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@ramite
VENEER

Freed from traditional weight and bulk, Fletcher
granite in 1% inch veneer offers the imaginative
designer a building material ideally fitted to
contemporary thinking in architecture.
Accruing economies in this new sheet form of
granite invite consideration of fine colored
stocks, imported from world famous quarries to
supplement the admirable roster of domestic
Fletcher granites,* even in smaller budget
restricted installations.

In all types of structures, large or small,
domestic veneers up to 12 feet by 8 feet

or imported veneers up to 6 feet by 3 feet

can now contribute the unique qualities of
durability and impermeability,

the beauty of color and texture and

the dignity that belongs especially to granite

at a cost factor never before possible.

*Qur 1951 Bulletin No. 8, COLOR IN GRANITE,
sllustrating 17 imported and domestic granstes
in full natural color, available on request.
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adhesive!
Lay directly over
unsealed concrete
despite moisture!
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ever!
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finish lasts
indefinitelyl
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ROBBINS FLOOR PRODUCTS, INC.

TuscuMBlA ((Muscle Shoals) ALABAMA

In Conoda: VINYL PRODUCTS and SURFACES, Inc., Montreal and Toronto
See our Catalog In Sweet's!




The boss said
fo specify a grease-
proof floor that can
be planned with a
colorful design.

Why don’t you
check the Kentile
Flooring Contractor. His
information is always
the very lafest.

The information the Kentile Flooring Contractor gives
you is always accurate, up-to-date and complete

EVERYBODY knows that cer-
tain flooring materials are
better than others for specific
installations! But, not every-
body realizes that it takes a
trained and experienced
Flooring Specialist to recom-
mend the one floor that is
exactly right. .. the one floor
that combines minimum ex-
pense with maximum wear

. eye appeal with ease and
economy of maintenance. The
Kentile Flooring Contractor
is such a man. .. qualified by
years of training and experi-
ence to decide which of the
countless products and ma-
terials available today are
In a cafeterialike this, the Kentile Flooring Contrac- best for your needs. Be sure
tmnﬁl recommend SPECIAL (greaseproof) to call on him whenever you

because of its resistance to greases * %
and oils; its be:u:y and ease of :mmtcmmce need his technical knowledge.

KENTILE® SPECIAL (Greaseproof) KENTILE ® KENCORK ® KENRUBBER

$, KENTILENC.

BROOKLYN 1S NEW YORK
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Sailor Beware!

Q,

The Old Man of The Sea!

HO has not read of Sinbad, as told in the
e
a-

wine and gulped it down. Completely drunk, he
1 d his grip and Sinbad threw him off.

Arabian Nights by gl ous
”

Shipwrecked on a strange island, the unfortu-
nate sailor came upon a weak old man. Moved
by com ion, Sinbad took the feeble fellow on
his back, carried him over the brook, gathered
fruit and fed him. But when Sinbad asked him
to get down, the old man refused, wrapping his
legs about his neck, almost strangling him.

The sailor fainted and fell down, yet the old
man clung ever closer. He rained blows on Sin-
bad, driving him about without rest, to pick fruit
and do his pleasure. This went on and on, until
the desperate sailor made wine from wild grapes
to appease his own plight. One day noting Sin-
bad’s pleasure, the old man snatched a gourd of

AL/
\) 2D

Saved by a passing ship, his rescuers said, “You
are the first ever to escape strangling by the Old
Man of the Sea".

Dating back hundreds of years, the Old Man
is an allusion familiar to everyone, He is a warn-
ing figure today. Our nation, surviving the storms
of two world wars, wanders down strange ways.
With kindly intent and glorying in its own
strensth, America is tempted to shoulder the Old
World and its age-worn problems. But weak and
feeble as the Old World appears to be, let us be-
ware! How easy to assume a burden which would
quickly exhaust our strength, strangle us as a
nation, and in the end leave the world as weak
and exhausted as it was before our foolish under-
taking!

The Youngstown Sheet and Tube Company

General Offices~ Youngstown 1, Ohio
Export Offices--500 Fifth Avenue, New York

Ervicy

MANUFACTURERS OF CARBON ALLOY AND YOLOY STEELS

RAILROAD TRACK SPIKES - CONDUIT - HOT AND COLD FINISHED CARBON AND ALLOY BARS - PIPE AND
TUBULAR PRODUCTS - WIRE - ELECTROLYTIC TIN PLATE - COKE TIN PLATE - RODS . SHEETS . PLATES.
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difficult oval dome replacement roof
crafted by Overly

The famed Mormon Tabernacle now has a roof considered
good forever. This Sait Lake City, Utah, edifice previously
had two heavy roaofs in succession,; first wood shingle, then
metal shingle. The final and much lighter ioof shown is
aluminum-—of the Overly.Goodwin Batten ty, Overly re-
placement work required accurate measuring, precise shop
fabrication of 188 sections, skilled erection—resulting in per-
fect fit and permanent water tightness. Designer: Latter Day
Saints Church Building Commiltee. ® Send for Catalog 7.J.

OVERLY MANUFACTURING COMPANY
GREINSBURG, PA, (Phone Ormensburg 154)
o Sales Reprasentolives in Al Principal Cities o




... Versatile

INDIANA LIMESTONE

» For handsome building, large or small
—hotels, hospitals, libraries, skyscrapers,
factories, homes—Indiana Limestone
serves in all with distinction. For orna-
mentation for any part or all the building,
whether in bold, modern design, or grace-
ful, classic structure, Indiana Limestone is
completely adaptable. That is why it re-
mains today the most frequently specified
of all building stones by architects and
builders . . . why it is still

The Nation’s Building Stone

INDIANA LIMESTONE INSTITUTE . P. 0. BOX 471, BEDFORD, INDIANA

You are invited to make full and frequent use of our
technical counsel without expense or obligation
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ATTRACTIVE!
It's beautifully designed, and the eye
saving Glo-Dull finish is uniform and

permanent

LASTING! SNAP-ON

It cannot burn, shrink or warp. Re-

wipsieeie | CHALKBOARD
nently beautiful

S ey > SETTING
It is quickly ond easily installed

Gives o maximum service with mini-

um maintenance
CO:M'LETE! SYSTEM

It is more than just @ ground or o
trim. It's @ complete system for the set Write Today for ( "’”/”””'
ting of chalkboards and tackboards

VERSATILE!
It is designed and available for both LOXIT SYSTEMS’ INC.

plastered-in and surface-applied

jobs. It can be used with boards of 1217 W. WASHINGTON BLVD.

any thickness.

¢ CHICAGO 7, ILL.

Details and Specifications
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At your service...
the combined facilities of

GEORGIA. MARBLE

REG. U.8 PAT. OFF.

ALABAMA LIMESTONE

When the Georgia Marble Company acquired the physical
properties of the Rockwood Alabama Limestone Com-
pany, two nationally recognized materials became avail-
able to the construction industry through a single

broadened source.
Now, your most exacting requirements may be filled . . .

in the best of marble and limestone for interior and

exterior use.

We invite your inquiry with assurance of prompt and

complete reply.

The GEORGIA MARBLE C0O., Tate, Ga.

and its subsidiary

ALABAMA LIMESTONE CO., Russellville, Ala.
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Our Epoch of Architecture

By Eero Saarinen, F.A.LA.

An address before the Third Annual Gulf States Regional
Conference, A.I.A.,, Montgomery, Ala., October 24, 1952,

HE SUBJECT OF THIS confer-

ence is integration of architec-
ture, engineering, and construction.
I would like to add to what has
been said by an attempt to place
this subject in a larger historical
perspective.

To do this it is necessary to go
back to the beginning of this mod-
ern movement in architecture,
which seems to have been about
1890. To keep from making too
boring a lecture out of this, let me
tell about this whole growth of
our epoch of architecture in terms
of the growing up and education of
a child called “Modern Architec-
ture.”

His parents had been young and
vigorous at the time of the Renais-
sance, but ever since they had lived
on their laurels and memories of
the past—the columns and car-
touches and decorations of a by-
gone day. The last gala ball for
which they really dressed up and
splurged was the 1893 World Fair
in Chicago, and that was just about

the time our little fellow became
conscious of what went on around
him.

His first impressions were that
the cluttered, over-decorated en-
vironment into which he was born
was not for him. As a natural
healthy child, his first impulse was
one of reaction, from which came
the urge to create a new physical
environment which would express
the truth as he saw it and carry on
that framework the decorations of
his naive but fertile imagination.

