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How Pomo
Became a
Four-Letter
Word

By Reed Kroloff

| wasn’t sure what to make of the announcement a
couple of months ago that the American Institute of
Architects (AIA) was conferring its highest honor—
the Gold Medal—on that paragon of postmodern
architecture, Michael Graves. After all, weren’tthese
the same guys who at their annual convention once
sported buttons reading “We don’t dig Graves”? Why
the change of heart? Why now?

Perhaps it’s just the AIA once more demonstrat-
ing its unusual sense of timing: Everyone else knows
postmodernism is dead. Try to find an admitted
postmodernist today. We’ve spent the last several
months doing just that, and even people who rode
the movement to fame now want no part of it.
Demonstrating that collective fear and loathing,
Richard Ingersoll and Robert Venturi each indepen-
dently invoked the notorious McCarthy-era phrase
“l am not now and never have been a...” in essays
which follow on pages 108 and 154. This from post-
modernism’ s paterfamilias?

Known postmodernists we approached con-
cocted all kinds of excuses not to appear in this
issue. One office pleaded that they “had left that
part of their history behind and didn’t want to risk
reminding anybody of it.” Another insisted the build-
ing we wanted to publish wasn’t finished, despite
photographic evidence to the contrary. Finally this
from one New York power player who first attained
prominence as a postmodernist: “I wouldn’t eat
lunch with any of those people, much less appear
beside them in your magazine.”

Where’s the “risk” in reminding someone you
were a postmodernist? Almost everyone was: from
corporate powerhouses like Kohn Pederson Fox and
SOM, to academic darlings like Machado and Silvetti

editorial

and Bernard Tschumi. They are all exceptional tal-
ents—as are the architects we included in this issue,
hardly people whose company you’d be embarrassed
to keep. Postmodernism was for them and others an
earnest, intelligent response to the blundering insen-
sitivities of late modernism. It also offered the first
clear critique of a formal and philosophical system
that had dominated the profession for the better part
of the century, a system which by the 1970s—when
postmodernism began to emerge—seemed to have
exhausted itself.

But due in part to the work of Graves and col-
leagues like Robert A.M. Stern and the mediagenic
Philip Johnson, postmodernism became synony-
mous with historicism. That association, initially lib-
erating for generations of architects trained to abjure
any historic references or associations, ultimately
led to the ignominy in which the movement lan-
guishes today. By linking it so indelibly with histori-
cal motifs, postmodernism’s strongest adherents
reduced it to a style, sometimes a rather thin one.
And as with most styles, people eventually lost inter-
est. Less than a decade after the revolution, post-
modernism quietly slipped from pastel to passé.

This fall from grace hardly explains the contempt
in which postmodernism seems to be held today.
People make exceptions for leading postmodernists
like Charles Moore and Aldo Rossi, but even they are
being “rehabilitated” as idiosyncratic geniuses with
solid modern underpinnings. And besides, they’re
dead. No such luck for poor old Taft Architects (page
140), left to wander in the wilderness for over a
decade, after being heralded in the 1980s as the next
great thing (blobsters, take note). Too closely identi-
fied with mainline postmodernism, Taft’s partners
watched their practice dry up as tastes changed.

After nearly a century of modernist orthodoxy in
architectural education and the media (mea culpa),
postmodern historicism never really had a chance.
Many architects instinctively recoiled from it, but not
simply to avoid dropped keystones. Postmodernism
repelled the profession because it suggested a
heretical notion: No matter how sophisticated the
theory, nor how sincere the intentions, at some level,
architecture is also fashion. Ironically, much of the
seductive neo-modernism that has followed simply
reinforces the message. Perhaps that’s why we now
hate (fear?) postmodernism so much. It points out
exactly who the enemy is, and it’s us. E
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Simmering Beanpot

On what planet has Mickey
O’Connor been living? While hyper-
ventilating his opinions about 111
Huntington Avenue at the Pruden-
tial Center Boston (March 2001,
page 126), he might at least have
tried to get the facts straight....
Let’s start with his preposter-
ous notion that this building “will
subvert the Prudential’s lauded
circulation system.” The Prudential
Center as originally planned sat
on an elevated platform 20 feet
above street level, barely connect-
ed to the city around it. Fortunately,
this is changing based on a totally
revised master plan approved
in 1990. The current construction,
which Mr. O’Connor seems to
think is some new, unrelated idea,
in fact adds crucial elements all
specifically called for by the 1990
plan. Urban improvements, such
as a “winter garden” and a weath-
er-protected entrance at the
Prudential Center subway station,
have been welcomed in the city.
Almost everyone would share
Mr. O’Connor’s opinion that the
Christian Science Center’s reflect-
ing pool is one of the city’s beloved
public spaces. However, since 111’s
five-story low-rise facade faces
south along Huntington Avenue,
O’Connor’s apoplexy about the sup-
posed impact of 111’s “five-story
wall” on that space must remain
a mystery unaffected by the facts.
The construction of an 11-story
residential/retail building on the

Belvidere Street frontage is any-
thing but a “brutish gesture,” and
will enliven the street with shops
and a public plaza.

While Mr. O’Connor is entitled
to his opinion [criticizing the top of
111], the public is entitled to theirs.
So far, the response has been over-
whelmingly positive.

Edward H. Linde
Boston Properties
Boston

A Misinformed
Mission

| am sure you have received various
complaints about the positions
that you take on this and that, some
excrescence that someone has
erected, or some nonsense that
NCARB has cooked up. But at least
in my circles, there are many rolled
eyes over the little things that crop
up here and there in the magazine
that are blatantly, comically politi-
cal, bear no discernable relevance
to architecture, and are usually
misinformed.

Case in point: Bradford McKee
jauntily covers the issue of D.C.’s
lack of federal representation
(“License to Annoy,” March 2001,
page 63) without mentioning, even
in passing, why the problem exists—
the clear and specific directive in
the U.S. Constitution requiring the
establishment of the district and its
being wholly under the control of
the Feds. | am certain that this was
not ignorance on his part, nor on
yours. You folks are too smart for
that. The omission of this essential
bit helps prevent pesky nuance
from spoiling the fun of righteous
indignation. The addition of a touch
of good old-fashioned rabble-rous-
ing by describing the district as
“a colony” is a fair move in any fair
argument. But none of this belongs
in a magazine that theoretically has
your mission.

