGBY LTD) Good coreer move with design biased, lively and friendly team with prestigious national projedts.
CAD Technician Ref: 5075 Permanent :
Small but thriving, cily centre proclice, is seeking o recent graducte with Autcad skills Dave Smith SOUTH COAST
Fantastic opportunity to experience many diverse areas of architecture Tel: 01788 572841 Call 322 5
EAST M|DLANDS/N°TTS VACANCY Meb: :::’l:n' career opportunity with this hns? vali un:‘;gyord thinkin, Pr:c.ﬁ’:o‘oos.ISM
Architectural Technician Permanent (7802 801558 PP O ety e
Technician with Autocod skills, with o minimum d 3 years experience in the housing secior
The client covers everything from terraces to luxury houses Fax: 01788 578609
LEICESTERSHIRE VACANCY R
Senior Technician Permanent/Contract .
Prestigious Client is able fo offer o rore opponumfy 1o join their team You must have o wide  rdrecruiiment.co.uk (0207) 649 9755 or (0207) 649 9757

ranging experience. In return, you are offered on outstanding working enviranment, coupled Trioka House, East
with projects many con only dreom obout ; of
Union $t, Rugby

If you would like more information please call. Warks CV22 6AJ W11 607 8773 NNI7) 9229777 N0} %0017
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recrutment

people &
practices

With effect from 1 November
2002, Russell Knowles
Architects will be re-branded
as rk architects. The practice
partners and structure remain
the same,as do the address
and contact details.

Architect The Harris
Partnership has appointed
Stuart Fall as an associate of
the company.

William Tozer has a new
e-mail address: william.tozer
@wtad.co.uk

Aukett Group has appointed
Patrick Carter as group
finance director and a member
of the board of directors.

Sheppard Robson has
appointed Philip Doyle as

a partner.He becomes the
11th partner of the practice
and will lead the Manchester
office.

Thomas and Adamson has
appointed Richard Collister
at the Manchester office.

Speirs and Major Lighting
Architects Group has
movedto 11-15 Emerald
Street, London WCIN 30L,
tel 020 7067 4700,fax 020
7067 4701.

The London office of Potter
Raper Partnership has
relocated to Julco House,
26/28 Great Portland Street,
London W1W 8QT, tel 020 7436
5005, fax 020 7436 5115.

English Cities Fund has
appointed the partnership’s
first chief executive, Lesley
Chalmers,and Victor
Benjamin,deputy chairman of
English Partnerships, has
joined the board

® Send details of changes

and appointments to

Victoria Huttler, The Architects’
Journal, 151 Rosebery Avenue,
London EC1R 4GB, or e-mail
victoria. huttler@construct.
emap.com
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EXPRESSIONS OF INTEREST FOR
INTERNATIONAL COMPETITION

URBAN SPLASH, ADVANTAGE WEST
MIDLANDS AND WALSALL
METROPOLITAN BOROUGH COUNCIL

are holding an international design competition to select a team to
produce a STRATEGIC FRAMEWORK PLAN for a mixed-use 17 acre

canalside development site that adjoins Walsall Town Centre

Expressions of interest are being sought from practices that will share
in the vision to create an innovative and exciting framework plan for this

unique opportunity.

The jury will include Adam Caruso RIBA (Caruso St John), Jonathan
Falkingham RIBA FRSA and Tom Bloxham MBE Hon FRIBA FRSA.

IMAGES - TOP ROW: The site oullined, New Art Gallery. Bus Station and Darlaston Baths, all recent
award winning schemes in Walsall. MIDDLE & BOTTOM ROW: Innovative schemes by Urban Splash

)

{
LT

|

For further information and a full briefing pack please contact Nathan Cornish by post. e-mail or fax
Nathan Cornish, Urban Splash. Timber Whari. 16 - 22 Worsley Street. Castlefield. Manchester M15 4LD
Fax: 0161 839 8999. E-mail. nathancornish@urbansplash co uk
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Recruitment enquiries Recruitment enquiries Deadlines:

Lucy Herdsman Chris Deviin Recruitiment. advertisements in the AJ can boaokings: 5pm monday

Tel 020 7505 6803 Tel 020 7505 6737 be found on our Internet recruitment copy Spm monday
Fax 020 7505 6750 Fax 020 7505 6750 service www CareersinConstruction.com artwork 12 noon tuesday
e-mail lucy herdsman@emap.com e-mail. chnis devin@emap.com cancellations: 12pm monday

www.edenbrown.com

London Tel 020 7309 1300 general@eder
Birmingham Tel 0121 6¢ 700 birming
Manchester Tel 0161 833 6500 manchester@e
Leeds Tel 0113 394 0133 leeds@edenbrown.com
Bristol Tel 0117 917 5670 bristol@edenbrown.com

