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marble . . . magnificent by itself, beau* 
tiful and effective when used in conjunction with other fine 
materials. Yet marble is most economical, not only because 
it gives the best and most economical service for the most 
years, but also because it adds value where value counts by 
attracting more desirable tenants.
Write now for the free brochure, **Further Proof that 
Marble Costs Less," to:

NSTITUTE OF ^MERICA, INC,

• eUTH riPTH AVENUK. MOUNT VEKNON. NEW YORK



cERnmnTiiE-»f.e new
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RANDOM ASHLER
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HEXAGON*PERMANENT

SHOWROOMS:

NEW YORK: 535 Fifth Av«., Arcad* Ground Floor 
CHICAGO! Room 13*177 Morchondioo Mort



resilient tile in ceramic patterns

ROBBinsby
Bobbin* CERAMATILE, in Lifotiino Vinyl and Micro-Finish Rubber, presents an 
entirely new concept in home design for bothroom fleers, built-in lovetery teps, 
kitchens, laundries, utility rooms, etc. Med* in designs of ceramic tile, CERAMA- 
TILE is on* of the most distinctive Innevotions in resilient fleering — net only in 
design end color, but from e proetieel viewpoint as well. Per the discriminating 
home owner who desires ceramic poTterns, Robbins has created these in resi
lient 1/8" gauge homogeneous Lifetime Vinyl and Micro-Finish Rubber, giving a 
more beautiful, safer and warmer floor than is possible with ceramics. CERAMA- 
TILE moy be installed over proctlcelly any existing sub-fleer and dees not require 
expensive concrete sub-flooring necessary in installing ceramic. It will retain its 
new beauty much longer thon ceramic; simple mopping artd buffing will keep it 
bright and shining — colors will never wear off.

CERAMATILE is made in pieces approximately 9"x 9" in o wide
rang* of beautiful decorator colors and o variety of designs
such Os small ond large Hexagon, small and large Octogen, J- ^
small and large Slim Hexagon, Herringbone, Chevron,
Brick and Random Ashler. A special seam compound 
which makes [eints wotertight ond adds to the 
beauty of the finished floor is furnished 

colors which harmonize with 
tile colors.
In

t
-:z

OCTAGON*

BRICK STAGGERED

* Available in both large ond small patternsHERRINGBONE

ROBBINS FLOOR PRODUCTS, INC.
Tuscumbit^ Alabama



Today, Chicago typifies the 

rebirtii of our great Amer

ican cities. It is modemi/Jng 

CKisting buildings. It is 

insuring the modernity of 

new buildings. It is making 

capital of the dramatic prestige of OTIS automatic elevatoring. This 

amazingly successful development is another OTIS first. As always, 

progress is expected of the leader. Outstanding value has made OTIS 

the accepted word for elevator quality in the cities of the world.

-awhere the 
up^to^date word 

lor elevators 
is OTIS

OTIS ELEVATOR COMPANY

260 11th Avenue, Alew York 1, A/. Y. 
Offices in 601 cities around the world

AUTOMATIC AUTOTRONIC^ OR 

esCALATORS * T R A V- O • L AT O R S ‘ FREIGHT CUEVATORS 
ELEVATOR MODERNIZATION AND MAINTENANCE

ATTEN DANT • OPCRATSO FASSCNOBR K LEVATORS
DUMEWAITBRS 

ELECTRONIC EVETEMS 
THE • A K S R • R A U LAN O COMRANV. AN OTIE EUDEIDIARY. IB THE MAKER OF 

■ AKER OAB AND CLBCTRIC NOUBTRfAL TRUCKB



Einstein proved that time is the 4lh dimension, a fact which 
architects have known all along. It's a vital measurement to 
consider in regard to maintenance ... a prime dimension in 
flooring. Multiply yards of MATICO flooring in high traffic 
areos by a cleaning woman's time and you come up with a 
client-satisfying answer. Soil-resistant MATICO cleans foster, 
preserves its fine color styling for years.

MATICO 
measures up 

in high 
traffic areas1 Gm(I HouttkMalat,

MASTIC TILE CORPORATION OF AMERICA
Houatoa. Tex.e foUet, Dl. e Loaq Baach. CoUL e Nawbwgh, N. Y> 

Arlttoflex ■ Confetti • Parquetry • Matlcork ■ Asphalt Tile 
Rubber Tile • Vinyl Tile • Cork Tile • Plastic Wall Tile



OF YOUNGSTOWN'S DISTRIBUTORS
ynungstuwn Distributors arc in business for only one 

to quickly supply what you want, when you 
and in the quantity you require. They pro- 

highest quality Youngstown Pipe at the 
right price—by coordinating their distribution with 
our mill production Yes, our hat’s really oft to these 
valuable around-the-clock suppliers for the important 
function they daily perform to industry.

It will pay you to know and use your Youngstown Dis
tributor because his:

reason—
want It
vide you the

• Iwsrge stocks are immediately available which 
allows a reduction in your inventory

• Single source of supply will simplify and 
spe^ up your purchaising, receiving and 
bookkeeping.

• Service is available around-thc-clock, 305
days a year.

• Salesmen can offer valuable information on
products and processes because they are con
stantly in touch with leading industrial
plants.

Your Youngstown Distributor Is as near as your 
telephone—why not call him todsy?

Specify Youngstown and secure these 
7 Points ^ uniform goodness

unllorin ductility uniform wall Ihlck-
unlftirm longtha neiB and size
uniform threedlng uniform itrenglh and
uniform ’Idability toughness

uniform roundnns snd slraighlness

SHKBT A ND Tumm COMPANY
General Offices - Youngstown 1, Ohio 

District Sales Offices in Principal Cities

PRODUCERS OF QUALITY CARBON AND ALLOY STEELS FOR OVER HALF-A CENTURY



AETNA FINANCE CO. BLDO., CLAYTON. MO. • BERNARD BLOOM, ARCHITECT

OF A NEW MATERIALTHE

aiMll OF A PROVEN ONE!THE

Three generations of architects have prooi that 
Indiana Limestone is economical, easy to main
tain, and versatile. Write today for specification 
data or details to Indiana Limestone Institute, 
Bedford, Indiana.

I LIMESTONEIndiana!



t/te u 0myi! f*

lAc LOXIT
FLOOR-LAYING

SYSTEM

A WKU.-l.AlD wood floor is lonf;-raiif(F ecommiy. ll will pay div* 

idrods year after year after year. reduririK mainlenanve cosUs while 
retaining; ll>r pniprr resilienry for a Kood playing or worfcinj! Boor. 
In MTores of (^mnasiums, rlassruoms, field houses, farinriea, stores 
aitd otirer w<H<d floor areas on roiterete, I<nxit-laid floors are prov. 
■Ilf! this point. Considei. loo. the eeonorny of the Loxit Floor Lay- 
itiK .System in bi>ildin|t desiftn. For instance, the total thickness of 
a I.oxi|.laid flimr iisinn 2.V32" flooring; is only l-l/S", a saving of 
TWO 1N(!HE.S in story hrifdil over ordinary wood sleeper type 
i-onslrurtion; and. hi addition, experience fias shown that there is 
a cost saving lO": to IS*^ when using Loxit to lay wood floor on 
concrete slab. I>ixil eliminates wood sleepeis. wood sub floors, 
nails and adhesives.

CONSULT 
YOUl AJICHITCCT

noon Of* 
adv«c* of ofcNioc* ol
firhwt olOMlOf »«o«o <oo ofton

try loiponool. Tlio

•OAOr ***f «A>T «* lH« nmo iIm
womloiioiif.

. - i,.4 U'ritr iorfov 
for ralalof. 
tirlailt nnti 

anmfdes

*

LOXIT SYSTEMS^ INC
1217 W. WASHINGTON BLVD., CHICAGO 7. lUINOIS



Dimensional stability in floor tile
Uniform thickness, square corners, straight edges... these are the dimensions 
you demand in the floor tile you specify. Kentile, Inc., through precision 
manufacturing processes and laboratory controls, brings you these features. 
Every Kentile, Inc. floor tile is as dimensionally stable as modem science 
can create. This, plus a trueness and clarity of controlled color; built-in 
durability; surface smoothness; ease of cleaning and maintenance, have 
helped to make all Kentile, Inc. floors the world’s most popular line.

KENTILE. INC.
America’s largest manufacturer of resilient floor tiles

KENTILK Tile. CJurnival K*»ntUe, Corkuine K^nUlv KKNTOIlK, fU»rk Ult* fi>r Floor* onH Wall*/
KlSNkrKMKK, Huhhor Tile/KENFT.BX. Vipvl A8be*to* TIIf. flfirnlvai Kenflpx. C'nrktrm^ Keoflex/KENFLOR 
Vinyl TUk. uUo ntailnhlr hy*the-yarri/KKS*HOYAL Vinyl Til* .S|»K(*IAb KENTILE. AnphaU
Tllv/TMKMETII.K. KKNSKKTS, tlceoraiive Inuvrtn/KENCOVEi vinyl wiiU kMae. lQ^BASE. wall btwa.



HOPE’SSince iStS

WINDOW WALLS
STtELWINDOWS HAVE THE STRENGTH AND RIGIDITY THATNO OTHER WINDOW CAN MATCH

n ■

r

0 mmI
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WILBERT SNOW ELEMENTARY SCHOOL. MIDDLETOWN, CONN, 
ArehiUct: \T'amn H. Aihlty Centruclor: Vadhami Ci May Company

HOPE’S WINDOWS were chosen for this award winning school
various buildiogs of this school. In the 
classroom units a full window wall eleva
tion, plus an upi^r ribbon of windows 
encircling the entire unit, provides abun
dant controlled daylight with healthful 
comfort for young eyes. A door for each 
classroom has been included as a safety 
factor and traffic convenience in the 
window wall elevation.

• An unusual feature of Wilbert Snow 
^hool is chat administrative offices, cafe
teria facilities, a large gymnasium and the 
classroom units are ail housed in separate 
buildings.

The adaptability of Hope's Windows 
to any type of building design is well 
illustrated by their application to the

Writt for our new Window Wall Catalog No. I52-AI

HOPE’S WINDOWS, mC., Jamestown, N.Y.
THE FINEST BUILDINGS THROUGHOUT THE WORLD ARE FITTED WITH HOPE. S WINDOWS



OPINIONS EXPRESSED BY CONTRIBUTORS TO THE 
JOURNAL ARE NOT NECESSARILY THOSE OF THE A.l.A.

H. H. S.—An Appreciation
By Edmund R. PurveSj FAIA

EXECUTIVE DIRECTOR

T IS THE HARE ARCHITECT in- grateful for the privilege- We re
deed of the first five decades of call those meetings with more than 

this century whose philosophy, in a touch of affection. My own ac- 
fact, whose career, was not touched quaintance commencing in the days 
directly or indirectly by the benevo- of the old Beaux Arts Institute of 
lent influence of Henry Hodgman Design blossomed into a finn 
Saylor, faia. The hundreds of friendship in the old dining room 
us who have come within the orbit of The Octagon after mv return 
of his friendship and counsel are from the wars.

Journal of The A. I. A.
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The dining room became an of
fice shared jointly by us and three 
secretaries. The Institute head
quarters staff was small and com
pressed in a literal sense of the 
word. One lived and worked in 
such close quarters that getting on 
with one’s fellow worker was es
sential to the success of the In
stitute. (It is still an Octagon in
gredient.)

Propinquity is a source of pleas
ure. There was many a time when 
Henry Saylor’s advice was sought; 
his counsel freely given was unfail
ing for it was based on a lifetime 
of knowledge of one’s fellow pro
fessionals and of people. Henry 
Saylor hails from the Dutch coun
try of Pennsylvania—a land that 
has produced good people and 
kindly philosophy. He attended 
the famous Hill School at Potts- 
town, Pennsylvania. From there 
he entered the Massachusetts In
stitute of Technology, a member 
of the class of 1902. Shortly 
thereafter he married Mary Helen 
Miller—a successful and happy 
matrimonial venture which cele
brated its own semi-centennial this 
last November 27th.

