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S ONE OF THESE YOUR FIELD?

ART SCHOOL...PUBLIC SCHOOL...UNI-
VERSITY OR COLLEGE ART DEPARTMENT
..DRAFTSMEN'S CLUB...PRIVATE ART
TEACHER.. WOMEN'S STUDY CLUBS...
Y.M.C.A. SCHOOQOLS...CORRESPONDENCE
SCHOOL CLUBS...SETTLEMENT CLASSES...
UNIVERSITY EXTENSION COURSES...SUN-
DAY PAINTING CLUBS...LIBRARY EXTEN-
SION PROGRAMS...CIVIC ART ASSOCIA-
TIONS...or just something you always wanted
to do and never got started.

WELL, HERE'S HOW...and PLENTY of FUN!

IF THE STORY IN THIS ISSUE is not prac- T
~ tically tied to your particular interest will you
be good enough to hand it to a friend in one |
of the above classifications. It will indeed be a
| favor to all three of us.




Another Twin City Vercoustic
sound-quieting treatment—at Kirsch
& Gillis Cafe, St. Paul, Minnesota.

BECAUSE OF VERCOUSTIC

Whether you are planning new rooms or remodeling old ones,
specify VERCOUSTIC ACOUSTICAL TREATMENT. With a

noise reduction co-efficient of .65 VERCOUSTIC effectively ab-
sorbs and moderates sound. VERCOUSTIC gives a pleasant,

livable atmosphere. VERCOUSTIC is effective in restaurants,
clubs, hotel lobbies, offices and other rooms in which crowd
noises are unpleasant and distracting. Oxide mortar color may
be added to VERCOUSTIC, or it may be spray-painted with-
out affecting its high sound absorption. Specify this simple . . .
attractive . . . economical . . . effective . . . sound-quieting
treatment.

THE B. F. NELSON MFG. CO.

Makers of Famous

Minneapolis NELSON MASTER ROOFS Minnesota
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UBSCRIBERS to this professional journal are

not all Architects, they are not even in the
building business. A goodly number of them are men
and women interested, through buildings, in the
lively world they live in. Out of working hours the
Architects, Building Material Dealers, Contractors,
Craftsmen, and Artists are also interested in movies,
books, the art of our day and what it is that makes
all these lively things go. T he Quiz Kids, Information
Please and dozens more question games fill the air
with well-liked educational pie. Well, here is a new
one with plenty of vitamins and nourishment. We
hope you'll try it.
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ARCHITECTS REAX!

BY WILLIAM GRAY PURCELL

YOU ALL KNOW when some painting
pleases you. Most of you can identify
artists, past and present, and know the
world's great pictures, but are you a

CONFIDENT JUDGE of paintings
as works ot art [F THEY ARE NOT

SV, 5\, SIGNED by some well-known artist?

TEXAS FOOTBALL PLAYER "who never figured he was anything much of
a runner,” turned some badly needed summer training into 1945 headline
news by coming within 2/10's of the world's 100-yard record. "I'd never have
been able to do it,” said he, "if my trainer had not taught me how to relax every stride.”

PRESII)ENTS. PreMIERS, JupceEs and many other
high pressure workers in politics or business have sought
peace in painting pictures. Winston Churchill laid brick
and made oil paintings in the fallow years before the Ger-
mans came again. Mr. Edward B. Butler, wealthy President
of Butler Brothers, world’s first mail order business (Boston,
1877), submitted pictures for many years to the Annual Ex-
hibitions of the Chicago Art Institute under an assumed
name and won several prizes before it was discovered who
the artist really was. Prince Eugene of Sweden was one of
his country’s most distinguished creative painters.

Of course, the real objective is not to produce a picture
but to enjoy yourself in the doing. I have a friend who has
painted fifty-two pictures a year for the last twenty years.
I have sat with

him painting all day in a foot of snow, or under a canvas
hastily bent between trees against a downpour. Sometime
during the week he finds a few hours to give the required
finish to what he had nearly completed the previous Sunday
evening., And once in a while, like artists of greater reputa-
tion, he produces a real master work.

