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Design for Civil Rights

THE AMERICANS WITH DISABILITIES ACT
(ADA) has been described as the most signifi-
cant civil rights bill passed since the Civil
Rights Act of 1964. Passed with overwhelming
Congressional support and signed by President
Bush in July, the new law outlaws discrimina-
tion in the workplace on the basis of disabili-
ties. It requires that virtually all new commer-
cial construction be “readily accessible and
usable,” requiring employers to alter present
work sites to accommodate employees, visitors,
customers, and clients with physical and men-
tal handicaps.

It’s obvious that architects will play a key
role in implementing the new federal law. As
AIA President Sylvester Dami-
anos notes, “It is the architect
who will translate the require-
ments of the ADA into buildings
that are more serviceable, not
only for people with disabilities,
but for the general public as
well.” To its credit, the AIA
played a significant role in devel-
oping the ADA legislation, initi-
ating and shaping a number of &
provisions that should make the
law more workable for architects,
employers, and building owners.
Those provisions include the treatment of his-
toric properties, alterations to existing build-
ings, and the alignment of existing state and
local building codes with the act.

As a civil rights act, the ADA is not a na-
tional building code. It will be enforced, as
other civil rights laws are, by action of an ag-
grieved user, not by local building inspectors,
unless a state or locality incorporates the
ADA'’s requirements into its code. Currently,
“readily achievable” removal of architectural
barriers must be undertaken immediately; ma-
jor renovation projects for which a permit was

not issued before enactment must comply with
the disabilities act; and any new building
opened 30 months after enactment must con-
form to the law. New and altered buildings
must also meet new federal regulations, which
will be released next July.

In complying with the new law, many archi-
tects won't have to start from scratch in de-
signing barrier-free spaces; requirements for
renovation and new construction in most states
and localities are similar to those set forth by
the ADA. In fact, in some states, such as Penn-
sylvania, laws governing handicapped accessi-
bility in altered structures may be more strin-
gent than the new federal regulations, and in

such cases, the previously estab-
q ‘ % lished laws will continue to apply.
As building owners search for
ways to comply with the ADA,
architects will be increasingly
called upon for advice in devising
new ways to design barrier-free
spaces. Services related to the
new law’s requirement offer a po-
tential source of work for the pro-
fession. The AIA, for example, is
currently assembling a team in its
practice division to offer expertise
on compliance.

The ADA poses a new challenge for all ar-
chitects to translate the intent of the law into
more accessible buildings, not only for persons
with disabilities, but for the rest of the public.
Accessibility features must now be considered
as natural to buildings as indoor plumbing, air
conditioning, and sprinkler systems, not as a
resented checklist of requirements to be tacked
onto a design.

Congress and the President have done their
job for 43 million Americans with disabilities.
Now it’s the architect’s turn. |

—DEeBORAH K. DIETSCH
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When the Atlanta Board of REALTORS® wanted a
new building, they didn’t want yet another glass
box clone. They wanted Classic-Style architecture.
And the building had to make a statement. Stand
out. Impress. But there were a few problems. Like
the dome over the building’s main entrance. How
well could any material be made to fit the complex
curvature? Could the owners get the color they
wanted for the roof? And would the final design fit
the building budget?

Logan Architectural Products Co., Inc., Atlanta,
Ga., representative for AEP-SPAN, a division
of Dallas Corporation, provided the solution: a pre-
painted Galvalume sheet standing seam roof.
Accordingto the roofing installer, it was easy to fit over
the dome’s complex shape. Plus, the owners were

81gnl problem.

g
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able to select the patina green they wanted from a wi
variety of available colors. Equally important, the
project fit well within the building budget.

In short, prepainted Galvalume sheet more th
satisfied the Board’s expectations. In addition, tl
have a product with a proven track record for
excellent, long-term corrosion resistance. Resu
of tough laboratory and atmospheric evaluations
attest to this record. And they are comforted b
the fact thatbecause of this proven performance,
the Galvalume sheet base material is backed
by a 20 year warranty.

Prepainted Galvalume sheet is designed with
kind of flexibility that makes any job easier, mor
efficient. The variety of colors to choose from is
wide as your imagination. Which is important wh
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NEA Debate

Thank you for your wonderful editor’s page
“In Support of the Arts.” When any creative
sector of our culture is in danger of being si-
lenced, we are all affected. Though the vi-
sion and purpose of an artist or an architect
may be challenged, when the line pertaining
to freedom of expression and continued fed-
eral funding is crossed, it is only a matter of
time until a vital part of our cultural essence
will be brought to its demise.

Maxinne Rhea Leighton
Beyer Blinder Belle Architects & Planners
New York, New York

Thanks for the editorial on the National En-
dowment for the Arts. Hope it brings a
storm of letters from architects. I am on the
Texas Commission for the Arts in addition
to AIA duties, and just want to say thanks.

James D. Tittle, FAIA
Tittle Luther Partnership
Abilene, Texas

The National Endowment for the Arts
should not be continued for reasons much
larger than the parochial ones you men-
tioned in your July editorial. The big picture
is a complex world of powerful global play-
ers in which the United States has a major
handicap—an inept national government, a
government which has spent the country
hopelessly in debt and which exhibits no
clue of what to do and no will to address the
really important issues facing the nation,
starting with fiscal responsibility.

In simple terms, the federal government
should get back to doing what the U.S. Con-
stitution intended. Then maybe it could
conduct its affairs in something resembling
order and discipline. The destiny of the arts
should lie with artists, sponsors, and the
people at large, not politicians.

In a great, diversified, and generous na-
tion like ours, there will be plenty of room
and money for a variety of expression, as
there was before the NEA came into exis-
tence. Almost every human activity prospers
when government disengages itself. Let it
happen to the arts.

Robert W. Dorsey, AIA, FAIC
University of Cincinnati
Cincinnati, Ohbio
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Midwest Lament

The issue of unconditional funding for the
NEA is not whether the controversial art in
question is permissible in our society, but
rather whether it should be funded by tax-
payer’s money. To have my taxes pay for
Mapplethorpe’s homoerotic photos or Ser-
rano’s crucifix in a beaker of urine is an af-
front to the standards of propriety and the
sensibilities of the great majority of Ameri-
cans, and, it follows, the great cross section
of ATA members.

When ARCHITECTURE was handed over to
BPI Communications, I received notice from
several colleagues that ARCHITECTURE would
cease to be an accurate cross section of all
American architectural thought, and would
instead become a publication catering to the
sensibilities of a few “trendy” and politically-
liberal East Coast elites. After reading ARr-
CHITECTURE’s editorials, I conclude that the
warnings of my disenfranchised colleagues
may be correct and that we are witnessing
the demise of a journal that represents a cross
section of all American architecture and the
rise of another New York microcosm of in-
tellectual narcissism.

David F. Schultz, AIA
David F. Schultz Associates, Lid.
Barrington, Illinois

Environmental action

The greatest joy in practicing architecture is
to contribute to the built environment. The
ability to create significant buildings is, in
part, the selection of materials to accomplish
that goal. As with any diminishing resource,
natural materials are fast disappearing.

Since the construction industry is the pri-
mary user of redwood, and since it is often at
the direction of architect-generated specifi-
cations that the use is decreed, I am asking
that the AIA and the practicing architects in
this country and the world immediately alter
specifications to eliminate the use of virgin
redwood. It is imperative that this position
be taken promptly.

Fellow architects, please help save these
splendid redwood trees so that generations
to come can enjoy this uniquely American
natural wonder.

Gilbert D. Cooke, AIA
Cooke + Associates Architecture
Baltimore, Maryland

September 14-November 3: Two exhi-
bitions at Columbia University, New
York City: “Emerging Japanese Archi-
tects of the 1990s” at Wallach Art
Gallery, and “The History of History in
American Schools of Architecture, 1865-
1975” at Buell Hall.

September 25: AIA professional devel-
opment workshop “Project Administra-
tion” in Dearborn, Michigan. Contact:
Brenda Henderson (202) 626-7353.
September 26-28: The University of
Wisconsin-Milwaukee offers a “Material
Handling Analysis” program. Contact:
Roger Hirons (414) 227-3100.
October 4-6: The Chicago Academy of
Sciences sponsors the “Sustainable Cities
Symposium,” including a lecture by
William H. Whyte. Contact: Carolyn
Bresler (312) 943-7058.

October 4-7: “Interiors and Interna-
tional Markets: Challenge for the '90s,”
a conference of the AIA Interiors Com-
mittee in London. Contact: Christopher
Gribbs, AIA (202) 626-7453.

October 5-9: The midyear meeting of
the Associated General Contractors of
America in Reno, Nevada. Contact:
Judy Short, AGCA (202) 393-2040.
October 10-13: “Crosscurrents” during
Designer’s Saturday in New York City
at the IDCNY. Contact: Alexia Lalli,
IDCNY (718) 937-7474 or Linda Foa,
Designer’s Saturday (212) 826-3155.
October 18-21: SpecFair 90, at Mos-
cone Center, San Francisco. Contact:
Cindy Noldy (612) 222-2508.
October 27-30: American Society of
Landscape Architects annual meeting in
San Diego. Contact: (202) 686-2752.
October 28-31: International Facility
Management Association conference “A
Decade of Leadership” in Baltimore.
Contact: IFMA (713) 623-4362.
October 30-31: “Future/Build 2000:
The Globalization of Intelligent Build-
ings” conference in New York City.
Contact: Intelligent Buildings Institute
(202) 457-1988.

November 15: Deadline for entries for
American Academy in Rome Fellow-
ships. Contact: American Academy in
Rome (212) 517-4200.
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Interior Design Legislation Passed in Two States

THE STATE LEGISLATURES OF NEW YORK
and Illinois respectively reached agreements
in June on title registration of interior de-
signers. Both bills meet the spirit and intent
of the AIA national accord, and will not al-
ter or dilute the practices of architecture or
engineering.

The New York bill designates that spe-
cific non-loadbearing interior construction
remains the responsibility of the architect
and engineer. The New York State Associa-
tion of Architects (NYSAA) and the Interior
Designers for Legislation in New York
(IDLNY) agreed to common language defin-
ing the services of certified interior design-
ers. The bill, signed by Governor Mario
Cuomo on August 1, should

statement that drawings produced by a certi-
fied interior designer “cannot be construed
as those required for submission to the
building department.” This strengthens the
prohibition against the practice of “rubber
stamping” (applying an architect’s or engi-
neer’s seal to the work of others without ade-
quate input on the part of the professional).
Addressing the impact of the bill, Randall
Croxton, AIA, an NYSAA board member and
past president of the NYC/AIA, says, “The
bill reflects the strongly held view of New
York architects that there is a significant
body of work in the area of non-loadbearing
interior construction which architects and
engineers are uniquely qualified to address.”
The Illinois General As-

go into effect in June, 1991. It
contains two different defini-
tions of interior construction:
one for interior designers and
another for architects and en-
gineers. The bill stipulates
that architectural/engineering
interior construction is de-
fined as “related to building
systems, including any struc-
tural, electrical, plumbing,
heating, ventilating, air-
conditioning, or mechanical
system.” This reflects the
architects’ position that full-
height partitions define or
interrupt ventilation, air-con-
ditioning, sprinkler systems,
etc., and that features such as
fire-protected corridors, shaft walls, ceilings,
and equipment connected to the structure
are further examples of non-loadbearing in-
terior construction that clearly impact struc-
tural stability. Thus, the New York bill
places the entire responsibility of the build-
ing’s safety in the hands of the architect and
engineer.

