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Another Kentile natural! New Kentile Folia Solid V
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IS IT
SQUARE
TO BE
SQUARE?

Many lay people (perhaps even some of your clients) are being
misled and confused these days — every time the good name of
marble is misused. We don't like it, and we mean to do some-
thing about it. B Of course, we're told, “Don’t be square.”
What's the harm? No one’s being fooled. @ We wonder. @ Our
members furnish over 300 varieties of marble for building
purposes. We mean marble . . . real marble . . . the natural
substance you mean when you specify marble. m So we take
exception when a manufacturer of soft floor tile advertises
certain marbleized patterns as ARCHITECTURAL MARBLES. m
And we object when the manufacturers of non-marble materials
adopt nomenclature long identified with well-established mar-
ble varieties, such as CLASSIC CREMO or TRAVERTINE or
NATURAL VERDE to describe their synthetic products. m
Furthermore — how about those plastic substances that are
offered as MAN-MADE or CULTURED marble? No man can
make, no one can culture marble, and we think such termi-
nology often misleads and confuses the average person. B So—
we're asking those who misuse our name and nomenclature
not to do so. We'd just like to keep things square. @ We'd also
appreciate your opinions, and any ideas you might have on
the subject of misrepresentation in selling. Perhaps if we work
together we can clear up this confusion.

MARBLE INSTITUTE OF AMERICA
848 Pennsylvania Bldg., Washington, D.C. 20004
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and libraries . . . and executive offices . .
Designing for any of these installations? Think Drexel Lmupr:-e- Any of our free catalogs are yours for the ask-
ing. ]uet write on your letterhead: Advertising Dept., Drexel ]:,merprl-e Inec., Dept. K,Drexel North Carolina.
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Disorder in Our Cities—In an examination of the chaos created
by twentieth century architects, John C. Parkin enlarges his
thesis concerning the concept of expanded services

Superblock Spectacular in Mexico City—Louis G. Redstone FAIA
observes the social implications of a redevelopment program
Total Professional Service: Creative Exploitation—New York
University, as Anthony G. Adinolfi HON AIA explains, coaches
the team but private architects carry the ball

Why Twenty Million People Fear Stairs—Tyler Stewart Rogers
advocates alternative grade entrances and ramps for the disabled
so they can properly use and enjoy our public buildings

A Trio of Items for Hospital Planners—Three specialists in the
field offer pointers on the hyperbaric chamber, inhalation therapy
(p 70) and the cardipulmonary laboratory (p 71)

Association of Collegiate Schools of Architecture—Buford 1.
Pickens takes a historical look at form and fashion (p 77);
Charles W. Moore asks whether architecture is an art or a sci-
ence (p 79); Olindo Grossi describes a program for high school-
ers considering architecture (p 82); James Smith Pierce presents
a bibliography on architectural drawings (p 84); Raymond G.
Studer Jr reviews an Alexander book in depth (p 88)

1965 Official Convention Guide: Cities of the New World

The Federal City: A Practitioner’s View—John Carl Warnecke
FAIA reminds his colleagues to temper the needs of today with
respect for the past in such historic spots as Washington
Best-Planned City: Beauties and Blemishes—To help the visiting
architect see below the surface, Paul Spreiregen AlA uncovers
some strengths and weaknesses of this year's host

Two Other New World Cities: Behind the AIA Awards—Al-
though vastly different in size, Shreveport and Detroit are living
proof that community architecture is coming into its own
Convention City: Man About Town—The JoUrRNAL staff pre-
sents its compilation of where to eat, drink and be merry—and
adds a few random tips for roamers and browsers

Back at the Hotel: Products Preview—Here's a complete run-
down of exhibitors, booth personnel and what will be shown

Urbanisms—Convention program expectations

Editor’s Page—Some thoughts about density, rats and men
Octagon Observer—News commentary from headquarters & afield
Books—From comprehensive services to new European churches
Library Notes—Au revoir to a grand old man

Calendar—Dates and places for the profession to note
Necrology—Notices received at the Octagon during April

Cover: ]. Alexander’s lens says “This is Washington™
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LOOKING AHEAD
TO JULY

The 1965 Honor Awards

The AIA, like most professional
organizations, has a host of recog-
nitions it gives annually to out-
standing individual practitioners
and related design professionals.
But chief among them is the Honor
Awards Program, the “Oscars” of
architecture. This year's winners, to
be announced publicly for the first
time at the Congress-Convention,
will be covered next month in a
24-page presentation, including
photographs, plans, architects’ state-
ments and jury comments

Speculations of the
Man-Land Relationship

In analyzing the breakdown of
the organic man-land relationship
over the last two centuries, Joseph
E. Hickey believes our society can
occupy an exciting position in his-
tory if we decide to live up to the
challenge. “To do this, Western
man must look into his subcon-
scious, or ‘group soul,’ to try to
understand his needs and longings,
his strengths and weaknesses,” the
regional planner explains

UIA School Building Commission:
Methods to Components

When architects gather today to
discuss school buildings, they talk
about everything that produces the
environment of an educational unit.
Mario C. Celli 1A, the Institute’s
representative to the UIA School
Commission, has some interesting
observations to make about last
vear’s meeting held in Switzerland

What Architests Should Know
About Fume Hoods

After reviewing several hundred
science buildings, the Architectural
Services Staff of the National Sci-
ence Foundation has concluded that
much needs to be done to achieve
wider dissemination and under-
standing of the basic principles of
fume hood design and use. Three
staffers offer an outline for those
architects who have not yet had the
opportunity to study this important
element of science building design.
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ST.THOMAS SCHOOL, Pointe Claire, Montreal, Canada. Marc Angers, Dufresne
& Boulva, architects. Huge decorative panel over entrance is Ceramic Veneer in
a carefully designed variety of sizes and colors. Spandrels on all elevations are

faced with Ceramic Venecer units 214" x I17%4¢” in mottled divot green.
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Color accents creative expression when you specify Ceramic Veneer

FEDERAL Choose your color from Ceramic Veneer's broad .-pa-clmm—(lsiit'at(- tints or
SEABOARD dominant hues, monochrome facings or polychrome panels. bl;locllsmnolh,
roughened or tooled textures. ..bevelled, fluted or scored forms, Specify orna-

TERRA COTTA mental sculpture or bas-relief, intricate trim or repetitive patterns. And if
CORPORATION you're planning a colorful perforated facade or room divider, look over the
10 E. 40th St., New York 16, N. Y. twelve smart grille designs available in Ceramic Veneer. Besides versatility, cus-
Plant at Perth Amboy, N. J. tom-made Ceramic Veneer offers other important advantages to the architect
and owner— proved permanence, lasting color, moderate price and minimum

maintenance. Construction detail, data, estimates and advice on preliminary

sketches involving the use of CeramicVeneer will be sent on request.Write today.
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SPECIFY

ON YOUR PROJECTS

IT IS USED IN

SO MANY
WAYS

Interior plaster LHm'
Produces an easy-working
finish coat for smooth,

white durable walls.

Mortar

Creates a strong, moisture-
proof, self-healing mixture.

Stucco

Creates a finish which en-
dures weather and vibra-
tion stresses.

Concrete

Forms a mixture which is
very placeable and
homogeneous.

Grading and
Landscaping

Conditions the soil for
better lawns and gardens.

Ohio® Lime products meet all existing
Federal and A.S.T.M. Specifications.

Literature is available
to help you.

For complete specification data write to:

OHIO® LIME COMPANY
Woodyville, Ohio 43469
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CONVENTION PROGRAM EXPECTATIONS

This month the AIA hosts the XI Pan American
Congress of Architects. On June 14-18 some 3000
architects and their guests from eleven nations of
the Western Hemisphere will convene in Washington,
DC to hear and discuss twenty-four papers on “Cities
| of the New World"—how they became what they are
and what they are likely to become.

I am not privy to what these papers may say. But I
would expect that a major chord sounded by the
participants will be that we are witness to an age of
astronomically accelerating urban evolution. An age
of such rapid, almost breathless evolution that it
continually verges upon outright urban revolution.
An age wherein the dominant challenge to the metrop-
olite is simply to do those things that enable him
to preserve his own sanity and individuality. An age
where the dominant civic challenge is simply to sub-
mit to an elementary intergovernmental cooperation
that will preserve a regional perspective and balance
as urbanization floods the countryside. An age where
the dominant Federal challenge is simply to provide
the necessary national leadership—restraint as well as
inducement—to prevent this evolution from winding
up so tightly that it destroys the city along with the
age in its rocketing thrust toward the “more” and
the “quicker.” The evidence of this evolution is
plainly before us, and has been documented in thou-
sands of previous professional and technical papers
on the exploding metropolis, the population prob-
lem, limitless individual mobility and choice, instant
communications, mechanization, computerization,
etc. Nor do we lack for suggestions on urban research
techniques, alternative solutions to urban problems,
schemes for urban program implementation, etc.
Even financing—the ability and willingness of the
public to pay for these solutions—seems in increas-
ingly good supply.

My second expectation then is that the convention
panelists will provide us with only the most pertinent
new documentation, and with only the most deserv-
ing new suggestions for balancing the subjective
demands of this evolution agamnst the objective
limitations of urban and regional development. For,
| it seems to me, the professional in our society—he
who must be looked to for the decisions that will

Cont'd on p 8
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Urbanisms Cont'd

balance these environmental demands and urban
limitations—is in danger of being overwhelmed by
evidence and answers. He is, in his own professional
endeavors, falling prey to the same ills that daily
beset the lay person: limitless choice—an unreason-
able demand for an abundance of basic information
and alternative solutions in such volumes that they
are beyond any rational synthesis; mobility—an un-
witting submission to the temptations of present-day
time-space opportunities that compromise contem-
plative judgment.

If the professional agrees, or is forced to render
his services in such an atmosphere of apparent waste
and haste, his decisions will necessarily reflect some
degree of concession to these pressures. The fre-
quency of professional excellence then becomes a
matter of the law of averages—the plodding profes-
sional will seldom if ever reveal excellence, the
talented only infrequently, and even the brilliant but
occasionally. Notwithstanding these observations the
professional, in his pursuit of excellence, can hardly
expect the world to stop while he gets off to contem-
plate the problem facing him. He must search for
avenues to excellence within this context of acceler-
ating evolution, limitless choice and mobility. A
wealth of illuminating commentary on this search
is my third and principal expectation for this con-
vention's professional programs.

Hopefully, this commentary will point out that
those in the architectural profession have at least

two rather unique attributes that must be shared
with all the professional decision-makers if we are
to produce the excellence this age demands for sur-
vival. A sense of what is appropriate to a particular
place, time and purpose is the first of these. How
much more successful as well as efficient society
would be if all those faced with making a decision
searched first for the most appropriate solutions and,
having determined this, would only then consider the
most practical and possible solutions. Excellence is
a lot of things, but a sense of appropriateness cer-
tainly lies at the base of any search for excellence.

The architect’s inherent ability to synthesize a
broad array of information and judgments on any
particular problem is the second unique quality. In
an environment of limitless choice and mobility this
ability is of absolute necessity to the professional
decision-maker if his judgments are to truly con-
tribute to his search for excellence. Computerization
may enable the professional to extend his range of
interest, but it can never be substituted for his
ability to distill rational thought to a logical con-
clusion.

AlA President A. G. Odell has noted that these
panelists “will lead a thorough examination of the
preblems of urban growth” since, he suggests,
“Americans, North and South, are becoming increas-
ingly concerned about the quality of their cities and
their impact on man's physical and spiritual well-
being.” This being the stated thrust of the conven-
tion's professional program, I believe my expecta-
tions are not unreasonable. ROBERT J. PIPER, AIA
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While attending AlA you're invited to view
an elegant world of electronic carpet

created by Barwick,

the world’s largest maker of tufted carpet

For your inspection in Booth 2929, Sheraton-Park Hotel. Colorset . .. multi-
colored patterns made possible by an electronic system that takes only 4
minutes to fully tuft and color a 9" x 15’ carpet. Veltron...electronic flocking
process that makes a thick, velvety carpet of unsurpassed elegance and
wearability. Available in a variety of styles, colors, fibers and patterns.
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T arwick

mills, inc.

CHAMBLEE, GEORGIA
World's largest maker of tufted carpets and rugs
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THE EDITOR'S PAGE

Density: Are We Rats or Are We Men?

OF THE many problems which we face as we look
ahead to a future of expanding populations is one
about which we really know very little—one which
our profession is not equipped to research and gather
information upon. I refer to the problem of living at
high densities. The architects and the planners must
look to the sociologists, the psychiatrists and the cul-
tural anthropologists for guidance in this field—and
they still have yet to do the basic research. Perhaps
I shall have more information on the subject, if I
can find a soapbox to deliver it from, when I return
from the Third Delos Symposion this July, for “liv-
ing at high densities” is to be one of the two major
topics for discussion—and most of the world’s ex-
perts in that field will te there. (The other topic will
be “the practice of regional planning.”) Meanwhile,
here are an architect’s speculations on density:

Last week I read of some experiments which had
been conducted with rats on this matter of living at
high densities. Rats are biologically good substitutes
for humans in cerain kinds of experiments, for their
body organs and physical reactions are surprisingly
like man’s. Just how parallel their emotional reac-
tions are to those of men, I don’t know. However,
these were white Norway rats, which sound like very
superior rats.

It was found that the dominant males became even
more dominant than normally and that the subordi-
nate rats became even more subordinate—even to the
extent of crawling into the nests to live with the
females, although never daring to touch them sexu-
ally. The middle range of males seemed to take to
homosz=xuality. So the dominant rats sired the oncom-
ing generations, the mothers neglected their young
and the birthrate declined. Maybe that’s good—it de-
pends upon how dominant you normally are, or
whether or not you happen to be a white Norway rat!

Studies of convicts indicate that the treatment they
hate and fear the most is not solitary confinement
or hard labor. but being cooped up four to a cell,
with no window. To a person with even the slightest
degree of sensitivity this utter lack of privacy every
moment of his existence, and the complete absence
of any vista or sense of the world outdoors, is more
than he can bear.

As density increases, so does the volume of serv-
ices essential to life increase (there must be a known
factor for projecting this)—the deliveries of supplies,
the removal of waste, the demand for personal serv-
ices, the means for transportation and communication
to make it possible to carry on the ordinary routines
of daily life and business, to say nothing of pleasure
and recreation.