He goes out every Sunday, rain or shine.

NOW THE DIFFICULTY in getting more people to
regenerate themselves soul and body by going out doors
to paint pictures is that most people are timid about their
ability to do something they have never tried. This is
especially true in the matter of art work. And when they
have made a start, they need some.way to compare their
work to known quality productions, without feeling self-
conscious. or being made to look incompetent or silly. But
how can one get around the fact that it is practically im-
possible to get professional artists to offer good pictures to
general exhibitions. They refuse to exhibit in free “no
jury” shows because association with uncertain amateur
work spoils their prestige with the uncritical buying public,
and competition with capable amateurs makes it impossible
for them to secure living wages for their work. These ex-
perienced artists are, however, generously eager to help
others to enter and enjoy their world, so the Oregon
Society of Artists felt that an answer could be found, and
so it proved to be.

As first president of this society, I solved this problem in
a way that offers, to all organizations interested in further-
ing creative art, a unique method recruiting new artists
and more public interest. Here's how you do it. You
issue an announcement in which you say:

Attention Amateur and Professional Artist Painters

The (Name of Your Organization) proposes to hold a unique exhibition to demonstrate to artists, and
the public, just what are the qualities and characteristics essential to a picture as a work of art.
Open to all. Even if you have never before painted a picture you may now show your first work

without embarrassment to an appreciative public.

If you are a successful professional artist we need

vour help and you need not hesitate because—and upon this rests the success of the project. that is to say:
the names of the authors of the pictures WILL NOT BE DISCLOSED (except by mutual consent—see con-

ditions below.)

Therefore, the most modest need not hesitate to see their work beside that of the more

self-confident, and the artists with reputations upon which their daily income depends need_ not Ifecn' dis-
turbance of their economic status through accidentally unfavorable comparisons or competition with unex-

pected good work by unknown amateurs.

To the New York Times and to the artist, Mr. Gregory d’Alessio, 314 E. 41st Street, N. Y., our thanks for the illustration above.

4

NORTHWEST




¢+ Reason for This Exhibition ¢

IT APPEARED TO US that nearly everyone has difficulty
in making a clean distinction between the qualities which
declare a given work to be ART, and their natural human
interest in the subject material. All persons who look at
pictures are more or less wavering between technique and
“what-it's-a-picture-of.” It is well known, that juries of
artists passing judgment upon works of art which have a
strong human interest content, or portraying subjects that
happen to be in fashion at the time, find that the “subject,”
the scene, person, or event portrayed has an undue influ-
ence upon deliberations which are supposed to be wholly
concerned with the technical ability of the artist-author.
Even among the most esoteoic exponents of ultra-“modern”
non-representational art cults, the

the authorship of these pictures be disclosed, nor will anyone
be able to identity a picture save its author, who may later
acknowledge his authorship if he so desires, but not until the
awards have been made and the exhibition concluded.

THE PICTURE SIZE, 12" x 16", or larger if your committee so
decides, in any medium. That is, oil, water color, cut paper,
pastel, pencil, pen and ink, charcoal, etching, wood or lino-
leum block or photograph, etc. The picture must be submitted
without frame. All pictures will be framed exactly alike by
your committee.

THE SUBJECT OF THE PICTURE shall be “"A Tree in a
Meadow”; that is, a tree in leaf, Spring, Summer, Autumn, or
Winter conifer, but not a leafless tree, or you may elect some
other simple composition that can be described in detail in
somewhat the following manner:

In the picture shall appear not more than five objects, with
possible optional addition of incidental human or animal figures
to provide scale.

1. The Tree or single group of trees.

lines and colors still represent some-
thing, if only characteristic patterns
or color preferences. These soon
build a fashion, or a kind of objective
dream world, Through preoccu-
pation with such self-constructions,
even these specialists acting as jurors
of exhibitions gradually come to ex-
clude many types of competent work
that do not happen to fall in with
their current excitements.

