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e give you:

rchitecture as a Function
Democracy
as tllustrated by selections from

‘WHAT IS ARCHITECTURE”

A Study in the American People of Today
by Louis H. Sullivan

THIS ENDURING CHARTER embracing as it does
Man’s whole relation to his world, is such a unit
in idea-—so organized in statement —so clear and

logical in its development and so free of irrelevant
material, that a digest of it is almost impossible —
it is already compacted to structural competency:.

We therefore offer you only a special group of
selections and acknowledge at once that an equally
valid selection could be made under another’s view
of what is most immediately important to the
architect in these hectic times from which great
changes must be expected.

We feel certain that we must not only digest
this Sullivan classic completely but also do something

about 1it, RIGHT NOW, both as
ARCHITECTS. dand &8
AMERICAN CITIZENS




SPEAKING

OF SPECIFICATIONS, ae you

familiar with the U. S. Government Specifications
SS.C-181b for masonry cements? The Type I specifica-
tion is not so difficult to meet; but the Type II specitfi-
cation—which covers masonry for general use— is the

most demanding on record. The best recommendation we can offer tor Hawkeye
Masonry Cement is that it meets the Type II specification.

Portland Cement.

e

This superior product is consistent with the policies of an
organization which, for more than thirty years, has estab-
lished a record of dependable performance with Hawkeye

PORTLAND CEMENT CO.
DES MOINES, IOWA

A. C. Ochs Brick &
Tile Company

Manufacturers of

Artistic Face Brick, Common Brick and
Structural Building Tile for
Every Purpose

i
Executive Office,

Springfield, Minnesota
*
General Sales Offices
906 Foshay Tower

Minneapolis, Minnesota

NEW FINDINGS
ON

Taking temperature readings at 43
thermocouples with potentiometer.

New facts about insulation efficiencies—room tempera-
tures—are disclosed by an authentic, unbiased heat
loss experiment, conducted in four identical test houses
by the Wood Conversion Company. These data show
an important difference between “calculated” and
actual insulation results. A copy of the complete report
is available to architects without cost or obligation.
Keep up to date on insulation with these new findings-

Write

WOOD CONVERSION COMPANY

Dept. 186-9, First National Bank Building

St. Paul, Minnesota
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H. W. FRIDLUND, Editor

Almost everyone knows something about the world-famous architect Louis H.
Sullivan of Chicago. Today we have a more accurate idea of his work than did the
architects of his own time, who were both antagonistic to him and feared him. But
fifteen years ago when the general public, and men well known in fine arts, began to
praise him, the architects also felt obliged to fall in line. By that time the shift was
not so difficult, for with Sullivan’s death in 1924 he was, as they knew, no longer any
threat to their business or their intellectual prestige, and moreover the token func-
tionalism, called “modern”, as a sort of spoiled child of Sullivan’s thought, had not
until 1928 returned with any force to America where it had been born.

Now that was just thirty-five years after Sullivan had struck the first blow for
Democracy in Architecture, heard round the world. 1 refer to the famous Transpor-
tation Building at the World’s Columbian Exposition, Chicago, 1893—a glowing
polychrome jewel in sparkling contrast with the surrounding whiteness.

Sullivan had made some memorable speeches at architectural conventions, had
done writing on his architectural philosophy as early as 1887, and his views had at-
tracted much newspaper publicity, when he, together with his partner Dankmar
Adler, an equally capable pioneer in his own field, began to produce one startling
building after another.,

How inaccurately the young American architects from the Iicole des Beaux Arts
in Paris failed to appraise the clarity and elegance of his Gallic mind, was made evi-
dent when the French visitors to the Chicago Fair took little notice of all the diplo-
maed talent which had graduated from their own great National School of Archi-
tecture, but honored Sullivan with three medals for his golden building with its imag-
inative ornamentation, the awards being given him by the “Union Centrale Des Arts
Decoratifs.” After a dozen years of intensive creative effort during which building
after building in diverse fields challenged the whole concept and method of produc-
ing buildings, Sullivan presented his thesis under the title, “What Is Architecture,
A Study in the American People of Today,” in such clear and burning words that
many have come to look upon it as the Magna Charta of Building as an Art.

