
P u b l i s h e d B y M i n n e s o t a A s s o c i a t i o n o f A r c h i t e c t s luJ NO. 

"Through the ages when architecture was a direct and developing art, 
architects were masters of building, engineers, masons and carpenters, in im­
mediate contact with materials. Experiment must be brought back once more 
as the centre of architecture, and architects must be trained as engineers are 
trained." 

"But we cannot reach any satisfactory definition of architecture on the 
principle that architecture is good building and building in itself is bad 
building. That idea embodies an absurdity." 

^On the other side it is said, 'Much building is mean and poor, and is that 
architecture?' Not that, either. Every art must be judged on its positive side, 
by its strength, not by its weakness and defects." 

"When a better modern architecture is to emerge, we shall necessarily find 
a greater interest in it and a sounder basis of criticism. In the days when the 
cathedrals were built, people were as concerned about them as we are about 
cricket. The arts can only flourish when there is a common interest in them, 
and constant criticism by all - that is, by all people except critics " 

— W. T. L E T H A B Y 



S P E A K I N G 

O F S P E C I F I C A T I O N S , are you 
familiar with the U. S. Government Specifications 
SS-C-181b for masonry cements? The Type I specifica­
tion is not so difficuh to meet; but the Type II specifi­
cation— which covers masonry for general use— is the 
most demanding on record. The best recommendation we can offer for Hawkeye 

Masonry Cement is that it meets the Type II specification. 
This superior product is consistent with the policies of an 
organization which, for more than thirty years, has estab­
lished a record of dependable performance with Hawkeye 
Portland Cement. 

4laumeyi P O R T L A N D C E M E N T C O . 
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CniVSTHUCTIDlV IIV K PDST-WAH WORLD 
That there will be construction in a post-war world is indicated by the current drop in building 

permits throughout the country and the Twin Cities. This reduction is now estimated at 70% below 
1941 and will probably be greater lor 1943 and subsequent years for the duration ol the war. 

To go along with this accumulated backlog of needed housing and industrial and public works 
construction will go new developments in materials which will give the initiative of the architects 
the greatest possible field to operate and will tax the ingenity of the builder to execute. 

Simplification of building codes is a trend already becoming noticeable, particularly through WPB 
regulations in the plumbing and heating field, electrical and reinforcing concrete branches. 

New metals are being developed and produced in a volume that will make them economically 
feasible for construction of all types. 

Post-war construction will probably offer the greatest opportunity yet seen by the architects and 
builders of the nation. 

(This and our subsequent advertisements in the Northwest Architect are sponsored by the 
following members of the Builders' Division, ASSOCIATED 

GENERAL CONTRACTORS OF MINNESOTA) 

Anderberg, O. R. Co. 
The Bamett & Record Co. 
Baumeister, Wm. Constr. Co. 
Caderstrand, August Co. 
Cook, George F. Constr. Co. 
Dunnlgan Constr. Co. 
Field-Martin Co. 
Ganley, Ernest M. Co., Inc. 
Giertsen, Walter D. Co. 

Hagstrom Constr. Co. 
Johnson, Drake & Piper, Inc. 
Kraus-Anderson Co. 
Leek, lames Co. 
Libbey & Libby Co. 
Lindslrom & Anderson 
Levering Constr. Co. 
Midwest Contracting Co. 

S K I L L 

Madsen Constr. Co. 
Naugle-Leck, Inc. 
Homer, F . J. Constr. Co. 
Rule, C. F. Constr. Co. 
Splady & Haagenson 
W. C. Smith. Inc. 
Standard Constr. Co., Inc. 
Steenberg, Paul Constr. Co. 
Sweitzer, L S. & Son 

I N T E G R I T Y 

R E S P O N S I B I L I T Y 
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Wlu Was Di. ^ i a y ? 
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In 1874 "Modem" Was Also Their Word 

A word in explanation to our ntany readers ivho are 
not architects. 

Mr. H . W . Fridlund, Editor, 
NORTHWEST A R C H I T E C T , 
St. Paul, Minnesota. 

