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For Business Excellence
and Quality Achievement

(Armstrong

CEILING AND WALL SYSTEMS

Here's PROOF...

PRODUCTIVE SPACES
Acoustical ceiling systems and walls to reduce noise distractions
... Ultima RH90 offers .70 NRC!

DURABILITY

Many products offer impact, corrosion, chemical resistance
.. Ultima RH90 bas exceptional resistance to scratching,
scrubbing... even high bumidity!

DESIGN VERSATILITY
Over 4000 choices for any design or budget
.. Ultima RH90 gives you a smoother texture!

VALUE
Light reflectance, thermal insulation cut energy costs
.. Ultima RH90's durability slashes replacement expense!

SAFETY

UL fire-resistive and seismic-rated systems

.. Ultima RH90 is Class A and designed for Armstrong’s
seismic-rated grid!

CONVENIENCE

Local source ceilings/grid

.. Call your local Armstrong rep, distributor or contractor at
1 800 448-1405 about NEW Ultima RH90!

No HAsSLES

Questions? Need a solution from someone who
understands the problems? Want test data on

new Ullima RH90? You can trust our TechLine experts ...

M FREE acoustical
analysis

W Technical help —
fire-rated assemblies

B CAD assistance,
performance data

1 800 448-1405 (option 3)
“We’re standing by... so you can keep moving.””
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Arched Chords

Gable

UILDING A

University of Houston's indoor practice facility can be configured for football. track. tennis. basketball

Development Man ines - s Facilities Group  Pro Architect: Kendall/ Heaton Structural Engineer: Water P Moore dates  General Contractor:

PO Box 637, Brigham City, UT 84302 /734-9433 PO Box 100520 Florence, SC 29501, 803/662-0381 PO Box 169, Fort Payne, Al 3



Bow String Scissor

When the University of Houston built its new state-of-the-art
Athletic/Alumni Center, a key element in the design was an indoor
practice facility. Covering 84,000 square feet, it measures 420 feet by
200 feet and affords a clearspan height of more than 45 feet.

When planning this project, the architects and structural engineer
were challenged by a very tight budget. Careful analysis determined that
a braced structural steel frame featuring Vulcraft long-span bow string
steel joists best met the design requirements. The joists span 197 feet
between side wall frames, and range in depth from 120 inches at
midspan to just 24 inches at bearing points. Vulcraft 3 inch deep, 16
gauge acoustical steel deck was also used to span between the joists and
serve as a diaphragm to transfer lateral loads to the perimeter frames.

You see, Vulcraft is the largest supplier of steel joist in the country,
including more than a dozen nonstandard designs, more than anyone
in the industry. We've been making nonstandard joists for years and

with our expertise, as well as our large inventory of steel, we make them

quickly and economically. What's more, the earlier we get involved in
the design stages, the better for the project. Because our experienced
engineers can assist the project’s designers and bring the end product
in more quickly and at less cost than could be done with traditional
methods. Just like we did for the University of Houston.

With Vulcraft nonstandard joists, you expand your design possibilities
with all the benefits of steel joist construction: they’re lightweight and easy
to erect like standard joists and can be delivered when you need them.

See Sweet’s 05100/VUL and 05300/VUL or contact any of our

plants below. And make your next building a winner.

and volleyball. WLCMFT

DE. Harvey Builders  Steel Fabricator: Eagle Fab  Steel Erector: Postel-Smith Inc, A Division of Nucor Corporation
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Keeping up
appearances
is something

You design for

esthetics,

function and At NIXALITE of

longevity.
AMERICA INC, we respect your vision. That's

why our needle strip architectural bird
barriers can be applied to any exterior
structure contour. These stainless steel wire
barriers provide effective, humane and
esthefic protection from annoying and
unhealthy bird defacement.

So, whether you're creafing new designs,
refurbishing, restoring or adding on fo
existing structures, let NIXALITE of AMERICA
INC help you with the quality, reliability and
durability that have become our frademark
for nearly 50 years.

For more information:
o See Sweets 10290/NIX
¢ |nternet - http://www.sweets.com

*Ph: 800/624-1189 Fax 800/624-1196
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of Americalnc . -
PO. Box 727 Dept ARCH

East Moline, IL 61244-0727
Specialists in Bird Control .

309/755-8771 Fax 309/755-0077
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the first outdoor luminaire that allows you
to define its character within the architectural scheme. As a shy personality, The

A
Entablature has a distinguished simplicity that can blend with its surroundings
and become integral with the architecture. As an extrovert, the luminaire can be

reconfigured with many different entablatures to emulate the distinctive features
and accent colors that often become the unigue signature of building exteriors.
Whatever the choice, you can be sure that you have specified a luminaire of
unprecedented quality and performance because it is Kim. The Entablature is
available in two sizes, four light distributions, HID lamp modes from 70W to 400W,
and a host of features such as die cast construction and no-tool maintenance.
The shoebox has been redefined!

/4/4‘ KIM LIGHTING

FAX 818/369-2695 Circle 74 on information card
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im pec cable attention to detail.

When your vision counts, explorve Mo nsanto

Ultron® VIP premium nylon, Ultron® VIP Solution Dyed nylon and

Ultron® VIP FiberSet” nylon.

We’ll give you the threads of your n

And PEVIOTIMANCE that will floor you.

Monsanto Contract Fibers, 320 Interstate North Parkway, Atlanta, GA 30339 1-800-543-5377 or 1-770-951-7600

Interior design: Henry Goldston and Walt Thomas, AREA, Los Angeles; photo: Nick Merrick © Hedrich Blessing.
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Imagi native design and superb performance begin with

e Ultron® VIP nylon

family of pn’mium carpet fibers.
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WHEN THis ARcHITECT NEEDED STRENGTH, HE Founp ANDERSEN A SourceE OF INSPIRATION.

IN THEIR NEW ADDITION, THE CONGREGATION OF THE BLANCHARD Roap ArLiance CHURCH IN WHEATON, ILLINOIS WANTED A VERY STRONG

ARCHITECTURAL STATEMENT TO SYMBOLIZE THEIR VERY STRONG FAITH. USING A BOLD DESIGN AND ANDERSEN® WINDOWS THROUGHOUT,

ARCHITECT WALTER CARLSON ANSWERED THEIR WISHES. WHY ANDERSEN! IN ADDITION TO THE FEATURES ANDERSEN WINDOWS ARE RENOWNED

FOR, INCLUDING RELIABILITY, LOW MAINTENANCE AND ENERGY EFFICIENCY, MORE WAS NEEDED AS WELL. “ACTUALLY,” saiD CARLSON,

“THE NORTH WALL, HALF OF WHICH IS MADE UP OF ANDERSEN FLEXIFRAME® WINDOWS, WAS MADE POSSIBLE BY THE STRENGTH OF THE NEW

ANDERSEN REINFORCED MULLION. OTHERWISE WE WOULD HAVE HAD TO BUILD A SEPARATE STRUCTURE BEHIND THE WINDOW.” SO IF THERE'S

A LESSON TO BE LEARNED HERE, IT MAY BE THIS. 1O PERFECTLY JOIN DESIGN AND PERFORMANCE, PUT YOUR FAITH IN ANDERSEN Winpows.

ANDERSEN" WOOD CASING FOR STEEL

ANDERSEN" CORROSION-RESISTANT SCREW FASTENER

ANDERSEN" STEEL REINFORCING PLATE

ANDERSEN"' STEEL REINFORCING END BRACKET

METAL FURRING
(GYPSUM BOARD

STEEL CHANNEL

Winbow DetaiLs

Stanparp [0

CONCRETE MASONRY Ortionar [
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ANDERSEN COMMERCIAL GROUP'

Anderse,,
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FOR AN ANDERSEN REPRESENTATIVE, CALL 1-800-426-7601, EXT. 1617.



A Complete System of Door Hardware

| Lever Handles Pull Handles
Mortise Locks Hinges
Passage Latches Doorstops

" Privacy Latches Mail Slots

= NYLON ...provides a lasting finish...

| structural strength... hygienic...

~ easy to clean non-porous surface...
* insulates against static electricity

and changes in temperature.

= NYLON... always better, all ways...

EWI

2851 Old Tree Drive «Lancaster, PA 17603
Phone: 717-293-1313 Fax: 717-293-3270
| In Canada:

. Phone: 800-293-6359 Fax: 800-827-3270

Hardware worth Handling

Mortise Locksets

Available in all functions with three lever handle designs in

13 colors; complies with ADA and ANSI A117.1 requirements;
classified by UL for 3 hour fire doors; sold in complete sets.
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Introducing Nevamar LamMates: Matched for the material world.

Two mate Same look.

Nevamar laminates look new longer. ‘lusive ARmored Protection™ Plus surf
' 1g LamMates melamine component panels (

gether, LamMates reduce costs without :

o

plication. Working

UL T TN rificing design integrity In 70 of our most popular solids, patterns and woodgrains. Call us.
of laminate samples after & =i =
sliding 40 ounce ;

LamMates™ f‘l‘lll.’;'nrl'I[.I!.'l?l‘l'Jf.Jr!.‘_I_f Nevamar®




Pure Metals™

- Laminates

Industrial Panels
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NEVAMAR:

DECORATIVE SURFACES

™

As tough as they are beautiful.

INTERN ATIONAL@ PAPER

DECORATIVE PRODUCTS DIVISION
B339 TELEGRAPH ROAD

ODENTON MD 21113-1397 M
1]

Atlanta 9%




~Now In Ceramic Tile.

With American Olean, it’s now easier than ever to @ B computerized design system, gives you all the
give your design concept a perfectly coordinated look. Our
full range of wall and floor tiles, including a complete selec-
tion of porcelain pavers, glazed and
unglazed ceramic mosaics, quarry tile
and natural stone, all work together impeccably. make American Olean your

Even better, Contract Colorways," our new one sowrce, your only source.

information you need to coordinate your entire
project — from tile to surfaces to fixtures. Ask your
American Olean representative how you can get

Contract Colorways. It’s just another reason to

American Olean

For the name of your local American Olean representative, call us at (214) 309-4369.
Circle 82 on information card




Editorial

Building on
P/A’s Legacy

ARCHITECTURE continues
the PIA Awards, a barometer

of design trends for more than
Sfour decades.

he architecture profession hands out
I more awards than Hollywood. This

issue presents our equivalents to the
Academy Awards and Golden Globes—the
AIA Honor Awards and Progressive Architec-
ture Awards. The rare opportunity to juxta-
pose these two national programs for built
and unbuilt work results from the purchase
of P/A by our publisher, BPI Communica-
tions, in January. We salute the P/A staff for
preparing the 1996 awards, which were set to
go to press just before the magazine was sold.

Of the two awards programs, P/A’s has
always been more interesting, often recog-
nizing innovative design ideas before they
take root in the profession. Many “firsts”
have occurred on the pages of P/A’s January
issues since 1954, when the winners of the
first competition were revealed.

In 1961, for example, the controversial
Brutalist design of Carlin, Millard, and
Pozzi’s New Haven fire station caused so
much heated debate among the jurors that
the magazine decided to begin publishing
jury comments. Two years later, the judges
premiated building renovations for the first
time, more than a decade before historic
preservation became accepted practice.

The vanguard of Postmodernism was first
widely exposed with the recognition of three
projects by Venturi and Rauch in 1967. And
in the 1970s, the P/A Awards directed archi-
tects’ attention to energy consciousness and
site sensitivity—issues that have since in-
tensified in their urgency.

P/A winners don’t always turn into real
buildings, but the ones that do often result
in seminal works, such as Skidmore, Owings
& Merrill's Connecticut General Life Insur-
ance Headquarters (a 1955 winner); Moore
Lyndon Turnbull Whitaker’s Sea Ranch
Condominiums (1965); Benjamin Thomp-
son’s Faneuil Hall Marker (1975); and Peter
Eisenman’s Wexner Center (1985).

The P/A Awards have also launched ca-
reers. In 1970, Michael Graves received an
award for a house in Pocantico Hills, New

York—the first time his work was published
in the national architectural press. Four years
later, Thom Mayne and Michael Rotondi
won a P/A Citation, the first of 15 awards
their firm Morphosis would earn over the
next two decades. Steven Holl also credics
recognition by P/A, in the form of a 1978
award, with helping to jump-start his prac-
tice. “The awards issue provides a little hope
and a chance exit from oblivion for dedi-
cated young architects,” Holl contends.

At times, the P/A Awards were criticized
for promoting stars and trendy, small-scale
designs chosen by juries out of touch with
mainstream architectural practice. The edi-
tors attempted to change that in recent years,
with more diverse juries and less emphasis on
formal issues. Not every year yielded endur-
ing ideas, but the results were never dull.

Recognizing their value to the profession,
ARCHITECTURE will continue the P/A Awards
this year and in the future. The program
will remain a forum for unbuilt architecture,
selected by a panel of leading practitioners.

The members of the jury for the 1997
awards will be Sarah Graham of Angélil/Gra-
ham Architecture, Los Angeles; Laurie
Hawkinson of Smith-Miller + Hawkinson
Architects, New York; Enrique Norten of
TEN Architects, Mexico City; Antoine Pre-
dock of Antoine Predock Architect, Albu-
querque; and William Rawn of William
Rawn Associates, Boston.

Entry forms for the 1997 awards compe-
tition will be published in our next three is-
sues; submissions will be due September 6.
Judging will be held in late September, and
the winners featured in next January’s issue.
The continuation of the P/A Awards is only
the first of many changes taking place at
ARCHITECTURE. Stay tuned.

“Debsuan i gk
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Through a variety of aesthetically beautiful product
offerings, Endicott provides the essential components to lend
dimension and artistry to any creative idea. The Beatrice City
Library is no exception.

Striking, sophisticated colors and sublimely subtle textures
perfectly coordinate to achieve simply magnificent results time
after time.

For samples, literature and the name of the distributor in
your area, contact Endicott Clay Products Company today.

Endicott Clay Products Company

Beatrice City Library, Beatrice, Nebraska

Bahr, Vermeer & Haecker, Architects, Omaha, Nebraska
Rose Blend Velour Economy Modular

Burgundy Blend Velour Economy Modular

Dark Ironspot Velour Economy Modular

Post Office Box 17
Fairbury, Nebraska 68352
402/729-3315
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With Services Like Chip Express
We Will Get Your Attention

The largest distribution network
With a nationwide network of company owned and

independent distributors, Boral® has outpaced the competition

in getting product to site quickly and cost effectively. We are

Programs for the 217 century

Boral's innovative programs like Chip Express™ dllow architects
to quickly order chip samples for presentations. It's easy, Dial 1-800-
5BORAL-5 [overnight delivery is available). And Boral® has many

other programs, including Bricklink™, a complete reference and idea resource sysfem.

i'i Unmatched product selection

Quality and quantity in color and texture are hallmarks of

Boral’s success in becoming the nation’s largest brick
manufacturer. We have more than 80 styles of commercial brick

and are committed to producing new products to meet the needs of our customers.

continuing to look for better ways to serve you.

9 i” A knowledgeable sales staff

s,
sﬁ%-/

Boral's sales and customer service employees are developing
a reputation for unparalleled product knowledge and prompt
responsiveness fo customer needs. Sales representatives af Boral®
facilities and independent distributors provide the best product support in the industry!

== BORAL BRICKS

A Solid Decision.* s

PO. Box 1957 » Augusta, GA 30903-1957 ]
1-800-5-BORAL-5 i
(1-800-526-7255) _ ¥

See our catalog in Sweet's: 04200BOR / Buyline X4674 Ttring Yfour Posdlditics MW ;‘;E

} 2
i

£ 1995 Boral Bricks, Inc. iﬁ
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YOU

OUR MONITORS GIVE
IS VERY CLEAR.
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MULTISYNC®

= - entire image. Even along
21" Flat Square Tech

(19.8" viewable in 3

Max. Res.: 1600 x 1200 NI at 701** the ¢
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OptiClear™ Surface
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On-Sereen Manager
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Letters

Meier on Meier

Regarding my “deanship”: It seems
to me that the most outdated, anti-
modern notion we can have is that
the movement known as Mod-
ernism was simply rebellious and its
practitioners, “Turks.” By making
the shock of the new our primary
criterion today, we turn Modernism
into a mere subcategory of Futur-
ism, which is exactly backward.

[ believe that clarity, rigor, and re-
sponsibility are fully Modern quali-
ties; otherwise | would have to take
away the title of Modern from Mies
and Le Corbusier. Similarly, I be-
lieve thar an “insistent formalist”
such as myself can “extend and rein-
force streer patterns and public
squares,” so that the “buildings knit
together the surrounding urban fab-
ric"—just as [ believe, on your evi-
dence, that I can both continue a
career-long investigation of design
principles while pioneering new ex-
pressions of urbanism. Thank you
F(Jr )'Guf CUmprChenSiVﬂ COVCragC.
Richard Meier, FAIA
New York City

Unabating bias

[n your recent issue devoted to
Richard Meier & Partners (ARCHI-
TECTURE, February 1996), one dis-
turbing issue stands out: women
made up only a tiny fraction of the
teams on every one of Meier’s im-
portant projects.

Nor is this an isolated incidence:
it’s simply a particularly glaring ex-
ample of the standard bias against
women at most of the major archi-
tectural firms—a bias that shows
few signs of abating.

Laurie Kerr

New York City

Johnson's joke

Though appreciating Philip John-
son’s references to Jefferson in his
St. Basil Chapel (ARCHITECTURE,
March 1996, pages 52-53), I feel he
is up to other referential tricks. His
square, windowless chapel suggests
not a Catholic heritage structure,
but rather the holy Muslim shrine,
Kaaba, in the Great Mosque of
Mecca. The slicing black “bell

tower” plane runs northeast—the

location of the black stone in the
Kaaba. Farfetched perhaps, but then
so is Philip Johnson.

Andrew Ruppel

Charlottesville, Virginia

Listening up to clients
Your two articles, “Communicate,
Don'’t Isolate” and “Listen Up or
Lose the Client” (ARCHITECTURE,
February 1996, pages 55, 57, 59;
153-155) are helpful reminders of
how clients are changing their ex-
pectations for design services.
Architecture is a service thar al-
most always sells as a product. 1
have never seen a firm using their
solid performance record sell over a
firm with a design in hand or a
completed building that meets the
clients’ expecrations. The quality of
our service, the skill and effort we
bring to the process, and our clients’
satisfaction with the completed
project help us get repeat work.
Only repeat clients are likely to
value service equally with the prod-
uct, yet when a larger, perhaps more
important project comes along,
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A well proven way of upgrading
a wall specification for heavy
duty use - without rethinking
the basic design or
construction methods.

