


The beauty and elegance of traditional French doors is 
legendary. So are the many design 
flaws that plague them. Problems like 
leaking, sticking, draftiness and poor 
security All costing you time, energy 
and resources in callbacks. 

True to Andersen standards, we 
took the time to build it right. The im
pressive result being the new Andersen' 

Frenchwood' Hinged Patio 
Door. 'Ilie first and only 
hinged patio door 
designed for trouble-free 
installation and performance. 
And maximum customer satisfaction. 

It's the most weathertight hinged 
patio door in the country The only one to meet 
die highest possible industr>' ratings for air and water 

I F B E A U T Y W E R E 
W E ' D H A V E I N T R O D U C E C 

Morgan Dislriinitioii 
5902 FaiTington Ave. 
Alexandria, VA 22304 
(703) 370-5740 

Morgan Dislributidii 
550 Wood Liike Circle 
Chesapeake, VA 23320 
(804)424-7510 



infiltration. (A Class 60 rating,*or the equivalent of 8" 
of rainfall with 50 mph winds for 15 minutes.) 

It's extremely energy efficient. The only hinged 
patio door that comes with Anderseri* High-Perform-
ance^or High-Performance Sun™ glass standard. 

And it provides superior security. Instead of a 
standard single lock, this door features an exclusive 
three-point multi-lock system. With a traditional 
straight deadbolt plus two tapered lead-in hook bolts. 

What's more, Andersen Frenchwood doors are even 
available in two different heights: 6 '8r and our dramatic 
new 8' models. 

The new Andersen Frenchwood Hinged 
Patio Door, proof that good things ( ohk' 
come to those who wait. To see it, all hohH.\it) 
you have to do is contact your 
Andersen* window and patio 
door distributor listed below. 

(UMiih. Andersen 
A L L T H A T M A T T E R E D 
THIS DooR\tARS A G O . 

1 )i'lmarva Sash & Door 
RO. Box 128 
Barclay, M D 21(^07-0128 
(301) 438-3102 

Delmarva Sash & D(K)r 
4605 Carolina Ave. 
Riclimond,VA 23222 
(804)321-8723 



A magazine not (only) for architects 

It was a matter of discontent that led to the birth of Inform, 
the new design magazine that premieres with this issue. 

Two years ago, Virginia members o f the American Institute o f 
Architects decided to create a journal of their own. Un t i l 
then, they had been served by an independent trade 
publication that carried industry news aimed at a narrow 
audience. Among architects there was an acute desire to 
pr<iduce something different — and better. They were 
equally frustrated by the lack o f informed criticism and 
discussion o f design in the region's press, and eventually 
asked, "Why keep waituig for someone else, when we can do 
it ourselves?" That step, in turn, germinated the concept for a 
new type o f magazine. Members chose to eschew the 
professional journal in favor o f a well-designed, general 
interest magazine covering the f u l l spectrmn o f design 
interests. Publisher Jt)hn liraymer, in promoting our new 
venture, can be overheard calling it "the Smithsonian 
magazine o f design for our region." C'ertainly we are setting 
high standards for ourselves and encompassing a broad array 
of topics, so that analogy is not overreaching. 

Hm, as we laimch this project, a few words of explanation are 
f i t t ing — and perhaps necessary — for in its early stages 
Inform may defy easy labeling. It is unlike any magazine ever 
at tempted, a l ively mix o f articles on graphic design, 
consumer prtxlucts, interiors, historic preservation, furniture 
design, landscape architecture and urban planning — all m 
addit ion to architecture. As the magazine matures, we 
anticipate increased coverage of the visiul arts. And, while we 
believe it wil l be relevant and interesting to a wide range of 
trained design professionals. Inform is really created with the 
untrained reader in mind. We w i l l rely primarily on the 
talents o f professional writers to delight and enlighten our 
audience with coverage of people who make things happen, 
places that uplift our spirits, issues that touch our lives, b<K)ks 
that offer new insights and much more. 

It's unsettling to admit that, despite an increasing sensitivity 
to visual language in our culture, there are still few places in 
America where architecture and design are treated in print as 
much nu)re than the latest fashion. That attitude twerlooks 
the tact that designers are at work every day making critical 
decisions about reshaping our cities and suburbs, solving the 
housing crisis, preserving our historic resources, simplifying 
tnir household chores and making visual sense of the fltxxl o f 
information on the printed page. The work o f these designers 
is important, engaging, sometimes harsh and often witty. 
Their work, and their ideas, are the stuff o f this magazine. 

H u t said, welcome to Inform. And spread the word. 
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Architecture in the Eighties 
I ligh-profilc buildings, and higli-profilc designers, were char
acteristic of a decade in which arrogance and greed replaced 
modesty and service as virtues. By Richard Guy IViboti 

Carrying the Torch at APVA 
Despite l(K) years o f success, the nation's oldest state preser
vation group finds itself continuing to face new challenges 
and develop new areas of expertise. By Deborah Marquanh 

Making a Plug for Innovation 
The controversial Center for Innovative Teclinology in 
Hcrndon, Virginia, breaks from architectural tradition — and 
succeeds at getting people talking. By Vewon Mays 

Faces of Truth and Hard-Drinking Men 
Everything f rom Chesapjeake Bay dialects to mobile homes is 
explored in the recently published Encydopedia of Southern 
Culture. Not surprisingly, the book illuminates fascinating as
pects o f Virginia art and architecture. 

The Best Product Designs of the Decade 
Wlio ever thought o f running shoes as a designed object? Yet 
as American product design emerged from the doldrums of 
the '70s, a host o f everyday products were completely revamped. 

DesignLines 
new developments in design and the arts 

• 
Profile 

advocate Randolph McAusland of the NEA 

Datelines 

a calendar o f events, lectures and exhibitions 

Travel 

exploring Frank Lloyd >W-iglH's masterwork 

Books 
revisiting Robert Mills; safeguarding precious land 

p. 14 

On the cover: The Center for Innovativelechnology. 
Photo by Karen Schneebaum. 

architecture - landscape architecture product design decorative arts historic preservation interior design visual arts graphic design urban design 



Indoor Plants. 
Winnilig the 

BattkifiriOean Air 

The Indoor Plan! Does Its 
Bit For Ck'aner Air. 
Those plants in your «>tticc or home 
are noi onl> deeoralive hut scientists jre 
finding them to he surprising!) useful in 
ahsorhing potentially harmful gases aiul cleaning 
the air insiiie moilern huildings. 

Tightly sealed offices with their heautiful 
furnishitigs are proving to be h«)stile ens ironmenis 

Al l sorts ot dangers lurk inside formaldehyde 
and hen/.ene fumes released tri)m building 
materials, furniture and carpeting; o r̂one from 
copying machines; lumes from cleaning solvents; 
and secondhand smoke. 

NASA Research Focuses on L i \ in^ Plants. 
We all may be breathing a lot easier tliiinks to 
promising National Aeronautics and .Space 
Administration (NA.SA) research on a most 
sopliisticalcil pollution absorbing device: the 
common office and house plant 

The Interior Plantscape l ) i \ isn>n of the 
Associated Landscape Contractors of 

America has joined with NASA in a 
tw»)-year program to stuih 

the effectiveness ol popular 
office plants in cleaning 

indt)or air. 
NASA research on 
indoor plants has found that 

living plants are so el lie lent 
at absorbing c«>ntaminants in 

the air that some will be launched 
into space as part t»f the biologic.il 

life support s\stem abt>ard future orbiting spaie vtations 
Dr. Hill Wolverttm. a NASA research scienlisi. 

believes that NA.SA s findings about indoor plants 
have s»)me down to-earth applications tor 
cleaning dirts indt)or air 

He estimates that l.'> to 20 Golden 
Polhos and Spider Plants can clean and 
rctrcsh the air in the average l.80()-square-
fbot home 

Indoor Plants For Better Breathing. 
In the initial NASA studies over a do/en varieties 
t>f ct)mmon interior plants were placed in sealed, 
plexiglass chambers. Formaldehyde, a toxic 
chemical with the greatest exposure on humans, 
was introduced. Within 24 hours, the plants 
Philodendron. Spider Plant and Cloklen Pothos 
removed SO'̂ i of the formaldehsde molecules from 
the chamber. 

N ASA Research Identifies The Most 
Klit'cti\e Pollution Fighters. 
Recent findings reveal that llowenng plants such 
as the Gerbera Dais) and Chr>santhemum are 
extremely potent in purifying interior air. Other 
gi>oil (>erformers are Draceana massangeana. 
Spathiphs Hum. and Golden Pothos. 

Let FoHage Design Systems Provide 
The Plants to Help Clean Your Air. 

We offer complete professional intcriorscape serx ices 
including the design, installation and weekly 
maintenance of beautiful live foliage. Our award-
winning plant designs wil l not only enhance your 
surroundings and lliat of your clients, hut also the air 
that you breathe! 

C H A R t O H E t AREA 
Teresa Leonhardt 
(704) 541 3219 

R A I E I G H / D U K H A M / 
( H A P E L H I L U A R E A 
Bruce Loveday 
(919) 639 0201 
1 800 762 8375 

WILLIAMSBURG. P tHINSULA t 
S O i n H H A M P T O N ROADS 
Phil Craig 
(804) 229 1567 
1 800 776 0585 

M A R Y L A N D / D ( / D E L A W A R E 
Colette Storck 
1 800-872 7844 

o O N S Q 

FOLIAGE FORI 
CLEAN AIR 



MASTER 
PIECES 

Let D a v i d A l l e n C o m p a n y 

h e l p y o u c o n s t r u c t y o u r 

mas t e rp i ece . We can 

s u p p l y y o u w i t h the f ines t 

m a r b l e , g r a n i t e , t i l e a n d 

t e r r a z z o as w e l l as o v e r 

70 years o f expe r i ence . 

We are also a v a i l a b l e to 

assist y o u w i t h t e c h n i c a l 

i n f o r m a t i o n , s p e c i f i c a t i o n ^ 

p r o d u c t r c c o m m e n d a t i o 

a n d budge t p r i ces . 

F o r m o r e i n f o r m a t i o n c a l l 

D A 

Rale igh h . N C 
2 1 - 7 1 0 0 

i n g t o n , DC 
9 0 - 4 4 2 2 

M P A 



Long-lost details were recaptured 

at the Executive Mansion. 

Facelift 
for the 
Manse 
Not only did the recent exterior 
restoration of Virginia's Exec
utive Mansion reintroduce for
gotten architectural details and 
a surprising old shade of paint, 
but research conducted prior to 
construction yielded, as a bonus, 
new discoveries regarding the 
state's architectural p.i>,t. 

First occupied in 1813, the 
house originally was built in an 
austere Federal style. "It really 
was a Boston house plopjx-d 
down in the middle of Rich
mond," says architectural histon-
an Sarah Shields Driggs. Within 
mt)nths after initial completion, 
however, the addition of a f rom 
porch and several decorative 
elements were recommended. 
Those changes, finally realized 
in 1830, brought about the 
"finished" state that was the 
model for the 1989 restoration. 

Among the major elements that 
had been removed from the 
house during the 19tli centtiry 
were the parapet at the eaves, a 

balustrade above the porch and 
ornamental panels between the 
vsindows. Research led histori
ans John Zchmer, of the I lis-
toric Richmond Fotmdation, 
Caldcr Loth, of the state Depart
ment of Historic Resources, and 
Driggs to tioston to study the 
papers and buildings o f 
Alexander Farris, the mansion's 
original architect. Previously un
explored relationships between 
the mansion, die Wickhairi-
V^lentine House (Parris's odier 
surviving Richmond building) 
and odier structures in the area 
emerged when the Boston 
buildings were exaimncd. Car
penters employed at several 
Richmond buildings, for exam
ple, were foimd to be Parris's 
cousins, establishing his in
fluence on Virginia architecture 
long after his return to New 
England in 1812. 

In looking for an alternative to 
the blue-gray paint that had 
covered the building in recent 
years, both a creamy yellow and 
dark red were considered. Sam
pling techniques indicated the 
mansion had been each color 
dunng the mid-18(K)s, and die 
choice prompted nnich debate, 
says architect I Icnry Browne, 
of the C Charlottesville f i rm 
Browne, Eichman, Dalgliesh, 
Gilpin & Paxton. Yellow won, 
and with it a series of alterations 
that add up to what Browne 
calls die prtiject's major accom-
plishtnent: "historical accuracy." 

Unton Mays 

BEST IN STATE 

One tends to picture award 
winning buildings as prismatic 
office towers or clever, wel l -
crafted houses. So the naniii ig 
t)f lx)th a bunker for disassem
bling live e-xplosives and a water 
treatment plant as winners 
among Virginia's eight Awards 
for Excellence in Architecture 
came as a surprise to some. 
Yet the awards only prove what 
architects have always known: 
good buildings can result even 
when not designed to house 
grand institutions or glamorous 
f i i iu tions. The ordnance strip
ping bunker, for example, 
expresses in simplest geometric 
terms the need at Quantico 
Marine Base for a protected 
room from which students can 
view an instructor disassemble 
live munitions. It was designed 
by the Alexandria f i rm James 
William Ritter Architect. 

The attention to materials and 
color at the Opequon Water 
Reclamation Facility make it 
stand out f rom all other com
plexes o f its type. The archi
tects, Camp Dresser & McKee 
of Annandale, were praised (or 
their carefully organized treat
ment o f what is often viewed as 
a mundane exercise. 

Other winning projects: 
• the Wendell Pcxil House by 

V M I X ) Architects o f 
Charlottesville; 

• the Shields Tavern restoration 

The bunker at Quantico: architecture where least expected. 



I l l ( OIDIII.II Willi.imsh' 
the ( 'OIUIIMI W illi I I 

!nJ,iii(<ii I I I tss(K:iati«»ii with 
Wiley W\U iiul 
Architects; 
the iVmiisiiLi Mmitess 
Sch(H)l in Nc\v|->nit N 
R.iiu orn Wildman Ivai 
B n / i i i s k i \ i r l i i i 

t l i r IK 'W i i i t i I I I . . lui 

t o i I IR I \ i i i i i M i l . i I itie 
1 ciiti i III Newport News by 
L'.irlton Abbott ui ! I'.utiu 
Williamsbmg; 
the M.iss.iiuitteii 
tion III Slu ii.uuio.ili National 
Park b\ Hi MMII. 

I ) . i l t : lu s l i . ( i i l p i i i ' l o i 

Charlottesville; and | 
tlie I la//ard M i l l 1 l c > | ^ ^ ^ | 
I rout Ko\al 1 Koliler 
Associates Architects ^ ^ ^ ^ H 

The awards, presented h\ tin 
Virginia Society o f t h e l l 
American Institute o f I 
Areliitet ts. were selec ted from 

entrii s l i \ a lui \ iisisr 
ot Hostoii arehitea le.in I'atil 

liiaii. New York aichli 
Billie Tsien and Robertf 
Campbell, archiii 
for 7/it lio'ion Glol)e. Avlftrr 
were amiounced it Huildiim 
V i r ^ i i i i . i H''. the soeiet\ s an
nual conference. 

Peace ^ 
Victorious 
Perhaps the least interesting 
thing abotit the Natit)nal Peace 
Garden Design Competition is 
the wimiing design. Chosen in 
September f rom 'XK)-plus 
entries, the handsome winner, 
as proposed by architect 
Eduardo Catalano o f Cam
bridge, Mass., depicts the pat
tern of an olive branch, an 
intricate ornamental garden 
planted in a variety o f low 
grt)und covers and surrounded 
by an elevated walkway. Upon 
seeing the winning dmwing one 
competitor was heard to say, 
" I ' m glad that the competition 
wasn't for a tutlional garden. I f so. 

we'd be looking at a huge 
American flag, planted wit l i red, 
white and blue petunias." 

Tliere was, indeed, a fair amoiuit 
o f grousing as observers, most 
of them obviously competitors, 
filed through Building 158 at 
Washington Navy Yard Antie^Q 
where for two days all the entru s 
for tlie proposed garden along the 
Pwomac River were displayed. 

Two area teams received honor
able mentions. Architect I^ter 
hlaki with designers George 
Martin and jack Masey pri>-
poscil I tiianguLu /lugvirat wfitli 
one silk elongated in a gradual 
s l o p e pkinted with lices. 

Iiltei I N Jos. p' 
iimiehael 

• ' 

through a 'nieatlow nf'diversi-
untam ot iiii ' 

More than 3()of"the s i i b m i s -

si i .n^ ti a t i u i ii the most [--opnlar 
l i i , ilu- ilove: a t lo / i II 

SN inbol pop-
nlan^ecl m the MK lint m.iny 
entries were nnexp ' 
Included were "1 In- Egg," a 

irble shape enicrg-
•roin the ^ o i i n d . and the 

i "Ihillseye." lici larini;: "WV 
are all targets." 

i i i o . the winner, noted 
that he tised only the elements 

"oTnature in his scheme, where
as most of the other designs 
"imposed" themselves on the 
site. Now, he's oft"to raise 
money to get the project oft" (or 
should we say on?) die ground. 

Susan Tamulevich 

Background image: Parterre for 

Washington, D.C.. peace garden. 

VANGUARD GRAY 

For decades, Eileen Gray's 
designs were little studied and 
often ignored, easily passed oft" 
as the work of a follower, not a 
pioneer But a 1987 biography 

o f the Ih itish-borii funiitiire 
^ ^ ^ H e r and architect thrust 

he r I trout ot a i adeinie 
studs, '.ml hi,! sie;ns h.i\e 
er\jf'sxil iicu [H)pnlarity. A i 

^ H i e n t collc'c ( i c n (.1 
^Bsigns at the Virmiii i \ h i M ii i i i 

Of 1 ine Arts in Richmond make 
Ht possible to contront her dec-
jforative objects firsthand. 

Efforts to pigeonhole Gray's 
work have labeled it French 
Deco, De StijI or simply 
Mixlern. Interestingly, she 
seems to have been influenced 
by all these aesthetic currents 
— and none of them. Gray's 
significance in design circles 
comes in part from her highly 
individual design sensibility 
towards materials and ft)mi, 
which rendered her work ahcid 
of its time, says Frederick 
Brandt, curator o f 20th cenmry 
art at the museum. 

The museum's five pieces by 
Gray eflfectively trace her pro
gression from designs for hand
made, one-of-a-kind objects to 
ill aesthetic better achieved 
through factory mcthixis. I ler 
breakthrougli work dtiring this 
period brought attention from 
avant-garde Dutch designers 
during the '2()s, culminating in 
the briskly elegant tubular steel 
"£-1027" table, perhaps her best 
design. But others are notable, 
particularly the Pirogue Sofa, 
with its painstakingly applied 
lacquer and silver leaf finishes. 

The unorthodox lamp in the 
collection was part of a r<M^m 
Gray designed for a decorators' 
show in 1922. Unlike anything 
seen before, the lamp had a 
rvx ketlikc base of lacquered 
wood (complete with fins) and 
a shade of decorated parchment. 
Gray was roundly criticized for 
it. But the designer already had 
broken through the walls i i f 
t)thcrs' expectations, and the 
results are now acknowledged 
for their imporunt influence 
on modern product design. 

Sandra E. Wilson Ihrks 
Gray s 1923 lamp 

shocked the 

Paris critics. 



By Richard Guy Wilson 

Architecture in the Eighties Already historians and political ct)ininentators have labeled 
the 1980s " riic Reagan Imperium." and tor those interested in 
the arts or architecture a question .irises .is U) the possible 
implicat ions o f this label. I 'oli t ieal epithets ippl ied to 
architectun .ire not unknown — the terms "(ieorgian" iiui 
"Victorian" were t)nginally political, and in this country' "WI'A 
Mt)dernc" .iiid "(iener il (Jraiit" are accepted stylistic terms. 
The Grant l.ibel implied a connection bervveen the nation's 
most corrupt (until recently?) Presidential Administration 
and the bloated, maiis.jrd-rooleil lulieinoths that syniboli/ed 
post-Civil W.ir Inire.iiu r.iey. politieal machines and graft. We 
have not yet ideiititieil either a "(lamelot" style or a "Tricky 
D i c k " id iom, though perhaps unwi t t ing ly the Kennedy 
Center ami the Watergate l oinplex in Washington. DX . . serve 
as landmarks tor the respective Administrations. 