Henry Saylor enjoys a full and 
happy life. His probing scholarly 
mind with an educated flair for the 
land has not only seen him through

the successful editorship of the Ar
chitectural Review, Country Life 
in America, American Architect. 
House y Garden, and associate 
editorship of Architectural Forum, 
but has also led him to camping 
in the high Sierras, to riding to 
hounds and lately to caring for The 
Octagon garden which owes much 
to his skill, devotion and “green 
thumb.”

In addition to the editorships, 
Henry' Saylor was an executive of 
McBride, Nast & Company, Art 
Editor of Doubleday, Page Sc Com
pany, Consultant to the Public 
Building Administration and, in
cidentally, he practiced architec
ture. He also found time to write 
a number of books: Bungalows, 
Making a Rose Garden. Making a 
Fireplace, The Book of Annuals, 
Tinkering with Tools, and the 
Dictionary of Architecture. He 
was the editor of Distinctive 
Homes of Moderate Cost, Inex
pensive Homes of Individuality, 
and Architectural Styles for Coun
try Houses.

And now he lays aside the re
sponsibilities and regimen of the 
editorship of the Journal to de
vote himself for the next few 
months to the writing of The His
tory of The American Institute of 
Architects—a task for which he is

January, 1957
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uniquely fitted and to whose end joy his comradeship, his scholarly 
product we look forward with keen ways and the example he sets of
anticipation. Fortunately for The the American gentleman and ar-
Octagon, we will continue to cn- chitect.

Tools for the Improvement of Environment
In two parts—Part I

By George Bain Cummings, FAIA
An address made before the Georgia Chapter, AlA, and the 
Georgia Branch of the Associated General Contractors, meeting 

together in Atlanta, March tS, 1956.

E HAVE HAD a Seemingly 
long, and a surely rigorous, 

winter in Binghamton. When, 
therefore, back in January, Griff 
Edwards telephoned me inviting 
me to visit Georgia in March, 1 
found the suggestion very tempt
ing. And when I bethought me of 
your famed hospitality^, and of 
Herb and Mary Milikey, and a 
lot of other warm friends here
about, the suggestion was irresist- 

So I said Yes with such 
unseemly alacrity that I'm afraid 
Griff got the impression that I 
had been sitting around for a long 
time—all dressed up and no place 
to go! That hardly describes my 
life during these last nine months, 
but certainly I will say that I’ve 
never had a better place to which 
to go than right here in Atlanta 
to-night!

I am pleased to note that this 
is the annual dinner of the Georgia 
Cliapter of The American Institute 
of Architects and the Georgia 
Branch of the Associated General 
Contractors. And in that respect 
this meeting is unique among all 
those I have attended this year. 
Not before have I had an oppor
tunity to meet with these two 
groups and talk about our common 
job. I believe that such meetings 
arc good for both of us, and good 
for our customers or clients—the 
people of America.

I speak of our common job. We 
are the builders—you and we. We, 
the contractors, the architects, the 
engineers, make the physical com
munity. The people know that 
and depend upon us to perform 
that share in the division of labor. 
Our concern is the public interest.

w

ible.

Journal of The A. I. A.
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Thereby we earn our living. If 
the public finds their physical en
vironment unsatisfactory, the 
buildings they use unappealing and 
inefficient, they may properly com
plain of it to us. And so far as 
our technical control of environ
ment is concerned, we must an
swer. But there is a large area 
of control—political control—in 
which we and all citizens share. It 
is of that area of control that I 
jwant especially to speak to-night— 
■for if it is lacking, or weak, in a 
community, our technical control 
will little avail nor long prevail, 
t The family is the prime element 
of human society. Government has 
come into being to protect and 
nourish the existence of families 
living together as neighbors. Our 
communities are, first of all, neigh
borhoods.

In New Hampshire, where I 
was born well before the turn of 
the century, the three selectmen 
of the town, the minister and dea
cons of the Congregational church 
and the principal of the Academy 
were the most respected persons in 
the neighborhood. The post office 
and comer store to which almost 
everyone repaired twice a day when 
the mail arrived by stagecoach, was 
the daily forum; and the annual 
town meeting, with dinner served

by the womenfolks, was the great 
event of the year. Parking was no 
problem. Behind the church were 
horse-sheds and around the post 
office and town hall plenty of road 
room. A few plodded along be
hind yokes of oxen. Most used 
buggies or farm wagons; and horse
less carriages had hardly been 
heard of. Everyone had his own 
dug well, and took care of his own 
wastes. They were all neighbors 
—most of them good—and they 
put out fires together, raised barns 
together, and worked out their 
taxes by maintaining the road; 
of which in those days were plain 
dirt.

•all

Well, times have changed. Now 
we have problems of hard roads, 
automobiles, tractors, radio, tele
vision antennae, civilian defense 
and taxes. We are a people on 
wheels. We can live all over the 
country and still be less than an 
hour’s travel time by automobile 
from our job in some city or vil
lage. Industry and shopping cen
ters have located in open fields. If 
a family doesn’t feel like settling 
down, it parks the trailer near the 
job. The assurance of social se
curity has led to early family form
ation and more children per fam-

Januart, 1957
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bility, and too little regulation that 
permits the unscrupulous few to 
take advantage of the well-inten
tioned many.

ily. So our population grows and 
grows, and automobiles multiply, 
and problems of community and 
of physical environment become 
ever more complex.

As we have grown up together, 
and —again since the turn of the 
century—we have discovered the 
need to prevent conflagration and 
unhealthy congestion in our com- 

We have resurrected

What 1 shall speak about are 
building and other regulations that 
concern and affect the physical en
vironment of our neighborhoods. 
We will all wish our communities 
to be safe, convenient and good- 
looking, so as to minister to the 
w’ell-being of all its citizens, afford
ing them not only a way of earn
ing a living, but also a setting for 
the good life. The tools for the 
accomplishment of these ends 
which arc available to us are found 
among planning, zoning and build
ing regulations; and various health 
and safety provisions extended 
under the police power. My pur
pose is to mention some of these 
tools and show how they can be 
used in our communities.

Every town, certainly every 
county, should have a planning 
board. I could wish your county 
had as good a planning board as 
my Broome County. Perhaps it 
has. Here is where correlation of 
plans for orderly growth and im
provement of environment can 
happen with persuasive effect. Not 
only does our County Planning

munities.
ancient controls, such as building 
regulations, zoning and planning 
ordinances and other tools of the 
police power that existed before the 
Christian era. The motto of New
Hampshire is ‘‘Live Free or Die,” 
and many of these controls would 
not have been tolerated in the old 
days. No townsman would have 
permitted such encroachment on 
his personal freedom. And that 
fierce devotion to liberty that 
brought the first settlers to the 
New World, migrated with the 
colonizers into all parts of our 
country. And our traditional de
votion to the principle of home 
rule is our natural inheritance from 
the founders.

So today we tread the narrow 
path between too much regulation 
that deadens the initiative of a re
sourceful and ingenious people and 
lessens their capacity for self rule 
and their sense of personal responsi

JooRNAL OF The a. I. A.
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Board serve the county govern
ment, it assists the town planning 
boards when requested, and con
tracts with the City of Binghamton 
to render professional service to its 
Planning Commission. The 
County Planning Board ties in co
operatively with agencies of the 
state—such as the highway district 
of the Department of Public 
Works. Thus each town and vil
lage and city in the county, by 
availing itself of the enabling legis
lation in the law's of the State, 
may plan to correct present con
ditions of hazard and inconven
ience, and to control new develop
ment, and to provide for future 
grow'th in the best interest of all 
the people. Similarilv, counties 
and regions of the state have the 
same kind of legal enablement, so 
.that order and convenience may be 
secured in areas of

community conserves its interest in 
the use of its own land and that 
which borders upon it. Of course 
we all realize that the land belongs 
to all the people. If you ow’n a 
piece of it and decide to move to 
California, you can’t take it w’ith 
you. Actually, although you are 
permitted ownership in fee simple, 
you may not use it in a wav to en
danger the neighbors. So, by demo
cratically agreeing upon such re
strictions as are deemed necessarv’ 
to promote public health, safety 
and general welfare, the commu
nity protects itself as to the man
ner in which its land may be used.

The town that has availed itself 
of these enabling laws and has set 
up a planning board, adopted a 
master plan and enacted zoning 
regulations controlling the use of 
its land has gone far along the 
road of creating and conserving a 
good physical environment for its 
people. It has at the same time 
acquired the tool for controlling the 
subdivision of land and the develop
ment of new areas, so that we do 
not continue to repeat the plan
ning mistakes of earlier years.

One abuse that has arisen to 
plague us is the failure of develop
ers of raw land to stabilize the 
earth w’hen new contours are 
created, and to provide a finished

common in
terests. I am sure that the State of 
Georgia confers the same kind of
power on your communities.

This kind of sensible, objective, 
democratic procedure is the tool by 
which we may ameliorate the some
time intolerable traffic and popula
tion congestion that has developed 
in the first half of the twentieth 
century, and provide the means for 
avoiding it in the future.

Zoning is the tool by which the

January, 1957



surface on new streets, with curbs 
and gutters to care for the runofF 
of surface water. We arc hear
ing about earth slides and 
mud floods, and reading letters 
from owners of recently built 
houses whose foundations have set
tled and cracked.

Shortly after the appearance of 
a story in the St. Louis Post Dis
patch telling of the progressive 
steps taken in New 'Vork by the 
preparation of the State Building 
Construction Code, the office of 
pur Commission received a letter 
from a young St. Louis War V'et- 
cran wlio had recently bought a 
new house on a sloping site and 
was suffering tlie dismal experience 
of watching the foundation slowly 
yielding to earth pressures. He 
expressed the hope that our code 
would prevent such conditions. 
Since people have lived with grav
ity and rainfall all their lives, such 
planning errors arc inexcusable.

But this young man had only part 
of the answer. The control of 
platting and the preparation of 
land to become building sites lies 
in planning and zoning and not in 
building regulations. A town plan
ning board mav and should require 
the land developer to submit with 
his subdivision map the full details 
of his proposed drainage system as 
well as the layout of his streets, 
and the means by which he pro
poses to retain and maintain the 
different levels of sloping sites. 
When you upset the condition of 
rest to which Mother Nature has 
arrived in the natural contours of 
our land, when you remove the 
mat of tree roots and vegetation 
that has held the earth in repose 
for centuries—brother, you must 
have a care! The community has 
the tool for requiring this care, in 
land use control according to the 
principles of planning and zoning.

{To be continued)

News from the Educational Field
Tnji University of Illinois ates of the University’s Depart- 

announccs the competition for the ment of Architecture arc eligible. 
Francis J. Plym Fellowships in 
Architecture and Architectural En- School of Architecture, an- 
gineering for 1956-57, each carry- nounces that Scholars and Fellows 
ing a stipend of $1700 for travel in the Graduate School will be ap- 
and study in Europe. Only gradu- pointed for the year 1957-58 on

Journal of The A. I. A.
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of Master of Regional Planning 
or Doctor of Philosophy with 
major study in Planning: Cornell 
Graduate Fcllow'ship, stipend $1,- 
400 plus free tuition and fees; more 
than one may be awarded. Uni
versity Scholarship, value, free tui
tion. Tuition Scholarships, value, 
free tuition; a number of awards 
may be made. Assistantships, sti
pend $1100, plus free tuition and 
fees; several awards may be made. 
Applications will be received until 
February 15, 1957.

April 1, 1957. There are twelve 
scholarships, fellowships and as
sistantships available to graduate 
students in the School of Architec
ture, ranging in amounts from 
$500 to $2000. In addition, there 
are a number of fellowships and 
scholarships available to students 
in the School of Architecture, rang
ing from $600 to $2200.

Cornell University, Depart
ment of City and Regional Plan
ning. offers the following financial 
aids to candidates for the degrees

A Ballad of Hasty Taste
By Elise Jerard

We’re up to our noses 
In lurex and roses.
We’re rococo-bingey 
And Diamond Jim fringey.

We’re Siamese glowy 
And Cantonese showy.

The style of Victoria 
’s back in its gloria.