Director Designate Project Architect
West Yorkshire | Liverpool Central London
Negohable Package | £30,000 + Package

rk thin a me | De f oordination role wo ) p s award winning national practice Is looking for a
W .-u,;,! including re ( ITHTIE al § ¢ higt file commercia ¥ e ntia jects for high quality Architect with a minimum of 5 years PQE
Opportunity to progres (i ector statl e jiobally renowned practice. Wor ) % o join them at a senior level. The rol Hails working
quickly. You will be required w' an existing | regional office you will be able to maintain a thoroug on projects fre initial feasibility schemes with
Director in the short-term, with a w to fulfilling the jesign input and involvemer n schemes and yet sentations 10 ¢ right through to planning and
role yourself. Applications will be « ré ta advantage of working for ¢ ¢ n 5 UK yeyond. To t sidered for this role you must
candidates at varying stages of their career. You v practices. You will be: RIBA Pa ilified with | )SSEes lass feasibility and concept skills, have
be a Senior or Associate Architect looking for the next 3 yrs + experience in a similar role uent using ealised a number of buildings and be completely
step, or an existing company Director interested ir AutoCAD 2002. Comfortable working or hemes in CAD literate. You t also have worked for a quality
a new and exciting challenge. Please contact excess of £50m in value. You are ambitious and commercial pract on a number of substantial new
Paul Wheeler at the Leeds office for more details determined to progress your career within a revered ontact lan Whitear at the
Ref: PAW40475AJ practice. Please contact Clare Franklin at the
Manchester office. Ref: CLF40479AJ

‘Project Architect Bath
£32,000 - £35,000 + Benefits Central London £25,000 - £30,000
Leading International architectural practice require £33,000 - £37,000 + Benefits This is a great time {0 join this expanding Bati
a Project Architect to take on two new-build office A fantastic opportunity exists within the central practice who are well established and have a varied
schemes from feasibility onwards, including London office of a national practice. The position is for portfolio of housing, both private and developer, also
full responsibility for client liaison and project a Job Architect which will involve the co-ordination of leisure, healthcare, conservation and retail. They are
co-ordination through to completion on site. This high | < ) team on a £35m prestigious sports looking for a Project Architect who will have
profile company are based in South West London and le eme. The successful candidate will experience of running projects of between £500k and
and the projects are located to the west of London take up a key position which will include design £3m, and good CAD skills. Good career pros
so ideally candidates will be suitably located or development and production information through to and friendly stable team in which to progres
prepared to travel. Candidates must ailso be RIBA completion on site. Suitable candidates will possess develop your career. For further details please cont
Part lll qualified, highly AutoCAD literate and have a | around 7 years + post qualification experience, have | Peter Grant at the Bristol office. Ref: PEG39375AJ
proven ftrack record of building high-quality excellent inter-personal and communication skills
commercial architecture in the UK. Excellent salary AutoCAD fluency, good presentation skills and similar
and benefits package. Please contact Kate Cooke at project experience. Please contact David Carroll at

the London office. Ref: KCO40427AJ the London office. Ref: DC40340AJ

________ Senior Architect - Residential Developer
Fairview Base to £50,000 + Excellent Package

NEW HOMES Ltd.

North London

Company iti now feel ready to make the step up
Fairview New Homes is an development i in to a challenging, senior role.
exceptionally successful residential

developer covering London and i i In return you will receive an excel
the Home Counties. Producing in ¢ Deliver planning permissions i i

excess of two thousand units per in accordance with the agreed

annum, they specialise in the assessments.

rede»glopmem of complex

brownﬁeldsnes Thnsnsa“handson

pacity reporting
Qectly to the Architectural Director
f -

appraisal,
site evaluation so as to provided workmghasumvlarmv:ronmentyou

www.psdgroup.com I nSpi rati 0 n
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recrultment

competitions

: 023 8033 4444 f:02 33 5555 www.faststream.co.uk e: arch@faststream.co.uk

Architect/Senior Architect, Edinburgh
£18,926 - £33,950

Our Building Standards Division is responsible for legislation and technical documents to support
] : IC : the Scottish building control system. A Building Bill is expected to be enacted in Spring 2003
02C i resulting in the need to produce technical documents.

You will play a leading role in the development of guidance documents for the new building
standards system. These documents will initially reflect the content of the present Technical
Standards. You will take responsibility for one or more parts, monitoring developments within
the construction industry, preparing revisions to the documents and answering queries. The work
will involve provision of advice to Ministers, liaison with UK government departments and other
bodies such as BSI and liaison with industry to ensure the effective implementation of policies
relating to building standards.
You will be a registered Architect, will preferably be a member of a professional body, have a
sound understanding of building design and construction practice and be familiar with current
building materials, components and environmental systems. You should have at least 2 years’
post qualification experience or experience of the construction industry. You will be expected
to display good communication skills both orally and in writing.
This is a permanent and pensionable appointment. Part-time or other alternative working
patterns will be considered. Salary is dependent on experience and qualifications and will be
in the range £18,926-£33,950 with progression being determined by performance.
Candidates with a disability who meet the minimum criteria for the post will be invited to interview.
If you wish to discuss these posts informally, please ring the Kathleen Brown in the Building
Standards Division, on 0131 244 7446. You may access an application form and apply online at
www.scotland.gov.uk/government/careers Alternatively, please write to the Scottish Executive
Recruitment Unit, T Spur (ASA), Saughton House, Broomhouse Drive, Edinburgh EH11 3XD
(or E-mail: angela.ray@scotland.gsi.gov.uk providing your full postal address).

< Completed applications must be returned by Friday 1st November 2002.

