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Malcolm Fraser Architects 
has won the Edinburgh 
Architectural Association 
Silver Medal for its Dance 
Base scheme in Edinburgh's 
Grassmarket (below left). 
The scheme includes four 
dance studios and office 
space. Meanwhile, the 
practice has won planning 
permission for its Cornbank 
Nursery (above left), an 
addition to Penicuik Primary 
School, near Edinburgh.
The new building provides 
much needed nursery 
facilities and an external 
play area. The simple box is 
clad In a combination of 
Rockpanel cladding and 
Douglas Fir lining and is 
due to be completed In July 
this year.
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'Demolishing Stratford's main theatre, 
rather than simply improving its faults, 
could be a costly folly: you don't knock 
down a house simply because you want a 
loft extension.'
Michael HiilinyU)n. 6.3.02

'It would be like building a supermarket in 
Salisbury Close to pay for the restoration 
of the cathedral.'
lonathan (ilanccyon KSS ArLhilccls’ 
rctail/lcisure.scheme, on which tlie restoration 
ol Brighttm’s West I’ier may hinge.
(iiuinlinti, 11.3.02

news
SETTING A PRESIDENT 
The three candidates for the RIBA 
presidency are to battle it out in a 
debate chaired by AJ editor Isabel 
Allen. Annette Fisher,George Fer­
guson and David Thorp will 
debate the issues and answer 
questions from the floor. RIBA 
south-east region is organising 
the event, to be held at Portland 
Place on 21 March at 6.30pm. 
Annette Fisher is profiled on 
pages 18-19.

London practice Urban Future 
Organization will exhibit its 
competition-winning Sarajevo 
Concert Hall scheme at the 
University of North London as 
part of an effort to raise funds to 
build the project in war-tom 
Bosnia. The 8,000m' scheme is for 
an underground concert space 
which will be topped by a civic 
plaza. The exhibition will raise 
funds for the project and will also 
mark the launch of a UK charity 
which will campaign to finance 
the scheme. The exhibition will 
run until 21 March at the FORUM, 
40-44 Holloway Road. Visit 
www.sarajevoconcerthall.com 4*

ARCHITECTURE WEEK CALL 
The RIBA is calling for entries to 
take part In Architecture Week 
(21-30 June). Architect in the 
House and Architect in the Work­
space will involve architects 
partnerirtg with members of the 
public to discuss the design of 
their homes or work environ­
ments. The Open Practice 
initiative will invite people into 
architects' offices to see the 
design process first hand. For 
Information on the first two Initia­
tives, contact sandra.wassef^inst. 
riba.org and for Open Practice 
contact openpractice@inst.riba. 
org.The deadline for registration 
is 3 April.

EH in call for Piano tower inquiry
English Heritage is pushing for another major surprisingly uncontroversial with local residents.

Sellar added that Southwark’s decision would help 
development in the capital: ‘It’s a trailblazer for 
progress.’ And he dismissed fears of ‘dumbing 
down’ once the project gets the final green light.

‘The design that is finally approved is 
the one that will be built,’ he said. ‘We 
are totally committed to sticking with 
Renzo Piano and have entered into a 
legal agreement with him.’

The Corporation of London also 
viewed the move as setting a precedent 
as it awaits judgement on the recent 
Heron Tower Inquiry, expected by the 
summer. The city is hoping for a 
cluster of developments around the 
transport network in the north-east 
quadrant of the city.

The Corporation of London’s 
Judith Mayhew told the AJ: I’m delight­
ed that Southwark gave planning 
permission. We can now start develop­
ment work in high-density projects 
around major transport nodes and 
London Bridge is such a crucial point 
on the South Bank.’

Southwark approved the scheme on 
Monday night, despite a move for 

secretary of stale would be wrong to call an inquiry, refusal from planning committee chair councillor
Located on a transport hub, the tower conformed to Dermot Mclnerney, He accepted defeat and said he
all the government’s planning guidelines, he was now determined to get a first class buildin”
argued. ‘It’s going to be a fantastic building and a ‘This is the start ofa process, rather than the end, _
great contribution to the area.’ The scheme has been

planning inquiry after Southwark gave the go- 
ahead to Renzo Piano's London Bridge Tower this 
week. As the AJ went to press, secretary of state 
Stephen Byers had yet to decide whether to call in 
plans for the £350 million skyscraper.
A call-in is considered inevitable by 
many observers including CABE - an 
enthusiastic supporter of the scheme.

With a number of other tall build­
ings planned for the capital, 
developers will be watching closely.

If it is ever built, the 66-storey 
‘shard of glass’ will be Europe’s tallest 
building at 306m. Sited above London 
Bridge railway station, the mixed-use 
scheme will include residential and 
office space, a hotel and ten storeys for 
use by the public.

English Heritage has been oppos­
ing the scheme on the grounds that it 
will have a‘major detrimental impact’ 
on the Tower of London and would

CROYDONTOWERS LATEST 
Architect TImpson Manley has 
designed a concept masterplan 
for the proposed £500 million 
scheme to redevelop the Fairfield 
Halls site In Croydon (AJ 21.2.02). 
The design Includes plans for a 
64-storey skyscraper flanked by 
two 40-storey residential towers. 
Croydon council will select a 
shortlist following an OJEC notice 
this week.

harm protected views of St Paul’s 
Cathedral. The heritage body this 
week said it would be writing to Byers 
to urge him to intervene.

But developer Irvine Sellar said the

For the best jobs in 
architecture turn 
to page 42 or i/isit 
wwuu.careersin 
construction.com

London Bridga Tower

ZoB Blackler
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'You listen to Miles Davis and the 
Hives. You should still be passionate 
and naive. And, most important of ail, 
yourfirm's name should sound like 
the latest UK garage band.'
Sophie (Chadwick on'hip, youny 
architects’ Times, 6.3.02

'A chap who loves newts cannot be all 
bad, but what a disappointment he is 
now chumming up with bigwig 
architects, egging them on to build 
more and bigger sticky-up things.' 
Michele 1 lanson on Ken l.iviiig.stone. 
(iiumiiaii, 11.3.02

'The Victorians proved the 
importance of thinking about 
tomorrow as well as today... They 
regularly designed wonderful 
buildings. That is more than can be 
said about our age of uncertainty.' 
Roy Hatterslcy. 11.3.02

+ FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJPLUS.CO.UK
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NIC, Mmlnghtm, UK

50/50 presents the best 
buildings and products of the 
past SOyears. This weekfOn 
pages, Richard Burton explains 
why Stirling and Gowan's 
Engineering Faculty building at 
Leicester University is our 
greatest modern building.

7 ^Calls for Rogers' return amid 
poor Welsh Assembly turnout
Only six architects have bid to inherit the aborted 
Welsh Assembly project, while the campaign to see 
Lord Rogers reinstated gains momentum.

Along with the Richard Rogers Partnership, the 
AJ has learnt that Cardiff-based Powell Dobson and 
Newport-based Boyes Rees are also in the running.

The assembly, which refused to name the other 
contenders, will produce a shortlist of bidding con­
sortia in April. But because of the poor response, it 
has only just satisfied OJEC procurement rules, 
which require a minimum shortlist of five.

An assembly spokesperson denied that it had 
been urging inappropriate bids from small local 
practices in order to bump up numbers. However, 
the AJ understands that at least one consortium in 
the running has no intention of taking on the pro­
ject. The news comes as RIBA president Paul Hyett 
steps up pressure on the assembly to reappoint RRP.

During a visit to Cardiff last week, Hyett 
appealed to first minister Rhodri Morgan to inter­
vene personally. And he blamed finance minister 
Edwina Hart’s advisors for the row that led to Lord 
Rogers’ sacking from the project last July.

Hyett said: ‘The cost and delay have reflected 
badly on Mr Morgan’s administration and his 
support will be instrumental in securing an out­
standing assembly building, designed by a 
world-class team of British architects.’

He added that Morgan and the assembly had 
an opportunity to give Wales the world image it 
deserves through ‘(ensuring] the proper delivery 
of this wonderful building in the only way possi­
ble: by reappointing RRP’.
14 March SD02

Royal Society of Architects in Wales director 
Mary Wren welcomed Hyett’s intervention: ‘We 
both want the same thing. Paul Hyett has a nation­
al profile that he can bring to this.’

Zoe Blacklen

CASE launches new design 
review guidelines in Cannes
CABE has published guidelines on how it assesses 
projects and the criteria it thinks should be used to 
evaluate design proposals. An edited version of the 
document appears in this issue of the AJ. 
Launched at the MIPIM property exhibition in 
Cannes, the document is intended to offer guid­
ance to architects, clients and planners on basic 
issues that should have been addressed when

Pre-register now for entry 
Visit www.interbuild.com 
or call 08704294558

Q&A
designs are submitted for planning approval.

The document is a summary of design ques­
tions that habitually interest the commission’s 
committee, which is chaired by CABE deputy 
chairman Paul Finch. Commenting on the report. 
Finch said: ‘While there are some dangers in pro­
ducing what might be regarded as a checklist, on 
balance we felt it would be useful to all concerned 
in the design process to have a reference document 
spelling out what we look for, and where we feel 
pitfalls often lie.’

The document, ‘Design Review’, covers client, 
design team and procurement issues; the brief; 
understanding context; projects in context; site 
planning; what makes a good project; architecture 
in historic environments; projects in the round; 
and, finally, issues which set alarm bells ringing 
among CABE’s two dozen design review commit­
tee members.

33%
... of voters in our poll on the 
AJ's website chose Annette 
Fisher, profiled on page 18. as 
their preferred future RIBA 
president. Her nearest rival is 
George Ferguson on 19 per 
cent,with DavIdThorpclosing 
the gap with 17 per cent. Will 
Alsop's'none of the above' 
protest gained support with31 
per cent. The AJ will continue 
the poll again this week.
O Registeryourview at 
www.ajplus.co.uk
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Abbey Holford Rowe rebrands 
in quest for global domination

RIBA AWARDS: FINAL CALL 
The deadline for submissions for 
the 2002 RIBA Awards is tomorrow. 
Entry forms must be received no 
later than 5.30pm. The organisers 
will accept entry forms without 
photographs provided they are 
sent on within a week. Winners of 
the RIBA Awards, which will be 
announced at a special awards din­
ner during Interbuild on 11 June, 
will be eligible for consideration 
for the following prizes: the RiBA 
Stirling Prize In association with 
the Architects'Journal; the Stephen 
Lawrence Prize; the Architects' 
Journal First Building Award; the 
RIBA Client of the Year Award; the 
RIBA Journal Sustainability Award; 
the ADAPT Trust Access Award and 
the Crown Estate Conservation 
Award. Entry forms can be down­
loaded from www.riba-awards. 
com or call Nancy Mills at the RIBA 
Awards Office on 0121 233 2531.

Abbey Holford Rowe is is aiming to become one of 
the biggest architectural players in the world after 
agreeing a formal alliance with major Melbourne 
outfit Peddle Thorp and Asia’s LPT.

The UK-based practice has gone from having 
175 staff three years ago as Abbey Hanson Rowe to 
300 following its merger with Holford Associates. 
And since then it has expanded by 50 per cent to 
its current size of 451 staff across seven sites in 
the UK.

Now, explained London partner Peter Oborn, 
as a result of the alliance clients approaching 
the company will be able to take advantage of 
more than 800 staff worldwide 
expansion into the US and Middle East is already 
on the cards.

‘It’s very exciting,’ said Oborn. T like to think 
that culturally and sectorally we’re a good fit.’

The new deal, in which the parties have been 
‘engaged’ for more than a year, was set to be 
announced at the international property show 
MIPIM in Cannes as AJ went to press. It will mean 
that Abbey Holford Rowe will get a new identity, 
created thanks to a rebranding operation from 
Wordsearch and fellow consultant Siegelgale, 
which is understood to have cost about £100,000. 
The new network will be known as Aedas - a 
derivative of the Latin word for architect chosen 
from 20 other options - and the UK end will be 
called Aedas AHR.

Oborn said the move will allow the ‘cross fertil­
isation’ of clients, with investors in China and 
Hong Kong gaining entry into the UK market, 
while the specialist skills of Peddle Thorp’s Hong 
Kong office - particularly in transportation pro­
jects and high-rise - will be applied to the UK. 
AHR’s strength in education, for example, could 
also provide a route into expanding work in that 
sector in Hong Kong, along with growing markets 
such as sports and healthcare and the Middle East 
as another geographical opportunity.

‘There’s a degree to which what we’re doing will 
give us a diverse workload and an economic cush­
ioning,’ said Oborn, ‘but having had overseas 
offices before in Bahrain, there’s also a richness 
and excitement - we’ve already had requests to 
send staff to Hong Kong.’

A new five-man board will be created which

Foster and Partners has submitted this revised 
scheme for the controversial £250 million Bishop 
Square redevelopment of Spitalfields Market in 
east London. The design has lost Its'ski slope' 
element which was heavily criticised by Will Alsop 
and the Spitalfields Market UnderThreat 
Campaign (AJ 20/27.12.01). The slope has been 
broken intofourfingers which will frame a newly 
created pedestrian plaza, Crispin Square. 
Residential units have also been added. Law firm 
Allen &Overy will occupy the office space.

further

HARINGEY’S NEW MIX 
Stock Woolstencroft has won 
permission for a £14 million high- 
density mixed-use scheme in 
Haringey, north London. The 
scheme will include 80 flats and 
houses and commercial space. o

Birmingham unveils all-star 
shortlist for library landmark
Birmingham’s revitalisation took another step 
forward last week with the announcement of a 
big-name shortlist for its new £60 million library. 
The shortlist comprises Edward Cullinan Archi­
tects, Future Systems, Michael Hopkins and 
Partners, Moshe Safdie and Associates, Snohetta, 
Richard Rogers Partnership and Wilkinson Eyre 
Architects.

The Library of Birmingham, which will replace 
the existing Central Library in Chamberlain 
Square, forms part of the city’s Eastside regenera­
tion programme.

CABE commissioner Les Sparks, a key figure in 
the city’s regeneration, said the high-profile short­
list ensured the final building would be ‘something 
quite exceptional’. A world-class building for the 
library would help Birmingham build a reputation 
for the quality of its architecture as well as the qual­
ity of its urban design, he said.

Competition entrants were asked to offer 
examples of three relevant concept designs and 
three architectural services they had provided, 
including landmark public buildings, libraries, 
visitor attractions and museums.

Councillor Ian Ward said: ‘The seven practices 
that have been shortlisted all have the vision and 
experience to design a landmark building for 
Birmingham. We are looking to create a world- 
class library that will meet the needs of the city 
and its people.’

He added: ‘The proposed new library will be a 
community resource for all the people of Birm­
ingham. It will enhance Birmingham’s position as 
a city of learning and contribute to our bid for the 
title of European Capital of Culture in 2008.’

The seven practices will develop concept 
designs for the library and will be interviewed in 
mid April. A winner will be chosen by the end of 
May and will receive a fee of £120,000 for its 
concept design.

BOOMING LONDON 
A new report from London mayor 
Ken Livingstone claims the capital 
is growing at an unprecedented 
rate.Thefigures, which will provide 
the underpinning for Livingstone's 
London Plan, suggest the city's 
population is set to surge by 
700,000 by 2016. This outstrips 
previous government projections 
and is equivalent to London 
adding a borough the size of Isling­
ton every three to four years.

will meet twice yearly comprising: Oborn; James 
Handley, managing partner of AHR; Keith Grif­
fiths, formerly of Foster and Partners’ Hongkong 
and Shanghai Bank building team and the manag­
ing director of LPT; and David Roberts and Peter 
Brook, directors of Peddle Thorp.

The alliance, which will be ‘sufficiently flexible 
to take in further country-based businesses in the 
future’, will have offices in Australia, Malaysia, 
Singapore, the UK and the United Arab Emirates. 
Peddle Thorp is currently ranked the 14th 
biggest architectural firm in the world, while 
LPT & Urbis, Rocco and Minoru Takeyama came 
joint third in last week’s West Kowloon competi­
tion.
• AHR has just beaten Penoyre and Prasad to 
design Hillingdon City Academy, a £15 million 
pathfinder scheme technical college.

Michael Laird Architects and RHWL 
have submitted a planning appli­
cation for the Royal Bank of 
Scotland's 'New World' headquar­
ters in Gogarburn, Edinburgh 
(above).The 35,OOOm‘ project will 
house the bank's 3,250 staff and 
include a new bridge and a private 
bus service linking the site with the 
rest of Edinburgh. The 30ha site 
includes the Grade B listed Gogar­
burn House, which will be retained 
and turned into a staff leisure and 
health club. Construction is sched­
uled to begin by the end of the year 
with completion set for 2006.
Bithe architects' journal
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LITTLE DETAILS MAKE A 
BIG DIFFERENCE 

IN THE SMALLEST ROOM

Architects tell us that the sign of good design 

is attention to detail,

Bobrick, as the world's leading manufacturer of 

commercial washroom equipment, have been setting 

the industry standard for well designed, well-made, 

innovative products since 1906.

Our Centura range of products all feature 

distinctive yet subtle curves, whilst Trimline offers 

eye-catching streamlined styling.

Hinges don’t drop. Lock tumblers don’t jam. 304 

stainless steel gives additional strength and durabilit\-

Whether your next project is a small office, a large 

high class hotel, a shopping centre or even a prison, 

all the signs are that we’ll have a range of washroom 

fitting to suit your every need, including barrier free 

environments for the disabled.

You’ll find that we also pay full attention to detail 

when it comes to service.

BOBRICK
ANYTHING ELSE JUST WON'T WASH.

FOR FLIRTHER INFORMATION CALL OUR FREEPHONE NO: 0800 214568 
OR FREEFAX ON: 0800 783 0493 ©2000 BOBRICK WASHROOM EQUIPMENT LTD enquiry 5 on card 

www.ajplus.co.uk/ajdirect



RICHARD BURTON

Ahrends Burton and Koralek

What is the best building of 
the past 50 years?
Stilling and Gowan's Errgineering 
Faculty building at Leicester 
University. With its use of 
materials and its unexpected 
forms, it broke free from the 
orthodoxy of'white' Modernism 
aiKl sliowed the way for a new 
direction in British architecture. 
This was the shock of the new,a 
pathfinder, fantastic. Jowell sparks conservation 

row over Bishopsgate listing
Culture secretary Tessa Jowell has rejected calls 
from conservationists to grant ancient monument 
status to the Braithwaite Viaduct in London’s 
Bishopsgate Goods Yard. She instead opted to 
grant a Grade II listing to the Victorian structure 
and ignored calls from English Heritage and the 
Prince’s Foundation to list the entire site.

The decision means commercial development 
of the site will go ahead - albeit with delays.

The Strategic Rail Authority (SRA) confirmed 
that it would be pressing ahead with the extension 
of the East London Line, but that it was consider­
ing the impact the listing would have on the 
project. The SRA has argued that the viability of 
the line depended on the existence of a station at 
Bishopsgate which required the demolition of the 
goods yard (AJ 14.2.02).

London mayor Ken Livingstone said he was 
‘extremely disappointed’ at the DCMS’s listing 
which ‘will add frustration and delay to a key Lon­
don project’. He said: ‘This is another example of 
English Heritage potentially sabotaging important 
economic development in London.’ And Archie 
Galloway, councilman at the Corporation of Lon­
don, which also opposed any listing on the goods 
yard site, criticised the decision as unhelpful.

However, local campaigners believe the Grade 11 
listing does not go far enough. A spokesperson for 
CREEP (Campaign for a Real East End Plan) said 
the group remained committed to protecting the 
entire goods yard and was considering legal action.

In her decision, Jowell said: ‘Apart from the 
Braithwaite Viaduct, I am satisfied that all the 
other buildings and structures at Bishopsgate 
Goods Yard do not meet the criteria of special 
architectural or historical interest. The viaduct has 
special interest even though it is much reduced in 
length from its original size. It is the earliest sur­
viving viaduct for one of the first generation of 
major rail terminuses in England.’

Nicholas Grimshaw & Partners and Jestico + 
Whiles.

However, a spokesperson for the Corporation 
of London, the school’s developer, told the AJ that 
the project will be placed on hold until objections 
to the scheme by London mayor Ken Livingstone 
are resolved.

‘Unfortunately we can’t move forward until 
these issues are resolved. But we do believe the 
mayor is sounding more positive and we are mov­
ing closer to an agreement,’ the spokesperson said.

Studio E director Andrzej Kuszell added: 
‘Clearly we are delighted at the win, but we haven’t 
started working up a detailed proposal yet.’

Livingstone rejected the proposal last month 
(AJ 14.2.02) on the grounds that it would set a 
dangerous precedent - it is sited on a 3ha green­
field site, Paterson Park. The mayor promised to 
help the borough find an alternative site and nego­
tiations arc ongoing.
• Southwark council has begun its search for an 
architect to masterplan the £250 million Canada 
Water site in London Docklands. The announce­
ment was made this week at the MIPIM property 
show in Cannes. The council intends the 16ha site 
to provide 93,000m’ of mixed-use space compris­
ing hotels, leisure spaces, offices, shops and 
homes. A shortlist of four consortia is due to be 
drawn up by May and a winner will be selected by 
the end of the year. An outline planning applica­
tion will be lodged in summer 2003.

what is the most significant 
innovation of the past 50 years?
Iheconceptoflatertillliinkiiuj 
leading to holistic desicjn. It's 
actually mote complk ated than 
that hut ifyoii link the ideas tie 

Bono pio|K)sed ii> his Ixxik and 
overlay them with subsequent 

(leople's view that vertical thinking 
is still useful,then tltewlK)le thing 

adds up to a more holislic view of 
the world an<l le.Kis into the 

development of cross disci|)linary 

working, rispre’slhat lovely 
illustration in de Bono's book of all 

the s|}ecialistsdK^}iiKj titeir little 
holesaiHi makiiKjthi‘m better and 

ntorecomlorlahle so that in ifx* 
end Iheycan'l seeeachotitei.

And the best building product?
Reacliveglass glasswIiKh 

c hanges due to tiu* sun or whk h 
reflects radial iois,nwyl>e 

selet lively, arKl so on. Glass has 

Ijecome really fascinatinri ,ind 
treated sand is sucli a sustainable 

material. Ihere arecomiwnies 

wliklu iaim to produce a glass lh.it 

is self cleaning.

Byers gives thumbs up to 
£450m White City extension

What innovation do you expect 
to see in the next 50 years?
We could well lx? cjrowiruj 
buildinys. Arc hiiects and 
engineers would work with 
tnif robiologisls aiMi geneticists 
and design growing structures 
which suited our needs on 
this planet and would be more 
than useful in space travel: you 
lake a seed with you and when 
you get to your destination ycxi 
grow your newaccommcxialion 
structure.

Secretary of state Stephen Byers has cleared Ian 
Ritchie Architects’ £450 million White City scheme 
in west London. The project is an extension to the 
current retail development at White City and will 
result in the addition of 29,100m’ of retail space. 
The 16ha site also includes community facilities, an 
art gallery and a landscaped square. Transport for 
the area will be improved significantly through the 
addition of a new underground station on the 
Hammersmith and City line, a bus station and rail 
station on the West London line.

Zoe Blackler

Studio E pips Grimshaw and 
Foster to City Academy win

Byers welcomed the project, stating that it 
would aid the regeneration of the area: ‘The pro­
posed extension, while not in the town centre, will 
help link the existing town centre to the rest of the 
White City development.’

Studio E has won the job to design the controversial 
£22 million City Academy in Southwark - beating 
off stiff competition from Foster and Partners,

Theieintefvievntjy^uthi'rloixiLyoll 
will fixm Ibebavs of thv 50/S0 
exhibition at InfeilKiikl200J.
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Will your envelope be in this one on July 9th?
If any of your buildings completed between 
March 1999 and March 2002 features Colorcoat 
or any other Corus pre-painted steel as the 
exterior cladding of the envelope, you could 
enter for the 12th Colorcoat Building Awards. 
There are six awards in all.

£10,000Overall winner:
Sponsored by Akzo Nobei Nippon Paint and BASF Coalings

£2,000 

£2,000 

£2,000 

£2,000 j

£2,000

I Use of colour:
\I Innovation:

Profiled metal:

Detailing:

Sustainable development:
The judges are Paul Finch QBE,
Rab Bennetts, Paul Monaghan, Hanif Kara 
and Professor Philip Jones.

DONT MISS OUT ON THE CHANCE OF AN AWARD. ENTRIES CLOSE ON MARCH 29th.
Call 01633 222211 orenteronlineatwww.cb-awards.com

enquiry lo on card 
www.ajplus.co.uk/ajdirect



oasis cubicles look like a floating wall.
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thrislington cubicles
Contact: t -f44 |0»1244 520 677

w wwwthnalingtoncutxctes.com 
e infoOthrisiingtoncutwIes.corr

Product: oMn

Scak: nts

Tst* Modarn 

Herzog & De Meuron.

