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Helping to make children feel better, inside and out.

UPMC Children’s Hospital of Pittsburgh is not just a world-class health care facility and LEED®
silver certified. It’s also a vivid example of how designers, architects, and contractors can use color
to create a physical and emotional transformation. After extensive research with children and
their families, the hospital’s architect chose PPG CORAFLON® and DURANAR® fluoropolymer
coatings for the exterior colors, to communicate a facility that is dynamic and alive. Interior
walls and trim are coated with PPG PURE PERFORMANCE®, among the world’s first premium-
quality zero-VOC* latex paint, in shades designed to promote healing. SUNGATE® 500 glass
allows high levels of natural sunlight, while our Atlantica glass supplies the spectacular emerald-green
hue. With more than 100,000 custom-created Duranar colors and a wide array of energy-saving
tinted glass, no company offers more color choices for your next project. So visit ppg.com to
contact an architectural specialist.

w PPG Industries

Bringing innovation to the surface.

PAINTS - COATINGS - OPTICAL PRODUCTS - SILICAS - CHEMICALS - GLASS - FIBER GLASS
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The PPG logo, Coraflon, Duranar, Pure Performance, Sungate and “Bringing innovation to the surface.” are registered trademarks of
PPG Industries Ohio, Inc. LEED is a registered trademark of the U.S. Green Building Council.

*Colorants added to this base paint may increase VOC levels significantly, depending on color choice.
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Like smartphones have revolutionized how people communicate, BIM IQ® will revolutionize Building
Information Modeling (BIM). How does it differ from BIM? Change the glass option or mullion design—only
BIM IQ® will show you that change from any view of your project, interior or exterior, in its precise location,
on any day of the year! That’s right, and you not only see what it looks like, BIM IQ® calculates the energy
data based on your selections—no waiting. To learn more, visit BIMIQ.com to take a tour.

Oldcastle SuildingEnvelope

Engineering your creativity”
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THE ANNUAL DESIGN REVIEW

For the fourth year, our jury —this year made up of Phoebe Crisman,
G. Martin Moeller Jr., Elizabeth Ranieri, Carol Ross Barney, and
Mark Yoes—selects the best in American architecture in six
categories, shown below.

BOND Award: Lincoln Center Theater LCT3, H3 Hardy Collaboration
Architecture Award: Brooklyn Botanic Garden Visitor Center, Weiss/
. Manfredi Architecture/Landscape/Urbanism Citation: Poetry
Foundation, John Ronan Architects Honorable Mention: Lakewood
Cemetery Garden Mausoleum, HGA Architects and Engineers

GROW Award: John Jay College of Criminal Justice, Skidmore,
Owings & Merrill Citation: Universidade Agostinho Neto,
Perkins+Will Honorable Mention: T.G. Barr School, Orcutt | Winslow
Honorable Mention: Hawaii Wildlife Center, Ruhl Walker Architects

LIVE Award: Flynn Mews House, Lorcan O'Herlihy Architects
Award: Daeyang Gallery and House, Steven Holl Architects
Citation: Charles David Keeling Apartments, KieranTimberlake
Honorable Mention: Jujuy Redux, P-A-T-T-E-R-N-S + MSA

MOVE Award: Troost Bridge, El Dorado Citation: Roy Kelly Multimodal
Terminal, Powers Brown Architecture Honorable Mention: Power
Parasol Lot 59, Debartolo Architects

PLAY Award: Trail Center at Camp Prairie Schooner, El Dorado
Citation: Superkilen, BIG Honorable Mention: Webb Chapel Park
Pavilion, Cooper Joseph Studio

WORK Award: Skid Row Housing Trust Property Management
Offices, Lorcan O’Herlihy Architects Citation: McGarrah Jessee Office,
McKinney York Architects Citation: Boulevard Brewing Company
Cellar 1 Expansion, El Dorado

ONLINE

FRESH
ARCHITECTURE,
EVERY DAY
Want more coverage of
design, products, culture,
technology, and business?
We are so darn productive
that it’s impossible to fit
every word and image
into the monthly print
edition of ARCHITECT. If
you like the magazine,
then you'll find even
more good stuff online at
architectmagazine.com.

CONTACT US
We want to hear from
you. On pages 8 to 12,
you'll find all of the
contact information for
our editors and sales
representatives—as well as
where to send information
about changing your
address, ordering back
issues, uploading your
projects to our website,
and more. If we feel your
correspondence would
benefit the rest of the
readership, we may publish
it in our Letters section,
which is on page 16
in this issue.

LEFT: JAMES STEINKAMP; COVER IMAGE: IWAN BAAN
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FRONT

14 DIALOGUE

This holiday, give the gift of a donation to a
worthy architecture cause.

27 FRONT

Tigerman defends Prentice Hospital, “Rising
Currents” resufaces in the wake of Sandy,
Thomas de Monchaux unveils the Parrish Art
Museum, remembering John Johansen, a chat
with Adele Chatfield-Taylor, and more ...

39 AIARCHITECT

Reaching out to the public, a higher level of pro
bono, and revitalizing East Chattanooga.

49 PRODUCTS

Handmade bricks back in vogue, a detailed look
at the solar sunscreen of D.C’s Consolidated
Forensic Laboratory, Blaine Brownell’s take on
technology transfer, and lots of new products.

CENTER

60 WAVE OF CONTRAST

Mario Bellini and Rudy Ricciotti’s new Islamic
Art Wing, with its undulating roof, brings the
era of digital design to the sacred confines

of the Louvre. But unlike I.M. Pei’s pyramid,
Joseph Giovannini writes, the addition has
been largely embraced by Parisians.

64 CONTINUING EDUCATION

Architects and IT professionals need to team
up and defend mission-critical facilities from a
rising number of physical and virtual attacks.

/4 DOUBLE AGENT

The Strelka Institute has been celebrated for its
glam bar and cosmopolitan allure. But, as Ian
Volner discovered, this architecture school has
a serious underlying mission: to help reshape
Moscow’s urban landscape.

BACK

120 PAST PROGRESSIVES

The Robert Mueller Municipal Airport in
Austin, Texas, has become a new urbanist
community, but its iconic modern control
tower remains a well-loved icon.

TOP: COURTESY LOUVRE; BOTTOM: LILY IDOV
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CONTACT

Want to get in touch with an
editor or sales representative?
Order a back issue? Change the
address for your subscription?
Find all of the information you
need on this and the following
pages. Or, if you'd rather, go to
architectmagazine.com and click
“Contact” at the top of the page.

Submissions

LETTERS TO THE EDITOR

Send us an email. You can reach us at
letters@architectmagazine.com. Letters
may be edited for length, content, and
style, and published in a future issue.

PROJECTS

If you have a building project that you
think would be of interest to our readers,
please go to architectmagazine.com, click
“Projects,” select “Add a Project,” and
upload images, project credits, and a
description directly to our website. Our
design editors review every submission
for possible publication in print and for
promotion online.

ARTICLES

ARCHITECT does not accept unsolicited
articles. If you have an idea for a story,
please email a brief description and
writing samples to senior editor Eric
Wills at ewills@hanleywood.com.

PRODUCTS

To submit a product for consideration for
publication, please email a press release
and at least one image of the product to
products@architectmagazine.com.

Edit Calendar & Media Kit

Please visit architectmediakit.com.

Subscriptions, Customer
Service, and Back Issues
Email arch@omeda.com or call
888.269.8410 (toll-free in USA)

or 847.291.5221. You can also visit
architectmagazine.com and click on
“Subscribe” (subscriptions only). Allow
six to eight weeks for the first issue.

ANNUAL SUBSCRIPTION RATES
US: $59; Canada: $69;
Other countries: $199 (12 monthly issues)

SINGLE-COPY PRICES

US: $10; Canada: $15; Other countries: $20

Continuing Education

We have more than 200 free courses to
help you stay current with your learning
requirements: To register, please

visit architectmagazine.com and click
“Continuing Ed” at the top of the page.

Newsletters

ARCHITECT produces two free

email newsletters: the ARCHITECT
NEWSWIRE, Which is a daily
compilation of our top stories, and the
ARCHITECT WEEKLY, which keeps you
current on all of the top stories from
ARCHITECT and its Hanley Wood sister
publications. Subscribe to one or both
at architectmagazine.com by clicking
“Newsletter” at the top of the page.

Digital Edition

You can read any issue of ARCHITECT on
your computer. Read it while online, or
download the PDF of the issue to read
offline. Go to architectmagazine.com
and click on “Magazine” at the top of
the page.

ARCHITECT on Mobile

In addition to visting our website,
architectmagazine.com, there are two
ways that you can read ARCHITECT

on your iPad or iPhone. With our
ARCHITECT MAGAZINE READER app,
download the digital version of our
latest print edition or go back through
our archives to find an issue you missed.
With our ARCHITECT NEWS app, keep
up with all of the news, products, and
projects as they go live on our website.

Reprints

Call the YGS Group at 717.505.9701,
ext. 128, or email brad.hairhoger @
theygsgroup.com.

Newsstand

ARCHITECT is available at Barnes & Noble
and other booksellers across the country
for $9.95 per issue. Contact your local
bookstore to check for availability.

Address Changes
AIA MEMBERS
Call 800.242.3837, and press 2

ALL OTHERS
ARCHITECT

P.O.Box 3494

Northbrook, IL 60065-9831



The Building Products App

People are flippin over the Android version.

Use the ARCAT app to find building products, specs, CAD, BIM and more.
FREE to use, and no registration required.

ARCAT

Available on the GET IT ON QUL Available at :
o > amazonappstore
D App Store > Google play C I oo
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Gateway Youth Services Center, Pittsburgh PA
Architect: Rothschild Doyno Collaborative
Contractor: Massaro Corporation

Installer: Easley & Rivers, Inc.

Discover Ultra High Performance Concrete

TAKTL® offers a full line of architectural elements - including VECTR™ fagcade
and wall panels, corners, screens, louvers, and fins — made of TAKTL ultra high

performance concrete. Uniting superior strength, durability, and environmental
performance with a wide range of pattern, finish and color options, TAKTL will
change the way you think about concrete. ®

Standard colors + finishes available in eight weeks.
Shown: Arbos™ in Natural and Charcoal.

www.taktl-lic.com
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DIALOGUE

| WISH THERE WAS
ROOM ON THIS
PAGE TO NAME
EVERY DESERVING
ARCHITECTURE
ORCGANIZATION.
PLEASE VISIT OUR
WEBSITE FOR
ACCESS TO MANY
MORE OF THEM.