A review of the awards in art
shows everywhere, since cubism first
appeared at the Armory Show in
New York, 1913, will conform this
subconscious concern of both artists
and juries with “what-it's-a-picture-

ANNOUNCEMENT il
and PROGRAM

of an

EXHIBITION
and Competition
by the g
Society of Oregon Artists

to be based upon

Pictures in any medium produced between
November 21, 1929, and February 15, 1930,
to conform with this program, will.
together with

RULES FOR jUDGING

and COLOR. The picture shall have a
METHODS OF AWARDS

3. A Road or ditch, stream or bank.
A row of distant hills or a forest.

5. A Cloud or clouds.

The picture may be either a hori-
zontal or vertical composition.

The tree shall be at least two-thirds
the height of the picture.

The road shall not run directly away
from the beholder, but shall have its
origin near one side or the other.

The hills or forest shall occupy a
band, or area to average not more than
three to four inches in height.

The cloud may be cumulus, cirrus,
mackerel, a band of fog or what you

The horizon shall be placed no lower
than three inches up from the botiom of
the picture, and no higher than four.

single and unified tonal quality, so that
a beholder could say that it was a

of.” Ewen the most outspoken and
cynical intellectuals fall into the
same ditch with the alleged outdated art which they scorn.
The same professional artist-jurors, standing before exactly
the same canvases, would not award the same prizes in
1945 that they did in 1935. In spite of individual minds,
however brilliant and original, the creators of art, together
with those who judge it, are inevitably a part of the crowd
mind which is their day and era.

How to Escape **Representation™
In Order To Appraise Technique in Painting

A-S IS COMMONLY DONE in Architectural Competi-
tions for a given building, if painters in competition could
all portray the same subject, and if this subject was very
simple and was very exactly defined by specifications,
then, both the competing artists and the general public
would automatically tend to be less concerned with the
subject of the picture and as a result be better able to
know just what it is that makes one man’s work great and
another commonplace, no matter what it is a picture of.
And so our Oregon Artists’ program continued:

Exhibition-Conltest Specifications

MEMBERS OF THE SOCIETY OF OREGON ARTISTS
together with a selected list of artists of nationally rec-
ognized ability, are herewith invited to submit a pic-
ture to be painted to the following program, which

must be literally adhered to.

For you who may wish to try one of these exhibition contests
we'll just take time to write out the detailed specifications and
you can pick up the general story on the next page.

SIGNATURE AND IDENTIFICATION. No name, number, or
identification device of any kind shall appear on the picture
which must be delivered wrapped. The number of your receipt
upon delivery will be marked on the package and this number
will be transferred to the back of the picture, and then to the

£ face when framed, by the framing committee. At no time will
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green picture, olive, yellow, blue gray,
3 black and white, or sepia picture. That
is, it shall be some definite color expression, although it is
expected that the artist will use the full range of his palette. It
is not a poster picture that we are describing; on the other hand,
symbolic, subjective, modernistic pictures are not excluded.
From Corot to Picasso, just as you feel about art.

One may submit a study from Nature, or may work in the
studio from notes or sketches which he has made in the field,
but it must be an original work, not a copy, and must be made
especially for this competition.

ADDITIONAL OBJECTS APPEARING IN THE PICTURE. It will
be permissable to introduce distinctly minor items as necessary
to complete the sense of the picture, distant or obscure bushes,
a small rock or incident in the terraine, even human or animal
figures if not more than 11/ inches high, or of very subdued
value, but the picture shall be to all intents and purposes built
of the five principal items, as first listed above.

ENTRIES. A frame for your picture is included and paid for
in the entry fee of $3 (or $5 or $10 or what meets your conditions)
to cover costs for each picture, and each artist may submit only
one. Two dollars covered framing and all our exhibition costs
in 1930. Pictures not strictly conforming to the above rules and
specifications will be rejected and the entry fee will be retained
to cover the cost of correspondence, return of picture, and the
preliminary exhibition costs.