Canary Whari Station 

Foster & Partners.

Doors are suspended 

from the headrail. 

Feet are hidden from 

view. Aluminium 
frame with stainless 

steel fixings provide 

strength. With oasis 
there's less to see 
but more to admire. 

That must be why it’s 

often specified near 

water.
BriUah Akways London Eya 

Marks & Barfold

enquiry ii on card
www.a]plus.co.uk/a]direct
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face treatment at the expense of spatial depth or 
physical three-dimensionality. And, indeed, tech­
nology has played a big role in its explorations. But 
in this lecture Herzog stressed the very physicality 
of the technical itself, speaking of the need to 
avoid a ‘too naturalistic or figurative’ representa­
tion of magma crusts in the Tenerife project, and 
the decision to think about their realisation in 
terms of pixels as extruded, physical objects.

Similarly, in the Barcelona project for an exhibi­
tion and auditorium building, he discussed the 
concept both in solid anthropological terms - 
embracing the inclusion of a market and a small 
wedding chapel in the programme, and the inspi­
ration of the traditional Islamic bazaar - and, in 
the language of the electronic media, as a process of 
morphing forms from one geometry to another.

Like Tenerife, Barcelona uses water as a prima­
ry physical element, including water as a thin roof 
covering designed not only to facilitate cooling, 
but also to attract birds (ie movement). This idea 
is nicely mirrored in the emphasis on the need for 
animation of the social space underneath the 
main elevated floor plate, achieved through social 
programme as much as materiality and form.

Herzog describes his aim as being to ‘make 
spaces where you can see and smell’ and ‘to build 
public space without additional technical feature’. 
He enunciates an optimistic manifesto for the re­
engagement of the body within the context of 
public life, as the key to unlocking the so-called 
malaise of contemporary society.
Jacques Herzog's lecture, Building Culture, was part 
of the LSE Cities Programnie/Royal Academy of Arts 
‘Public Architecture' series

vital statistics Clare Meihuish reviews...
the importance of the 
physical in Herzog’s work

• The property boom is 
forcing people to wait longer 
before buying their first 
home. Research by the 
Halifax found the average 
ageof the first-time buyer In 
2001 was 34, up from 29 in
1974. Only 11 per cent were 
under 25,as opposed to 32 
percent during the late '80s.
• Sinceplanstoredevelop 
the South Bank first began 13 
years ago, the centre has 
spent £6 million on 
professional fees, employed 
nine architectural practices, 
held five architectural 
competitions and 
commissioned three 
masterplans. Nothing 
significant has yet been built.
• Construction orders in the 
12 months to January 2002 
were unchanged compared 
to orders in the previous 12 
months,according to DTLR 
figures. However, in the three 
months to January 2002, 
orders fell by 11 per cent 
compared with the previous 
three months. Falls were 
across all sectors except 
private and public housing.
18|the architecte’ journal

lacques Herzog revealed in his LSE lecture that, 
notwithstanding the success of Tate Modern, his 
practice is running out of work in London, and 
becoming more involved with projects in Europe 
and in San Francisco. Most recently, it has won the 
competition for a new football stadium in Munich 
for the 2006 World Cup: a project modelled on the 
‘intimate’ English stadia, where spectators are rea­
sonably close to the field.

Much of Herzog’s discourse about the prac­
tice’s work is predicated on the notion of physical 
experience - obvious, one might think, but in fact 
not the case when so much of experience is medi­
ated by technology. Indeed, he opened his lecture 
by stating the ‘need for physical presence’ of prac­
tice members near the work, simply because 
‘architecture is still very physical’.

Herzog’s idea of the physical is not just related 
to mass or form but also embedded in movement. 
In the huge Tenerife harbour scheme, the ‘topo­
graphical’ strategy of creating horizontal platforms 
or ‘crusts’ across the surface of the site ‘becomes 
architectural’ through movement. The topograph­
ical reference also indicates the emphasis Herzog 
places on the ‘natural’ in his discourse, expanding 
further on a notion of earthy physicality.

To an extent this seems surprising, because in 
the past Herzog and de Meuron’s work has seemed 
to emphasise the importance of surface and sur-
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FOREIGN FOR BRITAIN 
Foreign Office Architects has 
emerged victorious in the compe­
tition to represent Britain at this 
year's Venice Architecture Bien- 
naie. The practice beat off entries 
from Alison Brooks Architects, 
AdJaye/Associates,de Rijke Marsh 
Morgan and East (AJ 7.3.02) with a 
proposal looking at five theoreti­
cal issues; non-organk growth; 
landscape; borderlessness; build­
ing complexity; and truth and 
technoiogy.Q

The'mini-suite'concept,designed byJohnPrewer with Design Buro, was unveiled last week at the Oo//yMo// 
Ideal Home Show. The project's backers say the housing module could help solve London'saccommodatlon 
crisis by providing homes for key workers to rent for as little as £65 per week, affordable for those on a 
salary of £14,000. Keep London Working, which has been developing the model on behalf of the mayor's 
Development Agency and the PeabodyTrust, hopes to see it built on a number of sites across London in the 
next few years. The units, constructed of lightweight steel, will be entirely prefabricated and pre-clad and 
stacked together on site up to a height of 10 storeys. Keep London Working hopes to be able to build the 
mini-suites at a cost of just £800/m^

ROPE WALKING IN POMPEY 
Norman Dawbarn Architects has 
submitted a planning application 
for a £20 million mixed-use 
scheme at Rope Walk overlooking 
Portsmouth Harbour. The project 
comprises 82 flats, a doctors' 
surgery and a HQ building.

Green light for Festival Hall as 
South Bank row continues

and inappropriate: ‘If any private developer want­
ed to build an office building on this fantastic site 
so close to the Thames, he would be told to go 
away,’ he said.

Local MP Kate Hoey, who also spoke against 
the plans at Tuesday's committee meeting, 
pledged to back the residents’ group. Hoey said: ‘1 
will continue to support those community groups 
and councillors who have rightly decided that this 
is not necessary and no public money should go 
into it.’

But Mather dismissed Hoey’s objections. For­
mer minister for sport Hoey was embroiled in 
controversy during the Wembley stadium fiasco.

Allies and Morrison director Graham Morri­
son said the approval was ‘fantastic news’ and that 
local campaigners were wrong to oppose it. And 
he added: ‘It sets a precedent and sends a signal to 
all involved that the masterplan is going to go 
ahead.’

The scheme could still be refused by London 
mayor Ken Livingstone, who has a fortnight to 
make his decision. If he approves the scheme, it 
will go for consideration to the secretary of state, 
Stephen Byers.

Lambeth’s decision to approve the Royal Festival 
Hall redevelopment could ‘break the logjam’ hold­
ing up plans for the South Bank Centre.

Optimistic SBC masterplanner Rick Mather 
said the green light for the £54 million Allies and 
Morrison scheme paved the way for further 
progress on the site. And he dismissed the threat of 
a legal challenge from local residents.

On Tuesday evening, Lambeth granted planning 
approval for the scheme to renovate the Royal Festi­
val Hall foyers and build the Liner Building 
extension alongside Hungerford Bridge (AJ 
10.6.99). WTiile local residents back the plans to 
improve the existing Grade I-listed concert hall, the 
Liner Building has proved a sticking point. The 
office building housing RFH staff will be sited on 
Jubilee Gardens, which is designated metropolitan 
open land in Lambeth’s Unitary Development Plan.

Campaigner Michael Ball said Friends of 
Jubilee Gardens planned to seek a judicial review, 
based on Lambeth’s failure to follow the correct 
procedure for building on metropolitan open land. 
Ball condemned the office building as unnecessary

UKTOWNS IN URBAN 'LIMBO' 
The government Is failing on 
urban regeneration and leaving 
the UK's towns 'in llmbo^ accord­
ing to the Royal Institution of 
Chartered Surveyors. The RICS 
told a Commons select committee 
that government initiatives are 
falling down at the delivery stage. 
It also criticised the government's 
failure to challenge EU policy on 
regeneration. o

GEHRY'S NYTRIBUTE 
Frank Gehry has been commis­
sioned by the Yale School of 
Architecture to design a memorial 
for the victims of the 11 September 
terrorist attacks. Gehry has been 
researching sacred architecture 
and geometric designs, and has 
visited Turkey to study mosques as 
part of the project. OZoe Blackler

o football focus:acl leagueIn the run up to the World Cup, we present the first results and league table in the AJ-backed Architects and Construction London five-a-slde 
football league. The teams play every week at Tottenham in the north and Catford in the south. We will be publishing details every month and 
online at ajplus.co.uk, before the ACL finals this June.

PId W 
2 2

1
BuroFour 
Watkins Grey 
AYH
Frtzsimon
Nicholas Grimshaw 8 v 8 5HCA 
RHWL 
•VEEf 
Systech 
AYH 
HOK
AlanConisbee 
SHCA 
Fitzsimon

L GF GA GD Pts
0 27 8 19 6
0 21 14 7 4
0 15 10 S 4
0 13 7 6 3
0 10 7 3 3
1 17 17 0 3
1 6 6 0 3
1 9 11-23
1 14 18 -4 3
1 11 16 -5 3
2 5 10 -5 0
2 9 18 -9 0
2 11 26 -15 0

CalfordSeaden
Swanke Hayden Connell Architects 
Nicholas Grimshaw 8r Partners 
Side)) Gibson Architects 
HOK Sport+Venuet-Event 
Buro Four Project Services 
Wimberly Allison Tong & Goo 
Fitzsimon & Co 
AYH
RHWL Architects 
Alan Conisbee and Associates 
Watkins Gray International 
Systech Group

10 V 7 Systech 
4 V 11 Calford Seaden 
7 V 13 SidellGibson 
7 V 4 AlanConisbee

2
2
1
1

5 V 3 WATG 2
2

4 V 16 CalfordSeaden 
7 V S Watkins Gray 
10 V 7 BuroFour
1 V 3 WATG 

13 V 6 RHWL

2 V 7 Nicholas Grimshaw

2
2
2
2 0 
2 0 
2 0
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BCO: Getting best value out of office design
Paul Finch highlights events from this year’s British Council for Offices conference 
Value not Cost', organised by the AJ and sponsored by Bovis Lend Lease
Best value rather than initial cost is some­
thing of a mantra these days, from the 
Treasury downwards. The concept proved a 
big draw for the spring conference of the 
British Council for Offices, ‘Value not Cost’, 
which took place last week in London.

With formalities and greetings from 
chairman Tim Battle and BCO president 
Roger Fidgen out of the way, the context for 
the day was set by Michael Roberts, business 
environment director at the CBI. Surveys 
suggested that 25 per cent of blue-chip com­
panies never discuss property at board level. 
If they did so, they might be interested in the 
CBI prediction that business will be 
demanding greater diversity of space, 
including‘unconventional’space, previously 
the province of funky media companies.

Martin Moore from the Prudential pre­
dicted that returns from property would 
nearly catch up with equities because of bet­
ter analysis and better market information. 
(For him, flexible working was more impor­
tant than home working.) Jeremy Titchen of 
Grosvenor Developments agreed - provided 
the market was innovative and knowledge- 
led, rather than process-driven. Research 
could cop>e with the occasional catastrophe; 
Grosvenor s building opposite Buckingham 
Palace is now empty (Enron having given up 
the ghost), but its quality has attracted huge 
interest from other companies. Solicitor Mar­
tin Quicke had words of warning intended to 
guard the interests of long-term investors as 
opposed to short-term development criteria, 
advising all concerned to keep contracts sim­
ple and to avoid trying to impose onerous 
burdens on tenants who should be regarded 
in some senses as partners.

A session on feasibility and ‘pushing the 
envelope’ kicked off with Ziona Strelilz sug­
gesting that smart employers did not need 
empirical proof that good design could 
increase productivity; it was widely accept­
ed, and the only question was the design 
Itself. Simon Ward of Deutsche Bank made a 
heartfelt plea for more attention to be paid 
to tenant needs in respect of a series of fac­
tors, including aftercare. ‘We don’t just want 
to hear from the landlord when the rent 
cheque’s late.’

A brilliant presentation by American Val 
Lehr of Lehr Associates explored the future 
of building management systems (integra­
tion under the umbrella of security 
arrangements, he suggested) and, most 
importantly, fuel cells. In a year’s time in the 
US, solid oxide cells would be available which 
could provide power for whole office floors, 
yet occupy only 0.283 cubic metres, produc­
ing electricity at a cost of about $1,000 per 
kilowatt, compared with $7,000 for the 
clunky phosphoric acid types now in use.
141 the architects’ journal

Grosvenor Developments'40 Grosvenor Place - designed for the future. Architect; HOK

Larry Maleic of HOK ran through several 
of his recent buildings, including 40 
Grosvenor Place, describing attitudes to 
glazing, facades, adaptability as well as flexi­
bility, and showing us the new Barclays 
world headquarters at Canary Wharf, and a 
European headquarters for CLsco Systems in 
Amsterdam. Lee Polisano from KPF and 
Graham Anthony of Sheppard Robson 
focused in the following session on two 
buildings they are designing opposite each 
other at Paddington Goods Yard; Paul Mor­
rell of DL&E analysed the difference in 
knockabout style.

After lunch, we were back on technology, 
with more about integrated building systems 
from Tom Smith of WSP, presentation of a 
new underfloor ventilation system from Les 
Smith of Cudd Bentley, and then a truly 
astonishing presentation from Philip Ross of 
the Unwired consultancy. His demonstration 
of the possible effects of portability and the 
wire-less environment, complete with live 
demonstration of Bluetooth technology, was 
witty, informative and slightly scary as it 
became apparent how easy it will be to mon­

itor and track the movements and location of 
vast numbers of people. Among his predic­
tions: raised floors were redundant (oops!).

We came down to earth with a thump as 
lawyer Anne Minogue introduced a session 
on PFI and outsourcing; as ever it sounded 
great if you do it properly, guided by Ian 
Gibson (Gleeds); Paul Lewis (Stanhope) and 
Stephen Hockaday (Bovis Lend Lease).

The final session produced another series 
of pleas from tenants and their representa­
tives for simplicity and flexibility. Tim Catger 
from Oracle had a shopping list of basic 
requirements. Alastair Elliott of agent Knight 
Frank announced officially that the 25-year 
lease is well and truly dead. Paul Pierce of 
CSC argued convincingly that tenant costs 
were all about cost per employee, not costs 
per square foot. Richard Trafford of Johnson 
C'ontrols concluded with a ringing remark 
that ‘the occupational phase is for life’.

It sounded like marriage value. Actually 
we never did get an exact definition of value. 
How about this one: satisfaction minus 
price. On that basis, the conference was well 
worth it.
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Goods/Passenger lifts
- innovation from Lodige
Lddige Ooods/Passenger lifts are a robust yet adaptable 
product offering flexible construction. This makes them 
suitable for a wide variety of applications, from utilisation 
within warehouse and distribution centres to installation 
withir? parking facilities for the transport of vehicles.

Features Include:

• Rexible construction for installation In existing 
or purpose built shafts

• Comply with all relevant European safety regulations

• Bespoke design to suit each application

People choose Lddige because of our sound reputation. 
At Lddige, quality and Innovation are built-in. Talk to us 
today and discover more about our lifting solutions and 
how they can deliver for you.

It doesn't have to be that way.

Call 01732 880520 to get your free Part L guide 
or visit www.celcon.co.uk/buildingregs for more 

information.
www.icxJigeuk.(xxuk

LODIGECELCON techriology in niotion
L6<fig« (Unitcti Kingdom) Ltd 
Unit G The Gnffin Centie Staines Road 
Fettham Middtrsex TW14 0HS United Kingdom 
Telefax: 020 8893 2217 Fmail: mailig lodigeuk.co.uk

SYSTEMS

H«H Celcon limited, Celcon House, Ightham, Sevenoaks, Kent THIS 9HZ 
Tel: 01732 886333. Fax: 01732 886810. 

www.celcon.co.uk

Telephone: 0870 609 0300

enquiry 8 on card
www.ajptus.co.uk/ajdirect

enquiry 6 on card 
www.ajptus.co.uk/ajdlrect
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WHAT'S NEW ONTHE WEB?
. The Ai's award- 

aj + winnlr>g website 
is bristling with 
new features. 
Visttajplus.co.uk 
now and you can:

Read all about how concrete Is 
being used In a spectacular 
bridge in Dublin and in a new 
retail park in east London in 
the latest issue of Concrete 
Innovations. Follow the link 
fromajplus.co.uk

Clients need to learn 
to spend money at the 
pre-planning stage

editorial letters
Is It possible to set objective criteria for assessing 
good design? And if so,whatwouldthey be? Thisweek 
CABE has, like many before it,attempted to address 
these questions, with the launch of its design review 
guidelines, which we have published in this week's 
AJ. Expanding on the Vitruvian principles of commodity, 
firmness and delight, It offers a comprehensive checklist 
of the principles which ought to govern architecture 
and, as such,should be mandatory reading for 
every first-year architecture student and every 
prospective client.

There is, however, something rather worrying about 
the fact that the document has been derived from issues 
which habitually come up in CABE's design reviews.
How often does it find itself talking to experienced 
architects who have not, for example, seen fit to carry 
out a site analysis or to consider structure, 
environmental services and energy use as integral 
factors in the overall scheme? And why on earth does 
this situation come about?

Assuming that architects are not, on the whole, 
inherently lazy, stupid, uninterested,or simply ignorant 
of the fundamental principles of architectural design, 
we can only assume that the failure to address basic 
issues at the design stage can be attributed to a 
shortage either of money or of time. This would seem to 
support RIBA presidential hopeful Annette Fisher's 
belief that clients need to be re-educated to Invest 
much more in the pre-planning stage {pages 18-19). An 
unwillingness to part with cash until a scheme is sure to 
go ahead results in a strategy of 'get the planning 
permission now and worry about the rest later'. Issues 
which should be fundamental are reduced to add-on

A case of world>cla8s 
professional suicide
Alan Simpson, the head of 
urban renaissance at Yorkshire 
Forward, committed profes­
sional suicide when addressing a 
packed audience at the first of 
four 4x4 ‘Making our Cities’ 
seminars in Leeds last week.

He was challenged from the 
floor about his strategy to spend 
£1 million of regional funding 
on the appointment of panels of 
experts, to be called urban 
renaissance panels, with only 
two members coming from the 
region. In response, he informed 
the audience of some 300 of the 
most talented, committed, and 
well-networked professionals in 
the region, that we are simply 
not up to the job. His callous 
statement raises two key issues 
about those entrusted with the 
delivery of urban renaissance.

First, defining ‘quality’. Alan 
Simpson should be credited with 
putting ‘quality of the built 
environment’ finally on the 
regeneration agenda. However, 
he appears to be purchasing it on 
a short-time basis. A convenient 
and traditional shortcut. Most of 
us in Yorkshire are much more 
sophisticated and understand 
that the concept of ‘quality’ 
embraces the process as well as 
the end product. Intimate 
knowledge of place, together 
with citizenry, commitment, 
continuity, delicacy of under­
standing, and tapping into the 
smallest available unit of local 
skill and creativity, all have a part 
to play in achieving lasting quali­
ty. Barcelona, Glasgow, and 
Dublin all paved the way.

Second, quick wins. York­
shire Forward seems to have 
fallen into the common trap of 
'quick wins’ used in long-term 
strategies for the dual purpose of 
pretending that something is 
happening while gening rid of 
annual underspend. Catalysts 
have a role to play but long­
term regeneration can only be

delivered through long-term 
commitment.

There is no Tegeiieration 
without civic commitment and 
there is no civic commitment 
without civic involvement.

Yorkshire Forward 
Vision states: ‘Yorkshire and 
Humber will be a world-class 
prospertjus region that is sus­
tainable; has empowered 
partnerehips and communities; 
has a culture of enterprise and 
creativity; is self-reliant; has lad­
ders of opportunities for all; and 
has a strong, positive identity.’

Mr Simpson: we are all wait­
ing for your call.
Irena Bouman, Bauman Lyons 
Architects, memberofCABE 
Des/gn Review Committee

The

Iggy gets it wrong over 
Ron Herron’s work
I’ve heard of Archigram but, 
until I read your letters page (AJ
25.2.02) and checked the ARB 
register, 1 had never heard of )on 
Ignatowicz, apparently now set­
tled in weed-and-drink-averse 
Kuala Lumpur, who proudly 
hates the Beatles and mini-skirts 
even more than Archigram. 
Maybe he is trying to impress 
the locals. And he’s got it quite 
wrong about Ron Herron’s late 
works, which eminently were 
within ‘the tradition of Archi­
gram’ as Iggy amusingly puts it. I 
knew some of the boys at the 
time and I don’t recognise ‘the 
drug and alcohol induced ranti- 
ngs of Archigram’s cast’. For one 
thing, you would have to have 
remarkably clear heads to pro­
duce the exquisitely precise 
drawings they did. And rant- 
ings? P Cook did most of the 
talking. I’ve never heard him 
raise his voice, ever.
Sutherland Lyall, London NS

Regulations that are 
simply an irrelevance
What a boring load of old farts 
your correspondents are (AJ
7.3.02) . Don’t these petty little

1 4 March S002

extras or simply overlooked. How do you 'add on' 
relevance to context once the basic building form has 
been agreed? It could be that the real significance of 
CABE's document is not that architects need to be 
reminded of the basics of design, but that clients need 
to understand the importance of spending time and 
care (and the inevitable cash) on addressing all aspects 
of the building at this crucial early stage.

Isabel Allen
16 the anchitecCB' journal



And we've added five more 
schemes to AJ Specification, 
our inspirational website. They 
include A Mclnnes Gardiner & 
Partners' Ford Showroom In 
Glasgow (right) and Evans ft 
Shalev'sTate Gallery, St Ives.

Take a virtual tour of our series 
of famous featured buildings. 
The special IPIX picture 
technology enables users to 
navigate 360° around the 
buildings using the computer 
mouse.

Check out all the big 
architectural stories including 
Mediawatch. Astragal's review 
of the weekend papers every 
Monday. Web stories also 
often include extra images and 
information to those In the AJ.

The Architects' Journal welcomes your letters. whicJi should preferably be typed douWe-spacecl. Please address them to the editor at 151 Rosebery Avenue, 
London EC1R4GB, fex them on 020 7505 6701, or e-mail themtoangela newton@construtt.emap.com to arrive by lOam on the Monday before publication 
Letters intended for publicabon should include a deytKne telephone number The editor reserves the ngM; to shorten fetters.

♦ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT: WWW.AJPLUS.CO.UK

people realise that the clients of 
houses illustrated in the AJ, like 
those by Boyarsky Murphy (AJ
28.2.02), live on another planet 
untouched by normal human 
frailties and risks?

They never fall off stairs in the 
dark because they’re drunk or 
half asleep or just careless. They 
are incombustible and, in any 
case, their houses never catch 
fire. Their televisions, refrigera­
tors and washing machines never 
spontaneously combust; they 
never have dodgy extensions to 
their electrical installations or 
trailing frayed cables; and they 
never, but never, drop their fag 
ends into combustible sofas.

In short, they are simply not 
numbered among the nine peo­
ple who die in dwelling fires 
every week. Building regulations 
are simply irrelevant to them 
and an impertinent intrusion on 
their right to build dangerously. 
Alan Kennedy, RIBA, London 
SW12

under the net of the lead consul­
tants, Architects like Chris 
Wilkinson recognise that to have 
enlightened engineers as key 
members of the design team will 
reap great rewards. How will 
future generations look back at the 
great bridge builders? How will 
they be remembered? Thomas 
Telford bridge engineer, Isambard 
Kingdom Brunei brieve engineer, 
Chris Wilkinson bridge engineer?

Why does it have to be this 
way? Enlightened engineers have 
good ideas. Why can we not be 
more like Mark Whitby and 
employ architects within the 
engineering office to help with 
the presentation and promotion 
of our great ideas. Many young 
architects are turned on by the 
engineering aesthetic and would 
see a position among good engi­
neers as a fabulous stepping 
stone in their journey of under­
standing, The amazing benefits 
from cross-disciplinary under­
standing should not only be 
reaped by architects. Engineers 
can and should have the self­
belief to rise to the challenge and 
wow the world.
Brian Hipkin, RMJ Scotland 
E-mail b.hipkin@rmjm.com

porary design parameters.
The current building regula­

tions give a token acknow­
ledgement for property protec­
tion, but our clients still prefer 
to tender for premium cover on 
completion, rather than invite 
the architects to discuss and 
Integrate insurers’ standards at 
the design stage. Could archi­
tects be proved to be ‘culpably 
negligent’ in future?
Alan Parnell, Tonbridge TN9

Canal in Scotland and the Mil­
lennium Bridge on the Thames 
(pictured). Why is this?