© MORE OPINIONS AT ARCHITECTMAGAZINE.COM

GIVE A LITTLE

THIS HOLIDAY SEASON, WHY NOT SKIP THE MALL
AND INSTEAD GO SHOPPING FOR A WORTHY CAUSE?

COMPLAINING about the commercialization
of Christmas is itself a holiday tradition. This
year, my local drugstore was swathed in red and
green the day after Halloween, and Walmarts
across the country had the temerity to start
their Black Friday sales on Thursday. I figure
resistance is futile. But if I'm bound to go
shopping, at least I can do it for a worthy cause.
Choosing a charity is intensely personal.
Nobody wants to give their time or money to
an abstraction (ergo those commercials with
Sally Struthers hugging starving children). I've
always got an eye out for nonprofits that focus
on the built environment—because they speak
to my heart. Here are a few standouts.

Architecture for Humanity, the organization-
slash-phenomenon founded by Cameron
Sinclair and Kate Stohr, helps communities
with limited resources to design and build
essential facilities such as housing and health
clinics. There are now 54 chapters in cities
across the globe, from Tokyo to Bogota. They are
the real deal—architects helping those most in
need. architectureforhumanity.org

The Chicago Architecture Foundation, where
Tused to work, is essentially a collective of
some 450 volunteers who offer awesome boat,
bus, walking, and biking tours of the Windy
City. The K—12 education program has a lower
profile, but the work really blows me away:
The Architecture Handbook (2007), written

by staffers Jennifer Masengarb and Krisann
Rehbein, offers ready-made, architecturally
focused lesson plans that high school teachers
can use to teach core subjects. architecture.org

The National Building Museum in Washington,
D.C., does something rare and wonderful

by knocking architecture off the curatorial
pedestal and making it generally accessible—
without talking down to the public or offending
professionals’ sensibilities. Oh, and by the way,
the museum’s collection of architectural toys is
a national treasure. nbm.org

The National Trust for Historic Preservation,
ensconced in its Neoclassical D.C. headquarters,
has faced serious financial challenges since the
onset of the Great Recession and the departure
of longtime president Richard Moe in 2009,

including a $5.8 million budgetary shortfall

last year. But the dowager still has work to

do. Having awoken to the attractions—and
vulnerability —of its one-time nemesis, modern
architecture, the trust is fighting the good fight
to save Bertrand Goldberg’s Prentice Women’s
Hospital. preservationnation.org

Public Architecture, through a program

called The 1%, brokers relationships between
nonprofits in need of design services and
architects willing to donate a small portion of
their time and expertise (hence the name). If
every firm in the U.S. spent 1 percent of its staff
time on pro bono work, Public Architecture
estimates, “It would add up to 5,000,000 hours
annually—the equivalent of a 2,500-person firm
working full-time for the public good.” That’s a
lot of good. publicarchitecture.org

The Rural Studio is the grandpappy of public-
interest architecture programs, and it thrives
under the leadership of director Andrew Freear.
Auburn University students continue to bring
world-class architecture to the inhabitants of
west Alabama’s Black Belt, much as they did

in the day of legendary founder Sam Mockbee.
ruralstudio.org

The World Monuments Fund is the global
equivalent of the National Trust, fighting to
preserve landmarks at risk due to both benign
neglect and malignant abuse. Its heartbreaking
annual Watch List raises awareness of the
most heavily endangered sites. This year’s list
includes a 19th-century palace in Bhutan, a
17th-century fortress in Zimbabwe, and the
fifth-century Nasca lines in Peru. wmf.org

I wish there was room on this page to name
every deserving architecture organization,
so instead please visit our website for access
to many others. Just look for the promo on
the home page, and click. Then connect with
a nonprofit, and give. (If you don’t see your
favorite cause listed, email me and we’ll add
it.) This is one time you can break the bank
without guilt. Happy shopping!

N
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AIR-SHIELD LSR (Liquid Synthetic Rubber) is the newest addition
to the W. R. MEADOWS line of air/vapor barrier systems.

1

e Asphalt free formulation
e Air/NVapor and moisture barrier
e User friendly VOC formulation
e Can be applied to damp surface
e Can be sprayed or rolled
e Highly flexible
e Excellent adhesion —
CMU, exterior gypsum boards, concrete and wood

Choose AIR-SHIELD LSR for your next project.
For more information, visit wrmeadows.com or call 1-800-342-5976.
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LETTERS

Contact Us:

Letters, c/o ARCHITECT
Hanley Wood
One Thomas Circle N.W.
Ste. 600
Washington, D.C., 20005

letters@
architectmagazine.com

No Denying, Dialogue, November

The damage from Hurricane Sandy is evidence
of increased coastal development, not some
mystical change in climate. Hurricane Hazel
passed along a similar track 60 years ago and did
much less damage because there were fewer civil
structures to damage. Carbon emissions have
nothing to do with weather, and no amount

of touting peer-reviewed studies alters the
climatic history of the planet, which has been
much warmer and much cooler, long before any
human activity. Jumping on the anthropogenic
global-warming bandwagon is beyond silly.
STEVEN PETERS, AIA, EVERGREEN, COLO.

I am witnessing a downright scary trend of
over-engineered buildings that owners can’t
maintain. Operable windows are out of the
question, there is nighttime ice production,
the flush valves are oddly solar powered, and
the faucet and soap dispensers are battery
powered. Everything is awesome. Until it isn’t.
Has anyone else looked at the ridiculous pile
of operations and maintenance manuals of a

modern project lately? Architects ignore passive
approaches and hand the complete systems
design over to engineers, who are at the mercy
of the bottom line and hamstrung between old
comforts and new codes. We need to push a
holistic design approach to sustainability.

MIKE NOVAK, AIA, SACRAMENTO, CALIF.

Reva and David Logan Center for the Arts,
and Webb Chapel Park Pavilion, November

The Logan Center is a great looking building,
but I noticed several places where it appeared
that a section of masonry wall was unsupported
at the corner; the visual effect suggests that
the building defies gravity. The reader is left to
guess whether the stone facing and sections of
the walls over the openings are supported by a
cantilevered floor slab, or if there is concealed
bracing to carry the load. Webb Chapel is also

a page-stopper. I suppose that the upper walls
hide trusses, but it would be nice to give us

a clue as to how they were arranged, and if
steel or wood was used for structural framing.
NEAL O. HAMMON, AIA, SHELBYVILLE, KY.

!

AARAAMME Al

i /
P ]

. ““‘.,\b

=
—
)
3“-’..
e,

LY
»
g S

e T

Ny ““

In the October
products section,
Interstyle Ceramic &
Glass’ Tatami glass-
on-mesh tile was not
represented correctly.
Please see the

new image above.
ARCHITECT regrets
the error.

_“PDC

SUMMIT

Gasne,

INTERNATIONAL SUMMIT & EXHIBITION ON

HEALTH FACILITY
PLANNING,

DESIGN B

& CONSTRUCTION

February 24-27,2013
San Francisco

American Hospital

=

Association

Coming Together to Build Excellence }

JOINTHECONVERSATION

www.pdcsummit.org

@%

Circle no. 295 or http://architect.hotims.com

Harness the power of networking! The PDC Summit has a distinguished history of bringing

together owners, design teams, contractors, and many more industry professionals to learn from each
other, make valuable business connections, and lead change in the industry. Over the past 26 years, the
PDC program has been refined to blend strategic vision with practical tools to provide a relevant,
accurate, and lively learning experience. Register by January 15, 2013 to receive the early bird rate.
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KNEstudio published their project to the new ARCHITECT Project  PROJECT

o ) Rope Pavilion
Gallery and so can you. Just visit the ARCHITECT website, create Winnipeg, Canada

a profile, and upload photos, drawings, and info about your ;LrJuBEMIZ'ED BY
studio

latest and greatest. ARCHITECT editors scour the gallery daily for

buildings to feature in our newsletters and magazine articles.

The ARCHITECT Project Gallery puts the power in your hands:

e Create your own profile page e Show your process from design
and construction, to completion

¢ Upload images, drawings, LUl
and commissioning

and data for as many projects
as you like ¢ Build and update an online

Share your latest work with monograph

peers and clients ¢ Give feedback on peers’ projects

Share your portfolio today at
architectmagazine.com/projects/list

hanley,wood
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CONTRIBUTORS

JOSEPH GIOVANNINI

JOSEPH GIOVANNINTI has written on architecture and as well as a Master’s degree in architecture from Harvard’s

design for three decades, for such publications as The New Graduate School of Design. He has taught advanced and

York Times, Art in America, and Artforum. He has also served ~ graduate studios at Columbia University, the University

as the architecture critic for New York Magazine and the of California Los Angeles, the University of Southern

Los Angeles Herald Examiner. In addition, he is the head of California, and the University of Innsbruck.

a design practice, Giovannini Associates, which is based in Giovannini has won numerous awards, including the
<) READ GIOVANNINI'S New York and Los Angeles. His projects have ranged from Art World Magazine/Manufacturer’s Hanover Trust for
CRITIQUE OF THE the adaptive reuse of a large trucking facility into lofts to distinguished newspaper architectural criticism. He has
LOUVRE'S NEW ISLAMIC house additions and apartment interiors. received grants from the National Endowment for the Arts
ART WING, DESIGNED BY A graduate of Yale University, where he received his and the Graham Foundation, as well as commendations from
MARIO BELLINIAND RUDY  bachelor’s degree in English, he also holds a Master of Arts the AIA Los Angeles Chapter and AIA California Council.
RICCIOTTI, ON PAGE 60. degree in French Language and Literature from La Sorbonne Giovannini lives in New York with his wife and daughter.

Flexibility. Convenience. LEVITY"!

Levity” - The New Standard in Task Lighting TIME FO R
Simply lift cap and it automatically turns on its LED lights and raises to 6". ‘
Then pull up to 20" or anywhere in between. Two telescoping arms move in any

direction, wherever you need light. Levity™ offers 360° of controlled, directed,
focused task lighting. Push down closed when done, lights go out and Levity™ hides
away. Includes two 15A/125VAC outlets. ETL listed and tested to meet UL153.

DEVELOP GREATER
BRAND AWARENESS
AND SHOWCASE YOUR

FEATURED EDITORIAL.

