


WHY THERE’S ONLY ONE

CURTAIN WALL CONTRACTOR
YOU SHOULD TALK TO.




Onlyoneis
ametal
fabricator

itand does
s own glass
testing,
too.

That’s PPG, and our Commercial Con-
struction Group. We're one of the largest
curtain wall contractors in the country. And
we're the only one that fabricates our own
metal and does our own glass testing.

How big are we? Well, we've completed
over 500 turnkey projects. And we finish
about 75 new ones every year. Not man
companies do more. :

But that’s not all we do.

- Place, Pittsburgh, PA 15272.

Only one tests
sub-assemblies
in-house

That’s us, too.
We're the only cur- '
tain wall contractor
with in-house glass
and metal sub-
assembly testing.
So we can save you
valuable time during ##
the design phase |
and testing process.
Time that means
money.

But that’s not
all, either.

Only o.i W
alsoaleading
r.

glass make

But we don't just make the glass: we
manage the whole curtain wall project. From
design through manufacture, from testing
through installation. Including the glass, the
metal, the other materials. Including erection.
We're the only one that can do it all in-house.

And that uniquely complete capability
means a whole lot to you.

First, because we're the only one who
can do all of that, you can give total respon-
sibility for the building’s exterior wall system
to one company. Us. That can make your
job easier.

And, as a single source, we can move
quicker. We save you time by testing sub-
assemblies in-house. We can even provide
you with accelerated schedules for the whole
project. A building that’s built faster is pro-
ducing income faster.

The fact is, there’s no other curtain wall
contractor like PPG. Because we're the only
one that does it all.

Write for our brochure —“Esthetics.
Performance. On Time PPG Industries, Inc.,
Commercial Construction Group, One PPG
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Ceilings, Reflections, Magic......

Reflective ceilings . .. a magic way to expand space and blend
environment and structure. Now accomplish this with larger
panels and fewer joints than ever before possible. Escape the

2' x 2" syndrome and specify wide panels up to 12'0" long from
bright stainless steel in clear, bronze, copper or smoke tint finish.
And exercise your option to add excitement to magic with a
variety of deep dramatic forms. All this, plus an ingenious, new
concealed suspension system (patent pending) which make it

possible.
Ceilings . .. reflections . . . magic . . . and more!
.and More!

Forms « Surfaces Ceilings Division
Box 5215 Santa Barbara, CA 93150
(805) 969-7721
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D A R E TO B E D IFFER ENT Here at the Wyndham Hotel in Dallas, Texas, we fabricated our
granite to meet the requirements of a curvilinear design to help
Let your ideas take shape with granite from Cold Spring. create the flowing, upward movement which recalls the feeling

We take you beyond traditional applications in dimensional  of organic form. At Cold Spring, we're meeting your new require-
stone and meet your demands for bold, new concepts in design. ments for innovative designs by combining technology and
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Wyndham Hotel
Dallas, Texas

Owner: Trammell Crow
Architect: Dahl/Braden & Chapman, Inc. |
Granite: Indian Sunset
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experience with the skills of over 1300 professionals. When you
need to take your designs beyond the ordinary, put our experience
to work. We provide solutions to your creative designs.

For additional information or technical assistance, call toll free:
1-800-328-7038. In Minnesota, call: 612-685-3621.

Bl OO DD SPRRING
B c—arllTE CO..

202 South Third Avenue, Dept. P Cold Spring, MN 56320




EVENTS

Apr.12-13: Lousiana Design Festival with
Ralph Rapson and Charles Gwathmey,
Lafayette, La. Contact: Louisiana Archi-
tects Association, 521 America St., Baton
Rouge, La. 70802.

May 6-7: Course on Planned Maintenance:
Productivity and Energy Conservation,
Universal City, Calif. Contact: Marilyn
Jackson, Association of Energy Engineers:
4025 Pleasantdale Road, Suite 340, Atlanta,
Ga. 30340.

May 6-8: American Consulting Engineers
Council Annual Convention, Boston.
Contact: Connie Neuman, ACEC, 1515
15th Street, N.-W., Washington, D.C.
20005.

May 6-8: American Institute of Plant
Engineers Conference, Boston. Contact:
Robert T. Slater, 163 Highland Avenue,
Needham Heights, Mass. 02194.

May 6-10: Course on Radioactive Waste
Management for Nuclear Power Plants and
Other Facilities, Alexandria, Va. Contact:
Gloria Greene, ASME/Professional Devel-
opment, 345 East 47th Street, New York,
N.Y. 10017.

May 6-10: Course in the Application of
Infra-red Scanners to Detect Building
Energy Losses and Roof Moisture, Shel-
burne, Vt. Contact: The Infraspection
Institute, Juniper Ridge, Box 2643, Shel-
burne, Vt. 05482.

May 14-15: Conference on Space As
Function—Space As Image, San Francisco.
Contact: Charles Yourd, 44 Montgomery
Street, Suite 500, San Francisco, Calif.
94104.

May 14-18: Clinic for Marketing Coordi-
nators, Chicago. Contact: Weld Coxe, The
Coxe Group Inc., 2 Mellon Bank Center,
Philadelphia, Pa. 19102.

May 16-17: Workshop on Economic
Development: Management and Finance,
San Diego. Contact: Christine Barbetta,
AICP, 1313 E. 60th Street, Chicago, Ill.
60637.

May 16-17: Concurrent Meetings of AIA
housing and regional development and
natural resources committees, Seattle.
Contact: Ravi Waldon (202) 626-7429 at
Institute headquarters.

May 17-18: AIA Historic Resources Com-
mittee, Denver. Contact: Ravi Waldon at
Institute headquarters, (202) 626-7429.
May 17-19: Preservation League of New
York State Annual Conference, Coopers-
town, N.Y. Contact: Preservation League,
307 Hamilton Street, Albany, N.Y. 12210.
May 19-22: Annual Spring Meeting and
Management Conference of the Ceramic
Tile Distributors, Scottsdale, Ariz. Contact:
Stan Gaskins, CTDA, 805 East Broadway,
Suite A, Glendale, Calif. 91205.

May 20-21: Conference on Hospitality
Industry Investment, New York. Contact:
Alison Chase, 420 Lexington Avenue, Suite
215, New York, N.Y. 10170.
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May 20-23: Symposium of the Steel Struc-
tures Painting Council, Cincinnati. Con-
tact: Harold Hower, SSPC, 440 Fifth Ave-
nue, Pittsburgh, Pa. 15213.

May 21-22: Conference on Trends and
Applications Utilizing Computer Graph-
ics, Washington, D.C. Contact: Joseph
Collica, NBS, A245 Technology Building,
Gaithersburg, Md. 20899.

May 21-23: Adjustable Frequency Drive
Seminar, Milwaukee. Contact: Louis Ellis,
427 E. Stewart Street, Box 2020, Milwaukee,
Wis. 53201.

May 21-24: Office Landscape Users Sym-
posium, Washington, D.C. Contact: Frank
J. Carberry, Office Landscape Users, Box
11182, Philadelphia, Pa. 19136.

May 22-24: Symposium on Structural Steel,
Chicago. Contact: The American Insti-
tute of Steel Construction, 400 N. Michi-
gan, Chicago, Ill. 60611.

May 23-24: The Canadian Society for
Color Annual Conference, Niagara-on-the-
Lake, Ontario. Contact: David Chesterton,
Humber College, Rexdale, Ontario MOW
SL7, Canada.

May 23-26: AIA Committee on Architec-
ture for Health, San Juan, PR. Contact:
Mike Cohn at Institute headquarters (202)
626-7366. ~

May 24-25: Seminar on Regional Loss Pre-
vention, Chicago. Contact: ASFE, 8811
Colesville Road, Suite G106, Silver Spring.
Md. 20910.

June 9-12: ATA Annual Convention, San
Francisco.

June 11-14: NEOCON 17, The Merchan-
dise Mart, Chicago.

LETTERS

Too Much Marketing? As an architect
teaching at a large university, I serve on
the university building committee, which
acts as the institution’s client representa-
tive. Among the client duties are inter-
viewing and selecting architects for major
capital projects. After spending hours and
hours absorbing architects’ presentations,
I've come to the conclusion that market-
ing of architectural services has gone too
far.

Most major firms, through seminars and
their own resources, have developed ever
more dazzling marketing presentations
with media, computers, and stand-up rec-
itations on design quality. Unfortunately,
by the completion of a series of inter-
views, usually from four to six per com-
mission, over a period of up to eight hours
(in two or more sessions), the client com-
mittee is experiencing information over-
load, has heard overlapping treatises on
design, and has viewed slides and flow
charts too numerous to digest.

Obviously architects are taking market-
ing seriously. Some firms allocate 10 per-
cent of their budgets to marketing. This
seems excessive. Couldn’t those resources

be more prudently spent on professional
development, improved services, or in-
creased remuneration to staff members.
Most critically, the keen competition is
leading to questionable behavior.

The condition became particularly acute
to my view recently when five firms (all
approved by a state governor’s appointee)
interviewed for a $12 million cancer care
unit at University Hospital. In the course
of the presentation, three of the five firms
misrepresented themselves in regard to
work done by their offices and work
attributed to joint ventures.

The typical case was regional offices
of large firms claiming work done by other
offices in the network. The misrepresen-
tation was exacerbated by one principal’s
outright untruth in response to a ques-
tion regarding his firm’s performance vis-
a-vis that of another firm in a joint ven-
ture on a local hospital. The spokesman
initially claimed total responsibility for
the project and only after a pointed inquiry
proceeded to admit, but belittle, the other
firm’s involvement. In fact, the project
was an equitably shared responsibility with
statistically equal performance and re-
muneration.