The Reagin Ueii^n in architecture in the l'>K(is has meant a 
flashy, shoubi/. surtace-deep t.iscinatioii with glamour al»»ng 
with an o jxn worship ot'$$$ and eoiispuiunis ct>nsninpti<>n 
Today in Ameru a arrogance and greed are not sins — they 
have rcpl.ued nu)desty ami ser\ ue .is virtues. American 
architectiui in tins ilei ade adopted the slogan "more is more" 
in an incredible display of osersealed ornament, Palladiaii 
windows, mldly placed temples, contorted pediments and 
Roman thi rinae windows. (. An/ and shine are ever>^vliere; no 
fewer than 20 types »>t' i i iarbk iompete w i t h a sweeping 
assonment ot gold-pl.ited. i hrome and brass lixtures. 

Certainly not i l l tit this has been bad. A return ot stune 
sensuousni ss tn .irehiteeture. ei»inpared with the roughness ot' 
hammer-baslieil ct>iKrete. is to be welcomed, hut there is an 
overly-pluin[> cjnality to much ot American architecture — 
too many tlinked tiiiials and aiiodi/ed pediments that neeil 
Dr. Mies's Ml-d.iy guide to slim thighs. 

Historic preser\atioii eontinued in the 19HOs. although in 
trying to meet the "real world" t)t'real est.ii« .ind developers, it 
found itsell like the virgin in the b.ick seat of a car: an innocent 
flirtation le.uis to deeper pioliieiiis Architects who e.irlier li.id 
viewed preser\.iiion with suspicion now found it a money
maker and embraced it. The lax Act allowing accelerated 
depreciation tor reusing older buildings was tt)Uted as a savior, 
but i t may have turned out to be as big a destroyer as w is 
urban renewal in the \SOs and '60s. Many older properties 
were insfcintly inllated in prue as .\ result o f the w r i t e - o f f 
provisions. (Carelessly "reliabbed. they K)st their original 
purposes to become bontic|ues and clicHolate c»H)kie counters. 
Wliat wi l l they be like m M) years? Wlio wi l l save Richmond's 
Shockoe Slip the next time .irouiid? In other wt)rds, the 
historic preser\.ition movement, by l»K)king tor the quick fix to 
fly with thi (Icw lopets. lost the long-term perspective. Wliere 
preservatittn was .ulopted. it scau eK in.ule a dent in the grittier 
issues of the built environment. Increasingly, the city and, 
indeed, the entire environment are privatized: the shopping 
center is taking o\ c i .ill SIK I.II tiinctions. 



The hero to Reaganomics architecture is not the architect, but 
the developer. Donald Trump, who flaunts an int'antile 
pa.ssioii tor tasteless glamour, is king. That Trump is the Ix'st 
k n o w n businessman in America and is well-served by 
architects indicates a serious loss o f moral purpose. The sad 
fact ot the developer talc is that architects have repeatedly 
proven Philip Johnson's adage: **I am a whore." Virginia, in 
particular, has been ravaged by developers. The outskirts o f 
our cities are lined with abysmally planned shopping centers, 
horrible corporate headquarters and idiotic "spec" buildings. 
Tyson's Corner must rank as the most hideously planned 
deve lopment in the country , and the c o n t r i b u t i o n o f 
architects tt> its development is a scandal. C'an i veri Philip 
Jolinst)!!, architect o f Tyct)n Towers there, really think his 
high-rise has any redeeming qualities? 

The mess we are creating outside our cities, and increasingly 
111 our rural areas, is a pressmg issue that architects and other 
professionals seem to ignore. A recent series o f articles by 
Tony I liss in The New Yorker highlights the value o f the 
countryside and suggests that design strategies be developed 
before we are al l subsumed in three-acre plots and 
McDonalds restaurants. 

Showbiz made a great and pernicious impact upon archi
tecture in this decade. Instead o f being known for good 
work, just being kiK)wn became the goal o f some figures in 
the architecture and art worlds. Andy Warhol, a relic of 196()s 
Pop Ar t , became the archetypal '8()s artist — empty o f 
meaning, but known. Architects became celebrities; being 
published in glitzy magazines or gossip sheets was the highest 
accolade. O n a more positis'e note, in the 198()s architecture 
moved into the public eye via T V programs, specialized 
bookstores, and exhibits o f architectural drawings, artifacts, 
photographs and furniture. Two public television series by 
Robert A . M . Stern and Spiro Kos tof i l lustrated the 
neurasthenia o f architectural culture in the I98()s. They were 
trite and boring. Museums, as well, actively collected and 
tried to interpret architecture to an eser more sheeplike 
public. With all this attention came a possible problem: Is 
architecture Just one more disposable comiiiodirs ? 

The style o f the I98()s was porno, or Post-Mtxlcmisni. which 
began years earlier as a critical inquiry concerning history and 
modernism. This is a well-known path: ideas ferment and 
become movements, which lose their intellectual substance 
when taken up by lesser hands as mere styles. Now this is not 
to say that everything has hccu awful. Some real masterpieces 
have been created — Michael Graves' San Juan Capistrano 
Library is one — and there have been some real quality 
designs, such as Robert A . M . Stern's Observatory H i l l Dining 
I lall at the Univers i ty o f Virginia and Hardy Holzman 
PteifTer's Best Products Headquarters in Richmond. At a 
much lesser level, shopping centers may not be any better, 
but at least they have entrances. 

American architecture in this decade 

adopted the sloj^an "more is more" in 

an incredible display oj overscaled 

ornament, Palladian windows, 

and oddly placed temples. 

Tycon Towers (above) in Tyson's Corner: Any redeeming qualities? 



The style of the 1980s is porno, which hejjan 

years earlier as a critical inquiry concemin<^ 

history and modernism. 

The other significant development has been the reappearance 
ami the serious discussion o f strait-laced r ev iva l i sm , 
"iiet)trad" (neotraditionalisni). or perhaps better termed 
"retread." The political connections are obvic>us: The new 
intellectual respectability o f both conservatism and the 
ne»)ct)nser\'atives, or those old-line liberals who found new 
virtue in far-right polemics, have their equivalents in the 
former architectural Modernists who converted to neotrad. 
O f course revivalism, especially in the form (.)f the Colonial, 
never really disappeared; it sur\ived quite well in the hands o f 
the contractor and (what we euphemistically call) provincial 
architects. But now in the I98()s traditionalism in architecture 
has a respectability not present since the 192()s. In this 
reappraisal o f histor>- I might point not immodestly to the 
role o f historians in reevaluating the past. 

Now I do iiDt mean to accuse all o f the neotraditionalists o f 
conservative politics, since in many cases their responses were 
derived from context, and apprnpriately so. By this I mean 
I Iariinan-Ci>x"s addition tt) the Ct>ninierce School at the 
University o f Virginia, where the Neo-(Jeorgiaii tradition is 
eflortlessly coiuiiuied. Also to be c ited is the marvelous work 
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of" Marcellus Wright, C'ox and Smith at the University o f 
RKlimoiid. which picks up on Ralph Adams Cram's earlier 
style, r i i i a l l y . tt) note the recently reopened Chrysler 
Museum in Norfolk, also by Hartman-Cox, where a sow's 
ear o f a complex — a few years ago the nu>st inhospitable 
museum imaginable — has Ix'eii transtormed by intelligently 
l(H)kmg at the »>riginal 192l)s building. It ranks with the very 
best w«)rk done anywhere in the country'. 

Certainly an asjx'ct of both nei)trad and pomo has been the 
revived interest in classi i ism. u l i i c h has ranged f r o m 
s t ra igh t f») rward revivals to more abstract trusses and 
cylinders. Art Deco has found appeal as a classically-based 
MiKlermsm. Classicism as the true .ic.idemic system, in that it 
has a heritage of written texts, ftnind a haven in the sclu>ols: 
and there has appeared a new classicist personality, similar to 
lerry Falwell m its proclivity for strict interpretatit)n wi th 
ab«>ut the same depth. The lu)pe o f some classicists for a 

Not everything has been awhil The exceptions Observatory Hill Dining Hall, University of Virginia (top), 
and E Claiborne Robins School of Business. University of Richmond (bottom). 



development s imi lar to that o f the Beaux-Arts or the 
American Renaissance at the turn o f the century is already 
doomed. The problem of the I'ost-Modern mind, which 
includes all o f us, is that we know tcxi much — we realize 
there are alternatives and the clock cannot be turned back to a 
rosy time that never existed. 

Already a new wind is blowing, and while historians are not 
astrologers, it does not take much prescience to sense that 
molded stone dentils are but one answer. The problems are 
too diverse to allow for a single solution. As in politics, 
polemics are a subterfuge for facing issues. Have the '80s been 
an interlude? A time of avoiding reality? Is architecture simply 
window dressing? Or does it speak to deeper — cultural and 
social — concerns? Yes, we have had our fads; decon 
(deconstructivism) arrived and seemed to have left wi thin 
four months, leaving behind a trail o f "exploded" or "caved 
in" buildings. 

In spite o f the pretentious philosophy t i f decon, with the out-
rageotis suggestion that we need more alienating buildings, a 
few architects are investigating new forms. We are living in a 

modern world, and many options are possible. The fast-
approaching millennium will bring a retrospective sensitivity 
and a quest for a new approach. Recently I have heard several 
architects t)penly say, " I am a Mcxlernist, not a . . . ," words 
that were unthinkable two years ago. The buildings of the 
1980s that wi l l be rememlured will be some of those noted 
above and others that escape iiiimediate concerns and assume 
an air o f timelessness, such as Fay Jones's little chapels down 
in the wo<xis o f Arkansas. For the '^Mh, and for a kinder and 
gentler architecture instead of the unabashed self-promotion 
of the Reagan Reign, an admirable goal wi l l be keeping up 
with the (Fay) Joneses. 

Ruhard Guy iVilson, a professor of archilechire at the Unii'ersity of 
I 'ir^hiUi, is a noted critic and author Substantial ponions o f his essay 
appeared orit^inally in the May 1989 issue <>/"Architecture inajitizine. 

The buildings of the 19SOs that 

will he remembered will be those thai escape immediate 

concerns and assume an air of timelessness. 

. i ' 

r> r i ' - i f I j i r r -̂  

Ttie interior of ttie Best Products Headquarters in Riclimond (above left) offered bold combinations of materials. 
Thomcrown Chapel in Arkansas (above right) achieves an unpretentious charm 
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Making a Name 
For the Arts 

By Robert L Miller 

It's doubtful you have seen 
Randolph McAusland yet in 
national magazines like IIG or 
Anhiiectural Ditust. And IVlio's 
Hlio in American Art seems to 
have overKx>ked him. too. Hut 
now that he's director of the 
Design Arts Prj>gram of the 
National Endowment for the 
Arts, those omissions shotild 
sot)n be righted. Rir McAusland, 
arguably the leading spokesman 
for the role o f design in America, 
has only begun to raise his own 
low profile. 

This is quite in character with 
the person who wrote that 
"the design and fabrication o f 
celebrity is one of the dubious 
achievements o f the late 2()tli 
century." And it sur|irises only 
when one learns that his career 
has followed the track t)f media 
insider— first, after graduating 
Princeton, as a staffer for 77»c 
Wall Street Journal and then on 
the Inisiness side of design mag
azines. In 1982, the struggling 
Industrial Desi^ti magazine 
tabled him as publisher. Wnhin 
five years, the renamed IDfllie 
Majfozine of International Desii^n 
had more than doubled its cir
culation, tripled its revenues 
and revealed the managerial 
McAusland as a fearless, articu
late adv(Kate. 

"Randy is really two people," 
says Interior Desiji^n editor Stmley 
Alxrcrombie. a long-time 
friend and fan. "Outwardly he's 
a soft-spoken, self-efTacing 
gentleman. Inside, there's a 
ferocious tiger o f activity and 
accomplishment." 

McAusland's first six months 
at NEA seem to have left that 
duality unaltered. On this par
ticular day, he is leading a panel 
o f artists, designers and archi
tects in a tense discussion o f 
Sen. Jesse Helms' proposed 
sweeping ban on NEA f unding 
of material that is "obscene or 
indecent" or derogatory o f "the 
objects or beliefs o f the adher
ents o f a particular religion or 
non-religion." Taking a break, 
McAusland remains casual atitl 
composed, his countenance o f 
indetenninate middle age both 
genuinely warm and gently l u i -
revealing. Then, in response to 
a query about a recent lecnire by 
him titled "Is America Design 
Illiterate?" the tiger stirs. 

Regaining America's lost leader
ship in product design depends 
on planting direct, grassroots 
knowledge o f design in all seg-
metits o f society, he asserts. " I 
want to distinguish between 
design education and design 
advocacy." Simply urging gotni 
design on industry has often 
led to superficial borrowing o f 
European models that makes 
American design look Ix'tter 
than it really is, he says. 

"Navajo objects. Shaker furn i 
ture . . . that's still most o f what 
we can call our own living 
design tradition. For design to 
really put down roots in Amer
ican society, we need education 
on all levels, from the scluwis 
— K through 12 — to corporate 
executives and public officials. 
And we must start by teaching 
the teachers." 



Begini at the University of Vir
ginia in 1986 under McAusland's 
predecessor Adele Chatfield-
Taylor, the Mayors' Institute lor 
City Design is a teacher-teach
ing success story, one that 
McAiislaiid is now expanding 
aggressively. O n campus, eight 
mayors meet wi th eiglit design
ers for a relaxed, essentially off -
the-record discussion. Each 
mayor presents a hometown-
design case study while peers 
and professionals praise, ques
tion and kibbitz. "It's so suc
cessful that we've franchised it," 
says McAusland. Regional edi
tions in Minneapolis, New 
Orleans and San Francisco are 
early spinoffs. The "national 
edition," however, remains in 
Charlottesville. 

N o t all mayors become bom-
again design advocates, 
McAusland concedes. "But 
they see they're not alone... 
they identify wi th stories in 
similar cities. It gives them the 
courage to say 'tiine out' to 
developers. Elected officials are 
under tremendous pressure to 
make the public realm hos
pitable to development. Here, 
they subtly pressure each other 
toward humanizing design." 

I lumanizing is something of a 
specialty for McAusland. Along
side his dynamic persona — his 
elevcnth-ht)ur fund-raising and 
dash to France to save the core 
ot the Raymond Loew^ archives 
for the Library o f Congress is 
but one example — there's the 
warm side o f scholarly inquisi-
tiveness, good manners and wit. 
NEA!s crusader for federal, civic 
and corporate design excellence 
is also the author o f a history o f 
the American supennarket, and 
the unapologetic founder o f a 
failed humor ma^zine, Vie 
Neti' Satirist. 

Industrial designer Marc 
Harrison recalls McAusland's 
having devised the rules for a 
competit ion in which the win

ning product designs did not, 
for a change, automatically be-
o M i i e the sponsoring company's 
property, btit were negotiated 
for and purchased accordingly. 
"Decent and civilized," Harrison 
observes. But, as McAusland 
prepares to rejoin the panel, one 
wonders aloud i f civility can 
cope with the problem of public 
funding for controversial art, an 
issue that could possibly affect 
graphic design (AIDS and ami-
dmg posters, for example) and 
public art supported by the 
Design Arts program. 

"We live in a culture that's both 
ethnically diverse and open 
to alternative lifestyles," he 
responds. "The best remedy in 
this context is a sense o f toler
ance. That works two ways; it's 
important for certain artists to 
tolerate religious groups, no less 
than for those groups to accom
modate people unlike them
selves. Intolerance is the sign o f 
an immature society. I hope for 
the maturation of our culture." 

In McAusland's balance o f 
respea for the artist and rcsf)cct 
for stKiety, of advocacy and self-
effacing finesse, o f love for both 
popular and high Amcricai» 
culture, a still-evolving federal 
arts program may have found its 
best agent yet for meshing design 
quality with public policy. His 
farewell editorial in ID quotes 
JdTrey Mcikle on the uneasy 
coexistence of two visions o f 
American design. "One self
consciously elitist vision stresses 
the moral and spiritual obliga
tion of the designer," writes 
McAusland, "the other, more 
denuKratic in tone, concentrates 
on providing the public with 
what it seems to want at the 
moment. We really cannot have 
one svitliout the other" 

Robert L. Miller, an architect, is 
head of Robert L. Miller .'\ssociates, 
a prctfessional sendees public relations 

Jinn in IVashin^on, D.C, and 
Neiv York. 

McAusland in tlie atrium 

at NEA headquarters: 

"a ferocious tiger ol activity 

and accomplishment." 
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Despite 100 years of success stories, the nation's oldest state 
presen/ation group fintis itself pressed to keep up with new 
ideas and methods. 

By Deborah Marquardt 

On an overcast mid-October Saturday, the parking lot at 
Bacon's (!astle in rural Surrs Comity is puiutuated wi th 
license plates from Kansas, North ('arolina, Virginia. The 
curious have come to see this i)ldest documented brick lioiisi-
in English Nt»rth America, a house occupied by the rebel 
forces of" Nathaniel Hact)n during Bacon's Rebellion o f 1676. 
They listen intently as the guides describe the Flemish gables, 
ofTset triple cliininey stacks and cruciform tl(H>r plan — 
architectural features that have l>ecome obsolete. 

Outside, a tiny boy is nu>re interested in the woolly caterpil
lar that has taken residence on a carrot tuft in a garden that's 
been planted anew in 17th-ceniury remains. Discovered dur
ing archaeological investigation, it has been called "the largest, 
earliest, best-preserved, most sophisticated garden that has 
come to light in North America." 

Bacon's Castle, rescued by the A.ss(xiation tor the Preser
vation o f Virginia Antiquities in 1W7.\ is considered among 
the organization's most important works in a portfolio that 
includes credits such as Jamestown, the Williamsburg Bovvder 
Magazine, the j i ihn Marshall I louse in Richmond, the Mar\ 
Washington 1 louse and Rising Sun Tavern in Fredencksbnru. 
Smithfield Blaiitation in Blacksburg and others, ('bartered on 
February' 1.3, 1H89, by a group of determined women, the 
organization has 22 branches across the slate, as well as one in 
Nashville and Washington, D.C. It has more than 4.IKM) 
members and oversees 3.S properties, 22 o f which are muse
ums. Thn)ugh the years, it has owned, leased or maintained 
nmre than (i^ historic sites. 

Yet Bacon's Castle seems the perfect metaphor tor the preser
vation organization. The foundation is old but sound. The 
decision to interpret the evolution of the house, rather than 
destroy more modern additions tor the sake of returning it to a 
17th century identit\-, signals the new era of professional ism. 
And the staircase, which currently is undergoing renovation 
and hangs suspended in mid-air. symbolizes the future 
unknown. 

A century has passed, and with it an age of innocence. As 
APVA celebrates its KHIth birthday and enters its second ceii-

Bacon's Castle (above), buih in 1665, is perhaps the Af^A's most valuable resource. With later additions, it documents 300 years of architectural history. The original 

house boasts Flemish gables and offset triple chimneys (inset) that were signs of refined taste during their day. 



t u r y o f e x i s t e n c e , n e w cha l l enges a b o n n d . H i s t o r i c presers a-
t i o n has b e c o m e t e c h n i c a l l y s o p h i s t i c a t e d , r e q u i r i n g the 
expe r t i se o f t r a i n e d p r o f e s s i o n a l s r a the r t h a n v o l u n t e e r s . A i r 
p o l l u t a t n s a n d a c i d r a i n — issues tha t w o u l d have s ta r t l ed the 
f o u n d e r s — e n d a n g e r l a n d m a r k s . T h e r e ' s a w h o l e n e w g e n 
e r a t i o n o f b u i l d i n g s — 19th c e n t u r y r u r a l h o m e s a n d m e r 
c a n t i l e b u i l d i n g s — tha t face e x t i n c t i o n . A n d preservat ion 's 
d o n a t e d d o l l a r is s h r i n k i n g . 