Those were the days when van
der Velde, Berlage, and Hoffman
in Europe, and Sullivan here, were
giving the infant real guidance and
a sense of direction, from which he
but briefly strayed into filigreed
sophistication of I’Art Nouveau.
In the years that followed, the
powerful voice of Frank Lloyd
Wright was to be heard and,
though little understood, was to
have an ever increasing influence
on the growing boy, as were also
the works of Eliel Saarinen in Fin-
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land and Auguste Perret in France.

Some time later (let us say when
he was in the 6th or 7th grade),
he woke up to a new and different
influence, functionalism—Le Cor-
busier and Gropius became his
symbols—the idea that just as ma-
chine forms became beautiful from
strict adherence to function, so
could architecture. For a while
he played with the very strictest
interpretation of this doctrine and
hoped that an architecture would
grow out of this. A little later he
became acquainted with another
youngster, Modern Painting, and
from him he learned much in relat-
ing the findings of modern ab-
stract painting to his new architec-
ture.

However, as children often are,
he was also naughty and irrespon-
sible at times. Sometimes he took
forms that had been created for one
specific function and used them in
circumstances where they did not
belong—that we call clichés—and
I am afraid he was not spanked
enough for this, because he has
grown up still doing it. In this
period of growth, he tried many
different directions, searching for
the hidden key to architecture.
Sometimes everything was curves,
then angles; later on, stilts or be-
hind sunshades. He was young

and enthusiastic; but from this
whole functionalist period in his
little life, he learned much which
he will never forget—it was sound
schooling.

The next thing that made a big
impression on our teen-age boy was
the idea of fabrication—how things
were put together by all the new
machines. We have to remember
that from the time he was a small
child, the world had changed con-
siderably. He was born in a handi-
craft era when shoes were made by
shoemakers and horses made horse-
power. Times had changed. The
world, and America particularly,
had become industralized to such
a degree that industrialization was
the dominant characteristic of our
civilization. The idea of prefabri-
cation—houses made in factories—
fascinated him. He tried many ex-
periments, and prefabricated panels
and modular systems opened up
new horizons in techniques. He
became conscious of the new prob-
lems of how buildings might be put
together in an industrial era. He
could see that perhaps this would
influence the architectural form he
was trying to create and would add
to what he had learned from his
earlier experiences.

From Mies van der Rohe came
the lesson of structural order and
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clarity, and with it an echo from
his childhood of Paxton’s Crystal
Palace, Eiffel’s Tower, and Sulli-
van’s buildings in Chicago. This
became his new enthusiasm, and
right now he is exploring the dif-
ferent facets that this opens up for
him. Our boy is not the baby he
was during I’Art Nouveau, nor is
he the awkward child of the func-
tional period. He is a young man
now; and like most of them, he
thinks he knows all the answers
and doesn’t quite realize that this
is not the whole story of architec-
ture, that there are many aware-
nesses that are still to come. Now,
he is you and I, all of us together,
the whole architectural profession.
Our individual vintages may vary;
but as far as architecture is con-
cerned, we are all about nineteen
years old, because that is where we
are in the development of our
period.

&

Today you and I are concerned
with the integration of architecture
with the different kinds of engineer-
ing and construction. This aware-
ness comes from the two preceding
major influences we have had—the
awareness of fabrication which has
led us into modular systems, and
the awareness of structure for

which we thank Mies. It is nat-
ural that we now should be con-
cerned with how these can be in-
tegrated with all the new technical
advances in air conditioning, light-
ing, flexibility and so forth. We
should apply our minds now to this
problem as well as we can, but we
must think of it as a problem along
the road, because ahead of us we
have many more before we shall
have grown to maturity. We can
only speculate about them—but let
us do just that.

There are three areas of develop-
ment and awareness which I feel
are now coming into view. They
are:

1. The problem of our environ-
ment.

2. An integration among all the
design professions.

3. A greater spiritual meaning of
architecture to our civilization.

First, the problem of our en-
vironment: It seems to me that our
profession has been concerned with
and created many beautiful build-
ings but has taken little respon-
sibility towards our total environ-
ment. By total environment, I
mean the picture we see if we turn
in any direction and look in our
cities or on our highways. All we
see is signs and hamburger stands
and gas stations. We really are
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a very ugly civilization compared
to the old New England village or
the medieval town of Europe. It
is true that our civilization has
gone through a fantastic change,
but all cannot be blamed on that.
It is about time that we put our
best thought and energy into what
can be done to improve this situa-
tion. What can be done to make
city planning more effective ? What
should be done to unify our com-
mercial streets? What can be done
to save our roadsides? These, it
seems to me, are all problems where
we as a profession should lead. But
how can we achieve such leader-
ship? I think, by each and every
one of us taking an active interest
in city planning and related prob-
lems.

The next problem I mentioned
was the integration of all the de-
sign professions. At the time of
the Renaissance, there was a fine
relationship among the arts. The
architect, the sculptor, and the
painter worked hand in hand and
actually produced the total of
man’s physical environment, all
with a common philosophy. To-
day there is a whole constellation
of different design professions,
quite separated from each other but
performing roughly the same func-
tions. Industrial design, advertis-

ing design, interior decorating, and
many others have grown up. There
is no integration and common phil-
osophy among all these, and some
of them seem to be derived from
shallower ideologies. Should not
architecture take a lead in trying
to get some unity among what now
seems to be a chaos? A more wide-
spread interest in the integration of
commercial furnishings for in-
teriors would do much to improve
the situation. Through the leading
position the architectural schools
have in relation to the other fields
of design, much can be done also.
But it is the architect’s responsi-
bility to expand the teaching in the
schools to include these other pro-
fessions.

The third challenge which I
would like to mention is the greater
spiritual meaning of architecture to
our civilization. When maturity
gradually comes to our civilization
as a whole, the architect may be
called upon to play a different and
more important role. Civilizations
of the past seem to have placed a
greater, almost spiritual value on
architecture. They did not always
try to build as small and econom-
ically as possible; the enclosure of
space with the least effort was not
always the demand placed on the
profession. Is it not possible that
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architecture may some day again
play this higher role in society?

These are three fields of new
awareness and new activity that I
can imagine. What actually might
happen may be entirely different—
we can only guess.

By describing the bringing up
and education of this young man,
Modern Architecture, to the pres-
ent day and by speculating about
the future, I have tried to locate

the present concern with integra-
tion of structure and construction
in its place in history. I hope no
one feels that by so doing I have
minimized the importance of our
present problem. I hope also that
I have not made the road ahead of
us seem too long and too difficult.
But frankly, it is a long and diffi-
cult road, and we have to work
very hard if we are to realize the
full flowering of the art in our
civilization.

Design, Architectural History and Art Classes
By Robert W. Talley

A paper presented at the Southeastern Regional Meeting of the
Association of Collegiate Schools of Architecture, Clemson, S. C.,
April 18, 1952.

N DISCUSSING the relationship

between Design, Architectural
History and Art Classes I shall
presume that Design is the core of
the curriculum, for it is design that
distinguishes  architecture from
building. Only when a structure is
organically conceived as a whole,
fulfilling the specific physical and
psychological conditions imposed by
the nature of building being
planned, can it be said that true
design exists.

In such a light, design encom-
passes three-dimensional planning
involving space, mass, structure

and materials, no one of which can
be modified without effect upon the
others. No one phase of design
can be segregated from the whole.
Space and mass cannot be intelli-
gently conceived without the simul-
taneous designing of structure and
materials. Design means to con-
ceive as a whole. The valid objec-
tive, then, of architectural history
and art classes is that of contribut-
ing toward greater facility in de-
sign.

A year ago I presented a paper
at the Southwestern Regional
Meeting of the ACSA, later pub-
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lished in the JournaL of The In-
stitute, in which I expressed my
views on “The Function of History
in the Contemporary Curriculum.”
I have not changed my opinions
since that time.

I am still convinced that only
after a student can objectively
analyze the organic nature of the
planning, the spatial and mass rela-
tionships and the efficiency and
economy of structural methods and
materials of historic buildings, is
he in a position to approach the
solution of contemporary architec-
tural problems in a creative man-
ner.