Having had some knowledge of the joint
venture, I was quite dismayed by the dis-
cussions. Whatever happened to profes-
sionalism? Is it a victim of marketing?

It is understood that an objective proc-
ess of selecting architects is desirable and
that this includes interviews at which firms
project themselves as positively as possi-
ble. And clients have a responsibility to
listen and be responsive. So far, so good;
but if the presentation includes untruths,
whether or not known to the client, has
the architect acted professionally? I sub-
mit that in the absence of the Institute’s
once proud ethics, fundamental princi-
ples of truth and honesty should still per-
meate the profession. Where do we go
from here? Robert W. Dorsey, AIA

Head, Department of
Construction Science
University of Cincinnati

Sea Ranch Postscript: Here is an anec-
dote as a followup to my Sea Ranch arti-
cle (Dec., page 56). It's from a big mem-
bers’ meeting—a kind of brain-storming
session—of the Sea Ranch Association
on Jan. 26 as reported in the Independ-
ent Coast Observer from Gualala:
“Among the suggestions for improve-
ments on Sea Ranch was one by Shirley
Coltin to use a magnetic card as a means
of identification for association members;
among the complaints was one by Alan
McPherson, who told the group that when
he had braced a person he found looking
in his picture window, the person had
responded, ‘It’s all right; I'm an architect!"”
Jim Burns
San Francisco




STENNI STANDS UP TO THE ELEMENTS

Circle 4 on information card

Water...Sun...Salt...\Wind...Snow...

The elements that make a location attractive also
challenge product durability. Too many products
have failed to pass the test of time.

Meet the exception—STENNI.

Stenni, the architectural panel developed in Norway
and time-tested over twenty years throughout
Europe and Africa, can take all the punishment
nature has to offer.

That is because Stenni’s unique “precast” con-
struction assures strength and durability. No mat-
ter how extreme the conditions, Stenni won't rot,
flake, or break down.

Stenni architectural panels are available in a
variety of beautiful colors and stone grades.
Stenni architectural panels are the perfect
choice for renovation and new construction—
whether it be commercial, industrial or
residential applications.

For complete information on durable, economi-
cal Stenni architectural panels, write:

STENNI USA, Inc.
m 1000 South Second Street
PO. Box 3132
. Plainfield, New Jersey 07603

Or phone Stenni today at (201) 668-1414;
Telex 833223




" THE SMALL SYSTEM THAT CAN
MAKE A BIG DIFFERENCE IN YOUR FIRM.

AEPEX is an easy-to-use project management UNCONDITIONAL 90-DAY

and accounting software package designed for MONEY BACK GUARANTEE:

architects and engineers. You'll love AEPEX completely, or we’ll take it
AEPEX allows you to spend more of your time b?‘Ck' It’s the small system that can make a big

doing what you want to do. . . designing. It can difference in your firm. Contact us today.

help you improve cash flow, increase profits,

enhance production and reduce the time spent on
job tracking. ﬂ l/f, TMERLI E@
AEPEX saves you time while increasing your LW SYS1-EMS @

effectiveness. Time sheets are transformed into ; . VA 7t 7180 SW Fir Loop

payroll checks, project reports and client billings. Portland, OR 97223
(503) 644-8155
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A/€ SYSTEMS '85

The largest and most respected
conference and trade show on
automation, reprographics and
management for design pro-
fessionals in the world. '

June 3-7, 1985
Anaheim, California
Convention Center

O Yes, send me information about A/E SYSTEMS '85.

Name

Firm

Mailing Address

[J Also send me
booth exhibit.

complimentary tickets to the 950

Note you must be 21 or older to attend.

Mail this coupon to: Conference Director
P.O. Box 11318
Newington, CT 06111

I

I

I

I

I

- I
City State Zip |
I

I

I

|

I

I

Or call 203-666-6097 I

For Architects

A/E SYSTEMS "85 has many special
attractions for architects and interior
designers:

« All day conferences on
“Automation and the Architectural
Firm - Can It be Done.” - June 7
“The Computer and the Interior
Designer” — June 6

« A total of 120 tutorials and
seminars on such subjects as:
“Architectural Computer-
Integrated Design”

“Computer Graphics in Interior
Design”

“Architectural Design Software”

« Over 10,000 architects, interior
designers and facilities managers
expected to attend (total
attendance: 16,000)

« Upwards of 250 vendors in close to
1000 booths showing the latest in
computer graphics (CADD),
personal computers, reprographics
and management systems.

«» For AlA Convention attendees: stop
in Anaheim on your way to San
Francisco.

A/E SYSTEMS '85 is the one annual
event where architects and other
design professionals can actually
see and touch all the systems that
are revolutionizing our practice.
Don’t miss it. You won't be
disappointed.

Circle 6 on information card




GET TWICE THE INSULATION
EFFECTIVENESS WITH
ENERMASTER"ROLLING DOORS

.» Compare for yourself...

Atlas Enermaster puts in twice the insulation.

It's simple. More insulation means more energy saved,
which means a shorter payback period for owners and a more
comfortable working environment for employees.

At 1-1/2 inches deep, Enermaster slats are almost twice as
deep as any rolling door. At twice the height, they reduce
by half the number of slats in a conventional rolling door—doubling
the amount of protection provided because they're completely
filled with insulation.

And that's not all. Atlas Enermaster is the only rolling door
that incorporates a full 3/16 inch thermal break between the
exterior and interior faces of the slat . . . a positive barrier against
energy loss due to conduction and convection.

And Enermaster’s “foamed in place” polyurethane insulation is
the single most effective insulation
available

j today. Most

effective because
it has the highest
resistance (R), and
lowest conductivity (K)
of all common insulators,
and because it's “pumped”in
under pressure, expanding into
and filling every space inside the
slat. It's a total system, giving you
more insulation, better insulation and an
| 5 effective thermal break. . . all without giving up the
* / " 4 storage compactness of a rolling door.
\ — ‘ i With Atlas you get a quality product, a national network of
. distributors and installers, a complete line of rolling doors and grilles
i ER L BIE and other unique options. g

: \\

A 3/16" minimum Thermal Break Call fOf more information ‘
B Insulation Fills Slat Interlocks or write to Atlas Door Corp.,
C 1-1/2" “Foamed In Place” 116 Truman Drive,
i e S Edison, N.J. 08818,
Steel Protect Insulaton (201)572-5700.
E Insulation “Bonds” to Metal b
ENERMASTER™

Insulated Rolling Doors for
ATLAS DOOR CORP. :
: l.1 o 6 Trusrar Diive Total Energy Protection
' ;E;é??nsggq,%? 8 Circle 7 on information card )




Awards

Saarinen’s GM Technical Center
Receives AIA’s 25-Year Award

Eero Saarinen’s sprawling General Motors
Technical Center in Warren, Mich., has
won this year's AIA 25-year award. “From
its breathtaking landscaping to its legend-
ary technical advances, from its unique
use of vibrant color to its elegant solu-
tions to functional problems,” stated the
jury for the award, “the center is the epit-
ome of quality industrial architecture.”

Actually, the project commenced as a
collaboration of father and son, the work
of both Eliel and Eero Saarinen. A 1945
preliminary plan by the two for the
corporate campus not far from Detroit
showed the Technical Center as a collec-
tion of five building clusters surrounding
an auto test track, which in turn sur-
rounded a large, irregularly shaped lake
dominated by a water tower.

The project sat idle due to postwar ma-
terial shortages, but with the boom in auto
sales, work on it began anew in 1948. By
this time Eero had been placed in charge
of the project and took a fresh approach.
A variation on the Cranbrook theme was
GM’s original request, but Saarinen con-
vinced the corporation that the research
center for as technological an enterprise
as GM should be expressed forthrightly.
He wrote at length about his work on the
Technical Center and the image he sought
to convey through the complex: “General
Motors is a metal-working industry; it is
a precision industry; it is a mass produc-
tion industry. All these things should, in
a sense, be expressed in the architecture
of its Technical Center.”

While the parti of the earlier scheme
was retained (that of five building clus-
ters around a central, man-made lake)
the composition of the ensemble and the
buildings themselves were clarified. The
buildings are based on a five-foot mod-
ule, exuding machine precision. The steel
frames are infilled with glass or, in the
spandrels, a porcelain enamel panel. At
the end of each long, linear building (none
of which rises higher than three stories) is
a shear glazed brick wall in one of nine
vibrant colors, making the buildings appear
like extruded sections, sliced clean.

The buildings, 25 in all, are arranged

Technical Center’s machine-like forms.

on the 320-acre site in five clusters rep-
resenting the five staff areas: research,
process development, engineering, styl-
ing, and the service center. In each of
the clusters the central lobby serves as
the “identity” of the staff area, as Saarinen
explained it. “Each wanted its own ‘per-
sonality.” We tried to answer this desire
architecturally in the main lobby of each
of the five groups. In four of these the
visual climax to the lobby is the main
staircase. These staircases are deliberately
made into ornamental elements, like large
scale technological sculptures.”

The five clusters are sited around the
central, rectilinear lake on three sides with
ample green space and heavily planted
with trees. In an earlier scheme, Saarinen
had proposed a 10-story central administra-
tion building to be placed on the lake itself
to provide a strong, central focus, but this
building was later dropped from the pro-
gram. Saarinen then included other ele-
ments in the pool to provide vertical focus.
Four islands of trees encroach upon the
22-acre lake like barges, each at a compass
point. On the pool’s west side, placed
where the administration building would
have been and ending the axis of the entry
drive,.is a linear fountain that creates a

wall of water 115 feet wide and 50 feet tall.
To the north are smaller fountains by
Alexander Calder.