Jonathan Sawyer
Fort Washington, Pennsylvania

Not Cool, Old-School

In concept, Leslie Gill’s portable,
luminous, theatrical boxes seem

to occur as an intriguing, slick, dis-
ruption in the usual classroom set-
ting (“Pretty Cool for a School,”
February 2001, page 39). However,
if one cuts through the sculptural
literalism of “visually suggest[ing]
worlds other than the world you’re
standing in,” one quickly sees that
the actual “design objective” is any-
thing but novel.

That anyone could still con-
ceive of rooms without windows
as a space for education under
the guise of “manipulating mood”
or mitigating “discipline prob-
lems” is commensurate to ignoring
history. Furthermore, to claim
that students obediently respond
heliotropically to such an environ-
ment is rather curious. What'’s
next—aromatherapy?

If the intention is to foster a
“sense of community [and]. ..
broaden horizons,” why not actu-
ally engage the outside world
with a responsive architecture?
Wouldn’t more meaningful learn-
ing result from a critical inter-
play between inside/outside, indi-
vidual/community, self/other,
computer screen/ the landscape
beyond your homeroom?

Nicholas Morisco
Burlingame, California

CORRECTIONS

The lower right photo on page 30
(March 2001) is of the lobby of
Morris Lapidus’s Americana Hotel,
not the Eden Roc.

In “Cabinetmaker” (page 45, March
2001), President Clinton’s EPA
head should have been listed as
Carol Browner.

Michael Meredith is the designer
of the Chinati Foundation House
(page 43, March 2001).

WE WANT TO HEAR FROM YOU!

Send your letters to the editor to:
Architecture, 770 Broadway,

New York, NY 10003.

Or fax to:646/654-5817. Or e-mail
us at: info@architecturemag.com.
Include your name, address, and
daytime phone number. Letters
may be edited for clarity or length.
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new treatments and techniques,”
commented Ada Louise Huxtable,
critic and juror. “This is an art of
reduction and enrichment that
moves architecture to new levels
of experience and effect.”

While the prize is awarded for
the recipient(s)’ body of work, not
for a singular building, the high-
profile and much-lauded Tate
Modern completed last year had
to have made a hig impression on

the jury. The small-scale Dominus
Winery in Napa Valley, California,
was also an achievement. Herzog
& de Meuron looked to an ancient
infrastructure method to redesign
the winery’s appearance and func-
tion, using gabions, or wire con-
tainers filled with local basalt, to
create facades that allow both
heatand light to enter, generating
the novel effect of a transparent
masonry wall.

For Herzog, the firm’s philoso-
phy is more wed to conceptual art
than to the field of architecture.
“Andy Warhol is an artist we would
most like to have known. He used
common Pop images to say some-
thing new,” Herzog has explained.
“That is exactly what we are inter-
ested in: using well-known forms
and materials in a new way so that
they become alive again.”

At presstime,the presentation
of the award—and its $100,000
purse—was to take place at Monti-
cello in Charlottesville, Virginia,
the home of America’s first archi-
tect, Thomas Jefferson, on May 7.
The choice of a quintessentially
American landmark is ironic con-
sidering that an American hasn’t
won the prestigious award since
1991. Bay Brown

Herzog and de Meuron were
awarded for their body of work,
which includes the Signal Box

in Basel, Switzerland; a gallery
for the Goetz Collection of
Modern Art in Munich, Germany;
and a rendering for the new
Prada shop and offices in Tokyo
(clockwise from top left).

Buzz

Diller + Scofidio (New York) have
been selected by the Institute of
Contemporary Art, Boston, to design
a new museum at Fan Pier.

ROY (New York) has been selected by
the Museum of Modern Art and P.S. 1
Contemporary Art Center as the win-
ner of the second annual MoMA/P.S. 1
Young Architects Program competi-
tion. The firm, whose principal archi-
tect is Linda Roy, will try to bring
tranquility to the heart of Queens by
installing pools, hammocks, and walls
of fans in P.S. 1's courtyard. The pro-
ject will open July 1,

London's public areas are okay for
hookers—so says the city's architec-
tural adviser, Lord (Richard) Rogers,
at a recent lecture. Buskers and beg-
gars are allowed to “ply their trade”
in public areas, why shouldn't street-
walkers? Rogers' words of wisdom
came in response to accusations that
some of his developments were inhos-
pitable to urban poor.
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Saarinen’s TWA Threatened

Completed in 1962, Eero Saarinen’s elegant, avian Trans
World Airlines Flight Center at Kennedy International Airport (JFK) in New York
City evokes the grace, speed, and optimism of the jet age. But the structure,
while still iconic, has become obsolete. The airportis overcrowded, and the ter-
minal—made up of one main structure with two satellite pods connected to it
by “umbilical tubes”—is forcing the Port Authority of New York and New Jersey,
which oversees JFK and the region’s two other major airports, to start a fight
it doesn’t want to have. The bi-state agency has a $10 billion redevelopment
plan for JFK, which calls for the renovation of TWA’s terminal but also the
demolition of its two gate structures, one of which is landmarked by the city.

Preservationists like DOCOMOMO and the New York City Landmarks
Preservation Commission are incensed about the proposed destruction of the
two gate structures (only one of which was designed by Saarinen’s firm), which
the groups see as part of the airport’s visionary design. “It was designed as a
totality,” says Theordore Purdon, DOCOMOMO president. “We don’t go lopping
off pieces of St. Peter’s.” Preservationists are demanding increased public par-
ticipation before demolition is approved by the New York State Preservation
Agency, which oversees the Port Authority. Alan G. Brake

Though emblematic of the jet age, Eero Saarinen’s TWA flight center has become obsolete.
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Olson Sundberg Kundig Allen

Poisoned Land: Prime Real Estate

McCann-Erickson to design the interi-
r of the global brand-building com-
Goes to Cash-Strapped School
oes 0 as ra e c 00 S pany's Star Manufacturing Building
Many people were relieved when plans to build the Belmont Learning Complex atop a potentially poisonous in downtown Seattle.

