More Americans are living behind bars
than ever before. From 1980 to 1996, the
number of inmates in federal and state
prisons more than tripled, from 319,600

to 1.2 million. Prisons and jails now rank
as the country's fastest-growing building
type, comprising nearly 50 percent of the
public construction market. And they can't
be constructed fast enough: The average
prison now holds 30 percent more inmates
than originally intended. Sheriff Jacquelyn
H. Barrett of Fulton County, Georgia, for
example, reports that her high-rise jail,
designed to hold 2,200 people, now holds
4,200, and will have to accommodate

800 more by the end of next year.

Jailhouse
Blues

The boom in prison
construction raises ethical
questions for architects.

August 1997, pages /8-81) was

For architects, this jailhouse boom
presents the almost impossible task of
designing humane environments in the
face of get-tough sentencing, which is
contributing to prison overcrowding.
These laws include the “three-strikes” rule
recently enacted by the federal govenment,
denying parole to those convicted of a third
felony, and truth-in-sentencing laws, which
require inmates to serve their full statutory
terms without leniency for good behavior.

Not only will architects be required to
design larger facilities with more beds, but
geriatric units for a prison population that
is getting older every year as the result of
longer sentences—already, a third of all
prisoners are 35 to 54 years old. Healthcare
is also an increasing challenge of prison
design, as the number of drug addicts
increases—now 23 percent of the prison
population—along with those afflicted
with AIDS, hepatitis, and tuberculosis.

shouldn’t be at the expense ot

editorial

In short, the prison of tomorrow may more
closely resemble the hospital of today.

More troubling than the changing
demographics of prisons is the push to
privatize ownership and management of
prisons and jails, with too little official
oversight. About 27 states have placed
some of their detention facilities in the
hands of for-profit companies, which typi-
cally employ as few guards as possible to
cut labor costs. Federal and state officials
are moving in the same direction, seeking
to design prisons that practically run
themselves. New Orleans Sheriff Charles
Foti suggested at last month’'s meeting
of the AIA Committee on Architecture
for Justice that video technology holds
new possibilities for visiting inmates,
delivering medical care and education,
and even arraigning suspects.

Elderly, sick, and deprived of human
contact, the criminal of the future is

an indictment of our current corrections
system, which has turned its back on the
dire social problems now plaguing prisons
and jails all over the country. Convicts
must pay for their crimes, but the govern-
ment that jails them—and the architects
who design their environments—must be
held accountable, too, for the increasingly
inhuman state of detention facilities.

The profession, especially those few
large firms that specialize in prisons,
should challenge the current terms for
creating ever-bleaker prisons in public
forums and debates. Architects have
always prided themselves on upholding
humanity through design, however gloomy
the program. They are now faced with
the ethical challenge of ensuring that
our criminal justice system creates
environments that foster corrections,
rather than mere containment.

Deborah K. Dietsch
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Born of 6 years of metallurgical research and development...
2 new members of the Follansbee family of roofing metals

VIROMET" and VIROTIN®

a new breed of environmentally-sensitive roofing metals

® cach capable of withstanding the most severe corrosive
conditions, even those encountered in marine atmospheres

® cach environmentally sensitive, meeting the rigid, critical
standards for environmental compatibility

® cach coated with ZT, a special, patented alloy of zinc and tin,
a combination not previously used to coat architectural metals

VIROMET has been engineered to excel in all the critical aspects of
a roofing metal’s performance in a broad spectrum of applications.
It is stainless steel coated with ZT and performs exceptionally well
in marine atmospheres while offering the architect a dependable
corrosion resistant product for use in both industrial and rural
environments.

VIROTIN was developed to mirror all of the time-tested qualities
of the original Terne or "'tin" roof used extensively since colonial
days. It is prime, copper-bearing steel coated with ZT. VIROTIN
produces the same aesthetic effects as those original rootfs and
provides an environmentally-sensitive material for many
restoration projects as well as institutional, commercial and rural
buildings.

VIROMET and VIROTIN are the two newest members of the
Follansbee family of architectural roofing metals. They join TCS,
introduced in the 1960’s and Terne, the traditional roofing metal.
TCS is architectural stainless steel coated with a terne alloy; Terne
is prime, copper-bearing carbon steel coated with the same alloy.

We invite your inquiry concerning any or all of these outstanding
roofing metals. Call us toll-free, 1-800-624-6906.

Over 50 different alloy-based metal
combinations were exposed for more than
5 years in an industrial atmosphere in

accordance with ASTM guidelines before
VIROMET and VIROTIN were selected.

In addition to extensive laboratory
testing at California State University
at Berkeley, Follansbee exposed
samples to salt-laden beach front

exposure for more than 5 years at a
| test site in Topsail, North Carolina.

FOLLANSBEE

FOLLANSBEE e FOLLANSBEE, WV 26037
FAX: 1-304-527-1269
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Deadline for Submissions: October 31 y 1997

Entry Form: Annual Awards for Visionary Design

Please plete and submit all partsi
or instructions). Pho

Credit(s) for publicat eet if necessary):

Entrant phone number:
Entrant fax number:

Project:
Location:
Client:
Client phone numbe

Category:

Address:

Project:

| certify that the submitted project was executed by the parties credited and meets all eligibility
requirements (1-5). | understand that any entry that fails to meet submission requirements (6-16)
may be disqualified. Signer must be authorized to represent those credited.

Signature:
Name (typed or printed):
fees:  Subscriber $100

Non-Subscriber $135 Entry plus one-year subscription $135

Awards Editor

Architecture

1130 Connecticut Avenue, N.W., Suite 625, Washington, D.C. 20036
Project:

Your submission has been received and assigned number __

(Architecture will fill in this number and return this receipt. Please retain it for reference.)

Entrant:
Address:

(Receipt)

Awards Editor
Architecture
1130 Connecticut Avenue, N.W., Suite 625, Washington, D.C. 20036

Entrant:
Address:

(Return label)
Judging will take place in November 1997,
Winning entries will be featured in the April 1998 issue of Architecture.

Eligibility

1 Who Can Enter
hi ironmental design

inthe U.S.,

nter one or more

may be for any

ave been directed

d in offices in

submissions. Pro
location, but wor
and substantially
those countries.

2 Real Project:
All entries must
for compensation
authority and the
proposal submitt:
competitions, the:
are those the clie

n commissioned
nts with the

n to carry out the
e case of design
igible proposals

3 Architectura
Entries in Archit

4 Urban Design Entries
Entries in Urban Design must have been
accepted by a client who intends to base
development on them. Implementation
plans and anticipated schedule must be
explained in submission.

5 Verification of Client

The jury's decision to premiate any
submission will be contingent upon
Architecture's verification that it meets
all eligibility requirements. To that end,
Architecture will contact the clients of
projects selected by the jury for
recognition. Architecture reserves final
decision on eligibility and accepts no
liability in that regard.

Submission Requirements

6 Binders

Entries must consist of legibly reproduced
graphic material accompanied by adequate
explanatory text in English. All entry
material must be firmly bound in binders
no larger than 17 inches in either dimension
(9 by 12inches preferred). Avoid fragile
bindings. Supplementary documents,

such as research reports or urban design
appendices, may be bound separately

to avoid unwieldiness, as part of the same
entry. Slides should be submitted only

as supplementary material. Unbound
material in boxes, sleeves, etc., will not

be considered.

7 Project Facts Page
To ensure clear communication to the jury,
the first page in the entry binder must list

Project Facts under the following headings:

Location, Site Characteristics, Zoning
Constraints, Type of Client, Program,
Construction Systems, Funding, and
Schedule. Supply square footages, costs,
and specific materials where possible.
All project facts should fit on one page.

8 D ting the Pr

Entries should document the design
process, as well as its result. Entrants

are encouraged to include copies of
preliminary sketches, alternative
preliminary schemes, information on
context and precedents for the design, and
excerpts from working drawings.

9 Research Behind Projects

Although Architecture is cosponsoring
a separate competition for architectural

No Original
inal drawings

liability if they
or videotapes

or other simple
entity or location

submission
signed entry
e form are aci
e formand in
unsealed envelope attached to the
binder's back cover.

accompanied
ft). Reproductions

13 Entry Categories

Identify each submission on its entry form
as one of the following: Educational
(including any campus buildings), House
(single-family), Housing (multifamily),
Commercial, Cultural, Governmental,
Health-Related, Industrial, Recreational,
Religious, or Urban Design. Mixed facilities
should be classified by the largest function

14 Entry Fees

An entry fee must accompany each
submission.The fee is $100 for Architecture
subscribers; $135 for non-subscribers.
(Non-subscribers can choose to subscribe
at a special rate of $35 per year and pay the
$100 entry fee; see entry form.) Make check
or money order payable to Architecture.
Canadian and Mexican entrants must send
drafts in U.S. dollars. Fee must be inserted
in unsealed envelope with entry form

(see 12, above).