Nonruwest Azcuirict and its pub- Editing and Publishing Committee Publication office, 2642 Univer-
lishers, the Minnesota Association of - 5
: M e i H. W. FrioLusp, Chairman B! O Kbawivks sity Avenue, St. Paul, Minnesota.
Architects, disclaim any and all liability Rissis Craney A (07 Lageni Bilttebod bl i Aol the
for statements made by authors in B M. Fotrsheas G W. Smireris ublished six times during
contributed articles. JounN Jacer GILperT WINKELMANN Year.
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WHAT IS ARCHITECTURE

A Study in the American People of Today

by Louts H. Sullivan

An Interpretation by WiLLiam Gray PURCELL

TRASSPORTATION
BUILDING
WORLD'S
COLUMBIAN
EXPOSITION
CHICAGO 1893

fHIS CUT FROM A
WATERCOLORED PHOTO-
GRAPH OF 50 YEARS
AGO CANNOT GIVE THE
COMPOSITIONAL
BEAUTY OF FORM AND
COLOR - . +

BUT . .

THIS BUILDING GAVE
THE SIGNAL WHICH

MOVED EUROPE FROM
VIENNA TO FINLAND

OUIS SULLIVAN'’S epochal thesis of years ago re-

acts on us as if it were being addressed to us today.
It opens with a remarkably clear statement of the source
of architectural power and its relation to the constant ebb
and flow of our social life and its destiny. . . .

% % %k SuLLivAN: “Every form of government, every social
institution, every undertaking, however great, however
small, every symbol of enlightenment or degradation, each
and all have sprung and are still springing from the life
of the people, and have ever formed and are now as
surely forming images of their thought.

“Whatever the character of the thinking, just so was
the character of the building. Pier, lintel and arch changed
in form, purpose and expression, following, with the fidelity
of Life, Man’s changing thoughts as he moved in the flow
of his destiny — as he was moved ever onward by a drift
unseen and unknown — and which is now flowing and is
still unseen and unknown,

“This flow of building we call historical architecture.
At no time and in no instance has it been other than an
index of the flow of the thought of the people — an emana-
tion from the inmost life of the people.

“I should add, perhaps, that, in speaking of the people,
I mean all the people; and I look upon all the people as
constituting a social organism.

“Let the reader perceive how far astray we are from
an Architecture natural, truthful and wholesome, such
as should characterize a truly democratic people. I ask
this because the welfare of democracy is my chief concern
in life; and because I have always regarded Architecture,
and still so regard it as merely one of the activities of a
people, and, as such, necessarily in harmony with all the
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INTO AN ORGANIC
ARCHITECTURE EX-
PRESSING THE
MACHINE AGE.

others. For as a people thinks concerning Architecture,

so it thinks concerning everything else; for the thought of

a people, however complicated it may appear, is all of-a-
piece and represents the balance of heredity and environ-
ment at the time.” % %

Enough recognition has so far not been given to Dank-
mar Adler who was Sullivan’s partner from 1881 to 1895,
the period of their most potent productivity. Adler was
an able business executive and it is likely that a consider-
able factor in the success of Adler and Sullivan, Archi-
tects, was Sullivan’s sincere appreciation of the value of
the American Businessman. The firm was the first to
divest architectural practice of that superstition the origin
of which is readily traceable both to the scholasticism of
past centuries and to the tenacious notion of professional
social caste.

Adler as engineer and Sullivan as practical planner and
both men as able executives met businessmen where their
business was operating and granted the value to society of
what these men of affairs were doing. They studied the
skills and methods under which Business operated, thereby
gaining the deep insight necessary to the solution of the
architectural problems. He continues to compare the
business executive with the man of book mind:

%* % % Surrivan: “This active-minded but ‘uneducated’
man, he who has so large a share in our activities, reads
well those things that he belicves concern him closely.
His mind is active, practical, superficial; and, whether he
deals with small things or large, its quality is nearly the
same in all cases. His thoughts almost always are con-
cerned with the immediate. His powers of reflection are
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undeveloped, and thus he ignores those simple, vital things
which grow up beside him, and with which,asadestiny,
he will some day have to rcckon and will then find him-
self unprepared. The constructive thinking power of
some such men, the imaginative reach, the incisive
intuition, the forceful will, sometimes amaze us.
But when we examine closely we find that all this is bui
brilliant superstructure, that the hidden foundation is weak
because the foundation-thought was not sought to be
placed broad, deep, and secure in the humanities.
“Thus we have at the poles of our thinking two classes
of men (the businessman and the book man), each of
which believes it is dealing with realities, but both in fact
dealing with phantoms; for between them: they have
studied everything but the real thoughts and the real
hearts of the people. They have not sufficiently reckoned
with the true and only source both of social stability and
of soctal change. If, in time,
such divergence of thought,
shall lead to painful readjust-
ments, such will be but the
result, natural and inexorable,
of a fatal misunderstanding,
the outgrowth of that f[atal
defect in our system of think-
ing which is leading us away

from our fellows.” % % k

Is this not a prophetic pic-
ture of that leadership which,
beginning with our rejection
of the League of Nations Pact
in 1920 and terminating (we
hope) with the appeasers of
1939, brought our nation face
to face with portents of world-
wide disaster,

