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AJ'S PARTLCONFERENCE

Itis not too late to book your place
at the Al-organised ‘Part L -
Getting it Right Conference, at
the RIBA on 17 October. The one-
day event will focus on how
architects, engineers, and manu-
facturers are meeting the
challenge of the new regulations.
It features Rab Bennetts of Ben-
netts Associates and is chaired by
AJ editorial director Paul Finch.
The price for AJ subscribers is
£225+VAT, while the price for oth-
ers is £250+VAT. For more
information contact Clare Bendon
on 020 7505 6850 or e-mail
clare.bendon@emap.com

ARB DEFENDS ACTIONS

The ARB has defended its decision
to remove prescription from the
University of Central England’s
School of Architecture.There is no
easy time, the board stressed, for
this action to be taken. The stu-
dents currently at the UCE were
also reminded that there is noth-
ing to stop them remaining on a
non-prescribed course and pre-
senting themselves to ARB for
individual assessment.

LARGEST SCULPTUREFORTATE
Artist Anish Kapoor has unveiled
the world’s biggest sculpture at
Tate Modern on London’s South
Bank. The 35 x 155m structure is
designed to fill the whole of the
building’s inner atrium. The
scheme - put together in coopera-
tion with engineer Arup - is
made of three enormous steel
rings connected by a single span
of specially treated ‘skin-
coloured’PVC. ©

For the hest jobs in
architecture turn

to page 55 or visit
wWww.careersin
construction.com
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‘Anyone who thinks the outlook is other
than grimin the next 18 to 24 monthsis
wearing rose-tinted spectacles.’

Jeff Jacobson of property manager LaSalle
Investments. Daily Telegraph, 5.10.02

WISAVAVAS

‘To give the prize for the second year
running to a projectin which the
architect’s contribution is marginal would
be simply perverse.’

Deyan Sudjic on Gateshead Millennium Bridge,
shortlisted for the Stirling Prize. Observer,
6.10.02

MJP legal fight settled out of court

MacCormac Jamieson Prichard has been saved
at the eleventh hour from an embarrassing
legal battle over the performance of its seminal
Cable and Wireless training centre in Coventry.

The case, which saw MJP facing a claim in
excess of £50,000, ended in an out-of-court settle-
ment late on Monday. The complicated action
involved a series of
claims and counter
claims of negligence
by the various parties
involved with the
building.

The action focused
on the performance
of the building’s roof,
which  relied on
insulation provided
by manufacturer
Rockwool.  Eastern
Telegraph, owner of
Cable and Wireless,
launched the original
claim for £15,000
against Rockwool.

In its claim, it accuses Rockwool of ‘negligence
and/or breach of contract... relating to and con-
nected with advice given and statements made
about the suitability and/or qualities of roofing
insulation’

However, Rockwool launched a £50,000
counterclaim against MJP, pursuing damages suf-

MJP’s award-winning Cable and Wireless building the

fered as a result of the alleged breaches of contract.

And in an additional move, the AJ has learnt
that MJP responded with its own action against
main contractor Birse Construction.

The case, which was due to begin on Tuesday
under ARB vice-chair Judge Humphrey Lloyd,
was abandoned following the settlement. All par-
ties have signed
confidentiality clauses
and refused to com-
ment on the outcome
of the agreement.

The building has
won a series of
awards since its com-
pletion in 1994. In

g
E

that year it took
an RIBA National
Architecture Award,

an RIBA Regional
Architecture Award,
and in 1996, it took a
Civic Trust Award and
British Associa-
tion of Landscape
Industries Award.

The curvaceous design of the roofing, which
rises in a series of turquoise waves, was praised at
the time for facilitating the use of natural ventila-
tion and provides the most dramatic element of
the building.

Zoe Blackler

lan Simpson Architects has
won planning permission for
its £26m Holloway Circus hotel
developmentin the centre of
Birmingham. The structure,
which will be the UK's largest
residential and hotel

development, will comprisea

40-storey residential tower
block with 150 apartments,
complete with residents’
swimming pool and health
club, nexttoa 220-bedroom,
four-star hotel for Radisson
SAS.lan Simpson Architects
worked with multidisciplinary
engineering consultancy Buro
Happold and structural
engineer Cantescenic.
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RIBA's 16 per cent subs hike
will see members’ exodus

Small practitioners have reacted with horror to
RIBA’s plans for a 16 per cent hike in subscrip-
tions. They warn that the jump - from £250 to
£290 per annum - could trigger a mass exodus
from the institution as small practitioners see a
simultaneous jump in ARB fees and Professional
Indemnity Insurance (PII) cover.

With sudden rises in the cost of insurance of up
to 120 per cent following last autumn’s terrorist
attacks and this summer’s 12.5 per cent ARB
increase, the overheads for architects are spiralling.

Small practitioner Chris Smith, a council mem-
ber for the South West who voted against the
increase, said there are many architects in Cornwall
— one of the UK’s poorest regions — that will really
notice the increase. “The RIBA did not take into
account the differences in the regions. It would have
been better to have seen a comparison between the
big London practices — who just absorb the cost —
and the smaller practices who will really feel this in
their back pockets, he stressed.

One Cumbrian sole practitioner, who preferred
to remain nameless, was horrified by the jump. “The
cost of ARB and then the staggering cost of PII is
already crippling architects up north, he stressed.

‘If the RIBA is not careful it will see loads of its
members from around here deciding that they
can’t be bothered with membership. After all, they
don’t do much for us up here!

And RIBA council member for the North
Clarence Daly is also concerned with the sudden
subscription increase. ‘It was a bigger increase
than I would have wanted to see this year. I
thought this year it would have been better to have
dipped into the institute’s savings. Otherwise we
are in danger of pricing ourselves out of the mar-
ket for some of the single practitioners in the
regions, he said.

‘Council members and people who work for
the RIBA can see all the improvements and
streamlining in the pipeline. But many of the
members will question the increase. There is a
danger they will also question whether they can
afford to keep paying the subs, Daly added.

However, the RIBA said the cost rises are
‘unavoidable’, despite every effort being made to
grow other income streams, such as the institute’s
Enterprise offshoot. Honorary treasurer John
Pringle said further resources are needed if
current activities are to continue to expand. The
institute is also keen to see its research programme
grow and the outreach programme developed to
promote architecture to the public.

10 October 2002

Electricité de France, the French electricity provider,
has erected the first‘fougére’ pylons - designed by
lan Ritchie Architects, French-based Rice Francis
Ritchie and Kathryn Gustafson. The structures are
either side of the Rhone as part of the new Tricastin-
Tavel high-voltage line. The pylons were painted in
contrasting blue and yellow as they lie withina
military flight path along the Rhone Valley.

Most importantly, he stressed that the RIBA had
allowed the subscription charges to fall behind
inflation during the 1990s. Traditionally, subs rep-
resent one per cent of an average architect’s income
—in today’s money that would be £350.

Pringle also said that the institute was encour-
aged by consultation it had carried out with its
regional chairmen. They were, he said, surprising-
ly comfortable with the idea of the increase.

Ed Dorrell

King's Cross developer on
look out for 100 practices

Developers behind the £1 billion masterplan for
London’s King’s Cross will be searching for up to
100 architectural practices to help it fulfil its
vision. The 20-year plan for the blighted land
north of King’s Cross and St Pancras stations
(see pages 6 and 7) will create a mixed-use, high-
density development and will include the
refurbishment of the existing heritage buildings
on the site, the construction of numerous new
buildings and the creation of streetscapes and
public spaces. There may also be opportunities for
a number of tall buildings on the site.

Argent St George, which is behind the plan
produced by Allies and Morrison and Porphyrios
Associates, will be looking for a range of practices
to carry the project forward. As well as approach-
ing practices it has worked with in the past, it will
also be launching a series of competitions to
attract new talent.

10 '
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ASH SAKULA WINS MFI

Ash Sakula Architects has won
the MFI and RIBA competition ‘A
Child’s Space in the 21st Century’
The scheme, launched last June,
was designed to explore the evo-
lution of a child’s room over the
years and through each stage of
childhood. ©

SCHOOL DECISION IMMINENT
A decision on the future of the
contested former home of the St
Thomas’ Medical School on Lon-
don’s Albert Embankment was
expected yesterday. The site has
been the scene of wrangling
between King’s College, St
Thomas’ and the Aga Kahn Foun-
dation, which wants to develop
the land. Check out www.
ajplus.co.uk for the decision. [+

...of votersinapollonthe AJ's
website think Edward Cullinan
Architects' Downland Gridshell
should win the 2002 Stirling
Prize.The votein fullis:
Gateshead Millennium Bridge
— 870

Downland Gridshell

e — 30%
Lloyd's Register of Shipping
-

m 2%

Hampden Gurney School
— 6%

Dance Base

— 2%

Ernsting Service Centre
—_— 4%
—

Millennium Wing,
National Gallery of Ireland

—— 2
Respondents: 3,522

This week’s question: Should
the ARB be abolished? (See p10)

© Register your view at
www.ajplus.co.uk
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Brindleyplace team in £1bn King’s Cross vision

The team behind the highly praised Brindleyplace in Birmingham has
reformed to produce a billion-pound-plus, 20-year plan for the
development of London’s King’s Cross. Allies and Morrison and
Porphyrios Associates have jointly produced this vision for 23.8ha of
blighted land north of King’s Cross and St Pancras stations.

The plan, for joint developer
Argent St George, builds on the
work currently taking place on the
ChannelTunnel rail link - which
includes a terminal building by
Foster and Partners and the revamp
of King’s Cross station by John
McAslan + Partners —and is
expected to begin in 2006/07.

It retains most of the existing
buildings on the site, many of
which are listed and which help
define the form of the new layout
of streets and public spaces. New
buildings fit within this skeleton to
create a middle-rise, high-density
development with a mix of uses
both horizontally and vertically.

Porphyrios Associates’director
Demetri Porphyrios said that key to
the project was to avoid the

creation of a gated community, but rather to integrate the development
with the rest of the city and encourage visitors and residents from
surrounding areas to pass through and use the site.

‘The geometry of the site must respond to what is around it, making it

The project creates a new public space on York Way

part of the city, not separate from it,'he said.

8 | the architects' journal

Allies and Morrison director Bob Allies added that the plan was
intentionally fluid at this early stage, establishing the rules behind it while
retaining a degree of flexibility about the form and layout of the
buildings within it. The character of the existing buildings will determine
their logical use, for example the small scale divisions within the Coal

Drop building would make it
ideally suited to retail use and the
larger scale of the Granary
building would suggest its use as
amuseum or other public space.
However,the plan suggests a
range of options for both layout
and function of the new
buildings.

And it also identifies a number
of positions outside the sight
lines of St Paul’s Cathedral, where
tall buildings might be
appropriate.

Argent St George is now
beginning an intensive process of
consultation with the local
community and the strategic
bodies. The local authority,
Camden, has welcomed the plan
and CABE is understood to be

broadly supportive of the principles behind the proposal. And deputy
chief executive of Argent David Partridge said the project was an
exemplar for the development envisaged by the London Plan.

An outline application will be lodged with Camden council next year.

Zoe Blackler
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North London Line

Station

[] Boundary of King's Cross Central B. New development areas tothenorth  Concept designs for the distinctive gasholders. From top: residential

A. The Granary complex and coal drops B C. The southern hub schemes by John Thompson and Partners and Wilkinson Eyre; office
A. Regent's Canal and Natural Park D. Islington Triangle and Linear Land development by Lifschutz Davidson; Urban Jungle by Alan Conishee
A. Midland Goods Shed and Regeneration House () E. The gasholders & Associates, botanist Paul Simons and lan Simpson Architects
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Work has started on Sheppard Rob-
son’s No 1 Spinningfields Square
office development in Manchester
(pictured). The 11,613m* scheme
was prelet last year to the Royal
Bank of Scotland and is designed
to make a bold statement on
Deansgate, one of the city’s major
roads.

The redevelopment of London's
South Bank has taken a step for-
ward with the news that the
Heritage Lottery Fund has award-
ed £15 million towards Allies and
Morrison’s £54 million refurbish-
ment of the Royal Festival Hall.
Chair of the South Bank Lord Hol-
lick said the award was a vote of
confidence in the ‘excellent’ plans,
in Allies and Morrison and in the
South Bank’s management, led by
Michael Lynch.o

EHTF'S PUBLIC REALM FOCUS
The English Historic Towns Forum
is to focus on the public realm
in the forthcoming year, it told
its annual conference. Members
expressed the need for more
advice and practical guidance
on the management of the
public realm.

RIBA Yorkshire hands out

White Rose design awards
Stanton Williams, Feilden Clegg Bradley and
Wales Wales and Rawson are the three winners of
this year’s Yorkshire White Rose Awards for
Design Excellence.

Stanton Williams won an award - at last night’s
event — for the Whitby Abbey Visitor Centre and
Feilden Clegg Bradley was rewarded for the much-
praised arts space, Persistence Works in Sheffield.

“This scheme, the judges said on Feilden Clegg
Bradley’s project, ‘is a collaboration of architect
and artist at its best. An energetic and enthusiastic
client, the Yorkshire Artspace Society, made the
project possible and the architects responded to
their difficult brief with panache and style.

This was the second year the judges have handed
out awards specifically aimed at small practices.
And it was in this category that Wales Wales and
Rawson won a White Rose prize for its design of
Grassington Bus Shelter in north Yorkshire.

The judges — including RIBA Yorkshire’s vice-
chair Derek Cottrell and RIBA East Midlands
chair Steve Major — visited the 10 shortlisted
buildings in one intense two-day period. They also
highly commended two other schemes.

Terry Farrell & Partners was highly commend-
ed for The Deep in Hull, while Sheffield-based
Price Tomlinson Architects won a special small
project commendation for its work on a home
extension.

“This could have been the ubiquitous conserva-
tory, the judges said. ‘Instead it is the expansion of
the house and an extension of the householders’
lives. New and old, inside and outside, house and
garden are now balanced in to a whole

Three more projects won commendations.
York-based Moray Mackay Architect was praised

London-based Urban Future Organisation,
in collaboration with Centola & Associates

has won a competition to design the

Museum of Contemporary Artin
Castelmola, Italy. The proposal redefines
the slope of the hillside and functionsas a
series of cascading sections guided by the
contours of the site.The flexible design
allows for the different sections to be
added or removed over time.

for its Carleshead Farm in Sicklington, while
another commendation was handed to Bradford’s
Challenge College, designed by local authority
architect Design Services. Carey Jones Architects
was also commended for its Princes Exchange,
in Leeds.

Ed Dorrell

Smart money is on Wilkinson
Eyre to win Stirling Prize again
Wilkinson Eyre Architects has strengthened its
grip on the Stirling Prize for this year with its
£17.7 million Millennium Bridge project in
Gateshead, according to the bookies.

William Hill has shortened the odds for the
scheme — built with engineer Gifford just a stone’s
throw from Gateshead’s Baltic Centre for Contem-
porary Art, where the RIBA is staging its ceremony
this Saturday — from 2-1 to 5-4, while support
appears to be slipping for the second favourite,
Edward Cullinan and Partners’ Downland Gridshell
near Chichester. That eased from 7-2 to 4-1 in the
betting. The odds on Richard Rogers Partnership’s
Lloyd’s Register of Shipping scheme in the City of
London have lengthened from 4-1 to 9-2, and
William Hill has increased its odds for all the other
projects in the running. Hampden Gurney, the Lon-
don school by BDP, has moved from 9-2 to 11-2;
Dance Base, Malcolm Fraser Architects’ project in
Edinburgh, eased from 6-1 to 13-2; and David Chip-
perfield Architects’ Ernsting Service Centre in
Germany and Benson+Forsyth’s Millennium Wing
at the National Gallery of Ireland are the outsiders
for the main £20,000 prize, both now rated 10-1
chances, having previously been 8-1 shots.

All the schemes will be judged on the night. Log
onto the A] website at www.ajplus.co.uk for the
winner. &

KEIM MINERAL PAINTS

Ww.keimpaints.co.uk
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EDUCATION PROJECT LAUNCH
Minister of state for school stan-
dards David Millibrand last week
launched a new education project
intended to address the impor-
tance of buildings - including
their history, their construction,
how they function and the people
who design, plan, build and
maintain them. The INTEGER
Education pack was unveiled on
the opening day of National Con-
struction Week at the Baltic in
Gateshead.

TALKING DIRTY

A series of talks encompassing
the spheres of architecture and
design have been organised by
east London’s Women’s Library,
designed by Wright and Wright
Architects, to complement its new
exhibition, ‘Dirty Laundry' These
include ‘The Great Stink of Lon-
don: Sir Joseph Bazalgette and
the Cleansing of the Victorian
Metropolis; on improvements in
London’s sewer and drainage
systems; and ‘Clean Cities, Mod-
ernism’s Fear of Dirt; which looks
at the role of early modern archi-
tects and their efforts to banish
dirt and chaos from the city. To
book tickets tel 020 7320 2222,

Hyett fires ‘end to ARB’ broadside

RIBA president Paul Hyett has demanded the end
of the Architects Registration Board (ARB), citing
‘ever-increasing bureaucracy’ and recent hikes in
minimum Professional Indemnity Insurance (PII)
cover,

Hyett said the profession would be ‘better off”
without the regulator, and that the RIBA would be
in an improved position to serve the interests of
architects without ARB interference.

And he hit out at the ARB board’s decision in
August not to give its backing to a special lower
level of cover for architects on very low wages
(AJ 5.9.02).

Hyett told the A]J that the ARB board’s decision
not to approve the new lower rating had caused
‘widespread frustration among RIBA members)
especially when the main justification for the
decision was that the change was not worth the
bureaucratic effort.

‘I cannot believe that they think an administra-
tive reason for failing to adopt the new PII
regulation is acceptable;, Hyett stressed. ‘The
whole PII issue has been mishandled. In truth, I
would rather there wasn’t an ARB at all.

And he attacked the way the ARB has devel-
oped since its inception. ‘I think the way that
regulation has been handled by the ARB since it
came into being is extraordinary. They seem
intent on ever-increasing bureaucracy in the pro-
fession, he said.

These problems have triggered a rethink

among those who promoted the idea of the ARB
to the government in the late '90s, he said. ‘Most
who supported the continuation of the protection
of title when the ARB was started would now
choose to rethink that decision.

‘Neither the quantity surveyors nor the engi-
neers have a regulatory body and they are fine
without one. Many would say the RIBA could
serve the interests of the profession far better
without the interference, Hyett added.

However, ARB chief executive Robin Vaughan
rubbished the presidential attack. ‘I do not
understand why he says that we have increased
bureaucracy. Since we came into being we have
neither added regulation nor changed the code of
conduct, he said.

‘Almost the entire architectural population
has complied with the PII regulations. I believe
that most of them understand that it is essential,
Vaughan added.

And he stressed that there is widespread
support in the profession for the role of the ARB. ‘I
really do not understand who Hyett is talking for.
It must be the very small group who still believe we
are a trade body. We are not, we are a statutory
regulator.

‘The RIBA needs to understand that the pro-
tection of title is a major benefit for architects and
the overwhelming majority want it to remain,
Vaughan added.

Ed Dorrell

The First Sketch.

When we asked our designer to explain the idea behind the

all-new Saab 9-3 Sport Saloon, he drew the driver. ‘This, he

said, ‘is the most important part of the design.’ Then he added

the grin saying: ‘And pure driver enjoyment is what this car is

all about. To experience this for yourself, book a 24 hour test

drive on 0845 300 93 95 or www.firstsketch.co.uk

OFFICIAL FUEL CONSUMPTION IN MPG (LiTRES/100KM): URBAN 23.9 (11.8), EXTRA URsAN 42.8MpG (6.6), CoMBINED

33.2 (8.5). CO2 eMisSIONS 204G/KM. ALL FIGURES FOR SAAS 9-3 SPORT SALOON AERO (2108HP) WITH MANUAL GEARBOX.
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Irish chief given RIBA council
role to forge closer relations

The RIBA has decided the Royal Institute of Archi-
tects in Ireland’s president should be accorded
observer status on its council in order to develop
closer ties between the two organisations.

The main reasoning behind the decision was
the peace process in Northern Ireland, an area
where the overlap in membership is extensive.

RIBA president Paul Hyett proposed the move
at last Wednesday’s council meeting and the
motion was carried unanimously. “The RIAI does
not have the size of membership that enables them
to make its voice heard on the international stage,
Hyett told the meeting. ‘We are looking to develop
a closer working relationship with it and
develop joint meetings and initiatives that will
help get its voice heard. The RIBA is keen to illus-
trate that we are keeping up with the improved

Building Design Partnership’s 150 million euro

(£94 million) TresAguas retail and leisure development
has opened in Madrid. The‘edge of town’scheme for
Lend Lease Espana was developed with BDP’s Spanish

associate practice, Arquitectura Langdon. The project

creates 65,000m’ space over three levelsandincludes a
15-screen multiplex cinema, supermarketand
entertainment centre with 32-lane bowling alley and
health club. Itis inspired by the town of Avila, north
west of Madrid, producing a‘contemporary
interpretation’ of a walled town with the building
facades punctuated by a series of vertical towers. +

political situation in Ireland, he added.

In the same debate, the council also agreed to a
similar observer role for the president of the British
Institute of Architectural Technicians. ‘We have also
been improving our working relationship with the
BIAT, Hyett said. “This is in no way an effort to dilute
the important title of architect; he stressed.

@® RIBA councillor Simon Foxell, the author of the
proposed PFI policy paper, has called on the
institute to develop a ‘coherent response’ to the
controversial procurement method. Foxell said
members are dependent on the council giving clear
leadership on the vital issue of how to ensure design
is central on PFI schemes. And he stressed that the

RIBA must do more in championing the role of

architecture to the government’s procurement
policy decision-makers. ‘We need to support the
partnership between public and private finance,
Foxell said. ‘PFI is a massive issue at the moment and
it is very important we have a strong voice.

AA GOESTO MANCHESTER

The Architectural Association is
planning a trip to see some of the
most recent projects in Manches-
ter, and take in some of the more
historic and idiosyncratic parts of
the city. The excursion leaves
London on Thursday 17 October
at 10.55am and returns on 19

October at 7pm. For tickets
contact Micki Hawkes on 020
7887 4103.

WESTWADDY'S ISLAND PLANS
Architect and planning consultant
West Waddy ADP has won plan-
ning permission for its £1.6
million scheme for the redevelop-
ment of the boatyard and
chandlery at Nag’s Head Island on
the River Thames in Oxfordshire.
Construction is due to start on site
in 2003,

HEMINGWAY STARTS HOMES
Work has started on the Staiths
South Bank development in
Gateshead, the project jointly
undertaken by architects lan
Darby Partnership, George Wim-
pey City and fashion designer
Wayne Hemingway and his wife
Gerardine. The development will
comprise 688 homes.

The all new Saab
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Hellman

vital statistics

® Gordon Brown's spending
oninfrastructure, hospitals,
schools and social housing is
compensating for the
diminishing number of new
private contracts for offices
and factories,accordingtoa
RICS survey. Overall
construction workloads rose
ataslower rate in the third
quarter. Growth in social
housing slowed but
remained positive.

® According to E CHarris,
building tender prices are set
torise by 3.5 percentinthe
year to the third quarter of
2003, with a further increase
of 3.2 per cent the following
year. The firm predicts that
construction output will be
bolstered by continued
investmentin infrastructure
and by further planned
investmentin healthand
education.

@ TheRiverTyne recorded
its largest salmon catch since
1927,reports asurvey from
the Environment Agency.
The figures suggest that
riversinurban areas are
continuing toimprove.
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WERE GONNA KICK ARB —
AND GET HIM OFF OUR BACKS ¢

WAT“ LOOMS

Clare Melhuish reviews...
housing design in a world
of mass-customisation

In the context of a society like London’s, where the
housing crisis has reached epic proportions - the
average house price being £200,000, way beyond
the earning power of the average household — it
seems bizarre to set about designing a housing pro-
ject based on the premise of ‘mass-customisation’.

For most people, the very idea of a ‘home of
one’s own’ in London is now beyond the realms of
possibility — let alone the concept of being able to
customise a home to one’s precise requirements,
and purchase it just like any other consumable. Yet
RAM-TV, a team of architects from the AA’s
Design Research Laboratory, seems comfortable
with the notion of setting up a ‘community’ web-
site for people to enter the details of their needs
and generate a perfectly tailored design for imme-
diate purchase and appropriation. Such a utopian
ideal totally overlooks the drastic economic and
social constraints in force in a major city such as
London, and indeed seems to make a mockery of
the problems that real people face in their pursuit
of the most basic Lebensraum.

‘RAM-TV’ is an abbreviation of its members’
names, but effectively evokes the associations with
computer and video technology that underpins
the team’s work. RAM-TV aims to ‘situate build-
ing design in an expanded world of network
technologies’ The title of the housing project pre-
sented in a lecture at the AA (also published in a

www._louisheliman.co. uk

book launched the same evening) — ‘Negotiate My
Boundary!” — makes reference to the concept of
‘boundary maintenance [as| a crucial part of the
self-preservation of all systems’ (Patrik Schu-
macher, AADRL).

Schumacher describes the studio’s aims as being
to ‘talk about housing in terms of the distinction
between systems and environments’ At the same
time, RAM-TV’s ‘mass-customisation of a neigh-
bourhood’ is supposed to have ‘a strong social
agenda’ Yet in the lecture, this seemed to be more a
question of lifestyle options, represented in pain-
fully detailed diagrammatic graphic form, than a
serious concern for the political dimensions of real-
life housing provision and design. Furthermore, as
a member of the audience pointed out, there seems
to be a fundamental conflict between the ‘social
scenario’ and the ‘responsive scenario’ of the design
strategy — the former based on an ‘ergonomic) or
‘activity tile’ system, and the latter on a ‘territorialis-
ing’ system, or ‘genotype, generated out of an
analysis of ‘unit combination techniques’ at the
Unité d’Habitation, Marseilles. Thus the principle
of customisation, based on flexibility of spatial
boundaries, is framed within a highly specific for-
mal, volumetric system. And, once an individual
unit has been customised, it loses all flexibility to
accommodate different, future needs. In the end, the
fact that, as one team member put it, ‘you can’t have
customisation and flexibility’ and ‘we didn’t go for
the flexible option, seems to be a strange paradox.
RAM-TV’s lecture, ‘Negotiate My Boundary!: mass-
customisation and responsive environments, took
place at the AA. The book of the same title is pub-
lished by the AA
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Ballamona Hospital,
Isle of Man, UK
SLATE

Penrhyn Heather Blue
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More than 30,000 square metres of Penrhyn Heather
Blue natural slate roofing was required for the
Ballamona Hospital

Penrhyn roofing slate was specified by the Manx
Government because of its aesthetic qualities

and proven performance, over many years, whatever
the weather.

Penrhyn Quarry Telephone: +44 (0) 1248 600 656

Bethesda Facsimile: +44 (0) 1248 601 171
Bangor e-mail: slate@alfred-mcalpine.com
Gwynedd Website: www.amslate.com

LL57 4YG

United Kingdom



Stride Treglown's £36.1 million
Temple Quay House in Bristol (pic-
tured) has won the Office Agents
Society award for the best urban
development outside London. The
13,165m’ building - designed for
developer Castlemore Securities -
was prelet to the Department for
Environment, Food and Rural
Affairs. It was a joint project with
the South West Regional Develop-
ment Agency. (4]

ROPEWALKS FACELIFT

The first phase of Brock Carm-
ichael Associates’ £21 million
Campbell Square regeneration
projectin Liverpool has been com-
pleted. The scheme provides 133
apartments, 2,800m’ of offices
and 1,250m’ of bars, restaurants
and leisure facilities.

Scottish Tories fume at cost of
RMJM's parliament building

The projected final cost for RMJM’s Scottish Par-
liament building at Holyrood has increased to
more than £300 million, leading to calls for an
immediate debate on the issue from Scottish
Conservatives.

The latest rise in costs is being blamed on an
increase in security considerations following
recent troubles in the Swiss, Indian and French
parliaments, in local government buildings — and,
of course, the 11 September attacks.

The initial maximum cost of the project was
set at £40 million in 1997. However, this was prior
to devolution and based on a conservatively pro-
jected floor space at a modest cost per square
metre. The first estimate, after plans were drawn
up by the late Catalan architect Enric Miralles, was
£109 million.

This escalated after the death of Miralles and
former Scottish first minister Donald Dewar to
£195 million, the level at which the Scottish Parlia-
ment capped spending on the building in 2000.
That constraint was lifted the following year and
costs have crept up ever since.