It’s no year to sneer 
At the style of VEmpire,

The styles of the East 
Lift hearts like a yeast.
The style of stark function 
's receiving last unction.

Eclectic we putter 
In lovable clutter.

From the straight line we swerve 
To the Marilyn curve.

The abstract seems bleak 
Though it didn’t last week.
How ashen the passion 
For yesterday’s fashion.

Keats said.. . forever,'
But forever is dead.

January, 1957
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Books fef Bulletins
Aluminum in Modern Archi

tecture, 2 vols. boxed. 1 
by John Peter, Associate Editor 
Edward A. Hamilton; Vol. 11 
by Paul Wcidlinger. 660 p|>. 
9" X 9^". Pub. by Reynolds 
Metals Co., Louisville, Ken
tucky; distributed by Reinliold 
Publishing Co., New York. 
The first volume of these two 

handsome books is largely devoted 
to very well-presented photographs 
of contemporary buildings making 
intelligent uses of aluminum. Ex
amples are drawn from both this 
country and abroad. Follow’ing 
are tape-recorded interviews with 
well-known contemporary archi
tects, setting forth their views on 
architecture in general and the 
future uses of aluminum in par
ticular, each accompanied by a 
photograph of the man—some 
being a series of pictures showing 
him during an animated discussion.

Volume two is devoted to the 
technical aspects of the material. 
There are chapters on its physical 
and mechanical properties, its pro
duction and finishing, and joints 
and connections. There arc two 
chapters on its potentials as a struc
tural material, with considerable 
data and some design examples.

The balance of the book is devoted 
to details of familiar typical uses 
of aluminum gathered from many 
sources. To say that a book is 
‘■monumental” has become trite, 
yet no other word can properly ex
press the place of this book in its 
field. It should be of great in
terest and great value to the archi
tectural profession.

Buildings of '1'omorrow. Guide 
for Planning Settlements and 
Community Buildings. By Fern 
M. Colborn. 160 pp. x
8}4"-
Whiteside, Inc., and William 
Morrow & Co.
Written by a layman for lay

men, this little book would be of 
considerable assistance to the archi
tect called upon to design his first 
settlement or community house. It 
deals with fund-raising and com
mittee organization, as well as with 
plan requirements, equipment and 
operation. The author points out 
how many disciplinary problems 
can be avoided by proper plan
ning, and goes into detail in dis
cussing materials and finishes 
which can withstand the rough 
usage given them by children.

New York: 1955:
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Photograph

The a. O. Smith Corp. Building 
Milwaukee, Wis.

Holabied & Root & Burgee, 
Architects

Favorite Features of 
recently elected Fellows: 
Gilbert P. Hall, faia
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Photograph by Roger Shirtovant

Rickey's Garden Hotel 

Palo Alto, Calif.

The office of Ernest J. Kump, Architects

Favorite Features of 
recently elected Fellows: 
Ernest J. Kump, faia

journal 
"me^lA

13



A New Century Beckons
By Edu'in B. Morris, Jr.

ASSISTANT TO THE EXECUTIVE DIRECTOR

Into which they could profitably 
step.

N ITS CENTENNIAL YEAR of
1957, the American Institute 

of Architects is facing the most 
challenging and most significant 
year of its history. The opportuni
ties which are presented for self- 
examination, the examination of 
other forces and trends which affect 
us, and influencing public recogni
tion and appreciation of the archi
tectural profession, are an inspira
tion for every architectural mind. 
Now as never before it is our obli-

I
Now, in 1957, the Institute may 

gaze with pride at the great and 
respected profession it has created. 
In observation of our Centennial,
we will quite naturally pay tribute 
to the great and dedicated men who 
have brought the Institute to its 

to the beautifulpresent eminence, 
and lasting buildings AIA members 
have contributed to our cultural
wealth, and to the spirit and sense 
of responsibility which have carved 
such a significant niche for archi
tecture in the American civiliza

gation to society and our duty to 
our profession to seek out, study 
and select the best opportunities; 
to plan and work in order that w’c 

realize the utmost benefits to
In recognition of thesetion.

achievements, a major exhibit, cov
ering one hundred years of Ameri
can architecture, will open in the 
National Gallery of Art on May 
14th, 1957. This exhibit will be a 
carefully planned and integrated 
a.ssembly of fine photography and 
will mark the first time that a

may
be gained from them.

The entire profession can be 
honestly proud of its professional 
society’s accomplishments in its first 
hundred years. In the year of the 
Institute’s birth, there was no such
thing as an architectural profession 
in the United States. The great 
architecture of America’s infancy 
was done by men who practiced the 
profession as a sideline, because 
there w'as no organized profession

photographic show has been dis
played in the National Gallciy'.

But as a dynamic, growing or-, 
ganization. the AIA cannot merely 
look back with pride. It is our

January, 1957

14



the Centennial. They should point 
out the way toward establishment 
of policies and chartinj^ of courses 
which will go far toward establish- 

thc architect’s leadership in 
molding the environment of the 
future to suit civilization’s needs, 
rather than forcing our civilization 
to endure envirtinments haphaz
ardly thrust upon us.

obligation to assess the future, to 
determine what our profession’s 
place in that future will be, and to 
plan to continue to meet our ob
ligations in the public interest with 
constantly improving standards of 
service.

We are inviting to participate in 
our Centennial celebration in 
Washington, 13. C-, May 14-17, a 
number of persons of world-wide 
distinction, who are eminently 
qualified to discuss the forces which 
shape man's environment. In plan
ning the Centennial program, we 
are directing our interest to the 
future rather than to the past, and 
to the influences of society upon 
architecture and not to architec
tural practice as such. Our speak
ers will discuss and explore the 
effect on human environment of 
such elements as our new tcch- 
nology, the international problems 
created by the shrinkage of time 
and distance, the pressures placed 
on resources by changing economies 
and expanding populations, the 
status of the arts in a dynamic 
civilization, and the impact of these 
interrelated movements upon our 
environment of tomorrow.

We foresee these discussions set
ting the stage for a much wider 
field of thought, study and action 
than their mere presentation during

mg

A forum of this magnitude is far 
more ambitious than anything here
tofore undertaken by the Institute. 
Yet, if light can be shed on but one 
of the paths we arc seeking, our 
purpose will be fulfilled in serving 
as an instrument of its discoveiy, 
and our Institute will truly have 
lived up to its obligations as a 
responsible leader in influencing 
and creating a better environment 
for the people of our country.

In past conventions the Ameri- 
Institutc of Architects hascan

sought ways in which it can con
tribute to our cultural wealth. In

these have taken themost cases, 
form of seminars in which our 
members have striven to increase
their professional competence in 
order to improve the service they 
may render to the public. This ap
proach has been entirely proper and 
fitting. It has led to improvement 
of architectural practice, and con-

JouRKAL OF The a. I. a.
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tributed greatly to the growth in 
size, power and prestige of the In
stitute.

In this, our one-hundredth year, 
our responsibility is a broader one. 
It is recognized that the forces 
which shape human environment 
are infinitely more complex today 
than at any time in the past cen
tury. Through our past conven
tions and programs of education 
and research, we have kept the 
practice of architecture apace with 
constantly growing needs. Our 
profession has been able to expand 
its services to take care of the 
change from its early days, when 
the profession w’as concerned prin
cipally with the problem of provid
ing shelter for a pioneer society 
which was expanding its boun
daries and bridging its frontiers, to 
the highly complex building prob
lems which arc handled routinely 
by architects today.

the problem of shielding him not 
from the elements alone, but from 
the hazards of the world whose 
skill at making weapons has out
stripped its ability to live without 
them. In making sure that our 
profession is able to meet these ex
panded needs of the future, archi
tects must not only develop a new 
ideology of design and concept, but 
must be prepared to expand their 
services to include all those serv
ices which the client will require
and insist upon in the changing 
world to come.

As we look upon the architec
tural practice of the past and pro
ject our thinking to the architec
tural practice of the future, as we 
reflect upon what our society has 
been and what it seems destined to 
become, we realize to some extent
the enormity of the task we face. 
Our vast new knowledge of the 
nature of matter must be matched 
by an equivalent understanding of 
the nature of man. The architect 
can and must contribute to a closure 
of this gap in knowledge. This, 
then, is the aim of the Centennial 
Program of the American Institute 
of Architects. VVe proclaim this 
bold ideal as our purpose and have 
established as the theme of our Cen
tennial Program these four words 
—A NEW CENTURY BECKONS.

But as we look toward the fu
ture we must consider more things; 
we must consider simultaneously 
man’s physical environment in re
lation to his new social aspirations 
and spiritual needs; to a host of 
new contrivances which afford him 
new comfort and leisure time; to 
new problems of traffic flow, land 
use and urban congestion; even to

January, 19S7
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The Geometry of Man-Made Landscape
In two parts—Part II

By Ralph IValker, FAIA
An address before the architectural students of the Rhode Island 

School of Design, February, 1956

sidered by the architect as necessary 
or desirable. 'Chese accidentals, if 
planned and controlled, ofttimes 
add enormously to the effectiveness 
of the fundamental {geometry, but 
they must never be permitted to 
assume a dominance over the com

E MIGHT ALSO AGREE that 
all landscape designs are de

pendent upon the opportunity of 
growing old; to use a cliche—to 
grow old gracefully—to overgrow 
and be abundant, to upset the firm 
geometry of man’s wishes, and yet 
at the same time to be barred by 
the limits he sets upon that growth. 
We arc too apt to think that nat
ural growth should have its own 
way; but, if the design is to achieve 
its fulfillment, as age Is gained a 
continued selection, even removal 
of some of the parts of the design, 
must be made so as not to disturb 
the basic geometry of the plan.

In Bath, England, there is a 
“Circus” by John Wood, and in 
the center, when I last visited Bath 
in 1943, there was a simple circle 
of green grass in w’hich, casually, 
several quite large trees in a small 
stand interrupted the quality of 
circular plan. They were not, and 
never had been, germane to the 
architectural plan, but were a mere 
accident, and I am sure not con

w
'rhe type of trees seenposition.

at Bath do not belong there in the 
first place, because where the geom
etry is so marked the natural ele
ments should be lower and more 
subordinated. A good example is 
the Place d’Allance at Nancy, 
where the roof line adds another 
perhaps more rigid shadow line to 
the softer green architecture below

It.
In New York Citv there are two

excellent examples of city landscap
ing where, strangely enough, the 
buildings since added around each 
park have not changed the quality 
of that geometry w’hich tends to 
hold the spaces together. It is in

note that both wereteresting to 
designed by architects. The one at 
58th to 60th Street and Fifth Ave-

JouRNAL OF The a. I. a.
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nuc, where the Saint Gaudens 
statue of Sherman and the Pulitzer 
Fountain are tied together by 
architectural treatment, designed 
by Thomas Hastings, of pavement 
and nature which leads finally in 
creating an entrance of grandeur 
to Central Park. The other is in 
back of the Public Library, de
signed by Lusby Simpson, a suc
cessful winner in a competition 
created to make work for archi
tects in the depression of the 
thirties. Here the arrangement of 
tree-covered terraces shading the 
noondav worker and vagrant alike 
from the blistering summer sun, the 
mall in rear of the library devoted 
to the poet Bryant, and the fou 
tain designed by Charles Platt dedi
cated to another poet, James Rus
sell Lowell, make a composition 
which in treatment of space com
pares favorably with two of my 
favorite pieces of landscape design 
in Washington: the great reflecting 
pool leading up to the Lincoln Me
morial. with its accompanying foils, 
the long tree allees (while only 
Cjod can make a tree, man can 
glorify- it by planting an aller); and 
the great oval in back of the White 
House, which is one of the most 
superb treatments of open lawn 
and encircling trees to be found 
anywhere. Again, landscape de

sign, formally and architecturally 
enhancing alike such divergent 
characters as the White House, the 
Washington Monument, and the 
Department of Commerce, also 
that potpourri of architecture start
ing with the Corcoran Gallery and 
ending with the Pan American 
group. The geometrical form of 
the immense oval Is strong enough 
to tie all these differences of design 
opinion into a convincing architec
tural concept.

an

Years ago as a traveling student 
I thought the Place de la Concorde 
too big, but in later years (perhaps 
my ideas have expanded) I find it 
completely satisfying. One realizes 
that it is not so much a city square 
enclosed by buildings, although 
there is no finer architecture

n-

anv-
where than the two buildings flank
ing the Rue Royalc and the great 
walls of the Tuileries Gardens with 
the two old monumental winter 
greenhouses rising above them: or 
the vista of the Chambre des 
Dfputh across the Seine, as it is 
.an amazing design device which 
ties together these structures and 
the long and magnificent rise up 
the Champs Elvsees to the Etoile. 
The several jjarts of this marvelous 
composition arc so definitely and 
gcometricallv inter-related that one
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Sccaux the expanse of the pools 
arc so well hidden that again there 
is a welcome surprise, 
ment of bigness of conception, con
taining within it many opportuni
ties for surprise, leads to the con
clusion that no design outdoors is 
ever too big if it is natural—that 
nature can be opened up into wide 
expanse and still be in scale to man ; 
whereas massive buildings, near or 
widely placed, cause a sense of 
claustrophobia. It is the main 
reason why Le Corbusier’s early 
schemes for his Radiant Citv ended

would miss and find each com
ponent naked without the whole.

