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marble

an effective and economical radiation shield

Marble is the only effective
shielding material which is also
a finished wall surface,

It is the only such effective
shielding material available ot
all times in unlimited quantities.

A definitive report on the use and
economy of Marble as a radiation
shield has been prepared in
co-operation with the Atomic
Energy Commission. A copy will
be sent you free if you write:

oo
MARBLE L MIAT |NSTITUTE OF AMERICA, INC.
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FLOORS of Lifetime

To emphasize the beauty and utility of their modern new kit-
chen appliances, General Electric chose GEOMETILE in
LIFETIME Vinyl by ROBBINS to create this setting of mod-

ern living.

PERMANENT SHOWROOMS:
NEW YORK: 535 Fifth Ave., Arcade Ground Floor
CHICAGO: Room 13.177 Merchondise Mort
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iyl by ROBBINS

To set off their new mix or match colors in kitchen appli-
ances, General Electric created this setting of gracious
living, utilizing functional, long wearing LIFETIME Vinyl
in the charmingly whimsical POLKATILE design styled by
ROBBINS.

ROBBINS FLOOR PRODUCTS, INC.

Tuscumbia, Alabama
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SEND FOR FREE MELPS TODAY! *A trained floor treotment Architectural consultant

A Specialiged ﬂdlqa/ld SERVICE FOR ARCHITECTS

includes assistance in three important phases of your total responsibility. Careful considera-
tion of these three steps in Hillyard service can assure floor beauty and utility that will com-
mend complete client satisfaction,

RECOMMENDATION OF SPECIALIZED PRODUCTS. Every Millyard product is made
because of o particular need. Whether it's treating o new concrete floor 1o permit
proper curing or sealing asphalt tile 1o develop & more beautiful slip-resistant
finish, the Hillyard “Maintaineer” hos the answer to any floor problem.

PROPER APPLICATION METHODS are thoroughly exploined and illustrated in materiol that
is mode available to your contractors.

FREE RECOMMENDATION SURVEY
of ony job on youwr boards
now. There's o Millyord floor
treatment expert near you.
Just send the coupon cbove
or write to Millyord, St

“JOB CAPTAIN” SUPERVISION is provided FREE on any
job you specify To be sure these application methods
are fully understood and used according to specifica-
tions, o stoff of trained experts located throughout all
48 stotes is ovoiloble to you ot all times

AL JOLSON MEMORIAL Architert: Paul R Willioms, Los Angeles
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Beautiful stone -for beautiful and economical building!

When your budget demands quality building and provable
economy, get the facts about Indiana Limestone. Write
now for brochure “WHEN YOU BUILD A CHURCH” to
Indiana Limestone Institute, Dept. J15, Bedford, Indiana.




A DISTINGUISHED NEW FLOORING
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new MATICO vinyl tile

Before you select flooring for your next project, be sure to acquaint yourself with
MATICO's remarkable new homogeneous Vinyl Tile. For here, indeed, is a new
achievement in luxury, beauty and distinction in flooring.

Best of all, this beauty is life-long, because of the outstanding serviceability that
MATICO Vinyl Tile offers. No floor cleans more easily or requires less maintenance.
And because it is a truly homogeneouns vinyl, its natural lustre gleams uniformly over
the entire floor surface.

See for yourself what a major flooring accomplishment MATICO Vinyl Tile really is.

MASTIC TILE CORPORATION
OF AMERICA
Houston, Tex. * Joliet, Ill. * Long Beach, Calif. * Newburgh, N. Y.

Confetti » Aristoflex » Parquetry » Matcork « Asphalt Tile » Rubber Tile » Vinyl Tile » Cork Tile « Plastic Wall Tile



.+« LET’S USE lOXITQ

“LOXIT-LAID FLOORS PROVIDE LONG SERVICE."