However, Scottish Parliament spokesman
James McKenzie was quick to point out that the
money is still well spent. ‘We are constructing a
public sector building with a 100-year projected
lifespan, he said. “We have just received the final
part of our BREEAM assessment, and we received
an “excellent” rating on all three areas of the site. In
addition, a great deal of time has been spent mak-

Building work under way on the Hollyrood site last week

ing sure that the disabled access is first class, and
we have recently heard from the EU that it believes
the scheme will have the best disabled access of
any public building in Europe.

Scottish Tory chiefs are still up in arms over the
increased spending, with their leader David
McLetchie suggesting that the money could have
been far better spent on public services. Project
architect RMJM declined to comment.

Rowan Mclintyre

David Richmond loses Tate
galleries job to Grimshaw

David Richmond & Partners has lost the commis-
sion to extend its storage building for the Tate
galleries after it suggesting expanding the scheme.

The Tate decided to appoint higher profile prac-
tice Nicholas Grimshaw & Partners for the project
after David Richmond won outline planning per-

Choice
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Roof and Wall Profiles

Composites Panel Syster

Rockfibre Systems

Corus Panels and Profiles
The alternative to a one product




mission for his scheme in London’s Southwark.

In the original masterplan, David Richmond
added an extra 12,000 m’ to the brief by raising the
height of the building to 11 storeys. But the
changes raised the cost of the project and the
gallery was obliged to advertise through the Offi-
cial Journal of the European Communities. After
interviewing a number of practices, it chose com-
peting practice Nicholas Grimshaw & Partners.

‘It's a huge waste of time and knowledge,
David Richmond said. ‘We know that store inside
out. It’s our own fault — we should have said we
couldn’t make the scheme any bigger. I'd like to
think that maybe they’re a little embarrassed.

However, a spokesperson for the Tate said it
had no choice but to advertise the project and that,
although David Richmond had been a strong can-
didate to take the project forward, Nicholas
Grimshaw & Partners offered them ‘what we

needed’.

Richmond's masterplan raised the building to 11 storeys

Rick Mather wins next phase

of history museum’s revamp

The Natural History Museum has appointed Rick
Mather Architects (RMA) to produce a new mas-
terplan for its South Kensington estate.

The masterplan will see the ‘enhancement’
of the Grade I-listed Waterhouse building, with
particular focus put on improving visitor
circulation. The scheme follows the successful
completion in the summer of phase one of the
Darwin Centre, the research centre designed by
HOK International (A] 19.9.02). HOK Interna-
tional was also responsible for an original
masterplan of the site in 1992,

The project, which will attempt to bring togeth-
er the museum’s building conservation strategy, its
access audit and its visitor strategy, will ‘articulate
the space’ between the site’s different buildings.

Rick Mather said the appointment represents
an exciting win for his practice. “This is a fantastic
opportunity to re-establish Waterhouse’s vision
for the museum,’ he said, ‘and at the same time set
in place the directions for future developments on
the site.

The museum’s head of estates, Kevin Rellis,
praised RMA. ‘It was chosen because of its experi-
ence of creating masterplans for arts venues and
because of its individual tailored responses, he said.

Copenhagen-based CF Miller and Partners
won the competition to design the second phase of
the Natural History Museum’s Darwin Centre.

The new masterplan is expected to be complet-
ed in October of next year.

RIBA’'SVISION FORLONDON
RIBA London chairman Simon Fox-
ell has called for the creation of
a London Architecture Centre to
safeguard the quality of the capi-
tal’s new buildings. ‘Delivering the
Vision) the RIBA’s response to Liv-
ingstone’s London Plan, was
published last week.The document
states the proposals need to be
altered in seven areas in order to
receive backing from the RIBA. (+]

v

Foster and Partners’ £1 million
national police memorial for The
Mall in London (above) has won
planning approval. Designed in
conjunction with Danish artist Per
Arnoldi, the memorial will consist
of a book listing the names of offi-
cers killed on duty, to be displayed
in a vitrine within a dark stone wall.
This will make up one side of a
rectangular enclosure around a
concrete vent shaft. Adjacent to
this there will also be a tall glass
wall setin a reflecting pool. (+]

l,/

Roof Decking Profiles

Corus Panels and Profiles is the new
business name for the combined
activities of Precision Metal Forming
and European Profiles. Both business
units are part of Corus UK.

ompany

Secret Fix Profiles

Corus Panels and Profiles
Sales Office (Ammanford)

Tel: 01269 850691

Sales & Technical Office (Cheltenham)
Tel: 01242 527511

www.coruspanelsandprofiles.co.uk
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ALBION SCHEMETOPPED OUT
Foster and Partners is set to top
out its mixed-use Albion Riverside
scheme between Battersea Bridge
and Albert Bridge in London on
10 October. The mayor of
Wandsworth will perform the

ceremony, together with Lord
Foster and the chief executive of
developer Hutchison Whampoa,
Dr Edmond Ho.

SCENES OF LONDON ONLINE
The biggest collection of historic
photographs of London is now
available online. The new site -
www.photolondon.org.uk - is
a collaboration between five of
the capital’s major photographic
libraries, with a combined
collection of more than one mil-
lionimages. (4]

TECHNICALADVANCES EVENT
‘The Technical Innovation in
Design and Construction Confer-
ence, organised by the British
Institute of Architectural Technol-
ogists, will be held at the British
Museum on 29 January.The event
aims to raise awareness of
technical advances in architec-
ture. For further details visit
www.biat.org.uk

Four top teams vie to design
£12m Poole Harbour bridge

Four teams of leading architects are vying for
the chance to design a new bridge across Poole
Harbour. lan Ritchie Architects and Schlaich
Bergermann, McDowell + Benedetti with Arup,
Wilkinson Eyre Architects with engineer Gifford
and Dutch practice Posford Haskoning are on
the shortlist for the £12 million project following
an international call
for entries.

The teams have
three weeks to draw up
initial ideas for the
structure, which will
link the town to the
port and Hamworthy.
Teams have been asked
to produce a bridge
with a 140m span
containing a shorter
section of 20m that will ; :
open to allow boats to SR L
pass through. : )

The scheme will
fit within Terence
O’Rourke’s masterplan for the whole bay area — the
second largest natural harbour in the world.

Geoff Wood, director of public arts consultancy
pArts, is advising the Borough of Poole on the
competition. Wood said: ‘Potentially this project
could be hideous, or it could be beautiful, or it
could have no impact at all. What we are after is a

The masterplan for the bridge and surrounding area

team that will create a new icon for the area’

The selection process will include a series of
workshops with three selected practices, with one
or two successful practices eventually being com-
missioned to produce designs.

The Borough of Poole is also calling for expres-
sions of interest from multidisciplinary teams to
design a 40ha development that will create a new
streetscape to run the length of the 1,200m-long
new harbourfront and a new section of beach.

Teams must encom-

pass an urban designer,

architect,  landscape

architect, visual or

environmental artist,

lighting designer, engi-

neer and quantity

surveyor.

Wood said they

were looking for a

balanced team that

will offer a creative

solution as well as see

the project through its

implementation. For

an information pack,

telephone Val Taylor or

Sue Ludwig on 01202 633321, or e-mail plan-
ning@poole.gov.uk

Poole is set to receive further attention later this
month, with the opening of its new £8.5 million
centre for the arts, Lighthouse, designed by Alan
Short Associates.

i .

Zoé Blackler

The RIBA Stirling Prize 2002, in association with @j the architects’ journal

The Architects’ Journal is very proud to be sponsoring the RIBA
Stirling Prize for a second year. The Awards presentation takes
place on Saturday 12th October at the BALTIC in Gateshead, and
will be televised by Channel 4 at 8pm on Sunday 13th October.

The Architects’ Journal would like to congratulate the shortlisted
projects in each of the categories.

The RIBA and the AJ would also like to thank the
sponsors of the Awards evening: Corus Colors,
Corus Kalzip, The American Hardwood Export
Council, Montagu Evans, SIV Recruitment and the
Newcastle & Gateshead Initiative.

Full details of all the shortlisted projects can be
found at www.ajplus.co.uk/riba2002

Royal Institute
of British Architects

Hy

The winners will be shown online at www.ajspecification/stirling2002 after the Channel 4 televised ceremony.

F The Stirling Presentation and Dinner 2002 is supported by:
- res
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Let us give
your housing
association
projects a lift

Our lift solutions were developed specifically
to address the needs of Housing Associations.

If you are an architect working in the not-for-profit
housing sector you will be familiar with the problem
of insufficient lift capacity.

Our X-IM lift provides a cost effective way of
{ maximising the existing shaft space, without the
need for structural alteration.

The X-IM lift provides up to 50% more floor space
than competing products and no planning permission
or building control approval is required.

For an immediate quote or advice, call us on
01273 235035 or email info@brittonprice.co.uk

WINNER OF
British Lift

Industry
Best Product

. BRITTON PRICE
‘ Technology in Ascent
www.brittonprice.co.uk
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ACTION ON BARNSLEY VISION
Yorkshire Forward has made the
first step towards implementing
Will Alsop’s vision for Barnsley (AJ
18.4.02) by buying the leasehold
for the town’s Metropolitan Shop-
ping Centre. The decision will
enable the regeneration agency
to go ahead with several redevel-
opments in the town - one of the
original six in its Renaissance
Towns programme. [+

RMJM'S SHEFFIELD LIFT

RMJM has begun work in Sheffield
on its second rotating boat lift,
which is due to be completed
within five weeks. The lift in
Sheffield follows on from the ear-
lier Falkirk Wheel that connects
the Forth & Clyde and Union
canals between Edinburgh and
Glasgow, and was developed
together with Butterfly Engineer-
ing and Arup.

CHELSEA COMPUTEREVENT

The AEC Design Computing 2002
Conference and Exhibition will be
held on 29-30 October at London’s
Chelsea Football Club. The two-
day event will have specialist
architecture CPD-certified semi-
nars.Tel 01689 616000 for details.

Northern Architecture head
loses job after centre windfall

The driving force behind the North’s architecture
centre has been made redundant — following a
pledge from CABE to significantly increase the
organisation’s funding.

Mark Daniels lost his post after the board of
Northern Architecture decided to restructure the
body in response to the new grant for £100,000.

The Newcastle-based centre — formerly admin-
istered by Daniels alone — is now advertising three
new posts — director, programme coordinator and
administrative assistant — to extend its programme
of work. But chair of the board Tim Bailey said
that Daniels’ experience as programme director
fell short of that needed for the new director’s pos
while leaving him overqualified for the pro
gramme coordinator’s role.

During his administration, projects initiated by
Daniels included the Sitooteries with English Her-
itage — 12 installations and summer houses createc
in Northumberland by the likes of Foster and Part
ners, artist Thomas Heatherwick and the practice
FAT during the summer of 2000.

‘T had some very good years there and delivered
a number of innovative projects that have made
it what it is, Daniels said. ‘I will, of course, be sad
to leave.

His final exhibition of
Japanese love hotels, ‘Commodity, Firmness and
Delight, which travelled the country between
October 2001 and August of this year.

Bailey said Northern Architecture will be using

project was the

British architect William Russell has collaborated
with fashion designer Alexander McQueen to
produce his New York flagship store. The scheme,
which aims to create‘a softly lit organic space)
avoids the use of straight lines, with each area of
the store ‘merging’ into the next.

the grant from CABE, to be received over two
years, to fulfil its remit to explore community and
construction as well as just cultural issues, which
have dominated its work since 1995.

I'he closing date for applications for the new
posts is Friday 4 October. Daniels said he was still
undecided whether to apply.

Zoé Blackler

the fine art of

architectural &
ironmongery

In over 150 years, we've made design, quality,
reliability and service in architectural ironmongery

into a fine art.

With a completely new catalogue -~ probably the
most comprehensive available — we have an
extensive variety of ranges to suit every design

and budget.

We offer help and advice from our fully trained and
experienced staff at our regional support centres,
plus visits from our field specification team
together with rapid delivery of thousands of
products from our national distribution centre.

So you'll always find it easy to specify exactly what
you want - all from one source.

18 the architects' journal

Discover the fine art of
architectural ironmongery with
George Boyd by visiting our
website or by contacting us on:
e-mail info@george-boyd.co.uk
or Lo-call 0845 601 3547
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Cambrian Slates.
A good looking roof you can put up on your wall.

The Waterfront, Leicester.

Cambrian Slate embodies the beauty and character of
natural slate. Made in Wales from recycled Welsh slate,
Cambrian has a proven, 15-year track record even on
pitches as low as 15°. It gives an authentic look that lasts
and carries a comprehensive roof-system guarantee that’s

as attractive as the slates themselves. For more information

on Cambrian Slates, please phone us on 08705 601000,

visit our website at www.redland.co.uk/cambrian or email us at roofing@redland.co.uk

Win a Cambrian weekend
To enter our free draw to win a luxury weekend for two at the St Martin's Hotel on the Isles of Scilly, where
you can appreciate a Cambrian roof in close-up, simply return the completed postcard or visit our website.

Full terms and conditions can be found on the site. No purchase is necessary.

Cambrian

Slates

ACEIELEL ... ALAFARGE
ROOFING SYSTEMS ROOFING

Visit www.redland.co.uk/cambrian or return the postcard for a chance to win a luxury
weekend for two at the St Martin’s Hotel on the Isles of Scilly.
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MIPIM PROJECT PREVIEW 2003

An international review and catalogue of future projects
in association with The Architectural Review

AR/MIPIM FUTURE PROJECT AWARDS 2003

MIPIM, the international property market, attracts over 16 000 delegates, the
elite of the property world, to Cannes every March. To mark MIPIM's 12th
anniversary, The Architectural Review is to offer Awards to distinguished, but
as yet unbuilt projects. Awards will be given for unbuilt office, hotel and
leisure, residential, retail and mixed-use schemes. There will also be a Best
of Show Award.

Selected commended entries will be reviewed by an international panel at
Cannes. Since its inception in the nineteenth century, The Architectural
Review has been devoted to excellence in architecture and environmental
design and now invites entries to the AR/MIPIM Future Project Awards. All
submissions will be displayed at MIPIM and will be published in a
catalogue which will be given to all delegates.

Closing date for entries is 6 December 2002. For further information and
an entry form see the Architectural Review website at www.arplus.com.
Email enquiries to peter.davey@ebc.emap.com




It's back

natural stone :
the modern designer’s
medium

~ When you need to find exactly
the right stone for the job, call
\ the Stonell Architectural team.
N ’ It’s that easy.

Product specifiers 020 7738 9990

Get information faster & easier www.englishstone.co.uk
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service from The Architects’ Journal and G Faa
AJ Focus that allows you to request

information from our advertisers directly.

P
=7
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computer automatically remembers your
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the information you need.
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Getting there:
phasing the new
“‘Uenice of London’

WHAT’'S NEW ONTHE WEB?

aj +

The AJ's award-
winning website
is bristling with
new features.
Visitajplus.co.uk
now and you can:

Use the archive.Check out past
articles from the AJ or from
sister titles Construction News
and New Civil Engineer by
punching the archive button
on the left of the homepage.
Then simply hit ‘print’

editorial

Newcastle and Gateshead, second favourites for the
European City of Culture 2008 tag and host to this
weekend’s Stirling Prize bash, continue to regenerate,
partially via a series of key new buildings (see pages 27-
44). Now London has the chance to end decades of
blight in its King’s Cross railwaylands (see pages 6 and 7).

This is what is called King's Cross Central, perhaps to
mirror the other major developer site in the capital
around a transport hub, Paddington Central in west
London. Everything, it seems, is in the‘centre’

But developer Argent St George has grasped the nettle
with its billion-pound, 20-year plan for the 24ha site.
Action on the areais long overdue,and promises to bring
order to the scruffy hinterland of St Pancras and King’s
Cross stations. Perhaps even,in Dickon Robinson’s
optimistic words, to turn itinto the‘Venice of London’,

Butitcanalso prove,as with Richard Rogers'transport
‘nodes’ideas, that transport can be an effective driver.
Because the Channel Tunnel Rail Link’s emergence
(expected 2007),itself a response to new ideas about
transport and Europe, is set to break the yoke of the
19th-century railway infrastructure that has blighted
the areain the first place.

Itis notable that the developer has chosen the same
architects, Allies and Morrison and Porphyrios Associates,
which starred in its Brindleyplace scheme in Birmingham
- another city centre, mixed-use project which
successfully breathed new life into an underdeveloped
area and underappreciated canal system. At King's Cross
Central there will be new bridges, new‘landmark public
spaces,a commitment to public transport taking priority,
housing, offices,some reuse of heritage buildings,and
headline ideas about those listed gasholders.

But where Argent’s plan scores is in its sophisticated
approach to land ownership. Effectively it has tied up all
the land deals before the design stage, pooling the
property assets for the long term so that it is not under
short-term pressure to build a money-spinning building
early on which distorts the scheme’s ideal phasing. Itisa
new‘quarter’of London which deserves to succeed -
and which has a better chance of remaining on track.

David Taylor

22 |the architects’ journal
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It's the RFACS that is
holding Scotland back

Under fire:Reiach and Hall's design

Heaven help us if, as Gordon
Davies believes, the Royal Fine
Art Commission for Scotland
has been given a brief to be more
‘proactive in promoting good
design’ (A] 3.10.02). Seems to
me it is the commission’s lack of
understanding of what consti-
tutes good modern design and
contemporary urban thinking
that will continue to hold Scot-
land back as a country whose
architects can once again have a
European, or even national,
influence.

Moreover, to respond to
Charles Prosser’s most recent
off-the-cuff remark, I'll tell you
what makes my toes ‘curl with
shame’, the “To the Queen’s Most
Excellent Majesty May it Please
Your Majesty’ that prefaces
every Royal Fine Art Commis-
sion for Scotland Report. The
documents, which also define
the commission, read like some
l4th-century parchment.

It is time this organisation
was dragged kicking and

screaming into the 21st century
and opened up to a more demo-
cratic process and one more
representative of a devolved
Scotland.

The Royal Fine Art Commis-
sion for Scotland obviously feels
that a project or competition
lacks any legitimacy, unless
approved or commented upon
positively by its commissioners.
Yet no one knows how a com-
missioner is appointed. They
also lack any commercial repre-
sentation, are aloof and often
inexperienced, and their views
are representative of 20-year-
old thinking.

Alan Dunlop, Glasgow

Don’t forget acoustic
consultant’s ‘Swiss role’
I read with interest the article on
Swiss Re in your recent issue (AJ
26.9.02).

We are the acoustic consul-
tant working on both the shell
and core and fit-out. I noticed in
the credits at the end of the
main article that Sandy Brown
Associates is listed under sub-
contractors whereas we have a
direct consultancy appointment
with Swiss Re and are a member
of the design team.

I was wondering, if you print
further articles, that you might
correct this.

Stephen Stringer, Sandy Brown
Associates
Foster's Swiss Re

Taking Yorkshure forward
PLUS: uj focus, MetalWorks

the premium
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Ask Austin.If you have a
technical query, look outthe
discussion forum to debate the
latest issues, or discover the
answers to problems from your
peers - or from Al technical
editor Austin Williams.

Check out the latest news stories, including Mediawatch - Astragal’s wry look at the
architecture stories covered by the weekend newspapers. Mediawatch goes up

every Monday. Or look up stories on project news - this week’s offering includes the
Boisot Waters Cohen Partnership, which has submitted revised plans for Greenwich. The
project for the town centre now includes designs refined after CABE and London mayor

with Kim Wilkie Associates on urban design and public realm aspects of the brief.

The Architects’ Jou

London EC1R 4GB, fax them on 020 7505 6701, or e-mail them to angela.newton@construct.emap.com to arrive by 10am on the Monday before public
3 y

Letters intended for publication should include a daytime telephone number. The editor reserves the right to shorten letters

Invest in people, rather
than preserve in aspic
Iam disappointed to observe that
the Twentieth Century Society is
to step up opposition to changes
proposed for the Byker Estate in
Newcastle (A] 3.10.02). I enjoyed
living in the Wall until earlier this
year, revelling daily in the spec-
tacular views, the inventive urban
design and the exquisitely tuned
architectural spaces that Erskine
has bestowed upon the people of
Byker. It is truly a place worth
fighting for, but not with the
intention of turning Byker into a
museum piece.

Byker is a dynamic, living,
changing community. Erskine’s
architecture is all about respond-
ing to the needs and aspirations
of the resident community, but
as an architect and resident-by-
choice, I cringe in shame when
intellectuals insist that the her-
itage value of the buildings
overrides the firmitas, utilitas,
venustas designated for the
working classes. If they truly
understand that Erskine origi-
nally intended for the estate to
serve its residents, rather than
vice versa, then the intellectual
end of the architectural spec-
trum should prepare to concede
to alternative means of protect-
ing the spirit embodied in Byker.
Investing in people, not aspic,
would be particularly effective.

My wife and I moved from
Byker because our neighbour-
hood suddenly deteriorated,
and because we were lucky
enough to have a choice to do so:
after four years she no longer felt

safe at night, and eventually nei-
ther did L.

We still have close friends in
the Wall, many of whom will
freely make available to Cather-
ine Croft a guest bed in their
lounge for a full-colour, 24/7
visit, This is a particularly good
time of year to visit. One can
admire the ritual of daily
pyrotechnics which necessitates
the proposed Fire Station which
the Twentieth Century Society
assesses as a threat to the archi-
tecture of Byker.

Tim Robinson, Gateshead

Chilled beams and room
acoustics - any views?
Why is it that chilled beam
designers have not produced a
satisfactory way of dividing
their units post-installation? For
example, where dividing parti-
tions are required that cannot
possibly be placed on grids set
by the chilled beam layout, in my
experience chilled beam systems
and subdivision of floor space
are never compatible.

There is a possible chance
when a chilled ceiling is incor-
porated (as compared with

+ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT: WWW.AJPLUS.CO.UK

below ceiling units) as this does
at least provide the option of a
flat blanked area to which the
partitions can be fixed. Howev-
er, even these create major
acoustic issues between office
spaces. Has anyone else had this
problem, and did they discover a
satisfactory solution ?

Lee Roth, via e-mail

uPVC discoloration -
the search for a remedy
Some of the components on my
three-year-old uPVC windows
have discoloured. The supplier
and  subcontractor  supplier
agreed a faulty batch of extrusions
was used at that time and pro-
posed to carry out remedial work
by applying solvent to remove the
top layer and then treating with
acrylic laquer. The supplier has
not yet provided independent
evidence that this approach is
appropriate or durable.

Can anyone advise whether
this is a common problem and
offer comment on suitability of
the process, and whether thisis a
standard industry technique?
Any references to test or research
would also be useful.

Mike Pocock via e-mail

PFl is here to stay - we'd
better get used to it

Your thoughtful editorial last
week hit the PFI nail on the head
as far as the world of architec-
ture is concerned (A] 3.10.02).
As the prime minister and chan-
cellor have made clear, this
financial procurement method is
here to stay, so architects had bet-

Small projects competition - call for entries
The Architects’ Journal this week invites entries for the Small Projects Award, sponsored by Robin Ellis

nal welcomes your letters, which should preferably be typed double-spaced. Please address them to the editor at 157 Rosebery Avenue

ter learn how to use it in the best
possible way instead of shouting
into the wind.

A key problem which needs
addressing is poor client expecta-
tions from the process; many
education authorities and hospi-
tal trusts seem so dazzled by the
prospect of actually getting a new
building that they lose all their
critical faculties when it comes to
design and quality issues. If
clients don’t demand high design
standards, PFI bidders won’t pri-
oritise architecture.

The RIBA could usefully
address this question by produc-
ing a comprehensive briefing
pack for clients, explaining how
to get the best out of PFI. One
good idea is to use an architec-
tural consultant to guide them
through the rapids of brief writ-
ing, bid assessment etc.

Andrew Frazer,London SW19

Clarification

Apologies to Carol Pletz of David
Gibson Architects, who was not
named as one of the winners of
one of our prizes given away last
week at 100% Design (A]
3.10.02). Pletz won the Mathmos
Spin City Lampshade.

Corrections

The company that supplied the
cladding panels for William
Russell’s house (MetalWorks,
AJ 26.9.02) is Cryotherm, not
Cryoform.

® The publisher of The Really
Useful GA handbook (Metal-
Works, A] 26.9.02) is Gooding
Aluminium.,

Design Build, and clinched last time by Simon Conder Architects. The practice scooped the top prize forits

extension to a 19th-century house in London’s N1 (pictured), while second place went to Buckley Gray and

third was shared between Baart Harries Newalland Adams & Sutherland.

This year the maximum contract value for projects is again £250,000.Schemes must have been

completed between 1 December 2000 and 1 December 2001, and be unpublished.

Please send drawings, publishable photographs (notlaser copies) and a description of not more than 150
words to: AJ Small Projects, 151 Rosebery Avenue, London EC1R 4GB, by Friday 29 November.Schemes will be
published in the AJ and selected projects will go on public exhibition. Prizes will be given for the best entries.
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Society’s inability to draw is
destroying the art of looking

Drawing is a delight, and yet, in spite of this
fact, the vast majority of the population
would maintain that they cannot do it. What
is really worrying about this is that they feel
no shame at this admission. If we asked if they
could read, or were capable of performing
relatively simple mathematical operations,
everyone would be embarrassed to answer
no,as a negative would be evidence of a lack
of education and culture. And yet an inability
to express oneself through a two-dimensional
representation is apparently not critical to the
existence of modern society.

My father, who was born in 1886, was not an
artistin my experience of him when he was
alive. I never saw him put pencil to paper,and
yetwhen | was clearing the house of redundant
items after his death, | discovered some very
accomplished drawings he haddoneasa
younger man. The point here is that as a young
Victorian,drawing was a skill that was a part of
life. Inevitably, much of it was academicand
lacked a genuine expression and exploration
of a wider vision, but the Victorians were not
known for their sprit of gay abandon.

We can see very clearly by referring to
Hansard that the level of debate in parliament
about new public buildings was atan
extremely high levelin the 18th and 19th
centuries. These parliamentarians could, no
doubt, all draw, which is a great help if you are
discussing the merits of a design which is
communicated by drawing. Being able to
draw helps the art of looking, and looking is
what tends to be absent in this visually
challenged society.

Architecture is by implication the art of
predicting the future, which can only by done
by making approximations of the possible. Sir
John Soane only had drawings and models at
his disposal. Today the computer has invaded
most studios. This is simply another tool,

admittedly more sophisticated than the
pencil or Rapidograph, to be used by the
imagination. Many people think that this aid
has ruined the art of drawing, an attitude with
which | disagree. | have noticed that all the
people in my studio who make the best 3D
representations are all able to draw very well
using a pencil in what has become known as a
more traditional medium. This underlines the
importance of being able to draw.

There are difficulties in drawing while on a
picnic with anything other than a pen or
pencil. The art of looking works in two ways.
Thereis the art of looking into yourself to
allow the movement of the pen, or the mark of
a paintbrush, to feel the vision and to allow
you to discover things that you would not
have seen if you were not engaged in this
activity. Thereis a certain serendipity in this
approach which transports you beyond what
you know. We are all tainted by our own
acquired cultural baggage and lazy habits.

Alternatively we draw what we see. |
remember being asked to draw a brick, with no
shading, line only, for five hours each week.
Afterthree months | was allowed to progress to
thetin can. These objects start to existina
different way and although | do not advocate
such a system of teaching, | do feel thatin
schools the attitude towards drawing is often
seen as an extension of play and not a serious
activity. Itis therefore no wonder that all arts,
and visual arts in particular,are marginalised by
society,including our government, in favour of
studies that are more obviously linked to the
tangibility of materialism.

If our politicians are only able to use their
mouths and ears and not their eyes and hands
to communicate, how on earth can they be
expected to guide us towards a more
spiritual, relaxed, and creative future?

WA, from the table at Parkgate Studio

‘Architecture is by implication the art of
predicting the future, which can only by done
by making approximations of the possible’
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Richard Waterhouse has just been appointed
managing director of National Building
Specification (NBS) — the industry standard
specification service. His position and
background mean that he is very much
directly involved in a wide range of decision-
making processes: from deciding on how
best to develop products for market, to
attending worldwide business conferences
on the future of the industry.

Having relocated offices from Newcastle’s
Quayside to the converted Old Post Office
near the Central Station, however, he is still
exercised by how best to stop people
coming in to try and buy stamps from the
receptionist.

An architect by training, after qualifying
from Newcastle University and working in a
number of practices in the North East, he
carved a niche for himself as an architect-
cum-CAD manager at the offices of
Geoffrey Purves Partnership. Working on
housing association projects, speculative
developments and healthcare projects,
developing notional standard details on
screen, he was in regular contact with NBS,
on the other side of town, feeding back
criticism of the early versions of its
software, making contacts and generally
helping out with market testing.

