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BUILDERS TURN TO WAR PROGRAM

Association statistics, necessarily incomplete because of war censorship, indicate a 300%, increase
in volume for building contractor members for the first six months of 1942 over the first gix months «
of 1941.

The figures show a volume of $23,155,000 for the first half of 1941 of which $1,000.000 was private
construction, and $68,328,000 for the first half of 1942 of which $700,000 was private construction.

The great bulk of this volume of business his bsen outside of the stale of Minnesota. with
members undertaking projects in 22 states. Complying with speed-up conditions and working all
over the United States, members are contributing to the building up of the nation's needed war
facilities on a scale never heretofore recorded.

(This and our subsequent advertisements in the Northwest Architect are sponsored by the
following members of the Builders’ Division, ASSOCIATED
GENERAL CONTRACTORS OF MINNESOTA)

Anderberg, O. R. Co. M. E. Greenberg Co. McGough Brothers

The Barnett & Record Co. Haglin, C. F. & Sons, Inc. Midwest Contracting Co.
Baumeister, Wm. Constr. Co. Hagstrom Constr. Co. Madsen Constr. Co.
Cederstrand, August Co. Jensen Constr. Co. Murphy, Wm. & Son

Comb, Fred R. Co. C. O. Johnson Constr. Co. Naugle-Leck, Inc.

Cook, George F. Constr, Co. Johnson, Drake & Piper, Inc. Romer, F. ]. Constr. Co.
Dunnigan Constr. Co. Kraus-Anderson Co. Rule, C. F. Constr. Co,
Field-Martin Co. Leck. James Co. Standard Constr. Co.. Inc.
Ganley, Ernest M. Co.. Inc. Libbey & Libby Co. Steenberg, Paul Constr. Co.
Giertsen, Walter D. Co. Lovering Constr, Co. Sweitzer, ]. S. & Son

'SKILL INTEGRITY

‘A C. Ochs Brick & | |
Tile Company ||

Manufacturers of

Artistic Face Brick, Common Brick and
Structural Building Tile for
Every Purpose | A COMPLETE \

* | ofana,/dca/oe &ruéce |

Executive Office, | |

i with reliable plant materials and |
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guaranteed.
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Eric Gill
An Autobiography
Published by Devin-Adair, N. Y., 1941
12 other books by same author
Stockholm’s Town Hall
“Modern Swedish Architecture”

Ahlberg, published by Scribners, 1925. And
since that date a long list of books and many
magazine articles on more recent Scandinavian
Arts and Architecture,

With the exception of excellent work by the
Dutch, the Scandinavians appear to have seen
the Building Art more clearly than other na-
t.ons. German creative production in all the
arts stopped short in 19335, Many leading ar-
chitects fled or disappeared. Hitler himself
complains that “no adequate artists have yet
appeared to honor My new era.”

In these last few months we begin to see that
the Architectural Press has for the past fifteen
years practically suppressed architectural news
of Russia with inadequate reports of the often
distinguished buildings in their new industrial
cities East of the Urals. The Story of Contem-
porary Architecture the world around seems to
be greatly influenced by buildings which have
used the products of those who wish to adver-
tise them. The “text” pages are too often echoes
of the advertising pages and frequently less in-
teresting,
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News of the death on July 29 of Major Gilman C. Holien,
commander of the 109th Observation Squadron, was indeed
a shock to those in the architectural and building fields in this
region. Death came to Major Holien from an infection in his
feet contracted when searching a swamp for some missing army
fliers.

Born and reared in St. Paul, Major Holien attended St. Paul
grade schools and high schools and graduated in architecture
from the University of Minnesota. For nineteen years he has
been associated with the 109th Squadron, rising through the
ranks to a commission in 1937. On February 10, 1941, when
the squadron was called to federal service he was captain
and adjutant of the organization and was later placed in
command of the unit, succeeding Col. Ray S. Miller.