Event Collateral
Media Kits

Direct Mail

Online Marketing
Recruiting Packages
Presentations

“FINE ARCHITECTURAL HARDWARE FOR YOUR FINE FURNITURE”®

MOCKE

DOUG MOCKETT & COMPANY, INC ‘ 800.290.5460x100
www.mockett.com ¢ 800-523-1269 the grOUp., Architect@theYGSgroup.com

Awards  Mobile Reprints ~ Reprints  Digital Reprints
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e The software maintains itself

e Data updates are automatic

e Office master protection is included
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THE WOW OF BRICK.

The possibilities of brick never cease to amaze and astound. Leading architects know it.
They respect the unique qualities of Endicott brick, thin brick, tile and pavers. The

unmatched elegance of Endicott’s one-of-a-kind ironspot clays offer them the ability to
design striking and elegant structures. Ready to create your next “wow?” Let’s talk brick.
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To talk brick with your nearest Endicott distributor, or to request samples, literature and BIM models, visit us online and contact us today.

Endicott Clay Products Co./Endicott Tile LLC P.0.Box 17

Fairbury, Nebraska USA 68352
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- 402/729-3315

endicott@endicott.com



STUDIO GANG ACHITECTS

STANLEY TIGERMAN:
DON'T TEAR DOWN
CHICAGO'S PRENTICE

MAYOR RAHM EMANUEL'S SUPPORT FOR
REPLACING BERTRAM GOLDBERG’S PRENTICE
WOMEN'S HOSPITAL IS SHORT-SIGHTED.

Saving Bertrand Goldberg’s Prentice Women’s Hospital at Northwestern
University’s Medical Campus is not so much about preservation as it is
about character. The face of an institution, like the face of a human being,
reveals character—and Northwestern Hospital’s character has, with few
exceptions, been as architecturally appealing as a cold toilet seat. The
major exception (now under fire): Goldberg’s idiosyncratic and not entirely
useful Prentice Women'’s Hospital.

Since the modernist Galter Health Science Library by Gerald Horn
with Holabird and Root and the neo-Gothic Tarry Research and Education
Center by Ralph Johnson and Perkins+Will both make an effort at being
contextually consistent with the long-since demolished Passavant Pavilion,
we must measure Northwestern Hospital by what it has done lately. And
Northwestern Hospital has of late favored function over aesthetics, as if
they were mutually exclusive. The desire to be up-to-date with the most
recent medical technology has been employed by the hospital as a code-
phrase for dumbing-down its increasingly monolithic campus, which now
looks more like an overblown suburban incubator complex than a quality-
driven addition to Chicago’s well-deserved modernist heritage.

Jeanne Gang’s brilliant proposal to the problem of restoring Prentice’s
usefulness, a solution that situates a tech-tower above Goldberg’s
structure, was dismissed virtually out-of-hand by the hospital. Decoded,
that probably means that Northwestern jumped the gun, commissioning
the replacement structure even as it failed to anticipate that there would
be any public push-back to its announced proposal.

That Mayor Rahm Emanuel has sided with such bottom-line logic is
regrettable, particularly as CEO of a city that has a hard-earned reputation
as the world capital of modernist architecture. It’s not too late, Mr. Mayor:

¥ If you allow proposals like Studio Gang’s design to run their course, you
sesssssssn  ight uncover a win-win proposition. STANLEY TIGERMAN

[THE MUSEUM OF MODERN ART] HAS ACQUIRED A SELECTION OF 14 VIDEO GAMES, THE SEEDBED FOR
AN INITIAL WISH LIST OF ABOUT 40 TO BE ACQUIRED IN THE NEAR FUTURE, AS WELL AS FOR A NEW
CATEGORY OF ARTWORKS IN MOMA'S COLLECTION THAT WE HOPE WILL GROW IN THE FUTURE. ...
ARE VIDEO GAMES ART? THEY SURE ARE, BUT THEY ARE ALSO DESIGN, AND A DESIGN APPROACH IS
WHAT WE CHOSE FOR THIS NEW FORAY INTO THIS UNIVERSE.

—PAOLA ANTONELLI

¢L0Z 4393230 1I3LIHDYY
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REVISITING “RISING
CURRENTS"

ARO, LTL, AND NARCHITECTS DISCUSS SANDY IN
NEW YORK AND “RISING CURRENTS” AT MOMA.

In 2010, the Museum of Modern Art (MoMA) in New York staged an
exhibit that struck some as alarmist. “Rising Currents: Projects for

New York’s Waterfront” broke the New York area’s waterfront into five
sections and asked architecture firms to propose ways to mitigate the
effects of rising sea levels specific to each area. But many New Yorkers
don’t think of themselves as residents of a coastal city the way that,
say, New Orleanians do.

In the wake of Hurricane Sandy, media outlets such as The New
York Times pondered whether New York should construct sea gates
to keep out the rising tides. The MoMA exhibit recommended a very
different course. Talking to some of the architects involved, a consistent
theme emerges: The emphasis should be on soft rather than hard
prevention techniques. In other words, instead of building a seawall—
which would alter the salinity and ecosystem of the harbor—to keep
water out, New York should try to work with the natural environment,
a program of coexistence instead of confrontation.

“We think that hard engineering solutions are the wrong
approach. It creates a binary where either it works or it doesn’t,” says
Stephen Cassell, AIA, a principal in Architecture Research Office (ARO),
which partnered with landscape architects Dlandstudio for the Lower
Manhattan portion of the MoMA exhibit (above). “Soft infrastructure
solutions are more resilient and can be layered on over time.”

Sandy is unlikely to be the last storm that poses this level of threat
to New York. The vision that “Rising Currents” presented for New York
is one in which architects take some of the latest and most prominent
conceptual innovations from the field—resilience and adaptivity being
the big ones—and apply them to the task of safeguarding the city.

If this exhibit is any indication, New York won't be adopting a levee
system like the one that failed in New Orleans after Hurricane Katrina.

“Those big engineering projects can fail,” says Eric Bunge, AIA, a
principal at nArchitects, who proposed deploying inflatable barriers
to preserve the coastline around southwestern Brooklyn and hard-hit
Staten Island. “Will ours work as well [as a levee] every time? Maybe
not; it will get a little wet, but it will get people to think about [the
water] in a new way.” BEN ADLER
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SOLAR POWER
Developed by the
Australian app company
0zPDA, the Sun Seeker
app offers valuable solar
information that makes
site visits all the more
meaningful. The app’s
main function is to show
sun paths in an overhead
view, with sunrise and
sunset times, as well as
solar angles listed in a
detail view. The feature
that architects will find
most valuable is Sun
Seeker’s overlays of the
current day’s solar path
with the solstice sun paths,
all merged with live views
from their smartphone or
tablet’s built-in camera
and compass to show
augmented 3D views. «
$5.99—$8.99; ozpda.com
DEANE MADSEN

Shadow Ratio

Path Length

TOP: COURTESY ARCHITECTURE RESEARCH OFFICE AND DLANDSTUDIO

BOTTOM: DEANE MADSEN



Your ideas.
Just as you
imagined.

The HP Designjet T520 ePrinter gives you fast and professional
quality from the very first print - bringing your ideas to life.
With up to 2400 dpi you get accurate lines and sharp detail that
are bound to impress. And with HP Designjet ePrint & Share you
can use your smartphone or tablet to access, view and print from
virtually anywhere. It’s the printer that does your work justice.

Find out more at hp.com/go/newdesignjet or call 888.772.9897.
Circle no. 450 or http://architect.hotims.com
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PARRISH
ART MUSEUM

HERZOG & DE MEURON DIALS DOWN ITS
EBULLIENT STYLE FOR A RECESSION-ERA
CULTURAL PROJECT.

ADMIRERS OF HERZOG & DE MEURON must find
themselves in the same dilemma that Bob Dylan fans
did when he decided to plug in his Fender Stratocaster
guitar and go electric at the 1965 Newport Folk Festival.

The Swiss winners of the Pritzker Prize found
early fame with severely minimal buildings, such as
the Goetz Collection gallery in Munich and the Ricola
factory in Mulhouse, France—work that featured
precisely proportioned prismatic volumes clad in
taut skins of carefully calibrated translucency. Like
all good folk-rock artists, the pair applied vernacular
craft traditions to modernist formal conventions. But
over time, fame and fortune appeared to send them in
whimsical and willful directions—as in their recent
museums for San Francisco, Minneapolis, and Madrid.
It’s as if Dylan not only went electric, but continued
on to full-jumpsuit Elvis as well.

But out in the Hamptons, the tony weekend
community at the East End of New York’s Long Island,
that excess has been tempered, thanks to the financial
crisis of 2008. Two years earlier, the Parrish Museum, a
distinguished local institution dating to the Gilded Age
and renewed by its association with local midcentury
masters, had acquired a new 14-acre site in the town
of Water Mill, N.Y,, and hired Herzog & de Meuron to
bring a touch of Bilbao to the local potato fields.

For the new Parrish, the designers proposed a
complicated compound of intricately interconnected
structures, each as unique as a snowflake and as
massive as a McMansion, modeled closely on the
local barns and outbuildings typically converted
into artists’ studios—with a 2008 budget estimated
as high as $8o million. Then came the crash. The
architects were sent back to the drawing board to find
economies of scale and repetition that would provide
at least three-quarters of the planned square footage
for approximately one-quarter of the cost.

The result is a very long shed. With a corrugated
aluminum roof above cast-concrete perimeter walls,
it features a 615-foot-long east—west extrusion of a
single cross-section: an M-shape generated by the
overlapping of two 32-foot-high pitched-roof profiles,
supported by hurricane-ready steel frames at intervals
of some 37 feet. The central crossbraces of those
frames distantly recall the patterns perfected by Fay
Jones in his Thorncrown Chapel and related projects.
Portions of those patterns, somewhat insistently
highlighted by various cutaways and frames, also
recall the faux-naive triangle-over-square elevation
of a symbolic house (memorably commemorated in
Herzog & de Meuron’s own Rudin House of 1997).