We all agree that creative con-
temporary design consists of more
than an arbitrary use of flat or
butterfly roofs, walls of glass, ex-
posed concrete or steel structural
members, cantilevered elements, eye-
brows and the like. These devices,
employed intelligently, result in
fine contemporary architecture. Yet
too often these devices are being
used by the student for visual effect
alone.

He is careful to avoid the use of
forms or elements that hint of clas-
sicism or medievalism. Yet for the
lack of a design vocabulary, he will
employ a motif or a form he re-
members having been used in the
design of a modern building in

Germany, Brazil, France, New
York, California or Texas. The
building was probably designed by
one considered a leader in the pro-
fession, and in most instances is a
very successful design. Because of
its visual appeal the student bor-
rows the form without having fully
weighed its appropriateness to the
environmental and  functional
needs of his problem.

The student speaks of “func-
tionalism,” “integration,” “organic
design,” and other catch phrases
and then will design a building
with a full glass wall exposed to
the west; or make no provision to
obtain privacy when a glass wall
encloses a space where privacy is
essential. He will employ louvers
for design effect when their use is
often at the expense of lighting ef-
ficiency. He will use exposed H-
columns to support the roof of a
covered play area, not realizing the
physical danger of such a practice,
He will not hesitate to obstruct a
magnificent view in order to
achieve the horizontality in exterior
design afforded by the use of a con-
tinuous balcony motif in which the
protective parapet is of opaque slab
material.

Such practices are the result of
a failure to analyze the appropriate-
ness of forms and motifs related to

DECEMBER, 1952

248



specific design conditions. Too
often the student approaches the
solution of a problem on the basis
of a predetermined modern form.
He will force his circulation and
orientation to satisfy a desired form
rather than permitting the form to
evolve on the basis of his circula-
tion and orientation diagrams. Yet
this same student would rebel if
directed to design a school or a
church in the Georgian or Gothic
manner.

&

By an analytical study of his-
toric buildings we can direct a stu-
dent toward an analytical approach
to the solution of his problems. If
we can cause him to understand his-
toric buildings in the light of their
appropriateness to social and physi-
cal environment, he will be more
likely to design contemporary
buildings in an intelligent manner
rather than simply assembling a
number of modern design clichés.
If we can bring him to understand
the architecture of America be-
tween 1650 and 1860, he will learn
tremendously of appropriateness of
architectural form and character as
expressive of physical and cultural
forces.

Fine design is not the result of
chance or the mere assemblage of

new shapes and materials. Each
design project has specific problems
to be satisfied, dependent upon
physical and functional require-
ments unique to that particular
project. When a student under-
stands this quality in historic de-
sign he possesses a basis on which to
approach research for a contempo-
rary project.

. Many of our students “search,”
but fail to understand the basis of
constructive research. They tend
to investigate the sizes and rela-
tionships of elements as well as the
visual forms of existing modern
buildings, and accept them as cri-
teria without understanding the
underlying causes for their use in a
particular structure. An under-
standing of the logic displayed in
the planning and spatial relations
of a Roman domus or basilica, a
Gothic cathedral, Wren's London
churches and Adam’s town houses
will illustrate to him the real sig-
nificance of functionalism and in-
tegration in design. He will then
be more likely to evolve plans and
spatial forms organically, rather
than arbitrarily assuming a shape
or form because he considers it
“modern.” He will realize that
research involves investigating the
functioning of the activity for
which he is designing, rather than
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secking “clever” shapes and forms
to be incorporated in his design.

In a like manner, structural sys-
tems and materials are often con-
ceived in advance of an objective
study of their appropriateness to a
particular project. There is a
tendency to use reinforced concrete
or steel for purely desired visual
effects, without giving thorough
consideration to the choice for
structural efficiency in the imme-
diate problem.

The student speaks a great deal
of “structural-design” integration
as an essential factor in contempo-
rary design, but very often there
is little real integration in his work.
In many cases his design is the re-
sult of arbitrarily selected struc-
tural systems and materials because
of preference, even though another
system and materials might have
proven more sansfactory Mate-
rials are on occasion employed
solely to achieve a design pattern,
even to the point that one struc-
tural material is expressed in design
while another is performing the
structural task. Is there any more
honesty here than in the use of
eclectic motifs to achieve esthetics?

History teaches many lessons in
the appropriate use of materials
and structural systems. Where
can we find design more concomi-

tant of structure than in the Greek,
Gothic and Early American
periods? Lessons learned from such
study and applied to modern mate-
rials and form to evolve buildings
for contemporary needs can result
in creative design. Employing pre-
conceived structural and design
motifs can lead to but one result—
sterility and banality.

Creative design must possess
character appropriate to purpose.
This basic concept is as old as archi-
tecture. Yet too often a building
designed for one purpose is iden-
tical in character to another created
for an entirely different purpose.
This condition results when archi-
tectural space and form are de-
signed in an abstract nature, un-
related to the social function en-
compassed. Fine architecture can-
not disregard its basic function of
enclosing human activity.

History, properly correlated in
the curriculum, will constantly re-
mind the student of the importance
of character as a basic element of
architectural design. The differ-
ence in character of the Governor’s
Palace and the Coke-Garrett house
in Williamsburg is the result of the
differences of purpose of the two
residences. The difference in
character of the family dining-room
and the state dining-room in the
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Governor’s Palace results from dif-
ferences in the fundamental pur-
poses of these two rooms. The stu-
dent must learn such lessons. They
are the experiences he must feel
before he can begin to create dis-
tinctive architecture. Until he de-
velops a facility for expression of
architectural form, structure and
materials related to purpose, he can
only reproduce shallow designs
which might be termed “modern
eclecticism.”

4

For history to fully serve its pur-
pose as an aid in teaching design,
it cannot be employed only as an
independent course, meeting several
times a week for one or two years.
Neither can it be a lecture course
simply teaching the student to
“spot” buildings within certain
times because of their style. It
must be taught through the same
analytical approach as that of de-
sign instruction. Furthermore, the
full burden of relating history to
the teaching of design cannot rest
on the shoulders of the history
teacher alone, but it must become
the responsibility of every design
critic to make use of historic ex-
amples to stimulate creative imagi-
nation.

To a great degree this same rela-

tion should exist with regard to art
classes. Too often a student will
exhibit considerable success in art
classes, and yet the quality of his
design does not profit from the ex-
perience. This fact alone indicates
a lack of correlation between the
art courses and design. Such
courses as freehand drawing, water
color, composition, modeling and
the like can contribute to the teach-
ing of design. However, the bene-
fit to be gained from art instruction
can be attained only when the prin-
ciples taught in art classes are con-
stantly employed by the design
critics.

A student who develops pro-
ficiency in freehand drawing can
study, by means of sketches, his
plans, interiors and exteriors, more
efficiently in less time, thereby hav-
ing greater opportunity to explore
the possibilities of multiple schemes
rather than laboriously working on
a single scheme with T-square,
scale and triangle. A basic free-
hand course will aid the student in
expanding his capacity for critical
observation. It will encourage
him to develop a technique for the
simple delineation of form and ex-
pression of texture. It will en-
courage him to sense scale and pro-
portion. With an expanded ability
in such matters, he can rapidly
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study the three-dimensional nature
of a diagramatic plan. The use of
three-dimensional  subjects  for
drawing assignments will encour-
age a student to study his design
problems in three dimensions, as it
will develop a proficiency in per-
spective drawing. Furthermore, it
will promote an ability in the selec-
tion of an appropriate angle of
vision to present his design ideas
graphically and encourage him to
study his projects for their effec-
tiveness from many points of vision,

Courses in basic theory of color
and water color can prove invalu-
able in developing an ability to
select materials for their design
merit as well as structural quality.
To serve their purpose to the full-
est extent such courses might em-
phasize color of architectural ma-
terials, as well as a study of ab-
tract colors. An understanding of
the relative values and intensities
of hues and textures, and the effects
of receding and advancing colors
on the proportion and scale of ar-
chitectural forms is imperative to-
day. An understanding of the ef-
fects of light on color and the re-
action of adjacent hues or values
and intensities to one another can
be of invaluable benefit to design.
The design potentialities of color
and value contrast or harmony, and

the relative proportioning of color
areas, are tremendous in contempo-
rary materials. A thorough under-
standing of color is essential to
creative design and must be given
basic consideration in selecting ma-
terials or applied color. Too often
a student is required to take basic
courses in drawing and color, and
then does not apply the knowledge
gained to the solution of his design
projects.