The language for interior construction by
interior designers is stated as “not materially
related to or materially affecting the build-
ing systems,” reflecting their contention that
elements such as shelving, caseworks, and
cabinets permanently attached to a building
are within the scope of their work. Low par-
titions or walls also fall into this category. A
further aspect of the New York bill is the

GEORGE TAMES

GORDON BUNSHAFT DIES

Pritzker Prize winner
Gordon Bunshaft
is remembered for his
skyscraper legacy.
PAGE 35

sembly passed its title regis-
tration of interior designers
after a year of negotiations
between the Illinois Council
of the AIA (ICAIA) and the
Illinois Interior Designers
Council (IIDC). The bill is ex-
pected to be signed by Gov-
ernor James Thompson in
September and to take effect
July 1, 1991. The ICAIA
withdrew its initial opposition
to the bill after substantive
amendments changed the
legislation from a practice act
to a measure restricting the
use of the title “interior de-
signer” (i.e., title registration),
deletion of a corporate prac-
tice section, and other changes to bring the
proposal in line with the national accord. In
Illinois, interior designers “qualified by edu-
cation, experience, and examination may of-
fer professional services for any interior de-
sign project of non-loadbearing structural
elements within and surrounding interior
spaces of buildings.” This applies only inso-
far as the projects are exempt from the Illi-
nois Architecture, Professional Engineers,
and Structural Engineers’ Practice Acts of
1989, which continue to restrict the provi-
sion of services related to the professions. As
defined by the bill, interior design services
exclude mechanical and electrical systems,
except for specifications of fixtures and their
location within interior spaces. —A.G.L

AITA BRIEFS

Last year, the AlA’s International Rela-
tions Committee took a serious look at
the growing practice of American archi-
tecture abroad and decided to reassess
its existing program, realizing that the
Institute needed to assume a stronger
leadership role. The closed committee
will open its doors to new membership
and will focus on the global market-
place and international practice. The in-
augural meeting will be held November
9-11 in Honolulu.

The decision to increase committee
membership is viewed by the Institute
as a way of establishing better commu-
nication with countries where recent
accords on professionalism have been
signed, such as Canada, Japan, and the
Soviet Union. “Whether or not they are
actively engaged in operating in the in-
ternational marketplace, our members
are in competition with international
firms because the United States is the
largest contiguous market in the world
for architects,” says resident fellow
James Scheeler, FAIA, long active in
the AlA’s international programs.

The first meeting will establish the
committee’s priorities and issues af-
fecting individual practitioners and gov-
ernment policy. The committee works
closely with the International Union of
Architects (UIA), and plans are under
way for the AlA to host the 1993 UIA
World Congress in Chicago, June 18-
21, in conjunction with the AIA conven-
tion and Neocon. It is anticipated that
the event will produce the largest
gathering of architects in the world,
according to Scheeler.

The International Relations Commit-
tee is chaired by former AlA president
Donald Hackl, FAIA. John A. DiNardo,
AIA group vice president and general
counsel, is responsible for AlA’s inter-
national programs along with newly
hired program director Dena Sollins.
Monica Williams assumes the position
of assistant program director. For addi-
tional information call Ms. Williams,
(202) 626-7311.
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London is not the only city in the British
Isles subject to American redevelop-
ment. In Glasgow, Scotland, Kohn
Pedersen Fox is working on a mixed-
use project in the Broomielaw district,
a former industrial center.

Angeli/Graham Architects of Los
Angeles won first prize in a European
competition for a new town center
near Zurich, Switzerland. The project
includes a train station, post office,
farmer’s market, restaurants, offices,
and housing. Gwathmey Siegel &
Associates is designing a 10,000-
square-foot house in a suburb of
Zurich.

Hugh Jacobsen has three houses
under construction on the European
continent—two adjacent houses on a
hillside in Athens and a house in the
Netherlands.

Latvian-born Gunnar Birkerts was
selected to design the proposed Latvian
National Library in Riga, one of the
first projects in the Baltic States region
of the U.S.S.R. to be awarded to an
American architect.

Antoine Predock, Rem Koolhaas, and
Roland Simounet were named finalists
in a two-stage international competition
for the development of the Palm Bay
seafront and convention center in
Agadir, Morocco. His Majesty Hassan
1I, King of Morocco, will select the
winner later this fall.

Although it is not as hot a market-
place as Europe, American architects
are nonetheless active in the Indian
subcontinent. Payette Associates, a
firm that completed the Aga Khan
University Medical College in Karachi,
Pakistan, in 1985, is working on a 2-
million-square-foot Armed Forces
Medical City in Rawalpindi, Pakistan.

Within our hemisphere, Florida-
based Spillis Candela & Partners is
working on a number of projects, in-
cluding the Central American Bank for
Economic Development in Tegucigalpa,
Honduras, and an 800-acre new town
resort in Belize. In South America,
RTKL Associates has a host of projects
under way, with six mixed-use and
shopping complexes in Sao Paulo,
Brazil, alone.
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Eastern European Projects Proceed Cautiously

SEVERAL PROJECTS BY AMERICAN ARCHI-
tects—a tower in Warsaw, Poland, hotels in
Budapest, Hungary, and housing in Bel-
grade, Yugoslavia—are part of the first wave
of new construction in Eastern Europe. The
fact that developers are courting American
firms may appear promising to Westerners
hoping for work in the newest free markets,
especially since the region’s recent architec-

ture has been woefully inade-
quate and poorly constructed.
But reports from the three
Americans indicate that others
should proceed with caution.

Emery Roth & Sons, New
York, is competing to design
two hotels in Budapest and has
completed working drawings
for the Hotel Gresham, a 204-
room complex in a Beaux-Arts
office building built at the turn
of the century. Emery Roth con-
sidered investing in a Hungar-
ian architectural firm as a base
for these projects, but aban-
doned the deal when it became
unclear whether that firm owned
its office space. As in other
Eastern European nations, ex-
patriate heads of businesses na-
tionalized by the Communists
in the 1940s are returning to
stake their claims. “It’s not at
all clear what you’re buying”
Chairman Richard Roth, Jr.,
cautions would-be investors in
Hungarian ventures, adding
that the “most important thing
you can own is space.”

When it is completed in
1994, William McDonough’s
Warsaw Trade Center will be
the tallest building in Eastern
Europe at 70 stories. In an un-
usual trade-off, McDonough, a
New York architect known for
his environmental awareness,
has offered to plant 10 square
miles of forest somewhere in
Poland to compensate for the
global warming produced by
the skyscraper’s construction.
McDonough is also involved in
designing a hotel in Krakow
and housing for a nationwide
program, but he says that dis-
mantling the Communist bu-
reaucracy has created another

If William McDonough
has his way, his Warsaw
Trade Center (above)
will use recycled glass
and aluminum, and
its windows will open.
The apartment building
by Chicago architect
Stanley Tigerman (be-
low) will be located five
kilometers from the
center of Belgrade.

type of property dispute. In Warsaw, bor-
ough presidents are vying with the city gov-
ernment for control of building sites, and
“things will take a very long time” as the
economy and power structure work their
way toward stability.

Recalling Berlin’s IBA of the 1980s and
the Weissenhof settlement in Stuttgart in
1927 (which united the talents of Mies,

Behrens, Gropius, and Poelzig),
Belgrade, Yugoslavia, has in-
vited architects from eight dif-
ferent countries to design hous-
ing for its Triennial of World
Architecture, to be held June 6-
10, 1991. The participants are
Justus Dahlinden of Switzer-
land, Aleksandar Djoki¢ of
Yugoslavia, Richard England of
Malta, Klaus Kada of Austria,
Kisho Kurokawa of Japan, Imre
Makovecz of Hungary, Paolo
Portoghesi of Italy, and Stanley
Tigerman of the U.S. Tiger-
man’s project features
ground-floor units of two bed-
rooms each, followed by four

two

one-bedroom apartments on
floors two through five. He says
the international project’s con-
sortium of private developers
and government agencies is
keeping it on schedule, but he is
less sanguine about Belgrade’s
technological expertise: “We
send them a lot of faxes and
they don’t respond.”

Although Eastern Europe
may appear to be a goldmine,
architects should be wary.
Leopold Boeckl, vice president
of Boeckl-Gates, a Washington,
D.C., firm involved in hotel
projects in the Soviet Union,
says he was contacted by the
Czech minister of tourism, but
“when we called back, the min-
ister had changed.” Economists
point out that profits are a
virtue of purchasing power, not
population. While Eastern Eu-
rope’s 130 million people may
be eager for Western busi-
nesses, they may as yet be too
poor, their debts too high, and
their governments too unstable
to afford the construction to
house them. —H.L
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AIA’s 20/20 Vision

THE AIA’S REGIONAL & URBAN DESIGN
Committee and the Regional/Urban Design
Assistance Team task group launched a
growth management program in July called
20/20 Vision for America. Director Christo-
pher R. Clark, AIA, explains that 20/20 is an
outgrowth of the Vision 2000 program, cre-
ated to help communities envisage their future
growth and its effects.

Clark says the founding committees felt
city planning and urban design have taken
different paths for too many years, with
planning focused on social and economic

NEWS

concerns, and design addressing only the
physical form of communities. The 20/20
program is an effort to bring the two into
congruence. Targeting design and planning
professionals, community leaders, local de-
velopers, and the general public, 20/20 pro-
grams will bring national and local experts
together in six regional workshops con-
ducted over the next three years around the
country. In a process similar to R/UDATs,
sites will be chosen for their growth and de-
velopment potential, and the workshops will
concentrate on identifying local develop-
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Liberty Center, Troy, MI e Architect: Rosetti Associates
VUE® and ESSEX®AA Patterns

specifications and detail drawings for
mortared applications.

* Availability. Thanks to a domestic plant

totally dedicated to glass block and an
international network of distributors,
prompt, on-time deliveries will keep your
projects on schedule.

To get all these advantages plus competi-
tive prices, specify PC GlassBlock® products.
For information, call the PC GlassBlock®
Products Hotline, Monday through Friday

from 8 a.m. to 4:30 p.m. Eastern Time.

800-992-5769

Or contact Pittsburgh Corning Corporation,
Marketing Department AGB-90, 800 Presque
Isle Drive, Pittsburgh, PA 15239; Tel: (412)
327-6100; or visit the PC GlassBlock® Design
Center in the Atlanta PITTSBURGH
Decorative Arts Center. ®
In Canada, 55 Renfrew Drive,

Unit 205, Markham, Ontario

L3R 8H3; Tel: (416) 222-8084. [JCORNING

*Independent study results available upon request.

(© 1990 Pittsburgh Corning Corporation

Circle 30 on information card

ment concerns. A national resource book is
being developed for workshop participants
which will include the results of regional
chapters’ workshops.

The kick-off meeting for 20/20 is sched-
uled for October 4-6 in Los Angeles, and
will be held in conjunction with a Regional
Urban Design Committee session and a
meeting of the Los Angeles chapter AIA.
Should the program take off in 1991 as ex-
pected, regular workshops will be held
around the country separate from the Urban
Design Committee meetings. —A.G.L.