15 Return of Entries

Architecture will return entries ONLY if
they are accompanied by a self-addressed,
stamped envelope. Architecture assumes
no liability for loss or damage.

16 Entry Deadline

Deadline for sending entries is October 31,
1997. All entries must show a postage

date as evidence of being in the carrier's
hands by October 31. Hand-delivered
entries must arrive at Architecture's
editorial office (address below) by 6 p.m. or
October 31.To ensure timely receipt,
Architecture recommends using a carrier
that guarantees delivery within a few days.

DEADLINE: October 31, 1997
Strictly Enforced




calendar

city dates exhibition contact
Baltimore through January 18, 1998 A Grand Design: The Art of the Victoria and Albert Museum (410) 396-6310
at the Baltimore Museum of Art

Montreal October 22- Other Soundings: Selected Works by John Hejduk (514) 939-7000
February 1, 1998 at the Canadian Centre for Architecture
New York through January 17, 1998 Mastering McKim'’s Plan and Constructing Low (212) 854-2877

Memorial Library at Columbia University

Pittsburgh through November 16 Drawing the Future and How to Read an Architectural Drawing (412) 622-3131
at the Heinz Architectural Center, Carnegie Museum of Art

Rotterdam through November 23 Daniel Libeskind: Beyond the Wall, 26.36°
at the Netherlands Architecture Institute

(31) (10) 440-1200

Weil am Rhein through January 4, 1998 The Work of Charles and Ray Eames (49) (76 21) 702-200

atthe Vitra Design Museum

1834 rendering of the Alhambra from Victoria
and Albert Museum exhibit in Baltimore

\(701" those 0/ you who don’f wanffo ==

wail 25 years for /OG/I']?G.

Achieve your vision today, with
new EverGreen” from Revere.

New EverGreen” prepatinated
architectural copper eliminates the wait.
Your vision of rich, multi-dimensional
patina can be fulfilled now, with
complete maturity after just four to
six rainfalls.

Adds striking beauty and character
to any roof or accent. Call today for
our new EverGreen brochure.

Revere Copper Products, Inc.
P.O. Box 300
Rome, NY 13442-0300
800-950-1776
Fax: 315-338-2105
WWW.Ieverecopper.com
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calendar

Architect Elizabeth Wright
Ingraham will speak at the
AIAS conference in Denver.

city dates conference contact

Boston November 18-20 Build Boston (800) 544-1898
Denver November 24-30 American Institute of Architecture Students Conference (202) 626-7472
Memphis October 23-28 American Society of Architectural Perspectivists (617) 951-1433 ext. 225

Annual Convention and Exhibition

Mexico City October 30- International Design Conference, (800) 242-3837
November 2 sponsored by the AIA Committee on Design
New Orleans November 13-16 American Institute of Graphic Arts Conference (212) 807-1990
New York October 24-25 Curtain Wars: Architects, Decorators, and the 20th (800) 709-4421
Century Interior conference at the Parsons School of Design
November 4-8 Urban Land Institute fall meeting (800) 321-5011
St. Louis October 26-29 Rail-Volution '97 Transit Conference (800) 788-7097

YALE UNIVERSITY

Invites applications and
nominations for

DEAN OF THE SCHOOL OF
ARCHITECTURE

Polyehromis architecturate

The world's best architectural books Polychromie Architecturale

5 p Le Corbusier
all in one collection.

FORM ZERO

ARCHITECTURAL BOOKS

Edgemar 2433 Main Street

Santa Monica, CA 90405 USA
T:310.450.0222 F:310.450.0071

E: info@formzero.com

Orders placed before 1:00 pm PST
will be shipped the same day.

FULL ON-LINE SERVICE WITH
SECURE ORDERING:

http://www.formzero.com

Le Corbusier designed two color
scale collections for wallpaper
company Salubra. In the 1930/31
design, Le Corbusier did not sim-
ply confine himself to the 43 color
tones on which he relied as an
architect and painter. Rather, he
organized them on 12 sample
cards in such a way that three to
five colors could be isolated or
combined by using a slide band.
In 1957/59, the second collection
with 20 colors was designed as
the mark of Le Corbusier's chang-
ing ideas about architecture and
painting. The colors were joined
on a single color card as a
‘clavier'. The collection is a useful
tool and at the same time a lega-
cy of purist color theory. The
designs can be qualified as art-
works themselves. The first vol-
ume contains Le Corbusier histor-
ian Prof. Arthur Ruegg's (ETH
Zurich) examination of the mean-
ing of the Salubra collection for
the history of modern architecture
and also includes two, never-
before-published original texts of
Le Corbusier. The second and
third volumes feature the Salubra
colors themselves. Text in Eng-
lish, German, and French.

Three voumes w/ slipcase, 11"x9"
US$180 (until 01.31.98)
US$225 (after 01.31.98)

The Dean of the School of Architecture is responsible, with the
faculty, for the administration, policy and curriculum of the
school. The Dean assists the President and Provost on long term
planning and policy with the other deans of the University. The
school offers first and second professional degrees, a research
degree and administers the architectural major in Yale college.

Applicants and nominees must have demonstrated professional,
artistic or scholarly accomplishment.

The position becomes available July 1, 1998.

Applications and nominations with supporting materials should
be submitted by January 1, 1998 to:

Thomas H. Beeby
Chair, Dean’s Search Committee
YALE UNIVERSITY
c/o Office of the Provost
320 York Street
P.O. Box 208236
New Haven, CT 06520-8236

Yale University is an affirmative action, equal opportunity employer.
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calendar

competition deadline contact
Awards for Architectural Research, October 15 (202) 828-0993
cosponsored by Architecture and AlA Research

Concrete Reinforcing Steel Institute Design October 24 (847) 517-1200
Awards Competition, cosponsored by Architecture

Architecture's Visionary Design Awards, October 31 (202) 828-0993
continuing the P/A Awards legacy

Architecture Awards Program, November 10 (212) 807-7171
sponsored by the United States Institute forTheatre Technology

Tilt-Up Concrete Association Achievement Awards November 14 (319) 895-6911

Brunner Grant, sponsored by the AIA New York Chapter November 15 (212) 683-0023

1997 Brunner Grant recipients Kent Kleinman and Leslie Van Duzer studied
Mies’s 1928 Haus Lange and Haus Esters (left) in Krefeld, Germany.

How WOULD YOU LIKE IT
IF NOBODY PAID YOU
FOR YOUR DRAWINGS ?

It wouldn't be fair. In fact, it would be wrong. And like stealing drawings, stealing software is something that
not only sacrifices your professional integrity but also could put you in a heap of legal trouble. Bringing copied
software into the workplace is a crime punishable with up to 5 years in prison or a $250,000 fine. So, prevent

damaging your reputation by bringing the same set of ethics to your software as you do to your work.

516y
b P2
CALL 1-800-NO-COPIES Fror MORE INFORMATION A d k 2
> OR TO REPORT INSTANCES OF AUTODESK SOFTWARE PIRACY. m Uto eSK. .bc
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© Copyright 1996 Autodesk, Inc. Autodesk and the Autodesk logo are registered trademarks and “Design Your World” is a trademark of Autodesk, Inc.




WE ARE THE PEOPLE THAT IMPROVED NYLON 6,6.

WE ARE THE PEOPLE THAT BRING YOU THE UNSURPASSED COLORS OF ULTRON® VIP.
WE ARE THE PEOPLE STANDING AT THE TECHNOLOGICAL FOREFRONT.

LEADING A BRAND NEW COMPANY WITH 96 YEARS OF EXPERIENCE.

WE ARE NOW STRONGER. MORE FOCUSED. MORE AGILE.

WE ARE SOLUTIA.




SOLUTIA |

% i
‘e ® 5 Applied Chemistry, Creative Solutions ™

We would like to tell you more. 1-800-543-5377, 1-770-951-7600 or www.solutia.com.
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SAN FRANCISCO OPERA RESTORED

1932 opera house by Arthur Brown, Jr.,
and Albert Lanshurgh (top); proscenium
arch regilded; curtain replicated (above).

As a battle raged over the fate
of San Francisco's Old Main
Library (Architecture, September
1997, page 38), the city's ornate
1932 War Memorial Opera
House across Civic Center
Plaza reopened on September
6, following an $84.5 million
renovation. The overhaul,
prompted by damage from the
1989 Loma Prieta earthquake,
included the installation

of seismic base isolators,
restoration of the auditorium,
and upgrades of lighting, sound,
and stage systems.The design
team for the project was led by
the San Francisco Department
of Public Works' Bureau of
Architecture and included
theater consultant Auerbach
Associates and Skidmore,
Owings & Merrill. N.C.

American Air Museum'’s
elliptical concrete shell
houses 21 aircraft.