As the school superintendent, | must insist on floors
that are not going to cost more than they should; floors
that are suitable for the rooms in which they are laid;
floors that are going to be casy to maintain. The Loxit
Floor Laying System provides me with the solution to
these flooring problems.™

“LOXIT-LAID FLOORS SAVE MONEY."

**As the architect | know just how important the Loxit Floor
Laying System is to school construction and maintenance.
Consider the economy facter alone: the total thickness of a
Loxit floor using standard flooring is only 1'% inches, a
saving of two inches in the story height. Too, experience
has shown that a Loxit-laid floor costs from 10% to 15%
Jess than the same kind of a floor laid with wood sleepers
over a wood sub-floor. In addition, you eliminate nails,

ST

'v'i A
LOXIT Seruice

A staff thoroughly trained in building problems is at the
disposal of school authorities, architects and contractors
for the study of special or unusual floor problems.

Literature, samples and catalogs are avoilable,
Write today, without obligation—

LOXIT SYSTEMS, INC.
1217 W. WASHINGTON BLVD., CHICAGO 7, ILLINOIS

adhesives and wood sleepers. Contractors like to work
with the Loxit System too, because it is so simple to use.”

“LOXIT-LAID FLOORS HAVE RESILIENCY."

““As the athletic director, I'm concerned with the physical
well-being of our students. Gymnasium floors particularly
must have resiliency to make them safe and easy to work
and play on. Loxit-laid floors not only have the necessary
resiliency, but in addition, they do not squeak.”

"LOXIT-LAID FLOORS ARE EASY TO CLEAN AND
MAINTAIN."

*As the maintenance man, the cleaning and maintenance
of the floor is mighty important to me. Wood floors laid
with the Loxit System do not creep and buckle. They
“stay put.’ They are easy to maintain, and they always
look nice.”

LOXIT FLOOR LAYING

SYSTEM
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Peace Bridge wiring securely guarded
by Youngstown Buckeye Conduit
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&
Savic

WHY BUCKEYE IS BETTER

Youngstown Is the one manufacturer
who makes rigid steel conduit from
ore to finished product. This en-
ables Youngstown to control the

ing pri i
surance that each length of “Buck-
eye” is made of top-grade steel

Rarest

Underground wiring at the Peace Bridge in Buffalo will always be
safe. Permanent protection was insured by installing Youngstown
Buckeye rigid steel conduit for the wiring systems of the new and
vastly improved approaches on the American side.

Vital traffic controls and ligh can operate in
handling the ever-growing traffic over this greatest trade link be-
tween the United States and Canada-—now nearly 4 million motor
vehicles a year,

Wherever electrical wiring must function safely and efficiently in
hazardous locations, install rigid steel conduit—and always use
Youngstown Buckeye. It is sold by leading distributors in every
industrial market.

M BUCKEYE CONDUIT

THE YOUNGSTOWN SHEET AND TUBE COMPANY .../ 5 Wiy sud

General Offices Youngstown, Ohio District Sales Offices in Principal Cities.

SHEETS - STR
MECH

TRIP - PL.
MANICAL TUBING - COLD FINISMED B
TIN PLATE - ELECTROLYTIC TIN PLATE -

ATES . STANDARD PIPE - LINE PIPE . OIL COUNTRY TUBULAR GOODS - CONDUIT AND EMT -

S - HOT ROLLED BARS . WIRE . HOT ROLLED RODS . COKE
BLACK PLATE - RAILHOAD TRACK SPIKES - MINE ROOF BOLTS
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~ HOPE’S

WINDOW WALLS

STEEL WINDOWS HAVE THE STRENGTH AND RIGIDITY THAT NO OTHER WINDOW CA!

Beverly Elementary School, Birmingham, Mich.
Bberle M. Smith Assoc., Architects, Engineers Lerner-Linden Constructron Co., General Contractors

In addition to their use for exteriors, HOPE'S WINDOW
WALLS are ideally suited to the modern concept of school
corridor partitions as shown above. Hope’s Window Wall con-
struction permits wide layout variation. Doors, fixed sash, in-
sulated panels and ventilators may be located where desired.
Spaciousness; ample controlled day lighting and ventilation,
important health factors, are easily achieved. Valuable extra floor
space, economies and advantages resulting from speed in erection
and fast enclosure are further benefits gained by using Hope’s
Window Walls. Send for Bulletin 134Al.