Dear Mr . Fr id lund: 
I n reply to your comment on M r . Munsford's excel­

lent and very entertaining book "The Brown Decades," 
his criticisms are generally sound but he begins his 
brown fall too soon, thus does some injustice to the 
colorful "General Grant" era and tends to be influ­
enced by our erroneous popular estimates of the very 
brown "gay nineties." 

I n our smug egotism, we are prone to think that 
all the bright new ideas were bom with and fo r our 
accepted time, but previous to the World's Fair of 
1893, people generally liked color as much as we do, 
and were not a f ra id to use it. I was recently aston­
ished to see some color prints of the first Crystal Pal­
ace Exposition, in London, 1857. Both the halls and 
the exhibits were glowing wi th beautiful imaginative 
color, and showed the same clever functional design 
and general creative freedom which wc like to think 
as "modern." 

The 1870's in America, were the natural heirs of this 
world movement in the arts which continued in more 
or less healthy development and production until 1893. 
But in that year the World's Columbian Exposition at 
Chicago destroyed normal flow of native American 
architecture and decoration, and f o r the next for ty 
years, made people self-conscious. Sincerity disap­
peared in "good taste," and the "authentic" copy re­
placed creative design. People became obsessed with 
the conventions and pretentions of pseudo art and 
nouveau riche society, style was more sought after than 
content and character. There were to be for ty long 
years of imitation before the great depression of 1930, 
and the revolt of youth again gave American architec­
ture, generally, a cleaner view of the building art and 
an honest satisfaction in organizing and shaping the 
materials of constmction to a plan and pattern, to a 
surface and finish, which natural craftsmen and more 
candid generations of youth could approve. 

Sincerely Yours, 

W I L L I A M G R A Y P U R C E L L . 

ARCHITECT 

I F you love the joys of l i fe in the wilderness y o u 
might like to know more of the books called 

"Campfire Musings" and of their author, who was a 
well-beloved character in American Journalism. He 
was one of the first writers to interest any consider­
able audience in a literature of nature and f r o m 1885 
to 1901 his work became known around the w o r l d 
wherever English is six)ken. 

I n an Ohio log cabin, when Lincoln was 21 , W i l ­
liam Cunningham Gray was bom, and in his long l i f e , 
1830-1901, he saw the transformation of Amer ica 
f rom rough pioneer days to the new world era o f 
scientific achievement and more general prosperity. 

He was essentially a pioneer spirit, and made an 
original and lively approach to everything he d id . H e 
was the first "columnist" (1875). He introduced to 
newspai^ers the special report technique (story o f 
Northern Pacific R. R. completion, 1883.) He made 
almost the earliest regular use of half-tone newspaper 
illustrations (1891). He installed the first typesetting 
machines (1892). He was one of the first to p r in t 

•photographs taken in natural colors (1897). I n 1898 
he made a t r ip through the South and first brought 
to public attention the deplorable conditions of child 
labor in the cotton mills. He was one of the f i r s t 
special writers to carry his own camera fo r picture 
reporting, (Lapland Reindeer Expedition to Alaska, 
1899). 

He was the outstanding layman in the Presbyterian 
Church of his day and was largely responsible f o r 
breaking up the old ungracious chop-logic o f the 
hardshell theologians thereby turning Protestant at­
tention to the . simple humanity of the New Testa­
ment. A powerful athlete, brilliant mind, and great 
heart, the genial Dr. Gray filled his l i fe with good 
works, all in true sportsmanship and seasoned w i t h 
hearty laughter. 



G R A Y 
B U I L D S A H O U S E 

mm 

A 

editor, without capital, 
have decided to build 
followinjj^ discouragiup: 
know, but here is the 
years of service. Of 

T E N YEARS after the Civi l W a r our United States 
entered a period of severe business "panic" as 
it was then called, which had begun Sept. 18, 

1873. The vast damage caused by the Great Chicago 
Fire of October 9, 1871, was far f r o m being made 
good and in a considerable jK)litical turmoil. Gen­
eral Grant was elected Republican president in Nov­
ember, 1872. The citizens looked out upon a very 
depressing picture. 