An Equal Opportunities Employer 50 vestor Iy PEOPLE

DERE RSV B I 610 POl IVTEEE N BT BEERSR A SR AT MUE NG T

Conservation

ARCHITECT
TECHNICALLY THE BEST With potential to run West Country Office
“30 years of Excellence 1972-2002" We are a busy, well established design

practice specialising in historic building

From our network of UK offices we are able to offer both contract ¢ iz :
conservation and modemn interior design.

permanent opportunities with some of the leading Architectural A 3] )
companies. We are currently looking for applicants with the We require: 5 years+ qualified experience,
following experience: client liaison, project management, & nat-
ural flair for design and organisation using
Conservation Architects Job Runners Microsoft Office and AutoCAD.
Architectural Technicians PijeCt Architects Send CV and examples of work ro:

Healthcare Architects Interior Designers JONATHAN RHIND ARCHITECTS

For further information please call the Architectural Division for a The Old Rectory, Shirwell, Barnstaple

confidential chat on 01895 427900 or alternatively e-mail your CV Devon EX31 4JU
to: Tel: 01271 850416, Fax: 01271 850445

david.jack@shorterm.co.uk Email: jonathan@jonathan-rhind.co.uk
. % www.jonathan-rhind.co.uk
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Deadlines:
Recruitment advertisements in the AJ can bookings
be found on our Internet recruitment copy
service www.CareersinConstruction.com artwork

Recruitment enquiries

Chris Deviin

Tel 020 7505 6737

Fax 020 7505 6750

e-mail: chris.devlin@emap.com

Recruitment enquiries

Lucy Herdsman

Tel 020 7505 6803

Fax 020 7505 6750

e-mail: lucy. herdsman@emap.com

S5pm monday
5pm monday
12 noon tuesday

cancellations: 12pm monday

Archltectural Technician
utoCAD based practi
€ 1 work
projects. Ex
schemes essential. Good progressive care
Salary: £23-27 k

Location: N. London/Hertfordshire Borders
Project Architect

Architect with a minimum 2 years post RIBA experience

position

Ref:4146

kK on hotel, r

ayer and looking for a pro e career mo

Salary: £28-32k
Location: N. London/Hertfordshire Borders

FOL[()

PERSONNHE
PCKO ARCHITECTS

Award winning practice

ved in many in

Ref: 4723

pan regenerafic

rchitects. as

15 with design

= BERESFORD BLAKE THOMAS

Architecture
Nationwide Recruitment Specialists

For the best national vacancies call us now
on Lo-call 0845 300 1299 or email
architecture@AndersElite.com

www.AndersElite.com

ANDERSY Jite J

itect

Senlor Arch
A skills (preferably M

and detailing for bo

.,wr/\urgy ith CV suk(—ucv

'IWK IVAN WILSE)'N ARCHITECTS

Adrem Re mited Architect(s)/Technician(s)
Small office in North London requires
architect(s)technician(s) with minimum
2 years experience to work on construc-
tion and detail design drawings. High
knowledge of building regulations and
construction essential. Must be fluent in
AutoCAD. Salary negotiable depending
on experience. Please send CV and
salary expectations to

E-mail: theo@gtdesign-build.co.uk

Or Fax: 020 8886 6030

wdrem.uk.com

Contact Lindsay Urquhart
for contract vacancies
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A world of opportunities

at your fingertips

Architectural Technicians

To £25,000 Hertfordshire
Medium sized practice specialising in residential and retail
projects urgently needs accomplished Technicians due
to a busy workload. Candidates should have a solid knowledge
of current Building Regulations and construction techniques along
with a proven track record using AutoCAD. Immediate starts await.

Architects & Senior Architectural Technicians
£Negotiable (Permanent) Kent

Immediate starts for qualified Part IIl Architects and accomplished
Technicians with 3 - 5 years of commercial experience in their
preferred disciplines. AutoCAD proficiency is essential fo work on
an interesting mix of commercial and residential projects (both
new-build and refurbishment) with the opportunity to be involved
on site, project management and develop new business.

For further information on these and other vacancies please contact
Stuart Ocock.

re: 020 8603 1818

Email: archperm@bbt.co.uk

Slephenson House, Cherry Orchard Rooad, Croydon CRO 68A

Adrem Recruitment Linwted
41-42 Foley Street

London W1W 7TS

T: 020 7436 1616

E

www.adrem . uk.com

MAGYAR
AN MARSONI
ARCHITECTS

We are a small design orientated
practice based in West london and
are looking for o qualified architect
with a minimum of 8 to 10 years
experience to assist the principals in
the planning and management of key
projects

ARCHITECTURE
Tamsyn Curley
Delwar Hossain
Natasha Jowett

INTERIORS

Matthew Nowell Autocad experience preferred

Please submit opplications with CV to
TEMP DESK

Lindsay Urquhart David Magyar

Magyar Marsoni Architects
146-148 Cromwell Road

SECRETARIAL London SW7 4EF

Jill Showell

AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available
2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com

CAD Training Service
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WEDI SYSTEMS

AJ ENQUIRY NO: 301

Leading designers of
handpainted tiles for
swimming pools, Sally
Anderson Ceramics Ltd, has
discovered that wedi Systems
Tilebacker Board could cut
pool room heating costs by
two thirds, as well as keeping
the intricate designs securely
in place. It does not expand or
contract with temperature
variations, is easy to fix and is
of course, totally waterproof.