HOPE’S WINDOWS, INC., Jamestown, N.Y.

THE FINEST BUILDINGS THROUGHOUT THE WORLD ARE FITTED WITH HOPE'S WINDOWS
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Italy’s Wonderful New Architecture
By G. E. Kidder Smith

THE IMPACT of postwar Italy
on the world of architecture

is one of the most striking mani-
festations of the great risorgimen-
to taking place in that lovely land.

The innate Italian architectural
genius, which throughout 2,000
years of history has alone been a
constant contributor to world cul-
ture, was wrapped far too tightly
before World War II in the co-
coon of fascist megalomania. But
since liberation from the yoke that
made everything either compul-
sory or forbidden, the young archi-
tects of this impoverished penin-
sula have enriched the world’s des-
sicated architecture with an imag-
ination, elegance, structural in-
genuity and daring that has ex-
cited universal admiration. In-
deed, one can truthfully say that
the new architecture and building
activity in Italy is the most vital in
all Europe. Whereas the over-
all architectural level in countries
like Sweden or Switzerland is ob-

viously higher—being in these two
ball-bearing democracies the high-
est in the world—and whereas the
new schools in England and a
handful of the new churches in
France are unapproached by simi-
lar structures in Italy, the Italians
are giving us a joy in building, an
integration of architect and artist,
and a concept of concrete in struc-
ture which the rest of the design-
ing and building world has only
begun to realize was possible.
The framework and directions
of the new architecture in Italy
follow, as in most countries, both
the characteristics of the people as
individuals and the government as
a corporate direction. In Italy
there has been the additional influ-
ence of war’s vast destruction and
the emergency measures this neces-
sitated. Housing, with very con-
siderable ECA help from the
United States, has been of para-
mount concern and wonders have
been done to provide both urban

JournAL oF THE A. 1. A.
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multi-story apartments and indi-
vidual farm and rural houses. Al-
most all of this naturally is cast
in an austerity mold, but several
genuinely distinguished examples
will be found, particularly in
Naples, Genoa and Ivrea. This
latter city, an hour north of Thur-
in, is the home of the famous Oli-
vetti establishment, whose type-
writers and business machines are
known the world over. Olivetti’s
attention to its products (it is the
largest such business in Europe)
is matched by its solicitude for its
personnel, and it has erected some
of the country’s finest workers’
housing. Too often in Italy (and
indeed, the Continent) the chasm
between employer and employee is
astronomic, and the concern of the
former for the latter microscopic.

Along with the fine low-cost
housing developments will be
found a housing paradox which
well illustrates another facet of
the Italian personality and socio-
logical pattern: the rampantly in-
dividualistic luxury apartments,
typical of the Parioli section of
Rome, but also perched in other
suburbs and cities of pretension.
The Bruno Buozzi district
Rome has the most fantastic col-
lection of new flats to be found

in the world. Almost all of this

in

kind of work, whether in over-
crowded Rome or elsewhere, rep-
resents the overly decorated, over-
ly complicated, impossibly preten-
tious Hollywood wing of the new
Italian building. In addition, the
lack of virtually any planning reg-
ulations or restraints in these new
developments has so blighted
Rome’s fashionable north end that
the surrounding campagna has
been raped in an orgy of specula-
tive building. Lack of effective
planning  legislation — however
much this lack might be expected
in a country of individualists — is
the blackest mark in the Italian
architectural notebook. The Ital-
ians have the world’s most superb
planning journal in Urbanistica,
but there is a shocking gap between
the ideals of the few and the “le-
galized” rapacity of the many.
Two other weaknesses in the
new Italian architecture should al-
so be mentioned. From the design
point of view there is not a dis-
tinguished school in the country,
nor, in the capital of Catholicism,
is there a first-rate new church.
This latter contrasts pointedly
with  neighboring  Switzerland
(which has the world’s finest new
churches, both Catholic and Prot-
estant), and with France which
has done so much lately in inte-

JANvARrY, 1956
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BripGE CONSTRUCTION NEAR LIvORNO (LEGHORN)

grating twentieth-century church

architecture with twentieth-cen-
tury church art.