" T h e A F V A is n o t v e r y w e l l p r e p a r e d f o r a l l t h e t h i n g s i t w i l l 
have t o d o e v e n b e t w e e n n o w a n d t h e e n d o f t he centur ) - . 
T h e y ' v e a l w a y s j u s t been k e e p i n g u p , " w a r n s R o b e r t W. 
S t e w a r t , a R i c l u n o n d a r c h i t e c t a n d m e m b e r o f t he o r g a n i z a 
t i on ' s W i l l i a m B y r d B r a n c h . 

H u g h M i l l e r , w h o heads V i r g i n i a ' s D e p a r t m e n t o f H i s t o r i c 
U f s t m r c e s , agrees. " I t h i n k t h e y are m a n a g i n g t h e i r p r o p e r 
t ies i n a r e s p o n s i b l e way . b u t it 's i n f i ts a n d star ts. I t is l i m e t o 
d e v e l o p m a n a g e m e n t a n d p r e s e r v a t i o n p lans . It 's t h e l o n g e r 
tt r n i that 's t h e c h a l l e n g e , t h e l i i t u r e . " 

t h r e a t e n e d b y change , t r a d i t i o n s t ha t i n c l u d e d gt>vernance b y 
a respons ib le e l i t e , de fe rence o n t h e par t o f a d i s c i p l i n e d c i t i 
z e n r y a n d reverence f o r t he c u s t o m a r y o r d e r i n g o f soc ie ty . " 

I n i ts ear ly days, t he A P V A also c o n s i d e r e d i ts m i s s i o n t o be 
t h e c o r r e c t i o n o f t he h i s t o r i ca l r e c o r d . L i n d g r e n notes t h e 
m e m b e r s w e r e p a r t i c u l a r l y ga l led b y N e w Eng lande rs " c l a i m 
that P l y m o u t h , n o t J a m e s t o w n , w a s the " f o i n i t a i i i h e a d o f 
A m e r i c a n l i b e r t y and i den t i t ) ' . " 

A m o n g the scKiety's f i rst m iss ions was t o rescue J a m e s t o w n — 
" t h e s h n n e o f p a t r i o t i s m " — f r o m decay a n d e ros i on . T h e 
o rgan i za t i on was g ran ted t i t le to t he C ' o i n n i o n w e a l t h ' s h o l d 
ings i n 1892, and o w n e r s o f t he rest o f t he l and d o n a t e d the 
c h u r c h r u i n and 22.5 acres to the A l ^ V A a year later. A r e t a i n i n g 
w a l l s topped c o n s u m p t i o n o f the p r o p e r t y by the James River . 
T o d a y the si te, opera ted b y the A I ' V A i n C(x>peration w i t h the 
N a t i o n a l Park Serv ice, attracts nea r l y 3(K),(K)() peop le annua l ly . 

I t was a V i r g i n i a t o r n b y t h e ravages o t 
t h e C i v i l W a r a n d R e c o n s t r u c t i o n tha t 
gave b i r t h t o t h e A I * V A . B e v e r l y T u c k e r 

( ' o l e m a n , d e t e r m i n e d t o save the C o l o n i a l cap i ta l o f 
W i l l i a m s b u r g , a n d M a r y J e f f e r y C a l t . c o n c e r n e d t ha t a l l 
V i r g i n i a ' s l a n d m a r k s w e r e d i s a p p e a r i n g , j o i n e d fo rces t o 
o r g a n i z e t h e n a t i o n ' s f i r s t p r e s e r v a t i o n g r o u p . I t w a s an o u t l e t 
f o r w o m e n , a soc i a l l y acceptab le ac t i v i t y , s ince t h e y h a d f e w 
o p p t ) n u n i t i e s o u t s i d e t h e h o m e . S t i l l t h e y had t o d e p e n d 
u p o n m e n t o speak p u b l i c l y o n t h e i r b e h a l f 

H i s t o r i a n J a m e s M . L i n d g r e n , a p r o f e s s o r at t h e State 
U n i v e r s i t y o f N e w Y t ) r k at P l a t t s b u r g h a n d a u t h o r o f a s t u d y 
o n " T h e G o s p e l o f P r e s e r v a t i o n i n V i r g i n i a a n d N e w 
E n g l a n d , " says l a n d m a r k s w e r e n ' t t h e lad ies ' o n l y m i s s i o n . 
" T h e y w e r e e q u a l l y as c o n c e r n e d w i t h p r e s e r v i n g a c u l t u r e , " 
he w r o t e i n H f j» i / iw Cavalcade. I n a s e c o n d a r t i c le f o r llic 
Vtrj^inia Magazine oj History and Biography. L i n d g r e n r e p o r t e d , 
" . . . t he A P V A m e m o r i a l i z e d sites t ha t rep resen t t r a d i t i o n s 

I ts f i r s t actual p rese rva t i on e f f o r t o c c u r r e d i n W i l l i a m s b u r g , 
r esea rch i ng a n d r e p a i r i n g the P o w d e r M a g a z i n e , p u r c h a s i n g 
t h e s t r u c t u r e f o r $4(K) a n d o p e n i n g i t as a re l i c h o u s e i n t he 
189()s. T h e o r g a n i z a t i o n also o b t a i n e d the c o l o n i a l j a i l and 
the r e m a i n s o f t he ice house o f t he ( l o v e m o r s Palace, a n d 
backed restt»rat ion o f B r u t o n Par ish C h u r c h a n d i ts g rave
y a r d . Dr. W . A . R . ( K X K l w i n , a m e m b e r o f APVA 's C 'o lo i i i a l 
C a p i t a l B r a n c h , e v e n t u a l l y spearheaded W i l l i a m s b u r g ' s 
r es to ra t i on w i t h f u n d i n g p r o v i d e d b y J o h n D . Rocke fe l l e r , 
Jr . , a n d the o r g a n i z a t i o n r e l i n q u i s h e d i ts r esp t i ns ib i l i t i es t o 
C o l o n i a l W i l l i a m s b u r g . 

I n F r e d e r i c k s b u r g , the M a r y W a s h i n g t o n B r a n c h w a s busy 
t r y i n g t o rescue the h o m e o f G e o r g e W a s h i n g t o n ' s m o t h e r , 
M a r y Bal l W a s h i n g t o n , f r o m those w h o w a n t e d to d i s m a n t l e 
and m o v e it for e x h i b i t i o n at the C'h ic. igo W o r l d ' s Fair o f IK93. 

1̂ , 

The ruins at Jamestown (above left) were the rallying point for the fledgling APVA, which feared tor ttie total demise of colonial monuments. The organization thrived 
as an acceptable outlet for women, some of whom gathered (above right) at Smith's Fort Plantation in 1938 



L i t e r , t he same g r o u p p rese rved a n d res to red the U i s i j i g S u n 

T a v e r n , a f o r m e r stagecoach s t o p b u i h a b o u t \7(i). 

T h e o r g a n i z a t i o n g r e w , s o m e w h a t h k e a g . u i g h n g t een . 

B r a n c h e s s p r u n g u p across V i r g i m a . s t a v i n i ; o tVDt ie p rese rva 

t i o n cr is is o r a n o t h e r , f r o m I 'a t r iek I l e n r \ "s h o m e . 

S c o t c h t o w n , i n H a n o v e r C o i m t s ' to t he C'ape I lenn , ' 

L i g h t h o u s e i n V i r g i n i a B e a c h . F r o m a 2 0 t h cc iuur^ - pe rspec 

t i v e , s o m e o f t h e ear l y e f f o r t s seem "hys te r i ea l l y a n u i s i n g at 

t i m e s , " says R i cha rd T . C o u t u r e , associate professor o f h is tory 

at L o n g w i K ) d C'ol lege a n d a u t h o r o f t h e hook, lb Presenr and 

Protect, eouHu iss ioned b y the A P V A in 1982. " T h e y w e r e i n l o w 

w i t h Pocaho iuas . " he no tes , a n d s i>met imes s l i gh t l y g u l l i b l e . 

S o m e o f t h e i r dec i s i ons s e e m p r e p o s t e r o u s — fo r ms tance . 

t he r u l e t o f o r b i d a n y " n e g r o e x c u r s i o n s o r p i c n i c pa r t i es " at 

J a m e s t o w n a n d a re fusa l t o p lace a m o n u m e n t o n the i s land 

c i M u m e m o r . u m g the f i r s t b l a c k i n m i i g r a n t s k n o w n t o have 

a r r i v e d o n a D u t c h s h i p . T h e g r o u p ra ised n m n e y by h o s t i n g 

e l . iborate pageants, t h e last t ) f w h i c h w a s the " P r e s e n t a t i o n o f 

Pocahon tas at the C ' o u r t o f J a m e s 1 o f 

E n g l a n d . " (Juests, w h o w e r e "a large 

a n d en thus ias t i c a s s e m b l y o f U i c h m o n d 

ScKie ty , " w e r e " r e s p l e n d e n t i n t he dress 

t ) f t he p e r i c x l , " says the assoc ia t ion p r e s i 

den t ' s r e p o r t o f Y)2}>. 

Prese rva t i on i n those days was o f t e n d i c 

ta ted b y taste, n o t sc ience . U. A n g u s 

M u r d o c h , APVA's p r o f e s s i t n i a l e x e c u t i v e 

d i r e c t o r f r o m 1*>7() t o 1985, reca l ls an 

a m u s i n g anecdo te at t h e J o h n M a r s h a l l 

H o u s e . T h e o r g a n i z a t i o n a s s i n u e d t h e 

R i c h m o n d l a n d m a r k i n 1911 u n d e r a 

lease a r r a n g e m e n t w i t h t h e c i t y . W h e n 

M u r d o c h began ana lys is o f t he h o m e ' s 

o r i g i n a l c o l o r s c h e m e , he f o u n d layer 

u p o n layer o f pa in t . " I t seemed it h a d 

been repa in ted e v e r y t w o years. W e 

f i g t i r e d eve ry t h ree years t h e r e w a s a 

change i n the f u r n i t u r e c o m m i t t e e 

c h a i r m a n . " M u r d t x h , c u r r e n t l y d i r e c t o r 

of t he L i f esav ing M u s e i u n o f V i r g i n i a i n V i r g i n i a Beach , says 

he d o e s n ' t t h i n k t he h o u s e has b e e n p a i n t e d again s ince 1975. 

M a r y D o u t h a t 1 l i g g i n s c o m e s f r o m a t h r e e - g e n e r a t i o n A P V A 

f a m i l y a n d r e m e m b e r s r i d i n g the bus to her S u n d a y a f te r 

n o o n hos tess ing d u t i e s at t he J o h n M a r s h a l l 1 lonse d u r i n g 

the g a s - r a t i o n i n g days o f W o r l d W a r I I . She recal ls, " I n t he 

'(i)s, w e had 16 d i lTe ren t c o m m i t t e e s , m a i n l y ladies, and w e 

had n o real k n o w l e d g e ( i f h o w t o g o a b o u t r e f u r n i s h i n g a p r o 

j e c t . 1 hate t o a d m i t i t , b u t i t was l i ke w e w e r e p l a y i n g h o u s e . " 

S t i l l , a l l o w s CAUi ture , " T h e y w e r e t h e p r e m i e r o r g a n i z a t i o n 

o f t h e i r t i m e , and t h e y d o n ' t get t h e c red i t . 1 hey d i d i t t he 

h a r d way . T h e y d i d n ' t have a M o u n t V e r n o n o r a M o n t i c e l l o . 

b u t t hey have p r e s e r \ e d a f i n e c o l l e c t i o n o f houses . T h e r e 

seems t o be a s n e e r i n g a t t i t u d e a m o n g y o u n g p reserva t ion is ts 

u m a r d these la i l ies. a m i that 's i m t o r t u n a t e . " l i n d g r e n agrees. 

" I s t u d i e d the f i rs t h a l f - c e n t u n , | o f A P V A ) . Y o u can ' t d i v o r c e 

t h e i r w t i r k f r o m t h e a t t i t udes s w e e p i n g t h e state at t h e t i m e , 

those b e i n g a n t i - r a d i c a l i s m , c o n s e r v a t i s m a n d t r a d m « ) i i a l i s m . " 

A t t he same t i m e . A P V A p r o v e t l r e m a r k a b l y f o r w a r d - t h i n k i n g 

i n s t )me areas, ( i a l t . f o r i ns tance , res is ted e f l o r i s t o b e a u t i f y 

J a m e s t o w n , w i s h i n g t o av t i i d "a l l a r t i f i c i a l a p p e a r a n c e . " A n 

a n i s t h e r s e l f ( i a l t K n i k e d t o that t r a i n i n g a n d I ta l i an r e s i o r a -

t i t m tech i i i c |ues t o suggest t hey a l ter .is l i t t l e as poss ib l e . S h e 

iK. 1 f o u g h t o t h e r A P V A m e m b e r s w h o w a n t e d t») sel l b r i c k s 

f r i ) m a j a n i e s t t ) w n k i l n as s o u v e n i r s . 

Ric h i i u ) i i d s W i l l i a m B y r d B r a n c h was o n e o f t he f i r s t p r e s e r 

v a t i o n o r g a n i z a t i o n s t o suggest adap t i ve reuse as an e f l ' ec t i ve 

m e a n s t o save m o r e b u i l d i n g s . D i s t u r b e d b y u r b . i m / . i t i o n ' s 

t h rea t t o w h o l e n e i g h b o r l u H K l s . t he p i o n e e r i n g M a r y 

W i n g t i e l d Sco t t was m o v e d t o a c t i o n i n 1935 b y the p l a n n e d 

d e s t r u c t i o n o f t he A d a m C' ra ig I h n i s e , t he 17*X) h o m e o f t h e 

h e r o i n e i n Edgar A l l a n Poe's p i ) e n i , " To I l e l e i i . " 

A f t e r t he b r a n c h p u r c h a s e d a n d s t a b i l i z e d the h o u s e , i t w a s 

leased t o a var ie ty ' o f c o m m u n i t y o r g a n i z a t i o n s a n d o n c e 

h o u s e d an art c e n t e r S u c h adap t i ve reuse p r o j e c t s , a c c o r t l i n g 

t o a 1 9 3 8 - 4 0 A P V A r e p o r t , c o u l d " e x t e n d i n d e f i n i t e l y t he 

wt>rk o f t h e A P V A b e t t e r t h a n i f w e o u r s e l v e s a t t e m p t e d ti> 

a c q u i r e a n d m a i n t a i n a large n u m b e r o f m u s e u m s a n d 

s h r i n e s . " T h e b r a n c h a lso spea rheaded t h e use o f r e v o l v i n g 

f u n d s t o p u r c h a s e m o r e pr i>per t ies , r es to re t h e m , a n d sel l 

t h e m w i t h r es t r i c t i ve c o v e n a n t s t o p r o t e c t t h e i r h i s t o r i c c h a r 

ac ter is t i cs . M o r e recen t l y , d e n d r t K h r o n o l o g y , a p r t x e s s o f 

a n a l y z i n g t ree r i n g s t o da te t i m b e r used i n h i s t o r i c h o m e s , 

w a s d e v e l o p e d u n d e r t h e aegis o f t h e A P V A d u r i n g i t s i n v e s 

t i g a t i o n o f Bacon ' s C a s t l e . 

" W e have h.id o u r p r o b l e m s i n . u l j u s t i n g t o changes , yet at t he 

same t i m e , w e k n e w changes had t o c o m e . " s.iys I l i g g i n s . She 

Acting executive director Bruce MacOougal (above), with itie 1790 John Marsfiall House behind him. 
embodies the new altitude toward professional stewardship at the APVA. 



R-mcmlxTs g o i n g t o s c i i i m a r s , w h e r e " w c began l e a r i n i i g . " 

T h e o r g a n i z a t i o n s tar ted d e v e l o p i n g m a s t e r p lans f o r h o n s e 

n i u s e i n n s a n d i n t r t x l u c e d a r c h a e o l o g y t o i ts range of ac t i v i t i es . 

A b o u t m e m b e r s h i p d e c i d e d i t needed the g t n d a n c e t)f a 

p r o f e s s i o n a l stafT, h i r i n g i ts f i r s t execu t i ve d i r ec to r . I t w a s a b i g 

s t e p , a n d o n e n o t a l l t h e v t ) l i n i t ee rs e m b r a c e d . Yet t he g r o n p a.s 

a w h o l e has l x *en q u i c k t o adop t m a n y start r e c o m m e n d a t i o n s . 

" I ' v e f o n n d a n i n c r e d i b l e a m o u n t o f d e d i c a t i o n t o p r o f e s s i o n a l 

i s m , a l t h o u g h w e have st) f e w p ro fess iona ls , " says a c t i n g e x e c n -

t i v e d i r e c t o r l i r n c e M a c D o n g a l . H e c red i t s t he o r g a n i z a t i o n f o r 

t h e w o r k i t d i d w i t h o u t g u i d a n c e . " T h e dec i s ions w e r e n ' t so 

b a d . T h e y w e r e w e l l - n u d e e v e n w h e n t h e y w e r e a m a t e u r , " he 

says. " J a m e s t o w n c o u l d have b e c o m e a D i s n e y l a n d . " 

O u t s i d e c r i t i c i s m o f t h e A I ' V A has f o c u s e d o n i ts o r g a n i z a t i o n , 

t h e d i s p a r a t e w e b o f l oca l b r a n c h e s . T h e y have b e e n , s i m u l t a 

n e o u s l y , a b t x ) n a n d a bane . W i l l i a m S u m n e r A p p l e t o n , 

t o u n d e r o f t h e Soc ie t y f o r the Preserva t i t i n o f N e w E n g l a n d 

A n t i q u i t i e s i n I '^ lO. said t h e d e c e n t r a l i z e d n a t u r e o f t h e A P V A 

" f r i t t e r e d a w a y i ts e n e r g i e s . " 

l i r a n c h e s o f t e n d e v e l o p e d a r g u m e n t a t i v e f ac t i ons . E v e n i ts 

f t ) u n d e r s . G a i t a n d C o l e m a n , c l ashed i n 

t h e e a r l y y e a r s , w i t h ( \ ) l e i n a n c u t t i n g 

( Ja l t o u t o f d e c i s i t ) n - m a k i n g . T h e B y r d 

h r a n c h o r g a n i z e d i t s e l f u n d e r t he noses 

o f t h e o l d g u a r d , because it d i r t e r e d o n 

m a t t e r s o f p r e s e r v a t i o n p h i l o s o p h y . 

E v e n t i x l a y , s t a t e w i d e P r e s i d e n t S h i r l e y 

V a n L a n i i i n g l i . i m c o m p l a i n s she s o m e 

t i m e s has t o re fe ree d i s a g r e e m e n t s i n 

t h e H a n o v e r B r a n c h o v e r t h e r u n n i n g 

o f S c o t c h t o w n . 

" T h e b r a n c h e s keep us lK)nest," 

M a c D o u g a l c o n c e d e s . " A n y o r g a n i z a -

t i t>n m a d e u p o f i n d i v i d u a l s is j u s t l i ke 

a n y f a m i l y . T h e r e w i l l be d i s p u t e s . O u r 

r e l a t i o n s h i p w i t h t he b r a n c h e s rel ies o n a l o t o f f a i t h a n d t r u s t . 

I t 's a c o m p l e x s y s t e m , a n d w i t h tha t c o m e s g i ve a n d t a k e . " 

W l i e n s o m e b r a n c h e s c o m p l a i n t h e y d o n ' t get adequa te s u p 

p o r t f r o m t h e p r o f e s s i o n a l s t a f f i n R i c h m o n d , he re i te ra tes . 

