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Ceilings that give spaces a quiet sense of drama.

Crossgate™
Acoustical
Ceilings

If it’s drama you're looking for, no other
acoustical ceilings give it to you quite like
the Crossgate Collection. Introduce any
one into an interior, and you create a
contemporary look that’s unique among
commercial ceilings.

The effect is sweeping and dramatic.
But its creation is simple. The original
Crossgate design uses 2'x2’ semiconcealed
panels scored to simulate 6" linear strips.
Then cross-scored with a continuous pat-
tern and painted in one of four subtle
earth tones or four accent colors.

Two new designs—Crossgate-Linear
and Crossgate-Grid—feature tegular edges
on all four sides. This allows the design
elements to project dramatically beneath
the grid, resulting in deeply etched, grace-
fully powerful visuals. These designs are
available in the four earth tones.

Let Crossgate dramatize your next
commercial design. For further details,
write: Armstrong, Dept. 37NA]J, P.O.
Box 3001, Lancaster, PA 17604.
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Forms & Surfaces introduces Bultop * the synthetic
rubber flooring with the new domed profile. It

has all the advantages of conventional studded
rubber flooring, but its unique design makes it
easier to maintain. What’ske. we think the soft
profile is a handsome improvement on the
conventional disc design. Bultop®is slip resistant,
extremely durable, and resistant to scuffs, burns
and chemicals. Available in 12 attractive colors.
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PERFORNMER

Introducing...
the first multi-function window designed
and built to meet the specs of a lifetime.

The Performer. New from Kawneer.

The window that does everything.

The Performer, Kawneer’s High Performance Inswing Casement
Window System can provide the varied range of functions today’s
buildings require —ventilation, washing from interior, emergency,
and fixed glass holding. In addition, The Performer offers light and
sound control, as well as state-of-the-art thermal control.

The window that survived everything.

The Performer earned its name by surviving a comprehensive
regimen of tests designed to prove its life-cycle claims. Heat loss
and gain, sound and light control, as
well as condensation resistance were
all considered. But, even more
important, high performance air and
water infiltration resistance, structural
performance, corner joinery strength,
and even ease of glass replacement
factors were also required for The
Industry standard  The Performer  Performer to live up to strict Kawneer

e standards for a lifetime.

The window that works anywhere.

The Performer is ideal for hospitals, schools, government
buildings, office buildings, airport areas, and many other
applications where multiple functions would be an added dimension
to a building’s appeal. For renovation projects, The Performer
System can be easily and aesthetically integrated into remodeling,
allowing maintenance of the original design charm while meeting
contemporary performance standards.

The window that lasts.

Long after the bid is history, the performance of a window will
keep appearing on a building’s bottom line. The ability of a
multi-function window to retain its design integrity through years of
service and exposure to the elements is what makes The Performer
an important consideration for your next project no matter what your
design requirements are.

For more information, contact your Kawneer sales representative,
or write: The Kawneer Company, Dept. C, 1105 North Front Street,
Niles, Ml 49120.

IKawneer

The designer’s ele

Circle 3 on inform

Can be washed
from interior



Accommodates
fixed glass

e -

o
b
w
>
Qo
c
O
o
e
Q
=
w




EVENTS

Aug. 1-3: Fifth Annual ASCE-EMD Spe-
cialty Conference, College of Engineering,
University of Wyoming, Laramie.

Aug. 1-5: Course on Improving Profes-
sional Effectiveness for Architects, Plan-
ners, and Engineers, Laboratory of Archi-
tecture and Planning, MIT, Cambridge,
Mass.

Aug. 1-12: Seminar and Workshop on
Design and Housing in Developing
Countries: Alternative Roles for Users and
Institutions, Laboratory of Architecture
and Planning, MIT, Cambridge, Mass.
Aug. 8-10: Third Annual Window Energy
Show, Las Vegas. Contact: Window
Energy Systems, 345 Cedar Building, Suite
450, St. Paul, Minn. 55101.

Aug. 8-12: Workshop on Wood — Design
of Structural Elements, Department of
Engineering and Applied Science, Uni-
versity of Wisconsin, Madison.

Aug. 15-18: Workshop on Architectural
Technology: Acoustics, Lighting, Energy/
Design, Life Safety, Roger Williams Col-
lege, Bristol, R.I.

Aug. 15-19: Seminar on Continuity and
Change: Design Strategies for Large-Scale
Urban Developments (Designing in Is-
lamic Cultures Series), Laboratory of
Architecture and Planning, MIT, Cam-
bridge, Mass.

Aug. 23-27: Conference on Energy Re-
source Management, San Francisco.
Contact: Energy Resource Management
'83, P.O. Box 2787, Springfield, Mass.
22152

Aug. 26-Sept. 1: Renewable Energy Tech-
nologies Symposium and International
Exposition, Anaheim, Calif. Contact:
Technology Marketing Analysis Corpora-
tion, 680 Beach St., Suite 428, San Fran-
cisco, Calif. 94109.

Sept. 10-15: Twenty-third Italian Furni-
ture, Eighth Euroluce, and Second Eimu
Exhibitions, Milan. Contact: COSMIT,
Corso Magenta 96, Uffici 1-20123 Milan,
Italy.

Oct. 23-29: International Council of Soci-
eties of Industrial Design 13th World
Congress, Milan. Contact: Lidia Vealnti,
Officio Stampa Estero, Via Mascheroni
1, 20123 Milan, Italy.

The Auditorium Building Research: |
would like to add some pertinent infor-
mation to the article on Adler & Sullivan’s
Auditorium Building (see April, page 44).
The research into and documentation of
the structural and mechanical systems of
the building was a project spanning two
summers (1979 and 1980), and many have
contributed to its timely completion.

I was the on-site project supervisor in
Chicago during both summers. During the
first summer, I had the help of T. Ken-
drick and during the second summer, that
6 ARCHITECTURE/JULY 1983

of L. Hochulii, C. Berlow, M. Palmer, W.
Percival, and A. Ventura. Much of the
research and many of the preliminary
drawings were done in the first summer,
and a brief summary appeared in Inland
Architect in September 1979. Mylar draw-
ings were prepared in the second summer.

In addition, a historical manuscript to
accompany these drawings was prepared
by C. Gregersen. During the first phase,
D. Stevenson was the Historic American
Engineering Record/Washington project
manager, and J. Burns had that position
during the second summer. Roosevelt
University—in particular D. Perlman, H.
Price, and P. Holt—helped provide a sup-
portive atmosphere and made our day-to-
day work more enjoyable.

The project resulted in 53 drawings that
were submitted to Washington office of
the Historic American Engineering
Record/Historic American Buildings Sur-
vey for depositing in the division of prints
and photographs at the Library of Con-
gress. The three drawings on page 44 of
the JournaL article are from this set.
The full set is expected to be incorpo-
rated into Roosevelt University’s master
plan for rehabilitation of the landmark
building. Rita Gorawara,

Associate Member, AIA
University of Chicago

NCARB'’s Degree Requirement: While I
am not interested in entering an unending
letter debate on the subject of the Na-
tional Council of Architectural Registra-
tion Boards' degree requirement, I believe
there is an important point overlooked
by Burton L. Roslyn, FAIA, in his re-
sponse published in the April issue (page
11) in response to my previous letter: If
a person has the ability to pass exactly
the same exam as another person, the
fact that one person attended a univer-
sity through to degree is no longer of
consequence.

Once that exam occurs and the ability
has been proven, all that has been in the
past is forgotten. All that matters is that
both people have proven their ability and
qualifications to receive the title of archi-
tect.

I smiled at the old “nurse” philosophy
being used once again to equate the rela-
tionship of the apprentice architect to the
architect. The designer is better equated
to the practicing intern, assisting on oper-
ations until the time comes to solo. The
apprentice architect works under the
supervising architect doing exactly the
work as he will upon the completion of
the licensing exam. A nurse never does
the work of the doctor; an architectural
apprentice always does the work of an
architect.

Elitism is usually a wasted effort. Soci-
ety has never been improved by one seg-
ment looking down on another; especially
when both segments are equally qualified.

If some architects are prone to elitism, it
should not be directed toward those who
have proven their ability to be equals.
Finally, I would echo the sentiments
of Thomas H. Teasdale, FAIA, who
warned us not to accept NCARB's assur-
ances that an alternative to the degree
requirement will be studied. We should
not be easily lulled into not persuing this
totally unacceptable position by NCARB.
Keith White, AIA
Fullerton, Calif.

I feel compelled to respond to the contin-
uing debate over the question of a degree
requirement for the NCARB certificate
qualification. Yes, the degree should be
mandatory, since the college experience
is as valuable as practical experience.

Since graduating five years ago, I have
certainly tasted the bitter truth serum of
pragmatism. Obviously, the knowledge of
production, working drawings, and pro-
fessional practice is developed through
the incessant flow of project involvements.
From starting with the intimate affairs
with the blueprint machine, to endless
hours of drafting, through experiencing
project administration, the growing pro-
fessional learns the many skills and prin-
ciples necessary for the making of the
responsible architect. No one denies the
serious obligation to serve society with
an understanding of its health, safety, and
welfare, which comes through office
practice.

Nevertheless, there is something to be
said for education. Besides experiencing
the vocabulary of design theory through
the studio process, scanning infinite color
slides of 5,000 years of architectural his-
tory (a little culture never hurts), being
lectured on the technical aspects of build-
ing systems, not to mention the numer-
ous electives including planning, psy-
chology, etc., there is one significant attri-
bute attained by the architectural grad-
uate. This is the ability to systematically,
rationally, and intuitively solve problems
in terms of both the art and science of
architecture.

Typical office practice rarely offers the
opportunity to be lectured in statistics,
methodology, or to perform 3-D form
studies in abstract geometric languages.
In addition, numerous “crash™ courses are
necessarily available to help prepare can-
didates for the licensing exams, particu-

continued on page 85

Clarification: The resolution introduced
by the California Chapter/AIA on imple-
mentation of AIA’s nuclear disarmament
resolution (see June, page 16) failed to be
accepted by the delegates as new busi-
ness at the national convention, but the
resolution’s sponsor expressed satisfaction
with the Institute’s efforts to implement
the 1982 disarmament resolution, which
include AIA working with Ground Zero.



FOR OFF THE FLOOR
ROUGHING.

Model No. 54-BO.