Advanced composition, in two or
three dimensions in any medium,
offers unlimited opportunity in de-
sign experimentation. It can
broaden the creative imagination
and encourage fresh approaches for
expression of architectural forms.
There is a tendency for design to
be governed too rigidly by struc-
tural patterns. In many cases this
is the result of a lack of basic de-
sign knowledge. Design rightly
should be concomitant of structure
but should not be dictated by struc-
ture. Only by broad experience
in composition can the full design
possibilities of building materials
and methods be realized. This ex-
perience can be gained from com-
position classes where a student is
free from the limitations of archi-
tectural factors of utility and con-
struction. Experience thus gained
and intelligently applied to archi-
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tectural forms can be a stimulation
to design.

In addition to the healthful in-
fluence of art courses on design
creativeness, it must still be re-
membered that the architect’s chief
means of expression is through
graphic presentation. Only after
a project has been thoroughly stu-
died for refinement and character
on the board can we expect a build-
ing worthy of being distinguished
as architecture. How can one ex-
pect to study texture, value, color,
material, or composition unless he
is capable of graphically represent-
ing it on the board. Too often a
constructed building bears little

similarity to the “board” design.
This condition is the result of a
lack of application of the principles
of art to architectural design.

It is my opinion that design
worthy of the term architecture can
best be realized when the designer
recognizes the contributions offered
by history and the arts. The full
contributions of neither history nor
the arts can be realized except
when each design critic and each
student is fully aware of the fact
that architecture is an art as well as
a science, and that, like all other
cultural institutions, it is founded
upon the achievements of the past.

The Architects’ 1952 Trek Abroad

IN FIVE PARTS—PART II

By George Bain Cummings, F.A.LA.

To tell his own family and a few close friends about the Trek,
Mr. Cummings wrote this account and had a few copies made
in the typing. Later, we presuaded him to share it with the
JourNAL readers, so here it is, in installments.

HERE WAS AN EXCURSION to

Cambridge where we were
conducted through the quadrangles
and buildings of many colleges,
but especially of King’s College by
a fellow and official of that founda-
tion, who lunched with us at the
quaint inn in the center of the
town, led us across the most famous

of the bridges over the Cam, and
then commented learnedly and en-
gagingly on King’s College Chapel
and its famed vaulting.

On the same excursion we were
privileged to visit Hatfield House,
on the road from London to Cam-
bridge. This manor house of the
Elizabethan era was actually the
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home of Queen Elizabeth I from
the time she was three months old
until she ascended the throne.
Among the treasures on display is
a scroll sixty feet long tracing her
lineage from Adam down to the
year 1583. Under the erudite
guidance of Mr. Drage—a charac-
ter out of Dickens—we were shown
the choice furnishings and interest-
ing parts of the manor, including
a set of seals containing one of
Richard 11, 1377, and the lovely
little family chapel. But the un-
forgettable treasure of Hatfield for
me was the view from a second-
floor gallery out upon the loveliest
flower garden I have ever seen. It
was perhaps 300 feet square, di-
vided rather informally into beds
with masses of brilliantly colored
flowers such as the benign climate
of the region seems uniquely able
to produce. I shall always love
England for the flower garden at
Hatfield.

On another day it was Hampton
Court Palace that we visited, and
Windsor Castle, and Eton, where
we saw the famed playing fields and
the boys in their distinctive dress
so familiar to us, and especially
Runnymede! Here on this broad
plain the barons wrung from a
reluctant and recalcitrant king the
Magna Carta that belongs as much

to us of the free world as to Eng-
land itself. Here, more than 750
years ago, our forebears established
once and for all the right of men
to freedom under God. I felt like
kissing the ground as I took high
resolve for myself and for you that
we shall not permit this right ever
to be lost to us.

But there were two other high
spots I must relate. One occurred
on the morning when some London
architects conducted us through
one of the new housing develop-
ments that have resulted from the
war damage in slum areas. We
saw many low apartment build-
ings and two-story row houses, and
one housewife seemed eager to have
us enter her home. It was one of
a row arranged around a little ex-
terior court. Her front door
opened upon a tiny hall in which
stairs led to the second floor. At
the right of this hall was the
kitchen and dining-room with a
service door beyond, opening on a
bit of alley giving access to bins
for fuel and trash cans. Behind
the kitchen was a little living-room
with large windows and a door
opening onto her very own garden.
Up the stairs there were two bed-
rooms and a bath quite like those
we provide for small apartments.
She introduced us to her mother,
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and the little boy who met us at
the entrance was her son. Every-
thing shone with housewifely care.
Her possessions were meager but
sufficient—and how radiant was
her face as she proudly and grate-
fully showed us her home. Maybe
she was exceptional, but here was
a demonstration of subsidized
housing for the low-income group
and of how people may be chal-
lenged to better living by improved
environment, that was worthy of
deep thought.

And the other high spot occurred
at the other end of the social scale.
We went to see the ceremony of
changing the guard at Buckingham
Palace, and stood for over an hour,
in intermittent drizzle, watching
the pageantry. There were crowds
of people—natives and visitors—
good naturedly and courteously
controlled by bobbies (and one
police woman), all of whom were
war veterans who proudly wore
their medals proudly won. In the
midst of the long formality, while
the guard’s band was playing tunes
from South Pacific, a cry rose from
the crowd around us, and looking
up to the windows of the royal
apartment we saw a nurse holding
little Princess Anne so that she
could look out upon the scene.
Her golden ringlets glinted like a

halo and the crowd was in rapture!
And then—bonnie Prince Charles
jumped up to the window and
flattened his hands and nose against
the pane and excitedly watched the
proceedings in the yard below,
while the people showered him with
affectionate words. And a little
later a limousine drove up to a side
entrance under the nursery win-
dows and the little prince was
whisked away for a morning ride,
passing close enough for us to see
him well, and he was a very active
passenger! The whole crowd—
thousands of people—were sending
waves of love, with prayers spoken
and unspoken, to this little one,
symbol of goodness and mercy and
order and dignity of life. It was
the high spot of my visit to Eng-
land.

&

Now we are in Sweden. We left
London at noon, July 4, and flew
in a British European Airways
plane over Falmouth and the sand
bars of the North Sea, past the
Frisian Islands, over Heligoland
and Denmark to Copenhagen
where we put down briefly and
enjoyed refreshments at the air-
port. From the air the intensive
cultivation of the flat land was
everywhere in evidence, together
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with frequent sprinklings of vil-
lages marked by uniform pinkish-
brown roofs. We passed over the
narrow strait connecting the North
Sea and the Baltic and came im-
mediately over the forests and
myriad lakes of Sweden. They
claim nearly 100,000 of the latter,
and I'm sure they are not exag-
gerating. The roofs of the villages
interrupting the forests were bright
brick red, and the whole aspect of
the scene was fresh, clean and clear.
As we approached Stockholm, and
spotted the famous town hall,
clouds gathered, treating us to a
brief shower as we landed and
boarded our bus for the Hotel
Malmen in mid-afternoon.

So here we are, coping with an
unfamiliar language and currency,
in a new and extremely modern
hotel, quite in contrast with the
luxurious Savoy we left this morn-
ing in London. At the Hotel Mal-
men we have two bunk beds, built-
in furniture, tiny closet space and
a very minimum bath, with bath
towels that seem no larger than
wash cloths in contrast with the
great six-feet-square towels of the
Savoy. The materials of floors,
walls, ceilings and doors are hard
and the corridors are resonant as
contrasted with the deep-piled
quietness of the Savoy. But never-

theless we are comfortable, and
the meals are delicious.

At 8 o'clock on our first eve-
ning we entertain a group of Swed-
ish architects and their wives in
the banquet room of the hotel—a
very warmly colored and festive
apartment. Most of them under-
stand English, and my words of
greeting seem to be understood and
appreciated. Their spokesman re-
sponds in excellent English and
we toast each other and have a
merry evening that lasts late.