When a local post strike threatened the
delivery of one of his tender packages, he
realised the potential of ‘electronic
submissions’ — still a futuristic concept for
most small practices in the mid-"90s.
Noticing a job advert for NBS in the local
paper, he made a career decision, and
applied. Starting as a sales manager in 1996,
he spent his time driving around the UK to
sell Specman upgrades and deal with
technical problems in architects’ offices.
After serving his time, he rose to
development manager, and was appointed
as development director in 2001 responsible
for new products.

He is modest about his architectural
abilities and says that he does not miss
practice at all. Describing himself as
‘competent but not inspired; he realised
early in his career that his designs ‘would
never make it onto the front pages of the AJ"
Instead, he believes his skills to be in
communicating design information and he
sees little difference in whether that is done
graphically or in words. His function is
to inform the construction process in his
own way.

To clarify this point, he described the
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Richard Waterhouse, new managing director of National Building
Specification, is passionate about the need for an integrated approach to the
architectural ‘process’, where specification writing is not seen as an add-on

by austin willlams.

standard-

various stages in the realisation of a project.
Although he acknowledges that architects
with flair and aesthetic vision are credited
with the scheme’s visual conceptualisation,
many projects rely on non-drawings-based
documents; as well as rigorous site
management and working details, in order
to get the project built.

All stages of the process play a part in the
whole and, rather than try to indulge the
common vision of the architect as
draftsman, he is keen to help realise the
architectural vision: taking the graphic
image and communicating it in words. His
role, he says, ‘is actually the classic project
managerial role of the architect: overseeing
many different professional functions.

He is passionate about the need for an
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integrated approach to the architectural
‘process, whereby the specification writing
is not seen as an add-on — a package of the
works separate and distinct from the ‘real’
business of drawing — but is built into the
development of each particular project.

He still plays with products and insists on
being involved in testing new software
packages but less so than before and misses
the day-to-day development activity; ‘the
fun bit’ of the organisation.

But with his new authority he has too
many other responsibilities and has moved
from his central position on the mezzanine
floor of the building to a enclosed ground
floor office. Betraying his architectural
background, he has yet to hang a picture on
the wall of his new office, preferring to see it

photograph by shaun bloodworth

languish on the floor beside his desk. He says
he would have preferred to remain with the
‘people messing about with software ideas’
but recognises that he cannot play games
any more. His tasks now range from writing
technical position papers to liaising with
RIBA companies; from managing the sale of
NBS’ Quayside property to adding 1,100m’
of additional space
expansion; from assessing the merits of on-
line provision in the current market
conditions, to keeping a watchful eye on his
competitors.

On that point, even though NBS is in a
fortunate position in that it has been in
e-business and dedicated to product
development for longer than most,
Waterhouse says that he would welcome
competition in the marketplace. ‘It might
save us from having to do all the R&D,
he says.

‘“The problem with NBS is that it’s worthy
but dull. ’'m more than happy to continue as
worthy but we must show that we are
anything but dull. We are vital” When I point
out that it must take a certain type of person
— perhaps an anorak — to want to write
specifications, he tells me that it couldn’t be
further from the truth. I cite the fact that his
squash game has lapsed and he hasbecome a
sneaky advocate of Friends Reunited.

‘Far from it, he says, ‘the people who are
involved in this technology are cutting edge;
they are usually some of the most extrovert
and eccentric people with a wonderful sense
of humour.

We proceeded on to the next hilarious
topic of conversation: object technology,
whereby NBS is building-in increasing
inter-operability into the specification and
scheduling packages. Object-based
technology, commonly recognised as having
had labour-saving benefits in graphics
packages, has rarely been taken advantage of
in terms of the written word. His eyes light
up while explaining the transformative
potential of the technology: minimising the
amount of first generation inputting
required; relying on automatic transfer of
data into various packages and clauses.

The new object-based software will also
mean that packages can be split up into
various sub-trades without manual
duplication and without the risk of omitting
key cross references. ‘At the end of the day,
he says, ‘the point is to spend less time doing
specs so that there is more time for doing
designs.

office for internal
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A red-letter day for the UK’s
vanishing pillar box population

A few years ago the AJ published a revealing
conversation between Berthold Lubetkin and
Gavin Stamp in which these unlikely bedfellows
united in deploring the disappearance of the red
telephone box.

| remember being disappointed by this at the
time. Did Lubetkin, the great modern architect,
really want to preserve Gilbert Scott telephone
boxes in the age of the mobile phone? More to
the point, did he no longer subscribe to Antonio
Sant’ Elia's dictum, set forth
nearly 100 years ago in the Mani-
festo of Futurist Architecture: The
fundamental qualities of the
architecture of the future will be
impermanence and transience?’

If Lubetkin didn't believe this,
then perhaps he was not really an
out-and-out Modernist at all: if he
did believe it, then he must have
been hypnotized by the charis-
matic Stamp, and would have
agreed with anything he said.

For whatever reason, neither
man saw any connection
between the threat to telephone
boxes and the miniaturization of

‘Why on earth
should we
worry about the
fate of old
telephone
boxes? They
are all in the

cavalryman a hands-free telephone in their car,and
every staff officer their own personal satellite. Why
on earth, then, should we worry about the fate of
old telephone boxes? The answer is we shouldn't.
They are all in the process of removal anyway.Time
marches on.

But too few people enjoy the transience of tech-
nology. Even though Net surfing and e-mailing are
now the sport of millions all over the world, doing
in seconds what used to take days, the old
Lubetkin/Stamp class action is
rumbling into operation again.
Last week (you are excused if you
did not notice it) marked the
start of a campaign by English
Heritage and Royal Mail to ‘Save
our red postboxes.'

From what? Presumably from
the sort of Tardis-like ephemeral-
isation into thin air that is cutting
such a swathe through the tele-
phone box population. No
wonder the reactionaries are
worried. There are only just over
100,000 red letterboxes, while
the telephone box population
used to run into millions, so the

the mobile telephone, which was pr‘ocess Of odds on survival don’t look too
achieving saturation ownership good. But hey! Never mind, there
by leaps and bounds even as they Femoval is no cause like a lost cause. We

spoke. Both of them were dis-
tracted by the present (which
has become a national failing),
and as a result the future waltzed
past them unrecognized and
unchallenged.

Nor was this a new phenomenon, for Lubetkin, at
least,was old enough to have lived through the rise
and fall of the wireless aerial.In the 1920s this was a
thing as tall as the mast of a J-Class yacht, with stays
that occupied most of your garden, and had to be
‘designed by naval experts. Now, of course, ‘wire-
less’ means something else entirely and a radio
aerial is either an inconspicuous nubbin stuck on
the back window of a car or a bit of wire draped
over a bookshelf. Nowadays, every private soldier
has a cellular telephone in their knapsack, every
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anyway. Time
marches on’

should never forget that this is
the 150th anniversary of the
installation of the first hexagonal
iron red letterbox which was ‘cre-
ated’ (does that mean designed
or authorized?) by the novelist
Anthony Trollope, who seems to have worked the
Christmas Post 100 years before John Osborne.

This time around it is not clear who is playing the
part of the young fogey, but the late Berthold
Lubetkin is being played by English Heritage’s Sir
Neil Cossons, once boss of the Science Museum
and now firmly on the other side of the fence, who
declares that red letter boxes ‘are an enduring icon
and a much-loved part of our everyday culture’

A pity, but we shall not miss them. Not after a
month or two, anyway.

a life in
architecture

nigel
mcculloch

The Right Rev Nigel McCullochis
the Queen’s Lord High Almoner.
Among his duties is to accompany
the Queen when she distributes
the Royal Maundy money just
before Easter. Heis also chairman
of the Church of England
Communications Unit,as well asa
fine musician and a devotee of
brass bands.

A particular favourite of his is St
Thomas's Churchin Salisbury. It
was founded in 1218 and used by
the workmen building Salisbury
Cathedral. ‘It was impressively
rebuiltand beautified by
Salisbury’s wealthy citizens in the
15th century,’ says McCulloch.’Itis
alight and graceful building,
which contains Europe’s largest
medieval Doom painting.’( Doom
paintings depict the Last
Judgement.)

McCulloch also likes St Thomas's
because it has personal
associations for him. He was
rector there from 1978 to 1986
and says it was ‘the scene of very
happy times for me, my wife and
children’ He has been the bishop
of Wakefield diocese, West
Yorkshire, since 1992.

The bishop had to think rather
hard when asked about
architectural dislikes, and finally
decided he would probably go for
‘anonymous 1960s high-rise flats
somewhere’

But, returning to what he likes,
he declares: ‘The most stunning
building | have ever visited is the
TajMahal (above).l know thata lot
of people say this, butit’s true. Itis
the only building that, however
much it's hyped, will still exceed
your expectations.’

Eleanor Allen
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With the Stirling Prize taking place at the Baltic Centre in Gateshead
on Saturday, we visit Tyneside, riding high on a wave of regeneration

By Austin Williams

In September, US current affairs magazine
Newsweek announced that Newcastle/
Gateshead was the fourth mostimportant ‘new
centre of culture and vitality’in the world,
rivalling London, New York, Paris. .. and,er,
Tijuana, Antwerp and Kabul.

‘The North East’s buzzing' is the unofficial
slogan of the aspirant cultural capital. So while
most people, especially those involved in the
‘cultural sector; repeat the optimistic mantra of
indefinable upbeatedness, we look at some of
the issues involved in the regeneration debate.

Dole not coal

Unemploymentin the North East has fallen by
46 per cent in the past five years, reflecting the
general trend in the national economy as a
whole (53 per cent fall).But,at 5.7 per cent, the
North East still has twice the unemployment
rate of the national average.

The Department of Trade and Industry (1999)
reports that the region had the highest
percentage of exports to the EU of all the UK’s
regions. Furthermore, the North East had the
second highest level of manufacturing
investment as a percentage of manufacturing
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output,surpassed only by Wales and closely
followed by the North West.

However, the North East has the lowest
manufacturing output in monetary terms
(combined foreign-owned and domestically
owned companies) of any region of the UK. It
equates to only half of the value created by
manufacturing in the East Midlands and one
third of that from the North West. This is not to
say thatinteresting things are not happening.

Case studies
The major new-build programme taking place
along the Tyne is featured in a construction
study of Foster and Partners’ The Sage
Gateshead (page 18),described as a‘pioneering
international centre for musical discovery’
situated along from the Baltic Centre for
Contemporary Art;and in a critique of the
council’s regeneration strategy for both banks
of the Tyne. We also examine some of the
private developments in the vicinity arising out
of these, and similar, high-profile schemes.

The refurbishment of a landmark Victorian
edifice on the north bank of the Tyne exemplifies
the move towards city-centre loftliving;unheard

of 10 years ago. Bill Hopper Architects’
transformation of E&F Turnbull’s brick
warehouse has provided Newcastle with its first
£1 million apartment (which is yet to be let).

Ryder’s scheme, currently on site, for the old
Swan House office block which used to house
the DHSS - renamed 55 North — involves a
major rethink about the routes into,and
around, a forgotten area of the city. Whether
executive flats situated in the middle of the
busiest motorway roundabout in the North
East can be made to work ,remains to be
seen, however.

EC Harris examines the construction market
in the North East and we have included some
further statistics on the area, including a rough
guide to architects’and technicians’salaries.

We have also attempted to showcase some
local architects working in,and around, the
North East and abroad,and to feature other
projects which are currently ongoing in
Newcastle city centre. Finally, we explore the
concept of holistic regeneration in Gateshead.
We hope that this issue opens up some
discussion about the meaning of city renewal,
with specific reference to the North East.
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Music centred

We investigate Foster and Partners’
The Sage Gateshead asitreaches the
mid-pointinits construction phase

By Austin Williams

In April, Northern Sinfonia, one of Europe’s
finest chamber orchestras, moved across the
river from Newcastle to the Old Town Hall in
Gateshead to acclimatise; ready to move to
its final home at The Sage Gateshead on its
completion in July 2003.

The new venue, designed by Foster and
Partners, will comprise a sweeping shell-like
roof enclosing three state-of-the-art
auditoria, a music school, rehearsal rooms,
recording studios, bars, restaurants and
ancillary spaces. It is already dominating the
riverscape to the east of the Tyne Bridge and
creating a fascinating counterpoint to the
monolithic brick massing of the new Hilton
Hotel taking shape on the other side of the
bridge. Two prime sites, only one oppor-
tunity taken.

Currently, the centre is reaching a critical
moment in its programme, as the massive in
situ concrete is complete and the steel is
being erected. General site activity is fairly
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muted while the steel trades takes priority,
although I have not seen — for a very long
time — as many cabins, canteen facilities or
sunbathing labourers as I did when I visited
in early September; all waiting to gear up for
the roofing/glazing works, first fix and fit-
ting out to commence. There are even two

clerk of works. The car park to the north of

the site has more than a hundred vehicles
perched in spaces between the rebar and
steel sections, among them a knackered
Reliant Realto GLS 3-wheeler. Architects, it
appears, are lower paid in the North.

The three muses
After an 18-month public consultation exer-
cise, the client, North Music Trust, asked for an
‘inclusive’ venue which might encourage a cul-
tural osmosis between various music lovers.
To this end, the three auditoria comprise
a three-storey, 1,650-seat orchestra hall to
the east; a rehearsal room in the centre; and

The Sageis set: the
sweeping shell-like
roof of the Northern
Sinfonia's future home
dominates the south

bank of the Tyne,
Nearby are Wilkinson
Eyre’s Millennium
Bridge and Ellis
Williams' Baltic Centre
for Contemporary Art

an octagonal hall for chamber music, folk
and jazz to the west. Architect Jason Flana-
gan says the design concept has been totally
dictated by the acoustic requirements for the
building. Each hall is therefore a stand-alone

mass-concrete structure, structurally and
acoustically isolated from the public areas
and each other; but concert-goers will be
forced to mingle in the communal circula-
tion spaces. The ‘green room’ is intentionally
small and open-plan to encourage musi-
cians also to mix with their audience. This,
apparently, at the behest of the Northern
Sinfonia musicians themselves.

The roof is an undulating steel and glass
lattice — supported in the ‘troughs’ by columns
which lie at 90 degrees to the tangent of roof
curvature. It oversails the three auditoria -
disconnected from the musical function of the
building; it thus provides shelter and enclo-
sure only. On completion, dynamic coloured
lighting will be played off the soffit.
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The curved steelwork main members have
already been craned into place (with starter
connections to the horizontal rails already
attached), looking like huge spinal vertebrae
emerging from the side of the steeply sloping
site. They arch over the frontage towards the
Tyne and are bolted to a rolling mass concrete
wall at the lowest level.

I'he cladding comprises glazing, single-
ply membrane and stainless steel panels and
the roof curvature will, in fact, be faceted
with flat plane roof panels. But the architect
hopes that the curve is gentle enough that
the segmentation will not to be too visible
(see Working Details, pages 22-23). Rainwa-
ter will run off into a 300mm-wide concrete
gully at external path level, which then dis-
charges to storm drains to the river.

The Trogs
The lowest level houses the music school,
‘accessible to children, schools and people of
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all ages, raising the profile of the region as an
innovative provider of musical education’ It
is an underground cavern dug into the hill-
side with natural light available from the
north over the concrete upstand wall — and,
as the floors do not touch the external skin -
from light filtering down from the floors

above. Curved corridors disappear into the
distance to give access to teaching rooms,
rehearsal spaces, workshops and stores. As
the Northern Sinfonia and Folkworks will
be resident, they will assist the teaching
programme.

The orchestral auditorium is a vast arena
which will be timber lined, with panelling
fixed directly onto the concrete and block
walls; acoustic curtains will be stored in
pockets along the wall, and the ceiling baffle
panels will be adjustable to suit the perfor-
mance and the need for intimacy. The recital
hall will have 400 seats in the round and be
so cosy that the audience will be in close

proximity to the performers from any level.
The central auditorium is a 10m-high
rehearsal room, constructed as previously
described but about to be dry-lined and pro-
vided with acoustic panelling. The wall
between the rehearsal space and the main
concourse will have a large glass panel
enabling people to look in and see people
practising (although there is a large curtain
proposed as a back-up for privacy).

So solid crew

The structure generally, and to each audito-
rium in particular, comprises a massive
concrete frame with infill walls of dense
blocks laid on their side. Rather than modify
the concrete detailing to satisfy various
structural requirements of the building, the
architect has resolved to accommodate the
structural thickness as standard, recognising
that this would provide optimal acoustic
integrity. Therefore, instead of downstand
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longitudinal section through music halls

beams and walffle slab, say, there is a consis-
tent thickness slab throughout the ground
floor. However, the architect has balanced
this with the interconnectedness of public
circulation spaces so that sound can float up
from one space to another.

The ‘ground level’ is predominantly a
street for arrivals, informality and ticket sales.
Punters will ascend the grand staircases to
wide walkways which hug the curvature of
the auditoria. This level is made up of bars,
cafeterias, WCs, and behind-the-scenes
offices, changing rooms, administration, etc.
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The rear service areas are neatly organ-
ised and benefit from all stage doors being
on one level. (‘Something we've learned
from experience, says Flanagan.) The ‘street’
is serviced from a loading bay in the centre,
with a distribution corridor running the full
width of the building between auditoria for
fast and easy delivery.

The steel columns have been isolated
from the upper floors by feeding them
through large oval pocket cutaways in the
floor slabs, which provide visually interest-
ing glimpses through to other levels. The

steel column baseplates fix into the 200mm-
thick ground floor slab, which is of sufficient
mass as to not pose a problem for sound
transference. The upper floor concrete slabs,
however, are acoustically broken, typically
around the edge of the stairs, to ensure that
no sound vibration passes through into rival
performances.

Fiddling facts

Under the core values of the North Music
Trust - the umbrella organisation that man-
ages the Northern Sinfonia, Folkworks and
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cross section

axonometric of over roof

the Sage Gateshead itself — the building is
dedicated to ‘valuing equally all kinds of
music-making’ Students attending the col-
lege will be able to study on the UK’s first
degree course in folk and traditional music.
Locally based organisation Folkworks has
thus been transformed from an organisation
which runs workshops, summer schools and
concerts, into a organisation on a par with
the Northern Sinfonia.

The architecture sets out to exemplify
this. ‘We have made equality of space an
important feature of this building, says
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Flanagan, ‘so that classical music isn’t seen to

be better than folk music. It is a series of

interconnected spaces that intend not to
alienate music fans of any type.

I'he old argument of whether Dylan is
better than Keats may take on a new twist.
Vin Garbutt? Better or than
Beethoven? Whatever the answer on the
performance front, at the risk of sounding
absolutist, the building engineering, at least,
surpasses most contemporary music venues
in the country and, even in Gateshead, is a
pleasure to visit.

worse

CREDITS

CLIENT

North Music Trust:
Gateshead Metropolitan
Borough Council,
Folkworks, Northern
Arts,Northern Sinfonia,
Arts Council of England
ARCHITECT

Foster and Partners
CONSULTANTTEAM
Arup, Mott MacDonald,
Buro Happold, Davis
Langdon & Everest,
Theatre Projects

Consultants, Equation
Lighting Design, Lerch
Bates & Associates,
Burdus Access
Management, Winton
Nightingale, Desvigne &
Dalnoky, WSP, Laing,
Space Syntax Laboratory
AREA

17,500m

VALUE

£70 million
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A toroidal shell roof
covered with rainscreen
and glazed panels

Two concerthallsand a
rehearsal space are covered
with a toroidal shell roof
approximately 100m x 100m. |t
fits closely over the three main
spaces inaform based on

int *cting toroidal surfaces
The structure of this complex
shape is formed from standard
radiused steel components.

The four primary roof arches
are formed from radiused 838
x 292mm UBs with secondary
members of radiused 406 x
178mm UBs spanning
between the arches at
approximately 4m intervals.
The structural grid shell of the
roof is completed by tertiary
members -168.3mm diameter
CHS beams and 30mm
diameter solid steel cross-
bracing rods. They combine to
stiffen the roof and allow
smaller, secondary members
to be used. To make the roof
more economic, simple bolted
connections are used where
possible,

The roof structureis clad to
form a smooth flush skin of
solid and glazed panels.The
major part of the roof is clad
with stainless steel rainscreen
panels over a built-up roof
system.lt consists of a
trapezoidal-profiled steel
deck,rigid insulation and
single ply membrane
overclad with stainless steel
rainscreen panels. Rainwater
drains through jointsin ti
rainscreen panels to the
membrane below and follows
the slope of the roof to its
valleys, where a gutter directs
itintodownpipes

Panels of double- d
units in anodised aluminium
frames, faceted at their
are fixed to projecting
tapered brackets to liein the
same plane as the stainless
steel panels.The brackets are
bolted to the secondary
beams at approximately
2metre intervals. Solid steel

suspension rods 25mmin

diameter carry the w
the panels back to the main
roof structure.

Susan Daw

32|t

The Sage Gateshead
Foster and Partners

wonrking details

stainless steel 2% S 7/)
rainscreen panel : L/
with embossed
linen finish

diagonal solid
steel rod as brace

I
double-glazed unit /
inanodised
aluminium frame

———-tertiary steel structure
“of 168.3mm dia CHSs

[
secondary steel structure

of radiused 406 x 178n‘\m uB
= NI 7

glazed units faceted at \ \
edges to follow curve | \

| CUT-AWAY PERSPECTIVE SKETCH OF CURVED ROOF STRUCTURE |
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secondary steel structure

projecting tapered steel

of radiused 406 x 178mm UB f“ﬂ bracket as glazing support
projecting rainscreen \
panel support structure tertiary steel structure
bolted to UB of 168.3mm dia CHSs:
CHS canted to follow
arched form of roof
tertiary steel structure
of 168.3mm dia CHSs
outer pane of
diagonal solid steel toughened glass,
inner pane of

rod as brace pin-jointed
to welded flange
primary steel structure of
curved 838 x 292mm UB
forming arch to roof 100mm thick insulated
stainless steel panel

as rainscreen

trapezoidal steel roof
deck fixed to secondary
steel structure

75mm insulation

stainless steel with
embossed linen finish

CHS with welded top \
and bottom end plates \|
bolted to UB
UB bolted to primary
structure at approx 4m crs
diagonal solid steel \
rod as brace pin-jointed \
to welded flange
g <7
$° “ i\
projecting tapered steel
bracket as glazing support
bracket bolted to UB
at approx 2m crs
UB bolted to primary

structure at approx 4m crs

secondary steel structure
of radiused 406 x 178mm UB

}— 25mm dia solid steel
tension rod pin-jointed
between brackets

|SOMETRIC OF STEEL STRUCTURE WITH RAINSCREEN
AND GLAZED PANEL ASSEMBLY
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colour heaven. Add to that the honey-
coloured oak floors and the dappled light
from the atrium skylights and Carol Smillie
would be in her element.

The entrance foyer is centred on the joint
in the two historic ‘halves” of the building,
and the main column is an eccentric com-
posite of two different cast iron forms,
intumescent-coated and painted in gunship
grey. The security/concierge desk is to the
right (manned, when 1 visited, by a burly
white South African whose history I did not
think wise to enquire into) and two basic
steel lifts directly ahead.

Well-lit lightwell

By maintaining a seven-storey fire compart-
mentation zone around the stairwell — a
protected shaft, next to the lifts — and given
that travel distances allowed, the architect
has been able to open up the upper floors to
the atrium, providing them with just guard
rails to the lightwell rather than glazed
screens. This makes all upper floors much
more light and airy, and access to apartment
doors is by means of the main landing or
bridges across the atrium. Unfortunately, the
protected shaft, constructed in chunky light
grey steel with strong horizontal elements
and wired glass, gives the mixed impression
of an industrial building/loft apartment/
prison. The lightness of the upper floors,
however, makes up for it. The straightfor-
ward expedient of painting the recess returns
around apartment entrance doorways is well
handled and colour coordinated in two
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dimensions (viewing up the seven storeys as
well as across the given storey level).

All original colonnades have
retained, intumescent-coated and provided
with timber skirtings. The timber beams
above, together with the packers and connec-
tion brackets, have been cleaned up nicely
and express the simplicity of the structure
well. Sample timbers were char tested to
show compliance with the required escape
times, and formed part of a totalising fire
strategy for the building, which includes ded-
icated mains-linked sprinklers in each
apartment. The architect has provided a
300mm acoustic build up over the existing
60mm-thick oak (with metal tongues) floor.

Lack of ceilings means that the timber
joists are uncovered to reveal the timber deck-
ing to the floor (flat) above, and all timbers
have been sprayed with a fire-protective coat-
ing. The electrical conduits are surface-fixed
along the walls, and fire alarm cable and sprin-
kler feeds are tucked between joists. However,
when you add to this the industrial spec radia-
tors and metalwork and exposed glazed brick
walls, even though this all expresses honestly
the materials, the empty properties gave me an
overall impression of cold and impersonal
living spaces — but spaces eminently mould-
able into homes by individuals.

The penthouse flat, billed as the first
£1 million apartment in Newcastle, and per-
haps unsurprisingly one of the few spaces not
yet sold, is a two-storey apartment which
places a premium on flexibility and quality
specification. Each storey has an entrance

been

door (for the busy business person —too busy
to come downstairs to leave home) and the
upper floor is cutaway to reveal the floor
below. Being open plan, the quality of light
inside the rooms is impressive and the large
windows also offer panoramic views out over
the river. The only room divider is at the
bathroom.

Here, the sea-blue-coloured, mosaic-tiled,
step-up bathroom is separated from the main
space by a 2m-wide, frosted glass sliding door.
This bathroom opens onto the timber-floored,
dog-leg area of the overall plan, which can be
closed off (presumably to form a gigantic
changing room) by a massive steel-and-frosted
glass door/wall. This 3.5m-wide door (move-
able wall) rotates on a floor spring and closes
against the external wall and internal column.
It is finely balanced enough to be pushed by
one finger, but has no braking device and cur-
rently clashes against a glass closing plate. It
also affords no real acoustic or visual privacy
and seems a little gratuitous — if not fun.

In general, this is industrial loft living writ
large; internally well designed and laid out,
beautifully coloured, but with some clumsy
workmanship and niggling detailing to be
expected of this type of commercial market
where the principal selling point is ‘location’

SUPPLIERS

Kitchen units Poggenpohl; worktop Rustenburg
black granite; white goods Bosch, Smeg; floors
Graniti (tiles), Tarkett (maple), Yorvaerk (carpet),
(Bisazza ); sanitary fittings Stark 2, Duravit,
Hansgrohe; lighting Deltalight, Arteluce, Hacel
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Northern pride

We present five projects that show the diversity of

contemporary architecture in the region

Waring & Netts

Blyth Community College, Blyth, Northumberland

Waring & Netts' proposals for Blyth Community College for Northumberland County
Council will create a focal point for both pupils and the community.

Public entry is through a radiating plaza that is focused on a glazed circular cyber
cafe below a feature tower.The curved top-lit central street running the length of the
building will provide a display area for student work, overflow cafe and social area.

The £15 million building will accommodate state-of-the-art IT facilities reflecting
the increased use of technology within the curriculum. There is provision for a nursery,
open learning centre, sports hall, food court and 440-seat auditorium.

Externally,a fully integrated landscape design creates a tranquil community with an
informal framework of trees and shrubs. There are wildlife gardens and ‘shelter belts’
plus a wide range of sporting facilities. www.waring-netts.co.uk
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JABA Architect

The Bailiffgate Museum, Alnwick,
Northumberland

Grade ll-listed St Mary’s Roman Catholic Church in
Alnwick, which had been empty and dilapidated for 15
years, has been refurbished by JABA Architect to
house the Bailiffgate Museum.

The party walls had to be stabilised and an internal
floor inserted as a continuation of the organ gallery.
Six steel columns rise from the basement, through the
first floor, which is suspended on cantilevered booms
and steel rigging. Other works include disabled access
lift and cherrywood stair, retail spaces, fire screens,
foyer and exhibition areas. Works were completed in
February 2002 for £325,000.Tel 01768 898021
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FaulknerBrowns

Whitehall, Newcastle
Whitehall,a multi-storey office building in Newcastle, is at the heart of the city’s Gallowgate regeneration strategy. Adjacent to Eldon Square and the
new city bypass, the site is identified as the location for‘tall buildings'and offers the opportunity back to the city to achieve its strategic objectives.
Phase one's office accommodation is intended to promote redevelopment of the whole urban area. The prominent location of the site means
that the building will be yet another contribution to the Newcastle skyline when viewed from city approaches by car and rail.
The design of phase one is part of a masterplan developed by FaulknerBrowns for the redevelopment of the whole area. Later phases will
combine 70,000m? of offices with residential and hotel towers in an attempt to define the area as Newcastle’s new office location.
www.faulknerbrowns.co.uk

Pascal J Stienlet & Son
St Augustine’s Church, Felling, Gateshead

Pascal J Stienlet & Son is one of the oldest continuously running practices in the
North East. Currently run by Vincente Steinlet, it was founded in 1904 by his
grandfather,an early partner of Henry Gibson. From Pascal Stienlet’s listed St
Edward's Catholic Church in Whitley Bay to his son’s (Vincente) Our Lady & St
Columbia in Wallsend to grandson’s (also Vincente) St Augustine’s Church in Felling
(pictured), three generations have designed ecclesiastical buildings around the
country;churches in the Roman Catholic, C of Eand Methodist traditions.