Architects are trained in aes­
thetics, to present and then 
promote their material. Engi­
neers are trained to predict, to 
validate and to economise; very 
little emphasis is placed on self 
promotion or aesthetics, and it 
seems that our training is very 
influential in sealing our fate.

Richard Murphy recently said 
tongue-in-cheek that he 
employed engineers to just check 
his designs. Unfortunately many 
engineers accept this role. Pub­
licly they grumble about this 
role, but privately they are con­
tent because it is easier to service 
the ideas of others than to gener­
ate and promote their own. Of 
course, there are exceptions to 
the rule, and these exceptions are 
people who are passionate about 
the built environment and are 
willing to learn about systems 
and aesthetics principally in their 
spare time.

The few enlightened ones 
stand out like beacons, attracting 
most of the exciting architects 
and generating the best solutions 
- though even these partnerships 
are mostly architect-biased. The 
architect will usually lead the 
team, identify the site, promote 
the solution (whether architect- 
or engineer-generated) and gen­
erally receive the plaudits from 
society. The engineer will advise 
or develop a system that will be 
engineered so it can be con­
structed and stand safely, all

Move over Foster and 
allow others a look in
While defending Lord Foster 
with characteristic gushing syco­
phancy from long-overdue 
criticism (AJ 7.3.02), Astragal 
fails to explain what on earth can 
be admirable about a ‘great com­
mercial office’ which has been 
responsible for 50 office buildings 
- thereby presumably denying 
opportunities to less aggressive 
and possibly more talented 
smaller practices. What, indeed, is 
‘great’ about such an office? The 
ruthless dominance of our enno­
bled superstar offices is 
thoroughly bad for architecture. 
Gavin Stamp, Glasgow

Engineers should stand 
up and be counted
Please note that the generalisa­
tions within this text are not 
applicable to everybody or to 
every circumstance.

There has been a lot said 
about the diminishing role of 
the engineer within the design 
team. Architects now have a 
more visual position within 
projects that have traditionally 
been the realm of the engineer. 
Recent examples have been the 
Falkirk Wheel on the Union

Flexible solutions for 
individual needs
Selwyn Goldsmith’s letter (AJ
7.3.02) is a timely reminder to 
us that not all the disabled use 
wheelchairs. In many instances 
there is no one fixed solution to 
suit all. We need to provide flex­
ible solutions, in this case a basin 
on a rise and fall mechanism 
would seem to be preferable. 
David Bithell, Red Box Design 
Group

The legal ut/orri^ facing 
tomorrowtf*8 tall buildings
I was interested to read Martin 
Pawley’s column (AJ 28.2.02) as 
I am the RIBA representative on 
the ISE working group on safety 
in tall buildings and have car­
ried out an extensive study of 
the architectural implications of 
the 11 September disaster from 
the US and UK perspective.

My presentations to the Lon­
don Fire Brigade and the 
Westminster District Surveyors 
demonstrate that section 20 plus 
the building regulations prove a 
considerable advantage over the 
(originally unaccepted) NYBC, 
and the trade-offs allowed with 
the HFPA standards for structur­
al integrity, but do not cover 
many other aspects of contem­

Erratum
Further to the article in AJ 
14.2.02, we note that JSA 
Architects/JSA Opus are work­
ing in a joint venture with 
Acanthus Lawrence 8c Wright- 
son for an equal share of the 
work for the Piccadilly Line 
stations’ refurbishment.

the architects' journal 1171 4 March SOOS



will alsop

The earth is flat - thanks to 
the efforts of the style police

people
When Annette Fisher announced her last- 
minute decision to stand for RIBA 
president, she took the profession by 
surprise. But few were quite as surprised as 
Fisher herself. ‘I have to tell you, I was not 
thinking about doing this at all,’ she says, 
adding that the idea did not cross her mind 
until she was called by journalists asking her 
whether or not she was likely to stand.

Encouragement from colleagues on the 
RIBA Council prompted a spur-of-the- 
moment decision to start garnering the 
mandatory 60 signatures of support. ‘On 
Monday, I called the office and said: “Look, 
start faxing the forms,” she recalls. ‘By 
Wednesday lunchtime, we had 13 
signatures, by Wednesday night, we were at 
58, by mid morning Thursday, we had 72.’

As well as 17 signatures from Richard 
Rogers Partnership, there were more 
from - among others - Wilkinson Eyre, 
Hawkins/Hrown, Bennetts Associates, 
Sheppard Robson, Patel Taylor and Penoyre 
and Prasad. She also has the support of 
more commercial practices including TP 
Bennett and Rolfe Judd, both of which once 
employed her.

Fisher speaks fondly of both practices, 
despite the fact that she left TP Bennett 
because ‘there were seven partners - all 
male, of course - and I just couldn’t see the 
potential for being more than a project 
architect’.

After a stint at Whinney Mackay-Lewis, 
she heard of Rolfe Judd as ‘a practice which 
really encouraged women - which it did’. 
Within three months, she was running a 
£3 million refurbishment job, and when she 
became pregnant, it proved to be an 
exemplary employer, allowing Fisher to 
work flexible hours at home. She has also 
worked in the US and has run her own 
practices both in Nigeria and the UK. Her 
current practice, Fisher Associates, a five- 
year-old, seven-strong practice based in 
London’s Chelsea, specialises in restaurants, 
offices and sports buildings.

Its first new-build project - a sports 
building on a green belt site in 
Hertfordshire - completes in June. Fisher is 
proud of her range of experience, saying: ‘1 
want my practice to appeal to anybody. I 
don’t want to just do black projects because 
I am a black person. That’s not my 
background. My background has been in 
the commercial world.’

Which could explain her no-nonsense 
attitude towards funding the role of
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It is often the accepted point of view that 
change creates a feeling of insecurity within 
society, which can result in violence. However, 
change has, by and large, resulted in a world 
that is a better place to live in as we have 
evolved more humanist attitudes.

Of course, there are always aberrations but 
life is generally better. More freedom and less 
slavery.

In spite of this, London is a more violent 
place than it has been for a long time, with 
absurd killings for thingsas trivial as mobile 
phones. And yet the pace of change has 
altered in character.

Change has tended to become a 
normalisation of behaviour. The vast 
differences between rich and poor, the rural 
population and city dwellers and diminishing 
class distinctions have flattened the world we 
occupy.

Standardisation has been seen as the 
answer to the maintenance of standards. 
Perhaps we should say minimum standards, 
as we see in our schools, for example. The age 
of the great teacher has gone, with these 
bastions of society driven out by red tape and 
instructions.

A good Individual is one of life's great 
surprises and adds colour to the world.
People such as those behind Archigram, 
which has recently been awarded the RIBA 
Gold Medal. The response to this by David 
Thorp,the RIBA presidential hopeful,as being 
'cliquey and elitist'is a further symptom of 
institutional greyness that is a part of this 
flattening process.

What does he mean? What is cliquey about 
the decision?

Archigram and Cedric Price have influenced 
architectureand architects over a 40-year 
time span, during which time we have seen 
great changes in the attitudes of both

designers and clients. Society has slowly 
started to accept the fact that our built 
environment matters, and that it can be 
enjoyable.

Thegroup's social proddings have been an 
important contribution to the development 
of architecture.

Indeed, I could argue that they were among 
the last people to develop ideas out of a true 
love and fascination for the subject. 
Subsequently, practice has tended to focus on 
delivery of'real'buildings, at the expense of 
imagination.

Asaresultofthis,practicehastendedto 
become more obsessed with style, as 
evidenced In the worst aspects of taste.

Since the office ceased to be the test bed for 
healthy wonderment and experimentation 
there has been the emergence of artfully 
placed juxtaposition between timber panels 
and pieces of glass,comblned with a 
restriction of the palette to subtle shades of 
grey and white.

The style police have flourished and 'those 
in the know'have enjoyed a re-emergence at 
cocktail parties.

Thereisnothingelitist indieirwork. Ido, 
however,find myself wondering who Mr 
Thorp might give the Gold Medal to. I suspect 
he might scrap it altogether,yet another 
device to flatten out the peaks and troughs of 
abilities, or he would find a local worthy who 
had been working in the community for a 
lengthy period of time.

I do not belittle those architects whodo, 
but the Gold Medal is for a contribution to 
architecture over and above the deliverance 
of good competent building.

I am very committed to working in the 
community myself, but in such a way that 
architecture in its full sense might emerge.
WA, from a guest house in Aachen, Germany

1 could argue that the people behind Archigram 
were among the last to develop ideas out of a 
true love and fascination for the subject’
18 I the architects' journal



If elected, RIBA presidential candidate Annette Fisher intends to back herself 
with corporate sponsorship and promises to challenge all preconceptions 
about the way the role of president should be carried out
by Isabel alien, photograph by nobent greshoff

fisher’s price
design you sell all architects, and architects 
will always be in work.’

For the strategy to work, she believes, 
both architects and clients are in need of re­
education. She would like the RIBA to train 
members in running small businesses: ‘I 
think the best value we can bring to the 
profession as a whole is to train architects to 
make a business effective: how to win work. 
And when you have the work, how to price 
it and how to make a profit. Profit is not a 
dirty word.’

This, she argues, is the only way to tackle 
the problem of low pay within the 
profession, but also an effective means of 
improving the service offered to clients: ‘If 
we become better businessmen, we’ll 
probably become better project managers as 
well.’ Clients, in turn, have to learn that 
quality has to be paid for - ‘that’s always 
a battle. The vast majority are only driven by 
the nettable area’ - and that ‘if you deal with 
all the problems at the planning stage the 
rest will fall into place. The enlightened 
clients will pay properly for planning’.

Having served on the RIBA Council since 
1999, and as current vice-president of 
communications, Fisher has had plenty of 
opportunity to observe the machinations of 
the RIBA. ‘The frustrating thing is seeing 
how long it takes for anything to happen,’ 
she says, ‘Richard [Hastilow], Marco 
[Goldschmied], Paul [Hyett] - everything 
they’ve done has been about how to make 
the RIBA more fit for purpose. And that’s 
exciting. It’s just that, as with all these things, 
it takes time to filter through.’

Time is one thing which Fisher does not 
have. Aside from running her own practice, 
she is a single parent. Besides which, she 
says: *I believe you have to give time to 
yourself, to your family, to friends.’ Paul 
Hyett’s modus operandi (a 60-70 hour 
working week allows him to combine three 
or four days of RIBA business with his duties 
as chairman of Ryder) is not for her.

‘The presidential role is going to have to 
be more focussed. I don’t have any hang-ups 
about holding onto things myself. I like to be 
kept informed, but I’m a great delegator,’ she 
says. ‘The good thing is that because I am 
different - and I prefer to use that word 
rather than mention gender or colour - 
people are going to expect me to act 
differently. I think I should capitalise on it 
and not try to conform. I’m not even going 
to try and do it the way anybody has done 
it before.’

RIBA president. While past presidents have 
used up savings, relied on a private income 
or been subsidised by their practice, Fisher is 
unabashed about petitioning others for 
financial support. Otherwise, she asks 
simply: ‘How on earth am I supposed to do 
it?’ She intends to approach a range of 
organisations, including client bodies and 
contractors, and is dismissive of the idea 
that this could compromise the integrity of 
the role: ‘If I was paid by the RIBA, it could 
be very difficult if I had different views from 
them. Sponsorship, to me, is separate 
money.’ Ideally, she argues, funds should be 
raised for the office rather than the 
individual, saying: ‘If I’ve arranged
1 4 Merch SOOS

sponsorship but I’m not successful, there’s 
no reason why that couldn’t transfer to a 
different president.’

She is, however, confident of success. 'The 
nominations prove that people believe I can 
do it, and that they want me to do it.’ She 
plans to woo the electorate with a four- 
pronged manifesto: increasing the profile of 
the RIBA; promoting the value of design; 
helping small practices; and encouraging 
diversity within the profession - issues which 
Fisher sees as interlinked: ‘If the RIBA is 
more visible, it will make people ask, “Why 
haven’t you asked an architect?” You want 
that question to be asked all the time.’ 
Similarly, she argues: ‘If you sell the value of
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a life in 
architecture
sir paul 
bryanmartin pawley

Is a return to prefabrication just 
a return to post-war housing?

Sir Paul Bryan was MP for Howden 
in North Yorkshire for 30 years and 
minister of state in the Department 
of Employment In the1970s. His 
two architectural loves are his 
home and the Houses of 
Parliament.

He bought the former in 1951. 'It 
stands 180m up with a magnificent 
view over the Vale of Pickering and 
the Yorkshire Wolds. When we first 
bought It, it was a typical three- 
bedroom farmhouse without 
electricity, telephoneor mains 
water. There were chickens in what 
Is nowthe dining room,a ram in the 
kitchen and a bull where we now 
have central heating.'

The house has doubled in size, 
with a new wing built in stone from 
Keivy Castle. When the Bryans were 
building, repairs were taking place 
to the House of Commons, and Sir 
Paul was able to acquire a 
discarded stone which is now over 
his front door.

to laugh at in Earls Court starting with the centre­
piece of the show, the London Electricity Medieval 
Tower, but not much to laugh at about the housing 
situation outside. Whether it is legitimate to compare 
the post-war crisis of the 1940s with our present 
housing market, criminally detached from reality in a 
world of house prices far beyond what teachers, nurs­
es, firefighters, other essential workers and ordinary 
people everywhere can ever afford to pay, may be 
questionable, but all these people are certainly the 

victims of a housing crisis of some 
sort. It must surely stretch the 
long arm of coincidence to 
suggest that there is rK> connec­
tion between this situation and 
the presence, in a far corner of 
exhibition hall two, of a demon­
stration cluster of new-generation 
lightweight 25m* steel-frame pre­
fabricated apartments born out of 
the modular techniques devel­
oped for the hotel industry, and 
John Prewer's 1990 Microflat by 
way of developer James Wright, 
The Design Buro and other mem­
bers of Livein Quarters.

There have been other essays 
into new prefabrication in the 
past few years, and there are 
more to come, including a Cam­
bridge project for modular 
science parks. But the Livein 
units have the affordability, light­
ness, deiiverability to urban sites 
- by airship perhaps, according 
to Prewer - and sheer desirability 
that comes from a level of minia­

turised luxury normally only associated with the 
motor industry and motor industry prices.

At present, the Peabody Trust is securing a site for 
the first inner London development where the 
units are to be let at between £65 and £90 a week.

After a tour of the exhibit, Ken Livingstone 
announced uncompromisingly: 'I want to see thou­
sands of these all over London.' If he gets his wish, 
'Housing for essential workers'could become the 
'Homes for heroes'cry of the 21 st century.

Once upon a time, the Ideal Home Show used to be 
a place where upstart Modernists went for a laugh, 
jeering at the builders of every Tudorbethan show 
house that they ought to be wearing doublet and 
hose. But those good old days ended in a six-year 
war when no houses were built at all and three 
quarters of a million existing ones were destroyed 
by bombing. Worse still, during that war things got 
so bad that all housing had to be rationed and peo­
ple with big houses either had to lend them to the 
government or share them with 
people with no houses - Tudor- '"fh© SBCOHCI 
bethan or not - because there
was nothing to laugh at. Even 
when the war was over, there 
were still bands of homeless 
squatters who occupied disused 
army camps.

The Second World War and its 
aftermath brought the worst 
housing crisis of the 20th century 
and it forced the government 
to take action never taken 
before, nor since. It placed the 
housebuilding industry under 
government control, and manu­
factured prefabricated houses 
under an Emergency Factory 
Made programme. These houses 
were totally different to the brlck- 
and-block council houses being 
put up by the local authorities.
They were made of aluminium, 
steel, asbestos and precast con­
crete and were designed and 
manufactured by the aircraft 
industry, the motor industry, the 
shipbuilding industry aixi other industries hitherto 
unconnected with housebuilding. Together they 
made a huge contribution to the 800,000 new hous­
es completed between the beginning of 1946 and 
the end of 1949, but it literally took a housing 
catastrophe to get them started, and traditionalist 
opposition got them stopped as soon as it could.

I refer to this 60-year-old episode in connection 
with this year's Ideal Home Show because history 
appears to be repeating itself. This year there is much
801 the architects’ joumsi

World War 
brought the 
worst housing 
crisis of the 
20th century 
and it forced 
the government 
to take action 
never taken 
before, nor 
since'

Of hIs other architectural love, Sir 
Paul says: 'When working daily in 
the House of Commons, orve cannot 
help being overcome by a sense of 
history. Every room, passage, 
hall or staircase has its history.' HIs 
own recollections include the 
lyIng-in-state of Winston Churchill, 
Charles de Gaulle addressing both 
hous€s,and Margaret Thatcher's 
speech on the eve of the Falkland! 
campaign.

'The crypt chapel [which 
survived the fire of 1834] is 
probably the finest example of 
medieval architecture in the 
country,'he says. Sir Paul and hii 
second wife were married there in 
1971. ‘I made my vows beneath the 
statue of a saint being boiled in oil.'

Eleanor Allen
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SARNAFIL - AT THE 2002 WINTER OLYMPICS

performance from a 'whole building' 
perspective over the entire life cycle 
of the building.

The Utah Olympic Oval in Salt Lake is 
the state of the art facility hosting the 
2002 Olympic Speed Skating events. 
This cable-suspended structure is 
1200 tonnes lighter than a traditional 
truss solution and uses nearly five 
acres of white solar-reflective Sarnafil 
PVC membrane.

The Olympic symbols and Sarnafil 
logo have been produced in coloured 
Sarnafil membrane heat welded 
onto the continuous white Sarnafil 
roof surface.

The unique design allows the roof to 
be positioned about 20ft lower than a 
conventional roof thus reducing the 
building's volume, increasing energy 
efficiency and allowing better control 
of temperature and moisture within 
the stadium.

Technologically advanced and 
environmentally friendly - the Utah 
Olympic Oval is just one more example 
of how Sarnafil continue to assist 
architects in creating landmark buildings 
with minimal impact on the environment 
and reduced Whole Life Costs.

The standard range of coloured Sarnafil 
membranes. Special colours, such as 
those used for the roof graphics at the 
Utah Olympic Oval, are manufactured 
to specification.

The Olympic Oval is one of only 19 
buildings worldwide that has been 
designated as LEED rated by the U.S. 
Green Budding Council. The LEED 
rating system evaluates environmental

Sarnafil - a membrane for every 
application and comprehensive 
support at every stage of your 
project.

Sarnafil Ltd., Robberds Way, 
Bowthorpe Industrial Estate, 
Norwich. NR5 9JF 
Tel: 01603 748985 
Fax:01603 743054 
E-mail: roofing@sarnafil.co.uk

’Sameenqulry7on card 
www.a)plu$.co.uk/s}direct

Sarnafil DivisionWorld class roofing and waterproofing
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Birmingham is hoping the revamp'of 
its opera house by Associated Architects 
and LDN Architects wiii heip it become
European City of Culture in p008

By Kenneth Powell. Photographs by Martins Hamilton Knight
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were extended within a few years to form the 
‘Tower of Varieties and Circus’ - and it 
proved a commercial failure.

The Hippodrome - it was known as such 
from 1903 onwards - subsequently went 
through successive campaigns of rebuilding 
and extension. The most dramatic took 
place after the theatre was acquired by the 
Moss Group in 1924 and significantly 
upgraded: London-based architects Burd- 
wood & Mitchell created a new and enlarged 
auditorium in a dignified Classical manner, 
extending the very deep (and remarkably 
capacious) circle into the former assembly 
rooms, which were refashioned as a dance 
hall. The oddest feature of the rebuilt Hip­
podrome was the long corridor which 
provided access from Hurst Street - such 
street presence as the building possessed was 
effectively eradicated when the narrow 
Hurst Street facade was reconstructed in the 
early 1960s. The rebuilt frontage made little 
impact In the context of the adjacent Albany 
House, a crude 1960s office block, but the 
weak sub-Classicai frontage applied in the 
1980s was little better.

Birmingham City Council’s acquisition 
of the Hippodrome in 1979, with the theatre 
vested in an independent trust, led to a fur­
ther programme of investment - the stage, 
orchestra pit and fly tower were rebuilt. The 
advent of the Birmingham Royal Ballet 
(BRB) proved a major catalyst for change. A
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Birmingham is one of the towns and cities 
(others include Bradford and Milton Keynes 
and, more convincingly, Newcastle upon 
Tyne/Galeshead and Liverpool) which are 
competing for the title of‘capital of culture 
2008’.

Even in a city which has put its money 
where its mouth is to fund major arts pro­
jects - with Symphony Hall the jewel in the 
crown - a custom-made replacement was 
never on the cards. The revamped Hippo­
drome demonstrates the wisdom, in fact, of 
investing generously in existing theatres, so 
many of which desperately need updating to 
cope with current standards of safety and 
accessibility (and the demands of audiences 
for comfort and convenience alongside tra­
ditional glamour).

The site of the Hippodrome, on the 
south-west edge of the city centre, provides a 
contrast to the swagger of Birmingham’s 
major civic and commercial buildings. Until 
relatively recently it was an area of small 
industries and, within living memory, slum 
housing - a group of surviving back-to- 
hacks across the road from the theatre is 
being restored by the National Trust, a rare 
survivor of the Industrial Revolution city.

Nearby, Smallbrook Queensway exempli­
fies post-war ideals of total reconstruction 
which, though now discredited, command 
grudging respect for their sheer bravura. 
(The building line of this highway, bridging 
across Hurst Street, further isolates the Hip­
podrome from the city centre.)

An area of back-to-back housing was 
cleared for the development of assembly 
rooms and shops completed on the Hippo­
drome site in 1895. The assembly rooms

The contest - which is really about cash­
ing in on increasingly scarce Lottery cash - 
highlights the deficiencies of Britain’s 
provincial cities in the area of cultural provi­
sion. In any European city of substance, for 
example, the opera house is a prominent 
public monument - those in Barcelona and 
Lyon, the second cities of Spain and France, 
have recently been totally reconstructed at 
public expense. Birmingham, In contrast, 
has the Hippodrome, speculatively devel­
oped as ‘a theatre of varieties’ and hidden 
away among shattered fragments of Victori­
an townscape behind one of the city’s 
notorious urban motorways.

The Hippodrome has never been an opera 
house in the sense that Covent Garden or 
Milan’s La Scala are: alongside the resident 
Birmingham Royal Ballet and visits by Welsh 
National Opera, it houses big musicals, pop 
concerts and one of the best pantomimes in the 
country. The major reconstruction completed 
last year by Associated Architects/LDN Archi­
tect (formerly Law & Dunbar-Nasmith) has 
pven the Hippodrome a new lease of life as a 
classic ‘lyric theatre’, with vastly improved fecil- 
ities for audiences and those who work there.
14 March SOOS
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new concrete-framed building for BRB, 
including dance studios, stores and offices, 
attached to but independent of the Hippo­
drome, was constructed on Thorp Street in 
1990-91, although its brick Post-Modern 
facade does little to lift the spirits.

DanceXchange, an organisation promot­
ing dance education, has become another 
lively element in the Hippodrome’s working 
community.

Birmingham-based Associated Architects 
and LDN Architects (responsible for the Fes­
tival Theatre in Edinburgh) were jointly 
appointed for the project, following inter­
views in 1996 - the client suggested the 
collaboration.

'll was a forced marriage,’ says Paul Lister 
of Associated Architects, ‘but it worked 
extremely well. This was truly a joint project 
in which the expertise of both offices was 
used to the full.’ The scheme was carried out 
to a traditional contract, with the architects 
responsible for detailed drawings.

The development brief prepared by 
Crispin Raymond Associates formed the 
starting point of the project. In addressing its 
demands, including that for ‘a much more 
open feel’ in the building, the design team 
focused on the scope for the physical expan­
sion of the Hippodrome as well as the 
reconfiguration of the core site.

Fortunately, the large site on Thorp Street 
occupied by a nightclub had already been 
acquired by the theatre trust, and would 
form a key connection between the Hippo­
drome and the BRB building. Although the 
stage itself had been modernised, access 
facilities were very poor - the rear of the 
stage abutted an area of industrial sheds. 
With this site also acquired, a new trailer lift, 
allowing trailers to be transferred direct 
from the street to stage level (well below the 
street), could be provided, along with fur­
ther loading and workshop areas.

The qualities of Burdwood & Mitchell’s 
auditorium (still, surprisingly, unlisted) 
have been revealed by a careful restoration 
using plenty of silver leaf, new seat coverings, 
new lighting and, a successful touch of con­
temporary design - a striking fire curtain by 
artist Belraj Khanna. Provision for the dis­
abled - previously hardly existent - has been 
vastly improved. However, in most respects, 
the auditorium looks much as it always did. 
The big changes have taken place beyond it.