Minimalism’s finest architectural effects,
achieved through strategic proportions and
exhaustive detailing, establish a sensation of calm—
and also of thrill at the compulsive effort to construct

WO INIZYIOVWLIILIHIYY MMM

THE ARCHITECTS WERE SENT BACK TO THE DRAWING BOARD that calm. There is at the Parrish Art Museum,
TO FIND ECONOMIES OF SCALE AND REPETITION THAT WOULD ot the occasional impression that someone

like Dylan in 1965, knows how to keep it simple but

PROVIDE AT LEAST TH REE‘QUARTERS OF THE PLANNED SQUARE doesn’t really want to. The feeling at the Parrish is
FOOTAGE FOR APPROXIMATELY ONE-QUARTER OF THE COST.  erhaps one of ambivalence about times that are as

usual, a’ changin’. THOMAS DE MONCHAUX

MATTHU PLACEK
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NEW IDEAS FOR GRAND
CENTRAL TERMINAL
For a fall summit, the
Municipal Art Society
of New York presented
three visions of Grand
Central Terminal. These
proposals, submitted by
Foster + Partners; Skidmore,
Owings & Merrill; and WXY
Architecture, suggest future
solutions for the historic
rail terminal.

SOM suggests a
moving observation deck
(left) above the historic
building, WXY highlights
connections to the
surrounding neighborhoods
by opening up Vanderbilt
Avenue, while Foster +
Partners reconfigures the
adjacent urban fabric to
accommodate pedestrian
and traffic patterns.

“The plan for Midtown’s
near future needs to
make the Grand Central
neighborhood a place
people enjoy being in, not
just running through,” said
WXY’s Claire Weisz, AlA,
in arelease. .M.

BUILDINGS TELL THE HISTORY OF
A PLACE IN A WAY THAT NATURE
CANNOT. THERE IS A BEAUTY IN
BUILT FORM THAT SPEAKS OF THE
CULTURE OF CRAFT AND LABOUR,
LAYERS OF LIFE EMBEDDED IN
STREETS. AS [TALO CALVINO
WROTE, “THE CITY ... DOES NOT
TELL ITS PAST, BUT CONTAINS
IT LIKE THE LINES OF A HAND,
WRITTEN IN THE CORNERS OF
THE STREETS, THE GRATINGS OF
THE WINDOWS, THE BANISTERS
OF THE STEPS, THE ANTENNAE
OF THE LIGHTNING RODS, THE
POLES OF THE FLAGS, EVERY
SEGMENT MARKED IN TURN WITH
SCRATCHES, INDENTATIONS,
SCROLLS.”
—OLIVER WAINWRIGHT, THE GUARDIAN

© MORE DAILY NEWS AT ARCHITECTMAGAZINE.COM

KAZUYO SEJIMA
TAKES ON AN INTERN

FOR A NEW INITIATIVE, THE
JAPANESE MASTER WILL MENTOR
A YOUNG CHINESE ARCHITECT.

Acclaimed Japanese architect Kazuyo
Sejima has picked Chinese architect Yang
Zhao to serve as her protégé as part of
the Rolex Mentor Protégé Arts Initiative,
a program that pairs a rising talent with
an accomplished master. This is the
mentorship program’s first foray into
architecture.

SANAA, the firm Sejima established
with Ryue Nishizawa in 1995, completed
New York’s New Museum of Contemporary
Art in 2007. SANAA won the Pritzker Prize
in 2010; the pair were among the youngest
winners in the award’s history. In 2004, the
firm won the Venice Architecture Biennale
Golden Lion for Japan’s 21st Century
Museum of Contemporary Art.

Sejima earned Japan’s Young Architect
of the Year award in 1992, three years before
she formed SANAA. As a woman who was
herself so accomplished at a young age, she
may be an ideal mentor for Zhao, 32, who
started his practice, Zhaoyang Studio, in
2007. KRISTON CAPPS
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Director of higher
education, Francis

Cauffman

P

Gregory Wessner

Executive director,
[0)311)'4

Michael H. Meyers

BIG MOVES ON
THE CAREER LADDER

DOWN

Matt Renauld
Vice president, Vice president,
EDSA EDSA

Brett Sprietler
Continuous
improvement engineer,
Accurate Perforating

Kurt Krueger
CEO, Rataj-Krueger
Architects

COURTESY SOM



Techstyle® Canvas Is Anything but Blank

Your idea may start with a blank canvas, but Techstyle’s already got you
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REMEMBERING
JOHN JOHANSEN

HIS PASSING, AT 96, OCCURS AS THE FATE OF TWO OF
HIS BRUTALIST BUILDINGS REMAINS UNCERTAIN.

There are the artists and designers who die too young, before the
cognoscenti discover and elevate their work from obscurity, and then
there are the John Johansens of the world, who live long enough to hear
some of their self-proclaimed best work derided by detractors as having
outlived their usefulness. Johansen died in late October of heart failure in
Brewster, Mass., at age 96, fully aware of the ongoing battles to demolish
two of his buildings: the 1970 Mummers Theater in Oklahoma City, and
the 1967 Morris A. Mechanic Theater in Baltimore.

Both buildings have been derided for their forbidding Brutalism.
And both have found ardent supporters. The Mummers, which, with its
concrete “pods” connected by skywalks, has an almost whimsical air,
may be saved from the wrecking ball if a local group, including Tracy
Zeeck with Rees, succeeds with its proposal to refashion the building
as a children’s museum. And the Mechanic Theater, threatened with
demolition by a development firm, has received a temporary stay of
execution because the local AIA chapter in Baltimore helped persuade
the city to reconsider its decision to deny the building landmark status.

Johansen, who was the last surviving member of that heavyweight
contingent of modernist architects known as the Harvard Five, was
anything but a rigid thinker, resistant to change. His buildings reflected
a constant progression of ideas. His 1957 Warner House in New Canaan,
Conn., with its gold-leaf ceilings, ebonized wood cabinets, and symmetrical
layout by way of Palladio, “helped show that Modernism, which had its
roots in industrial efficiency, could also be luxurious,” Fred Bernstein wrote
in The New York Times’ obituary of the architect.

Even as he was designing monumental theaters in concrete,
Johansen was building a series of so-called Symbolic Houses, which
drew upon the work of the psychoanalyst Carl Jung. The 1975 Plastic Tent
House in Stanfordville, N.Y., was nothing more than a steel frame covered
in translucent plastic. He designed it as his own home, with a bedroom
lined with stone symbolizing the womb, and a stone bathroom used for
ceremonial washing.

Johansen’s optimism coursed through all of his work and was also
on display when he swallowed his anguish and put on a brave face at
seeing some of his best work threatened with demolition. “My response
to this, as to other of my buildings which have been threatened, is [that]
the reward for an architect is in the doing. Having done it already, he can’t
expect much more from it,” he told Amanda Kolson Hurley, when she
interviewed him about the Mechanic Theater for ARCHITECT in May.

Johansen’s passing was a great loss. And so, too, will it be a great loss
if future generations are left to page through two-dimensional art-book
images as they attempt to discern his lasting legacy. ER1c WiLLs

CONTINUING ED

HOT UNITS

FIBER CEMENT PANELS AS RAIN SCREENS

Moisture intrusion in a wall system can be the cause of building
defects, as well as health ailments for the building’s occupants, making
rainscreens a very important tool in water mitigation. This course

will review the cause and effects of moisture intrusion, and more
specifically the forces that drive rainwater into a building. Identify
different rainscreen technologies and American Society for Testing and
Materials testing standards that measure their performance. Discuss
fiber cement panels and how they can be used as a rainscreen to reduce
moisture build-up, rotting interior walls, and mold growth. (1 AIA)

SELECT APPROPRIATE ROOFING ADHESIVE FOR FLAT-ROOF APPLICATIONS
Flat-roof construction has unique challenges and durability issues
associated with water; selecting an adhesive system that will comple-
ment the roof structure is important. This course will provide an over-
view of roof construction common in commercial buildings, and offer a
specific examination of multilayer roof applications typical of flat-roof
construction. Explore productivity and material costs issues related to
flat-roof construction, and successfully choose the most appropriate
adhesive for flat-roof construction by comparing and contrasting a spe-
cific set of attributes related to durability, strength, healthfulness, cost,
and ease of use that can greatly affect the performance of the roofing
system. (1 AIA)

HOW GREEN RATING SYSTEMS, CODES, AND SOURCING PRACTICES INFLUENCE
SPECIFICATION DECISIONS

As a building material, responsibly sourced wood contributes to efficient
construction and operation. Review prevalent green-rating system:s,
building codes, and standards as they relate to ensuring responsible
building practices and sustainable sourcing of wood. Discover the
economic, social, and environmental implications of sourcing practices
and how to factor for rating systems and codes. (1 AIA HSW/SC)

© MORE CONTINUING EDUCATION AT ARCHITECTMAGAZINE.COM

BIG BOOK

At 18 inches by 12.25 inches and 7 pounds, the new 20th Century World
Architecture: The Phaidon Atlas is a beast of a book. But hoisting the tome onto your
coffee table is worth it: The resource presents a geographic survey of 757 buildings
from over 80 countries. « $200, Phaidon, November 2012 LINDSEY M. ROBERTS

TOP: PHILIP JOHNSON GLASS HOUSE; BOTTOM: NOAH KALINA
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Sleek, strong and precisely engineered, the RB 500 roller shade operating
system knows how to keep it cool. Easy to install, simple to use, and built
to last, it’s the driving force behind window coverings large and small.
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GOING GREEN
AROUND THE GLOBE

NEARLY 50 PERCENT OF NEW CONSTRUCTION IN THE
U.S. IS NOW GREEN.

Building green is no longer just an indicator that a company wants to do the right thing—now it
symbolizes client and market demand as well as adding to a business’ bottom line, according to a
new study released by McGraw-Hill Construction and United Technologies.

Presenting the study at the Greenbuild International Conference and Expo in San Francisco,
United Technologies CEO Geraud Darnis said the market has shifted and green building is now a
consumer request instead of a supplier option. According to the study, firms reported that client
demand and market demand were the top reasons for taking on green work, totaling 35 percent
and 33 percent, respectively.

By 2015, 63 percent of firms say they will have green work completed or under way for new
commercial projects, and 45 percent say the same for new institutional projects. The numbers are
even higher in other countries such as Brazil and Singapore.