Architect

WHAT WOULD YOU THINK OF

More durable than standard
wallboard and an economical
substitute for block or plaster.
An excellent way to reduce
total long-term costs.

Construction Manager

Type X fire rated and meets
ASTM standards; potential
applications clearly
documented.

It makes my job easier.

Building Code Official

Where there's a risk of
damage and vandalism,
investing in FiberBond up front
can mean spending less on
maintenance later.

Maintenance Manager

Finishes with the same
methods as standard drywall,
but can look much smoother.

Drywall Taper



even our most satished clients are
likely to look closely at other firms
for their design products while over-
looking our past service.

It is no wonder thar firms with
high profiles, design awards, and
I“ﬂ“}' Prodllcts [o S}"l()\-’\' (‘Uﬂriﬂlle o
get work even when they fail to ad-
dress their clients” overall needs.
And this may be why our profession
has always had a mixed reputation
for beauriful buildings. arrogant de-
signers, and missed schedules and
budgets. This would not be the case
if clients could differentiate berween
service and product.

We are all in competition to create
the most products with the most
pizzazz to impress the nexr client,
and if our service is above average,
that's just icing.

David A. Souers, AlA
Optimus Architecture

Rhinebeck, New York

Maybe I'm oversensitive, but did
detect in “Listen Up or Lose the
Client” another veiled castigatory
treatise on architects? There has

never been any real question of the
propriety of architects’ pretending
to know more abour their client’s
businesses than the clients do, just
more about architecrure.

I have yet to meet an architect
whose ego is a match for that of a
corporate executive officer or proj-
ect manager. [ think most “archi-
speak” results from the inadequacy
most architects feel from working in
a profession that depends on pa-
tronage. We don’t typically build,
or control development empires.
Our clients often do. Thus, despite
our skills and expertise, we tend to
approach the trough as supplicants,
rather than snooty louts.

In most derails, “Listen Up” is apt,
but LePatner is preaching business
development practices to the choir,
to those who can “through your
stockbroker, secure copies of the
prospective client’s...financial state-
ments.” Withourt staff and financial
resources, it is nearly impossible to
mount that kind of preparation.
And with the pressure to lower fees
because there are too few commis-

sions to go around, and since richer
firms are in effect able to give away
certain categories of work, the rest
of us must negotiate tighter scopes
of service. | don’t mind bending
over backwards for my clients: they
deserve my good will and best effort
within the scope of our contract. |
do resist bending over in any other
direction, however, and the line be-
tween backward and forward is
pretty fine these days.

C ;my R Collins,

G.R. Collins ¢ Associates

Costa Mesa, California

New Orleans razes landmark
Your arricle on the demise of the
New Orleans Rivergate and its re-
pl;lcc*mcm casino (ARCHITECTURE,
February 1996, page 49) was right
on the mark, except for one thing: it
was not Harrah's, the developers,
who insisted on its demolition—it
was the New Orleans city council.
Harrah's received an operator’s li-
cense from the state of Louisiana
with a proposal to renovate the
Rivergate. The city of New Orleans,

A TOUGH WALLBOARD
PANEL WITH A

VERY SMOOTH FACE

FiberBond is a high-performance,
gypsum-based board with additions
of perlite and cellulose fiber derived
from recycled newspaper. It has a
smooth finish and it’s designed to
keep its look despite rough :
treatment. No wonder FiberBond is
gaining favor among professionals as
the simple solution for demanding
wallboard applications.

: FIBERB®N

FOR FIBERBOND SPECIFICATIONS AND PRODUCT
SAMPLES CALL 1-800-299-0028 EXT 135

owner of the Rivergare, signed a
lease requiring demolition. No mat-
ter that Harrah's financial projec-
tions were based on a $350 million
renovation, which became an $850
million project as a result of demoli-
tion. Anticiparted revenue from the
casino remained the same.

The city insisted that the develop-
ers operate a temporary casino in
the city-owned Municipal Audito-
rium; Harrah's originally wanted to
renovate the Rivergate in phases,
which would not have required a
temporary casino. Profits from the
temporary casino were meant o
supplement the construction cost of
{hl.‘ P(’r[nﬂneﬂt one; Il['l!it't:':-{dv il' OPL‘r'
ated in a deficit.

Preservationists pleaded with the
ciry to allow the Rivergate to be
spared, but the city council thought
the casino would provide such an
economic boost that, in time, they
would be forgiven for the Rivergare.
What was supposed to be a shot in
the arm ended up a short in the foor.
Michael Rouchell

New Orleans, Louisiana

It goes up just like standard
wallboard. Same tools, same
accessories, and the same
technigues.

“It provides the smooth finish
I'm looking for and the long-
term performance as well."

FiberBond and FiberBond VHI reinforced
with fiberglass mesh when very high impact
resistance is required

lp Louisiana-Pacific

) ouisiana-Pacifi and FiberBond are US registered tracemanks of Lowisiana-Pacific Corporation
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Events

We’re Here to EARN
Your Business...

with exactly the connector you need, on spec
and on time — every time!

Exhibitions

sosToN. Architectural renderings by
Samuel V. Chamberlain, through
June 9 at the MIT Museum.
Contact: (617) 253-4444,

cHicaGo. “Process and Design in
Residential Architecture,” May 16-
September 13 ar the Chicago Ar-
chitecture Foundartion.

Contact: (312) 922-3432.

penver. “Borek Sipek: Auratic Ar-
chitecture and Design,” and “The
Industrial Revolution, 1776-1996,”
June 29 through June 1997 at the
Denver Art Museum.

Conract: (303) 640-2295.

HILVERSUM, THE NETHERLANDS. Willem
Marinus Dudok retrospective,
chrough %prcmbc‘r 15.

Jackson, mississiPpl, “The Palaces of
St. Petersburg,” through August 31
at the Mississippi Arts Pavilion.
Contact: (601) 960-9900.

Los ANGeLES. “Franklin D, Israel,”
through May 26 at the Museum of
Contemporary Art.

Contact: (213) 626-6222.

minneapoLis. “The Twin Cities on
Paper: A Century of Architectural
Drawings for Minneapolis and St.
Paul,” through June 23 at the Min-
neapolis Institute of Arts.

Contact: (612) 870-3000.

new YORK. “Glass in Architecture,”
through June 9 at the Czech Cen-
ter. Conrtact: (212) 288-0830.

“Help Define Frederick Douglass
Circle,” through June 23 at the
Charles Dana Discovery Center,
sponsored by Cooper-Hewitt.
Contacr: (212) 860-6909.

“Refining the Sports Car: Jaguar’s
E-Type,” through August 20 at the
Museum of Modern Art.

Contact: (212) 708-9400.

paris. Christian de Portzamparc ret-
rospective, through May 27 at the

Georges Pompidou Center.
Contact: 33-1-447-812

PITTSBURGH. “A Century of Women
Landscape Architects,” through
June 2 at the Heinz Architectural

Center. Conract: (412) 622-3131.

WASHINGTON, D.C. “The Architecture
of Bruce Goff, 1904-1982,” through
August 31 at the Ocragon Museum.
Contact: (202) 638-3221.

“Building the Ballyhoo: Architec-
tural Photography by the Wurts
Brothers Company,” through Au-
gust 18 at the National Building
Museum. Contact: (202) 272-2448.

Conferences

ANAHEIM. “A/E/C Systems,” computer
technology for the design and con-
struction industry, June 17-20.
Contacrt: (800) 451-1196.

“The Internet for Architects,” June
20, sponsored by the San Francisco

Exclusive Computerized
Manufacturing

Catalog hanger specials are
produced precisely to your specs.
Cost is lower; quality is higher;
installation is easier and delivery

=0
==x5=== CAD Services
We HAND DRAFT your drawings into CAD!

FREE first sheet

$100 per sheet
NEW!! Free Options:

can be accurately forecast.

Greatest Design
Flexibility

More options on more
hangers than any other
manufacturer. Skewed or
sloped seat, sloped top
flange, offset top flange,
concealed flange —, we
can modify our hangers
to meet your need.

Call 800/999-5099 for a catalog
or answers to connector design
questions. Let us earn your
business and show you why we
deserve our No Equal reputation.

m SIMPSON STRONG-TIE® CO., INC.
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;ﬁ The World's “No-Equal” Structural Connector Company

l -b L

o California m Florida = Ohio = Texas = Canada = UK

Circle 18 on information card

http://www.ePlan.com

Floorplan Database
Internet Project Publication

Satisfaction Guaranteed!

* Overnight rush option - NEW!!

* 3, 5, or 10 day rush options

« AIA or custom layering format

* Scan - $ 5 per sheet
+ Color Plot - $10 per sheet
* Vectorize - $10 per sheet
« CD-ROM, floppy or ftp return

* No limit to drawing complexity

* Any number of drawings

1 800 700-3025

e-mail to: info@sara.zia.com
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Institute of Architecture.
Contact: (800) 634-7779.

AspeN. International Design Confer-
ence, June 5-9.
Conrtact: (970) 925-2257.

attanTic ciry. “Gambling on Your
Waterfront: An Objective Look,”
May 19-21, sponsored by the
Waterfront Center.

Conrtact: (202) 338-6657.

sarceLona. Congress of the Interna-
tional Union of Architects, July 3-6.
Conract: 34-3-412-7651.

BIRMINGHAM, ENGLAND. “Canals and
Regeneration,” world canals confer-
ence, June 26-28.

Contact: 44-121-212-4433.

BOSTON. ARCHIBUS/FM users’ con-
ference, May 15-17.
Contact: (617) 338-1011.

“Design Management in the Digiral
Environment,” June 5-7, sponsored

by the Design Management Insti-
tute. Conrtact: (617) 338-6380.

“Finding Freedom,” Society for En-
vironmental Graphic Design annual
conference, May 31-June 1.
Contact: (202) 638-5555.

cHicago. NeoCon World's Trade
Fair, June 10-12 at the Merchandise
Mart. Contact: (312) 527-7650.

COPENHAGEN. “Art + Architecture” in-
ternational conference, May 29-31.

Contact: 45-44-77-3020.

penver. Construction Specifications
Institute convention, June 28-30.
Conract: (800) 689-2900, ext. 772.

GAINESVILLE. “Green Building Mate-
rials,” June 24-25, sponsored by the
Sustainable Development and Con-
struction Initiative.

Conract: (904) 392-5930.

minneapoLis. AIA National Conven-
tion and Exposition, May 10-13 at

LaGuardia Airport
New York City NY

Polygal Solar Grade
PCSS offers aesthetic
beauty, energy conserva-
tion, light transmission,
solar gain or reflection,
and doesn't contribute
to flame spread or toxic
fumes. It's a superior

~ alternative to glass

the Minneapolis Convention Cen-
ter. Contact: (617) 859-4475.

NEW YORK. [nternational Contempo-
rary Furnirure Fair, May 18-21 at
the Javits Convention Center.
Contact: (800) 272-7469.

0xFORD, MmississiPPl. “Southern Land-
scapes: Past, Present, Future,” May
16-18, sponsored by the Center for
the Study of Southern Culture.

Contact: (601) 232-5993.

saN FrRancisco. “Lightfair Interna-
tional” exposition, May 14-16.
Contact: (800) 856-0327.

sANTA BARBARA. “Green Building
Now,” June 7-8, cosponsored by
AIA and the Sustainability Project.
Contact: (805) 963-0583.

Competitions

World War Il memorial competi-
tion for Washington, D.C.’s Mall,

Circle 22 on information card

sponsored by the Battle Monu-
ments Commission. Entries due
May 15, Conract: (202) 761-0474.

Six-month internship with Renzo
Piano Building Workshop in Gen-
ova, laly, for 1995 graduates.
Entries due May 31.

Conract: 39-0106-171-1350 by fax.

“Escape to Create” fellowships,
sponsored by the Seaside Institute.
Deadline June 1.

Conrtact: (904) 231-2421.

Richard Kelly grants for lighting de-
sign. Entries due June 3.
Contact: (212) 248-5000.

Excellence on the Waterfront
awards, sponsored by the Water-
front Center. Entries due August 1.
Contact: (202) 337-0356.

“Furthermore...” publication
grants, sponsored by the J.M. Kap-
lan Fund. Deadline September 1.
Contact: (518) 828-8900.

tints in widths up to

82 inches. Even special
order colors are available.
Lengths limited only by
shipping constraints.
Ten year limited warranty.
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{ From the Temple of Hephalstos to the halls of corporate America,
Marble from Greece is the building material of choice.

Marco Lorenzet © Korab Hedrich Blessing

material did they specify?

- The same that was used at

the Hephaisteion, Marble
from Greece.

With over 60 distinct col-
ors and patterns, several
shown here, Marble from
Greece offers one of the
widest ranges available
anywhere. The great Greek
classic greens and whites as
well as designer-demanded
neutrals are available to
ship now or are already
here in the U. S.

Call 312.332.1716 or
FAX: 312.236.5127 for
product and distributor
information.

| &
A K
v

Visit us at Booth 611
during the 1996
AlA National Convention.
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Deadline for Submissions: July 1, 1996

Awards for

Judging will take place in July
1996. Public announcement
of the winners will be made in
November 1996, and winning
entries will be featured in the
November 1996 issue of
ARCHITECTURE.

Architectural Research

ARCHITECTURE, in collaboration with the American Institute for Architectural
Research, announces its first awards program for architectural research.

AIA Research supports architectural research and design excellence by identi-
fying the architectural discipline’s research needs, by encouraging research activ-
ities to meet those needs, and by disseminating results that aid the design and
construction of inspiring buildings and sustainable communities. The purpose
of this awards competition is to recognize outstanding research in architecture
and urban design, and to publicize it for use by the profession.

Awards and citations will be designated by a jury drawn from academia and
the profession. Decisions will be based on the study’s overall excellence, innova-
tion, rigor, and usefulness to the practice of architecture and urban design. The
jury will consider the degree to which the research addresses compelling social
needs, extends traditional architectural expertise, demonstrates ways to integrate
research and design, and utilizes multidisciplinary problem-solving techniques.

Research methodology appropriate to the nature of the inquiry should be
made explicit, as should the application or applicability of the research. Doc-
toral dissertations and applied research are welcome.

Entrants will be judged in one of three broad categories of research: Energy
and Sustainable Design, Behavioral and Social Science, or Technology and
Materials. Entrants should interpret the call for outstanding research as broadly
as possible to include the subdisciplines of architecture as well as diverse modes
of inquiry. See reverse for entry form and rules.

Jury

Martha Welborne, FAIA (Chair)
Associate Partner

Skidmore, Owings & Merrill
Los Angeles

William J. Mitchell, FRAIA
Dean, School of Architecture
and Planning

Massachusetts Institute

of Technology

Cambridge

Sherry Ahrentzen, Ph.D.
Professor of Architecture
Department of Architecture
University of Wisconsin

Milwaukee
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Entry Form: Awards for Architectural Research

Please complete and submit all parts intact with each entry (see
paragraph 9 of instructions). Photocopies of this form may be used.

ENTRANT:
ADDRESS:

CREDIT(S} FOR PUBLICATION (artach additional sheet if necessary):

ENTRANT PHONE NUMBER:
ENTRANT FAX NUMBER:
PROJECT:

CLIENT OR FUNDING AGENCY:
CLIENT PHONE NUMBER:
CATEGORY:

ENTRANT:
ADDRESS:

PROJECT:

1 certify that the submitted research was done by the parties credited and mees all
eligibility requirements. [ understand that any entry that fails ro meer submission
guidelines may be disqualified. Signer must be authorized to represent those credited.

SIGNATURE:
NAME (typed or printed):

FEE(SE: $110 per entry

RESEARCH AWARDS EDITOR/ARCHITECTURE MAGAZINE

1130 Connecticur Avenue, N.W., Washington, DC 20036
PROJECT:

Your submission has been received and assigned number
(ARCHITECTURE will fill in this number and return this receipr.
Please retain it for reference.)

ENTRANT:
ADDRESS:

(RECEIPT)

RESEARCH AWARDS EDITOR/ARCHITECTURE MAGAZINE
1130 Connecticut Avenue, N.W., Washington, DC 20036

ENTRANT:
ADDRESS:

(RETURN LABELI

34

Eligibility

1 WHO CAN ENTER: Architects, environ-
mental design professionals, academ-
ics, and students cnnducting research
and working in the U.S., Mexico, or
Canada may enter one or more sub-
missions. Research may be focused on
any location, but the work must have
been directed and substantially exe-
cuted in the U.S., Mexico, or Canada
not more than five years ago.

2 SUBSTANTIVE PROJECTS: Entries may
include funded research, reports ac-
cepted by clients for implementation,
or studies undertaken by entrants who
have marketed or applied their results.
Applied research, in which existing re-
search findings are used or tested in
the field (resulting in new knowledge
gained from application), and doctoral
dissertations are also eligible. Basis of
eligibility as well as the date of the
study should be explained in the sub-
mission. ARCHITECTURE may con-
tact any of the parties involved to
verify eligibility.

Publication Agreement

3 PROVIDING ADDITIONAL MATERIALS: [
the submission should win, the en-
trant agrees to make available further
information and graphic material as
needed by ARCHITECTURE.

4 pusLicaTiON: ARCHITECTURE is
granted the first opportunity among
U.S. architecture magazines for first
publication of the study. Prior publi-
cation does not affect eligibility. AIA
Research reserves the right to publish
entries not selected for the November
1996 issue of ARCHITECTURE.

Submission Requirements

5 PROJECT FACTS PAGE: T o ensure the
jury’s clear understanding, each entry
must contain a page that lists, in Eng-
lish, the research project facts under
the following headings: Project Title;
Research Category; Client or Source
of Funding; Budget; Start and Finish
Dares; Name and Location of Client;
Research Setting; Form of Final Prod-
ucts; Basis of Eligibilicy: Bibliographic
References. Ten copies of this page
must be submirted.

6 NARRATIVE: Entries must contain a
three- to five-page synopsis of the
project that includes the following sec-
tion headings: Purpose/Objectives of

the Project; Research Design and
Methods Used in Research; Dara and
Analysis Procedures; Major Findings
and Results; Significance and Uses of
Results. Ten copies of the narrative
must be submitted.

7 ADDITIONAL MATERIALS: One copy of
supplementary graphic or written ma-
terial may be submitted, in 8'/2-inch
by 11-inch format and firmly bound
in binders. No slides, original draw-
ings, videc[apcs, or unbound marerials
will be reviewed.

8 ANONYMITY: To ensure anonymity in
judging, no names of entrants or col-
laborators may appear on any part of
the submission except on entry forms.
Credits may be concealed by tape.