Back or side drain outlet simplifies
flat slab, high rise construction.

Classic Terrazzo shower floors
for hotels, apartment towers,
condominiums and dormitories.

® Protect the structural integrity of the
building floor by eliminating the need
to sleeve the concrete during the pour
or core drill it later.

® Gain maximum utilization of floor space.
Our custom shower floors can accommodate
unusual sizes and shapes.

® Save time and money—cost savings of
30 to 50 percent compared with on-site
construction.

Send for specifications. . .

Add beauty and elegance as well as practicality to
your designs. Terrazzo is composed of marble chips
cast in white Portland cement, then ground smooth,
grouted and sealed to resist stain. Choose our stan-
dard black and white marble chips—or your choice
of white, tan or green.

Back or side outlet is available on Williams com-
plete line of precast Terrazzo shower floors including
square, rectangular and corner models. Specify BO
for back outlet, or SO for side outlet, by adding
suffix to the model number. The drain will be cen-
tered on the back or side dimension respectively.

WILLIAMS

STERN-WILLIAMS, INC. « P.O. BOX 8004 - SHAWNEE MISSION, KANSAS 66208

Circle 4 on information card






that, as good as our products
are, they’llhold uponly aswell C ( or
~ glven ongoing training.

as the way they’re put down.
THE BEST

That’s why we've made a major
commitment to assure the
highest quality roof installa-
tions. That commitment: the
Owens-Corning Certified Roof-
ing Contractor.

Certified Contractors are
a select group of proven pro-
fessionals who have met the
industry’s most stringent
standards for roofing and
business performance—
Owens-Cornings.

THE TOP ROOF FOR ANY BOTTOM LINE

To stay on top of this con-
Certified Contractors are

To understand and dem-
onstrate proper appli-
cation techniques and
procedures. To gain a
thorough knowledge of
Owens-Corning roofing
products.

THE BEST
PRODUCTS

A contractor has a
vested interest in
the products he
puts down. If
anything
goes

wrong, .
he's %
called back. -

That’s why a

Certified Contractor
installs those products with

tinually changing industry,

~ most durable ever made. With
over 6 billion sq. ft. installed
in 18 years.
And Owens-Corning
Fiberglas® roof insula-
tion is the best base

for any built-up roof.
With excellent dimen-
sional stability, resil-
ience and ventability.

THE BEST
GUARANTY

But the ultimate proof
of how well our roofs
stand up is how well
we stand behind
them. Installed by a
Certified Roofing Con-
tractor, our roofs offer
the industry’s best guar-
anties. Up to 20 years. If
we didn’t install your roof,
let us give you our complete
cover story. Call L. Diller
at (800) 537-3476. In Ohio,

the best proven in-use perform- (419) 248-5511. Or write B.PF.

ance—Owens-Cornings.
Perma Ply-R® roofing felt,
for instance, is the strongest,

Meeks, Owens-Corning Fiber-
glas Corp., Fiberglas Tower,
Toledo, Ohio 43659.

© O-C.F. Corp. 1983

Circle 5 on information card




Coumbia supertube!

Fluorescent lighting that goes up, ...
over... down... or around comers...
wherever you want if!

Columbia Lighting'’s versatile aluminum
supertube brings flexibility and sparkling colors
to architectural lighting. They may be suspended
from ceilings or bracket mounted on walls

Columbia in standard or custom sizes to fit your job. Lamp
&ﬁfﬂhﬁimj openings are symmetrically centered and
= = each fixture retains its own “turnability” . . . you

D[VFD'@ T.A. Box 2787 Spokane, WA 99220 can aim it. For more information contact your

Columbia agent or write us; we have answers
to lighting questions you've yet to ask

——— A
usi . . . s
S—U. 5. INDUS TRIES, INC. Circle 6 on information card




Practice

The World Observed from Aspen
(With Glimmers of the Future)

As Charles Eames did in his film “The
Powers of Ten,” those attending the 1983
International Design Conference in Aspen
examined their realm from both molecu-
lar and universal perspectives. The theme
of the conference was “The Future Isn't
What It Used to Be,” and speakers ranged
from a molecular biologist delving into
the frontiers of brain research to an entre-
preneur who advised that computers
named Lisa are handmaidens of the fu-
ture. Synergy, politics, improvisation, and
ideology shared the podium with fantas-
tic furnishings, balloon sculptures, and
celebrations of Vienna's past. Calls were
made for responsibility and challenge in
dealing with changing populations and
social mores, and for ethical standards in
the press and politics.

The future may not be what it used to
be, but the Aspen conference is. Provoc-
ative and outrageous, contemplative and
party-filled; attendees basking in the sun,
freezing in the snow, and filling the air
with speculation.

The conference opened with a flight
of fancy via George Melies' 1902 film,
“A Trip to the Moon.” Michael Pittas,
director of the design arts program of
the National Endowment of the Arts,
then spoke of attitudes toward the future:
“I fear that too many of us in the design
fields deal with yesterday’s problems, at
our worst, and, at our best, display such
shortsightedness that we cannot seem to
extend our ideas into futures that con-
tain any degree of uncertainty, or risk,
or even chance of failure.” Pittas noted
the irony of the design professions, trained
to shape the future, focusing on the past
and claiming impotence as defense. “We
have contented ourselves with finding
more and more beautiful answers to
smaller and smaller problems,” he said.
“We have lost contact with politicians,
economists, social scientists—with deci-
sionmakers. We speak and write and
design for each other.”

Pittas was followed by the first of the
“young turks” brought to Aspen on NEA
or IBM international fellowships as
glimpses of the future. Interspersed
throughout the week, the fellows gave

short presentations and engaged in longer
“conversations.” Maya Lin was the young-
est fellow, rapidly seasoning in the after-
math of the Vietnam Memorial. And the
oldest harbinger of the future was archi-
tect Michael Brill.

Lin's presentation was poetic, with
slides of the memorial and an antiwar
poem by Archibald Mac Leish. Brill’'s was
physical, using bold and hand-hewn graph-
ics to make points about our perceptions
of design. “Aspen people believe design
really affects the behavior, satisfaction,
and productivity of individuals, groups,
and institutions. Most normal people don’t
believe this. Talking about the interior
design of buildings, the big group that
doesn’t believe design counts includes:
fancy architects and most clients. .. the
folks who influence what and how we
build and how we use it.” Brill asked why
people don’t believe buildings count and
answered that people are adaptable and
make bad buildings look good; most ef-
fects take place over months and years;
we don't think of buildings as tools, or
places to use; and nobody has proven
that it is important that they work. The
result is that “buildings don’t work; they
are seen as a cost center, not a resource,
and designers are seen as a frill, not a
resourse either.”

Robert Hughes spoke to design values in
another vein. The art critic of Time,
erudite, elegant, and flamboyant in the
tradition of British orators, Hughes de-
cried the current fascination with de-
construction as a basis for design criticism.
Deconstruction, he said, relies on pulling
apart design objects and ephemeralizing
them; it assumes that a powerful ideol-
ogy is embodied in the object and that
by dematerializing the object, the ideol-
ogy is what'’s left. But, “ideology is at-
tributed, not designed in,” and he com-
pares the vision of a gunmaker, for ex-
ample, crafting a tool, to our view of it
symbolizing a culture. “Symbolism is not
designed in. A Saturday night special is
not ‘the gun of the ghetto,” it is cheap.”

Architecture, however, inside or out,
was not the dominant theme of the con-
ference. Breadth, perhaps more than

depth, characterized the event, and the
mix was rich, touching the senses as well
as the mind. Adaptability was a recur-
rent theme and, translated to music and
its design or composition, improvisation
became a topic. And here words were
few and emotions high. Billy Taylor,
exponent, interpreter, and performer, pre-
sented the processes of improvisation and
creativity of jazz as a cultural link between
present, past, and future. South African
Abdullah Ibrahim (formerly Dollar Brand)
performed his own “African Dawn,” a
piece of power and beauty that easily tran-
scended the cold and hard benches of
the tent.

I. F. Clarke gave the formal keynote
speech. A historian of the future, curious
about the interactions between futurist
fiction and the social, political, and tech-
nological ideas of the last 200 years,
Clarke spoke of the failure to anticipate
as a critical issue for the future. Recall-
ing the Utopian ideals of yesteryear and
the fatal fallacies of forecasting in the
past, he noted that predicted futures rarely
come to pass. In that sense, “the future
is always what it used to be; we never
see the big picture or the ideas and devel-
opments that change nations and the con-
ditions of humanity.”

Charles Hampton-Turner, psychologist
and author of Sane Asylum and Maps of
the Mind, spoke of the need for synergy
of thought and deed, echoing Clarke’s
caution for the wholistic view. His talk
was called “Paradigms for Excellence,”
and he called for vulnerability as a basis
for emotional strength and synergy as rec-
onciliation of individual and group needs,
an abstraction from the whole. “The test
of a first-rate intelligence is to have two
opposing views and yet function. Synergy
is the dovetailing of text and context, of
different values to beneficial purpose. It
is freedom in context.”

Synergy, and energy, took new form
with the presentations of Steven Jobs, at
age 27 board chairman of Apple Com-
puters, which he cofounded with Stephen
Wozniak in 1976 and financed by selling
his Volkswagen for $1,300. Now the
golden boy of American entrepreneurs,
Jobs dares to dream. He introduced Lisa,
a new, graphically minded Apple com-
puter, and spoke of sales in multimillions.
Optimistic, brash, and effective, Jobs was
sure about the future of computers, even
if his expectations for designers proved
confounding.

Molecular biologist Gerald Edelman
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spoke of a different excitement in brain
research. A Nobel Prize winner in 1972
and director of the Neurosciences Insti-
tute in New York, as well as professor
and head of the Laboratory of Molecular
and Developmental Biology at Rockefel-
ler Institute, Edelman said, “The brain is
not a computer—it's more like a garden.”
He went on to say that the impulse to
compare the workings of the brain with
a computer is pure fallacy and a danger-
ous one in addition. After a scholarly,
though humane, discussion of evolution-
ary theory as a reference, Edelman pre-
sented his own research, which states that
we are born with all our learning capaci-
ties, and that we make connections that
are random. The strong ones are strength-
ened and the weak ones weakened for a
dynamic concept of learning, or evolu-
tion within the brain. The randomness is
supported by the huge numbers of possi-
ble connections—over 100 billion, or, if
we were to count one per second, it would
take us 32 million years to count them
all. The implications?