Los Angeles R/lUDAT

LOS ANGELES MAYOR TOM BRADLEY IN-
vited the local chapter of the AIA to conduct
a R/UDAT for the Beverly-Fairfax/Miracle
Mile Community. Located midway between
downtown and Santa Monica, the site is one
of the city’s most densely populated areas,
comprising shopping districts, residential
neighborhoods, the LaBrea tar pits, Farmer’s
Market, and the Miracle Mile segment of
Wilshire Boulevard.

With the help of local design assistance
teams (DATs), the chapter issued a report
aimed at altering the community’s percep-
tion of how future urban sites should be de-
veloped in the community. The task force
urged less commercial development and em-
phasized the need for more subsidized hous-
ing, a senior center, and public parks to
serve the area’s elderly residents, who consti-
tute approximately 30 percent of the dis-
trict. Other suggestions include linking open
spaces to encourage more pedestrian use, re-
stricting traffic, and retaining historic build-
ings. Developers for the Farmer’s Market
originally proposed another 2 million square
feet of mixed-use development, but the re-
port’s findings warned that “the impact of a
shopping center would so severely degrade
the character of the area that the proposal
must be restructured.”

L.A. Urban Design Committee chairman
and associate AIA member Marc Futterman
says that although the report wasn’t part of
a regulated city planning process, it is gener-
ating serious discussion within the mayor’s
office and with the city planning board.
“The LA/AIA is beginning to have a voice in
shaping public policy issues through these
DATs,” says Futterman. “The mayor’s office
realized we could visualize the entire scale of
an urban plan in a dense area that has been
developed piecemeal.” —A.G.L.




Bunshaft Remembered

GORDON BUNSHAFT, WHOSE DESIGN
for Lever House in New York City revolu-
tionized corporate architecture, died in his
Manhattan home on August 6. He was 81.

Having joined Skidmore, Owings & Mer-
till in 1937, after completing his training at
MIT, Bunshaft was a partner by the time
Lever House was completed in 1952. The
building is widely recognized to have
launched a new stage in American sky-
scraper design. Influenced by the Inter-
national Style, Lever House’s thin curtain
wall of stainless steel and glass was a
hatbinger of the glass office towers that were
to dominate Modern American ar-
chitecture. Although not New
York’s first glass building (Harrison
and Abramovitz’s U.N. building
preceded it), Lever House was the
city’s first glass commercial struc-
ture, and the first to unite Modern
architecture with a thriving corpo-
ration (the client was Lever Broth-
ers, manufacturers of household
cleaning products). Bunshaft’s gift,
says a senior SOM partner, “was to
take Modern architecture and make
it part of the vernacular.”

Lever House also symbolized its
era, as corporate America emerged
in the prosperous decades following
World War II, and it paved the
way for other significant New York
office towers: Mies van der Rohe’s
Seagram Building in 1954, Bun-
shaft’s own Pepsi-Cola Headquarters (1959),
and his Union Carbide building (1961).

When Lever House was awarded the
AIA’s 25-year Award in 1980, Bunshaft ad-
mitted that in 1952 he “knew very little
about building an office building,” and
added, “there must have been a damned
good job captain somewhere.” Such candor
was characteristic of the architect’s style, and
he was known for his iconoclastic vision. His
collaborations with the sculptor Isamu
Noguchi on such projects as Yale’s Beinecke
Library in New Haven and Chase Manhat-
tan Plaza in New York were unusual vehi-
cles for design in the 1950s and "G0s.

Bunshaft’s later buildings, including the
Lyndon Baines Johnson Library in Austin,
Texas and the Hirshhorn Museum and
Sculpture Garden in Washington, D.C., em-
body the traditional Modern principles to
which the architect aspired. He retired from
SOM in 1979 and was awarded the Pritzker
Prize in 1988. —H.L.

Although only 24
stories high, Gordon
Bunshaft's Lever
House in New York
City (above) opened
a new era of sky-
scraper design. The
building is protected
by the New York City
Landmarks Preser-
vation Commission.

EZRA STOLLER / ESTO

Announcing a "New"

Architectural Graphic Standards
for the 1990s

Ramsey & Sleeper's
ARCHITECTURAL

GRAPHIC STANDARDS
8th Edition

"Just as Vitruvius gives us an
understanding of the vocabulary
of Renaissance architects, so
Architectural Graphic Standards
will show the future the
dizzying speed and expanding

P horizons of architectural
developments and practice in
Pﬁmﬂgdﬂ*"“ﬁ our time."
"EMM e --Eero Saarinen,

on the Fifth Edition

Essential is a claim frequently made for reference books. But very few
live up to the billing quite like Graphic Standards. If there is one
essential book in architectural design and building construction, it's
Graphic Standards.

No other source provides so much useful data in so easy and conven-
fent a format as Graphic Standards. Here are building standards and
practices, materials and assemblies, details and specifications. Data is
presented graphically in plan/section/elevation, projected or perspec-
tive views.

NEW UPDATE SERVICE

Beginning in 19971, Graphic Standards will be kept up-to-date through
periodic supplementation -- a new service to keep your reference
currentand to provide even more specialized information, keeping you
on the leading edge of your profession.

Already own Graphic Standards? You can sign up for the Update
Service by checking the appropriate box below.

Clip and mail to:

John Wiley & Sons, Inc.

Att: L. Lee, Dept. 1-0170

605 Third Avenue, NY NY 10158
TOLL-FREE: 1-800-526-5368

EXAMINE FREE
FOR

30DAYS!

O Yes! Please send me the Eighth Edition of Architectural Graphic Standards,
(1-81148-3) at $160 per copy to examine and use FREE for 30 days. I'll either keep
the book and send my check for the purchase price (plus a small charge for postage
& handling and local sales tax), or return it within the 30-day examination period
and owe nothing. understand that my reference will be kept current with periodic
supplements, related volumes, and future editions sent to me on approval.

O Yes! | am a current owner of Graphic Standards and would like to receive
supplementation. [ understand that my reference will be kept current with periodic
supplements, related volumes, and future editions sent to me on approval.

Bill me___ Bill my Firm. PO # Payment enclosed __
(Prepaid orders shipped postpaid)
Charge to my: ____ Master Card VISA AMEX
Card # Exp. Date
Signature
Name
Firm
Address
City/State/Zip
092-1-0170
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\- G\years, 36 months of darkness,

45 snowstorms, 500 inches of snow,
92,000 cups of coffee (24,000 creams),
two polar bears,
one Raynor Tri-Core Door,

one Raynor Distributor.

RAYNOR GARAGE DOORS

You can’t imagine what a garage door goes through over the years. But you don't have
to when you specify a Raynor Tri-Core Door, because the only thing more reliable than a
Raynor Door is a Raynor Distributor. To locate the one nearest you, call 1-800-545-0455.
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NEWS

Built in the U.S.S.R.

AS MORE AMERICAN CORPORATIONS
open trade with the Soviet Union, the de-
mand grows for housing and office buildings
that meet U.S. standards. In one of the first
collaborative housing ventures between the
U.S. and Soviet Union, Senie Kerschner In-
ternational Housing of Westport, Connecti-
cut, and the Soviet farm collective Zavet
Ilyicha teamed up to build Rosinka, a new
528-unit residential community in a north-
western suburb of Moscow.

Located on an 80-acre site overlooking a
lake, the design by Zane Yost & Associates
of Bridgeport, Connecticut, will include
recreational facilities, shops, restaurants, a

day-care facility, and a conference center.
Eighty percent of the units will be leased to
foreign companies for hard currency, while
20 percent will be rented for rubles to Soviet
citizens associated with foreign firms. Con-
struction is scheduled to begin this fall, with
the first apartments completed next year.

In the first wave of capitalist real estate
development in downtown Moscow, the Bos-
ton-based architecture firm Steffian Bradley
Associates is converting an existing apart-
ment building into a commercial office space.
The structure, to be known as Borodinskaya
Centre, will provide quality interiors for
Western corporations in Moscow. ~ —L.N.

Zane Yost clustered
the Rosinka complex
(below) into four “vil-
lages,” each com-
prising 132 apart-
ment units which
range in size from
two-bedroom flats to
four-bedroom town-
houses.

Steffian Bradley As-
sociates added two
top floors to an ex-
isting three-story
apartment building
(above) to create a
50,000-square-foot
“Class A” office
building in Moscow.

Desi

THE CITY OF ATLANTA, GEORGIA
AND

CENTRAL ATLANTA PROGRESS, INC.
ARE PLEASED TO ANNOUNCE AN INTERNATIONAL

TWO-STAGE DESIGN COMPETITION

TO GENERATE DESIGN PROPOSALS FOR

PEACHTREE STREET

THE FINALISTS OF THE FIRST STAGE WILL SHARE

$100,000 IN CASH PRIZES

AND THE WINNER OF THE SECOND STAGE WILL BE AWARDED A

DESIGN COMMISSION

The Peachtree Street Design Competition is a two-stage competition.
Stage 1 is open to all architects, urban designers, landscape architects, plan-
ners, engineers and related designers. Registrations with the fee of US$80
must be postmarked no later than Wednesday, October 31, 1990. Checks,
money orders or bank drafts must be made payable, in US dollars, to:
Peachtree Street Design Competition, and sent to:

Peachtree Street Design Competition
c/o Central Atlanta Progress, Inc.
Grand Lobby, The Hurt Building
50 Hurt Plaza
Atlanta, Georgia USA 30303
First stage submissions, limited to three boards, will be due December 21,

1990. The first stage jury will be conducted during the week of January 13,
1991, and the winners of the first stage will be contacted by January 17, 1991.
All requests for further information should be sent to the address above, or
telephone 404/658-1877.

i

THE CITY OF ATLANTA Central Atlanta Progress, Inc.

Circle 40 on information card

ARCHITECTURE / SEPTEMBER 1990 37




WE MAKE WINDOWS WIIIE MOIIEY’S NO OBJECT.




ur best panel ideas

00d designers.

We're not ashamed to admit it.
Our engineers got the idea for our Alveus™
panels and curtain walls from somewhere else.

They took it from nature.

The honeycomb core in a beehive is a
masterpiece of engineering and art. It can support
25 times its weight in spite of its ultra thin shell.

Which is just what we were looking for.

So inside Alveus panel products you'll find a
rigid aluminum honeycomb core. Making them
lightweight, yet still able to maintain exceptionally
high strength-to-weight ratios.

It also gives you surfaces with absolute
flatness.

And lets you curve them into almost any

configuration you want. From rounded corners
to column covers.

So when you need a smooth surface
design that blends with glass to create an unin-
terrupted flush, monolithic surface, look for
Alveus panel and curtain wall.

The ones with the honeycomb core.
After all, four-hundred million bees can’t be

For complete architectural design
specifications, contact Kawneer Company,
Inc., Department C, Technology Park-
Atlanta, 555 Guthridge Court, Norcross,
GA 30092.