former oil field and industrial site in Los Angeles were ahandoned last year. But schoolchildren in other parts
of the country may not he so lucky. Questionable campus construction—on a toxic waste dump in Love Canal, Alberto Perez-Gomez and Sylvia

New York, ahove a garbage dump in New Orleans, Louisiana—looks as if it will continue across the country. Lavin have been shortlisted for the

The U.S. government has acknowledged in a recent report compiled by the U.S. Accounting Office, dean’s chair at Cooper Union.
““School Facilities: Condition of America’s Schools,” that while federal law impels students to attend school
until age 16, it does nothing to guarantee the safety of school huildings. Richard Meier (New York) will design

The 83-page report “Poisoned Schools: Invisihle Threats, Visible Actions,” which cites the government’s Viking Range Corporation’s research
findings and was released this February hy the Center for Health, Environment, and Justice (a nonprofit, and development center on the cam-
nongovernmental, national environmental organization), says things are worse than the government’s mild pus of Mississippi State University.
acknowledgement indicates.

Cash-strapped schools are often forced to look at inhospitable land as a quick financial fix, hut help may
he on the way in the form of the Johnson-Rangel federal initiative, “America’s Better Classroom Act,”
sponsored by Rep. Charles Rangel (D-NY) and Rep. Nancy Johnson (R-CT). Introduced in March, the initia-
tive, which has strong hipartisan support, is intended to fund the construction of 6,000 campuses nation-
wide. The Bush Administration has yet to take a position on it. Shonquis Moreno

The National Trust for Historic
Preservation has chosen five towns
that have successfully revitalized their
commercial districts as winners of the
Great American Main Street Awards:
Elkader, Iowa; Mansfield, Ohio;
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Legis latio n Pro poses eI G There are an estimated 450,000 to 600,000 brownfield sites

. nationwide. Abandoned or idled properties where reuse has been complicated by
B row nfl e I d R e u S e real or suspected contamination, these brownfields impede economic development
in both rural and urban settings.
- . e RO i Using New Jersey projects that have turned previously unused land into prime
real estate as examples, new legislation—called the “Brownfields Revitalization and
Environmental Restoration Act of 2001”—would primarily limit property owners’ lia-
bilities, making such potentially productive sites highly attractive to developers.
The bill would authorize 150 million federal dollars for the assessment and reme-
diation of barren brownfield sites. Led by Senator Lincoln Chafee from Rhode Island
and Senator Bob Smith from New Hampshire, the recently introduced bill is moving
quickly ahead in the Senate. It has yet to be addressed in the House.
The new director of the Environmental Protection Agency, Christine Todd
Whitman, who as Governor of New Jersey made high-density construction and the
reuse of brownfields an integral part of New Jersey’s statewide growth-management
framework, endorses the bill.
“This is a bill that is good for the country, our cities, and for architects,” says
Dan Wilson, federal affairs director of the American Institute of Architects. “It sep-
arates brownfields from the Superfund debate, putting salvageable sites in a sepa-
: ] rate category from those littered with deadly toxic waste.”
Brownfields, like this along the Jersey City, New Jersey, waterfront, President Bush has expressed interest in the bill and, according to Wilson,
can become prime real estate parcels. “seems to recognize this as a problem that can be solved.” Susanna Sirefman
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news

Walla Walla, Washington; Danville,

[ ]
S u n S h I n e Kentucky; and Enid, Oklahoma.

State of
Grace

Simulated Salvation RILUITTELED]

one’s sure why identifying the Holy
Land Experience as either a theme park
or an amusement park is important,
reams of newspaper column inches have
heen devoted to trying to label it
appropriately. Whatever it is—*living
museum,” “totalizing environment,”
“experience”—the Experience, which
opened earlier this year in Orlando,
Florida, depends mostly on its faux
ancient architecture to get the point across: This is Jerusalem as Jesus may have known it. Though the King Herod
temple (above, at center), with six stories, is about a third of the original’s supposed size, it’s still foreboding. Heck,
it might even make you want to pray for forgiveness: “I’m sorry I hlew 17 bucks on that ride.” Anthony Mariani

Battling blight ain't for the weak-
willed—aor the cheap. Philadelphia
plans on spending up to $190 million
to demolish 11,000 to 13,000 houses
and stabilize (or “repair” at least as
much to make suitable for renovation)
between 1,000 and 2,500 over the
next three to four years.

-

Communities Foundation of Texas will
fund a fountain/sculpture designed
by Santiago Calatrava for the new
Meadows Museum at Southern
Methodist University in Dallas, Texas.

Jean Nouvel has been chosen to
design the new Guthrie Theater in
Minneapolis.
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Preserving Historic Movie Palaces Online

Historic movie palaces were some of American architecture’s
first themed environments, elaborate sets built by big studios that helped “create
the cinema experience the moment you walked in the door,” says Ross Melnick,
cofounder of www.cinematreasures.org, a new Web site dedicated to movie palace
preservation. By putting endangered theaters online, Cinema Treasures “brings
preservation into the 21st century,” according to Melnick. The site lists more than
200 movie palaces worldwide and can be searched by architectural style, location,
condition, and number of seats, among other things.

Allowing users to add their hometown theaters to the list, Cinema Treasures
identifies forgotten palaces that are often located in small towns. The site is also
calling attention to the myriad styles spawned by the often studio-owned the-
aters—including Pueblo Deco, Mission Revival, and Atmospheric (which often
included fanciful pastoral scenes and simulated night skies), as well as beaux arts,
art deco, and art nouveau.

Melnick and cofounder Patrick Crowley hope their site will lead sympathetic
developers to traditional preservationists, cinema and architecture enthusiasts,
and movie palace owners. “We want to give preservation a marketing facelift,” says
Crowley. Updated with additional theaters and news daily, the site is being outfit-
ted to cover 600 palaces online by year’s end. A.G.B.

The Plaza Theater in El Paso, Texas, is one of hundreds of movie
palaces featured at www.cinematreasures.org.
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Urban Planning

Las Vegas Wants a Real Skyline

Las Vegas has never heen the type of place for adven-
turesome, meaningful architecture or development.
Billboard-sized, neon 10-gallon lids? Sure. Tracks of

subdivisions? Yup. Forward-thinking buildings or
neighhorhoods? Ehhh, not quite.