For the past eight years, prior to his military service, Major
Holien was a member of the Architectural firm of P. (.. Betten-
burg & Company, St. Paul. He served as secretary-treasurer
of the St. Paul Chapter of the American Institute of Archi-
tects; was a member of the Gargoyle Club of St. Paul: and
the Alpha Rho Chi fraternity.

In addition to his wife, he is survived by a daughter, 11,
and a son, 7, as well as his mother, Mrs. Christine Holien; two
sisters, Miss Ruth Holien of St. Paul and Mrs. Chris Stanger
of Duluth; and a brother, Edward O. Holien of Denver.




NATION BUILDER

CARL LARSSO

PAINTER-ARCHITECT

A tribute to the Scandinavian People

.

There in those age-old fjords, beside the salt

ship construction.
ship ribs upside down and built them of stone for

1 want to walk on the clean springy chips of an old Viking boat yard. Let me smell the fresh cut pine, the
acrid oak wood, the good smoky odor from the red hot iron
__and wood of ail materials sings back so sweetly to axe and saw,
shores, ancestors of our Lumber Jacks found the real joy in building,
each man an expert, together a team. Those artist carpenters got
well that when they laid off ships to build a church the
Later on in 700 or 800 A.D. when these Northmans went pirating to France they turned their
“Gothic" arches and decorated the church towers with gnomish
beasts and birds, carved like the magic prows of their long boats.

as the peg holes are burned through plank and rib
to plane and chisel and whacking hammer!

to loving the bent ribs and sleek spars so
vy built God's house with tall masts and oak knees in

N some Previous Life I feel in my
I bones that I must have been a
Swede, or a Norwegian, or perhaps
my feelings are dyed with racial
memories of some old Dane who
raided the Scotch coast and then de-
cided to make use of his plunder in
the new found heaths instead of
carrying it back to the clam beaches
of Jutland. In any event the way in
which the Scandinavian goes at
things, the spirit of cobperation in
which he lives with his neighbors,
his reactions to Nature, and perhaps
more commonly the kind of food he
likes to eat, all fall in pretty natural-
ly with what seems good and right
to me.

During the past ten years the

Scandinavians have had a just share of publicity in the
art circles of this country. Their superb buildings have
been widely pictured and the names of their creative ar-
tists are known to all of us. American Architects who
are now enthusiastic over this modern architecture, or
are compelled reluctantly to recognize it, have no idea
how long ago and with what force this revolt against
the applique methods of the so-called classic tradition
was pressing in many parts of the world.

Heinrik Bull

The pleasantest part of my travel year after gradnat-
ing from Cornell University was spent in the European
North, and it was then that I met Norwegian Architect
Heinrik Bull, nephew of the world famous violinist
whose statue stands in Loring Park. Even in the very
first years of this century Architect Bull was already
making battle in architecture for the principle “Norwe-
gian Architecture for the Norwegians.”

Ferdinand Boberg

In Sweden George Feick and I met Architect Boberg,
Paris trained, who was also designing large public
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buildings and had wholly rejected
the French Bozart classic thesis. As
early as 1899 Boberg was grounding
his ~architectural philosophy and
procedure on the writings of Louis
H. Sullivan and the Transportations
Building (Chicago Fair of 1893).
In my talks with him, the focus of
all his questions was Sullivan’s Ar-
chitecture and Theodore Roosevelt,
then the outstanding world personal-
ity.

Eliel Saarinen

Saarinen in Helsingfors had com-
pleted his distinguished railway sta-
tion for that city in 1904. And it
stands today a monument to honest
indigenous organic architecture, Al-
though at that time a man in his twenties, Saarinen had
completed before 1910 a large number of banks, public
buildings, dwellings and other works which would be
acknowledged anywhere today as contemporary with
1942,

Otto Nyrup

One of our most interesting contacts was a dear old
gentleman of Denmark, Architect Nyrup. He had com-
pleted, in Copenhagen in 1902, the first of that series
of magnificent Town Halls, the last of which by Ragnar
Ostberg in Stockholm was to come to its completion
thirty years later. Nyrup was also a sincere designer
using materials in an honest way and creating forms
which would now be called modern — a term which has
been misused until it is virtually meaningless and which
is of no use in trying to convey accurate ideas with re-
spect to significant form in living buildings.