9 ENTRY FORMS: Each submission must
be accompanied by a signed entry
form, to be found on this page. Repro-
ductions of the form are acceptable.
Fill out the entry form and inserrt it in-
tact into an unsealed envelope labeled
“Entry Form” to be included with the
submission.

10 ENTRY FEES: Entry fees must accom-
pany each submission. Fee is $110.
Make check or money order payable
to ARCHITECTURE. Canadian and
Mexican entrants must send drafts in
U.S. dollars. Fee must be inserted in
unsealed envelope with entry form (see
9 above).

11 ENTRY RECEIPTS: ARCHITECTURE

will send a receipt by July 15, which

will indicate an entry number to save
for your reference.

12 RETURN OF ENTRIES: Entrants wishing
return of submission materials should
include a self-addressed, stamped en-
velope. Copies of project facts and
narratives may not be returned.

13 ENTRY DEADLINE: Deadline for send-
ing entries is July 1, 1996. All entries
must show a postage mark as evidence
of being in the carrier’s hands by that
date. Hand-delivered entries must ar-
rive at ARCHITECTURE's offices by

5 p.m., July 1. To ensure timely ar-
rival, ARCHITECTURE recommends
using a carrier that guarantees delivery
within a specified number of days.

Address entries to:
ARCHITECTURE Awards Program
for Archirectural Research
ARCHITECTURE

1130 Connecticut Avenue, N,W.,
Washington, D.C. 20036

Deadline: July 1, 1996
Strictly Enforced



Your Louver Problem e
May Be Complicated. e S
Your Answer Is Simple. C/S.  —

Forty-eight years

after introducing
the first extruded

aluminum louver, ¢/S

remains the first choice
of architects worldwide
for solutions to complex

ventilation problems.
Construction Specialties’
comprehensive R & D program
has produced such breakthroughs as
Rain Resistant Louvers—remarkably

effective at keeping your building dry.
And the industry’s top rated Acoustical
Louvers—the answer to most buildings’

sound attenuation needs.
Because we custom manufacture each
louver to exact specifications, we can create a
specialized louver system to meet your ventilation
requirements. Call for free literature 800-631-7379.

C/S Louvers

Rose Garden, Portland, Oregon. Architect: Ellerbe Becket Our &\Wﬂse is f?nPOSﬂ'ble to imitate.
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It’s the timeless look of an EFCO® storefront. Take your pick of 21

standard colors or unlimited custom shades. Coordinate with your EFCO
windows and doors. And enjoy the advantages of easy-care aluminum
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News

coLLAPSE: Lateral bracing blamed.

Moneo Wins Pritzker Prize

Spanish architect José Rafael Mo-
neo, 59, has been named winner of
the 1996 Priczker Prize for Architec-
ture. The jury praised Moneo for
regarding “materials and construc-
tion to be just as important as the
architect’s vision and concept.”
Moneo was educated at Madrid
University and opened his office in
that city in 1965. He first received
international recognition for the
Bankinter Bank Building (1976) in
Madrid, designed with Ramén
Besco. The Museum of Roman Art
(1986) in Mérida is widely consid-
ered his masterpiece. Also respected
as an educaror and theoretician,
from 1985 to 1991 Moneo chaired
the Harvard Graduate School of
Design’s Architecture Department.
Moneo succeeds Tadao Ando as
the Priczker Prize’s 19th recipient.

STEVE B
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AQUATIC CENTER: T e porary roof wil
The award and $100,000 grant will
be P!’t‘ht‘i’l[td June 12 at the Gerty
Center in L.A.—Ned Cramer

Roof of Olympic Aquatic
Center Collapses

Safety officials in Atlanta blame
faulty construction for the co[lapsc
on March 19 of two 5-ton, long-
span steel joists at the $23 million
Olympic Aquatic Center on Geor-
gia Tech's campus. Atanta-based
Stanley, Love-Stanley and Small-
wood, Reynolds, Stewart, Stewart,
& Associates, designers of the
15,000-sear facility, both declined
comment on the accident, which
resulted in no personal injury.

The two 176-foot joists were in-
serted horizontally between the fa-
cility’s permanent roof and two
vertical columns for support until

| shelter 11,000 additional bleacher seats.
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the roof deck was completed. The
structure collapsed in the middle,
falling 130 feer and hitting the roof
of Georgia Tech’s student athletic
complex, which was not seriously
damaged. Contractors revised the
lateral bracing procedure and re-
sumed construction April 10.
Construction for the Olympics
has been fraught with mishaps since
last April, when a light tower col-
lapsed at the Olympic Stadium,
killing an ironworker; the collapse
was attributed to miscalculations by
engineers. Two Olympic Village
dormitories later settled 9 inches on
their foundations, a Haw blamed on
a computer-related error. The fed-
eral Occupational Safety and Health
Administration has investigated
each incident, and finds no evidence
of a pattern of recklessness or dead-
line pressures to be contriburing fac-

tors.—Bradford McKee
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mopEeL: Custom House renovartion.

AlA New York Exhibits
Civic Architecture

With infrastructure spending in
New York City threatened by budger
cuts, architects are taking the case
for capital investment to the public.
“Civics Lessons: Recent New York
Public Architecture,” an exhibition
sponsored by AIA New York and the
New York Foundation for Architec-
ture, shows how recent public proj-
ects have transformed the city, and
exhorts New Yorkers to support in-
vestment in civic architecrure,

“Civics Lessons,” on view at the
Custom House through May 2, en-
compasses 75 projects sponsored by
24 public agencies. They were cho-
sen from 200 submissions by a jury
comprising Deborah K. Dietsch,
ARCHITECTURE's editor-in-chief,
and New York architects Hugh
Hardy and Max Bond.

pesiGN: Architecture Research Office.

The most forceful argument about
public architecture presented is that
New York needs more. Contends
AIA New York President Jerry
Davis, “In rhc ‘TO,\'. New ‘l’ork qllii
spending on infrastructure, and we're
still paying for that.” Unfortunately,
the show steers clear of issues abour
the practice of public architecture:
for instance, how projects are com-
missioned, designed, and built.

The exhibition assembles the latest
generation of New York civic archi-
tecture in order to appraise its col-
lective impact. It presents public
projects that knit together commu-
nities, such as the prototype modu-
lar schools designed by architects
Richard Dattner and Gruzen Sam-
ton Steinglass thar serve both stu-
dents and after-hours programs.

The show also surveys transporrta-
tion proposals such as the recent
subway station rehabilitation proj-

TEXT: Describes transportation projects.

ccts, and new airport terminals such
as SOM’s International Arrivals Ter-
minal at Kennedy Airport.

None of these recent airport proj-
ects, however, are daring or celebra-
tory in the tradition of Kennedy's
Pan Am or TWA terminals, pointing
up the problems “Civics Lessons”
has in expressing a contemporary
language for civic architecture. The
brutal, blank volumes of Rafael
Vifoly’s Bronx County Housing
Court, for example, are likely to re-
inforce the mistrust many minority
New Yorkers have for the judicial
system, rather than express the
openness of due process under law,

The show's best examples reflect
the character of their communities.
For instance, the democratically de-
rived design of Melrose Commons
in the South Bronx by Magnusson
Archirects and Lee Weintraub chal-
lenged city officials with an uncon-



¥ HURSLEY PHOTOS

e

ventional, citizen-led planning
process that won approval thanks
to patient community advocacy.

These civic visions, however, face
an uphill bartle. Barely two wecks
after “Civics Lessons” opened,
Mayor Rudolph Giuliani was sug-
gesting a 25 percent cur in New
York’s capital budget. Governor
George Pataki continues to propose
massive cuts in social and civic pro-
grams. And the city’s congressional
delegation is battling to keep funds
for projects such as the relocation of
Penn Station to the landmark post
office across the street. Designed by
Stephen Cassell of the Architecture
Research Office, the exhibition will
be on view at the National Building
Museum in Washington, D.C., this
fall.— Todd W. Bressi

Todd Bressi is executive editor of the
design jowrnal Places.

ENTRANCE PAVILION: Flanked on the south by clerestoried galleries.

Safdie’s Skirball Center
Opens in Los Angeles

The Skirball Cultural Center is a
new landmark for both Los Angeles
and Israeli-born architect Moshe
Safdie—it is his first civic project in
the U.S. Carefully set in a hillside
along one of L.A.'s busiest freeways,
the $65 million, 125,000-square-
foor cultural center is an ourgrowth
of Hebrew Union College. The pro-
gram includes a museum devorted to
American Jewish history, a 300-seat
auditorium, classrooms, a café, a gift
shop, and a large plaza.

The Skirball is nestled into the
same hill on which Richard Meier’s
Getty Center is rising. Unlike Meier,
who leveled the mountaintop to
make room for his campus, Safdie
brought the landscape into an inte-
gral relationship with his building.

The archirtect seems to have strug-

MUSEUM BUILDING: Gabled sheds are repeared throughout

NORTHERN ENTRANCE: Tartan grid of stainless steel panels and concrete.

gled to understand L.A. during his
10-year design process. The land-
scape was familiar as a “Mediterran-
nean” climate, bur unfamiliar as an
urban form—"“It’s an exploded,
formless agglomeration,” Safdie says
of L.A. Eventually he reconciled
himself to the car-oriented nature of
the hillside-by-the-freeway: the Skir-
ball acts as its own billboard, to
maintain visibility in a city where,
the architect complains, “buildings
are experienced at 60 miles an hour.”
In response, Safdie designed a ser
of simple, barnlike buildings with
barrel vaults, which are lined with
clerestory windows, atop gables. But
despite its strong roadside image,
the Skirball is a quiet, inward-look-
ing project. Compared to some of
Safdie’s other works, such as his
sculprural Library Square in Van-
couver (ARCHITECTURE, October
1995, pages 72-79) and the Na-

tional Museum in Ottawa, the Skir-
ball seems understated, revealing
Safdie’s maturity both in program-
ming spaces and in derailing. The
museum is skinned in light pink
stone and greenish slate thar avoid
sharp contrast. Knowing that the
building would often be overshad-
owed by the hillside, Safdie clad the
roofs in stainless steel, following the
example of the domes and rowers of
Iranian mosques, to which blue tile
is applied to enhance the visibility
of the structures even in half light.
Particularly fine is a 7,500-square-
foot courtyard that conveys an ur-
ban fecling through the skillful
edging of the space with stairs,
openings, and different walled sur-
faces. With the Skirball, Safdie has
created a new variant on the L.A.
tradition of fostering an intimare re-
lationship between interior and ex-
terior spaces.—Morris Newman
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Glass on Display at New
York’s Czech Center

Czechoslovakia boasts some of the
world’s greatest architectural glass, a
tradition that has survived since the
Middle Ages through the emergence
of industrial technologies and com;
munist patronage. A pair of exhibi-
tions now on view in New York
City document the works of six
contemporary glass artists from
Prague, all of whom collaborated
with architects to realize works that
are both spatial and sculprural: Vi-
clav Cigler, Marian Karel, Vladimir
Kopecky, Dana Zdmecnikovd, and
the team of Stanislav Libensky and

Jaroslava Brychtovd.

The larger of the two shows,
“Form Light Glass: Contemporary
Glass from the Czech Republic,”
on display at the American Craft
Museum until June 9, presents at
least one large-scale work of each
artist. The smaller, “Glass in Archi-
tecture,” at the Czech Center until
May 17, displays models and pho-
tographs of various installations.

The Czech Center adjoins a newly
renovated lobby on the ground
floor of the Czech Permanent Mis-
sion to the United Nations. Unlike
the exhibition of larger works at the
Craft Museum, the Center's modest
show of models and photographs al-
lows only a vague understanding of
each installation. The photographs
nevertheless suggest the enormous
presence and power of the works
in situ—ranging in scale from the
sculptural windows of a Gothic
church to monumental installations
at the Corning Glass Headquarters
in Corning, New York, designed by
Kevin Roche and John Dinkeloo.

“Glass in Architecture” also high-
lights the talents of Czech-born
artist Eva Eisler, who organized the
exhibition and completed the cen-
ter’s sparse, planar interior last fall.
Eisler studied architecture in Prague
and moved to New York City in
1983, when she began to design
jewelry with a Modernist eye for
sharp geometry and clear construc-
tion. Her smallest works resemble
architectural hardware: hingelike

brooches, for example, are con-
structed from sterling silver and
slate to create what she calls “jew-
elry for women who don’t wear
jewelry—for someone who would
have a house designed by Richard
Meier.” (Zaha Hadid, for one,
wears Eisler’s creations.)

From these tiny Constructivist
compositions, Eisler began to de-
velop sculpture and furniture using
steel, plywood, and slate, including
cabinetry for her own apartment
and the Czech Center’s maple-
plywood reception desk.

Eisler collaborated with New York
architect Lawrence Adams on the
design for the center’s lobby, and
her minimalist approach prevailed
in its glass-enclosed vestibule, tawny
marble floors, and the center’s steel-
framed entry doors. Her insistence
upon clean lines and a neurral
palette scemingly extends the build-
ing’s limited space for display, at
present accommodating a 4-foot-
high glass figure from Zimecni-
kovd's 1993 installation “Theatrum
Mundi."—AM. Lindsay Bierman
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News

JoHnson: 90ch birthday honored.

EISENMAN: Avant-garde advocate.

Avant-Garde Debated in
Johnson Colloquium

Two years ago, Phyllis Lambert, di-
rector of the Canadian Centre for
Architecture in Montreal, architect
Peter Eisenman, and critic Jeffrey
Kipnis began to prepare a Festschrift
in honor of Philip Johnson’s 90th
birthday. Such occasions are tradi-
tionally a private gathering of
friends to commemorate a life well
lived. Early in the planning, how-
ever, the Johnson Festschrift meta-
morphosed into a major public
conference called “The Origins of
the Avant-Garde in America, 1923-
1949: The Philip Johnson Collo-
quium,” which took place in New
York City in February.

Given Johnson's own stature as an
avant-gardist, this critical explo-
ration seemed an inspired choice.
Beginning in 1932, “The Interna-
tional Style,” Johnson’s famous
Sh(“’\’ Uf" contem p()m n ELII’OpC'&I’l ar-
chitecture at the Museum of Mod-
ern Art (MoMA), curated with the
late historian Henry-Russell Hitch-

cock, confirmed that a new archi-
tectural language was possible for an
America still in the grip of dead
eclecticism. To this day, Johnson
continues to help establish one op-
posing vanguard after another, each
launched approximately a decade af-
ter the one preceding.

Lambert had no difficulty per-
suading Terence Riley, curator of
architecture and design at MoMA,
and Bernard Tschumi, dean of Co-
lumbia University’s Graduate
School of Architecture, to cospon-
sor the colloquium. However, 10
members of Tschumi’s 12-person
tenured faculty informed him by
letter that they believed Columbia
should not honor Johnson because
of his former Nazi sympathies and
lifelong misogyny. The latter is par-
ticularly galling to outstanding
women archirtects, critics, and histo-
rians who have watched Johnson
sponsor and support their male
peers while steadfastly refusing to
acknowledge female ralent.

The signers of the letrer—Ken-
neth Frampron, Klaus Herdeg,

Circle 28 on information card
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Steven Holl, Peter Marc
McLeod, Richard Plun:
Stewart Polshek, S
liott Schlar, and Gy
Wright—urged T
sider his decision
conference and reque
turn Lambert down. The collo-

se, Mary
ames

ndolyn

quium planners tried to appease the

faculty offering Frampron and

McLeod the chance to participate as

moderators, but both refused.

More than a month after receiving

the faculty’s letter, Tschumi wrote
to assure them that “the so-called

Philip Johnson colloquium at Co-
lumbia is not about celebrating his
birthday or career,” and indicated

that Johnson’s name would not be
used in the conferenc
bert, of course, did not accede to
this, since honoring Johnson had

been the whole point from the start.

MoMA’s hype did not equivocate,
advertising th
oring “America
tectural curator,
and practitio

itic, historian,

Double-crossed

by Tschumi, and not wishing to ap-

Where, exactly, do ideas
come from? Many say
from nature. Or perhaps
more specifically, the
forest. After all, it gives us
wood; warm, wondrous
and, most importantly,

a Sassen, El-

umi to recon-

title. Lam-

olloquium as hon-
preeminent archi-

pear to end
nence,” the saft

hnson’s “preemi-
tenured 10 pro-
testers boycotted the entire affair,
[n the opening session, Johnson
cerfully debunked the nortion thar

‘hat i-i_CCPS me runl]im
of fashion, what’

in the

ductory lecture on the origins of the
avant-garde in America. She ex-
plained that the movement devel-
oped in three centers: Harvard’s
Fogg Art Museum, the Wadsworth
Athenaeum in Hartford, and
MoMA. Its dynamo was the late
poet, art and dance critic/p
Lincoln Kirstein, w ntered his
effort at Harvard with a network
that included leading Ea

museums and galler

noted that without this netw
“MoMA and the Hartford

naecum would not have taken the
form they did.”

Kirstein’s esthetic embraced Con-
structivism, Futurism, Dada, and
Surrealism, but ignored the Mod-
ernism of Americans Louis Sullivan
and Frank Lloyd Wright. Further-
more, the Johnson-Hitchcock f
mulation of the International
movement st d style only, ex-
cluding the political, social, and

ical fc thar inspired the
ention of European Modernism.
lloquium planner Robert So-
mol, a young Los Angeles archirtect
and theoretician, then invited histo-
rians and theorists to reconsider and
reframe key architectural figures of
rnism. Beatriz Colomina, a
r at Princeton’s School of
Architecture, argued that Le Cor-
busier’s architecture was not high
art, but a form of mass media dis-
tributed throughout the world by

ibitions, and advertising.
articipants reassessed the
ard historians Lewis
Aumford and Siegfried Gideon,
and offered new interpretations of
the strucrures and theories of Fred

erick Kiesler, Mies van der Rohe,
Richard Neutra, Charles and Ray
Eames, and the CIAM group.
Eisenman concluded the collo-
quium with a largely self-referential

enman stated forthrig
that he would be unable to function
without one. A strong critical and
creative presence in the promulga-
tion of Deconstructivism, he ap-
pears to be inventing the next
vanguard to enliven the scene, in
the spirit of Johnson.