But this image of Vegas as made up of only Strip-

ian structures and hacchanalia-heavy city planning

might be old hat in about 10 years, once the city fin-

ishes developing 61 acres right smack dab in the

geographic heart of Las Vegas, its new “downtown.”

The city acquired the land, formerly a rail-

switching yard, last year in a land swap with Lehman

Bros. Holdings, which had taken possession of the
land after its former owner defaulted on his loans.

Those 61 virgin acres are unlike most anything any-

hody’s ever seen hefore.
Under consideration is a long list of develop-
ments for the city’s soon-to-he-hbuilt downtown,
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called 100 South Grand Street. (A shortlist of viable
programs is expected to he released this June.)
Projects hy Tate-Snyder Architects (for the world’s
tallest huilding, the Millennium Tower), Big Air
Development (for an indoor ski dome), and the Simon
Property Group (known for its Mall of America in
Minneapolis, Minnesota) are some prospective down-
town developers.

The city is pursuing its dream of having an hon-
est-to-goodness downtown in the face of other
recent developments that are fairing poorly, includ-
ing the much-vaunted Fremont Street Experience
(April 1996, page 78), as well as an entertainment
venue called Neonopolis. Most of downtown, except
for a cluster of new justice-related huildings, is
still depressed. And don’t go looking for a casino at
100 South Grand: Expect mixed-up Las Vegas to
he all mixed-use. A.M
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News

www.new7wanders.com is solicit-
ing input from the global community
to determine a list of seven “new"
wonders of the world. Some structures
and developments on the ballot include
the Eiffel Tower, the Statue of Liberty,
Taj Mahal, Kyoto, Machu Picchu, the
Sydney Opera House, the Empire State
Building, the Golden Gate Bridge, the
Kremlin and Red Square, the Leaning
Tower of Pisa, the Roman Colosseum,
the Great Wall of China, and Timbuktu.

The San Jose Greater Downtown
Strategy for Development, “Strategy
2000" (what year is it again?), was
voted for acceptance recently. Field
Paoli Architects (San Francisco) led
the six-month formulation of the plan.

Peter Eisenman has been elected to
membership in the American Academy

¥l
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of Arts and Letters, a prestigious, for-
mal recognition of artistic merit.

I.M. Pei is redesigning the top of the
Four Seasons Hotel in New York Gity,
including the hotel's stepped crown.

SANAA (Tokyo), with its lead archi-
tects Kazuyo Sejima and Ryue
Nishizawa, has been selected by the
Toledo Museum of Art to design its
proposed Center for Glass.

Seattle City Council has approved
the acquisition of the 10 Broad
Street property, the final piece need-
ed to complete the city's Olympic
Sculpture Park.

Interior Design editor-in-chief
Mayer Rus is leaving the magazine
for House & Garden.
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TalAIv_e‘s_f_cﬂquer of London Draws Critics

London’s Southwark Council has just begun delib-
erations on the London Bridge Tower. Billed as the tallest building in
Europe, the project, designed by Renzo Piano and developed by Irvine
Sellar, has Londoners—and the rest of Europe—contemplating the aes-
thetic impact of such a large and un-European structure.

One major concern is the proposed tower’s location on the south
bank of the River Thames, between Southwark Cathedral and the
underground London Bridge Station. And though Adam Wilkinson of
SAVE Britain’s Heritage, a critic of the project, admits the building is
“fine” design-wise, he notes that SAVE’s opposition is less about archi-
tecture and more about the lack of policy and planning for tall buildings.

Martin Crookston of the economists and planners Llewellyn-Davies
agrees that “there is no need for it [to be in central London].”
Crookston chaired the Design and Transport working group for London
architectural adviser Lord (Richard) Rogers’ Urban Task Force. From
a “demand and need” point of view, says Crookston, there is “not a par-
ticularly strong case.”

London Bridge Tower’s provisional completion date is late 2005.
Robert Such
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® Why are homebuyers drawn to the
m timeless appeal of today’s masonry?

Have you looked into the face of masonry lately? Beyond
yesterday’s classic brick and block, the change is dramatic.
Today’s masonry construction offers endless possibilities for
distinctive design — with all the advantages of durability

and disaster-resistance that homeowners value most.* From
imaginative shapes and textures to a versatile choice of colors,
masonry materials can recall the past, capture the present or
herald the future. Whatever style you convey, the beauty of
masonry adds appeal to any new home.

*The 1998 Homeowner Report. Portland Cement Association.
Study available on request.

From interior to exterior, before you design, look into the
beauty and strength of masonry. For information on masonry
and cements for masonry, contact the Portland Cement
Association. Or visit www.portcement.org for more details.

Specify masonry...it sells.

MASONRY

lmPORTLAND CEMENT ASSOCIATION 54200|dorchardR0ad
e S Skokie, Illinois 60077-1083
. Phone: 847.966.6200

Web: www.portcement.org
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News

Exhibitions

Cambridge

Commencement Exhibition at the
Harvard GSD through August 16
www.gsd.harvard.edulevents
(617) 495-4784

Chicago

2001: Building for Space Travel at
the Art Institute of Chicago through
October 21 (312) 443-3600

Cyberspace

The City and the American Dream
by lan MacBurnie and James Britt at
www.arch.ttu.edularchitecture

Denver

Work[place] 2010: The Office of the
Future at 700 17th Street, 16th Floor
www.workplace2010.com

London

Exploring the City: The Norman
Foster Studio at the British
Museum opens in June and runs
through October www.thebritishmu-
seum.ac.uk 0207-323-8000

Los Angeles

James Welling: Photographs
1974-1999 at MOCA at California
Plaza through August 26
www.MOCA-LA.org (213) 621-2766

New York

Frank Lloyd Wright and the Art

of Japan: The Architect’s Other
Passion at the Japan Society

Gallery through July 15
www.japansociety.com (212) 832-1155

Mies in Berlin at the Museum of
Modern Art opens June 21
(212) 708-9400

Mies in America at the Whitney
Museum of Art opens June 21
(212) 570-3676

Rooms with a View: Landscape and
Wallpaper at the Smithsonian
Cooper-Hewitt National Design
Museum through October 14

