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Comfortable /

Beautiful

ROBBini takes great pride in announcing the 
newest addition to its line . . . Robbins Cork Tile. This new 
product now gives Robbins the most complete line of quality 
resilient flooring to be found anywhere.

Made of the finest raw cork, Robbins offers all the plus features 
of cork flooring in the high quality standards of all Robbins 
flooring products. The subtle, mellow tones and the natural



toughness of Robbins Cork Tile provides flooring beauty and 
long serviceability. The quiet resilience and siq>erior insulating 
qualities of cork make this the choice of millions who demand 

comfort and quality.

Robbins Cork Tile is waxed and polished to a beautiful luster 
which makes maintenance easy and fast. Bevelled edges 
are factory finished and eliminate the necessity of 
sanding after installation.

Available in sizes 6*'x 6*',
9”x 9", 12”x 12 
gauge 3/16*’. Color is 
light with slight 
variation.

*1standard

ROBBinS
T I L

Write, wire or phone 
for complete informotion. 
See our catalog in Sweett'

ROBBINS FLOOR PRODUCTS, Inc.
TUSCUMBIA (MUSCLE SHOALS) ALABAMA



Now more than ever before 
There is no equal to

Introducing Another In a Series of 
Major Fenestration Achievements
LUDMAN AUTO-LOK MODEL B
with Torque Bar and POWER-LIGHT Operator
Showing ell vent* do**d and locked, with freth oir night vent auto
matically left open. Torque bar operation It required only to bring 
kt bottom night vent. Pin B engaging Keepen A on each vent 
eliminote the necessity for any pressure being exerted on 
hinge points of all other vents, os occurs on other awning 
type windows, enabling LUDMAN Auto*Lok windows 
to lost for the life of the building.
POI^ER-UCHToperator {aoailahle in hoOt 
Mtr-lhe-siU and anile types). Note cross 
saclion shoaint nearly four tooth enfage- 
ment of strip-proof u»rm ihread tear 
and oil Impretnated potodered meted 
(iroRze and steel) gear cast Into 
operator arm {see shaded atm)

LUOMAN'S MODEL B with torque 
bar operation Auto-Lok Window, 
retains oil fundamental operating 
principles of Auto-Lok Standord

I
OTHER 

AWNING TYPE 
WNDOWS WITH 

TORQUE BAR 
Where there ore no 

locking devices pulling 
in vents, pressure must 

be exerted on hinge 
points of those vents 

Isee I and 2 on odioeent 
illustration! that are closed 

first in order to bring in the 
Other vents. This excessive 

pressure will cause weor ond 
tear on hinge points and will 
throw vents Out ol alignment.

Minor odjustments con be mode 
0 few times, but ultimately it will 

be Impossible because of the 
constant pressure on hinge 

points and limits of adjushnents 
to secure permanent closure.

Model A Window.

o, IMember ef the
Refer to 5WCFTS HIE 16

Pro4wcer»' Cevncil, ln<.

LUDMAN Corporation^ Dept. AIA-2. North Miami, Florida
|T WORLD LEADER IN WINDOW ENGINEERING 1



Wh«n you select flooring materials for 
unusual or severe conditions, look into 
the unusual combinations of prooertles 
offered by the five types of resilient tiles 
made by Kentile, Inc. In practically every 
case, one of them will be just right for the 
job. whether conditions cait for service* 
ability under heavy foot or Industrial

traffic, ease of maintenance, or resisting 
alcohol, acids, alkalis, oils and greases, 
chemicals and foodstuffs. Alt of them help 
to create an impressive decorative com
position. Uniform thickness, accuracy of 
cutting, clarity of color, surface smooth
ness and built-in durability make this the 
world's most populer line of resilient tiles.

KENTILE. INC.
Amfriett’s fnrftsl mnmifocturrr of rttilirnt floor tUti 

KENTILE: Asphalt Tile • KENCORK: Cork Tile for Floors and Walls • KENRUBBER: Rubber Tile • KENFLEX: 
Vinyl Asbestos Tile • KENFLOR; Vinyl Tile ■ ■. also available by the yard • SPECIAL KENTILE: Grease-proof 
Asphalt Tila ‘THEMETILE, KENSERTS; Decorativa Inserts • KENCOVE; Vinyl Wall Base • KENBASE; Wall Base
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Are they throwing your money
out the windows?

kll windowi closed! G'osse Pointe
Iniversity School, Grosse Point. Mich-
gan. depends upon Herman Nelson 
)nit Ventilators for complete coolinq.
leotinQ and ventitotin 
lent of Schools: John

g. Superinten- 
Chandler J'.:Architect: Leinweber, Yamasaki &

follmuth; Engineer: William Brown:
4echanieal Contractor: W. J. Rewoldi
Company.

DRAFT STOP
COOLS CLASSROOMS WITHOUT WASTING COSTLY FUEL

to compensate for the "free” heat contributed 
by students, lights and solar effect.

No wonder budget-minded schools are Herman 
Nelson's best customers. For complete informa* 
tion, see our catalog in Sweet’s Architectural File, 
or write Herman Nelson Unit Ventilator Prod
ucts, American Air Filter Company, Inc., Louis
ville 8, Kentucky.

"\PEN windows are an open admission of 
waste. It’s a double tragedy because both 

el dollars and classroom comfort are literally 
:ing thrown out the window.

Herman Nelson DRAFT|STOPeliminates these 

’automatically”. During classroom occu- 
ncy, cooling is the major function of the unit, 
introduces outdoor air in sufficient quantities

sses

SrlfPRODUCfHS 
.Sll COUNCIL ilc|

i3

UNIT VeNTIlATOR / PRODUCTS 
American Air Filter Company, Inc.

System of Classroom Heating, Ventilating and Cooling’

*
&



I4t. VINYL

Now . . . famous CONFETTI styling in
PAT. PCNDINO

MATICO ARISTOFLEX Vinyl Tile Flooring
Two great ideas meet in one grand produet... and smart 
door decor takes a long step forward! Aristollex vinyl-plastic 
tile brings the advantages of easier maintenance, better resili
ence and increased durability to one of America’s most out
standing floor styles. Next time you specify tile 
flooring, consider MATICO Aristollex Vinyl Tile 
in thirteen multi-color Confetti patterns. (Also in ^ 
low-cost standard gauge.) It's a happy choice for 
every type of installation.

MASTIC TILE CORPORATION OF AMERICA
Jpli«r, III. • Long Boach, Calif. • Nowbwrgh, N. Y.

Mutufoauren of: Ariscoflex * Confetti. Parquetry > Asphalt Tile • Cork Tile. Plastic Wall Tile

,«m4



• Safety - durability - atmoapheric
corroaion resistance - good appear
ance - all are inherent in thia grating 

E high-fabricated from Yoloy 
strength steel. The design of such 
grating contributes toward a non 
skid surface. The Yoloy family of 
stoela includes several types. For 
details, write our nearest District
Sales Office.

ta/aasmiuHTHE YOUNGSTOWN SHEET AND TUBE COMPANY . mn4 Y«te« W.
General Offices: Youngstown. Ohio • DiAlHct Kales Offpcos in Frincipol CHie*

COLNTBV TUBULAR OOORB • CONDUITVATER • ATANIIAlin IIIN<J (
AHCCTH »T«IP •

n TNT > M&flMANlrT «0|.LED BAR SNApEB • W RAtLROAO TRACK RPIHI8.. NAm» ......rHOLYTK TIN



Co.
REG U S PAT OPP

From quarries in Georgia, Tennessee,
Vermont, Missouri and Aloboma, the

Georgia Morble Compony can meet
specificotions for proctically every color and

. texture in these structural moterials. Our
representatives are ready to serve you with

full, impartiol informotion and estimates
without any obligation to you.

Alabomo Limestone Co. Russellville, Aio.
Green Mountain Morble Co. West Rwtlond, Vl
St, Genevieve Marble Co. St. Gei I, Me
Ti Marble Co. Knoxville, Tenn.
Calcium Products Division Tote, Georgia



Time for an Artistic Revival 
in Architectural Design 

By Hugh Ferriss, F.A.I.A.
A paper presented at Columbia University Bicentennial Confer
ence on The Role of the University in the Creative Arts, 

November 13, 1954

T MAY BE BRASH for OnC who 
has strayed far from the campus, 

from the congregation of scholars, 
to bring up to Morningside 
Heights a conviction that has 
grown on him during visits, down
town, in the offices of currently 
practising architects. However, it 
is all I have to bring, and it can 
be quickly stated: The time has 
come for a widespread artistic re
vival in the field of contemporary 
architecture. This conviction, for 
those who share it, is a background 
against which a proposal to build 
a great Art Center gains timeliness 
and urgency.

Leaving to a more informed 
speaker the needs and opportuni
ties of a particular school or col
lege, and wishing only to glance 
at a background, I will consider 
three challenges that can be directed 
to the conviction just stated, three 
pertinent questions: (1) Why at 
this time particularly ? Why is an

artistic revival in architecture in 
order at this time more than at any 
other time? (2) What would be 
its likely characteristics, its particu
lar objectives? (3) Have we the 
designers needed for it? How can 
their ranks be augmented?

Regarding the first question. It 
is generally admitted that changes 
in social and economic conditions, 
plus a phenomenal advance in 
building technologies introduced 
what is popularly called “Modern 
Architecture.” It has not been so 
widely understood that designers 
who took this movement seriously 
were at first necessarily preoccupied 
with its strictly technical side. But 
if the car is a new make, the driv
ing lesson comes first, the Grand 
Tour later. By now, however, 
designers have been working under 
the new dispensation long enough 
to take its novel requirements and 
opportunities for granted. Like all 
good mechanics, they understand

I
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the mechanism of the “car” and 
they can start it. Now where are 
they going in it? Has the time 
arrived for the Grand Tour? I 
submit that the preoccupation with 
technology postponed but did not 
preclude artistic advance; it served, 
rather, as a preface to it. As far 
as the preoccupation with technol
ogy is concerned, an artistic revival 
is now feasible, assuming sufficient 
desire therefor, and ability to sub
stantiate the desire.

The desire, at least, exists, and 
is becoming increasingly vocal. At 
innumerable recent convocations 
and conventions, a change of cli
mate has been apparent. As though 
a winter of cold calculation were

the gap between beauty and util
ity.'

Giedion: “Our thinking should 
be reorganized so that we realize 
the social, moral and emotional de
mands of our work.”

Burchard: “This is no time to 
disclaim beauty. Architects must 
not trim their ideals; but rather 
must seek incessantly, in their 
works, the moving and the human, 
so that the days Man spends in 
life may be uplifted by our con
structions.”

Churchill". “Architecture is not 
just a synthesis of synthetic mate
rials and synthetic feelings based 
on synthetic logic; architecture is 
a creative art, a whole greater than 
its parts, a vision.”

At the most recent convention of 
The A.I.A., Sert spoke for “An 
architecture of good proportions, 
serene and dignified, where no 
house tries to outdo its neighbors, 
where the whole street, square, 
neighborhood or town is balanced, 
harmonious and beautiful”; and 
Paul Rudolph, remarking that “the 
architect’s prime responsibility is 
to give visual delight,” added, “An 
architect is not merely a beautifier, 
but our profession should and will 
die unless we produce that which 
satisfies man's highest aspirations.”

Such statements arc from well

passing and a warmer season ap
proaching. As though a pendulum 

from thewere swinging away 
“measurable quantities” which are 
the concern of science and tech
nology and toward those esthetic 
and spiritual values which, if not 
immeasurable, have at least not as 
yet been measured by scientists. I 
quote, almost at random, from re
cent addresses:

fVurster, referring to current 
needs in architecture, said, "Most
important of all, the spiritual and 
creative aspects in the design of 
buildings.”

Neutra: The need to bridge

February, 1955
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known figures in the profession; 
unless I am mistaken, students, to
day, arc also seeking some spiritual 
directives, as an older generation 
is said to have done in the trenches.

power of modern weapons and who 
studies the present drift between 
nations, there must 
or later, the realization that 
is the time to revive devout service

come, sooner
now

to a constructive, evolutionary and 
creative principle, to serve God 
Creator, not as Destroyer. It is 
a time for great affirmative ges
tures. God knows in how

as
Aside from feasibility and desire, 

what may especially concern us at 
this time Is the fundamental need 
for a spiritual and artistic revival 
due to conditions arising entirely 
outside the field of architecture. 
That we have reached a crisis in 
human affairs can no longer be 
questioned. The evolution of Sci
ence in all fields and of our con
trols over the material world has 
been so swift as to seem a revolu
tion. There has been no corres
ponding and compensating evolu
tion in the psychological world, in 
understanding of the deeper needs 
of society; in human relations, per
sonality traits and spiritual apti
tudes; in ethics and in esthetics. 
The discrepancy creates a disturb
ing and dangerous situation.