AJ ENQUIRY NO: 303

The new Boulevard system
from Sill Lighting is based
around a spegially designed
combination of exterior
projectors and extruded
aluminium mounting poles.
The system provides a stylish
and flexible lighting system
that can also incorporate
cameras, antennae and sign
systems, ideal for all types of
amenity schemes and
landscaped areas etc.

LEADERFLUSH SHAPLAND

AJ ENQUIRY ND: 302

w LS Longden traditional style

iNnteriors direct

FINISHES

W

JA

HOLLOWAY

WHITE ALLOM
Tel:02074993962 Fax:02076291571
Email:derek.a.ednie@laing.com
Web: holl hiteall
ummmnmommaeyn
Grosvenor Square, London, W1K2PU

co.uk

Whetheritis the meticulous renovation
of abeautiful listed house or the
redecoration of amuch loved home,
HWA Fine Finishes bring you the

LIGHTING

MODULAR LIGHTING INBTRUMENTS
Contact: Ulysse Dormoy, Modular UK
Tel:02076819933
Fax:02076819943

Websi dular-lighting.co.uk

Modular Lighting has a reputation for
i tionand llence, combined
with high quality service.The
company manufactures high quality,
modern luminaires, lighting systems
and accessories designed with flair
and innovation,

We are the leading mmil
window blind company in the UK,
specialising in providing interior
window treatment solutions for any
requirement. ¢
Notable projects undertaken to date
are Tower 42, The Canary Wharf
Tower and most recently Citigroup
Tower at Canary Wharf, providing
over 16000 blinds Wl the

Telephone: (01727) 840001
www.claxton-blinds.com

The nght Lab Ltd

4 Spitfire Studios, 61-71

Collier Street, London,N19BE
Tel:02072782678 Fax:02074272363
www.thelightlab.co.uk

The Light Lab specialises in
architectural lighting features,
utilising the mostinnovative
products including fibre optics and
LED's. Offering a complete design,
supply and installation scrvlce?or
colour walls and other bespoke
lighting solutions and effects.

FURNITURE

Contact:email: all@atrium.itd.uk
Tel: 0207379 7288 Fax:020 72402080
Website: www.atrium.ltd.uk

Atrium is a major force in furniture
solutions and has been supplying
quality, modern furniture for well
over 25 years.During that time,
Atrium has built an enviable
reputation for high quality, well-
designed modern furniture, supplied
with exemplary customer service.

LIGHTING

FINGLINITHD

DHALI hting Contact Louise Tester
284-302 Waterloo Rd, London, SE1 8RQ
Tel: +44(0) 207771 2900
Fax:+44(0)207771 2901
e:sales@dhalighting.co.uk
www.dhalighting.co.uk

Compact,stylish and funky, DHA's
lights will appeal to the image-condious
lighting designer. Enhance your
designs using a gobo to project logos,
messages, or textured light.ldeallfyou
wantyour lighting to stand out from

the crowd!

timber panelled doors provide
excellent noise reduction as
well as fire resistance and
smoke containment to meet
Fire Regulations. LS Longden
use solid timber framing
members and traditional
construction methods. Its
traditional panelled doors can
achieve 60 minutes fire rating
and substantial sound
reduction levels of 35dBRw.

AJ ENQUIRY ND: 304

A flexible system of wall-
mounted, freestanding and
mobile units for hanging
garments and accessories,
designed to meet a whole
series of requirements.
Incorporating a black
polyurethane, conventional or
anti-theft coat hanger to be
used with various elements.
Made from a combination of
aluminium, iron plate and
stainless steel.

RADIATORS

aeskimo

Eskimo design, 25RHorseliRoadLondon,N5 1XL

Tek02076099981 Fax02076097781

Email: ed@eskimodesign.couk
phil@eskimodesign.co.uk

Web: www.eskimodesign.couk

Eskimo design has launched a new range
of desi diators that bine good
design ,with technical excellence.The
clean - shaped stainless steel radi s
provide an alternative to domestic
udlnon that most architects and

dasan ial but ugly

applhnc-.

LIGHTING

RYM

LIGHTING I

RYM Sales & Marketing
12 Cherry Trees, Stanbridge Road Terrace,
Leighton Buzzard
Bedfordshire, LU7 4QU
T 01525385511 F 01525378777
E sales@rym.u-net.com

g offer a uni low voltag

RYM Lighti q

steel co-ax system, a mains wire system,
beautiful decorative floor and wall lights.
We work with professionals on projects
and supply whatever lighting is
appropriate to the client’s needs.