Panel Products
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Proposals for a Changing Berlin

ONE OF THE FIRST SECTIONS OF THE
Berlin Wall to be demolished revealed a
scorched patch of earth that was once Pots-
damer Platz, one of Europe’s busiest squares.
Crossed daily by millions, the plaza was the
gateway to the inner city and the hub of its
public transportation network. As Berlin
grew from city to metropolis around the
turn of the century, Potsdamer Platz came
to epitomize the modern urban center. Cul-
minating with Erich Mendelsohn’s Colum-
bus House (1932), a striking Modernist
composition razed in 1959, Potsdamer Platz
became a silent document of the early Mod-
ern era. The revitalization of this historically
important strip of Berlin’s inner city pre-
sents one of the coming decade’s challenging
architectural scenarios.

Although German politics must stabilize
before decisions can be made, several designs
that may define future discussion have sur-
faced. Tempo, a trendy Berlin magazine, in-
vited the Santa Monica-based firm Morphosis,
New York-based architect Daniel Libeskind,
and Vienna's Coop Himmelblau to submit

proposals for Potsdamer Platz. The resultant
visionary designs, though utopian and im-
practical, have provided impetus for the de-
veloping debate.

Morphosis conceived the new Potsdamer
Platz as a marked departure from the tradi-
tional urban blocks of Berlin’s 1980s Inter-
national Bauaustellung (IBA). The architects
envision an oasis of urban green, carved out
to reveal the city’s historical layers. Rather
than seeking to reconstruct “Old Berlin,”
Morphosis partners Thom Mayne and
Michael Rotondi propose a vision of an open
city center that makes amenities out of to-
day’s scars.

Coop Himmelblau’s proposal is a marked
contrast to Morphosis’s sensitive transforma-
tion. The Vienna firm divorces its architec-
ture from the past and strives to create new
forms that express the state of contemporary
society. The resultant array of prismatic tow-
ers oriented around a slanted glass atrium
seem poised as if ready to blast off to some
distant star. This scheme creates a fitting
neighbor for Hans Scharoun’s nearby 1960s

New York architect Karen van Lengen was
commissioned to design a 100,000-square-
foot addition to the American Memorial Li-
brary in Berlin (elevation above, and site plan
below), following a three-phase competition.

Baron Von Ricthoven’s bank to the right turned out to be the long way around...



Morphosis’s design for the Potsdamer Platz
(above) seeks to open up the square as a
green space. Coop Himmelblau’s geometric
composition of towers (below) draws on the
square’s Modernist past.

NE WS

Expressionist “Kulturforum,” comprising
Philharmonic Hall and the State Library. For
better or for worse, the history-negating
spirit of Modernism is one of the prime gen-
erators of the dynamic energy inherent in
Coop Himmelblau’s work.

Daniel Libeskind is no stranger to Berlin.
“City-Edge,” his impossibly expensive IBA
housing project, was the focus of much ani-
mated debate. His proposal for Potsdamer
Platz may be an ironic statement about the
future awaiting Berlin’s inner city. He pro-
poses four paper-thin towers, their facades
serving as over-dimensional projection
screens in the sky. At ground level, rectan-
gular and circular slabs form a series of
loosely connected urban spaces. While per-
haps a valid response to the amount of rental
office space Berlin may soon require, this
project seems ultimately better suited to
Libeskind’s New York than to the real scale
needed in Berlin.

Josef Paul Kleihues, until 1987 the influ-
ential director of the IBA, is critical of these
proposals. He envisions a clearly enclosed

traditional urban square that acts as the gate
to the adjacent octagon of Leipziger Platz
and the city center beyond. Avoiding the
superficiality of the recent utopian designs,
Kleihues’s proposal envisions a synthesis of
the traditional urban plan with the needs of
today’s city.

Whether Berlin’s future will be domi-
nated by commercial, ecological, or govern-
mental concerns is as yet unclear, but a pe-
riod of growth seems inevitable. A few
blocks away from Potsdamer Platz in
Berlin’s Kreuzberg section, New York archi-
tect Karen van Lengen’s addition to the
American Memorial Library is already poised
for construction. The world’s financial insti-
tutions seek to reestablish operations in
Berlin, and many Germans favor returning
its status as a capital. The opportunity now
facing the city is to accommodate these vari-
ous interests with sensible growth.

—Casey C.M. MATHEWSON

Casey C.M. Mathewson is an architectural
writer living in Berlin.

Sometimes, shortcuts have drawbacks.

Taking shortcuts is something you don’t
want to do when bringing your designs to life.

Which is why you should consider Olympic.

You never have to compromise.

You get the lasting protection that only

comes from pure linseed oil. And since our

colors are true and consistent, they’ll always

match your expectations.

With Olympic, your projects will turn out

as beautifully as you envisioned.

There’s just no way around it.
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It renderings
are the language of your

business, how abouita color copier

Mastering the nuances of presentation graphics
is what the FP-C digital color copier doesbest. ==
It brings color, in all its persuasive- — g——"" ¥
ness, to your presentations, ﬁgroposals, be =

they documents or overhea

With the optional digital editing
board, the FP-C1 becomes a creative
assistant. Helping you re-size, re-pro-
portion, even re-color graphs and
charts. At 5 full-color copies per minute.

And, because there are times
when color simply isn't an issue, the
FP-Cl is quite comfortable running off

CIV-ARC

that speaks it fluently?

_. black and whites at a steady 30 copies per minute.
=2 Mastering the FP-Cl is so simple, everyone can
use it. It requires no dedicated operator. So it goes

herever it's needed.
> The Panasonic FP-CL. Color...at your
service in the office.

For more information, call toll-free

= 1-800-447-4700.

Copiers, Computers, Printers, Peripherals,
Typewriters and Facsimiles.

Panasonic
OA

Office Automation
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Paris, Texas

DURING THE INTERNATIONAL ECO-
nomic summit held in Houston in mid-July,
French President Francois Mitterrand visited
the University of Houston to accept an hon-
orary degree and a distinguished professor-
ship of architecture.

In addition, Mitterrand toured the Col-
lege of Architecture’s exhibition “Architec-
tures Capitales a Paris,” which traces the
French government’s ten-year building pro-
gram of 11 new and renovated public facili-
ties, known as the Grands Projets. The major
exhibition comprises photographs, models,
and drawings of eight completed buildings:
Le Musée d’Orsay, Arab Institute, Louvre
addition, La Defense, Ministry of Finance,
Bastille Opera, and Parc de la Villette and
neighboring Center for Music and the Sci-
ence and Industry Museum. Three future
projects were also displayed: International
Conference Center, Museum of Natural His-
tory, and the French National Library. All
the projects were either initiated by or com-
pleted during the administration of Mitter-
rand, who was elected President in 1981.

During his tour of the exhibition, Mitter-
rand addressed both the form of the differ-
ent buildings and the impact of the projects
on the surrounding neighborhoods. He
praised the Louvre and the Arab Institute for
their “elegance and imagination” but criti-
cized the opera house for the proportions of
its columns and the presence of “too many
conflicting elevational themes.” (The Bastille
Opera was designed by Carlos Ott, a Cana-

While viewing the exhibi-
tion, President Francois
Mitterrand (below) ex-
plained the details of his
involvement with each

of the 11 Grands Projets.
Encompassing 7,000
square feet, the show was
mounted on a prefabri-
cated exhibition system
(left) designed by English
architect Mike Dowd,
who worked with Piano &
Rogers on the Pompidou
Center in Paris.

N %&:x-—— R ———

i

dian.) In explaining his administration’s goal

of revitalizing the entire city, Mitterrand
pointed out that important new buildings
are located in unfashionable neighborhoods
as well as in the traditional heart of Paris.

The exhibition was on display from July 6
to August 16 on the third floor of the uni-
versity’s five-year-old College of Architec-
ture building, Philip Johnson’s variation on
18th-century French architect Claude
Nicholas Ledoux’s “house of education.”
Three concurrent exhibitions included a dis-
play of photographs by Richard Payne of
historic monuments in Paris; a computer-
generated video animation of Houston, di-
rected by associate architecture professor
Elizabeth Bollinger; and a collection of stu-
dent work.

At the opening of the exhibition, UH ar-
chitecture professor Thomas Colbert also
noted that President Mitterrand is “the only
head of state of our time to take a serious in-
terest in architecture and the design of our
cities...proving that a program of sensitive
and eloquent Modern architecture appropri-
ate to our time is possible.” In hopes of
bringing this philosophy to Washington,
D.C., the American Institute of Architects
has invited Mitterrand to speak at the AIA’s
next Accent on Architecture, which will be
held in February, 1991. [ |

—L.N.

THOMAS COLBER:T

K

“Bradley
Accu-Zone
Washfountains
work so well the
only place we don’t
have lines is in
the washroom’’

David A. Douglas, Design Coordinator
Milwaukee Summerfest Grounds

MI e v oo
CORPORATION

We get the job done better.

Box 309, Menomonee Falls, WI 53051 (414) 251-6000
©1990 Bradley Corporation
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Koh-I-Noor plotter sup-
plies provide a full range
of products to meet the
needs of all plotter appli-
cations, including busi-
ness and technical gra-
phics. You can choose
the pens and the media
which will give you the
best possible hard copy.

Since Koh-I-Noorisaleading
supplier to many of the major
plotter manufacturers, the
pensare designed to function
properly on most plotters on
the market today. Products
are available for Hewlett
Packard, Calcomp, Houston
Instrument, and many other
plotter types.

The Koh-I-Noor plotter supplies
offering includes:

DPP® — the original disposable
liquid-ink pen, designed for the
highest quality performance for tech-
nical and business presentation
plots. Available with a prefilled ink
cartridge in black and up to ten
colors, six DPP® styles are availa-
ble in up to five line widths for
either paper/vellum or drafting film.

Presentation Graphics Media — 82 x 11 sheet sizes available
in matte chart paper, premium glossy paper and overhead
transparency film.

Plotter Inks — formulated for specific plotting applications.

©1989 Koh-I-Noor Rapidograph, Inc.
All rights reserved.

PLOTTER
SIIPPI.IES

Refillable Liquid-Ink
Pen — offers the great-
est versatility, with types
for drafting film or paper/
vellum in ten precision
line widths, and six inks
to choose from to meet
almostany plotting appli-
cation.

Fiber-Tip Pen — with a uni-
versal ink for paper and over-
head transparencies, in ten
colors and two line widths.
Koh-I-Noor Fiber-Tips provide
the highest quality output for
business presentation graph-
ics and are economical for
use on check plots.

Rapidoplot® Presentation Graphics
Media — provides outstanding re-
sults on matte chart paper, pre-
mium glossy paper and overhead
transparency film.

For further information and a
FREE Rapidoplot® Plotter Sup-
plies catalog, send in the coupon.
Or, call our Plotter Customer Ser-
vice Department toll free at 800-
631-7646. From N.J., collect 201-
479-4124. In Canada, 800-268-4961.

