
ARIZONA ARCHITECT 

JUNE 1960, Vol. 3, No. 10 



AIR & REFRIGERATION CORP. 
439 MADISON AVE., NEW YORK 22, N. Y. 271 MILTON AVE. SE, ATLANTA, GA. 

A&R ARTICULATED UNITS 
PROVIDE 

UNITARY CONVENIENCE WITH FLEXIBLE DESIGN 

ARIZONA DISTRIBUTORS 

CARNS - HOAGLUND CO. 
420 N. 15th Ave. © Phoenix, Arizona 

Air Conditioning e Heating * Ventilating 



MARIZONA Official Monthly Publication of the 

ARCH IT ECT \ ill / ) ARIZONA — OF ARCHITECTS 

POST OFFICE BOX 904 3 ce CENTRAL ARIZONA CHAPTER and 

iar rset pe ae SOUTHERN ARIZONA CHAPTER of 
1423 N. Third Ave., THE AMERICAN INSTITUTE OF ARCHITECTS 
Phone Alpine 2-4318 

PO EE iv ciaicin sncttnbeinnhesn ii Managing Editor 

CHAPTER OFFICERS 

CENTRAL ARIZONA CHAPTER SOUTHERN ARIZONA CHAPTER 

SN eee President Gerald |. Cain -........... Shia apni einpiacadins 
P. O. Box 904, Phoenix 516 N. Tucson Blvd., Tucson 

Mevigthr GOB MIIIIG anna nnn sceccencasecccensee Vice-President IE Ts I iigecticind ni ititiceininiitinminit Vice-President 

ROCOOT LOPOWIOY oc ccenrtccnsncnsecescsvecccersamssvensnccesenees Secretary IE 2; FUR Saini sniincnncsncstatintasnenpahinninin Secretary 
P. O. Box 904, Phoenix 2233 East Broadway, Tucson 

SURO 1: CUIID Sasi recipients titinnspaiicabinit Treasurer IN aie ici ctiternichictigriniinsinenvannninnenti Treasurer 

Martin Ray Von, I0. :cncncins-ntssvsscccnsscecesseeisoes Director IN aidetints sibinsten seeshdhieclbatinendtineatiatomenialt Director 

NN SI siitniiictirnensncitlipasinctieinnbineninnll Director Sentry PuRer nn... -ss.-----. iia dnpiladmhininlpcoimpadaishiiiail Director 

i TG SI silts ccs negate Director Rn te ING ich sisicospstceshiipeninbesinnsnseabconpdlaineaadd Director 

June, 1960 Volume 3, No. 10 

IN THIS ISSUE 

COVER Cement beams and screen at Oro Valley Country Club, Tucson, cited for craftsmanship 
award by Southern Arizona Chapter, AIA. Architect, Nicholas Sakellar, AIA; Contractor, Johnson 

Construction Company; Craftsman, Jack Stum. 

PRESIDENT’S PAGE Nunn suggests architects confer on uniform wage schedules; guest 
columnist William P. Hazard evaluates Southern Arizona’s Awards Dinner ....................-...-..----- Page 5 

BAROQUE ARCHITECTURE — Part 1 By Robert M. Quinn, Ph.D. Beginning the second of 
a series on major influences on Southwestern Architecture ..................-...-.ccesceeeeseeseeseeeeeseeeeeeeesees Page 6 

RECOGNITION FOR MERIT Pictorial report on Southern Arizona Chapter’s 
PT CMMI MIU ics aires sicgha Secintonsnlestcedieatatpetibilsba bianca sthgeteiis ieinarmeinieidaciistnilicannionadtcniii Page 17 

AWARDS NIGHT Pictures of Central Arizona Chapter’s Annual Awards Dinner ............................ Page 21 

ee TI ich date aicscstgtsarclsnicnientageenhcapipacepieiaetetiesnicecentainisinedastanstaed cithinneteemencinel Page 23 

MARICOPA COUNTY HEALTH REGULATIONS GOVERN CONSTRUCTION |. Page 23 

Ce Dene OUI dacs snbeitincenemenciioniitaannensaaiinoniaimantiasin aie Sahancetadasal .....Page 23 

CN CUE STINE, WP CUENTA oeecvesccesinentcisictbikatinsnssinsenrenetonibinlotbncttenbnnsgen fovea al naa teh Page 24 

ee I II ei ciccen henson piteisienikcemenscsapeiauiaegligiclaraniatatcaieesaitiian gua aetna pincieiniaitais tabaci Page 25 

NUNIT « icssctincitlaseosuciaitiecasbelii hese Iocan saan leseaaitean ae cen Sip denlitaichpegeh daunted inkestetnnlcigiceni bao Page 25 

TEE chcancssnstvslinianinaspebdatcncsiessssemenaiesbaiubomubiatibiesteniapaeal tegen abeitebailimiiainiscep eeiaeinainsedbadiagianinsamalimatma toa Page 26 

Next Month: Critique of Phoenix architecture, by guest editors from Architectural Design Class, 

Arizona State University 

Signed articles reflect the views of the authors and do not necessarily represent the official position of the Arizona Society of Architects 

or the Central or Southern Arizona Chapters, AIA. 