Architectural Property,

LONDON, Islington

Unique Large Victorian Multi Use House

2 Commercial, 3 Domestic Floors, if desired.

F to CWindows. 5/6 Vast Bedrooms. Original Features
Offers over £625, 000, Tel: 0207 263 6999
www.saneinternet.com/si/manorgardens

TO LET
Lambeth Walk Studios, SE| |
Newly modernised studio/office units
450 sq ft - 1500 sq ft
5 minutes walk from Lambeth Bridge
Close to Tube and Main line stations

Ready for occupation from September/02
Contact: First Premise Ltd - 020 8332 0333

WANTED

B | Acre Sites - Main Road Frontage
B On outskirts of large towns for
Industrial Warehousing
B Any practice offering a suitable site
would be retained for the development

CONTACT: R.EWhittall 01544 318788

Laidler

www.trevorlaidler.co.uk
info@trevorlaidlor.co.uk
tel/fax 01803 213022

DAVID HOARE

ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR &
INTERIOR

PERSPECTIVES

AND PRESENTATION
DRAWINGS
both detailed and loose conceptual
sketches in colour and b/w
PHONE FOR COLOUR BROCHURE

Tel/Fax: 024 7632 5059

Tel/Fax: 020-8852 7508

www.ggarts.c n.co.uk

SURVEYODRS

Buildings that Care?

A Futures Workshop in Southern Spain
Oct. 19 - 26 Th 2002

www.daviddry.com - (34) 958 784 470

84| the architects’ journal

A.D.AD. have expert knowledge
in producing all types of model in
well-equipped workshops.

A reliable and fast service Is
guaranteed for detailed or block
models and repars.

A.D.A.D. Henley-on-Thames
Please contact Antony Duckett

Tek 01491

574350 Fox:01491 571544
Email:antor jckett@antony

design.dem

1.CO.UK

Website: www.antonydesign.demon.co.uk

Contact
STAN AUBERTIN

20b Tower Workshops
58 Riley Road, London SE1 3DG

Telephone: 020 7394 7866
Facsimile: 020 7394 6798

Photography ® Videos of

S|apoy |DanidayIY

& 9§ Models @ Modelscope

-
for new brochure contact Vincent

Tel 0207 242 0101 Fax 01394 672289
emoil: vincent@fineform.co.uk
www.fineform.co.uk

020 7729 8660,

-

For advice on
classified advertising
call Mike McSweeney

on

020 7505 6816

Decent prices for excellent models

e
SUSSEX

MODELMAKERS
e —

H
Arundel, England
+44 (01243) 554021

Est. 15 years
Contact Peter Bond

...FULL DETAIL MODELS
...QUICK STUDY MODELS

..ALTERATIONS & REPAIRS
ROBERT DANTON-REES

Unit 8, The Hanger, Perseverance Works
38 Kingsland Road, London E2 8DD

T/F +44 (0) 151 707 8090
23 ROSCOE LANE
UVERPOOL L1 9JD
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Classified enquiries
Mike McSweeney
Tel 020 7505 6816

Fax 020 7505 6750

e-mail: mike mesweeney@construct emap com

MODEL MAKERS

KANDOR MODELMAKERS

30D

THE MODELMAKERS

3 Marlow Workshops, Arnold Circus, London E2 7JN

t020 77397933 €020 7739 7195
e info@3dd.co.uk

()

-

No1 Berry Place Sebastian st
S LONDON EC1V OHE s
020 7251 6366 Fax0207 608 3356

INVESTOR IN PEOPLE

Architectural Presentations

TPA Modelmaker;'
@)FLIC

MODELS

18 Hewett Street t 02073778127
Lond f. 0207377 6129
DITLIENY e: workshop@flicmodels.com

ECEA BNN w: www flicmodels.com
Architectural Modelmakers

SPPON (T Aawuoy

www.alomlid.com +44 (0) 1344 876776

COMBER

MODELMAKERS Tel: 020 8533 6592

" ¥

Concept | Planning | Marketing

For all your modelmaking requirements,
contact Nick McKeogh.

27-35 Bevenden St
London N1 6BH

Tel 020 7250 0530
Fax 02072510134
Email studio@ pipers.co.uk

www.pipers.co.uk 5
E mail: models@combermodels.demon.co.uk
QUALITY @ SPEED e RELIABILITY
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classified

30 COMPUTER VISUALISATION

PHOTOMONTAGE IMAGES INTERIOR & EXTERIOR VISUALISATIONS  WALKTHROUGH ANIMATION

SPLINTER DESIGN COMMUNICATIONS

CONTACT NICK HOWE E: 3D@SPLINTER.CO.UK
T: + 44 (0) 151 709 9055 WWW.SPLINTERVISUAL.CO.UK

I!Qd!, ’“\'\'

{_,om £|m

WellsVisualisation.

ctural Presentations since 1883

fourthdimension

3d | new medic

1020 7250 3999
+44 (0) 1344 876776 www._fourthdimension.uk.com

visealisation

nteriofr visualisation specialists

o 'fiuiwell

: tours

info@lightwell.co uk
www lightwell.co.uk

0800 083 8950

§6 |the architects’ journal

Tel: 01483 422070
Fax: 01483 422786

info@designhive.co.uk
www.designhive.co.uk

www.montageuk.com | tel : 01273 603165

Cost Effective Virtual Models
Walkthroug and Visualisation

+44 (0)1 604 604577

ganimation.co.uk

17 October 2002




Classified enquiries
Mike McSweeney

Tel 020 7505 6816
Fax 020 7505 6750

e-mail. mike. mesweeney@cansteuct Bmap com

SURVEYORS

N
N
i"’a/ The Art of Measured Survey

: Providing high quality measured
) building survey services
to architects for over 30 years.

