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[ DO NOT COUNT THE HOURS I SPEND

IN WANDERING BY THE SEA
[E FOREST IS MY LOYAL FRIEND

LIKE GOD IT USETH ME

ITIES OF MORTALS WOE-BEGONE

ANTASTIC CARE DERIDES
BUT IN THE SERIOUS LANDSCAPE LONE

STERN BENEFIT ABIDES

THE BLACK DUCKS MOUNTING FROM THE
LAKE

l PIGEON IN THE PINES

HE BITTERN'S BOOM, A DESERT MAKE
ICH NO FALSE ART DEFINES

DOWN IN YON WATERY NOOK
RE BEARDED MISTS DIVIDE
'HE GREY OLD GODS WHOM CHAOS

KNEW
E SIRES OF NATURE, HIDE

ALOFT, IN SECRET VEINS OF AIR
BLOWS THE SWEET BREATH OF SONG
O, FEW TO SCALE THOSE UPLANDS DARE

HOUGH THEY TO ALL BELONG

SEE THOU BRING NOT TO FIELD OR STONE
FANCIES FOUND IN BOOKS
AVE AUTHORS’' EYES, AND FETCH YOUR

OWN
O BRAVE THE LANDSCAPE’'S LOOKS

D IF, AMID THIS DEAR DELIGHT
Y THOUGHTS DID HOME ABOUND
WELL MIGHT RECKON IT A SLIGHT
O THE HIGH CHEER I FOUND

RALPH WALDO EMERSON




WATERBURY
SEAMLESS FURNACES

HE fortunate user of a Water-

bury Furnace has that comfort-
able feeling of one who knows that
he is set for the duration without
need of replacement, and with a
minimum of expenditure for repair
service.

Waterbury engineering is still at
work, serving in the present and
preparing for the future, and those
who have enjoyed the advantages
of Waterbury safety and economy
during these times will be more than
ever anxious to look to Waterbury
for their future heating require-
ments.

The WATERMAN-
WATERBURY CO.

1165 Jackson St. N. E. Minneapolis, Minn.

RILCO Glued Laminated Wood

Arches Have Gone to War!

In five busy plants Rilco is factory-fabricating glued
laminated roof arches, trusses, beams and standard
timber trusses which are being used in the building of
airplane hangars, drill halls. factories, storage and
service buildings and other structures vital to the war
etfort.

Rilco is enlisted for the duration and hopes the time
is not far away when its products will be available for
normal urban-commercial and industrial building
requirements.

RILCO

Designers and Fabricators of Engineered Wood
Products for a Wide Variety of Uses

Rilco Laminated Products, Inc.

A WEYERHAEUSER INSTITUTION
1590 First National Bank Building. St. Paul. Minn.
Eastern Division—Wilkes-Barre, Pa.

New York City Office—155 East 44th Street.
Southern Division—Grand and Trunk Avenues, Dallas, Texas

BLUE PRINTING
PHOTO COPIES--PLANOGRAPHS

Complete Equipment for

STUDIOS AND
DRAFTING ROOMS

H. A. ROGERS CO.

AT. 2247 911 MARQUETTE AVE.

I_C. Ochs Brick &

E. E. BACH MILLWORK CO.

3121 Hiawatha Ave. - Minneapolis

Distributors of Andersen Casement Units and
Andersen Narroline Frames

ACME STONE COMPANY

CONCRETE BLOCKS and
PRECAST CONCRETE JOISTS

Phone Office 2937 Lyndale Ave. So.
Minneapolis, Minn.

Regent 5123

Tile Company

Manutacturers of

Artistic Face Brick, Common Brick and
Structural Building Tile for
Every Purpose

1
Executive Office,

Springfield, Minnesota
+
General Sales Offices
906 Foshay Tower
Minneapolis, Minnesota
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H. W. FRIDLUND, Editor

When the Fighting Stops and the World Starts to Rebuild, Have We
Architects the Vision Required to Create Adequate Longtime Works?

N WRITING THESE ARCHITECTURAL STORIES month after month,
I so unrelated to the terrible events of the actual world, it seems hardly adequate

to merely hope that they will provide some essential relaxation.

Finding myself in deferred classification 23 or so, a situation originating indeed
in World War No. 1, I cast about for some page in our arm (chair) services
that would be helpful, and found it—I hope—in the National Inventors’ Council,
sponsored by Mr. Charles Kettering, the original and continuity of self-starters.

