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REPUTATIONS AREN'T
BUIT IN A DAY,

For over half a century, we've built our reputation building reputations.

Olympic*protects more than
wood. We protect reputations,
whether you're an architect,
builder, property manager or
painter.

Weve always brought you
products made from the finest
raw materials under strict quality
control. Year after year, project
after project. Which is one reason
why Olympic protects more
homes than any other stain.

In addition to excellent prod-
ucts, we offer you a support team
dedicated to excellence.

"T’he Olympic Stain Professional
"Téam brings you personal service
and technical assistance like
property inspections, complete
color design and coordination,
product consulting and expert-
enced bid counseling,

We know you've spentalong |-
time building your reputation.

We can help protect it for a i
very long time. :

OLYMPIC STAIN.

We've been protecting the
American Dream
for over half a century.
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There’s a bright future with. ..

Door control—the DORMA way

DORMA Door Controls Inc., Dorma Drive, Reamstown, PA 17567
215-267-3881 Fax: 215-267-2106

DORMA Door Controls Ltd., 1680 Courtney Park, Unit 13
Mississauga, Ontario L5T 1R4
416-673-1281 Fax: 416-673-5850
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EVENTS

June 1-4: Renewable Energy Technologies
Symposium and International Exposition,
Anaheim, Calif. Contact: Mary Mullen,
TMAC, 945 Front St., Suite 105, San
Francisco, Calif. 94111.

June 3-7: League of Historic American
Theaters Conference, Winston-Salem, N.C.
Contact: LHAT, 1600 H St. N.-W., Wash-
ington, D.C. 20006.

June 9-July 19: “Graphic Madrid,” an exhi-
bition of contemporary Spanish architec-
tural drawings, Octagon Museum, Wash-
ington, D.C. Contact: Judy Schultz, (202)
638-3221.

June 11-12: Resort Community Planning
and Zoning Workshop, Grand Junction,
Colo. Contact: Philip M. Bennett, Uni-
versity of Wisconsin-Madison, 432 North
Lake St., Madison, Wis. 53706.

June 12-14: Building Industries Trade Expo
and Conference, Atlanta. Contact: Build-
ing Industries Trade Shows, P.O. Box 1448,
Roswell, Ga. 30077.

June 14-19: 37th International Aspen
Design Conference, Aspen, Colo. Contact:
Deborah Murphy, IDCA, P.O. Box 664,
Aspen, Colo. 81612.

June 17-22: International Conference on
Making Cities Livable, Venice, Italy.
Contact: Suzanne H. Crowhurst Lennard,
Center for Urban Well Being, P.O. Box
0Q0Q, Southampton, N.Y. 11968.

June 19: AIA Minority Resources Panel
Discussion on outreach programs, job
fairs, and a mentor program for minority
architects, Orlando. Contact: Therese
Idlefonso at Institute headquarters, (202)
626-7346.

June 19-22: AIA Annual Convention,
Orlando, Fla. Contact: Ketchie Brassel
at Institute headquarters (202) 626-7396.
June 19-22: AIA Interiors Educational Ses-
sions on the “Office of the Future,”
Orlando, Fla. Contact: Ravi Waldon at
Institute headquarters, (202) 626-7429.
June 19-22: AIA Practice Panel Discus-
sion of the publication “Toward a Stand-
ard of Care,” Orlando. Contact: Charles
Zucker at Institute headquarters, (202)
626-7532.

June 19-22: AIA Architecture for Educa-
tion slide presentation on “State of the
Art Special Educational Facilities,”
Orlando. Contact: Chris Gribbs at Insti-
tute headquarters, (202) 626-7589.

June 19-22: AIA Committee on Architec-
ture for Justice Program on security in
the built environment and building secu-
rity and law enforcement facilities,
Orlando. Contact: Mike Cohn at Insti-
tute headquarters, (202) 626-7366.

June 22-25: International Symposium on
Technology Transfer, the Competitive Edge
— National and International Issues and
Directions, Washington, D.C. Contact:
Carolyn Bloch, Contax, P.O. Box 740, Sil-
ver Spring, Md. 20901.

June 23-25: Seminar entitled “A World
Report on the Intelligent Buildings
Industry: Where Do They Stand?” Wash-
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ington, D.C. Contact: IIBA, 1815 H St.
N.W., Suite 1000, Washington, D.C.
20006.

June 23-26: A/E/C Systems '87, Confer-
ence and Tradeshow, Washington, D.C.
Contact: Conference Director, A/E/C Sys-
tems '87, P.O. Box 11318, Newington, CT
06111.

June 23-26: International Facility Manage-
ment Association’s Regional Conference,
Washington, D.C. Contact: IFMA, 11
Greenway Plaza, Suite 1410, Summit
Tower, Houston, Tex. 77046.

June 27-30: AIA Committee on Historic
Resources Program on “Parkarchitecture,”
projects that evolved from the Works Prog-
ress Administration, Mt. Hood, Ore.
Contact: Bruce Kriviskey at Institute head-
quarters, (202) 626-7452.

Tune 28-July 1: Annual Convention of the
Building Owners and Managers Associa-
tion, Toronto, Ontario. Contact: Charles
T. Glazer, BOMA International, 1250 Eye
St., N.W., Washington, D.C. 20005.

June 28-July 11: International Commit-
tee of Architectural Critics International
Summer School, Brighton, United King-
dom. Contact: Jeffrey Cook, 3627 Camino
Sin Nombre, Scottsdale, Ariz. 85253.

- LETTERS

Reston Center: With all due respect for
the caliber of the participating firms, the
results of the Reston Center competition
(or at any rate their published illustra-
tions) | Feb., page 12| make me shiver.
One needs only to open any book on
Soviet architecture and city planning of
the early 1950s to see how closely all those
“Jatest and safest neoclassical trends” pro-
posed for Reston resemble the grim
“socialist-realistic” designs produced under
the dictates of one of the most totalitarian
regimes known in recent history. To evoke
Le Corbusier as “totalitarian” in this con-
text is just another sad testimony on the
total confusion under which American
architecture is presently buried.

Chris Brozek, AIA

Tucson, Ariz.

The Javits Convention Center: I read with
some surprise quotations attributed to me
in your March 1987 article [page 92|
regarding Javits Center. In one instance
the quotation was incorrect and in another
it was out of context. I was particularly
surprised with this occurrence since I had
advised the author, Mitchell Rouda, of
this inaccuracy prior to publication.

The quotation regarding the criticism
of the column spacing at the lower level
attributes the decision solely to the owner
and the program prepared by James Stew-
art Polshek & Partners. In fact, I advised
Mr. Rouda the decision was reached by
consensus between the owner, the Polshek
office, and .M. Pei & Partners. I also
advised Mr. Rouda that ultimately it was
our responsibility, the architect, to advise
the owner if we disagreed with the conclu-

sion. The lower level column spacing,
while facilitating truck maneuvering dur-
ing show set-up and knock-down, in actu-
ality reduces the net to gross efficiency
of the space approximately 1 percent.

The second quote attributed to me,
while factually correct, was out of con-
text. My assertion that a private developer
might have chosen another space frame
bidder was not meant to imply the owner
had any other choice in this instance. My
statement was made to demonstrate my
personal criticism of the public bidding
laws and to illustrate how public servants
are limited by current laws from making
cost/benefit decisions a private developer
or corporation can make.