This concept of great outdoor 
scale, not dwarfed by high build
ings, is found again and again in 
French landscape design. Vaux- 
le-Vicomte, Sceaux and others of 
Andre Lc Notre’s school, may 
seem endless in perspective on the 
axial line, but as one travels to
ward the empty and tremendous 
sky, that vista always at the end 
of the axis, one appreciates that 
one’s attention may wander along 
the sudden deviations to right and 
left and then the geometry takes on 
new scale.

If we believe that Le Notre was 
only interested in the long vista, the 
unending axis, we have never 
walked through his works, 
court life of the period must have 
been in many ways like living in a 
goldfish bowl, and the little odd 
corners, the bosques with their pos
sibilities for love and discreet con
versation, offered, I am sure, a 
welcome opportunity for privacy 
which helped breed peace and con
tent as well as bawling infants.

Certainly at Vaux-lc-Vicomte 
the great canal offered a diversion 
totally unexpected from the house 
whose rotunda room creates an
other surprise for its majesty; and 
as one descends the staircases at

This elc-

in being inhuman ; nor did his small 
knowledge of nature and its pos
sibilities ever result in humanizing 
the horrific geometry of his build- 

Unlike Le Notre,mg concept.
Corbu was never able to developThe
in his desire for bigness that other 
element, surprise. The result has 
been, regardless of the power of 
the T-square and triangle, a qual
ity of formlessness not apparent in 
the great schemes of classic French 
landscape. There must never de
velop the idea that the Baroque 
and mere bigness are synonymous; 
the former is always related to na
ture. and even when it is grotesque 
it is always related to man, and it is 
a wav of designing which permits 
naturc’.s patina to move 
soften the qualities of hard un

in and
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natural geometry which 
esquisse looks so well.

But why not the informal tied 
into the formal? Why not the 
Japanese garden ? Why not Burlc 
Marx w'ith his cubist Victorianism ? 
For a moment we might consider 
one or two of the great moments 
in Japanese garden design. Both 
of them at Kyoto, a romantic liter
ary capital removed from politics 
and pow'cr, yet the forecourt of 
the room in which a faded symbol 
of power was crowned is a simple 
square of raked sand, with only 
two small incidents of green, fur
ther symbols of fertility and lon
gevity placed symmetrically to sug
gest that this throne is the oldest 
in the w'orld’s bistort'. When I 
saw this landscape monument the 
tine marks of the rake made an 
enormous key design.

The other, the temple garden at 
Ryoan-ji where a rectangular 
courn-ard, partially surrounded by 
buildings and old walls, is again a 
raked pattern of sand, 
sign, however, is one in -which some 
twelve stones have been, to Euro
pean et'cs, oddly placed—hut have 
they been? If one studies the plan, 
each grou]i of stones l\as been 
placed at a positive geometrical 
place. Move it away from its 
planned position and the w'hole

comjwsition fails as a concept. This 
appreciation of geometric relation
ships within a form is as old as the 
3-4-5 triangle and has generated 
one masterpiece after another; in 
fact, it is much safer as a method 
of placement than the so-called 
ba.sic design idea which gives the 
uninformed the creative delight of 
the kindergarten gained from the 
irresponsible pushing around of odd 
pieces.

But what about the generally 
accepted idea that a Japanese gar
den is a poem in informal nature, 
such for example as that at the 
Katsura Palace? Here I believe 
one must look at the architecture 
as well. We arc inclined to think 
of that palace as an early Mon- 
drianesque prototype, but if 
visit it we are impressed by the re
lation of architecture in its texture 
to that of nature. It is an enlarged 
and completely "elegantized” na
tive house, placed in a refined lake 
and island landscape; hut look 
closer and here is a pattern of 
geometrical forms which adjoins 
the nearer confines of the house; 
and so we sec here what we also 
see in Europe, that the geometry 
of the palace has been recognized 
to a certain distance before the 
natural landscape, but one which 
.still, controlled as to vista, takes

on an

we

This de-
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limitations of partj'-line fences. The 
rectangle, in length probably three 
to four times its width, has a very 
simple pattern of paths, but the 
landscape itself has been treated as 
if the land were rolling in contour. 
Perhaps from the highest point to 
the lowest grade there is not more 
than 8' or 9' difference in level, yet 
the shadows of the trees bordering 
the paths fall across the green lawn 
with a gentleness and grace which 
adds enjovment to observers gazing 
out on a brief winter sunlight; or 
from the terrace in the summer one 
is surprised to find that in what 
seems an informally treated design 
the paths are straight.

And so it has been alw’ays, for 
while a charming path across the 
mountain may be made by a me
andering mule, a design adjacent to 
architecture closely related to man’s 
artificial geometrj' will be found 
giving quiet, calmness and con
tinued joy in lights and shadows as 
they fall across the rigid quality of 
structure and the living dynamic 
symmetry of nature.

As our architectural works grow 
greater in extent and height, they 
more and more need the restraint

over and leads one on into the in
formal and accidental. Finally, 
may we say that the Japanese think 
of their gardens as formal expres
sions as tightly held as one of their 
poems with its combination of five- 
and seven-syllabic lines.

Burle Marx has had a great in
fluence on modern garden design, 
but in his works there is a failure 
to comprehend the geometry of 
building and landscape. The cubist 
forms which recall the patterns on 
the sidewalks of Rio appear well in 
flat design, but seem strange when 
seen against and under the austere 
lines of the buildings they are sup
posed to enhance. The garden and 
the building both occupy the land 
but they are not related to it. 'I'he 
static building and over-active land
scape arc in constant combat. In 
Rio de Janeiro the loveliest garden 
graces the Itamarati Palace, where 
again a simple reflecting pool and 
separated allee of royal palms sta
bilize the space design. In Burle 
Marx there is never peace, only 
chaos, while in the palace gardens 
one lingers in the cool and repose.

In Paris there is a house of the 
nineteenth century built for one of 
the Rothschilds and now occupied 
by the Union Intcralliee, in which 
a garden moves away wdthin strong

of geometry in man-made land- 
And the landscape architectscape.

might well study what has been in 
order to create a better to be.

Journal or Thi A. I. A.

21



Photograph by Henry Kloa*
President Leon Chatelain, Jr., of the AIA, and President Douglas 
E. Kertland of the RAIC, take a bow together at the ConTendonTwo

New York State Association of Architects at Lake Placid, rresiaenrs. October 26th, 19S6

Calendar
January 20-24, 1957: National As

sociation of Home Builders 13th An
nual Convention and Exposition, Chi
cago, III., at Hotels Conrad Hilton and 
Sherman, and the Chicago Coliseum.

January 24-26: Annual Meeting of 
the Society of Architectural Historians, 
in conjunction with the College Art 
Association, Detroit Institute of Arts, 
Detroit, Mich.

April 4-6: South Atlantic Regional 
Conference, Atlanta, Ga.

April 20-27: The 24th Annual His
toric Garden Week. Details from The 
Garden Club of Virginia, Room 3 
Mezzanine, Jefferson Hotel, Richmond 
19, Va.

May 14-17: Centennial Celebration 
Convendon of the AIA, Shoreham 
and Sheraton-Park Hotels, Washing
ton, D. C.

June 27-28: Annual meeting and 
convention of the Minnesota Society of

Architects, Hotel Duluth, Duluth, 
Minn.

July 10-13: British Architects’ Con
ference in 1957 at Oxford, at the in
vitation of the Berks, Barks and Oxon 
.Architectural Association. The R.I.B.A. 
tells us that any AIA members in 
England at that time will be wel
comed as delegates.

September 5-7: Western Mountain 
Regional Conference, Jackson Lake 
Lodge, Jackson Hole, Wyo.

October 2-6: California-Nevada-
Hawaii Regional Conference, Coro
nado, Calif.

October 6-9: Gulf States Regional 
Conference, Birmingham, Ala.

October 12-14: Second annual coo- 
vendon, California Council of Land
scape Architects, Santa Barbara Bilt- 
more Hotel, Santa Barbara, Calif.

October 31-November 2: Central 
States
Hotel, Oklahoma City, Okla.

Conference, Skirvin

Jamuabt, 1957

22



Art or Science
By Hubertus Junius

Is it Art or is it Science?
Continuously they ask you,
And if you give an answer 
I'hey endeavor to unmask you.

Don’t let such idle arguments 
In any way affect you.
Before men knew Art from Science 
They practiced Architecture.
For when the first man learned to stack 
His rocks with some reliance,
And taught this trick to other men 
He spawned a bit of science.
And when he chipped a jagged stone 
To make it fit a part,
Undoubtedly he started 
A major building art.
So when contentious people 
Attempt to quiz or lecture,
Assure them Art and Science are 
But parts of Architecture.

They Say:
Ur. Harper (Eric Lariabee)

[In Harper’s Magazine, November,
1956)
Designing office buildings must 

be so easy these days that anyone 
can do it. There appears to be a 
new one going up every five min

utes in midtown New York and 
the only way to tell them apart is 
by whether the outside stripes are 
vertical or horizontal, or made of 
the stamped metal patterns that 
look—as one architect has said—
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«)meone else could just as well have 
thought of). After all, an office 
building can only be just a little 
different and still be an office build
ing. Lescaze has merely put the 
essential elements together with a 
sense of proportion and personal 
style—just enough of both so that 
they show.

Perhaps the building itself has 
been slighted because of the atten
tion paid two of its minor features 
—a multicolored mosaic mural 
around the elevator core designed 
by Hans Hofmann, and a piece of 
stainless steel sculpture designed by 
Jose de Rivera and fastened to the 
w’all of the vestibule. Neither, 
again, is so remarkable as the fact 
that they are there—that the build
ers have gone to the trouble to show 
what can be done with just a little 
extra effort, extra imagination, and 
extra cash. Clearly the over-all 
conception is Mr. Lescaze’s, but 
credit should also go to the owners 
—William Kaufman and Jack D. 
Weiler—for having the courage to 
support him; so doing, they have 
made every other builder in town 
look timorous and stingy. If only 
people would speak their minds 
about new architecture they like or 
detest, the proportion might shift. 
It’s alw’ays so nice, from either side, 
to know that someone cares.

like left-over 'I'V-Dinncr plates. 
There may have been periods in 
the past when bad architecture was 
produced as fast and as furiously 
as we produce it, but surely it was 
never before so densely packed into 
the same small space. What would 
have been an ordinary event has 
therefore become newsworthy, and 
I am compelled to report to you 
that a new office building has been 
added to the Grand Central area 
which differs from the rest.