Now just why a Chicago 
working on a salary, should 
himself a dwelling in that 
Summer of 1874 we do not 
house still standing after 68 
course the $6,000 a year salary which he then re­
ceived, at a time when common labor was $1.00 a 
day, and carpenters got only $1.50 fo r ten hours', 
work, was really an uj>per bracket income, and fo r 
Dr. dray to invest less than a year's income in what 
proved to be a .safe bet on the country's future 
not a bad decision for a 
dren. 

The suri)rising thing was that this master of the 
W r i t i n g Ar t s hired an Architect and paid him about 
$1(X) for plans plus half a dozen visits to the work. 
I n those days journeymen printers, barbers, and archi­
tects had a reputation for allegiance to strong drink 
that was even more insistent than the othi-r demands 
on their several skills, and fourteen years later when 
Dr . Gray again hired Architect Charles Miller to plan 
another and larger home on N . KeniKvorth Avenue 
it was with some difticulty that our professional 
brother was able to keep sober long enough to com-

was 
two chil-

plete the drawings. However, sobriety was unneces­
sary for the visits of super\'ision; indeed a little 
friendly sip f r o m the hip eased many a builder's 
minor slip. 

And So What? 

I n these st irr ing times with all the world and his 
draughtsman going in fo r modernity and stream­
lined buildings, why picture this old Biedermeier his­
torical junk and want to write about i t . 

The answer, as I see i t , is to clear our architect's 
mind concerning the relation between buildings al-
rea<ly built and buildings that are going to be built, 
just because of all the current excitement over what 
is slick, trick)' , self-important, soj)histicated, we can't 
burn up all the old houses and throw away all the 
used furniture, indeed f rom now on, even less than 
ever. lUit this does not mean that we have to pass 
our lives in surroundings that are unintelligent and 
unstinuilating, nor are we obliged to put up with that 
unhealthy kind of make-believe which tries to restore 
an old house to a time and feeling alien to our living 
world and force us to live the pretense of being a 
|)er.son of long past times — a wholly false and un-
satisfving procedure. 

Architects have got to get clear about their function 
in society. Their job is to relate People to their En-
Nlronniint in order to make Happiness possible. The 
/;;/(';"-relations of a given building are unimportant, 
compared to its relation with the man who owns it. 
For the architect, as an arbiter of good taste and 
practical aesthetics, to dump onto the client the 
architect's idea of what the architect thinks is beau-
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t i fu l is certainly wrong. The man who uses a building 
is entitled to his own kind of a good time. 

Architect As Prophet 

O f course this issue is much larger than the whims 
of any one citizen at home and i f the architect is truly 
sincere and humanitarian it is his duty to see that 
clients who are ])lainly not enjoying l ife as they might 
are led into situations where new and better com­
mon joys can be found. But we must be conscien­
tiously clear on the idea that we are here to enable 
our client to make his own good l ife and not try to 
do it all for him. 

However, far in advance of our time, we must be 
sure to put our buildings on that road which the 
common man wi l l inevit.ibly travel. Most architects, 
and the best of them, just can't get far enough out­
side themselves to cease designing according to some 
academic t luory — even "Form and I'unction" — 
and then handing such mere words-fathered build­
ings t«> t luir clients as an answer to pressing needs. 

As a draughtsman, through the consultation room 
door, I could hear clients just pleading with my lx)ss 
for certain arrangements and details which, using 
the silly reasons that "important" architects used to 
give, he told them they couldn't have. 

T just itched to tell those clients that they were 
right, to urge them to stay with their demands. T knew 
how nuich beauty and goodness the obvious plan and 
design answers to their wishes could bring into the 
stuffy |)roject. 

Specifications 

Architects of today may be a bit taken aback by 
the details of this old Grav dwelling of 1874. 

I t cost $4000, including the $900 lot, 90x125. This 
was about $1.50 per square foot (six cents per cubic 
foot ! ) as compared wi th say about $4.00 per square 
foot for houses in Pasadena today (35c per cu. f t . ) 

Rut iust what did Dr. Gray get f o r his money and 
what did he not get? 

The sills of the house were of framed 8x10 t im­
bers, with both the joist and studs morticed into them. 
There was matched fencing under the beveled clap­
board siding but no building paper and the wind blew 
through and lifted the carpets on occasion. The build­
ing paj)er "forgotten" by "old man Arnold" the con­
tractor ( old at 45!) and its absence uimoted by Charley 
MSIler, was the subject of no small amount of recrim­
ination in the final settlement. 