The practice specialises in the architectural form of the liturgy, designs the
building scheme, fixtures as well as the furniture, and regularly engages artists,
sculptors and craftspersons early on in the project, to create pieces for inclusionin
the overall design strategy.

Tel0191 2617621

The Buddle Arts Centre (BAC) is a Grade II-listed (former school) building in need of
updating. Work includes improved access, new artist's studios, a projection roomin
the former junior boys' WC block for Black Box Media, reconnecting the north wing of
the building and developing the south wing as a new media suite.

The architect, xsite, has completed the development study, which is now entering
the implementation stage. The work is in phases, potentially totalling £1.1 million,
and will start later this year.

The building houses more than 10 different arts-based organisations,'each
contributing to a thriving and exciting community’. Part of the challenge for the
development study was to find a technique for bringing this‘life’to the attention of
the casual visitor. By re-establishing the old school corridor as the main thoroughfare
to all parts of the building - placing reception, kitchen and WCs off it and designing
places for coffee and a chat -‘a soulless space will become an active street that
bustles and thrives.
www.xsitearchitecture.co.uk
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NUBTH EAS
Ryder white Swan

An old office complex situated right in the centre of the busiest
roundabout in Newcastle is being refurbished by Ryder

By Austin Williams

['he Swan House roundabout is getting a
makeover and will now be known as 55 North.
Anyone who has driven over the Tyne Bridge
will have been caught in congestion around
the outside of the collection of buildings that
populate the site, although, due to the clutter
and the grimy condition of the repetitive con
crete elevation, might not have given the
actual building a second thought.

Historically, for the pedestrian, the only
reason ever to have gone there has been for
work; to register with the DHSS which once
occupied a large area of the site; or to pass
through the bleakest pedestrian underpasses
in the city to get to some sorry nightclubs on
the other side of town. Now, however, with the

A167 CENTRAL MOTORWAY

PILGRIM STREET
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development of the Quayside well under way,
and a new commercial dynamic materialising,
developers have realised the potential ransom
value of this fulcrum site as a sensible, and
short, route from town to the Millennium
Bridge and the Baltic. The only other way to
get from the town centre to the new parts of
the Quayside is to walk down the hill at the
I'yne Bridge and walk along the river frontage.

Swan House, the concrete-panelled office
i RMJM
Arup, was constructed in the 1960s. The town

system building designed by and
council had intended to demolish the original
buildings on the site — the Royal Arcade by
John Dobson — while it built the motorway

through the city centre, and then rebuild it

o e
LSS

A168 MOSLEY STREET

nearby after the roadworks had been com
l‘]k‘(kkL I'he demolition contractor, so the
story goes, dutifully demolished the building,
setting aside all the stoneblocks which had
been carefully labelled to assist re-erection.
Unfortunately, it had labelled the stonework
with chalk, which washed off. The resulting
jigsaw was too complicated to piece back
together again and was never rebuilt; the
stone found its way into several municipal
projects around the city.

I'he famous decorated arcade, however,
which was the primary reason for wanting
Dobson’s original building preserved, was
recreated on the Swan House site. Not many
people know that the beautifully painted

A168 CITY ROAD
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arcade is a fake — recreated in timber and
plaster. So delightful is the arcade that Ryder

has not only salvaged it for incorporation
into its refurbishment scheme but is making
a principal feature of it.

By demolishing the extraneous outbuild
ings that littered the site, and by taking off as
much of the roof structure over the under-
passes as possible, Ryder has cleared the land
and enabled drivers a glorious view into the
arcade, which is set exactly along the Moseley
Street axis. The architect proposes building a
glass box in which to preserve the arcade.

Overground, underground

So how is it possible to make access to the
roundabout more pleasurable and bearable?
The A167 underpass skirts the site and comes
within metres of the south-east corner of the
building, meaning that it would be prohibi-
tively expensive for the architect to provide
better pedestrian access under the road. Mains
cables run across the site on the south side,
preventing any excavations; and other hazards
have materialised in consultation with the
local authority highways engineers. The
pedestrian routes will therefore transfer to
above ground where possible. Much to the
chagrin of drivers, a pedestrian crossing
into the site across the roundabout will be
provided, but given that the roundabout is
controlled by traffic lights, it should not cause
too many problems, says the architect.

I'he concrete has been cleaned and patch
repaired, although architectural director lan
Kennedy says the Sica protective treatment to
the original Swan House has worked very con-
vincingly and hardly any concrete repairs have
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been needed. This is a triumph given the
building’s age, the clichéd quality of the "60s
concrete and the decades of traffic pollutants.
Currently
demolished so that the building can be seen in

with extraneous site buildings

all its glory, and the concrete cleaned and
repainted — it is looking strikingly good.

I'he podium block floorplate comprises a
90m-long, open-plan space with stairwells
and little else. The section shows that the higll'
er level floors of the podium block oversail the
ground floor and lower three storeys. The
upper-storey external walls are in fact load-
bearing and so the triangulated cantilever
under the overhang is designed to transmit
the loads to the ground floor structure. Two
lines of columns running down the centre of
the plan provide the internal structural sup
port for concrete beams which rest on the
columns and span to the external wall.

With such a blank internal canvas, the
opportunities for conversion were limitless
(notwithstanding the fact that service punc
ture points through the floor were limited due
to the coffer slab structure spanning between
beams), and indeed Ryder did produce many
variations on a theme. The objective was to
ensure that the flats took full advantage of the
external walls. These, because of the nature of
the concrete panel system, comprise about 60
per cent glazing and offer tremendous day
pretty
impressive too — across Gateshead and the
Iyne way back to St James’ Park.

lighting benefit. The views are

I'he design and build scheme now

comprises a total of 165 starter flats, family
apartments and duplexes (the duplexes have
been prov ided with terraces at either side). The

fact that the previous owner had left some
automatic car stacking lifts has come as a
bonus, and the lower ground floor ‘under-
ground’ car park can now store 110 cars.

Roundabout way of doing things
Ryder identified the challenge to perceptions
as the most important objective to making
this scheme viable — convincing people that
this could be a pleasant urban environment
and challenging the idea that it was a bleak
no-go area. lo lead PJ\\L'I'\—I\\' across the site,
for example, a ‘helpful pulsing blue light
beam’ will be set into the paving which will
point in the direction of the new crossings;
leading people from north-west to south-
east. This simple device is intended to make
the route ‘more inviting’

For Ryder, the scheme hinges on this abil-
ity to rebrand a city locale. The introduction
of water, timber decking, intricate lighting,
mature trees, aluminium, glass and the
curved magenta feature wall, all add to the
transfiguration of this, the most despondent
area of the city centre. Whether people
decide to pass through, only time will tell.

CREDITS

CLIENT STRUCTURAL

Crown Dilmun ENGINEERS

CONTRACT PERIOD Arup

58 weeks MECHANICAL &
COMPLETION DATE ELECTRICAL ENGINEER
July 2003 WSP Group

CONTRACT VALUE LANDSCAPE ARCHITECT
£12.8 million Colour

FLOOR AREA PROJECT MANAGEMENT/
25,547m QUANTITY SURVEYOR
ARCHITECT Gleeds

Ryder (Architecture CONTRACTOR

Design & Management) Shepherd Construction
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If we build it, will they come?

Cultural regeneration is the watchword of a North East eager
to create a sense of place and economic dynamism

By Austin Williams

Sir Terry Farrell, speaking in his 1997 lecture
at Newcastle the 200th
anniversary of the birth of Richard
Grainger, the local developer who created so
many of Newcastle’s grand streetscapes,
said: ‘Newcastle might never again be a
major industrial city but it could become a
model city.

Five years on and, to read the many thou-
sands of column inches written about the
North East’s ‘renewal, you might begin to
believe that the model has become a reality.
‘Regeneration, says councillor Mick Henry,
leader of Gateshead Council, ‘is not some-
thing that local people have just noticed
and benefited from, but something that has
been I’CLUgni\cd and alppl‘llldcd across the
whole world.

From Farrell’s own £170 million Quay-
regeneration  masterplan the
International Centre of Life on the city’s
south-west fringe to Wilkinson
Millennium Bridge, Ellis Williams’ Baltic
Centre for Contemporary Art and Foster

University on

side and

Eyre’s

and Partners’ The Sage Gateshead, there is
definitely a great deal of construction work
taking place. Gateshead itself is implement-
ing a multimillion-pound
strategy for its east side, and private develop-

regeneration

ers are building thousands of houses in a
variety of prime locations across the bor
ough; from 693 homes by Wimpey (and
fashion designer Wayne Hemingway) to
1,000 Persimmon homes near Newcastle's St
James’ Park.

The past masters such as Grainger and
architect John Dobson created Newcastle’s
distinct urban geography to reflect the
growing confidence in the city’s manufac-
turing and trading position. Civic buildings,
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grand vistas and edifices to the new mercan-
tilism were the result. By contrast, the
deterministic message of most regeneration
advocates today, simply put, is the reverse:
that if we build icons, we might encourage
social and economic dynamism.

Fringe festival

To a certain extent, it is right to contend that
well-planned cities can engender a renewal.
of sorts. The new advocacy of cafe culture,

N - :
Wayne Hemingway-designed homes in Dunston

pedestrian areas and street activity is charm-
ing and not without merit.
investment and the explosion of develop-
ment taking place in the area is undeniable,
and it seems only to have taken one or two
major building projects to draw in private

Increased

investors and public grant-funders, eager to
capitalise on a lucrative development zone.
Notwithstanding the fact that these original

schemes were the result of Millennium
Commission, Lottery or Development Cor-
poration aid-packages, private money is
now beginning to flow into unlikely quarters
of the city, recognising that now is the time
to buy low, refurbish and wait for the market
to do its work.

The east Gateshead renewal is a case in
point. It was often said that the best thing to
come out of Gateshead was the Al (to the
South), but now an SRB (Single Regenera-
tion Budget) allocation of £31 million has
been targeted on the reclamation of 17ha of
industrial brownfield land to encourage
people to stay, and to draw business in.

Recognising that regeneration proposals
often lead to the degeneration of other
urban areas, Gateshead has promised a
‘holistic approach’ to
spokesperson told me that the council was
not interested in ‘Yuppifying the area, but
wanted to give opportunities to everyone., It
has initiated a ‘socio-economic strategy of
training and recruitment’. She cited jobs cre-
ated at the Baltic and the The Sage’s bars and
restaurants as a good example of getting
people into the jobs market: ‘We can’t all be
managers of IBM - but it’s a start.

But how dynamic is it? The schemes at
the very top of Gateshead’s ‘Development
Factsheet’ are Baja Beach Club, a bar/night-
club mix on an Hawaiian surf shack theme;
an Italian restaurant in the Victorian river

regeneration. A

police station; and Buffalo Joes, a western
theme bar. Yeee-ha! City of Culture!

For Gateshead council, the biggest issue is
to overcome its ‘perception problem’ of the
region. Most cities are doing it — rebranding
rather than rebuilding — and the competi
Nobody wants to

tion is intense.
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Salary levels

Job title North Eastaverage  National average % difference
Architect (partner) 38,000 40,250 -5.6
Architect (associate) 30,000 33,090 -9.34
Architect (six years'experience) 26,000 PYNEY -6.26
Architect (newly qualified) 18,000 19,838 93
Architectural assistant Part 2 16,000 16,937 -5.5
Architectural assistant Part 1 12,000 13,376 -10.3
Senior technologist pEX 1] 26,476 -13.13

Data taken from Hays Montrose website, www.hays-montrose.co.uk

contemplate the economic depression that
might affect the failed bids for City of
Culture, for example. Rebranding, in prod-
uct development terms, implies taking an
existing product and repackaging it without
the need for R&D. Similarly, the avoidance
of major infrastructural investment is a
factor of why city fringes are preferred to
developing within the confines of existing
city centres. Consequently, notwithstanding
the overhaul of the bus station (rebranded
as an ‘interchange’), Gateshead centre is as
bleak as ever it was.

East is east
On the main approach from the West,
Gateshead spent a long time demolishing
the huge array of 1960s council block eye-
sores littering Windmill Hill above the Tyne.
Unfortunately, these have been replaced
with monolithic blocks of ‘traditional’ spec-
ulative housing which now dominate the
skyline — an example of a site being recog-
nised for its price but not its value. Further
out, at Chopwell, once the heart of the
North East’s mining industry but now an
economic desert where you can still get a
two-up, two-down for £12,000, the council
is working with ‘the community’ to set up
local enterprises — a kind of Grameen Bank
for the underdeveloped North.
Undoubtedly, important advances are
Iwing made and a much-needed boost to the
housing market is under way; from Hem-
ingway’s ticky-tacky boxes in grim Dunston,
to the predominance of luxury loft-living
apartments in the city centre. There will cer-
tainly be benefits accruing to some in the
region as property prices rocket, but since
nobody talks of ‘social housing’ anymore,
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preferring to speak of market-driven
‘affordable housing) there will surely be a
case of, ‘plus ¢a change, plus c’est la méme
choses’ for they say in
Newcastle.

most, as

Art, or product delivery?

Finally, and more importantly, is the resul-
tant debasement of the idea of ‘culture’if it is
mainly promoted as a tool for redevelop-
ment? After all, why has a link been made
between a gallery and economic regenera-
tion? Whatever happened to ‘Art for art’s
sake’ and all that? Why pretend to address
socio-economic issues, like ‘exclusion,
through the medium of a new bridge or the
construction of a music centre?

As Barbican Centre director John Tusa
lamented in a speech given at the Guthrie
Theatre in Minneapolis: ‘I cannot imagine a
single leader involved in public arts funding
— or private, for that matter - setting out as
their first principle that provision of the arts
is for the benefit of the people because the
people deserve and need them.

‘All the current emphasis on “access” and
“outreach” reveals not a belief that there is a
need for the arts which must be met; but
rather a belief that because demand for the
arts is weak, they should transform them-
selves into forms that the public will find
attractive and acceptable... The arts have
been put into a box where they are no differ-
ent from any other industrial activity, and
should therefore be treated in the same way.
The implication is: never mind the quality,
feel the width, or count the units!

Would Richard Grainger be turning in
his grave, or rubbing his hands at the finan-
cial opportunities?

R R R

Statistics

Population

@ 2.6 million (16-65 year olds comprise
61.3 per cent).

@ About 70 per cent of the region’s
population is settled around the three
main rivers - the Tees, the Wear and
G

® Density is 62 persons/km’
(Northumberland); 2,664 persons/km
(Middlesbrough).

Area

©8,592km’,

® Newcastle has more listed buildings per
km’than any other city in the UK.

Employment and industry

® Some 69.9 per cent of people of working
age are in employment (compared with
74.6 per cent of the national labour force).
@ Atotal of 110,000 manufacturing jobs
were lost to the region between 1981 and
1997.

@ More than £280 million has been invested
in the North East’s telecommunications
network during the past five years.

@ Call centres employ more than 30,000
people and this is expected to rise to 45,000
by 2008.

@ Public administration/education and
health employ 29 per cent of the workforce;
distribution, hotels and restaurants employ
22 per cent; manufacturing industries
employ 18 per cent.

@ Tourism is estimated to support more
than 55,000 jobs in the region.

® Unemployment is currently 5.2 per cent
compared with 3.1 per cent nationally.
South Tyneside has an unemployment rate
of 9.2 per cent and Durham 2.6 per cent.

® Regional GDPis £10,174 per head
(compared with £13,213 for the UK).

Data taken from Government Office of the
North East
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Is it grim up North?
Even with the welter of construction projects under way in the
region, life is still fairly bleak, according to the forecasters

By David Hern

Economic expectations for the North East
remain subdued; while growth of two per
cent is forecast, the region still has the highest
rate of unemployment in the country.
Manufacturing has underperformed and is
expected to be the worst in the UK.

Construction output in the region fell by
10 per cent in 2000 and continued to fall in
2001. However, driven by the office, housing
and health and education sectors, it is
expected to show a rise of four per cent
during 2002, with further growth of three
per cent per annum during the next two
years, although industrial will
continue to slump and infrastructure will
disappoint.

sectors

Construction workload
Demand for offices rose by eight per cent
last year with the financial and
business services sectors partic-
ularly buoyant, and output is
forecast to rise by 10 per cent
this year.

There is a lack of good office

space in Newcastle city centre, 129
where rents rose by 21 per cent &
in 2001 — the highest for any UK E 1000
city — with further increases -

expected. City Gate and Lloyds
Court phase two in Newcastle,
and Watermark Office Park, just
across the river in Gateshead, 0
should go some way towards

500

answering demand. The Single
Regeneration Budget, mean-
while, is helping to provide for
further developments, including
25,000m* of commercial floor-
space in central Middlesbrough. The retail
sector remains buoyant, a £60 million
regeneration of Newcastle’s Byker area has
been given planning permission.

The development of Newcastle Quayside
in the past few years has totally changed the
area and further developments are planned.
These include Broadchare, a £45 million
mixed-use scheme providing offices, hotel,
car park and retail space, which is due to
start later this year; and Imperial Quay, a £30
million mixed-use scheme, comprising
10,000m* of offices, 62 apartments and
1,500m* restaurant, which should start on
site early next year. Across the Tyne, the
Baltic Business Park in Gateshead, a £250
million development close to the Baltic
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Centre for Contemporary Art, is also due to
start next year.

Further north, the £700 million Newcas-
tle Great Park scheme will develop 400ha in
a 10-12-year project, which will provide
2,500 new homes and an 80ha international
business park to include leisure, community
and academic facilities. English Partnerships
is providing the infrastructure and Sage
Computers has already commenced con-
struction of its £45 million headquarters.

Construction of industrial buildings
fell by 33 per cent in 2000, and rose by
eight per cent last year, but manufacturing
in the region continues to suffer and the
outlook remains poor, particularly since
industrial floorspace availability increased
by 32 per cent last year. The North East has
suffered through its long-term connection

CONSTRUCTION OUTPUT - NORTH EAST ENGLAND

viding substantial workload across the rest
of the country, are very disappointing for
the region, with a fall in output of nine per
cent forecast for 2002. A number of large
projects have recently finished, and one of
the few schemes planned is the £140 million
road tunnel under the Tyne, planned by the
Tyne and Wear Passenger Transport Author-
ity and due to start in 2004,

Education orders have been rising steadi-
ly. The North Tyneside Schools PFI is due to
start this year and will include four new
schools in north Tyneside; also planned are
two new schools in Stockton and a £10 mil-
lion football academy in Sunderland, which
is currently under construction. Elsewhere
on Tyneside will be six new fire stations, a
training centre and a headquarters building
with a value of £21 million.

Contractors’ costs

During the year to September,
contractors’ input costs for
labour and materials in the
North East rose by eight per

cent; costs in the region are
still running at about two per
cent below the UK average
and some 11 per cent less than

2002

1999 2000 2001

D Intrastructure

with the heavy industrial and engineering
sectors, and more latterly the electronics
industry,

Private housing activity in the North East
dropped by 27 per cent between 1998 and
2001, although it is expected to rise by 12 per
cent during 2002. House prices in the region
are 37 per cent below the national average,
and house price rises are slowing.

Large-scale regeneration of residential
areas of west and east Newcastle is planned
in major schemes which are awaiting

approval from Newcastle City Council. If

they get the go-ahead, the schemes will see

the provision of upgraded accommodation

costing hundreds of millions of pounds.
Infrastructure projects, which are pro-

2003

D Public non-housing - Private housing
D Public housing

London rates.

Labour rates in the North
East rose by 10.5 per cent
during the past year and now
average £115 per day for
skilled workers, approximate-
ly four per cent below the UK
average;
reporting difficulties in find-
ing bricklayers and plasterers.
Materials prices in the region rose by 7.5 per
cent in the past year, boosted by a 20 per cent

2004

contractors are

increase in the cost of reinforcement bars
during the quarter.

Tender prices

The state of order books very much dictates
contractors’ views of their own market.
Prices in Newcastle city centre are likely to
be much higher than elsewhere, with con-
tractors busy and subcontractors in some
trades being more choosy. With workload in
the region subdued, it is likely that building
tender price rises will be below the national
av (.'l'ilgc.

David Hern is manager of EC Harris’ New-
1’11.\'(1('0_/]i('(‘. tel 0191 261 1946
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Combining local construction knowledge with

international experience, EC Harris is the leading FC HARRIS
ol

consultancy in the real estate, infrastructure and
construction industries in the North East.

Capitol House 4th Floor
If you are responsible for a project, you need to Russell Street Cathedral Buildings
know it will be delivered successfully. Léwds Dean Street
West Yorkshire Newcastle Upon Tyne
You need to know the cost and facilities management LS| 55P NEI IPG

will be first rate and the risks involved fully Contact: David Rigby Contact: David Hern
understood and managed. You need to know the Tel: +44 113 243 0624 Tl ARUUR] 201 1906
Fax: +44 |13 243 2431 Fax: +44 191 261 1952

Email: david.righy@echarris.com Email: david.hern@echarris.com

operating costs are kept to a minimum. You need to
be in control of your asset, with relevant

management information and data

You need EC Harris. The COﬂSuh&HC/v that can, does OFFICES WORLDWIDE

and will provide those vital results. www.echarris.com
enquiry 9 on card

www.ajplus.co.uk/ajdirect

Delivering better value results for clients.
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Gateway to pleasure

Reid Architecture’s new ‘urban entertainment’centre, The Gate, has
been influenced by various leisure centres from around the world

By Austin Wililams

The Mayfair was a Newcastle city centre
institution. A tatty nightclub venue mal
leable enough to host anything from
wedding receptions to tea dances to Rocky
Horror and Goth theme nights; it was deeply
mourned when it was demolished five years
ago. Its replacement, the £70 million “The
Gate, which opens in December 2002, has
made better use of the site and adjoining
land, providing a 20,000m’ centre of ‘urban
entertainment’.

Designed by Reid Architecture, the new
building has been influenced by leisure
complexes from as far afield as Los Angeles
and Melbourne, and includes a 12-screen

cinema, Sky Bar, sports facilities, restaurants

AT
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and retail units under cover of a 24m-high
atrium The architect has worked
closely with BDP Lighting to create a sophis-
ticated lighting concept which ‘will enhance
the architecture both internally and exter-
nally by adopting a theatrical approach to
design’. Dramatic coloured lighting will be
supplemented by moving graphics and
media projections with a soundtrack which

roof.

will create a rapidly changing streetscape.
The public face of the building will be an
18m-high structural glazing system which
will give unobstructed views at a major road
bend. This glazing (8mm clear Securit low e-
coating heat-soaked toughened [HST] outer
glazing; 12mm air space and14.8mm laminat-

ed Securit clear HST inner leaf) is supported
on full-height 900mm x 12/15/12-thick lami-
nated glass fins at 2.2m centres.

The in situ concrete frame has been built
off secant piling along the boundary line.
(Secant piles are constructed so that there is
an intersection of one pile with another).

High floor to floor levels have been
designed to facilitate mezzanines in each
trading unit, thus the building has only three
storeys instead of the
although the high occupancy rates are three
to four times higher than equivalent retail
buildings. This, says the architect, ‘has big
implications on vertical circulation and

possible seven,

impacts net to gross.

CREDITS
ARCHITECT LIGHTING

Reid Architecture BDP Lighting

MAIN CONTRACTOR ACOUSTIC CONSULTANT
Sir Robert McAlpine Hann Tucker Associates
STRUCTURAL ENGINEER SUBCONTRACTORS
Waterman BBT Otis

M&E PLANNING SUPERVISOR
Waterman Gore AIMSPEC

QUANTITY SURVEYOR PROJECT MANAGER

Gardiner & Theobald Land Securities Property

Going for an English

Gateshead practice Mackellar Architecture has taken on the task of designing
a new interchange station in the centre of New Delhi’s Connaught Place

By Austin Williams

Connaught Place, Delhi’s largest railway
station, designed by Robert Tor Russell, pro-
vides an interchange to the future east/west
line and has an essence of the architectural
style of the Rashtrapati Bhavan by Lutyens.
The large park in the centre is now the site
for the new interchange station by
Gateshead firm Mackellar Architecture.
Because of the shallow depth of the line,
the station is only on two levels with the
north/south island platform at the lower
level. The upper level contains the east/west
line platforms, the joint concourse and the
ticket halls. The existing station is a fine

=
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circular colonnaded building which was
developed to provide the main shopping
area for New Delhi. Delhi Metro Rail Corpo-
ration required a new station with a sense of
equal grandeur.

Roger Tillot of Mackellar Architecture
says: ‘Our concept provides a series of events
and vistas by dividing up the public space’
Each of the four subways open into double-
height-space ticket halls with large rooflight
structures. The ticket halls lead through to the
paid concourse, elliptical in plan to resolve the
awkward geometry of the off axis curve. A
sweeping ribbed concrete roof rises from cen-
tral columns to glazing at high level.

The design of the landscape is controlled
by the presence of the central concourse roof,
its clerestory glazing rising from a canal that
swells towards the centre of the park to form
a lake. The dished roof provides a high-level
promenade and amphitheatre, with the tick-
et hall rooflights acting as beacons defining

£ ng
b" () e
P : a
Q P - .
e lin. o a8 -

the access routes. Tillot says: “The station and
landscaping forms the catalyst for the regen-
eration of the central area of Connaught
Place... Other buildings, service access, vent
shafts, fireman’s access, etc, appear as
randomly scattered buildings within the
landscape and provide shaded seating and
focal points to the smaller scale community
areas which respond to the typical usage of
Delhi urban parks.

www.mackellar.co.uk
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The sound of history

By Barrie Evans. Main photographs by Timothy Soar

King Charles Court at Greenwich, now
refurbished by John McAslan + Partners as a
new home for Trinity College of Music, is
part of the Baroque set piece that was until
recently the Royal Naval College. Aligned
along the principal axis from Inigo Jones’
Queen’s House to the Thames, the whole is a
Scheduled Ancient Monument, a World
Heritage Site and is listed Grade 1. Architects
must tread with care. Architecturally, the
exteriors speak for themselves, as do the inte-
rior highlights — the chapel and the Painted
Hall. But for most of the remaining interiors,
it is the layers of history rather than notable
architecture that distinguishes them. The
interiors are largely utilitarian.

To cut a long history short, the Civil War
and the Commonwealth that followed saw
great damage done to royal properties. The

10 October 2000

restoration of the monarchy, in the person
of Charles II, was the pivotal point for
Greenwich. The Queen’s House, designed
and intermittently built between 1616 and
1635, was now refurbished and extended by
Jones’ son-in-law John Webb, about 1662.

AICHARD GLOVER

Above: the west range of Trinity Court.
Below: the new sound-protected
practice rooms being built

On the Greenwich site also stood the
remains of the Tudor royal palace of
Placentia, birthplace of Henry VIII, Charles,
in part inspired by that other edge-of-town
grand gesture of Versailles, had the ambi-
tions, if not the funds, to demolish Placentia
and build a grand palace. Indeed, a gap
between ambition and funds was to
characterise the stop-go construction at
Greenwich during the next 100 years.

Charles’ designer was also Webb, who
proposed an open courtyard of three blocks
facing the river. Only the eastern wing of
what is now King Charles Court was built
(1662-69). The royal fit-out of the shell did
not follow. But this wing has some of the
larger-scale volumes of a palace, starting
with a vestibule and connecting several
major spaces, that McAslan needed.
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James II, Charles’ brother, first had the
idea to create a home for disabled seamen
and pensioners, a major issue at the time. It
was his daughter, Queen Mary, who in the
early 1690s became committed to carrying
the project forward. Models for it included
Chelsea Hospital, completed in 1692 and
the Hotel des Invalides in Paris.

The Surveyor General, Christopher
Wren, was commissioned to create a naval
hospital, assisted by his clerk of works
Nicholas Hawksmoor. Wren initially came
up with the idea for a courtyard arrange-
ment similar to Webb’s. Pevsner' suggests
that Wren later proposed something similar
to today’s layout in 1699. However, Clive
Aslet’s account® suggests Mary, who died of
smallpox in 1694, was instrumental in the
change, insisting on the importance of the
Queen’s House and maintaining the view
from it, refusing the demolition of the exist-
ing Webb wing and seeking a matching
building on the other side of the axis. As
Hawksmoor recorded: ‘Her Majesty
received the Proposal for pulling down the
Wing with as much Indignation as her
Excellent good Temper would suffer her,
order’d it should remain, and the other Side
of the Royal Court made answerable to it.