I-_—____________-I
Yes Koh-I-Noor. Tell me more. Send your free
I Rapidoplot Plotter Supplies catalog.
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Designed to a Tee

JAPANESE GOLFERS TAKE THE ARCHI-
tecture of the golf clubhouse as seriously as
they do the game. Although Japan sports
the highest land prices on the globe, this is-
land nation is experiencing a boom in golf
course construction—and American archi-
tects are the designers of choice for the lav-
ish country clubs that accompany them. Yet
judging by this sampling of American-de-
signed facilities in various stages of develop-
ment and construction, there is not one pre-
ferred stylistic design approach. Each of
these very different schemes, however, re-
flects the strong Japanese tradition of re-
spect for nature and attempts to create an
appropriate setting for the competitive game
of golf. Drawing inspiration literally from
the game, Morphosis says its design is about
“movement, the rhythm of walking, the arc
of an arm in full swing, the nature and se-
quence of physical spaces, and the narrative
and diversity of place.” [ |

Karuizawa Golf Club
Tokyo, Japan
RTKL Associates

An 18-hole golf course will serve as the
centerpiece of the new Karuizawa resort
community west of Tokyo. RTKL Associates
is preparing the conceptual designs for a 50-
room hotel, recreational facilities, and golf
clubhouse, which will span a man-made lake.

Royal Ichikai Golf Club
North of Tokyo, Japan
Michael Graves, Architect

Currently in design development, the Royal
Ichikai’s 100,000-square-foot complex
houses a clubhouse, a 50-room hotel, and
dining facilities. Graves clad the exterior in
marble and arranged interior public spaces to
encourage social interaction.

Chiba Golf Club
Chiba, Japan
Morphosis

The Chiba building is made up of four ele-
ments: a curved wall that embraces a fore-
court; a linear sequence of alternating
volumes; a second circular wall that directs
movement to the grounds; and a pavilion
housing dining and social functions.

Eniwa Clubhouse
Hokkaido, Japan
The Stubbins Associates

Stubbins alternated buildings and enclosed courtyards to pull a
landscaped garden into the center of the facility, while simultan-
eously projecting a dining hall and terrace onto the golf course.
Two glass-enclosed towers mark the intersection of the corners.

“The SupeRIOR
Glasg Block
Alternative"

GUARDIAN
BLOCK"

GUARDIAN BLOCK" is
an impact and ultraviolet resis-
tant acrylic block. It is a superior
altemative for all glass block
applications.

GUARDIAN BLOCK" isso
practical, it can be assembled
off-site by unskilled labor, result-
ing in substantial savings.

[J 100 times stronger than glass
[0 87% lighter than glass

[ impact & abrasion resistant
[J will not yellow or fade

[J no special tools required
for installation

[J comes in various colors
[J saves time and money

For more information,
write or fax:

GUARDIAN BLOCK"®
1101 Penn Avenue

Dept. A990

Jeannette, PA 15644-2038

Fax # 412-527-5643

Orcall: 412-527-6160
(Mr. Pete Moore)
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Monogram. A way to avoid
some of the complexities that can occur
when you build a custom kitchen.




No matter how many times
you may have done it before,
constructing a kitchen is rarely
an entirely smooth process.

Particularly when it comes to
selecting the built-in appliances.

At first sight, it might seem

{ L L Pt 1
A -
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quite logical to specify a
refrigerator from one company,
a dishwasher from another, and
an oven and a cooktop from yet
two more.

But anyone who has ever
ended up talking to four different

people about such important
matters as specifications and
delivery dates, may well prefer a
simpler approach.

Monogram.

It’s a complete line of built-in
appliances.

Which includes the only
built-in refrigerator with an
electronic monitoring system
and dispenser. (It also offers ice
and water through the door.)

A 5-burner gas cooktop with an
exceptionally efficient retractable
downdraft venting system.

A double oven that possesses
the dual blessings of both
European good looks and
American capacity.

And 10 other innovative
appliances.

But, attractive though these
products may be, the primary
virtue of the Monogram™ line is
the fact that it ss a line.

Which means you only have
to deal with one company to
order it, get it delivered, and have
it serviced.

A company that goes just a
little further when it comes
to service.

Who else offers anything as
helpful as the GE Answer Center®
service? (Just call 800-626-2000
any hour of the day or night.)

Who else backs their products
with such an extensive network
of factory service professionals?

No one else.
Only GE.

Monogram.
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" A REVOLUTIONARY COMMERCIAL WINDOW EXTERIOR.

To really appreciate a custom-made
Andersen® Flexiframe® window, you have to
look at its design potential inside and out.

The exterior is made from a material
with a good deal more character than cold
aluminum. It’s a glass-fiber-enhanced

0114 Copyright © Andersen Corporation, Inc. 1990. Al rights reserved.

polymer version of our Perma-Shield®
System. This polymer is so strong and
corrosion-resistant, it’s used along the
seacoasts as a substitute for steel girders.
On the inside, Flexiframe windows
offer another revolutionary material for

commercial windows: rich, warm wood.
It gives office interiors a feeling you sim-
ply can’t get with cold aluminum.

And since Flexiframe windows are
custom-made, you even have your choice
of almost any glazing option you'd like.
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American Architects Abroad

A DECADE AGO, ONLY A HANDFUL OF PIONEER-
ing American architects were working abroad on
projects in Europe and Japan. Between 1988 and
1989, however, American practitioners reported in-
creasing their foreign billings by 247 percent, from
$17 million to $59 million. Today, as our economy
enters a recession, many more U.S. firms are discov-
ering strong, overseas construction markets that
signal more prosperous times.

Firms in the vanguard of this movement have
been taking advantage of the affluent Thatcher
years, securing commissions in London’s new gen-
eration of development in the city’s easternmost
section. The skyline once dominated by St. Paul’s
Cathedral will soon be punctuated by towers de-
signed by Skidmore, Owings & Merrill, Cesar Pelli
& Associates, and Swanke Hayden Connell. For
many of these firms, the United Kingdom is a
springboard to other European nations, where
American know-how is contributing to commercial
and mixed-use complexes in cities from Dublin to
Lisbon. Architects with good business sense will
want to follow the forecast as Europe approaches
the integrated market of 1992, and as German re-
unification carries construction eastward.

American firms have arrived in Japan more re-
cently, but that nation’s bullish economy, coupled
with cries of unfair trading practices from the
West, have encouraged Japanese developers to seek
the best in American architectural talent. Many
leading U.S. firms have designed housing and office

towers for Japan’s last frontier—reclaimed land in
major port cities—and other U.S.-designed devel-
opments will soon house some of Japan’s most suc-
cessful corporations.

Invited by a Japanese developer, Michael
Graves, Stanley Tigerman, and other American ar-
chitects have designed prototypical housing on ur-
ban landfill on the island of Kyushu. An aquarium
by Cambridge Seven in Osaka encapsulates the Pa-
cific basin and its rim, and, in Tokyo, an office
building/penthouse complex by Robert A.M. Stern
Architects marries Western sensibilities with East-
ern needs. Exploring the Japanese knack for taking
design risks, we examine Peter Eisenman’s unusual
collaboration with Kojiro Kitayama. The double
building designed by the American and Japanese
defies the corporate headquarters stereotype.

To provide insight into how U.S. firms are actually
coping with foreign markets, we asked eight Amer-
ican principals for tips on working abroad; we also let
British architects vent some steam about the U.S.
“invasion” of London. A detailed look at the struc-
tural-steel artistry of Exchange House, SOM’s office
complex straddling London’s Liverpool Street Sta-
tion, reveals American engineering and design ex-
pertise. We conclude this issue by examining inno-
vative ways of improving long-distance and
interoffice communications through
computer networks and af-
fordable videoconferenc-
ing technology. ®
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J. SCOTT SMITH

American Center
Paris, France
Frank 0. Gehry & Associates
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Scheduled to open in 1992, Frank Gehry’s
175,000-square-foot cultural center (above)
will house the American Center, a nonprofit
institution founded in 1941 to assist emerg-
ing artists. The $40-million structure will

be located on the southeastern bank of the
Seine in a redeveloped cultural district, which
will include L’Opéra Bastille, the Ministére
des Finances, and the Bibliothéque de France.
Facing the entrance to Bercy Park, Gehry’s
complex is broken into two separate masses,
one for the programs of the American Cen-
ter—galleries, theaters, studios, and a
restaurant—and the other for a complex of 27
apartments for visiting artists.
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Administrative and Maritime Center
Antwerp, Belgium
Richard Meier & Partners

Meier’s mixed-use project of offices, hotel, shops, and rest-
aurants (below) is part of a major public/private redevelop-
ment scheme within Antwerp’s waterfront area. In addition
to creating the master plan for the 1.2-million-square-foot
site, Meier is working on a 16-story headquarters for a
major Belgian shipping corporation. Circular in plan, the
tower will be clad in glass and white metal panels. Con-
struction is scheduled to begin early next year.

orecast

BY ANDREA OPPENHEIMER DEAN

AS THE ECONOMIC SUPREMACY OF THE UNITED STATES
wanes and architects face a weak construction climate at home, Eu-

rope is reshaping itself into a powerful economic giant—a poten-

tially rich sourcc of new work for American architects. In
the grip of the “Eurosclerosis” of the 1980s, European
economies grew a scant 2 percent, well below Japan’s 4.2
percent and America’s 2.8 percent during the boom years

of the Reagan era. Predictions for the 1990s, by contrast,

forecast that Europe’s economic growth will be 3 to 5 percent.
Three momentous events have interacted to decalcify and renew
Europe: the decision to create a single European market in 1992,

the reunification of Germany, and the breakup of Eastern Europe
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into sovereign, predominantly pro-Western, democratic nations.
For U.S. architects, entering the European market in 1992 will

mean facing an entity composed of 12 nations: Belgium, Denmark,

France, Germany, Greece, Ireland, Italy, Luxembourg, the
Netherlands, Portugal, Spain, and the United Kingdom. As
evidence of Europe’s increasing power, Turkey and Austria
have applied for associate European Community (EC) mem-

bership; Norway, Sweden, Cyprus, and Malta are debating

whether to join; and several former Soviet satellites, most notably
Hungary and Poland, are also expected to apply soon.
In its present configuration, the EC will constitute an increas-

ingly barrier-free construction market worth $330 billion, or 25



Messe Frankfurt Complex
Frankfurt, Germany
Murphy/Jahn Architects

In the heart of Frankfurt, a
major expansion (right) of
the city’s existing exhibi-
tion complex is composed
of an office tower, cere-
monial entrance pavilion,
and a 750,000-square-
foot exhibit hall. Designed
to resemble a campanile
within a composition of low
buildings, Helmut Jahn's
freestanding, 825-foot-
high tower will be Europe’s
tallest building when
completed later this year.
The building is constructed
in concrete and finished
with polished red granite
columns detailed with a
striped pattern and profiled
with aluminum bands at
every floor. The circular
entry pavilion (left in
model), recently completed,
is crowned with a glass
pyramid and houses a
restaurant and ticketing and
registration facilities for
the complex.
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Mainzer Landstrasse 58
Frankfurt, Germany
Kohn Pedersen Fox

Currently under construc-
tion, KPF’s complex (right)
contains a commercial of-
fice tower, a low-rise office
building, below-grade
parking for 600 cars, and
14 apartments located
around a central winter
garden. To minimize its im-
?’ pact on the adjacent

the 648,000-square-

foot tower was placed on
one side of the site, re-
specting the existing street
wall and with low-rise
structures arranged around
its mass. Rising from a
granite and marble base,
the reflective glass and
painted steel tower is top-
ped with a two-story
loggia and a cantilevered,
curving crown.