In the northeast corner of the lake
Saarinen placed what is perhaps the Tech-
nical Center’s most dramatic structure.
“Water tanks can be very handsome,” he
wrote, “and instead of hiding the water
tower, we designed it to be a proud,
138-foot-tall, stainless steel clad, spheri-
cal shape and set it in the pool as a verti-
cal accent in the whole composition.”

The arrangement of the buildings
around the lake has been compared to
Mies van der Rohe’s 1940 plan for the
campus of the Illinois Institute of Tech-
nology, which in like manner grouped rec-
tilinear steel frame structures with brick
infill around two central pools. Saarinen,
however, saw the Technical Center as a
continuation of an older architectural prec-
edent in the region. “It has been said that
in these buildings 1 was very much influ-
enced by Mies,” he wrote, “but this archi-
tecture really carries forward the tradition
of American factory buildings, which had
its roots in the Middle West in the early
automobile factories of Albert Kahn.”

The first three buildings of the complex
were completed in 1951 and roundly
praised in the architectural press. “Here is
precision in details without wasteful pom-
posity, perfection without pomp,” declared
Architectural Forum, which went on to de-
scribe the complex when it was completed
in 1956 as “GM’s industrial Versailles.”

continued on page 15
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Thermal_ Insulation Performance

e

4
R Value at 1-Inch Thickness

For data to substantiate aged R value, contact Koppers Company, Inc., Pittsburgh, PA.
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INSULATION

Want extra “R”?

Koppers extraordinary
roof insulation.

This phenolic foam insulation
provides the most “R” per inch

‘of any product on the market.

Why settle for less?

When you need the most efficient
insulation for roofing systems,
specify Koppers Rx Roof Insula-
tion. It provides more “R’ per
inch, by a wide margin, than
urethane, isocyanurate, and
other traditional insulating mate-
rials. That's because Rx Insulation
maintains its insulating value
better than any other foamed
insulation product. No other
product can make these claims.

Koppers Rx Roof Insulation is
available with asphalt emulsion-
coated fiber glass facers on both
sides for built-up and all attached
roofing systems; and with an alu-
minum foil facer (top) and asphalt
emulsion coated fiber glass
(bottom) for loose-laid ballasted
single-ply roofing systems.

Rx Insulation has low flame
spread and low smoke develop-
ment ratings as determined in
ASTM test method E-84.

Circle 8 on information card

To find out more about this
outstanding product, send
the coupon or write Koppers
Company, Inc., Dept. 77C-1,
1901 Koppers Building,
Pittsburgh, PA 15219.

[[] Please send literature on
Rx Roof Insulation.

[] please have a representative call.

Name

Title

Company

Address

City State Zip

Phone

KOPPERS

Architectural and
Construction Materials
T25-8502




Will the Hartco Floor last as long

as the Rembrandt has?

-

Painting: Rembrandt's “Juno,’ c. 1665, from the Armand Hammer Collection. Gallery: Huntington Galleries, Huntington, West Virginia.
Floor: Hartco Acrylic Impregnated, Chesapeake color. Flooring Contractor: W.R. Shepard, Inc., Powell, Ohio.

The Rembrandt is over 300 years
old. There are hardwood floors
around the world that have lasted
just as long. Normal hardwood
floors. But this Hartco Floor is not
exactly normal.

Itis Hartco Acrylic Impreg-
nated Solid Oak Parguet. It's harder
than normal hardwood. Tough
acrylic and stain are forced into
every pore of the solid oak so it

resists wear and scratching. The
color can’t be worn off. And main-
tenance is easy. Just vacuum, ap-
ply our commercial grade Spray
Shield and buff.

Now you can design with the
artistry of natural wood in high
traffic areas. And not worry about
sanding, staining and refinishing.
Specify Hartco Acrylic Impreg-
nated Solid Oak Parquet. For more

information see Sweet's 9.22/Hat.
Call Sweet's Buy-line toll-free. Or

contact Hartco, Oneida, Tennessee
37841. Telephone (615) 569-8526.

The
Quality
, Wood
Hartco Flooring
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The awards jury cited Saarinen and con-
sulting architect Smith, Hinchman & Grylls
for the “legendary technical advances” in
the Technical Center, many of which have
since become commonplace. For example,
the airconditioning system was incorpo-
rated into the ceiling grid of the office
spaces, the outlets appearing as circular
bosses alternating with sprinkler heads.
The light pans within the grid could be
shaded with diffusers or covered com-
pletely to vary lighting effects. The ceil-
ing grid was coordinated with the struc-
tural grid, with the airconditioning and
sprinkler nodes serving as anchor posts
for the movable partition system, insuring
that the partitions are placed according
to the grid.

Saarinen worked closely with GM to
develop the exterior cladding system; which
consisted of two pieces of porcelain
enamel skin bonded to a paper honeycomb
core with granular insulation. These two-
inch-thick panels and the double-pane
windows were inserted into mechanically
sealed neoprene gaskets, similar to those
used on automobile windshields. The flex-
ibility of these systems allowed the ex-
teriors to be easily changed to accom-
modate new interior uses, and many of
the buildings have been added onto.

Saarinen made a varied use of color,
such as in the shop machines, which were
painted different colors to brighten these
interior spaces. To fire the ceramic glazed
bricks of red, dark red, tangerine, orange,
yellow, gray, dark and light blue used
inside and outside, GM built a special
high temperature kiln. Saarinen also col-
laborated with GM stylists to design the
lobby furnishings for each building cluster.

Shortly before his death in 1961 Saari-
nen wrote of this project: “Every time I
go to the Tech Center, I think what a
great client General Motors was. The
buildings are perfectly maintajined. And
they prove that in the long run good ma-
terials pay. The engineering group is eight
years old, but it looks as if it had been
finished yesterday.” M.J.C.
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The Institute

Ten To Be Honored by AIA for
‘Distinguished Achievements’

AIA has announced 10 winners of 1985
Institute honors that recognize “distin-
guished achievements that enhance or
influence the environment and the archi-
tectural profession.” The honors will be
conferred in June at AIA’s annual con-
vention in San Francisco.

Robert Geddes, FAIA, of Princeton,
N.J., chaired the awards jury, which also
included Peter Bohlin, FAIA, of Wilkes-
Barre, Pa.; Thomas R. Vreeland, FAIA,
of Los Angeles; Massimo Vignelli of New
York City; Steven Oles, AIA, of New-
ton, Mass.; Roslyn Brandt, Associate AIA,
of New York City; and Nursel Erdener
of Jackson, Miss.

The 10 winners are:

* Ward Bennett, New York City designer
of furniture, pottery, tableware, and inte-
riors, cited for “transforming industrial
hardware into sublime objects and creat-
ing a new vocabulary for the whole design
profession.”

Bennett left his home at an early age
and attributes much of his “creative fe-
cundity to the stimulus travel affords.”
At the age of 20 after four years of exten-
sive travel through Europe he enrolled at
the Porto Romano School of Art in Flor-
ence and later studied in Paris under
Brancusi and in New York under Hans
Hoffman.

In 1946 Bennett traveled to Mexico and
designed jewelry that was later exhibited
at the Museum of Modern Art. Bennett
returned to Europe in the late '40s and
was befriended and encouraged by Le
Corbusier, which contributed to his in-
volvement in residential interiors and
furniture.

Tiffany commissioned Bennett in 1963
and 1971 to design china, glassware, and
silver; his glass vases, a paperweight, and
a flatware pattern are in MoMA's perma-
nent collection.
¢ The Central Park Conservancy and New
York City department of parks and rec-
reation for the “excellence of their resto-
ration achievements and their visions for
the future.”

Founded in 1980, the Central Park Con-
servancy supports and complements the
parks department to achieve restoration
and conservation goals. Central Park was
built between 1857 and 1873 on 830 acres
of what was then New York City’s north-
ern fringe. Designed by Frederick Law
Olmsted and Calvert Vaux, the park’s plan
is an urban design landmark.

By planting trees, restoring structures,
cleaning lakes, providing security, and

Ward Bennett in his Scissor chair.

making the park beautiful again, the con-
servancy and the parks department have
contributed to Olmsted’s notion of the
park as a “single work of art.”

* The Cranbrook Academy of Art in
Bloomfield Hills, Mich., was honored as
“the quintessential school of visual arts
for more than 50 years.”

The academy was founded in 1932
through the collaborative efforts of George
and Ellen Scripps Booth, Detroit news-
paper publishers, and Eliel Saarinen, who
designed the grounds and most of the
buildings. Finland’s leading architect at
the time, Eliel Saarinen came to Cran-
brook with his wife Loja—who lead the
weaving studios— his daughter Pipsan,
and his son Eero.

Some early participants in the Cran-
brook community were sculptor Carl
Milles, whose works are displayed around
the campus; potter Maija Grotell; weaver
Marianne Strengel; Charles Eames; and
city planners Carl Feiss and Edmund
Bacon. Students have included Harry
Bertoia, Jack Lenor Larsen, Ralph Rapson,
FAIA, Harry Weese, FAIA, Neils Diffrient,
and Gretchen Bellinger.