However, in religious memori-
of

architecture which might be said

als and tombs—those facets

to be nearest sculpture—the Ital-
ians are by far and away the most

advanced to be found. Their

war memorials, particularly the
Ardeatine

superbly understated

Caves near Rome, are magnificent
of

ture’s and art’s most difficult ex-

testimonials in one architec-

pressions. Since the days of the
Renaissance—which Iraly in its re-
discovery of the individual gave to
the world—the ability of archi-
tects to sculpt or understand sculp-
ture in architecture, and of sculp-
tors to design or understand archi-

tecture, has prospered in Italy as

JournaL oF THE A. 1. A.
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' in no other country. Michelan-
_ gelo, that titan of the sixteenth
+ century, and Bernini and Borro-
mini, the two great rivals and
geniuses of the sixteenth, are only
the first three who come to mind
as masters in creating three-di-
mensional delimited space in stone
and of stone. Today, their heirs
in the integration of the visual
arts are producing works which
the rest of mankind gladly accepts
with exalted admiration. We in
the United States especially have
much to learn as we grope to-
wards a greater appreciation of the
part sculpture, murals and mosaics
can and should play in our build-

mngs.
%

In exhibitions, too, the Italians
" have lessons for all of us, for they
combine an imagination, a spright-
liness and a delight which the
more serious, self-important North
might like to feel but cannot ex-
press. Italian exhibition design is
ever full of spontaneous and three-
dimensional pleasures. At the
Ninth Triennale in Milan, Ernes-
to- Rogers, the famous architect
and editor, did a one-room show
called “Architecture Is the Meas-
+ ure of Man.” Pictures were hung
from the ceiling, suspended with

wires at various complementary
angles, and propped up from the
floor so that the spectator had to
penetrate the panels, be engulfed
by them, and thus made to par-
ticipate in the exhibition. Here
were no neat pictures neatly tacked
to the walls; indeed, the walls
were the only places where pictures
were not!

Shops, also being, it might be
said, little exhibitions, are often
full of a sophisticated, hand-turned
elegance which makes our stock
interiors and fluorescent fixtures
crude by comparison. And almost
every self-respecting shop and bar
has its own mosaics (a medium
increasingly favored), specially de-
signed glass, murals or sculpture.
The idea of not calling in the
artist to collaborate with the
architect is unthinkable. In a tiny
butcher shop in Rome I saw a first-
rate mosaic, and outside the village
of Bassano the local Esso station
sports an impressively accomp-
lished life-sized Saint Christopher !
Must our local philistinism in sim-
ilar commercial ventures continue
forever, or can we look a little
more closely at the beauties one
can find every day in Italy when
buying one’s pork chops, drinking
one’s espresso, or changing one’s
oil?

JANUARY, 1956
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Photograph by G. E. Kidder Smith

Exmisrrion HaLL, TURIN
Pier Luict NERVI, ARCHITECT

But the greatest glories of the
new Italian architecture lie in
buildings such as the superb new
station in Rome, which is with-
out question the finest in Europe,
and, very particularly indeed, in
the breathtaking works of Pier
Luigi Nervi, the greatest archi-
tectural-engineer of the twentieth
century. Nervi takes reinforced
concrete to lyric and expressive
which dazzle with

heights one

their incredible daring and wvirs
tuosity, Here is no simple stir-
ring of cement, sand, pebbles and
reinforcing, but poetry in man’s
conquest of space. Here reinforced
from the box-like forms and right-
angles which characterized most
of its first hundred years (its cen-
tenary was celebrated recently),
and by Nervi given a morphology
which almost exactly expresses the
invisible and strains