The next day we spend at nearby
Gustavsberg, a co-operative, in-
tegrated community with three fac-
tories producing ceramics and
plumbing fixtures as the economic
base. The workers live in apart-
ments or individual houses that are
fresh in design. The natural sur-
roundings—uneven terrain with
outcropping stone masses, and many
pine and other trees—have been
carefully preserved. There is a
noteworthy modern school and
there are shopping groups and other
community buildings sufficient for
the needs of a self-contained neigh-
borhood of about 4000 people. The
striking thing to me is the evident
happiness of the workers in the
factories. Almost every bench is
adorned with some kind of grow-
ing plant, or flowers or pictures,
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and agreeable recorded music is
heard in the various work rooms.
Much of the work in the ceramics
factory calls for individual creative
effort, and the productions are
lovely indeed. One of the man-
agement takes us to the Svenska,
an old inn now used as a youth
hostel, where we have an excellent
lunch in the native style, and en-
joy a setting reminding us of the
St. Lawrence or Adirondack coun-
try. Upstairs are the dormitories
for the overnight use of young
people traveling by foot or bicycle,
of whom we are to see great num-
bers during our T'rek.

4

Sunday is memorable because of
the morning spent at the Town
Hall and the afternoon boat ride.
The Town Hall is only thirty
years old and yet seems to reach
back to the beginnings of Stock-
holm 700 years ago. While its ex-
terior appearance and interior ele-
ments are cast in historical mold,
the new ways in which familiar
materials have been used, and the
creative imagination apparent in its
details, make it alive with interest
and suggestion for the contempo-
rary architect. Every part and
apartment rewards careful study.
The ceiling of the tower with its

hundred vaults, the council cham-
ber reminiscent of old Norse halls,
the spectacular golden room, Prince
Eugene’s frescoes, the two great
courts, the especially designed fur-
nishings throughout, mark this as
an architectural masterpiece which
shall endure for centuries, a monu-
ment to Ostberg, the architect,
whose book containing his personal
story of the building we were able
to obtain. At certain times daily
a mechanical group of figures pa-
rades out of one opening in the
upper wall of the tower, across a
balcony, and back through another
opening—a continuing reminder to
the people of the city of the histori-
cal event that secured the founding
of Stockholm. We watched this
to the accompaniment of chimes,
an amusing postcript to the message
of the building.

And that afternoon, after lunch-
ing by the water’s edge in the din-
ing-room of the great Opera House,
we witnessed the pomp and cere-
mony of changing the guard
around the royal palace, and then
were taken in a cabin launch for
a three-hour ride over the water-
ways encircling the many islands
which are a part of the city. This
water is that of the Baltic Sea,
to which Stockholm is a near neigh-
bor. From the water Stockholm’s
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old and new parts, connected by
soaring concrete bridges, are seen
to great advantage. The keen,
cool, invigorating air, upswept
from the water, the tree-covered
slopes of the surrounding country-
side, the clear colors of buildings—
they use colored stucco freely—
united to give us an afternoon of
rewarding sight-seeing with little
personal fatigue. So we were ready
for shopping on Monday.

On Monday, also, we went in
the afternoon to the studio estate
of Carl Milles, the famous Swedish
sculptor, and caught a glimpse of
the aged but still active artist rest-
ing in one of the secluded arbors.
His estate is perched upon a high
cliff overlooking a lakelike arm of
the sea, and he has developed the
clif slope with a succession of
terraces and staircases of giant
scale. Whether standing at the
top or on the level court at the bot-
tom or on any of the intervening
terraces, there are statues and sculp-
tured groups, architectural frag-
ments and bits of gardening skill
to interest, please and impress the
beholder. Fountains and water-
plays of various kinds added de-
lights, and the flowers were at sum-
mer prime. To me the sculpture
that most appealed was a small
piece depicting an aged couple hud-

dled on a park bench, beset by wind
and cold, while the old man tries to
shelter his wife. Milles did this
when he was seventeen years old,
a penniless student in Paris, It
shows the ability of a master, and
the perception of a great soul.

&

But when I try to select the high
spot of the visit to Sweden I think
of two or three occasions when
Mother and I stopped to watch the
sweet little tow-headed children in
the public wading-pool near the
hotel. Here, in the warm sun,
quite naked and unselfconscious,
little boys and girls from toddlers
up to three or four years of age
wade and splash and play as one
hopes children may, the world
around. And the mothers—they
are the same the world around—
the mothers play beside their little
ones, encouraging them to become
familiar with the water and to
grow to love it and the fresh air
and sunshine. Everywhere we went
Swedish people seemed cheerful,
self-reliant, healthy and happy.
Maybe it is because they played in
wading-pools during the soft sum-
mers of babyhood.

(Next month, Swit-
zerland and Italy)
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The National Legislative Chambers
By John F. Harbeson, F.A.LA.

THE NationaL CaprToL is an
old building, begun in 1791,
the work of a succession of archi-
tects. Thornton, Latrobe, Bull-
finch and Walter each had a part
in giving it its form. The earlier
parts of the building were in the
idiom of George Woashington,
Thomas Jefferson, and the other
founders and patriots of our coun-
try. They loved classic forms and,
in using them, the architects built
in all the latest developments of
science they knew as to comfort
and of means of construction.
The Capitol has grown as the
country has grown, changing to ac-
commodate itself to changing uses
—government for an ever-increas-
ing area and population, more
powerful government, more compli-
cated government. The growth of
the country westward, and result-
ant increase of representatives in
Woashington, led to demands for
larger legislative chambers by the
middle of the last century. There
was also need for larger gallery
space, with comfortable seats,
banked for better view of legisla-

tive procedure by constituents and
by the press. Just before the Civil
War, Thomas U. Walter designed
additions which more than doubled
the building’s size.

At that time the Senate and the
House were given new Chambers,
in new wings, The Senate to the
north, the House to the south. Ori-
ginally the Capitol had been built
of Virginia sandstone. This was
streaked with soot when the build-
ing was burned by the British in
1814 ; to conceal this discoloration
the stone was painted white, as was
the Executive Mansion for the
same cause. For this reason the
new wings and all new parts were
faced with white marble. The new
high dome, built at this time, was
made of cast-iron plates and
wrought-iron bolts and straps, and
it, like the sandstone, was painted
white.

The trusses of the roofs over
Senate and House Chambers were
also of iron. It may have been
difficult in the years preceding the
Civil War to secure good mate-
rials. Just before the late war
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David Lynn, present Architect of
the Capitol, in a routine inspection
found that a number of the gussets
of these trusses were cracked. This
led to temporary shoring at the
front line of the galleries, and the
determination to rebuild the roofs
as soon as conditions should permit.

When our nation was first
formed it had won a war against
England, and with the aid of the
French. Perhaps influenced by
these considerations, the Chambers
for House and Senate, as rebuilt in
1814 from the designs of Latrobe,
were of the French or Continental
type, semicircular in plan, and with
vaulted ceiling. The House had a
gallery around the circular perim-
eter, with a high wall behind the
speaker. It remains, as “Statuary
Hall,” serving now only as passage-
way to the new House wing, and
stopping point on the sight-seeing
tours of visitors.

The early Senate Chamber,
which had a gallery only on the
straight side, the semicircular wall
rising to the vault, is also extant.
It was for many years the seat of
the Supreme Court, and since then,
on occasion, for the Senate when
its Chamber is under repair, or for
public hearings of committees.

Both of these old rooms are satis-
fying architectural compositions,

rooms of great distinction, still a
joy to behold. They did not ful-
fill the needs of the legislators, es-
pecially as to seats for visitors, nor
of the press.

American law is founded pri-
marily on the English Common
Law, and though it shows some in-
fluences of French, of Roman, and
even of Hebrew law, these are an
unimportant part of the total sci-
ence. It is quite likely that because
of these considerations the Cham-
bers designed by Thomas U. Wal-
ter, first opened in 1857, definitely
follow English precedent. Like
the Halls of Parliament they are
rectangular, and the space for the
legislators is completely surrounded
by galleries for the public, for the
guests of the lawmakers, and for
the press. And the press, as in
England, sits directly over and back
of the presiding officer.

As architectural compositions the
newer rooms were dull and com-
monplace in comparison with those
built in the early days of the Re-
public. Nowhere was there a
strong focal point. The rostrum
rose in several stages, the presiding
officer seated on the highest of
these—with a continuous gallery
this point had less wall height be-
hind it than any other part of the
perimeter. This is a symptom of
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democracy, where all are created
equal, and lawmakers are con-
sidered servants of the people. The
chambers were vastly more efficient
for the legislative processes that
had grown up in this nation than
the earlier, more beautiful rooms
had been, and where the presiding
officer was given a setting of greater
dignity.