“The academy has been unsurpassed
for the beauty of its physical setting, for
the simplicity and integrity of its open
education philosophy, for its eminent fac-
ulty, and for its contributions to the sur-
rounding community and to the greater
community of arts,” said the jury.

e Kenneth Frampton, architecture critic
continued on page 18
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“O’Hare International Airport
puts the world’s busiest restrooms
on automatic pilot with

Sloan OPTIMA’ No-Hands systems.”

Maintaining clean, sanitary rest-
room facilities for more than 40
million travelers each year can be an
expensive, labor-intensive opera-
tion. At O’Hare International, the
world’s busiest airport, this prob-
lem was
solved by
installing
Sloan
No-Hands
automated flush valves and sink
faucets in public restrooms.

A Sloan OPTIMA system uses
an electronic sensor that “sees” the
user and automatically flushes the

sanitary fixture—or turns the faucet
or appliance on and off—only as
needed. This eliminates unflushed
urinals and toilets as well as assures
that faucets and hand dryers are
turned off after use.

The results: Improved sanitation.
Reduced water usage. A cut in
energy consumption. Fewer repairs.
And less maintenance.

The Sloan OPTIMA system
meets all building code require-
ments and automatically solves the
problem of mandated access for the
handicapped. The system easily
adapts to soap dispensers, hand

dryers, shower heads, and more.
Ask your Sloan

representative v

about Sloan @z

=g

No-Hands
automated
systems. Or
write us.

Min

SLOAN VALVE COMPANY

10500 Seymour Avenue, Franklin Park, IL 60131
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and historian and professor of architec-
ture at Columbia University, cited by the
jury for his “intellectual force in the devel-
opment of modern architecture.”

Born and educated in England, Framp-
ton worked as an architectural assistant
in London and Tel Aviv before coming
to this country. He is one of the founders
of the Institute of Architecture and Urban
Studies in New York City, and its publica-
tion, Oppositions. He has written numer-
ous articles for various publications, as
well as five books, including A Critical
History of Modern Architecture, which
the jury called an “extremely important
reinterpretation of the history of the mod-
ern movement.”

In addition to teaching at Columbia,
Frampton has taught at Princeton, Har-
vard, and the Royal College of Art in
London and served as a consultant editor
for Rizzoli International.

* Architecture critic Esther McCoy of
Los Angeles for recording the history of
architecture and architects in Southern
California. “She writes from a personal
knowledge of the craft of architecture.

. It is sound writing, unmarred by idle
speculation or far-fetched analogies,” said
the jury.

McCoy has devoted more than 50 years
to studying and writing about particular

buildings, architectural styles, and archi-
tects. She has written numerous books,
articles, and monographs about diverse
and less well-known California architects.

In support of her nomination Robert
Venturi, FAIA, said, “Her Five California
Architects, published in 1960, was one of
the most important books for me in my
education as an architect.”

Her other books have included Case
Study Houses, Richard Neutra, Craig
Ellwood, Vienna to Los Angeles: Two
Journeys, and published in 1984 The Sec-
ond Generation.

» New York architectural photographer
Norman McGrath. The jury said that
he “has enriched our perception of
architecture with images that express
the essence of a building, space, or an
interior.”

Bom in London and educated in Ireland
as an engineer, McGrath came to this
country in 1956 and worked with con-
sulting engineering firms for about five
years before pursuing a career in photog-
raphy.

The nomination called his work “con-
sistently sensitive, documentary, and accu-
rately interpretive no matter what the scale
or the complexity of the project involved.
He is a dedicated craftsman, a disciplined
technician, and a photographer without
overbearing stylistic preconceptions.”

e The Games of the XXIII Olympiad.
The jury praised the “unique vision of its
designers, who were able to pull together
30 athletic sites and 54 cultural sites
scattered through a wide area—some lit-
erally hundreds of miles apart—into a
single, quickly recognizable image by the
use of lively colors (hot magenta, vermilion,
chrome yellow, and aqua) and playful
architectural forms achieved with scaf-
folding, Sonotubes, canvas, and balloons.”

The detailed structures and graphics
were a collaborative effort of 43 firms,
including architects, engineers, landscape
architects, artists, and designers. Led by
design director John Jerde, AIA, and
design manager David Meckel, and crea-
tive directors Deborah Sussman and Paul
Prejza, the program solved circulation,
life safety, and security requirements.
¢ Rep. John Seiberling (D.-Ohio), recog-
nized for his role in protecting the envi-
ronment and preserving the nation’s nat-
ural and historic heritage.

As chairman of the Interior Commit-
tee’s subcommittee on public lands and
national parks, Seiberling authored the
National Historic Preservation Act Amend-
ments of 1980, which increased state and
local roles in the preservation of historic
buildings. He is a member of the biparti-
san executive committee of the Environ-

continued on page 24

¢ :e‘et New Column Collal”

nd Us In Tight Circles.

Introducing Fry Reglet’s new Column Collar —
finally a workable molding whlch fits around

COSts.

R

small radius columns! .

* Creates a neat juncture between ceiling tile,
or plaster, and a column.

* Available in painted or anodized finishes to
create a reveal that is both decorative and
functional. L !

¢ Shortens installation time and reduces labor

When your needs call for a column collar that
is easy to install, adjustable, and attractive, ask
for the column collar that is found in tight c1r-
cles. Call or write Fry wday.

625 S. Palm Avenue, Alhambra, California 91803
(818) 289-4744
2777 Peterson Place, Norcross, (xeorgia 30()'1[

(404) 441-2337 :
Look for us in Sweets Catalog 9 5/F L.
patent pending

FRY REGLET
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How Enka’s

Lightweight Tangle Of Nylon
Can éi}\}e YOl%h Extraérlgdinary){’owers.

First, there was a supernatural need: to
halt erosion on the dikes of Holland without
disturbing a legendary landscape. Then Enka
invented the magic: a three-dimensional
“geomatrix” of nylon that allows grass to take
root and hold its own against wind, rain, and
changing tides.

Once proven for erosion control, this same extraordinary
tangle began unravelling other problems. Its combination of
lightweightness, compression-resistance, and openness has
made it an ingenious alternative to heavier, costlier material
in a number of critical applications.

Like anchoring vegetation on slopes and playing fields. Like
eliminating hydrostatic pressure against underground walls and
giving roots a space to breathe in planters. And like absorbing
noise in multi-story buildings.

For samples, and to learn more about any of the lightweight
geomatrix products described in this ad, contact American
Enka Company, Enka, North Carolina 28728, (704) 667-7713.
Or call Sweet’s Buyline (800-447-1985) for the name of your
nearest distributor. We'll give you all the proof you need that
magic this good really works.

A\

hNt

Enkamat® And Enkaturf® Systems: Rooting
Nature In Place For Good.

When staked out on erosion-prone areas, like slopes,
ditches, and bridge aprons, Enkamat holds soil and
seed so vegetation can gain a footing and stay perma-
nently anchored. Compared with expensive rip rap and
concrete, Enkamat positions easily into place, even on
1:1 slopes, then maintains its integrity year after year
while vegetation flourishes.

The Enkaturf system, where grass roots lock into
Enkamat for mechanical stability, is turning many of s
America’s bruised and muddy playingfields, golf courses, a5
and playgrounds into fields of green—reinforced, 5
resilient natural turf that stands up to heavy traffic.

(See Sweet's 2.5a/AKk)
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Enkadrain® Matting: Escape
Route For Subsurface Water.
This same black magic, positioned
against basement and retaining
walls, is providing a different per-
spective on how to eliminate hydro-
static pressure. As opposed to graded
-aggregates or sand blankets, light-
weight, compression-resistant Enka-
drain installs without heavy equip-
ment and won't clog due to its own
incorporated filter.

Used in planters, the lightness
and thin cross-section of Enkadrain
give it a huge advantage over gravel.
There’s greater space jgr root devel-
opment and, importantly for multi-
story situations, a considerable
reduction in overall planter weight.
(Sweet's 2.7d/Ame)

l \\#‘ \";‘\J \J i\}-“'«,[ A\v" \\r’ e

Enkasonic® Matting: Cutting Off Sound Between Floors.
The magic of Enka’s thin, strong matting for sound control is how
completely 1t shuts down both airborne and impact noise. Wood,
ceramic tile, marble, carpeting—all these finished floors combined
with the Enkasonic system have well exceeded both STC and IIC
ratings of 50 in testing conducted by the Ceramic Tile Institute.
(Sweet's 13.10/Am)

Gaining Ground Thru Ingenm -

1985 American Enka Company. Enkamat, Enkaturf, Enkad, and Enk are regis! ks of Enka,

an Akzo America Company, and are covered by a number of patents.
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The Institute from page 18
mental and Energy Study Conference that
provides basic research and coordination
on environmental and energy issues. He
worked on the passage of the Alaska Lands
Act and drafted legislation that added
six million acres to the national wilder-
ness system.

Seiberling was born in Akron, Ohio, and
first elected to Congress in 1971.
* The New York City engineering firm
Weidlinger Associates for its role as a
pioneer in the field of structural design.
The jury said that the firm’s “original
structural design work in the areas of
air-supported, tensile, prefabricated, and
long span truss structures has shown the
way for a generation of engineers.”

The firm was established originally as

Paul Weidlinger Consulting Engineer in
Washington, D.C., in 1949. Five years later
Mario G. Salvadori joined the firm and
established a section for basic research
in applied mechanics and mathematics,
and during the 1970s a civil engineering
division specializing in bridge design was
formed.