Edelman is clear, though still probing
for himself: “Individuality is unavoidable
and essential and precious. Categoriza-
tion is fundamental and adaptive (im-
portant for designers). Memory is re-
categorization with decoration. (Memory
is not replication, as it is with a computer.)
Free will and free agents exist, but are
limited. Both chronology and repertory
(defined by natural selection and envi-
ronment) are important; that is why 1Q
tests are stupid. They are indissoluably
linked to the world by natural selection
and group selection, and each of us is
indissoluably linked to world group se-
lection. No idea is a priori authentic by
any method.

“All perception is an act of creation—
all memory is an imaginative, not rote,
act. The political order is defined by
langauge, but like a poem, where words
have meanings unlike any dictionary and
are filled with error. No computer can
create this world.

“Computers have logic; they are an
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extension of our logic. But they do not
write symphonies, and therein lies our
freedom. Not all people are equal, but
all must be equally free.

“Science is the imagination in service
of verifiable truth. Art is the objectifica-
tion of emotion, the embodiment of emo-
tion in a structured object. We are born
with an excess repertory and that allows
us to define values. Design is the happy
marriage of art, science, and values.”

Edelman’s exploration of the mind
closed the conference while opening the
mindsofattendees. MARGUERITE VILLECCO

Bruce Goff’s ‘Life and Works’
Celebrated in Oklahoma Cities

Former students, apprentices, colleagues,
contractors, and clients of Bruce Goff
celebrated the life and works of the idio-
syncratic architect last month in several
Oklahoma cities.

Goff, who died last Aug. 4, was remem-
bered in Oklahoma City, Tulsa, Bartles-
ville, and particularly Norman, where he
chaired Oklahoma University’s architec-
ture school from 1948-55 and built his
best known work, the Bavinger house, in
1950. On June 8, which would have been
Goff’s 79th birthday, tributes were paid
during a gathering at the university’s stu-
dent union. Goff was “the greatest cre-
ative genius I have ever known,” said
Oklahoma University President Emeritus
George Cross. “A session with him would
make even me believe I could be crea-
tive.”

A former Oklahoma student, Japanese
architect Tabenobu Mohri, said, “The
word ‘kindness’ does not describe how
Goff cared for everyone. His every word
rubbed my heart.”

Jerri Hodges Bonebrake talked about
her “old but ever-new friendship™ with
Goff, whom she met when she was 17
years old and later became his “awed but
comfortable” secretary. “He taught more
than architecture,” she said. “He brought
something beautiful to everyone.”

The spiral Bavinger house, built for an
art professor in a rocky ravine, and other
Goff buildings were open to the architect’s
friends during the three-day celebration.
These included the 1949 Ledbetter/Taylor
house in Norman, a major solar/biocli-
matic design; the 1955 Frank house in
Sapullpa, with its pottery shapes and mate-
rials built for the originators of Frankoma
Pottery; Tulsa’s Boston Avenue Method-
ist Church of 1926; the Jones house in
Bartlesville, built in 1958 for a collector
of American antiques; and the Joe Price
house, also in Bartlesville, with its three
stages responding to client needs.
Jerrrey Cook, AIA

M. Cook is author of The Architecture
of Bruce Goff.

[ T~

NAAB Tests New Evaluation
Criteria in Architecture Schools

The National Architectural Accrediting
Board (NAAB) is testing new “achieve-
ment oriented performance criteria” in
evaluating architectural school programs.
The criteria, adopted in March by the
NAAB board of directors, are undergo-
ing tests at seven schools across the coun-
try. They are “much more specific™ in
describing the content of a school’s pro-
gram and how it will be evaluated, and
“achievement oriented,” according to
John Wilson-Jeronimo, executive director
of NAAB.

The criteria cover four areas: history,
human behavior, and environment: de-
sign; technical systems; and practice. Each
of these areas is further divided into a
total of 15 subcategories.

Jeronimo explains that where a school
has previously been judged on its pro-
gram or “the promise of its program” in
preparing the student for the architectural
profession (as set forth in the school’s
educational development plan), NAAB
will now be considering the “outcome”
of the program, namely the architectural
graduate.

The schools at which the criteria are
being tested have been asked to submit
their school reports under the new criteria
by the beginning of this month. These
are to be reviewed at NAAB's October
board meeting, and further refinement
of the criteria is to follow. Jeronimo says
the new guidelines, their implementation,
and a system for measuring compliance
should be ready on a nationwide basis
by 1984.

The seven schools, which are testing
the criteria voluntarily, represent a num-
ber of different undergraduate and gradu-
ate programs. They are Harvard, Missis-
sippi State University, the University of
Cincinnati, the University of Hawaii at
Manoa, the University of North Carolina
at Charlotte, the University of Pennsyl-
vania, and the University of Wisconsin at
Milwaukee.

The criteria were contained in a report
prepared by a committee formulated to
study accreditation and its process. The
committee’s members represented NAAB
and its four sponsoring organizations: Wil-
liam G. McMinn, FAIA, and William A.
Carlislie, FAIA, from NAAB; Dwight
Bonham, FAIA, and Ballard H.T. Kirk,
FAIA, from the National Council of Arch-
itectural Registration Boards; Robert Har-
ris, FAIA, and William Porter, FAIA,
from the Association of Collegiate Schools
of Architecture; Randall Vosbeck, FAIA,
and S. Scott Ferebee Jr., FAIA, from
AIA; Martha Lampkin from the Associa-
tion of Student Chapters/AIA; and
Jeronimo from NAAB.

News continued on page 14
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The Institute

Exploring Our Changing Society,
(Cities, and Architectural Forms

Theme presentations at AIA’s convention
in May offered a rich contrast and com-
plement to each other, one considering
movements in American society at large,
another how American cities and com-
munities are changing, and a third how
architectural form can be hospitable or
rude.

Perhaps the central idea in the presen-
tation of John Naisbitt was that “things
are not going to get better, things are
going to get different.” Naisbitt, author
of the book Megatrends and publisher of
the “Trend Report,” concentrated on
changes in America’s economy and social
structure.

Naisbitt said that we are in the transi-
tion from an industrial-based economy to
one based in electronics and information,
a change unequaled in importance since
the shift from agriculture to industry 150
years ago. With this change has come
confusion and a slowdown in America’s
industrial capacity, he said.

In the 1970s, 20 million new jobs were
created, 90 percent of them in the infor-
mation/service sector, Naisbitt continued,
and by 2000, “as much as a third of the
world’s manufactured goods will be man-
ufactured in the Third World,” which will
result in a “global economy,” making the
notion of a national economy obsolete.

Naisbitt predicted that increasing use
of computers and information sharing will
be marked by the decentralization of gov-
ernment and other institutions. For the
profession, this is evidenced in the re-
newed interest in regional architecture.
Naisbitt also said that more commissions
are going to local rather than out-of-state
firms.

He also foresees that population will
continue to shift to the Southwest and
Florida. High-tech industries do not need
the infrastructure of the old industrial base
for manufacturing, so new factory loca-
tions are chosen for the “quality of life
.. . the quality of climate, the schools,
and cultural offerings,” he said.

This population shift will leave indus-
trial cities, particularly those in the North-
east and Midwest, languishing, he said:
“We are going to save some of our cities
and not others, and it is all going to turn
on local initiative. So the only national
policy I think is in tune with that is one
that acknowledges and rewards that local
initiative.”

Naisbitt also predicts that individuals
will take increased responsibility for qual-
14 ARCHITECTURE/JULY 1983

ity of life. “In the ’50s,” he said, “we
turned our souls over to the corporations,
our health over to the medical establish-
ment, our kids over to the schools, and
our welfare over to the government, and
now we are reclaiming those in a kind of
old-fashioned self-reliance that is part of
the new economy.”

In a followup panel discussion, Paul
Gapp, architecture critic for the Chicago
Tribune, expressed concern that with the
focus on the broad social changes that
Naisbitt believes will come about, archi-
tects may ignore the more mundane as-
pects of the built environment, like leaky
roofs and indoor pollution. Gapp was also
suspect of the computer’s role in design:
“You can’t program beauty into them,
and there’s no software for the soul.”

Philip Carter, a New Orleans writer and
developer, believes that those without
access to capital will not share the posi-
tive outlook of Naisbitt, and may become
victims of the age. “The America of
Megatrends, " said Carter, “does not em-
brace the country as a whole.” Members
of the audience also expressed concern
about how minorities and the poor will
fit into the information age.

Naisbitt responded by saying that local
leadership should take a more active role
in helping the underprivileged to help
themselves and encourage workers to
retrain themselves for the new economy.
As for architects, Naisbitt said that they
should “reconceptualize™ what their func-
tion in society is and “engage the process
of change.”

In contrast to Naisbitt’s upbeat view of
the future, George Sternlieb, founder and
director of Rutgers University’s Center
of Urban Policy Research, presented a
view of the contemporary city and its
architectural response to the changing
economy.

Pointing to the fact that in the last
decade the median family income has
declined steadily, Sternlieb said the result
has been a crisis of future expectations.
“The temptation within the United States
right now is to optimize the short run
and go with your winners. Within this
context, most of our older cities and par-
ticularly our industrial cities are viewed
as losers.”

Sternlieb recounted that the historical
role of the city in America was as a cen-
ter of commerce and industrial manufac-
ture. Today's obsolete cities are a result
of the change in the economic base, he

said. “There is nobody who can figure
out what to do with a used smokestack
city, and there are lots of them.”

In reaction to urban decline, cities
within cities have formed, he noted. The
new subcity is smaller, more sophisticated,
and has no relationship to the old func-
tions or the people housed in the decay-
ing city. Sternlieb also said that the jobs
created in the new high-tech economy will
not be filled by the displaced city worker.

The result of these phenomena, Stern-
lieb said, is an uneasy coexistence in cit-
ies between the haves and the have-nots,
and this has led to architectural form that
shields the haves from the have-nots.
Developments such as Ghirardelli Square,
Faneuil Hall, and Harborplace offer all
the same merchandise, said Sternlieb,
while providing shelter from the surround-
ing urban disorder. “We have the triumph
of Disneyland, and it is an appropriate
triumph because when you charge $15
per head, you screen out the unruly. It
has history and it has fantasy, with charm
and plenty of toilets.”