Example: The H Bomb. Here, 
Man has gained new, vast controls 
over the very atoms of matter. Since 
he has gained no vast new controls 
over himself, he now faces the in
tensely practical possibility of his 
own annihilation.

To anyone who is aware of the

many
ways the service can be performed 
and the affirmations made; but we
may note that nowhere docs Man’s 
constructive bent show more sim
ply, more clearly and more often 
than in his buildings. The archi
tectural masterpieces of the ages 
arc the affirmation that are abso
lutely silent and absolutely 
vincing. Fine buildings de.signed 
today still constitute a language 
that people in all parts of the world 
can understand. Sincere works of 
art are the best of propaganda be
cause they arc wordless and because 
they are true. For all who prac
tise architecture, who are training 
for practice, or who are putting 
those in training, a realization of 
the world situation might be the 
impetus for a renaissance as great, 
in its way, as the Renaissance of 
five centuries ago.

What would be likely charac
teristics and particular objectives 
of an artistic revival at this time?

con-

JouRNAL OF The a. I. A,
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by their works, to some style which 
they must heatedly defend; but be
cause of the ignorance. Future 
“styles” arc simply unpredictable. 
One thing seems certain: whatever 
the coming “style” is to be, it will, 
as usual, be some resultant of the 
ancient and invaluable contest be
tween two great forces, the con
servative and the creative. This 
contest, as we know, may be, at its 
worst, merely the one between the 
youthful designer, slap-happy about 
every architectural novelty, and the 
aging designer, inclined to recall 
whatever he loved in his long-past 
impressionable years, inclined to re
sist change and to proclaim that it 
is the world that is declining. But 
at its best, the contest is between 
the matuic passion that has sus
tained all explorers, pioneers and 
inventors and has opened up all 
the new lands, seas and horizons 
of the world, and the equally ma
ture determination to conserve the 
widely admitted best in civiliza
tion’s hard-won achievements to 
date. It is this grander contest 
which we may hope to see permitted 
and encouraged in any worth-while 
art center.

One thing on which we can doubt
less ^ree is a revival of close col
laboration between architects and 
allied artists. Anyone familiar with 
submissions made to the Art Com
mission of New York City must 
know how often architects them
selves have pressed for more com
missions for painters and sculptors, 
often to be disappointed by official 
apathy or small budgets. But here 
we arc speaking of even closer col
laborations; the architect, for ex
ample, who gains from painters a 
livelier sense of composition and 
color in his own architectural ef
forts ; from sculptors, a greater 
aptitude for handling three-dimen
sional form and three-dimensional 
space; from landscape architects, a 
sense of what may be called the 
building’s four-dimensional envi
ronment, since Time is the added 
element on which the landscape ar
chitect so wisely counts (and so 
many modern architects unwisely 
fail to count).

One thing on which we can 
doubtless disagree is what archi
tectural “style” to expect, or work 
for, in an artistic revival. But I 
do not raise the issue; not because 
of the acrimony engendered by “the 
battle of styles,” especially among 
those architects in general practice 
who may feel themselves committed,

❖

Brief mention may be made of 
four additional objectives: J better

February, 19S5
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use of the word '"function. 
viously, a building is not only an 
assemblage of its structural parts; 
to limit the concept of function to 
mechanical and structural functions 
has been a mistake of a serious 
order. Buildings are mainly to 
house and serve human beings, who 
have not been recently deprived of 
their psychological functions. Fac
tories that are over-mechanized, 
city halls and capitols that do not 
express the integrity of a society, 
church designs that are not devout, 
houses that are not homes,—these 
are not functional buildings.

The designers distinction be
tween items subject to change and 
those not subject to change. Recall, 
for example, some building of 
marble, of the Doric Order, erected 
near the Aegean Sea, expressing 
serenity and nobility. Modem de
signers are not bound by the mate
rial, the Order or the locality; all 
these are items subject to change. 
But serenity and nobility arc 
changeless, a truth which an artistic 
revival might well underscore.

Distinction between items suit
able to standardization and mass- 
production, and items not suitable. 
Mechanical “cores” of houses are 
suitable; living quarters are not. A 
city’s sptem for mechanized trans
portation is suitable; its system for

Ob- pcdcstrians is not. The failure to 
distinguish between the two cate
gories has marked a technological 
trend as it would not mark an 
artistic trend.

Terminating a brief list, I would 
emphasize the service to our nation 
that could be rendered by far 
greater achievement in architecture 
and the allied arts. No sane man 
will question the need for archi
tects to join other builders in devis
ing plans to ameliorate atomic dis
asters, whether this be reinforcing 
buildings or decentralizing cities. 
But should we overlook the pos
sibility of architects working, 
whether as designers or citizens, to 
avert the disasters? Architecture 
has never been called a destructive 
art. Architects, by nature, as by 
training, are on the constructive 
side. Others may teach or preach 
synthesis in modem life; architects 
can build it into the surroundings, 
and by the massive influence of en
vironment can directly affect mod
ern life. Increasingly, American 
architects are building abroad, and 
the need for all t5q>es of construc
tion in backward countries (now 
so obviously coming forward) is 
incalculable. Might architects be 
emissaries who, in a spirit of the 
true humility mentioned by Dr. 
Brebncr in his recent Oration,
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would forward a world-wide in
clination to build ratbcT than to 
destroy ?

activities of The American Insti
tute of Architects.

Yet my thoughts go back to a 
summer at Cranbrook. The var
ious arts were not gathered under 
one roof, it is true—there were 
plenty of Michigan acres available; 
but they were under immediately 
adjoining roofs. What I remem
ber is not so much the exact curricu
lum, and not only what happened 
in the working hours, but rather 
what happened between those 
hours: the congenial and rewarding 
contacts between designers of many 
skills at lunch tables, following the 
morning sessions: at dinner tables 
following the afternoon sessions: 
and after the voluntary evening 
work, those invaluable walks and 
conversations amid Eliel Saarinen's 
buildings and Carl Millcs’ sculp
ture.

4.

My third and last question: 
Have w’e the designers needed for 
a widespread artistic revival? How 
can their ranks be augmented?

I dare say that no one who has 
been active in architects’ organiza
tions will assert that all registered 
architects conceive their calling to 
be a great art with wide esthetic, 
humanitarian or spiritual implica
tions. There are too many other 
motives for entering the building 
field, one of the country's largest 
industries. But if it is a minority 
that has the wider view, it is a 
large minority and an impressive 

Impressive, for one thing, 
because of their works; it is not 
difficult to name a hundred firms 
whose buildings are already count
ing as examples of precisely the 
artistic revival that has been men
tioned, drops in the bucket though 
these buildings may be. The en
lightened minority is also impres
sive because of its educational ef
forts carried on through profes
sional organizations such as the 
Beaux-Arts Institute of Design and 
The Architectural League of New 
York, and through the many-sided

one.

Visualize such an art center set, 
not in a comparatively remote 
countryside, but in the midst of a 
great university, one that is located 
in what many call the metropolis 
of the western world; a university 
whose task, as Dr. Kirk said in 
his address on October 31st, is "to 
train our youth less in the acquisi
tion of skills than in an apprecia
tion of the richness and meaning of 

Such a center could worklife.'
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not only toward the goal of con- able to standardization and mass- 
genial collaboration between var- production; and finally the service 
ious arts, but toward all the other not only to one student body and 
goals which have been mentioned: one city, but to the nation. To as-
the grasp of the conserving and sert man’s right to the creative im- 
creative forces at their best; the pulse and the free use thereof would 
wider understanding of “function”; at all times be invaluable; espe- 
the distinction betw'ecn changeable cially so today and to us, standing 
and changeless factors, and be- under the hydrogen sword of 
tween those suitable and not suit- Damocles.

The Eternal Fireplace
By David J. Abrahams

s I WRITE my answer to the 
currently oft-posed question, 

“What is the fate of the fireplace 
in the modern house?” I am com
fortably ensconced in a chair of 
markedly advanced contemporary 
design in the living-room of my 
quite contemporary house. The 
heating system in it is as scientific 
as several of America’s large equip
ment corporations and a progres
sive heating engineer could devise. 
My wife and I enjoy the comfort 
engendered by its almost miracu
lous gadgetry, such as zone and 
humidification controls, dust-elim
inating filtration, exterior thermo
stats which by means of electronic 
relays actuate the heater burners 
when outside temperatures begin 
to fall rapidly, and a complement 
of calibrated, automatic safety and

regulating devices which help keep 
us as snugly warm as the proverbial 
bug in a rug.

And yet in the cavernous stone 
living-room fireplace, a massive 
four-foot log is being reduced to 
glow’ing cinders in a blaze of merry 
flame. One thing we know: If 
forced upon us in the beginning 
were a choice between the initial 
luxury of the fine heating system 
which we very much enjoy and no 
fireplace at all versus a much sim
pler and less scientific but albeit 
adequate heating system and the 
fireplace, our verdict unquestion
ably would have been in favor of 
the less expensive heating installa
tion and the big fireplace. We 
can no more dispense with our 
hearth than we can get along with
out our living-room FM radio-pho-

A
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culture attempted to eradicate it, 
and when some early modern archi
tects felt disposed to compress it 
to its lowest, virtually unrecogniz
able terms, the fireplace has been 
much in required evidence in dwell
ings all over the world.

Reduced to its essentials, the 
primitive house was hardly more 
than a roof protecting a hearth. 
Neolithic Man’s hut, the American 
Indian’s tepee or wigwam and the 
Mongolian nomad’s yurt were ex
amples of such compact habitations. 
In each homely structure, the smoke 
generated by the centrally placed 
hearth escaped through a hole in 
the roof directly above it.

In the simplicity of this arrange
ment was the satisfaction of many 
fundamental needs. The function
ing fireside was at once cooking 
platform, heating system, focus of 
social activities, altar of contem
plative thought, valiant deed in- 
spirer, sleep and pleasant dreams 
inducer and family shrine. Curi
ously enough, when he takes stock 
of himself, modern man finds that 
he is not so far removed from his 
collateral ancestors as he some
times vainly prides himself to be. 
Thus the analytical mind should 
not be surprised at the trend which 
is establishing the fireplace as an 
element of more prominence in the

nograph or the garden that graces 
the rear of the house.

Each of these basic adjuncts of 
a dwelling contributes immeasur
ably to the transformation of a 
house into a home, and if one must 
subscribe to the strict, almost re
ligious architectural tenet of func
tionalism, then each of these ele
ments of construction, furnishing 
and landscaping must be considered 
emotionally, psychologically and 
spiritually functional requisites of 
the reasonably complete house. The 
kaleidoscopic foliage and fragrances 
of the garden, the rhythms and 
melodies which emanate from the 
radio-phonograph and the dancing 
color, fanciful shadows, cheerful 
cracklings and exciting pungencies 
of the fire upon the hearth are not 
static things. They are the stimu
lating animations which help add 
so much delightful spice to the re
poseful atmosphere of a happy 
household.

From prehistoric times to the 
present day, the hearth or fireside 
has earned its keep in the resi
dential structure to such an extent 
that it rates poetic epitomization 
in Webster as “the home itself,” 
and except for a few very short 
historical lapses when Victorian
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contemporary American house than tral open hearth and cavernotis, 
it has been in homes since Colonial hooded, side-wall-type fireplaces

that seem like adaptations of 
twelfth- and thirteenth-century 
English prototypes, we encounter

History has repeated itself de- fireplaces of brick and stone and 
lightfully—even to the reappear- wood-sheathed chimney-breasted 
ance, in modern idiom, of course, mantelpieces that arc akin to the 
of the late Norman and early homely, rough textured chimney 
Medieval central-hearth type of 
fireside; and this seeming revival house kitchens. Then we come 
of an antiquated form is not at upon the gamut of chimney pieces 
all derived from an attempt to 
resurrect an archaeological detail, 
but from a keen urge on 
of the able contemporary architect about the elegance of certain eigh- 
to achieve for the home owner a teenth-century residential interiors, 
house attuned to the deep-rooted to clever, free-standing, prefabri- 
ycarnings of his personality. Mod- cated all-metal contrivances which 
cm architecture in its growing are modern opposite numbers to 
pains has not succumbed to the the Franklin stove, 
machine entirely.