History has shown that living at high densities can
be accomplished in an urbane and civilized manner:
life need not necessarily become like that of the slum

June 1965

or the ghetto. Many of the cities of medieval Europe
were exceedingly dense in population. Furthermore,
streets were narrow, gardens were negligible if not
nonexistent, and open spaces very few and crowded.
Yet people lived busy, happy and fruitful lives in
these middle and southern European cities and at-
tained a very high cultural level. Possibly one reason
lay in the fact that the actual area of the city, tightly
packed as it was, was relatively small—it was only a
few blocks in any direction to a gate in the city wall
and the open country beyond. In other words, one
could always get away from the congestion and the
people. This suggests that perhaps cities should be
broken up into smaller, densely settled units, with
green spaces between them.

From these few random thoughts, one would con-
clude that living at high density is not ipso facto a
bad thing. It would appear that it can be made
healthy, decent and even highly desirable under the
right conditions. But the right conditions can be
brought about only by careful planning far ahead of
time. It is not true, as is so often thought, that me-
dieval cities were not planned. Most of them were
very carefully planned—even when to our modern
eyes they seem most formless—and life within them
was rigidly controlled, and buildings and their uses
were zoned and limited. By these means life in these
cities was kept civilized and urbane—and we still
look to them for urban delights. We can similarly
plan for future living under what we might now con-
sider intolerable density. We need not live in rabbit
warrens—even though we may seem to breed like
rabbits. But maybe Nature will check that too—it’s
happened before and it could happen again. The
Census Bureau reports a drop in the rate of popula-
tion growth from 1960 to 1963 from 1.7 to 1.5 per
cent, even though the marriage rate increased. The
ways of Nature—and of women—are inscrutable.

This is the last time 1 shall appear on this page,
and quite naturally T leave it with mixed feelings of
relief and of regret. Creating and building the “new”
AIA JourNAL has been the most enriching and satis-
fying experience of my life, and it has made for me
a host of friends all over the country to whom I
shall be forever grateful for their many letters and
constant indications of interest and support. My
future career already looks engrossing and exceed-
ingly busy, and so it is with a sense of loss on the
one hand, but anticipation and excitement on the
other. that T pass the baton of editorial leadership of
my beloved AIA JournaL to Bob Koehler, who has
served as managing editor for nearly three years. |
caution him to be strong and remind him., in the words
of Seneca, fortitudo contemptrix timendorum est,
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Steel vs. Steal . . . and the e

This is the door to a restaurant in one of

allenger lost.

New York's most suceessful chains—
Choek Full O’Nuts.

that would-be bur

Tou'd never know

wrs tried fo jimmy it a

few days before these pictures were taken.

The door is stainless steel. The burglars
didn’t get through because of the
toughness of this fine architeetural metal.

The minor damage was repaired the next

stops 'em cold

day without removing the door. Today
it’s as good as new.

The problem of good design and maxi-
mum safety has always been a challenge
to owners and desi
commereinl and monumental building
This restaurant found the practical
answer in low-cost stainless steel doors
and frames, manufactured by The

Alumiline Corporation, Pawtucket, R. 1.,

rners of entrances for

from stainless steel provided by Jones &
Laughlin Steel

If you have a d

orporation.
ign idea that involves

stainless doors and entrances, contaet

The Alumiline Corporation. For further

information concerning stainless steel, let

us refer you to our Architectural Serviees.
Jones & Laughlin
Steel Corporation

sTainLiss Stainless and Strip Division = Detroit 48234




THE CONTEMPORARY CLAY
BEARING WALI- as designed by Gyo Obata, AlA

\\

Qur goal in designing the Apartment Community of Our Lady of the
Snows was to create a self-sufficient community in which retired
persons might live in dignity and comfort in beautiful surroundings
We were given 11 acres on the crest of a hill on the 200-acre site
of the National Shrine of Our Lady of the Snows near Belleville,
lllinois, to plan residential accommodations for 250 persons. To pro
vide beauty, privacy, and a pleasant scale, we created a cluster of
single-story cottages grouped around landscaped courtyards and
connected to a central five-story structure.
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The five-story building was designed to house recreational facilities
on the lobby floor with 64 small apartments above. This is the plar
for the 2nd, 3rd, 4th, and 5th floors. The nature of the project, the
desire for a workable scale, and the need for visual and acoustica
privacy suggested the use of clay products for walls and corridors
This became a definite decision when we considered the compressive
capabilities of brick and tile and the economies possible in a load
bearing masonry structural system. All of the hatched walls showt
here are bearing walls of structural clay tile. Corridors and stair wellt
are faced with exposed brick. Other interior walls are plastered ant
painted. All are 12 inches thick. Exterior walls at corners and in cornt
areas, shown by heavy dark lines, are brick and tile cavity wall:
insulated with water-repellent vermiculite.




i section tells the rest of the story. The foundation is 12-inch
jitudinal bearing walls of structural clay tile resting on a concrete
1. Concrete columns and beam support the first floor because we
ted long clear spans for recreation areas and multipurpose rooms.
wve are the structural tile bearing walls. Floors are poured-in-place
crete slabs. In this case, we found them less costly than precast
's. Bearing walls and floor slabs project to reveal the structure.

At left is a detail of an exterior wall—4 inches of brick, 2 of ver-
miculite, and 6 inches of structural clay tile. At right is a detail of a
typical interior wall; 4- and 8-inch tiles are alternated for maximum
strength. In this particular case, we found the structural clay bearing
wall system to be a natural and economical solution to our problems.
It had the further virtue of offering functional and aesthetic bene-
fits peculiar both to these materials and the needs of this project.

Project: Apartment Community of Our Lady of the Snows
Architects: Hellmuth, Obata & Kassabaum

Engineers: The Engineers Collaborative

Owner: The Oblate Fathers

]
Structural Clay Products Institute, 1520 18th St., N.W., Washington, D.C. EH"I




OCTAGON OBSERVER

CONGRESS-CONVENTION '65 /

The problems of spiraling urban-
ization that beset the Americas will
be searched in the nation’s capital
June 14-18 at the XI Pan Ameri-
can Congress of Architects and the
97th annual convention of The
American Institute of Architects—
a hemispheric gathering that has at-
tracted global attention.

And to translate that theme into
everyday reality, this month’s Octa-
gon Observer is devoted to a
roundup of news and commentary
concerned with the “Cities of the
New World,” in addition to Con-
gress-Convention developments.

Beginning with Sir Robert Mat-
thew HON Fala, past president of the
International Union of Architects,
and concluding with Jack H.
Vaughn, Assistant Secretary of
State for Inter-American Affairs, a
group of 26 speakers will lead a
thorough examination of the prob-
lems of urban growth in the West-
ern Hemisphere and in an exchange
of remedies being applied to both.
Delegates by way of historical per-
spective will have mutual starting
points because the cities of both
North and South America began as
colonial outposts and have rich
backgrounds of city and regional
planning.

Sir Robert, who will address the
opening ceremonies on Monday,
June 14, is a professor of archi-
tecture at Edinburgh University.
Knighted in 1962, he is immediate
past president of the Royal Institute
of British Architects. He was chief
architect and planning officer of the
Department of Health for Scotland
in 1945 and architect to the London
County Council from 1946 to 1953.

Vaughn, by virtue of the post to
which he was appointed this year,
heads the Alliance for Progress pro-
gram. He served as ambassador to
Panama and, prior to that, as head
of the Peace Corps program devel-
opment and operations for Latin
America. He will speak at the Con-
gress-Convention closing ceremo-
nies on Friday, June 18.

OAS HAS A BIRTHDAY: The Organ-
ization of American States, 15 na-
tions whose architectural societies
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“Cities of the New World:” Exploring the Theme in Terms of the News

make up the Pan American Con-
gress of Architects, celebrated its
75th birthday in mid-April.

On hand for the festivities were
Vice President Hubert H. Hum-

phrey and OAS Secretary General
José Mora, who participated in the
planting of a fig tree in the Pan
American Union's garden. Mora
will join Institute President Arthur
Gould Odell Jr FaIA in the receiving
line at the June 14 reception.

e ..-.."-‘-W

A Symbolic Structure: As the OAS
headquarters, the Pan American

Union, shown here in a sketch by
Eustace Lee Florance Jr, will be the
appropriate and equally delightful set-
ting for the President’s reception.

In an address promoting the Al-
liance for Progress, Mr Humphrey
told the Pan American audience
that it “is not merely designed to
promote economic development but
to bring all men in the Americas out
of the shadows of social serfdom
and into the sunlight of human
rights—out of the lethargy of social
neglect into participation in the
political, social and economic life
of the community.”

The Vice President went on to
say that the Alliance, to succeed,
“must have a political content and
an ideological substance, in addition
to a strong program of economic
development. The Alliance needs
symbols of hope and imagination.
Man doesn’t live by bread alone,
Mr Humphrey added.

Although the US is a charter
member of the Pan American Con-
gress, whose initial gathering took
place in 1920, this will be the first
time the sessions have ever been
held in this country.

HONORS / Fellowships
for 37 Members

Thirty-seven Institute members
will be elevated to the College of
Fellows during the investiture cere-
mony at the annual dinner on Fri-
day, June 18, Those to be honored,
along with their chapters and
achievements, are:

ANDERSON, LAWRENCE B.
Boston Society
Design, Education

BALLARD, WILLIAM F, R,
New York
Public Service

BANWELL, RICHARD S.
Northern California
Service to the Profession

CAVAGLIERI, GIORGIO

New York

Design

CELLI, MARIO C.

Pittsburgh

Public Service, Service to the
Profession

CHIARELLI, JAMES JOSEPH
Seattle

Public Service

CODY, WILLIAM FRANCIS
Southern California
Design

DIETZ, ROBERT HENRY
Seattle

Education

ELKINGTON, ROBERT

St Louis

Service to the Profession

ESHERICK, JOSEPH

Northern California

Design, Education

FRASER, JOSEPH T., JR
Philadelphia

Education

FREEMAN, WILLIAM ERNEST, JR
South Carolina

Service to the Profession

Cont'd on p 22
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Knoll Associates cordially invites you to preview two important additions to its furniture collection

B

at the AIA Annual Convention in Washington, D.C.:

-

The stacking chair designed by Don Albinson, on display in Booths 1707-1709.

-

and the executive chairs by Charles Pollock, on the stage in Sheraton Hall.

-

This occasion marks the first appearance of both new designs.

KNOLL ASSOCIATES, INC. 320 PARK AVE. NEW YORK, N.Y. 10022

Showrooms in: Atlanta Boston Chicago Cleveland Dallas Detroit LosAngeles Miami Philadelphia St.Louis SanFrancisco Seattle Washington, D.C. + International: Argentina

Australia Austria Belgium Brazil Canada Finland France Germany India Iran Italy Mexico Netherlands Norway Philippines Spain Sweden Switzerland Tunisia Uruguay Venezuecla

June 1965 21
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HARPER, TERRELL RAY Matot lifts speed
Dallas

Service to the Profession 400 requests daily

HARRIS, HARWELL HAMILTON

A L B l N A North Carolina

Design

HOPE, FRANK L., SR

San Diego

Public Service, Service to the

Profession

JOHNSON, PHILIP C.

"UNI-TRACK? [ES

KLINE, LEE B.
and Pasadena

”CL,MBER’; Service to the Profession

LEONE, AMEDEO

POWERED WINDOW eSS

Public Service, Service to the
Profession

LITTLE, ROBERT ANDREWS
Cleveland

Design

PREIS, ALFRED

Hawaii
Public Service

Located in a new building on the campus
R'\_] Sl R'\_l"“ of the lllinois Institute of Technology,
Minneapolis Crerar Library averages 400 reader
Design, Education requests daily for technical research
SCHEICK, WILLIAM H. material.

e, S S h
V\a\hlflglﬂn-Mclrqpu'llldn PROBLEM: To locate and make re
Service to the Profession quested material available to the check
SCRIBNER, LOUIE LORRAINE out desk as quickly as possible.
Virginia SOLUTION: Two Matot truck-in book
Public Service lifts and a pneumatic tube system. First
SERT, JOSE LUIS —requests are sent by tube to one of

hree employee-stations located on the

Boston Society thre l
L] . " . et —an emb e takes
o Pesg.Evha e P atuos e ool i
2uest, daies the b K and puts

ROOF DECK SIMONDS, GEORGE PATTON it on one of two centrally located lifts.

East Bay Third—the material arrives on the |ift

PARAPET WALI. Service to the Profession under the n'oulm.lr-r top of the main desk
GUARD RAIL

Kansas City 2
TRACK SYSTEMS Servi 2 e Profoss utes. Up to 30 requests can be handled
el e it at one time. Returned material is loaded

und SMITHERMAN, GUSTAVUS SCOTT onto carts and trucked-into dumbwa
Shreveport for return to shelves

FOUR WHEEL ROI-I. Service to the Profession
AROUND CARRIAGE SNEDAKER, ROSS LLOYD Matot Uft'f”g”S' lifts for many uses:

Jtah money lifts, food /ifts and record

FOR CONCRETE SLAB Service to the Profession carriers. Write

e s v how Matot can make a building and
Write for 12-page, illustrated brochure. FTHORSON, OSWALD HAGEN . i 7

its employees operate r efficiently
AlA-35-17 lowa '

5 i - tackuciad Service to the Profession
POCHICEONS INCHICS VON GROSSMANN, FREDERI( D. A. MATOT. INC-

1533 W. Altgeld Avenue : Chicago, lllinois 60614

ALBINA ENGINE & [y
Wisconsin Specializing in Dumbwaiters since 1888
MACHINE WORKS INC | Service to the Profession
' E

Gl S ST IS
2100 N. Albina Ave., Portland, Ore. 97227 Cont'd on p 24 b o ey 9
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Weathering Heidhes

For several months now, folks in Chicago have been
watching Mother Nature “painting” their tallest building.
All she needs is a little more time to complete the job of
putting a permanent, rich, dark brown finish on the building
—a finish that will never need refinishing—or even
touching up.