In the panel discussion that followed,
Arcurtecture Editor in Chief Donald
Canty said that the advent of inner city
rehabilitation projects and boutiques have
“costumed” the cities and made us “feel
good about them™ without attacking the
root of urban decay, which is killing the
city’s disadvantaged both physically and
spiritually.

Henri Mortimer Favrot Jr., AIA, of
Metairie, La., expressed his belief that
architects need to be more involved with
the development process and all aspects
of urban life if they expect to deal with
problems effectively.

The present conditions of the city have
been with us for some time now, said
University of New Orleans Professor
Ralph Thayer, who expects them to con-
tinue until redress in government policies,
tax codes, and the investment activities
of corporate America.

In response to the audience’s concern
about what will happen to industrial cit-
ies and how they can be rejuvinated,
Sternlieb said that one must “reinvent
yesterday,” in terms of small-scale retail-
ing, and develop functions for obsolete
cities.

Turning toward more pragmatic aspects
of architecture, William H. Whyte, head
of the New York City Street Life Project
and author of The Social Life of Small
Urban Spaces, demonstrated with photo-
graphs the impact of architectural form
on street life. He concentrated on street
walls, glass, entrances, and steps.

Whyte took obvious delight in castigat-
ing what he called the dominant visual
image in the city: the blank wall. The
blank wall essentially robs the street of
life and has a variety of propagators. The
suburban shopping mall form transplanted

continued on page 17
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The Institute from page 14

into the city, said Whyte, is inappropriate
and results in the blank wall as do many
convention centers, banks, and institu-
tional buildings.

Whyte also rebuked the builders of
megastructures and utility firms for the
blank walls they produce. The telephone
company, said Whyte, is one of the most
notorious. “Whenever you look up and
see that bell on the top of a building, you
can be sure there is a blank wall at the
bottom.™

As an alternative to the blank wall, said
Whyte, architects should study the char-
acteristics of successful shopping streets:
narrow sidewalks to channel activity, the
rhythm of individual facades like brown-
stones, and glazed second stories that pro-
duce a “double-loaded street.” Glass that
can be seen through, said Whyte, pro-
vides orientation and glimpses of street
life for those within the building, and
invites the passerby.

Entrances, suggested Whyte, should be
a gray area with the qualities of both
inside and outside, with doorways that
facilitate pedestrian flow. “We came to
the startling conclusion that the ideal
doorway is to have a door and leave it
open,” he said, although codes do not
encourage this.

Steps, another component in street life,
should be less steep, with less riser and
more tread, said Whyte. When incorpo-
rated into plazas they should be at right
angles to create seating niches, he said,
and encouraged architects to “cherish
right angles. Give people the choice and
they will flock there for more comfort-
able group seating.”

In the discussion that followed, all of
the panelists reacted to Whyte's analysis
of street life in a positive way. David
Dillon, architecture critic for the Dallas
Morning News and an ARCHITECTURE CON-
tributing editor, commended Whyte for
focusing on how urban spaces are actually
used by people and said that his conclu-
sions, despite their self-evidence, have
not been as obvious to architects.

Eugene Cizek, AIA, of Tulane Univer-
sity’s school of architecture took that com-
ment a bit further by saying that archi-
tects need to focus the same kind of
attention on city spaces as Whyte has.
He added that interest in historic preser-
vation might lead to a better understand-
ing of how such space has been made in
the past.

Former Institute President Charles E.
Schwing, FAIA, responed to an audience
query about the architect’s ability to
change people’s life styles by saying that
architecture may not change life style,
but can enhance its quality. He also com-
mented, as did Whyte, on the fact that
many of the strategies outlined in the
presentation for making livable city spaces
are strikingly simple.

Convention Adopts Diverse
Resolutions, Bylaws Change

Eight resolutions were passed during the
Institute’s annual convention in New Or-
leans this May. The 811 delegates also
approved a bylaws amendment that af-
fected the parliamentary procedures of
the convention’s business sessions.

The bylaws amendment, introduced by
the California Council/AlA, claimed that
on issues of disagreement, a voice vote is
inaccurate in assessing the strength of a
minority. The amendment directs that roll
call votes will be granted by a call of the
roll of regions (instead of by voice vote),
each region being entitled to the same
number of votes assigned to all compo-
nents of that region. A roll call vote must
be approved by one-third of the delegates.
The amendment took effect immediately.

In reaction to AIA's pursuit of the
Direction '80s program, which calls for a
shift of emphasis from architects to ar-
chitecture, a resolution reaffirming the
Institute’s commitment to its members was
passed.

Pointing to the fact that AIA is a mem-
bership organization important to the pro-
fession and its advancement, the resolution
calls on the Institute and components to
“strive to improve and promote the pro-
fession of architecture through service to
its members,” and to “represent the inter-
ests of all architects ... in the nation.”

With its passage AIA President Robert
Broshar, FAIA, stated that the resolution
does not affect the Institute’s commitment
to Direction '80s.

In an effort to enhance communica-
tion and organization within the Institute,
making it more responsive to the mem-
bership, a resolution calling for a gover-
nance task force was approved. The reso-
lution provides for a task force to include
“representatives from the membership,
board, staff, Council of Architectural Com-
ponent Executives, and an independent
management consultant.” The study is to
be presented at Grassroots 1984 for review
and a final recommendation in the form
of a resolution is to be prepared for the
1984 convention.

Grassroots sessions themselves were the
subject of a resolution passed that called
on the Institute to “sponsor a single Grass-
roots to be held annually in Washington,
D.C., to coincide with the congressional
session.” The resolution also requested a
travel reimbursement system that would
encourage components to participate in
Grassroots meetings.

The delegates passed a resolution that
urges AIA to develop a “national policy
on the issues of indoor pollution, develop
a strategy to assist the profession in its
ability to address the implications of
indoor pollution, and coordinate the
activities of the components in their ini-

tiation of, and reaction to, legislative and
regulatory proposals dealing with the
issue....”

Two resolutions concerning minority
and women architects, respectively, gained
unanimous approval at the convention.
An affirmative action resolution called on
the Institute to encourage increased par-
ticipation by minority architects in AIA,
that minority architects be sufficiently rep-
resented at all levels of the Institute, and
that the affirmative action committee com-
missioner be more aware of minority
architect issues, attend all meetings of the
committee, and represent their interests
to the board.

The resolution approved on women
architects commended AIA for its efforts
over the past decade in behalf of women,
and urged the Institute to continue its
efforts “until such time as women, both
in number and opportunity, are indeed
fully integrated into the profession of
architecture.”

Two other resolutions, one concerning
professional registration and the other new
membership dues, also passed unani-
mously. Pointing to the increased inci-
dence of unlicensed persons providing
architectural services, continuing changes
in registration laws, and “subprofessionals”
calling for “specialty registration,” it was
resolved that AIA “assist the components
in addressing registration issues threaten-
ing traditional practice and establish
equitable definitions of architecture, en-
gineering, and building contracting which
will provide useful guidance to the com-
ponents within the context of registration.”

The resolution on membership dues for
newly registered architects provides a
reduced rate for members within one year
of original registration, extending for a
period of four years, with full member-
ship dues required in the fifth year. A
resolution to determine a more equita-
ble method of assessing supplemental dues
was defeated.

A resolution calling on AIA to make
the implementation of its policy on nu-
clear weapons a high priority never made
it to the floor, while a resolution con-
cerning life safety awareness was tabled.

Easter Seal Award to Broshar

AIA President Robert Broshar, FAIA, has
been selected to receive the National Eas-
ter Seal Society’s Leon Chatelain award
for 1983. The award, established in 1979,
recognizes efforts in developing barrier-
free environments.

Broshar was cited for his “outstanding
leadership in advancing barrier-free envi-
ronments for people with disabilities.”
Broshar chaired a barrier-free architec-
ture task force in lowa and initiated a
statewide survey of federally financed
facilities for accessibility.

News continued on page 20
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When a versatile solar control glass was needed
for the uniquely designed Arco Centre office
complex in Long Beach, California, Ford Sunglas
Reflective was chosen. The two fourteen-story
towers feature a four-side structural silicone
glazing system which creates the striking visual
effect of a continuous glass skin. The Arco Centre
complex contains 240,000 square feet of
Sunglas Reflective, making it the largest building
project of its type to feature this glazing system.

iy

e,
) N



Becomes Reality.

inglas Reflective by Ford is the balanced solar Whatever your vision, nobody outglasses Ford in
ntrol glass that blocks up to 65% of the sun’s heat.  quality, variety and availability of solar control glass.
; available in a grey, bronze, or the popular green  And that’s a reality.

|bstrqte_ which allows 40% more nat_ural daylight For more information call: 1-800-591-6346
ansmission than the closest competitor. Sunglas (in Michigan call collect: 313-568-2300)
flective is part of Ford’s Sunglas family—a family of Owner: r::onand Properties .

) different solar control glasses with colors, visible Architect: The Luckman Partnership, Inc.
ht transmissions and shading coefficients for vir- Glazier: Olsen Glass Company, Inc.

ally any application. All Sunglas Reflective products Glass: Sunglas® Reflective Bronze

e also backed by Ford’s ten year coating warranty. GLASS DIVISION
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Owings Speaks of Instinct,
Dedication, the Environment

Following are the remarks of Nathaniel
A. Owings, FAIA, upon acceptance in
New Orleans of AIA’s gold medal.— Ed.

The accountability problem in speak-
ing before an audience filled with dear
friends, family, and colleagues—not to
mention lifelong associates— places me
under a disadvantage, since it eliminates
my options for hyperbole and challenges
my delight in never letting fact stand in
the way of an idea.

But, to defend the superiority of idea
over mere fact, Louis Sullivan once said
that the deepest-probing and best ideas
come from instinct, which, he pointed
out, is often killed by that dread process
of intellect. “Instinct is primary,” he
reminded us, “intellect is secondary.”
Need I say that Sullivan has long been
my idol.

I will touch tonight on instinct, on
anonymity, on dedication, and on the
architect’s responsibility to study the
broad picture of space and the environ-
ment before he addresses his mind to the
structures he has been engaged to de-
sign.