" I t ' s l i ke f a m i l y . S o m e persona l i t i es need m o r e a t t e n t i o n . " 

T o i ts c r e d i t , t h e b r a n c h s y s t e m has a l l o w e d the o r g a n i z a t i o n 

t o l e a r n a b o u t ava i lab le p r o p e r t i e s , f l i e i r m e m b e r s assist w i t h 

h o u s e m u s e u m t o u r s , ope ra te g i f t shops a n d ca r r y o u t o t h e r 

c r i t i c a l tasks. B r a n c h e s w i t h iu> p r o p e r t i e s f u l f i l l o t h e r ro les . 

T h e Y t > r k t o w n b r a n c h , f o r i ns tance , res tores c o u r t r eco rds . A l l 

t o l d , i t is u n l i k e l y t he b r a n c h s t r u a u r e w i l l y i e l d t o a n u ) r e 

c e n t r a l i z e d o r g a n i z a t i o n . Says V a n L a n d i n g h a m , " T h e 

b r a n c h e s are us . T h e r e is n o w a y w e c o u l d m a n a g e a l l these 

p r o p e r t i e s w i t h o u t b r a n c h e s a n d the t r e m e n d o u s n u m b e r o f 

v o l u n t e e r s . " 

S t i l l , c h a n g e s m u s t c o m e . J u s t as d i r t l c u l t as t h e f i r s t KK) 
yea rs w i l l be t h e n e x t , t he cha l l enges n o less a w e s o m e f o r 

Artifacts gathered ttirougtt arcliaeological 
research inctude a colonial-era Mine bottle 

uncovered at Jamestown. 

I 

Just as difficult as the 

first too years will he the 

next, the challenges no less 

awfsonif. 

"What we do for Virginia, ttie state of North Carolina does for North Carolina." says President Shirley Van Landingham. standing (above right) in the 
Farmer's Bank in Petersburg. The group rescued Lynnhaven House (above left), built in the manner of 17th century English farmhouses 
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Vd i i L a n d i n ^ l i a i n t h . u i t o r ( i a l t o r C ' o l c n i a i i . S o n i c o f t he 
cha l l enges are f i nanc ia l . T h e APVA 's a n n u a l headqua r te rs 
b u d g e t o f $65().()(K) IS ra ised t h r o u g h g i f t s a n d gran ts , a d i n i s -
s i D t i s . ren ts and e n d t i w n i e n t s . I t cove rs a p ro fess iona l s t a t V o f 
f i v e , t h e res to ra t i on shi>p, a h o r t i c u l t u r i s t a n d expenses at 
several p rope r t i es . P r o p e r t y - r e l a t e d i n c o m e accoun ts f o r 49 
p e r c e n t o f t he b u d g e t , e n d o w m e n t a n d i n v e s t m e n t 21 p e r 
cen t , a n d c o n t r i b u t o r s u p p o r t ( i n c l u d i n g a recent state i p f i r o -
p r i a t i o i i o f $1()<),(HK)) t l i e rest. L t x a l b r a n c h e s c o n t r i b u t e t o 
t i l l - u p k e e p o f o the r p r o p e r t i e s , s o m e o f w h i c h are e n d o w e d . 
• 'W l ia t w e d o f o r V i r g i n i a , t h e state o f N o r t h CCarolina d i ies 
hn N o r t h C a r o l i n a . " says Van L a n d i n g l i a i n . 

M e a n w h i l e . Van L a n d i n g h a m and M a c D o u g i l . a t ra ined a r c h i 
tec tura l h i s t o r i an , real ize t he need f o r m o r e professionals. A 
n e w a d m i n i s t r a t o r w i t h a bus iness b a c k g r i i u n d is b e i n g souu l i t 
n o w . a n d M a c D o u g a l w i l l K - c o n i e d i r e c t o r o f "p roper t i es w h e n 
OIK- IS f o u n d . " I t ' s tiK) m u c h f o r o n e perst )n w i t h a b a c k g r t i i i n d 
i n a rch i tec tu re and h i s t o r y . " says Van L i n d i n g h a m " W e need a 
f i nanc ia l d e v e l o p m e n t o f f i ce r , a p u b l i c re la t ions | x r s t ) n and 
m o r e ma in tenance e m p l o y e e s at m u s e u m p r o p c n i e s . " CJaii 
B ra . \ t on , d i rcct t>r o f t h e M a r s ' W a s h i n g t o n B r a n c h , a n d cu ra to r 
o f co l l ec t i ons N a n c y l*.acker c i te t he n e e d t o b r i n g all the c o l 
l ec t i ons u p t o m u s e u m s tandards . 

O u t s i d e r s l i ke M u r d o c h a n d a r c h i t e c t W i l l a r d ( i w i l l i a m say 
the o r g a n i z a t i o n also needs t o b r i n g i ts fixrus f o r w a r d . " W e ' r e 
l o s i n g a l o t o f Vhh c e n t u r v ' r u r a l l andsca fx : a n d a r c h i t e c t u r e . 
T h e r e ' s a l o t that needs t o be a d d r e s s e d , " says ( i w i l l i a m . o f 
C ' o l o n i a l W i l l i a m s b u r g . I l u g h M i l l e r , w h o s e state a^eiu-y has 
e n j o y e d a g o o d r e l a t i o n s h i p w i t h t he A P V A s ince the 'Uh, 
says t he o r g a n i z a t i o n b a d l y needs t o d e v c K i p m a n a g e m e n t 
strategies f o r b t i t h p r e s e r v a t i o n a n d o p e r a t i o n s , a n d l o n g -
range p l a n n i n g fo r p r o t e c t i o n o f t h e i r p r o p e r t a s. 

T h o s e t h e m e s we re ecluK"d i n a speech d e l i v e r e d t o the A P V A 

b y D a n i e l P J o r d a n , e x e c u t i v e d i r e c t o r o f t he T h o m a s 

l e f f e r s o n M e m o r i a l F o u n d a t i o n , w h i c h oversees M o n t i c e l l o . 
J o r d a n a d n u i n i s l i e d t he ^ r o u p to be n u ) r e i n c l u s i v e o f b l a c k 
V i r g i n i a n s i n I x n h i ts l u ) l d i n g s . c o m m i t m e n t s a n d m e m b e r 
s h i p , that It bect>me a leader i n her i tage e d u c a t i o n , a n d t h a t it 

be even m o r e c o m m i t t e d t o r i g o r o u s s c h o l a r s h i p . " I l o w 
i i i . m y sites l i . i \ e . i h is tor ic s i r i u t i i res r e p o r t , pe rhaps t he b.isic 
(.l(u u m e i i t rc i |Uiret l f o r se r i ous p r e s e r \ a t i o n a n d r e s t o r . i t i o i i ? 
I l o w m a n y si tes have m e a s u r e d d r a w i n g s e i t h e r d o n e b y 
h a n d , in c o l l i b o r . i t i o i i w i t h a t e a m f r o m the I l i s t o r i c 
A m e r i c a n B u i l d i n g s S u r \ e y . o r b y p h o t o g r a i n n i e t r i c t e c h -
impies? I l o w m a n y of t he sites have a f u r n i s h i n g p l a n t ) r a 
c o l l e c t i o n s m a n a g e m e n t p o l i c y o r accessib le a r ch i ves o r a 
rec t i r ds c o n t r o l s y s t e m o r an accura te g u i d e b i x ) k ? " 

J o r i l a n . i iul o t h e r s also r e i o m n i e i i d e d t he A P V A b e c o m e 
m o r e o u t s p o k e n t )n behal f o f p r e s e r \ a t i o n . Says ( J w i l l i a m . 

" M a n y t h i n g s are d e s t r o y i n g o u r h i s t o r \ . T h e y n e e d t o b e a 
v o i c e b e f o r e t h e l eg i s l a tu re . " 

A l l o f t he gcu ls , of c o u r s e , rec ju i re f u n d i n g . " O v e r a l l , t h e 
A l ' V A has b e e n a v e n . p r u d e n t m a n a g e r o f r e s o u r c e s t o 
ach ieve its g t u l s . T h e y have l o n g been c rea t i ve i n p r o p e r t y 
m a n a g e m e n t a n d use." says M a c D o u g a l . B u t it's n o l o n g e r 
e n o u g h . " W e m u s t f i n d t he A P V A a la rger e n d t ) w m e i i t f o r 
these p r o p e r t i e s . " says m e m b e r Br.Lxttm. 

T h e c a m p a i g n f o r d o n a t i o n s r e m a i n s a s c r a m b l e . V a n 
L a n d i n g h a m . f o r o n e , l i o | x s t he stafV r e o r g a n i z a t i o n is a s tep 
t o w a r d m o r e aggressive f u n d ra i s i ng . S t i l l , she a d m i t s she 
dcK 'sn'i k n o w w h e r e the m o n e y w i l l c o m e f r o m . " I feel l i k e 
w e have a s u p e r o r g a n i z a t i o n , " says Van L a n d i n g h a m . " I t is 
o n e l o v e d b y m a n y . I t h i n k that l o \ e w i l l carr^ t h i s o r g a n i z a 
t i o n t h r o u g h . " 

Dcltomh Xfiinjuindi is o InrLnuc irritcr m Sorfolk. 

Scotcfitown, trie tiome of Patrick Henry, was deretict when bougtit by APVA in 1958. Tlie fiouse contains a fine collection of Englist. and soutfiern furnisfiings. 



AT LEAST IWlCt tACH UAY, 
YOU GET TO CONGRATULATE YOURSELF 

FOR A WONDERFUL DECISION, 
How many opportunities do you have to make a decision that's both aesthetically pleasing 

and shrewd? If you use Du Pont CORIAN," the extraordinar>' solid surface material, in your home, 
you'll definitely have the chance. 

CORIAN lets you create beautiful bathrooms and kitchens that are as individual as you are. 
All while meeting your exacting standards for performance, ease of maintenance and durability. 

CORIAN lets you totally color-coordinate basins and tops. And it comes backed with a 
lO-year limited warranty from Du Pont. For more information and the name of your Authorized 
CORIAN Dealer, call 1-800-527-2601 Or write Du Pont, Room G o l ( x \ \ Wilmington, DE 19801 

Then, twice each day, give yourself a pat on the back. With the splendid decisimi you made, 

C O R I A N 

Ci>KL\.v.''liic^rtmiiiiirquaNtvhrand^f solid s u r f ^ p n n h K t s ^ 



By Vernon Mays 

Liglit ram fell from a dark and brooding sky as honored guests arrived by limousine for 
the dedication of Virginia's new O n t e r for Innovative Tei hiu)log>. Yet spirits were not 
to be dainpcned by nature s whim on tins late-September night. For amid the colorful 

—nin ''ndless plattersofhorsd'oeuvres and tree-tlinvingchampagne. 
ri l ls building was its symbol. 

lark aiio . 
ot V i.f,nna's new Center tor Innov^.. 

to be tiai ...ed by nature s whim on this late-September night. For a. . . . . 
vvlnrlot eveninggimiis. endless platterst)t horsd't)eiivresandt>ee-tlowingchanipagne. 
a new era was being ushered into existence. This building was its symbol. 

Charles Robb. Cun'eriu)r ' 

23 

whirl o f eveninggi>wns.^..^-

a new era was being ushered into existence. . 

n . . t o s a y s o w e r e t h e p o l i t . c i a n s : U . S . S e n a t o r C : h . . l e s R o l | . C o v ^ ^ ^ ^ ^ ^ ^ 

Halites and tbrmer Ciovernor L.nwood I loltoii. now the president ot C I T W i n k 

thev fumbled tor the words to aptly describe the center s tinconventional 

design—Holton, for example, identified the main elements as "an office tower 

that went up, zoom! and a research building that went out, zootnr—they 

were unanimously excited about it. 

T h e architects were equally represented—Bernardi) Fort-Brescia, o f the 

Miami tlrni Arquitectonica. geared up in typical hyper-mode, eyes 

bulging ,n mock disbelief as he reported on client problems ,n 

^^'"..rkable new architectural p.a-e 

'^•"'•rolitiealandrrn,, 

Continued on page 22 

\ 
*<>'*<. 



Ttie formal entry of tfie Center for Innovative Tecfinology terminates at an elevated forecourt wfiere ttie relationships among the CIT tower (right), 
the labs and offices of the Software Productivity Consortium (lett| and the transparent lobby become clear. 



to m u c h d e l i b e r a t i o n b o t h i n i t s 

c h o s e n l o c a t i o n a n d d e s i g n . B o l d . i i i d 

p r i s m a t i c , r i s i n g i n e e r i e s i l h o u e t t e 

a g a i n s t t h e t w i l i g h t s k y , t h e c e n t e r 

e v i d e n c e s a c o m m i t m e n t t o f resh ideas 

a n d n e w t e c h n o l o g i e s . I t a l s o r e p 

r e s e n t s a c a l c u l a t e d r i s k i n a s t a t e 

s teeped i n t r . i d i t i o n , n o t a b l y a c lassical 

a r c h i t e c t u r a l t r a d i t i o n . A t o n c e p l a y f u l 

.11 i d . iggiessive, t h e cen te r ' s appearance 

o f t e n t h r e a t e n s t h o s e w h o i t is 

i n t e i u l e d u l t i m a t e l y t o s e r v e — t h e 

c i t i zen rv ' o f V i r g i n i a . 

T h e ( T T has d o n e f o r p u b l i c a r c h i t e c 

t u r e 111 V i r g i n i a w h a t a r c h i t e c t I l e l i m i t 

Ja l in ' s State o f I l l i n o i s o fT ice b u i l d i n g 

d i d for p u b l i c a r c h i t e c t u r e i n C ! lncago 

— w h i c h w a s t o c rea te a spec tac le . A 

m a j o r d i f f e r e n c e , o f c o u r s e , is t h a t 

J a l i n s r e f l e c t i v e - g l a s s h a t b o x is a n 

u r b a n p l ace , a s l a c k o f c u r v e d o fT ice 

fl(»ors s u r r t ) u n d i n g a n i n t e r i o r p l aza 

t h a t t e e m s w i t h p e o p l e d u r i n g p e a k 

l i o i i i s . C I T is l i k e w i s e a c o n v e r s a t i o n 

p iece Yet h e r e t h e a n g u l a r , m a c h i n e -

l i ke imagerv is m a d e a l l t h e m o r e pow
erful b y i ts l o c a t i o n i n a n u n s p o i l e d 

na tu r . i l se t t i ng h i g h (»n a b lufV. " W e fe l t 

It w.is i m p o r t a n t t ha t t h e b u i l d i n g be 

s e e n , be v i s i b l e , m a k e a s t r t ) n g s t a t e 

m e n t , " says W a r d , a pa r tne r i n t he Fa i r -

tax f i r m W a r d / H a l l A s s o c i a t e s , w h i c h 

des igned C I T i n j o i n t v e n t u r e w i t h A r -

q i i i t e c t t ) n i c a . I n con t ras t t o c i t y b u i l d 

ings t l i . i t t.ike cues f r o m t h e i r n e i g h b o r s 

( o r s o m e t i m e s s t u b b o r n l y r e f u s e t o ) , 

C ' H " exists i n s o m e t h i n g o f an a r c h i t e c 

t u r a l v a c u u m , r e f l e c t i n g t h e r o l l i n g 

landscape . i i i d n u m i i t a i n r i d g e s m t h e 

d i s t a n c e . F o r t - B r e s c i a t a l k s o f t h e 

b u i l d i n g c o n c e p t u a l l y as " t h e m a c h i n e 

m the fo res t . " 

I n 1984, t h e n - C ; » ) v e r i i o r R o b b e s t a b 

l i s h e d C I T t o p r o m o t e h i g h - t e c h r e 

search both at t he cen te r a n d i n u i i i v e r -

s i t \ laborator ies , the eventua l g«)al K i n g 

to l i n k t he resu l ts w i t h i i i . m i i f a c t u r e r s 

and generate n e w j o b s . P l a c i n g a h i g h -

p r o f i l e cen te r o n a h i g h - v i s i b i l i t y s i te — 

w i t h i n easy v i e w o f Ee ro Saarmen 's l e g 

endary- t e r m i n a l at D u l l e s I n t e r n a t i o n a l 

A i r p o r t and the t housands of nu ) t o r i s t s 

w h o pass d a i l y — b e c a m e k e y t o t h e 

d e v e l o p m e n t strategy o f t h e c o m p l e x . 

A i i v o i i e t r a v e l i n g t o W a s h i n g t o n v i a 

D u l l e s is c e r t a i n t o i i o t u e t h e c e n t e r 

and w o n d e r , " W l i a t s t h a t ? " If. i n t u r n , 

that q i i es t i « )n ing leads t o f u r t h e r i n t e r 

est a n d i n v e s t m e n t i n C I T ' s p r o g r a m s , 

t h e n the cen te r ' s r o c k y o r g a n i z a t i o n a l 

s u r t w i l l be easy to f o rge t . Fo r a w h i l e . 

It was al l that state l a w m a k e r s c o u l d ta l k 

ab«>ut. S o m e i l e m a i u l e d a q u i c k e r r e 

t u r n o n t h e i r i n v e s t m e n t , o b j e c t i n g t o 

the m i l l i o n s spent on the c e n t e r b e f o r e 

a n y r e s u l t s h a d b e e n d e m o n s t r a t e d . 

O t h e r s w a n t e d the cen te r e l s e w h e r e i n 

till' st.ite, p re fe rab l y c loser t o t he i r h o m e 

d i s t r i c t s . ( E v e n as i t w a s . a b i z a r r e 

p o l i t i c a l c i u n p r o m i s e p o s i t e d C ! I T o n 

the b o u n d a r y ' separa t ing L o u d o u n a n d 

F a i r f a x c o u n t i e s . ) V i r t u a l l y a l l 

c o n c e r n e d h a d p r e s s e d f o r a s t a b l e r 

a d m i n i s t r a t i o n : d u r i n g i ts s h o r t h i s t o r y . 

C ' l T has seen f o u r p r e s i d e n t s a n d t w o 

ac t i ng p res iden ts . 

Yet, f o r all its ear l y o r g a n i / a t i o n a l flaws, 

t h e C ' l T m a d e a cou rage t )Us d e c i s i o n 

b y c h t ) o s i n g i n 19H5 t o i n v i t e d e s i g n 

p r o p o s a l s f o r t he b u i l d i n g w i t h a n a 

t i o n a l " ideas c o m p e t i t i o n . " B a c k e d b y a 

$|1MMHMI g r a n t f r o m the N a t i o n a l F n -

ilovv i n e n t t o r the A r t s , t he c o m p e t i t i t > n 

genera ted c o n c e p t s f o r w h a t a m o u n t e d 

to a n e w type o f b u i l d i n g — a ca tcha l l 

r e s e a r c h f a c i l i t y f o r t e c h n o l o g i e s n m 

y e t i n v e n t e d , p l u s t h e k i n d s o f < ) f f i i e 

and m e e t i n g sp.ice r e q u i r e d to p r o m o t e 

C T T ' s m i s s i o n . " W l i e n y o u are g i v i n g 

b i r t h to s o m e t h i n g that has n o p r e i e -

d e n t , w h a t d o y o u d r a w o n ? " asks ( i r e g -

o rv I l u n t . a p r o f e s s o r t>f a r c h i t e c t u r e at 

V i r g i n i a T e c h , w h o s e C 'o l lege o f A r c h 

i t e c t u r e a n d U r b a n S t u d i e s o ic l i e s t r a t -

ed t he c o m p e t i t i o n . I l u n t a n d co l l e . i gue 

J a a i i H o l t , a l s o a T e c h a r c h i t e c t u r e 

professi>r, o v e r s a w the c o m p e t i t i o n a n d 

a d v i s e d t h e a r c h i t e c t s as t h e p r o j e c t 

ev t ) l ved . 