In 1958, the firm designed the first pneu-
matic roof in this country for the McBAC
theater in Cambridge, Mass. Other struc-
tural designs have included the Reader’s
Digest Building in Tokyo, which expresses
the traditional Japanese qualities of light-
ness and grace in concrete and steel; a
radical design of three tiered parabolic
arches in the Priory Church in St. Louis;
and a stepped and skylit facade sand-
wiched between two sheer fin walls in

RIKL Ascoc,; Inc. Charleston Towne Center

Charleston, W\

ENERGY EFFICIENT CLEARSPAN SKYROOFS...

Another of our major advances in the state-of-the-art . . .
the Structures Unlimited “Skyroof’ System!

A material that transmits diffused daylight to eliminate lighting energy usage in the
daytime; that controls solar heat transmission to allow maximum heat gain for passive solar
applications, or as little as 10% (compared with glass) to save air conditioning costs; that
insulates up to 86% more efficiently than single glazing!

Combined with our engineered aluminum structural system, Clearspan Skyroofs up to 100

foot span are a reality.

Complete, under only one contract — one responsibility!

Call or write Robert R. Keller, President.

One Source Responsibility,. STRUCTURES UNLIMITED, INC.

P 0. Box 4105, Manchester, NH 03108
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Phone 603-627-7887
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the New York City Marriott Marquis hotel.
» Nick Wheeler, cited by the jury as an
“architect’s photographer.”

Wheeler earned a degree in architec-
ture from Stanford University in 1969 and
later attended the San Francisco Art Insti-
tute. He worked as an architectural pho-
tographer for three years in San Francisco
before moving to Massachusetts. He de-
signed and built his own house and stu-
dio in Townsend Harbor, Mass.

His work has been exhibited at the
Museum of Modern Art and M.1.T.’s
Hayden Corridor Gallery.

The jury noted that Wheeler’s “archi-
tectural training and dedication to his craft
have honed his remarkable ability to per-
ceive and communicate with a striking
clarity the intentions of the architect. His
skills in handling the elements of light,
color, and composition have consistently
produced graphically powerful images
without obscuring the visual reality of the
architecture.”

Eighty-ive to be Invested
As AlA Fellows in June

Eighty-five members of the Institute will
be invested into the College of Fellows
June 10 at the AIA convention in San
Francisco. Fellowship is conferred on mem-
bers of 10 years’ good standing “who have
made significant contributions to the
advancement of the profession in one or
more of the following areas: architectural
practice, construction, design, education,
government, industry, historic preserva-
tion, literature, public service, research,
service to the profession, or urban design.”
The 1985 jury of fellows was chaired
by Robert P. Madison, FAIA. Other jurors
were Tommy Hayes Jr., FAIA; Charles
Herbert, FAIA; Norman J. Johnston,
FAIA; Peter Samton, FAIA; Norman J.
Schlossman, FAIA; and Pat Y. Spillman,
FAIA.
The new fellows are:
A. Notley Alford, Dayton, Ohio
Robert E. Allen, San Francisco
Robert Edward Allen, Longview, Tex.
J. Timothy Anderson, Cambridge, Mass.
George Anselevicius, Albuquerque, N.M.
Ray Bedford Bailey, Houston
Louis J. Bakanowsky, Cambridge, Mass.
Robert Mark Beckley, Milwaukee, Wis.
M. Wayne Bell, Austin, Tex.
Fredric A. Benedict, Aspen, Colo.
William A. Bowersox, St. Louis
Martin Gerald Brixen, Salt Lake City
Kenneth F. Brown, Honolulu
Richard S. Bundy, San Diego
Charles Hamilton Burnette, Philadelphia
Rodger Burson, Dallas
H. Kennard Bussard, Des Moines
Arne Bystrom, Seattle
Dean Blake Chambliss, Grand Junction,
Colo. continued on page 29



RIXSON Sets the Mark!

Rixson sets the mark for dependability with its rugged con-
cealed floor closers for high-traffic areas, unusually large
or heavy doors, handicapped access or any situation where
control is of the utmost importance.

ixson floor closers are firmly anchored, out of harm’s way.

Available for offset or center-hung doors weighing up to
1,250 pounds, with fully adjustable, absolute deadstop...back-
check and holdopen capabilities.

Rixson floor closers . . . just one more fine product from Rixson-
Firemark’s quality line of door control products—including over-
head concealed closers, surface closers and pivot sets—plus
fire/life safety and security products.

RIXSON-FIREMARK

CONRAC

Crrcle 12 onintormeation card
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David M. Childs, Washington, D.C.

Kenneth Bowhay Clark, Lincoln, Neb.

Glen Edwin Cline, Boise, Idaho

Stuart E. Cohen, Chicago

Mary Caroline Cole, Tulsa, Okla.

Jack M. Corgan, Dallas

John Oliver Cotton, Los Angeles

Sam Davis, Berkeley, Calif.

Kenneth DeMay, Watertown, Mass.

Albert A. Dorman, Los Angeles

Foster W. Dunwiddie, Minneapolis

C. Richard Everett, Houston

Michael T. Fickel, Kansas City, Mo.

Richard E. Floyd, Houston

Bruce S. Fowle, New York City

Robert DeWitt Garland Jr., El Paso

F. Earle Gaulden Jr., Greenville, S.C.

S. James Goldstein, Millburn, N.J.

Raymond Grenald, Philadelphia

Ernest A. Grunsfeld 111, Chicago

Graham deConde Gund, Cambridge,
Mass.

Leonard G. Heager, Santa Barbara,
Calif.

Robert L. Harper, Centerbrook, Conn.

Robert S. Harris, Los Angeles

Sami Hassid, Berkeley, Calif.

Daniel J. Havekost, Denver

Remmert W. Huygens, Boston

Harry M. Jacobs Jr., Oakland, Calif.

Donald Wayne Kennedy, San Francisco

Eugene Kremer, Manhattan, Kan.

David E. Lawson, Madison, Wis.

Denvrich Charles LeBreton, New Orleans

James Lee Loftis, Oklahoma City

Carl Meinhardt, New York City

Barry Millington Moore, Houston

Allen D. Moses, Seattle

Lee H. Nelson, Washington, D.C.

Barbara Neski, New York City

Robert E. Oringdulph, Portland, Ore.

Piero Nicole Patri, San Francisco

Richard C. Peters, San Francisco

William Leopold Pulgram, Atlanta

Martin David Raab, New York City

Charles Redmon, Cambridge, Mass.

Hans H. Riecke, Maui, Hawaii

Joseph J. Roberto, New York City

John D. Rogers Jr., Asheville, N.C.

H. Dean Rowe, Tampa, Fla.

Wayne S. Schmidt, Indianapolis

Donald Singer, Ft. Lauderdale, Fla.

Adrian D. Smith, Chicago

Herbert L. Smith Jr., New York City

Carl Stein, New York City

Paul P. Sun, Boston

Earl S. Swensson, Nashville, Tenn.

Toshikazu Terasawa, Los Angeles

B. Carroll Tharp, Montgomery, Tex.

Calvin Jay Tobin, Chicago

David M. Trigiani, Jackson, Miss.

Bartholomew Voorsanger, New York City

Clyde K. Warner Jr., Louisville, Ky.

Robert Everett Washington, Norfolk, Va.

Joseph Wasserman, New York City

John Gilbert Williams, Fayetteville, Ark.

Robert L. Wold, Grand Rapids, Mich.

Thomas Edward Woodward, Dallas

Deaths

Olgivanna Lloyd Wright,
Guardian of the FLIW Legacy

Olgivanna Lloyd Wright, widow of Frank
Lloyd Wright and for the past 25 years
president of the Taliesin Foundation and
head of the Frank Lloyd Wright school
of architecture, died last month at Taliesin
West, near Scottsdale, Ariz., at the age
of 85. In February Mrs. Wright stepped
down as president of the foundation and
the school and was succeeded by William
Wesley Peters.

Mrs. Wright was born in Cetinje, Monte-
negro, the daughter of Montenegro’s chief
justice and the granddaughter of a Monte-
negran general who distinguished himself
in battles preserving his country’s inde-
pendence. When she was 9, Mrs. Wright
was sent to live with her sister and to
attend school in Batum, in the Russian
Caucasus. She later attended the Georgi
I. Gurdjieff Institute in Fountainebleau,
France, a commune where the teachings
of Gurdjieff’s transcendental philosophy
were combined with “learning-through-
work”™ programs.

In 1924 Mrs. Wright came to the U.S.
to divorce her first husband, by whom
she had had a daughter, Svetlana. Shortly
after her arrival she met Wright while
attending the Russian ballet in Chicago.
Wright, who was more than 30 years her
senior, was then in the process of divorc-
ing his second wife, Miriam Noel. He and
Olgivanna had a daughter, Iovanna, in 1925
and were married three years later fol-
lowing his divorce.

In 1932 the couple founded the Taliesin
Fellowship in Spring Green, Wis., the per-
petuation of which was to become their
life work. Trained as a dancer, Mrs.
Wright also composed music and shared
an interest in theater and the musical arts
with her husband. Mrs. Wright wrote in
one of the five books she produced on
her husband and his work that, while plan-
ning the curriculum for the fellowship,
“we believed that knowledge of music
should be part of [an architect’s| train-
ing; love of music would give him a strand
of inspiration in yet another direction.”
Along with pieces written for perform-
ance at Taliesin, Mrs. Wright composed
the music for the “Work Song,” whose
lyrics by her husband expressed the phi-
losophy of the Taliesin commune. Mrs.
Wright also urged her husband to write
his autobiography, which was published
in 1932.