Half a century ago, Louis Skidmore and
I had a dream. We wanted our new-born
firm to expand. We wanted it to be like
the peregrine falcon—feathered for space,
meeting functional demands through the
form of the fastest bird on earth, with its
far-seeing eyes and sleek, wind-swept
beauty. Our objective, I might add, was
to prove that function and beauty were
true economic values.

So we saw SOM as the falcon. But |
also saw it as a tree—a tree adding yearly
rings, producing fruit, and scattering seeds
through the winds, with the resulting new
growths always bearing the identity of the
parent tree. The partnership, as I saw it,
would become a widespread organism
responding to control from a central
source. “The thee in me that works behind
the veil.”

We became a firm, a concentration
of architecture talent, and strong-willed
individuals. Skid was the proudest of the
men he had drawn together— that was
the force he called his “life’s work.” In
1936, the name of our firm was shaped
to become SOM when we added John O.
Merrill, with his background in engi-
neering. Did we think of ourselves as a
modern Gothic builders’ guild? Year by
year brought new partners, a few of whom
I must name: Walter Severinghaus—the
conscience of SOM—and Bob Cutler—
both key elements in the primary nucleus.
Walter Netsch, with his flow-charts of
marching directions in the large academic
complex of the Air Force academy and a
chapel; Myron Goldsmith and his magi-
20 ARCHITECTURE/JULY 1983

Owings at convention’s gold medal forum.

cal designs; and David Childs pointed
toward the future, with a high round of
ability and a diplomacy rarely found
within the architectural field.

The broad partnership, long on its own
in each of the offices across the country,
has worked well and has sustained a role
on many levels of social consciousness
by exerting leadership in the communi-
ties in which it works.

Social consciousness for an architect
means planning and building that re-
spect the earth’s green mantle, clear air,
clean waters, and control of toxic chemi-
cals, which respects the need for wilder-
ness regions. Some landscapes represent
a fundamental structure in our lives, a
continuity which nourishes our personal
stability and strength. The bend of a great
river, the silhouette of a mountain range
where it meets the sea, or the black earth
of the Midwest stretching out to infinity—
these have left their imprints on me.

One requirement of social conscious-
ness, often unfulfilled in planning and
design, has been the diplomatic effort to
create and inspire a “land ethic”—a land
ethic that crosses all borders, and neces-
sarily sometimes invades special interest
groups.

It is here, to this august body of AIA,
that I turn for a stroke of policy and a
widespread effort before it is too late.
For the only basis for economic survival
is a land where man and the environ-
ment can live in harmony.

The practical giant brains of commerce
and industry, despite their cost, are nor-
mally considered economically sound,
while the conservationist programs that
guard the natural environment are often
considered much too “expensive,” far out
of reach. An abyss has been created
between them, between the recognized
environmentalist movements and the pub-
lic enterprises that often are unwisely
blind to anything but the dollar. This
abyss must be bridged. And it can be
bridged best through the leadership of a
trained architect-planner. That person

must take a position that is willing to
advocate a disciplined freedom of zoning,
of regulations, and a partnership between
open space and man’s use; a position that
understands and promotes the imperatives
of our learning to live in harmony with
the only home we have.

Unless this happens, the accelerating
corruption of our habitat will include a
cost that in the end will destroy the health,
and may I say, the spiritual peace of man
himself.

How difficult it is to place a computer
number on an inspirational experience!
What is the value of a virgin redwood
forest, standing like a dark island amid
lifeless, cut-over land? In its scale, shape,
light, and shadow, the forest stands like
an imperishable art form, its portal open-
ing into the inner chamber of the human
soul. Yet, its value is all to often summed
up in board feet.

Do we measure the value of Chartres
by the size and weight of its stones? The
miracle of this cathedral, a triumph of
great scale with arcades applied on its
outer buttresses, with its portal opening
into a rich canyon of carved stone and
its blaze of light through the rose win-
dow—is man'’s greatest architectural tri-
umph. It is an orchestration controlled
by just a single intuitive idea: the glorifi-
cation of the Virgin, amplified a thou-
sand ways.

In a sense, these two sanctuaries, the
forest and the cathedral, are alike—one
grown by nature, offering a renewal of
contentment; the other created by anony-
mous master builders and their guilds for
the Virgin Mary.

When I was 17, courtesy of the Boy
Scouts, I first saw and felt the impact of
Chartres, felt its mysterious energy, felt its
haunting anonymity, but could not define
it. Henry Adams helped me to understand
the social forces inherent in that incredi-
ble unleashing of creative energy, directed
by and mounted out of the force of reli-
gious devotion.

Today in America we have social forces
but no religious fervor. We construct great
steel and glass towers with the use of
computers and technology far beyond the
grasp of the stonemasons of Chartres. We
share much of the anonymity of those
early builders, but none of the humility
of the ego. Perhaps we lack the sensitive
fittings, the contact of the human hand,
stone by stone. Is it, indeed, the personal
touch of humanity that we have impris-
oned and denied in our glass boxes? My
instincts tell me that these forces within
ourselves are not dead, although they do
appear to lie dormant.

The completion of Lever House in 1952
presented a new design concept, flinging
open the first floor to fresh air and plant-
ing, and an invitation to the public to
leave the crowds and find a pleasure expe-

continued on page 25



120°F.

—30°F.

No slamming shut No standing open

——

No summer/winter adjustment. LCN closers provide consistent door control through extreme changes in
temperature. One reason is the special hydraulic fluid inside our heavy duty cast iron cylinders.

We call it LCN Liquid X and we've formulated it to maintain a con-
stant viscosity through a wide range of temperatures. It does not thin
out in temperatures as high as 120° F which can result in doors
slamming. Nor does it thicken in temperatures as low as —30° F which
can result in doors standing open. You get year 'round door control.

Liquid X is standard on all LCN heavy duty, architectural grade
closers. Send for our brochure, or see Sweets section 8.

LCN Closers, Princeton, IL 61356

615/675-001 LCN CLOSERS

LCN Canada, Mississauga,
Ontario, L5G 4L5. 416/278-6128  Part of worldwide Ingersoll-Rand
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Single Pl
Ro%fingy

isn’t as simple as some
people would lead you

to believe.

Some people would have you believe that
single ply roofing is a cure-all for any roofing
condition.

Taint necessarily so!

There are times single ply will do the job
and times it won't. It takes a qualified roof-
ing company that supplies both single ply
and built-up roofing to make the judgement
of which system is most economical for you.

And, if single ply is the answer, it takes a
totally engineered single ply roofing systemn,
not just a membrane, to give you the assur-
ance you need.

What it takes is GAF

GAF is a major supplier of both built-up
roofing and single ply systems. We've been
in the roofing business for almost 100 years,
and our GAFPLY EP™ Single Ply membranes
have demonstrated superior weatherability
in continuous roof exposure for over 15 years.
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GAF supplies technical support from start
to finish, totally engineered systems, time-
tested performance, and the most compre-
hensive guarantee in the industry.

Experienced roofing people are always on
call at (212) 621-5129.

GAF CORPORATION
Building Materials Group
140 West 51 St., New York, NY 10020

GAFPLY [i[P

Single Ply
Roofing Systems
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Everything
you need for
profitable
backyard
recreation
sales

Come to California Cooper-
age for total dealer support! Look
what we’re doing to ensure
dealer success:

Excellent dealer profits: Our
dealers report consistent profit
margins of 35 to 40%! We offer
a diverse line of backyard rec-
reation products and exclusive
accessories. And because our
systems are complete, less time
and energy are spent selling
each customer.

Co-op ad program: We'll pay
up to half the cost of your local
advertising!

Customer referrals: Our mas-
sive national advertising gener-
ates brand name awareness, as
well as literally tens of
thousands of customer inquiries
— which we direct to qualified
dealers for follow-up.

Product promotions: Like cover-
age on WGBH's This Old House,
interviews on RKO’s Weekend
America, recent movies like
Middle Age Crazy, even TV game
shows like The Price is Right.

Dealer seminars: We'll train
you to be profitable in the hot
water business. Dealer support
plus the industry’s finest sales
materials ensure your success!
New products: Our product line
is trulycomplete: From tradition-
al hot tubs, spas and saunas — to
our revolutionary new Turbo Spa,
and SPATUB!

Call or write today: P.O. Box E,
San Luis Obispo, CA 93406,
(805) 544-9300.
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Solid dealer support
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( ) Enclosed is $3 for your full-color 56-page
catalog on Hot Tubs, Spatubs, Spas, Saunas
and Steam units.

( ) Dealership opportunities available. Send $5
for complete information.

Name
Address
City = State

Zip Phone

CALIFORNIA
COOPERAGE

P.0.Box E, San Luis Obispo, CA 93406 (805) 544-3300
In CANADA call (604) 929-8167 TAIA-73



Cut your
Spec
times1 .

MASTERSPEC® 2 for Architects.  omissions” and contractors’ substitutions.
Prepared by professional specifiers It's updated quarterly, so you're
and reviewed by an AIA Committee of  always current with the latest standards
experts. This is the system designed and technology.
for your needs. Available in hard copy with the
It raises your specs to the highest option for addition of computer diskettes.
standard of practice and follows the CSI Cut out the coupon and cut your
format. It means the end of long hours of ~ specifying time in half.
repetitive research and technical writing. Or call Leonard Bain, AIA, toll free,
And it protects you from “errors and at 800-424-5080.

Cuthere.

_________________ EEEEESENE .

2 MASTERSPEC 2
From PSAE Div., AIA/SC,
1735 New York Avenue, N.-W.,
Washington, D.C. 20006
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No. of employees
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City
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The Institute from page 20

rience in the open space. Recognized as
a jewel-like answer when it was built, it
was pronounced a national monument 30
years later—in April of this year—thus
protecting it from the efforts of develop-
ers to program a larger structure in its
place.

Chase Manhattan Bank, distinctly
related to the city environment, was
planned as an anchor to stop the flight of
business from Wall Street to upper Man-
hattan. Its plaza became a town square,
a central focus to hold the district together
and to serve a human need.

Crown-Zellerbach in San Francisco,
placed in the center of a thoroughfare,
offered new dynamics to a dying portion
of the city. Again, we invited the office
workers to a sunny, open-space plaza,
sheltered from the wind, the moving water
of a sculptured fountain contributing
vitality.

These are some of SOM’s answers to
the imperatives of restored harmony
between man’s nature and man’s habitat.