Chicago’s new 648’ high Civic Center is completely
sheathed in glass and bare steel. Exposed to the atmosphere,
the steel simply becomes coated with an attractive, dense,
tightly-adherent oxide which permanently protects the
steel. It even provides its own maintenance. If the surface
is scratched or marred, the oxide merely re-forms.

The steel is USS Cor-TEN, a unique architectural metal
which combines high strength, formability and permanent
good looks at a price no other material can approach.

USS Cor-TeN Steel is used in the Civic Center’s
column covers and spandrels.

When you get to Chicago, see for yourself how dramatic
bare USS Cor-TeN Steel can be. The unfinished Civic
Center is already arrestingly attractive. And it is getting
better looking every day.

A great many exciting things are being done with exposed
steel these days. A word of caution: The use of bare
Cor-TEN steel is not appropriate for all applications. An
understanding of its limitations is necessary for satisfactory
use. While CORr-TEN steel is available in practically all
forms produced in carbon steel, the designer should avoid
specifying it where the quantity will be less than one ton
of a size. This will help minimize procurement problems.

For more details on this remarkable high-strength
low-alloy steel, contact a USS Construction Representative
through our District Office nearest you. Also write for our
new book, “USS Cor-TEN Steel for Exterior Architectural
Applications.” United States Steel, Room 8198, 525
William Penn Place, Pittsburgh, Pa. 15230.

USS and Cor-TEn are registered trademarks.

United States Steel: where the big idea is innovation




The Time to Stop Roof Leaks
is BEFORE THEY STARTl

Roof leaks that develop following building completion are costly and trouble-
some. Sometimes the roofing membrane itself leaks, but more often the leaks occur at the
junction of the roofing with the metal gravel stops or flashings. Normally two felt strips are
used to seal the junction between the gravel stop and the roofing membrane to prevent
leaks. All too often, these felt strips crack and break open due to the expansion of the metal
underneath. Leaks develop immediately. This is a common experience with extruded or plain
metal that expands or contracts in its entirety at junction with the roofing.

Cheney Gravel Stop, with its },” deep cross corrugations, is nailed solidly to the
roof every 4 inches, preventing unbridled lateral movement at the roof flange. Expansion is
controlled in these small 4-inch segments and completely absorbed in the small cross corru-
gations. There is no cracking of the felt strips. .. and consequently no leaks.

On the fascia, however, there is need for free movement and the ability to
expand. The cross corrugations of Cheney Gravel Stop and the ¥," wide
automatic expansion joints at 8 ft. intervals, absorb expansion
without disturbing the felt stripping or roofing membrane in
any way. These small cross corrugations, in addition
to absorbing expansion, add rigidity to the fascia
and eliminate the highlights so prevalent
on plain metal.

TYPE 7”
in BLACK

NEW! GRAVEL STOP in
BLACK, RED, CREAM &
GREEN as well as WHITE

_‘_v
[ :f Now you can specify Cheney Aluminum Gravel
. Stop in the color most complimentary to your
17" max) N U UL building and its environment. You also have
! FIITS) a choice of aluminum, Chinc, copper and
—'_M 1 stainless steel in mill finishes.
i pts—— it = Cheney Gravel Stop is factory-prefabricated

with built-in expansion joints and concealed
splice plates. Deep X" corrugations give ex-
treme rigidity, eliminate exposed cover plates
and highlights. Low in both material and in-
stallation costs. Made in one-piece fascias
,,--/ 3” to 7” and two-piece fascias 8” to 12”.
o :;” # suamsies  Made of Chinc Ne. 20 oz ; aluminum .032";
,:\b * e Rt stainless steel .018"; copper 16 oz. and of

aluminum .032” in 5 standard colors: Cream
No. 101, Green No. 102, Black No. 103,
White No. 104, and Red No. 105. Samples,
color chart, catalog, prices, and technical
assistance will be furnished promptly upon
request. Write or phone today.

CHENEY

FLASHING COMPANY
623 Prospect St., Trenton, New Jersey 08605

CHENEY ‘smn sTOP

plottic ement A q
top wulm _7,\
/16 expamien m:n// - o _/,4 '/,.

standard
splice plate /

4 4
5 5
6 6
7 7

o

Consult Section 8g/Che in Sweel’s,
or write to us direct.

Established 1928

Phone 609 394-8175
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WAGNER, WILLIAM JOHN, JR
Towa
Educmion

WILBER, PHILIP ARMOUR
Oklahoma
Education

WILLIAMS, FRED CARTER
North Carolina

Service to the Profession
WILSON, ADRIAN

Southern California

Public Service, Service to the
Profession

WINTER, ARCH REESE

Mobile

Design

YASKO, KAREI

Wisconsin

Public Service

YERKES, DAVID NORTON
Washington-Metropolitan
Service to the Profession

Honorary Fellowships: The fol-
lowing foreign architects, including
Peruvian President Belainde (AIA
JournaL, Oct '63), will be made
Honorary Fellows at the investiture
ceremony:

BELAUNDE TERRY, FERNANDO

Peru

FERRIS H., JULIAN

Venezuela

FUENMAYOR, ERNESTO
Venezuela

GUERRA, HECTOR ALFREDO
Uruguay

JIMENO AGUILAR, OSWALDO
Peru

LARGACHA MANRIQUE, GABRIEL
Colombia

LEVI, RINO

Brazil

MEJIA ANDRION, RODRIGO
Panama

MIRO QUESADA, LUIS

Peru

RAMOS CORREA, DANIEL
Argentina

REYES VICUNA, TOMAS
Chile

SERRANO CAMARGO, GABRIEL
Colombia

Honorary Memberships: For “dis-
tinguished service to the profes-

Cont'don p 26
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IN THE STEEL WINDOW INDUSTRY

Who’s the leader?

Why HOPE’S of course!

Not with powder or shot — but with arevolution-

ary new Steel Window design that reduces air
infiltration by over 60% (confirmed by indepen-

dent testing laboratory).

Get the facts from the nearest HOPE’S district
office or HOPE’S representative listed in the
vellow pages.

HOPE’S WINDOWS, INC., JAMESTOWN, N. Y.
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valuable service to the Institute and
the US by helping with translation
at the Congress-Convention. Up to
1500 Latin American architects and
dependents are expected to repre-
countries. Interested per-
sons should contact J. H. Cameron
Peake, Director of the Pan Ameri-
can program, at the Octagon.

STUDENTS / Mumford
at the Mixer

sent 21

ticipate in a good many of the regu-
lar Congress-Convention functions.

Mumford, who will deliver the
initial Purves Memorial Lecture on
the following day, will address the
students following the 8 pm presen-
tation of the fifth annual Reynolds
Aluminum Prize for Architectural
Students to Douglas F. Trees of
Ohio State University. AIA Honor
Award winners also have been in-
vited to meet with the students that
evening.

Winning Design: A botanical display

A lecture by Lewis Mumford at building, an “imaginative and sculp- The Tuesday plghl mecr“f‘l[l }?c
the June 17 mixer will highlight an turesque” structure of aluminum and Prccegled by a dlscusst?n of “Twin
unusually busy schedule for dele- transparent pl;xs:uc. brings a $5000 Towers for Manhattan™—the World

: r AR : prize to be divided equally between Trade Center project—by J. T.
gates of the Association of Student Douglas F. Trees and Ohio State g

Gearhart of Bethlehem Steel Corp
and John B. Skilling, Seattle struc-
tural engineer.

| The annual student dinner-dance
| will be an informal affair in the
| Octagon House and garden on Fri-
day from 8 pm to 1 am.

Student President Kenneth Alex-
ander of Pratt Institute will preside
at the business sessions on Tuesday
and Wednesday mornings. He will
be assisted by Jack J. Worth III,
vice president, Georgia Tech, and
Mona Kamyvkowski, secretary-
treasurer, Catholic University.

IN OLD MONTERREY: The 16th an-
nual accredited design workshop.
; Instituto Tecnologico de Monterrey
| for third- and fourth-year architec-
| tural students will be held in Mon-
terrey, Mexico, July 10-August 20,
with bilingual Mexican critics.
Courses also will be offered in
Spanish language, Mexican archae-
ology, history, social problems and
economic geography. Catalogs are
available through Prof Hugh L.
McMath a1, School of Architec-
ture, University of Texas, Austin,
Tex 78712.

Chapters AIA, who will also par- University.

Centura 400 Library Furniture . . . for those who believe in the economy of quality

HOW TO BEGIN |
WITH A “FINISHING TOUCH” |

Before construction has even

CONVENTION CITY / Plan

help you plan in a professional 3 3

B Latest addition to the for the Potomac
begun, you can set up your  way. Start by laknrm_, advantage famolis Sjieirtin llngs
complete library, adjust shelv- of this exclusive Sjostrom serv- the now 500 System Study

The AIA at the request of Secre-
tary of the Interior Stewart L.
Udall has organized a task force of
conservation planners to advise on
a broad resource concept for the
Potomac River.

Institute President Odell is chair-
man of the 11-member group,
which had its original meeting with
the Secretary and other top Interior
officials April 27-28 to become ac-
quainted with the problem.

Cont'd on p 30

Carrel, Completely ver-
satile, it may be used
back to back, side to | |
side, tandem or solo,
and your precise noeds
of lunctional inner
space can be solved.
Request new carrel sys- |
tems brochure,
Sjostrom representative today. i |
|

Centrn oo

LIERAﬁY FUHNITURE

SJOSTROM USA

JOHN E. SJIOSTROM COMPANY, INC.,

ing, locate displays, move fur- ice. Complete your project by

niture around at will to get installing Centura 400 library
The

designers at 5jostrom’s dimen-

exactly what you want. furniture for that final touch
of quality. Find out for your-

sional planning service use  self. Request the Alpha I1| cata-

your floor plans with miniature IU)., or consult your nearest

scale model library furniture to

1717 N. TENTH STREET, PHILADELPHIA, PA. 18122
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1000 LAKE SHORE PLAZA

Sidney H. Morris & Assocs.
Nachman, Vragel & Assocs.
Pullman Sheet Metal Works, Inc.
Wm. Adams Engineers Inc.

Consulting Architects:
Consulting Engineers:
Ventilation Contractor:
Heating Contractor:

June 1965
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luxury...

610

feet
above
everybody!

Tenants in the world's tall-
est apartment building,
1000 Lake Shore Plaza
on Chicago’s Gold Coast,
get the best of everything

.including Aok - Aire
heating and cooling. m Each
tenant enjoys his own dual
zone system with thermo-
static control and choice of
heating or cooling in each
zone. m Baseboard radia-
tion blankets outside walls
and window areas, provid-
ing required heat until
weather goes below freez-
ing. Then, the Boku - Qire
system, with its steam re-
heat coils, furnishes the

BOHN

balance of heat needed to
maintain perfect comfort.
m For cooling, chilled water
is supplied to each apart-
ment's individual air han-
dling unit. Zone thermo-
stats in the sleeping and
living areas operate modu-
lating steam valves on the
zone reheat coils to main-
tain desired temperatures.
m RBoln-Aire apartment
units are designed with
guietness in mind, with
slow speed double inlet,
double width fans sized to
operate against external
static pressure. Capacities:
200 CFM to 2,000 CFM. m
Request Bulletin 461 from
your BOHN rep, or write:

ALUMINUM & BRASS COMPANY

Heat Transfer Division

Danville, lllinois

A DIVISION OF UNIVERSAL 'ﬁl&} AMERICAN CORPORATION
NV
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again prove PyROTECT® protection!

New tests

@» o
- xxiaL
RD
5’/02‘@%> SSincATIoN
NoNGBREn =
A%ﬂ ile — )

FLAME SPREAD 20

FUEL CONTRIBUTED 20

BIMPEON TIMBER COMPANY SMOKE DIVELOMLD o
SEATTLE. WASHINGTON

LML) D o TRl Tl PG| b WAT1S L

LOOK FOR THIS LABEL!

Simpson Pyrotect acoustical materials have
been retested by Underwriters’ Laboratories,
Inc. and again found to have fire hazard pro-
tection ratings equal to those of mineral tile.
This factor, coupled with the low cost of
Pyrotect, puts maximum interior finish fire
protection within the reach of everyone.

Look for Simpson Pyrotect in the 1965
Underwriters’ Building Materials List and
for the UL label on every carton of Pyrotect.

For complete information on Pyrotect and
other quality Simpson acoustical products,
see your nearest Certified Simpson Acousti-
cal Contractor (listed in the Yellow Pages)...
or, write to Simpson at address shown here.

SIMPSON TIMBER COMPANY
2000 WASHINGTON BUILDING
SEATTLE, WASHINGTON 98101

Octagon Observer Cont'd

“The Potomac River will inevita-
bly serve as the scenic centerpiece
| of metropolitan Washington in the
years ahead just as Rock Creek
| Park has been the centerpiece of
| Washington during the last half
| century,” Udall said. “It is my hope
that your team will concentrate
on orchestrating vital parts of the
| planning effort.”
! In his message on natural beauty
| delivered to Congress earlier this
year, the President directed Secre-
|tary Udall to prepare and present
| for Mr Johnson’s approval a con-
servation plan to make the Potomac
a “model of scenic and recreation
| values for the entire country.” The
| plan is to be prepared in coopera-
| tion with four objectives: to clean
up the river and keep it clean; to
| protect its natural beauties through
| scenic easements, zoning and the
like; to provide adequate recrea-
tional facilities: and to complete the
George Washington Memorial Park-
way on both the Maryland and Vir-
‘ginia banks.
| Other members of the task force,
| in addition to Chairman Odell, are:
* Dr Edward Augustus Ackerman,
‘gcogmpher, researcher and former
| government official who since 1960
| has been executive officer of the
| Carnegie Institute of Washington
* Edmund N. Bacon Ala, city plan-
ner and since 1949 executive direc-
tor of the Philadelphia City Plan-
ning Commission
* R. Max Brooks ala, practitioner
lin Austin, Tex, for nearly three
'decades and director of numerous
| public and private building projects
| * Grady Clay, editor of Landscape
| Architecture quarterly, real estate
and building editor of the Louis-
ville Courier-Journal and consultant
on urban affairs
|* Donn Emmons a1a, of San Fran-
| cisco whose most recent honor was
appointment as consultant architect
for the billion-dollar Bay Area
| Transit System
* Frederick Gutheim, president of
| the Washington, DC, Center for
Metropolitan Studies and former
staff director of the Joint Congres-
sional Committee on Washington
Metropolitan Problems
[+ Francis D. Lethbridge a1a, of
| Washington, designer of numerous

30
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have you
revised your
fire protection
spec...

within the last six
months? If not, you
should. The new
Ansul “Ensign" is
the world’s first
fiberglass U.L. listed
pressurized water
fire extinguisher. It
performs better,
looks better and
lasts far longer than
today's metal water
extinguishers.
Because they won't
dent, corrode or
explode chances are
that most of
tomorrow's fire
extinguishers will
be made of plastic.
It's a good bet that
most progressive
architects and
designers will be
specifying this new
fiberglass unit in
the future. The
“Ensign' is available
in & wide variety of
decorator colors.