So eminently functional was the
rectangular shape and circumam-
bient gallery that no change of
arrangement was tolerated at the
time of the recent re-doing. Other
relics had also inherited rights.
Around the gallery walls of the
Senate, alternating with the doors
to its several separate parts, were
niches containing marble busts of
early Vice Presidents. None is a
distinguished work of sculpture, but
all are hallowed by age and as-
sociation, and had to remain.

%

The House Chamber as designed
by Walter had originally a similar
series of niches intended for por-
trait busts. A few had been in-
stalled. But the need for ever
more spaces around the Chamber
for multiplying legislative business
had, through the years, caused the
filling in of some of the niches,
leaving only recessed flat panels

with circular heads. This was a
justification for moving the busts
elsewhere, simplifying the wall ap-
pearance.

The Walter Chambers were
lighted through diffusing sashes by
skylights. Overhead light is al-
ways gloomy ; with the accumulated
patina of years the light was very
dim on dull days, and added arti-
ficial light made an unpleasant
mixture.

When the failure of the trusses
made rebuilding of the roofs neces-
sary the Congressmen asked Mr.
Lynn to do away with the sky-
lights, to provide light that would
be continuously good, by day and
by night, better acoustics, better
air-conditioning. There had been
some progress in these sciences since
the Civil War; experts in various
branches were brought in to assure
results, in spite of the sometimes
conflicting desires of the group
client, which frequently made de-
cisions against advice of counsel,
as is the primeval urge of clients.
The three matters were attacked
at one time by installation of a
painted stainless-steel ceiling of
small curvature, perforated with
fifteen holes to the square inch.
This ceiling permits penetration of
sound from the Chamber, to be
caught by absorbent material above,
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exit downward of fresh air from
the plenum above, and reflection
of light from a continuous row of
powerful sources around the perim-
eter of the dome. It does all these
things well.

In the center of each dome is an
oculus, to give the appearance of
some natural light. There are ad-
ditional light sources. Around the
galleries are bracket lights, the
light units concealed from sight
within the opaque bowls of the
fixtures, intended to give a soft
light on the flat ceiling surface
around the domes, to prevent the
appearance of heaviness. There is
no flash on the side walls. In the
House Chamber they also, by ar-
rangement of reflectors, light the
seals of the states and territories
in a band at the edge of the dome,
and they light, quite well, the relief
sculpture portraits of twenty-three
lawgivers who have helped to shape
the development of American law,
from Moses to Jefferson,

It is in the gallery back of the
presiding officer that the press is
placed, in England and in this
country. This position, facing the
legislators, is a symbol of the im-
portance of the press and of the
complete belief of the electorate in
the importance of the freedom of
the press. Nowhere is the press

so free or so powerful as in the
United States. From their seats
these members of the Fourth Es-
tate may see and hear every parlia-
mentary procedure. In the gen-
eral assembly auditorium of the
new United Nations Headquarters
the press is placed at the back of
the delegates, and some distance
away. A number of members of
the United Nations have no free-
dom of the press. In what sort of
room does the Politburo sit? It
is safe to assume there are no gal-
leries except for the NKVD. Cer-
tainly no group of press reporters,
chosen independently by news-
papers, sits above and looks down
from behind the presiding officer.

&

The Rotch Travelling
Scholarship
Exxncrszs preliminary to the

selection of the 64th winner
of the Rotch Travelling Scholar-
ship will be held next April. Ap-
plicants must be American citizens
under 32 years of age on May 1,
1953. Other requirements con-
cerning architectural experience,
degrees, etc., may be obtained by
writing William Emerson, Secre-
tary, Rotch Travelling Scholarship
Committee, 107 Massachusetts
Ave., Boston 15, Mass.
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The Institute’s Headquarters Staff
By Clair W. Ditchy, F.A.LA.

In each of the last three issues there has appeared a brief
biographical sketch and photograph of a staff member. This has
been at the direction of The Board of Directors whose thought
has been that our rapidly expanding membership is not suffi-
ciently acquainted with our excellent headquarters organization
and its efficient personnel—awho does what, and why. The series
will be continued until eleven members of the staff have been duly
chronicled. We regret that we do not have the space to more
fully cover the background and service of these people awhose
ministrations activate, preserve and promote the prestige and

effectiveness of The Institute.

THEODORE IRVING COE, A.IA.
Technical Secretary

UR TECHNICAL SECRETARY

acquired his early architec-
tural training in New England,
migrating to New York with the
turn of the century to supervise the
erection of the Hotel St. Regis for
Trowbridge & Livingston.

Then followed the general su-
perintendency of a large construc-
tion company, in New York City,
during the erection of the United
Engineering Societies’ Building, and
a 16-story office building, and the
return to architecture as office man-
ager for Howells & Stokes.

During the reform administra-
tion under Mayor John P.
Mitchell, he served as Chief In-
spector of the Bureau of Fire Pre-
vention of the City of New York.

During World War I he su-
pervised the installation of me-

chanical equipment of the Army
Base, at South Brooklyn, for the
Turner Construction Company.

He became office manager for
Carrére & Hastings in 1924, bring-
ing to a close that long established
office in 1930 following the death
of its remaining partner, Thomas
Hastings.

In 1932 he came to Washington
as the representative of the archi-
tects for the construction of the
U. S. Supreme Court Building,
upon completion of which he as-
sumed the dual functions of Tech-
nical Secretary of The Institute and
Executive Secretary of the U. S.
Construction League, both operat-
ing from the same desk at The
Octagon. Later he became the full-
time Technical Secretary of The
Institute.
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Bringing to Washington active
participation experience with the
New York Building Congress, in
1937 he joined with others in-
terested in the formation of a simi-
lar Congress in Washington, and
was its first President.

With the formation of a local
Board of Zoning Adjustment, in
1938, he was appointed a member,
becoming Chairman of the Board,
a position he still holds.

A member of The Institute since
1922 he is a life member of the
Connecticut Society of Civil En-
gineers, and a2 member of the Wash-
ington Society of Engineers.

As Technical Secretary Mr. Coe
responds to requests for technical
information, edits The ATA Stand-
ard Filing System and Alphabeti-
cal Index, and assigns applicable
File Nos. upon request. He recom-

mends the appointment of repre-
sentatives of The Institute to Tech-
nical Committees, is the represen-
tative of The Institute on 70 Tech-
nical Committees of ASA, ASTM,
NFPA, etc.; and edits the Tech-
nical News and Technical Bibliog-
raphy in The Institute’s BuL-
LETIN.

He maintains contacts with the
Chapter Representatives for Col-
laboration with the Department of
Education and Research, is the liai-
son between The Institute and The
Producers’ Council, and reviews
material published in The Council’s
Technical Bulletin.

He is also Secretary of The
Joint Committee of The ATIA and
The Producers’ Council, and Co-
Secretary of the National Joint
Cooperative Committee of The
AIA and The Associated General
Contractors of America.

Pei in the Sky
By Astragal

Reprinted by permission of the Editors from The Architects’
Journal for August 28, 1952,

THE BRITISH ARCHITECT'S
mouth is inclined to water
slightly as he looks at the archi-
tectural magazines of foreign coun-
tries, somehow more fortunate
(but goodness, how?) than we are.
Tiny beads of sweat broke out on

my even tinier forehead last week
as 1 mulled through the pages of
the American magazine illustrating
the offices of Mr, Zeckendorf. Who
is Mr. Zeckendorf? Come, come,
dear readers—he is a real-estate
magnate from New York, famous,
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among other things, for his remark,
“I don’t get ulcers; I give 'em.”

It seems that Mr. Z., with the
help of his architect, Mr. Pei, has
built himself a plush eyrie on a
Manbhattan roof-top. It consists of
a handsome, fully glazed reception
room and terrace in the off centre
of which stands the private sanctum
—a 25-ft.-diameter cylinder of
teak, oak and glass. No harm done
so far—except in the indescribable
style of the text in which, at one
moment, the phrase “agreeable
euphosia” swam past my eyes like
some repellent and unexpected fish
in a quiet pool. But more is to
come. The office cost half a million
(“couldn’t afford a penny less,”
said Mr. Z.), and is equipped with
every sort of gadget, including
“mood lighting”—a system of light
changes controlled by Mr. Z. from
his desk to match the mood of the
moment.