There were t in porch decks and t in on the Hat of the 
roof, plenty of fancy mil l work, paneling, brackets, saw­
ing, curve-shaped porch step ramps, as you wil l see. 
The pair of front doors had panes of sand-blasted glass 
cut in floral patterns with margin framing lines. I n 
those days every one had a blue guest room and this 
one had a round art window in ruby glass with trans­
parent flower patterns cut in its surface. 

UtiUties 

Before looking at the rooms wi th in and their decora­
tion and furni ture we might examine the equipment. 

There was no gas piping, no electric w i r i n g of 
course, and very little plumbing. A warm air f u r ­
nace, in the cellar, was equal to about half duty. The 

"immar ice 

iisJern 

0,l floor (o) hialL 
• f a .-.J y -• 

VctAnd^ Hot sir^renedL 

-A.D.JaJ4 
This is the characteristic post-war-between-the-states plan 

which was developed with every possible variation in de­
sign until, beginning in the early 1890's. it was finally sup­
planted by the symmetrical New England type generally 
called Colonial, and the rooly half-timber imitations called 
English. 

required heat was made up for by the continuous 
burning of two fireplaces, together wi th the coal cook­
ing range in the kitchen. As the bedrooms in winter 
were generally at a temj>erature under 60° especially 
mornings, the children always grabbed their heap of 
clothes f rom where they had dropped them on the floor 
the night before, scampering and draggling down stairs 
to dress on the rug in f ront of the "sit t ing room" fire. 
This "grate" and that in the library burned glowing 
anthracite or in milder weather sooty shards of cannel 
coal. 

The first floor plumbing consisted of two items—a 
kitchen sink wi th drain, and at its end a pitcher pump. 

FOR CAMERA FANS: The photograph on the opposite page was taken by an itinerant photographer 
in 1884. Although the first photographic dry plates had appeared on the market in 1881, this photog­

rapher had a complete dark room built inside his wagon, and his horse munched grass at the side of the 
road while he crawled inside and sensitized his wet plates. The exposure was long, five or six seconds 
with stop sixteen. Then he went back into his traveling dark room and developed the plate before it 
had time to dry. The photograph was finished as an "albumen silver print" made by sizing paper with 
white of egg and when dry floating it for several minutes on a solution of silver nitrate. When this was 
dry the sheets were fumed for a considerable time in a tight box over a dish of strong ammonia to 
increase sensitivity. The toning was done with chloride of gold, acetate of soda and hypo. The original 
albumen print from which this engraving was made is in excelent condition and appears to be unfaded 
after sixty years. 
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which drew rain water f r o m a very large stone cis­
tern beneath the kitchen. The water was always to­
bacco color and rather smelly. Out in the yard, the 
drinking water came f r o m a hand pump on the lot line 
which was shared wi th the neighbors. There was a 
three-holer at the end of the grape arbor, about fifty 
feet f r o m the back door and an equal distance f rom 
the dr inking water supply. 

Saturday Nights 
The bath room was off the back hall " i n the wing" 

on the second floor. I t was not heated except when 
they le f t open the back stair door to the hot kitchen. 
Here was a great white pine case, t in lined, to serve 
as a bath tub. The bath water ran out a drain by its 
own power but had to be carried up in buckets f rom 
the kitchen. Baths were thought to be "weakening," 
the chief cause of colds, and were taken infrequently. 
They were often prescribed by the Doctor on various 
counts who received $1.00 per call for his advice. 

There was no wash basin and no w. c. of course, in 
the bathroom, but each bedroom had a marble-topped 
wash stand with a very fancy "set" of china pitchers, 
wash bowl, cup, tooth brush vase, soap dish and 
large porcelain " j a r " wi th metal bail for waste. Under 
the wash stand were drawers fo r towels and a cup­
board f o r a useful item which more frequently was 
kept in a "commode" beside the bed—when not under 
i t . 