Intermittently funded construction con-
tinued until substantial completion of the
scheme, some 55 years after the start on site
in 1696. As to King Charles Court, in partic-
ular, Wren put in a modest west wing in
1696-98 with the first 42 pensioners moving
in in 1705. The end pavilions of the west
wing were built, following Webb’s approach,
to the river in 1712 and to the south in 1769
(by James Stuart). Wren’s west wing was
replaced by Yenn in 1811-14 after a fire.
More recently, the hospital closed in 1869.
The Royal Naval College took over in 1873,
leaving in 1998. The Queen Anne, Queen
Mary and King William Courts are now
taken by the University of Greenwich.
Trinity College of Music has moved from
three buildings in central London to occupy
King Charles Court.

A distinguished music school, Trinity is
involved in performance and composition of
classical, early and electro-acoustic music,
jazz and music-theatre collaborations. It hasa
symphony orchestra, a chamber orchestra
and a big band. There is an industry-standard
recording studio that not only records small
ensembles and teaches recording, but is
cabled to more than 80 teaching, rehearsal
and practice rooms McAslan has created,
providing educational feedback.

To be under one roof is a great step for
the college, but the building is not ideal,
reflecting its former uses. In the east wing
and end pavilions, there is a set of served
and servant spaces with complex circula-
tion. The west wing is much simpler, with a
central corridor. The original seamen’s
quarters were largely individual ‘cabins’
(bedsits) and small dormitories, but traces
of this history were largely wiped away by
the Navy with their office-use partitioning,
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This page:the practice
rooms, their newness
emphasised by their
separation from the
existing structure.Even
with the cover panels lost
in budget cuts, the
general approach of
exposing service runs
and conduits would be
very evident throughout.
Opposite top: an
explanatory model of
space allocation options
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unconstrained by heritage controls.
McAslan’s approach has been to strip
back much of this later partitioning and
other accretions, reinstating the original
structure. That structure is typically very
functional, with suspended or solid floors,
plain white-plastered walls and simple
stone stairs — an appropriately tough, stu-
dent-tolerant feel. There has been much
timber repair, though painted timber pan-
elling has been left to move, with cracks
unfilled. Where new work has been insert-
ed, it is respectful and reversible. Notably,

the separation and newness of the practice
rooms, which are heavily soundproofed
boxes set back from the existing structure,
are emphasised by the use of bright red.
Other colour highlights are blue, used at
new major services areas, and yellow, in
admin areas.

Data and power cabling are generally
surface-mounted — for reversibility and sep-
aration from the existing structure, and
from the college’s point of view, for ease of
maintenance. McAslan has sometimes used
presence detectors to avoid light switches

Part of the Jerwood Library. Desktop screen heights may be reduced for greater openness
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and their trunking. There are a few drop-
ceilings and exposed ceiling cable racks -
more exposed than hoped for, due to bud-
get constraints. There is no air condition-
ing, so windows tend to be thrown open in
warm weather, with attendant sound leak-
age from room to room. This will also be an
issue in the proposed roofing of the court-
yard for other uses (see page 3).

The project was funded by government,
the Lottery and private donors, notably the
Jerwood Foundation’s funding of the
Jerwood Library for the Performing Arts,
set among the timber roof trusses. Trinity
seems an appropriate, in a sense, timeless
occupier. But how will this building now
survive — it is tough, but how tough?
Government funding pushes for education-
al uses and the Lottery for public access —
you too can walk through the building, east
to west. With 600 students during the week
and 200 at weekends, will the more vulner-
able original items such as doors and iron
balustrades, already sometimes repaired, be
able to stand the pace?

' Pevsner, Nicholas and Cherry, Bridget, The
Buildings of England: London 2: South.
Penguin Books. 1983

* Aslet, Clive, The Story of Greenwich. Fourth
Estate. 1999

FINAL ACCOUNT COSTS

ITEM £

Strip out and demolitions 325,000
Asbestos removal 225,000
Floor board removal/replacement 155,000
Structural strengthening and repairs 460,000
Existing fabric repairs 685,000
New partitions and wall linings 600,000
New and existing doors 370,000
New finishes 980,000
Services installations 2,060,000
Lifts and building work 265,000
Other services building work 270,000
Fixtures and fittings 260,000
External works 80,000
Landlord’s works 225,000
Main contractor’s preliminaries 790,000
TOTAL 7,750,000
AREA Services; structural
7,500m* steelwork MIW Steelwork
TOTALCOST and Fabrications;
£7,750,000 structural timber repairs
CLIENT Vogue Developments;
Trinity College of Music groundworks Britin
ARCHITECT Construction; metal
John McAslan + Partners conservation DGT
MULTIDISCIPLINARY Steelwork and Cladding;
ENGINEER masonry repairs PAYE
Arup Stonework and
ACOUSTICS Restoration;plaster
Arup Acoustics repairs AG Joy and Sons;
COST CONSULTANT acoustic partitions James
Davis Langdon & Everest Rose Projects;carpentry
DEVELOPMENT and joinery Tudourville
ADVISOR Interiors; library furniture
Healey and Baker Demco Interiors;
HISTORIC BUILDING painting and decorating
ADVISOR Cousins Painting and
Purcell Miller Tritton Decorating; floor finishes
GENERAL CONTRACTOR F Sanson Contracts;data
Wates cabling Central Data
SUBCONTRACTORS AND Installations; lifts Express
SUPPLIERS Evans

M&E RTT Engineering
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You don’t need to have signed on
the dotted line to have a contract

Everyday life involves striking bargains, clinching
deals and agreeing to do things, particularly if
you have children. Apply the word ‘contract’
to any of these situations, however, and most
people recoil with horror. ‘It's not in writing’
and ‘Il have not signed anything’ are common
responses. (With your children, of course, the
right answer is that domestic arrangements are
not intended to be legally binding.)

Despite the fact that they participate daily in
binding contractual arrangements, going to
work, taking the train, buying a newspaper, many
people are surprised to learn that you do not
need to have a signed document to have a
contract. Just what it is that you do need was
considered in two rather different recent cases.

Clarke & Sons v ACT Construction (Judgment
16.7.02) concerned the
conversion of a cold store
by the defendant contrac-
tor to a coach depot for
the claimant coach opera-
tor. The parties had
collaborated successfully
on previous projects with
the result that, although
this one was likely to cost
upwards of £1 million, no
attempt was made to
agree or record the basis
upon which the contrac-
tor was to do the work. Work started in 1992 and
its pace was defined by the coach operator’s
available funds. From time to time the contractor
rendered interim applications for payment.

In 1994 the parties agreed that work should
stop and the contractor claimed payment for
work done the previous year and a further
£25,000 on account while ‘a few loose ends were
tied up’ The final account was not submitted until
1997, when the contractor claimed sums in excess
of £200,000. The ensuing dispute was referred to
the Technology and Construction Court.

Rather than embark on a 16-day trial, the
judge decided to determine some crucial issues,
the first being whether there was a contract
between the parties. If necessary, the judge
would go on to decide its terms as to payment,
the scope of the works and the contract period.

The judge found that, as the essential
ingredients for a complex building contract are
agreement, both as to the scope of the work and
the price, and that neither were defined with any
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‘Provided there is an
instruction to do
work, and an
acceptance of that
iInstruction, then
there is a contract’

precision, there was no contract. He concluded
that the contractor was on site on an informal
basis without any contractual framework and
that the work would be paid for, as and when it
was carried out, on the basis of a reasonable
remuneration. This finding apparently came as
something of a surprise to the parties, who both
agreed that there was some sort of contract but
disputed its terms. The coach operator appealed.

The Court of Appeal disagreed with the judge’s
findings. It said that even if there is no formal con-
tract, there may still be an agreement to carry out
the work - the entire scope of which was not yet
agreed - even if a price had not been agreed. It
concluded that provided there is an instruction to
do work, and an acceptance of that instruction,
then there is a contract and the law will imply into
it an obligation to pay a
reasonable sum for that
work.

Jim Russell Racing Dri-
vers School v Rockingham
Motor Speedway (judg-
ment 18.7.02) concerned
negotiations between the

defendant, which pro-
posed to construct a
motor racing  circuit,

and the claimant, which
wanted to run a school for
racing drivers at the
circuit. The parties negotiated over five years
during various meetings and discussions. By July
2000, they had agreed to, and signed, a docu-
ment entitled 'Heads of Terms' Later that year,
the defendant pulled out of the deal.

The judge was asked to decide whether the
negotiations had matured into a contractually
binding agreement. The‘Heads of Terms'includ-
ed a provision that the document was not
intended to be legally binding. The claimant
argued, however, that the provision had been
overridden by events.

After examining a good deal of evidence, the
judge concluded that there was an inherent
inconsistency between a purported agreement
and a document which was said to be ‘subject to
contract. This important proviso could only be
expunged by clear words. As the cases here show,
you do not need a written agreement to have a
contract. However, if you have one it should not
include the words ‘subject to contract’

Kim Franklin

Tetrarch rebuttal
unit hits hack on
website scores

Full marks to Tetrarch for its reinforcing
letter (AJ 26.9.02).Itis one of the oldest
numbersin the PR book and, as here,
normally takes the form of a‘clarification”
about its website scoring system.

It has taken the site | particularly
admired of architect Adrian James,
given it the 54-criteria check-overand
come up with the score of 47 per cent,
putting itin the ‘average’ bracket.
Tetrarch makes the point that thisis not
due to any over-reverence for hyperlinks
in the scoring system, as|had
suggested. But it remains schtum about
the real reasons for the low score. No,
please do not write in again. | have to
make the usual statement thatlam
unrelated to,and have never met, James,
an ex-John Outram toiler who by now
must be cheesed off with both Tetrarch
and this column, and whose site is
sublimely simple and totally persuasive.
‘Average’? The numbers are sort of
interesting but do not necessarily tell
the story.

Back to that Greek ban on computer
games (AJ12.9.02 and 26.9.02).
Apparently, (see www.theregister.
co.uk/content/6/27288.html) an
appeals court ordered a retrial of the
two Thessaloniki cybercafe owners
raided by the police for allowing people
to play e-chess and TuXcart. Interesting,
that.The new legislation was prompted
by a desire to ban gambling games, only
the Greek mandarins were too
interested in higher things to
differentiate fun games from gambling
games. So the wicked Thessaloniki pair
still face fines of £5,000, three-month
jail sentences and losing their licences.

Adding to the confusion, the Greek
government has wheeled outalame
‘clarification’to the effect that,as long
as there is no betting, you can play
computer games at home or in your
hotel room. But apparently notin
cybercafes.Greece is the birthplace of
philosophy, logic, and good
government.Ah, you say, but also the
home of that comedy sketch writer
Aristophanes - and the colonels,
sutherland.lyall@btinternet.com
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One of the most misjudged
exhibits at the summer’s Inter-
build exhibition was, I thought, a
ceramic tile designed to look like
a section of timber floor. Materi-
als that seek to imitate each other
are rarely successful. How much

less so when one respectable material pretends to be
another with such different properties.

But what a compliment for timber, even if a slightly
backhanded one. The material is now such an inherent
part of our universe that producers of other materials
want some of its glamour to rub off on them. Thanks
in part to a changing sensibility, and in part to the
efforts of the wood. for good campaign, timber is now
embraced as a modern, attractive and environmentally
responsible material.

And, as it finds its place in the lexicon of mainstream
materials, some of the purism of its longstanding
proponents is dropping away. Several of the projects
shown on these pages use timber cleverly in harmony
with steel and concrete. The imaginative architect
needs to understand the potential of all materials and
when it is appropriate to use them.

This means that their familiarity with timber needs
to be as great as it is with other materials, and that it
needs to play as important a part in their education.
Knowledge is percolating through the profession.
Chris Wilderspin’s exposition on softwood cladding is
an example of the knowledge that is being acquired,
and shared.

Of course, when we think of inappropriate use we
tend to think of serious errors that could affect dura-
bility and long-term appearance. But sometimes
common sense can be lacking at a much simpler level, I
attended a late summer garden party at which the host
had set out some, admittedly elegant, spindly-legged
‘Christine Keeler’ type chairs on his timber decking.
The inevitable happened and, as one guest sat down,
his chair leg slipped between the boards and he took a
tumble, along with his glass of fizz. As I was saying,
timber is a great material but one must consider care-
fully the way one works with it.

Ruth Slavid
Special projects editor, The Architects’ Journal

Cover image shows the Nuova Fiera di Rimini by
German architect von Gerkan Marg und Partner
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ARKHOLME

VILLAGE MALL

Village hall fresh from the farm

In rural England, the village hall tends to be the traditional focus of
community life. The picturesque stone village of Arkholme, in the
Lune valley, north Lancashire, commissioned a new hall from Mason
Gillibrand Architects. Replacing an older, inadequate hall, it will now
accommodate a wider range of activities - from toddler group to
computer classes.

The new hall takes its scale and concept from the traditional
grouping of local farm buildings; the main hall, a barn-like structure
with a pitched roof of glulam beams covered with traditional slates,
rises above the mono-pitched lean-to ancillary spaces - entrance lobby,
bar, kitchen and meeting room. They are clad with pressure-treated
softwood boarding and roofed with terne-coated stainless steel. The
boarding is laid horizontally with open joints onto battens fixed toa
blockwork cavity wall.

The spaces inside the building are warm and welcoming; the hall is
clad with beech ply panels and has a Junckers beech floor. All the
principal rooms are designed to allow maximum flexibility - they can be
used independently or together. The flexibility was enhanced by the
glulam roof structure in the hall which allowed clear spans. Generous
storage areas in the entrance hall are formed of panels of beech-
veneered ply sheet trimmed with aluminium channels and setin planed
softwood frames. The walls of the bar are formed of timber composite
glazed screens that give spectacular views of the Lune valley.

TRADA on the Web

The Timber Research and Development Association (TRADA) is setting
up aWeb-based knowledge resource, using xdirectory software from
ESP. Services will include online 'virtual’ consultancy, access to codes
and standards, model specification clauses, an engineering software
toolbox, a CAD library, CPD tracking, directors' briefings and a directory
of TRADA members. The site is due to go online in the middle of this
month. To find out more, e-mail jvibert@trada,.co.uk
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Shed your limitations

Architect Cezary Bednarski has pushed the idea of the garden shed probably as far asit can go on a project for a Polish

couple in Notting Hill, west London. Within planning restrictions, which allow almost anything to be builtin a garden
subject only to a height restriction, he has created a garden
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marketable product.

Kengo Kuma in good spirits

Japanese architect Kengo Kumais the second winner of the Spirit of Nature
Wood Architecture Award, presented by the Finnish-based Wood in Culture
Association. The aim of the award, says the association, is‘to support and
internationally highlight a form of architecture in which timber has the
central position;in order to‘increase respect for timber buildings and
building components,and improve their quality’ The jury selected Kuma as
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Noh stage in the forest

Kuma designed this stage for construction in woodland outside the city
of Toyama which has its own distinctive form of this traditional theatrical
art. The stage and the audience seating are covered by a single roof but
stones, placed outside the stage and between the two, create a clear
distinction - appropriately, since the Noh stage represents the world of
death, and the audience seating the world of life. Kuma's aim, instead of
building a stage in the conventional sense, was to create‘a garden for the
performance’ A vertical partition of cedar slats creates a barrier
between the garden and the city.
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veranda. Itis a timber-frame structure
with a three-segment curvy roof
which consists of two ply skins
with integral insulation
between them. Gordon
Cowley is doing theroof,
which will be factory-finished
with white GRP on top and fine ply
on theinside. Bednarski hopes that
eventually this could spin offinto a

m— T house with a storeroom, bedroom, bathroom and
——" .
7 \\

the second recipient of the award (the first was Renzo Piano two years ago)
because his works‘are characterised by a refined use of wood and a
profound understanding of the nature of wood as a material. He has
successfully combined new and traditional elements to produce
architecture that is completely modern while still being sensitively and
carefully adjusted toits existing surroundings’ Kuma was presented with
his award ata ceremony in the Sibelius Hall, Lahti, Finland on 21 September.

Museum of Hiroshige Ando

This museum, for the artist who represents ‘ukiyoe’ paintingsin the
history of Japanese art,is composed of a series of wooden structured
grids, in terms of the roof and the walls. Along with the changing effects
of light, the grids themselves seem to alter its essence. Sometimes they
seem to form a solid translucent plane, at others a transparent plane. And
the material seems to change according to the weather and the season.
This approach echoes the thinking behind the paintings, which also try to
make solid representations of nature and of changes in nature.

Ginzan bath house
This public bathhouse is at a historic hot spring. Because of limitations
on thesite, the bathhouses are very narrow, and three to four storeys

o - =3 high. Wooden louvres
create transparent
barriers, with openings,
rather than solid walls
which could createa
sense of claustrophobia,
and are in conflict with
Japanese tradition.Kuma
has written: ‘Surrounded
by heavy walls, | have
difficulty breathing,
while in an environment
created by opening
devices, | feel heightened
and enhanced.

timber in architecture |3

e —— e —————— T B e R




Modest building fit for a king

The visitor centre at Sutton Hoo in Suffolk, a seventh-century burial site
for the kings of East Anglia, is a simple, unobtrusive design, which takes
its aesthetic from its surroundings and its Anglo-Saxon ship exhibit

By Susan Dawson. Photographs by Heini Schneebeli

In 1939 archaeologists unearthed the burial
ground of the seventh-century kings of East
Anglia on the estate of Sutton Hoo, near
Woodbridge, Suffolk. Huge timber ships
laden with precious objects and artefacts
were buried with the kings. It was a momen-
tous discovery and changed the perception
of how people lived in the Dark Ages.

The treasures were donated to the British
Museum. The Sutton Hoo estate — a substan-
tial house built in 1910 in grounds of 99ha,
which included the gravefield site — was
donated to the National Trust in 1998, which
commissioned architect van Heyningen and
Haward to design a new visitor centre.

The practice has taken a modest, low-key
approach to the design of visitor facilities.
Reception and exhibition spaces are split into
two barn-like timber buildings, set among
trees at one corner of the site, close to the
main car park. Their gable-end entrances,
each with an overhanging roof to give shelter
in bad weather, face each other to create an
informal courtyard. Both are designed as
modest and non-intrusive elements to be, as
the architect explains, ‘non-assertive and
appear recessive in the landscape’.

The two buildings are framed with
Douglas fir and clad on the outside with hor-
izontal Douglas fir ship-lap boarding. It is a
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timber aesthetic partly related to the Suffolk
vernacular of black weather-boarded barns
(although the centre’s buildings are stained
dark grey, as it was thought black would be
too strong), and partly reflecting the timber
construction of the Anglo-Saxon ships. The
use of timber also accords with the ethos of
the client, the National Trust, to commission
buildings that are sympathetic to their sur-
roundings and to use materials from local
and sustainable resources. The Douglas fir
used for frame and cladding was sourced in
the Lake District and treated with environ-
mentally non-polluting preservative based
on boron. The roofs are covered in metallic
grey zinc sheet, which matches the grey
boarding of the walls.

The exterior may be unassuming but the
interior of the reception building is a delight,
with light flooding in through the glazed
walls and lantern - its effect enhanced by
translucent white-stained timber boarding
on the walls and ceiling. The building con-
tains the information and ticketing desk, a
shop, WCs, a generous lobby space for visi-
tors to gather and orient themselves and a
kitchen and restaurant with an outside ter-
race, which gives dramatic views over the site
and down the valley to Woodbridge.

The interior of the exhibition building is
more dramatic. In its spacious hall, which
rises to the apex of the roof, is a reconstruc-
tion of a ship burial. The mid-section of the
ship is set in the basement with a viewing
platform at ground-floor level. Opening off
the hall are an audio-visual theatre and a
‘treasury room’ where some of the original
finds are on display.

Both buildings are constructed on similar
principles. The whole structure is formed of
Douglas fir sawn structural timber chosen
from a small range of standard sizes — 150mm
x 50, 75 or 150mm. The 150mm square sec-
tion was used where it was visible and paired
150 x 75mm sections bolted together were
used where concealed (a cheaper option).
Paired 150 x 75mm sections were also used,
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bolted either side of a steel flitch plate where
additional strength was needed (for example,
this detail formed the connection between the
external trusses that support the overhanging
roof on the gables of the reception building).
Similar paired elements were also used as diag-
onal struts in the walls to give lateral stability.

Connections between timber elements
are usually bolted and often need many bolts
to transfer loads, which can look unsightly.
To avoid this, Paul Batty, structural engineer
at Price & Myers, designed specially fabricat-
ed connection plates for the internal trusses.
In principle, the connection is neither a flitch
nor a simple propped rafter, but is designed
to provide end bearing for the timber with
the minimum use of bolts.
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The walls are formed of 150 x 150mm wall
posts with insulated studwork infill between.
They are clad on the outside with Douglas fir
ship-lap boards, screwed in 2.2m long panels
with 25mm vertical shadow gaps between to
accommodate movement. The posts are clad
with vertical timber cover pieces. On the
inside, the walls are clad with horizontal
tongued and grooved Douglas fir boards.

The pitched roof structures are supported
by steel and timber trusses (see pages 6-7)
overlaid with 150 x 75mm purlins, insula-
tion and a zinc roof covering. The spaces are
lined with relatively hard surfaces, so to pro-
vide sound absorption the ceilings are clad
with Douglas fir slats spaced 25mm apart
and backed with acoustic insulation and

The two buildings at Sutton Hoo are framed in
Douglas fir and clad on the outside with
Douglas fir shiplap boarding.On theinside
they are clad with horizontal tongued-and-
grooved Douglas fir boards. Structural
connections are exceptionally clever

finished with an intumescent coating.

Sutton Hoo is a modest and apparently
simple building, yet it has a subtlety of detail,
which is the result of careful analysis by both
architect and structural engineer. The end
product is a delight — and a real contribution
to sustainability.

ARCHITECT

van Heyningen and Haward Architects
Birkin Haward, Chris Wilderspin, John Bell
STRUCTURAL ENGINEER

Price & Myers

Sam Price, Paul Batty

SERVICES ENGINEER

Max Fordham & Partners

QUANTITY SURVEYOR

Davis Langdon & Everest
CONTRACTOR

Haymills

TIMBER SUBCONTRACTOR

SP Cousins, Joiners
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A timber roof
structure with
a glazed lantern

The single-storey exhibition
building has a pitched roof,
which rises to 7.5m high at the
ridge. A glazed roof lantern,
8.8m long, is set in the ridge
above the hall to direct natural
light onto the ‘submerged’ ship
below.

The timber upstand of the
lantern rests at each side on a
truss, which spans 17.6m to
paired Douglas fir columns at
the gable ends of the hall. Each
truss has a top chord of paired
150mm square Douglas fir
sections connected with steel
plates to a central steel plate
strut and a solid rod tie. They
are braced with diagonal steel
rods to prevent twisting. The
trusses create a clear column-
free space for the exhibits.

The pitched roof of the
building is supported by a
series of canted exposed trusses
at 4.4m centres, each with a
150mm square timber top
chord, a central steel plate strut
and a solid rod tie. At the
eaves the trusses rest on
150mm square wall posts. At
the lantern they are fixed to
fabricated connection plates.
These had to incorporate
bearing and tie plates for the
truss as well as connector
plates for the main purlins,
welded together in a single
component.

A fabric baffle is suspended
below the lantern to direct
natural light onto the ship. It is
fixed to a braced steel frame,
which incorporates a row of
horizontal security bars at
120mm centres.

The lantern is glazed and has
opening vents at the sides to
provide through ventilation.
These work in conjunction
with opening vents in the walls
below the eaves. Air passes via
screened louvres set in the
ship-lap  boards  through
opening aluminium vents.

The walls also contain fixed
glazed lights, which are
protected with a single vertical
security bar.

Susan Dawson
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working details

top chord of lantern roof

truss of paired 150 x 150mm /'
Douglas fir members
| '/
32mm dia solid o
~ rod as brace /
| o
k)
2

connector plate fabricated
of 10mm thick steel plate

150 x 150mm Douglas
fir top chord of
pitched roof truss

! i vertical truss of cruciform
plate struts and
32mm dia solid rod ties

ISOMETRIC DETAIL OF TIMBER TRUSS CONNECTOR PLATE |

vapour control layer  11Mmm 0S8
(oriented

75mm mineral strand board)
fibre insulation -

125 x 25mm sw
tapered Douglas zinc roof covering deck with 3mm gaps —
fir firring with standing seams between boards

zinc gutter
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i ! N ~- £ ? 'i\ h gy Douglas fir slats
- T spaced 18mm
| 150 x 75mm ‘ apart
150 x 7Smm Douglas fir purlin | E \
Douglas fir purlin ‘ b 5\
at450mm crs 3
ship-lap Douglas fir boards |
with half-height boards —<—— insulated
used to form louvres bottom-hung
e—+——150x 150mm boards nailed to———— ff opening vent
Douglas fir post treated sw battens
|
\ - security grade

line of 150 x 150mm———+——
Douglas fir posts with
blown cellulose ’ ‘

galv steel mesh

—_ Jp——1t&qg swboards

insulation as fill = on 9mm OSB

pEa bitumen
& impregnated board ———— 11—
walkway ‘
50 O S

concrete
upstand

| DETAIL CROSS-SECTION THROUGH WALKWAY, WALL AND ROOF |
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steel-framed glazed = T
rooflight to lantern e / ~
)
mechanically operated
opening side light
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32mm dia solid rod as brace
top chord of lantern roof
truss of paired 150 x 150mm
Douglas fir members
fir slats truss of cruciform
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vertical truss of cruciform——4 fabric baffle on frame
plate struts and of steel bars and flats

32mm dia solid rod ties
DETAIL CROSS-SECTION THROUGH ROOF AND LANTERN |

lantern with
opening side lights

steel-framed glazed
rooflight to lantern

=
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opening side light
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/ galv 75 x 75mm steel
TN by N ) angle frame to fabric
[~ T - N - O S - T - 0T baffle
12mm dia security *—{—150 x 75mm Douglas
barsat 120mmers 1 fir frame to lantern
t & g Douglas fir boards and upstand
on 16mm OSB lining
==
—d__)

____________________ — --1-
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| DETAIL PART ELEVATION OF LANTERN AND BAFFLE |
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<
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fabric baffle cruciform plate struts and
32mm dia solid rod ties
pitched roof truss
S== ————— —
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|
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Taking the high ground

Entrance arrangements at Hounslow East station on the western reaches
of London’s Piccadilly line were once far from perfect, but architect

Acanthus Lawrence & Wrightson has solved the problem with its redesign

By Sutherland Lyall
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Hounslow East is one of the last overground
stations before London’s Piccadilly line dives
underground into the Heathrow nexus.

More ‘overground’ than most Tube sta-
tions, it is up on an embankment, the
continuation of a bridge over an adjacent
cross road. Buying a ticket and getting to the
westbound platform once involved going
out of the station, under a bridge and then
up an embankment to the platform where,
not surprisingly, ticket collection was a bit
hit-and-miss.

In 1999, architect Acanthus Lawrence &
Wrightson won a competitive tender to
redesign the station. Due to be finished later
this year, the practice’s scheme had a ground-
level ticket hall with stair and lift access to the
platform, which had to remain at its old,
high level. In this new scheme, a tunnel
under the tracks leads to another set of stairs
and a lift up to the westbound platform.

The idea of a relatively free-form roof in
green copper arose when the design team, led
by Michael Watkins, decided on the lofty,
ground-floor ticket hall. The green roof was
a kind of metaphor for the embankment the
ticket hall was replacing. The roof could be
extended to provide shelter for the platform

8 ’ timber in architecture

and its general arrangement could be echoed
in the rather smaller stair/lift structure to be
built for the other platform.

Appropriate language

There were some design tweaks, such as
rounding the visible end of the main build-
ing in a gesture to the great 1930s Tube
architect Frank Pick, and swooping the roof
down to the height of the predominantly
two-storey buildings round about.

The fact that old overground Tube sta-
tions are normally constructed from wood
suggested that exposed timber represented
‘an appropriate architectural language’, says
Watkins. ‘We were aware of the work Buro
Happold had done with timber, so we asked
them if they would be interested in looking
at the problem.

‘We had a meeting with Buro Happold’s
Ian Liddell, who talked us through the possi-
bilities and some solutions for the two-way
spanning roof. lan came up with the idea of a
diagrid, a timber system that Cowley, the
timber people, had done before. The base
element is an almost square grid with a leg
projecting from each corner of the square.
lan said it was a relatively flexible means of

covering a complex shape using internal tree
supports at high level and resting on external
walls elsewhere.