&

Now let us recap. Mr. Z. is a
big operative. Agreed. He is pos-
sibly the biggest real-estate opera-
tor of his size in the world. Agreed.
Clearly he needs an impressive,
dignified, up-to-date, and efficient
office. In his profession, too, an
element of the bizarre is not inap-

propriate for its publicity value.
Agreed. Mr. Pei is clearly also an
imaginative and able designer, and
there is no doubt that he has
achieved an effect of considerable
drama and discreet luxury—despite
the technical difficulties encount-
ered from in-driving rain and melt-
ing plastic domes. No eyebrows
need be raised either at the fact
that Mr. Z. is apparently happy
to work in a windowless hat-box
while a tremendous view of New
York and the sky stretches—be-
yond his vision—within a few feet
of his desk. That is a matter of
personal choice. 'What honestly
baffles one about the whole project
is what really goes on in Mr. Z.’s
mind as in, say, six months’ time,
he sits dealing out ulcers from his
carpeted pill-box. By now, pre-
sumably, the first excitement has
worn off. The publicity has
dropped from a blaze to a distant
buzz. Clients are visiting the place
for the second or third time and
can no longer be diverted by cy-
lindrical lifts mounting into bean-
shaped bathrooms. Even the mood
lighting has become a bit of a chore.
“Quit going through that old
mood-lighting  routine, Zecken-
dorf,”” 1 can almost hear a client
snarl, “and take a good look at
Clause 3 of this agreement.”
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The Regional Councils
By Joseph B. Shaughnessy

HE WIDE GAP between the

chapter level and the national
organization of The Institute is
logically and rapidly being filled
by the formation of Regional
Councils,

The feasibility and effectiveness
of the Regional Councils have been
pioneered by those regions which
have grasped the idea and now offer
the benefits of their experience to
unorganized regions. Of the ten
regions, all are now organized ex-
cept the Central States, Middle
Atlantic and Mountain States.
Each operates under its own by-
laws, which are simple and flexible.
Their splendid example in organiz-
ing these Councils and the recog-
nized benefits for The Institute
and its constituent bodies caused
the Middle Atlantic Region to pass
a resolution in June, 1951, urging
the Board of Directors to further
the establishment of Regional
Councils in all regions.

The Board action in September,
1951, resulted in the creation of a
National Committee on Regional
Councils, consisting of the author
as Chairman, William Bailey
Smith and Julian E. Berla, mem-
bers.

This committee reported to the
Board of Directors in June of this
year, urging that there be estab-
lished in each District of The In-
stitute a Council of Regional Dele-
gates with appropriate representa-
tion from each constituent Chap-
ter; such Council would be re-
quired to meet with its Regional
Director at stated periodic intervals
for the purpose of:

1. Discussing all problems per-
tinent to its District.

2. Informing and advising its
Regional Director on the needs and
wishes of the member chapters.

3. Being informed and advised by
the Regional Director of the ad-
ministration and policies of the
national body.

4. Preparing for the use of the
national convention a study of the
qualifications of candidates for the
office of Regional Director.

5. Widening the scope and im-
portance of the Regional Confer-
ence.

A resolution to this effect was
passed by the 84th Convention
without amendment,

Needless to say, the Regional
Council is not intended to encroach
upon the widening activities of the
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chapters, the state organizations or
the national body, but rather it will
benefit these existing segments of
The Institute, providing an es-
sential intermediate area of or-
ganized activity.

The ultimate benefits for the in-

Books &°

Towns AND BuiLpings. By Steen
Eiler Rasmussen. 208 pp. 614"
x 9%4”. Cambridge: 1952: Har-
vard University Press. $4.25.
A new and enlarged edition of a

book first published in Danish in

1945. A successful effort to capture

the personality of a whole city in-

stead of a few individual monu-
ments which the casual visitor re-
members.

A HANDBOOK OF PERSPECTIVE
Drawing. By James C. More-
head and James C. Morehead,
Jr. 178 pp. 9”7 x 12”. Houston:
1952: Elsevier Press, Inc. $6.
Another shortcut to the perspec-

tive, by the Professor Emeritus of

Graphics at Carnegie Tech and

the Professor of Architecture at

Rice Institute, Houston.

Housing v THE Tropics. Hous-
ing and Town and Country
Planning Bulletin No. 6. 148
pp- 8%” x 11”. New York:
1952: United Nations. $1.50.
One of the United Nations pub-

lications, prepared by its Housing

dividual practitioner will be evi-
dent in closer relationship with the
work of the national body through
frequent contact with his Regional
Director, and a widening realm of
personal contact with fellow archi-
tects through the medium of the
Regional Conference.

Bulletins

and Town and Country Planning

Section of the Department of Social

Affairs. The aid to architectural

practitioners will be largely social

and economic rather than architec-
tural.

Baunaus 1919-1928. Edited by
Herbert Bayer, Walter Gropius,
Ise Gropius. 224 pp. 7%2” x 107,
Boston: 1952: Charles T. Bran-
ford Co. $5.50.

A new edition of a book first
published in 1938—the history,
aim and philosophy of the Bauhaus
movement.

MoperN FURNISHINGS FOR THE
Home. By William J. Hennes-
sey. 306 pp. 874" x 1014”. New
York: 1952: Reinhold Publish-
ing Corp. $10.

Frankly announced as a selec-
tive catalogue of home furnishings
that are available from stated man-
ufacturers, it is a useful book, as
supplementing with practical in-
formation the designs of new furni-
ture appearing in the magazines.
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Art AND TecHNIcs. The 1951
Bampton Lectures in America.
By Lewis Mumford. 170 pp.
514” x 8”. New York: 1952:
Columbia  University  Press.
$2.50.

The kernel of Mumford’s phil-
osophy; a forceful and well sub-
stantiated exposition of his thesis
that man’s immediate danger is the
imbalance between his creative im-
pulses—his arts, his life as a whole
human being—and the machine to
which he has almost surrendered.
Mumford points out the ebb and
flow of the age-long struggle be-
tween two main parts of man’s
nature—the inner and subjective
side, the maker of symbols as a
means of projecting his emotions
and his understanding of life’s
meanings, as contrasted with his
external or objective side, the
maker of tools for expanding the
power and efficiency of his control
of the forces of nature. These
two parts of man have at times
been in balance—in fifth-century
Gereece, for example—but from the
sixteenth century to the present
man has followed the machine as
his pattern, to the near atrophy of
his powers as a whole man. Mum-
ford does not despair of man’s
ability to seize again the initiative
he has almost lost, but the way

ahead is for him to point out, not
the feeble word of this reviewer;
his book is a “must”.

ART IN MODERN ARCHITECTURE.
By Eleanor Bittermann. 182 pp.
814”7 x 1014”. New York:
1952: Reinhold Publishing Corp.
$10.

An effective and well illustrated
argument against the widespread
impression that all contemporary
architecture is naked. Here are
numerous examples of the aid sculp-
ture and painting and some of the
crafts can bring to our contempo-
rary building.

Wairte CoLumns IN GEORGIA. By
Medora Field Perkerson. 384
pp. 6%” x 10”. New York:
1952: Rinehart & Co., Inc.
$7.95.

Stories of the old South, with
the emphasis on romance and so-
cial history rather than on archi-
tecture, although the photographic
illustrations are plentiful and far
more varied than in most architec-
tural sources.

LeTTERING ART IN MODERN USE.
By Raymond A. Ballinger. 246
pp- 834” x 11%4”. New York:
1952: Reinhold Publishing
Corp. $12.

There has been no lack of books
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on lettering since F. C. Brown’s
effort half a century ago. The
Ballinger book is particularly ef-
fective in its presentation and, per-
haps unconsciously, a powerful
argument for the enduring suprem-
acy of the Roman capitals and the
later script.

ArQUITECTURA EN CoLomBIiA. By
Jorge Arango and Carlos Mar-
tinez. 138 pp. 834” x 1034”.
Bogota: 1951: Ediciones
PROA. American distributor
Wittenborn & Co., New York,
N. Y. $7.50.

Photographs and plans of con-
temporary architecture in Colom-
bia between 1946 and 1951. Text
and captions are in Spanish, with a
summary in English and in French.

ARCHITECTURAL HERITAGE OF
NewporT, RmuODE ISLAND,
1640-1915. By Antoinette F.
Downing and Vincent J. Scully,
Jr. 504 pp. 9”7 x 12”7, Cam-
bridge: 1952: Harvard Univer-
sity Press. $18.50.