ROBERT CANFIELD PHOTOGRAPHER

JENNIFER KROGH

LBRRRARARALES
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vewvork HOLOCAUST MUSEUM opens

After 15 years of incubation, New York City's
30,000-square-foot Holocaust museum finally
opened on September 15 along the Hudson
River in Battery Park City. The museum'’s
hexagonal, granite-faced volume “serves as
a structural reminder of the 6 million Jews
who perished during the Holocaust, and
embodies the six-pointed Star of David,”
according to designer Kevin Roche of Kevin
Roche John Dinkeloo and Associates.

AIRPLANE MUSEUM

Foster and Partners designed the new $13.3
million American Air Museum of Britain as

a 70,000-square-foot hangar to house the
Imperial War Museum’s collection of 21
American aircraft dating back to the First
World War. The largest, a B-52 Stratofortress,
hoasts a sweeping, 61-meter wingspan and a
16-meter-high tail fin. Opened in August in
Duxford on a former Allied military bhase, the
museum comprises a 90-meter-wide elliptical
shell of precast concrete panels. A 18.5-
meter-high window-wall overlooks the
museum’s airfield, where planes from the
collection are flown each day. N.C.

Three levels of exhibits by designer
Douglas/Gallagher examine three phases
of Jewish history: the early 20th century
in Europe and North Africa, the Holocaust,
and the postwar era in America and Israel.
The museum’s most powerful testament
to the Holocaust may not be its evocative
architecture or didactic exhibitions,
however, but the three hours of videotaped
testimonies by survivors. N.C.

NIGEL YOUNG

Foster and Partners’ American Air Museum in Britain



L.A. CATHEDRAL

PROCEEDS

Spanish architect José Rafael

Moneo's design for the Cathedral

of Our Lady of the Angels, in
collaboration with executive
architect Leo A Daly, was
unveiled at a September 21
groundblessing ceremony in
Los Angeles.The controversial
church—Ilocated at the intersec-
tion of Grand Avenue and
the Hollywood Freeway—
was originally to be built on the
site of the historic St.Vibiana's
Cathedral. The earthquake-
damaged, 120-year-old cathedral
became a cause célébre last year
when Roger Cardinal Mahoney,
Archbishop of Los Angeles,
proposed to demolish it to
make way for a new church.
Mahoney managed to tear
down the cupola in 1996, before
local preservationists forced
him to look elsewhere for a site.
Built on a plinth, the new
complex rises like an acropolis,
with a 45,000-square-foot
office building and community
center and a 23,000-square-foot
residence. The concrete, copper-
roofed cathedral isT-shaped in
plan, with more than 2,500 seats

TENNIS AN
AT

Rossetti Associates’ Arthur Ashe Stadium

along Hollywood Freeway.

located in the 275-foot-long
nave and in two transepts flank-
ing the high altar. Side chapels
open onto an ambulatory lit by
alabaster curtain walls. The com-
plex is scheduled to open in 2000.
Meanwhile, the Los Angeles
Conservancy continues to
lobby local developers with
the nine proposals it solicited
from local architects for
adaptive reuse of the abandoned
cathedral. “Preserving the
cathedral is still our number-
one priority,” maintains L.A.
Conservancy Executive Director
Linda Dishman, who adds that the
undetermined fate of St. Vibiana's
shouldn’t sully Moneo's design.
Local architect John Kaliski,
who designed one of the
Conservancy's proposals,
concurs: “The two issues are
separate now.” Ned Cramer

YONE?
-

|

Patrick Rafter’s and Martina Hingis’s unexpected U.S. Open victories last

month took place in a hrand-new venue—the 23,000-seat Arthur Ashe
Stadium in Queens, huilt on the former site of the 1939 and 1964 New
York World’s Fairs in Flushing Meadows-Corona Park. Birmingham,
Michigan-hased Rossetti Associates designed the octagonal, brick-clad
stadium to supplant the adjacent, outdated, 20,000-seat Louis Armstrong
Stadium as the primary home of the United States Tennis Association’s
annual summer tournament. The Armstrong Stadium will be scaled down
to seat 10,000 and is scheduled for play in the 1998 U.S. Open. N.C.

LEO A DALY

STEVE GOTTLIEB

NEWsS

Pritzker Prize-winning Italian
architect Aldo Rossi, 66, died
in Milan on September 4, as
the result of injuries sustained
during a car crash earlier that
week. The following tribute

is written by University of
Southern California Professor
Diane Ghirardo, who translated
Rossi’s landmark book,

The Architecture of the City
(1966), and wrote an essay

in his 1991 monograph Aldo
Rossi: Architecture 1981-1991.

Aldo Rossi always brought

ALOOROSS

193 1-199 together in his drawings and

designs. For him they represented essential companions
of architectural thinking; even as a child, domestic objects
such as coffeepots evoked fantastic architectures for him.
Therituals and dramas of everyday life unfolded through
architecture, while what he called “urban artifacts” were
the result of human activity. In buildings such as the Carlo
FeliceTheater in Genoa (1983) and Turin's Casa Aurura
(1984), Rossi expressed the intersection of public and
private by repeatedly and ingeniously nesting one within
the other through motifs and materials. Recent projects
such as the Landsbergerallee (now under construction

in Berlin) and the Scholastic headquarters in New York
City fill in urban areas with attention to the existing

fabric rather than to personal stylistics.

Rossi's ideas, transmitted through his teaching, his
drawings and buildings, as well as in his seminal books,
The Architecture of the City and Scientific Autobiography,
powerfully affected the world of architecture from the
1960s until today. They reflect the spirit of Rossi beyond
his buildings, a melancholy Lombard with an impish sense
of humor and a gift for storytelling. His narrative ability
could transform a story of everyday life
into a zesty tale through the adroit
selection and embroidery of details. This
capacity sprang from an almost childlike
sense of wonder at the world.

Rossi’s interests ranged from the
writings of Johann Wolfgang Goethe
to those of Raymond Chandler, from
the paintings of Edward Hopper to the
anonymous figures of Christian saints.

s
g s
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Originally, Rossi dreamed of being a film E
director; when his career took a different EEies Tl
turn, he still nourished a great love of 1978 sketch of

Rossi’s Broni, Italy,
elementary school

movies. One of his most delightful traits
was that he took neither the world nor
himself too seriously. Much of his charm derived from this
openness to experience and his infectious good humor,
which also nourished his poetic genius.

At his funeral, a priest spoke of Rossi's search for
a lost clarity. Such research illuminated not only
architecture, but a way of life: He understood that family
and friends mattered far more than work. It was possible for
him to find pleasure in both, and to transmit that joy to us.
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News

THE BUZZ

SmithGroup is on a buying binge.
In September, the AJE firm merged its
subsidiary SHG (formerly Smith Hinchman
Grylls) in a stock swap with San Francisco-
based Stone Marraccini Patterson (SMP).
The deal, effective January 1998, echoes
last year's merger of SHG with Washington,
D.C.-based Keyes Condon Florance.

San Francisco's Jewish Museum is on
the lookout for another architect to design
its new building after parting ways with
Peter Eisenman in June. Studios, Enrique
Norten, and Eric Owen Moss have been
shortlisted from a group that also comprised
Morphosis, Hodgetts + Fung, Koning
Eizenberg, and James Cutler. Frank Gehry
was also approached about the job, though
his participation is reported to be less likely.

Meanwhile, Eisenman has teamed up
with Dakota Jackson to collaborate on the
furniture designer’s new showroom in Los
Angeles's Pacific Design Center. And HOK is
developing a feasibility study for Eisenman's
expansion and conversion of the ferry terminal
on Staten Island to incorporate the Staten
Island Institute of Arts and Sciences. HOK is
also renovating Manhattan's Javits Conven-
tion Center, and was just named architect of
record for the federal courthouse in Miami,
which will be designed by Arquitectonica.

In the wake of one of New York City's
greatest police scandals, Smith-Miller +
Hawkinson is designing a museum for New
York's Finest in the Cunard Building. Jung/
Brannen Associates is renovating Philadel-
phia’'s historic Midtown
Theater into the

400-seat L

Every Dock
Needs A Lift

American MusicTheater Festival's Harold
Prince Center.

America’s stadium addiction is catching
on abroad: Devine deFlon Yaeger Archi-
tects of Kansas City is designing the arena
for the 2000 Olympics in Sydney, Australia,
with local firm Cox Richardson Architects.
In Geneva, Ellerbe Becket is designing a
26,500-seat soccer stadium. And last month,
Peter Pran and Dan Meis of NBBJ bested
Helmut Jahn, Arup Associates, Nicholas
Grimshaw, and Toyo Ito in the competition
to design the 2002 World Cup soccer stadium
in Seoul, South Korea.