Burt does the profession of archi-
tecture really need to be continually
challenged by : ¢
critical theory prece
ing, or following radical changes in
form? Yes and no. Architecture that
aspires to the level of art mus
identified and sustained by a critical
framework. But such a framework
must prevail for a decent interval,
much longer than a d e, to allow
a nascent esthetic to perfect itself

over time.—Mildred F. Schmertz
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News

Midwestern Houses
Exhibited in Chicago

The term “villa” has been regularly
used for centuries to refer to distin-
guished country houses. But in “The
Chicago and Midwest Villa,” an ex-
hibition on view from March 7 1o
April 28 at the Chicago Athenaeum,
the label is liberally applied to urban
and suburban, detached and free-
standing, distinguished and banal
examples. The 30 projects exhib-
ited, culled from 80 submissions ei-
ther designed or built after January
1993, are intended to survey recent
design trends in residential architec-
ture by architects from Chicago and
the Midwest. Selections were made
by a jury comprising Nada Andric
of Skidmore, Owings, & Merrill;
Scott Sevon, president of Chicago’s
Home Builders Association; and
Jared Shlaes, a real estate consultant
for Shlaes & Company.

Several trends are discernible from
the varied work. The reexploration
of the formal properties of the Shin-
gle Style, most clearly articulated by

Robert A.M. Stern, continues un-
abated in less talented hands. A me-
diocre private residence by Becker
Architects applies some semblance
of Shingle Style surface treatments,
but lacks the requisite three-dimen-
sional exuberance. Tilton + Lewis
Associates’ Johnston House caprures
that formal articulation, bur careens
badly out of control with a turreted
tower that seems inspired by Bruce
Goff through a filter of Martian
movies. A marginally more devel-
oped house by DKL Architecture for
Lot 12, Forest Beach, hits closer to
the historicist targer.

Even more disturbing are those
projects that pick and choose from a
potpourri of styles in a vain attempt
to distinguish themselves. Rudolph
8 Associates’ Burr Ridge Residence
resurrects the ghost of Frank Lloyd
Wright protégé George Maher,
carefully replicating his grandiose
and overwrought renditions of the
Prairie Style. The Beaubien Resi-
dence in Lake Forest by Tilton +
Lewis parades the typical suburban
French Renaissance style in its most

Important Information
About Schuller Phenolic Foam Roof Insulation
and Possible Steel Deck Corrosion
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insipid form. And Morter Archi-
tects’” house in Mountain Star, Col-
orado, collages the stone and timber
motifs of ski lodges with neither
rhyme nor reason.

The architects’ own houses are the
exhibition’s most noteworthy de-
signs. Morgante Wilson Architects’
renovation and extension of the
Wilmette House, a workmanlike
suburban residence, knits together
various spaces into a coherent
whole. More visually exciting is the
Stefan House in Stillwater, Min-
nesota, designed by Stefan/Larson
Associates: constructed as a bridge
across a ravine, the house incorpo-
rates a tower and a detached garage
which stands guard as a gatehouse.

Only two of the 30 projects sug-
gest fertile ground for residential ar-
chitecture. Salmela Fosdick's Lurz
Residence in Duluth, Minnesota, is
an exciting composition of disparate
parts featuring an active interplay
between distinct three-dimensional
elements as well as varying surface
treatments. Similarly, Florian Archi-
tects’ Villa I: Michigan in Chicago

S|(|H|U|L||.|E‘R
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Schuller International, Inc.
P.O. Box 5108, Denver, CO 80217

1-800-345-9602

Monday through Friday

9:00 a.m. to 3:00 p.m. (Mountain Time)

Circle 30 on information card




displays a smart, simple composi-
tion of plinth, wall, tower, and soar-
ing roof that shows a lot of verve.

“The Chicago and Midwest Villa”
is part of a biennial series organized
by the Chicago Athenaeum. This
format could yield a broad cross-
section of work by firms both
known and unknown, but curi-
ously, most of the entries came from
those neither unrecognized nor dis-
tinguished. Where is the new resi-
dential work of Chicago architects
such as Stuart Cohen, Larry Booth,
and Tom Beeby? And why are we
left withour a clear indicarion of
who their progeny will be?

For the most part, the level of
work in “The Midwest Villa” is bet-
ter suited to an ordinary suburban
showcase of homes—and they at
least offer real buildings to examine.
To display architecrural drawings
and photographs of mediocrity only
degrades the serious exhibitions
sorely needed to educate architects
and the public as to the theoretical
and practical possibilities of houses
today.—Edward Keegan

STEFAN HOUSE: Tower acts as gatehouse.
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WILMETTE HousEe: By Morgante Wilson.

g

WILMETTE HOUsE: Addition at rear.
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Silver City Galleria, Taunton, MA; ADD, Inc., Architects; Peter Vanderwarker, Photo.
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News

KENTUCK KNOB: Palumbo-owned house opens with new sculpture garden.

Pennsylvania Wright
House Opens to Public

Kentuck Knob (1956), a Frank
Lloyd Wright-designed house lo-
cated 10 miles southwest of Falling-
water in Pennsylvania, opens to the
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public May 1. The copper-roofed
residence, built with Tidewater red
cypress and native fieldstone, is or-
ganized on a hexagonal grid around
a central kitchen. The current own-
er, Peter Palumbo (former chairman

of England’s Arts Council, and

owner of Mies van der Rohe's
Farnsworth House), has installed a
collection of modern sculpture on
the grounds. For more information,

call (412) 329-1901.—N.C.

Wampler Retrospective
Reflects Social Concerns

For the past 25 years, MIT Professor
of Architecture Jan Wampler has
been designing, dm,unu.nlmg, and
rn,ulamg abour affordable housing
in the U.S. and abroad. A retrospec-
tive of his work, on display at the
MIT Museum in Cambridge, Massa-
chusetts, through June 9, includes
photographs, drawings, and models;
journal entries and poetry; and frag-
ments of leaded glass and tile deco-
ration that the architect incorporates
in his structures. Tided “Open Strings
for E,” a reference to Wampler's
passion for the cello, these vignerttes
of an architect’s life are juxtaposed
with newspaper headlines placing
his projects within a political time-
line over the last quarter century.

DESIGN
COMPETITION

FOR

FURNITURE COMPONENTS, ACCESSORIES
AND HARDWARE

11th ;'-\n_nual Doug Mockett & Ccumpan Design Contest” is

mited to furniture

niture harrj.-mre. and furniture
cepted until September 1, 1996,

I \
each dpmgn W pt for [mnmauurp o Al entries must b
mailed to the ress below REGISTERED, RETURN RECEIPT
MAIL. O For further information, please contact us.

Tel: 31I] 3
Visit us o 1




The show begins with a public
housing scheme for San Juan, Puer-
to Rico, designed by Wampler for
the Puerto Rico Urban Renewal
Administration in 1968. The
1,000-unit complex, conceived to
replace a crowded urban slum,
arranges low-rise buildings around
plazas. The never-realized scheme
reflects the architect’s sensitivity to
the urban poor, while his journal
entries reveal his losing struggle to
renovate the existing slum.

Other projects exhibit a similar al-
truism: an affordable plan to reno-
vate Boston's public housing at
Columbia Point was dismissed
when officials at the Boston Hous-
ing Authority worried, “What
would happen if everyone wanted
housing like this?” Bur a congregare
house for the elderly in Jamaica
Plain, Massachusetts, was success-
fully completed in 1985. Models,
drawings, and photographs of these
projects are displayed beneath head-
lines about poverty: “Unable to
Find Home, Family Lived in Car.”

In the exhibition’s text, Aldo van

Eyck urges architects to follow
Wampler’s example and “build as
well as you can for the benefit of all
people”; Fumihiko Maki extols
Wampler's belief that an architect
must be sensitive to people and cul-
tures; and MIT Professor John Ha-
braken describes Wampler's quick
mind as “governed by the hearr,
which renders him vulnerable.”
Wampler's heart is on his sleeve in
this show, with journal entries and
poetry that divulge his antiwar sen-
timents, personal and professional
frustrations, and a frightening bout BLOCK ISLAND Houst: Wampler's own house is naturally heated and ventilated.
with cancer. Architecrure, Wamplcr e
implies, is both personal and politi- By e EREETET R : ““""H”;@g_;)_: :
cal; his life’s work reflects a success- s
ful joining of the two. e
Architecture so firmly anchored in 4, 2 U . THE s
helping others was fashionable in il
the 1960s and '70s, but now the
profession seems to be questioning

its very essence and direction. With- : T v
out intellectualizing, Wampler looks sz JI]'[

back on a life spent making archi- T
tecture for those less fortunarte than
himself. This is a life worth study-
ing.—Heidi Landecker

Sloan Valve Company
10500 Seymour Avenue * Franklin Park, IL 60131
Phone: B47-671-4300 « Fax: 847-671-6944

JAN WAMPLER

Architects and specifiers prefer Sloan Optima® Flushometers. And
so do their clients. These Flushometers provide the most complete

.  flush and refill, allowing immediate repeat oper-
ation. They are attractive, vandal-resistant and
give your clients dependable, “smart” sensing
operation that only Sloan can provide. Plus, they
comply with all ADA specifications.

B variety of styles give you design flexibility in new and
retrofit construction

W extremely low maintenance costs with wide network
of repair parts

W conserves space...energy efficient
Sloan Valve Company is YOUR restroom expert. For more informa-

tion on our Optima Flushometers, including a free copy of our bro-
chure on restroom traffic patterns, call 800-745-0800.
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News

World Monuments Fund
Targets Imperiled Sites

A new “endangered species” list cre-
ated by the World Monuments
Fund (WMF) doesn’t hope to pro-
tect spotted owls, bald eagles, or
marbled murrelets, but such inter-
nationally recognized architectural
landmarks as Hagia Sophia, Ellis Is-
land, and the Taj Mahal. The list of
the 100 most endangered sites was
announced by the New York-based
organization in late March. It tar-
gets at-risk buildings, archaeological
districts, monuments, and artworks
from Paleolithic petroglyphs to
20th-century Mexican murals by
Diego Rivera and the “Endless Col-
umn” monument in Romania by
sculptor Constantin Brancusi.

The World Monuments Watch
was launched to mark the 30th an-
niversary of WMF, a private organi-
zation that sponsors international
restoration efforts. “Our role is to
bring together private-sector sup-
port for local organizations that are
engaged in specific preservation proj-

ects,” explains Executive Director
Bonnie Burnham. The project has
already attracted the financial sup-
port of the American Express Com-
pany, which pledged $5 million
over the next five years to help im-
plement specific preservation plans
for targeted sites. WMF will compile
new lists yearly and establish a per-
manent database of endangered
buildings. (The deadline for sub-
mitting nominations for next year’s
list is December 1, 1996.)

The roster was compiled by a
multidisciplinary selection panel
whose eight members included
Colin Amery, trustee of the Prince
of Wales Foundation for Architec-
ture and architectural critic of Lon-
don’s Financial Times; Jeanne
Epping, president of the American
Society of Travel Agents; and James
Wiseman, former president of the
Archaeological Institute of America
and chairman of Boston Univer-
sity’s Department of Archaeology.

The panel reviewed more than
250 nominations from around the
globe. Applicants were required to

identify the specific threat, propose
a feasible restoration solution, and
identify local supervisors for the
project. Selections were based on
the monument or site’s significance,
immediacy of the danger, and the
proposed action’s viability.

Funds are not in place to remedy
all 100 of the imperiled sites. How-
ever, the decision as to which will
receive immediate funding will be
made not by WMF, but by Ameri-
can Express. WMF Executive Direc-
tor Burnham calls this process
“reasonable, since at this point it’s
largely [the company’s] money
that’s being given away.” Bur will
American Express choose to repair
the sites in the most critical condi-
tion, or those among its most pop-
ular tourist destinations?

The recipients of the first round of
grants will be announced on May
23 in New York at another land-
mark of sorts—the Windows on the
World restaurant, currently under
renovation by Hardy Holzman
Pfeifter Associates, atop the World
Trade Center.—Raul A. Barreneche

ArchiTECH.PC

Professional Software for Architectural Design

Simple, Yet Powerful
Totally Integrated
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For detailed information or a working demo, call SoftCAD™ USA at 1800 SOFTCAD

SoftCAD™ USA 1620 School Street Suite 101, Moraga, CA 94556

Windows is a registered trademark of Microscft Corp., SoftCAD is a registered trademark of Softcad International.
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ROYAL THAI GOVERNMENT

AYUTTAYA, THAILAND: City flooded by rising Chao Praya River in November 1995.  EASTERN STATE PENITENTIARY: Abandoned Phil adelphia ];nl had ¥ needs roof re pairs.
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NT HARTMANN SANDERS
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New Construction Cleaner
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A good deal more.




News

Rising Design Stars

The Architectural League of New
York has chosen six firms from 100
hopefuls for its 1996 Young Archi-
tects Forum, based on their portfo-
lios and responses to the questions,
“Is form inevitable in architec-
ture?...Can architecture roday ask
questions about form itself, rather
than...challenging one formal strat-
egy in the name of another?”

Erik Hemingway of San Francisco
answered that “form is the physical
consequence of ephemeral condi-
tions’; Kadambari Baxi and Rein-
hold Martin of New York described
their work as “a landscape of white
noise and impenetrable blurs, where
there is nothing more real than an
image.” Also among those chosen
were Mehrdad Hadighi of Buffalo,
Rick Joy of Tucson, partners Mar-
wan Al-Sayed and Janet Fink of
New York, and Stephen Cassell,
Thomas Jenkinson, and Adam
Yarinsky of New York-based Archi-
tecture Research Ofhfice.

The jury comprised Peggy Deam-
er, Silvia Kolbowski, Tod Williams,
and past Young Architects Forum

YOUNG ARCHITECTS: House in Jordan by Erik Hemingway.

participants Scott deVere, Laura
Kurgan, and John Nastasi. The ar-
chitects will present their work in a
lecture series this month; an exhibi-
tion of the projects runs through July
6 at the Urban Center.

New Transit Designs

Kwan Henmi Architecture/Plan-
ning has won a $23 million com-
mission to design a light rail system
to connect San Francisco Interna-
tional Airport’s terminals. Washing-
ton, D.C.’s Metro subway system
will add two new suburban Mary-
land stations by Chicago-based
Harry Weese Associates. Weese is
also designing an intermodal trans-
portation center in Hamilton, New
Jersey, scheduled to break ground
this summer. Bower Lewis Thrower
Architects of Philadelphia is spear-
heading a $50 million renovation
of Suburban Station for the South
Eastern Pennsylvania Transporta-
tion Authority. HNTB is designing
an addition to Knoxville, Tennes-
see’s airport, and the B Terminal
building at Boston’s Logan Airport.

ELIASON® EASY SWING®

DOUBLE ACTION DOORS

CUSTOM BUILT DESIGNS FABRICATED
TO YOUR SPECIFICATIONS

for use in. ..

* STORES

* SUPERMARKETS
* RESTAURANTS

* FOOD SERVICE

* DRUG

* DEPARTMENT

* SHOPPING MALLS
* HOTELS

* HOSPITALS

* INSTITUTIONS

Eliason Easy Swing® doors utilize gravity and offset pivots to
facilitate a safe, gentle swinging action. Just a light nudge opens
the door and the closing action is automatic with a slight time delay.
No springs, no cam castings, no mechanical devices to fail. Doors
can be specified in a variety of light-weight tempered aluminum, rigid
polymer core, solid core or foam insulated models. Use in light,
medium or heavy traffic doorways. Many decor options and sizes.

ALL EASY SWING® DOORS COMPLY WITH THE NEW ADA
RECOMMENDATIONS FOR SAFETY AND CONVENIENCE

BUY DIRECT

NEW FREE 1996 PRICE/SPEC CATALOG
NOW AVAILABLE. SEND FOR OR

CALL TOLL FREE 1-800-828-3655

WALK THRU EASY SWING® DOORS, BOOTH 639
AIA EXPOSITION, MAY 10-12
CONVENTION CENTER, MINNEAPOLIS

ELIASON® CORPORATION

PO. BOX 2128, KALAMAZOO, MI 49003, Ph: 616-327-7003
P.O. BOX 1026, WOODLAND, CA 95776, Ph: 916-662-5494
CA FAX 800-662-5192 MI FAX 800-828-3577
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Siedle Video -
New Concept - New Price

For secured visitor and entry Exclusive color Send this Coupon to

control & monochrome Siedle Communication Systems
" . cameras with of America, Inc.

The new Siedle-Video full 360° 750 Parkway,

includes: B - Broomall, PA 19008

" . = ; 800 874 3353
® 3 b|aCk & Wh|te menO" Jﬂc;udfng Fax: 610 353 9716
chrome monitor +/- 20 degrees Please send me further information

o exclusive full active matrix on Siedle communication systems

backlit 4"LCD color mo-

- Name
nitor
. . . Address
The applications include: o =
e single family residences resictanit

e multi-tenant housing

¢ industrial, commercial &
professional installations

e multiple doors and gates

State/Zip code

Phone

The innovative video door
station cameras and the
new monitors with clear
and brillant video pictures,
including convenient re-
mote adjustable cameras,
offered at an outstanding
quality price performance.

Optional caller
picture memory
(16 pictures)
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News

easT carson: Pittsburgh area revived.

National Trust Awards
Main Street Rehabs

Main Streer USA is alive and well,
and in the best cases, more popular
than the mall, thanks to the Main
Street Center of the Nartional Trust
for Historic Preservation. Since
1980, this civic self-help program
has helped save 900 communities
nationwide. It has spurred such
places as Eureka, California; Ok-
mulgee, Oklahoma; and Manning-
ton, West Virginia, to preserve the
best assets of their downtowns
through citizen teamwork.

Many of these towns begin the re-
vitalization process to combat retail
flight to suburban chain stores.
They spruce up historic buildings,
upgrade streets and sidewalks, hold
community festivals, and even stage
contests for small-business plans.
These efforts not only transform
Main Streets into lively destinations,
but reinvigorate local communities
for residents and rourists alike.

The resourcefulness of this grass-
roots economic redevelopment is
exemplified by the five towns that
won this year's Great American
Main Street Awards, a juried com-
petition held in February. The tiny
town of Bonaparte, lowa, formed a
corporation to rehabilitate vacant
stores and an old opera house, and
even hosted a summirt to find ways

SARATOGA SPRINGS: Resort into city.

of repairing damages incurred by
the 1993 floods. Chippewa Falls,
Wisconsin, transformed an old shoe
factory into housing. The East Car-
son Street Business District of Pitts-
burgh shored up its neighborhood
by encouraging a mixture of hous-
ing and businesses.

Saratoga Springs, New York,
home of the country’s oldest thor-
oughbred racing track, has spent the
last 25 years cementing its urban
center, from restoring historic fa-
cades to building a new performing
arts center. In Wooster, Ohio, in-
vestors upgraded a derelict depart-
ment store, donated it to the city,
and then convinced a major retail
corporation to relocate downtown
and open a new store.