Al though this equipment all seems primitive to us, 
it describes the conveniences of that day, enjoyed or 
put up wi th , by every one and their "hired g i r l , " who 
by the way, received $3.00 per week as cook, and $1.75 
to $2.00 i f "second g i r l . " The hired man lived in a 
little room partitioned off the hay lo f t in the barn, got 
$18 to $20 per month and board. 

Story Book 
This was one of the really fine homes of the village. 

Here, f o r fifteen years, came the men and women 
whose names then made news. And those so-called 
"Brown Decades" of the 70's and 80's were much more 
colorful , and the "Gay Nineties" not nearly so rol­
licking, as the fictionized history of today's advertise­
ment writers would like us to believe. 

This dignified old Gray home on South Boulevard 
had a studio in its broad tower. Here, Mrs. Gray 
painted portraits and landscapes, and a dozen mothers 
of today's Oak Parkers gathered two mornings a week 
to paint china. The old parlor, library, and sitting 
room are rich in memories of writers, lecturers, ex­
plorers and hunters, students of social science ( in 
those days called refoiTncrs) and men and women of 
every calling, who came to refresh their spirits or re­
cruit their courage by contact with Dr . and Mrs. 
Gray. 

As a boy I recall the visit of old "Ned," a very 
black man wi th grizzled grey hair, who came f rom 
South Dakota to say thanks f o r his freedom. Young 
Wi l l i am Gray, and his father Jonathan, who, f rom 
1825 to 1861 ran that section of the "underground 
rai lway" f ro i r i Pleasant Run to Hamilton, Ohio, had 
helped carry Ned to Canada and to Freedom one dark 
night in 1&44. For thirty-five years, scarcely a week 
had passed without some runaway slave, manor woman, 
of ten terribly in jured f r o m beating, being hidden in 
the woods or cornfield fo r a day or so until he could 
be given a midnight l i f t in the old spring wagon to 
the next "station." Posses of sheriffs and slave hunters 
wi th their dogs, searched the farm on many occasions, 
year after year, but never was any black man found. 
Indeed, the penalty fo r aiding a runaway slave was con­

fiscation of the fa rm, but this did not deter those 
Scotch "covenantors" f r o m following the urge of their 
humanity. 

No Interior Decorators 
The west parlor of Dr . Gray's high-ceilinged man­

sion reflected the formal dignity and elegance of the 
accepted social amenities of the 1870's. Notice how 
tall and narrow the windows, not for seeing out they 
were, but to provide a setting for the long ecru lace 
curtains, decorated with a soft colored filled-in pat­
tern. The tops of the windows were finished with 
"lambrequin" heads and f r o m under them, hung over-
drapes in long folds of French rep of bookbinder's 

T ^HIS is the old Prang chromolithograph brought from 
Cincinnati in 1868, that hung in Dr. Gray's 1874 parlor, 
and on our family 7t«a//j until this very day. By 1888 

people had become so "modern" that "chroma" was slang for 
our "old hat," "stuffy," "dated." 

But you will find that this artist T. Monnller did easily 
what our writhing brush battlers strive for so hard — he 
"realised" his material in its three dim-ensional e.xistance. His 
plane counterpoint is clearly defined and his form organisa­
tion is stereoscopic. I ivish I could give you his cohrs. 

This manner of painting which only a decade ago was 
thought hopelessly old-fashioned ir noiv recherches and a 
picture definitely re^rrting to this metier, ^'Thanksgiving 
Kitchen," got the $500 Logan prise at Chicago in 1939, much 
to Mrs. Logan's disgust. The painters too hcn<e their "style" 
battles. 

.̂̂ roen. The wide double-hinged doors to hall and to 
dining room were also very tafl, their woodwork in var­
nished golden ash, heavily moulded, the panels mar­
gined with black walnut to match the furniture. Such 
great doors, swinging inconveniently into furniture, 
were in constant use when heating plants were very 
sketchy and at least half the heat had to come from 
glowing beds of anthracite coal in the fireplaces. I n 
milder weather, the flaky slabs of cannel coal burned 
with a very black smoke and changing patterns of red 
flame. 