In another Seoul competition, Dworsky
Associates won the commission for the
526,000-square-foot Songdong Civic Center
with local associate architect Mooyoung
Architects.The project is the first of several
civic centers to be built in the South Korean
capital. Another major Asian commission,

a 1.9 million-square-foot terminal at
the Manila airport, was recently awarded
to Skidmore, Owings & Merrill.

 After weathering nearly 50 major earth-
quakes, Frank Lloyd Wright's 1925 Ennis

Dworsky Associates’ Songdong Civic Center

PENN

UNIVERSITY of PENNSYLVANIA

PAUL PHILIPPE CRET
PROFESSOR OF ARCHITECTURE

The Graduate School of Fine Arts of the University of Pennsylvania
is seeking a distinguished architect to provide intellectual and
architectural design leadership for the programs in the Department
of Architecture. Previous Cret Professors have included Louis .
Kahn, Robert Le Ricolais, Aldo Van Eyck, B. V. Doshi, and Joseph
Rykwert. The Cret Professor will engage in a combination of teach-
ing, scholarship, research, and professional practice appropriate to
his or her approach to the field. The Cret Professor will teach
architectural design studios, offer courses on theoretical issues, and
should be willing to assume the role of chair of the Department of
Architecture upon appointment or in the future. Applications and
nominations should be submitted before November 30, 1997.
Please send an expression of interest, and a current resume to:

i
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Avoid back injuries
and increase
productivity

If you don’t have a loading
dock or your dock is too
high or too low, you need a
versatile Advance Superdok.
Call 1-800-THE DOCK for

Professor Peter McCleary
Chair, Cret Search Cominittee
Graduate School of Fine Arts
214 Meyerson Hall

FREE information. A : University of Pennsylvania
E 1 - .
ok Philadelphia, PA 19104-6311
The University of Pennsylvania is an equal opportunity/affirmative action employer and is
§ADVANCE LIFTS strongly and actively committed to diversity within its community. Women and minority

Advance Lifts, Inc., 701 Kirk Road, St. Charles, IL 60174 (630) 584-9881 applicants are-encouraged to-apply.
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Jung/Brannen Associates’ Harold Prince Center

Brown House in Los Angeles will be restored
by the John Ash Group.

Despite cuts in federal spending on the
arts, the Cooper-Hewitt National Design
Museum is developing the National Design
Triennial, an invitational exhibition which
debuts in 1999. TheTriennial will bolster the
Whitney Biennial’s fine arts display with
architecture, graphics, and industrial design.
Architects under consideration for inclusion
in the exhibition include Richard Gluckman
and Tod Williams and Billie Tsien.

11 Watkinson Avenue  Toronto »
Ontarlo Cenada M6P 2E6

> Sysfems and Equment D951gn '

At a ceremony held on October 1in
Chicago’s Shedd Aquarium, an eclectic
group of designers received the 1997 Chrysler
Award for Innovation in Design: architects
Elizabeth Diller and Ric Scofidio; graphic
designer Ed Fella; engineer Chuck Hober-
man; industrial designer Lisa Krohn;
aeronautic engineer Burt Rutan; and
architect and artist Allan Wexler.

Two years after the demise of The Archi-
tects Collaborative (TAC) (Architecture,
December 1995, pages 117-119), Boston
architect Chan Krieger & Associates has
completed the renovation of TAC'’s former
headquarters in Cambridge. In addition
to upgraded interiors, HVAC, and lighting,
the most significant change to the Harvard
University-owned, concrete-framed building
is a new lead-coated copper entrance canopy
suspended by steel cables. At another
Cambridge institution, the Massachusetts
Institute of Technology, Frank Gehry, Fumi-
hiko Maki, Pei Cobb Freed & Partners,
Bohlin Cywinski Jackson, Ellenzweig,
and Scogin Elam Bray are competing to
design a new computer sciences center.

The state of Connecticut is reportedly

RAN ERDE

news

suing the former director of the Greater Hart-
ford Architecture Conservancy, Michael J.
Kerski, for pocketing agency funds to pay for
personal expenses.The conservancy closed
down in July, due to overwhelming debt.

Swiss architect Peter Zumthor recently
won two major commissions in Germany:
the Swiss Pavilion at Expo 2000 in Hanover
and a medieval art museum in Cologne that
will incorporate the remains of the Gothic
church of St. Kolumba.

Ground has broken on Moshe Safdie
and Associates’ Yitzhak Rabin Memorial
Archive and Museum atop an abandoned
power station inTel Aviy, Israel. The
8,000-square-meter complex will house a
museum of Rabin's life, a library, archives,
an auditorium, and a research institute,
and is scheduled to be completed by 2000.

Moshe Safdie and Associates’
Yitzhak Rahin center

Master of Architecture, Second Professional Degree

A TWO-SEMESTER PROGRAM

in design, including courses in history and theory,
is open to qualified students with a first professional
degree in architecture. Obtain a second degree while
studying in historic Florence and the rich artistic and
cultural heritage of Europe. Financial assistance
available.

FLORENCE

For Information Contact:
SYRACUSE UNIVERSITY

School of Architecture
Graduate Programs
103 Slocum Hall
Syracuse, NY 13244-1250
315-443-1041

or

Division of International
Programs Abroad (DIPA)
119 Euclid Avenue
Syracuse, NY 13244-4170
315-443-9417
1-800-235-3472
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Design

@

Drawing
Since the CD-ROM'’s introduction to the personal computer market
in 1984, pundits have anticipated an electronic revolution in the
publishing industry. And they're still waiting. The content of most
disks differs only slightly from books. Rather than trying to rival

i books, many of the most successful CD-ROMs are released as

o Stoven P, Joressek

accompaniments to the printed word, as evidenced by a trio of
new architecture-related CD-ROMs. They incorporate animation,
Yee Nainias « «vane sound, and video to expand concepts outlined on paper.

Design Drawing (Van Nostrand Reinhold): Written by Francis

D.K. Ching with Steven P. Jurszek, Design Drawing is the latest
installment in Ching’s invaluable series of architectural primers.
The CD-ROM supplements the book of the same name, and shows,
through step-by-step, real-time examples, how to set up and
execute the drawing techniques detailed in the book, such as
perspectives, axonometrics, and orthographics. Such demonstra-
tions are easier to understand than their printed counterparts—
making the disk a valuable accompaniment to the book.

Design on Disk

New CD-ROMs Supplement Animate Form (Princeton Architectural Press):

This CD-ROM accompanies a new monograph

WOI‘dS and dl‘aWingS W|th by architect Greg Lynn that introduces chaos

mﬂtion and SDund. theory to a profession described by the author
as “the last refuge for members of the flat earth

society.” Lynn eschews current “static”
architecture for more dynamic designs that
literally diagram the impact of natural and
abstract forces on a building. The architect’s
written explanations of his calculus-based
philosophy won't be easygoing for readers
with rusty math skills, but graphically dazzling,
animated clips on the CD-ROM clearly illustrate
the iterative transformations from which Lynn
derives his final designs (right). The Animate
Form CD-ROM surpasses the printed word,
thanks to its seamless blending of electronic
medium and content.

Le Corbusier Architecte|Artiste (Fondation Le Corbusier and
Infinitum Productions): Elegant Modernist graphics, a jazz
soundtrack, and video clips of Corbu showing off his Paris
apartment make this stand-alone CD-ROM an accessible and
entertaining overview of the master’s life and work. It can be
viewed with French text or in a spotty English translation. But this
rich collection of more than 3,000 images, culled from the archives
of the Fondation Le Corbusier, reproduces poorly on computer
screens. Architectural drawings, in particular, are difficult to read.
As avisual reference source, the CD-ROM can’t compete with print
publications such as the classic Oeuvre Compléte. Ned Cramer










London’s

National lottery profits are financing
London’s new cultural infrastructure
for the 21st century.

Since its launch in 1994, Britain's National Lottery has quickly
assumed the status of a beneficent national institution. Created
by the former Conservative government as a means of channelling
resources to traditionally underfunded areas such as the arts,
itis now transforming the British cultural landscape through an
ambitious and wide-ranging program of public development.

By 1999, the lottery will have dispensed around $9.6 billion, with
a significant portion of that funding spent on design and construc-
tion services. Architects are among the immediate beneficiaries,
with an estimated 25 percent of all new design work in the U.K.
currently being generated by lottery-funded projects. It hasn't
quite reached the stage of “lottery lunacy” as the Washington
Post rhetorically observed last year, but a recent survey by the
Royal Institute of British Architects (RIBA) reveals that because
of the lottery, the profession feels more optimistic about future
commissions than at any time during the last five years.