When one today examines the On all of these different chimney 
various modern fireplace forms pieces, reminiscent of antecedent 
which express the variety of client forms, and on uniquely contempo- 
(and architect) preferences, one is rary fireplace design expressions, 
both amused and not a little over- such as massive cantilevered mas- 
whelmed by the multiplicity of onry chimney projections protect- 
types employed in current resi- ing the hearthstone void, the con- 
dential design. A partial listing temporary architect has lavished 
of examples of firesides reads like intense professional affection in 
a study in the evolution of the fire- full realization of his client’s yen 
place frcMTi the time of the Norman for at least one gracious fireplace 
Conquest of England to the hey in his home. Modern man still 
day of Ben Franklin. Beginning requires the earthly companion- 
with the almost chimneyless

days.

of old New England fann-corners

ranging from chaste wall open
ings, finely scaled and framed in 

the part marble, recalling what we know

ship of one of his oldest naturalcen-
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resources, the hearthstone fire, and ing, therapeutic necessity. Even 
he demands a gracious architec- the 36^'-screcn, ultra-high-fre- 
tural frame to embrace it. In this quency-wave, built-in television set 
mid-twentieth century age of anxi- cannot supplant it as the focal cen- 
cty, the fireplace is a heart-warm- ter of the house.

The Importance of Being Serious
By Peter Shepheard, A.R.I.B.A.

InauguratioQ addreai of Mr. Shepheard on the o^asion of as- 
Buming the Presidency of The Architectural Association, London, 
October 27, 1954. The address is here reprinted, in large part, 
with permission of The Architectural Association Journal, in 

which it first appeared In the issue of November 1954.

going straight from the sober con
servatism and clean mountain air 
of his delightful country into the 
rampant steaming jungle of Brazil, 
and being confronted with its 
wildly voluptuous architecture, its 
rabidly chaotic town development, 
and the impending rape of that 
virgin forest land, he seems to have 
been profoundly shocked. So much 
so that, in a lecture given 
actually in Brazil, after some for
givable dithering, he quietly told 
the Brazilians what architecture, 
in his serious opinion, was. The 
kernel of this lecture appears in 
the Architectural Review of this 
month, and it seems to me a very 
neat and beautiful statement of 
what architecture is: Bill may have 
been unfair to the Brazilians, of 
course; what suits those scented 
jungles may well be incomprehen

F THIS TALK has a title it is 
The Importance of being Seri- 

Not earnest, but serious. I 
am a very serious man: I look it 
indeed, so much so that people come 
up to me at parties and say “Are 
you all right? Sure you don’t want 
another drink?”, but in spite of 
my sad face, I find lots to laugh 
at even, no especially, in architec
ture; not quite so much perhaps 
as my dear friend your past Presi
dent, but still enoi^h, I hope, to 
prevent me from being earnest; be
cause to be earnest is to fail to dis
tinguish between the true and the 
false.

V
ous.

An admirable example of true 
seriousness is that of the excellent 
Swiss architect, Max Bill, who re
cently went to Brazil—there is a 
limerick there, isn’t there!—and
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sible to a Sviriss, or to any of us 
sober and frigid Europeans.

Bill said, as others have said be
fore him, that the role of the ar
chitect is “to make human sur
roundings habitable and harmon
ious.” And then he went on like 
this:

something other than the art of 
playing a certain useful role in 
society; also from the mistake of 
supposing that an art, and particu
larly the plastic arts, ought to con
sist of what is so nicely designated 
by the phrase ‘self expression.’

“That is neither art nor archi
tecture. Art consists in making an 
idea as clear and objective as it can 
be made, through a choice of means 
as adequate as can be chosen. A 
work of art must take a form of 
such perfection, must be an expres
sion of such harmony, that its au
thor is incapable of either chang
ing or adding a single stroke.

“In the case of architecture the 
result must, furthermore, be as 
functional as is possible to make it. 
Unceasingly the architect will visu
alize how men are going to act and 
behave within his building. And 
always he will be very severe to
wards himself.

“He will have no thought of 
how he may cause a sensation 
among his colleagues or the public, 
or of how fine a publication his 
creation will make. No: his guid
ing motive will be, in all modesty, 
the service of mankind.”

I find these words moving and 
apt for today, and for us here in 
England too. Because I think that 
for us also, although heaven knows

“But what is this new structural 
form we are seeking? Is it in fact 
a form characterized by freedom 
of planning, by pilotis, brise-soleils 
and walls of glass ? Has it to be as 
photogenic and spectacular as all 
that? I do not believe it. Archi
tecture is often destined to remain 
standing for rather longer than a 
few years. It is something which 
outlives the generations.”

He went on to say: "You may, 
perhaps, think my point of view too 
narrow, and that architecture 
which succeeds in being functional 
even in the highest sense of that 
word may still be over-dry. You 
argue maybe, that architecture too 
is an art, an art moved by the urge 
to self expression and the urge to 
infuse buildings with the thoughts 
of artists.

“But such is not the function of 
architecture. The architect who 
so proceeds makes himself ridicu
lous. This point of view is one 
which springs from the mistake 
that the art of building must be
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there is no Brazilian voluptuous
ness about our architecture, the 
biggest dangers to the modern 
movement, which has for years 
been coming nearer and nearer to 
the re-discovery of the basic prin
ciples of architecture, are formal
isms of one sort or another, which 
ask us to force our buildings into 
this shape or that, instead of grow
ing, as conceptions of the mind’s 
eye, into shapes of their own. 
Formalistic conceptions are to the 
architect what sentimentalism is to 
the writer. The other day I heard 
V. S. Pritchett define a sentiment
alist as “one who has the idea of 
the feeling before the feeling”; a 
formalist Is one who has the idea 
of the building before the building. 
It seems to me to be all one whether 
this preconceived idea is Florentine, 
or Georgian, or a glass-walled slab, 
or on pilotis, or just brutal; if it 
prevents the building from fulfill
ing any one of its functions, it 
prevents architecture from hap
pening.

ing self-expression, but keeping his 
mind on the solution of practical 
problems, then architecture hap
pens as a sort of by-product. The 
architect must have sensibility, of 
course, he must have looked at 
many buildings, and loved them, 
and probably have designed many 
also; all his experience will be in 
the work and will make his archi
tecture what it is; but it will do so 
obliquely, while his mind is on the 
problem. If the architectural 
faculty—which is a special kind of 
visual imagination—is strong in a 
man, it is a passion; it needs not 
so much to be encourj^ed or pam
pered, as disciplined and chan
nelled into fruitful work.

Architecture is a sort of large- 
scale sculpture; but whereas sculp
ture can be abstract if you like it 
so and still give an emotion to the 
beholder (rather a mild and puri
tanical one, to be sure, but still 
discernible by those who cultivate 
such delights), architecture cannot. 
Function is the first reason for a 
building coming into existence; it 
seems to me the very bedrock of 
architecture is the belief that one 
never needs to sacrifice function to 
form; it is always possible to con
tain and house any activity from 
pigs to pantheons in a form fit and 
appropriate to it, and for the re-

4*

Because architecture, it seems to 
me, is not so much created as hap
pening: when a man of a certain 
sensibility puts his mind to solving 
a building problem, without ur
gently seeking beauty or attempt
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suit to be architecture. One can some pity for the client of today 
even go further and say that archl- who may be landed with something 
tecture can still be made, not only much less solid but little less in- 
out of housing any activity, but convenient, in the form of an ab
out of any material, however cheap, stract design of welded steel and 
Although here, of course, one must glass, or a block of flats raised on 
remember that cheapness may mean pilotis not because they fit the case, 
lack of durability; and durability as of course they often do, but be- 
is itself a minor architectural qual- cause the architect was so sensitive

about his building that he just 
couldn’t bear the thought of it 

Here, I think, in the responsi- touching the ground; buildings, in 
bility of architect to client, one other words, in which some of the 
really must be serious; it always technical discoveries of the modern 
astonishes me to think how many movement are used not as basic 
architects in the last hundred years, elements, solving problems for 
on getting some hapless client into which they were invented, but as 
their clutches, have managed to sell an embellishment, a symbol of 
him a miniature Palazzo Strozzi, newness and non-existent daring, 
or the top half of a chateau of the just as the banker’s columns were 
Loire, when all the poor man symbols of age and non-existent 
wanted was a bank or a pub. We stability. The old fancy dress did 
now all laugh at that, of cours 
although it’s not so funny if you to the reputation of architects; we 
live or work in one of them—but must not allow a nevr fancy dress 
let’s keep a laugh too up our sleeve to make modern architecture look 
for our contemporary scene, and as silly also.

ity.

much damage to architecture and

Christianity and the Arts
NEW ORGANIZATION, “Chris- the Churches of Christ. This new 
tianity and the Arts Asso- association brings together in- 

ciates,” has been established under formed and interested persons in 
the auspices of The Department of the churches and in the various 
Worship and the Arts, which is a arts; architecture, art, drama, lite- 
unit of The National Council of rature, music and ways of worship.
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It provides a nation-wide medium 
for interchange of ideas and experi
ence as well as a means for affirma
tive support of the activities of The 
Department of Worship and the 
Arts.

Taylor. The General Chairman of 
the Department is Dr. Theodore 
Green of Yale University, Depart
ment of PhilOTophy, The Execu
tive Secretary is the Reverend 
Marvin Halverson.

Associates receive pamphlets, re
prints and other publications ema
nating from the Department and 
other sources, will participate in 
national and local conferences and 
work shops and will receive notifi
cation regarding important exhi
bits, conferences, dramatic open
ings and concerts in the field. In
formation regarding membership 
may be obtained by addressing The 
Department of Worship and the 
Arts, 297 Fourth Avenue, New 
York.

The Department has active 
Commissions in all of the above 
fields, comprising well known au
thorities and practitioners. For ex
ample, the Commission on Art is 
chaired by Alfred Barr of The Mu
seum of Modern Art; the Commis
sion on Music by Thor Johnson, 
Director of the Cincinnati Sym
phony Orchestra, the Drama 
Group by the Director of the 
Phoenix Theater in Greenwich 
Village; and the Commission on 
Architecture by our own Walter A.

L'Envoi of the Architect
By William Stanley Parker, F.A.I.A.

Too many literary efforts by meinbera of wbat is called our io- 
articulate profession arc of pitifully short life. We resurrect one 
of these—out of the multitude of parodies od Kipling from the 

first years of this century.

When the last steel building has 
fallen

To ponder upon our past,
Till Carrere shall cease his Hast-

And the beams arc scattered 
wide,

mgs
And Flagg be Earnest at last. 

And contractors have all turned Wc’Il have white clouds to draw
honest

And clients have lost their pride,
We shall rest—and faith we shall And we’ll plan csquisscs unto

Heaven

on
And ^Vhatman shall fear a fall;

need it
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And not have to build them at But each for the joy of the planning
And each in his separate star 

Shall plan the things as they might
all.

And only McKim shall praise us 
And Richardson only shall bless, 

And we’ll have no more competi
tions

To fill our souls with distress,

be
And to Hell with the things that 

are.

Traffic and Transit
Samuel E. Lunden, f.a.la., served as chairman of a committee 
investigating the Regional Planning and Development of the 
Los Angeles Metropolitan Area. The cooclusioDs of his commit
tee offer a pattern that might be cited for any large community.

UR BASIC RECOMMENDATION program must be geared to that 
is that a comprehensive study time schedule. A tentative time- 

of traffic and transit problems in table for an Initial program to
the Los Angeles Metropolitan cover our needs for the next ten 
Area be undertaken in 1955 under years might be as follows:

1955—Legislation authorizing 
investigation and study.

1957—Completion of initial in
vestigation and study; legislation 
authorizing programming and fi
nancing.

1959—Completion of initial pro
gramming and financing.

Implementation of the program 
might well be started before 1959 
and completion of the basic stages 
of the program should occur with
in three to five years after 1959.

The relatively slow progress be
ing made tn the Freeway Program,

o
the direction of an Agency ap
pointed for this purpose.

The State Legislature should be 
asked to enact whatever legislation 
is required to bring such an Agency 
into being.

The Legislature should be re
quested to provide this Agency with 
an initial appropriation to cany 
out the survey, with the require
ment that the survey be completed
in 1957.