Newport is particularly fortu-
nate in having the sponsorship and
support of Mrs. Michael M. van
Beuren, who made it possible for
the county’s Preservation Society
to record in this sumptuous volume
many of the monuments and facts
connected with Newport’s life.

The illustrations, both photo-
graphic and from drawings, are
particularly fine,

Der BaumEeisTEr OtTo BART-
NING UND DIE WIEDERENT-
DECKUNG DES Raumes. By
Hans K. F. Mayer. 112 pp.
8/4” x 11%”. Heidelberg:
1951: Verlag Lambert Schnei-
der. DM 20.

Effective illustrations of the
man’s work, a dated list of his
buildings, and a short biography in
German.

1952 GoLp MepaL Cararoc. 96
pp. 9” x 12”. New York: 1952:
Architectural League of New
York. $1 ($1.25 by mail).

A catalog illustrating the work
of those awarded Gold Medals and
Honorable Mentions by the League
in 1950, 1951 and 1952, in the
fields not only of architecture but
of mural painting, sculpture, land-
scape architecture and craftsman-
ship.

Contemporary Architecture
Show in Florida

Tue Florida Gulf Coast Art
Center is planning a show of the
contemporary architecture of Flor-
ida to open on January 14, 1953,
for a month, in the Clearwater Art
Museum, Clearwater, Fla. Archi-
tects doing work in Florida are in-
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vited to show drawings, photo-
graphs and models of their work.
All entries must be in by January
1, addressed to Mr. Edward C.

Hoffman, Exhibition Chairman,
Architectural and Interior Designs
Show, Florida Gulf Coast Art
Center, Clearwater, Fla.

They Say:

Kenneth E. Appel, M.D.

PRESIDENT-ELECT OF THE AMERI-
CAN PSYCHIATRIC ASSOCIATION

(In an address before the Confer-
ence on Mental Hospital Design,
W ashington, D. C., April 7, 1952)

Some of the general principles,
it seems to me, which we ought to
bear in mind on the humanization
of mental hospitals are the follow-
ing: avoidance of impersonality;
emphasis on integration with re-
gional culture and geography;
maximum use of occupation.

J. Steel Maitland, F.R.I.B.A.

(In “Scottish Housing: Past and
Present,” an address before the
British  Architects’ Conference,
Edinburgh, June 26, 1952)

I am not unhopeful that in due
course there will emerge someone
with courage to break away from
the type of architecture of the post-
war years—the inevitable porthole
window, the panel of glass bricks
at the front door, and other archi-
tectural clichés that today pass for
design—and hand on for future

generations to admire a style that
we can look upon as being our own,
just as Charles Rennie Mackin-
tosh did half a century ago.

The Rt. Hon. the Earl of Home

MINISTER OF STATE, SCOTTISH OFFICE

(At the British Architects’ Con-
ference Dinner, Edinburgh, June
26, 1952)

If you should play such tricks
with the anatomy of the house as
the modern painter plays with the
anatomy of the human body there
would be a high degree of domes-
tic confusion. And if one of you
should be commissioned to build a
house for a modern painter, why
not try building it upside down and
see if he notices?

Bernard Rudofsky
(In Domus, August, 1952)
Intimacy, so little prized today,
was the keynote of ancient gardens,
skeletons of which have been pre-
served in Herculaneum, Pompeii
and Ostia . . . These gardens were
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an integral part of the house; they
were contained within the house.
All were true outdoor living rooms,
rooms without roof and they were
always regarded as rooms,

Talbot Hamlin, F.A.IA.

(In “Forms and Functions of 20th
Century Architecture,” Columbia
University Press)

With the development of the
camera another kind of paper ar-
chitecture has  appeared—that
which seemingly has taken form ex-
pressly to produce exciting and un-
usual photographs. Nevertheless,
in its way the camera can be even
more deceptive than a drawing, for
the good architectural photog-
rapher can make beautiful photo-
graphs of the most ugly structures.
Paper architecture is always finer
in the photograph or in the draw-
ing than it is in reality, but true
architecture is inevitably a richer
and more human experience than
any representations of it can ever
indicate.

G. E. Kidder Smith

(In a lecture on Italian architec-
ture before the RIB.A., April 28,
1952)

For a country beaten in a cruel
and psychologically disastrous war,
which was then followed by a
wretched political uncertainty, for

a country almost totally devoid of
building and constructional re-
sources—she has no steel and very
little timber—Italy is making a re-
covery of which she and the whole
world can be proud. It is doubt-
ful if any country in Europe has
done as much and as well to rebuild
its gutted war heritage.

Osbert Lancaster

(From “The End of the Modern
Mowvement in Architecture,” Archi-
tectural Record, September 1952)

If a really live and profitable
movement is to develop from this
beginning, then many of the most
cherished illusions of the Modern
Movement will have to go over-
board: that frenzied rejection of
the past, for instance, that ridicu-
lous attitude of having absolutely
no connection with the period next
door, which has had such disastrous
effects on architectural education.
Then that inhibiting fear of the
cliché must at all costs be overcome,
and it must be realized that a good
supply of sound, generally accept-
able clichés is one of modern archi-
tecture’s most urgent requirements ;
that whereas the success of eight-
eenth-century poetry lay very
largely in just this invention of
clichés that could safely be en-
trusted to local builders to ex-
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ploit without becoming wearisome,
the failure of the Modern Move-
ment wholly to get clear of the
coterie stage was in a very large
measure due to the fact that the
best they could produce in the way
of clichés was a window that turned
a corner and a couple of pavement

Architects Read and Write

Letters from readers—discussion, argu-
mentative, corrective, evenm vituperative

.

5
A o8 l

lights. Above all, the modern ar-
chitect must at all costs come down
from his functional tower of rein-
forced ivory and realize that a
public which has for years been
asking for half-timbered bread is
not going suddenly to be satisfied
with a cantilevered stone.

“Goop DEesicN IN ARCHITECTURE"
By WiLLiam W, Lyman, Jr., Cambridge, Mass.

pProPOS Ralph Walker’s three
A hundred and fifty-three words
on “Good Design in Architecture”
(May JourNAL), permit me to
submit:

Good design in a Nutshell
(or, An Even Dozen without
Sugar) :

To the point, with the tools at
hand, and from the heart.

ARCHITECTURE DEFINED

By RAuL J. ALVAREZ, HON. A.LA.

As Honorary Corresponding
Member of The A.I.A., I have the
pleasure of reading every month,
the JourNAL. In the issue of
October, page 188, I found some-
thing about the definition of archi-
tecture.

Please advise Mr. “Hubertus
Junius,” who, paraphrasing Sir
Henry Wotton’s definition of Ar-
chitecture, says: “Architecture is
the Art of Building with strength,

commodity and delight,” chal-
lenges, “Find me a better one if
you can.”

Here it is: “Architecture is the
art of building with strength, suit-
ability, beauty and economy,” be-
cause I think this last condition
must fulfill any building, remem-
bering Vitruvius who states that
“the Architect ought to know
mathematics to allow him to es-
tablish the cost of the building.”
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“THE AVERY LIBRARY”

By CuarLEs ALLAN Baretski, Newark, N, J.

Referring to a letter from Avery Librarian James Grote Van
Derpool, published in the JournaL of May, 1952.

ANY WRITERS of distinction

have been falsely accused of
plagiarism. However, few such
fables have been coupled with
strange inconsistencies |

Justice Holmes once remarked
that “the character of every act
depends upon the circumstances in
which it is done ... " In regard to
Professor Van Derpool’s accusa-
tion, the following circumstances
must be made known:

1. His letter was published with-
out my knowledge.

2. Nor had he informed me that
such accusation had been made.

3. His implications that I had
committed plagiarism are in no way
supported by the facts of the case.
Nor had he presented, in his pub-
lished letter, an iota of evidence!
(He charged that I used “informa-
tion derived from” an unpublished
ms.)

4. While he contested my state-
ments, he failed to cite a single sup-
porting authority!

5. Consider my 14-years’ service
as librarian, many years’ experience
as lecturer, National Archives’ in-
ternship, and all my published
works in national scholarly journ-

als, including A.I.A. JournaL. All

demonstrate that I, upon request,
have been most prompt in supply-
ing sources for my statements.

6. I have voluntarily furnished
the JourRNAL with a 10-page list of
detailed bibliographical citatio