“Mrs. Wright was a very strong per-
son, an indomitable lady throughout her
whole life,” remembers Eleanore Pettersen,
AIA, president of the New Jersey Soci-

ety of Architects/AIA, who studied at
Taliesin in the early 1940s. Pettersen says
that Mrs. Wright's experiences at the
Gurdjieff Institute contributed to her effec-
tive running of Taliesin. “Her training
came through in her personality, in her
discipline,” says Pettersen. “She was in
charge of running the household and its
cultural activities, planning the menus. It
wasn't easy because she had to keep this
body of people together that were from
every corner of the world.”

Wright often referred to her as
“Mother,” and her role at Taliesin often
took on the dimensions of matriarch of a
large family. She interviewed students for
admission and served as counselor to many
of the apprentices.

After Wright's death in 1959, his widow
became the head of the Taliesin Founda-
tion and Fellowship, perpetuating the
school and its work and acting as guard-
ian of her husband’s legacy. Although she
had no formal training in architecture,
Mrs. Wright was involved in the projects
designed by Taliesin Architects, accord-
ing to Charles Montooth, AIA, an archi-
tect at Taliesin. “She often looked over
the work we were doing and made sug-
gestions,” says Montooth, “based on her
experience of 35 years with Mr. Wright.”
Montooth adds that she was involved in
the interior design of many of the proj-
ects, choosing colors and furnishings. Mrs.
Wright was a member of the American
Society of Interior Designers and received
an AIA citation last year at the Insti-
tute’s convention in Phoenix.

Victor Steinbrueck, FAILA.
Urban Activist in Seattle

“A good city ought to have well-defined
and diversified cultural, social, and eco-
nomic resources that are expressed in the
physical reality of its layout and form,”
Victor Steinbrueck, FAIA, wrote in 1973.
“All of my life I have been exploring and
looking at this city called Seattle. I can-
not name any place here that I have not
watched change, grow, or decay during
the last half century.”

Steinbrueck, who the Seattle Times
called “the city’s conscience,” died Feb.
14. Among his accomplishments were
leadership in a successful campaign in
the late 1960s to preserve Pioneer Square,
which resulted in a city ordinance estab-
lishing the Pioneer Square Historic Preser-

continued on page 34
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The good, the bad, and the ugly.




The safe, the secure, and the beautiful.

Kawneer Panic Guard”
with Paneline!

Life Safety Codes. Building Secu-
rity. Aesthetic Appeal. By themselves,
there are answers for each of these
entrance questions. But put these
requirements together and the prob-
lems are multiplied. Effective Life
Safety compliance may mean dimin-
ished security. And until now, aes-

thetic appeal has always been lostin
~ points. The recessed lock cylinder,

and blocking of the entrance, some-
thing that happens all too often in the
interest of security of conventional
panic exit device doors.

And speaking of security, Kawneer
Panic Guard ingeniously defeats the
intrusion of wires or coat hangers.
The patented astragal bar design
blocks insertion of devices to release
the exit mechanism while continuous
stops at the jamb and threshold pre-
vent foreign object entry at these

B A

The aesthetic appeal of Paneline
virtually speaks for itself. The contem-
porary styling complements any
entrance and optional matching
panels can be specified for vestibule
doors along with fixed rails for side-
lights and centerlites.

- Kawneer Entrances with Panic
Guard and Paneline. They are proof
that you can have the good without
having to accept the bad and the




We Supported Her Then. ..

We Support Her Now!

MASONRY INSTITUTE SUPPORTS STATUE OF LIBERTY
AND ELLIS ISLAND DRIVE

The Masonry Institute of New York City and Long Island announces its financial and
promotional support of the Statue of Liberty-Ellis Island Foundation Inc., which is currently
engaged in seeking to raise $230 million to restore both landmark structures.

The Institute, directed by trustees of labor and management representing the unionized
masonry construction industry of New York City and Long Island, gives its whole-hearted
support to The Statue of Liberty-Ellis Island Centennial Commission, chaired by Lee lacocca. In
addition to a monetary contribution, the Institute is encouraging all facets of the construc-
tion industry in the greater New York area to give their financial support as well.

The structural masonry pedestal for the Statue was designed by Gustave Eiffel, the
engineer who later designed the Eiffel Tower. The Statue itself was designed by Fredric
Auguste Bartholdi, a French sculptor. For this undertaking the French raised $400,000. After
its completion it was presented to the United States, in Paris in 1884, as a gift of the French
people. The Statue was then dismantled and shlpped to America. Americans, meanwhile,
raised an additional $270,000 to build the masonry base for the Statue. Finally, on October 28,
1883 President Grover Cleveland dedicated the Statue at a gala celebration in New York
Harbor.

Echoing the, "We Supported Her Then; We Support Her Now" theme, the Masonry
Institute urges all those involved in the greater New York construction industry to join the
Institute in supporting this monument dedicated to liberty by making their own financial
contributions. These should be sent to: Mr. Lee lacocca, Chairman, Statue of Liberty-Ellis Island
Centennial Commission, The Statue of Liberty-Ellis Island Founclatfon Inc., P.O. Box Liberty,
New York, New York 10117.

i Mcsonry
— |ns’n’ru’re

Of New York City and Long island

445 Northern Bivd., Great Neck, N.Y. 11021
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When it

comes to
fighting
COrrosion,

Oasis'is full

steam ahead.

The neat, clean inside of an
Oasis water cooler would make
a Marine Drill Instructor proud.
One of the reasons is to halt
corrosion before it gets a chance
to start.

Every cooler gets a thorough,
pressurized steam cleaning to
remove all flux residue at the
brazed tube connections. Flux
absorbs moisture which starts
corrosion that, in time, can eat

a hole through the tubing.
Steel frames and shelves get
a corrosion inhibiting electro- enmely covered and sealed.
eposition coating, or are Supply lmes tanks, connections
ncated froma uminized steel. — everything. So there are no
The inside of painted cabinet evg surfaces where
panels is electrode [})l(zsmon condensaaon can form.
coated, too, after the steel has These anti-corrosion extremes
been treated by a seven-stage are our way of assuring that
bonderizing process.| ) Oa51s water coolers won't
Evenour  gows=—=d cor'ro our confidence.
insulation ' dztalls see your Sweet’s
fights or Hutton Files. Or the Yellow
corrosion. Pages for your nearest dlsmbu—
The cold tor. Ebco K/Ianu facturin
water and 265 N. Hamilton Road,
refrigerant Columbus, Ohio 43213,
systems are

O"A S LS

WATER COOLERS BUILT WITHOUT SHORTCUTS
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vation District, and preservation of Pike
Place Market, threatened with redevelop-
ment in 1971.

Born in Mandan, N.D., in 1911, Stein-
brueck moved to Seattle at the age of 3.
He graduated from the University of Wash-
ington with an architecture degree in
1935 and joined the faculty a decade later,
the same year he established a private
practice in which he designed mainly
houses. In 1957 he took a leave of absence
from the university to work in Detroit for
Yamasaki, Leinweber & Associates, archi-
tect of the federal pavilion of Century 21,
the 1962 World’s Fair. Then, in 1960, as
consultant to John Graham & Co., he
participated in the design of the Space

Needle. The year of the fair, he published
his first sketchbook, Seattle Cityscape,
and 11 years later a companion, Seattle
Cityscape #2. He also authored the 1953
Guide to Seattle Architecture.

A week after his death at age 73, more
than 250 gathered in the University of
Washington Faculty Club to remember and
celebrate Steinbrueck’s life and accom-
plishments. Seattle’s mayor said Stein-
brueck never got personal, vicious, or
negative in his campaigns, while Senator
(and former governor) Dan Evans, in a
letter of tribute to the family, said Stein-
brueck above all was a teacher. “Thou-
sands care more about this community
because Victor taught them to care,”
Evans said.

Easy to use. Designed for accuracy.
8 degrees of angle adjustment with
a built-in brake to lock the blade in
place. All the flexibility you need to
create the most technical graphics

...and it flips out of the way when
you want to clean the board or use

the surface for another purpose.

Give yourself an edge for creating
graphics. Enjoy the luxury of
drawing with Paratrac. See it today.

PARATRAC

first!

PLAN a4 HOLD

17421 Von Karman Avenue + Irvine, California 92714-6293
DEALERS IN ALL MAJOR U.S. CITIES AND CANADA
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Henry Hill and Worley Wong,
Celebrated Bay Area Architects

Two San Francisco Bay architects, Henry
Hill and Worley Wong, both noted for their
strong regionalist approaches, recently
died within two months of each other.

Albert Henry Hill who practiced as
Henry Hill, Architect from 1947 to 1965
when his long-time associate, John W.
Kruse, AIA, became a partner in Hill &
Kruse, was particularly known for his
houses in the San Francisco Bay Area. He
was representative of the second phase of
Bay Area architecture, a generation whose
houses in the postwar years were char-
acterized by the redwood post and beam
box. With Wurster, Bernardi & Emmons,
Joseph Esherick, and others, he helped
to popularize the tradition of turn-of-the-
century Bay Area architects Willis Polk,
Bernard Maybeck, and Julia Morgan.

Hill had to his credit some 500 houses
and commercial buildings in a career that
spanned 45 years. Hill houses, large and
small, are located throughout the Bay
Area, Carmel, and Southern California,
as well as in Illinois, Connecticut, Ken-
tucky, and San Salvador.