A definite time schedule should 
be established for the entire pro
gram. The supporting financial
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primarily because financing was 
not realistically geared to needs, 
can be avoided by proper coordina
tion of the planning, financing, 
and, if construction is required, the 
construction aspects of the pro
gram.

The proposed Agency should be 
empowered to appoint such ad
visory committees as it finds desir
able. One of these might well be 
a Citizens Committee, representa
tive of the different sections of 
the metropolitan area and includ
ing civic, industrial and profes
sional leaders. Another might well 
be a committee of technical ad
visers, made up of government and 
private experts in different phases 
of the problem.

The proposed Agency should 
have as part of its responsibility the 
alerting of the community to the 
needs of the area, to the conse
quences of failure to act and to the 
benefits which an appropriate solu
tion would bring. If Its recom
mendations arc to result in action, 
the support of citizens in all parts 
of the metropolitan area will be re
quired. For the same reason, the 
Agency must stay on the job until 
the program is planned, financed, 
and put into operation. If public 
support flags, so flags the program.

If a plan for enabling legisla

tion is to be submitted to the Legis
lature in 1955, the citizens of the 
Los Angeles Metropolitan Area 
must join without delay in sup
porting such a proposal.

4^

Architectural League’s 
19SS Exhibition

The Architectural League 

OF New York has held 57 annual 
exhibrions, at which the work of 
designers throughout the country 
is shown and rewarded with gold 
and silver medals in addition to 
honorable mentions. This year the 
exhibition will be held March 1- 
25 under the direction of the com
mittee of which C. Dale Badgeley 
is chairman and the following are 
members: Lumen M. Winter, 
Moissayc Marans, James H. 
Brooks, Jr., Wolcott E. Andrews, 
Harold Bartos, John G. Skidmore, 
Nembhard N. Culin, Madeline 
Thatcher and Lewis G. Adams, 
ex-officio. There has been one 
preliminary submission of photo
graphs in all design fields {Janu
ary 21). There will be a Gold 
Medal Comprehensive Exhibition 
of selected work in all design fields, 
the exhibitors to be notified of their 
selection. The Gold Medal Din
ner will be held March 17, 1955.
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Detail ok .Nj’Aktmests at 8a(J-880 Lakesiiuke Dkive, Chicacio, 111. 
Mies van her Ruhe, Architect journalFavorite Features of 

recently elected Fellows: 
Mies van der Rohe, f.a.i.a.

67



1‘holourapk hy Hobert [Mmora

I)e£TA[L or Harvard CJraduate Center, Cambridge, Mass.
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Calendar
Jan. 1-Mar. 15: Monuments of Man

hattan, an exhibition of great build
ings in New York City, lSOO-1918, 
The University Club.

February IS: Last date for receiv
ing entry slip and fee for A.I.A. 1955 
Honor Awards Program. 1735 New 
York Avenue, N. W., Washington 6, 
D. C.

March 9-11; 36-lS: WUHamsburg 
Garden Symposium of two 3-day ses
sions, of particular interest to land
scape architects. Details from Wil
liamsburg Garden Symposium, Good
win Building, Williamsburg, Va.

March 13-April 8: Eighth Annual 
Open House Series of Charleston’s 
Historic Private Homes. Details from 
Historic Charleston Foundation, 94 
Church Street, Charleston, S. C.

April 4-5: Judgment of A.I.A. 1955 
Honor Awards Program at The Octa
gon, Washington, D. C.

April Z3-30: Historic Garden Week
in Virginia, the proceeds of which are 
to go to the restoration of Woodlawn 
Plantation. Further details from Mrs.

Irving L. Matthews, Jefferson Hotel, 
Richmond 19, Va.

April 28-30: Regional Conference of 
the Western Mountain District, Camel- 
back Inn, Phoenix, Ariz.

May S-7: Regional Conference of 
the South Atlantic District, Fort Sum
ter Hotel, Charleston, S. C.

June 3-11: British Architects Con
ference, at the invitation of the West 
Yorkshire Society of Architects, Harro
gate. Visitors from the U. S. are wel
come and, if planning to attend, should 
advise C. D. Spragg, Secretary, 
R.I3.A., 66 Portland Place, London 
W.l, so that he may send them the 
ConferexKc program.

June 13-18: International Design 
Conference, Aspen Institute, Aspen, 
Colo. Details from Charles W. Saul, 
The Aspen Company, Aspen, Colo.

July 9-16: Fourth Congress of the 
Union Internationale des Architectes, 
The Hague-Scheveningen, The Nether
lands—a meeting devoted especially to 
the development of house-building.

Are registration statutes and 
building codes antithetical?

The Architect and Conflicting Laws
In three parts—Part II

By Frank Memoli
An address before the Cincinnati Chapter, A.I.A., 

January 19, 1954.

ERE may be the answer to our 
own mediocrity. We do not 

earn punishment and disgrace for 
our lackadaisical and puny efforts; 
instead we expect tolerance for our 
limited abilities and protection for 
our carelessness. Yet, architecture

is more than a prison house of 
painstaking and insignificant nor
malcy. It should be, as it was al
ways, a broad field for genius. And 
genius is not only a matter of in
telligence and hard work, it is also 
a matter of courage and spirit,

H
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which is not apt to flourish in a 
stale, putrifled environment made 
solely for the protection of the 
spineless, crawling creatures.

codes, at least the better ones, are 
generally written and edited by 
professional architects and engi
neers themselves, and at their best 
they are merely the judgment and 
opinions of a limited group of pro
fessional building experts who have 
set up their own standards and 
practices as the law for all to fol
low. At their worst, the building 
codes can be a tyranny, not only 
to the architect who may have to 
follow laws contrary to his own 
good judgment, but also to the 
general public who may be denied 
its better welfare and happiness by 
courts who condone the malprac- 
tise of architecture by upholding 
laws written by narrow and preju
diced incompetence, either in the 
profession or outside of it.

The other attitude which leads
to the distressing present-day state 
of affairs between the architect and 
the public is that posed by some 
administrators and enforcement of
ficers of the architectural law, both 
licensing and building code. They 
seem to feel that the licensing laws 
were made simply for the protec
tion of the public against the whims 
and vagaries of architects. An ar
chitect's license, it seems to them, 
is issued to a person just as a dog 
license is issued to a dog, it is meant 
to protect the public from the rabid 
ones. On the other hand, to them, 
it is the building code which really 
protects the public, and the archi
tect, especially, must abide by such 
laws, since he is the one most likely 
to divert from them. It does not 

them that an architect is

Fortunately, our building codes 
are not at their worst. Unfortu
nately, however, neither are they 
at their best. The writing of build
ing codes is not very well paid, if 
paid for at all, and it is often a 
thankless task. It is a duty which 
is more than likely shirked by the 
architect. The political atmosphere 
under which most of them are writ
ten does not encourage the best 
talents of the profession in this di
rection. Furthermore, architects 
are reluctant to engage in code

impress
not trying to circumvent the intent 
of the law when he does not fol
low it strictly, but is merely using 
his skill and ingenuity in achieving 
the purpose of the law.

What is overlooked by these ad
ministrators and enforcers of the 
building codes is that the building
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writing because they do not relish 
self-enslavement.

The formulation of professional 
nonlegal codes by one or a small 
group of colleagues, which then all 
must follow, can be done with the 
necessary humility. One can be 
wrong and subject to personal 
prejudice and individual experi
ence, making another’s judgment 
equally or more valid. However, 
in the formulation of a code in
tended as law, an assumption of 
infallibility must be made. The 
law is above men—even profes
sional architects. Thus, by being 
cast into law, a professional code 
becomes a bureaucratic tyranny in
stead of an agreed upon professional 
gtiide.

A code of professional practice, 
as instituted by most professions, 
without being made into statute 
law, is somewhat flexible. It is 
usually subject to constant review 
and interpretation. It allows some 
leeway in its directions by setting 
up principles rather than rules. A 
practitioner who chooses to make 
his own interpretation of a profes
sional nonlegal code, or stray some
what from its provisions, has easy 
appeal and hearing before a jury 
of his peers who can judge entirely 
on the merits of a particular case 
without reference to a rule book.

Alas, the architectural profession 
has no self-written codified stand
ards for the practice of architecture. 
It merely has a code of ethics and 
leaves the code of practice to each 
individual architect himself. That 
may be as it should be. Certainly, 
by this means, America could be 
assured of a vibrant, original and 
varied type of architecture. Such, 
however, docs not seem to be the 
case. America has building codes. 
Not one, not two, but dozens of 
codes and provisions which have 
been made the law, and which the 
architect as well as everyone else 
must abide by. The result is that 
the modern architect, instead of 
being guided in his practice by his 
own experience and that of his col
leagues, must perforce be ruled and 
hamstrung by professional inferiors 
and political upstarts.

Possibly, the most serious sodal 
consequence of the legal building 
code of today is in what it docs to 
architecture itself, more than in 
what it does to architects. As things 
now stand, wfith the code marking 
the apogee of good construction 
and the architect as a quasi-criminal 
who must submit to its provisions, 
there seems to be not much else 
to do but submit as best one can. 
The results for American archi- 

•to be kind—rathertecture ari
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Groing back to Henry Adams, he 
makes the point that the whole ar
chitectural expressiveness of Goth
ic architecture is in its apparent in
stability.
visibly delicate beyond the line of 
safety; danger lurks in every 
stone.”

So that the whole matter of 
health and safety seems to want to 
remain with the architect and his 
engineers if the greatest architec
ture is to be had.

However, anything outside the 
realm of simple determinate struc
tures using traditional materials in 
specified forms is anathema to the 
code writer, who must of necessity, 
allow to be done only that which 
has been well done in his experi- 

and disallow all else. It is

humdrum and ordinary. To bear 
this out, one has merely to compare 
our architecture with that pro
duced in other countries which are 
without legal codes. An exception 
may be made in the case of the 
buildings of Frank Lloyd Wright, 
but only to prove the rule, for 
Wright has been consistently at 
odds with building code officials of 
this country.

'The equilibrium is

4

What really should be is this: 
The architect should have no need 
whatever to read and interpret 
civil law in order to design and 
supervise the construction of build
ings. His standards and his knowl
edge of building and planning 
should be so much higher than the 
law’s that there can never be any 
question as to whose judgment 
must prevail for the better in all 
architectural matters. However, 
the legal building code makes this 
almost impossible, for it not only 
sets up what is presumed to be the 
best practice, but it also imposes its 
views of the best on the entire pro
fession. It leaves little room for 
the individuality, experiment, 
imagination, originality, and other 
such qualities which have always 
been the atmosphere of the best 
architecture.

ence,
the irony of building codes that, 
unlike most laws which prohibit 
only acts known to be bad, build
ing laws seem to allow only that 
which is proven to be good, or at 
least not bad. Imagine the effects 
of such a legal principle on the 
general liberties of the pec^Ic, who 
could not do a blessed thing unless 
they first look up the law books to 
see if they were permitted, and if 
they found no law to permit them 
to do what they wanted to do, then 
they could not do it. Just think of 
not being allowed to walk, or smile.
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may seem to allow new acts, actu
ally they may do more to discour
age them. Such tests and appeals 
as arc allowed are often costly and 
sometimes inconclusive, and they 
arc merely a concession to legal 
principle. In reality the codes do 
not allow the architect and his 
client to take any calculated risk, 
such as was their prerogative in 
times past—else, how could the 
dome and flying buttress have 
evolved. And thus, modern archi
tecture, whose inspiration lies 
mostly in boldness and freedom 
and the use of new materials, is 
stifled aborning.

or even sneeze, just because no one 
ever thought of making a law to 
permit such things.

More than that is the absurdity 
of the principle of “if it is not per
mitted it is not allowed” which ac- 

the enforcement ofcompanies 
building codes. Accordingly, only 
tried acts are allowed. Yet, un
less an act has been first performed, 
there can be no judgment as to 
merit or demerit. Therefore, the 
basic endeavor of the code is to out
law new acts. Even if we con
sider the “tests and appeals” sec
tions of many codes, although they

A Library of Color Slides
By Harold R. Sleeper, F.A.I.A.

RCHITECTS who have planned 
talks with colored slides and 

then tried to augment their own 
pictures, know of the dearth of 
good material. Even our best mu
seums, libraries and colleges have 
a meager fare to choose from. This 
state of the availability of colored 
slides may well be corrected if 
present plans mature.