Money raised from the twice-weekly lottery is divided among
the Arts Council, Sports Council, National Lottery Charities
Board, National Lottery Heritage Fund, and the Millennium

amble

Commission.These organizations distribute funding to five areas:
charities, the arts, sports, historic preservation, and celebrations
of the millennium. Each distribution arm receives around $416
million per year, and makes awards based on a fixed proportion
of a project’s capital costs. The Millennium Commission provides
half the construction budget of preservation and millennial
schemes; 65 percent for sports projects; and 75 percent for the arts.
Around $1.4 billion in lottery profits is being channeled into
the building industry alone. Taking into account the balance that
the applicant must raise, this gives a total revenue of around $2.08
billion—or between two percent and three percent of the annual
value of construction in the U.K. By 2000, it is estimated that 15 per-
cent of all new construction will be funded through lottery profits.
Inspired by the prospect of easy funding, many projects are
being whisked through the design process in a rush to be presented
to the sundry commissions. Exemplary architecture has always
depended on enlightened patronage, and it is widely acknowledged
that inexperienced, overburdened, and hurried clients do not make
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for good buildings. Plans for
major institutional buildings,
such as Michael Wilford and
Partners’ Lowry Center in
Salford, predate the lottery,
and so have benefited from
long incubation periods during
which the building programs
were fine-tuned by architects,
developers, and clients. Many
schemes applying for funding,
however, are not as well-thought
through because clients simply
wanted to push to get the
funding, regardless of design
quality. This dash for cash was
compounded by the prospect
of political change before the
U.K.'s general election earlier ;
this year: Many feared that the new Labor administration might
change the distribution policy; to date, however, it has not.

Building schemes receive backing from a variety of distribution
bodies, as in the case of Wilford's Lowry Center, which is in many
ways a model of successful lottery funding practice. So far, the
project has obtained $102 million of its $203 million budget from
the Arts Council, Millennium Commission, and Heritage Fund.
An additional $93 million has been secured from other sources,
including the University of Salford and Salford City Council.
The remaining five percent will come from private sources.

The same approach is found in the new National Center
for Popular Music in Sheffield, designed by Nigel Coates and
Douglas Branson and due to be completed in 1998. Four sleek,
futuristic pods, linked by public galleries, will contain exhibitions
on pop history, the recording and production process, acoustics,
and temporary displays of pop memorabilia. The Arts Council
has provided $17.6 million of the building's $24 million budget.

Branson Coates’s scheme illustrates how a younger genera-
tion of architects are now getting the chance to design large-scale
public projects. Unlike France, Britain has no formal competition
system for public buildings so it can be difficult for emerging
practices to break through. One lesson that is becoming clear in

the lottery funding process so far is that it is essentially reactive—
unlike, for example, the vigorous spirit that propelled the French
grands projets. Distribution agencies in the U.K. have nothing

to do with the development process because they are unable to
solicit specific applications; instead, clients select architects

to develop their schemes. Sometimes, these architects are chosen
based on their previous track record, but not all the work is going
to the usual suspects—in fact, many young practices are getting
the chance to design their first major buildings, relates Rory
Coonan, former head of the Architecture Unit at the Arts Council.

Another up-and-coming firm that has won a major commission
through the lottery funding process is London-based Caruso St.
John, designers of the jewel-like Walsall Art Gallery. The competi-
tion-winning scheme secured $25.2 million from the Arts Council,
following an initial $8 million from other European sources.

Despite attempts to nurture development in smaller cities
and towns throughout the U.K., London is still claiming the
largest share of lottery funding by far, an aspect that the new
Labor government is keen to address. Among the heavyweight
projects currently in the works for London is the newTate Gallery
at Bankside by Swiss architects Herzog and De Meuron, a new
pedestrian bridge and the renovation of the British Museum
by Foster and Partners, and a ferris wheel along the Thames
designed by David Marks and Julia Barfield.

The newTate will be inserted into the heroic, industrial
carapace of Giles Gilbert Scott's Bankside Power Station, its
160-meter-high turbine hall radically transformed to house the
country’s most important collection of modern art. A key visual
element of Herzog and De Meuron's powerfully elemental
scheme is a "“light beam"”—a glazed, one-story-high insertion
running the length of the building, creating an extra floor at roof
level. A café, restaurant, and members room will be located
within this dramatic new space. Funding from the Millennium
Commission and the Arts Council will comprise a large portion
of the project’s $208 million cost.

Linking the new Tate with St. Paul's Cathedral and the City
of London on the north side of theThames will be Foster and
Partners’ new footbridge (below). Designed in collaboration with
the distinguished sculptor Anthony Caro, architect Norman Foster
describes the footbridge as “an absolutely minimal intervention,
like a razor blade.” It is the first new Thames crossing since the
Tower Bridge opened in 1894 and London's first entirely pedestrian
bridge. An application for funding of the $16 million project
has been made to the Millennium Commission and a decision
is expected this fall.
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(top and left) will link St. Paul’s Cathedral with
Tate Gallery expansion.
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Foster has also proposed reuse and revival of the British
Museum'’s Great Court. The genesis of the project is the
relocation of the bookstacks from the museum'’s 1857 domed
reading room (designed by Sidney Smirke) to the controversial
new British Library by Colin St. John Wilson next to St.

Pancras Station.The inner courtyard surrounding the reading
room will be completely enclosed by a glass roof, and circulation
will be rationalized with a grand double staircase that takes
visitors up to three mezzanine floors, linked to a bridge leading
to the upper galleries of the main museum building. The result
is an imposing new public space. Other facilities in Foster's
renovated library will include an education center, African

art galleries, and a terrace restaurant. More than half of the
funding has been obtained so far, including $48 million from
the Millennium Commission. The remainder will be sought
from other grant-awarding bodies and private donors.The
scheme is due to start construction in 1998 and open in 2001.

Marking the millennium follows a curious British tradition
of commemorating historic events, such as the end of the
Second World War and Royal Jubilees with festivals—often
involving the construction of new buildings for the event. The
1951 Festival of Britain, planned to commemorate the centennial
of the Great Exhibition of 1851 and the end of wartime privation,
is forever associated with the flowering of British Modernism
and still evokes potent architectural memories.

The focus of the imminent millennium celebrations is an
ambitious redevelopment of the Greenwich peninsula, a tract
of polluted industrial wasteland symbolically bisected by the
Prime Meridian. A master plan by Richard Rogers Partnership
aims to create a sustainable, mixed-use residential quarter,
interspersed with a network of public spaces and parks—an
attempt to make a permanent contribution to the site after 2000.

Dominating the peninsula’s north end will be the showpiece
Millennium Experience, housed in the world's largest dome.

The source of much debate over escalating costs, which are
currently in the region of $1.2 billion, the project will be overseen
by Labor politician and Member of Parliament Peter Mandelson.
The grandson of Herbert Morrison, director of the Festival of
Britain, Mandelson has become known as the “Dome Secretary.”




Lottery is helping to fund projects hy young
architects such as Caruso St. John, who
designed Walsall Art Gallery (right), as
well as Nicholas Grimshaw’s Eden Center
(helow) and Branford Coates’s National
Center for Popular Music (facing page).

Enclosed by a vast membrane roof
supported by an intricate network
of cables, the 50-meter-high dome
is conceived as a bold new land-
mark for London.

The Millennium Commission’s -
agenda also includes a number of ;
technological schemes, such as i ‘ /
the Eden Project, designed by )
Nicholas Grimshaw and Partners. Located in a former clay pit
near St. Austell in Cornwall, the project aims to demonstrate
the possibility of sustainable development through biodiversity.
A series of biomes (glass houses) recreating examples of
the world's ecosystems N
are melded into an !’m
amorphous, organic - T
form, like a giant green-
house, which appears
to evolve from the
rock face of the pit.

A grant of $59.2 million
was awarded by the
Millennium Comm-
ission earlier this year,
out of total project cost of $169.6 million. The rest of the Eden
project funding will be made up from private and institutional
donors, coupled with funding from other grant-awarding
bodies, such as local councils, or even the European
Community. Grimshaw is also designing the National Space
Science Center, a new educational and research facility linked
to the University of Leicester.

The Lottery Commission's funding bodies are detached from
national or local political leadership, so the dynamism required
to generate and sustain coherent development is often absent.
In contrast to the powerful mayors who have led the renaissance
of so many European cities, local political leadership has
reached a historical nadir in Britain. This may change as the
government refines its priorities, one of which is selecting a
new mayor for London. Under new leadership, the city may be
able to develop a more focused approach to crucial aspects such
as infrastructure, transportation, housing, and cultural facilities,
at present administered in piecemeal fashion by individual
London boroughs. Such political squabbling may be a turnoff
to the public, many of whom would likely opt for better trans-
portation infrastructure than a huge dome, if given a choice.
(Public opinion on the lottery-funded projects has so far been
difficult to gauge, since most projects are still unfinished.)