JOCK POTTLE/ESTO

Housing Tower
Groningen, Netherlands
John Hejduk

To be built under the
auspices of the city housing
authority, John Hejduk’s
complex (right) comprises a
16-story apartment build-
ing, a clock tower, and

a small freestanding resi-
dence. Overlooking a canal
that runs through Gronin-
gen, the tower will border an
existing public square in
the city’s historic quarters.
The brick and metal tower,
with a floorplate measuring
approximately 30 by 40
feet, will feature one large,
loft-style apartment per
floor. A duplex studio unit
with a large skylight will

be located on the top floor.
The project is to begin con-
struction next year.
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Novoli Multi-Use Center
Florence, Italy
Gunnar Birkerts & Associates

Located within the 70-acre site of a former Fiat
manufacturing facility, Birkerts’s mixed-use
project (below) is part of a major redevelop-
ment master plan, developed through a
workshop led by landscape architect Lawrence
Halprin. The 850,000-square-foot building

is designed with clustered masses and inter-
connecting pedestrian pathways to reduce

its apparent bulk. The development will focus
on a public park at its center surrounded by
projects by 13 other architects, including
Aldo Rossi and Richard Rogers.

Custom House Docks
Dublin, Ireland
Benjamin Thompson & Associates

Based on the firm's winning entry in an in-
ternational competition, BTA’s master
plan for a 23-acre waterfront site (bottom)
incorporates shops, offices, and housing
within the city’s historic fabric. The first
phase, scheduled for completion in 1993,
includes a 300,000-square-foot office
building intended to bring four major cor-
porate headquarters to Dublin’s center
city. The second phase will provide a
6,000-seat arena, a marina and maritime
museum, and a major public park.

STEVE ROSENTHAL

percent of the world construction market.
By last year, in anticipation of the disman-
tling of trade barriers, Europe had become
the most profitable overseas architectural
market, and the most lucrative foreign mar-
ket for Fortune-500-company clients. Be-
tween 1987 and 1988, total design billings
in Europe tripled; U.S. A/E firm billings rose
28 percent from 1988 to 1989.

Most designers approach the new EC
1992 with caution. “You have to analyze
your firm and make sure you have special
skills and abilities to sell. Don’t be lured by
a gold rush mentality,” counsels Harold
Adams, FAIA, chairman of RTKL, a firm
with projects in Amsterdam, Frankfurt, Lis-
bon, London, and several cities in France and
Scotland. Robert Cooke, president of Perkins
& Will International, which has work in the
United Kingdom and the Netherlands,
adds, “This league is mainly for the larger
firms. The yellow lights are flashing all
along the way for the weaker ones.”

European clients look to American firms
for prestigious design and managerial abil-
ity, and familiarity with large, mixed-use
buildings. With land scarcer and pricier and
rents higher than in the U.S., some develop-
ers gamble that a design by a renowned
American architect will enhance a building’s
value and sell office space. European govern-
ments and institutions, meanwhile, appear
more interested in, and willing to pay for,
distinguished design than are their U.S.
counterparts, as evidenced by the wide-
spread use of competitions to select archi-
tects. Richard Meier, for instance, has been
commissioned to design 18 buildings in nine
of the 12 EC countries.

Since most European architecture prac-
tices are small, offer few services, and are in-
experienced with high-rise design, European
clients are receptive to U.S. firms that can
manage all phases of design and are familiar
with large-scale, complex, and fast-track
construction. But, as David Syphard, senior
vice president of Houston-based CRSS, Inc.
points out, while EC 1992 will give Ameri-
can firms access to a larger market and fur-
ther economies of scale in the beginning, the
American advantage is likely to recede as
European firms tool up to compete.

Many American firms entered the
European market by following U.S. clients
to London during its recent construction
boom, and are using the British capital as a
springboard to the rest of the continent.
Some have opened European offices, others
have formed joint ventures with local archi-
tects. Virtually all Americans working in Eu-
rope stress that success requires making
long-term financial commitments. Eugene
Kohn of Kohn Pedersen Fox warns that his
firm spent $1.3 million opening a London
office. RTKL's Adams points out that “most




architectural firms that fail abroad do so be-
cause they’re oblivious to the cultural factors
that shape business relationships. You have
to be there. You have to be part of a foreign
locale’s social life and community.” Ezra
Ehrenkrantz, whose firm Ehrenkrantz, Eck-
stut & Whitelaw is working for Olympia &
York at Canary Whatf in London, adds, “It’s
all networking, especially since our interest
is not just working in London, where the
boom has spent itself, but in getting work
elsewhere through referrals.” Kohn also rec-
ommends that U.S. architects align them-
selves with major engineering and construc-
tion companies and with local architectural
colleagues who can help pave the way and
interpret local codes and customs.

Alliances with local practitioners are all
the more important because many European
countries (Germany, France, the Nether-
lands, Spain, and the United Kingdom) pro-
tect their own practices through some form
of subsidy, risk-sharing, or taxes on foreign
firms or imports of goods and services. Addi-
tional difficulties for American designers in-
clude a diminished dollar that has pumped
up the cost of commercial properties and of
doing business in Europe. Also, accounting
and legal procedures are different from those
in the U.S., building densities tend to be
lower, and zoning rules are less flexible.
Working abroad can also place enormous
strains on a firm’s home office, since it often
siphons off the “most senior, best, and most
experienced persons,” says Richard Roth, Jr.,
chairman of Emery Roth & Sons, New York.
And it can mean missing work opportunities
in the U.S., as Benjamin Thompson & Asso-
ciates has discovered. The problems and
benefits will vary from firm to firm and from
one country to the next.

Which countries are the best bets? In
England, London’s Docklands have been a

booming construction site, with huge new
commercial buildings designed by Kohn
Pedersen Fox, Cesar Pelli, SOM, and others.
But the construction market “is only about
six months behind ours,” explains Richard
Hayden of Swanke Hayden Connell Archi-
tects. London has become overbuilt, has
high interest rates, and is the most expensive
city in Europe. “If you’re not over there now,
forget it,” adds Robert Cooke of Perkins &
Will. There are design opportunities in other
parts of England and in Scotland, especially
for industrial and rehab construction, but
the Organization for Economic Cooperation
& Development estimates England’s eco-
nomic growth in 1990 at only 1.3 percent.
With reunification under way, Germany
is emerging as the economic locomotive of
Europe. The financial well-being of other
European nations will, therefore, depend
considerably on their relationship with
Germany, especially since geography
and wealth will impel Germany to take
the lead in helping to rebuild and develop
Eastern Europe. According to Business Week,
“German reunification and the hint of an

era of prosperity in the East are behinda

new European investment boom by
U.S. companies.” According to David *
Hale, chief economist of Kemper
Financial Services in Chicago, reunifi-
cation will add 16 million to West Ger- ‘o‘
many’s population of 62 million, while its
GNP of $1.2 trillion will rise to a possible
$1.6 trillion, 30 percent greater than that of
France, Europe’s second-largest economy.
Ingeborg Flagge of the Bund Deutscher
Architekten (West Germany’s equivalent of
the AIA) writes that even before reunifica-
tion, West Germany needed about half a
million new housing units for refugees. But
the nation also has the largest number of ar-
chitects per capita in the industrialized
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The Colombo
Lisbon, Portugal
RTKL Associates

Linked to the center of Lishon with a new
highway and served by subway and bus, the
Colombo (bottom) will be Portugal’s largest
mixed-use development when completed in
1993. Designed by the Baltimore firm RTKL
Associates, the 2-million-square-foot com-
plex will contain a multilevel shopping center,
offices, and a hotel. Three levels of under-
ground parking for 6,000 cars encompass
another 2 million square feet. An existing
public plaza will be relandscaped to serve as
the main entrance to the complex, with a
rotunda and curving formal arcades connecting
the pair of 17-story office towers, which will
feature panoramic views of downtown Lisbon.
Enlivened by interior arcades, the
retail component will house approxi-
mately 500 specialty shops, movie
theaters, health clubs, restau-
rants, an amusement area, and
a landscaped roof garden.
# The hotel’s public spaces will
¥ be located on a garden level
v facing a courtyard of pools and
#" fountains. Building details and
graphics (below and inset, left) draw
on historic Portuguese and Moorish
architecture and incorporate refer-
ences to the country’s nautical past.
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Sundsterrassen
Malmé, Sweden
Moore Ruble Yudell Architects

A large tract of undeveloped land along the
sound that separates Sweden and Denmark
is now the site of a 500-unit government-
subsidized housing project (above). Moore
Ruble Yudell arranged apartments within

a large crescent-shaped structure facing the
water and created a gently sloping lawn
bounded by arcades and a series of eight-unit
“villas.” Simple landscaping takes advantage
of mature trees on the site, while a new lawn
creates an axis linking the waterfront to a
church and neighborhoods beyond. The com-
plex is scheduled for completion in 1993.

Banque de Luxembourg
Luxembourg
Arquitectonica

Arquitectonica’s new headquarters for the
Banque de Luxembourg (below) is located on
a prominent corner site at the focus of Boule-
vard Royal in the city’s downtown financial
district. The Miami-based architects combined
a glass- and stone-clad six-story structure
with a cantilevered limestone block detailed
with a grid of square punched windows. The
200,000-square-foot building will include
eight levels below grade, which house a bank-
ing hall, support facilities, bank safes, and
parking. Construction of the project is sched-
uled to begin early next year.

world, according to Flagge, and expects an
influx of architects from other European
countries. She warns that American archi-
tects would need to “have a good command
of the native language, be willing to cooper-
ate, adapt to different working conditions,
and accept rules and regulations of the na-
tional professional bodies.” RTKL’s Adams
warns, “Barriers in Germany are numerous,
codes and regulations are tight, and it’s very
difficult to break in.”

There may be other pitfalls awaiting
those who want to enter the West German
construction market. East Germany’s huge
appetite for new equipment and consumer
goods may jack up West German growth to
5 or 6 percent, and the fear is that so much
money changing hands will create a burst of
inflation. To avoid pushing up prices, Ger-
many will have to meet the surge in demand
by importing more and exporting less, a
boon for Germany’s trading partners.

France, as Germany’s largest trading
partner, will benefit most as Germany draws
in imports to meet demand. Because France
has one of Europe’s lowest inflation rates and
a 15 percent annual-corporate-profits growth
rate, foreign money is pouring into the
French bourse. The rush to invest also stems
from docile labor unions and rising produc-
tivity, with forecasts of 3.6 percent growth
in 1990, according to Business Week. For ar-
chitects, says Harold Adams, “there may be
comparable opportunities in France to those
in London four years ago.” Also, as a result
of Francois Mitterrand’s Grands Projets,
“there is scarcely a mayor who does not
dream of erecting some building that will
win him fame at home and abroad,” writes
French critic Jacques Lucan. For less glam-
orous commercial work, however, France
may be less receptive to American architects
than the British were.