In this era of reduced government
spending, the remarkable volunteer
etforts required of these Main Streer
programs are a role model for other
communities. “I find myself signing
up for projects and commirtees to
be a part of something meaningful,”
explains Jody Rowan, owner of a
Chippewa Falls coffee shop.

Each winner of this year's Great
American Main Street Awards re-
ceived a $5,000 cash prize at the
National Trust’s National Town
Meeting on Main Street in Nash-
ville on April 29. For more informa-
tion about the National Main Street
Center, call (202) 673-4219.
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CREDITS

AT HOME OR IN THE OFFICE
USING THE GRAPHISOFT
INTERACTIVE CAD course!

You
can take
this AIA/CES
approved self-teaching course at home or in
your office in about 5 hours and earn a large
part of your 1996 continuing education cred-
it requirements! Course topics include:
*Solid Modeling
» Architectural Rendering Techniques
*Visualization and Animation
*Infegrated 3D/2D Documents

a I"Id m uch more.

The Graphisoft Interactive CAD Course costs
on|y$ 29.9 Splus $3.00 shipping (US
only) and $2.75 AIA/CES registration fee.
Please specify Windows or Macintosh.

To order your course or
find out more about
ArchiCAD and seminars
near you, <all

1-800-344-3468.

GRAPHISOFT
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ENVIRONMENTALLY SAFE
DRINKING FOUNTAINS

Specifying Haws, now makes even
better sense. Because our drinking
fountains and electric drinking
fountains are all lead-free and exceed
the requirements of the Safe
Drinking Water Act. You get the
hottest selection, coolest designs, and
the satisfaction of knowing you’ve
done a good deed for your fellow
occupants of the planet Earth. Haws.
Because everyone has a thirst for life.
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News

Pennsylvania Avenue
Corporation Shuts Down

The Pennsylvania Avenue Develop-
ment Corporation (PADC), responsi-
ble for renewing the boulevard that
runs between the Capitol and the
White House, is the latest victim of
congressional budget cuts. Sched-
uled to close in 1997, the office was
shut down April 1. Using only $150
million in federal seed money, the
PADC generated $1.5 billion in pri-
vate development since 1972, Un-
fortunately, its final project, the
Ronald Reagan Building and Inter-
national Trade Center designed by
Pei Cobb Freed & Partners to com-
plete the Federal Triangle, has gen-
erated controversy over its runaway

budget of $700 million.

New Commissions

A two-rink training facilirty near
Phoenix is being designed by Jones
Studio for the Jets hockey team.
Ellerbe Becket has been named de-
signer of the 300,000-square-foot
Science Museum of Minnesota in
Minneapolis. In St. Paul, Hamline
University has commissioned Arbo-
nies King Vlock to design a 40,000-
square-foot arts school and museum.
A 170,000-square-foot experimen-
tal middle school in Houston is be-

ing designed by Taft Architects.

REAGAN BUILDING: Pei Cobb Freed’s dmgu completes D.C.’s Federal Triangle.

Tulane University has commis-
sioned Perkins & Will and Scogin
Elam and Bray to design new dor-
mitories. Butler Rogers Baskett is
upgrading the Buckley, Episcopal,
Chapin, and St. Bernard's schools
in Manhattan.

Childs Bertman Tseckares is de-
signing a 40,000-square-foot addi-
tion to H.H. Richardson’s Crane
Public Library in Quincy, Massa-
chusetts. Philip Johnson is design-
ing a nondenominational church in
Dallas for the largest gay and lesbian
Christian group in the country. The

Mill Springs Civil War battle monu- |

ment competition has been won by
the Boston firm Beach Linn Design.
Motivated by Moshe Safdie’s de-
sign of a tomb for assassinated
Prime Minister Yitzhak Rabin, the
Israeli government has commis-
sioned Safdie o design a Jerusalem
think-tank in honor of Rabin, to be
dedicated to the peace process.

Developer Dies

James W. Rouse, age 81, died April
9 at his home in Columbia, Mary-
land, the 14,000-acre town he
created in the late 1960s. The de-
veloper of Boston’s Faneuil Hall
and Baltimore's Harborplace, Rouse
is remembered for his invention of
the “festival marketplace” and advo-
cacy of low-cost urban housing.

THE G.R. PLUME
COMPANY.

We specialize in

custom archilectural
timber millwork
fabricated from
reclaimed Douglas Fir
timbers taken from
turn=of-the-century
buildings. Treated with
deserved reverence.
these timbers are
cleaned, resawn,
WCLIB graded and
refinished into trusses,
arches, columns and
beams. Finished
limber packages are
shipped direct to
l]h'_iu!].-&ilt' l'l'llti_\
for erection,

We are certified by the
American Plywood
Association for
veneering and
composile members,
We have over 20 vears
of experience
understanding the
nature of wood and are
experts in joinery and
intricate bracketry.

For more information ’
and a brochure,
er'd:-t‘ phum‘:
300.676.5058 or
Fax: 360.738.1909

GRPILVE
COMPANY

Suite B-11 & B-12
Bellingham. WA 98226
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“How | sold it into management was to
concentrate on the great features R13 brought us.
By doubling my platform performance with a Pentium?
our reward would be an increase in productivity,
an increase of speed.

A better quality of work with better features.
S R13 actually helped me to sell
the cost of the platform upgrade to management.”

—Tim Gess, Rockwell International (2500-person plant & machine layout & manufacturing firm)

bY

Ur competition
AutoCAD RI3.

“The majority of our users are self-training on Release |3 through

the use of the graphical user interface which gives them the apportunity to

~wm get as much or as little help as they require

to accomplish certain tasks.”
-

—Doug Skinner, Engberg-Anderson (36-person planning, architecture & design firm)

These are just a few of the hundreds of thousands of professionals working
on AutoCAD® R13 to get the job done.

FOR A FREE “GUIDE TO UPGRADING” AND A DEMO CD,
> CALL US AT 1-800-964-6432 AND ASK FOR DEMOPAK R746. m Auto de Sk



Introducing the most accurate tool for
designing the right sound system for your project.

When you're planning a sound system, you don’t use the most important tool,
your ears, until after installation. That’s when you hear it for the first time.

And that’s when it’s too late.

At Bose! we've applied ten years of
rescarch to develop the most accurate
audio design tool ever, the Auditioner®
audio demonstrator. So advanced it won
Discover magazine’s “Discover Award For
Technological Innovation;’ this tool
provides benefits that have never before
been possible.

First you hear what a Bose system will
sound like i1 your facility, before any equip-
ment is installed, even if the building does
not vet exist. Then we guarantee the final
installation will match the sound quality

of the Auditioner” audio demonstration.

“Now there’s a new sound tech-
nology that could save building
designers a lot of money.”

— CNN Headline News

You can hear Bose sound in the most
demanding environments, from Winter
Olympic games to NASA space shuttles to
Madison Square Garden. We offer
complete systems specifically engineered
for clarity, uniform coverage and depend-
ability. And with the Auditioner” audio

demonstrator, results are guaranteed,

1. Using only your architectural plans,
we design the sound system with our
Modeler” software program.

2. Through the Auditioner” audio demon-
strator you listen to a Bose system,
precisely as it will sound in the facility
you're building or renovating.

3. After installation, the public bears the
same superior sound in the real
environment. Guaranteed.

Whatever your application, discover
the most accurate way developed to design

your next sound system. Call Bose today.

1-800-469-7413 Ext. 381

Name

Tide
Company

Address

Ciry _ State Zip

Phone ( )

Call: 1-800-469-7413 Ext. 381

Or send coupon to: Bose Corporation, MS232,
The Mountain, Framingham, MA 01701

0 1996 Bose Corporation JN 96438
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On the Boards

{ R Hermosa Beach Pier
\ = £ N B Hermosa Beach, California
A | e Lombardi Poon Architects
/ =3 “ | 1Bl Group
Yy \ Kirkpatrick Associates

In 1993, Charles Moore juried the
AIA Cabrillo competition that se-
lected Lombardi Poon Architects’
Hermosa Beach Pier over elaborate
proposals for hotels, malls, concert
halls, and amusement parks. Moore
praised the small, Los Angeles-based
practice for its provision of “a large
open area where architecture
doesn’t define the space; people,
through their activities, will define
the space.” Rather than introduce
new programming into the site, the
firm recognized the need for a sim-
ple reworking of existing elements.
A plaza surmounts underground
parking, offices, meeting rooms, an
athletic facility, and bathhouses that
open to the beach; a renovated
three-story pavilion on the western
edge of the plaza houses the county
lifeguard headquarters. An undulat-
ing sheet-metal canopy runs two-
thirds of the length of the existing
concrete pier, and two wooden
fishing decks hang from the pier on
steel tension rods. Construction is

scheduled to begin in 1997.—N.C.

ARCHITECTURE / MAY 1996 65



Gel
facls
Iast!

All the information
you need on designs,
products, installation

and

guide specifications

for:

Metal Stairs

Pipe Railings

Metal Finishes
Metal Flagpoles
Hollow Metal Doors
and Frames

¢ Aluminum and Steel
Bar Grating

Steel Framing Systems
Metal Lathing

and Furring

Contact your
one-stop resource
for metal products

specification

and
technical information

\\/;..., A

National Association of
Architectural Metal Manufacturers

8 South Michigan Avenue
Suite 1000

Chicago, IL 60603
312/456-5590

FAX: 312/580-0165
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Mexican Museum
Legorreta Architects
Robinson Mills + Williams

0 — ] C Mexican architect Ricardo Legor-
i reta’s signature of intensely colored
L masonry is being applied ro San

Francisco’s new Mexican Museum.
The rectangular six-story mass, to
be clad in the dark-red lava stone
characteristic of many public build-
ings in Mexico Ciy, is relieved by
7 the subtraction of cubic volumes as
Al | entrances, porticos, and terraces,
- and puncruated by brightly colored
c:_l i _l grilles, railing:s, and surmunds: T!\C
museum, dedicated to the exhibition
of Mexican art, is being constructed
across the street from Fumihiko
il Maki’s Center for the Arts Galleries
- and Forum in Yerba Buena Gardens.
Galleries on the ground and sec-
ond floors and administrative offices
on the upper levels will sandwich
two floors of leased office space,
into which the museum will expand
as future growth necessitates. In the
galleries, Legorrerta forgoes his usual
bold color scheme in favor of more
art—frfendly beige.

SECOND-FLOOR PLAN

The $14 million budger is sup-
| — ported by private donations and a
L B 1 matching grant from the city. Con-
e ____J i struction of the museum is sched-

FIRST-FLOOR PLAN uled to begin in 1997.—N.C.



“Rise Up and

| Bathe the World [=%
in Light!”
Wordsworth

LT DR L

ift your spirits with
authentic reproduction
lighting, handcrafted in the same
manner, and of the same materials,
as the originals. Choose from over
250 chandeliers, sconces, porch-
lights and lamps in Arts & Crafts,
Victorian and Neoclassic styles.

Request our FREE
08 page catalogue.

! L\MMI’G’I’IHUHE/
1971
RE]'UVENATION I.AMP & FIXTURE CO.
1100 S.E. Grand Avenue,
Portland, Oregon 97214

(503) 231-1900
Toll-free fax: 1-800-LAMPFAX (526-7329)
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Rolling door specialists

Everywhere you
look, there’s a
Cornell spec.

We’fe easy to find, when
you need us. We're on your shelf
and on your screen and lots of
other places, too.

Disk. We'll send you specifications
for rolling doors, fire doors, insulated doors,
counter doors, grilles and closures on a 3 12" disk.

documents.

When you contact us fo explore code solufions
by telephone or fax, you'll talk to a professional
who will give you quick response and accurate
information. For specifications and drawings or fo
receive literature, please call or fox follfree.
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Chihuly Bridge
Tacoma, Washington
Moore Andersson Architects

The Washington State History Mu-
seum in Tacoma, opening in Au-
gust, is inspired by the adjacent
Union Station, which now houses a
federal courthouse. Moore Anders-
son translated the elaborately de-
tailed brick, limestone, and copper
surfaces of the 1911 Beaux-Arts sta-
tion into brick-clad, vaulted forms
for the museum.

Three bays contain galleries with
temporary exhibitions and a perma-
nent overview of the state’s history,
as well as administrative offices;
shows will also be staged in Union
Station’s grand concourse. A fourth
barrel vault serves as an open canopy
thar leads to the museum entrance
and an outdoor amphitheater.

Next year, the 100,000-square-
foot museum will be linked by a
pedestrian bridge to the future site
of the Internarional Museum of
Modern Glass to the east. Designed
by Moore Andersson in collabora-
tion with glass artist Dale Chihuly,
the 700-foot-long bridge, which
spans a freeway, will support five
pavilions inspired by 19th-century
conservatories. Each will house a
different installation of sculpred
glass. Tacoma native Chihuly views
the project as an opportunity to
“make a significant contribution to
the city where I was born.”"—N.C.
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Korean Embassy

Beijing, China

Garrison Siegel Architects
Kunwon Architects

Inspired by the courtyard com-
pounds of traditional Korean palace
and temple architecture, New York-
based Garrison Siegel and Seoul-
based Kunwon Architects won a
competition last year for a new Ko-
rean embassy in China. The com-
plex will be located on a site in
Beijing’s new diplomatic district,
adjacent to a public park and pro-
posed Indian and Dutch embassies.

The archirects organized the
162,000-square-foot embassy around
two courtyards. The six-story, V-
shaped chancellery flanks a paved
ceremonial courtyard to the south and
overlooks a park to the north. The
building’s two wings, which house
an auditorium, offices, galleries, and
conference and reception rooms,
enclose a wedge-shaped atrium.

Extending from the chancellery
and enclosing the ceremonial court
to the east is a rectangular volume
conraining the main reception
room. A long pool of water and a
block of housing for the embassy
staff separate the ceremonial court
from a smaller, landscaped garden.
The ambassador’s residence to the
south completes the enclosure of the
garden. Construction is scheduled
to begin in 1997.—N.C.
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bricks and bold strokes there is hope.

Environments do influence the healing process.

Residents of a group home or housing project in the inner city, users of a health center.
These are people who need spaces that go beyond mere problem-solving.

The challenge of architecture is to provide spaces that inspire, comfort, teach.

Through architecture, we can introduce natural beauty into the ordinary.

We can radiate a sense of warmth and welcome to those who have experienced rejection.
Hope and reassurance to those who have felt despair.

Architecture is an opportunity for art and reality to meet.
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Protest

A z’aomz’ng tower undermines
a neighboring historic district
in downtown Seattle.

paciFic HEIGHTS: Glitzy condominium tower is more suited to Honolulu than Seartle.

New Tower Jolts
Downtown Seattle

The Vyzis Company calls One
Pacific Towers “the best address in
town.” Seattle architects, however,
call it the Mauna Loa. They call it
David Letterman doing Shake-
speare. Leroy Neiman doing Monet.
They call it a failure, a building that
clashes with its surroundings.

The new residential glass-and-
metal tower sits askew on a premier
corner just across the street from the
historic district that boasts the Pike
Place Marker, one of Seattle’s most
precious jewels. Its looming 27 sto-
ries of glitzy, curved steel and mir-
rored glass are set on a square base
and angled 45 degrees to caprure
southwestern views of Puget Sound.
Under construction on the ground
floor is yet another coffee bar. “It
looks great for Honolulu,” says one
architect, bestowing, along with
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“T've seen worse,” perhaps the high-
est praise the tower may receive,
The word on the streert is that the
developer, The Vyzis Company,
was inspired by a building in Ha-
waii—or in more elaborarte versions
of the tale, as guests there, they'd
had a rerrific time, danced the hula,
loved the poi. When they got hold
of what's been described as one of
the great sites in Seattle, a former
parking lot between First and Sec-

ond avenues on Virginia Street, they

showed drawings of the Hawaii
tower to their archirects, Curris
Bearttie and Associates. In a great
burst of nostalgia, they said, “Do
that.” And in fact, Vyzis makes no
effort to hide that One Pacific Tow-
ers was directly inspired by the Wa-
terfront Center in Honolulu.

Then somebody got the idea to
“complement” the low-rise, early
20th-century masonry structures
nearby, such as the Terminal Sales

Building’s multiple rows of mul-
lioned windows immediately to the
south. The designer’s tip of the hat
was to disguise the condo tower’s
parking garage with mullioned
black reflective glass, an insensitive
attempt at historical mimicry.

So how did One Pacific Towers
get approval? Firse, it fulfills Seat-
tle’s plans for increasing residential
uses downtown, where building
height is unrestricred. More impor-
rantly, because the tower lies just
ourtside the Pike Place historic dis-
trict, it was not required to undergo
public design review. The same will
hold true for phase two of the proj-
ect, which calls for an identical
edifice to be located on the eastern
half of the site. The second building
has yet to be scheduled for con-
struction.— Nancy Mentgomery

Nancy Montgomery is a writer for
The Seattle Times.
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Opinion

Save Our
Recent Past
Modernist architecture requires

new methods of preservation,
argues Robert A.M. Stern.

rchitects raised on the heady esthet-

ics of International Style Modernism

hated the Victorians: today, many of
us hate the Modernists. And with some good
cause, at least for those of us who love tradi-
tion. But the Modernists should not be hated
for what they built, but for how they related
their work and their ideas to what went be-
fore. The Victorians viewed themselves as
part of the ongoing tradition of architecture;
in contrast, the Modernists wanted nothing
to do with history. Times change, and it’s
now fairly easy to preserve a Victorian build-
ing, in large part because the public has never
quite swallowed the medicine of Modernist
minimalism, and Victorian excess is their
sweet revenge. But what ironies are in store
for us who love the continuities of history.
Now, the iconoclastic Modernists want their
place in the historical sun—they clamor to
be preserved. Even the most antitraditional
architects have eaten crow and made their
peace with the past in order not to be left out.

Consider Walter Gropius, who, after

founding the Bauhaus in Germany, became
the leading architect-advocate of Interna-
tional Style Modernism in America. As the
head of Harvard’s architecture school in the
1940s, he eliminated the teaching of history
and banished all architectural history books
from the library. But when it came time to
prepare for his place in posterity, Gropius
gave his own uncompromisingly antitradi-
tional house in Lincoln, Massachusetts, to

B5SA AND PETER VANDERWARKER

GROPIUS HOUsE: Now historic site in Lincoln, Mass.

the Society for the Preservation of New Eng-
land Antiquities. And upon the death of the
still very vital nonagenarian Philip Johnson,
the National Trust for Historic Preservation
will become responsible for the New York ar-
chitect’s great Modernist complex of houses
and outbuildings in New Canaan, Connecti-
cut. From these examples, it can be deduced
that when good Modernists die, they seck
entrance into preservation heaven.