(212) 849-8400

Frank O. Gehry Retrospective at the
Solomon R. Guggenheim Museum
through August 26 (212) 423-3500

Philadelphia

Kahn at 100: Silence and Light
marking the centenary of Louis I.
Kahn's birth, at the Kroiz Gallery in
the Architectural Archives at the
University of Pennsylvania through
September 15
www.upenn.edu/gsfalarchives|archiv
es/index.html (215) 898-8323

Princeton

Le Corbusier at Princeton: 14-16
November 1935 at the Art Museum
at Princeton University through
June 17 (609) 258-3788

San Francisco

Revelatory Landscapes at five
outdoor sites around the Bay Area,
by the San Francisco Museum of
Modern Art through October 14;
Jennifer Sterling: Selections
from the Permanent Collection of
Architecture and Design and
Custom Built: A Twenty-Year
Survey of the Work by Allan Wexler,
both through June 24 (415) 357-4000

Sante Fe

Eye of Modernism at the Georgia
O'Keeffe Museum through
September b www.okeeffeemuse-
um.org (505) 995-0785

Washington

Federal Design Now! GSA 2000
Design Awards at the National
Building Museum through July 8
(202) 272-2448

Conferences

Mesh International Landscape
Architecture Conference (EDGE VI)
hosted by the Royal Melbourne
Institute of Technology University at
Storey Hall in Melbourne, Australia
July 911 meah@rmit.edu.au

+61 39925 3806

National Council of Architectural
Registration Boards annual meet-
ing in Seattle, Washington, from
June 20 till June 23 (202) 783-6500

Robert Venturi and Denise Scott Brown have never before been the subject
of a full-scale retrospective, an astonishing curatorial oversight that the
Philadelphia Museum of Art will rectify this summer with the exhibition
Out of the Ordinary: The Architecture and Design of Rohert Venturi, Denise Scott
Brown and Associates. Some 250 drawings, models, and photographs will be
on display, dating from the iconic Vanna Venturi House (1965) to recent
works such as the Mielparque Resort in Nikko, Japan (signage study, 1997,
above). Out of the Ordinary opens June 10 and runs until August 5. For more
information, call (215) 763-8100 or visit www.philamuseum.org.

Steven Holl at the National
Building Museum in Washington,
D.C.,on June 25 (202) 272-2448

Urban Waterfronts at the

New York Marriott on September
20-22 www.watefrontcenter.org
(202) 337-0356

ACEEE 2001 Summer Study:
Increasing Productivity through
Energy Efficiency in Tarrytown, NY
P.O. Box 7588, Newark, DE 19714 or
e-mail Rebecca Lunetta at
rlunetta@erols.com

Competitions

National Council of Architectural
Registration Boards’ Prize for
Creative Integration of Practice
and Education in the Academy
invites architecture schools with
NAAB-accredited degrees to submit
established projects www.ncarb.org

Fresh Kills: Landfill to Landscape
New York City and the Municipal Art
Society of New York invite submis-
sions via www.nyc.gov/freshkills.
Selection of teams completed by July,
design submissions due in October

Mid-Career Grants by the James
Marston Fitch Charitable
Foundation; submission deadline is
September 1 (212) 691-3229

Call for papers by the Wessex
Institute of Technology, UK
Abstract deadline for High
Performance Structures and
Composites in Seville, Spain, is
June 19; abstract deadline for
Seventh International Conference
on Shock and Impact in Montreal,
Canada, is August 21
www.wessex.ac. uk

Design 21 Award by UNESCO and
Felissimo; submission deadline is
August 16 (212) 956-4438
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Machado'an,d Silvetti ‘

On the Boards

Projects at Rice University, Houston:

Michael Graves & Associates with Pierce Goodwin Alexander
& Linville, Martel College and additions to Brown and Jones Colleges

Machado and Silvetti Associates with Kirksey, Wiess College

Robert A.M. Stern Architects with Morris Architects,
Jesse H. Jones Graduate School of Management

As a patron, Rice University in Houston reveres the fin-de-sigcle
vision of Ralph Adams Cram, the architect responsible for the campus’
master plan and earliest buildings. Since the late 1970s especially,
the university has capitalized on its initial investment by hiring archi-
tects with a vested interest in the past—stars such as Ricardo Bofill,
Allan Greenberg (this issue, page 146), Cesar Pelli,and James
Stirling and Michael Wilford. The best of their projects at Rice incarpo-
rated something unexpected into the mix, according to a rewardingly
complex sensibility once hailed as postmodernism.



Three projects currently under construction on the campus—Robert
A.M. Stern’s classroom and office building for the Graduate School
of Management, and undergraduate dormitories by Michael Graves and
Machado and Silvetti—all find inspiration in Cram’s narrow brick-
and-stone buildings, with their loosely Byzantine character. Stern has
established the most evidently loving, if problematic, relationship with
his predecessor, one based on a strict imitation of style. The nostalgic
renderings of his Graduate School of Management might have been
drafted in Cram’s own office, if it weren’t for the excessive bulk of the

News

building they depict. By contrast, the slender footprints of the dormi-
tories fall closer to precedent, while the elevations take greater
license. Graves'’s blocky fields of brick and stone are witty, almost Pop.
Machado and Silvetti shield their brick walls behind sober and highly
articulated metal screens. The dormitories, at least, enrich the campus
architecturally with their careful balance between formal deference
and contemporary assertion. The label “postmodernist” may discom-
fort these architects, but when it refers to such good projects, they
should take it as a compliment. Ned Cramer

architecture 05.01 75
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practice

“The degree to which you
can expect architects to
be businessmen is limited.
The near-greats and
greats are not in this for
business reasons.”
Business, page 86

“New churches incorporate
cafés, gymnasiums,
computer centers, and even
rock-climbing walls and
bowling alleys.”

Religion, page 90

Legacy

architecture 05.01
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Some of the firms Moore founded didn’t last long. His best-known
collaborative, Moore Lyndon Turnbull Whitaker—founded in Berkeley in
1962 and responsible for the architect’s single most influential design,
Condominium One at Northern California’s Sea Ranch—broke apart
in 1970, a few years after Moore moved east to take over the architec-
ture school at Yale.