The senior Buro Happold engineer was
Ken Jones. He explains that the sectional
shape of the two roofs is a constant barrel
vault with a radius of 23.8m. The best way to
achieve a diagrid structure was to use a
lamella structure — which is the ‘square grid
with a leg projecting from each corner of the
square’. Between the two World Wars, timber
lamella structures, first patented by Friedrich
Zollinger in 1921, were common and very
successful — although steel versions were not
so popular. One of the virtues of this kind of
structure is that the basic elements are small
in size and can be handled easily by opera-
tives assembling them on site.

Working on the Hounslow East station
roof design, Jones’s team decided on a 1.25m
grid with each individual lamella 2.5m long.
Half the lamellas are handed versions of the
other half but are otherwise identical, so
there are no specials apart from wall plates
and edge beams. The engineered wood prod-
uct that the design team chose for the
lamellas was Kerto LVL — laminated veneer
lumber — from Finland.
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Jones says: “This is an exciting material. It
comes from managed forests, it comes in
enormously long sheets — 40m by 1.8m is the
maximum — it’s dimensionally stable and for
the lamellas the strands are oriented in the
same direction. It’s not plywood, but you can
get it in a cross-ply formation and we used
that for the roof decking’

Ingenious solution
Though the lamellas are all the same, they
each need to twist very slightly if they are to
make a solid edge-to-face junction with the
decking that stiffens the structure. Cowley
Structural Timberwork had an ingenious
two-part solution. It slightly offset each lamel-
la at its junction with a cross member and
planed the edges of the lamellas so that the
decking always lay flush to the top edge of the
lamella and the wall plates on the bottom.
The architect wanted the timber structure
to be exposed. Inter-war lamella structures
were normally bolted and, on a big structure,
the fixings are not so visually prominent.
On this relatively small structure they could
only look clumsy and here another piece
of Cowley ingenuity came to the rescue:
the Cowley Shearlock connector.
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The lamella structure of laminated veneer
lumber creates the diagrid roof

This involves a long, threaded bolt sleeve
glued into the end of a lamella with a thread-
ed receiving tube in the other. On site, bolts
are threaded through a drilled hole in the
cross member into the end of the next lamel-
la in line and the joint tightened up at an
access hole in the side of the lamella.

Normally there are two Shearlock bolts in
each end and, where the shear forces
demanded it, as many as four. The offset
angle between lamellas needed to allow the
deck to lie flat is achieved by slightly offset-
ting the two Shearlock connectors in the
ends of the lamellas either side of vertical.
The Shearlock connector not only enables
the structure to work, it does so quite invisi-
bly. The joints were tested at Bath University,
Buro Happold’s local higher-education
establishment.

Generally, the edges of the roof are sup-
ported on steel stanchions. But the
cantilevered top edge of the roof over the
platform is propped by a succession of trian-
gulated timber struts sitting on specially
shaped steel stanchion tops — and there is a

main ‘tree’ support in the middle of the roof,
made up of oak struts attached to the slender
steel ‘trunk’ branching up and fixing to the
grid using simple bolted bent plate joints.

Some time ago a Buro Happold/Edward
Cullinan team developed a joint that
involved drilling a hole in the end of a
timber tailing strut and fixing a steel
bolt/clevis pin arrangement in the end with
epoxy resin. A similar technique was used
here, with the end grain being protected by a
stainless-steel collar.

The structural decking consists of

27mm-thick tongued-and-grooved sheets
of LVL screwed to the tops of the lamellas.
There is waterproofing, a vapour barrier,
insulation, battens, a ply skin and then
the pre-patinated Tecu copper standing-
seam roofing by KME, which is rolled
over the edge and a metre or so back under
the eaves.
@ Ken Jones’s paper about the lamella roof
is on the CD of the recent ‘Time for Timber’
conference, available from Alison Kelly at
Buro Happold on 01225 337510. A more
mathematically detailed paper by Jones is to
appear in an issue of The Structural Engineer
later this year.
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Doing what comes naturally

Far from being a soulless cavern, the Nuova Fiera di Rimini uses warmth
and natural materials to make the exhibition centre a welcoming place
both to visit and to do business in

By Ruth Slavid

Too many exhibition centres fall into the
category of a necessary evil. The vast size is
there, the facilities are there, people can
show their products and meet each other in
the approved manner, but the place is soul-
less, confusing and depressing.

How refreshing, then, to see a new exhibi-
tion centre that bucks all these trends by
being logically laid out, airy, full of natural
light — and which makes generous use of
timber, a material not commonly associated
with such locations.

The Nuova Fiera di Rimini is set in an
Italian town that, although more commonly
associated with cheap-and-cheerful seaside
holidays, has a long and distinguished archi-
tectural history. This is reflected in the
approach to the fair buildings, which has
been described by the architect, Hamburg-
based von Gerkan, Marg und Partner, as
‘orientated around the Emilia Romagna tra-
dition, which has characterised European
architectural history since the ancient world
and the Renaissance’ The design is strongly
axial but within the clear geometry, classical
elements are interpreted in a contemporary
manner.

With an exhibition area of 80,000m’and a
service area of 50,000m’, the Fiera consists of
12 exhibition halls, congress and conference
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rooms, event areas, restaurants, shops,
administration offices and the necessary
auxiliary and storage rooms.

The entrance forecourt has a fountain
and four tall, square, light towers that signal
its presence from a distance. The main
entrance has a portico and a circular domed
meeting space. The single-storey exhibitor
halls are arranged along colonnaded walk-
ways. They are modular to allow maximum
flexibility of use, despite the formal layout.
Both the dome roof and the roofs of the
exhibition halls are in timber.

The circular dome has a 30m diameter
and is 22m high at the crown. A central ocu-
lus brings in light both to the space and to
illuminate the dome itself, which has a lat-
ticework of structural members coming
together towards the apex. Timber boarding
behind runs circumferentially.

Similar construction is used in the exhibi-
tion halls, where the roofs span a 60m by
100m column-free space. Along their central
apex, glazing rises above the timber struc-
ture, again bringing light into the space. The
architect has taken as its inspiration for these
roofs the load-bearing structures developed
in the 1920s by Friedrich Zollinger as net-
like wooden roof vaults. However, by using
modern techniques of laminated timber

Natural light and natural materials subvert the
usual depressing image of exhibition halls
while still being logically ordered for
maximum efficiency

construction, it has managed to produce
spans far larger than those Zollinger could
achieve.

The architect used Scandinavian timber
and took care to ensure it was all from
renewable resources. It described the success
of the project by saying ‘The Italians have
organised a competition and we have
worked with them to create a unique
experience: as disciplined as Prussians, hard-
working as Swabians, and always punctual,
they cost half as much as Germans and are
timely in making decisions’

Another way of looking at this synergy
of cultures is that a distinguished German
architect has embraced an Italian architec-
tural tradition to build a complex that,
by making wise and imaginative use of
Scandinavian timber, transcends the usual
bland international experience of visiting
exhibitions.

ARCHITECT

von Gerkan, Marg und Partner, Hamburg
LOCAL PARTNER ARCHITECT

Dr Clemens Kusch, Venice

CLIENT

Ente Autonomo Fiera di Rimini
STRUCTURAL ENGINEER

Favero & Milan, Venice

TECHNICAL AND ELECTRICAL ENGINEER
Studio T1, Rimini

LANDSCAPE DESIGN

Studio Land, Milan

timber in architecture |11




Spanning the light fantastic

Cezary Bednarski’s Thrapston and District Community Centre is an
imaginative structure with a curved roof working as a combination of
stress skin and catenary to bring much light into the building

By Ruth Slavid

Pragmatism can be as important as imagina-
tion in architecture. One of the most
important times to be pragmatic is when you
have to accept that a ground-breaking idea is
not as necessary as it seemed at first.

This was something that architect Cezary
Bednarski had to accept when he realised
that his initial plan for the Thrapston and
District Community Centre, to create one of
the largest-span unsupported timber roofs
ever, would not be appropriate, He has
refined his concept to give the client a solu-
tion that will still be elegant and still involve
a considerable amount of innovation, with-
out breaking any records.

Bednarski won the project in 1999, in a
competitive bid with a design emphasis,
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when he was still with Studio E Architects.
The client, East Northamptonshire District
Council, requested that he take the scheme,
which had changed completely due to bud-
getary constraints, with him when he set up
his own practice, Studio Bednarski. The com-
munity centre, which overlooks the River
Nene, includes a 25m swimming pool and
splash pools, a community hall and meeting
room, a bar and other ancillary facilities.
Looking at the project, Bednarski came up
with the idea of using a Kerto LVL (laminated
veneer lumber) catenary roof. With support
from the client, he looked for a contractor
who would be able to fulfil his vision. Not sur-
prisingly, he ended up with Gordon Cowley,
who is the salvation of almost every architect

who wants to do something unusual with
timber. Working with structural engineer
John Westmuckett, who at that time was with
Parkman, Cowley developed the design and
produced a firm price which came to little
more than the cost of doing a standard portal-
frame building with a metal sandwich roof.

Initially, Bednarski wanted the building
to have a full-span catenary roof, similar to
that used by Alvaro Siza at the Lisbon Expo.
But he realised that this was not appropriate,
since the building did not have a single space
that demanded to be spanned in this way.
Movement across this span would have been
up to 300mm which would have meant that
the wall-to-roof details would have been
both expensive and prone to failure,
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So Bednarski abandoned his romantic
idea, and developed instead what he
describes as ‘a morally and economically
appropriate solution’. This supports the roof
on a series of columns so that it works as a
combination of stress skin and catenary.

The roof is 40m wide and 56m long. It
sweeps up from the central gutter line to the
glazed eaves of the building, with a radius of
curvature of 100m. The effect will be of a
light-looking, light-coloured  structure,
which brings light into the building.

The principal structural members of the
roof are 300mm-deep glued timber I beams
running along the curve of the roof. These
are fixed to the top and bottom boarding at
1.72m centres to form a composite panel.
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Connection between the I-beam flanges and
the decking is made with high-capacity Tim-
berlock screws. The Kerto LVL, which forms
both top and bottom skins, is 32mm thick,
giving a total structural depth of 366mm.
There is no metal in the roof at all, says Bed-
narski, apart from the screws. He believes
that there are 72,000 of these, beating even
Daniel Libeskind’s pavilion for the Serpen-
tine in terms of the number of screws per m’.

Loads are transferred from the ends of the
ribs to the columns using solid timber cross
beams set within the depth of the roof. These
columns are 300mm-diameter hollow glu-
lam columns, which Bednarski finds exciting
as they work out cheaper than steel square
hollow sections. They are, he says, ‘sold by

Pl
U \
Studio Bednarski has produced a‘morally and

economically appropriate solution’that creates
both a pleasurable space and alandmark

the metre like sausages. The columns have
exposed, fabricated steel head and shoe
details.

Massive, reinforced-concrete shear walls
provide lateral stability in the longitudinal
direction and also provide horizontal
restraint for the remaining catenary action.
In the cross direction, lateral stability is pro-
vided by braced steel frames within the walls
of the plant room.

Because the underside of the roof struc-
ture will be expressed internally, and there
will be no brittle ceiling finishes, deflection
of the roof has had to be considered in the
design only where partitions will be built up
to join the roof.

This design, for which construction
should start shortly, is a vindication of the
belief that an enlightened client (yes, even
within a local authority) and a determined
architect can achieve an elegant, imaginative
structure even within a limited budget. The
decision not to stick with a purely catenary
roof means that the building will not enter
the record books. But the creative pragma-
tism of the design will have far more impact
if it persuades other, more timid, clients that
imaginative structures can work and can be
affordable, given just a touch of vision.
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Weighing up the henefits

The clamour for environmentally friendly building materials has seen
demand for timber cladding increase. However, in order to get the right

product, it is important to consider the specific needs of each project

By Chris Wilderspin. Photographs by Tim Soar (Dover) and Dennis Gilbert (King Alfred)

The growth of interest in ‘green’ construc-
tion since the late 1980s has had a knock-on
effect on the use of timber in construction in
the UK. Carefully sourced, specified and
detailed timber - softwood in particular —
can provide environmentally friendly, eco-
nomical and durable buildings.

Softwood board cladding can be recom-
mended on many levels as an external
cladding. Its popularity may in part be
attributed to the fact that its environmental
credentials are good, especially in terms of
embodied energy and toxic emissions that
emanate from it in the manufacture, con-
struction and life of the building. The
amount of energy used in the felling of trees
and the conversion of them into boards is
estimated at 10 per cent of that for facing
bricks and 50 per cent of that for concrete
block*. However, in deciding whether it is
right for a particular project, the following
points should also be considered:
® Does the building have an appropriate
form? Good protection from the inhos-
pitable British climate is important for the
durability of softwood cladding.
® Is programme an issue?! Softwood
cladding is relatively quick to erect and ver-
satile in that it can be readily altered on site if
necessary. It lends itself well to projects with
tight programmes — cedar cladding was used
untreated on the new classrooms built for
the King Alfred School in Golders Green,
north London, which were constructed in
the summer break.
® Is the weight of the building an issue?
Softwood cladding can have advantages over
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other cladding materials such as brick and
metal.

These positive qualities should not be
compromised by the use of inappropriate or
damaging preservatives and finishes, or with
detailing that commits the end user to high
levels of maintenance.

Picking your material

The most commonly used softwoods for
cladding in the UK are western red cedar,
European redwood, larch, Douglas fir and
European whitewood. These species have
varying degrees of natural durability and this
will be the main consideration in the choice of
species, EN350 parts 1 and 2 define this natur-
al durability. Depending on the durability
rating of the species, some can be left untreat-
ed against fungal and insect infestation.

Several different types of treatment are
available to protect softwood cladding from
insect and fungal attack, should it be needed.
Again, in deciding on an appropriate preser-
vative treatment the choice will depend on
some fundamental questions:
® Isit part of the aesthetic that the timber is
used unfinished, or will it have a decora-
tive/protective coating?

@ Is the timber likely to get wet or is it pro-
tected from the weather?

Preservative treatments are, by their
nature, unfriendly to some forms of natural
life. This must be borne in mind when
specifying. The pros and cons should be
weighed up carefully depending on individ-
ual circumstances.

Pressure impregnation and double

vacuum treatments are more effective than
immersion. CCA is bound into the timber
once itis dry and, as a result, tends not to leach
if the timber gets wet. This means that care
must be taken with disposal at the end of the
life of the cladding, which should be done
through a competent and authorised disposal
company. This treatment will give the timber a
slightly greenish tinge, though this normally
fades with time. Waterborne, mixed-emulsion
treatments are more susceptible to leaching if
the timber gets wet. An alternative treatment is
boron, which has relatively good environmen-
tal credentials but has a shorter life than those
treatments already mentioned. Boron treat-
ment can be applied in a variety of ways,
including the insertion of pellets or rods that
release the preservative over time, and again
must also have a protective coating due to the
leaching effect.

One treatment, based on copper and
biocides, is similar to CCA but omits the
chrome and arsenic, though this is not in
widespread use.

Doing the detail
To get the best out of softwood cladding it is
important to get the building form right first.
The old maxim of ‘good hat and boots’ is
especially important to the durability of the
cladding. My practice’s timber-clad build-
ings, such as the Sutton Hoo visitor centre in
Suffolk, and the Gateway to the White Cliffs
visitor centre in Dover, benefit from generous
roof overhangs and proper plinths to lift the
cladding away from the ground.

Softwood cladding should only be used as
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a rainscreen, with secondary waterproof
protection provided behind the cladding.
This allows air to circulate freely around the
timber and should ensure the boards have a
sensible lifespan. The rainscreen will give the
secondary membrane some protection from
wind, rain and sunlight, helping to reduce
the degradation caused by these conditions.
Other important criteria when detailing
the cladding are board profile, thickness,
width and length, and fixing method. All of
these issues are, to a degree, interrelated.

Allin the thickness

Considerations that should be borne in
mind are, first, that the board profile relates
to the thickness of the boards. The more that
is removed from the thickness of the board
in terms of rebates or tongues and grooves,
the thicker the boards that must be used in
the first place. Second, in terms of board
width, the wider the board the greater the
potential for ‘cupping. The width of board
also depends on the quality of the timber.
Boards wider than 150mm are commonly
used in Scandinavian countries, where the
quality of the timber is higher, but are not
recommended in Britain. Third, when
detailing boards for horizontal, vertical or
diagonal use, thought should be given to the
most appropriate detail to prevent penetra-
tion or entrapment of water, as well as
appearance. Fourth, and finally, the decision
on how to express vertical joints is an aes-
thetic depending on personal
preference, but in all cases care must be
taken to allow air to circulate around the end
grain, ensuring it remains dry. This also
applies to, among other things, abutments at
window frames and corner posts.

Timber is a natural material and is subject
to changes in size due to fluctuations in its
moisture content, Boards with the correct
moisture content for a particular situation
should be specified. Even so, the boards will
still change in size as the moisture content
changes. Limiting board widths can help to
counter this movement, but it is also impor-
tant to allow for movement when detailing.

one
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Opposite: White Cliffs visitor centre, Dover.
Top: the King Alfred School, Golders Green.
Above: detail from Sutton Hoo

Joints between boards must allow for
movement, but also provide a weatherproof
covering. Overlapping or open-jointed
cladding will allow for movement relatively
simply, but tongued-and-grooved or rebated
boards should be detailed to allow for move-
ment within the joint itself. Narrower boards
can have single fixings, avoiding problems of
movement, but wider boards may need two
fixings across the width, and this can set up
stresses within the board. Fixings can be
expressed in a number of ways: nails or
screws can be left visible or the holes filled or
pelleted. Alternatively, the fixing locations

can be hidden behind cover strips.

You can guard against insect and vermin
infestation by installing small-gauge mesh
at the top and bottom of the cavity behind
the boards, and also as an extra layer behind
open-jointed boards.

Maintenance and durability

The issue of natural durability of different
species has been referred to above. The
addition of a decorative coating will improve
the durability of the cladding, but it also
has maintenance implications for the build-
ing user.

Leaving timber unfinished will not guar-
antee an even appearance; this can only be
achieved with a decorative coating that is
also maintained. Any surface coating should
be flexible and allow vapour to pass through.
Finishes such as oil paints or varnish are not
suitable — they will crack when the boards
expand and contract and will not provide the
protection Lead-based paints,
though banned for all work other than on
listed buildings, still provide good perfor-
mance, however. More suitable for most
projects are micro-porous stains and paints
that will move with the timber and not trap
moisture behind them.

Chris Wilderspin is a director of van Heynin-
gen and Haward

required.
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the only building material
that grows on trees.
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London

0 & A Florensky: A Moveable Bestiary
11 October-8 November. An
exhibition at the AA, 36 Bedford Sq,
WC1. Details 020 7887 4000.

Coming Homes: Housing Futures

15 October-11 January. An exhibition
at the RIBA, 66 Portland Place, W1.
Details 0906 302 0400.

Brownfield Sites - A Client's Guide
Thursday 17 October, 16.00. A CIRIA
event at the CIEH, SE1. Details 020
7222 0445,

Part L: Getting it Right Thursday 17
October. An AJ conference at the
RIBA. Details Clare Bendon 020 7505
6850 (clare.bendon@emap.com)
Louis Kahn Thursday 17 October,
18.30. A 20th Century Society
lecture by Chris Pierce at The
Gallery, 70 Cowcross St, EC1. Details
020 7250 3857.

Katherine Bihm & Andreas Lang
Thursday 17 October, 18.30. A lecture
at London Metropolitan University,
40 Holloway Rd, N7. Details 020
7753 5134.

The Adventures of Aluminium

18 October-19 January. An exhibition
at the Design Museum, Shad
Thames, SE1 (020 7940 8790).

The Real Cost of Building: Whole Life
Costing in Construction Thursday 24
October. A conference at the RIBA.
Details Clare Bendon 020 7505 6850
(clare.bendon@emap.com)

Skills for Partners and Directors
Thursday 24 October. A Colander
course at the Building Centre, Store
St,WC1.Details 020 8771 6445.

Tony Smith Until 25 October.
Sculptures at the Timothy Taylor
Gallery, 1 Bruton Place, W1.Details
020 7409 3344.

Hip or Hype Wednesday 30 October.
A conference on hotel design at the
RIBA. Details Natalie Rubinstein 020
7505 8614,

Gardens are for People Saturday 2
November. The SGD Annual
Conference at the Royal Botanic
Gardens, Kew. Details 01989 566695.
Richard Wentworth: An Area of
Dutstanding Unnatural Beauty

Until 17 November. An Artangel
project at 66 York Way, N1. Details
www.artangel.org.uk

Sphere Until 21 December. An
exhibition with loans from the
nvisible Museum (sic) at Sir John
Soane's Museum, 13 Lincoln’s Inn
Fields, WC2. Details 020 7405 2107.

Eastern

21st Century Living: Meeting Lifestyle
Aspirations at Minimum Cost to the
Environment Wednesday 23 October.
A seminar at New Hall, Cambridge.
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QUALITY TIME

The theme of this year's RSAW Annual Conference is ‘Commissioning
Quality: Speakers include Paul Hyett, Sunand Prasad, and Steve Christer of
Studio Granda, whose City Hall in Reykjavik is pictured above. At 5t David’s
Hotel, Cardiff Bay, on Friday 8 November. The cost depends on which

tantalising package you opt for: the ‘Friday Daytripper’ (£75),"The Morning
After’ (£215) or ‘Before, During and After’ (£325). Details 029 2087 4753.

Details maria@carltd.co.uk

Claude Heath Until 3 November. An
exhibition exploring different
modes of drawing. At Kettle's Yard,
Cambridge. Details 01223 352124.

East Midlands
RIBA CPD Event: VAT - The Latest
Changes Thursday 7 November, 14.00.
A seminar at Edward King House,
Lincoln. Details 0121 233 2321.

Neil Canning, David Holmes Until 24
November (Sundays 14.00-18.00 or by
appointment). Paintings and prints
at Fermynwoods Contemporary Art,
nr Brigstock (01536 373469).

Northern

Sir Terry Farrell: Designs for Life
Until 9 November. An exhibition at
the Hatton Gallery, Newcastle
University. Details
www.ncl.ac.uk/hatton/

North West

RIBA CPD Event: Building Networks to
Generate Business Wednesday 16
October. A seminar in Knutsford.
Details 01565 652927.

Niall McLaughlin’s Bexhill Bandstand
Until 25 October. An exhibition in the
RIBA Competitons Gallery at CUBE,
113 Portland St, Manchester. Details
0113 234 1335.

Fabrications: New Art & Urban
Memory in Manchester Until 2
November. An exhibition that
reflects the changing face of
Manchester. At CUBE, 113 Portland
St, Manchester (0161 237 5525).
Historic Buildings in the Countryside:
Change and Renewal Wednesday 13
November. A one-day EH conference
at Urbis, Manchester. Details Marion
Barter 0161 242 1400.

South Eastern
RIBA CPD Event: Be An Expert Witness
Thursday 24 October, 16.00.A
seminar at Le Meridien Hotel,
Gatwick. Details 01892 515878.
Intermediate Timber Framing 77-15
November. A course at the Weald &
Downland Museum, Singleton,
Chichester. Details 01243 811464,

South West

RIBA CPD Event: COM Update Tuesday
15 October, 09.00. A one-day seminar
at China Fleet Country Club. Details

01752 265921.

Wessex

Translating the Vision: City and
Islington College 15 October-22
November. An exhibition at the
Architecture Centre, Narrow Quay,
Bristol. Details 0117 922 1540.

Lean Thinking Applied to Construction
Wednesday 16 October. A CPN
seminar in Bristol (020 7222 8891).
John Hubbard: Between Sea and Sky
Until 1 December. An exhibition of
paintings at the New Art Centre,
Roche Court, East Winterslow,
Salisbury. Details 01980 862447.
Workers' Playtime Unti/ 12 January.
An exhibition at the National
Monuments Record, Swindon.
Details 01793 414797.

West Midlands
RIBA CPD Event: Access Consultancy -
Training for Architects 22 & 23
October. At Coventry. Details 0121
233 2321,

RIBA CPD Event: Does Your Public See
You? Wednesday 13 November, 14.00.
A seminar at Kidderminster. Details
0121 233 2321.

Yorkshire

Mike Tonkin Tuesday 22 October,
16.00. A lecture at the Brunswick
Hall, Leeds Metropolitan University.
Details 0113 283 2600 x4070.

RIBA CPD Event: Site Visit - Yorkshire
Sculpture Park Visitor Centre Tuesday
12 November, 11.30. With Peter
Clegg. Details 0113 2456250.

Scotland

Richard Murphy Wednesday 16
October, 17.00. A talk on Carlo Scarpa
at the Hunter Building, Edinburgh
College of Art (ARCHIE@eca.ac.uk)
Timber and the Built Environment
17-18 October. A conference at The
Hub, Castlehill, Edinburgh. Details
0131 229 7545.

Eric Parry Architects: An Eye for the
Whele Until 18 October. An exhibition
at the Matthew Gallery, 20
Chambers St, Edinburgh. Details
01316508017.

Changing Buildings, Changing Times
Until 25 October. An exhibition at the
RIAS, 15 Rutland Sq, Edinburgh.
Details0131 662 1456.

Andy MacMillan & Isi Metzstein
Wednesday 6 November. The RIAS
inaugural annual lecture at
Scotbuild 2002, Glasgow. Details
0131 229 7545.

Fieldwork: Art 8 Architecture & Urban
Regeneration Until 17 November. An
exhibition at The Lighthouse, 11
Mitchell Lane, Glasgow. Details 0141
2258414,

Wales

RSAW CPD Event: CDM Regulations -
An Update Thursday 14 November,
12.00-15.00. At the Welsh School of
Architecture, Cardiff. Details 029
2087 4753.
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Apparently Erné Goldfinger predicted that all
of his work would be ‘destroyed’ within 100
years of his death: a humble enough proposi-
tion from a man who clearly was dominating,
demanding and not particularly humble in
his personal and professional life. But perhaps
it also reveals the resignation, tinged with
slight bitterness, that one might expect from
someone with the displaced, émigré back-
ground of Goldfinger and so many of his
contemporaries — a sense of ultimately
expecting little from a fairly fickle society.

But Goldfinger did well in his lifetime.
From the immediate post-war years onward,
he had plenty of architectural work (to the
extent that he more or less gave up the furni-
ture and exhibition design he had practised
during the war); and moreover, he had a wife
from a well-off English background who was
able to invest her capital in their personal
architectural project at Willow Road — the
three adjacent houses which they built, one
for their own occupation.

And today, as James Dunnett argued at
Docomomo’s conference on Goldfinger’s
legacy, his reputation is actually more estab-
lished than it ever was, while his major works
still stand, if somewhat ravaged by the effects
of time, neglect and misinterpretation.

However, as Dr Martin Brady was to
argue, the decay evident in buildings such as
Trellick Tower in west London (right) can-
not simply be attributed to society’s neglect
and mismanagement. Goldfinger’s work was
idiosyncratic in its ‘monumentalism and
communalism; insisting on an expression of
heroic Hegelian ‘being’ in the world that
does not always fit with the mundane details
of domestic existence. As a resident of Trel-
lick Tower, Brady lamented the problems of
daily life there, generated by aspects of the
design, which, indeed, spell doom for the
future of the building if they cannot be sort-
ed out soon. Yet he also acknowledged ‘the
acute sense of the dialectics of place and
presence), which makes Trellick an inspiring
residence at a more metaphysical level,

Brady attributes this sense in part to
Goldfinger’s émigré background — one shared
by other cosmopolitan refugee architects such
as Lubetkin, and which gave them a ‘robust
suspicion of replacing [the] disorder [of the
slums] with the totalising order of Mies’ et al,

A building by Goldfinger or Lubetkin
does not constitute ‘a readily interpretable
graven image) but ‘glorifies juxtapositions” In
this sense, it can be seen as a truly contempo-
rary expression of urban experience,
‘parading a cosmopolitan synthesis of styles
and idioms’ which embraces ‘metaphor and
multiple meanings’
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Humanist ambition

CLARE MELHUISH

The Measure of Man: Emné Goldfinger and his Architecture
A Docomomo conference at the Architectural Association on 28 September

10 October 2002
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But by contrast, visitors’ responses to the
Goldfingers’ private house at Willow Road,
as reported by the custodian, seem to be
universally warm and positive in their
appreciation of the simple domestic detail of
the design (bottom left). It would seem that
at the level of the private house, perhaps as a
realm somewhat detached from that larger,
more universalising sphere of socialist ideals
to which Goldfinger was dedicated, Erno
had a subtle and sensitive touch in designing
for the needs and routines of daily life.

He still wanted to ‘teach’ his wife Ursula
how to live in a different way, treating her, as
Alan Powers suggested, as a representative
of the whole of the English middle class and
its bourgeois attitudes to the organisation of
domestic existence; yet, despite the underly-
ing didactic intent, it seems that he
succeeded in evoking a way of life in com-
pact spaces that still arouses enthusiasm.