stresses to

JournaL oF THE A, 1. A.
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which its structure is subject. Ac-
tually many of Nervi's concrete
designs arve so “natural” in their
biologic expression that they seem
like nothing so much as the under-
structure of the gigantic Victoria
Regia water lily. And yet most
of Nervi's great commissions have
been awarded him, not because of
their beauty and mastery of space,
but because he and his construct-
ing firm of Nervi and Bartoli can
cover more square meters better,
quicker and at less cost than any-
one else in Europe. His impres-
sive parabolic salt storage ware-
house for the government at Tor-
tona, his tobacco warehouse in
Bologna which utilized a novel
travelling formwork on rails, his
extraordinarily daring airplane
hangars built during the war, the
breathtaking new exhibition halls
in Turin—all these were given
Nervi without thought of the es-
thetic impact which they were
destined to produce: he got the
jobs because his completely new
conceptions of reinforced concrete
revolutionized not only the shapes
but the economy of building in our
time. It is for us as spectators,
however, to marvel at these wond-

rous spaces, spaces which at Turin
stun with their impact, while at
Chianciano Spa we dance under
an enormous helianthus  which
hovers weightlessly above and tells
us graphically that the new Italy
has given the world a new era of
architectural conception.

%

The Romans, two millenia ago,
began this heritage but Italian
genius did not let it expire—as the
ancient Egyptians and Greeks did
their great cultures—and to the
same concrete that the old Romans
first hurled across then unheard-
of spaces, the new Romans in Ner-
vi have added steel bars and wire
mesh and accomplished an equal
miracle. 'When Nervi's works are
added to the lively contributions
of his cohorts, and the whole is
counterpointed by seductive glories
of all ages on every side, nestled
in a countryside which knows no
equal, bathed by a light that seem-
ingly glows twenty-four hours a
day, and maintained by a people of
bewitching charm, is there little
wonder that Italy today is the
mecca of all interested in better-
ing the visual world?

JANUARY, 1956 -
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NorTH CArROLINA STATE CoLLEGE UN1oN BuUILDING
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WiLLiaM HENLEY DEITRICK, ARCHITECT
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Wm. Henley Deitrick, Fa1a el
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MaApoNNA DELLA STRADA CHAPEL, LovorLA UNIversitY, CHICAGO, ILL.
ANDREW N. REBORI, ARCHITECT

ournal Favorite Features of
Ky recently elected Fellows:
GAM Andrew N. Rebori, ra1a
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Learning to Be the President
By George Bain Cummings, FAIA

AST MONTH [ wrote that in a

later communication I'd like to
tell you what the President has
learned on his visits to the Re-
gional Conferences. By this time
these travels have taken him to the
annual mid-summer conference of
the Michigan Society of Archi-
tects, to the annual conference of
the Northwest Regional District,
to a meeting of the Philadelphia
Chapter, to the annual convention
of the California Council of Arch-
itects combined with the confer-
ence of the California-Nevada-
Hawaii Regional District, to the
annual conference of the Gulf
States Regional District, to the
annual convention of the New
York State Association of Archi-
tects (in effect a regional confer-
ence), to the annual conference of
the Central States Regional Dis-
trict, to the annual convention of
the Architects Society of Ohio
combined with the fall conference
of the Great Lakes Regional Dis-
trict, to the annual convention of
the Texas Society of Architects
(in effect a regional conference),
to a Seminar on Secondary Schools
sponsored by the New England

Regional Council, and to the an-
nual convention of the Florida As-
sociation of Architects. Thus far
he has visited in ten of the twelve
regional districts, and has been
privileged to meet at least a quar-
ter of our membership.