A 1953 house in Orinda, Calif., is char-
acteristic of Hill's work. It is a large, one-
story house that skirts the outer edges of
its sloped site, leaving an interior court.
The rising floor level changes the char-
acter of the living spaces, with the for-
mal living room having the highest ceil-
ing, the dining room next, and finally the
family room, an intimate, low-ceilinged
space. Exterior materials vary, with gray-
gold stained horizontal redwood siding
on the lower level and vertical board-and-
batten redwood stained gray-green on the
upper levels. Sally Woodbridge, in the
1976 book Bay Area Houses, remarked
on the “complex and painterly articulation
of the design” of the Orinda house.

Hill graduated from the University of
California, Berkeley, with a degree in
architecture and then went to Harvard’s
graduate school of design, studying under
Gropius and completing his master’s
degree in 1938. He began his career in
the San Francisco office of John Ekin
Dinwiddle, which after World War II
became the partnership of Dinwiddle &
Hill. Erich Mendelsohn joined the firm for
a brief period beginning in 1946.

For two years in the 1950s, Hill was a
consultant to U.S. Steel, for which he
designed a prototype steel house. Also
during the '50s, he designed U.S. Embassy
staff housing in Vienna for the State
Department, which was completed in 1959.
Hill's nonresidential buildings include the
2,300-seat hiring hall of the International
Longshoremen’s and Warehousemen’s
Union on a block-square site near Fish-

continued on page 39



TechnolLOGIC:

Sometimes it means

recommending the
second most efficient
light source in the world.

NORTH AMERICAN

PHILIPS LIGHTING

Lighting Leadership Worldwide

A North American Philips Company
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It's not that we can’t provide the
most efficient commercial light source
in the world.

But—and this is the vital considera-
tion—at Philips Lighting, we consider it
our obligation to recommend the light
source that is right for your specific
needs, no more, no less. Its what we
call TechnoLOGIC-the wedding of in-
novative lighting products with every-
day logic.

Our line of Low Pressure Sodium
(LPS) lamps provide more light output
using less energy than any lamp made
in the world. The quality of its light
makes the LPS lamp ideal for many
outdoor applications, such as parking
lots, street lights, tunnels, area lighting
and for indoor applications where
color rendering is not critical, such as
security lighting.

But there are times when color mat-
ters more, yet energy efficiency is still
vital. And that’s when our High Pres-
sure Sodium (HPS) lamps will be
recommended.

The point is that North American
Philips Lighting is the only lighting
company that can recommend real
alternatives. Because we're the only
company offering both.

It’s all part of our commitment to
provide lighting leadership world-
wide—now and in the years ahead.

For further information on our
HPS and LPS product lines, write
North American Philips Lighting
Corporation, 1 Westinghouse Plaza,
Bloomfield, New Jersey 07003 or call
toll-free 800-631-1259.






Sunglas Blue

Sunglas Blue glass from Ford Glass Division is the first
domestically produced float glass available in an
aesthetically pleasing architectural blue color.

Sunglas Blue and Sunglas HP Reflective in blue are the
newest members in the Ford famﬂy of solar control
glasses.

Similar in performance charactenstacs to Sunslas anze




CREATIVE
CLOSERS
FOR

DEMANDING

DOORS
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Arsenal Marketplace, Watertown, MA, Sumner Schein Associates, Architects/ Engineers, Brookline, MA.

This dramatic entrance

to a popular shopping
mall beckons thousands
of people every day of the
year. The closers which
control this main entrance
were chosen for their
functional dependability
and aesthetic compatibility

with the inviting, open
feeling of the architect’s
desigr.

The specifier’s choice:
LCN 4040 Series Super
Smoothee® Closers. The
power adjustment of this
heavy duty, non-handed
closer helps accommodate
shoppers. Hydraulic back-
check safely cushions
the opening swing and
Liquid X, which maintains

4 constant viscosity through
an extreme range of
temperatures provides
consistent operation.

For complete informa-
tion, see Sweet’s Section 8.
Or contact LCN Closers,
Princeton, IL 61356; (815)
875-3311. In Canada,
Ingersoll-Rand Door
Hardware, Mississauga,
Ontario, L5E-1E4; (416)
278-6128.

Part of worldwide Ingersoll-Rand
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erman’s Wharf in San Francisco, a com-
mission won in a 1955 limited, invitational
competition. He also designed the small
chapel at the Public Hospital in Moline,
I11., as well as shops, small commercial
buildings, and professional offices.

From 1949 to 1967, he was a lecturer
in architecture at Stanford University and
a visiting lecturer at Cornell, Mills Col-
lege, and the universities of California,
British Columbia, Kansas, Oregon, and
Utah. He moved to Carmel in 1971 and
died there Dec. 5 at the age of 72.

Worley K. Wong, FAIA, was a contem-
porary of Henry Hill who earned an early
reputation as designer of serene redwood
houses in the regional Bay Area style.
His San Francisco firm, established in 1946
with John Carden Campbell as Campbell
& Wong and reorganized in 1968 with
Ronald G. Brocchini, FAIA, as Wong &
Brocchini, won a competition during the
administration of Gov. Edmund G. Brown
in the early 1960s to design a new Cali-
fornia governor’s mansion. The Sacra-
mento house was never built, however.

Wong's work in recent years included
larger scaled projects, including Merrill
College at the University of California at
Santa Cruz, student housing at Stanford,
Buddha's Universal Church in San Fran-
cisco, and the Hong Kong U.S.A. office
and Lincoln Neighborhood Center in
Oakland.

At the time of his death Feb. 16 at the
age of 72, Wong had completed the design
of a visitors reception center for the Hearst
Castle at San Simeon, which the San
Francisco Chronicle says “typified his
warm, courteous approach to architec-
ture.”

Wong was an Oakland native and grad-
uate with honors from the University of
California, Berkeley.

Jules Gregory, FAIA,
Champion of Urban Design

Jules Gregory, FAIA, of Princeton, N.J.,
in 1983 won the Kemper award for service
to AIA and the profession.

Gregory practiced for more than 30
years in central New Jersey. His Princeton
firm of Uniplan, formed in 1969, is noted
for its work in community design. The
Kemper citation recognized his “promo-
tion of the concept that the architect’s
responsibility goes beyond the design of
fine buildings but must also involve a lead-
ership role in enhancing the quality of life.”

As AIA commissioner for design and
environment, Gregory helped create the
Institute’s Center for Urban Affairs in 1967
and the first ATA Urban Design and De-
velopment Corporation in 1969. He also
served for 10 years as chairman of AIA’s

continued on page 43

CRESCENT

JERVICE sINK BY JSTERN-WILLIAMS

Distinctive design, for
extraordinary buildings.

The service sink with style. Space-
efficient corner model occupies minimal
floor space and provides maximum utility.

Front drop facilitates dumping of power
maintenance equipment and reduces lifting
of conventional equipment. Stainless steel
cap protects area of greatest use. And,

it’s TERRAZZO, the classic choice for
appearance and durability.

Shown: Model CRS-2200-BP
with stainless steel back panels.
Send for specifications . ..

WILLIAMS

The most complete line in America

STERN-WILLIAMS CO., INC.
P.O. Box 8004 ® Shawnee Mission, Kansas 66208
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MORTON THIOKOL. INC.

Morton Chemical Division ’A‘

News About Insulating Glass

Mkt. Comm.-AlA, CN 5305, Princeton, N.J. 08540

Useful Information For Your Reference

Insulating Glass

Eight-page brochure
features a table
illustrating the efficiency
of insulating glass vs.
single pane glass; also
case histories of
buildings throughout
North America using
insulating glass
fabricated with Morton
Thiokol insulating glass
sealants.

Insulating Glass

MORIDR Thomo, b

Insulating Glass Bulletins

Literature describing
THIOKOL 800®
THIOKOL 805®
THIOKOL 810®
THIOKOL 850™
insulating glass
sealants.

‘““News About Insulating Glass”’

Quarterly newsletter
describes attractive
buildings which utilize
insulating glass
fabricated with
THIOKOL 800
THIOKOL 805
THIOKOL 810
insulating glass sealants.

™Trademark

® Registered trademark of Morton Thiokol, Inc.

[Meron Tromcn b

lh_‘u-; s

" NEWS ABOUT
INSULATING GLASS

“How To Avoid Failures”™

Article lists 10 steps
toward improving the
lifespan of insulating
glass units.

Article discusses the
high incidence of glass
failure in the last
decade and the need to
reassess traditional
methods of design,
manufacture and in-
stallation of glass.

How to avoid failures
T steps towsn| improving the |esgsan o

TO AVOID
GLASS
FRACTURES

Spec-Data

Concise presentation
of information on
THIOKOL 800
THIOKOL 805
THIOKOL 810
insulating glass sealants
in a format preferred
by specification writers,
following the SPEC-
DATA® 10-point format.

SPEC-DATA is a registered trademark of Construction Specifications Institute
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The R/26 Structural
Roof System.

One-step " is the fasl:er,
more economical way to build.

A composite stress-
skin sandwich panel
which is a combina-
tion of structural 440
Homasote boards
and a core of rigid
polyisocyanurate
foam. TUPS" 4’ x 12’
panels cover 48
square feet and span 727 oc. providing ceiling, insulation
and nailbase. . .all in One-step!

For details, call (609) 883-3300 or write: Tu rs ™
M STRESS-SKIN PANELS
s _ompan x
‘( l

PO. Box 7240 West Trenton, NJ 08628-0240
Energy-saving building materials since 1909.

#4993
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Regional/Urban Design Assistance Team
program, during which time he helped
obtain three grants from the National
Endowment for the Arts to monitor
achievements of the first 80 R/UDATS.
He coauthored a book about the program.