F i ve d e s i g n t e a m s w e r e a w a r d e d cash 

p r i z e s f o r t h e i r s u b m i s s i o n s , b u t o n l y 

o n e h a d a n y d i s c e r n i b l e i m p u t o n t h e 

f i n i s h e d p r o j e c t . I ts c o n c e p t u a l p r o p o s 

al f o r a c»>mple \ o f b u i l d i n g s . i r rangeel 

l i ke an ove rsca led s c u l p t u r e g a r d e n o n 

an e l o n g a t e d p l a t f o r m bears a c lose l e -

s e m b l a i i c e t o t he rea l i zed C I T m a s t e r 

p l a n b e c a u s e o n e o f t h e c o m p e t i t i o n 

f ina l is ts , a y o u n g C a n a d i a n a r c h i t e c t u r e 

g raduate n a m e d J e n n i f e r L u c e , l a n d e d a 

j o b w i t h A rqu i t ec t tM i i ca a n d e n c o u r a g e d 

the f i r m t o p u r s u e d i e c o m m i s s i o n . 

T h e priKCSs of d e s i g n p r o m p t e d t h e 

search for an i m a g e tha t w o u l d ct ) i ivey 

t e c h m > l o g i c a l i n n o v a t i o n , says Fc»rt-

B r e s c i a . D i s c i i s s u > n s f o c u s e d o n t h e 

essence o f m o v e m e n t . .» n o t i o n t h a t 

t o o k i n t o a c c o u n t 2 ( l t h c e n t u r y gams i n 

speed a n d p o w e r e d flight. " B u t m o v e 

m e n t is a vague c t m c e p t . " F o r t - B r e s i M 

says. " H o w can a b u i l i l i i i g exp ress t h a t 

w i t h o u t a c t u a l l y s p e l l i n g i t o u t i n 

w o r d s ? " T h e can ted sides of t h e s e v e n -

s t o r y a d m i n i s t r a t i o n t o w e r , l o o k i n g 

m u c h l i ke a v o l c a n i c e x p l o s i o n t h r u s t 

i n g s k y w a r d , w e r e o n e s o l u t i o n . Be t t e r 

ye t w e r e t h e a n g l e d e i u l s ot t h e l o w -

s l u n g h e a d q u a r t e r s t o r t h e S o f t w a r e 

P r o d u c t i v i t y C » ) i i s o r t i u i n ( S P C ' ) . a p r i 

vate g r o u p o t 1 4 aerosp .K c . i i u l i l e fe i i se 

f i r m s e n g a g e d i n t h e i l e v e l o p m e i i t of 
c o m p u t e r s o f t w a r e . V i e w e d f r o m o n e 

a n g l e , t h e t h r e e - s t o r y S P C b u i l d i n g 

l o o k s as t h o u g h t h e t t>p f l o o r s a r e 

s l i d i n g of t t he ones I K - I O W 

T h e C ! I T t o w e r a n d S P ( ] o f f i c e s c t i n i -

p r i se t he c o m p l e x ' s i iK i j o r e l e m e n t s ; a 

w e d g e - s h a p e d c o m m o n s c « > m b i n i n g 

Modern materials including stainless steel and black terra/zo are richly articulated in the walls and floors of the lobby/exhibilion space (above! 
The white marble box houses an auditorium. 



L 

The lobby's centerpiece is an elevator shaft covered in panels finished with an automotive-type enamel. 
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l o b b y a n d e x h i b i t i o n space l i n k s t h e 

t w o . T h e s e p r i m a r y t b r n i s are a r r a n g e d 

a t o p a t h r e e - s t o r y p o d i i u n tha t houses 

p a r k i n g , a ca fe te r i a , c l a s s r o o m s a n d a 

c o n f e r e n c e r o o m . P r o j e c t i n g f r o m t h e 

s i d e o f t h e p o d i u m — a n d i n t o t h e 

c o n n n o n s — is a s e l f - c o n t a i n e d 1 2 5 -

seat a u d i t o r i u m c l ad i n w h i t e m a r b l e . 

A d d i n g v isual in terest t o t he b u i l d i n g is 

its " f i f t h t'a(;ade," the pa t t e rn o f t e x t u r e d 

st r ipes o n t o p o f t h e p o d i i u n b y l a n d 

scape a rch i tec t M a r t h a S c h w a r t z o f San 

Franc isco . " I w a n t e d s o m e t h i n g s t r o n g 

e n o u g h to be read f r o m the a i rp lanes as 

they we re c t ) m i n g i n , " says S c h w a r t z . " I 

t h o u g h t o f a i r p l a n e l a n d i n g s t r i p s , I 

t h o u g h t o f a i rp lane l i gh ts . T h a t was the 

w h o l e source f o r the idea o f t h e g a z i n g 

g lobes . " T h e g lobes are glass ba l ls c o m 

parable i n m a t e r i a l t o C h r i s t i n a s o r n a 

m e n t s , o n l y c lose r to t he size o f a bas

ke tba l l . S c h w a n z had e n v i s i o n e d a g r i d 

p a t t e r n o f t h e g lobes e l eva te t l s l i g h t l y 

above gray a n d g o l d s t r ipes »)f g rave l o n 

t h e p laza l e v e l . W l i i l e t h e s t r i p e s a n d 

v a r i o u s g r t ) u p i n g s o f t rees a n d p a v i n g 

s tones have b e e n i n s t a l l e d , S c h w a r t z s 

pleas o n b e h a l f o f the g lobes have yet t o 

v;nn acceptance. 

Perhaps i t was p red ic tab le tha t m u c h o f 

t h e p u b l i c w o u l d s c r a t c h i t s h e a d i n 

w o n d e r m e m at t h e s i g h t o f t h i s g l ass 

b o x g o n e awr \ ' . B u t a r c h i t e c t s , w h o s e 

k n o w l e d g e o f c h a n g i n g c u r r e n t s i n a r 

c h i t e c t u r e o f t e n bes tows o n t h e m a t o l 

e r a n c e f o r e x p e r i m e n t a l f o r m s , h a v e 

b e e n c lea r l y d i v i d e d i n t h e i r o p i n i o n s , 

t o o . S o m e h a v e r e l i s h e d t h e p l a y f u l 

t i » r m - m a k n i g i n the p r o j e c t a n d p r a i s e d 

the degree oi c i ) n t r o l e v i d e n t i n t h e m a -

i n p u l a t i o n o f the b u i l d i n g ' s f o r m s . C r i t 

ics, o n the o t h e r h a n d , have b l a s t e d t h e 

des ign t o r its b la tan t w i l l f u l n e s s a n d f o 

cused o n the w i d e - o p e n l o b b y / e x h i b i 

t i o n space as b e i n g s u i t e d t o anythim^ 

bill an e x h i b i t i o n . B o s t o n a r c h i t e c t 

) e a n - l ' a u l C l a r l h i a n . w h o c h a i r e d t h e 

1989 j u r > ' f o r t h e A m e r i c a n I n s t i t u t e o f 

A r c h i t e c t s ' s t a t e w i d e d e s i g n a w a r d s , 

f l a t l y ca l l ed C I T " d i s g t i s t i n g . " 

Yet s u c h fac i le d i sm issa l s o f t h e c o m 

p l e x o v e r l o o k i ts c o n s i d e r a b l e m e r i t s . 

F i rs t a m o n g t h e m is i ts success as a d y 

n a m i c p i e c e o f s c u l p t i u e . a w e l c o m e 

c h a n g e f r o m t h e i n a n e b o x e s t h a t 

p r o l i f e r a t e i n s u b u r b a n o f f i c e p a r k s . 

C o m p a r i n g C I T ' s l a y o u t t o c t i n v c n -

t i ona l s u b u r b a n p lans raises o t h e r issues 

— t o r i ns tance , w h a t t o d o w i t h cars? 

R a t h e r t h a n s p r e a d a sea o f a s p h a l t 

a r o u n d the b u i l d i n g , the a r ch i t ec t s r e l e 

ga ted p a r k i n g t o a garage b e n e a t h t h e 

b u i l d i n g . T h a t step at once a l l o w e d a m i 

r e q u i r e d a s h i f t i n sca le , a n d h e l p e d 

m a k e the b u i l d i n g m o r e v i s i b l e . W l i i l e 

a n y o n e w a l k i n g n e a r t h e b u i l d i n g at 

g r o u n d l e v e l w o u l d b e c o m p l e t e l y 

o v e r p t ) w e r e d b y i t , tha t is p r e c i s e l y not 

h o w the b u i l d i n g is i n t e n d e d t o be e x 

p e r i e n c e d . O n e app roaches b y car a n d 

pa rks b e l o w the p o d i u m . T h e " p e o p l e 

spaces" are o n t o p o f t h e p o d i t i m , a n d 

t h e y are a p p r o p r i a t e l y sca l ed f o r t h a t 

p u r | x ) s e . 

E n t r y t o t h e si te is nea r l y a m i l e d i s t a n t 

f r o m t h e b u i l d i n g , a n d a n e f f e c t i v e 

sense o f a n t i c i p a t i o n is c r e a t e d b y t h e 

m e a n d e r i n g r o u t e o f t h e e n t r y d r i v e , 

w h i c h c i r c l e s a r o u n d t h e e n d o f t h e 

c e n t e r a n d t h e n r ises t h r o u g h i ts c o n 

cre te f r a m e w o r k a l o n g a steep r a m p t o a 

c i r c u l a r d r o p otT. I l e re is a n o t h e r i m 

p o r t a n t b r e a k f r o m m o s t s u b u r b a n 

otTice d e v e l o p m e n t s , f o r a f ter a s c e n d i n g 

t h e r a m p , o n e has a s t r o n g s e n s e o f 

h a v i n g a r r i v e d s o m e w h e r e . 

Angled columns of tfie SPC building (above) anchor a building that seems to be sliding off its foundation. 



C»lass o n t h e b u i l d i n g ' s e x t e r i o r has 

b e e n d e t a i l e d i n a t h o u g h t f u l , t h o u g h 

n o t b r i l l i a n t , way . V a r y i n g the c o l o r s o f 

r e f l e c t i v e g lass o n t h e C I T a n d S P C 

b u i l d i n g s a n d p l a c i n g t h e m i n a r a n d o m 

p a t t e r n a d d a w e l c o m e v a r i e t y . A n d 

s h e a t h i n g t h e c o m m o n s i n c lea r glass 

c o n t r a s t s i t n i c e l y f r o m t h e o t h e r f u n c 

t i o n a l spaces. I n t h e e n d , t h e c o m p o s i 

t i o n o f t h e m a j o r p ieces is b a l a n c e d so 

d e l i c a t e l y t h a t t h e a r c h i t e c t w h o t r i es t o 

e x p a n d t h i s e n s e m b l e i n t h e f u t u r e w i l l 

have a c h a l l e n g i n g task i n d e e d . 

A r q u i t e c t o n i c a is k n o w n f o r w o r k i n g i n 

b o l d s t r o k e s , a n d t h e c o m m o n s is j u s t 

s u c h a m o v e . W l i e n e m p t y o f c e l e b r a t 

i n g c r o w d s , t h e c a v e r n o u s r o o m r e 

m a i n s t o o ascet ic , d e s p i t e the i n c l u s i o n 

o f d y n a m i c e l e m e n t s s u c h as t h e g lossy 

e n a m e l e d e l e v a t o r sha f t , m a m m o t h t r i 

a n g u l a r c o l u m n a n d s u m p t u o u s m a r b l e 

b o x c o n t a i n i n g the a u d i t o r i u m . T h e r a i l 

i n g s o n t h e c a n t i l e v e r e d e l e v a t o r p l a t -

t b r n i , w h i l e r e m i n i s c e n t o f t he s k e w e d 

g e o m e t r i e s t h a t are fast pass ing o u t o f 

v o g u e , a re n o n e t h e l e s s f i n e l y c r a f t e d . 

O t h e r i n t e r i o r m a t e r i a l s , s u c h as s t a i n 

less s tee l w a l l s j u x t a p o s e d w i t h b l a c k 

t e r r a z z o w a l l s , are c o o l a n d M o d e r n , 

O 

Landscape architect Martha Schwartz refers to 
the ftagstone pads as "carpets at the places you 

step out of the building," 

b u t u s e d i n s u c h a w a y tha t t hey e n r i c h 

t h e space. I t 's w o r t h n o t i n g , t o o , t ha t 

t h e o r i g i n a l l i g h t i n g des ign ca l led f o r a 

c u s t o m - m a d e f i x t u r e h u n g f r o m t h e 

c » ) m m o n s c e i l i n g , a t o u c h tha t is sc)rely 

m i s s i n g . Fo r t he m o m e n t , t h e s tandard 

s q u a r e f i x t u r e s i n t h e m o d u l a r c e i l i n g 

l o o k a b s u r d l y o u t o f p lace a n d o u t o f 

sca le , g i v e n t h e a m o u n t o f care t a k e n 

e l s e w h e r e i n t he b u i l d i n g . 

C I T ' s greatest aes the t i c f a i l i n g , i n l i gh t 

o f t he i m p e r a t i v e t h a t i t c o n v e y a n e w 

t e c h n o l o g y , is i ts w h o l l y c t i n v e n t i o n a l 

m e t h o d o f c o n s t r u c t i o n . W h e t h e r t he 

r e s p o n s i b i l i t y f o r t ha t rests w i t h the d e 

s igners o r w i t h t h e c l i e n t — u l t i m a t e l y , 

t he C o m m o n w e a l t h o f V i r g i n i a , w h i c h 

was a n y t h i n g b u t ex t ravagan t i n se t t i ng 

the b u d g e t — t h e fact is t ha t t he C I T 

d e l i v e r s n o t e c h n o l o g i c a l m e s s a g e . 

S t r u c t u r a l l y , i t is p u t t o g e t h e r l i ke le 

g i o n s o f o t h e r o f f i c e b u i l d i n g s . Its i m 

agery is tha t o f a stage set — a l l sur face. 

M e a n w h i l e , leaders s u c h as D r R o n a l d 

E. C a r r i e r , c h a i r m a n o f t h e c e n t e r ' s 

b o a r d and p r e s i d e n t o f James M a d i s o n 

U n i v e r s i t y , c o n t i n u e t o p o k e f u n at 

C I T . C a r r i e r sa i d t o n g u e - i n - c h e e k at 

t h e c e n t e r ' s o p e n i n g t h a t p e r h a p s i ts 

g rea tes t t e c h n o l o g i c a l c o n t r i b u t i o n t o 

date is figuring o u t h o w t o ge t w i n d o w 

washers u p a n d d o w n the t i l t e d sides o f 

t h e t o w e r . A h o w l c a m e f r o m t h e 

a m u s e d c r o w d . B u t if, i n t h e e n d , the 

C I T ' s v i s i b i l i t y a n d d a r i n g p r o m o t e 

g r e a t t e c h n o l o g i c a l a n d e c o n o m i c 

s t r ides f o r V i r g i n i a , i t j u s t m a y be the 

v i s iona r ies w h o shaped t h e cen te r w h o 

have the last l a u g h . 
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Despite the buildings' unusual profiles, their floor plans (abovel are simple rectangles. The CIT master plan (above right) calls for some 600,000 square 
feet of space, four times the existing amount. From the air (top), CIT is as eye-catching as it is from the ground. 
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26 
Section, elevation and half-plan 
of the Dome of St. Paul's (c. 1675) 

Architecture 

R e m a r k a b l e W r e n 
T h e e legance a n d c l a r i t y o f St . 
Paul 's ( " a t h e d r a l i n L o i u K ) n are 
b r o u g h t i n t o f o c u s as S i r C 'h r i s -
t o p h e r W r e n ' s d r a w i n g s a n d 
p lans t o r t h e b u i l d i n g are d i s 
p layed i n N o r t h A m e r i c a f o r the 
f i r s t t i m e . T h e e x h i b i t o p e n s 
F e b r u a r y 21 at t he O c t a g o n , 
1799 N e w Y o r k A v e . N W . 
W a s h i n g t o n , D . C . I n f o r m a t i o n 
at 2 0 2 - 6 3 8 - 3 1 0 5 . 

A r c h i t e c t u r e for People 
l * r o m i i i e n t arch i tec ts a n d des ign 
ers i n c l u d i n g M i c h a e l G raves , 
Pau l F r i e d b e r g , W u d B e n n e t t 
a n d M i c h a e l S a m p t o n d iscuss 
c h a l l e n g e s l i k e l y t o be e n c o u n -
te i ed i n t he ne.xt decade. E i g h t 
sessions o n W e d n e s d a y s at 6 
p . m . b e g i n January ' 17, e n d 
M a r c h 7. O f f e r e d t h r o u g h the 
S m i t h s o n i a n Res iden t A s s w i a -
tes P r o g r a m . N o n - m e m b e r fee 
is $120 . I n f o r m a t i o n at 2 0 2 -
3 3 7 - 3 0 3 0 . 

25 Years at V i r g i n i a T e c h 
A c e l e b r a t i o n o f t he 2 5 t l i a n n i 
versary o f t he C o l l e g e o f A r c h i 
t e c t u r e a n d U r b a n S t u d i e s at 
V P I & S U w i l l a t t rac t a l u m n i t o r 
a series o f lec tu res , p resen ta t i ons 
a n d scKial g a t h e r i n g s . N o t e d a u 
t h o r a n d c r i t i c K e n n e t h F r a m p -
H) i i w i l l be the fea tu red speaker 
M a r c h 3 0 at 8 :30 p . m . T h e l ec 
tu re is f ree. Fo r i n f o r m a t i o n o n 
the t \ i l l s chedu le o f ac t iv i t ies 
M a r c h 2 8 t o A p r i l 1 , cal l E l l e n 
Braaten at 7 0 3 - 2 3 1 - 5 3 8 3 . 

White Gloves 
and R e d B r i c k s 
T h e KMft l i a n n i v e r s a r y e x h i b i 
t i o n o f ar t i facts a n d p h t ) t o g r a p l i s 
f r o m h i s t o r i c si tes o w n e d a n d 
m a i n t a i n e d b y the A s s t K i a t i i H i 
t o r the P rese rva t i on o f V i r g i n i a 
A n t i q u i t i e s . T h r o u g h A p r i l 3 0 at 
t he R o a n o k e Va l ley H i s t o r y 
M u s e u m , C!ei i ter i n the Square , 
R o a n o k e . Clal l 7 ( B - 3 4 2 - 5 7 7 ( ) . 

Preservatit>n Struggles 
A r c h i t e c t s a n d h i s t o r i a n s reveal 
t he stor ies b e h i n d p reser \ i n g 
h i s t o r i c sites i n W a s h i n g t o n a n d 
V i r g i n i a . T o p i c s i n c l u d e the 
Manassas a n d B r a n d ^ a v i n e 
S ta t i on Ba t t l e f i e l ds , t he M o n t -
pe l i e r estate a n d U n i o n S t a t i o n . 
A S m i t h s o n i a n R e s i d e n t A s s o 
ciates P r o g r a m , h e l d T h u r s d a y s 
at 8 p . m . f r o m January ' 18 to 
M a r c h 8. N o n - m e m b e r s , $110. 
I n f o m i a t i o n at 2 0 2 - 3 5 7 - 3 0 3 0 . 

A w a r d Winners Speak 
Five o f the I ' /^O w i n n e r s o f 
H o n o r A w a r d s f r o m the A m e r i 
can I n s t i t u t e o f A r c h i t e c t s d i s 
cuss t h e i r s o l u t i o n s t o t h e isst ies 
o f p r o p o r t i o n a n d space w h e n 
d e s i g n i n g i n a n u r b a n e n v i r o n 
m e n t . Feb rua ry 18, 10 a . m . - 5 
p .m . , H i r s l i l i o i n M u s e u m . Wash 
i n g t o n , n.C. T h i s S m i t h s o n i a n 
Res iden t Ass tK ia tes P r o g r a m is 
$45 fo r n o n - m e m b e r s . 
I n f o r m a t i o n at 2 0 2 - 3 5 7 - 3 0 3 0 . 