In general I believe it is an almost
impossible task for a professional publica-
tion such as yours to analyze the program-
matic, political, logistical, and architec-
tural complexities of a large project in the
equivalent of three pages of text. [ feel it
would have been more useful to your
readers for an article of the length pub-
lished to have focused on a more limited
scope of issues. Many architectural as-
pects of the project were omitted from
your article entirely. Regardless of my
concerns, since the 1988 AIA convention
is scheduled to be in Javits Center, your
readers will have ample opportunity to
experience the building and draw their
own conclusions. I believe they will con-
clude that James Freed, Werner Wandel-
maier, and their partners have given the
citizens of New York a public building of
lasting value. Thomas E. Baker, AIA

I.M. Pei & Partners
New York City

Architects and Technology: I thought
Michael J. Crosbie’s article “Architects as
Technological Innovators” (March, page
102) hit the spot. The last paragraph
should be nailed to the portals of our
schools of architecture. And here, at this
late date, when postmodernism is in the
decline, it is given its proper appellation
—neo-Luddite. Percival Goodman, FAIA
New York City

‘Friend to Preservationists’: Those of us
in the architecture community must feel
saddened at the untimely death of Carleton
Knight III [ April, page 28|. He was a friend
to preservationists long before the little
old ladies laced up their sneakers to do
battle. His eye saw through the styles of
the "70s and "80s and helped us realize
some of the more significant aspects of
architecture. We will miss him in the "90s.
Simeon Bruner
Cambridge, Mass.

Amplification: In addition to those men-
tioned in our February article on the
renovation of Carnegie Hall by James
Stewart Polshek & Partners, others sig-
nificantly involved were Timothy Hartung,
AIA, Tyler H. Donaldson, AIA, and, of
course, Mr. Polshek.—Ed.




Honors and Awards

Kenzo Tange Named Recipient
Of Ninth Annual Pritzker Prize

Having already garnered a multitude of
honors, including the gold medals of the
AIA, RIBA, and French Academy of
Architecture, Kenzo Tange, Hon. FAIA,
now has received what many regard as the
ultimate honor in the architectural profes-
sion, the Pritzker prize. Established in
1979 by the Hyatt Foundation as the
“Nobel of architecture,” it has been
awarded in the past to Philip Johnson,
FAIA, Luis Barragan, Hon. FAIA, James
Stirling, Hon. FAIA, Kevin Roche, I. M.
Pei, FAIA, Richard Meier, FAIA, Hans
Hollein, Hon. FAIA, and Gottfried Béhm.
The choice of B6hm last year was cause
for considerable surprise in the United
States, where he is relatively unknown,
but the 1987 recipient is widely recognized
as a star in the postwar architectural
firmament.

Though he has continued to design
buildings throughout the world, Tange's
reputation rests essentially on his work in
Japan in the '50s and *60s. He began as
something of a traditionalist, evolved into
a modernist, and with his recent winning
entry for the Tokyo City Hall competi-
tion, has revealed hitherto well-hidden
postmodernist proclivities. What has re-
mained constant throughout his four
decades of professional activity is a com-
mitment to a heroic vision of architecture
and city planning. In the world of that
vision a clear hierarchy is invariably estab-
lished; a bold structural order is artic-
ulated. It is an impersonal world where the
role of the individual is downplayed.

Born in 1913, Tange attended the Uni-
versity of Tokyo. As a student he was
drawn to Michelangelo (as opposed to the
“pedestrian” Brunelleschi) and to Le
Corbusier. Upon graduation he went to
work for Kunio Maekawa, who had spent
time in Le Corbusier’s atelier in Paris.
Successful entries for two wartime compe-
titions, a memorial to the Greater East
Asia Co-prosperity Sphere and a Japanese
Culture Center in Bangkok, marked the
beginning of his career. The two (unbuilt)
projects incorporated forms reminiscent
of traditional Japanese architecture.
Tange wrote at the time, “A new architec-
tural style must be created that is as stern
and laconic as the gods, and as vigorous

Photo montage of Tange's City Hall.

and as solemn as giants. The existing cul-
ture of southern peoples, and it goes with-
out saying, the culture of England and the
United States, ought to be ignored. Leave
it to the dilettante to admire Angor Wat.
We shall start with a firm confidence in
the tradition and future of the Japanese
race.” This ethnocentrism, reflecting the
nationalistic fervor of the time, was
blended with a faith in technology that
has lasted a lifetime. The memorial, with
its provision for an urban extension of
Tokyo, organized along a motorway, antic-
ipated the famous Tokyo Plan of 1960.

In 1946 Tange began teaching in the
department of architecture at his alma
mater. Over the years, many designers
now prominent in the profession, includ-
ing Arata Isozaki, Hon. FAIA, Kisho
Kurokawa, Hon. FAIA, and Fumihiko
Maki, Hon. FAIA, were to pass through
the Tange atelier. In the immediate post-
war years his most notable achievement
was in Hiroshima, for which he produced
a master plan and the Peace Center. Tange
has written that he used “a scale trans-
cending the scale of the human being. |
was thinking of the scale of the masses
and the scale of high-speed transportation
in modern society.”

During the '50s and early '60s, Tange
took part in the so-called “Tradition De-
bate,” in which the question of reconcil-
ing contemporary technology and function
with traditional forms was argued in Japan
as in other countries of the world. Tange's
Kagawa Prefectural Government Office,
with its exposed beams of reinforced con-
crete, reminiscent of traditional wood
architecture, was among the most striking
products of this period.

An interest in traditional Japanese
architecture also was to result in a pair of
books, in which Tange elaborated on the
idea that there were two distinct strains
in Japanese culture: the refined yayoi and
the robust iomon.

In late 1959, Tange unveiled a startling
scheme to expand the Japanese capital
over Tokyo Bay. In “Tokyo Plan 1960” he
argued that piecemeal redevelopment,
postulated on the existing radial transpor-
tation system, was inadequate and that an
entirely new urban network based on a
linear system of highways was essential for
accommodating further growth. New gov-
ernment and management facilities were
to be disposed within the spine, from
which were to extend branches serving
huge housing structures. Although others,
including Soria y Mata and Le Corbusier,
had proposed linear plans, Tange’s
scheme was unique in its specificity and
formal virtuosity. Critics both inside and
outside Japan assailed the scale of the
proposed enterprise and questioned its
flexibility and economic feasibility. Though
there is no gainsaying its brilliance, it is

continued on page 28
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iverfront Apartments used 1,220 tons of Vulcraft steel
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hese 29-story twin towers.
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MADE A DIFFERENCE
[HE BOTTOM LINE.

After carefully evaluating the costs of tradition-
al systems including composite design structural
steel and reinforced concrete, the designers and
builders of the Riverfront Apartments in Detroit
chose an innovative alternative in high-rise struc-
tural design. By using Vulcraft steel joists, the
construction of the 29-story twin towers stayed on
time and on budget.

Since Vulcraft steel joists are easier to handle
and erect, we were able to help expedite construc-
tion on a tight schedule that went straight through
the Detroit winter. Vulcraft joists also provided
significant savings within the building design itself
through their lightweight, open web configuration.

By also supplying steel deck in addition to our
steel joists, Vulcraft was able to facilitate the
progress of the Riverfront job with well-coordinated
delivery schedules. Deliveries were carefully main-
tained and controlled over a 6-month time frame
by using our own fleet of trucks. In short, Vulcraft
delivered what was needed when it was needed.

So, by providing steel joists and steel deck for
these 29-story twin Riverfront apartment towers,
Vulcraft contributed to an exciting new addition
to the Detroit skyline while reducing the job’s
bottom line.

For more information concerning Vulcraft steel
joists, joist girders and steel deck, or copies of our
joist and steel deck catalogs, contact the nearest
Vulcraft plant listed below. Or see Sweet’s
05100/'VUL and 05300/VUL.

VULCRAFT

A Division of Nucor Corporation

[/

P.O. Box 637, Brigham City, UT 84302 801/734-9433
P.O. Box F-2, Florence, SC 29502 803/662-0381

P.O. Box 169, Fort Payne, AL 35967 205/845-2460
P.O. Box 186, Grapeland, TX 75844 409/687-4665
P.O. Box 59, Norfolk, NE 68701 402/644-8500

P.O. Box 1000, St. Joe, IN 46785 219/337-5411

Owner: Riverfront Associates/Builder: Barton Malow/Architect: The
Gruzen Partnership/Structural Engineer: The Office of Irwin G. Cantor,
P.C./Steel Fabricator: RCVNS Joint Venture (Ross Structural Steel Inc.,
Corvo Iron Works Inc., Vulcan Iron Works Inc., Noreast Erectors Inc., and
Structural Steel Inc.)
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Honors and Awards from page 25

very much a product of its time. The
“information society” it is meant to serve
is almost totally dependent on the auto-
mobile, and there is no hint of other
means of communication.