Michael Gallie & Partners

= LAND & MEASURED BUILDING SURVEYORS
— 2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4DQ

TELEPHONE: 020-8674-1111 FAcsIMILE: 020-8671-9575
A Cyrax 3D LASER SCANNING

A Specialists in SURVEYS OF

GEOMATICS  BuiDINGS

management A StﬁtE‘Of‘the'anw
through A QUALITY SERVICE tailored
measurement foyourneeds

A PRECISION measured
surveys

ediate attention

Plowman Craven & Associates
141 Lower Luton Road, Harpenden, Herts AL5 5EQ
1601582765566 A fax 01582765370 A www.plowmancraven.co.uk

MASTIC ASPHALT WEBSITE

Where to go to find out more
about mastic asphaltt...

www.mac.co.uk

Mastic Asphalt Council

PLANNING CONSULTANCY SERVICES

Project Planning Solutions www.hpconsult.co.uk

If you want to save yourself time and
make optimum use of your budget &
resources, all it takes is one person
who really understands your
business. We will help to take the
Risk out of your business, Whether
you need help for a couple of days ;
or a few weeks you can have the ! B,
specialist support you need. b Ting
Our expertise will add value to your
operations cancelling out our
consultancy fees.

: 020 8654 4721 or 07808 921838 Email: info@h,

Master Planning *Design Management* Project* Risk* Earned Value* Audits* Impact Analysis* Expert Reports

17 October 2002

CO-ORDINATED PLANS,
SECTIONS & ELEVATIONS

TOPOGRAPHIC SURVEYS
AND LAND MODELLING

T ——
CALLIDUS

BUILDING SURVEYS LTD

bbb iotuduatn|

PRECISION DATA 100% SPECIALIST MEASURED
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE e DEPENDABLE * PUNCTUAL

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR
TEL:020 8543 8884 FAX:020 8543 6664
Email: info@callidusbs.com Website: www.callidusbs.com

PART L SERVICES

PART L2
Having trouble with Compliance?

Give ﬂexipilit"lg éour design and
comply using arbon Emission
Calculation Method.

L2 Compliancy Documentation for
ALL Public, Retail, and
Commercial Buildings.

Elemental, Whole Building and
FULL CECM with BEEM Software.

ce’

Compass Energy Consuling Engineers
The Deanwater. Wimsiow Road
Cheshre

Woodford.
SK7 tRJ

C. Dan Watt

T 01625 540101

F. 01625 549155

E dan wati@ce2 co uk

Mo N d.

Land and Architectural Surveyors
YOUR CHOICE FOR ALL YOUR SURVEY NEEDS
Specialising in

Topographical Sarveys — For lasge and small

scale surveys using the latest high accuracy
robotic instrumentation and G.PS.
Architectural Surveys - For plans and
elevations using SurBuild building survey
software on pen map hand held computers
Utility Sarveys — For drainage and location of
all underground wrility services.
Photogrammetry — For accurate 31 models of
building facades, pipe works and areas of
difficult access

Sarrey KT22 8BN

Tel. 01372 362059
Fax, 01372 363059
www.surking.co.uk

TILING

Hlard Rock Jiling

NATIONWIDE CONTRACTORS
24 HOUR FITTING SERVICE
O Ceramics and Mosaics
 Natural Stone and Marble
3 Terracotta and Slate
For further details, call

1 01606 354 685

rax 01606 351 558

vt 07812 078 767

Email info@hardrocktiling.com

SOFTWARE
Convert scanned
drawings to CAD

Scan2CAD reads your scanned
drawings in BMP, PCX, TIFF, CALS,
JPEG, GIF or PNG formats, or scans
them using AQUIRE, then converts

them to DXF for editing in your CAD.

It works with all drawing and scanner
sizes and incudes tiling (scan A1/AD
drawings on desktop scanners),
conversion to mono or colour DXF,
OCR (text), raster and vector
editing tools and batch conversion.

Tel: 01223 42 43 42

thames 12

REPROCRAPHICSE LTD
SCANNING & VECTORISING
Top Quality mono and colour repro-
ductions
Other services include:- plotting, plain
paper plan copying, Enlargement/
Reductions, colour copying, Document
lcopying, mounting, encapsulations, micro-|
film printbacks.
Free collection & delivery
“A Culture of Quality & Service”
Contact Phil Waring, Graham Barwell
Tel: 020 7357 6665 Fax: 020 7357 7002
ISDN 020 7234 0340
email tdr-ltd.demon.co.uk
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archicharades

Champagne goes to Mark Westcott of
adhurst Studio, Lor 1 N1
y identified Arata Isozaki from the

ur ‘archicharades’ competition

his year’s Stirling Prize was
Tthe best event since it was

held in Glasgow in 1999;it
always seems to work better
outside London. Dominic Williams*
Baltic was a terrific venue, the food
and drink were excellentand a
late-night licence ensured a jolly
time for those with the stamina. A
champagne reception was
concluded with the raising of the
illuminated Millennium Bridge, a
most spectacular sight and a clue
to the Stirling winner - except that
the only person who knew the
result was the RIBA's Tony
Chapman.Voting was by secret
ballot,and until Paul Hyett
announced the winner, none of the
judges knew the result. A home-
town win ensured an ecstatic
reception for Wilkinson Eyre,
Giffords and Mick Henry from
Gateshead council.

tirling coverage on Channel
S 4 was less than satisfactory.