It is called 711 I'hird Avenue 
and its architect was William Les- 

I had hesitated to writecaze.
about it earlier, on the theory that 
the arrival of originality would be 
so spectacular that the newspapers 
and magazines would be full of it; 
but they have not been, and ap
parently will not be. Actually, 
there is nothing spectacular about 
711 Third except its appearance of 
uniqueness—its contrast with the 
surrounding blur of conformity. 
The building itself is not unique, 
inasmuch as Mr. Lescaze did a
similar—and, indeed, superior— 
version twenty years ago for the 
Philadelphia Savings Fund Societj.'. 
Nor is the design uniquely con
ceived. It is just as box-like as the 
others, a tower sitting on a base 
(true, the tower is blue—which is 
mildly startling, but something
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Robert Moses
(In "H^orkinff for the People," in the 
summer 1956 issue of the Journal of 
the American Institute of Planners.)
The ivorj’-tower planners tell 

us that nothing short of a complete 
revolution in present conceptions of 
land ownership and control will 
permit the decentralization of pop
ulation which is essential to decent 
living. They w'ould rebuild metro
politan areas on satellite village and 
greenbelt theories, 'rhey advocate 
all-wise and all-powerful planning 
boards, superior to the executive, 
legislative and judicial branches of 
the government. They w’ill have 
no piecemeal improvements and no 
limited objectives. They are not 
afraid to expand the fields and 
functions of civil service bevond 
our capacity to govern. They will 
have no truck with w’hat they call 
half-baked public works program.s. 
The cost is of no consequence. If 
we cannot have a revolution, they 
say, let’s not have anything.

I am a believer in limited ob
jectives, and step-bv-step progress 
toward goals which are not too far 
ahead, and which can be realized 
in this generation without breaking 
the bank. Like Cardinal Newman, 
“I do not ask to see the distant 
scene, one step enough for me!” 

The suburbs, too, often are lead- 
crless. I worr\- more about the

suburbs than about the cities. In 
the cities we arc at least aware of 
and arc trying to undo the errors 
of the past. In the suburbs these 
felonies are being compounded and 
perpetuated.

Harry A. Boswell, Jr.
{Chairman S.IHB’s Community Fa
cilities Committee, speaking at the 
35th .Innual Meeting of the Pro
ducers' Council.)
Everyone here knows that today 

we are having a temporary lull in 
new family formations before the 
greatest storm of population 
growth our country has ever 
known. But how many of you 
realize that in most of our cities— 
the major repositories of our na
tional wealth—the leaders just 
don’t know, or act as if they don’t, 
tliat the deluge is almost upon us. 
The plain and simple facts are that 
at a time when we should be get
ting ahead we arc falling terribly 
behind in providing the basic com
munity needs. According to a re
sponsible estimate in the field of 
schools, hospitals, water and 
sewers, roads, and other municipal 
facilities, we arc coping with only 
two-fifths of the problem.

What does this mean to the Pro
ducers’ Council? Right now it 
means that New Castle, New
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housing. . . These officials and citi
zens have a real problem but they 
are treating the svmptons rather 
than the disease. . .

'I'herc is time and there is hope. 
Our cities have talent and wealth 
beyond what the world has ever 
known. We will never have time 
or wealth or talent to waste; but 
today we are wasting them all. To
day is the day to determine that 
we want balanced cities with no 
right or wrong side of the tracks; 
where housing w'ill be provided 
through individual initiative for all 
people; where neighborhoods will 
be stabilized to provide permanent 
values and where sufficient but not 
extravagant facilities will be pro
vided.

York, a community of nearly 8000 
people, recently decided to award 
no more than 100 building permits 
annually. Other areas not provid
ing facilities use other techniques: 
Charging exorbitant building fees, 
or making the new homes furnish 
facilities the community should pro
vide, such as school and park sites, 
demanding more storm drainage, 
streets, or sewers than should be 
charged against the individual 
houses, or increa.sing the require
ments for construction or sites so 
that houses w'on’t be built. The 
result has been to price the com
pleted site so high that housing 
prices are being driven be\-ond the 
reach of the mass market. Bv not 
providing the facilities, the Ameri
can home and the American com- 
inunitv is becoming a less desirable 
product. . .

VV'e must reverse the trends that 
liave in a few years changed the 
relationship of lot to sales price 
from 10% to almost 20%. . . 
Community leaders of good will, 
heset by inability to support schools 
or other needs from the real estate 
tax, and faced with problems stem
ming from political boundaries, il
logical in the face of metropolitan 
growth and needs, make decisions 
from the sole viewpoint of dis
couraging lower and middle income

Albert M. Cole
(/n an address io the Mortgage
Rankers A ssociation of America,
October 10, 1956)
What I do want to emphasize is 

that the house that can be built for 
$9,000 or less represents a real 
market. Last year it was worth 
not less than a billion-and-one-half 
dollars. Is that kind of market 
worth having, or isn’t it?

I become very impatient with 
people who point out all the reasons 
why a good low-cost house can’t 
be built in 1956 or in 1957. My
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answer to them is to think in terms 
of reality, in terms of all the fam
ilies that need, urgently desire, and 
can buy that kind of house. And 
the second part of my answer to 
these people is: Go out and build 
up that market—you have hardly 
tapped it so far—and you can get 
the financing if you will use the 
new tools at your disposal.

of a building is not given, and this 
is due to two things. First, it is 
believed that the present laws of 
libel discourage it. Second, aesthe
tic criticism, which, we admit, has 
an important enough part to play, 
is considered an infinitclv superior, 
cultured pursuit to mere technical 
criticism. It is this rift between 
art and science which J. Bronowski 
so vigorously condemned in last 
week’s "Observer.'' Modern ar
chitecture. if it means anything, is 
the fusion of art and science. But

Editorial
{From The Architects’ Journal,
London, for October IS, 1956)
Architecture is the only art 

which has a practical function to 
perform and from which society 
cannot escape. Robert Furneaux 
Jordan, in an excellent recent 
BBC talk on the criticism of archi-

the majority of architectural critics 
pay only Up service to the science 
and the technique of good build- 

For reasons of plain, old-ing.
fashioned, intellectual snobbery, or 
fear of libel, criticism, in the main,tecturc, pointed out that whereas 

a Mannings or a Braque “may end 
its days in the cellar of the 'Fate, 
the Shell-Mex building is always 
with

is still confined to the visual ap
pearance of buildings, and not to 
their true content. The idea of

It is the inescapable 
presence of a building and its be
haviour-moulding influence for 
those who live near it, or live and 
-r:Srk in it. which makes it

originality at all costs, and the 
frenzied creation of individual 
masterpieces by not ver}' eminent 
individualists, contsantly hampers 
the steady development of modern 
architecture as a social force. For 
the encouragement of this, and for 
the rift between art and science, 
many so-called leaders of the mod
ern movement, many critics, and 
not least, many architectural peri
odicals, must carry a portion of the 
blame.

us.

w so im
portant that we get the best build
ings we can. Good architects are 
not-ecough. Intelligent, informed 
clients are essential. The task of 
the critic is to create such clients.

Unfortunately, criticism today is
largely confined to aesthetic criti
cism. Criticism of the performance
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Detail—Residence of Winston Elting, Architect 
Libertyville, Illinois

Favorite Features of 
recently elected Fellows; 
Winston Elting, taia
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Chapel, St. Paul's Lutheran Church 

Columbia, S. C.

Heyward S. Sincley, Architect

Favorite Features of 
recently elected Fellows: 
Heyward S. Singley, faia

foumal

29



Changes in Architecture 1907-1956
JF. Pope Barney, FAIA

drafting room sounds like a debat
ing societ)’.

That the world progresses and 
each year shows some advance to
ward our ideals is our justiheation 
for life and effort but the progress 
Is far from even on all fronts. 
Sometimes the movement is so 
oblique that it seems backward to 
some of us who perhaps are too 
close to preserve proper perspective.

This last certainly seems true 
to those who highly evaluate the 
more distinguished of those archi
tects whose work is no less creative 
because they found inspiration in 
tradition. Men like McKim, De
lano Sc Aldrich, Goodhue, Klauder, 
and Paul Cret, worked creatively 
in the spirit of a style. Many 
lesser men at the same time did not, 
and today there are few who can 
distinguish, or even care to dis
tinguish, the difference. That this 
can be truly said indicates a move
ment forward so oblique that I 
will venture to say that time will 
show it to be actually retrogres
sion in architectural thought.

Sensitive appreciation of the sub
tleties of a bygone form-expression 
is not easily come by nor lightly

T IS NOT DIFFICULT for an archi
tect to enumerate the changes 

in architecture over the last fifty 
years. Changes from an over opu
lent and enthusiastic traditionalism 
to a questioning and reserved recall 
of the past, through the trying 
years of a bare functionalism to the 
present scientific age where the 
spirit of inquiry is leading us amid 
startlingly new shapes and new ma- 

no dearth of 
changes certainly. The difficulty 
comes in evaluating the changes 
without becoming dogmatic.

I recall that shortly after World 
War I several of the former stu
dents of Paul Cret were trying to 
get him to talk before a group, 
only to have Cret refuse. Under 
pressure he explained—"When I 
talk 1 become dogmatic. I say 
what can not be done and the next 
day I see it lias been done, very 
well done, and by a very dumb 
man.”

1

terials—there is

Despite my best efforts to be ob
jective I fear my liberalism will 
offend some and my personal en
thusiasm will offend others, but 
differences of opinion are normal 
among architects—in fact our
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The thirties saw a great simpli-to be thrown aside. It is like tra
ditional courtesy—a very desirable fication in architectural expression 
asset for a cultured society. some of it springing from an honest 

It is true that for most of us personal predilection for the un- 
who were in practice through the complicated and even the naive, but

most of it the inevitable result of1920s there came even then a ques
tioning as to how vital were these 
subtleties, and a growing apprecia
tion of how hampering they could enveloping walls which therefore 
be when the depression of the 1930s had little miiterial left for tucks, 
shifted the accent from architec-

the need to get the most of usable 
space within the tightly stretched

pleats, buttons and bows. An ar
chitectural austerity began to beturc as a fine art—the added amen

ity in an age of super amenities— 
to architecture as one of the social 
sciences, potent in the alleviation 
of slums and in providing a frame
work for the good life.

The new client came on the scene

seen on all sides.
This austerity is still w'lth us, 

onlv vv’e begin now to suspect it may 
not be so much healthy as hardened 
and look for ways to enliven the 
scene. Often the cure seems worse 
than the disease to all except per
haps the architectural press whose 
flair for the “newsworthy” seems 

a realization 
of all the facts of life as lived by

in the shape of a benevolent govern
ment or an awakened citizenry and 
bespoke our services, rather than 
the institution or individual of often untempered by
great wealth.

Functionalism became the word the profession.
of the hour even though it some
times was used in an antisocial

to show how more sardines all, young and old, with the stern-
World War II confronted us

way
could be put into the can for the est experiences of our lives both at 
benefit of those who owned cans. home and abroad, both in the serv

ices and out of them. It gave oc- 
for deep thought and 

broadening thought for question
ing as to what is worth-while and 

To a realization of 
w’here we stand and what we stand 
for and for the faith that is in us.

However in time wc came to ap
preciate that indispensable as func- casion 
tionalism is to a rational architec
ture it has its abuses and its limita
tions, unless of course one stretches what is not. 
the meaning of the word to include 
all excellencies.
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Personally I find the present full 
of stimulation. I think the worst 
years are past, the transition from 
what is behind us to what may be 
before us. I feci a “high enthusi
asm” for an architecture which will 
again be both a science and a fine 
art, and here I am reminded of a 
remark made by the inimitable 
Will Rogers during the depths of 
the depression who said he found 
the times most interesting and he 
would have a “high enthusiasm” 
for them if someone else would 
only pay the rent.

The wealth of new materials, 
like other wealth, carries the re
sponsibility for its wise use. The 
constantly increasing interest in 
and accent on new’ methods of con
struction, new forms and exciting 
contrasts, may be like champagne 
the morning after. Both the bill 
and the headache are yet to bi 
in short the full connotation of the 
present trend toward a more sci
entific approach to architecture is 
too closely akin to the work of sci
entists in the atomic field for me 
to sleep entirely secure.