Jane Henley, president of the World Green Building Council, said in a statement, “We’ve
been on the ground watching the markets shift to green around the world. Today, there are green
building councils in 92 countries around the world—more than double what it was when we first
looked at the green building market globally in 2008.” ALEXANDRA RICE

35%

Firms reporting client demand as driving green work

SOURCE: MCGRAW'HILL/UNITEDTECHNOLOGIES 2012 CONSTRUCTION STUDY

33%

Firms reporting market demand as driving green work

SOURCE: MCGRAW’HILL/UNITEDTECHNOLOGIES 2012 CONSTRUCTION STUDY

S0%

Firms reporting lower operating costs as driving
green work
SOURCE: MCGRAW-HILL/UNITEDTECHNOLOGIES 2012 CONSTRUCTION STUDY

50%

Firms reporting branding advantage as driving
green work

SOURCE: MCGRAW-HILL/UNITEDTECHNOLOGIES 2012 CONSTRUCTION STUDY

© MORE NUMBERS AT ARCHITECTMAGAZINE.COM

TWITTER

@MATTROY14:

I’D TRY TO EXPLAIN THIS
TO YOU, BUT YOU'RE NOT
AN ARCHITECTURE MAJOR.
#YOUWONTUNDERSTAND

@BLDGBLOG:

SO EXCITED ABOUT THE
STUDIO I'LL BE TEACHING
NEXT SEMESTER AT
COLUMBIA—PROPOSING,
AMONGST OTHER THINGS,
A SAN ANDREAS FAULT
NATIONAL PARK.

@EVOLVINGCRITIC:
WE WANT AND DESERVE
TIN-CAN ARCHITECTURE IN A
TIN-HORN CULTURE.

@INGASAFFRON:
ALL ARCHITECTURE IMPROVES
WITH WI-FI AND WINE,

A RECENT WORKSHOP ON RESILIENT BUILDINGS POSITED THAT ONE CANNOT
SEPARATE THE NATURAL ENVIRONMENT AND NATURAL DISASTERS.
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Resilience is the new sustainable design. Just consider the new book by Thomas Fisher, Assoc. AIA,
Designing to Avoid Disaster (Routledge, 2012), or Andrew Zolli and Ann-Marie Healy’s new release,
Resilience: Why Things Bounce Back (Free Press, 2012), and it’s clear enough that “resilience” has
entered the argot of the building and infrastructure fields.

Resilience has many parallels with yesterday’s buzzword: sustainability. At the Resilient
Buildings Workshop held at the National Building Museum this fall, for example, National Institute
of Building Sciences’ senior vice president Earle Kennett said that one cannot consider resilient
buildings and infrastructure without considering the natural environment and its own ability
to bounce back from disasters. Resilience even has its own version of LEED: the Fortified Building
Programs, launched by the Insurance Institute for Business and Home Safety.

While considerations of durability and multihazard resistance in the built environment are
nothing new, the concept of resilience brings important attention to our all-too-efficient and first-
cost-focused approaches to construction. Can resilience—and sustainable design—encourage the
construction of buildings and infrastructure with a longer-term view? BLAINE BROWNELL

NOAH KALINA
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NBK' is the Showstopper

textures than any other rainscreen fagade, creating stunning

NBK terracotta panels come in more colors and more
architectural statements that last.
HunterDouglasContract.com/NBK
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A TALK WITH ...

Adele Chatfield-Taylor, president of the American Academy in
Rome, will step down next year, after 25 years at the institution.

© FULLINTERVIEW AT
ARCHITECTMAGAZINE.COM

What’s changed at the Academy since you started as president in 1988?
It’s always had the same mission, to take carefully selected American
artists and scholars and give them an opportunity to do independent
work in Rome. That’s been the beauty of the Academy from 1894 onward:
gifted people who need some time to think and work. That part was com-
pletely intact. The trouble is, we had money problems, and a lot of de-
ferred maintenance. We were a 19th-century organization trying to live
in the 20th century. There was a lot that needed attention. My interest in
life is historic preservation, so it was a very good match.

Has the experience of working at the Academy changed over time?
Tremendously. The Internet didn’t exist 25 years ago. When I was a fel-
low in 1983,1was the only fellow who had brought a computer over. That
wasn’t that unusual. I'm sure there weren’t any other computers around
in the 30 other foreign academies in Rome. The work that the fellows
are doing now is very different from when Charles McKim founded the
Academy in 1894, and from what I saw when I came in as president in
1988. That’s just what happened in the world.

When did you decide that 25 years would be enough as president?

We're trying to make the institution sustainable and inheritable. Fifteen
years ago, we changed the bylaws to create term limits for trustees. Put-
ting a limit on what I did, too, was the right thing and very much in the
spirit of constantly refreshing the leadership of the institution. Twenty-
five sounded right. It’s also breaking my heart, because I love it so much.

What are some issues that the next president will need to address?

We leave a sturdy version of the Academy able to face the world of the
next 25 years. But we're all going to be facing issues of sustainability. Not
a surpassing answer, but these are issues that face everyone around the
globe at this point, and we will not be spared. In the old days, we were an
outpost in another country. Now we are a crossroads in a global world.

MAKE IT RIGHT HOUSES
In the wake of Hurricane
Katrina, New Orleans’s
benighted Lower gth
Ward became a symbolic
focal point for the
reconstruction efforts.
Brad Pitt’s Make It Right
Foundation enlisted
noted architects to
design houses for the
neighborhood, including
David Adjaye, Hon. FAIA;

Frank Gehry, FAIA; and |

Thom Mayne, FAIA. With
the recent devastation
inflicted on the East
Coast by superstorm
Sandy, the rebuilding
efforts in New Orleans,
captured by veteran

Esto photographer Jeff §

Goldberg, may serve as

an inspiration. See more @

photos of the houses at
architectmagazine.com.

itoshi Abe

USER-GENERATED ARCHITECTURE

PUBLISH YOURSELF AT
ARCHITECTMAGAZINE.COM/PROJECTS

The Charmer
Jonathan Segal, FAIA

Tabasco 127
Js2

Science and Health Careers Center
Legat Architects

at the University of Edinburgh
HDR Architecture

Scottsdale Fire Station No. 8
WLC Architects

BOTTOM LEFT: KEVIN SCOTT
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DORMA introduces its design center concept—a 360-degree experience Ec‘ .E
in access technology located centrally in New York City. This spacious, r
beautifully appointed setting is a center of gravity for architects,

designers, planners, and business partners. E

Interactive displays exhibit the right products for every project and every
location, with industry experts on hand to advise on the best possible
implementation. More than just a conventional showroom, the design

center features an innovative multimedia table, granting access to hassle- DORMA World of Access

free technology with state of the art presentation. www.dorma-usa.com 1040 Avenue of the Americas
22nd Floor

To schedule a visit, call 646-574-7464 or e-mail designctr@dorma-usa.com New York, NY 10018
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Wood in Buildings:
Steps to Durability and Longevity
How to Use Wood to Its Full Potential

- g e ,’\;. g - '

B P 2 0
Wood-frame construction has shown strength, longevity and stability, and is widely considered economical, with low material
costs, reduced construction time, and availability of resources and labor. Photo: Stephanie Tracey

S, T LEARNING OBJECTIVES
% e EDUCATION
> 1. Discuss wood’s advantages in durability and
longevity.

Credit: 1 HSW/SD hour, AIA
2. Describe strategies for moisture control.
Use the learning objectives to the right to . L. e
S e e sy el s A 3. Explain how to maintain wood buildings and

. . . maximize perform b
To earn credit and obtain a certificate ergl @ [P OGS

of completion, visit
hanleywooduniversity.com

and complete the quiz for free as you read
this article. If you are new to Hanley Wood
University, create a free learner account;
returning users log in as usual.

4. Explain issues of quality control for wood
construction and the architect’s role in promoting
such control.

Specifying a building material considers
structure, functionality and the aesthetics of
the built project and environment. However,
to ensure the smooth functioning of the
construction process, and to satisfy occupant
demands and expectations around building
durability, an architect should consider
quality control such as detailing and
maintenance techniques, as well as how the
material is handled and installed.

Architects specify wood for many

reasons, including cost, availability, ease
of construction, thermal performance,
aesthetics and design versatility. Thoroughly
adaptable, wood can be used as a structural
material, offering a cost-effective way to
meet code requirements for safety and
performance in many types of buildings,
from single- and multi-story residential
buildings to schools, offices, industrial
facilities, recreational centers, and arenas.
Wood also offers design flexibility. Its
light weight and workability make it easy
to apply to specific applications. With

the exception of major members that are
made to specifications off-site, wood can
be adapted in the field, allowing quick
solutions if changes are required. Wood is
also well suited to additions and retrofits,
and wood systems can be dismantled

with relative ease and the materials used
elsewhere. New buildings can be designed
for flexibility and adaptability, and the full
service life can be extracted from building
materials if they are reclaimed and reused
as much as possible. In this way, architects
can assume the role of curators, not just
creators, of the built environment.

Designers can get maximum performance
and service life out of every building
material as long as they understand the
necessary steps. The performance of all
building materials relies on proper detail to
prevent bulk water intrusion and moisture
entrapment.

Research and new product development
have only added to the versatility of
building with wood. Structural composite
lumber (SCL),glued laminated timber
(glulam) and prefabricated paneling systems
are among the products contributing to a

SPECIAL ADVERTISING SECTION
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The one-of-a-kind Richmond Oval roof structure is comprised of dimensional lumber and Douglas-fir plywood fabricated into WoodWave
panels and also includes Douglas-fir glulam beams. Architect: Cannon Design. Engineer: Fast+Epp Structural Engineers.
Photo credit: www.naturallywood.com

wider range of wood buildings, enabling
increased dimensional stability, higher
strength-to-weight ratios, and greater
long-span capabilities. These products,
together with new innovations like cross-
laminated timber (CLT), are leading the
way to realizing the vision of taller wood
buildings. New paradigms in this area
include Waugh Thistleton's Stadthaus,

a nine-story timber structure in London,
currently the world’s tallest modern
residential wood building; the eight-story
CLT Limnologen building in Sweden, and
the 10-story Forte Building in Melbourne,
slated for completion in October 2012,
nine months after its start date.!"!

Wood does indeed have many inherent
advantages as well as exciting potential
that is currently being recognized.
Provided it is specified correctly and
stored, handled, installed and maintained
properly, wood will perform to meet
and exceed expectations. This article

will present ways in which architects

can achieve superior results when they
go beyond merely specifying wood

to advocating for the right design
detailing, construction, and maintenance
techniques that enable wood structures
to deliver decades, even centuries, of
reliable service.