The key move in the public sector of the 
building was a radical one, the demolition of 
the ffont-of-house area, with its circuitous 
stairways and pokey bars and its replace­
ment by a full-height, top-lit atrium 
containing lifts and staircases, bars and 
restaurants and a reconstructed entrance 
foyer where the feeling of being in a long, 
dull corridor has finally been banished. The 
aesthetic throughout is lightweight, a form 
of modified High-Tech where natural wood 
and stone balance slender steel columns and 
strong colour is sparingly applied. The effect 
of the intervention is to make the interior of 
the building remarkably legible, whereas
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Left toright: 
the Thorp Street 
elevation; the Thorp 
Street entrance fulfils 
the client's request 
for'openness'; the 
qualities of 
Burdwood & 
Mitchell's auditorium 
have been revealed 
by careful restoration

Left to right: 
patterned glass 
throws dappled light 
onto the stairs;the 
aesthetic Isa 
modified High-Tech, 
where natural wood 
and stone balance 
slender steel 
columns; a full-height 
atrium contains lifts, 
staircases, 
restaurants and bars
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Structure
Front-of'house and auditorium
The original front-of-house was demolished and replaced with a four- 
storey structure. Construction is generally steel frame with precast 
planks,on a 4.8m x 6-9m structural grid. Long spanning UC floor beams 
maximise floor-lo-ceiling heights and provide servicing flexibility, 
Columns are typically circular hollow sections with spigot connections. 
The main entrance and atrium glazed facades are supported by a 
system of steel trusses formed from steel tubes and lie rods.

The auditorium was renovated in the 1920s, when an enlarged steel 
circle structure was constructed, and in the 1980s, when the stage was 
expanded. The new front-of-house steel frame was designed to provide 
permanent support to the rear of the existing circle structure and 
provides a diaphragm to ensure that the stability of the existing circle 
structure is maintained. The construction of a cantilevering covered 
walkway over the pavement of Inge Street allows access to the circle.

Nightingale building
Buildings on the west of the site were demolished to allow construction 
of the seven-storey reinforced concrete-framed Nightingale building, 
home for the BRB.The dance rehearsal studios and the Studio Centre 
are all double-height spaces, the construction typically reinforced 
concrete frame, with 250mm thick flat slabs. The 12m-long spanning 
floor and ceiling structures for the studio spaces were stiffened with a 
combination of downstand and upstand beams and slabs. Acoustic 
isolation of the studio spaces was achieved by floating concrete floors 
enclosed with collar-jointed dense blockwork walls. The roof and main 
entrance facade of the atrium are supported by elegantly detailed 
trusses formed from steel tubes and tie rods, with a triangular eaves 
truss supporting the glazed elevation.

Neil Squibbs, Andy Dunford, Gary Frame, Buro Happold

Left: the new Hurst Street frontage.Top right: new studio space. Above rlght:the Inge Street facade

rant. So far the ‘interactive’ art work planned 
for the projecting beam that provides a 
marker on the street has failed to materialise.

The reconstructed Hippodrome demon­
strates that for many of Britain’s historic 
theatres a radical approach to refurbishment 
is vital - and perhaps the best antidote to 
declining audience figures. The project has 
fused together some remarkably vigorous 
arts organisations - and has certainly 
strengthened Birmingham’s claim to the cul­
tural crown for 2008.

most theatres are ideal places to get lost in 
during the interval.

The former nightclub site has been inten­
sively redeveloped with a new building 
fronting onto Thorp Street. The new steel- 
framed structure revolves around a day-lit 
central atrium - with a truly striking steel 
staircase - and contains a new 206-seat flexi­
ble performance space (the Patrick Centre), 
dressing rooms, hospitality suites, the Jer- 
wood dance injury clinic, further studio 
space for BRB, extensive premises for
28 I the architects’ journal

DanceXchange, theatre offices and a staff 
restaurant and bar. It is here that those who 
work for the three organisations sharing the 
site, along with visiting performers, tend to 
meet. There are connections to the BRB 
building - joining the steel and concrete 
structures was a complex task, says Paul Lis­
ter - and to the main theatre.

The Hippodrome’s new frontage to Hurst 
Street has all the ‘openness’ that the brief 
demanded - there are views through the 
full-height glazing into the foyer and restau-
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DERNIER & HAMLYN Ltd 
Est.1888

BESPOKE LIGHTING 
MANUFACTURERS 

AND RESTORATION SPECIALISTS

Traditional & contemporary lighting designs 
incorporating state of the art technology
London ShovvnH)m 
3 Egertoii Tcrmcf, 
Knightsbridse, SW3 2BX 
United Kingdom 
T; +44 (0)20 7225 5030 
F: ^44 (0)20 7838 1030

1 k'cKl Office

Unit 5, Cn>ydon Business 
Centre, 214 Burley Way 
C roydon, CKO 4X(I 
United Kingdon 
'I ; +44 (0)20 8760 0900 
F: +44 (0)20 8760 0955

www.dernier-hamlyn.coin
infi>CLidernier-bnmlyn.c<»m

enquiry 2 on card
www.ajp(us.co.uk/a]direct

uLt Ly>ia.'t e u^a.LL

eyyp.tyySuLa.i Lr>n

ask AlumascA

ISPOTHERM EXTERNAL WALL INSULATION SYSTEMS FROM ALUMASC PROVIDE THE PERFECT 

NATURAL BARRIERACAINSTTHE ELEMENTS, AuowiNGYOuaauiLXXNGToaMATHE.WHiiSTKEiHNCTHtHtAT
IN AND Tm WEATHU OUT. ISTOTHIRM SYSTEMS PROVIM AN EXTENSIVE RANCE Of DCSICN OPTIONS AND INTEORATE PEVECTIY WTTH THE REST Of 

ALUMASCS EXTERNAL PRODUCT PORTFOUO. FOR A FACADE THAT COVERS EVERYTHING. ASK ALUMASC • TRUPHONE 0808 100 2008

alumasctHI «*T or lUllDINSASk@alumASc-extenors.co.uk www.akimAsc-extertors.co.uk

enquiry 4 on card
www.ajplus.co.uk/ajdirect
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Trailer lift and scenery lift In back of house, passenger 
lifts, two glass scenic lifts and two service lifts

CHEUITSCosts
ana goods itit Ludlge; 
goods hoist Pickerings 
Europe; g/oss assembiies 
Solagi3s;wr7K/ow$ Monk 
Metal Windows.Sto 
Render Telling UK; 
ferrocotfoctodd/ng Telling 
UK; rainscreen ctaddings 
Red Architectural; store 
claddings Morgan 
Mason ry;passenger//fr, 
scenic lifts & dumbwaiters 
Express Evans;dock 
levellers Sava Load Elay 
Specialists;rro«7erdoor 
Envirodoof: Piretex fire 
protectionpaintiPZl: 
external doors Chubb 
Security; monsjfe systems 
First Safety; ironmongery 
Allgoods; brise soleil 
Kingfisher; touvres Sarna 
Roof Covering Roofdec 
Single Ply; automatic 
doors Dorma Entrance 
Systerrts; architectural 
metalwork Rileys 
Metalwork, Fox 
Fabrications, Camelion 
Architectural; kVCcuWctos 
Amwell 5ystems;doors 
Porters Doors; moveable 
wal/sALCO Beldan; 
partitions Unllock; 
CKOusticdoors Jewess, 
lAC; Rre shutters Northern 
Doors; rrrero/acoustic 
panels SAS; specialist 
p/osterStephenson of 
Norwich; auditorium 
seating and retractable 
seating Auditorla 
Services; auditorium 
drapes Prompt Side; 
raised access fhor 
Propaflor; store ftoonng 
Alfred McAlpine; vinyl 
flooring A!tro;/too 
Marmoleum; donee ftoor 
and carpet tiles Harlequin; 
Axminster carpel 
Brintons; floor covering 
installation Tyndale 
Projects; Junkers dance 
^oors Watson Brooks; 
specialist acoustic 
accessories Christie & 
Grey; Douglas fir timber 
pane///ng Thomas Frost; 
mirrors Bromsgrove 
Glass; Armourcoat 
polished phsler A G 
Plastering:Airrowhirerock 
Elite Interiors.decorofions 
Lennin Decorators; 
dressing room fittings 
Midland Shopfitters; 
spectoi/srjdinery Miller 
Interior Contracts; 
Armitage Shanks 
sanirorywore Grail & 
Preece;sfgns Cobal Sign 
Systems, Pinder Signs, 
Manifestation Grafix

TENDER DATE 
December 1998 
START ON SITE DATE 
April 1999 
COMPLETION DATE 
October 2001 
GROSS EXTERNAL FLOOR 
AREA 
12,945m’
FORM OF CONTRACT 
AND/OR PROCUREMENT 
JCT 80, Private with 
Quantities up to and 
including Amendment 

188rTa94 
TOTALCOST 
£16,159,000 
CLIENT
The Birmingham
HippodromeTheatre
Trust
JOINT ARCHITECTS 
Associated Architects 
and LDN Architects 
Associated Architects; 
Lizzie Hill.Lyn Horsfall, 
Graham Hall,Warren 
Jukes,Mark Kingstey.Paul 
Lister, Julian Ranrtery, 
Matthew Haines, Jeremy 
Turner
LON ArchitectsiRoss 
Cameron,Michael 
Hamilton,Graeme 
Massie,Cotin Ross, Mark 
Sedgewkk 
PROJECT MANAGER 
Elias Topi^ng 
QUANTITY SURVEYOR 
EC Harris
STRUCTURAL ENGINEER
BuroHappold
MftE ENGINEER
BuroHappold
FIRE ENGINEER
BuroHappold FEDRA
ACOUSTICIAN
Sandy Brown Associates
ACCESS CONSULTANT
Earnscllffe Davies
Associates
MAIN CONTRACTOR
HBG Construction
PLANNING SUPERVISOR
Associated Architects
PUBLIC ART
CONSULTANT
PACA
CATERING DESIGN 
Interact Limited 
SUBCONTRACTORS AND 
SUPPLIERS 
Concrete strvaures J J 
Cafferkey; precast 
concrete Melton Concrete 
Products; sfn/efuro/ 
sree/workAdstone 
Construction: mechanical 
Haden Young;eiectricol 
Hills Eiectrical;etocfnca/ 
(dimnyers,etc) Stage 
Electrics: sprrnk/ers 
Wormald;poo/ Beaver 
International; frai/er//yf

Cost analysis based on tender sum PROTECTIVE INSTALLATIONS 
Sprinkler installations

£19.10m’
DEMOLITIONS

SPECIALISTIN5TALLATIONS 
Dimmers installation

£29.08m‘SELECTIVE SITE CLEARANCE 
including front of house and adjacent building. 
Asbestos removal to previous Dance X Change studio

£465,600

BUILOERS'WORK IN CONNECTION £20JSm’
Holes and chasing through structure, plant bases, 
support steels, service ducts, cable trays, lift shaft, 
builders work

SUBSTRUCTURE

FOUNDATIONS/SLABS 
Reinforced concrete grourtd slab

£101.80m’

PRELIMINARIES AND INSURANCES
SUPERSTRUCTURE

PRELIMINARIES.OVERHEADS 
AND PROFIT

£104.75m’
Steel frame to front of house, reinforced concrete to 
remainder

FRAME
£196.63m’

EXTERNAL WORKS

UPPER FLOORS
Pre-cast reinforced concrete slabs and in situ 
reinforced concrete slabs

£29.24m’ LANDSCAPING, ANCILLARY BUILDINGS 
Includes tarmacadam to Albany House car park,blue 
block pavilions to other areas and In situ concrete to 
truck loading area. Also includes cycle racks, bollards, 
speed hump and new Bellmouth kerbing

£86,500

ROOF
Roof steelwork with Sarnahl coverings,including 
gutters and soffits

£22.70m’

Cost summary£S.95m'
Feature glazed rooflight over front-of-house atrium 

STAIRCASES
Steel staircases to front of house and Thorp Street 
atrium.concrete staircases elsewhere

EXTERNAL WALLS 
Blockwork cavity walls with Sto Render to the external 
face. Terracotta,copper and slate cladding panels to 
front of house

ROOFLIGHTS
Cost perm’ Percentage 

(£) oftotal£5.44m’
DEMOLITIONS 3S.97 2.58

SUBSTRUCTURE 101,80 7.29
£47.73m'

SUPERSTRUCTURE
Frame 104.75

29.24
22.70

7.50
Upper Roars 2.10
Roof 1.63

£22.35m’STRUCTURAL GLAZING
Glazing to front of house and Thorp Street

Roofllghts
Staircases
External walls
Structural glazing
Windows
External doors
Internal walls and partitions
Internal doors
Group element total

5.9S 0.43
5.44 0.39

47.73
22J5
17.79
3993
46.81
16,05

35B.74

3.42WINDOWS 
Steel wir>dows

£ 17.79m'
1.60
1.27

£39.93m'EXTERNAL DOORS 
Glass door to front of house and Thorp Street 
entrances

2.86
3.35
1.15

25.70INTERNAL WALLS AND PARTITIONS 
Mixture of blockwork and stud partitk>nir>g

INTERNAL DOORS
Timber door sets with ironmongery

£46.81 m'
INTERNAL FINISHES 
Wallfinishes 
Floor finishes 
Ceiling finishes 
Croup element total

40.40
34.00
20.78
95.16

2.89£16.05m'
2.44
1.49

INTERNAL FINISHES 6.82

WALLFINISHES
Timber panelling to front of house, painted plaster 
and plasterboard to partitions

£40.40m' FITTINGS AND FURNITURE 147.56 10.57

SERVICES
Sanitary appliances 
Services equipment 
Disposal installations 
Water installations 
Space heating/airtreatment 
Electrical services 
Lift and conveyor installations 
Protective installations 
Specialist installations 
Builders'work In connection 
Group efemenf total

PRELIMINARIES&INSURANCE 196.63

6.18 0.45
11.06
11.59

£34.00m'
Mixture of vinyl, broadloom carpet, carpet tiles, slate 
and rubber

CEILING FINISHES
Mixture of suspended,feature and plasterboard 
ceilings

FLOOR FINISHES 0.79
0J3

3.48 0.25
197.17
113.95
48.05
19.10
29.08
20.55

460.21

14.12
£20.78m' 8.16

3.44
1.37
2.08FITTINGS AND FURNISHINGS
1.47

FURNITURE
Therapy pool, vanity units,kitchen fittings, mirrors, 
seating renewal to auditorium, retractable seating, 
curtaining and blinds, specialist auditorium 
installations,drawing room tables

£147.56fn‘ 32.96

14.08

100TOTAL
Costs supplied by Chris Ogden, f C Harris

1396.11

SERVICES

SANITARY APPLIANCES £6.18m>
WEBLINKS

SERVICES EQUIPMENT £11.06m' Associated Aicnitecis
www.associated-architects.co.uk
LDN Architects
www.ldn.co.uk
Buro Happold
www.burohappold.com
EC Harris
www.echarris.com

DISPOSAL INSTALLATIONS £11.59m'

WATER INSTALLATIONS £3.48m'

SPACE HEATING/AIRTREATMENT E197.17m'

specif icatiEfn
proven products from inspiring buildings

For full product Information and contact 
details of suppliers on all AJ building 
studies visit www.ajspecification.com

MECHANICAL INSTALLATIONS

ELECTRICAL SERVICES 
LV distribution, general lighting and power, 
emergency lighting,fire detection.alarm systems, 
cable and wiring and lightning protection

LIFTANDCONVEYORINSTALLATIONS

E113.95m'

11‘iA IMAGbb
‘iOnhntixji the Birmingham Mi|ipo:1iome

can be viewed at ajplus.co.uk/photos
£48.0Sm‘
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The conversion of two redundant barns in Norfolk is a model of 
sustainable, environmentally friendly development
by susan dawson. photographa by mark luscombe-whyte

incorporating just a few modem insertions.’ 
The barns are part of a former farm in 

Haveringiand, just north of Norwich. Like 
many such properties it was broken up into 
smaller units in the 1980s, when most of the 
buildings were converted into dwellings. The 
twt) remaining, a cart shed and a grain stor­
age barn, have now been converted by 
Hudson heatherstone into two dwellings for 
holiday letting. The grain storage barn, now 
known as Hall Barn, was a two-storey brick 
building roofed with Norfolk red day pan­
tiles and with open bays formed by sturdy

oak posts on the north side. The cart shed, 
now called Quaker liarn, was a similar but 
smaller single-storey building. Together with 
a small linked shed they form two sides of a 
courtyard.

The two newly converted barns, which 
are designed to be let together or separately, 
share a common entrance porch with a cov­
ered overhanging roof at the corner of the 
courtyard. The new elevations have been 
kept simple to maintain their barn-tike 
qualities.

The new north wall of Hal! Barn, which 
overlooks the courtyard, is made of straw 
hales, stacked up a.s if the barn were still used 
for storage, yet creating a wall which gives 
high levels of thermal insulation. The bales 
are faced with a ralnscreen of translucent 
gla.ss fibre panels, fixed to steel frames which 
span between the original oak posts.

The window openings in this wall are not 
immediately apparent; they are set into the 
depth of the straw bales and screened by the 
glass fibre panels. Sandblasted glass was used 
to ensure privacy. At eaves level, the straw 
bales are screened witli horizontal green oak 
boards, echoing the origitral eaves cladding.

The windows on the south side of Hail 
Harn and on Quaker Barn are either double- 
glazed units framed in oak or frameless 
double-glazed sliding units in simple steel 
tracks, draught-prewfed with car window 
seals (see Working Detail overleaf). The 
roofs of both barns were laid with re-used 
.Norfolk clay pantiles, with traditional glass 
pantiles used in places to bring high-level 
light into the interior.

A conversion of a redundant barn raises a 
question familiar to architects working in the 
countryside - how do you retain the charac­
ter of the barn while creating a viable 
domestic interior?

Hudson Featherstone Architects, which 
converted two barns in Norfolk, has a novel 
approach to the problem, using straw bales 
and translucent glass fibre sheet as building 
materials. The barns are designed with sus­
tainable principles and with the minimum of 
intervention, As Anthony Hudson explains: 
'We wanted to keep the structure as it was,

The new north wall of Hall Barn is made of straw 
bales,faced with a ralnscreen of translucent 
glass fibre panels fixed to steel frames which 
span between the original oak posts
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Internally, the two bams have been treated
in very different ways. Hall Barn is relatively
long and narrow in plan, yet accommodates
four double bedrooms. Its domestic layout
fits neatly into the original structural timber
bays which, with the oak trusses, have been
retained and exposed. An open-plan kitchen.
screened by a tall cupboard, fills the end bay
on the east side, with a double-height liv­
ing/dining room in the next three ba)'S and afir«t floor planQ bedroom, \VC and hall space in the remain­
ing two bays.O’*- >" ^

The south wall of the living/dining space
which looks out onto fields and garden, has

criHl been opened up with a glazed extension
incorporating an inglenook fireplace, to cre­
ate a delightfully light and spacious interior.
Above it, at first-floor level, runs a bridge0Quaker Bam I Hall Bam I__ which links the staircase to a double bed-

ground floor plan
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Top: Hall Barn has a first floor bridge which 
links the staircase toa double bedroomand 
bathroom over the kitchen. Above: the dining 
area in Hall Barn - the window opening Is set 
into the thickness of the straw bale wall.

Top: the living area in Quaker Barn. Above: 
Quaker Barn's kitchen/dining area is separated 
from the bedrooms by a knapped flint wall that 
reaches to the ridge and is lit from above with 
traditional glass pantiles set In the roof.

Top: bathrooms In Quaker Barn receive indirect 
light from Internal glazed walls. Above: Quaker 
Barn's internal courtyard hasa cobbled floor 
and exposed brick wall with flint base. It is 
roofed with glazed pantiles.

■4

i-'

room and bathroom over the kitchen. Anoth­
er first floor bedroom, also en*sulte, is at the 
other end of the bridge. TWo further double 
bedrooms are on the ground floor.

Quaker Barn is a more hybrid structure, 
formed of two originally separate buildings. 
Its west wall is of solid brickwork, so that all 
windows look out onto the courtyard. The 
entrance leads into a spacious living room 
with a south-facing window; the west wall is 
panelled to improve the insulation qualities 
of the original solid brick wall. A short flight 
of steps leads up to the kitchen/dining room; 
it is separated from the two bedrooms beyond 
by a knapped flint wall that reaches to the 
ridge and is lit from above with glass pantiles 
set in the roof.

The bedrooms have windows onto the 
courtyard; the two bathrooms that serve them

flank the solid west brick wall. Each bathroom 
has a glazed wall that receives indirect light 
from an internal courtyard, set between them 
and roofed with glazed pantiles. The court­
yard is floored with cobbles, and the brick wall 
is exposed and reveals its flint base which was 
used to reduce rising damp.

Underfloor heating has been used 
throughout the two barns, with a floor finish 
of Perstop marble chips laid in resin.

The barns have been designed with the 
aims of using sustainable, local resources, 
achieving high levels of insulation and max­
imising solar gain by careful orientation, 
minimising building and energy costs. The 
straw bales, oak joinery and flint walls, like 
most of the materials and suppliers used in 
the contract, were sourced within a five-mile 
radius of the site.

CREDITS
CONTRACTTYPE 
Direct labour 
GROSS FLOOR AREA 
300m^
CLIENTAPROJECT MANAGERS 
Jenny& Anthony Hudson 
ARCHITECT
Hudson Featherstorw Architects 
Anthony Hudson 
STRUCTURAL ENGINEER 
Alcock Lees Partnership 
STRAW BALE CONSULTANT 
Sarah Wlgglesworth Architects 
SITE MANAGER 
Brian Buck
SUBCONTRACTORS ft SUPPLIERS
morbkehip fktot Perstorp Construction 
ChemicaI;mefo/fb6rfcoforsStanleyWeldingServices; 
stweturaisHkone Dow Coming: window channels 
Edgware Motors; f/breg/oss clodding Filon;o<i/k 
windows Tradsf>ec:glazing Contract Glass;grc}n/te 
Perfitt

i

I
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A straw bale wall 
and a frameless 
sliding window

Barn conversion, Norfolk
Hudson Featherstone

working details
The north wall of the two- 
storey barn comprises a series 
of straw bales, sprayed with 
borax to prevent infestation 
and laid on an insulated 
plywood platform to avoid 
thermal bridging.

The bales are laid in English 
bond pattern and spiked 
together with 10mm steel 
bars. They are additionally 
secured to the original oak 
posts with galvanised steel 
wires, which were wrapped 
round the bars. At the top 
they are held in place by a ply
bulkhead. Window openings 
were designed to suit the 
straw bale module.

The bales are faced on the 
outside with a rainscreenof 
translucent glass fibre panels 
bolted to a frame of 
30 X 30mm steel angles. 
Perforated stainless sleet
strips run at the head and 
foot of the frame to allow a 
flow of air for ventilation 
while preventing mice 
and insects from infesting 
the bales.

At eaves level the bales are 
dad with horizontal oak 
boarding which recalls the 
elevation pattern of the 
original building.

On theinsideaSOmm 
Hme/cement render was 
applied directly to the straw 
bales aswallfinish.

The sliding windows are 
face-fixed to the original brick 
walls of the barns. Each 
window cortsists of a 
frameless double-glazed unit 
with an inner pane of 6mm 
glass and an outer pane of 
4mm toughened glass. 6mm 
glass strips were bonded to
the perimeter of the inner
pane: the top and bottom 
edges slide in channels fixed 
backto the brickwork. They 
a re formed of a 50mm steel 
flat welded to a 25 x 25mm
steel angle,and are lined with 
flexible brush strips sourced
from the car industry-The
perimeter of the outer pane 
projects beyond the channels 
to screen them.