More importantly for architects is the apparent reluctance
of distribution bodies to fund projects deemed “controversial.”
Notable examples are Zaha Hadid's Cardiff opera house and
Daniel Libeskind's extension to the Boilerhouse Gallery at the
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Tensile dome hy Richard Rogers (above) covers site in
Greenwich. Michael Wilford & Partners’ Lowry Center
in Salford (hottom) exemplifies lottery funding success.

Victoria and Albert Museum in London,
both legitimate winners of major competi-
tions and both manifesting a vigorous
Deconstructivist sensibility. In Hadid's
case, various “technical factors” (leading
to repeated demoralizing revisions of
the original design), coupled with the
Millennium Commission’s eventual
rejection of an $80 million bid, contrived
to sink a flag-ship project that would have
boosted Welsh tourism, investment, and
national pride. In Libeskind's case, funding
has thus far been denied by the Millennium
Commission on the astonishing grounds
that the scheme is not “distinctive
enough.” New funding applications to
other lottery funding bodies are likely.
Despite the U.K.'s current climate of
political, economic, and architectural zeal,
and the radical architectural thinking the
lottery funding is encouraging, it seems
that traditional British reserve may still
prevail over visionary design.

London-based Catherine Slessor is the
deputy editor of The Architectural Review.
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Fuksas’s monument and pool (foreground) and UN Building

Place of Nations
Geneva, Switzerland

The 1927 competition to design the League of Nations head-
quarters in Geneva, Switzerland, summarized the conflict then
raging in Europe between the restless, emergent Modernists
and their aging, but still influential Beaux-Arts counterparts.
The Modernists lost the battle when Le Corbusier's famous
entry was disqualified on a trumped-up technicality, making
way for a Classical design by a committee of long-forgotten
European academics, completed in 1938.

Sixty years later, a new generation of Modernists is upstaging
(ahove); Perrault’s this competition: The conservative complex, which now houses
Security Policy Center offices of the United Nations (UN), is being expanded by
(below), clad in glass and Peter Eisenman, Massimiliano Fuksas of Italy, Sumet Jumsai
metal mesh of Thailand, Rem Koolhaas, Dominique Perrault, and local
architects Daniel Baillif and Roger Loponte.

The project is the brainchild of architect Philippe Joye,
the head of Geneva's Department of Public Works
and Energy, and is intended to house offices for the
UN as well as for several international think tanks
and political organizations in the city's burgeoning
international sector.

In collaboration with
the UN, University of
Geneva, Swiss government,
International Telecommuni-
cation Union, and World
Intellectual Property
Organization, Joye staged
an invitational competition
to master-plan the exten-
sion, called the Place of
Nations; Fuksas won,
and the runners-up were
assigned individual build-
ings according to the Italian
architect's master plan.

Jumsai’s political science
and economics huilding
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New huildings for the Place of Nations include (top
to hottom) Baillif and Loponte’s Sismondi College;
entrance and overall view of Koolhaas’s House of
Human Rights and Humanitarian Affairs; plan and
perspective of Eisenman’s library.

Over the next 30 years, the new complex will encompass
Geneva's entire international quarter, but currently concentrates
on a large urban block to the south of the old League of Nations
headquarters. Fuksas proposes covering the block with an
enormous pool of water, centered on a 30-by-60-meter wooden
platform, to symbolize Lake Geneva and the surrounding forests.
The platform is connected by walkways to the four new
buildings that define the east, west, and south edges of the block;
the north side of the Place opens onto the axis of the original
headquarters. On the east and west sides, Fuksas has designed
a copper-clad monument to multiculturalism and a 67,500-
square-foot office building housing the UN missions of develop-
ing countries. Two buildings make up the south side of the Place:
Perrault’s 58,500-square-foot Security Policy Center, housing a
foundation for the study of international security issues,
and Jumsai's 51,300-square-foot Academic Institute of
Advanced International Studies (AIAIS), a graduate
study center of political science and economics.
Several buildings are sited outside the Place of
Nations. Koolhaas's 83,200-square-foot House of Human
Rights and Humanitarian Affairs for the UN's High
Commissariat will be built along the east side of the
axis between Fuksas's pool and the original League of
Nations headquarters. Eisenman'’s 35,000-square-foot
AIAIS library lies to the east of the Place.To the east of
Eisenman's library, the Sismondi College
international school will expand into a new
31,300-square-foot building by Baillif and
Loponte. Construction of the complex
h begins in 1999. Ned Cramer

architecture: october 1997 | 45
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From ashtrays to offices,
Terence Conran sells the public
on the virtues of good design.

Britain’s

Design

interview

Decades before Martha Stewart sold linens at Kmart and taught
Americans how to faux-finish their walls, Terence Conran began
offering Britons affordable, well-designed furniture and housewares.
Today, the 65-year-old Conran heads a $90 million, 1,800-person
conglomerate that owns five Conran Shops in London, Paris, Tokyo,
and Hamburg; a dozen restaurants in London; a 45-person architec-
ture, design, and planning firm, CD Partnership; Benchmark, a furni-
turemaking business; and Conran Octopus, a publishing company.
Knighted by Queen Elizabeth Il in 1983, the indefatigable Conran
is busier than ever—and reportedly worth $150 million. In May,
he opened the Bluebird Gastrodrome, a Provencal-inspired market
and restaurant in London's Chelsea district; he opened another
London restaurant, Zinc, in August; and this month, he inaugurates
a second Conran Shop in London. Conran will return to this side of
the Atlantic in early 1999, with the opening of a retail and restaurant
complex under the 59th Street Bridge in midtown Manhattan.

ARCHITECTURE: To what do you credit your staying power?
TERENCE CONRAN: Luck, determination, some bloody-minded-
ness, and hard work. I've never really had a grand scheme or a five-
year plan, but I've seized opportunities as they occurred. Luckily,
my hunches have been right more often than they have been wrong.
When | first started developing Butlers Wharf [the Thames-side
complex housing Conran's headquarters, restaurants, and food
stores], for example, property experts told me it was doomed to
failure—that people would never come south of the river to eat.

Yet our restaurants here are packed every day of the week.

Knight

Are you trained in design?

| trained as a textile designer at the Central School of Arts &
Crafts in London. But | left before completing my degree to take

a job at the Rayon Design Center, where | produced textile designs,
worked on a magazine, turned my hand to designing whatever
turned up, including an exhibition at the Festival of Britain (1951).
During the 1950s, | set up a furnituremaking company called
Conran & Company, and then Conran Design Group. It was all
pretty hand-to-mouth in the early days: | first got into restaurants
as a means of making money to keep the furniture business afloat.
The importance of these experiences is that | know how things
are made because | can usually make them myself.

What was your goal in opening the first Habitat in 1964?

| opened Habitat because | was frustrated by the failure of existing
retailers to sell my furniture with any real success or conviction.

| was certain that there was a market for our designs: For the first
time, young people had a bit of disposable income, and they were of
a generation which didn't always share the taste and values of their
parents.The core of Habitat's products was self-assembly furniture

architecture: october 1997 | 51



which we designed and made ourselves. By the time | retired as
chairman in 1990, there were 59 Habitat stores in the U.K., 29

in France, 16 Conran’s in the U.S., and 26 franchise stores around
the world. After | left the group, Habitat was sold off; the U.S.
stores went into receivership. The European outlets are now
owned by the parent company of IKEA.

Tell us about your architecture and design practice.

CD Partnership was established in 1993 by the merger of Conran
Roche, my architecture and town-planning company, and a team
of interior designers. Today, it's a company of about 45 architects,

CD Partnership designed Zinc restau-
rant in London (far left), including
wine lahels (left), and is redeveloping
ship terminal on Edinburgh’s water-
front (facing page).

We work on all Conran Group
projects, but also receive
commissions from other
parties. We've designed

an office headquarters in
Harlow [25 miles northwest
of London], a restaurant in Munich, and a hotel in Vienna. At the
moment, we're working on a big terminal at Leith [Edinburgh's
port], a department store in Melbourne, and a massive redevelop-
ment in the Roppongi district of Tokyo.

Why did you found the Design Museum in 1989?

The Design Museum grew out of something called the Boilerhouse
Room at the Victoria & Albert (V&A) Museum. The Boilerhouse—
so-called because it was situated in the museum’s basement
boiler rooms—was dedicated to putting on exhibitions which
examined the roles of industrial design and manufacturing. The
project was funded largely by my charitable foundation, and the
exhibitions we put on proved very popular—so much so that some

interior designers, and product and graphic designers. of the other V&A directors were rather envious of our success.

IT’S DISCOVERING WHAT THIS COUNTRY WAS LIKE
BEFORE IT WAS CALLED AMERICA.
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In the 1980s, | was redeveloping Butlers Wharf, and there was
the opportunity to do something much more ambitious than the
Boilerhouse.The Design Museum made it possible to demonstrate
to a very wide public how the art of industrial design can improve
the economy and the quality of everybody’s lives.