DESIGN: TOWARD A DURABLE WOOD

BUILDING ENVELOPE

Used properly, wood is a building
material that is noted for durability and
longevity. While concrete and steel may
be perceived as more durable, a study

of buildings demolished between 2000
and 2003 in the Minneapolis/St. Paul area
found no significant relationship between
the structural system and building life.
Instead, reasons for demolition were
associated with changing land values,
changing tastes, and lack of maintenance.
In fact, wood buildings in the study had
the longest life spans, with 63 percent of
the wood buildings older than 50 years

at demolition and the majority older

than 75. More than half of the concrete
buildings fell into the 26-50 year category,
with only a third of concrete buildings
lasting more than half a century. Some 80
percent of steel buildings were not even

50 years old, and half no older than 25 years.”?

Wood has high longevity expectations,
but as with any material, there are
potential threats to service life that
must be considered. For wood, the key
to a long service life centers around

the use of pressure-treated or naturally
durable wood species, where required
by the building code due to its use in
applications where decay or termites are

likely. Providing quality assurance at
all stages of the building process, and
controlling moisture and insects are
important factors to consider.

Pressure treated wood is done with
Environmental Protection Agency (EPA)
approved preservatives and to the

strict standards of the American Wood
Protection Association (AWPA). The
Western Wood Preservers Institute
(WWPI) has implemented the CheckMark
program to identify code compliant
products and the Best Management
Practices for treated wood in sensitive
environments. Dallin Brooks, Assistant
Executive Director of WWPI, summed up
the treated wood industry this way. “The
longer the wood lasts the lower the
costs of repair or replacement.”

Natural Moisture Levels in Wood

Wood and water are typically very
compatible.”! Wood can absorb and
release moisture, however when wood
gets too wet for too long there may

be problems. If buildings are properly
constructed, wood performs well in all
types of climates. As testament to this
statement, 90 percent of North American
homes are built with wood. ' “All
materials have challenges when it comes
to moisture; however, when moisture

is managed properly, wood exceeds
expectations,” says Cheryl Ciecko ALA,
AIA, LEED AP, Technical Director for Non-
residential Construction, WoodWorks.

Moisture content (MC) is a measure of
how much water is in a piece of wood
relative to the wood itself. It is expressed
as a percentage calculated by dividing
the weight of the water in the wood

by the weight of that wood if it were
oven dry. For example, 200 percent MC
signifies that a piece of wood has water

FIGURE 1: Moisture Control of Wood

Percent Moisture Content of Wood
Free Water:

water contained in
the voids of the cells

Wood Cell Moisture

Cell Fibre Bound Water
‘Wood Cell

Wood shrinks or swells as its moisture content changes, but
only when water is taken up or given off from the cell walls.
Photo credit: Canadian Wood Council and Canada Wood

SPECIAL ADVERTISING SECTION

CONTINUING EDUCATION SERIES



CONTINUING EDUCATION SERIES
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Low [ Under 20"

North America rain exposure zones. Courtesy, American Wood Council

twice as much as the weight of the dry
wood. Two important MC numbers to
remember are 19 percent and 28 percent.
A piece of wood is considered dry if it
has an MC of 19 percent or less. Fiber
saturation averages around 28 percent.
Fiber saturation is important because it is
the point at which cell walls are holding
as much water as they can. Any more
water that is introduced will go to the cell
cavity where decay and fungi can utilize
it. Generally speaking, decay begins only
when the wood’s MC exceeds the fiber
saturation point. It's not the water per

se that harms wood, but a consistently
raised moisture content that allows fungi
to proliferate. Controlling rot means
controlling moisture in building practice.

The fiber saturation point is also the limit
for wood shrinkage. As MC changes,
wood shrinks or swells, but only according
to the variation of water in the cell walls,
not the cell cavity, meaning that wood
only shrinks and swells when it changes
moisture content below the point of fiber
saturation, or 28 percent.

Below 28 percent, wood expands as

it absorbs moisture and contracts as it
dries—expansion and shrinkage occurs
primarily in the dimension perpendicular
to the growth rings, such as in plates

Lumber, including framing studs, roofing trusses, flooring systems and solid timbers, is found throughout
residential, commercial, industrial, institutional and recreational construction projects. Photo credit: Stephanie Tracey

and the band joist. Shrinkage in the
longitudinal direction, such as a wall
stud, is less significant. These naturally
occurring movements of wood are not
problematic with proper design and
construction, yet they can become a
critical issue for taller wood buildings

of five or six stories and up. The rule

of thumb is that for every four percent
change in MC, there is approximately
one percent change in the radial/
tangential direction (horizontal members
of buildings) such as plates and joists. !
Engineered wood products are dryer
from manufacturing and also usually have
lower shrinkage coefficients compared
with lumber, but they may be more
susceptible to water absorption and part
of the swelling may not be reversible.

Simple construction details, such as
ensuring that materials are compatible
and leaving gaps between sheathing
panels, will accommodate shrinkage and
swelling. Given an environment with
consistent temperature and relative
humidity, the moisture content of wood
will stabilize—interior wood at 8-14
percent moisture content; outdoors at
12-18 percent depending on indoor and
outdoor climates. This allows wood to
perform its inherent humidity control
function, releasing moisture in dry

conditions and absorbing moisture when
the surrounding air becomes humid.®®

The shortest path to trouble-free use of
wood in buildings is to begin with dry
wood and then prevent excess moisture
intrusion during construction and in
building service. By starting with dry
lumber, some of the shrinkage will have
occurred prior to purchase as the MC
drops from 28 percent to 19 percent

or even lower. Meanwhile, preventing
excessive wetting and allowing the wood
to dry during construction will greatly
reduce the potential for differential
movement that may cause building
serviceability and durability issues in

a wood building. Dry lumber will be
stamped with the letters S-DRY (for
surfaced dry, meaning that the MC is

19 percent or lower when it is planed
or surfaced to the standard lumber
dimension) or KD (for kiln dry). Rough-
cut lumber is generally dried and then
planed.” For kiln-dried softwood framing
lumber the MC is typically 12 percent.®

Moisture Loading

Moisture loads are placed on a building
and must be accounted for and balanced
in the building envelope design. The
character of these loads is a function of
the climate, surroundings, and type of
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building. Managing moisture in structural
wood products is essential in order to
control swelling and shrinkage and to
prevent problems associated with pests
and decay.

Sources of Water—and How to

Control Them

Potential exterior sources of moisture
include rain, wind-driven rain and snow,
as well as irrigation systems and outdoor
air bringing in water vapor. Any design
and construction features that may trap
moisture and slow down drying should be
avoided. Interior moisture sources include
building occupants and their activities;
poor detailing of the building envelope
which results in air leaks and plumbing
failures; as well as poor ventilation and
thermal design. Studies have found that
a four-member family can generate ten
gallons of water vapor per day."!

The primary objective when addressing
moisture loads is to keep water from
entering the building envelope in the
first place, and to balance the relative
humidity of the indoor air within the
building itself. Moisture control by means
of accepted design details is a function

of protecting wood-frame buildings and
envelope assemblies against decay, and
can be achieved by following the “4 Ds."

e Deflection: Rain deflection is critical
to preventing rainwater from
penetrating a wall and roof skin into
the building envelope. Pitched roofs,
overhangs and flashings should be
used to deflect water away from the
structure. To minimize the effects of
wind-driven rain, architects should
design to accommodate diagonal
rainfall, and consider rainscreen walls
where the moisture load is high.
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integrated in rainscreen walls and
other drainable building envelope
assemblies, will allow water in the
cavity to flow along a water-resistant
plane and then exit the building
envelope.

¢ Drying: Drying is the mechanism by
which building envelope assemblies
remove accumulated moisture by
venting (air movement) and vapor
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Development of strategies for rain penetration control is the first priority in designing for durability.

Photo credit: Canadian Wood Council and Canada Wood

e Drainage: For any water that
penetrates the cladding, roof
shingles, or other building envelope
surfaces, a well-designed drainage
path, such as the drainage cavity

3.DRYING
1% of wind-driven rain - and other risidual moisture

1.DEFLECTION
Overhangs, cladding and sealants

retainedwithinwallassembly-is"dried” byvapourdiffu
sion and air movement

4.DURABLE MATERIALS

"Durable” sill plate of treated wood material is
capable of retaining small amounts of moisture until
dying occurs

combine to “deflect” 92 % of
wind-driven rain

2.DRAINAGE

7% of wind-driven rain penetrates
beyond cladding and sealants,
butis “drained” and returned

to the exterior

Drainage, drying, and durable materials are principles that deal with the management of water. Photo credit: Canadian Wood Council and

Canada Wood

diffusion. If, due to construction

or maintenance errors, water
penetrates the water-resistant
membrane, the wood sheathing,
studs, roof truss and other wood
elements in the building envelopes
can get wet. These elements must be
allowed to dry. In properly designed
building envelope assemblies, water
will evaporate and the resulting
vapor will go through the assembly’s
outer layers, providing vapor
permeability has been designed into
the building envelope assembilies.

Exterior wall assemblies must be
designed to allow sufficient drying
to either the exterior or the interior,
and the permeability of cladding,
moisture barrier, vapor barrier and
interior finish materials will greatly
affect the wall’s overall drying
potential. Drainage cavities may also
dry the cladding by back venting.
The effectiveness of moisture

and vapour barrier materials will
determine how well the sheathing
and framing will dry. Experts caution
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A roof that shelters the
wood ensures long-term
durability by deflecting
precipitation. Branson
Convention Center,
Branson, MO. Architect:
tvsdesign Atlanta, GA.
Photo credit: Brian Gassel.
that the drying ability of the barriers
should not be relied on to manage
moisture since only minimal amounts
of water can be given off through
drying. The bulk of the moisture
protection in a wall stems from
deflection and drainage.

Wood should be stored and wrapped properly on a construction site. Photo credit: KK Law

e Durability: According to the Forest
Products Laboratory based in
Madison, Wisconsin, designers
should not discount the value
of preservative-treated wood or
naturally decay-resistant wood for
cladding, shingles, sill plates and
exposed timbers or glulam beams.
Wood, whether it is preservative-
treated or not, always offers
advantages. “Wood is not only our
most valuable renewable resource, it
is also prized as a versatile structural
material. Its use in construction affects
the environment in ways that are
not always obvious, such as reducing
the effects of climate change by
storing carbon,” says Carol Clausen,
Supervisory Research Microbiologist
at the US Forest Service’s Forest
Products Laboratory.