As Germany'’s neighbors, Austria, Switzer-
land, and the Netherlands also stand to gain
substantially from reunification and from the
rebirth of Eastern Europe. About 22 percent
of the Netherlands’ exports go to Germany,
as do 31 percent of Austria’s, according to
the Economist, which predicts that West Ger-
many, Austria, and Switzerland, followed by
the Netherlands and Ireland, would be the
five strongest European markets. Ireland’s
unexpected strength derives from having
Europe’s largest capital-goods exports as a
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Vila Olimpica percentage of GNP, and the fourth-lowest

Barcelona, Spain wages on the continent.
Skidmore, Owings & Merrill Low wages have also made Greece, Italy,
and Frank O. Gehry & Associates Portugal, and Spain attractive for invest-
ment in labor-intensive industries that pro-
Responding to the master plan by Mar- vide construction opportunities. But these
torell, Bohigas & Mackay for the Olympic i countries will have to compete with newly
Village, SOM generated a variety of civic . liberated, low-wage, Eastern European coun-
and public spaces for the regatta and sail- ) tries, especially since the four southern Euro-
ing events of the 1992 summer games. { pean nations have high inflation and high
With its exposed structural system, Bruce Q import rates, and Germany accounts for only

Graham’s 45-story Hotel of the Arts
comprises 600 rooms and 33 luxury apart-
ments and will create a strong visual
presence on the city’s skyline. A variety of
retail, commercial, and maritime elements,
including one of Gehry’s famous fish,
provide points of activity along the water-
front promenades. Section (bottom, these
pages) illustrates the diversity of scale.

a small share of their total exports.

In fact, no southern European nation is a
reliably promising market for U.S. archi-
tects. Italy showed marked entrepreneurial
strength in the 1980s, but its chaotic and
huge public sector, aging infrastructure, ris-
ing inflation and deficit rates, and its still-
born attempts to deregulate and privatize
state-owned industries are bound to be dam-
aging in the 1990s, according to Business
Week. Both the Spanish and Portuguese
economies have improved since the mid-
1980s; Spain is the EC’s fifth largest econ-
omy, Portugal its 10th largest. But Ameri-
can architectural opportunities in Portugal
have not yet materialized, while those in
Spain may peak once construction for the
1992 Olympics in Barcelona is complete.
The control of design work by architectural
colleges makes it difficult for Americans to
work in Spain. The relatively few existing
opportunities will probably focus on Madrid
and favor large corporate firms.

Despite these problems, the benefits to
American architects from EC 1992 and Ger-
man reunification could be prodigious. But
the results of reconstituting Eastern Europe
into sovereign nations are still unclear. “Al-
though the potential is tremendous, the only
enthusiasm I get so far is in the press,” says
KPF’s Eugene Kohn. The problems of work-
ing in Eastern Europe seem insurmountable.
Currencies, except in Poland and Yugo-
slavia, are not convertible, which raises the
question of how an architect is to be paid.
For now, the best answer seems to be an al-
liance with a developer willing to be paid in
bartered goods. Banking systems are crude,
accounting systems and laws on repatriation
of profits are generally unhelpful, and land
ownership is unclear. Houston-based devel-
oper Gerald Hines, for one, is waiting until
Westerners can own property before moving
into Eastern Europe. |
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Comprising 10 million square feet of office space, Canary
Wharf in the Docklands (these pages) is the largest con-
centration of American design in London. The first phase
of SOM’s master plan (inset), which includes a 50-story
office tower and retail building by Cesar Pelli & Associ-
ates, is scheduled for completion in 1991.

SPURRED BY THE DEREGULATION OF
its stock exchange and Thatcherite in-
. it centives for private development, Lon-
gy don is undergoing a building boom un-
precedented in the city’s history since
o odadlel®)  the reconstruction following the Great
Fire of 1666. To house increasing numbers of foreign in-
vestment banks and British financial institutions in the
easternmost areas of the capital, developers have passed
over local talent in favor of importing the design expertise
of American architects. The reason is based on an immedi-
ate need for deep floor plates and efficient layouts—the
kind of quality spec office buildings on which practices
such as Swanke Hayden Connell Architects, Kohn Peder-
sen Fox Associates, and Skidmore, Owings & Merrill have
built their reputations. Unlike their British counterparts,
U.S. architects are accustomed to fast-track scheduling and
the organizational and management skills practiced by
their corporate clients, many of whom are also Americans.
Top firms in the U.K., on the other hand, traditionally
have turned their backs on “crass” speculative, commercial
development, preferring to concentrate on custom-de-
signed headquarters or public commissions (for more on
British practices, turn to page 101).

Over the past five years, America’s largest architectural
firms have established permanent offices in London, afford-
ing them the opportunity to secure additional British and
European commissions from these new locations. With a
permanent, 305-person office, SOM is the most visible
American presence in London, responsible for the city’s
most expansive projects—the master plan of Canary
Wharf in the Docklands (facing and following pages) and
Broadgate in the City of London (page 68). Swanke Hay-
den Connell, with a 64-person London office, has been
commissioned to design 21 architectural and interiors pro-
jects in the capital, including a 13-acre mixed-use develop-
ment (page 71), which was originally awarded to a pair of
British firms. Other U.S. firms with major commissions in
London include Kohn Pedersen Fox Associates; Hellmuth
Obata and Kassabaum; Gensler and Associates; Cesar Pelli
& Associates; and Pei Cobb Freed & Partners. The need for
sophisticated interiors within the first wave of U.S.-de-
signed buildings has also prompted smaller architectural
and interior design firms, such as Studios, to join the
American invasion, as well as top U.S. electrical and me-
chanical engineers, and construction managers.

Although confronted by Yankee-bashing critics in the
approvals process and the press, the American presence in
London has encouraged the local architectural community
to become more involved in commercial development and
its concomitant disciplines of space planning and facility
management. Recently, several British and European firms
have been invited to design buildings within American-au-
thored master plans—collaborations which should benefit
both sides of the Atlantic.

—DEBORAH K. DIETSCH
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Canary Wharf

Docklands

THE LONDON DOCKLANDS WERE DESIG-
nated in 1981 as an 8.5-square-mile urban
development area east of the city’s financial
district. Controlled by the London Dock-
lands Development Corporation, the sprawl-
ing district of abandoned wharfs and ware-
houses is freed of traditional planning
constraints to encourage private investment.
This lack of planning controls, however, has
resulted in a jumble of commercial and resi-
dential construction of little architectural
merit. An exception is Canary Wharf, a 71-
acre business complex originally conceived in
1985 by American developer G. Ware Trav-
elstead. The Beaux-Arts inspired ensemble
of office buildings, retail spaces, boulevards,
and parks is masterplanned by SOM and
Hanna/Olin with guidelines for building en-
velopes, continuity of massing, and ground-
floor arcades. Now controlled by Olympia &
York, which took over the project in 1987,
Canary Wharf is setting new standards for
future Docklands development. In addition
to the participation of U.S. firms, several of
the 27 building sites (plan below) have been
designed by British and European firms.
Olympia & York is also developing Heron
Quays to the south as a residential enclave
and an historic warehouse to the north as a
retail marketplace.
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Broadgate

City of London

THE FIRST COMPLETED EVIDENCE OF
American design in London is a complex of
office buildings grouped around Liverpool
Street Station. After commissioning the
British firm Arup Associates to design the
first phase of the 29-acre project, British de-
velopers Rosehaugh Stanhope turned to
SOM Chicago to add three more buildings,
and ultimately commissioned the U.S. archi-
tects to design eight more. Compared with
the three Arup-designed structures (lower
left in site model, below), the SOM ensemble
is more historicist in spirit, as exemplified by
the entrance arch of the Bankers Trust head-
quarters (facing page, top right), and by the
towers of Hamilton House (facing page, bot-
tom) and Broadwalk House (facing page,
top left). Designed by partner Bruce Gra-
ham, most of Broadgate’s buildings share a
palette of granite, limestone, and cast stone,
yet each conveys an identity distinct from its
neighbors. The most striking structure is Ex-
change House (right), an engineering tour
de force that spans the railroad yard. (For
technical details, turn to page 109.)
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NIALL CLUTTON / ARCAID PHOTOS

Bishopsgate
City of London

LOCATED AT THE EASTERN EDGE OF LIVERPOOL STREET STA-
tion, the largest portion of the SOM-designed Broadgate complex is
an ensemble of office buildings totaling 1.5 million square feet.
Named Bishopsgate after the street bordering the site, the three
buildings were designed in 1986 by Chicago partner Bruce Graham
to convey the classically inspired cohesion of John Nash’s Regent
Street terraces. The 900-foot-long street facade (left) is punctuated
by Chicago-style steel windows and granite cladding above a lime-
stone base. A ground-floor arcade lined with mahogany-framed
shopfronts (below) is elevated five feet above the street, and a pas-
sageway on the western side of the buildings connects Bishopsgate
to the train station. The first structure at the southern end of the site
opened last year, and is occupied by National Westminster Bank in
offices also designed by SOM.

SOM'’s Bishopsgate complex of three office buildings (above) and shop-
ping arcade (right) is located to the east of Liverpool Street Station
(site plan below). Swanke Hayden Connell’s Spitalfields development
(facing page and site plan below) also borders Bishopsgate site.
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Spitalfields

Tower Hamlets

FORMERLY THE SITE OF A FOOD MARKET
in London’s East End, Spitalfields will be
transformed by Swanke Hayden Connell Ar-
chitects into a 13-acre mixed-use development
when construction begins next year. The
project is the result of a design competition
held in 1986 that was won by the Spital-
fields Development Group, which originally
commissioned the British firms of Fitzroy
Robinson and Richard MacCormac to conceive
an urban design. After a lengthy approvals
process, requiring the passage of a Parlia-
mentary bill to relocate the market, the de-
veloper decided to replace Fitzroy Robinson
with Swanke Hayden Connell (MacCormac
subsequently resigned). The 2.5-million-
square-foot redevelopment scheme includes
office buildings, retail spaces, and housing
grouped around traditional squares, as well
as a galleria engineered by the Spanish archi-
tect Santiago Calatrava, and two apartment
blocks designed by the U.K. firms of Burell
Foley Associates and Colquhoun Miller &
Partners. The 19th-century buildings of Spi-
talfields Market will be restored and inte-
grated into the urban design.

Spitalfields’ office
buildings and hous-
ing flank public
squares (top left).
Restored historic
townhouses and
meeting hall enclose
a theater within a
glazed-over plaza
(top right) that leads
beneath apartments
to another public
square (right). Build-
ings are highest

on the portion of the
site nearest Bishops-
gate (right in model,
below) and step
down to the east
(bottom left).




Japanese Imports

ERICANS pressionist paintings have
atcdade)oNe) vanished from museum
walls only to disappear into private Japanese
hands, and America’s architectural wonder
of the world, Rockefeller Center, is con-
trolled from Tokyo. The Japanese are now
steadily acquiring another form of art, the
best designs of the world’s leading architects.

This trend has been a lifesaver for many
American architectural firms unable to find
enough work in the troubled U.S. construc-
tion market. Today, architectural and de-
sign/build firms with offices in Japan have
more business than they can handle.
Japanese office buildings of the early 1960s,
now obsolete in their capacity for large com-
puters, are being torn down and replaced.
Other building types offer even more oppor-
tunities. The Japanese consumer’s demand
for better housing, retail, and recreational fa-
cilities is finally being met, as the nation re-
coups the benefits of its postwar dedication

-

BY MILDRED F. SCHMERTZ

STIMULATED BY A BOOMING ECONOMY, THE JAPANESE
have been on a global shopping spree over the past few years
that has included vast acquisitions of Western artworks. Im-

way station, and Kenzo Tange’s nearly com-
pleted city hall complex. In addition to the
waterfront landfills, Japan has its own rust
belt of obsolete dockyards, abandoned tex-
tile mills, and metal factories.