But outside the crowded cities, outside
the suburban sprawl and the highway
detritus, there is another world to which
the people, their cars filled with children
and dogs, travel to seek their release in
motion. Motion is an outlet from the con-
formity and constraints of the everyday
life, an escape from frustration, an escape
from barriers and the unnatural strictures
placed on us by the demands of the fac-
tory whistle, the time clock, and the
computer. In the words of John Muir,
“They come like thirsty sponges to im-
bibe.” Instinctively, they seek a sense of
place—untrammeled by the crowds, and
beautiful to enjoy.

Except for the storms that plagued and
scarred the coast and its roads this winter,
Big Sur has drawn people from all over
the nation for one view of a sunset, one
view of the whales churning south, a raft
of sea otters carrying their pups on their
breasts, one voice of the wheeling hawk
or the sea lions barking below. And the
Big Sur residents themselves have become
a living monument of citizen participa-
tion trying to halt the collision course
between those who would preserve the
land and those who merely want to use it.

The coast road, carved out of the
mountains 50 years ago, threatened from
time to time by freeway legislation, is now
disintegrating. Thirty years have passed
since my wife, Margaret, and I built our
home on one of the promontories of Big
Sur. From that place, we viewed the
immensity of the coast and began to orga-
nize a master plan for its defense—yes,
having defined our values, we had to
defend them. As an architect myself, I
followed my instinct to guard the thin
edge of Big Sur with zoning regulations,
view-sheds, and site-selected cluster
building. During the two years of public

hearings, I found myself being referred
to as “Foche at the Marne” —but in the
end we won much of what we sought.
Yes, sound planning halted the influx of
developers and further commercial serv-
ices, halted the devastation of the fragile
road by a freeway.

I look at that great sweep of earth and
sea and mountain that is Bug Sur, at what
May Sarton called “the leopard spotted
land” of New Mexico, at the forests and
plains, and I ask, what are the economics
of wonder and of harmonious living? Is
there a value placed on preserving and

Government

strengthening man’s sense of awe and the
discovery of his right place in the uni-
verse? There is something beyond the
boundaries of the limited human intellect,
and that something can lead us toward
truly creative energy, with new ideal and
new goals to attain.

Reaching my 80th year, I can say that
I hope my epitaph will be on my motiva-
tion and strength, an epitaph cut into a
rock on a point of land above the sea
and in the wind of the Big Sur coast. It
will read: Instinct— Untrammeled —Joyous
and Fearless.

House and Senate Approve
Preservation of West Front

The two decades of wrangling over the
fate of the last exposed face of the orig-
inal U.S. Capitol appears near an end,
with preservationists the winners over
those who want to extend the central west
wall about 31 feet toward the Mall. Late
last month bills from both houses were
headed for conference to iron out dif-
ferences.

The pivotal vote came a month earlier
when the House of Representatives voted
by an unexpected 3-to-1 margin to pre-
serve the west front, reversing both vot-
ing precedent and the sentiment of the
House Appropriations Committee, which
a week earlier had approved $70.5 million
to extend. Over the years, the House had
typically voted for extension by a slim
margin, while the Senate supported
restoration. The vote was a victory for
coalition of liberal Democrats, conserva-
tive Republicans, and several outside
groups, including AIA and the National
Trust for Historic Preservation, both of
which lobbied for preservation.

The House version provides simply for
$49 million “to remain available until
expended, for the restoration of the west
central front of the United States Capitol
without change of location or change of
the present architectural appearance
thereof.” The Senate bill, which would
allocate $1 million less, is more detailed,
requiring a fixed price contract supported
by performance and payment bonds.

An amendment to the Senate bill,
authored by Senator Alfonse D’Amato
(R-N.Y.) and adopted by voice vote, would
provide for a consulting architect for the
restoration project who would serve as
a “watchdog” for the West Front Com-
mission, comprised of the vice president,
speaker of the House, and the majority
and minority leaders of both houses. The
architect of the Capitol would be required
to keep the consulting architect “fully

and currently informed™ of the progress
of the restoration, and the consultant
would be paid out of the general appro-
priation for the project.

In comments supporting the amend-
ment, D’Amato said the position “will be
a full-time job to supervise the project
properly” while noting the extent of the
architect of the Capitol’s current respon-
sibilities. He also alluded to “horrendous
cost overruns” in four recent Capitol
Hill construction projects, including the
Hart Senate Office Building and the
Madison Building of the Library of
Congress, that the office of the Capitol
architect supervised. And, pointing out
that White was a strong proponent of the
extension proposal, D’Amato commented
that congress should appoint someone
“more sympathetic to this project.”

Federal Construction Costs

The federal government could save $43
million annually by reducing design and
engineering staffs at federal agencies and
by contracting with the private sector for
those services, according to a report
recently released by the President’s Pri-
vate Sector Survey on Cost Control.

The overall findings of this panel of
private sector executives and specialists
reported “inefficiences” in the federal con-
struction program that could result in a
three-year savings of $5.1 billion if cor-
rected. Among the problems cited are that
GSA “does not always execute adequate
designs prior to requesting appropria-
tions,” life-cycle costing procedures are
not always properly used, and various reg-
ulations cause costly delays and generate
numerous wasteful design changes. The
report does endorse the Brooks Law A/E
procurement system as “‘an economical
and successful procedure.”

News continued on page 27
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Why it's never a problem getting parts for Dover Elevators.

Every major Dover Elevator component
is shipped in a carton that proudly announces
“Made in U.S.A”

Our pride is much more than patriotic.

“Made in U.S.A” means that parts for Dover
Elevators are always readily available. We know
that when you need a replacement part, you need
it now. And we understand the frustration

of waiting for something to come from “over
the water”

So we manufacture most Dover Elevator
components ourselves in our four centrally located
plants. If your elevators are on Dover mainte-
nance service and a needed part is not on hand
in your local office, we can get it there pronto.

When you're looking at elevators or elevator
maintenance service, look ahead. Look to Dover,
the “All American” elevator. For more information
on Dover Elevators or Dover Master Maintenance
Service, write Dover Corporation, Elevator
Division, Dept. 700, Memphis, Tennessee 38101.




Deaths

Ise Gropius: Diligent Keeper
Of Walter Gropius’ Legacy

When Ise Gropius, who died June 10 at
the age of 86, was nominated in 1979 for
honorary membership in AIA, Norman
Fletcher, FAIA, commended her talent
as a critic and historian. “She talks about
function not in a rigid and narrow way,
but as responsive to human needs, both
emotional and physical,” Fletcher wrote.
“Her view of the nature of structure and
expression is common-sense and straight-
forward without doctrinaire interpretation
or repetition of form. Her clear, incisive
views on the basic aims of architecture
seem very much needed in a climate
where ‘anything goes’ is so widely
applauded.”

Fletcher, principal in The Architects
Collaborative, was one of several who
commented on the way in which Ise
Gropius administered to the legacy of her
late husband, Walter Gropius, founder
of the Bauhaus in 1919 and cofounder of
TAC in late 1945. Nevin Summers, her
assistant in the mid-"70s while he was a
student at Harvard’s graduate school of

design, wrote of “diligence she has given
to all matters, practical and spiritual™ of
the Gropius estate, including “countless
interviews, speeches, articles, and letters
concerning Walter Gropius and educa-
tion at the Bauhaus and at Harvard; the
complete design, execution, and manage-

ment of the Gropius architectural exhib-
its traveling all over the world; and the
documentation, preservation, and dona-
tion of Gropius’ manuscripts, drawings,
and other works to numerous museums,
archives, and libraries.”

Ise Frank Gropius first met Walter
Gropius, 14 years her senior, when she
attended one of his lectures in Hanover,
Germany. They were married in 1923,
and she became his closest collaborator
and adviser, working, for instance, as ar-
chivist, writer, translator, and editor with
Gropius and Herbert Bayer on the first
publication about the Bauhaus, the cata-
log for the 1938 Museum of Modern Art
exhibit, “Bauhaus 1919-1928."

Through the years, the Gropiuses
scrupiously saved papers dealing with his
professional and artistic career. When
Gropius died in 1969, he left the equiva-
lent of 200 linear feet of manuscripts,
clippings, photographs, and ephemera,
says Rodney Dennis of the Haughton
Library at Harvard. Yet, “when I visited
her house in 1970, the archive was a
model of intelligibility.” Remaining was
the decision of where the materials, which
were almost equally distributed between
Gropius’ German and American periods,
should reside. “The prospect of splitting
up the archive and destroying its unity
was apparent and discouraging,” Dennis

continued on page 85

ARCHITECTS,
did you know
that Thiokol/
Specialty
Chemicals
Division
publishes a
newsletter . . .
News About
Insulating
Glass?

It features . ..

® the IG Corner, a question and answer column for
insulating glass manufacturers, and people who specify
insulating glass

@ industry news, literature, announcements and much
more.

If you would like to receive this newsletter, write:
Thiokol/Specialty Chemicals Division, IG Mktg. Comm.,
Dept AIA, Box 8296, Trenton, NJ 08650.
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ectural Controls

Nova Architectural Controls are the classic standard in
light dimming. switching and fan speed controls. The
sleek design incorporates Lutron's exclusive linear slide
for human engineered operation. Nova—the complete
family of innovative architectural grade lighting controls
available from Lutron.

CALL OR WRITE TO LUTRON
FOR MORE INFORMATION

LUTRON
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COOPERSBURG PA 18036
PHONE (215) 282-3800
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AT&T Corporate Headquarters
New York, New York

Johnson & Burgee — Architects
New York, New York

Window wall by Wausau Metals
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Aluminum
window

& curtain
wall
systems.
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An outstanding imageinthe
architectural community.

In a recent survey, architects who had are putting their trust in Wausau for aluminum
specified Wausau Metals gave us an window and curtain wall systems.
outstanding rating for quality. And that trust —that reputation for

This growing reputation is the result of uncompromising quality inherent in all our
the outstanding Wausau Metals product line, products, small to monumental —has been the
engineering skill, remodeling expertise, foundation for our solid growth.
Architectural Representative organization, Look for us in Sweet's to find the
and service. All the vital factors architects Wausau Metal Representative nearest you.
and contractors respect. And demand. Or, call or write us today for assistance in

More and more architects across the country your next window design.