The Tokyo Plan inspired numerous
megastructural projects throughout the
world, including many by Tange’s own dis-
ciples, who were among the founders of
the metabolist movement. Though Tange
was never a member of the metabolist
group, he shared its basic belief that the
city is bound to a cycle of growth, decay,
and renewal and that the architect-
planner must expedite the traversing of
that cycle. His Yamanashi Press and
Broadcasting Center was one of the few
projects expressive of this idea to be real-
ized. The building was based on a system
of service and circulation cores that dou-
bled as structural supports, (an idea that
had been hinted at by Kahn in the earlier
Richards Medical Research Building).
This, so it was argued, enabled floors to
be arranged flexibly, and gaps were left
purposely to allow for future additions.
Yamanashi was unquestionably impressive,
yet its monumental appearance was at odds
with its supposed adaptability, and it was
certainly at odds with the small scale of
the town in which it was introduced.

To many Japanese the 1964 Olympics
in Tokyo represented a chance to demon-
strate to the world Japan’s phenomenal
economic achievements and new interna-
tional status. Tange was equal to the
occasion and, with engineers Yoshikatsu
Tsuboi and Mamoru Kawaguchi, de-
signed a pair of magnificent indoor stadi-
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ums with suspended roofs. Eero Saari-
nen’s influence on Tange had been evi-
dent as early as the Hiroshima Peace Cen-
ter (for which Tange originally designed
an arch), and here the Ingalls Rink at Yale
may have provided the original inspira-
tion. Yet the Tokyo structures, with rein-
forced concrete masts and asymmetrically
draped steel cables, far surpass their
rather ungainly progenitor. From the first,
observers claimed to detect a vaguely Jap-
anese quality to the curve of the roof and
the dynamic balance of forms.

Since the 1970 Exposition in Osaka (for
which he designed a huge space frame),
much of Tange’s work has been outside
Japan. Many of these designs represent a
reworking of old ideas. Bits of Yamanashi
and other Japanese projects have found
their way to Bologna, Riyadh, and else-
where. Tange has been largely responsible
for transforming Singapore into what one
journalist recently called “the largest hotel
lobby in the world.” Long a die-hard mod-
ernist, scornful of postmodernism, Tange
performed an astonishing about-face with
his design for the new Tokyo City Hall,
with its suggestion of a Gothic cathedral.
The bold forms seem to have overwhelmed
the jurors, and the question of the rele-
vance of a Gothic cathedral to a Japanese
municipal government building has been
left unanswered.

The hiatus in his Japanese work has not
been good for Tange. Having severed his
ties to his homeland and lost interest in
the issue of tradition, he is now appar-
ently adrift in the sea of architectural
eclecticism. The Tokyo City Hall is an
ironic development, given Tange’s previous
oeuvre. He gave definition and eloquent
expression to the tension between tradition
and contemporary technology that con-
tinues to characterize the architecture of
our century.—Hirosu1 WATANABE
An architect working in Tokyo, Mr.
Watanabe is a frequent contributor to
this magazine.

RIBA Gold Medal for 1987
Awarded to Ralph Erskine

The Royal Institute of British Architects
has selected Ralph Erskine, Hon. FAIA,
a native of England who has practiced in
Sweden since 1939, to receive the 1987
royal gold medal for architecture.

Erskine developed a philosophy of a
functional architecture that responds to
social and climatic requirements. He has
gained international recognition for his
sensitive designs for housing and educa-
tional buildings in England and Sweden.
Throughout his career, Erskine has advo-
cated creating a sense of community and
including the building’s eventual user in
the design process. Erskine has often
stated that architects have “distanced
themselves from the people they purport
to serve” and have created “barriers

through their jargon” when plain language
would be more sensible.

Erskine was born in London in 1914,
and, after studying architecture at the
Regent Street Polytechnic, he moved to
Sweden in 1939. He later studied at the
Swedish Royal Academy of Art and
founded a practice in Drottingholm,
Sweden, in 1946. Ten years later he sailed
a Thames barge across the North Sea to
Sweden, where he subsequently con-
verted it into his office.

Erskine has designed more than 80
projects. His best-known early works in-
clude the town plan and housing at
Storviks-Hammarby, Sweden, in 1947; the
Cardboard Factory at Fors, Sweden,
1953; and housing schemes, which are
wall buildings that turn their backs on
the north winds and open up to the south,
for subarctic areas of Sweden and an
Eskimo township in Canada.

In a series of housing schemes built in
England during the 1970s, Erskine used
modern materials in combination with tra-
ditional types of construction demonstrat-
ing how the “British image of a collection
of houses with gardens need not lead to
dreary suburbanism but could be elevated
to potent architecture,” wrote Peter Davey
in these pages in August 1983. The most
famous of these schemes, Byker in New-
castle, was called Erskine’s “most suc-
cessful attempt to create a sense of
community.” His most recent buildings
include the library and sports hall at Stock-
holm University.

Eleven Buildings Recognized
By American Wood Council

The American Wood Council has recog-
nized four commercial and seven residen-
tial buildings in the 1986 wood remodeling
design awards program. In selecting the
11 projects from 209 entries, the jury
commented on the versatility of wood use
among the winners “from very straight-
forward to highly decorative, beautifully
crafted examples.”

Three projects were cited for honor
awards. The Thorpe addition in Chevy
Chase, Md., by Bowie-Gridley Architects
of Washington, D.C., is a glass and wood
library/family room addition with an ad-
joining terrace and redwood pergola.

The Equinox House Hotel in Man-
chester Village, Vt., a complex of 20
wood-frame buildings built between 1801
and 1916, was cited for its renovation and
additions by Einhorn Yaffee Prescott,
Architecture & Engineering of Albany,
N.Y. Wood mantels, moldings, paneling,
and decorative arches and ceilings were
restored, and missing details were repli-
cated. Exterior clapboards were hand-
scraped and repainted white. A new four-
story wood guest wing was added.

An honor award was also presented for
a pool pavilion in Newton, Mass., by Mary

continued on page 32
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Honors and Awards from page 28
Otis Stevens, AIA, of the Design Guild
of Boston. The linear addition with an
indoor pool recalls the steeply gabled roof,
arches, and columns of the 1920s main
house and creates a new courtyard.

Merit awards were presented for two
buildings. The historic Justice White house
was adapted to house offices by the Seattle
firm Hewitt/Daly/Isley. Built in the late
1800s, the house was converted to a hotel
before opening in 1932 as a country club,
which remained open until 1982. The arch-
itect removed the third floor to create a
double-height office space with the original
cedar-paneled attic vaults exposed.

MclInturff Architects of Bethesda, Md.,
was cited for the architect’s own residence,
built on the foundations of two small bun-
galows. The architect filled the narrow gap
between the two houses with stairs and
alternated high and low ceilings to define
separate rooms.

Six projects were honored with citation
awards. A 18,000-square-foot former

Cities

rooming house, 2001 J Street, was remodel-
ed for apartment and retail use in Sacra-
mento, Calif., by the local firm Mogavero
+ Associates. Mark Simon, AIA,of Center-
brook Architects, Essex, Conn., was cited
for the renovation of an apartment in New
York City. The Grubbs house in Christians-
burg, Va., was recognized for a two-story
clapboard addition and remodeling by the
local firm Gibson Worsham, Architect.

Other citation award winners were a
21-foot-high Victorian gazebo, the latest
in a series of additions by Hugh Newell
Jacobsen, FAIA, to a 19th-century house
in Chevy Chase, Md.; and a two-story
patterned wood screen porch and open
deck addition to a house by Minneapolis
architect Daryl E. Hansen. Prime Time
Travel at Waterford in Oklahoma City was
cited for an interior renovation, by Elliott
+ Associates Architects.

Jurors for the awards program were
Laurin B. Askew Jr., AIA; Heather Cass,
AlA; James Cutler, AIA; and general con-
tractor Martin P. Azola.