But preserving our Modernist heritage
should not simply mean saving isolated
houses on country estates. We must preserve
city buildings and even cities themselves.
The problem with preserving urban Mod-
ernism is that many of the best buildings
were constructed for short-term profits.
Their time is now up, their metal walls leak-
ing or even failing, the once sophisticated
electrical and mechanical systems on which
they depend are hopelessly antiquated, and
their very “look,” hopelessly old hat. Their
owners want to rebuild in a more up-to-date
way, which often means stripping the shell
and recladding—a process which the curtain
wall techno-esthetic too easily allows.

In New York City, Skidmore, Owings &
Merrill’s Lever House (1952) was designated
a landmark in 1982, but only after Jacque-
line Kennedy Onassis joined the battle.
Designating Mies van de Rohe and Philip
Johnson’s Seagram Building (1958) was pos-
sible in 1989 because the Bronfman family
who built it had imposed, in the form of

NORMAN MCGRATH

GLass House: National Trust to preserve Johnson estate.
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binding deed restrictions, far stiffer standards
for preservation than demanded even by
those landmarks with legal designation. Eero
Saarinen’s brilliantly conceived TWA Termi-
nal at New York’s Kennedy International
Airport—truly the Grand Central Terminal
of the air age—was protected in 1994 despite
strong opposition from its current owners,
the very airline that built it. True, the air-
line’s needs had changed, but the building,
though badly served by renovations, was still
a thrillingly optimistic image of flight.

Many key monumental works of the
Modernist period remain threatened—some
with destruction, and many more with the
exquisite torture of incremental renovation.
While much can be done to alter a massive
Victorian pile before it begins to be seriously
compromised, the minimalist buildings of
the Modernist movement, with their papery
glass walls, are easily ruined in the name of
energy conservation. The need to install dou-
ble glazing is one of the many reasons why
owners are more inclined to tear these struc-
| tures down or, easier still, strip them of their
skins and give them a “new look.”

Sadly, unless we act decisively, we will
lose some very fine buildings to the wrecker’s
ball or, more likely, to the architectural
equivalent of plastic surgery—a nip here, a
tuck there, a new skin: no personality, no
| memory, no history.

TWA TERMINAL: Saarinen structure now landmark.

Preservationists must also come squarely
to terms with the urbanistic, as well as the ar-
chitectural, heritage of Modernism. Follow-
ing World War II, whole sections of our
nation’s cities were swept clean and rebuilt
into new urban landscapes of highways and
objectlike buildings. Although these neigh-
borhoods may be objects of public scorn in
the "90s, their significance must be recog-
nized and their suitability as historic districts
carefully considered.

A good example is New York’s Park Av-
enue, berween 47th and 59th streets. In the
1950s, the public lamented the destruction
of the great Beaux-Arts boulevard of stone-
clad hotels and apartment houses that was
swept aside to make way for the world’s pre-
eminent corporate address, a street of glassy
office buildings that include the landmarked
Lever House and the Seagram Building, But
what is not protected, or even very much ac-
knowledged as having any value, is the entire
rebuilt avenue itself. This stretch of Park Av-
enue is today one of the most important
Modernist places in the world. Its efficient
and spectacularly crystalline office boxes offer
a unique reflection of a particular moment in
America’s social, economic, and architectural
history—embodying the home of the “man
in the gray flannel suit.”

Already, one of Park Avenue’s representa-
tive buildings of the 1950s has been stripped

EZRA STOLLER / ESTO PHOTOS

Twa INTERIOR: Grand Central of the air age.
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and reskinned, reshaped and resheathed,
emerging as a tasteless Postmodernist pas-
tiche. What should preservationists do? Des-
ignate and freeze a street like Park Avenue, or
let nature take its course? Are we courageous
enough to call for saving postwar Park Av-
enue? On the one hand, it can be argued that
the buildings of the 1950s and 1960s repre-
sent an assault on traditional architecture and
urbanism, and are getting what they deserve:
destruction. But it is also fair to say that the
glass architecture of postwar development
epitomizes America’s great contribution to
the Modernist esthetic—the corporate Mod-
ernism that the rest of the world still admires
and imitates, and which should be preserved.
What are we to do with postwar Park Av-
enue, not to mention the downtowns and
centers of the sprawling cities of the 1960s
and the 1970s, such as Houston and Dallas?
There are no easy answers.

Our commercial Modernism is nor all
that needs protection. At stake is the preser-
vation of America’s most representative
building type: the skyscraper. Take the case
of lower Manhattan, with its world-famous
skyline rising from New York Harbor.
Though still impressive when viewed from
afar, this treasury of high-quality supersky-
scrapers is in poor physical condition. Many
of the buildings are untenanted, and are des-
perately in need of major capital investment

LEVER HousE: Modernist icon.

park Avenue: Office buildings epitomize postwar corporate Modernism.

as well as new ideas about how to use them.

To save lower Manharttan, the preserva-
tion community must unite over a plan of
action. To date, preservationists have been
suspiciously and uncharacteristically silent.
Because very few people live in lower Man-
hattan, like the threatened downtowns of
many American cities, the area has no local
constituency for preservation. The failure of
New York City’s Landmarks Preservation
Commission and local watchdog groups to
aggressively move to protect more than a
handful of lower Manhattan’s buildings
through landmark designation is shocking
and irresponsible. While architectural histo-
rians estimate that there are ar least 100
buildings worthy of designation as landmarks
in lower Manhattan, the Landmarks Preser-
vation Commission proposes to hear only
10, or possibly 20, cases. Columbia Univer-
sity’s Historic Preservation Program, which
devoted 1994 and 1995 to studying the
problem of lower Manhattan, argued that in-
dividual landmarking of isolated buildings
may not be enough—the entire area should
be designated an historic district.

The problem of preserving the recent past
is not just a New York problem. In Denver,
Zeckendorf Plaza (1960), designed by a team
working under the direction of I.M. Pei,
constitutes an internationally recognized mar-

vel of corporate Modernism and a seminal
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Opinion

American interpretation of the International
Style. But the pioncering mixed-use develop-
ment is sadly undervalued in its own back-
yard. Despite a preservation effort last year, it
was denied landmark status and is currently
slated for demolition.

Nor is the problem confined to commer-
cial office buildings. Take the case of our in-
ner cities’ massive post-World War II housing
developments, which seem to many of us to
be paradigmatic examples of how to destroy
a city. It is fashionable to postmodernize or
to blow these projects up, as in St. Louis or
in Baltimore. Fraught with problems though
they are, these housing projects nonetheless
constitute serious reflections of a profound
social, as well as esthetic, mission, and as
such, they must be given the full considera-
tion of history. The best of these projects also
deserve consideration as historic districts.

Because the architecture and urban devel-
opment of the last 50 years has been radically
different from anything that preceded it, the
preservation movement must signiﬁcant]y
redefine itself if it is to save the recent past.
Preservation has come a long way since the
days when a small band of picketers marched
in front of a threatened Pennsylvania Sta-
tion. At the time, no one believed that
McKim, Mead & White’s masterpiece could
be saved, but there was hope that some other
buildings, almost as good, might escape the

ZeCKENDORF PLAZA: Pei’s Modernist complex as built.

wrecker’s ball. Preservation has become a
powerful force throughout the country, with
an ethos and a sophisticated means for lob-
bying. In spite of the gains, we must not
think the job is finished, or even that the
mission is permanently defined.

Highly prized buildings are slipping
through our fingers, the victims of economic
and political pressures—or worse, the victims
of mere oversight or the vagaries of taste.
The list of landmarks needs to grow; the
definition of landmarks is important and
needs to evolve. If we close our eyes to the
recent past, we are guilty of the same crimes
that our predecessors committed against the
Victorians. We must rise above fashion and
personal taste: we cannot afford to make the
mistakes of the 1950s and 1960s a second
time. Tough though it may be for some of
us, we must learn to see the beauty not only
of Modernist icons, but of many everyday
examples of Modernism. The conscience of
the preservationist must not be blinded by
glass curtain walls or stonewalled by concrete
slabs. Grow the faith. Preserve the recent
past.—Robert A.M. Stern

Robert A.M. Stern directs Columbia University’s
graduate program in historic preservation. His
latest book is New York 1960. This essay is
adapted from a talk given by Stern to the Na-
tional Trust for Historic Preservation.
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The designer’s
wisest choice. gy

LAVATORY PROTECTIVE ENCLOSURES

;HEE-

K PROTECTIVE PIPE COVERS

BASIN
GUARD

UNDERSINK PROTECTIVE ENCLOSURES

If you're an architect, interior
designer, or engineer with a
passion for excellence,
TRUEBRO offers a growing line
of smartly-designed, aestheti-
cally-pleasing ADA-engineered
undersink protection systems to
meet your diverse new con-
struction and retrofit application

BTRUEBRO

MAKING AMERICA ACCESSIBLE

TRUEBRO, Inc. * 7 Main Street, P.O. Box 440 « Ellington, CT 06029
Toll-Free: 1-800-340-5969 In CT: 860/875-2868 Fax: 8608720300
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In fact, your peers have made
TRUEBRO the leader in
undersink protection systems
since 1989.

Before you specify another job,
order our free Specification

Guide today. Chances are, you
too will become a TrueBeliever.




Information Overload?

Short on Time?
Work Smart.
Read Design

nce upon a time design pro-

fessionals could focus on

their craft—focus on the art
of design. Then along came the Infor-
mation Age, complete with magazines,
management gurus, news groups, we
sites, seminars, and conferences
all claiming to help you do what you
do better, faster, and more profitably.
These resources are helpful, but present
a problem: if you read or participate
in everything that comes across your
desk, vou'd never actually have time
to do what you do—practice design!
Smart firms choose their resources
wisely, selecting only the most timely
and efficient means of gerting the
focused information they need to stay
competitive,

Have any of the publications you're
currently receiving figured out a way
to give you more time in your business
day while enhancing your competitive
edge? Designlntelligence has. With DI,

's no more sifting through dozens

siness and design journals to find
the management information vou need
to be a more effective design leader.
Designlintelligence is the most direct,
no-nonsense path to increased profit-
ability and professional satisfaction.

DI is not a magazine. It’s a straight-
forward, tailored newsletter—just clear,
practical, tangible business solutions
designed for firms like yours.

In the time it took you to read this
page, vou could have already gained
vital design management information
through DI to dramatically improve
3 irm’s bottom line. Can you think
of anything else you could do within the
next few minutes that could make that
kind of difference in your future?

Call 703/ 904-8065 to order Design-

Intelligence now, and receive a full vear

(24 issues) for just $149—that’s nearly
» off the cover price of $199.

Design

Business Solutions for Design Professionals




MARVIN WINDOWS ARE KNOWN
FOR BEING V@ERSA'I'II.E AND ENDURING.

He won the Daytona 500
in 1967. The Indianapolis 500 in
1969. The Formula One World
Championship in 1978. In his
36-year career, Mario Andretti
has raced nearly everywhere in
the world that has a racetrack
and won nearly every title there
is to win. So when he and his
wife began planning the new ®
home they wanted to build,

Mario had some very definite ideas about how it should look. He wanted it to echo the beauty and
grace of a French chateau, the sturdy timelessness of an Italian villa, the functionality of a typical
American home. In short, he wanted a home that would not only reflect all that he had done, but
all that he had seen.

Architects Dorian and Dora Morozov of Hand Print Design Group answered with a classic design.
And for the windows and doors, they recommended the only company they were certain -
could translate Mario’s vision without having to compromise it. Marvin Windows & Doors.

Working closely with Dorian and his staff, Marvin's architectural department went to
work, generating CAD drawings and production specs for all 250 of the home’s
windows and doors. Changes were inevitable. But Marvin's computer capabilities
meant they could respond instantly, over the phone, and fax revised drawings
back for approval in a matter of minutes.

After the options of glazing styles, lite patterns, hardware and interior finishes
had all been decided upon, Marvin cladding was chosen for the exterior surfaces.

»’




REMIND YOU OF ANYONE?

This tough, low maintenance surface \ R MEEalEd el ns
meets the highest standards of any finish o7 0: Marvin Windows:& Doors
on the market. And it's available in a wide Wanoad, M\ 56763

range of colors, one of which proved to be a
perfect match for the home’'s color scheme.

Mame

Company

Address

MAKE US YOUR FIRST CALL, NOT YOUR LAST RESORT. o () g
i’lp ) C”""e ..., 10096054

ease send me: __ Commercial Catalog

If you've been spinning your wheels looking for a window —Residential Catalog

company with the capability to make products that fit your plans
instead of changing them, why not do what Mario Andretti did.
Call 1-800-346-5128 (1-800-263-6161 in Canada). Or mail the
coupon for a free copy of our brochure.

WINDOWS & DOORS_ ..
MADE TO ORDER, <& &)

Circle 118 on information card




The American Architectural Foundation and

White
lieen

The American Institute of Architects would
like to thank the following for their generous

support of Accent on Architecture 1996.

The McGraw-Hill
Companies’
Construction
Information Group
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Publishing
Network

EW. Dodge

Engineering
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David Fiore and Alan Ritchie, Principals,
Philip Johnso}c, Ritchie & Fiore Architects,
New York

So much of our work is done on
computer these days, that the choice of
CAD software becomes critical to the
overall efficiency of the office. We
chose ArchiCAD software so that the
entire office can standardize under
one system. Since our approach is to
have the senior staff do as much of
the 'hands on’ work as possible, an
integrated software allows them to
spend more time on project
management and less time on
system management.

With hand drafting or other
software, presentation, schematics
and design development documents
typically are not usable when the next
phase begins. By contrast, using
ArchiCAD software, senior staff can
begin the work on the computer by
quickly generating sketches, square
footage allotments, programming, cost
estimates, etc. for a variety of schemes.
These same drawings can be used
throughout subsequent phases of the
project.

The Shanghai Complex Competition
was definitely a situation where a small
project team was able to produce a large
quantity of high quality presentation
drawings in a matter of days. Any other
method of approaching the project
would certainly have taken several more
people, and we would have had to scale
back our presentation.

David Fiore, Principal
Philip Johnson, Ritchie & Fiore Architects,
New York
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Available for Windows'9 5, Windows NT"tnd Macintosh’,
ArchiCAD has been named as the “Editors’ Choice” for best CAD software |
by both Computer Graphics World (1995) and MacUser Magazine (1994). [fil
CADD and the Small Firm (BSA) has given ArchiCAD® its highest rating 5
years in a row and calls ArchiCAD®, “the best architectural CADD software
for small to medium-size design firms.”

“With ArchiCAD', senior staff can begin
design work on the computer. We found that
the software ‘thinks’ like an architect.”
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GRAPHISOFT"
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Graphisoft and ArchiCAD are registered trademarks of Grophisoft R&D Software Development, Ltd.
All other trademarks are the property of their respected owners.
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ENTER THE
“INFORMATION
AGE”

By GABOr BoJAR
PRESIDENT/GRAPHISOFT

‘Computers are now
recognized as the
primary tool to access,
understand, and
communicate vast
quantities of
information”

istorians tend to segregate our
Hhistory by materials (stone age,
bronze age, iron age) and mark
our progress by inventions in transporta-
tion, such as the wheel, sailing ships, and the
automobile. But as society and the architec-
ture profession adopt computers, we see
that a more significant lineage of inventions
is in the field of communications.

Beginning with the first language some
40,000 years ago, inventions that improve
the collection and transmission of informa-
tion, such as writing, printing, and now the
computer, have driven society’s evolution
and made progress in all other areas possi-
ble. For example, the stone ax and arrow
were second in importance to speech in the
Cro-Magnon’s ability to coordinate the hunt.
Much later, writing became the first reliable
way to store information, and society
advanced again to build pyramids and cities.

The printing press, only 500 years old,
marked the beginning of the “Paper Age”
and an information explosion that fueled
society’s progress until very recently. As
thousands of printed pages turned to tril-

lions, however, the paramount challenge to
society became access and transmission of
information rather than collection and stor-
age (although that was becoming unwieldy
as well).

This challenge is being addressed by digi-
tal technology in the “Information Age.”
Computers, originally intended as fast calcu-
lators, are now recognized as the primary
tool to access, understand, and communi-
cate vast quantities of information through
images, text, and sound, through the media
of television, telephone, compact discs, and
the Internet.

Similarly, computers were introduced to

the architecture profession as “automated
drafting machines,” to make the most
tedious and expensive part of traditional
practice more efficient. Taking cues from
other parts of society, however, architects
can reinterpret the computer as a tool for
processing and communicating information
about buildings. Architects can use comput-
ers to simulate the building itself and pro-
duce better and more complete informa-
tion, including animation with voice-overs,
virtual reality scenes, interactive facilities
management models, sun studies, real-time
cost analyses, as well as working drawings.
The goal of the architect in the Information
Age is not to compress the time required to
produce traditional documentation, but to
explode the amount and nature of informa-
tion available about a proposed building, to
the benefit of the building’s designers,
users, and owners.

Like the printing press in the Paper Age,
the personal computer in the Information
Age is democratizing information by making
it accessible and understandable to a greater
number of people. This accessibility is less
z : the result of price than of usability.
Just as the automobile became a
commodity, not with increased
horsepower or added features, but
when it became simple and fun to
drive, capable software that is also
simple and fun will offer the easi-
est path on which a user can move
toward his or her goal. In architec-
ture, this means software that is in
sync with the architect’s logic,
- revealing the wealth of relevant
building information necessary to
make the best design decisions.

From within the Information Age, we can
have no idea of the computer’s long-term
significance, but its information processing
capabilities may prove as important as the
invention of language itself. When the
Sumerians laid down their first runic
scripts, they had no idea of building the
Acropolis or mapping the universe. We
don’t know the implications of having at
our fingertips all of the world’s information
about building technology and the ability to
process this information through design.
However, it is not too optimistic to imagine
and anticipate that the result will be not
faster drawing but better buildings. B

/
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the first plotter that calibrates

perfectly with the original output
source. Your brain.

Okay, so how many times have
you watched the plotter turn your
brilliant creation into the graphic
equivalent of a coffee stain? Your

salvation has arrived: The TechJET®

IMAGE BY: VAND|

color inkjet series from CalComp. These
things can go 360 dpi, the highest res
known in the large format plotting uni-
verse. Precise, vibrant color no other
plotter can match. And TechJET 175i
actually features our Intelligent Ink

Delivery System®. Massive ink capacity

to run all night. Protection against voids
and splatter. Computer controlled ink
levels at all times. In short, you wind up
with the most epic of presentation
pieces. And not only does that please

the brain, it pleases the boss.