Mr. Ralph Myers of Kivett &
Mvers, Architects, of Kansas City, 
started a one-man crusade to pro
vide good slides for his own use.

During summers and other travel 
opportunities he snapped every 
good contemporary project which 
he found. He investigated methods 
of reproduction, imported supplies 
and tried to find the best viewer 
with tape synchronized for sound.

The Arnold W. Brunner Schol
arship Committee of the New York 
Chapter heard of this one-man 
crusade through his application; 
and awarded him their 1954 Schol
arship of $2,400 so that he might 
widen his search.
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He then realized that his own 
pictures would not serve to enable 
him to secure representative pic
tures of work all over the country. 
So he visited the best architectural 
photographers in the country. They 
opened their files to him and al
lowed him to augment his collec
tion as he chose.

The American Institute of Ar
chitects* Public Relations Program, 
since its inception two and a haU 
years ago, had scheduled for the 
third year a "slide series" to make 
available good pictures of contem
porary architecture for one and

sible a wide dissemination of archi
tectural work for use in schools, on 
lecture platforms and in forums. 
Plans would be to keep the cost of 
reproduction very low and the qual
ity high so that a broad use will 
result.

A series of approximately 15 
topics is planned, starting with a 
general selection of various types 
of buildings. Following would 
come such types as schools, 
churches, industrial buildings, etc. 
Each will be a package that may be 
purchased or rented.

A central depository must be 
found, and of course the new 
A.I.A. Library may become this 
spot, although as yet no official re
quest or action has been made to
ward this step. When this last 
step has been taken there should be 
no reason that this slide series, "Ar
chitecture—U.S.A.,” should not be 
made available before long, and 
packages would continue to be 
issued as soon as possible.

all.
Fortunately, Myers and this 

committee came together last sum
mer to make the triangle with the 
Brunner Fund complete.

It is now planned that the com
mittee’s counsel will assist Mr. 
Myers in writing the script for a 
sound track and for a booklet to be 
used with the pictures, and the 
committee will assist in editorial 
work, both in text and choice of 
pictures.

This slide scries will enable ar
chitects to lecture or to appear be
fore building committees or other 
groups with the subjects of their 
choice selected from the choicest 
projects throughout the country. 
More dun that, it will make pos-

British Summer Schools 
Architecture and paintings of 

seventeenth- and eighteenth-century 
England are two of the special 
subjects to be featured at the Uni
versity of London’s 1955 summer 
session in "Art, Music and Litera-
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ture in England, 1660-1780.” Clos
ing date for applications is March of International Education, 1 East 
28, 1955. They should be made 67th Street, New York 21, N. Y,

to U. S. Student Dept., Institute

News from the Educational Field
Goldwin Goldsmith, f.a.i.a., 

after more than a quarter century 
of service, has proffered his resig
nation from the faculty of the 
School of Architecture, University 
of Texas. Professor Goldsmith will 
be 84 years of age next June.

cable). Applicants must be quali
fied architects, preferably with 
practice and teaching experience. 
Those interested may apply for 
further information to Secretary, 
Association of Universities of the 
British Commonwealth, 5 Gordon 
Square, London, W. C. 1.

Princeton University School 
of Architecture announces the ap
pointment of Enrico Peressutti, dis
tinguished architect of Italy, as 
Visiting Professor. Dr. Peressutti, 
it will be recalled, designed the 
Cimitcro Monumentale in Milan 
and the showroom for Olivetti on 
Fifth Avenue, New York.

Miami University 
a one-year graduate program for 
its Graduate School in conjunction 
with its Department of Architec
ture, leading to the degree, Master 
in City Design. Candidates must 
be graduates of a school of archi
tecture, and additional require
ments arc an undergraduate course 
in the Principles of Economics as 
well as three months of practical 
experience in a planning office.

announces

Stanford University Depart
ment of Architecture has appointed 
Hervey Parke Clark as Lecturer 
in Architecture for the winter 
quarter 1954-55.

University of Nebraska De
partment of Architecture 
nounces the need for the best avail
able man in the U. S. as an archi
tect to direct the establishment of 
a great national university to be 
built in Turkey. The project is 
similar to that of the land-grant

an-

University of Hong Kong is 
looking for Lecturers in Architec
ture (£1,480 per annum; a family 
allowance and variable cost of liv
ing allowance are paid as appli-
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colleges of the U. S. The man that institution. Further details 
chosen will be assigned to the staff from Dean Roy M. Green, Collie 
of the University of Nebraska for of Engineering and Architecture, 
the few years the task will require University of Nebraska, Lincoln, 
and his salary will be paid through Nebr.

Scholarships and Fellowships
fees; University Fellowship—$400, 
plus free tuition; Francke Hunt
ington Bosworth Memorial Fel
lowship and E. Gorton Davis Me
morial Fellowship—each $1000, 
for study of landscape architecture, 
open to graduates of accredited 
schools of architecture or land
scape architecture; Assistantships 
—$1800. Applications, until Feb
ruary 19, should be addressed to 

University of Illinois an- Dean Thomas W. Mackesey, 
nounces the Francis J, Plym Fel- Ithaca, N. Y. 
lowships in Architecture and Ar
chitectural Engineering for 1955- 
56. Graduates of the University’s 
Department of Architecture alone 

eligible.

Cornell University, in its 
Graduate Division of Architecture 
and Fine Arts, announces the fol
lowing financial aids available to 
qualified students for graduate 
studies: Junior Graduate Fellow
ships—$1400, plus free tuition and

Rensselaer Polytechnic In
stitute, for 1955-56, will appoint 
for the Graduate Division 155 
scholars and fellows to be assist
ants and associates in architecture 
as well as in the other major fields 
of study in the Institute. Further 
information from the Director of 
Admissions, Rensselaer Polytechnic 
Institute, Troy, N. Y.

University of Ilunois an
nounces the 24th annual considera
tion of candidates for the Kate 
Neal Kinley Memorial Fellowship, 
yielding $1,300 toward the ex
penses of advanced study of the 
Fine Arts in America and abroad. 
Requests for application blanks and 
instructions should be addressed to 
Dean Allen S. Weller, 110 Archi
tectural Bldg., U. of 111., Urbana,

are

111.

USEElj

Fh8*uart, 1955

76



Cooling Tower, Central Air Conditioning Plant, 
University ok Texas, Austin 
Broad Sc Nelson, Architects

Favorite Features of 
recently elected Fellows: 
Donald S. Nelson. f.a.LA.
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Major Architectural Awards in 1954
The AJ.A. Honor Awards:
Curtis & Davis, for Thorny La- 

fon School, New Orleans, La.
Perkins & Will ; Caudill,

Rowlett, Scott & Associates, 
for Norman High School and 
City Auditorium, Norman,
Okla.

Marsh, Smith Sc Powell, for 
Santa Monica City College,
Santa Monica, Calif.

Vincent G. Kling, for Lanke- 
nau Hospital, Philadelphia, Pa.

John P, Wiltshire and J. Hers- 
CHEL Fisher, for Fort Brown 
Memorial Civic Center, Browns
ville, Tex.

Richard J. Neutra; Dion Neu- 
TRA, Collaborator, for resi
dence of Mr. and Mrs. James 
D. Moore, Ojai, Calif.

The A.I.A. Fine Arts Medal, for 
sculpture, to Julian Hoke 
Harris, Atlanta, Ga.

The A.I.A. Craftsmanship Medal, 
to Maria Montoya Marti
nez, potter, San Ildefonso,
N. M.

The A.I.A. Edward Crawford 
Kemper Award, to Henry H.
Saylor, f.a.i.a., Washington.

Langley Scholarship Awards, to 
David Victor Cederquist, 
Norfolk, Va.; Paul John 
Grayson, Brooklyn, N. Y., and 
Bernard Jensen, Lockeford, 
Calif.

Architectural League Medals:
Gold Medal in Architecture, to 

Skidmore, Owings & Mer
rill, for Lever House, New 
York.

Silver Medals in Architecture, to 
Harrison, Abramovitz & 
Abbe, for Corning Glass Com
pany Building, Corning N. Y.; 
also to Perkins & Will, for 
Hcathcote School, Scarsdale, 
N. Y.

In Design and Crafts, Gold Medal 
to Wharton Esherick, for a 
group of 10 pieces in wood; Sil
ver Medal to Robert Harmon, 
for windows in St. Ann's 
Church, St. Louis, Mo.

Gold Medal in Engineering, to 
Thomas C. Kavanaugh, En
gineer, for Rio Blanco Bridge, 
near Vera Cruz, Mexico; Silver 
Medal to Hardesty & Han
over, Engineers, for S.E. Fourth 
Avenue Bridge, Miami, Fla.
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Harry B. Mahler, Arlington, 
N. J.; Samuel R. Mozes, New 
York City; Herbert B. Op- 
PENHEiMER, Ncw York City, 
and Seymour J. Schulman,

Gold Medal in Mural Decoration,
to Allyn Cox for frieze in the 
rotunda of The Capitol, Wash
ington, D. C.; Silver Medal to 
Francis Scott Bradford for a 
mural for the U.S. Government 
Cemetery, Cambridge, England. Grand Prix 

Gold Medal in Sculpture, to Cecil 
Howard for a torso; Silver
Medal to Ernest Morenon Magnus T. Hopper Fellowship in

hospital planning, to Thomas 
Hume, Yale University. 

LeBrun Traveling Scholarship, to 
Brian John Crumlish, Ur-

New York City.
d’Architecture de Sao

Paulo, to Walter Gropius,

F.A.I.A.

for several sculptures in Boston, 
Mass., also to Oronzio Mal- 
darelli for a sculpture in wood.

Architectural League's Brunner 
Scholarship, to Harold Vande- 
vooRT Walsh.

bana, 111.
Charles A. Matcham Scholarship 

at Yale to James S. Polshek, 
Akron, Ohio.

Murals for Nebraska’s Capitol— 
competition won by Kenneth 
Evett, Cornell University, 
Ithaca, N. Y.

New York Chapter Medal of 
Honor, to Harvey Wiley Cor-

Awards of other organizations:
Arnold W. Brunner Scholarship 

by New York Chapter, A.I.A., 
to Ralph E. Myers, Kansas 
City, Mo.

Carson Pirie Scott Competition 
First Award, to a team from 
Pratt Institute, Brooklyn: Her
bert A. Tessler, Leon Moed, 
Joseph A. D’Amelio, Wil- 
UAM N. Breger.

William Kinnc Fellows Memorial 
Traveling Fellowships, to Low
ell Brody, New York City; 
Richard J. Fleischman, 
Cleveland, Eraine R. Free
man, Brooklyn; Robert B. 
Kaemmerlen, New York City;

BETT, F.A.I.A.
Philadelphia Chapter Gold Medal, 

to Ralph Walker, f.a.la.
Francis J. Plym Fellow'ship in Ar

chitectural Engineering, to Del- 
burt E. Allison, Lyons, 111.

Francis J. Plym Traveling Fel
lowship in Architecture, to 
Richard Edward Nevara, 
Chicago.

Rome Prize Fellowships in Archi
tecture, to James A. Gresham,
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Enid, Olda., and Robert Ven
turi, Rosemont, Pa.

Edward L. Ryerson Fellow in Ar-

JAMIN Crane DeCamp ; in 
Landscape Architecture, to Rob
ert Eugene Giltner. 

chitecture, to Thomas H. James Harrison Steedman Fellow- 
Klausmeyer, University of Ill
inois Departsnent of Architec-

ship in Architecture, to Tyrus 
Bildner, St. Louis.

Lloyd Warren Scholarship, to 
Melvin H. Smith, Brooklyn,
N. Y.

ture.
Edward L. Ryerson Traveling Fel

lowship in Architecture, to Ben-

Where Do You Go From Here?
In three parts—^Part II 

By Ralph Walker, F.A.I.A.
The mature architect looks at the architectural students and at 
the distractions which may warp his philosophy. An address at 

Syracuse University, April 30, 1954.

ANY OF YOU—as many of my 
generation — may never 

achieve immortality, but that does 
not mean, in a very wide sense in
deed, that we may not impress our 
own personality upon our genera
tion and upon our own intimate 
locality. If does not mean that one 
has to sini: helplessly beneath the 
wave of anonymity or in any way 
lose one’s personality. Quite the 
contrary. The need for true leader
ship is wide and increasingly de
manding. Even the smallest pud
dle is looking for a king.