This is an institution which depends upon the cobperation of every citizen, and
therefore with the hope of securing your ideas for the benefit of your country let
me prime your self-starter with a list of recommendations which I have sent to the
National Inventors’ Council during the last few months,

An infantry shield Better incendiary bomb
Floating steel A tactical improvement
Gauge of railroads An electrical conductor
An eye protector Recap rubber synthetic
Mass use for silver Corrugated plank

New commando weapon Longer range bomber
High frequency cable Flexible ship seams
Improvement in communications Water cooled partitions
New use of plywood New ship power plant
Pocket for Bibles Automatic fuel pump
A one-wheel ‘“tank” Gasoline storage system

Now it is not unlikely that these proposals of mine are of little actual value as
they stand. That is not the point. If your fresh point of view starts some expert on
a line of investigation that will lead to new techniques—that is the real objective,
because nearly everything today is so highly integrated that it requires many labora-
tories and many kinds of specialists to make any kind of mechanism work.

So, do your bit. Think out your idea, organize its details and relations, make
a drawing and description, send it to L. L. Lent, Chief Engineer, National Inven-
tors’ Council, Department of Commerce, Washington, D. C. Do it now, and DO IT
YOURSELF.—W, G. P.
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Buck 1 the Woods

by
William Gray Purcell

N THOSE DAYS, long before the loggers had dev-
astated the land, 1 was living in the log cabin
pictured above, fifty miles from the nearest town,
on an island in the unspoiled forest. Thus I came to
know pioneer life. If we ran out of food we substituted
from the woods and lakes, if we broke a utility we
mended it with a jack knife and hay wire. We worked
and rested outdoors, under the trees, around the camp-
fire, sometimes with a foot of snow on the ground.
One rainy day in late summer when hunting in that
vast pine woods which then was Bayfield County, Wis-
consin, I came across an unoccupied cabin, lonely
against the great dark trees which surrounded one of
those marshy swails which we used to call “bear wal-
lows.” There was a penciled notice tacked on the door

Hlaites ﬁcmtﬂ‘ M"d"‘ug

7 Q2roeenel
MaTitie. Ky Lkl
Whter Yro Laovt —

Inside all was neat, behind the stove a stack of dry
split firewood. There were a couple of pole bunks,

Photograph by Amna M. Ziegler
with spruce twig mattresses ready for sleep. The feel-
ing that impressed me at the time was surprise at the
sense of welcome, protection, hominess, inherent in a
building so meagerly equipped and lost in an unin-
habited forest. You wanted to lay aside your coat
and stay.

No Refuge in Sham

As T have scanned the pictures and plans of alleged
log cabins in the architectural and recreational maga-
zines my thoughts always run back to this particular
little cabin, and I have come to see that the trouble
with most vacation buildings is that they are not log
cabins at all but merely insignificant suburban cottages
built of logs. One could build a better cabin out of
boards or even out of oil drums if its form included
some genuine understanding of what city people are
yearning for and how happy they could be if they only
knew how to really live in the wilderness.

Now what the city man in going into the forest does
not realize and does not achieve except by accident, is
that he needs a totally new kind of experience. The city
cabin dreamer tries to carry all his city living machinery
to the woods. His electric refrigerator must be dis-
guised with pine slabs, but when his great grandma got
her first store ice box, all shiny varnish, she moved her
old parlor organ to make an honorable place for it in
the dining room.

The tenderfoot builds everything rustic with boulders
and bark, badly crafted, moves in the mail order Indian
blankets and wishes Daniel Boone could see him now.
But the original pioneer sought no frame-up for the
sake of looks. A true man of the forest finds his hap-
piness welling up from the heart and spirit of a primi-
tive way of living. The man of the city must not only
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get an entire change from his city environment, but
whatever his plan, its details must be the real thing.

Not in the Books

One can see that most of the “Log Cabins and How
to Build Them” and all the mechanical gadgets recom-
mended for their completion are inventions from behind
the editor’s desk. They are like certain of our western
callow youths locally known as “Monkey-Ward cow-
boys.” They perform only in imagination.

When I see these cabin recipes and their crackerjack
fireplaces 1 long to” report genuine experiences — real
homes in the woods—“Wild Cabins I Have Known and
Loved,” and that is what started me on this story, Even
if a man is going out camping in a tent, he usually spoils
his fun by too much equipment and if he is building
himself a cabin in the forest, to which he can go year
after year, he is to eager to get it all finished and
complete and then doesn’t know what to do with him-
self. Northern Wisconsin is filled with vacation homes
that you can buy for a fraction of their cost because the
original builders got tired of adding to them year after
year and nobody else wants the care and responsibility,
with nothing more to do there but to play cards and
eat. The difficulty is the problem of man finding out
something to his own benefit, if he only knew what
questions to ask,

Living into Things

It can be said of all these recreation homes of the
city dwellers, that they are not close enough to the
wilderness or the way of life to be enjoyed there. It is
the earnestness and sincerity with which you seek that
genuine change in daily living that makes it play, and
for the white-collar man that includes a certain amount
of hardship and plenty of physical work, but the op-
posite kind of work to what you have been doing. Driv-
Ing a car is no recreation for a chauffeur. A guide
expects to be paid for camping out so he can go to
town and have some fun. And so you must really plan
to vacate the kind of days with which you have been
preoccupied during the previous eleven months.