Call for more information or a
nearby reseller. Reference #B13.

(800) 932-1212

A

TechJET GT/PS CALCOMP P4
A Lockheed Martin Company
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ARCHITECTS
EMBRACE
CHANGE

By DAVID MARLATT, AIA
PReSIDENT/GRAPHISOFT UL S.

“Sophisticated software

Is already surpassing mere
automation of traditional
tools and contributing
original methods to
architectural design.”

uring a panel discussion I attend-
D ed two years ago at the American
Institute of Architecture
Students’ annual forum, a student proposed
that the entire architectural profession was
in danger of being replaced by a combina-
tion of engineers, graphic artists, and their
ever more sophisticated software.
Neglecting the question of how artists and
engineers (not the likeliest of allies) would
unite, this student articulated one of the
great undercurrents carrying the profession
for the past 15 years: what will be its role in
the building process—or even society—as
we head full bore into the “Information
Age?”

Every profession has the right to worry
about its future in the face of universal com-
puterization, but it would seem that archi-
tects should have the least to worry about.
As generalists trained to solve three-dimen-
sional problems, architects should be in
higher demand in the Information Age, not
lower. Anyone familiar with the latest games
by Nintendo or Sega, or with Myst, JAVA, or
VRML can sense that much of the “new
information” is about the third dimension
and requires skills in filtering, sorting, and
synthesizing diverse data.

Who will CD publishers and on-line ser-
vices call on to define and organize the 3D
worlds they are building? Who will be best
prepared to capture, filter, and prioritize
building parts as they pass from product
design, to manufacturing, to construction,
and finally, to maintenance? Who will create
and control the digital building, the comput-
er model that will be maintained in parallel
with the real building and used for design
studies, maintenance forecasting, materials
testing, facilities management, as well as
sales and marketing for the owners?

The singular answer should be: the peo-
ple who are learning and practicing archi-
tecture today. This will not happen, however,
without changes in how architecture is
taught and practiced, in what defines archi-
tecture, and in working, contracting, and
billing methods. An article last year by
Gregory Turner deftly exposed the deterio-
rating ratio of registered architects to bill-
able work with the sad conclusion that the
profession needs to thin its ranks. It would,
indeed, be the saddest of conclusions for the
profession if it closes ranks around a tradi-

tional definition of itself rather than
embrace the new opportunities for architec-
tural thinking created by the Information
Age.

Here are seven major issues confronting
the architect in the Information Age:

SIMULATE, DON'T AUTOMATE
Why use a computer to draw parallel
lines when you can use it to build a wall?
Architects have been drafting for more than
400 years. They have automated their draft-
ing only in the past 20 years. But, for the
next 20 years they will use 3D-based soft-
ware to simulate buildings. The simulated
building will create opportunities for new
or enhanced architectural services, such as:
*computer rendering, animation and “vir-
tual reality” scenes to help community
groups, financial backers, or prospective
tenants or customers visualize the
design in 3D
sthree-dimensional facilities management
esimulation and visualization of building
material performance
*explorations of design and maintenance
alternatives
«feasibility studies of alterations
ssimulation and planning of design
changes required over the life of the
building
soptimization of energy use

ARCHITECTURE AND SHOPPING

Most components of a typical building
are manufactured, non-custom building
products. In both residential and commer-
cial practices, therefore, a big part of the
architect’s job is to filter through hundreds
of possible building products and specify
the right one. Symbol libraries used in CAD
software mimic the practice of component
selection, but these symbols rarely carry the
wealth of information needed to see and
specify a product, nor are they “intelligent”
enough to adapt to all of the options typical-
ly available in one product.

Using the Internet, however, architects
will eventually be able to search manufactur-
ers’ libraries for appropriate products and
place them in their project on the comput-
er, complete with a 3D product model, spec-
ifications, and drafting symbol. Whenever
the project file is opened, the building prod-
ucts will “read” a file downloaded from
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their manufacturer and alert the architect if
any specifications have changed.

RDC Interactive Media, Inc. of Palo Alto,
California, is pioneering the use of such
“smart” building products on the Internet so
that eventually the product designer, manu-
facturer, architect, and facilities manager can
all use the same 3D computer file to
describe an object. Manufacturers will save
time and money getting products to market,
architects will have much better information
at their fingertips, and building managers
will have automatic access to manufacturer
maintenance schedules, latest performance
tests, and product upgrades.

ITERATIVE, NONLINEAR NON-PROCESS

Traditionally, CAD software development
has mimicked the hardware tools (pens,
paper, paint brushes) used in the practice of
architecture. Sophisticated software, howev-
er, is surpassing the mere automation of tra-
ditional tools and contributing original
methods to architectural design. These meth-
ods are nonlinear and depend on a tight
integration of design, presentation, docu-
mentation, and quantification.

This concentric working model offers the
architect and client many more options to
intervene in the design and see the effects
simultaneously elsewhere in the design. For
example, in schematic design, the architect
can summon detailed and precise informa-
tion not traditionally available until the
working drawing phase. Conversely, funda-
mental design changes can be made relative-
ly late without greatly affecting the archi-
tect’s work schedule because the 2D work-
ing drawings and schedules are essentially
“views” derived from the 3D model and
updated by the software.

This recursive method of design also
enables the architect to experiment with
design alternatives and make better deci-
sions earlier in the overall process where a
firm'’s risk, liability, and overhead are lower.
Crisis management becomes crisis avoidance.

BUILDING ON SAND

French journalist Christine Ockrent once
said: “Television is not a mirror of reality, it's
an amplifier.” Similarly, television, the
Internet, and other media of the Information
Age don’t drive change in society; they
accelerate it by disseminating vast quantities

of unfiltered information to a wide group of
people.

Building an architectural practice on the
assumption that the client base and work-
load will be in constant flux suggests a
structure that is agile, focused, and quick to
adopt new skills. All architects need to use
architectural (and other) software every day.
Dedicated drafting departments and drafting
software will slow a firm that needs to move
quickly to compete. To meet this need for
flexibility, the CAD software must address all
aspects of building design and documenta-
tion evenly so that any firm member can
contribute directly to any phase of the pro-
ject.

The graph below illustrates the break-
down of architectural fees as prescribed by
the AIA’s standard contract. The fee structure
is based approximately on the labor expens-
es historically incurred during a typical
building project, with most of the fee and
expense occurring during the construction
documents phase.

Low
Risk
-

High

Firms using 3D-based systems such as
ArchiCAD, however, show a different pat-
tern. Their work becomes “front-loaded” as
more time is spent early in the process cre-
ating a 3D model, but saved in the documen-
tation phase because the base 2D drawings
are by-products of the 3D modeling process,
and more design details are resolved before
documentation begins.

32~
based
practice

Traditional
practice
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A closer look shows that these firms are
able to level their staffing where traditional
firms cannot and spend more time early in
the process when it is less costly because
design changes have fewer consequences
for consultants, contractors, and others. Not
coincidentally, this is also the part of the
process that is the most fun, inviting archi-
tects to explore alternatives, make better
design decisions, and avoid changes later.

“We do a lot of medical and educational
work requiring intensive documentation,”
says Chuck Hill of The Orcutt/Winslow
Partnership in Phoenix, Arizona. “Our job
teams usually start with two or three people
who stay with a project from schematics to
construction management. The teams peak
at only five to seven people during working
drawings. The investment made in develop-
ing a good 3D model more than pays off in
savings during documentation, a better
building design, and a more satisfied and
involved client.”

While a practice built on change implies
constant learning, it also requires minimizing
downtime to train staff for a particular skill.
In an accelerated business environment,
weeks or months spent training staff to use
software productively must be reduced to
days. To minimize training time, firms will
leverage traditional architectural education
and skills if they have software that uses
“real-world” building metaphors and address-
es the entire building design process. Such
software enables employees to apply their
training throughout design and documenta-
tion.

VAST SPECIALIZATION

Economics, accelerated market condi-
tions, and increasing building sophistication
will require architects to collaborate more
than ever with fellow architects and others.
“Virtual firms” specializing in a specific
building type and that exist only for the
duration of a project will require equally
specialized solutions. This means software
that enables architects to create highly cus-
tomized building parts, to train team mem-
bers on software quickly, and to employ a
usage-based software license so that the vir-
tual firm is not left with a real capital
expense after the project is complete. It also
means that architects will evaluate and
select software developers as they do
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other consultants and working partners
rather than as simple software vendors.

To accommodate rapid growth, downsiz-
ing, and these fast-moving alliances, software
needs to be delivered “just in time” with
minimal capital expense. Minimizing training
time is part of this formula, but innovative,
usage-based licensing concepts such as
Graphisoft's PayPerUse™ are also essential.

“The PayPerUse concept allowed us to
employ ArchiCAD on several projects simul-
taneously,” reports Tom Simmons of
Esherick, Homsey, Dodge and Davis
Architects in San Francisco. “Because we
could modulate our software expense with
job revenue, we were able to expand our
_ArchiCAD sites rapidly and without up-front
cost for the software. This option, coupled
with ArchiCAD's low learning curve allowed
us to expand from one to more than 12
ArchiCAD workstations in only six months.”

THE CLIENT/COLLABORATOR

If the Information Age only accelerates
change, what drives change? Vitruvius and
Corbusier may have offered the same
answer in their time: the client.

Clients’ expectations and abilities to
absorb complex building information have
grown dramatically. They see computer ren-
derings of cars spin through space on televi-
sion, and they don’t understand why their
buildings, costing many times more, can’t do
the same. Having experienced the instant
feedback offered by spreadsheets and data-
bases, they are impatient waiting days or
even hours to see a change in their building
(or paying for that change).Also, having inte-
grated computers into their own businesses,
they are comfortable acting as design collab-
orators with the architect in front of a com-
puter. Successful architects in the
Information Age will engage their clients in
iterative and participatory design.

But, more than just increased client
sophistication is reshaping the
architect/client relationship. Because the
architect is now the owner/caretaker of a
3D digital building, his or her role should
not stop when the occupancy permit is
issued. Rather, the architect can stay with
the building project and play a pivotal role
in its maintenance and evolution.

Architects will provide ongoing client ser-
vices on a more/less continuous basis so

that the act of building may change from a
single dramatic event to just an uptick in a
much longer revenue stream from a given
client. The digital building can also add new
meaning—and meat—to the architect’s
copyright of the design.

A 3D-based firm owns and retains a com-
puter model that can be effectively locked,
unlike a paper-based practice which trans-
mits the design as a set of bluelines that can
be easily copied. Unless arrangements are
made to sell the digital building to the
client, not just the right to use it for con-
struction, the original architect will have a
tremendous competitive advantage in win-
ning remodeling and facilities management
work for that building for years or even decades.

A JOB SITE IN CYBERSPACE

And finally, as the culmination of the inte-
gration of software tools and their media,
and as a challenge to architectural thought,
consider the World Wide Web as your next job site.

Trade in your structural engineer for a
VRML programmer, and explore this world
without gravity, sunlight, life safety issues, or
the need to protect your head from the rain.
Professor Julio Bermudez of the University
of Utah reported at the AIAS’ annual forum
in Portland, OR, that the Internet has the
fastest growing population on Earth. There
is no question that it is used by people with
complex socioeconomic problems, traffic
and structural problems, and the need to
‘meet’ and interact in an urban setting. And,
unlike a CD-ROM or other static software,
the Web offers both a third and a fourth
dimension.

Certain functions that typically require
buildings are already being fulfilled by the
Internet, such as libraries, archives, retail
stores, government agencies, meeting rooms,
and schools. By allowing us to move digitally
rather than physically to accomplish our
task, the Internet unquestionably offers the
“greenest” environment for architecture, sav-
ing trees, HVAC systems, electricity (imagine
infinite lights consuming a mere 60 watts),
fuel, and all of the costs associated with
moving people and material from one place
to another.

New “places” such as Cyberspace and CD-
ROMs and new tools for simulating space,
rather than just automating drafting, will not
alter architects’ core values but will provide

a myriad of new opportunities to expand
their practices in a manner that is relevant
and useful to society.

BUILD OUTWARD FROM THE CORE

Many people and programs can solve
problems of 3D geometry; architects are
trained to solve problems—be they sociolog-
ical, financial, or functional—using 3D
geometry. Architects should defend their
core values and build a practice around
them to serve the traditional and emerging
needs for their unique skills. Rather than
seek alternative careers, we hope that archi-
tects explore expanded careers.

The case studies that follow show a range
of practices embracing the Information Age
and poised for success within it. Although
they are each very different, each firm
shares certain themes:

«they typically use ArchiCAD on a job
from start to finish, and every trained
architect is able to conduct every part of
the architectural process on a computer

sthey choose ArchiCAD because it solves
the needs of their practices; in all cases,
conformity to “industry standards” turns
out to be a “non-issue”

«they market the advantages of
ArchiCAD'’s integration, 3D modeling,
and rendering to their clients by
stressing such things as team continuity,
client involvement, cost effectiveness,
and exceptional presentations

«they expect every new employee, even
those without prior experience, to be
productive with ArchiCAD in only one
or two days

they are eager to explore better ways to
make their architecture and are
committed to learning new tools and
techniques.

Whether they choose to expand their
practices to new fields or concentrate on
more cost-effective ways to deliver tradition-
al services, these firms all view Graphisoft,
its developers, and its local distributors and
resellers as members of a team to assist with
the software they need for the Information
Age. Graphisoft has developed ArchiCAD as
the premier software tool for the profession
of architecture, and as the profession discov-
ers new ways to prosper in the Information
Age, Graphisoft will be there to provide its
software and technology solutions. B y
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dee your

designs in
a whole

new light.

Photograph or rendering?
The San Francisco Museum
of Modern Art looks equally as
realistic in this Lightscape rendering
as it would if captured on film.

Lightscape

When it comes to shedding light on your design, the Lightscape Visualization System™ is
the first software to combine radiosity rendering with physically-based lighting. Whether
you're an architect, product designer, film or game maker, you can test, communicate and
see your designs with a quality and accuracy never before possible.

The leading visual reality software for SGI® workstations, Lightscape™ is now available
on Windows NT"

Lightscape simulates the true physical characteristics of light and materials, providing you
with meaningful design information. Part of the design process itself, it enables you to
“interactively” explore, analyze and convey infinite combinations of light and materials.
And you can directly import your AutoCAD® DXF™and 3D Studio® models.

For more information about Lightscape Visualization System and what it can do for
you, please call 800-343-0073. And see your designs in a whole new light.

Lightscap(-'IL‘chnnlogivs, Inc.

1054 Saratoga-Sunnyvale Rd., Suite 200, San Jose, CA 95129

Phone: 1-800-343-0073 (U.5. only} 408-342-1900 (Outside U.S.)

Fax: 408-342-1910
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A New OFFICE
STANDARD

Philip Johnson, Ritchie &
Fiore Architects,
New York

“ArchiCAD is making it
possible for senior people
to develop and manage
designs on the computer,
then usher them through

construction-documents.”

A rendering for the Greater
Shanghai Complex
Competition, top of page, and
the Homewood Apartments
in Martinsburg, Pennsylvania.

hen two architec-
‘ K / ture firms merge,
they must decide

how to manage their differences
in working methods. When they
choose between two unlike CAD
systems, the software they select
should reflect the character that
they want to emphasize in the
newly formed firm. Two years
ago, the offices of Philip Johnson #%
Architects and Alan Ritchie/ ¥
David Fiore Architects merged to
form Philip Johnson, Ritchie &
Fiore Architects. At the time of
the merger, Ritchie/Fiore had
been using ArchiCAD for two
years, while Philip Johnson’s -
office had been on AutoCAD. As might be
expected, ArchiCAD was put to the test in
the process of deciding which program
would become the new office standard.

Douglass Alligood, a project manager with
the firm explains why ArchiCAD passed that
test:*One of our goals here is for all the staff
to be well rounded. Each individual must
become as proficient as possible in all areas
of executing a project. We especially want to
avoid the traditional separation of design
and production staff. ArchiCAD is making it
possible for the more senior people to
develop designs and manage them on the
computer, then to usher them through the
construction-documents phase.”

Speaking of other key reasons behind
their decision to adopt ArchiCAD as the
main office CAD software, Alligood cites
ease of use,
better coordi-
nation, and
superior work-
ing-drawing
capabilities.
“ArchiCAD is
unique in the
way it handles
multiple sto-
ries of a build-
ing within the same file" says Alligood. “For
instance. I can view all columns and slabs of
an eleven-story building from any given
floor, then simultaneously rearrange any line
of columns or stair or elevator openings. We
have found this to be tremendously impor-
tant in managing multistory projects. With

i : ’ 3 /
AutoCAD, I would either have to open
eleven files, or set up complicated external
reference files”

Alligood also notes that ArchiCAD makes
it easier to produce construction documents
that look the way they used to.“Using com-
posite walls,” he says, “the different layers of
materials that compose the wall are shown
with differing fill patterns, an effect we used
to achieve with Zipatone and colored pen-
cils. This is easier with ArchiCAD because of
the way it handles doors and windows; the
fills are automatically adjusted when a door
or window is moved.” In some other CAD
programs, the fills are separate entities and
must be edited when doors or windows are
placed, moved, or deleted. Composite walls
and slabs make derailing even easier, accord-
ing to Alligood.“When we generate door and
window details using the composite wall
tool, the relationships of the respective wall
components are already there. We then
import and place standard-format details
from specific product manufacturers.”

Regarding compatibility between
ArchiCAD and other systems, Alligood
remarks,“Of course from time to time some-
one criticizes us for bucking the ‘industry
standard’ in using ArchiCAD. But so far, we
have not found any significant problems in
doing so. On all our projects we typically
deal with many consultants, and not all of
them use AutoCAD. On one project, we were
exchanging files with one consultant using
Drafix and another using ArchiCAD. The
compatibility issues were easily man-
aged.”m y
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CLIENTS TAKE A
VIRTUAL TOUR

Studios Architecture,
San Francisco

“When clients take
control of the mouse and
are able to explore a
space in detail, they
begin to understand the
design more thoroughly.”

An aerial view of the

3-Com campus created by
Studios Architecture, above. A
QuickTime VR movie created by
Studios Architecture for Fore
Systems simulates a “walk”
through the proposed building.
Clients can move between spaces

and understand them more easily
than with 2D
drawings.

alls that curve and tilt

in three dimensions

are virtually impossi-
ble to understand through plans
and sections alone, especially for
clients not accustomed to “read-
ing” spaces through orthogonal
drawings. So when architects at
Studios Architecture in San
Francisco want to explain the spa-
tial quality of their progressive
designs, they use ArchiCAD to cre-
ate models, perspectives, anima-
tions, as well as working drawings.