The difficulties of modern prac
tice are not easily overcome either 
by youthful enthusiasm or by col
laborative effort, unless experi

enced individuals are In chargi 
whom the client may regard as re
sponsible. This does not mean that 
a master builder is either necessary 
or desirable, but it does mean we 
need the master architect, one to 
whom the building industry, in
cluding all the engineering profes
sions, looks even now for leader
ship—a leadership not to be gained 
by retirement into the limited idea 
of the functions of the architect 
in today’s society.

In an English church there is an 
old brass floor slab which says, 
"absentes adsunt”—the absent are 
present. The quality of urbanity 
so needed today is best represented 
by an active-minded and friendly

M
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cannot advancefamily circle, wherein the conversa
tion is quick; the responses in 
ready laughter, as well as in 
thoughtful comment. How this 
circle is housed is extremely impor
tant and will lend further or less 
urbanity to life. The family's past 
must be present always to give ex
perience in the savoring of mutual 
interest. History itself should not 
be feared nor will it frustrate crea
tion if we remember that it repre
sents our own experience in rela
tion to that of others.

I read recently that “the eigh
teenth century was eminently a 
period of peace and prosperity— 
one in which life had become easier, 
milder, more pleasant and comfor
table.” (I believe in Europe dur
ing this time no ten years were 
completely without war.) “Social 
amenities developed and were more 
and more appreciated. It was no 
longer a life of pretense and os
tentation as in the previous cen
tury, but one of frequent informal 
gatherings—the polite social inter
course of civilized beings.

To quote Judge Learned Hand: 
“Wisdom is to be gained only as 
we stand upon the shoulders of 
those who have gone before. Just

as in saence we 
unless we take over what we in
herit.”

The idea which you must face, 
in your future development, is 
whether you take over a mere 
thirty years or the experience of 
centuries.

To come back for a moment to 
the need of urbanity and its rela
tion to all civilization: my quarrel 
with most modern architecture is 
that it has a meager past and would 
seem to have no visible future, as 
its origins some seventy-five years 
ago indicated and as the American, 
Joseph Yost, said in 1896, long 
years before either Le Corbusier 
or Gropius spoke of the machine 
and its producte; “A design with 
equal lines, be they ever so long, 
equal volumes, be they ever so 
large, colors in equal key, be they 
ever so rich, is only confusion and 
weakness. It has the evenness of 
death, no expression, and is devoid 
of feeling,”

I have been very much interested 
in which direction all of us may 
go from here. In 1930 I took a 
wide turn throughout Europe and 
was impressed by the new archi
tecture which had developed since 
the first World War. I traveled 
in far different style than I had ten

•“The Great Centuriea of Paiotinz: 
The Ei^teeoth Century” by Francois 
Tosca.
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filled in with blue glass, covered 
first with a brise-soleil and then 
with a Venetian blind.

In America we have developed 
the industrial revolution to an 
amazing point of mass comfort, 
and there are growing examples 
of eager strivings for the cultural 
rewards that the high standards of 
comfort generally bring: but the 
architects of my generation have 
not been able to stop the growth of 
the ugliest dties in the history of 
the world, and when you thought
fully compare the architecture of 
today with the great buildings of 
the past, admittedly, there exists a 
rapidly increasing sterility of design 
motif, and a monotony in character 
which Yost so clearly foresaw:

. an evenness of death, no ex
pression, and devoid of feeling.”

I quoted, some time back, a 
young Frenchman; “Who believes 
any longer that architecture is 
merely a volume seen in light?” 
and I will add: “or that simple 
forms are universally liked?”; cer
tainly not Le Corbusier, who has 
forsaken the surface in seeking to 
make the brisc-soleil a matter of 
decoration. The surface once more 
seeks depth, even if the accompany
ing geometrical rigidities are due 
to the fact that the T-«juare is 
still dominant in the design. A

years earlier as a Rotch Scholar, 
for I had a car and a chauffeur, a 
young German from Colc^e, who 
had a very soft Dutch accent. He 
acted as a useful guide and inter
preter. When I asked him what 
the modern building was which we 
sometimes saw as we entered a new 
town, he always replied—“Ah 
zink it is a factory.”

And when you think of the mod
em cult of constructivism as ori
ginating in factory design and pur
sue it to its beginnings, you find 
these beginnings best evidenced in 
1876 at the Centennial Exposition 
in Philadelphia; and as far a$ steel 
and glass are concerned, little has 
been added since except refine
ments, which have led to a skin- 
and-boncs architecture and which 
can only be described, phihsopAic- 
ally that is, as a dead-end, result
ing in, to quote Douglas Haskell, 
“crystal cages for humans, 
same can be said of concrete archi
tecture which had its beginnings 
also in factory needs; and again, 
little has been added in nearly fifty 
years. In fact, many of the parallel 
faults which have grown simul
taneously are covered by palliatives 
which would not be necessary if the 
design were truly significant in re
lation to human needs. I mention 
as an example the wide glass wall

The
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repletion of balconies does not make 
cither a richness of life or a great
ness in architecture. Great archi
tecture large and small always has 
been—and I venture to say always 
will be—generated from fine archi
tectural space, and I mean designed 
space not just interrupted space 
now found in modern interiors. I 
have wondered if the great hull
abaloo about bringing the outside 
inside does not come from the fact 
that there is so little inside. I look 
with further wonder at fireplaces 
resembling phallic symbols—mate
rials bastardized by strange usages 
—just because they are materials; 
and views of the outside which are 
as careless and lacking in planned 
elegance as are the places from 
which they are viewed.* Yet, the 
Sung house as perfected in Japan 
in Tokegawa times still gives hun
dreds of illustrations of the refine
ments of knowledgeable standardi
zation, and planned garden vista. 
In forsaking the latter, the modern 
landscape is swept into imitations 
of the last, I hope, of the Victorian 
gardeners, namely Brule Marx. 
(One need only look at the Bo
tanical Gardens in Boston to see 
the similarities.)

The Japanese sitting cross-legged

on his tatami opens up a thoroughly 
organized interior—elegantly fur
nished to tempered need—into a 
garden where delight is understood 
and mystery developed. Even in 
the poorest hut they are not lack
ing in craftsman’s skill. Here 
standardization, always looking to
ward beauty, has unveiled variety 
in subtleness. And in contrast are 
our houses in America where the 
interiors are merely assembled ele
vations—where one looks to an ex
terior meager in design, resembling 
too often the crude clearings made 
by our ax-toting ancestors.

The lack of the great interior 
characterizes all modern architec
ture largely because the designer 
has forgotten the physical qualities 
of man and the stimulation of emo
tional reactions, both of which are 
most important to the sense of 
pleasure, to his appreciation of the 
space developed. As I said, the 
modern architect has forgotten how 
to mold space; he merely divides it 
so that his client and friends slither 
through it, never quite sure 
whether they should stop for a 
while or be ever on the move to 
hopeful, further experienci 
word experience can be used to 
express the restlessness involved— 
new vistas into casualness.

•if the

• “The Urbanity of Form”—Ralph 
Walker.
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Architects Read and Write
Letters from readers—discussion, argu
mentative, corrective, even vituperative

“A Specification of 1815"

By Talbot Wecg, Seattle, Wash.

charged as not within this contract, 
and for which a separate claim or 
demand may be made, unless orders 
in writing signed by the parties of 
the first part or their Agent are 
produced authorizing the same."

Stripped of its sonorous Geor
gian prose, this paragraph says to 
me:

BOARDING “A Specification of 
1815" (Dec. '54 Journal) 

I am amused to note that sloppy 
and irresponsible specifications are 
not peculiar to our times. Any 
present-day architect guilty of the 
sins committed by the venerable 
Benjamin Henry Latrobc would 
merit no less than lynching by the 
contractor on whom he proposed 
such inequitable treatment.

Specifically, I refer to the follow
ing paragraph:

“And it is hereby further agreed, 
that in the construction of this 
contract no advantage shall be 
taken of the omission in the Sched
ule hereunto annexed or in the 
drawings, or any part material, or 
work which essentially belong to 
the workmanlike performance and 
completion of any part of the Work 
expressly stipulated to be done, nor 
shall any work or material be

R

“You put it in the way I think it 
should be done even if I didn’t 
draw it or specify it that way. Re
gardless of drawings and specifica
tions there will be no extras unless 
I approve in w’riting.”

The last paragraph in the Spe
cification is another dilly. That I 
construe to mean that the poor con
tractor, if he fails to execute satis
factorily the intent of Benjamin’s 
unexpressed dreams, can be dinged 
for one thousand 1815 bucks, 
which, I am told, were harder to 
get than the current variety.

“Philosophy—Variable or Constant?"

By George Peter Keleti, Kirkwood, Mo.

have read with great interest The brilliance of the writing fas- 
Mr. Kennedy’s article “Phil- cinated me into agreement, though 

osophy—Variable or Constant?” into a temporary one. Modern ar-
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chitecture, after using up the slo
gan of “New Architecture” seems 
t ) have arrived at the conclusion 
that it is much more feasible to 
call itself eternal and unchanging.
Where is the truth?

The fallacy in Mr. Kennedys’ 
article is hiding behind the basic 
statement: “A philosophy, in the 
sense used here, means that body 
of principles underlying a major 
discipline. If that body is chang
ing, then it must be due to changes 
in some or all of its component 
principles.” (my italics.)

A philosophy represents an effort 
to relate all known facts to one 
another in our world. Principles 
are developed to facilitate coordi
nation. The idea of a principle is 
eternal, but both our understand
ing of it and consequently our re
spect for it is changing as we hu
man beings change.

It does not serve to prove an 
unchanging quality of the philos
ophy of architecture to find in some 
old masterpieces respect for prin
ciples which we are so articulate 
about today. Eternal principles— 
whether already known in articu
late form or not—are instinctively

“Philosophy—^Variable or Constant?” 
By Hubertus Junius

sensed and respected by the true 
artist. Yet we will not realize 
the full content of a masterpiece 
until through personal experience 
the respected principles become 
meaningful to us. What is true 
of personal experience seems to be 
true also of the collective experi
ence of our civilization. Thus, 
with our collective experiences 
comes changes in our collective 
understanding, evaluation and phil
osophy. Denial of change is as 
destructive as the denial of tradi
tion.

To conclude with a metaphor: 
since the days that man appeared 
on the earth, its shape has not 
changed much, yet there were 
times when our philosophers saw it 
as flat and round, then it became 
a sphere, and now we know that 
it is not a perfect sphere but a 
rather special one. Architecture 
might also be conceived as a thing 
eternal, but what really matters is 
what we consider to be the ideal 
of architecture today, for that is 
going to determine the architecture 
of the future, a changing architec
ture unless a dead architecture.

“Philosophy— my accustomed field of whimsey 
Constant” by into those generally grazed by more 

Robert Woods Kennedy in the De- erudite word-mongers, 
cember Journal tempts me from

THE ARTICLE,
Variable or

Mr. Kennedy rightly defines a
February, 1955
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philosophy in the intended sense, as 
a “body of principles underlying 
a major discipline.”

It is possible that the young of 
our species, unaware of this truth, 
arc prone to confuse idealogies 
with philosophies and to sometimes 
mistake idealogists for idealists.

A philosophy is a diagnosis while 
an idealogy is but an hypothesis. 
The two are worlds apart.

Certain cult leaders of our time 
have been responsible for these 
idealogies with which they tamper 
from time to time in an effort to 
sustain high publicity value.

To seduce the young, these idcal- 
ogists advocate the complete de
struction of all discipline, thus 
creating an atmosphere of anarchy

in ■which each man is privileged to 
write a new set of rules, thereby 
avoiding the discipline and years of 
study imposed by the philosophers.

I am reminded of a certain oc
casion when one of the foremost of 
the ideologists was honored by 
the descendants of his contempo
raries as the "Prometheus of Ar
chitecture.’ 
was received with enthusiasm by 
his neophytes who—following his 
idealogy—had so far avoided the 
discipline of a philosophy as never 
to have learned the legend of 
Prometheus.

This announcement

I would so gladly have loaned 
ither Thomasthem my Bulfinch 

or Charles.

Even Architects Can Get Hurt
By H. Cochran Fisher, C.L.U.