200 K 2Smrn horizontal 
green oak boarding

50mm time/cement 
render applied direct 
to straw bale

approx size of straw bale 
820mm brsg x 450-480mm 
wide]
bales sprayed with borax 
solution to prevent 
Infestation

building paper 
breather membrane

80mm ak gap behind 
100x50mm treated 
sw studs

25mm oak spacer

lOmmdia solid steel bar ventilation gap screened 
with ss perforated strip as 
insect and vermin screen

4- origlnal 220 x 220mm oak 
post:
bales stapled to post 
wHh galv steel v^ie bes

nsw architrave
\

Iply sheathir^g on treated —|- 

sw frame as window head l

ply sheathing on sw 
frame as window sill —

tSmm double glazed urtit 
with sandblasted inner leaf

I
U3

w n\ \ :
£ >18mm plywood lining -

translucent glass fibre 
flat sheet bolted to frame

\l

frame of 30x30x 10mm 
galv steel ar>gles screwed 
to original oak posts

lOmmdia starter bar

ventilation gap Kreened 
with ss perforated strip as 
insect ar>d vermin screen

ply platform on 
treated sw frame

SS flashktg
plywood skirting

marble chip and 
resin floor finish render

K
dpm

underfloor
heating

screed

~ block upslarsd on 
new concrete foundation. . V<-'. •

. . ^ V .
rigid
insulation ^ • n

€> Oa e o
TrTTTlTTTwVr

rDETAIlTECrioN THROUGH STRAW BALE WALL

- y y >V V V

4k

[1Suean Dawson
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ort9<n«l brick wall

leadfUsMrrg

25mm MDF lining

4mm toughened 
glass outer pane

50mm galv steel flat welded
to 25 X 25mm steel angle to

— 25mm MDF liningform track for sliding window

double-glazing spacer 
bar with butyl strips

12mm cavity♦(

6mm glass Mwer parse 
with 6mm glass strip 
bonded to perlmete^

50mm galv steel flat welded 
to 25 X 25mm steel angle to 
form track for sliding window

outer pane — 
projects 30mm 1-^

flexlMe brush window 
channel fixed with siliconeTsomctric of suding window J

25mm gahr Steel flat 
welded to channels 
at brick Jambs

original 
brick wall

2Smm
MDFNning

1 original oak 
roof structure

12mm
cavity

sMicorse
packerI

r
straw bale ~r* 
wall2

•sliding
vriisdow•t-

SOmm galv steel flat w^ded 
to 25 X 25mm steel angle to 
form track for slidirsg window, 
flexible brush window 
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DESIGN
REVIEW
GUIDANCE ON HOW CABE EVALUATES QUALITY 
IN ARCHITECTURE AND URBAN DESIGN

This week CABE launches a new publication which explains 
how its design review programme assesses projects.
CABE is a non-statutory consultee within the planning process; 
it is consulted by local authorities about projects which raise 
significant design issues, because of the nature of the project 
or the nature of the site. Increasingly, CABE is involved in pre­
application discussions, and the majority of projects seen by 
its design review committee are presented before a planning 
application has been submitted. CABE also offers informal 
advice on projects which cannot be seen by the committee.
The version of ‘Design Review’ which follows is a summary 
of a longer pu^caJion_which i^available free on request, by 
e-mail to
from CABE’s”websit^ ____ _
information about the design review programme and CABE’s 
other activities.

enquiries@cabe.org.uk
www.cabe.org.uk'

h It can also be downloaded 
which gives more
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CABE IS THE NATION’S CHAMPION FOR BETTER PLACES: 
PLACES WHICH WORK BETTER, FEEL BETTER, ARE BETTER. 
WE OFFER ADVICE TO ALL THOSE WHO CREATE, MANAGE 
AND USE BUILDINGS AND THE SPACES BETWEEN THEM.
CABE starts from the belief that 
architecture affects everyone, every 
hour of every day, The appearance of 
our built environment is important, but 
good design is about much more than 
how things look. It is ^X)ut uplifting 
communities and transforming how 
people feel and behave. It Is also 
about using resources effective and 
imaginative. In short, good design 
improves quality of life for everyone.

CABE's design review programme is 
one of six programmes: the others 
are project enabling, partnerships, 
the regions, policy and research, and 
education. More information about these 
programrr>es can be found on the CABE 
website www.cabe.org.uk.

CABE's design review committee offers 
expert advice on the quality of designs for 
selected projects. This document offers 
guidance on how the committee goes 
about this. It builds on the content of a 
number of publications referred to 
in the bibliography, not least the work 
of CABE’s predecessor, the Royal Fine 
Art Commission’s ‘What makes a good 
building?', which covers aspects of the 
subject in some depth, and remains a 
useful reference.

CABE’s design review committee 
considers projects of all types and sizes, 
from urban masterplans to individual 
buildings, as well as engine^ng 
structures, landscaping arKl fXJblic re^m 
schemes and projects In other categories, 
Not all of what follows will be relevant 
to every project or every type of project. 
The majority of the principles set out, 
however, will have some relevance to 
most projects.

Although the document’s prirxjipal 
purpose is to provide insight into how 
CABE works, it will also be useful to 
other organisations, including funding 
agencies and planning authorities, 
involved in appraising design quality.

Design Is a creative activity, and 
definitions of quality in design are elusive. 
It cannot be reduced to codes and 
prescriptions: and even in those areas 
where there appear to be codes 
- such as classical architecture - the 
best examples often break or transcend 
the njles. It is possiWe, however, to 
distinguish good design from bad ctesign.

By good design we mean design that 
is fit for purpose, sustaineite, efficient, 
coherent, flexible, responsive to context, 
good looking and a clear expression 
of the requirements of the brief.

We believe that assessing quality is 
to a large extent an objective process. 
Ultimately, of course, some questions 
come down to matters of individual taste 
and preference. It is rx)t often, however, 
that qu^tkxis of this kind are important 
in deciding whether a project, judged in 
the round, is a good one. What matters 
is quality, rx)t style.

A building project matters to everyone 
who comes into contact with it or who 
is affected by it. This is a group much 
larger than that of the building’s users, 
narrowly defined. Failure to recognise 
this may result in a design which Is ‘fit 
for purpose' as the client sees it, but 
inadequate as a piece of urban design 
or a piece of architecture. That is why 
CABE supports and encourages the 
pursuit of high quality standads within 
the statutory planning system.

CABE believes that high standards in 
architecture and urban design should be 
promoted everywhere. People who live in 
low-quality environments should be as 
entitled as anyone else to demand high 
standards in new projects which affect 
them. Poor designs are unacceptable 
wherever they may be proposed.

Paul Finch
Chairman, Design Review Committee
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PROJECT
FRAMEWORK

in structuring the organisation of a 
PFI project so that everyone involved 
Is committed to these standards.

CABE is interested in projects in 
the round: the method by which a 
project will be procured is important 
to achieving a high-quality result. A 
commitment to excellence needs to 
be carried through to the construction 
stage of a project if the result is to be 
a success.

THE BRIEFCLIENT, DESIGN 
TEAM AND 
PROCUREMENT

A clear brief is an essential component 
of a successful project. A good brief 
will set objectives for the project against 
which proposals can be test^. These 
will include the functional requirements 
of the project but will also address the 
client’s aspirations. The briefing material 
will signal to the design team the quality 
of the client organisation and will 
establish the level of service expected.
It is important for clients to invest the 
time to prepare the brief and to set the 
programme and budget and to make 
them as comprehensive as possible. 
Proceeding without such a set of 
clear objectives as a foundation for 
the project team’s work is a recipe for 
delay, changes, disillusionment and, 
potentially, failure.

The setting of a clear brief, and the 
appointment of the design team, involve 
taking decisions of crucial importance 
to the success of a project at an early 
stage, sometimes before adequate 
professional advice is available to 
the client. CABE's enabling programme 
is able to offer useful advice to clients, 
particularly but not exclusively in the 
public sector, about the development 
of the brief, the appointment of 
consultants, and related matters.
As with the design review programme, 
CABE’s enabling programme can 
operate nriost effectively when 
consulted as early as possible.

In order to evaluate a project, it is 
necessary to understand the nature 
of the cliait and the design team, and 
how the project is being organised.

A successful project will be the result 
of teamwork as much as of individual 
effort. The role of the client as a 
member of the team is important.
A good client is a patron; the defining 
characteristic is a commitment to 
excellence. A successful project will 
owe as much to this commitment 
as to the skill and ingenuity of the 
design team.

The appointment of the design team 
is, nevertheless, a key moment for a 
project. CABE believes strongly that 
there is no substitute for the skills of 
the architect and the other members 
of the design team. They are the 
people who, after careful analysis 
of the opportunities, will bring to the 
project the creativity which produces 
great designs, transforming the quality 
of the environment and bringing 
rewards over the long term to the user. 
In this light, CABE will consider, as part 
of its assessment, whether the design 
team appears well suited to the 
demands of a project.

Where design teams are appointed 
through competition, it is important that 
the skills and abilities of the designers 
should be given adequate weight in the 
selection process, and this in turn may 
mean that the client needs expert 
advice wh^ choosing consultants.

The role of the client will come under 
particular scrutiny in the case of PFI 
projects. A direct relationship and good 
communication between the client and 
the design team are essential for a 
successful project. The government’s 
'Better Public Buildings’ policy has 
set high quality standards for public 
projects. Great care needs to be taken

Key questions

• Is there evidence of a commitment to 
excellence on the part of the client?

• Has the client succeeded in 
communicating a commitment 
to exc^lence?

• What measures are in place to 
ensure this commitment is realised?

• Does the budget reflect this 
commitmwt?

• Is the project programme realistic?

» How was the professional team 
chosen? Where appropriate, was 
there a competitive process?

• Does the professional team have 
the appropriate range and level of 
skills for the demands of the project?

• Is the client’s managOTient structure 
for the project able to support a 
commitment to excellence?

■ Is the client committed to best 
value rather than lowest cost; to 
the importance of whole-life costs: 
and to taking into account the 
needs of all of the building's users?

• Does the client recognise that good 
design can contribute to efficierKy for 
the building's users?

• How v/iH the building be procured? 
Will the procurement process ensure 
that the design intentions are carried 
through to the finished project?

Key questions

• Is there a clear brief for the 
project?

• Does the brief set clear aims 
and objectives for the project?

• Have a budget and a programme 
been established?

• Is the brief realistic in relation 
to the budget available?

• Is the brief realistic in relation 
to the site?
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EVALUATING
DESIGNS

THE ROLE OF THE 
PLANNING SYSTEM

UNDERSTANDING 
THE CONTEXT

THE PROJECT 
IN ITS CONTEXT

One of the roles of the statutory 
planning system is to ensure that a new 
project, cor^kJered in the round, is in the 
public interest. It is now recognised 
(in PPG1, ‘By Design' and elsewhere) 
that a(^ievir>g high quality architecture 
and urban design is not only a legitimate 
concern but a primary objective of the 
statutory planning system. CABE’s 
advice is intended to be helpful to local 
authorities in 'negotiating' planning 
applications on significant projects.

It is increasingly common for applicants 
for planing permission, especially 
for major projects or those on 
sensitive sites, to undertake extensive 
pre-application discussions and 
consultations. CABE supports this 
trend. It is important that it should 
involve all parties who will be formal 
consultees once an application is 
submitted. Local authorities, local 
communities and amenity groups, 
and where relevant. English Heritage 
and regional Government Offices all 
have a role.

CABE believes strongly that clients 
should be given credit for engaging 
a skilled and thoughtful design team, 
and that it is a factor which should 
give confidence to local authorities. 
Having the right team in place is 
likely to improve the chances of a 
constructi\^ planning negotiation, 
which in turn should lead to an early 
consent - a positive outcome for 
client and planning authority alike.

One of the keys to a successful project 
is to achieve an understanding of its 
physical context tiirough ^ urban design 
anafysis; it is unwise to try to change 
a place without first understanding it.
This analysis should go beyond the 
view from the site boundary. The site's 
context includes the neighbourhood and 
the town or city as well as the street.

The CABE / DTLR publication 'By Design’ 
and the ‘Urban Design Compendium’ 
both contain useful information on urban 
design issues in general, and on how to 
analyse context. ‘By Design’ suggests 
that the following aspects of form 
^X)uld be considered in carrying out 
an urban design analysis;

■ Urban structure - the framework 
of routes and spaces

• Urban grain - the pattern of blocks, 
plots and buildings

• Landscape - shape, form, ecology 
and natural features

• Density and mix - the amount of 
development and the range of uses

• Scale - height and massing

• Appearance - details and material

The urban design ar^lysis will inform 
thinking about the relationship between 
the project and its context. This applies 
equally to urban design aspects of the 
project - place-making - and to 
architecture,

‘By Design' suggests the following 
as the objectives of urban design:

• Character - a place with its 
own Identity

• Continuity and enctosure - a place 
where public and private spaces are 
clearly distinguished

• CXiality of the public realm - a place 
with attractive and successful 
outdoor areas (that is, areas which 
are valued by people who use them 
or pass through them)

■ Ease of movement - a place that is 
easy to get to and move through

• Legibility - a place that has a clear 
image and is easy to understand

• Adaptability - a place that can 
change easily

• Diversity - a place with variety 
and choice

All of the above objectives should be 
thought of in relation to people and their 
activities as much as to built form. Built 
f(xm helps sh€^ the life of a place, 
but ft is people who will add liveliness 
and fun.

These aspects, taken together, create 
the physical character of an area. It is 
important for the analysis to deal with 
dynamic as \a^I as static aspects of 
character, with patterns of movement 
of people and vehicle, with routes and 
linkages, as much as the physical 
characteristics of the project’s setting, Key questions

• Have the important characteristics 
of the site been identified? Has the 
urban design analysis informed the 
design?

• Does the design have a considered 
relationship with the character of 
the context?

• Does the project m^e a positive 
contributkxi to the public realm?

Key questions

• Is there an urban design analysis? 
Is there evidence that the nature 
of the site's context has been 
investigated and understood?

• Does this deal with patterns of 
nx)vement as well as physical 
characteristics?
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M
The relationships with the differing site 
boundary conditions and with adjoining 
sites need to be considered carefulty. 
Developments should occupy sites 
In ways which allow for satisfactory 
redevelopment of adjoining sites.
The implications of future adjoining 
redevelopment on the amount of 
sunlight and daylight reaching new 
buildings should also be considered.
In some situations, a useful test may 
be: if the same pattern of development 
were applied to adjoining or nearby 
sites, would this be an acceptable 
way of developing a neighbourhood?

Site planning cannot be considered 
separately from landscape design, 
and it is a characteristic of good 
projects that landscape has been an 
integral part of the design thinking from 
the beginning of the project. In such 
projects the planning of the buildings 
on the site, the arrangements for roads, 
pedestrian and vehicle movements 
and car parks, and for elements 
of hard and soft landscaping will all 
be seen to part of a coherent strategy 
for the site, Early consideration of 
landscape design will also allow 
relationships to be developed between 
internal and exterrial spaces.

The following aspects of site plaining 
also need to be considered:

• Movement hierarchy - people first, 
cars second

• Parking provision - is it well-planned 
and convenient to use, for 
pedestrians as well as drivers?

• Sen/icG access - is it carefulty 
considered so that it does not cause 
conflict with other functions and is 
not visually intrusive? Have refuse 
storage and collection been dealt 
with satisfactorily?

• Control of vehicle movements and 
service provisions so that they do 
not cause inconvenience

• Boundary treatment

What effect will it have on people’s 
liv^? Will it participate in the life of 
the city?

• Is there a clear distinctbn between 
public and private spaces?

• Does the project make a positive 
contribution to the way people move 
around a place and the way they are 
able to understand it? Does it provide 
convenient access for all to the site 
and buildings? Does it open up options 
for moving through the wider area?

• Is there good access to public 
transport? Can the project contribute 
to improving public transport links?

Key questions

• Is the chosen site ap^xopriate for 
the aspirations of the project? Is it 
suitable for the size, intensity arxl 
nature of the uses proposed?

• In the case of masterplans for large 
projects, does the plan work if only 
part of it is executed? Does the 
design allow for piecemeal 
redevelopment in the future?

• Does the site planning make sense 
in relation to future development 
nearby? Does it leave options open 
or close them down?

• Does the project occupy the site 
in a way which makes sense in 
relation to neighbouring sites? Does 
it propose more development than 
the site can reasonably take?

• Does the layout take account of 
solar orientation so that internal 
and external spaces benefit?

• Is landscape design recognised 
as an important and integral part 
of the project, and at an early 
enough stage?

• Does the landscape design make 
sense as response to the nature 
of the site and its context?

• Are the maintenance implications 
of planting schemes plausible?

■ Are roads, parking areas and so 
on dealt with as part of an overall 
visoi for landscape design?

PLANNING THE SITE
It Is increasingly common for major 
projects on large sites to be developed 
by way of a masterplan. It may well be 
appropriate to appoint a masterplan 
architect with specialist skills, separately 
from the appointment of architects 
for individual buildings. In such cases, 
collaboration ^d teamwork are 
essential. Masterplans are successful 
when they strike the difficult balance 
between providing a coherent framework 
for planning the site while allowing 
for the design of individual buildings, 
perhaps by different architects, and 
perhaps responding to changes in 
needs, uses and technologies which 
may occur over the period of building 
out a masterplan. They should allow 
for the possibility that only part of a 
masterplan may be executed: and that 
future redevelopment may take place 
or\ a piecemeal basis. Section 6 of 
the Urban Design Compendium, 
‘Implementation and delivery’, contains 
useful advice on all of the above issues.

On larger sites, whether or not there is 
a masterplan, the question of planning 
the site is an aspect of urban design. The 
pattern of the site planning, and the scale 
of the pieces of which it is composed, 
should show an understanding of the 
nature of the context.
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WHAT MAKES A 
GOOD PROJECT?

Appropriateness of architectural 
ambition. Architecture can be too noisy 
or too quiet. There are places for 
fireworks and places for modesty within 
the buitt environment - in relation both 
to a project's context and to its purpose 
and status.

Integrity and honesty. Is what you see 
what you get? If so, the plans, sections, 
elevations and details v^^ll all visibly relate 
to each other and build up to a coherent 
picture of the design.

Architectural language. The design 
of building will involve choices about 
matters such as whether to represent 
it primarily as a wall or as a frame 
structure, about patterns of solid and 
void and light and shade, and so on.
In a good design, such choices will 
seem compelling and inevitable, with 
a recognisable relationship to the broad 
conception of the project and Its setting: 
in a poor project such choice will often 
seem arbitrary,

Conformity and contrast. A good 
designer will consid«’ the relationship 
of a design to its context. This is not 
to imply that one of the aims of a design 
should necessarily be to ‘fit in’; at its 
worst, this can be little more than an 
excuse for mediocrity. Difference and 
variety can be virtues in new proposals 
as much as sameness arxi corrformity: 
and of course different contexts 
themselves may be more, or less, 
uniform in their nature.

Orientation, prospect and aspect.
A building’s orientation should take 
Into account the implications for energy 
use as well as urban design issues.
In relation to prospect and aspect, the 
design should consider \what happens 
at different times of day and night and 
at different times of year. The view from 
the window, and opportunities to see 
the sky and weather, are as important 
in buildings such as offices and hospitals 
as they are in dwellings.

Detailing and materials. The quality 
of the pl^s, sections and elevations 
should be carried through to the level 
of detail - it is disappointing to see a

promising project fail because of a lack 
of refinement in the detailing. The choice 
of materials Is equally important and 
relates to an understanding of context 
as well as to questions of maintenance, 
durability, sustainability and the way the 
building can be expected to age,

Structure, environmental services 
and energy use. In a building of any 
complexity, these aspects of the project 
need to be taken fonward as an integral 
part of the scheme design from the 
beginning. In a well-designed project, 
it is likely that the strategies for dealing 
with these aspects of the design will 
be apparent fi’om the plans, sections 
and Ovations.

Flexibility and adaptability. The 
purposes for which a building and the 
parts of a building will be used are 
likely to change ov^ its lifetime. The 
technologies it contains will change as 
well. A good design will be flexible - 
able to accommodate changing 
requirements without major alterations 
where possible - and adaptable, that is, 
capable of being altered or extended 
conveniently when necessary.

Sustainability. Taken in the round, a 
project should use natural resources 
responsibly.

Finally, we should rx)t be afraid to ask 
about a building: is it beautiful? If it is, 
then the resulting lifting of the spirits will 
be as valuable a contribution to public 
well-being as dealing successfully with 
the functional requirements of the 
building’s programme.

Trie Roman architect Vltnjvius 
suggested that the principal qualities 
of well-designed buildings are 
‘comrrKXlity, firmness and delight'.

• Commodity: buildings should work - 
they should be fit for the purpose 
for which they are designed

• Firmness; buildings should 
be soundly buitt and durable

• Delight: buildings should be good- 
looking - their design should please 
the eye and the mind

These three criteria remain as sound 
a basis for judging architecture now 
as when they were conceived.

Just as each design decision affects 
many others, so the three criteria are 
intertwined wrthin the design process. 
Many of the aspects of a project which 
need to be taken into account when 
evaluating it will touch on all three.
These include the following:

Order. ‘Order in architecture' wrote 
Geoffrey Scott in 'Trie Architecture 
of Humanism’ (1914),'... enables us 
to interpret what we see with greater 
readiness; it renders form intelligible by 
making it coherent; it satisfies the desire 
of the mind; it humanises architecture.' 
Order can manifest itself through 
symmetry (or asymmetry) and balance; 
through repetition of organisational or 
stnjctural elements such as the grid, the 
frame or the bay; and through resonance 
between elements of different scales,

Clarity of organisation, from site 
planning to building planning. If the 
organisation of the plan and section 
are clear, then much else about a 
project will fall into place.

Expression and representation.
A building’s appearance can tell us 
something about what purpose it 
serves; about its place in the order 
of the town or city; about what sort 
of spaces it contains; ^x)ut how It 
is organised and put together.

Key questions

• Will the accommodation proposed 
meet the functional requirements 
of the brief?

■ Is it lik^ that the building’s users 
- of all kinds - will be satisfied with 
the design?

• Is the design likely to enhar>ce the 
efficiency of the opwations to be 
contained in the buildir^g?
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• Can a stranger or visitor find the 
entr^ce and then find their way 
around the building? Is orientation 
clear erxxjgh not to need signs 
(X maps?

• Are the plans, sections, elevations 
and details of a building all of a piece, 
visibly r^ted to each other and to 
underlying design ideas?

• Does the design demonstrate that 
thinking about the requirements of 
building structure and construction 
and environmental services has 
been ^ integral part of the design 
process? Is there e\fldence that 
the different design disciplines 
are working as a team?

• Will the building be easy to adapt 
or extend when the rKjuirements of 
the buildingis users change? Are the 
floorplates suitable for other uses in 
the future?

• Does the design take into account 
whole-life costs?

• What will the project look like in 
different conditions: in sun and rain; 
at night; ov^ the seasons? Will it 
age gracefully?

• Can orre imagir»e the building 
becoming a cherished part of 
its setting?

to be - and the higher the expectations 
of everyone involved.

Some historic contexts are capable 
of assimilating dramatic architectural 
contrasts, and an unashamedly modern 
building will often be preferable to a 
pale imitation of what has gone before. 
Equally, there are places for ingenious 
contextual solutions and, on occasions, 
for thorough and ^^holarfy reproductions 
of architecture of the past. There are no 
prescriptions for success: there is no 
substitute for wide and deep analysis 
of the context to inform the design 
process: nor, most importantly of all, 
is there any substitute for design sWII.

CASE works closely with English 
Heritage on projects invoh/ing the historic 
environment, and the two bodies take 
into account each other's views when 
evaluating projects. The joint CASE / EH 
publication 'Building in Context', which 
is based on case studies of a range of 
recent projects, gives ftjrlher guidance 
on the subject of desiring new 
buildings in historic contexts.

Key questions

• Commodity: does the building 
work? Does it answer the brief, 
is it convenient and efficient for 
all to use, is it accessible?

• Firmness: is the building physically 
sound? Is it durable and sustainable, 
does it use materials ^d energy 
wisely and responsibly?

• Delight; is the building good-looking? 
Does the design rise above the 
contingent to organise all of
the challenges of the brief and 
the context into a physical and 
intellectual structure which pleases 
the eye and the mind?

• Is the project based on a clear 
and coherent set of aspirations 
and intentions, and does the 
design match up to these?

■ Are these aspirations and intentions 
realistic, and does the project 
appear to be viable?

• Are the design skills available, and 
the amount and quality of thought 
that have been applied, adequate 
for the demands of the project?

• Is there evidence of thought: does 
the project probe the propositions 
of the brief and the building type?

• Does the design appear to offer 
good value?

• In the case of a publlcty funded 
project, is the project a realistic 
contender for the Prime Minister’s 
Public Building of the Year Award?

• Is the design grounded in a clear 
set of ideas about how the prc^t 
will be procured and delivered?

• Are the budget and the programme 
realistic?

■ Where appropriate, does the project 
take advantage of opportunities
to innovate? Is there a willingness 
to take risks?

• Is there a genuine understanding 
of sustainability issues, and a

Key questions

• Has the design taken into account 
the challenges set by the nature 
of the historic context?

• Has it succeeded in rising to these 
chall^iges?

■ Does the design measure up to 
the quality of its context?

ARCHITECTURE 
AND THE HISTORIC 
ENVIRONMENT

THE PROJECT 
IN THE ROUND

In CABE’s view, high standards of design 
should be demanded everywhere.
The standards to be applied to projects 
set in sensitive historic environments 
do not, therefore, differ significantly in 
principle from those applied to projects 
elsewhere: the need to understand and 
respond to the context is the same. 
Nevertheless, designing in the context 
of a sensitive historic environment does 
introduce additional challenges. The 
more sensitive the site, the greater 
these challenges can be expected

Designing buildings is difficult, and 
no design is perfect. Usually, a number 
of different design approaches will 
work in response to a given set of 
circumstances - the great variety of 
entries submitted for most architectural 
competitions provides good evidence 
for this. Designing buildings is not about 
finding the perfect answer, but about 
finding a good answer.
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SOME ALARM BELLScommitment to a project which is 
sustainable when taken in the round?