If you'd like detailed
information on the
world's most
complete line of fire
extinguishing
equipment—and
expert consultation
on any specific fire
protection problem
—call your local
Ansul Man. He's
listed in the “Yellow
Pages'' under fire
extinguishers . . .
see us in Sweet's
Architectural File

. . Or write

THE ANSUL COMPANY,
MARINETTE, WISCONSIN

June 1965
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SQUEEZE LEVER

DIRECT AT BASE OF FLAMES

GO NOT USE OW LIVE ELECTRICAL EQUIPMENT

WATER DR ANTI-FRECI] FERE CXTINGURSHTR
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Now choose
the design you
want in nickel
stainless steel.
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West Tension Doors, Pittsburgh Plate Glass Co., Pittsburgh, Pa.

Sliding Doors, Carmel Steel Products, Downey, Cf.nlifA

The door is wide open.

Almost everybody’'s making them. And, for appearance, durability, low
maintenance and competitive cost, more and more architects are
specifying standard revolving, sliding and swinging doors of stainless
steel. It's among the strongest of metals, permitting use of narrow stiles
and lighter, more economical gauges. The subtle sheen of stainless
blends with other materials—complements and highlights its
surroundings. And because nickel stainless steel is highly corrosion
resistant, it won't pit, tarnish, dull, whiten or deteriorate under normal
conditions. It's virtually care-free—washes easily with detergent and
water. Low maintenance costs alone often make up any difference in
price between stainless and other materials. Best of all, the doors shown
here, and others, are readily available. For your next design, consider
the advantages of stainless steel for doors—as well as curtain walls,
windows, hardware, fascia and railings. And write for Inco’s informative
series of “Suggested Guide Specifications For Stainless Steel Doors.”
Their format follows AlA Specification Worksheets,

INCO

{— The International Nickel Company, Inc.
67 Wall Street, New York, N.Y. 10005

Nickel...

its contribution is Quality




Octagon Observer Cont'd

East Coast industrial and residential
building projects and winner of
numerous awards

- lan L. McHarg, landscape archi-
tect city planner and professor and
chairman of the Department of
Landscape Architecture at the Uni-
versity of Pennsylvania

* Dr Thorndike Saville, consulting
engineer on water resources and
coastal engineering and dean emer-
itus of the New York University
College of Engineering

* Dr Markley Gordon Wolman,
chairman of the Department of
Geography at Johns Hopkins Uni-
versity

HIGHLIGHTING HISTORY: When a
Pennsylvania family made a long-
planned visit to the nation’s capital
not too long ago, the five members
headed straight to a Registered Na-
tional Historic Landmark: the Oc-
tagon House. Cmdr James C. Hatch,
who was en route from Huntington
Valley to a Navy assignment in Sai-
gon, is the great-great-grandson of

Problem:

BUILDING:
Stemmons Tower South
Dallas, Texas

CONTRACTOR:
Inwood Construction Co.

ARCHITECT:
Harold Berry

FORM SUPPLIER:

L. A. Pinner MFG Forms
Dallas, Texas

To obtain smooth finish in exposed grid slab
cement ceilings with no painting, no rubbing, no
grinding.

Solution:

Molded Fiber Glass (MFG) forming pans instead of
metal. Require no grinding or finishing. Carefully
laid pans fit tighter together, allow no grout leak
age between flanges.

Bonus:

Says form erection superintendent Leroy Westbrook:
“MFG pans are lighter weight yet stronger than any
I've ever seen!” Due to the elastic memory of this
material, when flanges are deflected, they snap
back into perfect shape. Metal cannot do this; if
bent, it stays bent

MOLDED FIBER GLASS COMPANY

4677 Benefit Avenue — 216:993-2171 — Ashtabula, Ohio 44004
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Long Look Back: Commander Hatch’s
children—Maureen, 12, James Jr, 10,
and Ben, 7, who were with him in
Washington to examine a replica of
the Treaty of Ghent, and Kevin, 3,
and Robert, eight months—represent
yet another generation in a direct line
of descendants from Colonel Tayloe.

Col John Tayloe, who built the
townhouse at the urging of a friend,
George Washington, on a lot he
| purchased for $1000.

| Serving as the AIA’s national
headquarters since 1900, the Octa-
gon recently was listed second be-
hind the White House and Capitol
as buildings “which must be pre-
|served.” People needn’t be direct
| descendants of Colonel Tayloe to
visit it, however. The Octagon, which
is open to the public Tuesday
through Saturday from 9 am to
[5 pm and on Sunday from 2 to 4
{ pm, will house “Project: Environ-
| ment USA,” a photographic exhibi-
tion by Julius Shulman of Los An-
[ geles during the Congress-Conven-
" tion.

| A PAGE FROM PARIS: Visitors to the
nation’s capital may be surprised
to see the colorful awnings that ex-
tend over the sidewalks, adding
more boulevard spirit to the out-
door cafes which are bursting forth
all over town. The Department of
Licensing has granted such permis-
sion to restaurateurs, provided there
is no advertising—only the estab-
lishment’s name and address.

RING AROUND THE MONUMENT: In
his proposal for the planting of
3280 cherry trees, donated by the
Japanese Government, around the
Washington Monument, Nathaniel
A. Owings Fa1a of San Francisco
would cluster them in a circle
around it. The objective: “to keep
\ the magnificent, simple lines of the
Monument surrounded by un-
touched lawn.” Cont’d on p 36
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JPHOTC By HEORICH BLESSING

hitects Perkins and Will achieve an awe-inspiring architectural effect with the use of BUCKINGHAM®
ATE PANELS from Virginia on the magnificent United States Gypsum Building. The natural character
he multi-million year old slate panels reflect the beauties and wonders of this earth while the structure,
arvel of modern building technology, soars into space above Chicago. Like brush strokes across an
st's canvas, the natural cleft texture of the BUCKINGHAM® SLATE adds dimension and humanistic feel-
to the whole city area and the building becomes a timeless work of art. Catalogs on BUCKINGHAM®
ATE panels, flooring and roofing in Sweet's and Stone Catalogs. Listed in AlA Building Products Register.

CKINGHAM-VIRGINIA SLATE CORPORATION, 1103 EAST MAIN STREET, RICHMOND, VA.
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Highlights of the Congress-Convention Program

(All events in the Sheraton-Park unless otherwise noted)

SUNDAY, JUNE 13
11 am: Opening of Convention Central (AIA and |
PACA registration, product and professional ex-
hibits, AIA Service Center, Hospitality Lounge) *

5 pm: Official Opening of Product Exhibits

MONDAY, JUNE 14

10:45 am: Joint Opening Ceremonies

1 pm: Awards Luncheon

4 pm: PACA Working Commissions

5 pm: Opening of Landmarks Exhibit (Interior De-
partment )

6:30 pm: President’'s Reception (Pan American |
Union)

8 pm: Opening of PACA Exhibition (Museum of
History and Technology)

TUESDAY, JUNE 15

9 am: AIA Business Session 1; PACA Working Com- |
missions

12:30 pm: Alumni Luncheons

2:30 pm: Theme Seminar 1

6 pm: Host Chapter “Architects at Home™

WEDNESDAY, JUNE 16

9 am: AIA Business Session 2; PACA Working Com-
missions

1:30 pm: PACA Plenary Session

10 pm: Host Chapter Gala, Powerhouse Ball (George-
town)

THURSDAY, JUNE 17 ‘

9 am: Technical Seminar 1—Housing, Commerce
and Industry
2:30 pm: Theme Seminar 2

FRIDAY, JUNE 18

9 am: Technical Seminar 2—Health, Education and
Recreation

12:45 pm: Purves Memorial Lecture-Luncheon
(Shoreham Hotel)

5 pm: Joint Closing Ceremonies

8 pm: Annual Dinner-Ball and Investiture of Fellows |

* Convention Central remains open until 7 pm Sunday, 8:30 am to
4 pm Monday, 8:30 am to 2 pm Tuesday through Friday

NCARB Annual Meeting

FRIDAY, JUNE 11 J

8 am: Registration

9:30 am: Business Session annual reports

12 noon: Annual Buffet Luncheon (ladies invited)
—slide presentation by Wolf von Eckardt HON A1A, '
architectural critic of the Washington Post

1:30 pm: Business Session—Committee on Examina-
tions

6 pm: Social Hour Cont'd on p 38

36

SECTION

ELEVATION

Application Details

for Series 4010 SMOOTHEE" door closer
shown on opposite page
(See drawings above)
Here a bracket mounting of the door closer
was desired. The LCN 4010 series clc on
a No. 4010-16 bracket uses only 5", in depth,
of head room

age. Spring ) ( re adjust
abl as well as main swin ching
speeds. The rever
power at the latch w

door opening with r é
with H90 hold-open arm, 100°.

Viewed from the lobby with doors closed,
the closers are not conspicuous.

Comprehensive brochure on request—no
obligation or see Sweet's '65, Section 19¢e/Lc

LCN CLOSERS, PRINCETON, ILLINOQIS
A Divigion of Schlage Lock Company

Canada: LCN Closers of Canada, Ltd.,
P. 0. Box 100, Port Credit, Ontario
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Modern Door Control by
LCN
SMOOTHEE® Door Closers

University Center Building
Northern lllinois University
De Kalb, lllinois

Gilbert A. Johnson, Kile, Seehausen
& Associates, Architects

LCN CLOSERS, PRINCETON, ILLINOIS
Application Details on Opposite Page
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SATURDAY, JUNE 12
9:30 am-5 pm: Business Session
6 pm: NCARB-ACSA Social Hour-Banquet—ad-
dress by Edmund N. Bacon a1a, Executive Di-
rector, Philadelphia Planning Commission

Speciul ladies events include a Venezuelan Embassy Tea Friday
afternoon and White House Tour Saturday

ACSA Annual Meeting
FRIDAY, JUNE 11

1 pm: Registration
6 pm: Reception (Octagon House)

SATURDAY, JUNE 12

9 am-5 pm: Business Session
12:30 pm: Luncheon
6 pm: ACSA-NCARB Social Hour-Banquet

NAAB Annual Meeting

(In the Sheraton-Park suite of President Robert H. Dietz)
FRIDAY, JUNE 11
9 am-5 pm: Business Session
8 pm: Annual Dinner
SATURDAY, JUNE 12

9 am-5 pm: Business Session

South American Artists: This painting by Argentina’s
José Manuel Moraha is representative of the work in
the “Il Bienal Americana de Arte,” sponsored by Indus-
tries Kaiser Argentina. A selection of 30 pieces by 20
artists will hang in the Pan American Union for a three-
week stay, opening on June 14 during the President's re-
ception. The show will move on to other US cities.

EXHIBITIONS / Behind the Iron Curtain

“Architecture USA.” an exhibition of the work of
some 60 contemporary architects assembled by the
United States Information Agency, opened in Lenin-
grad on May 24 and will tour other Soviet cities this
summer. Designed by Arthur Drexler, director of
architecture and design at the New York Museum of
Modern Art, the show contains only one Washington
building: Harry Weese’s Arena Stage, which will be
visited by Congress-Convention delegates on a tour
of the Southwest renewal. Cont'd on p 128

THE “RECORD’” OVER 10 YEARS ...

Cabots
STAINS

specified by

33 %%

of the Award-Winning
Architects for
“RECORD HOUSES"
71 OUT OF 215
from 1956 to 1965

Home in Del Mar, Cal.; Architects: Frederick Liebhardt & Eugene Weston [I1, La Jolla,
Cal. Cabot's Stains on Exterior ond Interior

For a full decade, Samuel Cabot Inc. has led all other paint and stain manufacturers in specifications for “'Record
Houses.” This remarkable record of consistency reflects the confidence of the nation's lending architects in the quality
of Cabot products, For client satisfaction, specify Cabot’s Paints and Stains.

For architectural specifications on Cabot's Paints & Stains, write to:

SAMUEL CABOT INC. 645 S. Terminal Trust Bldg., Boston, 10, Mass.

AIA Journal
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Deere & Company Administrative Center, Moline, lllinois. Architect: Eero Saarinen and Associates. Engineer: Burns and McDonnell.

Sees, hears, records, reveals, checks, adjusts, alarms, remembers,
analyzes, starts and stops, and pays for itself within 3 years !

Now! 1-man

Building Control

from Honeywell

[

One man with a Honeywell Automated Control Center
can control any building you design.

He sits at a compact control panel. From it he can
control fire protection, clocks, security, temperatures,
humidity and equipment. In fact, he can handle practi-
cally everything except maintenance and repairs without
leaving his chair. Constant supervision replaces periodic
inspections.

Only Honeywell can design, manufacture, install, guaran-
tee and service all the equipment your clients need to con-
trol buildings this modern way. Only Honeywell specialists
can help you and your engineers coordinate the whole
job. One source, one responsibility. Honeywell simplifies
building control. We supply everything but the man.
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| Free booklet
for Architects
ONE MAN

BUILDING

CONTROL

BY HONEYWELL

CHH{EIIHS |ﬂ'<’)(n\](\ﬂ.’! on the oper-
ating economies and applications
of automation in controlling all
kinds of buildings. Send to Mr.

W. N. Wray, Honeywell, Dept.
AX6-122, Minneapolis, Minne-
sota 55408,

LT

FIRM

ADDRESS
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STATE iy

Honeywell
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HOW IMPORTANI
ARE BULB TEES?