Archi tec ture in Context 
D e s i g n i n g h i g h - u s e b u i l d i n g s i n 
h i s t o r i c d i s t r i c t s is e x a m i n e d , 
i n c l u d i n g c u r r e n t p r o j e c t s s u c h 
as V e n t u r i & Sco t t B r o w n ' s 

N a t i o n a l Cia l ler) - A d d i t i o n a n d 
Cesa r IV I I i ' s ( 'anar> ' W l i a r f c o m 
p l e x . F e b r u a r y 2 4 , 10 a . m . - 5 
p . m . at t he I l i r s h h o r n M u s e u m . 
W a s h i n g t t ) i i , D.C A S m i t h 
s o n i a n U e s i i l e i i i Assoc ia tes P r o 
g r a m , $ 4 5 f o r n o n - m e m b e r s . 
I n f o r m a t i o n at 2 0 2 - 3 5 7 - 3 0 3 0 . 

Design 

H o w M o i m m e n t s G e t B u i l t 
T h i s e x h i b i t i o n at t he N a t i o n a l 
B u i l d i n g M u s e u m e x a m i n e s 
t h e d e s i g n a n d r e v i e w p r t K c s s 
i n W a s l i i i i g t o i i . n.C., u s i n g t h e 
N a t i o n a l L a w E n t b r c e m e i i t 
O t t l c e r s M e m o r i a l as a n e x a m 
p le . T h r o u g h F e b r u a r y 2 8 at t he 
N a t i o n a l B i i i l i l i i i g M u s e u m , 
W a s h i n g t o n , D.C!. I n f o r m a t i o n 
at 2 0 2 - 2 7 2 - 2 4 4 8 

G o o d Des ign Trave l s 
S i x t y - s e v e n t i b j ec t s I r o i n t h e 
G o o d D e s i g n C o l l e c t i o n o f t h e 
V i r g i n i a M u s e u m o f F i n e A r t s 
h i g h l i g h t d i e best o f c o m m e r 
c ia l l y m a n u t a c t u r e d a n d h a n d -
c r a t t e d ob jec t s . T h r o u g h F e b 
r u a r y 18 at t he S t a u n t o n F i n e 
A r t s C!enter . S t a u n t o n . F o r 
i n f o r m a t i o n , ca l l 7 0 3 - 8 8 5 - 2 0 2 8 

Hands- t>n Des ign 
D e s i g n e r a n d w r i t e r Susan 
T a m u l e v i c l i c t i n d u c t s a h a n d s -
o n w o r k s h o p t o r ar t is ts o n the 
r u d i m e n t s o f t i i n c t i o n a l d e s i g n . 
M a r c h 16 at t h e B l u e R i d g e 
F i n e A r t s League i n W i n c h e s t e r 
(ca l l 7 0 3 - W > 2 - 7 8 8 7 f o r d e t a i l s ) 
a n d M a r c h 2 8 at t he F loss ie 
M a r t i n C ia l le ry , R a d f o r d 
U n i v e r s i t y ( i n f o r m a t i o n at 7 0 3 -
8 3 1 - 5 7 5 4 ) . P r e - r e g i s t r a t i o n is 
r e q u i r e d . 

The Arts 

Tools as A r t 
A n e x h i b i t o f a l m o s t 1(K) w o r k s 
o r g a n i z e d a r o u n d t h e t h e m e o f 
too ls a n d l i a r t lwa re fea tures c o n -
t e m p t i r a r y w o r k s a n d f o l k a r t i n 
a var ie ty o t m e d i a i n c l u d i n g 
p a i n t i n g , s c u l p t u r e a n d p h o t o g 
r a p h y . T h e c o l l e c t i o n is o w n e d 
b y J o h n I l e c l n n g e r . Sr., c o -



c h a i r m a n o f t h e H e c h i n g e r C o . 

T h r o u g h M a r c h 1 at t he 

N a t i o n a l B u i l d i n g M u s e u m , 

W a s h i n g t o n , D . C ' . h i f o r m a t i o n : 

2 0 2 - 2 7 2 - 2 4 4 8 . 

F u r n i t u r e f r o m the South 
R e g i o n a l d e c o r a t i v e a r ts o f t h e 

e a r l y S o u t h a re o n d i s p l a y at t he 

M u s e u m o f E a r l y S o u t h e r n 

D e c o r a t i v e A r t s i n W i n s t o n -

S a l e m , N . C . P e r i o d r o o m s a n d 

ga l le r ies c o n t a i n f u n i i t u r e , p a i n t 

i n g s , t e x t i l e s , c e r a m i c s , s i l v e r 

a n d o t h e r m e t a l w a r e f r o m a sbc-

state r e g i o n . S p e c i a l e x h i b i t i o n s 

o f o b j e c t s f r o m t h e c o l l e c t i o n e x 

a m i n e c h a n g i n g t h e m e s . I n f o r 

m a t i o n at 9 1 9 - 7 2 1 - 7 3 6 0 . 

C o n s u m m a t e T i f f a n y 
L o u i s C - o m f o r t T i f f a n y s i n g l e -

h a n d e d l y r e v i v e d g l a s s b l o w i n g 

d u r i n g t h e la te years o f the 19th 

c e n t u r y , m o v i n g t h e tastes o f 

h i s p a t r o n s a n d t h e p u b l i c t o 

w a r d h a n d c r a f t e d o b j e c t s d e 

r i v e d f r o m n a t u r a l shapes. 

" L o u i s C o m f o r t T i f f a n y and the 

G i l d e d A ^ " ga t l i e rs 65 w o r k s , 

i n c l u d i n g leaded-g lass w i n d o w s 

a n d " T i f f a n y l a m p s " f a s h i o n e d 

t V o m t h e l e f t o v e r s o f h i s large 

c o m m i s s i o n s . T h r o u g h M a r c h 4 

at t h e R e n w i c k G a l l e r y , 17th 

S t r e e t a n d I \ ?nnsy l van ia A v e n u e 

N W . W a s h i n g t o n , D . C . I n f o r 

m a t i o n : 2 0 2 - 3 5 7 - 1 3 0 0 . 

Subscribe! 
$16 per year 

J u s t c o m p l e t e a n d r e t u r n t h e c a r d 

e n c l o s e d i n th is magaz ine o r w r i t e t o : 

I n f o r m 
T h e B a r r e t H o u s e 

15 S o u t h F i f t h S t ree t 

H i c h m o n d , V A 2 3 2 1 9 

COME VISIT AN INN WHERE 
YOUR ARRIVAL IS LEGENDARY. 
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Tucked away in the Southern Higlilands of Virginia is a 
little pocket of history Where the arts, mountain crafts and a 
classic inn reside in perfect harmony. Painstakingly restored 
to its original Victorian elegance, "llie Martha" awaits 
you with every amenity. Surpassed only by our total dedication 
to youf'compiete enjoyrnent. 

Come walk back in time. And be a legend in 
your own time. A four star, four diamond hotel. 

Wtite or call for full information on upcoming 
events and our full color brochure. 

HAH 
I ® DI.U«M1 

15() West Main Street, Abingdon, Virginia 24210 
In Virginia: 800-533-1014/Out-of-State: 703-628-3161 

Goutd Peacocit Lamp from 

Tiffany and tfie Gitded Age' 



Its Hard To Have A Meeting Of The Minds, 
If Your Account Officer Minds Where You Meet. 

A! Dominion Trust Company, we 
subscribe to the notion that the best 
meeting place is your place. It 
doesn't matter whether it 's quiet. 
ciHil. comftM table or convenient. 
I f you want to meet there, st) do vve. 

Lhis may seem a little old-
lashioned. but u e beliese in our 
more personalized a p p i D a c h . 

It means the better we kntm you 
and understand your business, the 
better we can serve you . 

Call us for an appointment at 
your place, so we can review 
together yoiu company's trust and 
emplovee benefit needs. 

Dominion Irust Compan\ 
l-S()(L2XS-()292. 

DOMINION 
T R U S T 



SOUTHERN C U L T U R E 

Faces of Truth and 
Hard-Drinking Men 

Topics ranging f rom Chesapeake Bay 

d ia lec ts and mobi le homes to good ol ' boys 

and Jel ly Roll M o r t o n f i l l the pages of the 

recent ly publ ished Encyclopedia of 

Southern Culture, a 1,634-page 

compend ium of Southern life and history 

edi ted by Char les Reagan Wi l son and 

Wi l l i am Ferris. The book's sect ion devoted 

to art and a rch i tec tu re t reats w i th equal 

s ign i f i cance the s tudy of elegant mansions 

and humble f a rmhouses , photography and 

scu lp ture . Two ent r ies of part icular re le

vance to Virg in ians are excerpted here. 

Tlie E n c y c l o p e d i a o f S o u t h e r n C u l t u r e 

was sponsored by the Centerfor the Sfwciy 

of Southern Cuhure at the Uniuersity of 
Mississippi and pubUshed by the University 
of North Carolina Press. Excerpts are re
printed with permission. 

Essays of LIGHT 
The Triumphs of Pioneer Photographer 

Frances Benjamin Johnston 

A na t i ve o f C r a f t o n . Wes t V i r g i n i a , Frances B e n j a m i n J o h n s t o n ( 1 8 6 4 - 1 9 5 2 ) s tud ied 

ar t i n Paris a n d at t h e A r t S t u d e n t s League i n W a s h i n g t o n , D . C , b u t b e c a m e dissat

i s f i ed w i t h t he state o f a c a d e m i c A m e r i c a n art and t u r n e d t o n e w s p a p e r i l l u s t r a t i o n . 

S h e sensed the p o t e n t i a l o f p h o t o g r a p h y i n j o u r n a l i s m , as i t w a s " t h e m o r e accurate 

m e d i u m . " 

H e r f i r s t essays c o n c e r n e d p o l i t i c a l f i gu res i n t he cap i ta l . She a lso p h o t o g r a p h e d the 

K o h i i u ) o r coa l m i n e s o f Pennsy l van ia , t h e M e s a b e i r o n o r e range o n L a k e S u p e r i o r , 

a n d f e m a l e f a c t o r y w o r k e r s i n M a s s a c h u s e t t s . J o h n s t o n d i d n o t a p p r o a c h h e r 

a s s i g n m e n t s i n t h e s p i r i t o f J a c o b R i i s , t h e soc ia l r e f o r m e r , b u t as a n o b j e c t i v e 

r e p o r t e r . I n 1899 she w a s i n v i t e d b y H a m p t o n I n s t i t u t e , an i n d u s t r i a l s c h o o l f o r 

b l a c k s , t o d r a m a t i z e t h e p r o g r e s s o f e d u c a t e d , u p w a r d l y m o b i l e s t u d e n t s a n d 

g r a d u a t e s . T h a t p u b l i c r e l a t i o n s a n d f u n d - r a i s i n g p r o j e c t l e d t o a n i n v i t a t i o n t o 

T u s k e g e e I n s t i t u t e i n A l a b a m a i n 1 9 0 2 ; she r e t u r n e d t h e r e a n d t h r o u g h 1906 

p h o t o g r a p h e d the s t u d e n t s a n d t h e i r r e n o w n e d e d u c a t o r s IJoc iker T . W a s h i n g t o n 

•Hid ( i e o r g e W i s h i n g t o n C a r v e r . W h i l e i n t h e area she a l so p h o H ) g r a p l i e d , w i t h 

d i g n i t y a n d sens i t i v i t y , poor, m r a l f o l k t ) f A l a b a m a . 

A n in te res t i n a r c h i t e c t u r e a n d h o r t i c u l t u r e led t o J o h n s t o n ' s greates t c o m m i s s i o n ; 

she o b t a i n e d a g r a n t f r o m the C a r n e g i e F o u n d a t i o n t o r e c o r d S o u t h e r n c o l o n i a l 

a r c h i t e c t u r e . F r o m 1933 t o 1940, w h e n J o h n s t o n was i n h e r la te s ix t ies a n d ear ly 

sevent ies , she t r ave led t h e A t l a n t i c and G u l f Coas t states, d o c u m e n t i n g e v e r y aspect 

o f h i s t o r i c b u i l d i n g s a n d g a r d e n s , f r o m m a n s i o n s t o f a r m b u i l d i n g s i n e v e r y 

c o n d i t i o n o f r epa i r . H e r p h o t o g r a p h s c o n v e y a f a m i l i a r i t y w i t h t h e p lace and an 

a p p r e c i a t i o n f o r t he f o r m e r i nhab i t an t s . I n 1945 J o h n s t o n w a s a w a r d e d a n h o n o r a r y 

m e m b e r s h i p i n t h e A m e r i c a n I n s t i m t e o f A r c h i t e c t s . 

Mary Louise Tucker 
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Among Johnston's most evocative works was this still life of students at worit on the treasurer's residence (above right), photographed during her study of Hampton 
Institute in 1900. This house at Port Royal, Virginia (above left), was documented during Johnston's survey of the Fredericksburg area in 1927. 



The drafting room at Colonial Williamsburg in 1932 (above) was the center of activity for seasoned designers 
and young draftsmen who shared an educational background, formal or not Their appreciation for the pic-
turesqueness of vernacular building was countered by a fondness for grand, balanced beaux-arts planning 

Who Designed Colonial Williamsburg? 

I T O I I I i ts b e g i n n i n g s in t he late 1 ' ' 2 I K . 

C o l o n i a l W i l l i a m s b u r g h a s b e e n 
c i i n c e i v e d as a place w h e r e A i n e r u ai is 
l ean i a K n i t the i r historv' . As ear ly .is I ' ^ 2 
b e n e f a c t o r J o h n D . U o c k e f e l l e r , J r . , 
p r e f e r r e d t he m o t t o " T h a t t h e f u t i i K -

m a y l e a r n f r o m t h e p a s t , " t o m o r e 
esoter ic s u t e m e n t s o f p u r p o s e , a n d f e w 
t i n i n h graders or m u s e u m adm in i s t r a t o r s 
have regarded W i l l i a m s b u r g as m e r e l y a 

preservat ion pro ject s ince. r»)r m o r e t h a n 
SO y e a r s , t h e t o w n has m a i n t a i n e d a 

p o w e r f u l g r i p o n t h e n a t i o n a l 
consciousness. C o n s i d e r f o r e x a m p l e Lvc 
lactKca's stated p u r p o s e o f Inakm^ t he 
S t a t u e o f L i b e r t y a n d E l l i s I s l a n d .m 
e t h n i c W i l l a m s b u r g " a n d m o d e r n a r t 
c u r a t o r H e n r y G e l d z a h l e r ' s s o m e w h a t 
eccentr ic a.ssessment of A n d r e w W y e t h as 

"the W i l l i a m s b u r g of ' A m e r i c a n p a i n t i n g 
— c h a m i i n g especial ly w h e n seen f r o m 
a h e l i c o p t e r " Such references, as w e l l .is 
count less A m e n c a n b u i l d i n g s e a r n e d »)ut 
i n a " W i l l i a m s b u r g " s ty le, reveal that the 

r e s t o r e d t t )wn is w i d e l y seen as .m 
e x p r e s s i o n o f A m e r i c a n r a t h e r t h a n 
t e p o n a l cu l tu re . 

Jus t h o w d ie re -c rea ted c o m m u n i t y t»f 
W i l l i a m s b u r g a c l i i e v e i l i t s p r e s e n t 
e v o c a t i v e c o n d i t i o n i s w j ) r t h 
c o n s i d e r i n g . T h e e s s e n t i a l r o l e s o f 
Rocke fe l l e r and the v i su )na ry r ec to r o f 
I J r u t o n P a r i s h C l l i u r c l i . W . A . U . 
( K H x J w i n . are w e l l k n o v u i . b u t those o f 
t h e p e o p l e w h o m o s t d i r e c t l y c r e a t e d 
t h e p l a c e a r c m u c h less s o . I n t h e 
b e g i n n i n g , des ign dec i s ions w e r e m a d e 
1)11 ,1 va r i e t y o f leve ls b y t h ree g r o u p s : 
p a r t n e r s i n t h e l i o s t o i i f i r m of P e r r y . 
Sh . iw . a n d H e p b u r n , t h e i r r e p r e 
sentat ives i n res idence at W i l l i a m s b u r g , 
a n d a n a d v i s o r y c o m m i t t e e . L a r g e l y 
because o f a c l i a i u e m e e t i n g b e t u e e i i 
( i o o d w i n a n d a r c h i t e c t W i l l i a m ( i . 
P e r r y i n 1 9 2 6 . t h e P e r r y . S h a w a n d 
H e p b u r n f i r m w a s l u r e d i n 1 9 2 7 t o 
p r e p a r e p r o p o s a l s f o r r e s t o r a t i o n o f 
p r i n c i p a l parts of" the t o w n 

Sketches labove and right) done about 1938 
by Singleton Peabody Moorehead illustrate 

the planned reconstruction of Ouke of 
Gloucester Street. 

T h e f i r m h a d I x e n es tab l i shed i n 1922 
a n d h a d p r i m a r i l y p r o t h i c e i l r e l a t i v e l y 
n u i d e s t N e w E n g l a n d b u i l d i n g s i n 
c o m p e t e n t , r e s t r a i n e d r e i u l i t i o n s o f 
h i s t o r i c a l m o d e s . W i t h t he a i l v e u t of 
t he W i l l i a m s b u r g restorau»»n. t h e f i r m 
e x p a n d e d s i g n i f i c a n t l y , a n d m u c h 
a d m i n i s t r a t i o n a n d d e s i g n w o r k s h i f t e d 
t o V i r g i n i a . I n | 9 2 S t h e f i r m h i r e d 
W a l t e r M a c t i m b e r as " r c s u l e n t 
a r c h i t e c t " a n d p r o m p t l y s h i p p e t l l i i m 
t ) f t t o W i l l i a m s b u r g . L a r g e l y s e l f -
e d u c a t e d t h r o u g h a ser ies o f j c i b s i n 
N e \ s E n g l a n d a i c h i t e c t u r a l otTices a n d 
a n e a r l y o b s e s s i v e r e c o r d i n g o f 
t r a d i t i o n a l b u i l d i n g s . M a c i > m b e r 
b r o u g h t t o t h e pr«))ect .i c o n c e r n ti>r 
d e t a i l i n c r a f ' t s i n a i i s h i p t h . i t l i > n g 
o u t l i v e d h i s t e n u r e . E o r M a c o i n b e r , 
CIK essence o f c o h ) n i . i l b u i l i h n g s lay i n 
the sub t l e t i es o f ' t h e i r m o l d i n g s r . i t l ie r 
t h a n i n t h e i r p l . i n n i i i g . i iul h e 
e n c o u r a g e d a c|Uicklv . i s s e m b l e d gr»>up 
o f d r a f t s m e n t»» lot)k l o r d e s i g n 
i n s p i r a t i o n in t h e c o u n t r y s i d e a r o u n d 
W i l l i a m s b u r g . 



T l i c d ra f t smen were pr imar i ly young, 
imagina t ive , h a r d - d r i n k i n g men w i t h 
d i f f e r e n t backgr t ) imds . Mest k n o w n 
today because o f his later publications 
is T h o m a s W a t e r m a n , w h o l i k e 
M a c o m b e r h a d a u o n a c a d e m i c 
educa t ion . Waterman had worked for 
B o s t o n ecclesiastical architect Ralph 
A d a m s C r a m a n d w i t h W i l l i a m 
S u m n e r A p p l e t o n , f o u n d e r o f the 
Socie ty f o r the Preservation o f N e w 
E n g l a n d A n t i q u i t i e s . D a v i d Hays, a 
y o u n g d r a f t s m a n also w i t h o u t 
m e m o r i e s o f c o l l e g e a r c h i t e c t u r a l 
classes, was already w o r k i n g fo r the 
partners i n Bt)ston, and John l iarrows 
came f r o n i a N o r f t ) l k f i r m . They were 
j o i n e d by Sanmiy M a c M u r t r i e . w h o 
was f i n i s h i n g a rch i tec tu re school at 
M I T , a n d J i i h n H e n d e r s o n t r o m 
G e o r g i a T e c h . T h e q u a l i t y o f 
d ra f t smansh ip , as w e l l as the spice o f 
l i fe i n W i l l i a m s b u r g , was enhanced by 
( i e o r g e ( "ampbell . w l u ) had recently 
g r a d u a t e d t r o m a n u b l i n technica l 
s choo l and had l e f t I re land because 

pressure o n M a c o m b e r and the 
draftsmen. 