Fungi Control

Decay of wood doesn’t happen
mysteriously or without cause. Wood that
is recognizably rotten is the product of a
sequence of events with the participation
of a succession of microorganisms
operating under certain conditions.
Understanding the conditions under

which wood used in buildings breaks
down is a first step in interrupting the
process of decay and preventing wood
deterioration.

Fungi can be a source of wood
deterioration. Not all fungi weaken
wood: for example, mold will merely
stain it or produce airborne spores that
exacerbate certain respiratory conditions.
Staining fungi give wood a “blue stain”
that goes deep into the interior of the
tree and typically occurs before logs

are sawn into lumber. According to the
Forest Products Laboratory, unlike decay
fungi, staining fungi and mold fungi feed
off the wood'’s free water and the sugars
but don’t impair the strength of the
wood.["” However, if the wood remains
wet for too long a period of time, it can
be eaten by the decay fungi.

Molds, too, may be a cause for concern.
Mold spores are everywhere, and can
grow and thrive where there is moisture,
including humid air.

Notorious for their contribution to poor
air quality, molds can grow on many
surfaces, wood included, and signal

a deficiency in a building’s moisture
management program.

The MC of wood is the deciding factor
in the growth of fungi. Wood with an
MC of 19 percent or less is sufficiently
low enough to virtually eliminate the
chances of mold growth on wood
products. The risk of mold increases
with higher moisture content—greater
than 30 percent—and relative humidity,
particularly when these conditions are
sustained for extended times. Humidity
levels greater than 80 percent are a cause
for concern—even though mold growth
can be slow initially, higher humidity
levels will accelerate growth. Most fungi
grow fastest in the 60-80°F (15-25°C)
range; at freezing temperatures they
either do not grow, or grow slowly.[""

This article continues on
www.hanleywooduniversity.com.

Go online to read the rest of the article and
complete the corresponding quiz for credit.
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THE COLLABORATOR ‘ WORKING THROUGH TRANSITION

Rico Quirindongo, AIA, is a principal at DKA Architecture and, since
September, president of AIA Seattle. For the last 17 years, he has combined
design with social justice through his practice and his involvement with
the AIA Diversity Roundtable and the Northwest Chapter of the National
Organization of Minority Architects, of which he is a founding member.
Architecture is undergoing a generational shift, he says, which creates an
opportunity to expand its definition. “With 40 percent of architects retiring
in the next 10 years,” Quirindongo notes, “we need to be thoughtful about
what the future holds for the industry and for our clients.”

AIA SEATTLE HAS DONE A VERY GOOD JOB OF MAKING THE MOST
of its resources. Our city is a saturated design community where
the level of geekhood is huge. Our intellectual capital values
collaboration and pushes high-performance design—and I think
we share those ideals with other AIA components. We’re working
to make our Public Policy Board accessible to a larger group, and to
concretize the relationship between design leaders and policymakers
so they see our members as resources. This makes architects more
impactful on important issues surrounding places in Seattle like the
waterfront, Yesler Terrace, and South Lake Union.

Design in Public [DiP], a new not-for-profit, was created by
AIA Seattle to educate the public about what we do, to position
architects, and to celebrate design. DiP will elevate discussions

by collecting information and creating new datasets. We can then
provide that research as a resource to the public and the design
community. Our industry has very much been in transition since
the economic downturn, which made both clients and architects

a little threadbare and wary. It’s a good time, though, to broaden
the definition of what it means to be an architect. We need to create
diverse workplaces desirable to a generation of architecture students
who have gone off to make higher salaries working for contractors
or as 3D technicians. Let’s tap into the reasons they went to
architecture school in the first place.

The AIA’s Citizen Architect program has become a mainstream
conversation as the downturn focused our attention on public
projects and engaging the civic realm—and I think there’s a desire
among architects to remain vigilant about investing in change,
rather than just changing the way we talk about what we already
do. This gets to the AIA’s Repositioning effort as well, which means
remaining earnest about our intentions and turning over every stone
when looking at how the ATA can be a community.

This time of great challenge is also a time of great opportunity. I
hope we step up as an industry. It’s hard work and it’s certainly more
than we get paid for, but as designers and problem solvers we have the
skills and the desire to make that positive impact in communities such
as Seattle. —As told to Isla McKetta
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Sustainable design now comes with an added layer of protection.

New Sustainable Projects Documents let you design sustainably while helping shield your business from risk.

The Industry Standard is now the green standard. Introducing AIA Contract Documents’ all-new Sustainable Projects (SP) Documents, a coordinated set of documents
and contracts for use on traditional A201 family design-bid-build projects. The new sustainability-focused contract documents help mitigate your professional risks by
addressing the unique issues specific to green projects. AIA Contract Documents continue to be easy-to-use, widely accepted, and fair and balanced for all parties involved.

Sustainable Projects Documents includes specialized documents for architects:
® B101™-2007, SP Standard Form of Agreement Between Owner and Architect,

® B214™-2012, SP Standard Form of Architect’s Services: LEED Certification,

® $0401™-2007, SP Standard Form of Agreement Between Architect and Consultant.

Available with AIA Contract Documents software and on AIA Documents-on-Demand®.

AIA Contract Documents’

Learn more and view sample documents at aia.org/architectsp or call 800-242-3837. THE INDUSTRY STANDARD.
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2 Domo Arigato
RoblArch2012
Dec.14-18
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ACROSS THE INSTITUTE
Compiled by William Richards

5 Vanishing Vanguard
Chicago
All month

4 Doubleheader
Washington, D.C.
Dec.3-7

N

3 Live/Work O—J

AIA Cincinnati
Dec. 6

1 Giant Jernigan. How many of us can
claim they’ve spent half of their career
in any one place? Robert Jernigan,

AlA, can—having piloted Gensler’s Los
Angeles office since 1998. Under his
watch, the L.A. office has become the
fastest growing in the firm’s sizable
empire, and this year ranked first on the
Los Angeles Business Journal’s list of
largest architectural firms and largest
commercial design firms. On Dec. 5,
Jernigan will give an overview of his
shop and what’s made it a success in
his lecture “Explorations within a Global
Practice” at L.A.’s SCI-Arc.

2 Learn more at sciarc.edu.

2 Domo Arigato. The Association for
Robots in Architecture may be based

at the Vienna University of Technology,
but its big mechanical arms extend to
16 partner firms and universities across
Asia, Europe, and North America. Its goal?
To make industrial robots accessible for
the creative industry, artists, designers,
and architects. Find out more about
applied research in this growing field at
Rob|Arch2012 workshops, which run
from Dec. 14-16 concurrently in Vienna,
Graz, Stuttgart, Zurich, and Rotterdam,
and at a follow-up conference from
Dec. 17-18 in Vienna.

3. Live/Work. Artists’ communities—live/work
havens for fellowship and production—have
arich tradition that includes guilds, colonies,
and communes. Dozens of them appeared in
the late-19th and early-20th centuries in places
such as Peterborough, N.H.; Saugatuck, Mich.;
and Saratoga Springs, N.Y.—occupying grand
houses, sprawling farms, and lakeside estates.
It has been a decidedly rural movement with
few contemporary startups, but Cincinnati may
change that. This month, AIA Cincinnati and
the Over-the-Rhine Brewery District Com-
munity Urban Redevelopment Corp. is accept-
ing entries for the LIVE-MAKE Industrial Arts
Center Cincinnati design competition, which
will add more than 47,000 square feet of
residences, studios, and workshops to the
Queen City. Registration closes Dec. 6, and

the winner will be announced on Jan. 26.

A Learn more at acsa-arch.org.

A4

K—ﬂ 1 Giant Jernigan

Los Angeles
Dec. 5

4 Doubleheader. Can high-performance
structures and profitability exist in

the same sentence? They will have

to if sustainability is going to thrive

as a business strategy as well as an
environmental mandate. From Dec. 3 to 7,
the Washington Convention Center

in Washington, D.C., will host two
conferences that aim to advance
sustainability to those ends. Join AEC
Science & Technology for Ecobuild
America, sponsored by the National
Institute of Building Sciences, as well as
the 2012 National BIM Conference.

2 Learn more at aececobuild.com.

5 Vanishing Vanguard. Since 1992,
British photographer Richard Pare has
captured more than 15,000 images of
buildings designed and constructed
within the former Soviet Union between
1922 and 1932. Long before modern
architecture was co-opted by Corporate
America or downtown civic boosters,
these buildings fulfilled Modernism’s
original social mandate for communal
living and the collective good. From
Azerbaijan to Georgia to Russia, Pare
covered thousands of miles to produce
“The Lost Vanguard: Soviet Modernist
Architecture, 1922-1932,” which is on
view in Chicago through Feb. 16, 2013,
at the Graham Foundation for Advanced
Studies in the Fine Arts.
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Teagan Andres, Assoc. AlA
Member Since 2008

Elevate your career path.
Renew your AIA membership for 2013.

As an AIA member, you have access to professional resources that provide the tools
you need to enhance and sustain your practice at every stage of your career. Whether
it’s government advocacy to back your practice, continuing education programs to keep
your skills and knowledge current, or the invaluable support of a professional network of
almost 80,000 colleagues, AIA membership is an essential investment in your career.

Win a Trip to the Convention* Free Continuing Education www.aia.org/renew
Renew your AIA membership Renew by December 31, and you

before December 31, 2012, and be will also receive one free continuing G 0 ®
entered into a drawing to win a trip education course from AlA Virtual

to the 2013 AIA National Convention, Convention. With more than 30

including registration, airfare, and online courses, you can earn

hotel. Two trips will be awarded. Learning Units on your schedule. = THE AMERICAN

g2, INSTITUTE

49
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* Review contest terms and conditions at www.aia.org/renew. 'M&‘. OF ARCHITECTS
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CHRIS LAMBERT, CANNON DESIGN; SUSANNE SCHNELL, ARCHEWORKS; JOHN SYVERSTEN, FAIA, CANNON DESIGN; TOM KENNEDY, ARUP; ASHLEY MARCH, ASSOCIATE AlA, CANNON DESIGN.

PHOTO: CHRIS LAKE. LEFT TO RIGHT: ERNEST WONG, SITE DESIGN GROUP; CHRISTY WEBBER, CHRISTY WEBBER, LANDSCAPES; MARK JOLICOEUR, AlA, PERKINS+WILL;
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Jumping social engagement’s divides.