Conference on Shaping the City
Explores Controlling Urban Sprawl

The Willard Conference on Shaping the
American City (Feb. 19-20 in Washing-
ton, D.C.) could have been called the
Tysons Corner/Newport Beach/King of
Prussia conference on urban sprawl. The
new title might have troubled the spon-
sors— The National Trust for Historic
Preservation, the U.S. Conference of
Mayors, and the Oliver Carr Co.—but it
would more accurately have reflected the
concerns of the participants.

The “urban village,” “satellite city”
phenomenon—the galaxy of terms under-
scores the general confusion about this
new reality —is reshaping the American
landscape, with little guidance from archi-
tects and planners. Denser and more
autonomous than suburbs, more corpo-
rate than conventional strips, these devel-
opments are posing severe challenges for
advocates of revitalized downtowns and
more livable cities.

Christopher Leinberger, co-author of a
recent Atlantic article, “How Business Is
Reshaping America,” sketched the famil-
iar pattern: 60 percent of new office
space is in the suburbs; 90 percent of
Americans now commute by car to work,
compared with 40 percent just after
World War II. Instead of being the un-
challenged center of urban activity, the
traditional downtown is now only one of
several co-equal centers, with sharply
curtailed functions and a whole new set
of social and economic problems.

“The physical quality of our cities is
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better than it was 25 years ago, and the
pocketbooks are a lot worse,” noted M. J.
Brodie, AIA, executive director of the
Pennsylvania Avenue Development Cor-
poration. “Cities are at the low end of the
totem pole,” added Kansas City, Mo.,
attorney Robert Freilich. “They have no
rights under the law. What is needed is a
new federalism to carry out new experi-
ments in city form.”

With a new federalism for American
cities unlikely, at least in the short term,
a number of speakers urged aggressive
regional planning as a partial antidote to
uncontrolled sprawl. Barbara Boggs Sig-
mund, mayor of embattled Princeton,
N.J., pointed out that county government
already exists as a regional instrument.
“It can be adjusted to provide a morato-
rium on development until we see how
much of this new development we can
absorb,” she said. “We need a balanced
growth policy. Right now, there is no bal-
ance between growth and infrastructure.”

But others were not so optimistic, either
about the specific instrument or about
the general wisdom of regional plans
under existing conditions. “We are deal-
ing with a market-driven phenomenon,”
said Anthony Downs of the Brookings
Institution. “Markets work for people
with money, but not for those without it.
Until we change the system, there is no
point in talking about regional govern-
ment. You couldn’t get five people in
Washington, D.C., to vote for it.”

A similar schism appeared in the dis-
cussion of the esthetic and cultural sig-
nificance of these new urban villages.
Boston Globe architecture critic Robert
Campbell, AIA, playing the designated
hitter, called the new developments “bad
models” that provide “no real choices”
for their inhabitants. “They work when
they're young, but when they reach climax
they will be permanently sclerotic. No one
will be able to get anywhere.”

This view was dismissed by some as
“nostalgic™” and “patronizing,” yet even
those who defended the urban village as
the city of the future conceded that it
has been under-studied by architects and
planners. It is a creature of the market-
place rather than the expression of a
thoughtful urban vision.

In co-sponsoring the Willard Confer-
ence, the National Trust had two objec-
tives: to redirect attention to urban pres-
ervation and development issues, and to
formulate a working agenda for enhanc-
ing the livability of American cities. By
bringing 36 urban specialists together in
one place at one time, it probably
achieved the first, although preservation
took a back seat to development in most
of the discussions.

The second objective proved more elu-
sive. The goals adopted at the end of the
conference—divided neatly between city
and suburb—ranged from creating greater
opportunities for poor people to share in
the growth to devising new schemes for
reducing traffic congestion in the suburbs.
There were few specifics, and no
consensus.

But if the Willard Conference pro-
vided no answers, it certainly created an
occasion for a thoughtful and sometimes
penetrating look at an explosive urban
phenomenon. As the first major “city con-
ference” in many years, that is perhaps
all that could reasonably be expected.

—Davip DiLron

AIA Awards Program Honors
Achievements in Urban Design

AIA has presented five citations for excel-
lence in urban design in an awards pro-
gram that recognizes “distinguished
achievements that involve the expanding
role of the architect in urban design, city
planning, and community development.”

The five winning projects range from a
mass transit extension program to a
downtown development plan, to a public
outreach program.

The San Francisco Downtown Plan pre-
pared by the San Francisco department
of city planning was cited as a model
urban design development plan to pre-
serve and guide the growth of the city.
The plan is designed to accommodate
projected demand for space and to redi-
rect and reshape growth in order to deal
with its potential adverse environmental

continued on page 36
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consequences. The comprehensive pro-
gram addresses the density and height of
new buildings, office development limits,
preservation, solar access and wind stand-
ards, and housing and transportation.

One of the most controversial aspects
of the plan is a requirement for a reduc-
tion in the upper portion of taller build-
ings in order to “break up the box,” to
make towers appear slender and give
buildings distinctive caps rather than flat
tops. In making the award, the commit-
tee review panel wrote, “The trade-off of
restricting individual architectural virtu-
osity is a small and reasonable price to
pay for such a visionary plan.”

A second California city was cited for
an innovative urban design program. The
San Diego planning department was rec-
ognized for its Midcity planned district
project, an interdisciplinary program com-
prising a design study, community work-
shops, and changes in the zoning laws.
The program area encompasses a diverse
community made up of redeveloping sub-
urbs crisscrossed with stagnant, commer-
cial strips. The municipal planning
department worked with architects, build-
ers, realtors, and community members to
draft specific development criteria and
design standards. The program was cited
for creating urban design guidelines that
“capture the essence and character of the
area” and for presenting “interesting draw-
ings that clearly enable community lay
participants to see the potential and
uniqueness of their community’s future.”

Philadelphia’s Forum of Urban Design
was started by the Foundation for Archi-
tecture to provide an opportunity for busi-
ness leaders, government officials, and
civic and cultural leaders to work with
architects and planners to address issues
relating to development and urban plan-
ning. The forum was commended as a
vehicle to educate the community about
urban design through lectures, tours, and
seminars and for succeeding in “raising
the level of consciousness about city
design. . . .[ The forum| is therefore an
important tool for the Philadelphia urban
design community.”

The landmarks preservation commis-
sion and the city planning commission of
New York City were cited for a compre-

The San Francisco downtown plan requires
buildings to be crowned distinctively.
Below, sample graphics from the plan.
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hensive urban design and historic preser-
vation plan for the upper east side historic
district. In making the selection, the re-
view panel commended the program for
“combining landmark designation with
flexible provisions for regulation com-
plementing many district and design con-
trols . . . . to preserve and nurture the spe-
cial character of this area of Manhattan
in an effective and feasible way.”

A citation was also presented to the:
Boston subway system’s red-line extension,
a 3.2-mile underground addition com-
pleted in 1985. The review panel cited

The Institute

the joint efforts of the Massachusetts Bay
Transportation Authority; the city of
Cambridge; the city of Somerville;
Skidmore, Owings & Merrill/Boston;
Cambridge Seven Associates; Goody,
Clancy & Associates; Wallace Floyd Asso-
ciates; Ellenzweig, Moore Associates; and
Arts on the Line. The 10-year expansion
program was an “outstanding example of
a public infrastructure investment that
goes beyond the specific needs of mass
transportation planning and positively
structures growth planning,” said the
review panel.

Seventy-Three to Be Invested as
AIA Fellows at National Convention

Seventy-three members of the Institute
will be invested in the College of Fellows
June 19 at the AIA convention in Orlando,
Fla. Fellowship is conferred on members
of 10 years good standing “who have made
significant contributions to the advance-
ment of the profession in one or more of
the following areas: architectural practice,
construction, design, education, govern-
ment, industry, historic preservation, liter-
ature, public service, research, service to
the profession, or urban design.”

The AIA jury of fellows was chaired by
Norman J. Johnston, FAIA. Other jurors
were Elizabeth Close, FAIA; Jack
DeBartolo Jr., FAIA; Robert Harrison,
FAIA: T.T. Hayes Jr., FAIA; Melvin
Brecher, FAIA; and Robert Jones, FAIA
(alternate).