Three of Moore’s firms are still standing, however, and have put down
substantial roots in the architectural soil. Moore Ruble Yudell (MRY),
formed in 1978 and now run by John Ruble and Buzz Yudell, has 41 peo-
pleinits Santa Monica, California, offices. Centerbrook Architects, begun
in New Haven, Connecticut, in the mid-1970s as Moore Grover Harper and
now based in the Connecticut village from which it takes its name, has
grown to a healthy staff of 80. And Moore Andersson, run by Moore’s final
partner Arthur Andersson, has 12 Austin-based staffers.

Just as these firms are reaching maturity, a reappraisal of their
sometimes gleefully immature founder is under way. The MIT Press has
just released You Have to Pay for the Public Life, a new collection of
Moore’s essays edited by Kevin Keim, who runs the Charles W. Moore

Moore Andersson Arthur Andersson’s Austin, Texas, home displays
Moore's lighthearted, quirky touch in updating the familiar.

Center for the Study of Place in Austin. The University of California
Press has reissued The Place of Houses, written by Moore with Donlyn
Lyndon and Gerald Allen, which lays out many of his theories about the
archetypes of residential design.

At the same time, nearly a decade after his death and almost a full
generation after Moore began to withdraw from active design, his firms
are finally stepping out of his shadow. Centerbrook has been quietly build-
ing a separate identity for more than 15 years. MRY is staking its own
claim, particularly with well-received projects in Europe. In a wrenching
but long-considered move, Arthur Andersson decided this spring to drop
Moore’s name from his firm, and to add that of architect Chris Wise.

Though he is remembered as a postmodernist, Moore always disliked
the label. He was above all a contrarian, and preferred not be identified
with any school. Better, perhaps, to call him an antimodernist. His work—
not just his humane and exuberant architecture but also his elegant, sur-
prisingly restrained writing (which fills 11 books in all)—remains one of
the most thoughtful, persuasive critiques of modernism on record.

Moore’s reputation took a serious beating during the last years of
his life. (“Say | design like anyone,” Philip Johnson is said to have
quipped. “But don’t say | design like Charles Moore.”) He was erratic
and, as his career went on, increasingly prone to design overkill. But
Moore understood as well as any American architect of the last 50
years how our sense of a building shifts as we move through it. Playful
jabs at modernism aside, his skills as a designer make him an indis-
pensable subject of study for a profession increasingly guilty of lav-
ishing more care on image—how a building will look in a magazine or
on a monitor—than on the user.

Moore’s former partners, who experienced more directly than any-
one his unusual approach to architecture and life, are quick to praise his

Over the years the partners have
discovered that carrying a famous name
can he as much a burden as a henefit.

congenial nature as well as his vision. As David Littlejohn wrote in his
1984 book about Moore, “His historical importance may be disputed, and
the success of his individual works may be inconsistent. But his attitude
toward the practice of architecture strikes me as exemplary.”

Mark Simon, a Centerbrook partner who studied with Moore at Yale
before going to work for him in New Haven, got a taste of that attitude
as he soon as walked through the door. “Other architectural firms I’d
been in were almost uniformly cranky, sardonic, and cynical,” he says.
“With Charles there was enthusiasm and a kind of intentional naiveté,
and we all got completely swept up in it.”

Anyone who hired Moore immediately became his collaborator; at
the first client meeting he’d often hang up sheets of butcher paper and
hand out markers to everyone in the room. “Charles was amazingly
charismatic with clients,” MRY’s John Ruble says. “They all wanted him
to be their best friend.”

He was generous about sharing credit with his scattered crew of
younger partners. “The work was intensely collaborative,” Donlyn Lyndon
remembers. At MLTW, “He always included us in the conception of pro-
jects—and in all the credits. With the condo at Sea Ranch, we argued
every little bit of it, so that we could all make a valid claim to authorship.”

Moore’s design process, especially in the early stages, was free and
loose. He liked to indulge the purely curious side of his mind. “We'd often
starta project by going and having some drinks,” Ruble recalls.“The spirit
of doing things informally at first was always part of working with Charles.”

That curiosity also made Moore less than reliable as a mentor or busi-



Moore Ruble Yudell MRY’s addition to the UCLA law library (top)
smacks of Moore’s grand institutional work, while the firm’s Yorkin Residence
(above), sets a new, more contemporary tone.

ness partner, however. Moore was endlessly distracted and always itch-
ing to travel. His partners used to joke that if he ever got an invitation to
speak at a high school assembly in Alaska, he’d be on the next plane out.
Moore’s chronic wanderlust, says Centerbrook partner William Grover,
was “so frustrating to me that | stopped collaborating with him. If he had
just settled down, his body of work would be better by tenfold or twenty-
fold. He was spread too thin, all the time.”

In a sense, Moore’s firms have been coping with his absence from
day one, and when he died, the firms weren’t forced to undergo a jar-
ring period of transition.

Becoming a business independent of its founder has instead been
“a gradual process for us,” says Grover. “Other architects here slowly
gained the confidence of our long-term clients.” Being without Moore
has even had its client-management benefits, Grover says. Some
clients “began to realize that things got done faster without Charles.”

Moore’s death did wipe out some practical benefits. The flow of young
architects from the nearby schools where he taught, once a steady source
of talent for all three firms, began to dry up. And partners lost a key bar-
gaining chip for luring clients: No longer could they claim that Moore, who
even inthe last years of his life was a roving consultant to his successors,
might step in briefly and give a building an injection of genius.

The successor firms were faced with a subtle curse. Moore’s most
postmodern quality was his distrust of standardized design. He always

practice

taught young architects that each commission required a unique
approach. As a result, Moore’s rich but highly varied body of work leaves
his successors with a vaporous design heritage to follow.