H. P. Berlage

An Amsterdam introduction began what proved to be
a life long friendship with H. P. Berlage, a great master,
who died at an advanced age in 1936 and whose famous
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Bourse in Amsterdam was built as early as 1898. A true
pioneer of the new day he was. He came with me to
Minnesota in 1911 and spoke in the Handicraft Guild
Hall on living architecture, with special acknowledg-
ment of Sullivan and Wright. Editor McLean published
his address in the Western Architect. Besides myself and
partners, Mr. Elmslie and Mr. Feick, only two Minne-
sota architects attended the lecture, although it was well
advertised and his very distinguished position in Europe
was made known to members of the profession. No
more than that was the coming of the New Day in Ar-
chitecture impressing itself on the art world of Minne-
sota, and the situation was no different throughout
America.

Herman Muthesius

This German master upon whom we called but
found away from home, went to London as a youth in
the early 1890’s to study for several years with Lethaby,
and one can get a glimpse of how large a factor was

I found it hard to make a choice from the four Carl Larsson
volumes of full-page paintings reproduced in color which
1 have. They do to you what your first childhood picture
books did—carry you away completely, and that's the
architecture.

the essentially Christian character of the men who gave
force to this world movement, in a quotation from the
just published biography of Eric Gill. He SAys I T
W. R. Lethaby! who shall measure the greatness of this
man—one of the few men of the nineteenth century
whose minds were enlightened directly by the Holy
Spirit?”  John Ruskin’s writings are of course all
founded upon Bible Christianity and are pure evange-
lism of the most intelligent and sensitive qualities.

another designer’s excitement over novelties and new
fashions similar to the current pattern over “modern.”
The fire which Louis Sullivan lighted at the Vienna
Exposition of 1898 was a religious zeal, a personal “con-
version” of deep sincerity. These moral convictions in
the hearts of architects were the result of rebirth into a
world in which simple goodness and virtue were no long-
er to be confined to human relations, but were seen as
the moving principle back of every man-created thing.
The arts were thus taken away from the materialistic
asthetes and came under the control of an order of ar-
tisan artists who were both preachers and doers of good
works. It was a return to religion.

The Land and the Man

But I began this brief reminiscence with the intention
of giving some much deserved praise to certain Swedish
work, for it was in these Northern lands that the honest
and straight forward thesis of the new art met natural
soil in the honest hearts of these practical and poetic
people,

The architectural work of those days, a decade and
more before World War No. 1, that seems to me the
most refreshing, was not produced by a practicing archi-
tect but by a painter, Carl Larsson, who in 1888 re-
turned from his studies in Paris as disillusioned with the
conventional art stupidities of the French Schools as
our Towa painter Grant Wood was to be, forty years
later. You will recall that it was in the eighties that
Van Gogh was painting the brilliant and colorful works
which are now the criterion for judging contemporary
painting. Before the year 1900 new spirit was in the
air and the architects were not the only ones who had
their backs to the sunrise.

In their bright interiors, gay embroideries. painted walls
and furniture, one cannot escape the feeling that without
the people and their lively engagements these rooms would
be as dull as some vacant flat on a rainy November after-
noon, the architecture was a relativity.