One key to Studios Architecture’s success
in communicating through modeling is
QuickTime VR. This technology, developed
last year by Apple Computer, enables design-
ers to stitch together a panorama of digital
photographs or renderings to create a full
360-degree surround. Users then “navigate”
this environment simply by dragging the
mouse to the right or left, up or down. The
sensation of movement enables them to
experience the complex forms more directly.

Creating QuickTime VR movies used to
be technically difficult until Graphisoft
became the first CAD company to integrate
Apple’s technology into its modeling soft-
ware. A designer simply specifies the “cam-
era” locations, and the renderings and movie
file creation are automatic. The resulting
movies, which can simulate a walk through
any number of spaces in a building, are rela-
tively small and can fit on a floppy disk to
send to a client.

The latest version of ArchiCAD, which
incorporates spline curves, makes this fea-
ture even more valuable for Studios
Architecture, which is known for its passion
for nonorthogonal design ele-
ments. According to
designer/systems administrator
Bradley Skaggs, the firm’s archi-
tects as well as its clients bene-
fit from being able to visualize
their work through QuickTime
VR. A lot of these movies and
perspectives,” he says, “are real-
ly intended for internal commu-
nications. Often though, we
show them to the client as well
to better convey our design
intentions. There’s a misconcep-
tion that we spend a lot of time

refining these drawings for client presenta-
tions. In reality, we don’t have much time for
that, so anything the client sees is simply a
derivative of what we do for our own pur-
poses.”

Which is not to say the client is short-
changed on presentation quality. When
clients take control of the mouse and are
able to explore a space in detail, they begin
to understand the design more thoroughly.
This leads to both a greater appreciation for
their proposed building and a more
informed perspective from which to suggest
changes.

In addition to educating clients, Skaggs
has noticed that these animations have been
instrumental in attracting the interest of his
firm’s top designers. Skepticism about a new
technology immediately disappears when
they see how they can use it directly in their
design work. Often, even computer novices
can learn to be fully productive in about one
week. And the firm’s upper management is
impressed with how easily architectural pre-
sentations can be incorporated into the
overall design process. “Unlike with other
packages,” says Skaggs, “we no longer come
to a crossroads where we have to choose
between production and visualizations. With
ArchiCAD, we can develop an area where
we want to create a QuickTime VR movie or
perspective, but at the same time, we're
moving the project drawings along as well”

For over 20 years, researchers and soft-
ware vendors have promised the architec-
ture profession digital tools that could inte-
grate art and science. Now, they may well
have fulfilled this promise. According to
Skaggs: “What it really comes down to is that
Graphisoft has given us full integration.” l
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SOFTWARE THAT
SPEAKS THE
ARCHITECT’S

LANGUAGE

The Rice Daubney Group,
Sydney, Australia

eading Svdney architectural firm
LThc Rice Daubney Group is one of
the first in Australia to break away
from traditional CAD methods and work in
3D for the entire design process. They had
been using CAD software for over ten years
but recently signed an agreement to use
ArchiCAD. They are expecting big returns
from the change of software, hardware, and
methods in their Sydney and Indonesian
offices
Ian Simpson, The Rice Daubney Group's
information technology manager, says that
most of today’s CAD systems are simply
used to improve
the way 2D draw-

ings are produced.
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“Building simulator’ is a
great term because before
you commit to anything, you
can make @ 3D model and
test the building—not just
visualize it.”

streamlined design process, virtual elimina-
tion of visual risk, and a more cost-effective
building.

“The software understands the language
of architecture, so the architect doesn’t have
to learn ‘computer speak,” he says. “For a
long time CAD systems have been able to
create 3D models but now we have a system
that links the model and documentation. In
2D CAD, my brain is the only thing that
ensures that changes are made to every

drawing. Now that the drawings are generat-
ed from the 3D model, all corrections are
automatically assured.

Simpson says the firm was not prepared
to miss out on all these advantages just
because it is harder to find trained people.
“Anyway,” he says, “ArchiCAD is so easy to
learn that CAD novices can start using
ArchiCAD on a project after two-days of
training. Two to three months later, a two-
day advanced course ensures that they are
confident and proficient.”

At The Rice Daubney Group, ArchiCAD
has changed the design process more radi-
cally than 2D CAD did ten years ago. This is
not just about reproducing drawings differ-
ently. Simpson says: “‘Building simulator’ is a
great term because before you commit to
anything, you can make a 3D model and test
the building—not just visualize it. We have
made a huge leap forward in our ability to
communicate within the firm and with out-
side parties. ArchiCAD removes the commu-
nication barriers inherent in 2D drawings
and helps our clients understand and partici-
pate in the design process. We sit down
together and explore the options. We can
test lighting and color schemes, see how the
building looks in context, or assess how
effective the signage is.”

Simpson notes: “It is also a great sales and
marketing tool. Our clients can use our 3D
design to communicate with their clients,
local councils, or resident action groups. It's
hard to get excited about a flat drawing, but
a 3D model you can walk through brings
the whole thing to life and can really help
clients to rent or sell their buildings.”

Simpson observes: “Architects often say
that they don’t want their design skills
restricted by a computer—an excuse for not
getting into CAD. But with ArchiCAD the
reverse applies; it has freed up what we can
design. In the past, architects did not use 3D
modeling extensively because it was too
hard. But ArchiCAD is a breakthrough, per-
haps because it was written in Hungary
behind the Iron Curtain, away from the
influences of existing software. They didn't
copy other CAD systems but focused their
energies on developing an architectural
CAD system.They found a great solution and
have excelled in tailoring it to architects’
needs” W
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WORK IN PLAN, SECTION, AND
ELEvATION

Select, move, and edit elements in section or
elevation views ® changes are updated on
floorplan, 3D view, and bill of materials

CompLETE CONSTRUCTION
DOCUMENTATION

Angular and radial dimensions © Splines ®
Customizable line types ® Configurable rough
opening dimensions ® Hatch pattern library ©
Instant updating of all drawings “Hotlinked” fo
PlotMaker® 1.62 ® Import/Export AutoCAD®

R13 DWG files ® Double floating point precision

ImprOVE ViSUAL COMMUNICATION

Add textures to any surface ® Dozens of fextures
= included or add your own ® Generate sunstudy
movies for any location and fime period ® Faster
shading and 3D generation recalculates only
changed elements

Orrer CLiEnTs A “ViRTUAL TOUR”

QuickfimeVR maker incorporated in ArchiCAD (Macinfosh
version only) ® Enhanced QuickTime® VR capabilities to
produce object movies & multi-node scenes

CUSTOMIZE INTELLIGENT OBJECTS EASILY

Alphanumeric string variables ® Parametric properties ® View
objects (such as stairs and flues) across all stories ® Quantify
object area and volume ® Parametric cutting planes in GDL

® New object browser with dynamic 3D preview

GeNeraTe CompLEX RooFs EAsiLy
Automatic hip, voulted, and domed roof generator follows pl
or any outline ® (uf openings of any angle ® Freely set foscia
angle, thickness, and materials




MobeL CurviLINEAR FORMS

Splines and Bezier curves can be transformed
info walls, slabs, or roofs, or used for drafiing ®
(reate frue curved walls, slabs and roofs with
curved openings

OPEN THE DOOR TO FACILITIES
MANAGEMENT

Lone feature outomatically recognizes rooms
and zones from floor plan ® Label rooms and
zones by color and “stamp” ® New GDL
parametric properties import/export object
attributes ® Two way connection of objects to
external databases and spreadsheets ® New
Calculate menu tracks objects and finishes by

room or zone

WORK FASTER AND SMARTER

Enhanced Intelligent Cursor defects tangent,
perpendiculars and line infersections ® “Find &
Select” dialog o select by any combination of
criferia @ Polygonal marquee tool ® Pop-up
editing options at the tip of your cursor  Direct
access fo StairMaker, ArchiSite and other
applications from inside ArchiCAD

ArchiCAD

MaNAGE MuttipLe OBJECT LIBRARIES

Reference several object libraries simultaneously: locally, across a net-
work or over the Internet! ® 10x faster opening of libraries ® New
object browser with dynamic 3D preview ® Compatible with third party
dutabases such as Cumulus”™ by Canto Software

GRAPHISOFT®



For once, the one you really
want costs less than you
'$2 ’195 thought it
would. The monochrome
HP DesignJet 330 starts at
just $2.195" If your work
calls for color, there's the
DesignlJet 350C starting at
$2,695". They deliver sharp
plots—fast. For convenience,
both models have optional
roll feed and legs. And they're
backed by a free one-year,
on-site warranty. Visit us at
http:/www.hp.com/info/1603.
Or call 1-800-851-1170, Ext.
1603 for your nearest HP demo
dealer and a sample of the
impressive results you'll get

with an HP DesignlJet plotter.

HP DesignJet 330 and 350C

“1.5. suggested retail price. ©

Unlike the Spanish tile, the Palladian windows
and the hand-carved doors, the new HP DesignJets have
come in under budget.

(ﬁp HEWLETT®

PACKARD
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THE DESIGN
COLLECTIVE'S RACE
AGAINST TIME

The Design Collective,
Baltimore

"ArchiCAD allowed us to
develop a complex
design, use creative

formats, and produce an

Innovative presentation
for our clients in a short
period of time.”

In less than a month,The
Design Collective
completed the
schematic design for a
prototype housing
development and made
a presentation including
animations and
renderings.

hen a client asks for not only
innovative design, but an inno-
vative presentation, and when

the architecture firm has only 25 days to
prepare, this might not be the best time to
start learning new software. But when the
firm’s existing tools can’t do the job, and the
new software is ArchiCAD for

Windows, it's a gamble worth
taking.

The Design Collective,
Inc., an award-winning ;
50-person firm in
Baltimore, was asked
to develop a proto-
type housing develop-
ment for international use,
and to convey their design to a
multilingual audience. They had used
AutoCAD for production but were never
impressed with its presentation or design
capabilities. Project designer Chris Harvey
says: “In contrast, ArchiCAD is a real design
tool; it allowed us to develop a complex
design, use creative formats, and produce an
innovative 3D-based presentation with ani-
mations for our clients in a short period of
time.”

At the project’s inception, the design
team had not yet received ArchiCAD training
so they called in AEC Solutions, the local
value-added reseller, to determine if the
ambitious project was feasible. “We usually
don’t recommend that a firm train on a
large-scale project with a tight deadline,”
said Dianne Davis,. a designer at AEC
Solutions, “but they had no choice for gener-
ating this volume of information.”

J. Alexander Kacur, one of the project
architects, received training and video pro-
duction assistance from Henry Berger, of

AEC Solutions, and together they developed
the buildings in ArchiCAD. Tony Bochicchio
designed the unit layouts and drafted them
with AutoCAD for later export to ArchiCAD.
Harvey, as project designer, coordinated the
design, consultant information, and sched-
ule, and rendered the hidden line views.
ArchiCAD was used to create the animations
and additional computer renderings.To get a
good mix of images needed for the presen-
tation and video, Davis used
Photoshop to scan photos and
. product information, and put
i\ rcal skies and other merged
elements behind the hand-
colored perspectives.

Kacur began his

ArchiCAD training
designing the steel
7 structural system, per-

forming massing studies,

and doing wall- and window-

design iterations. There was no time to

spare, so animations and renderings were

generated as soon as each part of the design

was finished. Within three days the first
ArchiCAD model was complete.

Though time didn’t permit Harvey to
train on ArchiCAD, it proved a valuable tool
in his design process.“To develop the build-
ings.” he said, “I worked with plotted eleva-
tions, massing studies, and perspectives.
Surprisingly, after the first few days we
couldn’t always keep up with Kacur and
Berger. Kacur had definitely learned to use
ArchiCAD quickly”

The rest of the time was spent creating
the other two buildings and fine-tuning the
unit designs. “We could step inside our
design,” Kacur recalls, “to improve the quali-
ty of the space. What once required the
expense of construction can now be simu-
lated on the screen”

The last four days were a whirlwind of
production. The 30 presentation boards had
a richness comparable to the firm's past
work. Finally, Harvey and Dennis Jankiewicz,
president of The Design Collective, present-
ed the boards and animations to the client’s
representatives. “Not all of them spoke
English,” said Harvey, “but they were clearly
excited about the project and gave us the
go-ahead for a second phase.” Kacur con-
cludes: “The imagination of the architect can
now be portrayed in an affordable medium.
For us, that new medium is ArchiCAD” W
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CONTINUITY AND
COMMUNICATION
BREED SUCCESS

The Orcutt/Winslow
Partnership, Phoenix

“When computer
technology s changing

so rapidly and the
potential uses of CAD for
architecture are expanding
SO much, it's reassuring to
know that we have
Graphisoft as a developer
partner working for us.”

Designs of the Good
Samaritan Medical Center,
above, and the Fountain Hills
High School Administration
Building by The
Orcutt/Winslow Partnership.

N

ith five years of ArchiCAD
‘ K f experience, the architects at
The Orcutt/Winslow Partner-

ship appreciate the continuity and commu-
nication tools it provides for both their firm
and their clients. This ability to communi-
cate is evident in their measures of success:
counting 29 registered architects among its
60 employees, Orcutt/Winslow
employs the most registered archi-
tects in the State of Arizona. Their
1995 billings of $7M, representing
$121M of construction also makes
them one of the most successful,
with work that is divided almost
cqually between educational and
health care facilities.

Using more than 40 sites of
ArchiCAD, the firm tackles pro-
jects ranging from designing 2000
square-foot tenant improvements
to tracking three million square
feet of space for the Good
Samaritan Hospitals. “At Orcutt/Winslow,”
says project manager Chuck Hill, “it’s impor-
tant that everyone be a ‘jack of all trades,
able to do everything from proposal writing
to design and working drawings. We simply
can’t afford dedicated CAD operators. If a
project manager knows what a client wants,
he or she can sit down and do it instead of
communicating it to a CAD person and pos-
sibly losing something in the translation.”

Rather than being split between design
and production departments, the firm is
organized into small studios that take a job
from start to finish. Using ArchiCAD’s mod-
ules and merge functions, several team mem-
bers can work collaboratively on the same

project as it progresses. In fact,

Orcutt/Winslow uses the continuity of staff
throughout a job, made possible by
ArchiCAD, in the marketing of their services.

E AT

They also promote their in-house abilities

. to produce 3D renderings and animations

and offer more “what-if” exercises to
clients because of ArchiCAD’s powerful
3D modeling and rendering strengths.
When asked to design an addition to
Fountain Hills High
Orcutt/Winslow saw many details in the
original building that they wanted to carry
into the new. Using the original drawings
and ArchiCAD, they created a “kit” of small
3D models of the original details.

School,

ArchiCAD's object-based structure allowed
them to reassemble these building parts
quickly and in a variety of ways, generating a
successful new design that maintained both
technical and esthetic continuity with the
old.

The 15,000 square-foot Good Samaritan
Healing Garden was a case in which per-

haps only a multimedia presentation based
on a 3D CAD model could convey the true
nature of the design. “Reacquainting the
client with ideas of sensory experience was
critical during the conceptual design phase,”
says Barbara Crisp, Project Manager at
Orcutt/Winslow. “It was important that they
clearly understood the relationship of inter-
action and movement within this three-
dimensional space.” The combined use of
Mpower for slides, video, music, and text
and ArchiCAD for animation and hidden-line
3D views were key to the unanimous
approval from the client”

Fountain Hills High School and the
Healing Garden are among more than 300
projects completed by Orcutt/Winslow
using ArchiCAD since 1991, “We originally
chose ArchiCAD over many alternatives five
years ago,” says Paul Winslow. “But high
among the reasons we stay with it is
Graphisoft’s record of listening to clients—
like us—and including our requests in every
new release. We've been through three
major releases so far, and we believe that
about 80-90% of our own wish list is
addressed in each one. When computer
technology is changing so rapidly and the
potential uses of CAD for architecture are
expanding so much, it’s reassuring to know
that we have Graphisoft as a developer part-

ner working for us.”" B y
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A NEw
EXTENSION OF
THE KLAGENFURT
CiTY THEATRE

Gunther Domenis,
Graz, Austria

“The 3D model served as
he basis for the detailed
arawings and allowed the
architects to understand
the complex building
thoroughly.”

Competition-winning

additions to the Klagenfurt
City Theatre were modeled
and presented in ArchiCAD.
The floating cantilever of the
addition dramatically
reinforced the main axis of
the original building.

rchitect Giinther Domenig chose

a radical solution for the new

administrative section of the the-
atre building in Klagenfurt, Austria, originally
built by Fellner & Helmer. Planned and
designed with ArchiCAD, the project fea-
tures a dramatic floating axial cantilever
while respecting the building’s original
form.

The Klagenfurt City Theatre project won
an Austrian competition in May 1995.
Giinther Domenig created
the interior and exterior
perspective views with
ArchiCAD.ArchiCAD's ded-
ication to architecture
offers a high level of flexi-
bility in planning. The 3D
model serves as the basis
for the detailed drawings
and at the same time
allows the architects, in a
short period of time, to
understand the complex
building thoroughly.

Originally the building’s
shape was strictly axial, but its symmetry
had been broken by an extension built in
the 1960s. The new project was to add a
staff entrance area, two wings, and access to
a park. Domenig’s idea was to remove the
1960s extension of the building and to
develop new construction conforming to
the axial design of the original elements.
Several functional aspects had to be taken
into consideration: the new wing was to be
the home of the administration, the work-
shops, the technical staff, and the artists.
Connected to the old building, it houses the
stage sets and provide a new entrance to the
stage.

Both eastern cross naves have been
replaced by joints. The lateral closing masses

are attached to the main building and
respect its proportions. Beyond the entrance
area, a lighting cavity placed crosswise bor-
ders the park surrounding the whole structure.

The most powerfully expressive architec-
tural element is the floating cantilever rein-
forcing the main axis. The cantilever’s roof,
bending and protruding over the park, is
made of a noncorroding alloy of copper and
bronze, built on the existing steel frame-
work over the stage.

The mass as a whole is an integrated unit,
unifying interior and exterior space, struc-
ture, and material. The cantilever, by con-
trast, is an architectural sculpture, the pro-
trusion a combination of tension and relax-
ation.The elements around this wing are the
joints of the oblique glass staircases attached
on the east side and the bays of windows
finely coated with metal elements, reflecting
the existing facades.

According to 