Before 1 summarize what 1
have gleaned from all this rich ex-
perience, let's set up the frame of
reference.  The By-laws state:
“In order to forward the objects
of the Institute, unify its efforts,
and better administer its affairs in
the various parts of its domain and
to coordinate and combine the ef-
forts of its members within the
several parts, the Board shall div-
ide the domain of the Institute in-
to districts, each of which shall be
known as a Regional District . . .
The Institute shall function in lo-
cal areas or on a state-wide basis
through organizations known as
Chapters, . . . the objects and pur-
poses of which shall be substan-
tially identical with those of the
Institute . . . Every chapter shall
cooperate with its state organiza-
tion to forward the interests of the
Institute . . . On state matters, the
Institute shall function through

JournaL oF THE A. 1. A.
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state organizations, . . . the objects
and purposes of which shall be
identical with those of the Insti-
tute . . . Where only one chapter
is chartered within a state, its
functions and duties shall include
those of both the chapter and the
state organization.”

4

The foregoing quotations set
forth succinctly the pattern of uni-
fied organization, the purpose of
which is to forward the objects of
the Institute. So once again let’s
set down the stated Objects: “The
objects of The American Institute
of Architects shall be to organize
and unite in fellowship the archi-
tects of the United States of
America; to combine their efforts
so as to promote the esthetic, sci-
entific, and practical efficiency of
the profession; to advance the sci-
ence and art of planning and
building by advancing the stand-
ards of architectural education,
training, and practice; to coordi-
nate the building industry and the
profession of architecture to in-
sure the advancement of the liv-
ing standards of our people
through their improved environ-
ment; and to make the profession
of ever-increasing service to so-
ciety.” In the Articles of Incor-

poration dated April 13, 1857, the
founders summarized the above by
the simple declaration that “The
object of this Society is to elevate
the architectural profession as
such, and to perfect its members
practically and scientifically.”

Against this frame of reference,
how have the meetings I have at-
tended forwarded the objects of
the Institute?

Item—By presenting exhibits
of the work of the architects of
the region, affording them the op-
portunity to compare and discuss
their own work and that of their
colleagues within a geographic
area in which problems are com-
Some of these exhibits were
of outstanding quality, and could
not fail to stimulate better design
and service.

mon.

Item—By presenting seminars
and panel discussion—often with
invited speakers—affording oppor-
tunity for give and take, questions
and answers, swapping experience,
sharing new knowledge. At the
Cambridge seminar on secondary
schools, half of the audience were
school people.

[tem—By presenting worth-
while talks by respected architects
such as Nat Owings, Hugh Stub-
bins, Minoru Yamasaki—to men-
tion but a few—particularly ap-
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preciated by the younger practi-
tioners, and inspiring and helpful
to all.

Item—By listening to Walter
Taylor's message on the impor-
tance of continuing our personal
education, and citing ways and
means for doing so. In some in-
stances the concurrent meeting of
a national committee afforded fur-
ther educational opportunity.

Item—By conducting the neces-
sary business of the meeting ef-
ficiently and productively. Per-
haps it’s because our work is boom-
ing, but I notice little of the old
griping and much more of con-
structive thinking and action.

Item—By inviting the attend-
ance of students and young men
of the region, and showing exhib-
its of student work. At many
meetings awards, prizes and schol-
arships were presented to these
men to whom belongs the future
of the Institute and the profession.

For the first time, the New York
State Association of Architects en-
tertained nearly one hundred stu-
dents from the schools of archi-
tecture of the State at its conven-
tion—with electrifying result. The
feature will become a regular part
of the annual program.

Item—By
standing  performance—on

commending out-

the

part of architects in practice or as
citizens in fields other than pro-
fessional, and on the part of build-
ing craftsmen and others outside
the profession. In New Orleans,
for example, each chapter had se-
lected one of its members to re-
ceive a citation for his good work
as a participant in community af-
fairs, which was presented with
impressive ceremony.