OST ARCHITECTS who have earning capacity, resulting from 
had courses in Economics the insured human being’s charac- 

will readily recc^nize that there ter, liealth, industry, investment 
are only two types of wealth that in education and training, mental 
insurance can agree to indemnify creativeness, and determination to 
if lost through attacking hazards: succeed. Correspondingly, there
1) property wealth, representing are only two main forms of insur- 
the tangible things of life—land, ance, namely 1) Property insurance 
structures, equipment, raw mate- of many different kinds—fire, 
rials, and finished goods; and 2) marine, bonding, liability, etc., all 
the human life value, consisting of concerned with property values; 
the dollar value of current honest and 2) Personal insurance—^lifc
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insurance, and disability (accident 
and health) insurance, designed to 
protect against the loss of the dol
lar value of the human life-

current earned income when oc
casioned by accident or sickness, 
and also to meet the costs of re
pairing the disabled insured. Its 
aim is to provide against the ab
sence of current earned income 
when occasioned by disabilities di
rectly attacking the human life 
value.

Ben Franklin is reputed to have 
commented that it was a strange 
paradox which caused men to in
sure their property but not the 
capacity to create that property. 
Certain forms of insurance, like 
hospitalization, and medical and 
surgical expense insurance, may be 
viewed as overlapping the two. If 
taken to protect against depletion 
of existing savings account, the 
motive is property insurance. But. 
during the working period of life, 
it is quite logical to regard these 
forms of insurance as existing for 
the effective repairing of the life 
value when injured by accident or 
sickness, just as property insurance 
exists to meet repairs to existing 
property when partial loss has been 
caused by fire or some other hazard.

For instance, an architect has 
invested imcounted sums in his 
education, training and experience, 
which can be realized upon only 
if he can pursue his profession, un
interrupted by death or disability.

Accident and health insurance 
cannot protect against accidents 
and illness, but its objective is to 
guarantee against the absence of

An architect has two business 
enterprises: first, and most impor
tant, the family business; and sec
ond, the vocational business or pro
fession which he pursues to give 
the greatest economic advantages 
to his first business—the family 
business. In the majority of cases, 
the two business enterprises are 
most closely intertwined. Accident 
and sickness disability, espedally 
when prolonged over a period of 
some months, should be viewed in 
its serious economic consequences 
to the family business as well as 
to the efficient practice of archi
tecture, most often the main sup
port of the family business.

From the foregoing, it must be 
clear that the indemnification of 
the loss of current earning capacity 
is the greatest direct service of 
accident and health insurance. Ac
cident and health insurance is 
"business interruptiwi insurance'*

February, 1955
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as regards current earning capacity 
with reference to wages, salary, or 
professional earnings. The pri
mary function of accident and 
health insurance helps remove the 
curse of worry and fear attached 
to the heavy and uncertain financial 
burden associated with a lengthy 
and indeterminate period of dis
ability. Income from adequate dis
ability insurance may well be the 
sustaining link which holds an ar
chitect’s office and practice to
gether when accident or sickness 
strikes. Worry over loss of busi
ness and income is certainly not 
conducive to speedy recovery. In
stead, it is a primary cause of pro
longed illness. It is said that 
worry and fear cause the majority 
of unnecessary premature deaths. 
Again, in the absence of an income 
from insurance, the victim of ac
cident or disease may be tempted 
to undertake work prematurely, 
with the danger of serious relapse.

lated estate of the overwhelming 
majority of American families. 
When accident or sickness actually 
kills, life insurance proceeds be
come available. But when the ac
cident or sickness is temporary, in
come ceases and additional expenses 
pile up. It is at this time that dis
ability insurance provides current 
income to meet current living costs. 
It prevents closing of your office. It 
prevents exhaustion of family sav- 

Dr. S. S. Huebner of themgs.
University of Pennsylvania has so 
ably W'ritten that “A savings fund 
(accumulated tangible property es
tate) gives much pleasure to the 
thrifty individual. To him, it is 
the armor and shield (the peace of 
mind) against the unknown emer
gencies of the future. The pleas
ure of the fund lies not in the
spending thereof, even though it 
be for an emergency, but in its 
preservation and continued reason
able growth. Yet how readily such 
accumulated funds are often ex
hausted or depleted because of the 
lengthy disability of the person 
whose labor and sacrifice have been

Another important supplemen
tary service of disability insurance 
is to avoid forced lapsation of ex
isting life insurance. Life insur
ance savings, a home (usually not 
paid for), and a rather small sav
ings bank account or a few security 
investments constitute the accumu

the power behind the systematically
Acci-growing savings account, 

dent and health insurance consti
tutes an insurance (property insur
ance) of the existing family savings 
fund.
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The service of disability insur
ance becomes all the more signifi
cant when we contemplate the 
great extent of the hazard and the 
frequency with which accident and 
sickness disability cases occur dur
ing the working period of life. The 
National Safety Council states that 
the 1952 cost of accidents (tempo
rary wage loss, lower wages fol
lowing return to work because of 
permanent impairment, and present 
value of future earnings of those 
killed or totally incapacitated) ex
ceeded a total of three billion dol
lars. This does not include wage 
loss or present value of future earn
ings occasioned by sickness, which 
exceeds the financial loss occasioned 
by accidents. The chance of oc

curence of disability is many times 
more than the risk of dying.

With such a decided possibility 
of disability loss during the work
ing period of life, we may well ask 
if there are many A.I.A. members 
who should gamble with the heavy 
chance of disability, and who can 
afford to by-pass accident and 
health insurance. The value of 
earnings is many times more than 
the value of property, and has 
more significance to the family than 
mere property. Prudence would 
seem to indicate that it should be 
adequately insured, a fact which 
evidently impressed the A.I-A. 
Board when it made available a 
form of disability insurance for its 
members.

Gifts to the A. I. A. Library
June 1 to December 1, 1954

Architectural Woodwork Institute 
(Through James A, Arkin, 
A.I.A.)
Reference Data File 

C. Louis Boric
Vasari, “Lives of Painters” 4 
vols.

Burnham Library of Architecture 
100 State architectural registra
tion board reports 

Cooper Union for the Advance
ment of Science

One issue of Its “Chronicle”

William H. Deitrick, a.i.a.
13 issues of Architectural Forum

Miss Janet E. Elliot 
6 volumes

Blanche E. Fickle 
Two issues of her “Hotel Man
agement Bibliography”

T. David Fitz-Gibbon, a.i.a.
1 issue of Architectural Forum
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Progressive Architecture 
Bound volume 

Edmund R. Purves, F^.r.A.
Colean & Newcomb "Stabilizing 
Construction

E. James Gambaro, f.a.i.a.
"Work of Charles Platt” 

August F. Hoenack 
23 issues of Architectural Forum

ffKnoll Associates
"Knoll Index of Contemporary Royal Institute of British Archi- 
Design

Mrs. Ellamae Ellis League, a.i.a.
2 voliuncs of Architectural 
Forum

E. B. Morris, a.i.a.
3 issues of Federal Architect 

Netherlands Economisch Cultural
Archief
Netherlands Economic and Cul
tural Documentation, vol. 3

tects, Library
14 vols, R.IS.A. Journal,
24 books

II

14 pamphlets
Schmidt, Garden & Erikson

(Through Richard E. Schmidt, 
f.a.i.a.)
59 volumes 
12 portfolios 

Harold Spitznagel, aj.a.
Pain, “Practical Builder”Ernest L. Norberg, a.i.a.

Architectural Record, June 1932 J. William Stair 
(This completed our file)

Norway, Det Kgl. Kommunal og 
Arbeidsdepartement 
“Housing in Norway 

R. B. O’Connor & W. H. Kilham

His article on Brick-end Barns
and 5 photos 

A. B. Thumel, a.i.a.
The Georgian Period”

Frank C. Walker, a.i.a.
Report of the Federal Plan Com
mission, Ottawa and Hull 

Ralph Walker, f.a.i.a.
3 volumes

Joseph Watterson, a.i.a.
His "Architecture, Five Thou
sand Years of Building 

Paul Weigel, f.a.i.a.
4 pamphlets 

David R. Williams, a.i.a.
"Lcs concours d’Ecole, Section 
d’Architecture

Jl 4(

81 issues of Architectural Forum 
and Architectural Record 

Clyde C. Pearson, f.a.i.a.
“A history of the practice of ar
chitecture in the State of Ala
bama.”

Polish Embassy
Portfolio on works of Stanislaw 
Noakowski

Ralph N. Pollack, a.i.a.
8 volume

Ralph W. Pomerance, a.i.a. 
Palladio of 1581

II

ff
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Necrology
According to noticea received at The Octagon 
between September 11, 1954 and January 10, 1955

Meade, Maurice P.Brookline, Masa.
Meeks, Everett V., F.A.LA.

New York, N. Y.
Merolla, Anthony F.

Lawrence, Mass.
Milano, Joseph Pacifico 

Berkeley, Calif.
Olson, Gustav Robert 

Waco, Texas
Palmer, Charles Scranton 

New Haven, Conn.
Pennell, Howell Barrett 

Wynnewood, Pa.
Perry, R. Kennon 

Atlanta, Ga.
Rathmann, Walter L., f.a.la.

St. Louis, Mo.
Robinson, Thomas P.Boston, Mass.
Ruprecht, Arthur Richard 

Pittsburgh, Pa.
Smith, Henry Atterbury 

New York, N. Y.
SoKOLosxt, Julian 

Shreveport, La.
Steele, ^ Douglas 

Williamsport, Pa. 
Stohldrier, William C.Bronxvilie, N. Y.
Sturm, Meyer Joseph 

Villa Park, III.
Taylor, Ellery Kirkh 

Haddonfield, N. J. 
Turnbull, Bayard 

Baltimore, Md.
Von Wyl, Henry J.Denver, Colo.
Wardkop, Lanier Rumel 

Salt Lake City, Utah 
Whitehead, Russell F.Albuquerque, N. M. 
Zantzincer, C. C., f.a.la. 

Philadelphia, Pa.

Barnes, Rcseric Barbour 
Washington, Conn. 

Bennett, Edward H., f.a.la.
Chicago, III.

Berry, Joseph Cyril 
Oahu, T.H.

Betelle, James O., f.aj.a.
Newark, N. J.

Boyum, Benjamin O.
Winona, Minn.

Brown, E. Raymond 
San Gabriel, Calif. 

CoRLETT, Will G.
Oakland, Calif.

Crane, David Brooks 
Buffalo, N. Y.

Curtm, John P.
Rio de Janeiro, Brazil 

Elia, Albert
Niagara Falla, N. Y. 

Euell, Gechige Raymond 
New York, N. Y.

Favrot, Henri Mortimer 
New Orleans, La. 

Goldhammer, Ai^ert 
New York, N. Y.

Hamme, John B.
York, Pa.

Hobert, Lewis P., f.a.la.
San Francisco, Calif. 

Jamme, Bernard E.
Summit, N. J.

Keich, Robert John 
Warren, Ohio 

Knopf, John Raymond 
Camden, N. J.

Link, John G.
Billings, Mont.

Lipscomb, Robert Dabney 
Kilgore, Texas 

Macmillan, James 
Tucson, Ariz.

Malus, William 
Seattle, Wash.
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The Editor^s Asides
The late Samuel P. Parmly 

of Chicago left a generous trust 
fund to carry on a program of re
search for the prevention and al
leviation of deafness. Illinois Tech 
has been entrusted with the job, 
creating an autonomous division of 
its Department of Physics. Judg
ing from the first steps, the sci
entists feel that Mr. Parmly’s pur
pose may best be followed by learn
ing how most effectively and eco
nomically to do away with un
wanted noises.

Up to the years just before 
war had become a present or at 
best a threatening condition of life, 
it was customary for churches to 
spend 75-80% of their building 
budget for the sanctuary, vidth only 
minor expenditures for an educa
tional unit. Today the Protestant 
churches are spending nearly 50% 
of their new construction dollars 
for the educational units, accord
ing to a recent poll by Church 
Management.

Our Institute Committee on 
Preservation of Historic Buildings 
must have a particularly broad 
viewpoint as to its responsibility. 
In the same mail a day or so ago we 
received an enthusiastic account of 
the restoration of Arizona's Mis
sion San Xavier del Bac, and a plea 
for the preservation of an historical 
structure of a widely different type. 
Twelve years ago in a Chicago 
squash rackets court a little group 
of scientists brought into being the 
first atomic pile as a reactor. Pro
visions for safety of building and 
personnel soon brought the aban
donment of the squash court and 
the rebuilding of the reactor in 
what is known as the Argonne 
Woods, on property of the Cook

Illinois University’s Small 
Homes Council, formulator of 
many wise conclusions in design, 
has recently issued a circular on 
window planning principles. It 
advocates glass areas in excess of 
20% of the floor area, in each 
room, as contrasted with the 10% 
minimum provision of many build
ing codes. Window heads placed 
near the ceiling, screening for only 
the ventilating openings, group 
window openings rather than single 
smaller ones—these recommenda
tions find ready acceptance. The 
rated inefficiency of corner win
dows and bay windows may jolt 
some of our younger and older 
practitioners.