The new fellows are:

Stanley Abercrombie, New York City
Richard K. Albyn, Rochester, Mich.
Louis D. Astorino, Pittsburgh

Edgar C. Beery Jr., Annandale, Va.
Robert J. Boerema, Tallahassee, Fla.
Robert Brannen, Boston

Charles E. Broudy, Philadelphia
Walter Burde, Carmel-by-the-Sea, Calif.
Robert H. Canizaro, Jackson, Miss.
Virgil R. Carter, Stillwater, Okla.
Jerry L. Clement, Dallas

Charles M. Davis, San Francisco
Robert Damora, Bedford, N.Y.
Sidney L. Delson, Brooklyn, N.Y.
Joseph Robert Deshayes, Houston
James Raymond Diaz, San Francisco
Lawrence Doane, San Francisco
Peter Gerald Doyle, Houston

Albert Efron, New York City

Jose Feito, Miami

Maximilian L. Ferro, New Bedford, Mass.
Sheldon Fox, Stamford, Conn.

Jay E. Frank, Dallas

James E. Furr, Houston

Harvey B. Gantt, Charlotte, N.C.
Dale Gibbs, Lincoln, Neb.

Ron Goldman, Malibu, Calif.
Donald Goodhue, Monterey, Calif.

Joachim C. Grube, Portland, Ore.
Peter H. Hand, Atlanta
Edwin F. Harris Jr., Raleigh, N.C.
Marvin Hatami, Denver
Richard Seth Hayden, New York City
John FE. Hayes, Boston
William W. Herrin Jr., Huntsville, Ala.
Helmut Jahn, Chicago
James O. Jonassen, Seattle
Edward V. Kemp, Ruston, La.
John Lund Kriken, San Francisco
John M. Laping, Buffalo, N.Y.
Thomas E. Lewis Jr., Tallahassee, Fla.
Gerald Li, Charlotte, N.C.
Bernard J. Liff, Pittsburgh
Stanley C. Livingston, San Diego
William Love, Los Angeles
Louis N. Maloof, Atlanta
Edward K. McCagg, Seattle
M. Allen McCree, Austin, Tex.
James H. Meyer, Richardson, Tex.
Nancy A. Miao, New York City
Hugh C. Miller, Springfield, Va.
James A. Murphy, Cos Cob, Conn.
Chester E. Nagel, Denver
Thompson C. Nelson, Kansas City, Mo.
Allen Lee Patrick, Columbus, Ohio
Wilson E. Pollock Jr., Cambridge, Mass.
Howard Terry Rasco, Little Rock, Ark.
P. Richard Rittelmann, Butler, Pa.
Richard Ellison Ritz, Portland, Ore.
Chester E. Roemer, Webster Groves, Mo.
John A. Sharratt, Boston
Charles Martin Sieger, Miami
Wayne E. Spangler, Rice Lake, Wis.
Richard L. Taylor Jr., Atlanta
Robert L. Tessier, Agawam, Mass.
Kenneth H. Walker, New York City
Ralph Warburton, Coral Gables, Fla.
Charles Randolph Wedding,

St. Petersburg, Fla.
John A. Welch, Tuskegee, Ala.
W: Gene Williams, Houston
Donald A. Winkelmann, Seattle

(posthumous)
Charles Witsell Jr., Little Rock, Ark.
Clayton Young, Seattle

News continued on page 41




Convention Case Studies on
Preservation, Design, Growth

Three panel discussions to be held during
AIA’s national convention in Orlando,
Fla., June 1922, will explore historic pres-
ervation, contemporary Florida architec-
ture, and growth. management issues. The
convention will also feature speeches by
Kenzo Tange, Hon. FAIA (winner of this
year’s Pritzker prize, see page 25), and
Philip Johnson, FAIA, and more than 200
workshops and seminars on design, prac-
tice, and management.

The first case study, “Preserving Flori-
da’s Recent Past,” will explore the historic
roots of Florida’s architecture and will dis-
cuss how to protect the work of architects
ranging from Addison Mizner to Frank
Lloyd Wright to Paul Rudolph, FAIA. The
group also will address the once threat-
ened but now thriving art deco district of
Miami Beach. Beth Dunlop, architecture
critic for the Miami Herald, will moderate
the program. Architects participating in
the discussion will include Denise Scott
Brown, F. Blair Reeves, FAIA, and Rob-
ert C. Broward, AIA.

The influence of Florida’s environment
on architecture will be addressed in a sec-
ond case study, “Tropical Design: Past and
Present.” The program will explore Sem-
inole, Spanish, and vernacular designs
with special emphasis on the impact of

geographical and environmental factors.
Moderated by Florida Architect editor
Diane Greer, the panel will include Wil-
liam N. Morgan, FAIA, Ronald W. Haase,
ATA, Thomas S. Marvel, FAIA, and Eliz-
abeth Plater-Zyberk, AIA.

The third program, “Growth Manage-
ment Issues: Waterfront Development,”
will discuss state growth management leg-
islation, which includes coastal protection
criteria and new waterfront building re-
strictions. The legal, planning, and design
issues of continued growth will also be
addressed. Jane Healy, head of the editorial
board of the Orlando Sentinel, will serve
as the moderator. Panelists will be Benjamin
Thompson, FAIA, and Jane Thompson;
Laurinda Spear, AIA; representatives from
Disney Development and the Seaside
Community Development Corp.; and en-
vironmentalist John DeGrove and planner
Wendy Lovett.

The convention also will include a fed-
eral government interview program, which
was devised to allow architects to establish
contact with federal agencies to increase
their access to government design pro-
jects. Representatives from the General
Services Administration, Naval Facilities
Engineering Command, Postal Service,
Air Force, Veterans Administration, Corps
of Engineers, and Department of Energy
will be available to meet individually with
architects to provide information on the
procurement of A/E services.

BRIEFS
Design Competition

The town of Leesburg, Va., and the Na-
tional Endowment for the Arts are spon-
soring a design competition for a new
town hall and parking facility. The com-
petition is open to all licensed architects;
a total of $20,000 in cash prizes will be
awarded to the first-, second-, and third-
place winners, with a2 maximum of five
merit awards of $500 each. The dead-
line for submissions is June 19. For more
information, contact Project Director,
Town of Leesburg, 15 W. Market St.,
Leesburg, Va. 22075.

Call for Entries

The American Society of Architectural
Perspectivists is sponsoring the first
annual Hugh Ferris Memorial Prize and
an exhibition of architectural drawings. A
maximum of five 35mm slides per entry
should be submitted. The fee for entry is
$35; the deadline for entries is June 1.
For more information, contact ASAP,
320 Newbury St., Boston, Mass. 02115.

Daylighting Publication Available

The 1986 International Daylighting con-
ference publication, “Proceedings I,” in-
cluding more than 80 papers and extended
abstracts, is available for $36.14 (includ-
ing postage) from John Cable Associates,
1508 Emerson Ave., McLean, Va. 22101. 00
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Each year, in our annual review of recent
American architecture, we present a
selection of buildings that have been
honored by AIA's state, local, and re-
gional component organizations. It must
be a sampling because there are hundreds
of such awards presented.

Each year the process is more selec-
tive because over time the number of
component awards programs has grown
and the quality of the winners has in-
creased. We don't try to second-guess the
juries—our choices are made largely with
the goal of getting a cross section of geo-
graphical areas, building types, and
approaches.

Our presentation, starting here and
continuing through the front and back of
the issue, begins with a museum of mod-
ern art by a Hartford architect in his
native Korea and ends on page 212 with
an abandoned hotel in Oakland, Calif.,
converted to low-income housing.