Moving his analysis closer to
the practical business of pro-
ducing democratic buildings
Sullivan says:

% % %k SuLLivan: “Learn
that the mind works best
when allowed to work natu-
rally; learn to do what your
problem suggests when you
have reduced it to its simplest
terms; fm' you are here at the
point men so heedlessly call

ing so rapidly a group of idealists that we are losing sight
of our primary function as builders.” Some great crisis
had to open the eyes of the people, including those of
architects. But no one in that meeting told us who is
now to do the architecture, certainly not the sons of those
who misled us. “Demos” pays for the schools and should
take a lively interest in preparing an education, the disciples
of which will be able to serve all problems of Democracy.

Thus our next Sullivan quotation, referring to educa-
tion, may in the view of many, be considered ‘“dated,”
for surely the Architectural Schools are now teaching a
logic based on reality. But the schools are in no position
to be so self satisfied, in their casual “acknowledgment”
that “modern” is a specific label.

The London Illustrated News of 1835 is filled with pic-
tures and comment about “modern” architecture. Much
advanced structural experiment and functional designing
was done in the twenty years
preceding the bold engineer-
ing and machine-age aesthet-

ics of the London Crystal
Palace Exposition of 1851.

Then came Viollet le Duc
and his very modern ap-
proach, with a still newer set
of technological patterns.
For a hundred years each
decade has been fascinated
by the sound of its own ar-
chitectural voice. Each era
has been certain it was “up to
date” and that its word was
the last word. "Today it is
no different. But hear This
Voice thirty-seven years ago:

% %k Kk SuLLivan: “Modern

science, with devoted patience

of research, has evolved, is
perfecting and has placed

freely at our service the most
comprehensive, accurate and
high-powered system of or-
ganic reasoning that the
world has known. These
methods and powers, the
breadth and fertility of this
supreme search for the all-
life-process, this most fmu‘/u.’
function of democracy, is,

genius - —rhr’ point of m;m’ Sullivas’s St. Nicholas Hotel, St. Louis, 1892 by those connected with the
stmplicity. You must search Architectural Art and its
out the best that is in your people; for they are your teaching, today regarded vacantly. They undervalue that,
problem, and you are indissolubly a part of them; it is which in all truth, in the serenity of human hope, heralds

for you to affirm that which they really wish to affirm.

“If the people seem to have but little faith it is because
they have been tricked so long; they are weary of dis-
hnmn‘}. more weary than they know, and in their hearts
they seek honest and fearless men, men simple and clear
of mind, loyal to their own manhood and to the people.
The American people are now in a stupor; be on hand at

the awakening.” % % %

Only in the last six months (see Octagon of April,
1943, and Cincinnati A.ILA. convention speeches) have
Architects at long last wakened up to the fact that they
must be really capable all around businessmen with a
full technological equipment in experienced working order.

Said General Newton at the convention, “We are becom-

ARCHITECT

a sunrise for the race. Truly, procreant modern thought
clothed in all its radiance of good will, is a j)o:’t a teacher
and a prophet not known in the land of these.” % % %k

“Poet,” “Teacher,” “Prophet,” these are terms he wishes
to apply to the Architect of the future — and we are
that future. Or are we? For our “modernists” of the

1940’s with their unimaginative, constructivist functional-
ism, are still unable to produce architecture, because these
new “style” protagonists do not see clearly the entire
people and all the forces that are operating within this
people’s desire and power to build. For us to have ap-
parently laid aside the specialized eclecticism of the Beaux
Arts world of 1900, and at too long last to have seen,
in 1930, and after, that there is a relation and needed
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integrity to be found between the material shape of things
and the mechanical requirements of their uses, is certainly
a far step. The understanding .of this relation which
has thus far been gained by the generality of architects
is not only very little in advance of sound engineering,
as it has been practiced for seventy-five years. They
did not even enter the world of spiritual, poetic and
prophetic values in which both Sullivan and Wright are
at home and which represent the only world in which
architecture exists if any distinction at all is to be made
between it and engineering. “The true Architect” says
Sullivan, “student of Nature and Man, virile critic, human
and humane, will have been a lifesecker of realities.”

% %k Kk Surrivan: “He will weigh the Modern Man in
a just balance, wherein he will set against that man his
accountability to all the people. He, as dispassionately,
will weigh the people, collectively, against their manifest
responsibility and accountability to the child and to the
man. He views our Architecture, weighs it, evaluates it;
then, turning in thought, looks out upon us, as a people,
analyzes us, weighs us, takes our meas-
ure, appraises us; he then places People
and Architecture in the great balance of
History, and thoughtfully weighs, care-
fully appraises; then places the people,
with all their activities, in the new bal-
ance of Democracy, again to weigh,
again to appraise; and finally puts us
with our self-called Common Sense into
the serene balance of Nature; and weighs
Us and Our All, in the fateful balance
of All-Encompassing Life: And makes
the last appraisement . . .