Journal of The A. I. A.
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County Forest Preserve District, 
Argonne National Laboratory has 
grown immeasurably since the da3rs 
of 1943, and the structures housing 
the world’s first controlled nuclear 
chain reaction and the first heavy- 
water nuclear pile are abandoned 
and falling into ruin. Power En
gineering magazine makes the plea 
that this historic site and its build
ings be saved as the place where 
man made his most significant ex
periment.

Contractors to advise their mem
bers that the sending of Christmas 
presents to architects was not in 
the best interests of the building 
industry. Somehow this request has 
never been acted upon and the 
practice continues.

“We have just received your 
Christmas card announcing that 
‘Josam wishes to express its friend
ship and appreciation to Simons 
and Lapham through a contribu
tion to the University of Chicago 
Cancer Research Foundation.’

Albert Simons points out, in 
a letter to Josam Manufacturing 
Company, that members of our pro
fession have felt a certain amount 
of embarrassment in

"This seems to me a highly con
structive and effective way of con
tributing to a deserving work and 
at the same time expressing your 
good will to our profession with
out creating a questionable situa- 

I wish that your example

receiving 
Christmas gifte from our friends 
in the building industry. To re
fuse these tokens of good will 
would be not only ungracious, but 
also detrimental to that cordiality 
we all desire. On the other hand, 
although the intrinsic value of these 
presents is not great, they cannot 
but compromise in some measure 
the impartial position an architect 
should always strive to maintain.

“A few years ago,” Mr. Simons 
continues

tion.
might be generally adopted.'

Jimmie Fitch, erstwhile archi
tectural editor and now Associate 
Professor of Architecture at Co
lumbia, never displayed any back
wardness in loosing unorthodox 
thoughts, and in the holiday season 
said a few words about New York’s 
Cathedral of St. John the Divine: 
Complete at least the central sec
tion quickly, economically and ap
propriately in modern. December 
Architectural Forum has the whole 
story, and it is well worth reading.

the South Carolina
Chapter of The American Insti
tute of Architects passed a resolu
tion requesting the Carolinas 
Branch of the Associated General
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Architects Dennis and Dennis of Mocon< Georgia^ have used AMARLITE ALUMINUM ENTRANCES in 
Albany High School. Albany, Georgia

•X' .. \ V

Q/wumcte
With concealed panic hardware (approved by
Underwriters’ Laboratories), these trim aluminum 
doors and frames combine safety and convenience
with enduring good looks. When specifying
entrances, consider Amarlite’s six points
of leadership:

QuePty —(always] 0 Strength plus rigidity

porable) Development ofRnish-'(i newncom
Distribution for prompt servicefeatures

O Consistent price policy.Inside view showing
panic bars. Amorlite
Aluminum Entrances are
also used in the
gym and auditorium, For basic design data on A marlite

A lunjtnum Entrances, see our catalog
in Sweet's, ask a glass dealer or write
for your copy of the 1955 ■
Amarlile Catalog.

American Art Metals Company,
433 Bishop Street. N. W.

Atlanta. Georgia

(alOflDuDDDQQflKal ®lIQifir(a00(5®g

BROOKFIELD, ILLINOISo ATLANTA, GEORGIA
ENGLEWOOD, NEW JERSEY• DALLAS, TEXAS



Pittsburgh's Gateway Center Skyscrapers 
striking examples of steel construction
• The three beautiful buildingB 
shown above are the first to be built 
in the redevelopment of Pittsburgh's 
lower "Golden Triangle." The struc* 
tural sttHjI for these imposing struc
tures—one of which is 24 stories, and 
two. 20 stones—was fabricated and

erected by American Bridge.
For commercial buildings, you 

can't beat steel. Using less space per 
unit of strength than any other struc
tural materia], steel assures maxi
mum economy in usable area. Steel 
also permits highspeed construction.

AMERICAN BRIDGE
AMERICAN BRIDGE DIVISION, UNITED STATES STEEL CORPORATION 

ROANOKE • BIRMINGHAM • MEMPHIS ■ NEW YORK • ATLANTA • DALLAS

UNITED



A rrhilreh: Kifhrrlint. Brandbort and Roads. Tuisa

Architectural Concrete
is equally adaplublr lu nmdern hiispitals sueh as Memorial Hospital. \\ ondssard. [Jkla. 
(alxtsp), nr lo srhools, chuiriies, theaters, apartment biiildinijs, Farttiries, rnmmercia) 
and other slnn-Uires, Arrliileclural conen-le meets the fimdinnnl needs of on nlTice 
btiildine or the ot'sthelie requirements of a tine library. With arrhilecliiral concnHe 
you can create distinctive, enduring, lin'safc, low-aniiunl cost buildings in any design.

PORTLAND CEMENT ASSOCIATION, 33 W. Grand Ave., Chicago 10, III.
A nottonat organization to improve and extend the uses of Portland cement ond 

concrete through scientific research and engineering field work



In the GRANDSTAND of Maryland's 
PIMLICO RACE COURSE floors 
are COFAR*

Arrhitfcta ... A. W. Cigahn, Baltimore; Entrineer , . . Van Renanelaer 
P. Saxe, Balumtire; Owners . . . Old Hilltop Corporation, Baltimore

Another case of 
COFAR versatility
•Cofar—combined form and reinforcement.
Cofar makes concrete floor and roof con
struction a one-stage operation, completely 
eliminates wood forms, saves weeks in con
struction time. Deep corrugated Cofar steel 
sheets (with transverse wires welded across 
corrugations) serve as both permanent 
form and reinforcement, provide safe, high 
strength floors. Greater economy, greater 
speed, greater strength for all your major 
projects. See your Sweet’s Architectural 
File^^.

THE REINFORCEMENT 
THAT FORMS

COFAR
GRANCO STEEL PRODUCTS CO.

A subtidiary of 
GRANITE CITY STEEL CO. 
Main Office: Granite City, IIL



HarriMn and Abramoviti, ArchilocH
Altonhof & Brown, Astoc. Architocti
Goo. A. Fvllor COv Gonorol Contro<tor
Amoricon Moiaic & Til* Ce.. Ereclort

Marble,
space
andAluminum,

crystalline VERMONT MARBLE
1 VERMONT MARRIE COMPANY • PROCTOR. VERMONT j/fff |

— I Branch Offic»$
Boiton • Chkogo • CUvalond • Dollai • Houttan • Philadalohia • Lot AngaUi • Now York • Son FranciKO 

Nt Conodo: Ootorlo MorMo Com^ny, UmHod, Potorboro. OiMarle and Toronto, Ontarto 
Brook* Morblo A Tllo Company, UmHod. Toronto, Ontario 

Continental Morblo COw Ud., Voncower, B. C.



DOORS you can 
specify with confidence...

BILCO
CELLADOORS

are all-metal, weatherproof, 
economical and practical.

BIICO
ROOF SCUTTLES

have full welded corners
and reverse action lifting levers.

BILCO WATERPROOF
SIDEWALK DOORS

hove concealed lifting
springs to give easy.
one hand operation.

CONN.



is a true Portland cement
U^c it foi a bnihant sparkling white, 

or with pigments added >t giv*s the lovclii«t co>o<st 
$P"6ty It tor prrhii-rcturol ecxicfete vnits ..

leriQzro . - shiseo . . arid light reRecting 
uses. H’s o tro* Portland . .. orsd it merh oil 

Fed«>dl und AolM jpocificcitions.

*
4L

F

'a".

It’s the whitest white cement

A ^feduct of AlNIVAi POATiANO CIMINT CC. Chkoso CheWowM



New ready—the newly revited and entirely 
up-to-date SECOND EDITION of PAIUCER'S

SIMPLIFIED DESIGN of 
STRUCTURAL STEEL

By HARRY PARKER 
Professor of Architecrural ConstniCTion 

School of Fine Arts, University of Pennsylvania

Gives clear and concise explanations of the design of all the structural steel 
members being used today. Answers your everyday, on-the-job questions; provides 
you with all rhe necessary rabies, for/milas, ere.—and explains tlie American Institute 
of Steel Construction’s latest specilications for the design, fabrication and erection 
of structural steel for building 1955. 244 pages. Flexible Binding. lUus. J5.75.

date, with latest data on acoustical ma
terials, supporting media, elevators, 
escalators, duct systems, pumps and 
heating. 1955. 564 pages. Ulus. $8.51)

SIMPLIFIED SITE ENGINEERING 
FOR ARCHITECTS & BUILDERS

By HARRY PARKER end 
JOHN W. MacGUIRE 

The only work devoted to solving sur
veying and grading problems in site 
engineering. Shows how to plan a 
building site quickly and accurately.
1954. 250 pages. $5.00.

Ofher PARKER booRs;
Simpiifiad Design of Reef Trusses for 
Architects and Builders, 2nd Ed. 1953.
278 pogei. $4.00
Simplified Mechonict and Strength of 
Materials. 1951. 275 poges. $4.50 
Simplified Design of Structural Timber.
1946. 218 pages. $4.50 
Simplified Engineering for Architects and 
Builders, 2nd Ed. 1947. 245 pages.
$4.00
Simplified Design of Reinforced Concrete.
1943. 249 pages. $4.00

MECHANICAL and ELECTRICAL 
EQUIPMENT for BUILDINGS
3rd Edition. By GAY, FAWCEH and 

McGUINNESS
Completely revised and brought up to

JOHN WILEY & SONS. Inc.. 440 Faurth Av«.

ENGINEERING CONTRACTS and 
SPECIFICATIONS

3rd Edition. By ROBERT W. ABBEH
This fundamental guide in the adminis
tration of construction work now offers 
new material on many phases of the 
subject, 1954. 429 pages. $6.00

DICTIONARY of ARCHITECTURE
By HENRY H. SAYLOR, F. A. 1. A. 

Covers the terras architects meet in prac
tice and in their reading; includes 
spelling, pronunciation and concise defi
nitions. 1952. 221 pages. Illus. $4.50

DATA BOOK for CIVIL 
ENGINEERS

By ELWYN E. SEELYE 
Vol. I, Design, 2nd Ed. 1951. 521 pages. 
$12.00
Vol. II, Specifications and Costs, 2nd Ed. 
1951. 506 pages. $14.00 
Vol. Ill, Field Practice, 2nd Ed. 1954. 394 
pages. Illus. $7.50

Now York 16. N. Y.



SCHOOL
CLASS ROOMS

CORRIDORS
STAIRWAYS

REST ROOMS
GYMNASIUMS

ROMANY tile completely meets the exceptional duty re
quirements for wall covering in schools. ROMANY is 

It is a harder, more highly resistant tile, ranging 
from one-half of the accepted Standard absorption in 
ROMANY "Buff Body" to one-quarter of the accepted 
Standard absorption in "Red Body.” With its heavy opaque 
color glaze, this tile is stain proof, acid proof, fade proof 
and fire proof. Above all, it is virtually wear proof and 
easy to clean. ROMANY is available in more than 30 
attractive colors and in a full range of sizes.

Write for New School Folder . . , Sea Sweet's Catalog

E IT
^4*inb«r: Ti/» Counci/ of Amoriea end Freducors' Councit. IfK.
217-T FOURTH ST.. N.E.. CANTON 2, OHIO



economical '\mU~and-finish-in-one »

.Q

TARK
f^lazed facing tile

No wonder this versatile 
material is currently in 
such great demand!
It builds a sound structural ^ 
wall and a permanent, colorful ' 
ceramic finish at the same 
time—saves construction time 
and maintenance money.
To obtain the quantities and 
colors you need for your next job, 
advise your contractor to order 
promptly—an early order is your 
assurance of timely delivery. There is 
no reason to accept a substitute.

I
NEW CATALoa Showing shapes, sizes, accurate colors, is available 

to you free. Address Dept. AI-2

STARK CERAMICS, INC.
Canton, 1, Ohio ^

14305 Livarnoii Avenue, Detroit 4, Michigan 
15 Eait 26th Street. New York 10. N. Y.
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