Once again, the programme
pretended to be live, when the
event took place 24 hours earlier.
Instead of flattering to deceive, it
deceived to flatter. There was no
explanation as to why the five
judges, who were never properly
named or described, reached the
conclusion they did. Instead, the
presenter of the programme
turned it into an ego trip of which
the most publicity-minded
architect would be proud. A
rambling, incomprehensible
account of how the Edward
Cullinan gridshell was built was
desperately in need of computer
simulations which indeed exist.

58 | the architects' journal

But had they been shown, we
would have had much less of the
presenter on the screen.That
would never do.

Beam me up

nother example of the
presenter in ego-trip mode
was his verdict on the

Richard Rogers Partnership
Lloyds Registry offices in the City
of London. He decided the ceiling
was too low, as a result of what
architects ridiculously refer to as
‘chilled beams’ Actually, old chap,
that is what they are called by the
makers, engineers, contractors
and anyone who knows what they
are talking about.

hannel 4 has certainly
Cattracted an audience for

architecture through its
Stirling coverage, Perhaps it thinks
they are very young.This might
explain the presenter speaking
very s-l-o-w-l-y. Everything had to
be explained in s-i-m-p-I-e terms.
So the gridshell became a big
peanut.The big point about the
bridge was the fact local hero
Kate Adie liked it,and it wasn't
there when she was growing up.
Just fancy.The stereotyping of
Germans in relation to David
Chipperfield’s exemplary office
scheme suggested you couldn’t
get detailing like that anywhere
else. Did the presenter look at the
detailing in Lloyds Registry, or was
he too busy worrying about
chilled beams?

Mlis

he Port Terminal at
I Yokohama by Foreign

Office Architects is the

iNng link

your a

Can you identify tf

S On a postcai 5 e

first thing Monday morning, to: AJ

bubbly

most significant building by a
British practice this year, Since
Farshid Moussavi is a partner and
a Stirling judge, you might have
thought both would have been
mentioned. Not a bit of it.Instead,
we had the presenter and the
genial architect/TV presenter
Charlie Luxton bemoaning the
lack of housing on the shortlist.
The Howarth Tomkins Iroko
building on London’s South Bank
was flashed up as missing from
the list. In fact, it was completed
too late for this year, a point not
made. Luxton spoke favourably
about Sutherland Hussey’s Barn
House. Nobody said that it won
the AJ/Robin Ellis ‘First Building’
award. Obviously it would be
offensive to mention a sponsor,
though it was OK for the
presenter to name-check a
colleague of his from the Sunday
Times. Keep it in the family.

Tweaked beard

t the end of the
Aprogramme | spotted my
old editor Paul Finch,

hovering in the background of an
interview with Jim Eyre, giving a
passable impression of Harry
Worth trying to grab attention.
No doubt he was trying to live up
to his introduction by awards
compere Wayne Hemingway as a
‘bearded sex god' He tells me he
was waiting to be interviewed,
and indeed was. Alas, his thoughts
were left on the cutting room
floor, though the audience had
given a great reception to his
summary of the judges’ reasons
for choosing the bridge as winner.
Perhaps an explanation from a
real judge would have distracted
from the apercus of the presenter.

151 Rosebery Avent

SB. or fax your entry o

London
020
The first correct entry

e hat wins a bottle of

inch said the bridge had big
F ‘wow factor' or was, rather,a

‘tour de force] since many in
the audience were staying at the
Malmaison Hotel. The hotel was
the scene of a mid-afternoon
drama when it was evacuated and
half of Newcastle's fire brigade
arrived. It turned out that the
RIBA's Roula Konzotis had allowed
the bath to overflow, thereby
setting off the alarms. Unusual to
see firemen coping with a flood.

Hair apparent

I was delighted to see that

splendid grandstander Max

Hutchinson at the event. At first
glance he seemed to be wearing an
orange fright wig, but on closer
examination this turned out to be a
fetching new look (auburn) of the
real thing. Max tells me he
disapproves of the Stirling winner
on the grounds that ‘it is not a
building. Buildings have toilets, the
bridge has no toilet.” This unusual
contribution to thinking about the
nature of architectural form misses,
surely, at least one relevant point:
the bridge lifts in an arc not so
dissimilar to the seat of a lavatory
(as | prefer to call it).

inally, spare a thought for
F Malcolm Fraser, architect of

the Dance Base in Edinburgh
and shortlisted for Stirling.
Someone from Channel 4 tipped
him off that he had won.What he
had in fact won was the ADAPT
Trust award for accessibility. In any
event,and like the other shortlisted
architects, Malcolm provided a very
good building indeed.

astragal
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products

Readers may obtain information about these products by filling in the enguiry numbers on

one of the AJ enquiry cards. Advertisers wishing to promote their products on these pages
should contact Mike McSweeney on 020 7505 6816

FORBES AND LOMAX AJ ENQUIRY NO: 201

=

¢ g

THE NICKEL SILVER BUTTON
DIMMER CONTROLLER

Invisible switches have flush-
to-the-wall acrylic plates,
allowing the wall colour to
show through. Other plate
finishes include frosted acrylic,
stainless steel, nickel silver
and unlacquered brass. The
invisible dimming system

is a remote-controlled,
scene-setting dimmer. Tel
020 7738 0202 or visit
www.forbesandlomax.co.uk
for more information.