To paraphrase the general—to 
house the mostest with the leastest, 
to keep the heat in and the water 
out, is still the paramount architec
tural problem. We have been 
working on this for some thousands

of years without too much success 
and now we have countless new 
opportunities for mistakes. I some
times think I am like the man who 
wouldn’t buy an eight cylinder 
automobile, but said it was hard 
enough to keep four cylinders firing 
let alone eight.

But to be serious, the future does 
hold out unspeakably more possibil
ity of progress in the science of our 
profession than the last fifty years 
have seen. Prepress in economy of 
material, in structural innovations, 
in comfort engineering, in group 
planning and in the service of the 
whole commonweal.

There remains one comment I 
would like to make as my contribu
tion to our joint wisdom for use in 
tomorrow's w’ork. Mastery of form 
in architectural design as in any 
three dimensional art requires more 
understanding than any drawing or 
scale model can possibly convey. 
One must see the actual object in 
situ in order to appraise it, to see 
its unanticipated virtues and to 
sense its possibilities for improvc- 

I have often experiencedment.
this sort of thing in designing fur
niture and making the pilot model 
of it myself for the factory’ only to 
find that when I finished it that
the working drawings should be 
done over in order to correct pro-
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of a new idea, as something to 
profit by appreciating as sensitively 
and imaginatively as if one had in 

Since this technique could hardly truth done it oneself. 'I'herein lies 
must make the legitimacy of tradition and the 

germ of a fresh start—the gift of 
vestcrdav and the promise of to
morrow.

portions which seemed right on 
paper but proved faulty in the 
round and at the true scale.

apply to a building we 
shift to do the best we can, and
see in similar work of others not 
something to copy but the genesis

Structural Form in Design
By Don A. Ilalperin

ASSISTANT PROFESSOR—COl.LEGE OF ARCHITECTURE & ALLIED ARTS, 
UNIVERSITY OF FLORIDA

(or should be) that the master 
craftsman known as Architect is 
more than this, and so we must 
discard our lovely phrase, and 
.search for a new principle.

Granting that ours is an age of 
mediocrity, as what age wasn’t, and 
that the specie genius is indeed a 
rare one, we will find that it is still 
not impossible for the average skill
fully trained architect to create 
beauty. It is perhaps simply a lack 
of understanding which creates the 
lack of attempt at honesty and 
strength, or even delicate grace. 
Perhaps we should better have

Form follows function.” 
An excellent alliteration, 
perhaps already an architectural 

cliche, but is that statement truth? 
If it were, then we must concede 
that once the problem is known, 
the solution is obvious, and the job 
of the architect is only to embellish 
the skeleton, to carve and mold and 
fresco the guts of a structure. The 
architect becomes reduced to the 
role of a petty applique artist, a 
delicate little fellow who daubs 
pretty picture.s. be they with paint 
and plaster, or be they with glass 
and steel. But we are convinced

(4
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stated, “The form is the natural 
outfjrowth of expression: architec
ture is not the cloak and cloth, but 
the revelation of beauty.” We have 
drifted from this tenet to a facade 
architecture, the very proposition 
which was fought so bitterly during 
the first half of this century. Fifty 
years ago Dr. Rickert of the Uni
versity of Illinois found ten “styles’' 
which he grouped under the head
ing “Modern Architecture, 
would not come as a veiy great 
surprise to find someone soon cate
gorizing our present day rebirth of 
the art nouveau.

We have at our disposal today 
infinite variety in form made pos
sible only by the fairly recent de
velopments in fluid connection: 
concrete, welding, and glues. Be
cause of these hardening fluids, we 
can achieve plastic forms never be
fore seriously considered. But it 
is necessary to understand them in 
order to use them intelligently.

There actually exists a strong in
terrelationship between all struc
tural forms. In every case the 
basic problem is the same: To 
transmit the weight of the struc
ture, its contents, and its superim
posed atmospheric forces, into the 
stable earth. In the skeleton frame, 
this was accomplished at first 
through the use of sticks—upright 
sticks one next to the other, and 
horizontal sticks between, and more 
upright sticks in the next layer, and 
so forth, much in the fashion of a 
child in Kindergarten playing with 
his blocks.

But with our modern techniques 
we should do better, especially for 
one-story construction. Instead of 
posts and beams, we can join the 
corners in such fashion as to obtain 
a rigid right angle bent. While 
this helps the beams, it increases 
the size of the columns, so it is de
sirable to bend the beam. In order 
to eliminate the ensuing bending

It

4.

To continue the strung growth 
in design and attitude toward de
sign, let us look at the evolution of 
structural elements. Perhaps then 
the designer will not say, “Which 
form shall 1 choose?” but rather,
'Why is this the best expression 

His solutionfor this building: 
will not come on the basis of ca-
pricious choice (Doric, Ionic, or 
Corinthian), but rather as the best 
compromise between architectural, 
structural, and economic factors, 
and his ultimate aim will not be 
compromise, but the simultaneous 
satisfaction of all imposed limita
tions in a beautifully blended solu
tion.
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now proclaim a Mondrian composi
tion, or a pitched roof on stilts as 
the essence of beauty. I’rue, the 
plans are no longer formalistic re
flections of exact symmetry forced 
by dogmatic spacing of apertures. 
But neither is the enclosure of the 
plan considered as a spatial shell, 
of mutual supports and organic 
growth. We think of a series of 
trusses on columns, or a series of 
rigid frames, or a series of arches, 
but we neglect to make full use of 
the stuff that really holds up the 
slab of the roof. All these minor 
j)ieces, purlins, sag rods, and wind 
braces, should become vital parts 
of a three-dimensional structure, 
lending mutual support to one 
another, and the whole tastefully 
expressed in the architectural 
idiom. This cohesion will inevi
tably lead to a saving in the total 
tonnage of material, especially in 
the number of pieces employed, and 
thus to an obvious saving in labor. 
We will reduce the depth, and thus 
the volume, of our roof structure. 
All things considered, we will have 
effected great economy, obtained 
dynamic architectural rhythm, and 
achieved maximum structural util
ity and soundness, simply by con
sidering the structure as a solid in
stead of as a series of flat vertical 
planes.

moment completely, the form will 
ultimately become an arch, which 
is in pure compression. The evolu
tion of this shape,

aptly describes the relationship of 
form among structural systems.

The arch form, while it is the 
most economical in material, con
tains certain inherent difficulties. 
There is a great deal of w'asted 
space in the corners near the spring 
line. Fabrication is expensive, since 
we manufacture steel and the wood 
for formwork in straight sticks. It 
is difficult to achieve an economical 
roof on the steep pitch near the 
ground. Finally there is an unused 
volume under the curve w'hich must 
be heated and cooled at a waste in 
mechanical equipment. And so we 
compromise, and use the gable bent. 
But even here there could be a vast 
improvement if we consider the 
structural skeleton as a three di
mensional solid ratlier than a bunch 
of sticks put together. Our basic 
problem is the strength of the shell 
enclosing our spatial volume, and 
not the treatment of any one plane.

❖

Herein lies the major argument 
of this thesis. Too long have we 
considered the elevation, until we
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Talbot Faulkner Hamlin, faia 

1889- 1956
N October 8, 1956, the New 
York Times announced the 

sudden death of Talbot f’aulkncr 
Hamlin in Beaufort, S. C. on the 
preceding day. He had been 
stricken on board his beloved yacht, 
the Aquarelle II, on his way to 
Florida. Those of us who knew 
him well and loved him decplv— 
and we are indeed legion—could 
not comprehend that the “Friendly 
Sage of Avery,” the “Dean of 
American Architectural Histor
ians,” and that teacher who always

o seemed more the student’s friend 
than his professor, would no longer 
shed his bright presence among us.

As messages came into Columbia 
from all parts of the country, we 
realized anew that Talbot Hamlin 
was a citizen not of one world— 
but of many different worlds of the 
mind and heart. There was some
thing universal in him, that allowed 
him to penetrate many differing 
fields of both thought and action 
and participate with a sense of “be
longing there,” if only briefly. The
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the architectural profession in this 
country at the end of the eighteenth 
and early years of the nineteenth 
centuries, encompassing the tangled 
social, political and economic com
ponents which, with a Greek sense 
of the “relentless,” played on the 
career of Latrobe and tempered 
great achievements with a mount
ing sense of tragedy. Professor 
Hamlin's Greek Revival Architec
ture in America (Oxford, 1944), 
is still the most important historical 
study of this subject, and it firmly 
laid the foundation for subsequent 
scholarly research in this area. His
torians and analysists of the future 
will value increasingly a great proj
ect to which he gave six years of 
his life as editor and contributor 
for Forms and Functions of Twen
tieth Century Architecture (4 vol
umes, Columbia University Press, 
1952). In these he sought to re
solve the architectural theory of 
the first half of our century as 
Julien Guadet had done for the 
nineteenth century in his Elements 
et Thcorie de VArchitecture . . . 
(Paris, 1902).

It was characteristic of 
F. H.” that he found time to carry 
his message to the layman in the 
fond hope that the joy he felt in 
architecture might be shared by 
others. Among these works were:

roster of his colleagues and friends 
could well embrace an eastern 
mystic, the Harbor Master of an 
Atlantic port, a syndicated cartoon
ist ; a pioneer city planner or a 
current practitioner; an avant- 
garde architect or an architect du 
temps perdu. Artist, musician, poet 
and the lonely spirit searching for 
“the best of all worlds” found 
something kindred in him and 
gained in strength from him.

Whatever the secret of his gentle 
power, it was amplified and ex
tended by w'hat we came to think 
of as his “scientific core” that di
rected thought into a controlled 
and reasoned action. His judg
ment, his criticism, his writings 
were tempered by this quality and 
it enhanced their validity.

In the field of letters, his con
tributions have been so numerous 
that a separate bibliography is 
needed. Some eighty articles and 
reviews stem from his pen. 
books include the first biography 
of an American architect to be 
crowned by the Pulitzer Award— 
his brilliant studv of America’s 
earliest professionally-trained archi
tect Benjamin Henry Latrobe 
(Oxford Press, 1955). Talbot 
Hamlin developed this great work 
with an almost surgical skill into 
a subtle and complex analysis of

His

T.
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The Enjoyment of Architecture 
^Duffield, 1916); The American 
Spirit in Architecture (Yale. 
1926); Architecture Through the 
Ages (Putnam, 1940) and the re
vision of his first book under the 
title Architecture^ An Art for All 
Men (Columbia, 1947).

In quite another category of 
7*. F. H.'s efforts is his testimony 
of love for the sea, M e Took to 
Cruising (Sheridan, 1951), in 
which he records, with his wife 
Jessica, one of his cruises along the 
Atlantic coast from Maine to h'lor- 
ida in the yacht specially designed 
and built for them.

One thinks of Talbot Hamlin 
almost as an “Essential New 

He was born here on

partner in 1920, when the firm was 
first reorganized as Murphy, Mc
Gill and Hamlin, and subsequently 
(1925) as AIcGill and Hamlin, 
In 1930 he headed his own firm.

Since 1916, Mr, Hamlin had 
been giving some time to tc^hing 
extension courses at Columbia. 
AVTien, in 1934, he w'as offered the 
headship of Avery Library at Co
lumbia, with its great traditions of 
international scholarship, no one 
was surprised at his acquiescing and 
a period marked by rich accom
plishments ensued. From this cen
tral position, he was drawn ever 
closer into a vortex of stimulating 
professional and cultural move
ments. Regional Planning, Hous
ing for Low Income Groups. His
toric Preservation, Urban Re
newal. the Society of Architectural 
Historians, promotion of American 
cultural studies, the affairs of the 
Institute Itself, all claimed his en
thusiastic support, as indeed did 
contemporary painting, the theater 
and ballet. Yet the world of books 
and scholarly production remained 
the central core of his busy life at 
Avery Library, as it did after 1946 
when he became, until his retire
ment in 1954, professor of history 
of architecture in the School at 
Columbia. In this latter post, op
portunity for concentration on rc-

Yorker.“
June 16, 1889. While his father 
was long associated with the School 
of Architecture at Columbia, bis 
grandfather had founded Robert 
College in Turkey and resided 
there for many fruitful years. In 
some ways the duality of this back
ground explains the typically New 
York cosmopolitanism in Talbot 
Hamlin’s make-up. Educated at 
Horace IVIann School, Amherst
College (’10) and the School of 
Architecture at Columbia (’14), 
T. F. H.’s first architectural w’ork 

(1914) with the firm of 
Murphy and Dana. He became a
was
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stricted zones of knowledge was 
offered to him. He embraced this 
opportunity, but somehow retained 
his wide range of roaming interests 
as well. His students were inocu
lated with his enthusiasm and keen 
critical judgment. He seemed a 
tower of learning and high ideal
ism, yet always remained won
derfully approachable for them. 
They respected both his standards 
and the force with which he could 
rise against human folly or tragic 
short-sightedness.