Salvation Architecture

Someone should record in full the beginnings of this
revolt in Europe against reactionary official designing,
which took practical form under the hand of the
youthful Wagner and his nineteen-year-old associate
Pleschnik, in Vienna, 1898. The story has some un-
believable turns of great interest to the practical builder,
artist, or engineer, but in this brief reference I can only
report that what happened there rested squarely on the
philosophy of Louis Sullivan which had reached Europe
five years before and which now sped like a forest fire
from Vienna to Oslo.

architects and Architects

What Carl Larsson did in Sweden is an excellent il-
lustration of true architecture. It is especially useful at
this time when the words “Form and Function” have
been reduced to a sort of stamp collecting complex, in
which defeated designers who formerly worshipped “the
classic” now collect bits of machine shop equipment,
carpentry clichés, trick windows, clay models of gigantic
cameos and other “modern” miscellaney commonly re-
ferred to in our “Schools” as “Architecture,” which they

The architect of today cannot understand the quality
of this revolution in all the arts if he thinks of it as just
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stick on the facades or arcund the corners of factory
designs which are then offered in the stead of appropri-
ate buildings for the use of Man in his daily work.

Now, Carl Larsson, being no Architect, saw life as a
whole and he saw it living. He saw Function as Action
and not as Functionary and he proceeded to organize
his own life and express it, no, not in his paintings!, but
in daily beautiful exciting and satisfying living. His pic-
tures and the shape of his dwelling and its furniture
were its fruit.

His “home” and his “art” were identities of spirit.
The home was not the house and its equipment- invit-
ing and significant that it was. The ‘“‘home” was his
family at work and at play—a nonmaterial organism
which projected the implements for wholesome happy
days as a tree produces red apples.

The architect may say, “Very charming, but where is the
architecture?”’ Here is no design patter and no “parti's.”
nothing worth lifting for other uses. Here is a fitted garment
for a working life. and that is architecture.

Having or Doing

The character of the Scandinavian nations is ex-
pressed in Home Life as itself a true folk art—the Art
of good family relations. A thousand daily conventions,
feasts. and minor ceremonies make up a ritual which
keeps the Home Idea alive. The Norse patriot is he who
honors most those particular qualities of national life
which are esteemed by all the people.

And it is for this reason that the paintings, drawings,
wood carvings, leaded glass, weaving, azd mural paint-
ings of Carl Larsson’s home are bound into the affec-
tions of the Scandinavian people in a way that makes
this man a truly National Monument.

The illustrations I have selected from four of his
books can give you but the poorest idea of the great
charm of his art because 1 cannot give you their color.
At a time 1894-1914 — when the world of decoration
was living in a brown fog, his home was gay with to-
day's cheerful atmosphere — plenty of sunshine yellow,
apple green, lively earth-wize peasant reds, you can’t
even imagine their charm till you see his paintings.

[ think that when I go to Europe again after the
war there would be a great pull to visit the old Carl
[arsson’s place at Solsidan. But what shall I find there?
No doubt disappointment, but perhaps the Larsson
Grandchildren and their families will be carrying on
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this great art of natural daiy living? or — at the very
least 1 hope — a National Shrine through which many
the world over will be inspired to depend less on canned
and machine made amusement and as a consequence
will set about putting in motion for themselves a se-
quence of homemade joy.

A New Day for America

As a practical matter this tire shortage of ours is al-
ready proving a blessing. People have found out that
just driving a car isn't living. Our hectic Hollywood is
already getting acquainted with its neighbors, and the
fathers and mothers are going to the Public Playgrounds
instead of going the rounds of night club or suburban
dine and dance taverns. You heard someone say last
year “What America needs is a lot more bad music.”
I’ll add that, even more, American youth needs to junk
its jalopies, come down out of the bleachers and never
go back.

Whell! I don’t know how I'm going to do anything
more for you than show a few of these poor half-tone
illustrations, for the chance of your seeing these beauti-
ful Carl Larsson volumes of 1900-1910 is just about
zero.

I could write a book on all the good laughs and use-
ful guidance in the creation of domestic architecture
which I've had from this imaginative and warm heart-
ed artist since that day when as a college youth I first
saw. in the Oslo Art Museum, the colorful canvasses re-
cording the Larsson family of boys and girls, of gram-
pas and grammas, farm hands and neighbors, all having
the most marvelous modern Viking good times.