DELIVER YOUR PICTURE. State where; perhaps at the shop
that will do the framing. Your picture will be framed as fol-
lows: All frames will be exactly alike in size and moulding.
The color of the frame will be adjusted to the pictures by a
committee of three appointed by the executive committee. The
framing cost is covered by the entry fee.

EXHIBITION OF PICTURES will be held (state where and
when). The judgment of the contest will take place (state day
and hour) and all exhibitors should be present. The author in
submitting his picture grants this society the right to show his
work in other cities, to circulate, or to reproduce it for periodical
or news publication.

ESPECIAL NOTE. Nonresident Membership and Proxies: This
exhibition is expected to interest new members in the work of
this society. Upon the payment of a fee of $1, in addition to
the entry fee for this exhibition of $2, anyone may bring his
name before the society for election, and if passed favorably
before the January meeting (January 18) may enter his picture
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in the exhibition.
for nonresident membership and enjoy the privileges of the

Artists not residing in this city may apply

society. Thus they may enter this exhibition on the terms
indicated. If unable to attend the voting (see below) they
should authorize the society to appoint a local artist to vote
as their proxy and to make selection of a picture for them. This
will be sent them express prepaid under the terms applying to
local exhibitors. Invited professional artists will not join in
the voting nor be awarded a picture.

¢ Why This Exhibition Contest Is Unique ¢
THE DEMOCRATIC PROCEDURE in which all the

exhibitors take part as jurors, in lieu of the customary art
jury, completely changes both results and the attitude of the
competing artists toward those receiving awards. As you
will see, the voting exhibitors appear to be selecting the best
picture, but more important they are at the same time ac-
tually voting about themselves, Their votes acknowledge
in black and white just how good their judgment is by the
measuring stick of current opinion The contest is also
unique because:

(1) Ewverybody gets a prize,

Everybody has his say,
There are the usual first, second and third honors,
No pictures are rejected,

(5) And yet, nobody is embarrassed if his picture seems
to himself unworthy beside other bright works.

(6) Professional artists can smile condescendingly while
their prestige remains uncontaminated. No one knows
their works.

Continuing With the Program

JUDGMENT FIRST STAGE. There is no appointed jury but
at the stated hour (see above) ballots containing lines for ten
votes, will be issued to each artist upon presentation of the
delivery receipt for his eniry, and in no other way. Lost re-
ceipts cannot and will not be replaced. The pictures will have
been numbered in order of their receipt. The artist shall fill
out his ballot with the picture numbers indicating his choice
of the best ten in the order of their merit. On the back of the
ballot he shall write a 25-word statement as to why he believes
his second choice is the best picture. These critical appraisals
will prove unusually interesting and entertaining. Only artist-
author-exhibitors whose pictures have been approved by the
committee in advance as conforming to this program will be
permitied to vote. The voter is asked to appraise his second
choice as it is humanly certain that a considerable magjority
will vote first for their own picture, even if they like others
better, in a modest hope that they may be mistaken.

¢ Better Skip This for Now *

UNLESS you are a ‘“Mathematics for the Millions” fan,
which I,"no good at arithmetic, enjoyed a lot, you better
pass up the following specifications until you actually get
your exhibition going. The voting system sounds a bit
complicated to read but in practice it’s quick and easy.
Each operation leading naturally to the next. So for the
present let’s go on to where it says “Everybody Gets a
Prize.”
To Determine the Best Picture
COMPUTING THE VOTES. Each vote shall be worth points

in number equal to the total pictures in the exhibition in in-
verted order. Example, say, 53 pictures; a vote for lst merit
earns the picture 53 points, for 2nd merit earns 52 points and
so on. The picture with most total points on all ballots will be
designated the best picture, and so on. A picture which no
one thought best or even second best could thus win first place
if a large number of voters placed it well to the top of their
lists. In this connection it can be assumed that practically
all will vote for their own pictures as best in the further hope
of having a margin of points to help out scattering if unex-
pected appreciation.

A committee of three will then list the ballots and confiden-
tially tally by number all the pictures receiving any votes, in
the order of merit indicated by the numbers of votes received.
In the event of a tie, this will be indicated; but no effort will be
made to decide the tie.