PORTER




All bulb tees are important . . . but CONNORS A-440
Bulb Tees give you something special. Made from
specification steel, they exceed minimum ASTM
standards. Because of this, CONNORS A-440 Bulb Tees, in
suitable applications, play an important part in your
cost savings. CONNORS “High Strength” A-440 Bulb Tees
have a minimum tensile strength of 70,000 psi and a
minimum yield point of 50,000 psi, allowing higher load
carrying capacities. You know how important this factor
is in planning your modern roof deck construction.
CONNORS Bulb Tees cost no more than non specification
steel! Specify the best . . . CONNORS A-440 Bulb Tees!
For complete specifications, write for your copy of AIA
File No. 17A, CONNORS WEST VIRGINIA WORKS, P. 0.
Box 118, Huntington, West Virginia.
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On Its First Birthday

The Incomparable ‘400"’ Proudly Celebrates These Many Firsts

m First in extreme thinness (1” thin) = Fii‘st in high level, even illumination
m First in the architectural compatability of its classic lines...and
m First in architectural demand

Thank you, Mr. Specifier, for making the
“400’s” First Birthday a happy one!

In this one short year, your acceptance has
already made the MOLDCAST “400” Exit
the most popular and most specified thin
exit on the market.

Others have tried (and some are still trying)
to duplicate the combination of thinness,

high level, even illumination, dependable
long lamp service and classic architectural
styling of the “400” . . . but none have suc-
ceeded. The “400” continues to set the
standard for the industry.

Again, our thanks for making this First
Birthday a happy one.

P.S. Brochure E-400 is available on request.

Mnlncaﬂ Manufacturing Company / Newark, New Jersey

In Canada; Verd-A-Ray Electric Products, Ltd.,, Montreal 9

AlA Journal




No metal
on the outside

No thermal |
““Short circuits”

New Pittco T-Wall™ framing system
prevents condensation,
cuts heat loss

Pittsburgh Plate Glass Company has developed an
entirely new thermal wall framing system called
T-wall. The system has a proven U value of 0.6.*
There is no through metal connection from outside
to inside. Heating and air-conditioning costs are
reduced. No condensation occurs with room tem-
peratures up to 70° with relative humidity to 35%
—even with an outdoor temperature of minus 20°.

B

June 1965

Walls aren't chilly to the touch. Sound transmission
is considerably less.

PPG T-Wall is versatile. It can be glazed in vary-
ing thickness combinations, from 4" to 1". For
mullion designs, contact your Pittco Architectural
Metals distributor, or write Pittsburgh Plate Glass
Company, Pittco Architectural Metals, One Gate-
way Center, Pittsburgh, Pennsylvania 15222.

*Performance test data, published March 1, 1965—
Pennsylvania State University.
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Nature-tones in
a dynamic
new dimension

What beauty endures longer in the
mind’s eye than stray driftwood half-
buried on a lonely beach, the soft hues
of freshly turned earth behind a plow,
a carpet of leaves on a forest floor, or
the somber tone of a snow-laden sky
Scenes like these inspired a whole new

architectural porcelain enamel....

in contemporary design

family of natural colorsin architectural
porcelain enamel.

Created by color craftsmen and se-
lected by a panel of leading architects,
these new porcelain colors—called
Nature-tones—pave the way for a
dynamic new dimension in contem-

porary design. The rich deep tones in
non-reflective matte finishes exude an
aura of warmth, permanence, and
refined quality. Although Nature-tones
offer new colors and finish, they retain
all the valuable qualities of architec-
tural porcelain enamel—resistance to




weather, dirt, atmospheric corrosion
and color permanence. They still pro-
vide a lifetime finish.

Perhaps you have a building in the
design stage that could utilize one or
more of these new Nature-tone colors.
There are sixteen to choose from. Most

architectural porcelain enamelers
apply them to Armco Enameling Iron,
the most widely used base metal for
fine porcelain enamel finishes. For a
complete set of color chips or the

names of these porcelain enamelers,
write Armco Steel Corporation, Steel
Division, Dept. E-1645, P. O. Box 600,
Middletown, Ohio 45042.

 T—
ARMCO

ARMCO STEEL




Quality and Economy
are Happily Wedded in
MARBLE-FACED PRECAST UNITS
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BODIN & LAMBERSON, Architects
EGGERS AND HIGGINS, Associate Architects

DANIEL CONSTRUCTION CO., General Contractor
MABIE-BELL SCHOKBETON, Precaster
GEORGIA MARBLE SETTING CO,, Erection Contractor

This typical window unit in the new Life of
Georgia Tower weighs 5388 pounds. There are
2610 precast members in the structure.

This building now rising in Atlanta is another
example of architectural ingenuity in the use
of marble-faced precast units. Here's a build-
ing clad in the majesty of marble—armored
against the elements by ever-beautiful natural
stone. But thanks to modern casting tech-
niques, the cost is much less than that of con-
ventional marble installations.

A tight budget need not mean sacrificing the
incomparable qualities of marble. The econ-
omy of marble-faced precast can solve many
a cost problem, and its versatility makes it
adaptable to unique design concepts. We'd
like to tell you more about it.

WRITE FOR “NEW ARTISTRY IN MARBLE” BROCHURE

There is a bond of tremendous
strength between the 78" marble
and the concrete, and this is re-
inforced with special stainless
steel anchors developed by The
Georgia Marble Company.

é_ @a@m MARBLE

Company

11 Pryor Street, 5. W,, Atlanta, Ga. 30303

COAST-TO~COAST CONSULTING SERVICE Our staff of engineers
stands ready to assist you on any project involving the use of
marble. A phone call will put one of our men across the desk
from you in a matter of hours.
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Disorder

n

Our

Cities

An Examination

of the Chaos Created by

Twentieth Century
Architects

BY JOHN CRESSWELL PARKIN
RCA, FRAIC, FRIBA

“It follows, therefore,

that architects who have aimed
at acquiring manual skills
without scholarship

have never been able to

reach a position of authority
to correspond to their pains,
while those who rely

upon theories and scholarship
were obviously hunting

the shadow, not the substance.
But those who have

a thorough knowledge of
both, like men armed at all
points, have the sooner
attained their object and
carried authority with them.”

VITRUVIUS

June 1965

Journal

IN AN address to the Minnesota Society of Archi-
tects * I strongly advocated the concept of “ex-
panded services” as the viable one—the un-
doubted answer to our current problem, and I
firmly believe it to be so. Inherent in such a con-
cept lies the hope for a change in the techniques of
practice which would make it possible to obtain
mastery over the form of our environment.

These comments are intended to both expand
and temper my thesis, “Disorder in our Cities—
An Examination of the Chaos Created by
Twentieth Century Architects.”

In Minneapolis I observed that in the accumu-
lated mythology of architecture there persists the
notion of the architect in a precise role, immutable,
inviolate and in varying degrees, securely profes-
sional, whether high priest, monk or gentleman
dilettante. Scholarly research or even casual his-
torical review would refute such a concept. In fact,
the periods of greatest architectural achievement
suggest the architect as a foremost agent of change,
often as an entrepreneur acting in a fully respon-
sible manner.

Once again, I had said, we stand at a crossroad
in the history of architectural practice. If we are to
recast the city into equilibrium, we must cultivate
what has been described as “the unscientific talent
of persuasion for use among one's fellows and in
the anterooms of power.”

If “power attracts advice,” then good advice
must attract power. Advice without authority will
be ignored, and authority without responsibility
and recognition is impossible. If we architects do
indeed lack true authority in the “anterooms of
power,” then our environment must suffer in con-
sequence. But why might we fail in authority—
could it be, may I suggest, that “Authority de-
mands consistency and obedience from its tech-
nicians, not a giddy plurality of options?”

Through further admittedly random samplings
of professional nonauthority, lack of expertise and
absence of persuasion, I would hope we might now
assess our responsibility for the visual disorder,
the chaos that surrounds us.

The Protean shape of architecture makes our
task all the more difficult. Architecture today is
a variable, and as a variable it is difficult to ascer-
tain both its form and what that form ought to be.
Nevertheless, I would propose that we examine

”»

* AIA JournNaL, January 1964 p 23
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the state of architecture under such general head-
ings as theory, education and practice, and am
consoled in so doing by Albert Camus’ observation
that “The need to be right is the sign of a vulgar
mind.”

There are those, of course, who disclaim all re-
sponsibility for what has become “God’s own
junkyard.” Among them is Walter Gropius who
has said:

“I cannot accept, therefore, the verdict of the
critics that the architectural profession as such is
to blame for the disjointed pattern of our cities
and the formless urban sprawl that creeps over our
countryside. As we well know, the architect and
planner has almost never received a mandate from
the people to draw up the best possible framework
for a desirable way of life. All he usually gets is an
individual commission for a limited objective from
a client who wants to make his bid for a place in
the sun. It is the people as a whole who have
stopped thinking of what would constitute a better
frame of life for them and who have, instead,
learned to sell themselves short to a system of
rapid turnover and minor creature comforts. It is
the lack of a distinct and compelling goal, rather
than bad intentions of individuals, that so often
ruins attempts of a more comprehensive character
to general planning and sacrifices them bit by bit
to the conventional quick-profit motive. And this
is, of course, where we all come in. In our role as
citizens we all share in the general unwillingness to
live up to our best potential, in lack of dedication
to our acknowledged principles, in our lack of
discipline toward the lures of complacency and of
material abundance.” *

Gropius reminded us at the same time that the
ancient Greeks considered Chaos to be oldest of
the gods. We architects are not alone in our de-
pression over the immensity of our task. Speaking
of another art, the theater, Tennessee Williams
said:

“That the most exalted of the arts should have
fallen into the receivership of businessmen and
gamblers is a situation parallel in absurdity to the
conduct of worship becoming the responsibility
of a herd of water buffaloes. It is one of those
things that a man of reason had rather not think
about until the means of redemption is more ap-
parent.”

To a certain extent then—cynicism, alienation,
defeatism over the size of the task is an attitude of
some of the capital F “Few” as well as the small
m “many.” The pace of change is now so swift
there is scarcely any human relation that is not
caught up with unfamiliar problems and without
dependable guide-lines. While failure may be the

! Walter Gropius upon receiving the honorary degree, Doctor of
Humane Letters, Columbia University, March, 1961; Architectural
Record, June 1961 p 149

52

normal state of theater in Moss Hart’s view as
well, it would be incredible to think of in an art of
such social significance as architecture.

However, we are not without hope, for an in-
creasing body of opinion is arising within the
architectural profession that there must evolve
entirely new concepts of the architect himself—
his motives, his methods of work and his relation-
ship to technologists, to manufacturers and build-
ers and, above all, to those he serves. His motives
and ideas must no longer stem from abstract con-
cepts or the search for architectural self-expression
but from the service of human activities and pur-
poses. “If architects want to control man’s en-
vironment, their actions must be supraprofessional
and all pronouncements made by the profession
must be based on what is best for society at large
and not what is best for some members of the
profession.” *

There can be little doubt that architects not
only want to control man’s environment but be-
lieve this their proper task. The fact that studies
and analyses of the profession are under way by
the institutes of many Western countries is indica-
tive of our acceptance of responsibility, or partial
responsibility, for the visual chaos of our cities. It
has been suggested that many of these worries and
preoccupations of our profession have their origin,
at least in part, in a strongly developed moral con-

“control what 1s built,
not merely Aow”

science. This moral conscience is that large and
intricate complex of virtuous and essentially good
feelings, ideas and controls which create the
peculiar coherence and loyalty of life in this
society. Oftentimes in our profession today, this
moral dialogue, this long discussion of our duty
to society—our role in the industry and our aim
as artists—tends to militate against the very pur-
poses it intends to serve. One at times becomes so
absorbed in these matters and they become so
fascinating in themselves that one gets quite re-
mote from ordinary people and forgets that
nothing is more immoral than to build that which
has no meaning except to us and our friends. Serge
Chermayeff recently made the plea that architects
“get themselves into the driver's seat, so that they
can control what is built, not merely how. Other-
wise they will remain a profession of streetwalkers
at other people’s bidding.”

2 Jan C. Rowan, editor, Progressive Architecture, November 1963
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The development of a social conscience among
architects is a fairly recent phenomenon. Through-
out history architects were responsible primarily
to a power-elite—the church, the nobility, and
then the industrialist; and their buildings, be they
the churches of the Middle Ages, the palaces of the
Renaissance or the factories of the Industrial
Revolution, did nothing to raise the standard of
living for the masses. A more democratic social
structure in itself does not automatically produce
an urbanism based on social conscience. Only an
enlightened and continuing reappraisal of the pro-
gram requirements by the architect for his client,
mankind, can lead to a more satisfactory solution.
Le Corbusier failed, Wright failed, Garnier failed.
Unité d’Habitation failed because it refused to
recognize the existence of a social and cultural
scale. Broadacre City failed because Wright chose
to ignore man’s essentially gregarious nature.
Garnier’s theories failed because they ignore the
human aspect completely.

Our present dilemma is that most of us have
been indoctrinated with theories of contemporary
architecture based on an anti-city ideology and
prejudice. Morton and Lucia White in their de-
finitive book “The Intellectual Versus the City”
forcefully demonstrate the historic alienation of
the intellectual from the city in North America in
particular. It is on this false lore that so much
anti-city doctrine has been postulated, particularly
in the theories of Wright and some of the English
garden-city concepts. As they so aptly put it: “The
attack on the city via the simple command to fol-
low nature is philosophically unconvincing—one
merely refuses to be bullied into anti-urbanism by
muddled or indefensible metaphysics in the service
of a questionable moral philosophy.” *

We architects have taken the easy way out,
skirting the main issue by becoming Piranesi-like
renderers, latter-day Hugh Ferrisses concerned
neither with substance nor reality. Technique ap-
pears more important than achievement. Our intel-
lectual level is low and our involvement less. It has
been far easier for us in ostrich-like fashion to con-
cern ourselves with such esthetic niceties as how
materials enjoin one with another rather than the
problem of how groups of buildings or indeed
human beings themselves may be enjoined.

At this point it is necessary for me to state
emphatically my belief that the architect is first
and foremost an artist but an artist of a very spe-
cial kind.