As Rebecca Milner recounted, Goldfin-
ger’s attitude to designing domestic furniture
and fittings was inspired by Le Corbusier’s
concept of ‘tight objects and tight furniture’
to meet ‘tight needs and tight functions’ He
looked to office furniture as a model for a
more rational approach to creating pieces for
the home, conceived as ‘human limb objects’
Using ergonomics as his base reference,
Goldfinger then proceeded to overlay science
with subtle layers of contrasting material tex-
ture owing more to Loos.

Despite the fundamentally ‘austere mas-
culine style’ he thus succeeds in generating a
richness to the domestic environment quite
removed from classic functionalism. Simi-
larly, as Adrian Forty revealed, his careful,
textured detailing of corners reflected a very
different approach from that of orthodox
Modernism, with its formal abstraction and
material negation of them.

According to James Dunnett, Goldfinger
always ‘sought to solve the most minute prob-
lems of human life with the same dedication
as he did the largest’ He defined Goldfinger’s
work as essentially humanist, in the sense of
being human-centered. Although ‘a demand-
ing architecture whose place is at the centre of
intellectual life} it is also very much about the
human body, the senses, and the individual’s
subjective experience of space.

‘A building is snatched from space, said
Goldfinger, and while he was committed to
the use of regular systems of scale and pro-
portion, he always believed that, ultimately,
architecture had to be felt — ‘like drumbeats’
It is on this basis that Dunnett proposes
Goldfinger’s architecture as a model to guide
us over the next 100 years in the task of creat-
ing architecture ‘in the service of man’

10 October 2002

Memory lanes

PHIL GRIFFIN

Fabrications: New Art & Urban Memory in Manchester
At CUBE, 113-115 Portland Street, Manchester, until 2 November

‘Frank Miller’s coming back on the noon
train.’ ‘It’s Will Kane’s wedding day and the
new marshal don’t arrive 'til tomorrow.
John Wayne thought Fred Zinneman’s 1952
film High Noon was un-American. God
knows what he would have made of Sarah
Carne’s version, an exhibit in ‘Fabrications,
the current show at CUBE.

Carne stopped people in the street, invit-
ed them to take part, and gave them lines to
read to camera. Gary Cooper’s role is taken
by a good-looking black lad, and the entire
script is whipped through in 35 minutes,
including numerous cut-aways to disused
tram-tracks.

The original High Noon is set in unre-
markable Hadleyville, ‘a dirty little village
in the middle of nowhere’ Carne shot her
version in and around Third Avenue, Traf-
ford Park, the gigantic industrial suburb on
the banks of the Manchester Ship Canal.
Trafford village was built on the American
grid pattern in the early 1900s: avenues run
north-south, streets east-west, hemmed in
on all sides by factories and yards. Shrunk
to post-industrial proportions, the village is
now uninhabited; Third Avenue is the only
one left. Industry has gone, Frank Miller’s
coming to get you, and no one gives a
damn. A perfect post-industrial paradigm,
and a great way into this exhibition —except
it’s at the end.

There are six artists in the show. Nathan
Coley has a huge model of Marks and
Spencer, St Mary’s Gate, Manchester, before
it was destroyed by the 1996 IRA bomb. The
model is black, and carries a piece of text: ‘1
don’t have another land} which is so striv-
ingly mordant that it undermines the piece.

Adam Chodzko has mapped a line from
the epicentre of the IRA bomb to the cradle
of dance culture, the Hacienda. The line is

mapped as the sound wave of A Certain
Ratio’s 1980 track, Flight, and is presented,
complete with soundtrack, on a series of

fly-posters. Dance explosion, political
explosion, building explosion — a clubbers’
memorial in space, sound and time.

In an even more convoluted piece,
Chodzko has installed the archive of working
drawings of a Manchester housing develop-
ment in a gypsy encampment in rural Kent.
The housing scheme is the award-winning
Homes for Change in Hulme, built by archi-
tect MBLC in close consultation with the
residents. The gypsy site is about to be taken
over by developers, so you can see where
Chodzko is coming from.

Lubina Himid is more formal. Her 100
small black and white paintings are based on
19th-century textile designs. They rise
through the gallery’s atrium and memori-
alise the mill and plantation workers she has
researched. As with Nathan Coley’s piece,
though, there is a questionable bit of text.
Sarah Waring has taken photographs from
the roofs of all of Manchester’s tall buildings
(top). She looks down into the streets with
dizzying clarity, and then subscribes to the
irritating text theme that is running here, by
adding gnomic little couplets.

Layla Curtis travelled to dozens of Amer-
ican Manchesters, and displays an array of
souvenirs that will completely unsettle your
perception of the original place. Manches-
ter-on-sea, Manchester-in-the-mountains,
Manchester-rural-idyll; all trying to borrow
some shine from shock city. High Noon to
high-rise, slave trade to cotton trade, terror-
ist bomb to dance-explosion. As much as
anything, a city is made up of the ideas it has
of itself, and these will rise through memory,
teased out by artists such as these.

Phil Griffin is a freelance writer
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Back to his roots

BRIAN EDWARDS
Sir Terry Farrell: Designs for Life

At the Hatton Gallery, University of Newcastle, until 9 November

This is a large and revealing exhibition.
Arranged in four galleries, each related to a
theme, it presents a personal retrospective
on the life and changing design philosophy
of Sir Terry Farrell.

In the first gallery, the largest of the spaces
is a collection of architectural models and
magquettes, arranged almost as a collage of
city fragments. They are so compacted into
the space that the routes between the models
have the character of city streets, and the
milling areas by the doors are like urban
squares. There is a deliberate play of scale,
vista and movement, even skyline.

The models span 40 years of architectural
output, from Farrell’s Archigram-inspired
Climatron student project in Blackpool to
his recent headquarters building for Orange
in Paddington. This gallery is a personal
record of changing architectural ambition
acted out in perspex, card and wood. It
reveals a healthy pluralism, a willingness to
shape fashion and to be influenced by it. The
models also display the testing of possibili-
ties and refining of solutions. In that sense,
the city of models is also a city in flux.

The second gallery is devoted mainly to
drawings. Many are freehand sketches of
existing architectural subjects, others are
fragments in the exploration of a design,
others are finished drawings of familiar pro-
jects. Farrell is the type of architect who uses
the line to show edges, filling in the spaces
later with shadow and texture. In this, his

§4|the architects' journal

drawings show a remarkable affinity to those
of his former partner Nicholas Grimshaw,
and to Norman Foster. In contrast to the
drawings of Zaha Hadid or Will Alsop, the
line is everything.

The third gallery is devoted to Newcastle:
schemes for the remodelling of the
university campus, unrealised proposals for
Lindisfarne Priory, etc. There are projects
from Farrell’s days as a student at Newcastle
University, and sketches from his school-
days. One feels that Tyneside, with its grit,
romance and energy, left a legacy which this
exhibition quietly acknowledges.

The fourth gallery is equally revealing. It
is Farrell’s own selection of paintings from
the university’s art collection. Here he
acknowledges a few key influences — the spa-
tial ambiguity of the reliefs of Victor
Pasmore, Richard Hamilton, lan Hamilton
Finlay, and Maurice McPartian, who taught
art to Farrell at St Cuthbert’s Grammar
School. Each selected painting is accompa-
nied by pithy comments.

Taking the exhibition as a whole, three
undercurrents are revealed. The first is the
importance of ‘place’ rather than ‘space’ in
the creative psyche of Farrell. This is the
exhibition of a placemaker whose land-
marks owe a deep debt to location and
regional geography.

Farrell’s approach to urban design is the
opposite to that of the more fashionable Euro-
pean rationalists — he seeks linkage,

Above left:one of Sir Terry Farrell’s sketches for
The Deep, Hull. Above right: a detail of his
Alban Gate development on London Wall

connection, drama and complexity. He has
little truck with mindless aggregation of
repeating elements or for architecture which is
evolved entirely from the inside out. Place, not
placelessness, is the aim, and though Farrell’s
leaps leave some behind, he is aware of the
architect’s responsibility to the big picture.

The exhibition also reveals the kind of
formal elasticity which engaged James
Stirling in his later years. One can detect
influences from Pop Art in the projects of
the 1970s, and more recently from Brit Art.
The transient and permanent are fused in
some recent projects, such as The Deep in
Hull. Here is an architect who continues to
explore the relationship between art and
architecture.

However, the exhibition reveals the ten-
sion inherent in the demand by clients for
safe corporate architecture and Farrell’s
innate search for the picturesque and the
monumental. Picturesque in the sense that
Robert Adam used the term — the push, pull
and movement of architectural forces.

Finally, this personal exhibition is Far-
rell’s coming home. He is putting back into
the city of his birth and education what he
himself has learnt. There is the sharing of a
life, from the tentative drawings of an 11-
year-old, to the recent, international output
of one of the country’s most complex and
interesting designers.

Brian Edwards is a professor at Edinburgh
College of Art
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Deadlines:
Recruitment advertisements n the AJ can bookings Spm monday
be found on our Intermet recruitment copy Spm monday
service www.CareersinConstruction. com artwork 12 noon tuesday
cancellations: 12pm monday

Recruitment enquiries

Chris Deviin

Tel 020 7506 6737

Fax 020 7505 6750

e-mail: chris. devin@construct emap.com

Recruitment enquiries
Susie Cliff

Tel D20 7505 B

Fax 020 7505 67
e-mail: susie,clif

archﬁeot

(temporary up to 12 months)

e 2 £25,473-£27,717

Leeds Development Agency, a department of over 200 officers, is responsible for co-ordinating
and ensuring the successful delivery of the Council's services in connection with Land, Property
and Economic Development

The Civic Architects Office provides comprehensive advice and design on the conceptual
stages of projects requiring architectural input. The advice includes matters of listed building
issues, conservation issues and urban design proposals

We require an Architect within the Civic Architects Office of the Leeds Development Agency.
You should be a registered architect with at least 5 years' post-registration experience
The successful applicant will work closely with the Civic Architect and the multi-disciplinary teams
involved on schemes at the briefing and concept stages for major Council-led development
proposals in the following areas — civic, leisure, cuitural, conservation, sustainability and regeneration

Candidates should possess good design, analysis and problem-solving skills leading to creative
solutions, working independently or as part of a team. Awareness of the issues affecting urban
renewal, conservation and sustainability are essential

A good understanding of procurement issues and experience of Council procedures would
be an advantage

internal applicants who wish to apply on a secondment basis should obtain their Chief
Officer's prior approval.

We aim to reflect the City’s population in its workforce. Applications are particularly welcome
from disabled people and those from ethnic minorities who are currently under-represented at
this area of work

For an application form please telephone the Personnel Section (0113) 395 0247,
Atternatively, write to Leeds Development Agency, The Leonardo Building, 2 Rossington
Street, Leeds LS2 8HD.

Application requests may be faxed on (0113) 247 7830.

Closing date: 24th October 2002

“Working Towards Equality of Opportunity”

The City Council has a No Smoking Policy

FULL-TIME POST(S) SUITABLE FOR JOB SHARING

For more information on jobs with Lessds City Councll se= wwwy, leeds, gov.uk/vacancies

Architectural Technicians

* Up to £35k + package
* Hampshire/Berkshire

DO YOU HAVE A BACKGROUND IN
HOUSING AND RESIDENTIAL PROJECTS?
If you do, call NOW!

Our prestigious national architectural client with
a large and varied portfolio of projects
currently requires an Architectural Technician.
You must be fully proficient in latest AutoCAD
releases, conversant in building and planning
regulations. An attractive Salary and Package is
available to the right candidate.

Please call Joe Synes on 023 8022 3511

or email your CV to joe.synes@AndersElite.com

ANDERSY”.

To get on, click on >> www.AndersElite.com

xelite 5

PROJECT ARCHITECT &
ARCHITECTURAL TECHNICIAN

Multi-disciplinary practice of architects and surveyors with strong
client base in the public and private sectors seeks experienced
project architect with good organisational skills and proven job
running abilities and CAD proficient architectural technician with
excellent design and detailing skills. Good career opportunities.
Salary negotiable on experience.

Apply with CV to Graham Masefield,
Masefields Consultancy Services Limited,
297 Alcester Road South, Kings Heath.
Birmingham. B14 6EB.
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SIV

architectural career management

Making the perfect match

Over 300 of the best jobs with the best Clients in the UK @ www.siv.co.uk

LONDON:

Call 0207 649 9755 o 0207 649 9757
Lorem ipsum LOREM IPSUM code to £XXk
Lorem ipsum dolor sit amet, consectetuer adipiscing elit,dolor sit amet,
Lorem ipsum LOREM IPSUM code to £XXk

Lorem ipsum dolor sit amet, consectetuer adipiscing elit,dolor sit amet,

HOME COUNTIES:
Call 0207 649 9757
Lorem ipsum LOREM IPSUM code to £XXk

Lorem ipsum dolor sit amet, consectetuer adipiscing elit,dolor sit amet,

Lorem ipsum LOREM IPSUM code to £XXk

Lorem ipsum dolor sit amet, consectetver adipiscing elit,dolor sit amet,

MIDLANDS:

Call 0121 607 8773

Lorem ipsum LOREM IPSUM code to £XXk
Lorem ipsum dolor sit amet, consectetuer odipiscing elit, dolor sit amet,
Lorem ipsum LOREM IPSUM code to £XXk

Lorem ipsum dolor sit amet, consectetuer adipiscing elit,dolor sit amet,

NORTH WEST:

Call 0161 930 8773

Lorem ipsum LOREM IPSUM code to EXXk
Lorem ipsum dolor sit amel, consectetuer adipiscing elit,dolor sit amet,
Lorem ipsum LOREM IPSUM code to £XXk

Lorem ipsum dolor sit amel, consectetuer adipiscing elit,dolor sit amet,

SOUTH WEST:

Call « 0117 922 5777

Lorem ipsum LOREM IPSUM code to £XXk
Lorem ipsum dolor sit amet, consectetuer adipiscing elit, dolor sit amet,
Lorem ipsum LOREM IPSUM code to £XXk

Lorem ipsum dolor sit amet, consectetuer adipiscing elit,dolor sit amet,

[0207) 649 9755 or (0207) 649 9757

(0121) 607 8773 (0117) 922 5777 (0161) 930 8773
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people &
practices

Architects Design
Partnership has converted to
a Limited Liability Partnership
and appointed three new

partners: Alison McKerracher,

Chris Thornton and Simon
Kneafsey.

At Terry Farrell & Partners,
Aiden Potter has become an
executive director while
Simon Baker and John
Letherland have become
London directors.

At Swanke Hayden Connell,
Nick Pell and Nick Birchall
have been promoted to
principals.

The Rolton Group has
appointed Kevin Smith as
director designate.

PCKO Architects has
appointed Anthony
Thornberry as an associate.

Barton Willmore has
promoted lain Painting from
director to partner,based at
the London office.

Property and construction
consultancy Monk Dunstone
Associates has opened its
new London office at 17
Grosvenor Hill, London
WI1K3QB.

Barbara Weiss Architects has
moved to 16A Crane Grove,
London N7 8LE, tel 020 7609
1867, fax 020 7700 2952.

acq has moved to 33 Duke
Street,London W1U 1LQ, tel
0207935 2101, fax020 7935
2102.

Rural property consultant
Smiths Gore has appointed
Matthew Hiles to be

based in the Peterborough
office.

@ Send details of changes and
appointments to Victoria

Huttler, The Architects’Journal,

151 Rosebery Avenue, London
EC1R 4GB, or e-mail victoria.
huttler@construct.emap.com
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recrultment

The University of Nottingham

SCHOOL OF THE BUILT ENVIRONMENT

The School of the Built Environment is experiencing rapid growth and is
active in interdisciplinary teaching and research in the fields of
architecture, building technology and urban planning. It offers three
professionally accredited courses and over the past three years, three
interdisciplinary undergraduate courses designed for dual professional
recognition have been launched. These are Architecture and
Environmental Design; Architecture and Urban Planning; and
Architecture and Structural Design. The School has always been a
popular choice for undergraduates. The current student body in the
region of 600 includes over 40 research students and 43 students on
MA courses. The School was rated ‘Excellent’ in the assessment of its
teaching by the Higher Education Funding Council for England. It also
has a HEFCE Grade 4A research rating with 23 research active staff.

A multidisciplinary approach, encouraged through strong links with UK
and international companies, guarantees the School’s graduates a high
standing in terms of employment prospects, research training and
professional recognition.

The School has developed a worldwide reputation for its research and
productive links with industry. Excellent facilities are provided for both
staff and students with state-of-the-art laboratories, the Marmont
Centre for Renewable Energy and the David Wilson Millennium
Eco-House (an experimental house for the future) demonstrating the
use of renewable energy technologies and their integration with
architectural design. In addition, the School is currently constructing a
new SRIFfunded research building to be completed in June 2003. In
recognition of its research excellence, the School has been awarded
prestigious grants, including Platform and Faraday Grants, by the
Engineering and Physical Sciences Research Council.

Chair in Architecture

Applications are invited for the Chair in Architecture. The School is
seeking a highly accomplished and motivated candidate to provide
intellectual leadership in its current research and teaching programmes
in architecture. The successful candidate will be an architect and may
have the opportunity to act as Head of School for a fixed-term period.
Candidates should have the experience and enthusiasm to contribute
to development that will enhance the School's reputation as a centre of
excellence and will advance architecture as an academic subject. The
new Professor of Architecture will be expected to build a substantial

research group and attract research funding from external sources.
Please quote ref. MCM /192,

Chair in the Built Environment

Applications are invited for this newly created Chair in the Built
Environment. Candidates should have an internationally acclaimed
research record. The new Professor of the Built Environment should have
an interest in one of the areas related to the technology research work of
the School. Candidates should have an excellent track record for
attracting external research funding and will be expected to establish a
large research group and contribute to the teaching and administrative work
of the School. The person appointed may have the opportunity to act as
Head of School for a fixed-term period. Please quote ref. MCM/193.

Salary will be within the Professorial range, minimum £41,915 pa.

Informal enquiries may be addressed to Professor S B Riffat,
Head of the School of the Built Environment, tel: 0115 951 3158,
fax: 0115 951 3159 or Email: Saffa.Riffat@Nottingham.ac.uk.

Further detalls and application forms are available on the WWW at:
http://www.nottingham.ac.uk/personnel /vacancies/senior.html or from
the Personnel Office, Highfield House, The University of Nottingham,
University Park, Nottingham NG7 2RD. Tel: 0115 951 3266.

Fax: 0115 951 5205. Email: Personnel. Applications@Nottingham.ac.uk.
Please quote relevant reference number.

Closing date: 30 November 2002.

This post is open until filled - review of applications from
30 November 2002,

www.CareersinConstruction.com careers />
est Internet Business-to-Business Company’ - Internet Business Awards 2000 1N construction \o—

(RovLe

Personnel plc

Recruitment for
Architecture and Design

For vacancies in the following areas
London

0208 9016701 8.00am-6.30pm
07900 051078 till 10.00pm

Essex & East Anglia
01245 254702 8.00am-6.30pm
07730 928763 till 10.00pm

Northern Home Counties
0208 9016702 8.00am-6.30pm
07879 485736 till 10.00pm

Personnel Pic -

Harrow, Middlesex HA1 1BE
Tel: 0208 861 3000 Fax: 0208 901 6717
Email: architecture@coyles.co.uk

Adrem Recruitment Limited
41-42 Foley Street

London W1W 7TS

T: 020 7436 1616

E: | i
www.adrem.uk.com

ARCHITECTURE
Tamsyn Curley
Delwar Hossain
Natasha Jowett

TEMP DESK
Lindsay Urquhart

SECRETARIAL
Mike Radcliffe
Jill Showell

www.adrem.uk.corr

Contact Lindsay Urquhart
for contract vacancies

MAGYAR
AN MARSONI
ARCHITECTS

We are o small design orientated
practice based in West London and
are looking for a quadlified architect
with a minimum of 8 to 10 years
experience fo assist the principals in
the planning and management of key
projects.

Autocad experience preferred
Please submit applications with CV to:

David Magyar

Magyar Marsoni Architects
146-148 Cromwell Road
London SW7 4EF
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Susie Chiff Chris Devlin Recruitment advertisements in the AJ can bookings: Spm monday

Tel 020 7505 6803 Tel 020 7505 6737 be found on our Internet recruitment copy Spm monday
Fax D20 7505 6750 Fax 020 7505 6750 service www.CareersinConstruction.com artwork: 12 noon tuesday
e-mail; susie cliff@construct.emap.com e-mail: chris.deviin@construct emap.com cancellations: 12pm monday

The Right Candidate

www.hillmeglynn.com

LONDON SOUTHAMPTON BIRMINGHAM BRISTOL LEEDS MANCHESTER WELWYN GARDEN CITY MELBOURNE

Senior Urban Designer

A qualified Urban Designer/Architect/Landscape Architect o
Masterplanner, this is a senior appointment that will lead to early
associateship and in time, equity in the firm. You wi | be confident and
personable with a demonstrable background in both the public and
private sectors. You may have an architectural background, and will
also have an empathy with environmental, ecological and planting
design issues but may not necessarily be an expert within these fields

Drawing ability is essential, as are verbal communication skills

Associate Director/Director - Environmental

This is an exciting opportunity to grow and develop a niche business
which you can really feel a part of. Our Client is looking for a Senior
Professional with a background within the Environmental Sector who
will take the opportunity to develop current business. You will be
currently leading teams and liaising with people from all areas of a
project from the client downwards. Dealing directly with clients on
behalf of the practice, you will need an ability to motivate others and

be confident, personable with a ‘can do’ manner

o
:i,:,,., Tel: 023 8022 1122 Fax:023 8022 0011 Email: international@hillmcglynn.com

Employment
ot

B Development Manager - Affordable Housing
UALSVE Excellent Salary Plus Benefits
North London

www.psdgroup.com C hal Ien ge
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recrultment

competitions stream

Estates and Buildings Department

Architectural Project
Co-ordinator

The University of Southampton is one of the top ten research
Universities in the country, operating from seven campuses around
the Southampton and Winchester area, totaling some 400,000 sq.m
of accommodation.

Due to the continuation of a major programme of new build
and refurbishment projects, the University wishes to increase
the project management staff within its Capital Projects
Commissioning Group.

Applications are invited for an initial 3 year appointment, from
registered architects with good organisational ability and several
years of well-rounded practical experience, (including project
management of medium to large projects), who now wish to move
into project management and act as the client’s agent. You must

be a Chartered Architect with ARB Registration with good all
round practical experience of at least |0 years.You must be fully
conversant with all matters relating to health & safety, appointment
of consultants, conceptual scheme designs and procedures regarding

Ion

)
S
-
-

=

procurement of building projects and works.

University benefits include: pleasant working environment,
relocation package, generous annual leave, sport and social activities
and an excellent pension scheme.

Salary in the range £27,545-£32,537 per annum on the
Administrative Grade 3 Scale according to experience.

Application forms and a job description may be obtained
from the Personnel Department (N), University of
Southampton, Highfield, Southampton SOI17 1B],

tel: 023 8059 2750, e-mail: recruit@soton.ac.uk or
minicom: 023 8059 5595.To be returned no later than

25 October 2002. Please quote reference number
02NOI55.

Working for Equal Opportunities

In cons

www.careersinconstruction.com ——

University
of Southampton

University of Southampton -
at the cutting edge of innovation

construction
recruitment

ervice
" S
Senior Architect

required for small design orientated practice.

Applicants to have a minimum of 6 years UK experience including CA skills {preferably MiniCAD
VectorWorks), Good design skills and sound knowledge of construction and detailing for both
modern and historic buildings needed

Please apply in writing with CV and examples of work to

IWA IVAN WILSON ARCHITECTS

Unit3, Waterloo Mill, Waterloo Road
Clitheroe, Lancashire BB7 1LR
Telephone & Fax: 01200 423487

E-Mail address: | Wilson@Charis co uk

Website address: www iwarchitects.com

DF THE eIMTERNET SERVICES
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Recruitment enquiries Recruitment enquiries Deadlines:
Susie Cliff Chris Devlin Recruitment advertisements in the AJ can bookings 5pm monday

Tel 020 7505 6803 Tel 020 7505 6737 be found on our Internet recruitment copy 5pm monday
Fax 020 7505 6750 Fax 020 7505 6750 service www.CareersinConstruction. com artwork 12 noon tuesday
e-mail: susie cliff@construct.em e-mail: chris.devin@construct emap.com cancellations: 12pm monday

FR.

g FIR Associates (UK) Ltd

requi(e a ‘The North East Specialist Architectural Recruitment Agency

Architect: Tyne and Wear
This modern and innovative housing association urgently require an experienced Architect to work on urban renewal
and social housing projects. A thorough knowledge of Autocad and Microstation would be advantageous
Salary £26,000 p.a. or £19 per hour (9 month fixed contract).
Architectural Technologists: Newcastle
This prominent regional practice is looking for Technologists and an Architect with at least 3 years post
qualification experience. The focus of the projects in the first will be Secondary healthcare. All applicants must
be Autocad literate
Rate up to £18 per hour (6 month contract - permanent contracts will be offered to successful candidates)
For more information please contact
David Gill MREC, Endeavour House, Colmet Court, Team Valley Trading Estate, Gateshead, Tyne and Wear NE11 OEF
Tel: 0191 4870005 Fax: 0191 4871600 Email: d.gill @ftrassociates.co.uk

Feilden C|egg Brad'ey Architects LLP Senior Architectural CAD Technician

g Godalming, Surrey
www.feildenclegg.com

Temporary position (possibly permanent)
The applicant must be competent in
AutoCad 2002 together with traditional

Conservation Architect — Bath

We are seeking an Architect with 3-4 years experience to construction techniques and able

further our work in the Creative Re-use of existing buildings. We prepare working details without

need someone with excellent design and communication skills, Vi b i

and broad experience of work within sensitive historic contexts. . Fiie i“'“j{“ i

e.kanneme roup.co.ul

Please apply in writing, with full CV, examples of recent work, s “:::“'mm

and details of referees to: Chris Askew, Feilden Clegg Bradley Draks & Ratmemeser

Architects LLP, Bath Brewery, Toll Bridge Road, Bath, BA1 7DE The Old Mill, Mill Lane
Godalming

Surrey GU7 1EY

WEST MIDlANDS VACANCIES

Cad Technician Permanent
- - : My dlient is a small, but thriving general pr acr:e bcsec in Birminghom City Centre. They ore
Lookln for a ob‘) SHy ek 6 et tcirn with Ao il > g s Sacns Thi o o kil
" » eading opportunity for someone to get greot oll round experience in mony diverse areos of architecture
- a Project/Senior Architect Ref: 5034 Contract
This client is seeking a person with o sound orchitectural background ideally gained in the
Pharmaceutical sector. Initially for a 6 month period it is fully expected thot the controct will be
extended fo over 18 months
Autocad Technician Ref: 5027 Contract
My client, is o major house builder bosed in B‘rrrmfﬂam Recent expansion means that they
s your chance to require a Cod Technicion with a background in the housing sector. Although this is initially o
contract position the successhul applicant will have the option of permanent employment clm
a qualifying period
Senior Technician Ref: 5060 Permanent
My client is seeking o senior person with o conservafion experience gained in the
Ecclesiostical sector. Previous experience in this are is essenfiol. This is o senior role that will
offer an excifing career move for the right person

NOTTlNGHAMSHIRE VACANCIES
Senior Technician Permanent

A young pracfice who are ropidly gammg o epumor in the field of lorge scole domestic and
refoil work. This has lead fo an opportunity for o Technician with good sife experience 1o join

Turn the tables... ke o e o ok S0 i

My chent is seeking o Technician with Autocad skills. You will hove o minimum of 3 yeors
experience covering the housing sector. The client has ¢ wide and varied portiolio in this oreo

Interview pportunity T YORKSHIRE VACANCIES

Interior Designer Ref: 5074 Permanent

- o a J! This client is o medium sized, expanding Architectural Interiors practice based in Sheffield
e I n u S r : They are currently seeking o recent graduate with Autocad skills to enhance their existing
/ i team. You will be degree qualified, and seeking a challenging first step in your career.
Cad Technicion Ref: 5061 Permanent
My client is seeking Autocad Technicians with 3 or more years experience for vorious long C

term projects
Senior Technician Perm/Contract
This presfigious Client is able to offer o rare oppodumfr to join their team. You will be
interested in either contract or permanent work, and have wide rang experience. In refurn
the client con offer an outstanding working environment coupled with the kind of projects
mony con only dreom obout RO RECRUITMENT
Cad Technician Ref: 4982 Permanent (RUGBY LTD)
A rapidly expanding orchiteciural proctice bosed in South Leicestershire, decling with o variely
projects inchuding Healthcare, Private and Public Secor Housing. Alhough they use Archi-Cad Dave Smith
they are more thon hoppy Yo cross-rain people from another system.  Sallory 1o £23k + Benefits Tel: 01788 572841

NORTHAMPTONSHIRE VACANCIES Mob:
Cad Technician Ref Contract g

My chient is seeking o Technicion with qua kls You will hove o minimum of 3 yeors 07802 B01558
experience covering the housing sector. The dient has o wide and varied porffolio in this areo, Eas. 01788 578409
and covers everything from terraces to luxury executive homes. S

www.constructior

Organtsed by Comparmes Recrarsng inctote. Senior Technician Ref: 5024 Permanent e-mail:
g [ — aurtors  GLEFSBN & ® Babtie My client, base in an aftractive rural location on the Narthants/Oxfordshire border is seeking 4 he
R e seew Q = % a Senior Technicion with Autocad experience. Working for o medium sized proctice, with o
Supported by i i N . T—™ reputation for developing their staff, you will be responsible for o wide porffolio including  rdrecruitment.co vk
. s Paiidc: environmertally sympathetic renovation, new build work, industriol and ogricultural. This .
g &\ (Qrscs _— o € _ morgnment vacancy has arisen due o their continuing expansion and represents a fantasfic opportunity Tricka House, East
| for the right candidate Salary C£25 + Benefits  Union St, Rugby
If you would like more information please call. Warks CV22 6A)
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Recrnmnent enquiries lecrumneu! enquiries D 3
C5iff L | e ment adve ments AJ can bookings 5pm monday

| copy 5pm monday
ce www CareersnConstruction.com artwork 12 noon tuesday
f@construct emap.com shris.dev nstruct emap.com canceliations: 12pm monday

Associate Director
Can you rise to the challenge of directing a team within a multi dist
award winning practice?