A stabilizing influence apfx-ared in the 
a u t u m n o f 1929, w h e n the partners 
sent A . E d w i n K e n d r c w to organize 
the architectural work . Systematic and 
eminent ly reasonable, Kcndrew began 
to b r i n g o rde r o u t ot chaos, and he 
hi red addit ional s taff to deal w i t h t in 
increasing w o r k load. For a majori ty o f 
t h e m — l i k e F i n l e y F e r g u s o n . Jr.. 
Francis D u k e , Everet te Fauber, and 
M i l t t ) n Gr igg , all f r o m the Universi ty 
o f Virginia — this was their first f u l l -
t ime j o b . 

F r o m 1928 u n t i l 1948 an adv i so ry 
commit tee o f nationally and regionally 
prominent architects reviewed projects 
and helped set architectural standards 
f o r the W i l l i a m s b u r g e f f o r t . As 
restoration proceeded, the coi i imi i tec 
came to rely on the local stafl for nu)st 
answers, because their research at the 
site had made them more expert than 

F.nglisli village, but rather were arrangi-d 
in a precise order along parallel streets 
broken by publ ic spaces and designed 
with a strong sense o f axis. This simple 
American Bartxjue plan brought order 
to the various vernacular parts, creating 
.1 coherent system. 

A l l involved were unusually careful in 
f o l l o w i n g details o f exist ing buildings 
and i n e m p l o y i n g specif ic evidence 
w h e n i t was ava i l ab le f o r r e c o n 
structions. W h e n direct evidence could 
n o t be f o u n d , t h e y d r e w o n the i r 
u n d e r s t a n d i n g ot the loca l style to 
create plausible reconstructions. They 
saw life in the 18th-century South as 
more lioinogeneous and certainly more 
gen tee l t h a n late 2 ( ) t h - c e n t u r y 
h i s t o r i a n s d o . As a r e s u l t , t he i r 
obse rva t i ons a m o n g the venerable 
bui ld ings o f T idewater V i rg in i a were 
selective, f ocus ing on pleasant, w e l l -
r e so lved d e s i g n r a t h e r t h a n the 
confus ion and cheapness that existed 
alongside i t . T h e f i n e p roduc t s o f a 
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o f h i s a n t i r e p u b l i c a n s e n t i m e n t s . 
C a m p b e l l had a grasp o f 18th-century 
details learned in the streets o f D n b l i n 
a n d . w h e n f o u n d s taying i n Bos ton 
w i t h W i l l i a m Ferry 's chauf feur , was 
sent south. Late i n 1928 the group was 
j o i n e d by d r a f t s m a n S i n g l e t o n 
Feabtxly MiM)rehead. a young I larvard 
graduate w h o had had experience at 
archaeological sites in the Southwest, 
had p rac t i ced w i t h M a c o m b e r ' s o l d 
Bos ton h r n i and had deveU)ped skills 
at sketching o l d bui ldings on a grand 
tou r o f Europe. 

T h e p a r t n e r s . M a c o m b e r . and the 
draf tsmen all expected t») have an initial 
per iod t>f t ime fo r study and design, but 
u p o n a r r i v i n g they f o u n d represen
tatives o f the N e w York construct ion 
firm o f Tcxld and Brown already pres
ent and anxious for work ing drawings. 
Antagonism w i t h TxJd and Brown, the 
necessity o f dealing w i t h an astonished 
bu t s t rong-wil led Virginia c o n i m i i n i t \ . 
and the rapid pace o f work in what was 
largely a new i d i o m put extraordinary 

even o u t s p o k e n c o m m i t t e e member 
Fiske K i m b a l l i n evaluat ing b u i l i l i i i g 
t e c h n i q u e s o f c o l o n i a l V i r g i n i a . As 
M a c o m b e r had done earl ier in N e w 
E n g l a n d and ( l e o r g c C ' an ipbe l l i n 
Ireland, the stafT carefully observed the 
de ta i l s o f t r a d i t i o n a l b u i l d i n g s and 
recorded their observations i n drawings 
r a the r t h a n t e x t . B y g r a d u a l l y 
developing an encyclopedic familiari ty 
w i t h early V i r g i n i a design, they were 
f o l l o w i n g a 1 9 t h - c e m u r y h is tor ic i s t 
v i e w that one c o u l d become ent i re ly 
conversan t i n an anc i en t s tyle, and 
thereaf te r design i n i t m u c h l ike its 
o r i g i n a l p r a c t i t i o n e r s d i d . In many 
ways, the approach reflected an arts and 
crafts fascination w i t h local, indigenous 
character. O l d vernacular design was 
seen as impor tant because i t embodied 
a preindustrial . regional fKrrsonality. 

W i l l i a m s b u r g also he ld an appeal f o r 
these des igners tha t r an somewha t 
c o u n t e r to a ve rnacu la r mode . T h e 
buildings d id not stand in an intbrnial 
p a t t e r n l i k e those i n a p i c tu re sque 

slave economy were presented, but the 
sys tem was r o m a n t i c i z e d or l e f t 
unacknowledged. Complex histor>' was 
t h u s sc reened and s a n i t i z e d and 
delivered to a na t ion receptive to its 
o| i t i i i i ist ic. patriotic message. 

This is not entirely the way it wou ld Ix 
dtuie today ; p r o v o c a t i v e e c o n o m i c 
t heo ry , socia l h i s t o r y , and the c i v i l 
r igh ts m o v e m e n t w o u l d make that 
impossible. Yet the grand project that 
Ix'gaii in 1928 and cont inued along the 
same line f o r the next 50 years holds 
an unusual appeal. Substant ial ly the 
p r o d u c t o f a p a r t i c u l a r t i m e and 
e d u c a t i o n a l s y s t e m . C o l o n i a l W i l 
l i a m s b u r g is c o m m o n l y seen as a 
g r a c e f u l e f f o r t , a seamless w h o l e . 
Perhaps i t c o u l d n o t have been 
a c c o m p l i s h e d at a n o t h e r t i m e . Yet 
because o f its size and complex i ty , i t 
clearly ofTers con t inu ing opportunities 
for development and change. 

Edxmrd A. C/W/)/J<7/ 
Clokmitil IVillianisbttri» 



Still 
Awesome 
After All 
These Years 
By Vernon Mays 

Every lover ot hii i ldings, M M I I C -

wliere in the back o f his m i n d , 
s lowly accinmilates a catalog o f 
awe-inspir ing works, his per
sonal lont listoiies ofarch i tcc-
ture. M y o w n includes the 
Pantheon in Rome, where a 
single sunbeam breatlies life 
in to stone, and Lc Corbusier's 
ehapel at Uonchamps, where 

.iiigeis whisper th rough a wall 
o f l ight. 

To that list was recently added 
Falliiigwater, the remarkable 
essay i n stone, steel, concrete 
and glass completed i n 1937 by 
Frank Lloyd Wright . It is hardly 
conceivable fo r a 2()th centtiry 
lionse, scaled more to the 
demands o f modern domest ic i 
ty than to the larger-than-life 
wor ld o f aristocrats and robber 
banms, to achieve the acclaim 
this one has. Whi le l allingwater 
was designated the "most siic-
cessUil example o f American 
architectnral design" by the 
American Institute o f Architects 
in I9K6, it is perhaps more 
significant th.it the house 
received 12(),(KK) visitors last 
year, most o f w h o m were not 
architects. 

One senses the excitement over 
Fallingwater is not so m u c h for 
its great physical beauty — in 
many places it has the imperfect 
l ia iu l -hcwn quality o f many o f 

The master bedroom (top) contains elements typical of ttie house; textured stonework, 
built-in furniture and flagstone floors. Fallingwater (insetl at twilight. 

Wright's buildings — bu t f o r its 
p r o f o u n d sensitivity to its sur
roundings. Wright spent a l i f e 
t ime talking about "organic 
architecture," biH he never t \ i l l y 
iiuegrated the man-made and 
nattiral worlds so elcxjuently as 
at this spot where a m o u n t a i n 
stream tumbles over a she l f o f 
stone. I le designed the house as 
a getaway for Edgar K a i i f m a n n . 
the retailing czar o f Pi t tsburgh. 
Kai i tmaim had used the p r o p 
erty as a retreat for many years 
before deciding to replace the 
modest cabin there w i t h a more 
ambitious house. A n d w h e n he 
approached Wright to create a 
house beside the falls o f Bear 
Pun , everyone assumed the 
luiuse wt )u ld be posi t ioned to 
a f fo rd a sweeping view o f this 
spectacular natural feature. 

Wright d id no such th ing . 
Instead, he placed the b u i l d i n g 
squarely on the stone ou t c rop -
pings, stepping the f o r m s o f the 
house in horizontal layers s t ip-
ported by masses o f rugged 
stone that seem almost to 
emerge naturally f r o m the 
hillside. Wl i i l e the base o f the 
house recedes f r o m the stream 
to make space fo r a w a d i n g 
pool , p.irt i ) f the l iv ing r o o m 
and first fl(H)r terrace thrust ou t 
dramatically above the water. 
1 lere was Wright's s tructural 
vir tuosi ty at w o r k : As i n o ther 
o f his buildings, engineers said 
it couldn ' t be bui l t . But Wr igh t 
prevailed. W i t h the exception o f 
tme reconstruction required 
due to faulty reinforcement , the 
terraces stand as they were b u i l t 
50 years ago. 

Wright sk i l l fu l ly used the site to 
aesthetic as we l l as strt ictural 
ends. H e designed the l i v i n g 
r o o m , f o r example, so that an 
existing Ixiulder pushing 
through the g round w o u l d 
f o r m a natural hearth fo r the 
fireplace. Flagstone floors r u n 
n ing uninter rupted f r o m 
indoors to out strengthen the 
sense o f the house as part o f the 
natural landscape. 



T h e deep "Cherokee red" paint 
that was Wright ' s signature 
identifies the metal coniponents, 
such as w i n d o w and door t r i m . 
B u i l t - i n sofas, beds, desks and 
closets arc covered in wa lnu t 
veneer. "It 's one o f the few 
his tor ic houses where y o u can 
w a l k in to the r o o m and things 
are pret ty m u c h as they were 
w h e n they were b e i n g l ived i n , " 
says Lynda W a g o n e r , director 
o f the house. 

W r i g h t was a master at m a n i 
pu la t ing space, and here he 
b lu r r ed the d i s t i nc t i on between 
indoors and o i u at every oppor
tun i ty . Each b e d r o o m , fo r 
example, has a private terrace 
that serves i n essence as an ex
tension o f the r o o m . A n d w h i l e 
occupants o f the house o f t e n are 
sheltered by massive stone 
walls , one's d o m i n a n t per
cept ion is o f b e i n g sur ro imded 
by the landscape. 

hiside the rooms , there is an 
ove r r i d ing sense o f richness and 
detail . W r i g h t insisted, f o r 
example, that the stone walls be 
laid i n a textured manner that 
challenged the masons on the 
j o b . St i l l the e f f o n was w o r t h 
i t : T h e result is a br i l l i an t ly 
resolved masterpiece o f archi
tecture, t h o u g h t f u l i n every 
detail. T h e suspended stair 
descending f r o m the l i v ing 
r o o m t o the stream is bu t one 
o f many poetic moments i n 
w h i c h the b u i l d i n g nods to the 
beauty and power o f the natural 
sur ro imdings . 

T h e house has so captured the 
imaginat ion o f Amer ica that it 
is a regular stop o n tour bus 
itineraries. Pressure to accom
modate more people peaked 
last year, w h e n groups o f up to 
25 were be ing led th rough the 
m a i n residence and guest 
house, w h i c h was added in 
1939. W h e n off ic ia ls realized 
visitors were seeing more o f 
each other's backs than the 
result o f Wright 's v i s ion , tours 
were restricted to 15 people at a 

t ime. T h i s policy has necessitat
ed t u r n i n g people away, so the 
importance o f m a k i n g a reser
vation cannot be stressed 
enough. 

O n the positive side, paying 
visitors have helped finance 
maintenance o f the buildings. 
In the past fou r years alone, 
$5(K),000 has gone toward con 
servation w o r k that includes 
repairing stucco, replacing r o o f 
membranes and rebui ld ing 
walls w i t h new waterprcx)fing 
materials. 

Edgar Kaufmann , Jr., w h o 
inher i ted the house, set the 
tone fo r Fallingwater's legacy 
w h e n he donated the bu i ld ing 
to the Western Peimsylvania 
Conservancy in 1963. "By its 
very intensity it is a public 
resource," he said, "not a p r i 
vate indulgence." I n that spirit, 
thousands o f visitors have trav
eled to Fallingwater to absorb 
its extraordinary beauty and 
walk where the ftjotsteps o f 
genius are left for all to sec. 

Getting There 
From Virginia, drive 1-81 north into 
Maryland; take 1-70 west, then U.S. 
40 west via Cumberland into 
Pennsylvania. Turn north on Rt. 381. 
Signs for Fallingwater are on the 
left, four miles north of Ohiopyle. 
From Pittsburgh, follow the 
Pennsylvania Turnpike east to Exit 9 
at Donegal. Take Rt. 711 south to 
Normalville, then Rt. 381 another 
seven miles south to Fallingwater on 
the right. 

Getting In 
Hours are 10 a.m to 4 p.m. daily 
(except Mondays) from April to mid-
November. Weekend tours are 
available from January through 
March. Admission is $6 on week
days; $8 on weekends. An extended 
tour for architects only is held at 9 
a.m. Saturdays; cost is $20. No 
interior photography is allowed. For 
information and reservations, call 
412-329-8501. 

We congratulate the 
Virginia Society 
of the American 
Institute of 
Architects for the 
initiation and 
creation of this 
exciting new 
design journal. 
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Inform asked the nation's 
preeminent industrial designers.. 
What's one of your favorite 

designs of the '80s? 

-\ like the Richard Sapper tea kettle 
made by Alessi The handle has a kind 

of animation that shows where you 
grasp it. The differtnl parts of it commu

nicate what they are for It also has 
a humor, there's a spirit to it " 

Katharine McCoy 
McCoy and McCoy 
Bloomfieiti Hills, Ml 

O i u c t l i c e n v y D I i i u l i i s t r i . i l i z c d 
iiatiDtis w o r l d w i d e . A m c r i i . u i produc t 
design siit ' tcrcd a crisis of ( o i i t l d c t i c c 
d u r i n g the I')7()s. Fa i th i n D c t r o i t -
m.idc- . u i t o tnob iks eroded a l o n ^ w i t l i 
t rus t i n e v e r y t h i n g f r o m A t n e r i e a t i -
in.«de cameras to coffee makers. W h i l e 
i n n o v a t i o n s i n p r o d t i e i s t y l i n g a n d 
a p p e a r a i u e t o o k p r e c e d e n c e o v e r 
technology- gams a m o n g m a n y U . S . 
mainiract i i rers . f.u tones in Japan i n d 
par ts of l - n r o p e c o n c e n t r a t e d o n 
c h u r n i n g o n t p r o d n c t s that s i m p l y 
worked wel l .md lasted. 

I hat trend was reversed in the I'WOs. 
wliic l i marked the reemergence of ' the 
designer i n decis ion-making circles o f 
m a n y A m e r i c a n c o r p o r a t i o n s . 
E x e c u t i v e s , c o n c e d i n g t h a t s m a r t 
ck'sign meant gocnl business, t u rned to 
their creative siatTs to s impl i ty design, 
s t reamline i n a m i t a c t i i r i n g processes, 
improve c|nalir\ and cut costs 

the Eighties: 
For an ins ider ' s v i e w of ' the art and 
sc ie nce of product design in the "HOs. 
I n f o r m spoke w i t h d e s i g n e r a n d 
e d u c a t o r K a t h e r i n e M c ( " o y , c o -
c hairm.in of ' the Design nepar tment at 
t he ( I r a n b r o o k A c a d e m y o f A r t . a 
l e . i d i n g d e s i g n s c h o o l K)ca t ed i n 
H l o o m f i e l d M i l l s , M i c h i g a n . M s . 
M c ( ] o y is also the fo rmer president of 
the I n d u s t r i a l n e s i g n e r s Soc ie ty of 
Amer i ca and. as such, t i m c t i o n e d as 
the l e a d i n g spokesman l o r p r o d u c t 
d e s i g n e r s i n t h i s c o u n t r y . H e r 
comments fo l low. 

Designer and educator 
Katherine McCoy 



Q : Tremendous changes tcM)k place in product design d u r i n g 
the l*>K(fs. Wl i a t condi t ions preceded those changes? 

A : The '7()s were a rather quiet t ime tor American pnx iuc t 
design. T h e professionalism of the decade led to a corporate, 
func t iona l i s t approach. Industrial design requires an incredi
ble amount o f capital investment on die part o f a manutacnir-
cr. T h e r e m i g h t be $.S m i l l i o n o f r e too l ing f o r j u s t a small 
produc t. so I t s rcalK .1 m.ike-or-bre.ik siui . i t ion to introduce .1 
n e w p roduc t . T h a t k i n d o f risk led companies to l isten to 
m a r k e t i n g forces. So the rise o f the M H A s may have acttially 
b locked a lot o f innovat ion by leading businesses to m i n i m i z e 
the i r ex|>osure t o risk. 

Q : It s an extreme statement to make, but I have heard the 
Ha rva rd Hiisincss Schcx^l be blamed outr ight for the decline 
i n qua l i ty o f U .S . manufactur ing. Is that .ittitude akin to what 
y o u are t a lk ing abt)Ut? 

A : Yes. iVrhaps i t is somewhat unlair, but the market ing o r i 
enta t ion they encouraged was certainly a con t r ibu t ing f,u t i>r . 

because marketing's way o f studying a situation is typically to 
i n t e rv i ew consumers about their preferences. A n d i f a con
sumer IS shown scunethmg he has never seen before, he w i l l 
p robably give a negative response. T h e Ford Taurus w o u l d 
have tailed marke t ing studies — in fact, it ilnl fail m. i rket ing 
studies — but Ford hacf convict ion and tcM)k a chance. 

Q : What about the influence o f foreign competi t ion? 

A : In liii icisight. the best thing for industrial design in the U.S. 
as we entered the 'HOs was japanesc compet i t ion , because it 
sh(K)k up our American corporations. N o w . in fact, when you 
are s h o w i n g a proposal to a client tor a product and he starts 
express ing .1 cau t ions a t t i tude , all y o n have to do is say: 
"Japanese compet i t ion . " A n d they respond w i t h something 
l ike , " O h yeah. ue ' \ e gc»t to innovate, don ' t we?" 

Q : It sounds like y o u are credit ing the Japanese w i t h single-
handedly shaking American corporations out o f a sleep. 

A : W e l l . yes. because the Japanese were successful in the mar
ketplace. A n d their success was credited to their insistence on 
cjuality and detail , and to their willingness to risk long- te rm 
success on innovation. Frankly, Japanese industrial design and 
produc t design isn't that n i i i ch d i t f t i e n t f r o m American i n 
d u s t r i a l des ign . T h e source o f Japanese indus t r i a l design 
k n o w - h o w is a school on the west coast called Ar t C;eiiter that 
was very popular i n the '5()s and Y)()s, and through the '7()s i t 
remained so. Wl ia t I ' m saying is the Japanese had the same 
t r a i n i n g and experience as Americans, bu t then they wen t 
home to .1 sympathetic corporate culture that wanted quality 
and i imova t ion . 