And most important, the prize pictures will not be announced
until after the winning jurors (see next stage of judgment)
have selected for ownership the picture to which their vote
entitles them. This further and final test of judgment adds a
very definite factor of excitement to the whole show.
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To Determine the Keenest Exhibitor

JUDGMENT, FINAL STAGE. This is the procedure by which
is determined who among all the artists has the best critical
sense. The committee of tellers will tabulate the ballots to
see which voting artist had his name the most number of times
on those ten pictures judged by the vote of the exhibiting
artists to be the best, and so on in order of successful judgment.
In the event of a tie, the order for selecling a picture (see
below) shall be by lot.

COMPUTING THE VOTES, FINAL STAGE. Computation of
points shall now be concerned with those voters who were
successful in designating anywhere in their list any one of the
ten best pictures in an exhibition of 53 pictures (or, say, 20%
of the pictures exhibited). A voter having caught the best pic-
ture shall earn a number of points equal to the order in which
he placed it in reverse, ie,; il he gave it 4th-on his list
53 — 4 = 49 points.

The same voter having also caught 2nd best picture, 53 less
two, and because he gave that 2nd picture 18th place, 53 — 2 —
18 = 33 points.

We will say that this same voter also caught 3rd best picture,
which would give him 53 —3 and since he gave that 3rd pic-
ture 9th place, let us say, then 53 —3—9 = 4] points.

So far, so good; now we will say that this voter hit no more
of the ten best liked pictures (which are still known only to
the tellers) so that his final score stands 49 -} 33 4+ 41 = 123
earned points toward establishing the order of his turn' to
select the picture of his choice.

The tellers will then proceed with the next voter whose list
holds any of the ten best numbers.

It might add to excitement to give a point bonus for choosing
the right order, i.e.,, add 10 points for putting first prize picture
lst, 9 points for putting 2nd prize picture 2nd, and so on for the
ten votes.

INSURANCE. Each author in entering a picture, thereby
agrees to assume all risk of loss by fire or theft. The Society
and whomsoever concerned will use all reasonable care, but
disclaim any responsibility for loss or damage.

SHIPMENT OR DELIVERY OF PICTURES SELECTED BY THE
ARTISTS. When the useful possibilities of this exhibition have
been completed to advantage, those who have chosen pictures
will be notified that the pictures will be held on call at a cer-
tain convenient place. A receipt shall be taken. If a picture
selected should be lost, destroyed, or damaged, no claim shall
be made on this account, nor will any substitute be available.

It is assumed that the reason and benefit of this exhibition
rests in the opportunity for comparing the work of many paint-
ers on some uniform basis of comparison, and that the disposal
of the pictures as planned is simply an incident to the main
purpose, and does not constitute an offer in fact to supply some
picture as reward or payment for the fee paid and the work
done. The artist in submitting a picture acknowledges the in-
tention and desire of the committee to carry out the details as
outlined, but waives any claim or demand that they be so
carried out. b o R

¢ Everybody Gets a Prize ¢

THE ARTIST IN THE FINAL STAGE who has thus
proved himself the most successful critic is now offered first
choice of all the pictures and he may select any picture
but his own. He may not claim or recover his own picture.
We found that among amateur artists many had especial
admiration for the work of some other, and were eager for
an opportunity to own an example of his work. This
proved a considerable factor in the success of the contest.
In making selection, the one choosing signs his name on
the back of his choice, but must allow the picture to hang
until the closing day of the exhibition. The next best
artist-juror-critic may next choose . . . until all have
chosen. Pictures remaining unselected are disposed of by
the committee to whatever advantage possible for the so-
ciety, Unselected pictures may not be claimed by their
authors, who are assumed to have already secured a pic-
ture by choosing.

¢ Declaring the Best Pictures ¢

AT THIS POINT the jury should announce the order
of merit of all pictures as indicated by voting. The order
of the pictures judged best by the artist-juror-critics is not
announced until all artists have selected the picture they

NorRTHWEST