Junior Interior Designer ARCHITECT/TECHNOLOGIST
London based Co. Vectorworks L 2 Jeee pot s
essential. Working knowledge in

3d design software Lightwave &

Microstation. Ability to generate

animations, experience in movie
editing & web design.

C.V to Hayter Associates, 25-27

Bickerton Rd. London N19 SJT

DEVEREUX ARCHITECTS
Take out a text-only LIMITED

advertisen-‘ent in a Project Architects and Technical Staff

s y required to meet the challenges of our

I box this size continuing growth. For current career
@lathamarchitects.co.ul - PO es, please chec

Derby, DE1 35U (40”]”,l X 42”“1]) \P\:‘:\rl;{nlf). ;t\u c ;hg‘di u\ur (\f:b?ll(ej

7 (non smoking office) h A : www.devereux.co.uk or send your an

fe: Friday 11 October. Interview date Tuesday 29 October. at the introductory examples of your work to:
Dorin Mkala
p' IL Of Devereux Architects Limited

ARCHITECTURAL £80.00 (exc VAT) T

Email: personnel@ devereux.co.uk

RECRUITMENT
Architect/Cad Technlclan €. London £to 32K

This expanding, medium sized practice has a key opportunity available for an 2
experienced Cad Technician or recently qualified architect to join their friendly Government of Glbralter
office. Working on a number of high-end residential developments, you will be
responsible for taking projects from planning stage through to site. Ideally you
will have previous experience in the residential sector, good Autocad skills, and
a sound understanding of the construction process. A potential associateship
exists for the successful candidate.

Please call Lucy for details

pa Tel 020 7505 6803
=

Architect C. London £to 38K
Award winning practice with prestigious client list has an urgent requirement for 6 CONV H\ I' PLACE
either a recently qualified architect or an experienced assistant to head up their MINISTRY FOR HOUSING

retail design team. Responsible for the successful running of up to 80 retail
roll-outs a year, you will have 3-5 years’ experience in the retail sector, be an

accomplished r'elationship builder, and have a dynamic, ambitious outiook. DESIGN AND PROJECT MANAGEMENT
If you enjoy a fast paced environment with refreshing challenges and loads : '

of scope for growth, call now! The practice offers excellent benefits including The Government of Gibraltar wishes to engage consult-

a pension, heaithcare, and profit related pay. ants for the Design and Project Management of residential

developments within 4 sites in Gibraltar, one of which shall

We have ongoing requirements for a range of staff, be inclusive of re-positioning a Hostel. The overall cost of

from Project Architects to Cad Technologists. To discuss
your options in the strictest confidence, please contact:
Sally Winchester on 01908 672 906 or email

the developments will be around £30 million.

Interested professional firms are, therefore, invited to
swinchester@quayarchitecture.co.uk ; obtain further information and tender documentation from
Chosbe (1 aRency Shis It SNTrRt. Car nowW for 8 discussion the Procurement Office at 17/2 Waterport, Gibraltar, on

with someone who really understands your aspirations.
www.quayarchitecture.co.uk telephone number Gibraltar +(350) 51631.

The closing date for submission is midday Friday 15th
November 2002,

AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available
2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com

CAD Training Service
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interior directory

HUPPE SHOWERS

VENT-ANIA

AJ ENQUIRY NO: 301

German designer Jette Joop
has devised the new 1002
range of shower enclosures for
Hiippe. Flush fitting hinges
make cleaning simple while
profiles, available in polished
silver and five powder coated
options are designed for
strength and aesthetic appeal.
Nine door options are
available and Hiippe’s unique
Anti-plaque, water repellent
glass gives more transparency.

AJ ENQUIRY ND: 303

Vent-Axia is involved with the
‘Scents of Space’ research
project being conducted at
University College London.
The team has developed a
system that allows fragrance
zones to move through space -
the airflow being generated
by an array of 12 Vent-Axia
plate-mounted axial fans
fitted in the end wall of a
purpose-designed Smell
Pavillion.

BASIS LIGHTING

iNterior showcase

FINISHES

W,

A

HOLLOWAY
WHITE ALLOM
Tel:02074993962 Fax:02076291571
Email:derek.a.ednie@laing.com
Web: www.holl Kireall
Moﬂow:yWhuAlbm Ltd,43 South Audley St
Grosvenor Square, London,W1K2PU

co.uk

Whetheritisth

of abeautiful listed house or the
redecoration of amuch loved home,

Ty :

LIGHTING

MODULAR LIGHTING INBSTRUMENTS
Contact:Ulysse Dormoy, Modular UK
Tel:0207681 9933
Fax:02076819943
Website: ww,modular-lighting.co.uk

Modular Lighting has a rep dor
i ion and 1l combined with
high quality service.The company

factures high quality, mod
! lighting sy and ries
designed with flairand i i

10 October 2002

We are the leading commercial
window blind company in the UK,
specialising in providing interior
window treatment solutions for any
requirement.

Notable projects unde to date
are Tower 42, The Canary Wharf
Tower and most. recently Citigroup
Tower at (And‘f f, providing
over 16000 blinds throughout the
th#m

Telephone: (01727) 840001
www.claxton-blinds.com

LIGHTING

The nght Lab I.td

4 Spitfire Studios, 61-71

Collier Street,London,N19BE
Tel:02072782678 Fax:0207427 2363
www.thelightlab.co.uk

The Light Lab specialises in
architectural lighting features,
utilising the most innovative
products including fibre optics and
LED’s. Offering a complete design,
supply and installation service for
colour walls and other bespoke
lighting solutions and effects.

FURNITURE

C oo O F e
Tel:020 73797288 Fax:02072402080
Website: www.atrium.ltd.uk

Atrium is a major force in furniture
solutions and has been supplying quality,
modern furniture for well over 25 years.
During that time, Atrium has builtan
enviable rcpuntion for hlgh quality, well-
lied with

exemplary customer service.

LIGHTING

DHALI htln ContactLouise Tester
284-302 ltcrloa Rd,London,SE18RQ
Tel: +44 (0) 207771 2900
Fax:+44(0) 207771 2901
e:sales@dhalighting.co.uk
www.dhalighting.co.uk

and funky, DHA's
image-condous

wantyour lighting to stand out from
the crowd!

AJ ENQUIRY ND: 302

Halo is the addition to the
plug-in range of stem lights
from Basis Lighting Ltd. It
takes a 100w AR111, a feature
of which is the clean beam of
light with a sharp crisp edge.
The metal cap over the lamp
cuts down the glare. Basis
Lighting has a fully interactive
website that allows browsing,
printing of data sheets and
ordering on line.
www.basislighting.com

AJ ENQUIRY NO: 304

Ideal for any setting where an
eye-catching lighting feature
is required, the Mood Light
from EFX incorporates banks
of light-emitting diodes (LEDs)
that change colour randomly
or following a series of pre-
programmed sequences.
Suitable for wall, table or
suspended installation, panels

" can also be printed with

branding messages or logos.
Contact 08700 664100.

RADIATORS

aeskimo

Eskimo design, 25RHorsellRoadLondon N5 1XL

Tek02076099981 hamnowm
phil @eskimodesign.co.uk

Eskimo design has launched a new range

of desi diators that combine good

dcslgn with technical excellence.The

claaii - ihsbed stalnless steed radll

provide an alternative to domestic
radiators that most architects and
designers regard as an essential but ugly
appliance.

LIGHTING

RYM Sales & Marketing

12 Cherry Trees, Stanbridge Road Terrace,
Leighton Buzzard

Bedfordshire, LU7 4QU

T 01525385511 F 01525378777

E sales@rym.u-net.com

RYM Lighting offer a unique low voltage
steel co-ax system, a mains wire system,
beautiful decorative floor and wall lights.
We work with professionals on projects
and supply whatever lighting is
appropriate to the client’s needs.
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Architectural Property,
LONDON, Islington

Unique Large Victorian Multi Use House

2 Commercial, 3 Domestic Floors, if desired.

F to CWindows. 5/6 Vast Bedrooms. Original Features
Offers over £625,000,Tel: 0207 263 6999
www.saneinternet.com/si/manorgardens

TO LET
Lambeth Walk Studios, SE! |
Newly modernised studio/office units
450 sq ft - 1500 sq ft
5 minutes walk from Lambeth Bridge
Close to Tube and Main line stations
Ready for occupation from September/02
Contact: First Premise Ltd - 020 8332 0333

WANTED

B | Acre Sites - Main Road Frontage
®  On outskirts of large towns for
Industrial Warehousing
B Any practice offering a suitable site
would be retained for the development

CONTACT: R.EWhittall 01544 318788

www.trevorlaidler.co.uk
info@trevorlaidlor.co.uk
tel/fax 01803 213022

Laidler

Tel/Fax: 024 76:
www.ggarts.demon.co.uk

ARCHITECTURAL ILLUSTRATOR

DAVID HOARE

QUALITY EXTERIOR &
INTERIOR

PERSPECTIVES

AND PRESENTATION
DRAWINGS
both detailed and loose conceptual
sketches in colour and b/w
PHONE FOR COLOUR BROCHURE
Tel/Fax: 020-8852 7508

SURVEYDRS

Buildings that Care?

A Futures Workshop in Southern Spain
Oct. 19 - 26 Th 2002

www.daviddry.com - (34) 958 784 470
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MODEL MAKERS

A.DAD. have expert knowledge
in producing all types of model in
well-equipped workshops.

A reliable and fast service s
guaranteed for detalled or block
models and repalrs.

AD.A.D. Henley-on-Thames
Please contact Antony Duckeft

Tel: 01491 574350 Fax:01491 571544
Emallantonyduckett@antony
design.demon.co.uk

Website: www.antonydesign.demon.co.uk

Contact
STAN AUBERTIN

20b Tower Workshops

58 Riley Road, London SE1 3DG
Telephone: 020 7394 7866
Facsimile: 020 7394 6798

Photography ) Videos of

S|opoy |Dinpa1LY

& § Models ¢ Modelscope

Tel 0207 242 0101 Fax 01394 672289
email: vincent@fineform. co.uk
www_fineform.co.uk

Decent prices for excellent models

e
SUSSEX

MODELMAKERS
l —

t——
Arundel, England
+44 (01243) 554021

Est. 15 years

Contact Peter Bond

020 7729 8660

-

For advice on
classified advertising
call Mike McSweeney

on

020 7505 6816

...FULL DETAIL MODELS
..QUICK STUDY MODELS
. ALTERATIONS & REPAIRS

ROBERT DANTON-REES
Unit 8, The Hanger, Perseverance Works
38 Kingsland Road, London E2 8DD

T/F +44 (0) 151 707 8090
23 ROSCOE LANE
UVERPOOL L1 9JD
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Classified enquiries
Mike McSweeney

Tel 020 7505 6816
Fax 020 7505 6750
e-mail. mike mecsweeney@construct emap com

MODEL MAKERS

KANDOR MODELMAKERS

No1 Berry Place Sebastian st
NS LONDON EC1V OHE s
020 7251 6366 Fax0207608 3356

PA Modelmaker
7@)FLIC

MODELS

18 Hewett Street t 02073776127
London f. 0207377 6129

e: workshop@flicmodels.com
EC2A 3NN w: www flicodels.com
Architectural Modelmakers

PIPERS

Concept | Planning | Marketing

For all your modelmaking requirements,
contact Nick McKeogh.

27-35 Bevenden St
London N1 6BH

Tel
Fax
Email

020 7250 0530
020 7251 0134
studio@ pipers.co.uk

www.pipers.co.uk

10 October 2002
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THE MODELMAKERS

Cr}

3 Marlow Workshops, Arnold Circus, London E2 7JN
t0207739 7933 €£0207739 7195
e info@3dd.co.uk

)

>,
INVESTOR IN PEOPLE

Architectural Presentations

www.atomitd.com +44 (0) 1344 876776

COMBER

MODELMAKERS Tel: 020 8533 6592

DNDON 3 INVERNESS

E mail: models@combermodels.demon.co.uk

QUALITY @ SPEED @ RELIABILITY
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classified

3D COMPUTER VISUALISATION

PHOTOMONTAGE IMAGES INTERIOR & EXTERIOR VISUALISATIONS  WALKTHROUGH ANIMATION

SPLINTER DESIGN COMMUNICATIONS Tel: 01483 422070
Fax: 01483 422786
SENTARY INCH oy & SD@SPLINTER.CO.UK Info@designhive.co.uk

T: + 44 (0] 151 709 9055 WWW_SPLINTERVISUAL.CO.UK www.designhive.co.uk

R S~ |)|(;||(1| & vaif,"”(f’ lmag
. R v
“Yo‘ncm»u

v.WellsVisuvalisation.c

N08e4s-

Architecturcl Preseniations since 1883

Fourthdimension

3d | new media

1020 7250 3999
*44 (0] 1344 874778 www fourthdimension uk.com

=ilightwell

visualisation

—
www alomidd com

interior visualisation speci

quicktime VR panoramic tour

' 1
V-
n‘-"hh zllﬂhlm\'i design simula

info@lightwell co.uk:

o iy R | +44 (0)1604 604577

0800 083 8950 : = :
0 PAGTU imation.co.uk
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Classified enquiries
Mike McSweeney
Tel 020 7505 6816

Fax 020 7505 6750
g-mail: mike mesweeney@construct. emap.com

SURVEYODRS

The Art of Measured Survey

Providing high quality measured
building survey services
to architects for over 30 years.

Michael Gallie & Partners

LAND & MEASURED BUILDING SURVEYORS

2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4DQ
TELEPHONE: 020-8674-1111 FAcsIMILE: 020-8671-9575

A PRECISION measured

PCA .=

Cyrax 3D LASER SCANNING
A
GEOMATICS

Specialists in SURVEYS OF
management 4

BUILDINGS
State-of-the-art CAD
through A
measurement

QUALITY SERVICE, tailored
to your needs

Urgent project? Ring now for imr

Plowman Craven & Associates
141 Lower Luton Road, Harpenden, Herts AL5 5EQ
tel 01582 765566 A fax 01582 765370 A www.plowmancraven.co.uk

MASTIC ASPHALT WEBSITE

Where to go to find out more
about mastic asphalt...

www.mac.co.uk

Mastic Asphalt Council

PLANNING CONSULTANCY SERVICES

www.hpconsult.co.uk

Project Planning Solutions

If you want to save yourself time and
make optimum use of your budget &
resources, all it takes is one person
who really understands your
business. We will help to take the
Risk out of your business. Whether
you need help for a couple of days

or a few weeks you can have the
specialist support you need. il
Our expertise will add value to your ST S0
operations cancelling out our
consultancy fees.

CO-ORDINATED PLANS,
SECTIONS & ELEVATIONS

TOPOGRAPHIC SURVEYS
AND LAND MODELLING

PRECISION DATA 100%
TO YOUR SPECIFICATION

T —
CALLIDUS

BUILDING SURVEYS LTD

Lot iueluutn)

SPECIALIST MEASURED
BUILDING SURVEYORS

ACCURATE e DEPENDABLE ® PUNCTUAL

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR
TEL:020 8543 8884 FAX:020 8543 6664

Email: info@callidusbs.com Website: www.callidusbs.com

PART L SERVICES

PART L2
Having trouble with Compliance?

Give flexibility to your design and
comply using the Carbon Emission
Calculation Method.

L2 Compliancy Documentation for
ALL Public, Retail, and
Commercial Buildings.

Elemental, Whole Building and
FULL CECM with BEEM Software.

ce?

Compass Energy Conouling Engineers
The Deanwater, Wimsiow Road

SK7 1RJ

C. Dan Vot

T 01625 540101

F 01625 549155

E dan watifice2 co

Master Planning *Design Management* Project® Risk* Earned Value* Audits* Impact Analysis* Expert Reports
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Land and Architectural Surveyors
YOUR CHOICE FOR ALL YOUR SURVEY NEEDS
Specialising in

Topographical Sarveys — For large and small
scale surveys using the larest high accuracy
robotic instrumentarion and G.PS.
Architectural Sarveys — For plans and
dlevations using SurBuild building survey
software on pen map hand held computers
Utility Serveys — For drainage and location of
all underground utility services.
Photogrammetry — For accurate 31 models of
building facades, pipe works and areas of
difficulr access

Kingsland Surveyors Limited
Bridge Chambers

Bridge Strect

Leatherhead

Surrey KT22 8BN

Tel. 01372 362059

Fax. 01372 363059
www.surking.co.uk

TILING

dtard Rock ] iling
NATIONWIDE CONTRACTORS
| 24 HOUR FITTING SERVICE
O Ceramics and Mosaics
3 Natural Stone and Marble
J Terracotta and Slate
For further details, call
01606 354 685
rex 01606 351 558
vob 07812 078 767

Email info@hardrocktiling.com

VECTORISATION
SOFTWARE

Convert scanned
drawings to CAD

Scan2CAD reads your scanned
drawings in BMP, PCX, TIFF, CALS,
JPEG, GIF or PNG formats, or scans
them using AQUIRE, then converts
them to DXF for editing in your CAD.

It works with all drawing and scanner

thames (it a

KIPROGRAPHICS LTD
SCANNING & VECTORISING
Top Quality mono and colour repro-
ductions
Other services include:- plotting, plain
paper plan copying, Enlargement/
Reductions, colour copying, Document
kopying, mounting, encapsulations, micro-
film printbacks
Free collection & delivery
“A Culture of Quality & Service”
Contact Phil Waring, Graham Barwell
Tel: 020 7357 6665 Fax: 020 7357 7002
ISDN 020 7234 0340
email tdr-ltd.demon.co.uk
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archicharades

Zero talent

omebody called Zoé Heller,
Swho writes a Bridget Jones-

style column from
Manhattan for the Daily Telegraph,
aired her ample ignorance and
prejudice in last Saturday’s
edition. She had beento a
meeting of the New York
Historical Society to hear Daniel
Libeskind talking about
‘Monument and Memory a title
she found rather pompous.
Obviously something lighter,
trendier and more designerly
would be appropriate for the
memorial at the World Trade
Center site. She started with some
abuse, describing Libeskind as‘a
diminutive middle-aged man with
a silver brush-cut, a mod suit and
hip-to-be-ugly, rectangular
spectacles. He looks like a Mike
Myers villain® OK, she is funny.
Half way through her column,
headlined ‘Keep the V&A spiral
man away from Ground Zero, she
reveals: ‘OK, OK, | have never
been inside any of Libeskind's
buildings, so | cannot state with
authority that his particular brand
of theoretical claptrap has never
yielded a beautiful or compelling
environment.” If the Telegraph
wants to be a home to ignorance
puffed up into meaningful
opinion, it should make Heller the
editor, There must be a place in
the world for dozy Sloanes.

more convincing media
A pundit is Michael Winner,

the fleshy hedonist who
writes a column for the News of the

World. His latest effort is headlined
‘The bullying and sheer lunacy |

met beggars belief. Interestingly,
he is talking about the planning
department of Westminster City
Council, which has been messing
him about for several years over his
attempts to building a memorial to
police killed in the course of duty.
Michael teamed up with Lord
Foster, but only after a bruising
experience with Lord St John of
Fawsley, when he was boss of the
Royal Fine Art Commission. Winner
describes Lord St John's behaviour
as ‘bullying and facetious, which |
find hard to believe. Foster does
not escape entirely unscathed -
‘he kept changing his design so it
took about three years' - but at
last permission has been granted
for a site in the Mall. Just to be
helpful, Winner describes the Mall
as being ‘within a stone’s throw of
Buckingham Palace’ Who would
have thought it?

ook out, Jamie and Delia -
L Will Alsop is rustling up

some lobster thermidor
with mango salsa. ‘Not only do |
adore the taste but | see within it
forms that inform my buildings,’
he says. ‘These forms change as
you eat and gradually dispose of
the pieces of flesh, revealing new
cavities and voids.” Alsop is one of
two-dozen contributors who
share their favourite recipes in
Food by Design (Booth-Clibborn
Editions, £24.95). A nice piece of
roasted sea bass for John Pawson
on a plain white plate;
mascarpone and marsala dessert
for his former partner Claudio
Silvestrin (‘there’s something
almost sexual about it’); and
‘ecstasy ice-cream’ for Nigel
Coates. Javier Mariscal shows an

Champagne goes t
from Yelverton, Devon
identified Rafael Mone
our ‘arct
week. Can you ide

architect

Astrar jal

EC1R
750%
pulled

bul rt)l\”

elastic grasp of geography with
his ‘really Mediterranean’ dish of
chicken with vegetables and
Chinese noodles; Marks Barfield
gives us the vinaigrette ‘shown to
us by a young French chef some
20 years ago which seems to do
the trick’; while Future Systems
has a lovely way with mushrooms
(‘We used to go to Nice every year
for a short break. On our last day
we would go to the Cours Saleya
and buy chanterelles for supper.)
But the best comes from Philippe
Starck with his 'simple’dish,
‘Three Eggs' Simple, yes, you
only have to boil them - but the
sea urchin, truffles and caviar
might be a trifle pricey. A
photograph shows Starck with
three eggs crammed in his eyes
and mouth. Don't you just want
to do that to Jamie?

Women only

ff to the National
o Association of Women in
Construction (NAWIC)

reception at Centre Point in the
heart of London’s West End. These
girls know how to enjoy
themselves - champagne and
delicious canapes all evening,
courtesy of sponsors including
RMJM. | was disappointed not to
hear my old friend Paul Finch
giving the audience his thoughts
on what it is like being almost a
feminist; although billed as a
speaker he arrived only in time for
fizz and eats, leaving the floor to
others including Annette Fisher
and Bob White, head of Mace. If
this standard of conviviality is
maintained, NAWIC could become
one of London’s most popular
pressure groups. Among other
luminaries present were Megan

yut of the hat

Michel Boulesteix
vho correctly
from the clues in
ichar ympetition last

/ the famous
ek's ? Send

n a postcar d please by

from this w clues
Vionday morning, to AJ
151 Rosebery Avenue, London
or fax your entry on 020
The first correct entry

wins a bottle of

Maclaurin of engineer Techniker,
Victoria Thornton of Open House
fame and Anna Roche of Girl
Guiding UK. Guides, apparently,
provide a’pool of some 750,000
girls’requiring careers advice. It's
a tough job, but somebody’s got
todoit.

Built-up aria

atch out for Gaudi, The
W Musical of Barcelona, in
which, according to

ABC News Online, ‘producers
from Britain, Germany and
Singapore have already shown
interest. At the moment,
however, you will have to travel to
Gaudi’s home city of Barcelona to
see the great one played by a
distant relative, Miquel Cobos i
Torne. Not only the man but also
his buildings feature in the
musical, played in a dream
sequence, by girls‘clad in
costumes reminiscent of his
masterpieces’ Apparently more
than 20,000 people have already
bought tickets for the show,
which is sung in Catalan but with
Spanish and English subtitles.

ord Swraj Paul amused
L guests at London's

upmarket Chor Bizarre
restaurant during the launch of
Aman Nath's Dome Over India
(Antique Collectors’ Club, £50) - a
splendid, illustrated account of
Lutyens’ Viceroy's House in Delhi,
now known as Rashtrapati
Bhavan. ‘I had no hesitation in
accepting the invitation to speak
here tonight,” said Paul. ‘The only
thing that, as a Labour peer,
caused me some consternation
was the mention of a dome.’
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TORMAX

HANSENGLASS AJ ENQUIRY NOD: 202

AJ ENQUIRY NOD: 201

ees

One of the largest revolving
doors Tormax has ever designed
was recently installed at the
University Hospital of North
Tees, Finished to a high
specification, the impressive : ¢

5.4m entrance has three wings - e
and is powered by the fully Bt

programmable Tormax TRP B s %

HansenGlass joined forces with
Scottish developers, architects and
contractors in the creation of a
development for Glasgow, the city’s
Glasshouse retail and car park site
on Glassford Street. HansenGlass
provided specialist single-skin

toughened glass, including glazing
in the form of canopy glass, the car

drive. Commenting on the park louvre facade and glazed

installation, estates manager Peter Estell says: ‘We are delighted shop frontage for the refurbished

with the resulting entrance way. Design and installation has gone £7 million retail and multi-storey

very smoothly and our thanks go to Tormax for its excellent service. car park development.

HUNTER DOUGLAS AJ ENQUIRY NO: 203 | |FORBES AND LOMAX AJ ENQUIRY NOD: 204

Luxalon, the UK market leader in
aluminium cladding systems, has just
published a highly informative
brochure illustrating the versatility,
durability and technical supremacy of
the Multiple Panel Facade System’s
expanded range. During many years of
worldwide applications, the system has
proven to be extremely suitable for the
longest and highest elevations of new
buildings as well as for small shop
fronts, fuel station canopies and
overcladding on existing buildings.

Invisible switches have flush-
to-the-wall acrylic plates,
allowing the wall colour to
show through. Other plate
finishes include frosted acrylic,
stainless steel, nickel silver
and unlacquered brass, The
invisible dimming system

is a remote-controlled,
scene-setting dimmer. Tel
020 7738 0202 or visit
www.forbesandlomax.co.uk
for more information.

@ @

4 THE NICKEL SILVER BUTTON
™ mmﬁc DIMMER CONTROLLE

Gl T

STOAKES: PROJECT OF THE WEEK

AJ ENQUIRY ND: 205

This dramatic low-profile
Kalwall roof spans 6.7m over
the new ICR Cancer Genomics
Centre at Sutton (architect
Feilden & Mawson). Highly
insulating Kalwall can also
form barrel vault and self-
supporting ridge roofs to
transmit natural diffused
daylight without shadows or
glare - pyramids, geodomes and flat rooflights are also available.
Kalwall roofing and cladding is supplied and fixed by Stoakes
Systems, tel 020 8660 7667 or visit www.stoakes.co.uk

AJ ENQUIRY NO: 206

The impressive track record of
Kingspan Insulation products
made them the preferred
choice for the award-winning
Meath County Council
divisional offices. For the roof
of the building, the architect
chose Kingspan’s Thermataper
TT46 tapered roof insulation
boards for their superb
combination of excellent
water shedding and thermal
performance.

LT
] | |

STO

AJ ENQUIRY NO: 207

A combination of quality
products from Sto, market
leader in the manufacturing of
render and external wall
insulation systems, has
recently been specified to
insulate and finish the exterior
facade of The Marlborough, an
attractive new residential ;
development of luxury apartments in the heart of Nottingham.The
method of construction enabled the architect to specify the external
wall insulation system, StoThermal Classic, because of the
advantages it offers in terms of achieving good U-values.

SENIOR ALUMINIUM SYSTEMS

Senior Aluminium
Systems’ SCW
curtain wall has
been used to
stunning effect at
Cardiff Bay Yacht
Club. Rising to
heights of 5m, the
high-performance
curtain wall
incorporates
windows from the SX 200 range and manual swing commercial
doors, powder-coated in white.

AJ ENQUIRY ND: 208
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