Q : What o t i i c r changes have come about lately? 

A : There are t w o things w o r t h ment ioning. O n e factor was 
"Eiirostylc ," a term I really don't care tor that was coined by 
h o m e fashion magazines. But here are these terr if ic , beautiful . 
Bauhansian pr txlucts — like those Braun lias been do ing for 
20 years — that were only sold to tlie intelligeinsia in a few 

"Furniture has traditionally been one 
of the quicker barometers to show what 

is going on in our culture. If I had to 
choose one designer of products or 

buildings, it would be Philippe Slarck. W 
seemed as if for so long after Charles 

Eames, everything going on in furniture 
was just a recombination of the com
ponents. It was just a different way to 
put these materials together. People 

would come up and say, 'I've reinvented 
a way to sit' But Starck made it possible 

to say, 'I've just made a beautiful 
chair' He gave them a personality, he 

gave them names. And that brings back 

a part of our American culture, 
which has lost its dimension of myth 
These things by Philippe Starck were 
somewhat playful, yet mythological to 
me. They were not trying to overwhelm 

me with their technology. They ra-
present the same idea as a beautiful 

Chippendale chair." 
David Gresham 

Design Logic 
Chicago 

Ford Taurus: 
Ideal aerodynamic form 
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"I would choose a Texas Instruments children's 
learning toy called the Voyager It's a headset but 

it's not really a toy. It's designed according to 
semantic characteristics and incorporates an 

experimentation into new form languages, with
out chasing the end customer away. The 

computer chip inside is changeable by a four- year-
old so it moves into a different subject matter as 
the child changes from one book to another The 

good thing about it also is that it responds to 
variation around the world. You put a different 
chip into it to recognize a different language, it 
has a voice-recognition chip that recognizes 

"yes" and "no." What I think the '80s have 
brought are experiments in products that combine 
software and hardware, and can accommodate 

changes that the user wants " 
Deane W. Richardson 
Fitch RichardsonSmith 

Worthington, OH 

good design stores. S iu ldc i i ly these products have become 
[Popular w i t h the Yuppies. A n d that has to do w i t h the uew 
market: the postwar babies. T h e y are m u c h more exposed 
than any previous generation. T h e y have been to Euro |H'. 
They are interested i n gt)urmet cooking. They want the best 
«)t c \erything. A n d sutldenly they are much more receptive to 
new product ideas in the consumer market. The *)tlier recent 
change is technology-. A l l ol a sudden there is a w h o l e n e w 
wt ) r ld of" smart p roduc t s — microwaves , car dashboards, 
alarm clocks, wristwatches. they all need prt)gramming. A n d 
personal computers are gening absorbed into the expertise o f 
such a large segment o f the |X)pulatii)n that people f eel cc)mf'ort-
able w i t h more complex prtxlucts. 

Q : So. i n the cotuext o f all the general changes y o u have 
talked about, what ha\x' bee n i h r material results? 

A : The main th ing is jus t a big leap f orward in the visual qual 
ity o f product design. T h e whole vocabulary »)f k ) n n certainly 
improved. 

Q : 1 recall one wr i t e r describnig the role o f the industrial de
signer as "making technology imderstandable." Is that a fa i r 
description? 

£ A : l iuerpre t ing technology is a gocxi way to put i t . A n d cer-
I tainly to demyst i fy i t , and try U) make it understandable. Also 
I to humanize teclmology. So one o f the theories that was b o r n 
£ Ml the past f ew years, product semantics, looks at f o r m as a 
E language that connnumcates. Clo in inunica t ion is, in tact, a 

legitimate part of f u n c t i o n . T h e Bauhaus interpreted t imct i t )n 
very objectively. Frequently it had more to do w i t h structure 
and materials than any k ind o f psychological, metaphysical 
cjualities. A n d actually market ing people always underst(n>d 
that t)bjects do have psychological and spiritu.il values, it's jus t 
that they turned that to superficial ends. But anthr«)pologis ts 
k n o w this. T h e y can i iuerpre t an ent ire c u l t m e f r o m one 
artifact. It's really an ant i -Motlernis t idea people are a r r iv ing 
at that, no. the w h o l e wor ld ' s tibjects shouldn' t look like they 
were tVi>m the same culture. W h y should they? 

Q : Let 's go back to the idea t ) f p r t )duc t semantics tor a 
minute . Can you give me an example o f a product that was 
developed w i t h that in mind? 

A: Well , there are not th.i i many .ictually on the market, but 
there have been a lot of proposals. For instance, there is one 
that has been published widely. It's called the Phone Book. It's 
a telephone answering machine that is also a phone book, and 
It gives printouts t ) f phone i i u ss.iucs. and has a telephone. It 
has a lunnber o f d i f t e re iu modes. A n d as y o u go f r o m one 
mode to another, y o u literally t u rn the pages that suggest an 
open book. So as you turn the page, you switch tVom the tele-
plunie bix)k nu)de to the telephone answering machine lutKle. 
The f o r m o f the product suggests the activity and, in fact, 
helps effectuate the activity. 

Q : I th ink a lot o f people w h o aren't aware o f what designers 
do somehow see design as a superficial activity, in w h i c h the 
shape or color o f an object is mampulated arbitrari ly. T h e y 
et|uate design w i t h sts ling. Wliat's w r o n g wi th that viewpoint? 



A: Wel l , that is the level that industrial design had come to be 
relegated to, actually, i n the '7()s. N o w , because o f the issue o f 
in terpre t ing the machine for the user, st) many problems have 
to l>e solved. We typical ly ask our users to bend themselves to 
the machine . A n d that usually results i n lower back pain fo r 
compute r users s i t t ing in off ice chairs, and it results in safety 
p rob lems . Indus t r i a l design makes prt)ducts safe to use, it 
makes products product ive and ef f ic ient to use, because a de
signer really studies the w o r k patterns, the performance the 
product is g o i n g to facilitate. 

Q : I used to hear a lot about the tenn "planned obsolescence." 
Was that n o t i o n rea l ly a conscious part o f the corporate 
cul ture or j u s t a b y p n x l u c t o f poorly made goods? 

A: I t h i n k it was a very deliberate policy in the '.SOs in auto
motive design. N e w model changes were visual and involved 
superficial s ty l ing . The re is plenty o f obsolescence going o n 
now, but I t h i n k it has more to do w i t h all the technological 
innovat ion that's go ing on . N o one needs to plan it anymore. 
You hesitate to buy a computer this week because next week 
there w i l l be an even better one on the market. 

Macintosr 
SE/30 

Apple Compute' 

i 

Reshaping Modernism 
Q : Wliat ' s one o f your favorite designs o f the '8()s? 

A : T h e Ford Taurus was the first auto lust I had felt in years. 
It 's a s l ippery car. I t ' s very close to an ideal aerodynamic 
f o r m , the station wagon is. A n d this is the first station wagon 
that was the or iginal f o m i o f the car. They adapted the sedan 
f r o m the station wagon, rather than the other way around. 
Aerodynamics were assumed in the \^)Mh to be for sjieed, but 
this is a con t empora ry f o r m o f aerodynamics. Its object is 
fuel-efTiciency and highway stability'. 

"The phenomenon that interests me is the running shoe. It came on the scene 
as a functional device, but has swept the world as an appearance element, 

while maintaining its basis of performance. Running shoe companies employ 

Ph.D.s to design their shoes, but they also employ designers to take care 
of the appearance These f^.D s are busy exploring all the impact on the foot 

of the differem activities and the shoe is designed accordingly. I hate to 
run. but I bought a pair just to experience it. 

I must confess also that I find it a conundrum that people who use these 
shoes a relatively small amount of time each day will spend so much timt Mti 

so much money researching them and buying them. But a work chair in 
which they sit for 8 hours a day or longer, they will not research so much." 

Niels Oiffnent 
Ridgefield, CT 

"The Macintosh computer. What the Mac did 
was to make computer power accessible lo the 
mass market Even though the IBM PC did that in 

theory, in practice it was the Mac. with its 
graphic user interface and intuitive way of using 

applications so you didn't have to use arcane 
computer codes. The tact that the Macintosh para
digm was the right one is evidenced by the fact 

that the whole computer industry has followed it. 
The personal computer has probably transformed 
the sociology of work lo the extent that previously 
onty the telephone and the plain paper copier had 

done before. And what both of those had done 
was further the distribution and democratization 

of information and communication." 

Arnold Wasserman 
Vice-President of Industrial Design 

Unisys Corp, 
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Portico Detail. 
Monumental Church. 
Richmond. Built 1814 

An American 
Original 
R o b e r t Mi l l s , Arch i tec t 

Edited hyJohn M 

OCiVieAlA Press. 
S39.95 doth; 26.95 paper. 

By Edward O.C.CampbelUr. 

for his surviving works in R i c h 

m o n d , he IS perhaps better 
k n o w n nationwide for the 
Fireproof m n l d i n g u i his native 

Charleston, the CaroUniana 
I ,^rary i n Co lumbia , and the 

Washington N ^ ^ ^ " " ' " ^ . ' ; ^ ^ ^ ^ ; 
TrcasviT^lhuldingandPatcm 

Otr.ce (now the Nat ional 
IVmrait Gal lery) , all m the 

nation's capital. 

Robert M.Us was, i n his o w n 
words, "the first American w^̂ ^̂  
has passed through a rcgvilar 
" u L o f S t u d y o f A r c h i t e c m r e 
, U , s o w n Count ry . " Many o f 
his peers, such as his teacher 
i ; . r a m m H e n r y U t r o l ^ had 
.nuhed abroad, even more, h U 
his early patron Thomas Jeffer
son, were self-tauglu ^ n t l e -
men-amateurs. Some had been 
trained by happenstance, ns ing 

f , o m the skilled trades to 
become hu.lder-arch.tects. M.IK, 
though , never hesitated to ap
peal to his fe l low c.uzenspatr . 
o t i sm, repeatedly b . l l . ng h""^c^ f 
: : U s u p e r K . . n t r a u n n g . ^ ^ 
"altogpthcr American .n h.s 

views. 

, l c c c r t a m l y l . a d chances to 
, -c ,vch.s w o r t h , o v e r a career 
,Danning4 ' )years , M i l l s 
X X d o n more than W . p ro j -
T c t l w i u l c noted h y V i r g i n u n s 

Robert Mills. Mhil"''^^V'?: 
ft,s..ly,lU.s.ratedanddeu.led 

in t roduct ion to a stagRenng 
„ y o r w o r k , t ron , rural coun

ty j a i k to a proposed hor^e-
drawn n.onora.1 tram designed 

t : : K t . e e , i . h e . V d e r a ^ . ^ 
u l and N e w Orleans. The booK 
l o serves as the c u l m i n a t i o n 
o f °he Smithsonian i n s n m n o n s 

•L-yearpn.ject .n. . /<.J>cr5'' / 
U n M i f c whose editors con-

„ , b „ t e d die b<«Ws five essay^^ 
The breadth and style ot M i l l s s 
work has l ong been recoeaized. 
and the essays cover u m d c u i l 
Better yet, each also reveals 
„ n „ h o f t h e m a n h i i i i s e l r 
Mi l l s , w h o lived t r o m 1781 to 
1855. considered h imse l f far 
„ , n r e than an archuec. alone 
he possessed a deu . led k n o w l 
edge o f engineering, heanng, 
v a l n g a n d l i r e p n K . t c « n s u ^ ^ ^ ^ ^ 
n n n M i l l s had. after all , served 

as U . r o b e ' ^ P " P ' ' for five years. Yet he was i n 

many ways ditTerem f r o m his 

mentor. 

and a useful handout to secure 

h.s next commiss ion. 

l i e was clever enough, too , to 
realize his o w n l imi ta t ions . 
M.Us was no artist and k n e w It . 
He was, instead, a restrained 
draftsman w h o , to quote the 
b<K>k, possessed "that v a l u a b ^ 

substitute tor gpnius — labor i 
Otis precision." T h u s , i n p u b 
l i sh ing his best w o r k as engrav-

for public sale. M i l l s o f t e n 

h.red someone else to e m b e ^ 
hsh views w i t h landscaping, b i l 
l o w i n g clouds and a more artis-

tic perspective. 

One is repeatedly struck by 
how the architect developed 
whai was then a markedly di t 
fcrent f o r m o f professional 
practice. Latrobe was haughty 
L h clients, b m M i l l s learned 
Tarly to provide Ins clients w i t h 
s leral designs and choices and 

dapthis Ideas to f u t h e i r t ^ e s 
__andpockc tbooks .Andv .h i l c 
n,any like Latrobe s lumned 
w o r k i n g for public boards. 
Mi l l s cot i r tedst ich groups. H e 

was an adept marketeer, regu
larly publ ishing drawings and 
s ;c i t i cauons i n booklets tha 
served as a step-by-step guide 
for the bti.lder. a handsome 
keepsake for the p roud client. 

Such devices proved especa^^ 
^ „ , , „ v e i n main ta in ing a bus i 
ness spread across l^mnsylva-
„,a, Maryland and South Car -
olnia. To those w h o warned 
h . m that he could not possibly 
supervise so many wide- rang-
i n r p r o j e c t s - c o u r t h o u s e s . 

churches, monuments and 
t o w h o u s e s ^ M i l l s rep l ied 
that his intern was rather to 
develop an economic, un iq t ie ly 
American style, a style at ^ e 
adaptive and austere, yet taste 
a . l ' l n short. M i l l s believed a 
b u i l d i n g s appearance and la>-
o m were to be consistent w i t h 
?ts use. m his desigms fo r houses, 
tor example. M i l l s inchided a 
h reproofc lose t f o r the house
hold's important belotignigs 
another closet by the sui rs f o r 
I t e r garments, and a carettiUy 
conceived pattern o f access fo r 

the domestic staff. 

H e worked extensively i n V i r -
gima too, especially R i c h m o n d , 
where he was noted fo r Ins 
-logically arranged" houses, m 

,he Hanover House, Page-
Anderson I louse and John 

l ir .Kkenbrc.ugh I l o u s e - â ^ 
completed between 1816 ana 

I H l s " ^ , - M i l l s placed the par-
l U to the back and stretched a 
porch across the eimre garden 
facade, p rov id ing a magni f tcem 
v.ew to t l . river whi le screen-

the street w i t h halls and 
s u i r w a y s a t t h e f r o m . O f t h e 
seven R ichmond houses 
attributed to h i m . on ly the 



B r o c k e n b r o u g l i House — 
w h i c h served as the so-called 
W l i i t e House o f the Confeder 
acy, and w h i c h some historians 
s t i l l dispute as a M i l l s design — 
survives. I n each, M i l l s gradual
ly m o v e d away f r o m a Federal 
t o w a r d a Greek Revival style. 

A l t h o u g h his was not the 
"pure ly CJreek" style some
t imes employed by his teacher 
Latrobe, M i l l s nevertheless 
used Greek elements such as 
the classical orders, heavy t r i 
angular l intels and plain wal l 
surfaces chosen fo r their e lo
quen t ly severe, even sober, 
effect . O f t e n he added e.xpres-
sive ornamenta t ion to his 
churches, as at Richmond ' s 
M o n u m e n t a l C h u r c h . B u i l t 
w i t h a 7() - foot-high dome o n 
the site o f an 1811 theater fire 
that c la imed more than 70 
lives, i t is the earliest o f the 
architect's surv iv ing majo r 
works . 

M i l l s , despite so many projects, 
was f req t ien t ly scrambling to 
support his f ami ly . H e also had 
to f end o f f the poli t ical fights 
his government w o r k o f t en 
engendered: appointed federal 
architect by President A n d r e w 
Jackson i n 1836, he eventually 
was removed w i t h l i t t le legi t i 
mate cause. A n d as a transi
t ional f igure redef in ing m u c h 
o f Amer i can architecttire, he 
had to contend w i t h the c r i t i 
cism o f his peers, i nc lud ing 
Latrobe, w h o called M i l l s "a 
wretched designer." U n d a u n t 
ed, M i l l s had i n fact labored to 
create a classical and somewhat 
romantic American architec
ture to show foreigners, as he 
wrote Jefferson, "that the 
Amer ican talent is not a w h i t 
in fe r io r to the European." I n 
that he very m u c h sticceeded. 

Edward D.C. Campbell, Jr., a 
historian at the Virginia State 
Library and Archives, is editor of 
Virgin ia Cavalcade. 

Waste Not 
Saving America's Countryside 
A Guide to Rural Conservation 

B y Samuel N. Stokes, A 
Elizabedi Watson, Genevieve P. 
Keller and J. Timothy Keller for the 
National Tmstfor Historic 
Preservation. Illustrated. 306 pp. 
Baltimore: Ttie Joints Hopkins 
Uttiversity Press. $42.50 cloth; 
$16.95 paper. 

By Robert Freis 

It's the sort o f c o m m u n i t y crisis 
we read about practically every 
day: a new proposed landf i l l , a 
historic mansion slated f o r 
demol i t ion , a contaminated 
water system, or an increase i n 
traff ic deaths o n an overcrowd
ed road. W h i l e our nation 
lurches in headlong pursuit o f 
remaking itself, the past, the 
land and the sense o f con t inu i ty 
they engender tumble before 
the bu l ldozer 

But now, w i t h publicat ion o f 
the book Saving America's 
Countryside, there comes a quiet 
call to arms fo r a benevolent 
revolt on behalf o f the natural 
and cul tural landscape. T h i s 
handbook offers direct ion o n 
h o w to t ransform indiv idua l or 
collective concerns about a 
communi ty ' s resources and 
identi ty into a func t ion ing , vital 
organization that has a te l l ing 
result on events. The approach 
is comprehensive — f r o m orga
n iz ing an advocacy group to 
s ingl ing out issues; f r o m f u n d -
raising to inf luence-bui ld ing . 
A n d the tone promotes a sense 
o f parmership w i t h local gov
ernments, rather than 
confronta t ion . 

T w o o f the book's authors, 
Genevieve R Keller and J. 
T i m o t h y Keller, are principals 
o f Land and C o m m u n i t y 
Associates, a Charlottesville 
planning and design firm that 
has undertaken, among other 
projects, a scenic and historic 
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roads study in Maryland, an env i ron
mental a-ssessment for a township i n 
Pennsylvania, and a commercial cor
ridor study for I lanover Coun ty , 
Virginia. Ms . Keller says the bt)ok is 
designed for those w h o wi sh to foster 
or preserve a sense o f place or meaning 
in their communities. As a guide, the 
book includes a directory o f public and 
private agencies that can be o f assistance 
and numerous case studies o f etTorts 
nationwide to protect the man-made 
and natural environment. 

One of the more interesting case 
suidies features Waterford, Virginia , a 
small venerable Loudoun C o u n t y 
co i i i i i iun i ty that preserved su r rou iu l i i i i ; 
rural landscape by acquir ing scenic 
easements, legal covenants that a l low 
land to remain in private hands whi le 
restricting development rights. Th i s 
increasingly favored technique provides 
tax incentives tor the private landowner 
whi le accomplishing preservationists' 
goals wi thou t transfer o f t i t le . 

Sainni^ Atneriia's (\mturyside suggests no 
single methodology. I t encourages 
innovation and maneuverability. The 

Goose Creek ff istoric District 

Loudoun County, Virginia 

book cautions organizations not tt) 
focus on a cathartic defeat o r victory, 
but rather to plan to be a vt)ice heard 
over many years. I t offers a reasoned 
approach toward of ten-emot ional 
issues, w i t h an emphasis on strategic 
effectiveness and wisdoir i . I n t imes 
like these t ) f economic vigt)r and fertile 
new crops o f housing superimpi)sed 
upon sh r ink ing bt>undaries o f open 
space, this preservationist's t ex t lxx ik 
deserves to f i n d its way in to the hands 
o f anyone w h o desires to speak on 
behalf o f our silent, n u r t u r i n g legacies. 

RolkTt Freis is a freelance writer in Roanoke. 
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