Honors came to him early and 
continued long. Among those which 
he most deeply valued, but wore

lightly, were his election to Phi 
Beta Kappa, his nomination to Fel
lowship in the American Institute 
of Architects, his being awarded 
an Honorary Doctor of Science De
gree by Dickinson College and, 
lastly, the Pulitzer Prize.

If he had a specific credo, and 
to think otherwise seems impossible, 
it certainly involved a deep and 
vibrant concern with human values 
and the inherent dignity of Man. 
Throughout his life, to those in a 
position to know, it ran as a kind 
of leit motiv, and explains him as 
does nothing else. May others 
“rise and follow.”

James Grote Van Derpool

The Editor’s Asides
ferent humors, it could not be ex
pected that anyone would be 
pleased with the whole; but that 
if it should contain something to 
suit each reader, his end would be 
completely answered. Few guests 
sit down to a varied table with an 
equal appetite for each dish. One 
has an elegant horror of a roasted 
pig; another holds a curry or a 
devil in utter abomination; a third 
cannot tolerate the ancient flavor 
of venison and wild fowl; and a 
fourth, of truly masculine stomach,

MR. IRVING COMES TO THE EDI
TOR’S rescue!

“Thus perplexed by the advice of 
his friends, who each in turn closed 
some particular path, but left him 
all the world beside to range in, 
the editor found that to follow all 
their counsels w’ould, in fact, be 
to stand still.

“He remained for a time sadly 
embarrassed ; when, all at once, the 
thought struck him to ramble on as 
he had begun; that his work being 
miscellaneous, and written for dif
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looks with sovereign contempt on 
those knickknacks, here and there 
dished up for the ladies. Thus 
each article is condemned in its 
turn; and yet, amidst this variety 
of appetites, seldom docs a dish go 
away from the table without being 
tasted and relished by one or other 
of the guests.

“With these considerations . . . 
(the editor) simply requests the 
reader, if he should find here and 
there something to please him, to 
rest assured that it was written 
expressly for intelligent readers like 
himself, but entreats him, should he 
find anything to dislike, to tolerate 
it. as one of those articles which 
the editor has been obliged to pub
lish for readers of a less refined 
taste.”
—Washington Irving The Sketch Book

(Thanks to The Chemist, May, 19SS)

in the form of a monthly subscrip
tion charge. Seems as though there's 
no end to what the entertainment 
industry won’t do to keep amusing 
us, whether we want it or not.

It seems incredible, but the 
U. S- Department of Labor’s Bu
reau of Labor Statistics tells us 
that almost 10,000 new single
family non-farm homes will be 
built this year without bathrooms. 
There is more cheerful news, how
ever, buried in these statistics, and 
that is that the split-level is by no 
means as triumphant as it appears 
to those who live in the New York 
area! The split-level represents 
only 6% of the national total of 
“starts” for 1957, while the one- 
story house accounts for 87%, the 
two-story house 4%. In the North
east, the “splits” total 25%. From 
personal observation, it would seem 
that all of them are built on per
fectly level land—if there was a 
virgin slope there in the first place, 
the developer bull-dozed it away.

And now the first “Home T4tea- 
ter” is being installed in Bartles
ville, Oklahoma—a city recently in 
the news for another quite different 
bit of architectural news. A wire 
directly from the local movie thea
ter to the home TV set will make 
it possible to sec the latest pictures 
without even leaving the living 
room. Sounds like the beginning 
of the end for the drive-in. Of 
course there is an admission fee,

There may be skeptics who 
still wonder if all these AIA com
mittees reallv accomplish anything. 
The following quotation is ad
dressed to them. It is taken from 
the report of the Committee on 
the National Capital, addressed to

January, 1957
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the Board of Directors of the AlA, 
and dated November 23, 1956:
3. Transfer of Site of Proposed 

Life Underwriters’ Building 
The unhappy proposal to 

place the new Life Under
writers’ Building on the cor
ner of 22nd and "C” Streets 
was brought to the attention 
of our Committee with a plea 
for assistance. It was pointed 
out that the placing of this 
building in this location would 
detract in appearance from the 
main entrance to the proposed 
new State Department Build
ing. We took this matter up 
with various persons respon
sible for the placing and use 
of the Life Underwriters’ 
Building and were finally able 
to sec a very satisfactory solu
tion attained whereby the 
building is to be moved so as 
to front on “C” Street in the 
middle of the block between 
22nd and 23rd Streets. This 
was made possible by the pur
chase and elimination of the 
old and unsightly laundrv 
building; so open landscaped 
area in front of the contem- 
p la ted State Department 
Building has been obtained. In 
the face of odds we were able 
to accomplish this important

mission in planning and vari
ous agencies have expressed 
their appreciation for our col
laboration and support.

Past President Glenn Stanton is 
Chairman of this committee. We 
consider this a very important 
achievement, and it is only one of 
the many matters this committee is 
acting or advising upon.

The Reynodls Metals Com
pany has really gone all out for 
the architects this year, 
rion to their handsome two-volume 
hook. /Aluminum in Modern Ar
chitecture, reviewed elsewhere in 
this issue, they threw a gigantic 
partA', or series of parties, simul
taneously in sixteen cities of the 
U. S., attended by 5,000 architects, 
builders and business men, A closed 
TV circuit carried the speeches and 
the stage show from the ballroom 
of the Waldorf in New York City 
to the other fifteen parties. AIA 
president Leon Chatelain, Jr., and 
Reynolds president R. S. Reynolds, 
Jr., were the principal speakers. 
The purpose of the occasion was 
not only the introduction of the 
book, but the announcement of the 
R. S. Reynolds Memorial Award 
of $25,000, to be given annually, 
on an international basis, to the

In addi-
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architect who has made “the most 
significant contribution to the use 
of aluminum, esthetically or struc
turally, in the building field.” Here 
is certainly an opportunity for 
eager and inventive architectural 
minds to cut loose and gain recogni
tion, to say nothing of a sizable 
chunk of cash.

with a guide. The group of which 
the Nnv Yorker editor was a mem
ber was conducted by Henry Hope 
Reed, Jr., whose enthusiasm for 
the buildings built before 1930 
was boundless. “ ‘Nothing like this 
superb complex of buildings can be 
seen anywhere on earth!’ Mr. 
Reed exclaimed, seeking to embrace 
with both arms the vista of towers 
that soared in majestic disarray all 
around us. ‘Only the Acropolis 
and the Campidoglio in Rome de
serve to be compared to it. One 
should judge these buildings from 
a wholly esthetic point of view; it’s 
an accident of culture that they 
house financiers instead of priests 
or statesmen.’ ” It is very interest
ing, this reawakening of interest in 
the “American Renaissance,” and 
perhaps about time. After all, no 
nation, and no art, can afford to 
turn its back on its history.

“The Talk of the 
columns of the New 

Yorker we are advised of an his
torical exercise which many other 
cities might do well to emulate. 
It seems that last spring the Mu
nicipal Art Society and the New 
York Chapter of the Society of 
Architectural Historians sponsored 
a walking tour of “the rich cluster 
of buildings of assorted ages and 
styles that are to be found in the 
neighborhood of Madison Square." 
Many of the buildings are so neg
lected and begrimed, as well as 
being overwhelmed by their more 
showy modern neighbors, that one 
would ordinarily never notice them. 
Yet they have great interest and 
beauty, both historically and cs- 
thetically. This fall, the two groups 
sponsored another such walking 
tour, covering the area from Wall 
Street to Battery Park. About a 
hundred people went on the tour, 
divided up into four groups, each

From

Towy”

We wonder how many readers 
noticed the very end of “The Edi
tor’s Asides" in the December 
Journal? "H. H. S. signing off.” 
H. H. S. has not really signed off 
yet. As Editor Emeritus he will 
be available for counsel and guid
ance for months to come. We shall 
never be able to fill his shoes—we 
are not speaking now of shoe size, 
we are speaking of stature.
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the new
AMARLITE ALUMINUM PANEL DOOR
Available in any number and arrangement of lights you desire

This is the match maker. When traffic. HONEYCOMB CORE

privacy, or other considerations call for
a panel entrance, you can now fill the
bill with Amarlite. Built into this new HAROBOARD

EACH SIDEdoor are all the advantages of the stand
ard Amarlite Entrance — welded and
bolted construcaion, the incomparable

RIBBED ALUMINUM,alumilite finish, hardware engineered ALUMILITE FINISH
and manufactured in our own plants.
Inside or out, you can depend upon it Built for •xt«rior
to do the job — beautifully — with 
practically no maintenance. The Amar
lite Panel Door is another good reason 
to specify Amarlite throughout.

as wall as intartar usa, tha 
Afflorlita Panal Door has tha soma ruggad foo- 
twro* as tha standard Amorlita Entranca. It is 
wootharproef, has axeallant insulation quoli* 
tias, and halps bar all ordinary stroat noisas.

RmflRLITt GoDoflGl/DDGiKyiliQi]

ATUNTA, GEORGIA • BROOKFIELD. ILLINOIS a DALLAS. TEXAS a PARAMOS, NEW JERSEY
American Art Metals Company
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Afttr a traton an tk« iww Cart 0«//nibarv«r,
iSuprrmtfRdent of Afaintmanet, reperto tke Soal-OSan
finioh ka$ parformed ntiifaelorily iii rvrrv wayi
Cafnoi^M* High SekooFi koMkolkalt (ram found tk» floor
to it* iikint amt tkotord it* approval bg vinning tvtrg
gam* it ka* playtd «n floor.

4

Arclntert. Mt<iuin* aiut 5>ho(>k. IudiaiiN(>olis

A lively/ resilient floor at Columbus/ Ind./ High School 
permits fast action/ safe play on the court!

Action >b the word for Seal-O-Son! For there lie* the 
difference between an ordinar>' sealer and ihe ri|ht lealer 
for your gym floor.
All gym floors must be designed for Action ... and the 
activities on those floors should be safe for the youngsters. 
Baakelbull is among the fastest sports played on the gym 
floor and to be played well the players must have conli-' 
dence that pivots, fast breaks and all tricky fontwork are 
aafe, steady, sure .., otherwise srell organized team play 
become* pure chaos with each team member looking out 
for his own skin.

All modem sealers provide a surface that ia rriatively easy 
to maintain. Alt to a degree, enhance the beauty of the 
wood. All are sold on performance. But. only Seal-O-San 
can give you the assurance of a really lively, yet safe floor 
for ail type* of fast action under nearly any condition. 

Thirty yean of favorable experience prove this fact. If you 
have a problem floor, ask your neighiwrine coach who has 
used Seal-O-Saa. He ia our best saleaman.

See oar Catalog in StoaoC* 
Arehittctural Filo

FOUND SEAL O-SAN BEST IN 17 YEARS' EXPERIENCE

SEAL-O-SAN.Par tha sail IT raara I kava baaa
aaanolatad with school buaUnactail with 

MU in Indiana aithar u a coach or u a 
Boparlnlanilant of Maintenance and Sup* 
pUu and I would Ilka to uy that durina 
that tima I have uaad acweral typea oT gym
nnWiu. I
Saa gym flalah la aaa at the bettor U not 
tha haat oym fiwIalMa I hare uaad. 11 la 
vary auilr nMiolainad pi 
It it noMlIppary and slai

GYM FLOOR FINISH
eoBvIaead that the Saal-O-

Huntingfon # Laboratoriesthe Uukt
fr«*.**

Hvntioglon, Indiona
Toronto 2, OntarioPhilodolphia Po.