• Will the project result in an 
improv^nent of the quality of the 
environment of which it is a part?

• Does the project make a generous 
contribution to the public realm, to 
benefit people In general as well as 
the building users?

• Is the design all of a piece, so that 
the parts relate to the whole? Do 
the design approaches at different 
scales, from site planning and 
landscape design to building detail, 
recognisabty form part of the same 
project?

• In the round, does the project raise 
the spirits or depress them? Does 
it bring more to the world than it 
takes away?

Each unhappy project is unhappy 
in its own way, but there are some 
common threads which can be drawn 
from those projects which CABE’s 
design review committee has found 
reason to criticise. Obviou^ in mstfiy 
cases these are simp^ the lack of, or 
the opposite of, the qualities we have 
set out as desirable. Some of these 
problem areas are listed here; more may 
be discovered by reading the reports 
on individual projects on the website.

• Lack of eviderice of client 
commitment to a quality outcome

• Lack of a clear brief

• Contradictory aims and objectives

• Lack of viability: projects may promise 
more than anyone believe they can 
realistically deliver

• No evidence of understanding 
the nature of the site

■ Adequate context analysis, but no 
evidence of it informing the design

• Projects which appear mean, 
pinching, obstructive in their 
approach to the public realm

• Lack of charity about what is private 
arxJ what is public

• Projects where it is hard to work out 
from the drawings what is actually 
proposed: confusion on paper is likely 
to correspond to confusion in reedity

' No effort to give clear and realistic 
illustrations of what the project 
will look like

• No effort to illustrate the project 
in context

• No effort to show an approach 
to landscape design where this 
is important

cabe
Commission for Architecture 

the Built Environment

The Towa- Building 
11 York Road 
London 
SE1 7NX

T 020 7960 2400 
F 020 7960 2444 
enquines@cabe.org.uk 
www.cabe.org.uk
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Local knowledge 
helps put lid on 
a wee problem

Concurrent delay disputes: the 
winner takes all in JCT scheme
Andrew Bartlett recently pointed out the prob­
lems facing architects who have to consider 
contractors' delay claims, and applauded the 
Society of Construction Law's (SCL) draft proto­
col for determining extensions of time and 
compensation for delay and disruption {AJ 
31.1.02).

One recurring nightmare, which bedevils a fair 
evaluation of a contractor's claim for an exten­
sion of time, is the problem of concurrent delay. 
The SCL has stepped in to assist again. At its Feb­
ruary meeting, construction barrister John 
Marrin QC addressed a 'standing room only' 
audience with his paper on concurrent delay.

Marrin explained that when all the competing 
causes of potential delay on 
any project are investigated 
in detail, it can transpire that 
there Is, in fact, only 
one cause of delay. The 
detailed factual enquiry is 
therefore rewarded by a 
relatively straightforward 
answer. If the cause of delay 
falls within the contractual

where the financial consequences to the con­
tractor and the employer during the period of 
delay are apportioned according to the potency 
of the delaying factors. This resounds with 
fairness and reasonableness. Unfortunately, 
although damages are frequently apportioned 
by the courts in tortious claims, there is no 
authority for this approach tocontractual claims. 
Delay claims are creatures of contract. If the con­
tract does not provide for apportionment, the 
architect cannot divide up the losses: under the 
JCT scheme, winner takes all.

Then there is the American approach' that 
puts causes of delay into three categories: 
excusable delays such as employer changes;

'acts of God'; and 
'compensible and non- 
compensible delay'. With 
this approach, the archi­
tect could award the 
contractor an extension 
of time for the additional 
work but decline 
either party the fin­
ancial consequences of 
the concurrent causes. 
Again, this is inconsistent 
with the JCT scheme.

Then there's the 'but 
for' test, which favours 
the contractor who

Intellect Highway of Enfield does not 
seem to have a website. But you can 
read about it in This is Enfield at 
wvm.thlsislocallondon.co.uk/local_ 
london/enfieid/news/FEATURESO.html.

Why would you want to do that? Weli, 
Inteilect Highway has invented a self- 
ciosing lavatory seat and a chewabie 
toothbrush - although the two are not 
necessarily related. Anyone working on 
student accommodation will surely 
want to know about the answer 
to the running sore involved in 
mixed accommodation. It is a self­
closing loo seat managed via water 
reservoirs attached to the underside of 
the lid.

A reader suggested I take a look at 
two interiors-related sites. One is AIS, 
the Association of Interior Specialists at 
www.ais-interiors.org.uk.This has a 
twice-yearly magulnt,Interiors Focus, 
which isfreetoyouandis,apparently,a 
useful membership directory. AIS runs a 
bunch of courses, at least one of which 
should be essential for architects- 
Estimating for Interior Specialists. If I 
was AIS, I would ban architects from this 
course. So sign up before they get wise.

The downside is that AIS gives 
awards. Doubtless these are for superb 
craftsmanship;ltcan't be their design.

The other site is Building 
Environments at www.building 
environments.com/. Neatly designed in 
grey, black and white, this is an easy site 
toget around.although,oddly, this is 
not a view shared by the site. It has a 
pop-out box explaining the navigation 
system. I could not understand a word 
of it.There are new products, 
downloadable 30 textures, a bunch of 
interiorslat whose quality AIS might 
take a look) and a forum discussing, 
among other things, importing 
AutoCAD 14 topographical information 
into Max 4.0. Don't sniff,these are real 
issues architects face.

Promised, but seemingly not 
available, are downloadable 3D models 
of products from the likes of Knoll. Bene 
andTechno. Ah. Real Soon Now then. 
sulherland.lyallfl'btinternet.com
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The JCT standard 
forms give the 
architect discretion 
to grant such 
extension of time 
as is “fair and 
reasonable

categories entitling the con­
tractor to an extension of 
time, the contractor is enti­
tled to his extension and, 
with it, compensation for 
being kept on site longer 
than agreed; and the 
employer is denied liquidated damages for the 
duration of the delay. If the cause of the delay 
is the contractor's fault, there is no extension.

III

argues that 'but for' the 
employer's requests for extra work,he would have 
finished on lime.This route has not found support 
in court, Or there's the'dominant cause'approach, 
which involves deciding, as a question of fact, 
which is the predominant cause of the delay.

Ultimately, Marrin plumped for the 'Malmai- 
son approach! named after the case Henry Boot 
Construction (UK) Ltd v Malmaison Hotel (Man­
chester) Ltd (2000), which works on the basis that 
the parties have already agreed that there may 
be concurrent causes of delay. Adopting Mal­
maison, if one cause entitles a contractor to an 
extension of time, the architect is required to 
grant that extension, irrespective of other con­
current culpable causes. Applying this approach 
to the original example, the contractor would 
receive an extension and compensation for the

no compensation and the employer recovers 
liquidated damages for the duration of the cul­
pable delay.

Marrin addressed the problem of competing 
causes of delay that have 'equal causative poten­
cy'. An examplerthe contractual completion date 
for a project is 31 December. The project over­
runs by one month. There are two causes for this 
- extra work ordered bytheemployerand defec­
tive work by the contractor. Both account for the 
entire period of delay. Is the contractor entitled 
to an extension of time or should the employer 
recover liquidated damages?

The JCT standard forms give the architect dis­
cretion to grant such extension of time as is'fair 
and reasonable'. There are various approaches to 
assessing these claims, said Marrin.

The first was the 'apportionment approach'.

overrun caused by the employer's changes, 
notwithstanding the fact that he was also 
responsible for the delay.

Kim Franklin
381 the architects' journal



infomiaUin for mckjsion should be sent to 
Andrew Meed at The Architects' Jounai at 
least two weeks before pubfcetnndiary
Yorkshire
Jehn Thorpe Friday ISMarch, 13.00.A 
lecture at the University of Leeds, 
School of Civil Engineering, and site 
visit (0113 233 2308).
4 N 4: PobNc Arte WedneidayiO 
March, 18.00. A discussion at LMU 
School of Architecture. Details Ian 
Tod 0113 244 9973.
Richari Wilceo Unr//7 Apr//. Works by 
the installation artist at the Mappin 
Gallery, Sheffield {0114 272 6281). 
Teoia Kowata / Richard DevarauK / 
Aathony Caro Uniil 17 Afoy. Three 
exhibitions at the Yorkshire 
Sculpture Park, West Bretton.
Details 01924 830302.

London
ICC Architecture Confortaca Socurday 
16 March. A Twentieth Century 
Society conference at the AA.
Tickets (£20) 020 7250 3857.
Mtchael Stacey: Componeat leiipn 
Monday ISMarch, 18.00. A lecture at 
the Building Centre, 26 Store St,
WC1. Details 020 7692 6209. 
Revitalizing the Earapaaa City 
Thursday 21 March. An Architectural 
Review conference at the RIBA 
Details 020 7505 6613 artd 
www.arplus.com 
Masterc aad Pupils Thursday 21 
March, 18.30. Andrzej Blonski on 
Peter Moro at The Gallery, 70 
Covrcross St, ECl (020 7250 3857), 
Making the Most si Public Relalions 
Thursday21 Morch. A Colartder 
course at the Building Centre.
Details 020 8771 6445.
Peter Miirhli: ApproMimations Until 22 
March. An exhibition at the AA, 36 
Bedford Sq, WC1, with a lecture on 
1 March, 18.30.
Circle 33 lanevaliea ia Hausiag 
Eihihitiofl Until 27 March. At the 
Architecture Foundation, 30 Bury St, 
SWl.Details0207253 3334. 
Barbican: This was Tomorrow Until 14 
April. An exhibition at the Barbican 
Centre, Silk St, EC2. Details 020 
76384141.
Component Dssiga Until 6 April. An 
exhibition at the Building Centre, 
Store St, WC1 (020 7692 6209). 
Recant Oevelopments in Russian 
Architecturs Until6April. An 
exhibition at the RIBA, 66 Portland 
Place, W1. Details 0906 302 0400. 
William Bickford 1TB0-1B44 Until 14 
Apr//. An exhibition at Dulwich 
Picture Gallery, Gallery Rd. 5E21. 
Details 0208693 5254.
Marketing and Brand Imaging 
Wednesday 17 April. A Colander 
course at the Building Centre. 
Details 020 8771 6445.

Scotland
Walter Segal SeH-Build Coursa
Saturday 23 March. At Glasgow. 
Details01668213544.
Ruth Vollmar 23 March-5 May. 
Retrospective exhibition of 
sculpture and drawings at Inverteith 
House, Royal Botanic Garden, 
Edinburgh. Details 0131 248 2983. 
RIAS Convaution 2B02 Friday 3May. 
At Inverness. Speakers include 
Alvaro Siza and Nicholas Grimshaw. 
Details RIAS Events 0131 229 7545. 
India af Inchinan Until 26 May. An 
exhibition at The Lighthouse, 11 
Mitchell Lane, Glasgow. Details 0141 
225 8414.
Anatomy of tho House Until 26 May. 
An exhibition on Scottish domestic 
development at The Lighthouse,
11 Mitchell Lane, Glasgow. Details 
0141 225 8414.

THE GREAT OUTDOORS
Scottish artists Matthew Dalziel and Louise Scullion show their landscape- 
based work in an exhibition called 'Home'at the Milton Keynes Gallery, 900 
Midsummer Boulevard, Milton Keynes until 28 April (01908676 900).

Meridian Hotel,Gatwick. Details 
01892 515878.
Ian Breakvuell Until 28 April. An 
installation at the De La Warr 
Pavilion, Bexhill-on-Sea. Details 
01424787900.
Building the Homes af Tomorrow
Tuesday 28 May. A CIEF conference 
at the County Hall, Maidstone, Kent. 
Details fax 020 7222 0445.

Art for Circulatioo Spaces Sundays 
M.OO' / 8.00 until 25 March. At 
Fermyn Woods Contemporary Art, 
Fermyn Woods, Brigstock, Kettering. 
Details 01536 373469.
Third Nationil Rtgeneratioo 
Convention 8-10 April. At the East 
Midlands Conference Centre, 
Nottingham. Details Emma Tozer 
020 7251 2363.

Southern
Kathryn Findlay Thursday 11 April, 
18.00. A lecture at the Portland 
Buildirrg, Portsmouth School of 
Architecture. Details 02392 842086.

Northern
Slaw Blass: Naoya Hataheyama Until 
23 March. An exhibition at the 
Northern Gallery for Contemporary 
Art, Sunderland (0191 514 1235).

Wales
Reiho Ayagi From /7Murch. A new 
light work by the Japanese artist at 
Bleddfa Centre for the Arts, 
Knighton (01547 550 377).
Wendy James (Studiu LihMhindl 
Thursday 25 April, 19.30. A lecture at 
the Faenol Fawr Hotel, 
Bodelwyddan, St Asaph. Details 
01745 815600,
RSAW Access Auditiig sad laclustve 
Oesigu 25 & 26 April. At St David's 
Hotel & Spa, Cardiff Bay. Details 029 
20874753.

South West
Urban Plymouth: Rageneratian with 
Inspiration Thursday 2 May. A 
conference at Plymouth with 
speakers irKluding Richard Rogers. 
Details 017S2 233304.
Ptymantb Argyla Football Club 
Redevelopment Wednesday 20 March, 
16.30.Details 01752 265921.

North West
Commndity, Firmnnss and Delight / 
New German Architecture Until 19 
March. At CUBE, 113 Portland St, 
Manchestef.Details0161 237 5525. 
Kevin Drayton (One Seventeen AB) 
Thursday 28 March, /9.30. A lecture 
at the Foster Building, University of 
Central Lancashire, Preston. Details 
PeterTrebilcock0161 973 1505. 
Climate Change aed the Beift 
Environment 8-9 April. A conference 
at UMIST, Manchester. Details 0161 
200 3700.

Eastern
David Meriey Wednesday lOApril, 
19.30. A lecture at the Chapter 
House, St Albans Abbey. Details 
01438 712301.
A Measure of Reality Until 28 April, An 
exhibition at Kettle’s Yard, Castle St, 
Cambfidge.Details01223 352124. 
Laadmsriu Until28Aprii. 
Photographs by Fay Godwin at the 
Sainsbury Centre, UEA, Norwich. 
Details 01603 593199.

International
UOG Study Tour to Paris 19-21 April. 
Concentrating on new open spaces. 
Cost £280 approx. For details, e-mail: 
udsl^dg.org.uk
The Big Prejecta: Dutch Architecture 
Policy M Peref active Until 5 May.
An exhibition on 10 major projects 
now underway in the Netherlands.
At the Netherlands Architecture 
Institute, Museumpark 25, 
Rotterdam. Details 003110 4401200.
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Wessex
Peter Frie / Cary Breaze Until 12 May. 
Two exhibitions at the New 
Aft Centre, Roche Court, East 
Winterslow, near Salisbury. Details 
01980862244.South Eastern

Ceeservatien and Repair of Plasters
and Renders 23-26 April. A course at 
West Dean College, near Chichester. 
Details 01243 811301.
RIBA CPD Event: Building Rugulations 
Update Thursday 25 April, 16.00. At Le

West Midlands
Brian Vermeulen Tuesday 2 April, 
/9.J0. A lecture at the Victoria Hali. 
Hanley, Stoke-on-Trent. Details Chris 
Hesketh 01538 373497.

East Midlands
Stephen Preeter Thursday 21 March. 
79.00. A lecture at the Angela 
Marmoni Theatre, University of 
Nottingham (0115 978 9680).
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Beauty in the everyday the life of Young of the political and social 
context in which the ideas of the ‘As Found’ 
movement were born: a combination, on the 
one hand, of an almost utopian belief in the 
potential of change with, on the other, a deep 
distrust of the establishment. This disen­
chantment provoked a reaction against any 
conventional, academic definition of beauty 
and a belief instead that beauty was to be 
found in the everyday, in the humdrum 
materiality of the physical world.

The resulting plays and films - Look Bncic 
in Anger, Saturday Night and Sunday Morn­
ing - excited audiences by their apparently 
unmedialed representation of real life. The 
resulting architecture - as realised in the 
Smithsons’ Hunstanton School, Colin St 
John Wilson’s extension to the Cambridge 
School of Architecture, and Stirling and 
Gowan’s Ham Common flats - shocked 
through its uninhibited use of natural mate­
rials. These buildings were, as Peter 
Smithson hoped, ‘stirring’. Sometimes, and 
certainly in the case of the Kconomist build­
ing, they were beautiful as well.

Curiously, however - and notwithstand­
ing the achievement of the Economist - 
when it came to the city the Smithsons were 
less inclined to accept and enjoy the familiar 
pattern of the everyday. While elsewhere 
they would celebrate the unselfconscious 
achievement of ordinary people (the deco­
ration of the family home at Christmas, for 
example), they regarded the house and street 
more as abstract elements within an organic 
system than as physical structures underpin­
ning the procession of human life.

One is reminded of this by the panels 
from the Smithsons’ CIAM project - ‘Urban 
Re-Identification’ - which are reprinted 
here, together with drawings of their Golden 
I.ane and Berlin competitions. This is, in 
fact, one of the great attractions of the book 
- that it reproduces directly, page for page, 
much of the work that it discusses.

Included are excerpts from the original 
catalogue of the exhibition, The Parallel of 
Life and Art’; 30 pages ffom the scrapbooks 
of Paolozzi; Henderson’s photographs of 
Bethnal Green; Reyner Banham’s essay on 
the New Brutalism; the covers of the ‘This is 
Tomorrow’ exhibition catalogue; an excerpt 
from Look Back in Anger, Kenneth Tynan’s 
account of ‘The Angry Young Movement’; 
and the first publication of Hunstanton 
School in The Architectural Review.

These were, and remain, the key docu­
ments of the ‘As Found’ movement, and they 
still make fascinating, stirring, reading.
Bob Allies is a partner in Allies and Morrison 
Architects

BOB ALLIES

As Found: The Discovery of the Ordinary
Edited by Claude Lichtenstein and Thomas Schregenberger. 
Lars Muller Publishers, 2001. £36

One of Nigel Henderson's photographs, taken when he was living In Bethnal Green

By coincidence, I began reading As Found 
on the day in January which saw the publica­
tion of the obituary of Michael Young (I.ord 
Young of Darlington), co-author - with 
Peter Wilmolt - of Family and Kinship in 
Fast London, which was itself the product of 
a two-year research project in Bethnal Green 
between 1953 and 1955. Young and 
Wilmott’s study compared traditional fami­
ly relationships in Bethnal Green with those 
of families that had moved, or been moved, 
to new estates in London’s outer suburbs. 
Wliat it revealed was the strength of the 
extended family and its attachment to locali­
ty and place, and led the authors to question 
the conventional wisdom of the sort of 
wholesale ‘slum’ clearance and relocation 
that was then taking place.

Young’s contributions in the field of 
social policy were remarkable, but above all 
his achievement was to listen to the views of 
ordinary people, to find the clearest way of 
articulating them, and to devise solutions to 
their problems.

It was intriguing to be reminded through

As Found: The Discovery of the Ordinary is a 
history book, its subject the group of artists, 
writers and film-makers who coalesced in 
and around London’s Institute of Contem­
porary Arts in the 1950s.

The book chart.s the development of the 
movement in all its facets: from the exhibi­
tions of Alison and Peter Smithson to the 
kitchen sink drama of John Osborne and the 
films of Lindsay Anderson and Tony 
Richardson; from the architecture of the 
New Brutalists to the collages of Eduardo 
Paolozzi and the documentary photographs 
of Nigel Henderson.

Henderst^n discovered his art while living 
in Bethnal Green in the 1940s, where his wife, 
the anthropologist Judith Stephens, was car­
rying out her own programme of research. 
His photos vividly record both the streial and 
physical context. ‘I wish,’ said Henderson, 
looking back, ‘that I had been better techni­
cally; that I could have sung the song of every 
blotch and blister, of every patch and stain on 
the road and pavement surface, of step and 
rail and door and window frame.’
40 the architects’ journaJ 1 A March 2002



Brushed by genius
JOHN BANCROFT

Approximations:The Architecture of Peter Markli
Edited by Mohsen Mostafavi. AA Publications, 2002.200pp. £30. Accompanying an 
exhibition at the Architectural Association, 36 Bedford Square, London WC1 until 22 March

Gsmplemenling the exhibition, the 
beautifully designed monograph, Approxi­
mations: The Architecture of Peter Miirkli, 
edited by Mohsen Mostafavi, is comprehen- 

in illustration and description. 
Mostafavi’s own illuminating essay covers 
Markli’s working methods (he is largely a 
sole practitioner), discusses his use of pro­
portions and of colour, and explains the 
‘approximations’ of the book’s title.

‘Le Corbusier also searched for an archi­
tecture of ideality based on imperfection - a 
fact that is exemplified by the roughness of 
his b^ton brut buildings,’ says Mostafavi. 
‘Markli, however, turns to the precedent of 
his favourite Romanesque buildings; for him 
the imperfection is that which is present in 
the openness of relationships between the 
different parts of a building or its facade... It 
is in this way that MSrkli’s architecture 
approximates the ideal.’

What is apparent is the unity of design of 
the book and the exhibition. I would guess 
that both have been masterminded by 
Mostafavi, who as chairman of the Architec­
tural Association must be in large part 
responsible for the golden era it is presently 
enjoying. As for Markli, genius has surely 
bru.shed him with her wings.
John Bancroft is architect of Pimlico School

Peter Markli is a Swiss architect who is not a 
household name. His output is small - a 
series of relatively modest concrete houses 
and apartment blocks built over the past 20 
years; the Congiunta Foundation of 1992, 
displaying sculptures by Hans Josephsohn - 
but its revelation in this exhibition should 
not be missed.

We are faced here with a greatness which 
does not need to shout to convey its message. 
This is one of those rare experiences to be 
catalogued in the memory bank.

Architecture can only be conveyed in an 
exhibition with a modicum of the sensuality 
and spatial sensation that on-the-spot expe- 

affords. But this show does well, with

sive

nence
large straightforward photographs which - 
like the buildings themselves - are free from 
gimmicks. Hung side-by-side on the gallery 
walls, they surround an island of glass- 
topped showcases containing Markli’s 
enchanting sketches.

Executed on all sorts of torn-off scraps 
of paper, these are clearly exploratory and 
mind-releasing for Markli. Some, in the 
most vibrant colour, have the jole de vivre 
of children and their art. This deceptive 

and directness pervades the 
wonderful

innocence
buildings, together with 
strength and unexpected subtlety.

Robert Davies: Material Light
Essay by Mark Gisbourne.Verlag das 

Wunderhorn, 2002.80pp. £20 (ISBN 

3-88423-194-4). Accompanying an 
exhibition at Rhodes + Mann, 37 
Hackney Road, London E2 until 14 April

'Material light' is an apt epithet for the lumi­
nous wall-mounted objects - geometrical 
abstracts - whkh photographer Robert 
Davies has made for this book and exhibition. 
Their effects stem from a singular fusion of 
colour and material: the colours created in the 
darkroom with the aid of filters; the material, 
25mm-thick transparent acrylic block, some­
times faceted, onto which the colours, arrayed 
in vertical bands, are then etched. The works 
reveal an Albers-like interest in colour rela­
tionships, while their impact is much greater 
than their modest size suggests. Might Davies 
consider architectural applications of this 
technique if he explores it further?

1 4 March SOOS

Front elevation of a single-family house at Erlenbach, 1997, by Peter Markli
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cool'.recruitment madey

13iHituesciay

I ' AMistint Architect 
London - Circe £a6k

Assistant Architect x a 
South London - Circa £as - 37k
Must br ■ T--■ ( r ■ 0f f >r{i. [ 1I71U

tu-j. _K r—jiflir utitii .!£ifn.Qnt As*Bnt 
on ta?:W^/Educ<tlon-.*f—iMi'-r-. -r.d 

:o «nk M Airport projects.
Ref: 3t

'•v|l

t: 023 8033 4444 h»»£iif3Tig micro*THE FINSBURY PARK HUB: 
COMMUNITY RESOURCE CENTRE 
Competition to design a 
community resource centre 
within the historic Finsbury 
Park, to enhance the gates area 
of the park and provide extra 
facilities. Deadlirte for 
expression of interest 27.3.02.