And yet, says Ruble, his firm’s perceived links to Moore and post-
modernism have been tough to shake. MRY is currently working on a
University of Cincinnati building that Ruble calls “taut and tough-look-
ing:” terms no one would ever apply to Moore’s work. Ruble finds, how-
ever, that clients still expect postmodern touches—facades with
pilasters and blatant contextualism—that Ruble says his firm was “more
interested in doing 10 or 15 years ago.” MRY’s entry in a recent California
design competition had been computer-modeled, and featured aggres-
sive, modernist lines. The jury, says Ruble, “couldn’t figure out which
project was ours.” MRY did not get the job.

In light of Moore’s altogether unpredictable personality and design
history, it’s surprising that the work of MRY, Centerbrook, and Moore

Centerbrook Architects The firm’s work for Quinnipiac College
(top) and Connecticut College (above) are more sober interpretations of Moore’s
interest in traditional form.
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Homemakers Rejoice
Theoretically, residential
architects should be worried.
Consumer confidence is low,
the stock market is sinking
and economic growth is slow-
ing. Historically, these factors
have undercut the demand for
new homes. But an odd thing
is happening: New homes are
selling like gangbusters.

Sales of new homes are
an important factor for
builders considering new
developments. The National
Association of Realtors
(NAR) expects 920,000 new
homes to be sold this year,
an increase from 2000 and
comparable to 1999’s record
sales. In fact, both the NAR
and the National Association
of Homebuilders point out
that the residential housing
market, which includes exist-
ing home sales, is one of
the few remaining pillars
of the strong late 1990s
economy. And many experts
think home sales will remain
healthy through 2002,
thanks to expected favorable
interest rates.

Low inflation and the
availability of 30-year mort-

practice
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gage rates under 7 percent
are hoth important reasons
why home sales are so robust
(7 percent is a key threshold—
mortgage rates below that are
considered a steal; right now,
they’re near a 30-year low).
One remaining threat to
home sales is the possibility
of increased unemployment.
Job insecurity can discourage
people from investing in or
modifying a home, and stable
employment is also a critical
concern for banks. As the
NAR’s director of forecasting,
Stan Duobinis, points out,
“The first question on the
mortgage application after
your name and address is:
‘Who is your current
employer?”” Unemployment
levels are currently at 4.3
percent, a marginal rise from
2000’s decade-low 3.9 percent.
With easy access to loans
for all types of real estate
development as well as other
favorable trends, residential
construction is expected
to sustain its strength for at
least the near future.

Daniel Cohen is an editor for
Bridge News in New York.

Andersson shares a conservative quality. It is not that the surviving
firms’ buildings look exactly alike. All three share acommitment to a sig-
nificant strain of contextualism, which means that, in the best Moore
tradition, none has anything close to a signature approach. Yet their pro-
jects frequently offer a thin veneer of eccentricity atop solid, reliable
design. To flip through The Enthusiasms of Centerbrook, for example, is
to see page after page of projects where Moore’s sharp-edged idiosyn-
crasy has been sanded down to mere gregariousness.

Moore was capable of extremely productive collaboration, and
actively worked to keep his clients happy. Often in architecture, this sort
of creature is cast as a conservative designer: a conciliator whose work

Like the children of very eccentric
parents, Moore’s architectural
offspring understand, perhaps too
well, the value of stabhility.

settles for middle ground. But Moore was always pushing architecture
in a direction that, for all its occasional faults in execution, was invigo-
rating and fresh. His architectural offspring, for the most part, have
inherited the first quality—Moore’s humanity and sensitivity to site, con-
text, and the wishes of the clients—but not his flair for breaking molds.

His partners have skills that Moore lacked, however. Even with two
feet on the ground he could be harried and restless, more than most big
names in architecture. It fell to his partnersto connectthe dots and keep
track of the balance sheet. As Ruble puts it, “Formal clarity and man-
agement aspects were pretty much what we had to pick up. Charles
tended to steer clear of all that.” Simply to make sure their firms stayed
afloat, Moore’s partners learned to be consistent, careful with details,
and good with the books. All of this is evident in the buildings they’ve
gone on to design without him.

“Most of what | learned from Charles was how not to do things,”
says Grover wistfully. “He was a genius at design but not a good busi-
nessman. When difficult architectural projects came up, there was a
tendency for him to step out and go to California and let someone else
deal with it.”

Like the children of very eccentric parents, Moore’s architectural
offspring understand, perhaps too well, the value of stability. In arecent
interview, Arthur Andersson suddenly alluded to this out of the blue.
“l want to make a house with stone walls that are as thick as possible,”
he said. While Moore liked to create ephemeral and temporary land-
scapes, Andersson finds himself increasingly drawn to the idea of per-
manence. “I’'m interested in materials and in buildings,” he said, “that
will look better in 50 years.” B

Christopher Hawthorne lives in Brooklyn and writes about architecture
and design for The New York Times, Metropolis, and Interiors.
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August Sage

Since founding the Coxe Group in 1967, architect Weld Coxe has personally
consulted more than 800 architecture firms on practice management. Coxe, 71, recently
spoke with Jacob Ward about his 40 years watching the profession.

On being businesslike versus being a business:

The distinction has to do with how you apply business thinking: A pure
business will simply cut back on design when the design budget is
exceeded. A businesslike practice might decide to lose money on a job
because it’s important to do that job for other reasons—but that firm
knows when it’'s making that decision, and the exact implications of
that decision. But the degree to which you can expect architects to
be businessmen is limited. The near-greats and greats are not in this
for business reasons.

On the difficulties of being a partnership:

The first and most frequent entry-level difficulty is a lack of communi-
cation—they don’t know how to talk to each other. Usually, it’s easy to
getafirm up to speed on communicating better. But then what fre-
quently happens is that there’s a perceived imbalance in contribution—
someone’s seen as not pulling their weight. That’s just a condition of
existence. So you have to teach partners how to take that into account
and manage it.

On surviving the next recession:

If you know your costs and your income to the penny, and as you go into
it you don’t accumulate liabilities, you’ll be fine. But you can’t just keep
four good people on because they’re good designers—and hope you
get work—because when you don’t get work, they’ll still have to be let go.
The firm’s financial strength will be sapped in the process. I’'m an opti-
mist. Even if this is as serious arecession as it was before, the economy
has been swelling across every sector. The number of people who will
getreally hurt is smaller than you think.