As artists we have been insufficiently self-reliant
—too dependent upon the painters and sculptors,
from the Cubists, to the de Stijl, to the Abstract
Expressionists, and not dependent enough on basic
research and analysis. The result has been a giddy

3 Harvard MIT Press, Cambridge, Mass, 1962 p 234
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plurality of options, confusion and disorder. Our
constant pursuit of style has resulted in Potemkin
Villages—those false-fronted houses built by
Gregory Potemkin in eighteenth century Russia
to impress Catherine the Great.

Some architects who have not followed the
painter have tended to hero-worship the structural
engineer; at least they do so in the view of Pier
Luigi Nervi: “. . . because such gymnastics bring
them a little closer to the dominant theme of our
time: science and advanced technology, but this is
not really their world; theirs is a world of people
and their environment.” *

“what architecture is
and not what
architecture was”

The pseudo-scientist architects appear to define
human beings like the space scientist, as “the
cheapest mass-produced servo-mechanism as yet
available for operating an otherwise completely
automatic machine.” The design of human settle-
ments or ekistics and environmental design are
more dependent upon the biological sciences than
on any branch of technology or on the natural
sciences, and certainly independent of orthodoxy
in the other arts. Nonetheless, we ought, with
Jacques Barzun, to deplore any of the current
statements to the effect that architecture is the
first of the behavioral sciences.” The only sure
base for the profession lies in the store of special
skills and knowledge which it assembles for deal-
ing with the particular problems assigned to it by
society.

Architects are today living on the stock of tra-
ditional knowledge and skills built up by the efforts
of our predecessors. We are, of course, adding to
this stock very gradually, from daily practice in
the tradition of craft development. But in a scien-
tific society, craft processes are too slow. We are
living both on borrowed capital and on borrowed
time. We must rethink what architecture is and not
what architecture was! We must identify the forces .
and methods that are presently changing archi-
tecture. May I suggest that in doing so we will
realize that architecture is but a part of a multi-
discipline concept involving total environmental
design and ought to be taught as such in colleges

4 “Pier Luigi Nervi,” by Ada L. Huxtable, Braziller, New York

5 “Science, the Glorious Entertainment,” by Jacques Barzun,
University of Toronto Press 1962
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whose nature, then, would be that of a college of
environmental design. In such an institution, all
designers, whether architects, landscape architects
or planners, would be taught together without any
anticipation of the professional distinctions which
so regrettably come later in life.

“an altar in the
form of a
drafting table”

It was Kant who proposed that education should
not be for the present but for the future better-
ment of society. If this is so, then immediate needs
ought to be subordinated to the longer range ob-
jectives of the better society. Technique and tech-
nology must then be flexible enough to adjust to
changing social aspirations. The present emphasis
on “how” where it occurs in either school or prac-
tice ought to give way to a quest for “why.” We
must avoid the creation of yet further disciplines,
such as that of the urban designer, who appears at
Harvard at least, to be taking over the responsi-
bility of the design of group building from the
architect, leaving the architect with the esthetic
and technical coordination of individual buildings.
Is there not some hope that we may recapture the
major share of this responsibility?

That the reaching of architecture makes archi-
tecture possible is beyond dispute. But the archi-
tect should abandon his concern with drawing,
leaving it to the architectural technologist. Poly-
technical schools in the European tradition will
give us our drafting resource in the immediate
future—at least until such time as the picture-
making computer is our principal machine for
drawing. The phenomenon of dozens of university-
trained men dedicating their lives to an altar, in
the form of a drafting table, is a kind of votive
offering, a kind of human sacrifice that total society
can ill afford. We will, incidentally, create a re-
source of happier and better-adjusted architectural
technicians through polytechnics than through uni-
versities. The architect will thus be left with the
decision-making task more appropriately his—the
decision-making task and the role of leadership in
the rebuilding of cities.

Fundamental research and studies in the social
sciences, including geography and economics, will
tell us what is needed in the building of our cities
—in the new science of human settlements. Archi-
tecture is not a subject such as physics, chemistry,
history or economics; it is a practice or, as I have
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suggested, like medicine, architecture rests upon
the use of knowledge provided by an extremely
wide range of fundamental subjects.

We architects appear singularly lacking in that
kind of wisdom defined by Confucius where “a
wise man is one who is free of four things—fore-
gone conclusions, arbitrary predeterminations, ob-
stinacy and egotism.” If these precepts are indeed
those for the adjudication of wisdom, then few of
our architectural hierarchy are wise. Obstinacy and
egoism often stand in the way of making the con-
cessions necessary in the design of buildings side
by side. We are singularly uncooperative in our
relationship with each other in the face of the
common good.

It is with considerable hesitation, if not trepida-
tion, that I now broach a subject which is but
rarely openly discussed, that of the relationship
of the teaching to the practicing architect. Unlike
other professions where the dialogue between
teacher and practitioner is firmly established, our
profession remains pathetically naive. There must
be a more meaningful participation by the practi-
tioner in the academic program and in daily teach-
ing in the schools. It isn’t enough for an architect
to simply expose the students to a collection of
35mm Kodachromes of his latest work on the pre-
text that this is instruction. That we are all guilty
of this is common knowledge, but part of the blame
lies with the schools. Conversely, the role of the
educator-architect in daily practice is admittedly
both rare and insecure. He ought to be invited
into active partnership with the practitioner, but
at the same time he cannot assume that he can
work independently of their practical expertise.
Let us candidly admit there is too often a hidden
tension between the teaching architect and the
practicing architect. In varying degrees this con-
dition prevails in most of those metropolitan arcas
fortunate enough to possess schools of archi-
tecture. In order that a more meaningful and con-
structive relationship may exist, we ought first to
admit the existence of these problems, to analyze
them, and then, set about finding a solution by
way of encouragement of partnerships including
both teaching and practicing members.

All too often architectural schools reject the
most brilliant of students, not necessarily talented
in design but who have leadership potential and
skill in administration. I have recently met the
presidents of two large corporations both of whom
were, in second year, rejected by architectural
schools in our country and both of whom would
have lent luster to the practice of architecture,
perhaps not in design, but most certainly in con-
veying authority to the general public and bringing
vast organizational skill to the complex task we
face. Similarly, in giving advice to an outstanding
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young scholar who was recently thinking of enter-
ing the architectural profession, I felt it necessary
to caution him that his very scholastic brilliance
and versatility might be suspect in architectural
practice rather than be fully appreciated. For-
tunately for us, he has elected to pursue archi-
tecture in spite of our profession’s failings.

The question I put is this: Have we not allowed
the complexities of practice to force a vertical
development in our organization of skills rather
than a horizontal organization? Have we not failed
to recognize that no engineer other than the
structural is fully trained or even partially trained
in understanding the application of his role to
human habitation? Every office must retrain the
engineer, except the structural designer, to consider
his vocation in terms of shelter, architecture and
human needs. Do we not need, therefore, a reinte-
grated system of education where each discipline
would at certain points be interrelated, allowing the
possibility later on of an easier change-over from
one discipline or specialization to another? We ap-
pear misled by the statistical claim that somewhat
more than 70 per cent of the architects of this coun-
try are engaged, as the major share of their time, in
the actual design of buildings. The fact that only
a minority do design, whether the office be a large
firm or a small one, is known to everyone in the
profession. Often the design process is, in fact,
delegated to the most able recent graduate rather
than assumed as a matter of immediate concern
for a principal. Early in practice I was warned by
one of our best-known architects that the ultimate
success of any architectural practice (and by that
I do not mean purely material success) depended
upon the continuing responsibility of a senior prin-
cipal in the design process. Immediately upon
delegation of design reponsibility there develops
a deterioration in the standard of work.

Earlier this year, speaking at the Annual As-
sembly of the Royal Architectural Institute of
Canada and in discussing the role of the computer
in contemporary architectural practice, I was
thoroughly misunderstood by way of intent. It
was assumed that the computer would replace man
as the decision-maker. The computer, as anyone
who has studied such machines will realize, is
simply but another tool to speed up the decision-
making process. Surely we ought to enlist any
means available on the basis of Alfred Whitehead’s
profound observation that civilization advances
“by extending the number of important operations
we can perform without thinking about them.”
The architect who rejects the computer fails to
recognize that the slide-rule is but a simple form
of computer.

As professionals, the ultimate justification of
professionalism is to serve architecture, not archi-
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tects. Leadership, authority and excellence very
obviously cannot be legislated. The authority of
the architect, his status and his client relationship
are direct functions of his expertise as an in-
dividual and as a member of his profession. Too
often we architects seek the protective coloration
of legislated ethics. Unlike morals, ethics being
man-made, change. 1 suspect that ethics are merely
a form of collective bargaining at the professional
level. In the process of sanctifying the ethics of
the profession of architecture, we often continue
the destruction of the art of architecture. Our al-
legiance is clearly first to the arr of architecture
and secondly to the profession of architecture. In-
evitably conflict does occur in practice but in the
main these loyalties are very fortunately compat-
ible. Our most valued possession is the word
“Architecture.” This is at least one part of our
existence for which we need not fear extinction.
Of even greater consequence in our inability to
come to terms with contemporary practice is our
failure to recognize the need for the incorporation
of our practices. While other and competitive pro-
fessions are permitted by state or provincial legis-
lation to incorporate we are often inhibited from
doing so by our own lack of realism. Never
directly, but often by inference, the curious argu-
ment is put forward that ethics are the monopoly
of those who practice in an unlimited liability man-
ner. Were such a notion to be put forward to the
client, most of whom are members of corporations,
their alarm would not be surprising. We have
failed to note any lesser degree of “professional-
ism” or ethical standards among our business
friends than in the traditional professions.
Surely, corporate practice is not only desirable
but, in due course, inevitable. The question of in-
corporation is even more pertinent to that of the
smaller practice than the larger one. The larger
practice can take internal steps to indirect incor-
poration as most larger firms have already done
to sustain their financial viability. But the smaller
firm is, in many instances, unable economically to
do so. Present forms of practice do not merely
inhibit further extensions of professional influence
but do, in fact, tend to threaten the very survival
of architectural practice itself. The Royal Aus-
tralian Institute of Architects has recently ac-
cepted, as do many of the American states, cor-
porate practice as a logical and ethical form of
architectural professionalism. The question is
wholly pertinent since it allows the easier estab-
lishment of joint ventures and consortia for the
practice of urbanism on a larger scale. Registra-
tion boards where required ought to seek legisla-
tion to permit incorporation within their juris-
diction. Not only would there result an economic
and strategic relationship with competitive pro-
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fessions but the essential leadership we need would
be asserted. Such corporations can easily be pro-
tected from unwarranted intrusion by nonprofes-
sionals by the simple technique of insuring that
voting majority stock will always be in the hands
of architects, and under the surveillance of the
various registration boards.

“the basis
of reduced fees is
. intolerable”

Good architecture can but rarely be achieved on
a reduced fee basis. The architect’s economic posi-
tion and his ability to make a reasonable living are
fundamental issues; reduced fees, however, are the
wrong answer. Strict control over fee agreements
through the necessity of every agreement being
filed with one’s registration board and properly
notarized will minimize this unscrupulous practice
by those who believe that architecture at any price
is legitimate. The concept of building up a practice
on the basis of reduced fees is an intolerable one,
somewhat reminiscent of the old Yankee adage,
“A man gets on, gets honor, gets honest.” There
is no declension in architecture for on, honor,
honest. In our profession there are some who seem
to believe that all prostitutes have hearts of gold.

While 1 have been speaking of somewhat prag-
matic and material issues, what is our attitude on
some of the larger and vital issues facing the com-
munity? What is our official position as a profes-
sion on issues of a general cultural and socio-
economic concern? What is our position on so vital
an issue as that of representation by population?
What connection has this with architecture, you
may ask—and indeed, is there a connection? Why
should a professional institute become a political
forum? The issue, as fundamental to democracy,
transcends politics: our cities are underrepresented
in virtually every legislature in North America; our
cities obtain an unfair disposition of the tax dollar,
hence vital urban needs are compromised; the
health of our cities is of utmost concern to archi-
tects, where indeed most practice. Thus the ap-
pearance and organization of our cities is affected.
We certainly are not politicians but we are experts
—experts on cities and on urbanism; and our
society, now so reliant on experts, must look to us
for intelligent, dispassionate leadership.

What, for example, is our position as a profes-
sion on increasing governmental support of the
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arts? We should be first to recognize the almost
total absence of a Medici-like elite and the need
for alternative sources of art patronage. We have
heard all too often the assertion that our resi-
dential, if not our total environment, is largely the
work of investment interests aided by assessment-
seeking administrations. This premise imputes
major responsibility for our impoverished environ-
ment to the favored aversion of the intellectual,
the economic force. The antiurbanism of our lit-
erary and philosophic tradition finds too easy com-
fort in associating the evils of the contemporary
city with either capitalism or late industrial tech-
nology. The controlling influences in our society
now, as in the past, are a function of all the values
of our mass and often meaningless culture.

The architect, through training and awareness,
should be as knowledgeable of economic influences
as he must be of the other factors. Let us not be as
slow in achieving mastery over the social forces
at work as our immediate predecessors were in as-
suming mastery of the technical realities of the last
century. Architectural practice has been a com-
parative late-comer to the fields of fundamental
research and technmical inquiry; industrialized
building has had less brains and less money put
into it until quite recently than most other more
advanced industries; the physical and biological
sciences, particularly the biological sciences, are
only now being regarded as coming within the
architect’s approach and understanding and the
relevant social sciences are still pioneering.

Today, it is abundantly clear that the practice of
architecture cannot be achieved without a sophisti-
cated building organization behind it. Unlike the
health professions, we in the design professions
are not required to reach a vast audience. It has
been suggested that in North America there are
in fact no more than 100,000 clients, potential
and actual. These are the decision-makers, those
in power who will retain us, whether they act in
public or private sectors. I suspect that the num-
ber of potential clients is vastly less than this (at
least if one is to judge by the frequency with which
we run into each other!).

All of this critical self-analysis does serve a use-
ful purpose. Unlike Lot’s wife, we can survive self-
contemplation; there is restorative value in profes-
sional self-analysis, but analysis without action is
of little consequence. The Greek architect Doxiadis
counsels that the architect “. . . must become a
scientist, carry out research, create a system of
thought, devise a program of action and carry out
proper schemes of organization in government, in
industry, in production, in design. He must be a
builder.”