Connecticut Society of Architects.
National Museum of Modern Art, Seoul,
Korea; Tai Soo Kim, FAIA, Hartford.
Located on the outskirts of the city in a
cultural park, the $30-million museum
contains a permanent collection of West-
ern and Oriental art, a temporary exhibi-
tion area, a rental gallery, research areas,
auditoriums, indoor and outdoor court-
yards, and a sculpture garden. To reduce
the apparent mass of the 300,000-square-
foot building, the architect divided the
complex into a series of platforms and
used a softly colored pink granite with
roughly finished surfaces on lower levels
and polished stone on upper floors. The
architect acknowledged ancient Korean
temples as the inspiration for the bridges,
pools, and gardens and sited the building
to resemble a mountain fortress. “It is
almost a classic plan, well fitted to the land-
scape, silhouetted against the mountains,”
wrote the jury.

Component Pages
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New England Regional Council. Perry
Mill/Newport Bay Club, Newport, R.1.
(left); The Newport Collaborative,
Newport. Located on the waterfront, the
historic Perry Mill was rehabilitated to
house a 36-suite luxury hotel and retail
space. The two-story gabled roof was
reconstructed with heavy timber framing
and planking to duplicate the form and
materials of the original mill. A clere-
story screen was designed to preserve the
character of the original building while
allowing for insertion of two levels of pri-
vate deck space for the two-story suites.
The main entrance is off a brick plaza,
and a restaurant, a club bar, and shops
are located on the main floor.

Connecticut Capitol Renovations, Hart-
ford (above); D.C. Cimino, AIA, Architect,
Hartford. During the renovation of the
Senate chamber, the original wall sten-
ciling and stained glass star windows were
uncovered after having been plastered
over in a 1910 remodeling. The original
colors and stencil designs were repro-
duced, and the Gothic detailing along
each of the windows was restored. Chan-
deliers were re-created based on photo-
graphs of the original brass fixtures
installed in the Hall of Flags in 1879. Sup-
plementary recessed lighting was also
introduced. “This project is special,”
wrote the jury. “It is creative revelation
and development that goes beyond lit-
eral restoration.”
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AIA Component Awards

New York State Association of Archi-
tects. The Palladium, New York City
(above); Arata Isozaki, Tokyo, in associ-
ation with Bloch, Hesse & Shalat, AIA.
New York. In converting an abandoned
and deteriorated theater/burlesque house
into a discotheque, the architect designed
a series of “buildings, within buildings” to
maintain the ornate character of the orig-
inal hall and to create a progression of
unique spaces with different scales for
different functions. The awards jury
praised the “high-tech |design| in dialogue
with the rococo architectural shell of the
"20s building.”

Guaranty Building Restoration, Buf-
falo, N.Y. (left); The Cannon Corpora-
tion, Grand Island, N.Y. The preservation
architect for Louis Sullivan’s masterpiece
integrated mechanical and electrical Sys-
tems to meet current office requirements
within a competition budget, and meticu-
lously restored the original materials and
details of the lobby and ground-floor
retail space.

ARCHITECTURE/MAY 1987 53



to a team as

good as ours.

Vince Lombardi was more than a football coach.

He was a living legend. An inspiration to all those who
played for him. And against him.

We have the same drive that made Lombardi
the very best.

It can be felt through Team Alucobond, a nationwide
group of distributors and employees. Dedicated
professionals who know their product and know how
to get your materials on site. On time.

Only
one other face
can be linked

What's more, you can be sure our distributors will
keep the installation of your materials on schedule.
And at a price that's less than you'd expect to pay.

Our same drive for excellence can be seenin the
products we create. Such as Alucobond®material,
the innovative building face that's changing the face
of modern commercial architecture.

Made with two tough sheets of aluminum
with a thermoplastic core, Alucobond material is



Valley Stréam Corporate Center
MealvernPennsylvania
Architect:F. Danjels-~
i Malvern, Penhsylvania«
-« DistribUtor: Fred:Boschan Co:
. ‘Philadelphia, Pennsyl'\/an{a

ually flat and doesn’t oil-can. Yetiit's flexible For more information about Alucobond material
ough to be formed or molded to the most and for the name of your nearest Team Alucobond
acting specifications. It's also versatile and distributor, call (314) 851-2346. Or write:
actical enough to be used in exterior or interior Alucobond Technologies, Incorporated, 11960
plications as well as retrofit projects or Westline Industrial Drive, St. Louis, Missouri 63146.
mmercial signage. Put our quality material and spirited team

62 colors including four anodized finishes, lengths to work for you.

to 28 feet, plus thre{e staxjdard thicknesses and A%E‘%%DLBIBES
o widths add to the diversity. L

TEAM ALUCOBOND

MATERIAL
More than just a pretty face.

Circle 32 on information card



ALA Component Awards

New York State Association of Archi-
tects. Community Church, Astoria, N.Y.
(right); Alfred De Vido Associates, New
York City. Located on a small urban site,
the 4,000-square-foot church for an inter-
denominational Protestant congregation
has patterns of vandal-resistant textured
blocks and glazed tile on the front facade,
which recall ecclesiastical forms. The
foundation and partial structure of a mod-
est church on the site was incorporated
into the design, extending the building
by 15 feet to the south and adding a sec-
ond floor to house a fellowship hall, meet-
ing room, and small kitchen. The new
sanctuary has simple white walls and pine
pews and furnishings, and the chande-
liers are simple fixtures made of stand-
ard electrical conduit.

New Jersey Society of Architects.
Edwards Hall Addition, Princeton Uni-
versity, Princeton, N.J. (below); Fulmer
& Wolfe Architects, Princeton. A new
fifth floor with a multipeaked roof line
rising above the existing mansard roof
and concealing the old brick fire wall was
added to an 80-room, 1880s dormitory.
New entries and social rooms were added
on the ground level. To meet fire codes,
the architect removed the old open stair-
way and added a “grand stair” in the north-
west tower and a service stairway in the
southern core of the building. A network
of nonfunctioning, exterior fire escapes
was removed.

& Paul Warchol
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Philadelphia Chapter. Annenberg School
of Communications Expansion, Univer-
sity of Pennsylvania, Philadelphia
(above); Mitchell/Giurgola Architects,
Philadelphia. Designed to reorganize aca-
demic functions and create a unified facil-
ity, the addition is made up of a three-
story office with a service wing, an out-
door courtyard, an extension to the
existing main lobby, and an underground
classroom wing. The building’s mass and
limestone and granite walls complement
adjacent campus buildings.

North Carolina Chapter. North Carolina
Beer Wholesalers Association Headquar-
ters, Raleigh, N.C. (left); Clearscapes
Architecture, Raleigh. The three-story
office building for a state lobbying group
is located across from the governor’s
mansion in the Oakwood historic district
and was the first new commercial con-
struction to fall under the city’s preserva-
tion guidelines. The architect drew from
the forms and details of neighboring Vic-
torian houses to meet the requirements
of the historic district without creating a
slavish imitation.
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Louisiana Architects Association. Allison
Residence, Alexandria, La. (top); Douglas
Ashe & Associates, Alexandria. The pro-
gram called for a large house to accom-
modate a family of three and frequent
house guests. Located in a quiet residential
neighborhood on a two-acre site, the house
is comprised of a series of connected
pavilions and has large areas of glass to
create a sense of openness and to provide
views out. Numerous large trees on the lot
were preserved. A central foyer in the main
living pavilion has a stairway leading to an
open balcony. Skylights and dormer win-
dows throughout provide natural light.

Florida Association. Kendall Town and
Country Speciality Center, Miami (above);
Kober/Belluschi Associates, Coral Gables,
Fla. A two-story glass pavilion with a
selection of informal restaurants on the
lower level and a 500-seat luxury restau-
rant on the top floor is the main compo-
nent of a 325,000-square-foot, mixed-use
development situated around an existing
lake. A pedestrian promenade fronts the
lake. The pitched roof of the mall is de-
fined with double clerestories and a linear
skylight at the apex and clad with clay
tiles. Exterior walls are pastel-colored
stucco.

Gregory Murphey
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Alabama Council. Zinszer Building,
Birmingham, Ala. (above): Kidd/Plosser/
Sprague/Architects, Birmingham. In reha-
bilitating the 1889 Zinszer building, one
of only two cast-iron facade buildings in
the city, the architect re-created missing
freestanding columns on the street level
and rebuilt the deteriorated roof. An
atrium was carved out of the center third
of the building between party walls, and
a mezzanine was inserted between exist-
ing floors on the west side and rear of
the building. The original 16-foot-high
ceiling was restored, and new cast-iron
columns and beaded wainscoting were
added in the lobby.