To get the sense-of-things as a student of form and color
one must move through the Larsson books from picture to
picture until the rooms and their furniture are familiar, for
here is an architectural unity, not a graphic design or
arrangement. The architecture is of it, not on it.

What Is Architecture Anyway?

In order to get this inner tempest of mine calmed
down before 1 push the advertising clear off the back
cover, I'd like to say that every object, every room, every
part of the Larsson home and grounds (farm, estate,
home “place,” landshaft, I don’t know what to call it)
proves that the architecture is the evidence of the
living thing in action. Architecture is not making a
thing work; that is Engineering. Architecture is mak-
ing a thing say what its working means! If human ac-
tion individual or collective is really alive, in harmony
with the genius of its time and place, it will express it-
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self in organic indiginous forms which not only need be
in no convention, style, habit or special kinds of mate-
rial, but also in spite of the inclusion of forms which
may remind us of things that men did long ago.

However, let no tracing paper protagonist of alleged
tradition seize upon this as approval for digging in the
moraines of Past Architecture or indeed for inspiring his
6 B pencil with gadgets from the work of contemporary
creative masters. The test of living work is not the
shape of the resultant architecture but the shape of
the heart and mind that produced it. Was the creative
procedure from seed to harvest? or were some tasty
fronts selected because the designer was hopeful that
his nearly practical building need not be warped too
much in joining Reality with Appearances.

Bird Feathers

“Conservative” and “Modernist” in architecture are
really a pair whose public squabbles have little signifi-
cance, for both alike hold to the Package and let the

Carl Larsson made paini-
ings of these same roams
year after year for a quarter
of a century and like a well
loved garden they were al-
ways changing. It was an
annual replanting process.
We see mural paintings, gay
decorations and motioes in
every room. The next year
they are changed. The
house too gets new clothes
for [festive occasions. Our
aristocratic, formal, self-
conscious arrangemenis by
professional decorators could
be well replaced by a lot

For an authoritative and very interesting account of Norie
Upsala (Sweden) University lectures on "Northern Church Arl.”

Contents slip. The actual antithesis is between their un-
real picture heaven and the world wide growth of un-
selfconscious natural “Building” no matter by whom it
is fathered and notwithstanding the absence of any pro-
fessional front.

Some day I’'m going to get way back and have a go
at “Why Be Original, or What is Plagerism?” In the
field of domestic architecture Carl Larsson will furnish
the perfect illustration, while in the larger view I shall
use the Cathedral of Pisa where plagerism (if any) was
by sailboat and barge instead of through photograph
and measured drawing.

There is still a lot to be done and I’ll venture that a
big factor in the coming job for Architects after the war
will be to make a better fitting garment for the best of
common men in action; Family Life given new hono:
and actually shaping the home; Living Worship reinte-
grated and giving form to the temple; Neighborlines:
replanning the villages; Business made a method instead
of a caste, with fewer swell offices and nothing “impor-
tant.”

more home grown art. A
New York artist who made
a reputation painting dec-
orative screens used to pick
a six-year wurchin off the
sidewalk, set him before a
fresh  screen  panel with
colored crayons—"“draw me
a man—draw me a big
horse.” There is the idea,
don’t be afraid of making a
mistake, create some glori-
fied disorder. Don’t be
static. The boys and girls
are more imporiant than the
@sthetics. Art is where it
srows.

pre-mediaeval architectural sources see “Sirzygowski's
Sounds formidable bul it's a very readable book. See

also Viollet le Duc, "Discourses” on French Gothic as a Gall'c inheritance from the North rather than a Latin building
tradition via Romanesque. “Mont San Michel and Chartres,” the A.LA. de luxe publication, by Charles Francis Adams is
good recreation reading for any architect. | can also recomm:nd the biography of the last of the Ruskin romantics—Eric
Gill, English sculptor. Architect. Painter. Calligrapher and Ch:istian Gentleman. The quotation on page 2 is from this heart

warming book.
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LUX-RIGHT AREAWALLS
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Retaining Walls On Your
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