The issues of this matter are large. At best one can
only hope to open a vista here and there for further
study. How to satisfy the basic urge that makes a man
want to live in the forest calls for both inspiration and
analysis. The long-conditioned city man must be born
again into a new creature, That takes Patience, Per-
severence, and Profanity, not to mention plenty of pipe
tobacco and accompanying philosophy.

Let’s Get Down to Business

You own a little tract in the great outdoors. Please
think again about the site for the buildings. “Here is
the right place for my cabin,” may be the place for no
cabin. I mean that what even appears a very unlikely
and unattractive part of your property, may prove to
be a location well related to all the issues when its nega-
tive factors become cancelled by the presence of the
building at that point. The remaining already pleasing
areas are thus saved for enjoyment with little further
embellishment and your labor put to the best use. Again
and again, homesites are ruined by building out their
charms.

The matters of wind, sun, view out, view at, drainage,

Poetry in the Making

All log houses should be one with the earth — long,
low and very simple in mass. One step up from the
ground and with the eaves just missing a man’s head.
The logs should be just as large as possible. More
money spent on large logs may also save labor in fitting,
but the large “scale” which great logs provide is the
most favorable single factor in the final picture.

The old logging camp dormitories, “hovels” the men
called them, were impressive buildings. The single
rooms were of considerable size and only four logs high,
but these two-foot logs added up to an eight-foot wall
height, Sections cut out of the third log, with a sill
and head notch in the log below and above, made a
window thirty inches high. At the entrance door about
two-thirds of the lower log was cut away to leave a
broad sill and one had to step down to the dirt floor
within.

If logs are small, it may be better and cheaper to
build a pole wall (vertical 16gs). Such light logs, which
would make a sturdy enough looking pole wall, may look
better than if you used them to build too slight appear-
ing a log cabin construction.

Comparing the different kinds of forest buildings, even
if you can get the logs for nothing, unless you expect
to build them yourself, log cabins are far from inex-
pensive buildings, and this also applies to the cost of
fireplaces. The fact that you have the logs and stone
on the place doesn’t take into account the heavy labor
cost to select, transport, shape and build them.

The Roof Governs All

In snowy lands the roof should have no broken eaves,
no dormers except ridge dormers like monitors, no L
plans calling for troublesome valleys, and no change in
pitch throughout any given roof area. Such common
defects cause snow and ice dams with water backing
up under the shingles. These are not casual warnings,
but real “don’t do'’s,” especially for a building that is
to stand closed and unattended for many months.

The life of the roof is directly related to its pitch.
The 45° half-pitch shingle roof on our old cabin of 1887

harmony with site and with living nature —a long Home of John Morrison, Chippewa Indian, Spider
check list of interlocked feeling and wisdom, 1 must Lake, Bayfield Co., Wisconsin — 1891, What delightful
leave unconsidered. But in order to secure that charac- fhours 've spent in this well-kept home!, trying on our
ter in the result which is going to lift a little gasp of new moccasins there on that little porch; grand meals,
joy from your visitors, a sensitive answer to these basic with a hearty welcome; venison and wild rice, wild
matters is much more important than design, materials  cranberries, wild plum sauce, good talk of the woods;
and gadgets. A really attractive building can easily ruin  the split wood crackling and humming in the iron
the whole project and for the very fact that it is “attrac- stove, Mrs. Morrison hovering over us with forest
tive.” byt hospitality.
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Let the architectural boy scouts take courage on
their twelfth birthdays as they run an appraisive eye
over my earliest work. A Bohemian note appears in
the broken cant-hook worked into the porch rail, but

shades of Elbert Hubbard!, look at those roof shakes
three inches thick with the bark on, rived off'n our
winter’s firewood with a froe. We admit a slight por-
tent of heresy in the pretentious two-story portico col-
umns and colonial railing.

was still serviceable and didn’t leak in 1937 — fifty years
for ordinary 5 to 2" shingles with cut iron nails! A
flat-pitched roof would have had two or three new
surfaces in that period.