South Atlantic Regional Council. Lenior
County Courthouse, Kinston, N.C. (left);
joint venture between Burnstudio, Raleigh,
N.C., and Jenkins-Peer Architects, Char-
lotte, N.C. A 45,000-square-foot addition
to a WPA, art moderne-style county
courthouse is clad in matching sandstone
with fluted detailing. The mass and pro-
portion recall the original, and a marble
portico announces the new east entrance.
Panels of stone are stepped in at the win-
dows, and mullions are layered to evoke
the original bronze grills. Old and new are
connected by a glazed two-story lobby with
fluted sandstone columns and a patterned
tile floor.

T T ——— ey

Gordon H. Schenck Ir,
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James F. Wilson

Dallas Chapter. Westbriar Gate, Fort
Worth, Tex. (above); Needham-McCaffrey
Associates Inc., Dallas. The gatehouse,
with a gabled roof, serves as the sole
point of entry for a speculative residen-
tial development and was intended to pro-
vide an introduction to the architectural
character of the neighborhood and to rep-
resent an “extension of 19th-century sub-
urban planning principles,” according to
the architect.

Houston Chapter. Louisiana Bank &
Trust, Shreveport, La. (right); 3D Inter-
national, Houston. The expansion pro-
gram for a rapidly growing bank included
extending the north wall by 15 feet on
the ground floor to provide enlarged

work areas for the tellers while creating . ‘ (|
outdoor balconies on the second and m“ ‘ l n

I

third floors. An atrium was cut through
the upper floors to provide natural light
and to achieve a sense of openness and
visual connection among the lobby, lend-
ing areas, and executive offices.
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Austin Chapter. Brandt Beach House, La
Porte, Tex. (above); Clovis Heimsath Asso-
ciates, Fayetteville, Tex. Designed in the
spirit of a 19th-century boathouse, the
2,700-square-foot, waterfront vacation
house is spacious enough to entertain large
groups, yet simple enough for the retired
client to maintain by herself. Both facades
feature the same vocabulary of forms and
details—gabled roofs, porches, deep over-
hangs, and grand stairways leading up to
the main living spaces on the second level.
White trim contrasts with the blue-gray
vinyl clapboard. Interior spaces are
arranged on a central circulation axis and
are open and airy with large windows to
take advantage of prevailing breezes off
the Gulf of Mexico and minimize the
need for airconditioning.

Harthan House Addition, Austin, Tex.
(left); Black, Atkinson, Vernooy, Austin.
A small Mediterranean-style house
designed as a master’s thesis in the 1930s

‘by an MIT student was enlarged by 3,500

square feet. The architect added a three-
story stairway tower and organized spaces
around a small, landscaped courtyard. A
gallerylike recreational room overlooking
a swimming pool connects the old and
the new. Forms, details, and materials—
warm gray stucco, red roof tiles, balco-
nies, arches, wood casement windows, and
corner columns—relate to the original
house. The design was cited as a “com-
fortable and spacious urban house, skill-
fully shielded from the noise and traffic
on nearby Sixth Street.”




ARCHITECTURE

s the contents page indicates, this is the
AlOth of our annual reviews of new
American architecture. Some fascinat-
Ing insights into the period in which they have
been published are to be found in a set of
essays beginning on page 116.

Our own view of the period is:

1. Blurred. It has gone very fast indeed.

2. Bemused. It is hard to imagine a more
enthralling period in which to be showing and
analyzing architecture.

3. Hopeful. As several of the essayists point
out, there is a great deal of good work around
these days. Moreover, architecture has been
pretty well through two formalist ideologies in
the decade. Maybe it’s even ready to move
away from formalism and ideology altogether.

4. Thankful. To the people who do the
good work that makes doing a magazine like
this one fun; to our readers for their respon-
siveness; to all who contribute to the maga-
zine’s quality; to AIA for its support and our
continued independence.—D. C.
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Simplicity of Form,

Ingenuity in the
- Use of Daylight

Menal Collection of Art and Historic
Artifacts, Piomo & Fitegerald.
By Johm Pastier




Photographs € Richard Payne, AIA

here can be no doubt that we live in a golden age of

museum building. Throughout the developed world, public

and private bodies have been erecting and expanding
museums lavishly and in such numbers that one wonders if there
can possibly be enough good art to fill them. Beyond sheer
quantity and generous budgets, it is a time of unprecedented
diversity of expression; there is no conventional wisdom or
reigning style among today’s museum designers.

In the American sunbelt alone, one can see this diversity.
Richard Meier’s High Museum in Atlanta pays homage to early
Le Corbusier. Edward Larrabee Barnes's Dallas Museum of Fine
Arts blends abstract modernism and equally abstracted Roman
revival. Frank Gehry's Temporary Contemporary, a now per-
manent part of Los Angeles Museum of Contemporary Art
(MOCA), is a converted warehouse that evokes the loft spaces
where so much art is made. Arata Isozaki’s main MOCA build-
ing is a witty postmodern stew of new wave and antiquarian
ingredients. Hardy Holzman Pfeiffer's sizable addition to the
Los Angeles County Museum of Art flies off in many direc-
tions, but is at bottom a reprise of authoritarian monumentality
of the 1930s. And the most recent sunbelt museum, Piano &
Fitzgerald’s $25-million Menil Collection of Art and Historic
Artifacts in Houston, is a singular exercise in domesticated
high-tech.

If postmodernism is nostalgia for the premodern past, the
Menil may be seen as nostalgia for more recent times. Renzo
Piano’s quite evident influences are those of a mere generation
ago: the metal space frames of Buckminster Fuller and Konrad
Wachsmann, the thin, curving ferrocement shells of Pier Luigi
Nervi and Felix Candela, and the domestic-grade industrialism
and Miesianism of the California Case Study Houses fostered
by Arts & Architecture magazine. In the spirit of the '80s, these
'50s elements are collaged and hybridized rather than smoothly
integrated, but the collage is polite and refined rather than
confrontational or dramatic.

Piano’s previous museum, the Centre Pompidou (done in part-
nership with Richard Rogers, Hon. FAIA), proclaimed a
dynamic future of brightly painted exposed ducts and structure,
but this newer one looks back to a tranquil recent past when
technology was as much concealed as revealed and when archi-
tectural magazines published their photographs in black and
white. And where the Pompidou brashly ignored the adjoining
urban fabric of one of the world’s most cherished cities, the
Menil modestly defers to a seemingly ordinary neighborhood
of a sunbelt boomtown that is not on very many people’s lists
of favorite destinations.

But while the Menil's Montrose district environs may seem
ordinary, they are far from it. Thanks to a 30-year involvement
on the part of the de Menil family, this enclave, situated about
midway between Rice University and downtown, is well stocked

Left, the east end. Ferrocement light diffusers form colonnade
around entire building. Below, west end of south elevation.
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Opposite, the context of the museum is

modest, residential — one-story brick and
frame houses painted gray. Plans, left,

reflect client’s desire to show only a small
number of works at one time, with the
remainder available to scholars in top-

floor study rooms.
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with architecture and even richer in art. The family first patron-
ized the University of Saint Thomas, establishing its art depart-
ment and the core campus buildings that constituted Philip
Johnson's first important commission. This grouping was an unu-
sual combination of Thomas Jefferson’s organizational scheme
for the University of Virginia campus and Miesian building
forms and details. The nearby Rothko Chapel was another fam-
ily project, both the building and the paintings within. Major
modern sculptures are found informally distributed throughout
the district, all outdoors and all the product of de Menil lar-
gesse. Not far away, Rice University also has been given arts
facilities and program support by the family. And finally, the
Menil Foundation has steadily bought up bungalows in the dis-
trict, repaired them when necessary, and painted them all gray.
This property acquisition has progressed to the point that sev-
eral blockfronts are entirely or almost entirely under the foun-
dation’s ownership. Some of these house foundation offices;
others are rented out to a wide variety of tenants.