We will have the sooner obtained our objective
and carried authority when Doxiadis replaces Le

AIA Journal




Corbusier as a principal theorist; when content is
a higher virtue than form; when articulation of
volumes is of lesser consequence than articulate
ideas; when every school of architecture is rebuilt
to shrink drafting rooms to half their present size
and their space taken by seminar rooms; when
graphics are increasingly displaced by words and
words interwoven with action; when the drafting
stool is replaced by the public platform—for after
all, is not the drafting stool a peculiar perch from
which to direct the battle for ideas?

My earlier paper contended that for us, as archi-
tects, order is a valued human goal having obvious
connections with happiness, welfare, fulfillment
and satisfaction. As a corollary, it is inconceivable
for the architect to take flight, intellectually or
spiritually, from the urban imperialism of the city,
despite its anticreative and antiarchitectural
climate. Rather, we must abandon neutrality for
engagement, inaction for action, detachment for
involvement, in full unity of theory and practice.
This is our urban-nexus, our bond with humanity.
We must avoid the digressions of proto-archi-
tecture of fashion and of small scale. Let us be
tolerant but, above all, utterly discriminating in
our judgment of each new esthetic.

In our present thinking, the isolated virtuoso
building is invariably adjudged “more significant”
than the larger-scale project no matter how valiant
the attempt to solve the task required. Our premier
awards tend to be more concerned with the in-
dividual building (our Potemkin villages) while
the group buildings appear to have a lesser chance
of premiation. At the risk of repeating myself,
may I suggest that our problem may be that the
value judgments required for collective archi-
tecture either are not sufficiently defined or are not
the same as those criteria used in a search for a
new Ronchamps or another Barcelona Pavilion.
Doubtless God is in the detail, but what irony to
think that He may not be recognized in the larger
scale! It would seem very nearly impossible in the
various awards for the group to compete with the
single building. When we ourselves fail to give
due recognition to our work on the more complex
scale, we can hadly criticize the general public for
the same failing. But are not those architects who
are working at the larger scale, with groups of
buildings, the forerunners of the higher purpose
of architecture—architecture as a social art? Re-
call how Rockefeller Center was satirized in its
own time because of its detailing, its false use of
stone; now we recognize it as one of the fore-
runners of good urban design and ignore the rel-
ative unimportance of its detailing.

The more templelike the building apparently the
greater regard by its architectural votaries. Yes,
the Barcelona Pavilion, Ronchamps and even Fall-
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ing Water, are temples of architecture rather than
buildings for everyday life. To paraphrase Mark
Twain’s observation when the controversy over
Wagner’s music was at its height, that “he under-
stood the music to be better than it sounded”—
perhaps much of our present work is really better
than it looks or works. But I doubt it! In the
turbulent inventiveness of the present, it would
appear that far too many of our designers are
working for the approbation of their colleagues,
rather than for a higher social purpose. Is self-
expression to be greater than the collective will
to the better life? We architects have proceeded
too much on hunches and too little on the sciences,
behavioral or natural. Our theory has been frail.

What I termed “micro-architecture,” the archi-
tecture of the individual building, must inevitably
give way to new scales of thought and practice.
The architecture of the future, in today’s terms a
“macro-architecture,” is one concerned not only
with the individual building but its relationship to
the street, to groups of buildings, superblock, the
community and, in due course, the total environ-
ment. To accomplish so encompassing and dedi-
cated an obligation demands redefinition of profes-
sional practice as a prelude to a yet further re-
definition of the form of the environment itself.
We can be heartened by the analysis of our pro-
fession presently being undertaken by our own In-
stitute. This is the initial step, but without the con-
cern for authority expressed by Vitruvius, we will
lack the ability to implement our plans.

“and they
shall repair the
waste cities”

Authority, our dictionary tells us, is “moral or
legal supremacy: the right to command or to give
an ultimate decision; a derived or delegated power
or authorization. Authority is the power to in-
fluence the conduct and actions of others, the
power over the opinion of others, authoritative
opinion and intellectual influence.”

A consummate authority can be compounded
only out of a responsible social attitude and a total
concern. An instruction even older than that of
Vitruvius was that of the prophet Isaiah (61:4):

“And they shall build the old wastes, they shall
raise up the former desolations, and they shall re-
pair the waste cities, the desolations of many gen-
erations.” u
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Urban Renewal:
Superblock Spectacular
in Mexico City

BY LOUIS G. REDSTONE, FAIA

The government

sets the stage for

a redevelopment program
that takes on significant
social implications

Each superblock contains four-, eight- and twelve-story buildings without differentiating one income group from another
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Mexico City is in the throes of a building boom.
This activity is a direct result of the rapid indus-
trial growth which the country is experiencing.
The progress made in the last decade in the city’s
development and urban renewal is very impres-
sive and exciting. The driving force behind this
dynamic stride is the hand of the government.

In Mexico great impetus is often given to the
city’s development by aiming at certain dramatic
but worthwhile projects on a colossal scale. An
example is the “University City,” which was spon-
sored by former President Miguel Aleman and
which he claims as his own brainchild. It is to the
credit of recent Mexican presidents that they want
to be remembered through worthwhile projects
initiated and completed during their administra-
tion. This, however, has its limitations. The six
years of the president’s term may not always be
sufficient time to complete a project. The succeed-
ing president may very well be tempted to start
something new on his own. The fortunate part is
that all of the new building developments so far
have been vital for the country’s future.

The immediate past president, Adolfo Lopez
Mateos, had his heart and soul behind one of the
most important and ambitious urban redevelop-
ment projects in Mexico City—the Nonoalco

Tlaltelolco Housing Development. The complete
financing required for such a vast undertaking was
secured through government funds—the National
Mortgage and Public Works Bank and the Na-
tional Workers Social Security Institute—and
through private insurance companies’ loans. The
greater part of the project will be government
controlled, with some sections allotted to private
developers.

Located in the heart of the city’s northeast slum
area, the initial stage under construction calls for
rehousing 15,000 families in an area of approxi-
mately 300 acres, with succeeding units to house
up to 100,000 families. The area selected had been
occupied mostly by railroad tracks and yards,
which were possible to reroute or dispose of. This
facilitated the start of the project and eliminated
the painful temporary family displacement period,
so difficult in any city redevelopment process.

The most unusual and dramatic element in this
development is the concept of moving in to an
entire section of population of the city, keeping
the same proportion of income levels as in the
former surroundings. With this in view, a careful
study was made among the 100,000 families sur-
rounding the proposed site. The social conditions
and income levels among the population were an-

Restored Colegio de la Cruse and pyramid-shaped administration building share the site. Note playgrounds and walks
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The Nonoalco Housing Project in Mexico City, designed by architect Mario Pani

alyzed and classified into three main groups:
Group A—>58 per cent of families with income of
approximately $50 per month; Group B—18 per
cent of families with income of approximately $80
per month; Group C—24 per cent of families with
income of approximately $100 per month. Based
on statistical data, the family unit averages six.

The low-income group is housed in four-story
walk-up apartments. Group B and C are assigned
to the eight- and twelve-story elevator apartments.
Each superblock contains a combination of all
the various types of reinforced concrete buildings,
and the external appearance gives the impression
of esthetic unity, without differentiating one in-
come group from the other.

The architect of the project, Mario Pani, and
his associates, planned the first stage to consist of
three superblocks of 5000 families each. The
superblock contains nursery and elementary
schools, clinics, neighborhood shopping centers,
bank, social clubs, recreation and park areas, a
theater and a library. A high school and hospital
serve the three superblocks. As soon as the first
15,000 families move into their new apartments,
the evacuated area from which they came is left
free for continued clearing and rebuilding. The
landmark of the entire development is symbolized
by a 24-story pyramid-shaped building containing
the administration offices.

The architects are skillfully utilizing the his-
torical value of the site. During the digging for
foundation work, ancient pyramids were dis-
covered dating back to the sixth and seventh cen-
turies and belonging -to the Teotihuacan culture.
The site also has a partially ruined fifteenth cen-
tury colonial ecclesiastical building—Colegio de la
Cruse—which will be restored. Thus the new
urban complex will express three cultures—pre-
Colombian, colonial and contemporary. This his-
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toric background should add greatly to the spirit-
ual and cultural values of the young generation.

Other new buildings in Mexico City show
marked technical advances. The Mexican archi-
tects have learned a great lesson from the earth-
quake of 1957 and are utilizing that tragic experi-
ence to improve upon the science of foundation
structure. Most of the new buildings of any con-
sequence are designed with floating concrete
foundations, which will withstand minimum grade
10 earthquakes. The earthquakes are measured in
grades, grade 12 signifying total destruction.
(From 1900 to 1957 the highest grade of earth-
quake was grade 7.) The 1957 ecarthquake was
of grade 10, and the demand now is to design for
the ultimate force of grade 12 earthquakes.

Most of the high-rise buildings under construc-
tion in Mexico City have a special design of float-
ing concrete foundations, containing a concrete
grid of compartments. The structures are set deep
enough in the ground to displace soil equal in
weight to the superstructures. In case of any tilting
of the buildings as a result of an earthquake, they
can be righted to their original positions by adding
large amounts of sand and gravel into the raised
sides of the concrete compartments.

In the commercial field, several large depart-
ment stores have been built, with parking facilities
as part of the building, or in separate parking gar-
ages adjoining the store. Because the shopping
centers are built in the crowded city areas, very
little ground floor parking is possible.

The traffic problem is as complex and unsolved
in Mexico City as in any of the large American
cities. The first peripheral freeway is completed
now, with other crosstown freeways under con-
struction. The city is growing rapidly (nearly five
million population) and the race is between ex-
pressway building and traffic increase. ®
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BY ANTHONY G. ADINOLFI, HON AIA

A leading exponent of the “‘government by con-
tract” system, the New York State University
Construction Fund, as its manager of planning
explains, may coach the team but private archi-
tects carry the ball

BETWEEN now and the turn of the century, the
construction explosion which we are experiencing
is going to become something of a continuous roar.
That this poses a challenge to the architectural
profession is almost too well realized to bear re-
peating. However, the society and the culture
served by the profession is also asking a question
that does bear repeating: “What gains could be
made in architectural quality and cost, in terms of
both time and money, were the profession to com-
mit itself to the concept of total professional serv-
ice, and were the processes and relationships be-
tween the professional and his clients to be so
arranged as to effectuate this concept?”

In New York State, something is happening that
has added mew thrust to this concept, as it per-
tains to construction for government—something
is happening that has captured interest and de-
veloped excitement in the entire field. This “some-
thing” is a mammoth construction program now
being carried on by the State University of New
York, the State University Construction Fund and
the Dormitory Authority of the State of New York,
aimed at the expeditious provision of physical
facilities for State University through creative ex-
ploitation of the resources of the architectural
profession and the entire construction industry.
Almost incredible in its size and complexity, as far
as past experience is concerned, this program in
its concept and operation is now demanding from
the architects involved in it, activities that are
identified with the concept of “total professional
service” and requiring a level of professional com-
mitment that acknowledges the values of that
concept.

The Problem in Perspective

Back in the late 1950’s it became evident in
New York State that something extra would have
to be done if there was to be continued meaning in
the motto of the State University of New York:
“Let each be all he is capable of becoming.” A
tremendous gap was developing between projected
capacity of the total public and private higher edu-
cation establishment of the state and an anticipated
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How a

State University
Creatively
Exploits

Total
Professional
Service

blizzard of applications from students desiring
higher education. The demand was growing in
scope and intensity; the supply seemed increas-
ingly inadequate. Positive action was necessary to
fill the gap; the short time available pointed to the
public sector as the only logical source for such
action.

In addition to the central problem of “filling the
gap” by some means, two other considerations
basic to effective decision-making became apparent
to those whose eyes were opened early to the
developing crisis.

First, the requirement of sheer numbers—press-
ing enough when taken only in terms of the his-
toric percentage of senior classes desiring to enter
college—was being enlarged by an additional per-
centage of students desiring higher education be-
cause of the increasing demands of the employ-
ment market for individuals presenting higher
levels of technical training and cultural develop-
ment.

Second, there was developing a concomitant
demand for better educational programming, in
terms of curriculum offerings and the quality of
faculties and facilities available to meet expected
demands. Thus, the problem could not in any way
be considered answered merely by “adding to”
through improved logistics and mechanics; rather,
questions of quality were also involved. The situa-
tion issued a sharp challenge to the educational
establishment of the state.

Although at first it would seem that the decision
to be made was an educational decision, with some
political overtones, it eventually turned out to be
a political decision, with educational implications.
The government was the only power available
that could take action in time, and the basic policy
determination to build effectively for public higher
education was made by the Legislature and the
Governor on the basis of recommendations by the
State University Trustees and the Board of
Regents that they adopt the State University master
plan for development. Subsequently, the Governor
and the Legislature established the State Univer-
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sity Construction Fund as the administrative
means by which one aspect of the over-all expan-
sion program—the expeditious provision of physi-
cal facilities—could be carried out.

Organizing for Accomplishment

Broad plans of this type can remain little more
than good dreams and idealistic thoughts without
positive action to create the means by which they
may be brought into realization. In New York
State there had been at least two choices of action
available to those developing the statutory ground
rules for putting into effect the facilities aspect of
the program. Since State University buildings and
facilities had been planned and constructed during
past years, the most obvious possibility became one
of expanding the existing machinery to accom-
modate the increased workload. This was not,
however, the means selected. For many reasons
among which were the new method of financial
support to be employed, and the new method of
operation intended, a separate organization, the
State University Construction Fund, was estab-
lished. This agency has separate status as a public
benefit corporation, conforming somewhat to the
well-known “authority” concept often used for
similar task-oriented programs. Despite the fact
that the actual duties to be performed by the Fund
in the “public works™ area are of a type usually
performed by agencies organized and staffed to
design buildings and supervise their construction,
the enabling statute provided that the Fund was to
use the services of private architects for this work.
As a consequence, the Fund has since developed

Communications and Lecture Hall, College at Cortland: Sargent, Webster, Crenshaw & Folley, architects

into a leading exponent of the “government by
contract” system. In fact, it can safely be said that
the Fund, instead of being in the construction busi-
ness, is in the business of supervising architects
who, under contract with the Fund, carry the basic
responsibility for design and for the supervision of
construction.