Selecting U.S. architects is part of Japan’s
effort to redress the balance of trade, thereby
reducing the tensions between the two na-
tions. American architects, however, are only
one component of this goodwill gesture.
Other beneficiaries are U.S. building trades,
product manufacturers, and suppliers. Be-
cause of the strong yen, American fee struc-
tures are very competitive, and Japanese de-
velopers have begun to respond to aggressive
marketing on the part of U.S. firms.

R.H. Mori, deputy general manager in
the real estate and development department
of C. Itoh & Company, one of Japan’s largest
global trading companies, offers additional
reasons for buying American architectural
talent. “Japanese developers look toward

and Kumagai-Gumi. The Kajima Corpora-
tion is the best known internationally, and
very well connected in the world of Ameri-
can architectural leadership. The CEO of
Kajima, Dr. Shoichi Kajima, is an alumnus
of Harvard University’s Department of Ar-
chitecture and maintains a strong association
with his school. He has been known to fly
members of Harvard’s design faculty to
Tokyo to address Kajima’s architectural
staff—many of whom also studied at Har-
vard—on a variety of topics.

The Kajima Corporation’s architectural
design division has nearly 1,000 licensed ar-
chitects, including some who are also struc-
tural and mechanical engineers. Half of the
buildings Kajima erects are designed by in-
house architects. The company designs and
constructs office buildings, factories, shop-
ping centers, housing, and recreational facili-
ties including golf clubs. Overseas, it is un-
dertaking three hotels in East Berlin and
Dresden, and Kajima International has had
an office in Los Angeles for 20 years. It is
currently building automobile factories in
the U.S. for Matsuda and Subaru.

500 Forest
Susono City

Onjuku Town Hall
Onjuku

to the production of exports.

And there may finally be enough build-
able land. Japan is undertaking vast water-
front landfill projects in Tokyo, Yokohama,
Osaka, Kobe, and Fukuoka. The Tokyo Bay
waterfront has 1,136 acres of landfill areas
that will eventually support a population of
120,000 daytime workers. Plans call for 30
to 40 large office buildings and 63,000 new
housing units. This single project is twice as
large as all of Shinjuku—a rapidly develop-
ing Tokyo district of skyscrapers, hotels, de-
partment stores, the city’s most chaotic rail-
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giving their projects identity. Just as impor-
tantly, we believe that bringing in outside
talent will improve our buildings. C. Itoh
builds its own projects, including middle- to
high-income housing, international hotels,
and speculative office buildings.” The com-
pany engages architectural expertise in the
planning and design of shopping centers,
housing, and new towns.

Most U.S. architects who fly to and from
Tokyo work with one or more of Japan’s
“Big Six” construction firms: Takenaka,
Shimizu, Kajima, Taisei, Obayashi-Gumi,

Among the first American architects to work in
Japan, Michael Graves has completed four
projects, and 12 others are in various stages
of design and construction. They include
the five projects shown on these pages:
guest houses for a golf club (far left); a new
government center for Onjuku (above); the
Midousuji Minami, a 10-story office building;
(facing page, left), and the nine-story Tajima
headquarters (facing page). The 27-story
Portside Tower (facing page, center), now un-
der construction, is part of the vast Minato
Mirai mixed-use development in Yokohama.
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American architects working with Ka-
jima or other Big Six firms find that since
they have no counterparts in the U.S., archi-
tectural life there is not easily comparable to
practice here. The Big Six and their close
competitors in the design/build industry se-
cure most of the major work in Japan. Most
of the best young Japanese architects go to
work for these firms to avoid the long hours
and low salaries that prevail in the offices of
Japanese star architects, where they must
follow the master. It is also difficult to move
from a master’s atelier to a design/build firm
that wants its employees to start upon grad-
uation and stay for a lifetime, as do most
Japanese corporations. Japanese star archi-
tects tend to come from aristocratic families
that are powerfully connected with the up-
per reaches of government and business. Ar-
chitects from the middle class lack the con-
nections necessary to get major work, and
they are fated to run small practices for even
lower fees than similar practitioners earn in
the United States.

For all these reasons, the big design/build
firms tend to be able to hire all the local tal-
ent they need. According to architect Os-
amu Ebata, a young Harvard graduate on
the Kajima staff, “Working in a big office
like Kajima isn’t all that bad. There is more
freedom of expression than to be found in
working for a star. Ten years ago, very few
clients who wanted good design asked Ka-
jima to design for them. Now they engage

Dai Nippon
Tokyo
RTKL Associates

Located on a narrow street of low-rise build-
ings, the seven-story headquarters for a large
Japanese construction company (above) will
feature a massive stone base and a facade de-
tailed with an overscaled, steel structural
grid. A curtain wall composed of four types of
glazing materials will interlace through the
primary grid in a series of angles. Construction
is scheduled to begin next year.
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our total service from preliminary design
studies to construction supervision.”
Fortunately for the Big Six and other
Japanese client and developer groups, Amer-
ican stars are available as needed. Japanese
world-class architects such as Fumihiko
Maki, Tadao Ando, and Arata Isozaki, for
example, are often too busy working abroad
or on major cultural or civic facilities at
home to answer the construction firm’s call.
Not so for the rest of the world’s leading de-
signers, including the very best the U.S. has
to offer. Getting to know Tokyo better and
better are Michael Graves, Robert A.M.
Stern, Peter Eisenman, Stanley Tigerman,
Steven Holl, Frank Gehry, Michael Rotondi,
Cesar Pelli, Kevin Roche, Benjamin and Jane
Thompson, Herbert McLaughlin, Emilio
Ambasz, Helmut Jahn, Arthur Gensler,
Hugh Stubbins, Gyo Obata, Mark Mack,
and more. The Architects Collaborative,
RTKL, Skidmore, Owings & Merrill, and
Kohn Pedersen Fox also have entered the
Japanese scene with major planning projects.
Robert A.M. Stern Architects’ first fin-
ished project in Tokyo is Bancho House, five
floors of offices and a two-story penthouse in
Ichiban-cho, near the Imperial Gardens and
the British embassy (page 76). Stern has also
designed a luxury apartment house in Cap
d’Akiya, 60 kilometers south of Tokyo in
the Hayama district. “I took my cue,” he ex-
plains, “from the Western architects who
have synthesized Classicism and the national

Higashi Azabu Building
Tokyo
Morphosis

Morphosis’s slender tower on a corner site

in Tokyo (two views, above) will house a
restaurant, a two-story gallery space on the
ground level, and office space on the upper
six floors. The slenderness of the tower is
exaggerated through shard-like volumes and a
sheer wall bisecting the section, which con-
tains the entrance. Construction of the project
is expected to begin in 1991.

traditions of Asia, such as Frank Lloyd
Wright in Japan, and Edwin Lutyens and
Herbert Baker in India.” Now under con-
struction, the building’s classical vocabulary
is intended to be enriched by traditional
Japanese materials and details. Stern’s other
projects in Japan include two golf clubs on
the Izu Peninsula, and other golf-related fa-
cilities in Tochigi prefecture.

Most of Stern’s work in Japan is in collab-
oration with Kajima. According to the archi-
tect, it is an efficient process. “We do design
and preliminary drawings. Working draw-
ings and engineering are done in Tokyo. Fax
machines and computers simplify every-
thing. So does the difference in time. When
our workday ends, we fax everything to
them as their workday starts. In effect, work
goes on for 24 hours.” Stern reports that
most of his firm’s time is spent on design
rather than on technology, materials, and
costs. “We start out proposing how we
would like to construct the building. Kajima
then budgets for the whole project. We
never go over the budget because we are
outsiders to the budgeting process. We do
not get into the negotiation of each detail.
The Japanese do a lot of private caucusing
and politely suggest revisions. They lack the
American gift of shooting from the hip.”

Eisenman Architects has just completed a
10-story, 50,000-square-foot headquarters
for the Koizumi Sangyo Company in the
Akihabara district in Tokyo (page 81). It

Tokyo International Forum
Tokyo
Rafael Vinoly Architects

The winning scheme in an international com-
petition, Vinoly’s $670-million cultural center
(above) will be built on a 6.7-acre parcel

in Tokyo’s most prestigious business district.
The design includes a 5,000-seat theater
containing large screens for broadcasting and
a curving, glass exhibition hall with an ex-
posed structural-steel frame. The complex is
scheduled for completion in 1994.



was built by Taisei Construction with the
10-person firm of Kojiro Kitayama as the lo-
cal architect. Eisenman is also working on a
similarly sized headquarters for Nunotani
Corporation in Edogawa, with Zenitaka
Construction Company. On the question of
technology, materials, and costs, Peter
Eisenman agrees with Stern: the construc-
tion company sets everything up, and it
turns out fine. He adds, “The construction
companies take pride in their work and like
to do difficult things well. Technologically,
the Japanese are more advanced in curtain
walls, windows, handrails, elevator cabs,
lighting systems, and mechanical equip-
ment. As for costs, tax is a big problem. A
value-added tax is taken off the architect’s
fee.” Although Eisenman presently has only
two projects in Japan, he hopes for more. “I
enjoy working in Japan. They have respect
for what you try to do. I was picked because
I am a brand-name architect doing quality
work. My Japanese clients want high visibil-
ity, they want to take design risks. They like
my work because it is speculative. I am seen
as working in the spirit of the Japanese.
Michael Graves, on the other hand, is seen as
an exotic.”

“Exotic,” in this case, means “ahead.”
Michael Graves discovered and was discov-
ered by the Japanese at least 10 years ago.
He has worked on 16 projects there, includ-
ing two competition entries. Four Graves-
designed projects are now complete. A $4.4-

Harumi Waterfront
Tokyo
Benjamin Thompson & Associates

Due to the scarcity of land in Tokyo, develop-
ers looked to the surrounding bay for future
growth. On an island reached by bridge from
downtown, the Harumi project (above) is one
of these enormous landfill developments, and
construction is scheduled to begin next year.
Master-planned by BTA, the 35-acre complex
comprises a multilevel retail street, small
hotels, and office space.

million, 14,000-square-foot health club for
Shiseido, an international cosmetics com-
pany, opened in 1986. In 1988, the architect
finished the designs for a collection of carpet
tiles and vinyl floor tiles for Tajima, Inc. He
completed an exterior mural for the IDC of-
fice tower in Yokohama in 1989. Graves,
along with Stanley Tigerman, was also
among a group of internationally noted ar-
chitects invited by Arata Isozaki to work on
the 193-acre model city project in the land-
fill Momochi district of Fukuoka City, on the
island of Kyushu (page 90).

American architects Steven Holl and
Mark Mack also designed apartment buildings
for another portion of the Fukuoka project.
Holl, who worked five months on his stuc-
ture, with Shimizu completing the working
drawings and supervision, admits, “The build-
ing was a bit over budget. It was to be $7
million but became $8.5 million. We got it
down to $7.8 million and Shimizu swallowed
the $800,000. & This would never
have happened in America.”
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Morphosis is also at work in Japan. The
Los Angeles firm was the only one from the
U.S. to be selected by Arata Isozaki to join
13 other young firms, each engaged in the
act of designing a folly. The program, pre-
cisely named “Thirteen Follies,” called for
the design of that number of objects to be
located along the pathways of an exposition
held this year on<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>