The walls of this parlor were a sort of woven fab­
ric design in wallpaper of tawny color, with some green 
accents like the curtains and on the walls hung oil 
paintings in heavy, deep cupped, ornamental gold 
frames. The piano, a square grand and very ornate, 
was of rosewood, almost black. The prize object in 
this room was a colored lithographic "Prang" print 
in a smooth gold frame, of skaters on jade ice, with 
a vellow sunset and green winter sky above the age-
old winter trees. 

Interlude 
A t this point, I had a longing to see that picture 

again. I t had been lost fo r years and had come to 
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light only last month. Jean brought it down from 
the attic, wiped off the dust and shooed away the 
silver fish. We took down the brilliant color-smart 
Van Gogh Portrait of a French Lad in a Black Hat, 
and hung up this old f r iend on the wall opposite where 
I write. We find it really an experience. Like an 
evening of Stephen Foster records. 

The soft gold frame and the mellow print, glow 
together like candle light. The whole scene is pleas­

antly unreal. Even the snow isn't cold, but that's 
the way they wanted i t . A f t e r all, that's only what 
we do, make pictures o f what is lacking in our lives. 
This picture tells as much about these forebears o f ours, 
as does the funny old Gray home, with its decorous 
defX)rtment but unashamed sentiment and warm unself-
conscious human concerns. This post Civ i l W a r ar t 
is all heart and earned wisdom, nothing intellectual. 
I t is s a t i s f y i n g — W I L L I A M G R A Y P U R C E L L . 

iSSlf ... I^ack to tlte 

We might just as well 
face it and learn what we 
can about our new transpor­
tation. Here you have the 
young folks, on their Sunday 
afternoon drive of six long 
miles in grampa's phaeton. 
The women's hats at least 
are prophetic. Children's 
fashions and men's hats and 
moustaches are distinctly 
dated, only the horse holds 

1912 

his head high without a 
check rein, conscious of his 
destiny. Today they'd call 
this carriage a club-coop-
convertible. The back seat 
folded forward, up and over 
upon the front seat to make 
a one-seated ''doctor's rig/' 
the folding top had side and 
splash curtains and there 
was plenty of patent leather 
trim. 

neces-

•i5»'clcctions f r o m ''(iTampfii-c i H u s t n ^ a " 

b y W i l l i a m C. G r a y 

M A N K I N D has never willingly relinquished the campfire. It is not preference, but . 
sity, that has driven him indoors. Even there he carried and rekindled its embers, and 
it became the hearth-fire: a flame, sister to the flame of love. So much he rescued from 

the loss of Paradise. It is not till the overcrowding of his own kind has exterminated the game 
and ravaged the forests with steel and fire, and not till the increase of competing herds has ex­
hausted the pastures, that man will fence in for himself a patch of the wilderness, domesticate 
for himself a few of its birds and quadrupeds, and build for himself a castle. Civilization is to 
him a choice of evils, and he has never forgotten nor ceased to long for Paradise, with its un­
limited breadth and freedom — with its campfires glimmering on distant hill or mountain-side or 
stream; their rays telling of fellowship, hospitality, and liberty. 

I T has been a day of rain — the pines are sighing in the wind and tossing their plumy branches 
as if flurried and disturbed. The pine is a sensible tree. When the wind is so strong as to 
endanger its hold in the earth, it casts off limb after limb, until its strength of root and bole 

are adequate to hold the remainder of its foliage against the gale. It strips itself to the conflict, 
and yet sacrifices not a twig that it can safely retain. 

The evening campfire burns low. One by one the brands have dissolved into coals, and one 
by one the little circle has retired into the cabins and gone to sleep. I take from a pile of the 
skeleton of a dead pine one of its huge resinous bones and cast it on the coals. The surrounding 
trees have all retired into the silent darkness to repose from the toils of the stormy day — now 
with its wrestling wdnds also gone into the darkness of the past. Immediately the yellow flames 
shoot up high, and the trees step out of the darkness on silent feet, with a surprised expression, 
as if to say, as they look down upon me, "Why, we did not expect you to call for us again." 
And there they stand waiting, with the stars glittering in their tangled hair. 

In the following issue the Northwest Architect proposes to show an example of the final form of 
this truly traditional American architecture and to examine some of its implications for any 
war-marooned architect who will have courage enough to return to the changed world and say, 
''Well, O.K., what next?'' 

ARCHITECT 