The total program is costed at a figure of around
$1.25 billion, by the year 1971. The 1965 master
plan revision of State University indicates that
even more work is coming up. Since May 1962,
118 projects have been completed under the
Fund’s direction, at a cost of $147 million. At the
end of 1964, 74 projects, to cost about $166 mil-
lion, were under construction; at the same time,
258 projects, with a value of $408 million, were in
the design stage. As of this writing, over 60 per
cent of the projects scheduled for completion by
1970 are either under design, under construction
or completed.

Sixty-one architects are under contract with the
Fund, designing and supervising the construction
of over 300 major building projects, not including
the final development of 22 campus plans or the
many major site and university projects necessary.

In addition to these contracts covering physical
facilities, the Fund has entered into contracts with
some 20 special consultants who are to investi-
gate the various problems related to campus plan-
ning and design and to collaborate with the Fund
in developing performance criteria and procedures.

About 15,000 people representing all the build-
ing trades make up the construction field force
presently involved in the Fund’s program. In addi-
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tion, there are over 1000 supervisory and man-
agement personnel on the staffs of contractors
building State University facilities.

Master Planning

The University’s master plan has developed and
established the educational objectives of the entire
expansion program through the decade of the
60’s. In response to the demands of this master
plan, it was determined that effective and com-
prehensive long-range planning would be the es-
sential foundation for orderly campus expansion.
This was undertaken by the Fund, in concert with
the staff of the University, and with the aid of
some of the best architectural talent in the state.
Carefully selected architectural firms, located
throughout the state, were commissioned by the
Fund to provide a full range of professional design
services in order to accomplish the objectives en-
visioned in the development of comprehensive
long-range plans for the university campuses.
Thus, a comprehensive campus plan has been de-
veloped for each of the University’s 22 campuses
by the coordinated effort of achitects, planners,
engineers, and landscape architects, under Fund
and University direction. All aspects of each cam-
pus plan requiring action or expenditures were
finally summarized in an orderly sequence to de-
scribe the program by which the plan could be
accomplished.

As a major phase of campus planning, a “de-
sign vocabulary™ was established for each campus
location. A design vocabulary expresses factors
and aspects of the over-all design, established

during the development of the campus plan, to
achieve and insure a visual continuity and har-
mony of all elements of the campus while it is
growing and developing. This vocabulary describes
the visual quality of the environment by focusing
upon architectural forms in their relation to the
nature of the spaces about them. There were three
major objectives in developing the design vocabu-
lary: 1) to identify significant regional influences;
2) to identify growth factors; 3) to express vis-
ually the basic campus elements and character.

Although long-range planning and the establish-
ment of the over-all design and construction sched-
ule were the major tasks at the outset, the design
and construction of individual buildings required
by the State University master plan also proceeded
at the same time.

Three basic objectives, with the force and effect
of policy, guide the daily operations and activities
of the Fund: 1) to insure that facilities will be
ready for use on time, as required by the Univer-
sity master plan; 2) to insure the achievement
of quality architecture on each campus; 3) to
insure that facilities will be constructed within
predetermined budgets.

In this program, equal weight is given to each
of these three policy objectives, which have been
well received and adopted by the architects and
engineers commissioned by the Fund. The re-
sults of recent bidding demonstrate that excellence
in architecture is being achieved at economical
cost, testifying to the creativity and responsibility
of the architects and engineers involved.

In terms of the quality objectives of the Fund,

Fine Arts Building, College at Cortland: Sargent, Webster, Crenshaw & Folley, architects
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A typical comprehensive campus plan, this one for the College at Fredonia: I. M. Pei & Associates, architects. Existing
buildings are indicated by shaded areas, eighteen new buildings (pre-1970) by numbers

are expressed in clear statements of performance,
in terms of function and environment, of the many
related building systems. As statements of per-
formance, they give architects and their consult-
ants the required flexibility to design facilities to
meet time, quality and cost objectives. This project
represents a serious commitment by the Fund to
the development of a language which will result
in a stronger link between educator and architect.
These criteria not only allow the architect the
required flexibility but also enable him to exploit
new materials, new products and new techniques
of construction by which both the functional and
esthetic requirements of State University facilities
may be met.

The Fund is vitally concerned that it does not
interject needless restrictions which would tend
to upset the balance in the productive tension that
should exist between architects, manufacturers

commissions for planning and design were
awarded to architects whose accomplishments had
demonstrated their ability to plan facilities which
would strengthen and enrich the physical en-
vironment of the several campuses. Realizing that
even these architects could not meet the program
objectives unless given a reasonable opportunity,
the Fund, in collaboration with an advisory group
of architects, developed a model agreement pro-
viding for a full range of professional services.
These agreements frankly faced the quality/cost
tension by rightfully placing full burden and re-
sponsibility for planning, design and the super-
vision of construction on the capable professionals
commissioned by the Fund.

To identify quality factors for individual facili-
ties, the Fund, in collaboration with many consult-
ants of national professional reputation, is con-
tinuously developing performance criteria. These
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and contractors, as they try to meet the quality-
cost-time objective of the Fund and University.

The Fund budget objectives require that plan-
ning budgets be determined before the actual
start of planning. Numerous facilities have been
and are continually being evaluated to enable the
development of valid project budgets. Quality,
function and efficiency are critical factors in this
evaluation. Budgets thus developed provide in-
formation which serves well as a current measure
of the probable value of projects yet to be de-
signed and built.

Realizing the importance of cost considerations,
the Fund, in collaboration with a small group of
professionals, developed a *“‘guide for design cost
control” which sets forth a reliable method by
which an architect may be assured and reassured
that a project is being designed within a prede-
termined budget. The many hours spent in devel-
oping these materials from scratch and the lack
of available experience indicates that project costs
have seldom been considered as a program re-
quirement in the past, except under unusual cir-
cumstances.

Because this is a most critical element in the
Fund's program, its position and approach de-
serve a brief discussion. Two basic observations
made early in the Fund’s existence now appear
to be validated by the experience gained in having
bid some 60 projects successfully to date: 1)
quality architecture is being created today within
a full range of budget allowances; 2) quality
architecture is being achieved within even modest
budgets.

Given a fixed reasonable budget and a com-
prehensive facilities program, it is apparent that:
1) a facility to accommodate the programmed

activities can be designed within a fixed budget;
2) the degree of proper functioning and perform-
ance of the facility will depend largely on the in-
genuity of the design teams; 3) the quality of
design will not depend directly on the size of the
budget.

Objective evaluation of the principles and meth-
ods of operation used by firms that have produced
architecture within an established budget, resulted
in the following conclusions: 1) the basis for de-
sign was a valid and reliable budget; 2) the client’s
budget was accepted by the architect as a program
requirement; 3) the architect performed an eval-
uation of all cost implications on a continuing basis
during the several design phases; 4) the bidding
documents were so set up as to provide enough
flexibility to assure the awarding of a construction
contract.

The basic concepts of design cost control have
been well accepted by the architects working with
the Fund. Because the architect’s contractual
obligation requires him to redesign a project at
his own expense if the low bid on a project comes
in over the budget, there has been a good spirit
of cooperation between the Fund and its architects
in developing a new and better approach to design
cost control. There has not been absolute success
¢n bidding projects over the past 2%2 years. At
least six had to go through some phase of re-
design.

Although the architects planning State Uni-
versity facilities are given a high degree of flex-
ibility and freedom in their design activities, the
need nevertheless remains for review of design
submissions by the Fund’s professional staff. The
Fund’s task is in the nature of a public trust, and
the Fund must accept its responsibility for mon-

Agronomy Tower, State University of Agriculture, Cornell University: Ulrich Franzen & Associates, architects




University campus at Albany under construction: Edward
Durell Stone FAIA, architect (plan and buildings)

itoring the processes through which the profes-
sionals performing the greater part of the work
carry out their tasks. It is at this point that the
inevitable conflict between control and flexibility
enters into the activities of the program from day
to day. The Fund has been sensitive to the ten-
sions inherent in this conflict and has developed
controls that partake of the broader aspects of
procedure and performance, rather than the nar-
rower limitations of specification and conformity.
Broad controls of this nature, together with free-
dom for creativity, develop a context within which
it is possible for the Fund to demand a high level
of performance from the professionals on whom
it depends for program accomplishment.

Traditionally, government agencies involved in
construction have concerned themselves with the
business of prescribing solutions. This practice has
probably caused more reduction in the level of
creativity of individuals engaged in the design of
public works than any other single factor.

To effect operationally what could too easily
remain an impotent philosophical concept, the
Fund is developing criteria that relate to the
creative process itself, to guide the staff in the ob-
jective evaluation of architectural submissions.
Unless there are objective criteria against which
judgment can be made, the process of review can
become a constantly degenerating form of activity.

Government by Contract

Recognizing not only the pitfalls of operating
as a conventional government bureaucracy but
also the need to energize a mammoth enterprise
within a short space of time, the Fund has devel-
oped its operation almost completely within the
“government by contract” system. The Fund can-
not be classified as a typical government agency
because it is organized as a “public benefit corpo-
ration.” This deviation from the normal organiza-
tional form makes it difficult for the Fund to be
fitted into any organizational category, which frees
it somewhat from the complicated controls with
which a government agency is usually harassed.
This flexibility has made it possible for the Fund
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to build quickly a staff of professional people with
the vision and attitude necessary for successful
relationships with the high-caliber professionals
under contract with the Fund. The total Fund
staff today numbers approximately 100. The staff
responsible for planning and design activities,
totals only 35. In an architectural office, this num-
ber of people would normally be required to
handle roughly $50 million of work per year. It is
possible for the Fund to handle upwards of $400
million worth of work in a single year.

Throughout the Fund’s program the architects
and their related consultants have been an oper-
ational part of the team. The Fund’s relationship
with them is like the common-purpose relationship
that exists between a client and an architect, and
not like the relationship between two separate
architectural firms. As a result, in any analysis of
the Fund’s organization, the base of the pyramid
has to be filled in with the architects under contract
with the Fund. Technically, they cannot be con-
sidered a part of the organization; operationally,
they certainly are. Therefore, in this organizational
relationship, the greatest bulk of the organization
—that which is initiating action, doing the creative
thinking, making proposals, doing research and
coming up with concrete answers and struggling
between the demands of the work and the de-
mands of the Fund and the University—is the
group of dedicated professionals that are working
with the Fund in order that the total program can
be fulfilled. The Fund’s task thus becomes one of
energizing and motivating professional people; one
of monitoring a process; one of maintaining
proper relationships between the Fund’s client,
the Fund itself and the members of the building
industry team whose talents and resources are be-
ing harnessed to produce the desired results.

The Fund is mobilizing resources for work, in-
stead of staffing up with specialists for work, and
this is a considerable departure from the standard
practice of capital construction agencies.

In the environment of “government by contract”
it is necessary that bureaucrats so gear themselves
for a mutually stimulating relationship with asso-
ciated professionals, that the result will be suc-
cessful exploitation of the great creativity and re-
sources of the entire building industry. The Fund
seeks to do this by offering its professional asso-
ciates the freedom to be creative within the context
of a balanced system of procedural and perform-
ance controls. Only by constant self-evaluation
and scrupulous attention to the nature of its role
in the creative process, can the Fund provide the
environment and stimulus which will permit the
professionals associated with it to supply total pro-
fessional service efficiently, productively and re-
sponsibly. =
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BY TYLER STEWART ROGERS

Where's the human side of archi-
tecture? Disabled persons pose this
question all too often concerning
buildings for public use

A CONTEMPORARY whose locomo-
tion is limited to a wheel chair or
crutches once proposed that all ar-
chitects, before receiving a license
to design buildings for public use,
be required to do their work for
awhile under a pedestrian handicap.
They might qualify with a broken
leg, an artificial limb, a good touch
of arthritis, rheumatism or gout,
palsy, angina or some other coro-
nary condition, emphysema or polio.
The purpose was to make certain
they realize that a great many peo-
ple who must use their buildings
cannot climb stairs, or even ramps,
without pain, extreme exertion, or
even actual hazard to their lives.
The direct occasion for the re-
mark was that sad November day
when half the world watched eight
husky pallbearers carry the body
of President Kennedy down that
awesome flight of thirty-six steps
from the Capitol rotunda to the
street. Many in the TV audience
subconsciously heaved and puffed
with the young men. They feared to
see a misstep, a stumble. And then,
with even greater heartbreak, they
watched Mrs Kennedy lead Caro-
line and young John-John bravely
down that long and treacherous
flight and saw the boy falter, just
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once, almost at the bottom. Again
at the cathedral; up the hard stone
steps, down again later.

To many, the Capitol steps are
the most magnificent monumental
steps in America, seconded only by
those leading to the great hall in the
Lincoln Memorial. To others they
are frightening, awesome barriers to
the things they want to see but can-
not, unless they know of some sec-
ondary grade entrance (like the
carriage entrance under the Capitol
steps) that leads them to a public
elevator.

Millions of Americans, for simi-
lar reasons, cannot enjoy travel
either here or abroad, because the
cathedrals and great buildings are
too difficult to enter; or because
too many steps must be climbed and
descended or too long distances
must be walked.

When next you travel by air,
imagine yourself on crutches, or

walking painfully with a cane, or
being pushed in a wheelchair. Aside
from the difficulties of getting into,
or out of, vour automobile or taxi,
you face a long trek to the ticket
counter. There is usually an escala-
tor to waiting rooms above, but in
some airports the architect has pro-
vided gracefully curved ramps in
the belief they look better, cost less
and serve just as well.

After another seemingly endless
walk, often with intervening though
gentle ramps, you reach your load-
ing station. At Dulles International
Airport and at a few others as mod-
ern, you enter a huge bus that trans-
ports you to your plane. In most
airports you go down steps to the
ground, out onto the apron (often
a long distance across a wintry,
windy lane) and then face the roll-
ing staircase that has been pushed
up to the plane’s entrance. All the
healthy, vigorous travelers are
clearly annoyed when you hold
them up as you slowly, painfully
and breathlessly puff your way to
the top. Some of us who are short
of wind are like the engineer on the
old Bangor & Aroostook Railway;
his engine could make the grade if
he didn’t blow the whistle. We can
get to the top, but we can’t even
say hello to the nice hostess.

We laymen cannot blame archi-
tects for the airplanes, but we do
blame them for the airports. Often
we should place the blame on t