But the important point here is that thrifty, practical
design without any picturesque additions is what gives
character and beauty to the whole place. Simple one-
slope, undisturbed geometric areas of roof with a clean
ridge, unbroken edges at eaves and gable end, and
nice texture, give you an appealing surface for the
patterns of the rain and snow, of flickering shadows and
bright falling leaves.

Please Be Careful

For it is the fireplace, hearth and mantel where
the deepest feelings of the log cabin are likely to center
and which is likely to be the most disappointing to the
guest or stranger coming to it the first time. The rea-
sons are plain, but it is not so easy to get better results.

The first misfortune is cobblestones. Whether be-
cause of thrift, personal discovery, or the collector’s
complex, every cabin builder thrills at the thought of a
cobblestone fireplace. It is actually possible, of course,
to make pleasing masonry of this material, but it is so
difficult and requires so much experience, craftsmanship
and judgment in design that you better not undertake
it. There is not a corporal’s squad of masons in all
U. S. A. capable of working successfully with this
cranky material. I never saw an amateur job of cobbled
masonry that could be called anything but horrible.

Good masonry must give one the feeling that the
stones are resting in peace and usefulness, that each
stone possesses some personal dignity and is served with
respect by its bed of mortar and finishing joint. Any-
thing less than this is simply peanut brittle. No one
can rest his soul before a hearth made of dornicks cling-
ing desperately to a slush of concrete mortar which ap-
pears to have hardened when the builder was half ready,
so that all he could do was to smooth the exposed mud
and hope it would stay together. Simple poured con-
crete is so much better. But if nothing can stop your
impulse to use these round stone coconuts, at least split
them to get a flat face. Split and quarter some for the
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corners and use only the largest. The size of a football
should be the very smallest even for chinks and from
that on up.

Perhaps you have no boulders lying around. Do not
think, however, since your stone comes as quarry stone,
in ashlar shapes, from some convenient ledge, that you
are safe. Beautiful masonry is very rare. It is an art
that can’t be laid out by pencil and paper, nor can an
architect’s supervision accomplish much unless the man
with peen hammer and the trowel is a mason of long ex-
perience, love of the rock and possessed of the sensitive
spirit of a musician. An inexperienced amateur can
not make a good fireplace anymore than one can play
the piano or win at tennis without practice.

Beware the Rustic

The word rustic has acquired a strong flavor of things
that are tricked together for looks to produce an effect,
and the prime quality of a log cabin is that it must be
absolutely sincere and genuine in every part. For
architects the most useful examples of how to take the
next step beyond the elements of good construction and
skilled craftsmanship in cabins can be seen in the log
houses and “stave” churches of Viking Scandinavia.
Here the decorative elements, sculpture, color are the
true flower of both the craft and the cultare of the
people. The same is true of the log and other wooden
architecture of old Russia, although less attractive to
us because most of it existed in an economy of poverty,
while Scandinavian buildings reflect a peasant prosperity
and independence of spirit.

Probably the most unpleasant characteristics of all
forest dwellings are due to the very general approach
which is seeking this “sort of rustic effect.” Now the
last thing that can be tolerated in a cabin is anything
that is artificially rustic. That just will not do. Your
best efforts must be directed — and they will be needed
— to keep rustic art out of materials, design, workman-
ship, finish and equipment. Let me analyze .this for
you, for this is where you keep or lose your dream.

Natural Philosophy

Back in 1912 I was talking to that brilliant master of
piano and violin, Harold Bauer, about architecture and
music. In those days, “modern” had not been heard of.
American art and organic design were discredited by
the intelligentsia. But Bauer and I soon found we were
on common ground and in several long conversations,
he said, among other things:

“In music making, the voice and the violin, for ex-
ample, are ‘free’ instruments in which the latitude for
tone, in quality, pitch and transitions, is of the widest,
while on the other hand the piano as an instrument has
rigid, mechanically predetermined tone characteristics,
in which even the fixed pitch of its strings is further tied
to a vibration mathematics for which there is no com-
mon divisor. Indeed a piano is only ‘in tune’ when it
is set in a physical disharmony. In a properly tuned
piano the octaves are actually out of tune with the
chords. Piano tuning is a compromise — but the only
solution.”

“This being so,” continued Harold Bauer, “the art
of singing rests of necessity upon a technique of accura-
cy, upon one’s ability to bring the disorder of untamed
natural freedoms into a new world of man-created
beauty through meaningful controls. The technique
of singing must first achieve formal perfection.”

Harold Bauer went on to complete his comparison:
“On the other hand, however, the fine art of playing
the man-made piano rests upon a technique of human-
ization, in which the artist, being already supplied by
the instrument with perfection, order and fixed propor-
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