Item—By cooperating with pro-
ducers, contractors, engineers and
other factors with whom the archi-
tect collaborates, inviting them to
attend and share in the programs.
We have much to learn from
them, and these meetings tend to
promote friendly and advantage-
ous relations.

Item—And of at least equal im-
portance with the others, by stim-
ulating contacts and deepening
acquaintance among the members
You can't really like
a man until you know him.

themselves.

I think the essential purpose of
meetings and conventions of the
Institute is that we, the members,
may meet and greet, learn and im-
part, discuss and decide. I have
found this purpose extraordinarily
well served in the meetings 1 have
been attending. I have found es-
sential unity in forwarding the ob-
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jects of our organization, and yet
great richness in diversity of meth-
ods. The regional system and the
regional conference are proving
themselves of great worth. Be-
cause the system is developing and
evolving, it is exciting to watch.
Each region may learn from the
others, as we continue to advance.

Underlying our efforts must be the
primary regard for the public in-
terest. If what we do is good for
the public, the profession and the
Institute will be profited.

These visits have been most
heartening and rewarding. The
President is grateful for what he
has learned.

Richard Morris Hunt
FIRST SECRETARY AND THIRD PRESIDENT OF THE INSTITUTE
IN THREE PARTS—PART II

By William Francklyn Paris

In remembering the centenary of Hunt's starting to practise,
it has seemed to some of us that we could not hope to improve

on

the biographical sketch written by the

late William

Francklyn Paris (1871-1954) for the Magazine of the American
Society of the French Legion of Honor, Summer of 1952. The
article also appeared in Vol. VII of “The Hall of American

Artists,” of which Mr. Paris was Honorary Director.

Per-

mission to reprint has graciously been given us by the Society’s
president, Mr. George A. Sloan.

E RETURNED to America in
H 1855, a young man of twen-
ty-eight, soundly educated in the
careful European tradition, wide-
ly travelled, a student of art and
architecture, philosophy and liter-
ature. He had seen the best arch-
itecture, sounded the current mood
of Paris, and worked on monu-
mental construction. None of his
countrymen had ever had such a
background for a career in archi-
tecture—and in that fact lay the
possibility that he might have

failed completely in America.
Head and shoulders above his con-
temporaries, he might easily have
antagonized them, this foreign-
trained architect, bringing his
French ideas to a country some-
times suspicious of alien influences.
But if he were better trained than
the men he must associate with,
there was nothing in his manner to
suggest that superiority, and his
fellow architects, feeling the gen-
uineness of his devotion to his
work, first made him welcome and
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then turned quickly to him for
leadership. He was remarkably
young to be offered the tribute of
leadership, but if his vivacity and
enthusiasm were boyish, his good
sense and moderation made him
seem older than he was, reliable
and trustworthy.

He built a house or two in New
York and Boston, then he went
to Washington where Thomas U.
Walter was engaged in enlarging
the Capitol. The ease with which
he found interesting work dis-
tracted him from the tentative no-
tion he and William had had of
establishing a school of art and
architecture somewhere in the
United States, but when he re-
turned to New York in 1857 he

opened an office which, for all prac-

tical purposes, was actually a
school, the country’s first atelier.

The first place in the United
States to offer first-rate training to
young architects, Hunt’s office was
immediately popular. Henry Van
Brunt transferred there after
studying for a year in a Boston
office and George B. Post came in,
bringing his diploma from New
York University's course in civil
engineering. Furness of Philadel-
phia joined them and Gambrill
and William Ware who was one

day to assist in founding the archi-
tectural courses of both Massa-
chusetts Institute of Technology
and Columbia University. Hunt
taught as he himself had been
taught at the Beaux-Arts and he
counselled his young men not to
accept him as a final authority, but
to go to Europe, to seek the in-
spiration of the European at-
mosphere, to broaden themselves
with travel and study. Study,
study, and more study, he advised
them; learn the rules and respect
them after you have learned them.
To young Americans surrounded
by all manner of strangely de-
signed buildings he taught the les-
sons of proportion, of app