Oursolidgrowth [ \WAUSAU
is built on trust. el Metals Corporation

1415 West Street, PO. Box 1746 « Wausau, WI 54401
Ph: 715/845-2161
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Johnson calls the painters ‘So the Bishop
said to the actress. . . ." Man with brief-
case is ‘Double Check.’ Above, ‘Out to
Lunch’; right, "The Photographer.’
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Slices of Life

Out of the corner of your eye, they seem
real, almost. Never begging for attention
and never rude, they go about their busi-
ness in unexceptional ways, doing the
things people do in public.

Like real people, they are simultane-
ously types and individuals. They type-
cast themselves by the clothes they wear—
overalls, business suits—and by the items
they hold— paint rollers, briefcases—while
expressing their individuality in quieter,
unconscious ways—a gesture, the way
they sit, a look in the eye.

Their creator is J. Seward Johnson Jr.,
son of a founder of Johnson & Johnson
Co. After a career as a painter, mostly
impressionistic landscapes in oil, Johnson
switched to sculpture some 15 years ago.
Now in his late 50s and working in Prince-
ton, N.J., he has turned out more than 70
life-sized works, each cast in editions of
seven or fewer.

His figures engender humor, but their
origin is a quiet acceptance of universal
human conditions, not the pathos-tinged
satire of a George Segal or the ruckus
caricature of a Red Grooms. There is
even an element of sweetness about John-
son’s people, but it grows out of their
earnestness or their concentration on daily
tasks, not from an imposed saccharine
Hummel-figurine quality. Most of all, they
become part of their environments, silent
participants in the lives of real people
who share their space. They represent
the most accessible of public art.

AvLLEN FREEMAN



"Practicality”

His buildings seem now timeless.
By attention to all detail he achieved
the design mastery he sought. And time

has proven the superb, enduring, practicality
of what he created.

The lesson was weill taught. Rixson door pivots in

Frank Lloyd Wright buildings provide more than
obvious aesthetic advantages. Their mechanical
superiority has, unnoticed, better protected countiess
doors and frames from the ravages of the years. There
is no better means of door hanging than the Rixson pivot”

*Additional information,
on request.

RIXSON-FIREMARK

9100 West Belmont Avenue, Franklin Park, lllinois 50131
and Rexdale. Ontario— 312/671-5670

A DIVISION OF

CONRAC

CORPORATION
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‘“Haws:
We design
for the future.”

— Patrick T. Kelly

Vice President
Sales & Marketing \
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Our design-
ers integrated
form with func-
tion in developing
the Model 1112BP drinking
fountain. Constructed of high
polished stainless steel, this foun-
tain was designed to work with
today's modern interiors.

Haws drinking fountains will last far

into the future, providing dependable
operation, easy installation and service-
ability. Model 1112BP offers convenient
wheelchair accessibility and is equipped
with two lever handle valves for right or left
hand operation.

The Haws name has meant innovative de-
sign backed by proven technology for over
70 years. Call us to find out more about this
and other contemporary drinking fountains and

water coolers.
Haws Drinking Faucet Company
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ARCHITECGHURE

ith this issue we present, as promised, a new

logo and the first new buildings to appear
in a regular issue for a long time without a special
setting or rationale. There are three of them, and they
say something about the kind of work we will be
examining as the months go on. One is a chancery
that brings together the motifs of two cultures, with-
out their quite touching, and admirably meets a seem-
ingly dichotomous program. (The term program will
appear frequently in our analyses of buildings.) The
second is a hotel that responds at once vigorously and
respectfully to its context (another favorite word). The
third is a train and bus station that demonstrates that
richness need not mean opulence or bigness.

Two of these buildings are shown here for the first
time in a major professional magazine, and the third
has been seen before. It is here in part to demon-
strate that, as in our annual reviews of U.S. and world
architecture, we will include buildings irrespective of
whether they have been published elsewhere. Doing
so, we must admit, is part of a conscious effort to
change the relationship between architects and the
magazines that serve their profession.

The practice of the magazines racing to be first to
show buildings has several unfortunate side effects,
in our view. One is to make the magazines beholden
to the architects of the buildings, which inhibits hon-
est criticism. It can even induce the magazines to
“sell” their building content. These things can give
the impression that the magazines are publicity ven-
dors rather than vehicles of professional discourse.

We would like to see a time when each magazine
did major buildings in its own time and its own way,
perhaps even arguing with one another from time to
time. We would like to see buildings discussed, not
just “presented.” We would like to see lessons drawn
from acknowledged blemishes as well as photogenic
forms and beauty spots.

We cordially and respectfully invite our counter-
parts to join in moving toward a new kind of rela-
tionship. The first step is not to worry about who'’s
first. And architects who want their professional maga-
zines to be even more professional can help by sim-
ply disdaining to give first or exclusive commitments
for publication of their buildings. D.C.

ARCHITECTURE/JULY 1983
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Islamic Jewel in a Modernist Box

SOM-New York's Kuwait Chancery, Washington, D.C. By Donald Canty
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Photographs € Wolfgang Hoyt/EST

There is perpetual tension between the diplomatic and domes-
tic spheres of Washington. Residents of the “better” (or more
inflated) neighborhoods often resist the coming of foreign embas-
sies and chanceries, and yet there is a steadily increasing need
for such facilities, and Embassy Row on Massachusetts Avenue
has long since filled up. So in the 1970s local and federal plan-
ners decreed a sort of seco ssy Row on a knoll a cou-
ple of miles north of the original, left vacant when the National
Bureau of Standards joined the flight to the suburbs.

The International Center, as it is called, provides sites for 23
diplomatic buildings and the headquarters of the International
Telecommunications Satellite Organization (under construction
to a competition-winning design by John Andrews). Many of the
initial occupants of the land are Middle Eastern nations, and
most of the first buildings are uninspired, tending toward a kind
of mud-colored Moorish resembling settings for “Gunga Din.”

To say that the Kuwait chancery shines in this company is an
understatement. It is a white stainless steel cube with a corner
carved out for the glazed entry, penetrated by gray green win-
dows held in gleaming stainless trusses. It is a pert and dashing
presence that, when approached, begins to reveal that it is
saving the real drama for the interior.

Beneath the stainless trusses cantilevered from steel cores at
opposite corners is the glazed entry with its glimpse of the ornate
reception hall (patterned areas in section and main floor plan).
ARCHITECTURE/JULY 1983 35
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Photographs © Wolfgang Hoyt/ESTO

Fantastic volume fashioned of rotated squares.

For, set free-standing within the cube is the chancery’s crown
jewel, a three-story reception hall rising to a faceted lens that
casts prismatic light across intricately patterned, brightly painted
walls and onto a multicolored marble floor.

The basic decorative motif, common to Islamic art, is the
rotated square. Thus the hall itself is square in plan, rotated to
be diagonal to the square plan of the building. As the hall
ascends to the level of the office floor above, another rotation
occurs, so that the opening here is diagonal to the main floor.
This happens once more on the second office floor above, so
that the opening at this top level aligns with the main floor.

The result is somewhat mysterious and thoroughly magical.
Looking up, one sees a series of triangular ceiling segments dot-
ted with lights and everywhere reflecting the patterns of the walls,
then finally the skylight. It is a dazzling, almost dizzying expe-
rience, and it is also almost too much. Michael McCarthy, AIA,
SOM-New York design partner for the chancery, has done a
great deal of work for the firm in the Middle East and ack-
nowledges that the exuberance of the Islamic esthetic can be
hard for a Westerner to get used to. “I never thought I'd be
using colors this way,” he says with an obvious lack of regret.

The hall is enclosed by tall teak panels cut into a filigree pat-
tern by laser beams. For small functions the panels are closed;
for larger ones they are opened so that the hall works with the
surrounding main floor space; and for really large ones doors
are opened to the terraces beyond the building’s glass walls.

The reception hall glitters by day with light from the lens at its
crest, even more by night with light from countless fixtures in
its ceiling segments. Fountain follows rotated square motif.
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Garage

Tight on space but lavish in details.

In addition to providing space for receptions and other social
functions the chancery had to accommodate a staff of 68, pro-
vide facilities for various kinds of meetings, and incorporate a
catering kitchen and off-street parking. All of this had to be
done on a half-acre lot and within a 48-foot height limit. Tight
zoning on the International Center protects the surrounding
residential area (which includes the author’s house).

Clearly this meant that something had to go underground,
but the zoning prohibited frontal exposure of any below-grade
facilities to protect buffers of landscaping between the various
nations’ buildings. The site, like most in the center, sloped sharply,
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and looked down on a city street at the center’s south edge. So
by terracing down the slope toward this edge SOM was able to
bring daylight to a level below the main floor that is used for
additional offices, a 50-seat auditorium, the kitchen—and some
of the most opulent guest restrooms known to Washington.
This level is linked to the main floor by an exceptionally
handsome staircase. The routine at receptions is for guests to
enter, come down the stair and deposit coats, then go up where

Plans are of the second floor office space, at top; the main or
entrance level, center; and the terrace level, or first basement,
bottom. Photos above left are of guest restroom, top; stairs to
terrace level, center; and typical office. Above, elevator interior.

the ambassador and his cohosts are waiting in an alcove designed
for this purpose on a perimeter wall. The stairway maintains
the elegance of the spaces above (as do the restrooms). But once
downstairs the feeling is that of being backstairs, in some kind
of service area. Perhaps it is partly a matter of contrast with
the sleek exterior and gemlike volume on the main floor.

The elegance is carried upward in a remarkable domed ele-
vator. The office floors to which it opens do not share in the
decorative zest of the reception hall, although they are to be
adorned with Islamic art. These are pleasant, efficient spaces,
as cool as the green glass. They have excellent views over
Washington, and some have the added punctuation of a stain-
less truss member passing just outside.
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isfying the pr by breaking it in two.

Perched on its hilltop site, the chancery is like some modern-
ist vision of the "30s: crisp, commanding, the embodiment of
sophistication and simplicity. Some of it is the quality of the
materials. (Inevitably the building brings to mind the Groucho
Marx line, “like something God might have done if He had
money.”) Some of it is the surehandedness in detailing that comes
from the mastery of a particular style.

The basic program given McCarthy by the ambassador who
was his client was that the building should “express both the
traditions of Islam and the technology of the future.” McCarthy’s
success in meeting these seemingly contradictory requirements
resulted from his not trying to do both at the same time.