Musi treve pr?

f: 023 8033 5555

www.faststream.co.uk 
e: jobs@faststream.co.uk

Aaaietant Architect 
Central London - to Ca/k
Due to an Increased workload, my client 

leqL'^

Architact
Reading - up to £j5k par annum
Urgently seekir»g someone with 5 yrs+ PP3 
expei'.er.ti gained ideally on Offltej 
Commerclarprolccts. The

:E r-h'j- ir'“- to oFc^r Paf?^

As/'—l-ff Architect to work on
I'li Must be
-.'<Cfk flSir:'

•*
requim: 
and lj;:
Ref: 34

i-d to * t:* 
trezBiEdte combined with accurate

V- tStillj ?5senr! ^ i2
HOMES FOR LEARNING
Open ideas competition to 
explore the provision of 
learning space within the home 
in the ‘Becontree type cottages’ 
located in the FanshaweWard 
of the London Borough of 
Barking & Dagenham. 
Information available from the 
RIBA Competitions Office, tel 
0113 2341335, fax 0113 
2460744. Submission deadline 
16.4.02.

Mid Beds District Council
Community Services,

Leisure and Tourism Department
Expression of Interest

Applications are invited from a suitably qualified company to 
lead a design team in the preparation of tender documentation 
for the extension of the existing fitness facility and the provision 
of new meeting room/creche, pool store and poolside viewing 
area at the Saxon Pool and Leisure Centre.

Expressions of interest providing company details, relevant 
Leisure experience and technical references to be submitted no 
later than 28 March 2002 to: Adrian Lear Mid Beds District 
Council, The Limes, 12 Dunstable Street, Amphill, Bedford 
MK45 2JU. For further information contact Adrian Lear 
Leisure Management Contract Officer on Tel: 01525 
842246 or email Adrian.learfa midbeds.gov.uk

Adrem Recruitment Limited
41-42 Foley Street
London W1W 7TS
T:020 74361616
E: architecture&adrem.uk.com
www.adrem.uk.com

ARCHITECTURE 
Tameyn Curley 
Oelwar Hossain 
Natasha Jowett

TEMP DESK 
Lindsay Urquharti'. •

OTHEl SECRETARIAL 
Mike Radcliffe 
JiM Showell

A-
ENGLISH INSTITUTE OF SPORT - 
NORTH EAST CENTRE
Indoor training facilities for 
athletes, indoor hockey facilities. 
Fitness suite, facility for elite 
athletes and the refurbishment 
and provision of new external 
facilities. John Devlin, Property 
Services, Gateshead Council,
Civic Centre, Regent Street, 
Gateshead NEB 1HH.tel0191 
4332902, or
e-mail JohnDevljn@Gateshead. 
gov.uk. Application by 17.3.02.

iSIC
Adrem Recruitment Limited 
41-42 Foley Street 
London W1W7T3 
7:020 74381616 
E:holcte«- 
www.adrem.uk.com

DISTRICT COUKCIL S A X CJ N •m.i *

X n Contact Lindsay Urquhart 
for contract vacanciesTHE CORPS OF ROYAL ENGINEERS 

(TERRITORIAL ARMY)
CITY OF EDINBURGH
Multidisciplinary organisations 
or consortia to provide 
professional consultancy 
services for undefined 
programme of construction, 
alteration and maintenance 
svorks. Kenneth Mackinnon, 
principal client business officer. 
City of Edinburgh Council, 329 
High Street, Edinburgh EHl 1PN, 
tel 0131 5295698, fax 0131 
5294705, e-mail k.mackinnon@ 
edinburgh.gov.uk. Application 
by 18J.02

LOOKING FOR A CHALLENGE? 
CAN YOU SUCCEED IN TWO FIELDS?
The Royal Engineers Specialist Units (Territorial 

Army) have a continuing need for Surveyors.
Draughtsmen, Design Engineers, Building 

Services Engineers, CAD Technicians, Railway 
Engineers and Project Managers to do the 

same job in their free lime as they do from 9-S, 
to Army standards, on at least a 15 day camp 
and 2 weekends every year, for Regular Army 

rates of pay and an annual lax-free bonus 
of up to £1290

con«=trucl:or
.co.uk

Construction 
Industry 

Job Board

H

■ For further informatXMi send this coupon to;
I Major John Davis RE (V)(AJ02)

Central Vokinieer HQ RE 
* Gibraltar Barracks, Blackwater,
I Cambertey, Surrey GU17 9LP ___ __________
, or Tel: 01252 863377«63240 |24hrs) gg fHE BEST

or E Mail: jwdavis_cvhqre@glnet.90v.uk
I Wame_
I Address,

# Richard Haut operates the 
weekly 'competitions’ e-mail 
service - telling architects about 
projects they can apply for 
across Britain, Ireland and 
Europe. Tel 0033 6 73 75 02 76, 
e-mail hautrichard @hotmail. 
com.
Web: communities.msn.com/ 
RichardHauts competitions

481 the arx:hitects’ journal

TF.lITnaiAL ARHt Architecture 
& filBBign Vacancies

Age
HriKtion <

Postcode

careersThe Army is an equal opportunities emphyer ?•in construction
etrssrsinconsttu, !<«,
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Recruitment enquiriei
Tracsy Hendle 
Tel 020 75Ce 6737 
Fax OaO 7505 6750
e-mail' tr8cey.liendfe@construct.emap.com

Deadfines:
bootangs: 
copy 
artwork: 
cancellations ISpmmonday

Susie Cliff
Tel 020 7505 6803 
Fax 020 7505 6750 
e-mail: susie.cliff@corstrucl.emap.com

Recrmtment advertisements m the AJ can 
tie found on our Internet recruitment 
service www.CareersinConstruction.com

5pm monday 
5pm mwday 
12 noon tuesday

archilettural tarocr management

Making the perfect match.ARCHITECTS & TECHNICIANS: FAREHAM/SURREY
30K + beneflts/car

This highly respected house builder requires a Senior Housing Technician 
with min 5 yrs current experience working on housing projects. Tlie 
successful applicant should have a HND Technical.
Qualification or equivalent. They should also have full knowledge of 
NHBC and building regulations, with the ability to work unsupervised 
producing working drawings, and site plans on AutoCAD 2000i. Tliey 
should have the ability to supervise others both at office and on site and 
be able to liaise with sub-contractors, suppliers and consultants.
Contract and permanent positions are available Ref. GC 57740

LONDON 
Salary coiiuiieiisurale with age & experience 

This young progressive company currently requires Interior designers 
with retail experience to work on a variety of projects the successful 
applicant should have a minimum of 2 years experience in the retail 
sector. A good level of MiniCad/Vector works skill is essential as is the 
ability to work in a team or on your own initiative.
Contract and permanent positions are available Ref. GC 57741

ARCHITECTS & TECHNICIANS: HERTFORDSHIRE £27k +
This highly respected practice requires Architects and Technicians 
preferably with Housing experience. A working knowledge of AutoCAD, 
R14 LT or Vector works would be advantageous.
Contract and permanent positions are available Ref. GC 57737

DESIGN ARCHITECTS:
This leading design practice that specialise in Hotel projects around the 
world, are looking for Design Architects and Tfechnicians with 3-4 years 
experience of Hotel projects. The successful candidates will be fully 
conversant with AutoCAD and possess good presentation skills.
Contract and permanent positions are available Ref. GC 57738

ARCHITECTURAL TECHNICIAN: BYFLEET
Exciting opportunities exist at this expanding young practice involved 
with residential projects for major house builders. The ideal candidates 
would have at least 7 years experience in housing and possess a good 
knowledge of AutoCAD R14/2000.The ability to develop concept designs 
into comprehensive working drawings is essential.
Contract and permanent positions are available Ref. GC 57739

ARCHITECTURAL CAD TECHNICIAN: ISLE OF MAN £Neg
An Architectural Technician is required by this leading Architectural 
practice based in the Isle of Man. The Technician will be expected to deal 
with a wide range of technical problems having responsibility for any or 
all of the following: Providing technical support including, from time to 
lime, assistance with the training of new staff using the CAD system. 
Undertaking the design (including detailed design), production 
information, specification and supervision of schemes of a largely 
technical nature, including works of alteration, extension and 
refurbishment.
Specialising in one or more matters relevant to design c.g. the technical 
a.spects of building legislation, fire prevention, health and safety; or in the 
technical aspects of particular building types; or in technically complex 
building elements or systems. The level of responsibility exercised will be 
appropriate to the experience and qualification held by the individuals 
and will be reflected both in the degree of complexity of the work and the 
amount of supervision necessary. This post has all the Tax benefits of 
working in the Isle of Man along with the idyllic surroundings that this 
practice is located in.

Contract and permanent positions are available Ref. GC 57740 

Professional Recruitment for Professional People 

Please forward your curriculum vitae and/or covering letter to:

Geoffrey Charles .MREC 
FBP Recruitment 

Ascot House 
29 High Road, Bvficet 

Surrey KT14 7QW 
Tel: 01932 350751 
Fax: 01932 355967

Email: geoffcharles.fbp@btconnect.com 
www.architects-online.org/fbp.htm

INTERIOR DESIGNERS:

LONDON W1 £37k

£35k + Car «

A high climber with a beautiful portfolio 
and good construction experience".

//

If you inferasfod in any of the opportunities on
contact us from 8 om to 9p(n on 0117 922 5777 or e^rnoil us ot the oddress

web-stte listed below ond want to discuss
them further you
shown. We look forword to hearing from you and helping you find the best job available...

Over ! .0 of the best jobs with the best Clients in the UK @ www.siv.co.i/lc for odvanced 
informolion on tomwrow's opportunities arxl itie best knowledge in the business.

1 of 173 opporlvniliei on sn>.co.uk in LONDON 
ARCHITEQ Al/TOCAD
li ore g provsn Job Runner, moke quolit/ ^our imperotive. nice projects, iriendl/, aynomic ^octice. 

2 of 173 opportunibea gb siv.co.uk in LONDON 
SCNtOR ARCHITta
SigniFiconi role on probably the hottest project in the UK at the moment.....Sport is o ctuel
ARCHITEa
Phenomenal coreer opportunity with this oward winning Tronsport practice

- OiO 7649 9757 : - 
1b£33K Ref: 8907SW10

-OaO 7649 9755 r -
North London Ref: 6377To £35K

Ref: 8813W1 To£32K

web-site in the MIDLANDS2 of 63 opportunities
-0121 607 8773 r-

Birmingham
Repwtobie, respected and busy city centre proctice with extensive heatthcare worktood.

To£3CH(
Position of responsibility, young "go getter" For sexy varied projects. ExceUent career poth.

Ref: 8428KOJEaARCHFTEa To£30K

Telford Ref: 8723ARCHflKT

2 oF 16 opportunities website in the NORIN WEST
<0161 930 8773c 

Chester Ref: 8710ARCHITEa
Lots oF resporsibliify and opportunity with this
PT1IASSISTANI/PTII

1b£35K
II respected practice working on good projects.

Te£20K
lending UK proctice. Earttoslic opportunity For development. Quolity commercial and retoii projects.

Mattchesier Ref: 8803

2 oF 38 opportunities
on 7 922 5777 c 

Cardiff
Excellent career potentiol with this respected practice. Well raonaged, design biased projects. 

Southampton
Design led practice with exciting commercial projects. Dynamic team requires motivated mole.

our web site in the SOUTH WEST

ARCHITEa Ref: 89101b£2SK

ARCHITEa Ref: 890216£28K

2 oF 10 opportunities web site In the HOME COUNTIES
0117 922 5777c-

ARCHITEa OX Ref: 89041b£27K
on a mixed bog of excibng projects.Job running coreer opportunity, intimate, friendly practice working

siv.co.uk
lONDON (0207) 649 9755 or (0207) 649 9757

BRISTOL
(0121) 607 8773 (0117) 922 5777 (0161) 930 8773

BIRMINGHRM MHNCH€ST€R
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Deadliies:
txxskings
copy
artv>»-V

5pm monftay 
5pm monday 
12 tuesday 

-tions: 12pm mondayrecruitment
people Sk 
practices
Cardiff-based practice 
WynThomasGordonLewis 
has appointed Catrin Oliver 
and Mark Farrow as associates.

ARCHITECTURAL OPPORTUNITIES

'Under Starters Orders...'
Temporary Architectural Technicians
To £17.50 LtdSolihuli-based Piper 

Construction Midlands has 
appointed Glen Scholfield as 
general manager.

London/South West 
Technicians required for new and exciting temp positions to 
start immediately. Prospective applicants must have:
• Sound construction detailing experience
• Knowledge of current UK Building Regulations
• Fluency in AutoCAD 2000/Microstation 
Jay Dawes 
Tel: 020 8603 1800

Anders Roberts & Associates
has moved to Chapel Studios, 
14 Purewell.Christchurch, 
Dorset BH23 1EP,tel01202 
479919.

Ref: JDW230 
E-mail: architecture@bbt.co.uk

Call Tracey or 
Susie for next 
weeks special 
recruitment 
rates in our 
most eagerly 
anticipated 
issue the

'Who's the CADdy...?' 
Architectural Technicians

Hertfordshire
Immediate starts await proven architectural technicians 
within a number of thriving companies in the Hertfordshire 
area. AutoCAD proficiency, a sound technical understanding 
and knowledge of current UK Building Regulations are 
essential. Excellent remuneration and career prospects await. 
Stuart Ocock 
Tel: 020 7828 1555

To £29,000

From the IBMarch,Stephen 
Limbrick Associates will be at 
Chedworth House, Falcon 
Close, Bristol Road,Quedgefey, 
Gloucester GL2 4LY,tel 01452 
880200.

Ref. SO2013
E-mail: archperm@bbt.co.uk

■anEnrs for temporary staff imoude: 
•Acass TO pension and mortcage schemes
•Sia MV -TAX AOVKE -CONTINUOUS SUPPORT 

•PAn HOUDAYS -MANY MORE OtSCOUNTED BENEFITS 
•AU SPEOAirriES WTTH IMMEDIATE STARTS

Beresford
Blake

ThomasBuilding energy consultants 
XC02 has teamed up with 
Alan Conisbee and 
Associates to launch a new 
integrated service called 
engineering sustainability.

®iaaPlease visit our website to view all available opportunities WWW.bbt.CO.uk

AUSTRALIA • CANj^A • IRELAND • MIDDLE EAST • NEW ZEALAND • SCXn>4 AFRICA • UK
' arv finut 0f3porruMv$ £«ptoyw • A mernktf the Afipotntnwtts VoJdtftgU Gfoup of COfvywjvefStf.

Centurion Architectural Recruitment
London-based m3 architects 
has launched m3 Interiors, 
headed up by Shiro Muchiri. It 
is based at 74 Great Eastern 
Street,LondonEC2A3JG. +

Specialist Recruitment Service for Architecture, 
Building Design and Construction 

www.centurion-recruitment.com
£Very Good Packages

This highly successful medium sized design led practice Is looking for the above positions to work on a number of recently av^ded 
projects: commercial, financial, urban regeneration, fit-outs, new build in the UK and overseas (Qatar, Australia, Geneva, arrd other 
locabons). The 3D position requires an experienced individual with a drorough knowledge of visualisation/presentatlon including 

excellent knowledge of 3D Studio Max. Form Z as well as all round 2/3D Autocad skills. The Architect position will require an Individual 
able to work on dieir own initiative and am schemes, from start to finish ('OWN THAT JOB”), whilst good Autocad, strong design and 

excellent communication skills are all a prerequisite. They pay well, are frilly and offer good long term career pro^cts for talented 
individuals who are iookirtg for more responsibility and genuine career progression/advancement. Ref: MR632

Sen. Architect/Associate (x3)
'Sky's The Limit” within diis medium sized practice for 3 suitably experienced professionals k) head up teams/depts in the following 

areas: Housing, Commercial, and Leisure. You will need previous proven success, excellent communication and job running experiertce, 
some experience of management and a good working knowledge of Autocad. These are long term positions with genuine partiership 
potential for the successful candidates who go on to prove their wcxth, coupled with a good working environment in a friendly office.

Ref: MR631

3D Visualiser (x1) & Architect N. London
LisaToyne has been promoted 
to associate director in the 
London office of Derek 
Lovejoy Partnership. Lisa 
joined the company in 1996.

Oscar Faber, Maunsell 
Europeand Metcaif&Eddy
UK have merged to form one 
of the UK's largest engineering 
consultancies, FaberMaunsell.

N.W. London £lndividual Packages

West SussexArchitect/Technician
This well respected architectural pracfice is looking for an experienced Architect and Technician/Technologist to augment the existing 
teams and form new ones on some recently awarded projects. With a diverse workload on a multitude of varied projects, applications 
are invited from professionals from varied backgrounds, job running skills, with good Autocad, and communication skills. Lorrg term 

positions with good career progression. Ref: MR627

£Very GoodPublic relations company 
Barkers has merged with 
McCann-Erikson. The 
company is now based at 
McCann House, Highlands 
Road,5hirley,Sollhull B904WE, 
tel0121 7133500.

Greater London
TRANSPORT, COMMERCIAL, HOUSING, INDUSTRIAL, FINANCIAL

Lorrg term and short term, various practices of varying sizes, all types of rotes and positions from CAD Jockeys to Senior Architects.
Immediate starts! Refr VAR

TEMPS/CONTRACT £Very Good Rates

• Senddetailsofchanges 
and appointments to Victoria 
Huttler.The Architects'Journal, 
151 Rosebery Avenue, London 
ECl R4GB,or e-mail victoria, 
huttler# construct.emap.com
44 the arxchitects' journal

For these and many other vacancies phoneJtax/emaH 
Or visit our WEBSITE for the latest updated vacancies. 

Contact Robert or Mark
London, North & Home Counties: 
London, South & Overseas: 
Facsimile:
Email:

01923 2S5629 
01323 749200 
01323 749300

cvs@centurlon-recrultment.com ^tq
LW-up I, ALU ENQUIBigSABEJEALIMTH JNTHE.STHICTES1.CQNHDENCE

1 A March 2002



In practice rrt’.erttsements n the AJ can 
be found uii •; •' f''emet riw.ntT^—. 
service *»wr- f---inCor?structioncom

SeaillMet;
bo:‘‘ j 
r*-py Ipmmondayin practice day

LYSTIR GRILLET & HARDING 
ARCHITECTS
We require Pvt t,Part I students or newly 
qualified Architect to join out busy team in 
Cambridge, Vectorworks experience 
preferred. Energy and initiative essential! 

Apply ta

Richard Mcasanls 
LysterGrillet ft Harding 
1 Pemberton Place 
Cambridge CB21KB 

ighS IgharchHccts .dent on.co.uk

CONSERVATION ARCHITECT 
UANDAFF.SOUTH WALES
Architect required with experience ei 
conservation practice to work on 
important histone buildinq-i throughout 
South Wales

Please apply in wrilirsg with C V and A3 
examplesofworfcto'

Caroe ft Partners 
98 CardifIRoad 
LlandaH 
Cardiff CFS2DT

ARCHITECTURAL ASSISTANT/ 
TECHNICIAN
Required for small, busy Cornish practice 
near Trura to work on a variety of 
interestittg projects. Scope for 
advancement for rite right appHcartL 

A diorough knowledge of cortstruebon 
and CAD skills an advantage.

Please sendCV. and drawirtgs to:

A.D.W
The Roundhouse 
Mithian, St.Agnes 
Cornwall TRS OQF

SENIOR LIGHTING DESIGNER
Expermxed Oesi^ief urgently tec|uired 
to run natiortat and international projects 
in busy aisd prestigious practice. Projects 
irKlude exhibition, landscape, commercial, 
hotels and leisure.

Please send C.V. by etnaii or post to 

fill farrow
Maurice Brill Lighting Design Ltd 
82 Rivington Street 
London EC2A 3AZ 

jlll<xmbld.co.uk

rONSf NSU5\ AktiiiircuRM Rkwhmim Spkimisis

tv*•; f
^ \Please call 

Susie Cliff vvww.consensushi'.co.uk
an

■r PERMANENT - ALASTAIR RiGDEN km 
CONTRACT - ANGELA BURKE iw’. aw:h b AW M M□so

7505 6803
‘ ; / n.inkM(k> House, 107-112 Leddonhcill Street, London F( lA-lAll 

Email: aj(ti>tonsensushr.Lo.uk Tel: 020 7«91 2429 Fax; 020 "091 24(>Hfor* furtrher inforYoation
\

TENDERS

PROJECT ARCHITECT
Sersor Design yVehifect with 7-10 years post-quoRficallon experience. Is lecuired for 
a busy, wel-esiaisilshed prockce. VAxUng on a variety of projects, you wW assume 
a leadrtg role wJthm the design feora ptovumg support <rid eloign mpm.

CARDIFF
City of

NOTTINGHAM HOUSING DEPARTMENT
SUFFOLK

A large />jcMectLfCl coraJIcncy Is curenty looMr^ for cxi ^effect vrfih a mnmtJTt of 
3 years experletTce to wotk on prestigious lorge scole pre^ts.

ARCHITECT

Tender for Preferred 
Architect(s) for Priority 
Modernisation Grants

SURREY
^ wB oskst the Design Manager onef M:hltect in ol stoges of design aevetcprrtenf. 
ypu wK have worked m a sirrftx role for o rleveloper or private proctice arxJ be 
AuksCAO ptofloem.

PLANNING / DESIGN CO-ORDINATOR

CARDIFFSENIOR TECHNICIAN
Sericr lecJtnicicn required to work on retol. ccyrtmercid arxf residentics projeefe. 
ypu wB Nrve good tednlccJ 9;ils and be AutoCAD proffoienl. Nottin^ani City CouikiI Housing Department is inviting tenders kir i 

Prefen^ Architect's) few Mority Modemis^on Grant ^plkants in the 
Forest Fields. Sncinion and .Meadows Urban .Management Areas the 
period 3 June 2002 to 31 March 2003.
The arrangement will cover ihe provision of a full professional service in 
accordance with the Royal Institute of Hrilish Architect's (RIBA) 
publication ‘Standard Form of Agreement &>r the Appointment of an 
Architect' to owner cKcupying grant applicants whose homes require 
modernising.

Interc^ed panics should make an application for the tender 
documentation (enclosing a cheque for &29 payable to ‘Nottinj^am City 
CouiKi)') to:

Angela Truman, Nuttin^iam City Council Mousing Department,
14 Houndsgatc, Nottingham NGI 7BA. *\
Applications for tender documents must be made by B April 2002, /

and the deadline for receipt of tenders is 12 nexm on 29 April 2002.V m

--------------------- Nottingham
our style is legendary

For furihar Informakon please contact Simon Webber (quoting Ref CS4ft) 
Tel: 01S23 270917. F<n: 01823 334020. 
emal smon.webt)e>@seisquae.vJ(.cc«Ti SETSQUARE

Iwwwsetsquore.uk.coml

Recruitment Vacancies
DLA Architecture Ltd currently have vacancies for young Architects, 
Technicians and RIBA part I and II students to work in 
their Manchester and Wakefield Offices.
Please apply in writing widi curriculum vitae to.

Nick Baker 
OLA AchitKlm Ltd 
W^krtKld 41 Buunei} Park 
W»kef>«4d 
WT2 0XJ
rwk b*k*r#dU •'<tkiKturecn.uk

I)I A.- - • ■ •«
H4l
■»!!
■■II

Ian Chapman 
DLAArchitKtureLid 
2 The Mall Hou»e 
Deva Cenlre, Tnrwiy Way 
Manchester M3 7BO
ian chapman^da-a- ''' ' (Bilk

Senior Architect / Associate
required with minimum of 5 yeare experience
CAD kteracy essential with experience of Vectorworks on Macs an advantage 
Please send C.V. wWi examples of work to;

eZDURSES

IWA IVAN WILSON ARCHITECTS AutoCAD CoursesWaterloo Mill, 
Lancashire

01200 4234B7. 
E-Mail addreat I.WRBonQCiurta.co uk 
Watwila addrsM. weiw.kwarehiiects.com

Unit 3, 
Clltheroe.
Telephotte ft Fax:

Waterloo Road 
B07 1LR,

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location

020 7266 2506,0790 5376549 dp_arch@yahoo.comwww.CareersinConstruction.com careers/?VeifMrmettuMts Awirtfi KHO 10 COOStrUCtion

CAD Training Service
the arxihitects’ journBl|4S1 4 March 3DOS



classified
WEB C3EBH3N MODEL MAKERS

•i|

Model Technology & Associates Ltd
Emul; sales@modei-tcchnology.co.uk

Dowskad dnw>mi 
imnnily via E-nnil
Progress photos can be 
viesrad iftoandy oiHioe

KuJi detail/Pari deiail/wooden/white' 
canccfNAopagtafifucal/sketch. modeb

your online identity 
will be as unique as 
your plans when you 

get a memorable
e-mail and 

web address

Web Page at: wwwjaodd-lechnology.co.uk

^ 20% discount iotTfw»<iiaei)

Voy ^ tmaround tunes 

Cad/Cam cutting facilities

J

Send to; FREE POST-MODEL TECHNOLOGY

FREEPHONE 0800 1693217

A.D>.0. hove expert troMedge 
kt prodocktg ol t^)es of rnodei In 

wel^quipped wertshopt.