THE INVISIBLE DIMMING $¥

FENDORHANSEN AJ ENQUIRY NO: 202

FendorHansen helped London
architect Michael Hopkins and
Partners achieve aesthetic
requirements for slim
sightlines and doors to the
main entrance glazed screens
in London’s Hosier Lane office
building. FendorHansen
worked for contractor
Holloway White Allom and
provided its Slimline thermally
broken architectural mild-
steel system to office areas.

DULUX AJ ENIIIIIRV Nll 203

A historic building within
the Tower of London has
undergone a facelift using a
selection of ICI Dulux Trade
products. Weathershield’s
Exterior Gloss System amd
Smooth Masonry Paint were
recently applied to the
Queen's House, a half-
timbered Tudor black and
white building that was constructed in the late 1530s on the site of a
medieval house, Dulux Trade has been supplying paint to the Tower
of London for that past four years.

AJ ENGUIRY ND: 204

STOAKES: PROJECT OF THE WEEK

There is an interesting
combination of Kalwall
and football at the
Tooting & Mitcham
United semi-professional
club. Architect Peter
Clash’s splendid stadium
has two flanking blocks
totally clad with
translucent light-
diffusing Kalwall. Highly insulating Kalwall floods the interior with
calming quality light without shadows, hotspots and glare, and with
no need for blinds. Tel 020 8660 7667 or visit www.stoakes.co.uk

MINIER DESIGNS A.l ENQUIRY NO: 205

Emaillerie Rhenane is the leading
French company for vitreous
enamel on steel and stainless steel.
Those products combine the
mechanical properties of steel with
the qualities of glass. Non-
flammable, anti-graffiti, resistant
to corrosion, bacteria, chemicals
and extreme temperatures, their
aesthetic value and low weight make them ideal for facades and
indoor panelling. Emaillerie was chosen for La Villette, la Gare de
Lille, la Gare de Marseille, and the Cheung-Ching tunnel in Hong
Kong.Tel 020 7407 1157, e-mail info@emaillerie.com

WOO0D. FOR GOOD. AJ ENﬂIlIIIY NO: 206

Specifiers of plywood for structural
use in the UK are being urged to
ensure that they choose the right
grade and quality of material for
their purpose. With such a variety
of plywood available, the selection
of the appropriate quality of
plywood can be difficult. While
some plywood is suitable for such
purposes as site hoardings and
packaging, specifiers risk being -
held liable for failure caused by substitutlng plywood not listed in BS
5268 Part 2 for structural applications.

HALDANE UK

AJ ENQUIRY NO: 207

Haldane UK has proven its
worth once again by securing
a contract at The Bay, a
prestigious five-star hotel in
St Andrews, Scotland. This is
the latest in a string of
successfully completed
contracts with prominent UK
hotels. Adding the finishing
touches, Haldane provided and fitted more than 130m of handrails
made in the ever-popular American white oak. The 75mm-diameter
handrails are a mixture of straight, curved and spiral, reflecting the
company’s versatility and the hotel’s modernity.

AJ ENQUIRY ND: 208

Rehau'’s underfloor heating system
has been installed in Birmingham's
landmark building Millennium
Point. It features a large public
mall with commercial space
around a 40m-high atrium. Itis
here that the heating has been
installed, chosen because it
concentrates heat efficiently in the
2 or 3m of air space nearest to the
floor which is occupied by visitors
and does not waste energy
heating air in the roof space.




hp designjet 100

Keep your head and go for the big picture - with the new, versafile
HP Designiet 100 colour printer. Because, for the same price as
an A2 printer you can now afford a machine that will print sizes
up to Al+ - everything from general office documents to CAD
drawings - all from your desktop. All with a crisp, sharp, excellent
image quality, as only HP knows how. It’s affordable, easy

to operate and economical fo run, using individually replaceable
supplies, and operating on special printing modes to control ink
usage. You'll also save on trips to the local print shop! And because
it's HP. superb reliability and performance come as standard.

o versatile A5 to Al+ output e office printing features: Microsoft*
certification for Windows® 98, 2000, XP drivers o dedicated

CAD printing capabilities: AutoCAD" drivers available o easy to
operate  saves on outsourcing e supports wide range of

hp media » neat deskiop design

29352 1099 i

To find out more call 0870 787 6443 or visit
www.hp.com/uk/giraffe

invent

©Hewlett-Pockard Company 2002 Microsoff® and Windows® are US registered trademarks of Microsoft Corporation. AutoCAD™ is o US rodemark of Autodesk, Inc_ Prices refer to specification descriptions only. Prices quoted are typical
buying prices. Prices are correct ot time cf going fo press. Prices change frequently and are subject to change without notice. Addifional costs may be incurred for delivery and for credit card transactions. Finance subject fo status.

enquiry 2 on card
www.ajplus.co.uk/ajdirect