He gave the client high-tech (and a kind of classic futurism)
in the shell. But entering the reception hall is like moving into
another time and culture. [




Wolfgang Hoyt/ESTO

Opposite page, the chancery is terraced down toward
a residential street to the edge of the International
Center. The terracing allowed the first below-grade
level to be opened to light and views. (A second
below-grade level contains parking for 38 cars.)
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A Strong Contextual
Gesture Gone Awry

Long Wharf Hotel, Boston, Cossutta & Assoc.
By Robert Campbell

My file on the Marriott Long Wharf Hotel bulges. After all, this
was the building that triggered the forced resignation of the direc-
tor and the chief architect of the Boston Redevelopment Author-
ity. In Boston, where politics tends to outweigh design as an
object of public frenzy, it’s the politics that people remember.
None of that matters much now, of course. The building is there
and whatever its history, it deserves to be evaluated on its merits.

Still, it’s fun to turn back the pages. Fun to remember that
an extremely competent design staff review by the redevelop-
ment agency rated the design by Araldo Cossutta, FAIA, of
Cossutta & Associates, eighth out of eight among the sub-
missions in the competition. “This scheme,” the staff report
stated, “represents the strongest ego statement by an architect
of any of the submittals. Unfortunately, Long Wharf, unlike the
Christian Science Center [another Cossutta design in Boston
done when he was an I. M. Pei partner|, does not need that
kind of statement.” After the controversy heated up, a blue rib-
bon committee of architects was asked to take a second look.
It recommended three of the eight, none of them Cossutta’s.

The mayor, Kevin White, however, for reasons never made
public but generally supposed to bear some relation to his close
friendship with Cossutta’s developer (who wasn’t Marriott at that
time) picked Cossutta’s design over what quickly proved to be
the prone bodies of the mayor’s two subordinates.

I suppose it’s really not cricket, in judging a new building, to
dig back through the muck of the past as I've just done. Yet if
we don’t do that, we risk missing some lessons. We fail, for ex-
ample, to remember that one of the reasons people didn’t like
Cossutta’s hotel was that they thought it wouldn't fit into the
neighborhood. “It is a wholly inappropriate form for this neigh-
borhood,” said one of the blue-ribbon architects. This remark
was made of a building that has proved, in the event, to fit in
sufficiently well to cause many people—a majority, I suspect—to
assume it is not a new work of architecture at all but is just
another recycled old Boston mercantile wharf like many nearby.
Memories are short, especially visual memories.

Above, the Marriott Long Wharf Hotel
from Boston harbor, with the domed
Faneuil Hall Marketplace behind it,
then Faneuil Hall itself and the city
hall and government center.
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In the largest sense, the right building.

With the wisdom of hindsight, wisdom I didn’t have at the
time either, it appears clear that Cossutta’s design was never an
overpowering ego trip but, rather, that most of the other designs
were wimps. There was good reason for this state of affairs. An
earlier battle over this same site had resulted in a set of court-
ordered guidelines for the hotel design. If you followed the guide-
lines faithfully, as most of the eight entrants did, you got a build-
ing that curtsied and inflected in so many directions at once
that it lacked any identity of its own. Only Cossutta and Gra-
ham Gund, AIA, whose design was generally the most admired,
had the courage to violate the guidelines. The lesson: Courts
don’t design good buildings.

The last lesson is that any architect who is as charming as
Araldo Cossutta, and who wears equally expensive hand-tailored
suits, has a good chance of convincing even the most frantic
group of citizens, at least in a gentrified neighborhood like the
Boston waterfront, that he is not going to build schlock. Once
the mayor had finally rammed him down the gagging throats of
the neighbors, Cossutta got together with these enemies and en-
gaged them in the kind of rational, open forum that should have
occurred much earlier. By modifying his design not very much,
he satisfied his critics, and nobody went back to court.

Enough history. What does the Marriott Long Wharf look
like today, a year and a half after its opening?

Its merits are what they were from the start, even though then
unrecognized. It’s the big, bold, assertive building that a major
hotel on a highly visible, linchpin site ought to be. It stands with
some of that same mercantile self-confidence you see in the bluff
and massive Victorian wharves of Boston, or in the Faneuil Hall
Marketplace across the street. It has a simple, self-contained
shape and a generous scale that express a perfectly proper sense
of its importance in the urban scene.

Like the other wharf buildings, locally known as “finger piers,”
the Marriott is a narrow linear mass thrusting out toward the
sea, reinforcing the serrated contour of the land-water seam.
Just as some of these wharves were amputated at the landward
end to permit the building of the Central Artery, so the Marriott,
too, seems to have been chopped off and infilled here—a man-
nered gesture, certainly, and one that leaves this end of the build-
ing rather blank, yet an engaging contextual fantasy. Contextually
successful, too, is the way the long north side of the hotel forms
a needed firm edge to the fine, popular Waterfront Park by Sasaki
Associates.

These are important virtues. One need only imagine a tower-
and-podium hotel here, or a meaningless plaza-with-sculpture
facing the park, or a building made of concrete or of bronze
glass, to realize just how important. In the largest, most critical
ways, this is the right building.

Nevertheless, something has gone wrong with my view of the
Marriott in the time since it opened. I think what happended is
this: At first, everyone heaved a sigh of relief because the hotel
was as good as it is and simply squashed all the nagging doubts.
In time, these resurfaced. The Marriott has proved to be the
kind of building that shrinks on you.
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Its demerits are of three kinds that I'll call its strange odor of
death, its impenetrable edges, and its sculptor’s detailing.

Starting with the details: They are often inexplicable except
as acts of art, not architecture. An enormous, harsh red steel-
and-glass pyramid hangs suspended over your head as you enter
the hotel and rise on the escalator, like a great snuffer about to
drop and snuff out your brief candle. The relentless use of a
single material —red brick— throughout the exterior is an act,
again, more of sculpture than architecture. Naturally occurring,
scale-giving elements such as doors, windows, lintels, trim, steps,
are all suppressed in favor of an unrelieved expression of the
great carved monolithic brick mass. Granite and white-painted
wood are as endemic to the Boston waterfront as brick and might
have suggested a more humane palette.

As for the impenetrable edges, they are everywhere. This is
an unfriendly building. All four sides at the sidewalk scale are
blankly forbidding for much or all of their length. Partly, this is
the fault of an impossible program demand: to make a freestand-
ing hotel, public on all sides, that yet must be heavily serviced.
The results are indignities like a dumpster hidden behind a silly
row of potted evergreens, or long blank walls fronting a ground
level that consists largely of truck docks, guest parking, and the
usual windowless meeting rooms. Parking was supposed to go
underground (here underwater) but that idea proved too costly.

Impenetrable edges occur, too, at the restaurants and the guest
rooms, and here a more serious design error has been committed.
What you want in both those places is the sense above all of
prospect, of being in a high, safe place commanding the glori-
ous view over the harbor and the city. Instead, you always feel
trapped behind layers of unwanted protective barrier. In the
restaurants, the barriers are useless outdoor terraces (this isn’t
sunny Florida) and view-blocking parapet walls. In the guest
rooms, even worse, you're stuck much of the time looking out
from a cave across a little asphalt roof to which you have no
access, toward a view that seems miles away. If you're facing
the park, you can’t see it because the terraced roofs cut off the
downward view. The basic parti, therefore—the notion of a ter-
raced configuration of the hotel at both the sides and the har-
bor end—is the cause of a deep sense of withdrawal from the
world. You can never claw your way out to the building skin,
never be in contact with the view, smell the ocean or even see
it. The guest room terraces were supposed to be accessible, but
their paving was cut for cost reasons. A great site has been left
unexploited and largely invisible.

The last impenetrable edge is the hotel itself as a whole in
relation to a waterfront walkway that was mandated in the com-
petition. You're supposed to be able to pass right through the
hotel at its center as part of a continuous public water’s-edge
promenade. A pass-through does exist, but it’s a joke. Glass doors
and a carpeted floor are among the details obviously intended
to dissuade the public from imagining it has any right of way
through this hotel. The pass-through should have been a clear
visual shot, open-air and unimpeded.

Top, transverse and longitudinal sections. Across page, two
‘impenetrable edges.’ Right, seafood bar on Waterfront Park.

ARCHITECTURE/JULY 1983 45



46

ARCHITECTURE/JULY 1983

An interior of many arches, no natural light.

The odor of death, if that isn’t too strong a term, begins with
the basic metaphor of the hotel’s shape. It’s a stranded ship,
with a prow and decks, made of unfloatable brick and pointing
in utter futility out to sea. Inside, the disturbing metaphors
continue. A huge interior atrium, which receives no natural light
whatever, is surrounded by high tiers of corridor with arched
openings, almost like a Piranesian prison. Someone, you feel, is
patroling up there. Used as decoration on a steel-frame building,
the endless arches acquire an eerie, surreal quality that strongly
recalls the painter de Chirico. And an interior with so many
arches, and no natural light, can’t avoid a sense of the crypt.
The floor of this atrium, a restaurant known as the Palm Court,
is cluttered with furniture that occupies rather than articulates
space. Spanning the atrium’s top is a special seventh floor of
higher-priced hotel rooms with their own elevator and “concierge,”
a floor the management refers to as Seventh Heaven. This floor
blocks the possibility of skylighting the atrium.

Interiors, incidentally, are by Cossutta in the public areas and
by Marriott’s house architects in the guest rooms, the meeting
rooms, and the three restaurants besides the Palm Court. Cos-
sutta’s part is much the better, full of knowingly chosen objects
that often suggest a turn-of-the-century Viennese ambiance.
One of the restaurants, a seafood bar, spills out along the Water-
front Park with outdoor tables, the one place at which the
hotel activates an edge.

The Waterfront Marriott has been a spectacular success as a
business, from all reports. Partly that success derives from an
ideal location a few steps from the Faneuil Hall Marketplace,
from the New England Aquarium, from the business district,
and from the marinas and restaurants of the waterfront. But the
innate drama of the building must be part of the reason, too,
for the success. By the standards of any normal hotel-chain
structure, this building is a triumph.

That isn’t, however, the standard it asks to be judged by. It
asks to be judged as the work of an architect of the highest
level of aspiration. By that standard it is a disappointment. It
belongs to one of that class of buildings that begin with a strong,
even perhaps a brilliant and courageous diagram, but which fai