A.D.A.D. H«nl«y-on-Thames
Please contact Antony Dvekett

Tet;OI49i 57*350 Fax.01491 57154*
EmahantonyducketlOantony
aestgn.demon.co.ua

Websne www anlonyd«»gn (ternon oo uk

domainnarpes.com
AVviiSign company

A relabte and fast service b 
guaranteed for datoled cr tttock 
modab and repoks.

• Photography ^Videos of 
2.thefourth

^ chmension.co.uk
WWW

ODRAG&DROP BULLFROG 
MODELS LTD

THfARCHinCTURALWEBSmS■ir- ;-..-..iting 
multimedia 

e-mell 
020 72SO 3890

3*—

Contact
STAN AUBERTINWWW drag-drap net

> «eou4Nt«s?7 ^ far at« bfstliud (•Hlad ViltHi 

Ttl 020? 242 0)01 Fgi 01394 672269
108 Weston Street 
lA>ndon SEI 3QR 

Telephone: 020 7403 7284 
Facsimite: 020 7403 7285

MERBER8 / AccauismoNe
amail: >iR(ent@fineform.(o.uk 

N««.fiflefarn (a.ak

Architects/Surveyors seeking 
Sale or Merger

Partners seeking an exit from long established Architectural/ 
Surveying Practice with turnover circa £2m per annum and 
an excellent forward order bmtk in Urban Generation in 
I.ondon and South-East, would welcome interest for 
purchase or merger.

^NING & MAiKETING
\ _____If _____ ^

MODELS

...FULL DETAIL MODELS

...QUICK STUDY MODELSAll Enquiries
PO Box No. 3174,151 Rosebery Avenue 

London EC IK 4GB

...ALTERATIONS & REPAIRS

ttOBlKI DANTOf^ KfS
Unit t, Thf Htnger, I’tnrvtrtnn Woris
M KmgtUnd Koad, tendon 12 SDO

Classified? 
Alex cm 

T. 020 7505 681
STATIC MODELSPerspectives

MODELS
MODELS
MODELS
MODELS

DAVID HOAREGERALD GREEN 'ii

IARCHITHCTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

PPOFESSIONAL INDEMNITYj PROFESSIONAL P€RSP€CnVES

Professional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Fjndl^ Littier & Associates 
Commercial Insurance Brokers 

Ttl; 0121 355 5141 Fax: 0121 354 4443 
www.aasy3in*ure.co.ul(

FLA ARCHTTECTURAL MODELS 
pnomrvPEs. vac form
LASER * CMC CUTTINGPERSPECTIVES

AND PRESENTATION 
DRAWINGS T/F -fAA (O) 1B1 707 aOCO 

LANEROSCOE
both dctailixi and louse cunceplual 

sketches in colour and b/w
Tel/Fax: 024 7632 5050 
www.gQartB.demon.co.uk

PHOSL FOR COLOUR BROCHURE
Tel/Fax; 020-8852 7508
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Clai*ifie4 nquiriH

Alexandra Gi!l
Tel 020 7505 6816
Fax 030 7505 6750
e-fna<i atex grilOconetnjct emap com

MODEL MAKERS

TpW mw wFKANDOR MODELMAKERS LIMITED

3DD1 BtRRY PLACE * SEBASTIAN STREET • LONDON EClV OHE 
TELEPHONE 020 7251 6366
e mail; postmaster@kandor-models.demon.co.uk

FACSIMILE 020 7608 3356

£ ^ £ js
LONDON

THE MODELMAKERS
3 Marlow Wtxrksliops. Arnold Circus. London ¥.2 7JN 

Tel 020 7739 7933 • Fax 020 7739 7195 
Email architccturc((i:3ddmodels.co.uk 
Website hnp://www.3ddmodcls.co.uk

COMBER
COMBER

n s F Bm’HSTOR IN PEOPLE

THORPMo4«lmak«r»Tel. rjK.
T 020^533 6592QUALITY +44 (0» 1344*76776 +44(0) 1344*765*3

I
s

eF 020 2533 5333SPEED
%ICOMBER Architectural Presentations

RELIABILITY M 0374 224333 VI44nore Une, .‘Mrvkn^dWe, Ascot. Beria. S15 ONS. U.L

tpamodelmakers.com 

01892 83505yPIPERS
Concept I Planning | Marketing

old hay oast. tttenbridfle, kant. tn12 7i^
For all your modelmaking requirements, 
contact Nick McKeogh.

FLIC □
-i3
CD27-35 Bevenden St 

London N1 6BH

MODELSTel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

m
18 Hewett Street t 020 7377 ei 27

t 020 7377 6129 
e: workshopoflicmodels.com 
Vf. www.flicmodels com

a
London 
EC2A 3NN
Architectural Modelmakers

owww.pipers.co.uk Cl.
n>
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classified
30 COMPUTER VISUAL.ISATIOIM

INTERIOR ft EIIERIDR VISUAUMTIONS PHOrOKQNrAEE IMAGES WALKTHROUGH ANIMATION

SPLINTER DESIGN COMMUNICATIONS

CONTACT NICK HOWE 

T:t44[0)lS1 709 ROSS

E: SOftSHIHTER CO UK 

WWW.SPLIHTERVtSUAL CO UK

Visualisation
animation, website and

interactive presentations of
the highest quality.

Produced by architects
Established over 5 years.
Very competitive rates.

Tel: 020 7388 8177
Fax: 020 7388 7958

WWW. emperorvision .com

30 Visualisation Animalion Web3D

esignjsualisationp
rvicese3D-inleractive 0208 650 2817

R

Vizualize
01242 530460

m0© I!

your

High Quality, Competitively Pnced 
Architocturai Visualization

CLASSIFIED
CaM Alex GIN on 
020 7S0S 6»16 

for more 
information
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CUfiifted eifiirtct

te020 7^68U>
Fa* 030 7505 675D
e-m»' alei gilitoimiMCi com

BUnVEYORS

(A XYZ LAND SURVEYS
DigittBy DuvpiBf the Un<sup«

• T«p«gngWal Sarvtyt FsAy 4*uM lite stmyi 
• MAig Survtys' FiMn ptan, wB Mcti«n

Swveys <mm h C*8 wWi d«ti ie *1
staMart ftratis 

Wc pride oondm fei gra*Kkig
qMKty surreys thrswghwt th« W 

F«t lmm*dlM( tnmtjw ptuM cDMact 
AAdrtwCoadwinMhHd affite 

T*h 030 02SS 4SS0 Fu: 020 03SS 4SS1 
•I CeMral Lmi4m Wlkf

T«4:030 7SOO 0200 Fai: 020 7323 9764 
Email: *urv«yon9xyxiurvoy*.ce.uk 

W«b»it*: www.xyzHirvays.co.ul(

The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

a lU
Sec our web site for^ 

examples of our ^ 
: more challenging 

commissions!
h

tf>Michael Gallic & Partners
g; t. r : I:(;1J 1

Land & Measured Building Surveyors
2 Rosebery Mews, Rosebery Road, London SW2 4DQ 
TELEPHONE: 020-8674-1111 FACSIMILE; 020-8671 -9575

RICS 01422 356620

CO-ORDINATED PLANS, 
SEQIONS & ELEVATIONS CALLIDUSA PRECISION measured 

surveys

A Cyrax 3D LASER SCANNING

A Specialists In SURVEYS OF 
BUILDINGS

A S(ate-o/-me-art OLD

A QUALITY SERVICE, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS BUILDING surveys ltd 
AND LAND MODEUJNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL
GEOMATICS
management

through

measurement
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 

1EL:010 8S43 8884 FAX:020 8SA3 6664 
Email: info@collidw$b$.com Website: www.cQllidusbs.compra^t? Ring now for immedidle attention

IffNeed 
advice on 
claBsified 

advertising?
Call Alex on 

020 7505 681B

Plowman Craven & Associates 
141 Lower Luton Road, Harpenden, Herts AL5 5£Q

tel01582765566 A tax015B2 765370 A %vww.plowman<r>v«n.cauk
Land and ArcNIectural Surveyors

mURCHOICFFOKALL YOVK SUgVEY NtWS 
Speoalising in
Topographical Sarvey* - For luge and small 
iiair surveys using the lareit high aecuracy 
robotic insirumciuation and (LES. 
Ardiitectural Surveyi - For ydiru atui 
elevuions utit  ̂SurBuild building nirrey 
sofrwaie
Utility Sorveyt - Fot drainage and kicatkin of 
alJ underground utility seivicet. 

Phatogrammetry - For accurate 3D modHs of 
building facades, pipe works and areu of 
difficult access

Kingsland Suireyori IJaiied
Bridge Oumben
Bridge Street
Leatberbead
Surrey KT23 8BN
TeL 01372 362039
Fai. 01372 363039
wwsMeikieg.co.uh

MASTIC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt...

pen map hand held compuim

PLJVNNING SUPERVI80PS

www.mac.co.uk PUNNING SUPERVISORS 
MANAGEMENT LIMITED

Member of APS
Spcclellslng in Comm/Residential 

Renovatktnt, Historic BuHdings 
Demolition & Asbestos

Very competitive fees call
01376 516612

pss-cdm#anothcr.com

Mastic Asphalt Cound
CasrdgeHouse. 5EhvckF%»d, Atfftrt, Ker«TN23 IFO 

1^01233634411 F«(: 01233 634466 E-mal- nIoariBc eo t*

pRirsiTHMO / DEBIBN MATEPIALS

^6.86 REPROOPAPHIC8

thamesdiotal1
I Af H I C t 4 T P

SCANNING & VECTORISING 
Top Quality mono and colour 

reproductions
Other services include: - plotting, plain 

p^r plan cof^iog. Fjilai^emeni/ 
Reductions, colour copying. Document 

copying, mounting, encapsulations, 
microfilm prinibacks.

Free collection & deliver?
“A Culture of Quality & Service" 

Contact Phil Waring. Graham Baruell 
Tel: 020 7357 6665 Fas: 020 7.357 7002 

ISDN 020 72.34 O.Uil 
email tdr-ltd.tlemon.co.uk

-1
Si

^rderJon~llne 241jour$^~day at 

W¥FW,aetignsuppiY.com

or call the
>v.

7^'
Freefone 0800 ^037100 23

e-malh enqulries@desigi
542 London fid, Iskworth, Middlet^7\V7£4EPii

gpm
SSUPi YJi
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archicharades
Champagne goes to Stephen Restorick 
of Feilden + Mawson in Norwich, who 
correcOy identifted Antoine Pompe ffxim 
the clues in last week’s ‘archicharades’ 
competition. Can you identify the 
famous architect from this week’s clues'^ 
Send yoor answers on a postcard 
please, tjy first ttiing Monday morning, 
to: AJ Astragal, 151 Rosebery Avenue. 
London EC1R 4GB, or fax your entry on 
020 7505 6701. The first correct entry 
pulled out of a hat wins a bottle of 
bubbly

Foster), Stephen'shagger'
Norris, Peter Rees, The 
Archtectural Review's Peter Davey, 
Chris Wilkinson, Derek Sugden, 
Dickon Robinson, Sir Terry Farrell, 
Sir Nicholas Grimshaw, Marcus 
Binney and Judith Mayhew all 
milling and enjoying the occasion. 
A splendid time was had by all.

boost. Some think the dinner 
should always be held in London, 
but this is surely far too blinkered. 
The last time it went outside, to 
Glasgow, the event was a huge 
success, not least because 
attendees tend to make a real 
night of it (and weekend), rather 
than clearing off home to 
Camden.

considerable saving in 
infrastructure costs.Building bridges

o the Queen Elizabeth Hall 
on London's South Bank for 
Arup's beautifully judged 

evening commemorating the 
opening at last of the Millennium 
Bridge. Arup chairman Bob 
Emmerson kicked off 
proceedings, saying there had 
been 'moments' in the bridge's 
construction - a nice piece of 
understatement. And he revealed 
that he had even thought his dog 
was giving him a torrid time when 
he returned home each night by 
'wobbling’ up the path to greet 
him. Then came 'First Ferry to 
Hoy', a Sir Peter Maxwell Davies 
piece - as a record of an 
encounter with a school of whales 
during the crossing in the small 
ferry between Stromness and Hoy, 
in Orkney. Maureen Lipman and 
Sir Tom Courtenay arrived on 
stage to recite a wide-ranging mix 
of poetry and prose around the 
theme of bridges, Including 
humorous verse from Wendy 
Cope, more serious stuff from 
Emily Dickinson, Seamus Heaney, 
Samuel Smiles, Robert Burns and 
William Wordsworth and fabulous 
end-pieces from the great William 
McGonagall. Lipman even 
delighted the star-studded 
audience with the Three Billy Goats 
Gruff and their trip-trapping over 
the bridge and troll beneath. 
Finally, after a champagne-filled 
interval, Sir Peter Maxwell Davies 
conducted the London 
Sinfonietta for the piece he was 
commissioned to produce in 
honour of the bridge - 'Crossing 
Kings Reach'. Astragal spotted 
Richard Burton, Peter Ahrends, 
Spencer de Grey (but not Lord

T Ideas vacuum
n The Poetic Museum (Prestel, 
£24.95), Julian Spalding 
recalls his interview in 1988 for 

the post of director of the V&A. 
Chairman of the board Lord 
Carrington greeted him with the 
words: 'We don’t want any ideas, 
you know. We’ve got the ideas. 
We want son>eone to carry them 
out.' So they appointed Elizabeth 
Esteve-Coll, who did the board's 
bidding and duly sacked many 
senior curators. 'What the V&A 
needed was professional 
direction, not professional 
cleansing,' says Spalding. Of 
Gehry's Guggenheim Bilbao, he 
adds: 'Most people looking at it 
probably guess that it is a modern 
art gallery simply because it 
would be difficult to think what 
else it could be.'

I
Happy talk

Star struckohn McAslan's AR 
monograph launch at the 
RIBA last week was a jolly 

affair, with a big gang of 
colleagues, friends and supporters 
in evidence. A glowing tribute 
from Sir Duncan Michael of Arup 
set the tone for the evening, 
though once again at an invited 
event, a few people at the back of 
the Florence Hall talked all the 
way through McAslan's 
presentation of recent work. Can't 
people keep their mouths shut for 
10 minutes any more? McAslan 
was on good form, despite being 
pursued by an aggressive reporter 
from a quantity surveying 
magazine trying to get him to say 
somethir>g unguarded. Perish the 
thought.

J oreign Office Architects 
may have won the 
competition to fill the 

British Pavilion at the Venice 
Biennale, but fellow competitor 
David Adjaye is also doing well 
on the promotion front. ('Adjaye 
Is a brand, not a name' is one 
dictum being put about by his 
fans.) The latest issue of Elle Deco 
says architects are the 'latest 
creative profession to join the 
celebrity circle', and that no 
occasion is complete without 
'starchitects'such as Frank Gehry, 
David Adjaye etc etc. There you 
go, David, up there with Big Frank, 
and still so young.

All in dreams
aving accused Wilt Alsop 
of not accepting the 
responsibilities of free 

speech, RIBA president Paul Hyett 
might get an insight into where 
Alsop does think responsibilities 
lie, should he receive an invitation 
to Alsop's exhibition'Beauty, Joy 
and the Real', which opens at the 
Soane Museum on March 28. It 
includes a quote from W8 Yeats - 
‘In Dreams begin responsibilities!

Water treatment
he DTLR has just published 
guidelines for homeowners 
to avoid flood damage. The 

helpful report Preparing for Floods. 
suggests radical measures such as 
'usir>g materials for floors and 
walls that are more flood- 
resistant'and 'installing flood 
defences within the landscaping 
of housing developments'. If all 
else fails, why not try'designing 
buildings with living areas 
upstairs and a ground floor used 
for garage and storage! Holding 
homeowners and architects 
responsible should ensure a

TGeordie-bound
t looks as though the RIBA 
Stirling Prize dinner will be 
held in the new Baltic 

Contemporary Art building in 
Gateshead, which opens shortly. 
The former flour mill 
megastructure has been 
converted by Ellis Williams, and 
forms part of the renaissance of 
Newcastle/Gateshead, cities 
which have joined forces to bid 
for European City of Culture status 
in 2008. No doubt the Stirling 
Prize event will give their bid a

I
Panel pain

alking of the RIBA 
president, I hope he goes 
well prepared into his 

forthcoming appearance on Any 
Questions. He will be appearing 
with Anne Wlddecombe.

T

as
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products ■e 0< *e #W eniiry nvTttB itar piActs on lugBS
Gil« 020 7505 6816

AJ ENQUIRY NO: 201 HANSENGROUP PRESTIGE CONTRACT 10 AJ ENQUIRY NO: 202WARD ROOF TILES

Phas« one of Capital Park, the 
latest out-of-town business 
park In Cambridge, is being 
fronted by HansenGlass' 
ThermoSpan structural 
glazing system. More than 
120m’ of HansenGlass 
double-skin ThermoSpan was 
used to construct the two- 
storey entrance. ThermoSpan 
assemblies are bolted 
through the Inner glass only, 
offering a flush facade.

New from Ward, Roof Tile is 
the first insulated tile panel 
system in the UK designed 
for commercial and Industrial 
applicatlons.lt has a 
traditional look in a choice of 
terracotta or anthracite 
colourways. Roof Tile is 
Part L-compliant and offers 
up to 20 per cent savings in 
heating costs. For the 32- 
page technical handbook, call 
Ward on 01944 712066.

Hi

AJ ENQUIRY NO: 203 AJ ENQUIRY NO: 204WOOD FOR GOOD KEIM

wood, for good, the voice 
of the UK and Nordic 
timber industry. Is 
promoting wood as the 
only truly sustainable 
building material. Wood is 
renewable, has low 
embodied energy and is 
an excellent insulator. A 
constantly updated 'toolbox' of information and specifications 
for the architect on sustainability and climate change, timber 
frame, windows and cladding Is available on the website at 
www.woodforgood.com, or contact 0800 279 0016.

Kelm Glassweave is a highly 
durable woven Internal wall 
covering with a textured finish in 
14 patterns. It provides 
long-term protection In areas of 
heavy usage; eg schools, 
hospitals, hotels. Designed for 
use with Kelm mineral silicate 
paint systems, it provides a 
washable, anti-condensation, 
class'O'fire-resistant surface 
which does not support the 
growth of micro-organisms.

build green.

T« ab.lr

If a « cuts ir* CH>]« *r >«>ir 
I»irw.w0.4r0rpiod.(0ti>

MENDIGER BASALT HUNTERDOUGLASAJ ENQUIRY NO: 205

Mendiger Basalt Lava was 
used to build Ortner &
Ortner's Ludwig Museum 
of Modern Art in Vienna - 
for the facade, the curved 
roof, and the inside wails.
The outer wall Is 500mm 
thick, with a 10mm air 
gap behind the shell of 
Basalt slabs. It Isa 
homage to this volcanic material,chosen for its beauty and 
resilience. For Basait Products, tel 020 7407 1157, fax 020 7407 5364, 
e-mail: info@>lavastonedesigns.co.uk

A striking and stylish 
design has been created 
for the new Wyeth Medica 
Pharmaceuticals building 
in Clondaikin, Dublin. The 
outstanding design 
possibilities of the 
Luxalon Insulated 
Cladding Total Wall 
concept enabled the 
designers to produce an eye-catching and hi-tech appearance. More 
than 18,000m’ of white RAL 9010 Luxalon Bi-Modular Factory 
Mutual Approved panels are being erected at the site.

AQUILA DESIGN AJ ENQUIRY NO: 207 COSIFLOR AJ ENQUIRY NO: 208

Cosiflor Pleated Blinds 
offer a range of 
sophisticated 
electronically operated 
blind systems for ease 
of use with blinds in 
every area of the 
home, especially the 
conservatory. The Cosiflor PLE12 is a one-piece system that can be 
mounted directly on the top profile and across the whole length of the 
blind area, and has a small head profile. The motor has easy swhching 
on and off methods. This electronic system has Just been redesigned 
and Is now operated via infrared remote control as a standard feature.

The integration of three lighting elements 
contributes to the unusual but attractive 
design of the Nemo Lightube from Aquila 
Design. These lanterns are the centrepiece 
of an Innovative lighting scheme for Hull's 
Kingston Retail Park.The columns have a 
70 Watt CDM-T in the base which 
illuminates the light-conducting tube, 
creating an attractive lighting effect 
through laser-cut shapes and lettering in 
the lighting column. A pulse of blue LEDs 
extends the height of the column, adding 
to its elegant appearance.
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Cities are in crisis, some collapsing, others exploding. The AR's conference on Revitalizing The European City will 
provide a wide range of ideas and projects from some of today's most creative and provocative urban thinkers: 
architects, planners and landscape designers. Distinguished speakers will come from both the Continent and the UK to 
focus on the crises that face almost all European cities: pollution, deracination, decay, congestion, disintegration, 
destruction. Discussion will reveal the remarkable variety of built and unbuilt proposals for healing urban sores and 
scars. And how to make the city a wondrous place to live in again. As Europeans, we can share experiences and ideas, 
and learn from the masters. Find out more at www.arplus.com

Speoikm wiH mchidt:
Name

RENZO PIANO (Genoa and Pam)
Piano has designed an astonishing range of buddings from Kansai, the vast airport 
in Osaka Bay, Japan, to Potsdvner Pbtz. Berlin, landmark of the reunited city.

Job/Titic

Firm
DAVID MACKAY (Barcelona)
David Mackay is partner of MBM. Barcelona, the practice that showed how a 
run-down city could become an example of urban regeneration to all of Europe.

Address

Postcode Tel

MEINHARDVON GERKAN (Hamburg)
Partner in von Gerkan & Narg, with great experience in inner>city building.
At the moment, the firm is working on the mighty Lehrcer Bahnhof In Berlin.

Fax Email

Signature Date

NIELS TORP (Oslo)
Torp's work ranges from sensitive housing to reconstruction of a major city 
centre quarter. Akerbrygge. perhaps the most successful mixed-use urban 
developmenc of the last quarter century.

□ I enclose my cheque for £. (made payable to Emap ConstnKt Ltd)

□ Please invoice me for £. + VAT

□ Please debit C. from my
NICHOLAS GRIMSHAW (London)
Grimshaw has a record of innovative urban building ranging from Salnsbury's in 
Cansden. to the controversial high-rise Paddington Basin scheme in central 
London.

□ AMEX □ Switch □ Oelu□ Visa LI Mastercard

Card No:

Card Expiry Dace Issue No.
GERT WINGARDH (Stockholm)
Wingirdh is perhaps the most briHianc of the young Swedes who are trying to 
lead the country's architecture out of the dark pit into which it had been dragged 
for quarter of a century by the domination of bureaucrau and contractors.

SlgtatureCardholder name

Cardholder address. If different from above:

Contact Marlin Davies on +44 (0)20 7505 6613
Fax; +44 (0)20 7505 6650
Email: marun.davles@conscruct.emap.com
Or post to: Martin Davies. EMAP Construct Ltd, 151 Rosebery Avenue,
London ECIR 4G6. A VAT Invoice will be issued once payment has been received. 
Booking conditions:The programme is correct at time of going to press, however we 
reserve the right to alter or cancel the programme due to circumstances beyond our 
control. Payment is required In full prior to the event All cancellations must be made in 
writing to the above address and made no later than 21 days prior to the conference 
date. Cancellations are subject to a handling and administration charge of 25X of the 
booking fee. Within 20 days of the conference refunds will not be offered, thou^ 
substitute delegates can be nominated.
□ If you prefer not to receive details from other relevant companies please tick here.

LOUISA HUTTON (Berlin and London)
A partner in Sauerbruch & Hutton. Louisa Hutton is one of the most 
dynamic architects of her generation. The practice has made important urban 
contributions to Berlin and other Gennan clues.

ADRIAAN GEUZE (Rotterdam)
Geuze is a partner in West B. a remarkable urban design and landscape practice 
that has already made iiraginative impacts on European townscapes.

JOHN MCASLAN (London)
McAslan combines experience of working with historic urban structures, like the 
De La Warr Pavilion in Bexhill.with new work. Projects like theYapI Kredi Bank 
in Turkey are underpinned by technological invention and sensitivity to place.

FEE: Conference fee £250+VAT (£293.75): €360 
AR/AJ subscribers/students £225+VAT (£264.38); €325 
Architeccs accept that this programme is appropriate for CPD.
Please complete one booking form per delegate (photocopies accepted).

DAVID CHIPPERFIELD (London)
David Chq>perfield Architeccs has worked on urban schemes worldwide. Among 
their projects is the Neues Museum on Museumsinsel. Berlin. They are working 
on Venice's San Michele Cemetery extension and the Palace of Justice in Salerno.