A major objective of that program was to assemble a land
bank for the museum while keeping the neighborhood charac-
ter stable. The idea of a permanent museum was explored as
early as 1972, when Louis Kahn was retained to make prelimi-
nary designs for a site adjoining the Rothko Chapel, a block
east of the present museum. After Kahn’s death, Houston archi-
tect Howard Barnstone, FAIA, prepared another design that
wasn't carried forward. In 1980, as the project moved off the
back burner, Dominique de Menil asked Pontus Hulten, direc-
tor of the Centre Pompidou, about architects who might be able
to design a very different sort of museum from his own. Some-
what unexpectedly, Hulten suggested Renzo Piano, Hon. FAIA,
and perhaps surprisingly, Mme. de Menil gave Piano the com-
mission in 1981. In retrospect, the advice and decision to take

-—
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it were both sound; it is hard to think of a case where any other
designer has been able to make such a dramatic about-face on
two successive commissions involving the same building type.

It was the gray bungalows on the site and on the adjoining
blocks that led in great part to the museum’s exterior appear-
ance. Dominique de Menil wanted the new building to respect
the prevailing scale of one-story, single-family houses, and there-
fore asked for a building that would be “small outside and big
inside,” a museum that was residential in feeling although gen-
erous in size. The result is a 140x400-foot structure occupying
a large block, capped by an elaborate system of skylights,
ferrocement light diffusers, and ductile iron trusses that shows
up on the exterior in the form of a colonnade roof. In contrast
to this tour-de-force of applied technology, the museum is clad
in simple, gray-painted cedar siding. Contrary to what one might
assume, that latter decision was made not by the client but by
Piano himself.

The museum is one story high over most of its extent, with a
narrow second floor and mezzanine running along its south side.
Generous setbacks on the north and east are analogous to the
enlarged front and side yards of a corner-lot house. Given the
10,000-piece collection that it houses, the building is relatively
small. From the beginning this was a matter of intent, facili-
tated by a decision to show only a small part of the collection
at any one time, while also making the balance available to art
historians and students by appointment. That was achieved
through the device of a “treasure house,” i.e., a series of secure,
climate- and light-controlled rooms that are more restricted than
normal museum spaces but more gallery-like than normal stor-
age facilities. Under this arrangement of “concentrated instal-
lation,” paintings cover the walls several rows high and in some
ways have even greater impact than they would if displayed
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Below right, Piano’s early conceptional draw-
ing of the light diffusers. Below, section
through external wall. Right, the concrete
diffusers and support system. Opposite, main
entrance court on north side.
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conventionally. Because Houston is prone to flooding, the treas-
ure house is on the second floor rather than in the basement.
The Contemporary Arts Museum, less than a mile away, had
many works damaged when water poured into its basement
some years ago.

The Menil Collection is as much a system as it is a building.
A cross section along its short dimension reveals strict zoning
by function: the treasure house occupies the narrow second
floor, a mezzanine for staff offices lies just below, and other
nonpublic working spaces fill a corresponding zone on the first
floor. Laterally adjoining this last zone is the 320-foot-long pub-
lic circulation spine, or promenade, and., beyond that, the exhi-
bition galleries. Utilities occupy the basement, and the larger
and noisier mechanical equipment is located in a satellite plant
nearly a block away. This arrangement also safeguards the
artworks from any possibility of explosion.

Given such rational placement of functions, it goes without
saying that the building is also modular. The planning and struc-
tural modules are each five feet but are offset slightly from one
another. Structural bays are 20x40 feet, and all galleries are
either 40 or 80 feet wide. The module is experienced most
directly in the form of the ferrocement light diffusers that form
the ceilings in the promenade and most of the gallery spaces.
Piano refers to these 7,000-pound, nearly 40-foot-long objects
as “leaves,” but that word, conjuring up such light and frail
things as fluttering appendages of plants or pages in a book,
does not do justice to the massiveness of what is being named.
These cyclopean vanes are analagous in form and function to
the blades of a Venetian blind, except that they are not adjust-
able. (In light of Piano’s home base, perhaps this invention
should be called a Genovese blind.)

These baffles are part of a complicated symbiosis of elements

that Piano worked out in close conjunction with Peter Rice of
Arup Associates, the engineering consultant. The vanes are
structurally integral with their three-dimensional matrix of
supporting trusses, and their trailing edges terminate in light-
ing tracks running their full length. The galleries’ return air
ducts run within the triangular space formed by the trusses, and
the trusses also support the continuous glass skylights and drain-
age gutters that make up the roof. Thus, structure. natural and
artificial light, spatial definition., ventilation, weatherproofing,
and drainage all are addressed in a single system that Piano
calls a light platform. Outside the museum, it extends beyond
the building walls (minus its glass and ductwork) to form a brise-
soliel roof for the perimeter colonnade.

The light platform is the heart of the museum’s design and
represents a remarkable feat of logical and physical integration.
In an era when so many designers have directed so much of
their energies to surface esthetics or visual complication, it is
heartening to see such an elegant and rigorous intellectual exer-
cise brought to reality. In this building, Piano is keeping alive
an important tradition of architecture as an evolving building
art, as problem solving, and as comprehensive thinking, and he
is doing so with humanistic clarity rather than technocratic
dogma.

Having said all this, I must also point out that the light plat-
form presented problems of execution and, in some degree, of
logical and visual consistency. Both main structural elements,
the vanes and the hand-cast ductile iron trusses, were harder to
produce than originally thought, and both were installed in a
form that diverged from the intended design.

The vanes were handmade in a boat-building factory in Nor-
folk, England. The process was one of forming the armature of
reinforcing rod and mesh, and then troweling a dense mixture
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of cement and marble powder into the interstices and shaping
the surface to the desired profile. The goal was a smooth fin-
ished surface that would not need painting, but some of the
vanes show permanent streaks of discoloration caused by uneven
proportions of marble and cement. Also, it wasn’t possible to
make the vanes as thin as designed, so they became significantly
heavier than anticipated. To carry that extra weight, the trusses
were reinforced by collars bolted onto alternating chords, thereby
diminishing their original elegance. The British foundry origi-
nally selected was unable to produce enough castings sufficiently
free of cracks, and, after some delay, the work was turned over
to a foundry in Arkansas.

There is also some paradox involved in the concept. Mme.
de Menil wanted the gallery light to vary with the seasons and
the weather, but it still seems odd to invest so much energy in
a system that does not adjust to those changing conditions in
the slightest. The fixed vanes exclude 99 percent of the light
on a bright summer noon, and an equal proportion on an over-
cast winter afternoon. Even though the Texas sun can be strong,
Houston’s skies are often cloudy, and much of the time the gal-
leries will seem dim, with artificial light dominating. Alas, cur-
rent museum wisdom values natural light highly, yet limits it
severely. One wonders why a system of movable louvers, made
of lightweight materials and supported by readily available struc-
tural members, wasn't used instead to provide less extreme vari-
ations in lighting level, a lighter structural system, and greater
economy and speed of construction. (Building delays caused
the museum’s opening to be rescheduled twice.)

The vanes also cause some esthetic problems. In a large gal-
lery, their scale is congruent with that of the space, but in the
promenade they seem rather large and unrefined. Further, their
wavelike shape is somewhat incongruous juxtaposed against the
strict orthogonal geometry of the museum as a whole. Piano’s
original idea of a circular arc would have been more visually
compatible, but that shape provided insufficient light control
and a compound curvature was found necessary. On the exte-
rior colonnade, where the vanes can be seen end-on and where
their function is largely symbolic, the wavelike forms look ba-
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Left, first-floor corridor, typical of galleries, with stark white
walls, air supply grilles in floor, and lighting tracks at the lower
edge of diffusers. Right, view from sculpture gallery into un-
enclosed. shaded courtyard, to another gallery.

roque and even fussy. Attached to the simple gray cubic forms
of the building, they represent at best a semicompatible esthetic
system and design philosophy. Fortunately, the disagreement
is gentle rather than violent.

To many mus