FOR SEVERAL YEARS NOW, JOHN SYVERTSEN, FAIA, HAS BEEN LEADING
efforts within his Chicago firm to renovate and update what he calls
“The Department of Good,” also known as his architecture firm’s
public interest and pro bono efforts.

“We need to reposition this work,” says Syvertsen, a senior
principal at Cannon Design (whose Chicago office was the separate
firm OWP/P until 2009). “The cost becomes not so much a matter
of how we pay for it, but how we maximize the ability to make an
impact. The cost is effort and the pay is impact.”

Syvertsen believes that socially engaged design shouldn’t be
treated as a feel-good between-assignments nicety, but should
be thoroughly integrated into the practice of architecture. His
attitude taps into the zeitgeist among architects and other designers
who feel social impact is an essential part of the profession. As a
board member at Archeworks, a 19-year-old multidisciplinary
postgraduate education program in Chicago that emphasizes public-
interest design, Syvertsen has spearheaded “New Practice and Civic
Innovation,” a series of seminars on developing a higher-level model
of pro bono work.

“There’s a feeling that you can’t relegate this kind of work to a
one-off or [see it as] ancillary to the core business,” says Susanne
Schnell, Archeworks’s executive director. “There is a great desire
among younger designers to make it part of their core business, and
we want to respond to that.”

Archeworks received a 2012 Graham Foundation grant that helps
fund the discussions and will help it to develop its next step: a public
forum about the concept. Schnell sees that as a crucial piece of the
project, because exposing the concept of integrated, socially engaged
design to the larger population—in particular, the sorts of community

groups and institutions that could benefit from large-scale thinking
about design interventions on their behalf—gets out the word that
architecture firms and other design professionals can bring their
expertise to tackle civic problems.

Let’s say a community group approaches an architecture firm
about activating a vacant lot. As a one-off or short-term project, Schnell
says, a practice might design an appealing solution for that lot. But
when a firm takes on the challenge of looking at the bigger picture of
urban landfill and soliciting the help of people in other disciplines, the
result might be more like a neighborhood-wide approach to redeploy-
ing numerous vacant lots as a new social resource—such as a series of
gardens or parks—over the course of several phases, Schnell says.

The integrated approach is also timely, both because younger
architects and other designers want it, and because the current
economic climate makes it compelling. “Junior staff really have
a huge appetite for socially engaged design,” Schnell says. “They
understand that they’re in a business, and they want to understand
how to balance the pragmatic needs of running a practice with the
desire to make a sustainable difference with their work.”

Syvertsen concurs, and furthermore says that firms can reap
rewards from elevating pro bono work to a higher status within
the firm’s framework. The young architects who work on these
projects, he says, get hands-on training in developing, managing,
and budgeting a project. In a sense, he says, it amounts to a kind
of mentoring. “And that has implications for your recruitment and
retention,” he says, “because there’s an increasingly large number of
people coming out of school who have the expectation that the firm
will support this type of work.”

That’s especially important during economic recoveries like the
current one, he says. “The need is greater when bottom lines are
pinched,” he says. “But from the firm’s standpoint, it keeps workers
working and engaged.” —Dennis Rodkin
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RETURN TO FORM

Chattanooga’s next chapter is at the
intersection of design and economic
renewal.

AN EAST CHATTANOOGA NEIGHBORHOOD PLAGUED WITH BLIGHT
and crime is setting its hopes of revitalization on two young
visionaries and more than three dozen designers and architects who
have helped plan the community’s future.

Historic Glass Street had no written plan for development before
architects visiting Chattanooga during AIA Tennessee’s annual
convention in late July, titled “Boom Town,” participated in the
Urban Design Workshop hosted by Glass House Collective.

The collective, led by program director Katherine Currin and
communications and outreach coordinator Teal Thibaud, invited ATA
members to collaborate with community members to develop a set
of ideas that will lead to a larger plan and vision for the future of
Glass Street.

Currently, there are more empty buildings on Glass Street than
occupied ones, with only a few scattered night clubs, hair salons,
and convenience stores filling in storefronts. But residents remember
when the Glass Street commercial area was like a small city, with its
own grocery store, dress shops, motorcycle shop, post office, doctor’s
office, and dentist.

East Chattanooga. East Chattanooga’s Glass Street is defined by more
empty commercial spaces than active ones. If the Glass House Collective

has its way, though, that will all change soon.

They want to bring that vitality back to the community, with
businesses—preferably operated by Glass Street residents—filling the
empty spaces and giving the more than 10,000 motorists who drive
by every day, en route to Enterprise South Industrial Park, a reason
to stop.

During the workshop, architects produced near- and long-term
plans, with hopes of attracting more businesses and turning vacant
lots into parks. Residents are now using those schemes to create a
Glass Street master plan for development.

Scheduled for completion by the end of this year, the plan is
an important part of the community’s revitalization efforts. Glass
House Collective has received a $300,000 grant from ArtPlace, a
Chicago nonprofit that draws together 11 foundations, eight federal
agencies (including the National Endowment for the Arts and the
U.S. Department of Housing and Urban Development [HUD]), and six
national banks to award grants to local organizations for urban and
rural placemaking.

To begin revitalization, Glass House Collective is emphasizing
the community’s vision for Glass Street by coordinating a series of

SNITINA JINVHJILS :SOLOHd
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transformative creative projects, including bus shelters, benches,
and bike racks. Residents have already held three of the 10 planned
community meetings to exchange ideas and discuss ways to make
Glass Street more marketable to businesses. Repopulating storefronts
and restoring old buildings could be the catalyst for economic growth
on Glass Street. In January 2013, Glass House Collective plans to start
commissioning murals and small green-space improvements.

“We love Chattanooga for what it is, has been, and can become—
and we’re committed to giving it the attention it deserves,” Thibaud
says. “We believe a revitalized Glass Street can kickstart positive
change in East Chattanooga, ultimately adding to the vibrancy of
our city as a whole.”

Richard Beeland, spokesperson for Chattanooga Mayor Ron Little-
field, believes the group is moving in the right direction by adding
more “curb appeal” to Glass Street. “Developers come to areas that
are attractive to them,” he says, “and urban designers and architects
are key to helping bring revitalization to inner-city communities.”

“Glass Street is only one of Chattanooga’s community revitaliza-
tions influenced by architects and designers,” said Christian Rushing,
a principal with Studio C.Rushing, an urban design consultancy in
Chattanooga. “Main Street in Chattanooga—the place with busy coffee
and sandwich shops, retail stores, and a grocery store—was as empty
as Glass Street until designers started working in the community.”

Rushing points out that it was a student from Chattanooga’s Urban
Design Studio who first mentioned the idea of the Tennessee Aquarium,
designed by Peter Chermayeff, FAIA. It was also designers who came up
with the plans for Miller Plaza and the southside community revitaliza-
tion that transformed a community known for crime and dilapidated
houses into a place where professionals and artists want to live.

The architects and designers also displayed their talent in the
yearlong Urban Design Challenge. River City Co., the local nonprofit
behind much of the city’s redevelopment since 1986 (including the
$12.3 million riverwalk and $45 million aquarium), asked local archi-
tects to create plans to revive some of downtown’s bleakest areas.
More than 500 people attended a meeting in August where the
architects were rewarded and their ideas were presented.

Challenge winner Elemi Architects created a proposal that
prompted the Tennessee Department of Transportation to incorpo-
rate ideas presented by the architects into its own plan for a portion

RAPID TAX
SERVICE

of Highway 27 along 4th Street Corridor. Its new plan incorporates
the design ideas of enhanced pedestrian connections, expanded
public transportation opportunities along 4th Street Corridor, and
increased development infill. Other plans showed how to transform a
vacant block in downtown Chattanooga into a mixed-use multilevel
destination center, and another plan included drawings showing how
a historically significant block of market square could include a war
memorial park, housing, and retail.

“People may think of architects as people who are trained only to
design individual buildings,” says AIA Chattanooga Executive Direc-
tor Lisa Williams, “but part of their education deals with the history
of city building and urban planning, and what elements make a city
prosperous and successful.”

Chattanooga architect Andrew Smith, AIA, said there is still more
work to do. Inner city communities such as Alton Park, Piney Woods,
and East Lake are still without design assistance, but that may change
in the next decade as other Chattanooga neighborhoods serve as
precedents for successful, design-driven public-private partnerships.
“Residents in those communities see the development in downtown
Chattanooga,” says Smith of initiatives like Glass Street’s revitalization,
“and they have hope of living in an area where their children feel safe
and can prosper.” —By Yolanda Putman
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ATAPERSPECTIVE

THE LANGUAGE OF ABUNDANCE

ARCHITECTURE IS A PROFESSION THAT EVEN IN THE BEST OF TIMES
is challenged. Who hasn’t struggled to get out of bed in the morning,
knowing that the day will have more than its usual share of hard
knocks, making you wonder why in the world you chose architecture
as a career? I've been there. But if there’s one thing I’ve seen
confirmed this past year, it’s how lucky we are. At a time when
political, social, and economic capital is so low in much of the rest
of society, ours is a profession of abundance: We speak the language
and serve the forces for healing, for growing, for optimism, for
caring, for beauty, and for joy.

I admit that’s not the way that architecture is typically talked
about, either by the public, or, even more disturbingly, by us. The
stories about our profession in today’s mass media tend to land in
one of two camps: either architecture as sculpture, one-off mega
projects; or the housing bubble and the collapse of the construction
industry. The first has little to do with the way most of the public
lives their lives; the latter is, well, just depressing. It speaks the lan-
guage of poverty, and led at least one writer to describe architecture
as the fifth worst career to pursue in college.

Interestingly, one of the early findings of the ATA’s current
Repositioning research is that the public gives architects fairly high
marks. They may not be sure what exactly we do, but they like us.
Think of it this way: In our interactions with the public, we start off
with something money can’t buy—respect and goodwill. The challenge
is to translate the soft outline of warm and fuzzy into sharp knowledge
that communicates the true value of what we can do, and are in fact
doing every day.

When I ran for this office, I said I would focus on telling our
story—a story about how architects and architecture touch every
aspect of our lives. How our profession changes lives was the message
I wanted this year’s National Convention to communicate. The words

needed to be heard as much by those in attendance as those outside
t