Suptnnltitdenl of Moin- 
iMNKt ond Sugolin



[f^ ^^0 concept -. yet PA&mi in service!

INSTITUTIONAL DOORS
with air-vented, all-wood grid core
• PrgvM dimentiotial ilabillly . . . lightam ■ . ■ strtnglh l«r

IKstlnw urvic*!

• Built (er ni» with ipKlsI hnrdworg. Convaniint to ipKily— 
negd to writ* dstallid sp«cificalion> »f ailra biMkIngl

• Backtd by •«« 8.000.000 mcciiiIuI BEIO Inttallglltnit

no

clifidet^wde Jccttwto

bo uiod <31 
3" (nont.l,

1. Air-vonlod, all-wood gridwo«k •> coroMly •ooHitod 
into tho itilot and rotb lo, groator ilrongth,

3. MatcKing vonical odgo ttript 
fnith not loM than 't" wido olfor wlmming.

eilhor lopI. Ono roil It 3- wKio ond 
>r bollom ol ih» doot. Stilot

b« turmshod ond

4, Lock QfOO it 6k<" wido and 21" Irotn oilhof ond 
and varioi in longih propocTionato lo doo< Koighi

41" from bottom ofS. 3" roil lor tpociol hordwore 
door la lop of roll unlost olharwito tpacifiad.

6. Hooiry duty J" a J" 
locked for tlrangth ond dimansionol stobility

7. 3- roil for luck pfola locotod 10" Irom bottom of 
door to lop of roil unlaw othorwite tpacifiad

8. VanI groouot m lop and bottom roift halp keep 
mohlure conlani m boioiKa - prereni worpoga.

9. Hond-moKhad hardwood foce venae,v 3 ply. of any 
commerciol tpeciai. Sanded to cobinatmakar's finish.

cell oil-wood gridwork inter-

doors yel they’Cost9 Law eapantive than solid 
bettor in every ratpoci! Archilacis who want America’s 
Rnati Initlluiional Doors always specify 9CZO. fot 
full datollt. see Sweet's Coialog or wrile.

evsnii AbvM • tw Cv

b»fvK* ** OMR «nd HoM



SfRIES 1200 
custom 

windowsrIf] 1
-
kri

J *

f/xf Cr«,.a/«r Siiflj Little K«ch, A'kans4i
Xrri,y,r/; Vitlenbert, Delony.
9 Otviijon
Little Rod, Afkemtet

Marmet Custom Engineered 
con be developed for 
tore .

Windows dates “P Ineuloted glass.
UKe Qll Mannet aluminum structutol 
producis, fh« Series 1200 Custom Win- 
dowi have a beautiful satmised 
alum lllte finish etched 
largest dip tanks.

any type of struc- 
. however unusual . .

conventional its design may be. 
ere a» completely versatile 
architect's skill and

oras the
^ , imagination de-

mOTds. With Marmei Series 1200 Custom 
Windows . . . there are 
attached" to architectural

in the world's

To lend graceful window beauty 
educational, religious. . 
structures like the Blue Cross 
above .

"no strings 
creativenessl to

or commercial
The Series 1200 Custom Window _ _

**truded aluminum 
alloy, 3/16 thick in both fh® frome 
and sash sections. Tubular (as well 
the standard) sash is available 
struction jobs

building
. . specify MAfiMET Series 1200 

Custom Windows. Marmet precision 
aluminum fabricating is also available 
in two series of ribbon windows (note 
industrial application below), two archi
tectural projected series, standard ond 
custom entrances, glass block 
tors and olummum doors.

Is fob-

as
for con-

reguiring greotly in- 
creased rigidity. Snop-on glaring bead 
far inside vemila-or outside glasmg accommo-

SERIES 20D 
ribbon windows

i-j

Jor ^failed In-formetlon and ipeci- 

MARMET windows-conivit Swset's 

MARmCT for Cotolog 57-A.to
Typietl indoitfiel eppll. 

rttiom of Sertei 200.

CORfOMTIflH
304c Bollit St., Wousog, Wii,



WEIS

VITRe-stEEI.
TOILET

COMPARTMENTS I

a
lifetime 

of beauty 
... utility

I
 Porcelain enamel fired on steel at 

1550® seals Weis Vitre-Steel com- 
parcmcncs inside and our. Exposed 

surfaces are then refired in your 
choice of Weis Vitre-Steel colors.

Glass-hard, Vitre-Steel withstands not 
only normal everyday usage, but is highly 

resistant to acids, cleaning compounds 
and even defacement. Perfect for hospitals,

schools, offices, factories ... wherever you 
install them. Available in ceiling-hung type 

as shown at left, or floor-braced styles.
WRtTE FOR NEW COMPLETE CATALOG

WEISART calling-hung
ityl* eombixM mednrn appearanen
with aaiy fleer mointenonce.

JU ro
Univartel bell bearing grgvily 

type bottom door hinge, 
eutewoy viaw

Cutout typ* lop 
door hinge

* Combinollen 
' cool hook 

and bumper
Cembinolion 

k«epar ond bumperSlid* bar lotch

HENRY WEIS MFG. CO., INC. • 1T37 WEISTEEL BUIIOINC • ELKHART. IND.



ARCHITECT’S BUILDING-101 PARK AVE.

NORTH ENTRANCE, l l^E. 41 ST.

New York City

ARCHITECTS

R. B. O'Connor & W. H. KNham, Jr.

Exterior View

4^ Interior View from Lobby

6 Balanced Doors
in the north entrances to
the Architect's Building.

The Door that lets

TRAFFIC through QUICKLY

ELLISON BRONZE CO.

Jamestown, New York

represen/a^/Ves in 77 principal cities in the 
United States. Canada and Puerto Rico

^ BALANC£0 DOOR



Architectural Concrete
is (Miiially adiiplablc to tminicipol buildiniits such as the city hail in Slilhvotpr, Oklo. 
(ahnve) nr In schimis, hospilals, fnclorics, cnmnu'rciiil ar iilhcr hiiildinijs. An-liiicclnral 
wim:r<'tp icnds itself adminilily hi llio praclml needs iif a warelintise ar Ihe aesllielic 
ro(]iiiri*nu-nts of an exquisiin cluircli. Whatever Ihc style, size or design, you can creiile 
1‘tidiiring, distinctive, iirestifp, Insv annual-cost hiiihlings with arrhilectiira] concrete.

PORTLAND CEMENT ASSOCIATION, 33 W. Grand Ave., Chicago 10, III.
A national organization to improve and extend the uses of Portland cement and 

concrete through scientific research and engineering field work



An Accounting System
designed for YO UR Office

Four years of intensive effort by a Com
mittee of The Institute has resulted in the 
completion of a Cost Accounting System 
which is adapted to the special needs of 
architectural offices.

Heart of the System is the Book of In
structions, available with each of the Offers; 
or sold separately at $5.00 per copy. In it 
are all necessary instructions, along with 
samples of most of the Forms, filled out as 
examples.

The System can be purchased in three 
separate Offers. Each contains a year’s 
supply of Forms. Full information on the 
contents of each Offer, and prices of in
dividual Forms, may be obtained upon re
quest.

Offer No. 1^$55.00
Includes Instructions, Accounting Forms, 
Ovrner-ContTactOT Forma, Binders, -with 
names Imprinted on Binders and Forms.

Offer No. 2—$31.50
Includes Instructions, Accounting Forms, 
Owner*Contractor Forms.

Offer No. 3—$22.50
Includes Instructions, Accounting Forms.

The American Institute of Architects 

1735 New York Avenue, N. W., Washington 6, D. C.
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Glass is being used in buildings to a 
greater extent than ever before, and 
it is being employed in many ways 
unheard of until recently. For these 
reasons, Pittsburgh Plate Glass Com
pany has a staff to serve you ... a 
large number of Architectural Rela
tions Specialists who will be pleased 
to work with you on any problems 
connected with glass.

(

G

S» SwmCi Ar<hifaclurd/ fU» — Sactioni 7a, IJ*, 16a, 16d, 21.

PAINT • GLASS • CHEMICALS • BRUSHES • PLASTICS • FIBER GLASS

TTSBURGH s s c o M r A N r
IN CANADA: CANADIAN PITTSBURGH INDUSTRIES LIMITED



Standard Contract Documents
Thctip contract forms have stood the test of time, have reduced to a minimum lawsuits 
and miaunderstandinvs. have made for pood will Iwtween Architect, Owner and Contrac
tor. They expedite business. Orders are filled at The OctaKon the day they are received. 

The Documents can also be had from most dealers in architectural supplies.

Agreement and Genera] Con
ditions in Cover . . .

General Conditions without
.A,greemem ......................

,\greem«m vrithout General
Conditions.................................

Owner's Protective Bond . .
Form of Subcontract . . ■

Letter of Acceptance of
Subcontractor's Proposal . . $ .10 

Cover (heavy paper with
valuable notes) ......................

Complete set in cover ....
IS Review of the Standard Docu

ments—by William Stanley 
Parker ...........................................

. . $ .50

.35 ,02
.8S

. .10

. .10 l.SO

OTHER CONTRACT FORMS
Form of Agreement between 
Owner and Architect on a Per
centage Basis>^
When Engineers' Fees are reim

bursed to the Architect by the 
Owner (Doc. No. A-102) . . $ .05

When Engineers’ Fees are in
cluded in the Architect’s Fee
(Doc. No. B-102)......................

Form of Agreement between 
Owner and Architect on the 
Fee plus Cost System ... .05

Short Form for Small Construc
tion Contracts...........................

Circular of Information on Fee 
plus Cost System (Owner-
.Architect)......................................

Form of Agreement between 
Owner atvd Contractor (Cost
plus Fee Basis)...........................

Circular of Information on Cost 
plus Fee System (Owner-Con
tractor) ...........................................

Performance Bond; Labor and 
Material Payment Bond ... .10

$ .25

.03

.10

.05
.06

BOOKS
Handbook of Architectural Practice (Revised 1953 edition) . . .
Architects’ Specifications—How to Write Them,

by Goldwin Goldsmith, F.A.I.A...........................................................................................
Specification Works Sheets.......................................................................
Standard Filing System and Alphabetical Index—Doc. No. 172—

(1951 edition)............................................................
Filing System for Architectural Plates and Article:
Tran»fn>rtatun^ prepaid on ordert amounting to $].00 or more. Ordere, eommunieatione 

and remittaneee (eheeka, money ordere. caeK or etampe) akouid be tent to—
THE AMERICAN INSTITUTE OF ARCHITECTS

1735 New York Ave.. N. W., Washington 6, D. C.

.$ 4.00

5.00
5.00

2.00
•Doc. No. 261 .. . 1.00



IDooster THE COMPLETE LINE 
SAFETY TREADS • THRESHOLDS

SUPER-ORIT TREADS

Type W

SAFE GROOVE TREADS

Shown are just a few typical examples of 
Wooster's Complete Line. Portfolios of detail 
plates illwstrating 98% of all applications are 
available. Our engineering department will 
cooperate in recommendations and specifica
tions on special projects. Wooster's superior 
quoMty is proven by many years of service 
and the approval of leading architectural 
firms, industries ond government agencies. 
You can depend on Wooster for all your 
requirements in safety treads and thresholds.

V^OOSTER PRODUCTS INC.
Wooster. OhioSpruce St.

ABRASIVE CAST &

Send for free 
portfolios of details 
ond specifications Type n5Type 322



Much of the significant architectural 
thinking of our generation is here recorded

Are you having your JOURNALS bound?

Send us your loose copies, any time, to be bound 
as illustrated above.
A volume consists of six issues—January through 
June, or July through December. Each volume 
has its own index, and we supply a title page.
Issues missing from your file can be supplied, 
while they last, at 35c each.
Unless you instruct otherwise, we bind in the 
original covers of each issue but not the advertis
ing pages.
Binding, when you supply the loose copies, $2.25; 
when we su[^ly all new copies, $3.75.

Journal of Thb American Institute op Architects 

1735 New York Avenue, N. W., Washington 6, D. C.
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