On competitive threats to the profession:

At the American Institute of Architects’ national convention in 1967,
my former boss, the architect Norman Kling, spoke about the “threat of
the package dealer:” a contractor who hired and owned an architect as
staff. Now that same threat is called “design-build.” Forty years ago

architects felt threatened because they believed that clients didn’t care
about independence. But clients have always wanted the architect to be
independent. Ifthis were truly just a business, the package dealers would
be in charge today. Today, they’re part of the market, but just a part.

On diversification:

A business hires the capability it doesn’t have. A businesslike firm sees
thatits people are doing less work than they could do, and they diversify
from who they have. Follow the client. If you have a client with ongoing
work in several parts of the country, and you move to where their needs
are—that’s a businesslike decision.

On not growing your practice for the wrong reasons:

The first concern of any practice should be the client. | believe the client
doesn’t give a continental damn what the business plan of the firm is.
They want to know that firms care about them. Clark Tribbel Harris &
Liin Charlotte, North Carolina, was one of those skyrocket firms—it
became focused on the developer market atthe right time, grew quickly,
got businesslike, and went public on the unlisted securities market
in London. With great fanfare, they announced the offering to all their
clients, and the next day Li got a call from his biggest client.
“Congratulations,” the client said. “It's too bad we’ll never work with
you again.” Liasked, “What do you mean?” “Well,” the client answered,
“you work for your stockholders now, not for us.” It illustrates clearly
the tension between being a business when you’re not really a busi-
ness, and being businesslike.

On growing your firm and maintaining quality:

Our experience is that in spite of efforts to instill quality, it’s all in the
people. It all comes out of smart recruitment and the care and feeding
of your employees. Businesses are, in theory, activity-centered, but
practices are people-centered. Architects by their nature are on alife-
long journey of learning, and if they’re not learning in your firm, they’ll
go elsewhere. K

Weld Coxe and friend pictured on the steps of his home, designed by Robert Venturi,
on Block Island, Rhode Island.
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Megachurches

Gontemporary Christian congregations are building themselves enormous, high-tech houses
of worship. Mathew Gomfort steps inside.

The Cathedral Church of St. John the Divine in
Manhattan is big; so big it calls itselfthe world’s largest cathedral. “Two
football fields end to end with room left over for the football” was the
cathedral’s populartag line when it opened in 1941, and today it holds up
to 3,000 worshippers. But next to Southeast Christian Church (SCC) in
Louisville, Kentucky, the 165,000-square-foot cathedral looks like an air-
port chapel. With a 110-acre site and 770,000 square feet divided
between two buildings, SCC, which seats over 9,000 people in its sanc-
tuary, can comfortably tuck the world’s largest cathedral under its arm.

In 1900, around 35 percent of the United States’ population claimed
religious affiliation. That number more than doubled over the past hun-
dred years to around 75 percent in 2000. This boom in religious mem-

bership has been a boon to religious construction. In 2000, the U.S.
Census Bureau recorded $7.96 billion spent on religious construction
projects, up $500 million from 1999. There are now over 400,000 houses
of worship in the United States, 50,000 more than there were just 10
years ago, yet the number of religious facilities per capita has declined
over the same period: To hold the increase in worshippers, newly con-
structed churches are getting larger.

As aresult, the sight of monstrous suburban churches has grown
increasingly common, creating new icons for America’s evolving reli-
gious landscape. Big, multifunctional, and technologically advanced,
these buildings are keenly attuned to the social and spiritual needs of a
nation that grows more actively religious every day.




Across Christianity, congregations from progressive nondenomina-
tional to traditional Catholic are updating their worship spaces to
address the more human elements of worship. Rather than gathering the
faithful for a single weekly service, they bring individuals and commu-
nities together throughout the week by offering a wide array of activities.

SCC’s facilities, finished in 1998, include a youth center, outreach
classrooms, and a fully equipped fitness club for its 17,000 congregants.
Other new churches incorporate cafés, gymnasiums, computer centers,
and even rock-climbing walls and bowling alleys. “Twenty years
ago, churches mainly met the spiritual needs of the congregation,” says
Mike Hankins, vice president of Myler Church Building Systems, a
Crawfordsville, Indiana-based firm that has built hundreds of churches.
“Today we find more and more seven-day-a-week churches in which the
emotional and social needs of the congregation are being met as well.”

Nowhere is this shift being more deeply felt—or prompting more con-
struction—than in evangelical churches. A wide range of evangelical
churches—Baptist, African Methodist Episcopal, and nondenomina-
tional, among others—have created enormous stadium-style worship
spaces which bring the faithful and the curious in each Sunday for spec-
tacular “seeker services.” These impressive productions, which often
include video montages, full orchestras, and dozens of preachers, are
the centerpiece of the megachurch.

Enormous sanctuaries are now a standard complement to the more
traditional methods of evangelizing and proselytizing—helping the
church to both save souls and increase its economic resources. SCC, a
nondenominational church, is a prime example. “The number-one prong
of our mission statement is to evangelize,” says Dave Stone, the con-
gregation’s associate pastor. “There is no question that the facilities
attract people.”

David E. Miller, SCC’s architect, runs a surprisingly tiny practice for
having designed such an enormous building. He used to work alone, but
the times have prompted him to bring two employees into his Orange,
California, office, which specializes in church design. Miller designed
SCC’s previous incarnation in 1987—a 2,500-seat church on the same site
—and was brought in again in 1997 when the church elders decided they
needed to expand their evangelical capabilities.

SCC wields enough cachet in the community that a single bank agreed
to take on the financing for the project, and through an impressive con-
gregational donation campaign, the church was able to condense the
entire three-phase project into one. “This is one of the only projects of
my career in which the building was finished in one phase,” Miller says.
The work can be lucrative. SCC’s budget for its sanctuary and Youth and
Activities Center was $80 million. Miller’s fee, including engineering:
roughly 5.5 percent, or $4.4 million.

Miller says his average project is in the 2,500-3,000-seat range, but
that a new trend is emerging. “Several clients right now are buying big
old buildings and renovating them to hold as many people as the city will
allow,” he says. “We took a Hughes Aircraft building recently and made
itinto a worship space.”
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Southeast Christian Church (facing page) is the ultimate contemporary
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