“He might, in part, speak thus:

“‘As you are, so are your buildings.
You and your Architecture are the same.
Each is the faithful portrait of the other.
To interpret the one is to interpret the
other.

““Take heed! Did you think Architec-
ture a thing of books — of the past? No!
Never! It was, always, of its present and
its people! It, now, is of the present,
and of you!”” % % %

Thus he leads his analysis to the great issue DEMOC-
RACY, unappraised in 1906, and again in the perilous
times of our present days when gaining so slowly in its
true ascendency on the hands of political rivalries be-
tween ego and masses.

% % % Surrivan: “Is then this Democracy? T his Archi-
tecture shows, ah, so plainly, the decline of Democracy
and a rank new growth of Feudalism — sure sign of a
people in perill You now in your extremity, are in dire
need of great thinkers, real men. These buildings show no
love of country, no affection for the people. So you have
no affection for each other.

“A colossal energy is in your buildings, but not true
power — so, is found in you, a frenzied energy, but not
the true power of equipoise. Is this an indictment? Not
unless you yourselves are an indictment of yourselves.
T here stand the buildings, they have their unchanging
physiognomy. Look! See! Thus, this is a reading, an
interpretation. -

“Your buildings show no philosophy. So have you no
philosophy. You pretend a philosophy of common sense.
Weighed in the balance of your acts, your common sense
is light as folly: quite the reverse of that common sense
which you assume to mean clear-cut and sturdy thinking
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Louis Sullivan at 16 — 1872

in the affairs of daily lite. You boast a philosophy of
Success. But, weighed in the balance of Democracy, your
successes are but too clearly, in the main, feudal. They are
pessimisms, not optimisms. You did not think to count the
cost; but you are beginning now to catch a corner of its
masked visage. The sight of the true full cost will
stagger you—when the mask is fully drawn aside, and
it stands clearly revealed! You would not foresee a crisis,
but crisis foresaw you,and nowis upon you."” * %k %

A crisis?! . . . In Chicago alone, within “the Loop,”
since World War I, over SEVENTY Class A buildings,
all more than twelve stories in height, and all of them
erected since that paragraph was written, have been torn
down because businessmen, book men, architects and
prominent citizens could not “think clearly in the ordi-
nary affairs of life.” A staggering cost indeed!

% % Kk SuLLivaN: “A Sound Philosophy is the Saving
Grace of a Democratic People! It means a balanced and
practical system of thinking, concerning the vital human
relations. It saves waste. It looks far behind and far
ahead and forestalls Crisis. It nurtures,
economizes and directs the vitality of a
people. It has for its sole and abiding
objective, their equilibrium, hence their

happiness.” % H %

If you thought that Democracy was
encompassed by the “Fourteen Points”
of World Peace No. 1, or the Four Free-
doms of World War No. 2, including of
course collecting by vote the essential
margin of decision to select an umpire,
you have from Sullivan’s hand an
agenda which the Architect on this new
parting of world ways in our day must
underwrite, If he does not do it in a
propitious time, actually at once, then
instead of Architects professionally as-
suming the composite range of execu-
tive engineering and business skills,
which the new world of building now
insists upon and demands from them,
the engineer will do it.

Albert Kahn, himself a student of Sul-
livan’s charter, with Henry Ford and others demanding
of him the new service, became the poet of advanced
architectural trends, responsible for the collective genius
of production. He proved himself a great marshall of
building strategy and teacher of great nations, like Russia,
where his tremendous five-year factory building program
for them started in 1929.

Said Henry Ford fourteen years ago, in 1929 (sce Bul-
letin of Michigan Society of Architects, March 30, 1943,
No. 13, page 195), to Albert Kahn, these im erishable
words: I hear (he said) that you have agreed to build
factories for the Russian Government. I am very glad
of it. I have been thinking that these people should be
helped. T could hardly believe my ears, but I think the
stabilization of Russia through industry is the hope of
the world. It has surely proved to be so. The more
industry we can create; the more men and women, the
world over, can be made self-sufficient — the more every-
body will benefit. The Russian people have a right to
their destiny and they can only find it through work.
We are willing out here to help them all we can.

“So you can tell them for me that anything we have
is theirs for the asking — free. They can have our designs,
our work methods, our steel specifications — anything.
We will send them our engineers to teach them and they

NORTHWEST