How are your ventures tied together?

Design is at the nucleus of everything we do. I'm not an esoteric,
intellectual designer hampered by theory, and | passionately
believe that good design can improve people’s lives. Although
we're a business, our ventures are not done purely as moneymaking
exercises. | get a real buzz out of designing something and then
seeing other people share in my enthusiasm.

To promote design effectively, | think you need also to be an
educator, so that's why books like The Essential House Book explain
basic architectural principles to the layman, rather than
being just decorating or style guidebooks. Because I've
been lucky enough to make quite a bit of money in my
career, I've been able to be a design patron, too. | can put
my money where my mouth is, whether it's funding the

interview

Design Museum or commissioning artists and designers to make
things for our restaurants and shops.

I'm a stickler for detail, and having a group of interrelated
companies makes it easier to design everything, right down to the
cutlery and china and—something we're famous for—the ashtrays.

What do you think of themed spaces?

| visited Niketown when it opened in Manhattan and was very
impressed. But on the whole, I'm extremely dubious about themed
environments. By their very nature they're ersatz spaces that have
little or no regard for the architecture or location of a building.

| think they also place too much emphasis on interior design,

and not enough on the product being sold within it, whether that's
food in a restaurant or clothes or cosmetics in a shop. | recognize
the economic imperatives behind global expansion, but | can't say
that they thrill me.

What do you think of contemporary British architecture?
It's in a pretty healthy state. When Prince Charles started the
whole “monstrous carbuncle” debate about Modern architecture,

~

The University of Oklahoma, Norman Campus
seeks a dynamic, creative, individual
to fill the position of

Dean of The College of Architecture

“The University of Oklahoma is building on a strong tradition of excellence and quickly
emerging as a national pacesetter in higher education.
This is an institution worthy of a lifetime of commitment.”

David L. Boren, President
The University of Oklahoma

“The Dean will be a nationally recognized, forward-thinking leader who will proudly rep-
resent us as a leading multi-disciplinary college of architecture to University, state, nation-
al, and international audiences. We seek a person who sees in the diversity of our students
and faculty a unique opportunity to inspire greatness in future generations of architects, inte-
rior designers, builders, landscape architects, and city and regional planners. As Chief Exec-
utive of the College, our future dean will have the following qualities and qualifications:

2
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appropriate academic and professional credentials including an outstanding record of

achievement sufficient for appointment as Full Professor with tenure

a strong commitment to excellence in undergraduate education, graduate education,

scholarly research, and creative activities

% the ability to develop and maintain supportive relationships within the College, the
University, and the State, and among alumni, professionals, and their organizations

% a consensus builder with strong communication, administrative, and fundraising skills

% personal qualities implicit in one primarily responsible for promoting rigorous acade-
mic and professional standards within a stimulating and creative setting

% a commitment to Affirmative Action employment guidelines, practices, and out-

comes.
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College of Architecture Dean Search Committee
The University of Oklahoma

Initial screening of candidates will begin on November 3. 1997 and the search will con-
tinue until the position is filled. Send nominations describing qualifications along with a
resume to:

Architecture Dean Search Committee
University of Oklahoma

Sarkeys Energy Center

100 E. Boyd, Room 710

Norman, OK 73019-0628

Questions or requests for additional information should be directed to Dr. John T. Snow, Search Com-
mittee Chair, at email address jsnow@oi.edu or (405) 325-3101. Obtain information about the College

of Architecture on internet site http://www.uoknor.edu/architecture. OU is an Affirmative Action, Equal
Opportunity Employer. OU has a policy of being responsive to the needs of dual-career couples.

What’s 1€ more
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Enterthe architecture awards.

DEADLINES ARE OCTOBER 15 AND 31, 1997
SEE ENTRY FORMS ON PAGES 17-18 AND 63-64
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it initially appeared that we were going

to retreat to Neoclassical models as the
standard of architectural aspiration. But
Charles put architecture on the cultural
agenda. Newspapers, magazines, and
television now treat architecture as a
subject worthy of serious consideration,
not the preserve of an intellectual elite. I'm
hoping the new Labor government will show
some guts when it comes to commissioning
new projects, and that the money available
for projects through the National Lottery
will result in some dynamic spaces.

What's your next venture?

This month, we open a new Conran

Shop in North London, which will have

an 80-seat restaurant on the first floor.
Early next year, we'll be opening a rooftop
restaurant in the City of London [in a
Michael Wilford-designed office block]
and an ltalian restaurant in Savile Row.Then
there's Bridgemarket in Manhattan. We're
also part of a consortium working on the
redevelopment of the Great Eastern Hotel
next to Liverpool Street Station in London.

Do you think there is a signature

“Conran look” to your designs?

| like design that doesn’t shout at you but
slips quietly, efficiently, and elegantly into
people’s homes.Though I'm essentially a
Modernist, I'm not a design intellectual.
Good design has to have human qualities;

it can't be alienating. I'm not Philippe Starck,
and never could be, no matter how much

| admire his work. I'm more of a Shaker.

With a building—whether it's a site for a
restaurant or a Conran Shop—we consider
the character of the neighborhood. We favor
the use of high-quality natural materials like
timber, stone, and marble. And although you
can see historical influences, we're not inter-
ested in pastiche; instead, we try to create
something new and of its time and place.
Simplicity, practicality, understated ele-
gance, confidence, and a bit of quirky humor
are the elements we try to bring together.

interview

Conran founded Design Museum (ahove left)
in 1989. This spring, he opened Bluehird

Gastrodrome (left) in London. Conran Shop
(ahove) is housed in former Michelin garage.

For fast information via fax, call
1 800 779-0202 [Code: 026002]
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protest

Cultural exchanges between countries are increasingly valuable
in a business world that no longer knows boundaries. But the
Japanese Cultural Center in Paris, built on one of the last open
spaces along the Seine River in Paris, is bad enough to set back
Franco-Japanese relations 100 years. This glass-and-steel inter-
ruption on Quai Branly, just west of the Eiffel Tower, looks more
like a modern airport or convention center than a stately building
fit for Baron Georges-Eugene Haussmann's grand boulevards.
The cultural center is located on the Left Bank of the Seine,
an area devoted to culture and education. Modernist architecture
should not be excluded from the Left Bank, but in this context,

the 22-meter-high cultural center with a silk-screened glass facade
is overwhelming. On the Right Bank, in the city's business district,
this design may have worked.

Opened to the public last month, the cultural center is the result
of an international design competition, held in 1989 and sponsored

ubbed

The Japanese Cultural Center by the Japan Foundation. It was won by Armstrong Associates of
London, whose design reflects little more than the skin-deep gloss

in Paris spans a corner, bUt and polish of the late 1980s.

fails to bridge two cultures. Instead of reinterpreting Parisian geometries, the six-story
center (with five levels below ground) lacks any link to its Second

Empire context. Its principal glass-and-steel facade rounds the
corner like a stretch of plastic wrap, defined by an almost imper-
ceptibly staggered rhythm of engaged columns offset by thin
mullions that fail to break up the facade. This shoddy curtain-wall
detailing is interrupted by the scrimlike veil across the attic story
that only contributes to the jumbled facade.

Adding to this clumsiness is the service core at the site's
western edge, which represents an inelegant attempt to connect
the building to its 19th-century neighbor by introducing larger
glass panes that expose the stairwell. Far from reconciling the
differences between old and new, this awkward hyphenlike addi-
tion only emphasizes the incompatibility of the two structures.

From any angle, the result is disappointing: The horizontal
bands of glass and steel stick out amid the stone
and brick buildings that so elegantly stand their
ground; up close, the building overwhelms the corner.

More significantly, the design fails to communi-
cate the center’'s mission to showcase Japan's
cultural heritage. Given the wealth of design talent
in Japan and France, it is a wonder that the jury
selected an architect without roots in either country.
An architect who grew up and trained in Japan
or France may have achieved a building that better
demonstrated the spirit of the two countries
coming together. Michael Maynard
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For secured visitor and entry
control.

The new Siedle-Video

Exclusive color
& monochrome
cameras with

| _ full 360°
includes: ' swivel range
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+- 20 degrees
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Architecture and AlA Research again are cosponsoring
their awards program for architectural research.

Jury

The purpose of this awards competition is to recognize outstanding research in architecture

and urban design, and to publicize it for use by the profession. Awards and citations will be
designated by a jury drawn from academia and the profession. Decisions will be based on the
study’s overall excellence, innovation, rigor, and usefulness to the practice of architecture and
urban design. The jury will consider the degree to which the research addresses compelling social
needs, extends traditional architectural expertise, demonstrates ways to integrate research and
design, or utilizes multidisciplinary problem solving. Research methodology appropriate to the
nature of the inquiry should be made explicit, as should the application or applicability of the
research. Doctoral dissertations and applied research are welcome. Entrants will be judged in one
of three broad categories of research: Energy and Sustainable Design, Behavioral and Social
Science, or Technology and Materials.Entrants should interpret the call for outstanding research
as broadly as possible to include the subdisciplines of architecture as well as diverse modes of
inquiry. Judging will take place in November 1997, and winners will be notified in late November.
The winning entries will be featured in the April 1998 issue of Architecture.