Gregory, a graduate of Cornell’s school
of architecture and winner of a Fulbright
for a year’s study at the Ecole in Paris,
taught and lectured in urban design at
Pratt Institute and at Yale, Princeton, and
Columbia universities.

He died March 13 at the age of 64 in
Lambertville, N.J.

Education
Five Honored by ACSA as

‘Distinguished Professors’

Five teachers selected for their “sustained
creative achievement in the advancement
of architectural education through teach-
ing, design, scholarship, research, or serv-
ice” have been named as recipients of the
first annual distinguished professor awards
given by the Association of Collegiate
Schools of Architecture. The awards were
presented at ACSA’s annual meeting in
Vancouver last month.

The five are:
¢ Alfred Caldwell of the Illinois Institute
of Technology, cited for his “notable
teaching approach and demand for qual-
ity [that has] had a significant influence
upon numerous students for more than
four decades™;
e Robert S. Harris, AIA, of the Univer-
sity of Southern California, cited for his
“efforts to broaden the base of design
consideration by the inclusion of knowl-
edge of many disciplines and intimate in-
volvement with the ‘Oregon Experiment™;
» E. Fay Jones, FAIA, of the University
of Arkansas, who has, “in a quiet way,
produced a body of ideas and work that
has provided significant insight into the
advancement of architecture and its edu-
cation through his sensitivity to materials
and the environment”;
¢ Charles W. Moore, FAIA, of the Uni-
versity of Texas at Austin and UCLA,
whose “plethora of writings, lectures, and
design work have stimulated students, fac-
ulty, and practitioners to search for new
understanding of architecture and its rela-
tionship to people and site”;
e Ralph Rapson, FAIA, of the Univer-
sity of Minnesota, cited for his “outstand-
ing leadership at Minnesota for over 25
years in the advancement of architectural

job,

education,” and whose “early teaching and
execution of a set of ideas had an impor-
tant influence upon architectural students
at numerous schools.”

According to Richard C. McCommons,
AIA, executive director of ACSA, the
new awards program was established to
broaden the association’s acknowledge-
ment of outstanding teachers, which had
been limited to its joint award with ATA
of excellence in architectural education.
“We felt that there were a lot of unsung
heroes out there that devoted their lives
to teaching and were doing an excellent
” says McCommons, “and we wanted
to give them some kind of recognition.™
At the nationwide request of ACSA,
schools are invited to nominate teachers
for the award. Since the award recognizes
significant achievement. there is no min-
imum limit on the age of nominees or
years of service in education, which allows
younger professors to be recognized.

The jury for this year’s distinguished
professor award included Charles Hight,
AIA, of the University of North Carolina,
Charlotte (chairman), Richard C. Peters,
AIA, of the University of California,
Berkeley, and Blanche L. van Ginkel of
the University of Toronto.

News continued on page 109
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Introduci
High-Performance
Insulating Glass:

No matter
outside, it keeps you
comfortable inside.

This revolutionary
new double-pane
insulating glass is so
energy efficient it
outperforms ordinary
single, double, and
triple-pane windows.
In fact, a building with
High-Performance
windows can save as
much energy in
Phoenix as it can in
Minneapolis.

Basically it works
much like a thermos
does. A thermos keeps
cold things cold and
hot things hot. High-
Performance windows
help keep hot air
outside during warm
weather, and help
keep heat inside during
cool weather.

That’s because

Come home to quality Come home to Andersen:

Anderseri Windowalls

at its like

Andersen® [l

unlike other insulating glass,
Andersen High-Performance
glass has a microscopically
thin transparent coating
permanently bonded to the
surface, reducing the amount
of radiant heat that can pass
through glass. As a result, it’s
42% more efficient than
regular double-pane insulating
glass. That means heating and
air conditioning equipment
don’t have to work as hard.
So your clients save money

BAYPORT, MINNESOTA 55003
84161 Copyright © 1984 Andersen Corp., Bayport, MN
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no matter where they
live.

What’s more, High-
Performance windows
reduce the chances of
drapery, carpeting and
upholstery fading
because they shield
out 71% of the ultra-
violet rays. And they
never need painting.
High-Performance
windows are construct-
ed with the exclusive
patented vinyl called
Perma-Shield; com-
pletely sheathing the
window to protect it
against sun, weather
and moisture. So your
windows will remain
beautiful for years to
come.
See Sweets file
8.16/An or your distri-
butor for more infor-
mation. And find out
what the most revolu-
tionary insulator since
the thermos can do
for your buildings.




Making
more
elevators
makes
Dover No.1.

Every year since 1979 Dover has
made more elevators than anyone
else in America.

For the tallest office building
in Austin, Texas, we built the
fastest elevators in town. Four
high-rise elevators in One Amer-
ican Center move passengers at
1,000 fpm. Dover Traflomatic IT®
microprocessor controls further
speed service by minimizing
response time.

Fourteen other low and mid-
rise Dover elevators serve this
enormous new downtown office,
shopping and dining complex.

For information on Dover
elevators or assistance on any
elevator project call your local
Dover office. Or write Dover
Elevator Systems, Inc., P.O. Box
2177, Memphis, TN 38101.

One American Center

Owner: Rust Properties

Architect: Morris Aubrey and
Associates

Contractor: Gilbane Building Co.

Elevators sold and installed by Dover

Elevator Co., Austin, Texas
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l]lusionary
‘Stage Sets’

Huberto Calzada paints pristine architec-
tural environments that are realistic yet
contain dreamlike elements. His colored
forms, weightless cantilevered stairs, and
controlled planes are reminiscent of the
architecture of Mexican Luis Barragan.

A native of Cuba who came to this
country at an early age, Calzada draws
on Latin American traditions and Medi-
terranean influences to provide powerful
subjects for his acrylic paintings. His use
of bright sunlight and deep shadows, reflec-
tions, portals, and pictures within pictures
create three-dimensional spaces that sug-
gest isolated stage sets. Perspectives
through open doorways lead the eye to a
single point on a blank horizon.

His objective reality and “art of illusion”
is evident in “Reflections as Completion
IV” (right); the reflected colonial stained
glass image in the “painting’s painting™ has
a broken section, but its shadow remains
whole. In “A World Within #16” (below),
Calzada opens a contained space to the
sky above and the horizon beyond the
doorway to contrast his “inner and outer
worlds,” while “The Manuscript” (below
right) has his recurring archway framed
within a Vitruvian ruin.

Calzada’s recent show at the Baumgarten
Galleries in Washington, D.C., was enti-
tled “Architecture is Frozen Music”
because as he says, he uses “aspects of
representation like a composer uses notes,
rhythms, and harmony to establish a
melodic line.” Lynn NesmiTa
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TheTl Pro

where no

Now you can have true
CAD at an affordable price.
Plus an out-of-this-world
PC package for your
unique computing needs.

High quality computer-aided design
has usually meant working with
highly expensive mainframes.

But now, with the TI Professional
Computer and AutoCAD™ 2 software
from Autodesk, Inc., you can put
real CAD on your desk for under
$10,000. And you'll have a superior
PC system for other computing needs
—available in a package of hardware,
service, training and support no other

PC offers.

TI and AutoCAD 2 let you
explore the outer limits of
your imagination.
AutoCAD 2 gives you mainframe
capabilities like multilayering and
precise dimensioning, plus isometric
design and piece part takeoff attributes.
You can create your own symbol and
parts libraries. Use bi-directional zoom
to go from a full building elevation to
the smallest bolt with trillion-to-one
precision. And move, copy, rotate or
delete any part of your drawing.

“You can use your imagination
g more and come
8l up with much
better designs
much faster.”
—Lansing Pugh,
Architect,
Austin,
Texas.

The perfect match of CAD

and machine.
Running AutoCAD 2 on the TI

Professional Computer can yield spec-
tacular results. High resolution
graphics (720 x 300 pixels) give you
crisp characters, lines and curves.
Unlike many PCs TI shows up to 8




fessional C

|
| Create drawings of I
‘\ any size to any scale.

78
colors simultaneously. And lets you
mix and display text and graphics
at once.

The TI Professional Computer is
part of a complete system that gives
you better performance from the best-
selling software for other applications,
too. It’s an uncommonly expandable
system that works with a vast range of
peripherals. It can all be configured to
your own individual needs. And grow
as you grow.

We also offer optional service and
support packages unobtainable any-
where else. Like a 24-hour customer
support line.
Extended 1- or

SUpPPOLt Programs.
And regional train-
ing seminars to get
you started.

omputer takes CAD
PC CAD has gone before.

Is this the I'lght? CAD MAIN BRIDGE QoWhat size drawings
’slylstem for you! e

has the answers.
You have your own special AoOur system works

way of working, your own
unique needs. If the

answers below apply to
you, the TI/AutoCAD 2

system is your best choice.

Qo Are your drawings
dimensioned?

A.lf they are, our
system automatically
computes them with a
choice of linear, angular,
aligned, circular and
leader options.

QoDO you often modify

existing drawings?

simple, with a revised, taal.

plotted drawing that looks as good as
the original. So, your productivity
will be greatly improved.

Q. Are overlays useful to you?

Aolf 50, you can store information
in unlimited, named layers, and turn
them on or off for display or plotting
in any color combination.

Q. Do you use standard symbols

or parts?

Ao AutoCAD 2 offers optional
symbol libraries and lets you create
your own.

AutoCAD is arrademark of Autodesk, Inc.
“Star Trek" elements used with permission of
Paramount Pictures Corp., the copyright owner.
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Beam down from the

A +We make it fast and D