Dean, College of Architecture  Principal Associate Dean
and Urban Planning Susan Maxman Architects School of Architecture
University of Michigan Philadelphia, Pennsylvania Yale University

Ann Arbor, Michigan New Haven, Connecticut
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Deadline for Submissions: October 15, 1997

Entry Form: Awards for Architectural Research

omplete and submit all partsi nith each entry (see
or instructions). Photg ¢

eet if necessary):

Entrant phone number:
Entrant fax number:
Project:
Location:
Client:
Client phone numbe
Category:

Address:

Project:

| certify that the submitted project was executed by the parties credited and meets all eligibility
requirements. | understand that any entry that fails to meet submission requirements (6-12) may be
disqualified. Signer must be authorized to represent those credited.

Signature:

Name (typed or printed):

fees:  $120 per entry

Research Awards Editor

Architecture

1130 Connecticut Avenue, N.W., Suite 625, Washington, D.C. 20036
Project:

Your submission has been received and assigned number

(Architecture will fill in this number and return this receipt. Please retain it for reference.)

Entrant:
Address:

(Receipt)

Research Awards Editor
Architecture
1130 Connecticut Avenue, N.W., Suite 625, Washington, D.C. 20036

Entrant:
Address:

(Return label)

Judging will take place in November 1997,
Winning entries will be featured in the April 1998 issue of Architecture.

Eligibility

1 Who Can Enter

the U.S., Mexico,
one or more sub
be focused on an
must have been d
executed inthe U
not more than fiv

. Research may
n, but the work
and substantially
ico, or Canada

2 Substantive
Entries may inclu
reports accepted
implementation,
by entrants who h
their results. App
existing research
or tested in the fi
knowledge gaine

pplication), and
e also eligible.
as the date

Publication Agreement

3 Providing Additional Materials

If the submission should win, the entrant
agrees to make available further
information and graphic material

as needed by Architecture.

4 Publication

Architecture is granted the first opportunity
among U.S. magazines for first publication
of the study.

Submission Requirements

5 Project Facts Page

To ensure the jury's clear understanding,
each entry must contain a page that lists,
in English, the research project facts under
the following headings: ProjectTitle;
Research Category; Client or Source of
Funding; Budget; Start and Finish Dates;
Name and Location of Client; Research
Setting; Form of Final Products; Basis of
Eligibility; Bibliographic References.Ten
copies of this page must be submitted.

6 Narrative

Entries must contain a three- to five-page
synopsis of the project that includes the
following section headings: Purpose/
Obijectives of the Project; Research Design
and Methods Used in Research; Data and
Analysis Procedures; Major Findings and
Results; Significance and Uses of Results.
Ten copies of the narrative must be
submitted.

7 Additional Materials

One copy of supplementary graphic

or written material may be submitted in
1/o-by-11-inch for i

g, No hames
may appear on
except on entry
cealed by tape.

accompanied by
Reproductions of
ill out the entry

Architecture.
trants must send
must be inserted
in unsealed envelope with entry form

(see 9, above).

11 Return of Entries

Architecture will return entries ONLY if
they are accompanied by a self-addressed
stamped envelope. Copies of project facts
and narratives may not be returned.
Architecture assumes no liability for loss or
damage.

12 Entry Deadline

Deadline for sending entries is October 15,
1997. All entries must show a postage mark
as evidence of being in the carrier's hands
by that date. Hand-delivered entries must
arrive at Architecture's offices by 6 p.m. on
October 15.To ensure timely arrival,
Architecture recommends using a carrier
that guarantees delivery within a specified
number of days.

Deadline: October 15, 1897
Strictly Enforced
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Baumschiager & Eherle Studio

Lochau, Austria

Austrian architects Carlo Baumschlager and Dietmar
Eberle discovered an overlooked client niche when they
established their practice in Lochau, a town on Lake
Constance, in 1984. The unpretentious pair found that
many young professionals, such as teachers and social
workers, had more time than money on their hands and
were willing to invest sweat equity in their own houses.
Enlisting the labor of their clients necessitated using
a low-tech, cost-sensitive strategy.

Forty-two-year-old Baumschlager and 45-year-old
Eberle responded with very concrete principles: making

THE AUSTRIAN DUO OF CARLO BAUMSCHLAGER AND DIETMAR EBERLE

RATION

building volumes compact; keeping interiors and
facades neutral; separating structure from enclosure;
and minimizing the disturbance to a site. They became
as attentive to the local ecosystem of materials and
labor as they were to the region’s ecology. Their interest
in the pragmatics of construction resonated within

the context of the Germanic rationality dominant in
Vorarlberg, their province at the western tip of Austria,
where most buildings are constructed in wood.

In designs that often hybridize wood and industrial
materials, Baumschlager and Eberle underscore the
simplicity common to industrial and hand-built con-
struction: Both idioms have an honesty supported by
uncomplicated geometries. The architects believe
metal panels and bright colors have the same direct-
ness as rudimentary vernacular forms and materials.
“In a particular situation we use whatever approach
best suits the problem,” says Eberle, "Tradition is nota
formal question, and Modernism is not a technological
question—both are a way of thinking.”

Baumschlager and Eberle use wood even in larger
buildings with expanses of glass and aluminum, as hung
facades because of the wood's thermal isolation prop-
erties and affordability, and because the prefabricated

assemblies accelerate construction. Within the mixed
messages, wood tethers their Modernism to local
traditions, and the glass and aluminum acknowledges
the contemporary commercial vernacular. In a province
with many church cupolas, copper is a familiar material.
Applying notions of participatory building, the
architects extend their dialogues from clients to
building authorities and consultants—not to mention
the other architects in the 15-person office, with whom
they cultivate daily round-table discussions, Sifting
designs through many viewpoints rationalizes the

building process and has resulted—even in larger
commissions—in buildings of great transparency.
The pragmatic rationalism of their working process
has deepened with their use of computers, with
which they built up a large library of details that they
modify as necessary. “Not every detail has to cause
a sensation,” remarks Baumschlager.

The city of Vorarlberg, whose sprawl resembles
Los Angeles's, offers a loosely structured context
whose relatively uncomplicated bureaucracies
accommodate and even encourage building. The
region, a high-tech industrial zone and center of
commerce, is also prosperous and unlike Graz, the
other architecture-intensive area in Austria, Vorarl-
berg is not yet institutionally overbuilt. Building near
the shores of Lake Constance over the past decade,
the architects have realized about 150 projects in an
increasingly wide range of building types that now
includes office, community, college, and industrial
buildings. Although the more recent buildings—
erected not by clients, but by contractors—are more
formally self-conscious, they are still stamped with
the simplicity and clarity on which Baumschlager &
Eberle founded their practice and pragmatic esthetic.




Dietmar Eherle and Carlo Baumschlager

ADAPT MODERN FORMS TO REGIONALTRADITIONS. By Joseph Giovannini

Baumschlager & Eherle’s
headguarters for an
electronics company in
Dornhirn (below) typifies
the firm’s interest in the
articulation of huilding
volumes differentiated
hy color and material.
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Second-level living area of house (above) is flanked by
windowed doors opening onto valley view. Cantilevered
floors of poured concrete structure (hottom) create
stepped profile and protective overhangs.
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First-floor plan (1)

BUCHEL/GEIGER HOUSE
VADUZ, LIECHTENSTEIN

Site was destiny for this compact,
140-square-meter house in Liechtenstein:
Baumschlager & Eberle responded to the
massif in the backyard by creating a house
that looks like a chunk of rock that has
fallen from the cliff into a garden of old fruit
trees. “Because the surroundings are so
powerful, we wanted to create a very direct
and strong house,” asserts Eberle. “We
wanted to make a punctual moment—like
a statue or a tower—and we thought that
concrete would be an answer to the rock.”
As in many of their projects, the
architects devised a very compact footprint.
The entrance, garage, and study are located
on the ground floor of a solid, three-sided
concrete box that cantilevers toward the
valley view on the upper two floors; the
living and dining rooms are on the second
floor, and the bedroom is on the third.
The south-facing wall, fronting the view,
is glazed; the architects thrust the interiors
toward the view by stepping the building’s
profile: “The movement of the house
is toward the windows," explains Eberle.
The floor-to-ceiling window panels open,
and with fixed railings, the adjacent
interiors virtually become balconies. The
stepped section creates an overhang that
protects each floor against the sun and rain.
The architects use the central stairwell
as a verti