Advertisers’ Index 

These firms and their products make possible this magazine’s public service. Remember them. 

ACME BLUEPRINT & PHOTOCRAFT CO. 22 MONARCH TILE MANUFACTURING, INC. 14 
ALUMINUM SUN CONTROL, INC. 24 NELSON-HOLLAND BUILDERS HARDWARE 1 
ARIZONA ACOUSTICS 27 O‘MALLEY’S BUILDING MATERIALS 25 
ARIZONA BONDED TERMINIX 19 PHOENIX CEMENT COMPANY 23 
ARIZONA PUBLIC SERVICE CO. i PIONEER PAINT & VARNISH COMPANY 13 
ARIZONA STRUCTURAL CLAY PRODUCTS ASS’N. 15 PIPE TRADES INDUSTRY PROGRAM 18 
Reimar alee aaa - PLAN SERVICE OF ARIZONA CONTRACTORS 24 

BOB CUSHMAN PAINTING & DECORATING, INC. 10 cakeiaiiansia- as aver 
CARNS-HOAGLUND COMPANY 2 
ENGINEERS TESTING LABORATORIES 22 SUPERLITE BUILDERS SUPPLY 12 
ENTZ-WHITE LUMBER & SUPPLY 8 THOREN’S SHOWCASE & FIXTURE COMPANY, INC. 20 

GOETTL BROS. METAL PRODUCTS 28 TRI-DELTA PRODUCTS COMPANY 10 

MATHEWS PAINT COMPANY 20 UNION GYPSUM COMPANY 16 

June, 1960 



Electric HEAT PUMP Refrigeration & Heating 

the one air-conditioning system 

Designed for Designers 
e FLEXIBLE Electric heat pump air-conditioning 

units are available to fit the exact specifications 

you call for. Big jobs or small, the electric heat 

pump can be installed almost anywhere — re- 

quires mo flues or vents, mo special fuel lines. 

e SAVES SPACE Electric heat pump refrigera- 

tion and heating requires no more space than 

an ordinary refrigeration unit of similar capac- 

ity alone. It requires just air and electricity to 

do both the cooling and heating job — no water 

or bulky cooling tower, no flames, fuels or fur- 

nace units. Electric heat pump air-conditioning 

is easier to install, easier to service, easier to 

operate. 

e LOWER INSTALLATION COST Because the elec- 
tric heat pump uses only air and electricity, no 

piping, fume-exhaust or separate duct equip- 

ment is required — no need for two separate 

installations. The electric heat pump gives you 

refrigeration and heating in a simgle system. 

e VERSATILE There’s an electric heat pump 

model, design and capacity for every require- 

ment — from the smallest to the largest job. 

Electric heat pump air-conditioning is available 

in room, remote and multiple units to fit any 

installation. 

Guggy's Coffee Shop 
3902 East Thomas Road 
7,500 sq. ft. heating & cooling area 
2 15-ton Heat Pumps with 
supplemental cooling 

e CLIENT PROVEN Electric heat pump refrigeration and heating is 
designed for the designer. Get all the details about the electric heat 
pump — find out why you should specify heat pump air-conditioning 
in your next commercial building. For a list of Valley commercial 
installations, call or write the Salt River Project, 315 N. 3rd Avenue, 
Phoenix. Phone ALpine 2-9711. 

ARIZONA ARCHITECT 



THE PRESIDENTS’ PAGE 

SOUTHERN 
ARIZONA 
CHAPTER 

Gerald |. Cain 

Guest Column by Witi1AM P. Hazarp, Chairman, 

Awards, Scholarships & Allied Arts Committee 

On May llr the Southern Arizona Chapter had 

its second Annual Awards Dinner, attended by seventy 

Chapter guests, including most of the students of the 

University of Arizona School of Architecture, scholar- 
ship donors, craftsmen, and notables. 

At a cocktail party before the dinner outstanding 
examples of students’ work were exhibited. These 
were imaginative and stimulating, and received in- 

terested scrutiny. This exhibition should be con- 
tinued as a very important part of the program of 

future Awards Dinners. 

President Cain and Dean Little awarded six scholar- 
ships: $500 given annually by our Chapter, received 
by Paul Gumbinger; $600 for study at Fontaineblau, 

received by Ralph Moore; $250 given by Murray 
Shiff, received by William Krueger; $250 given by 
the Lusk Corp., received by Manuel Moreno; $250 

given by William Wilde, AIA, received by John 

Kulseth; and $200 given by the Arizona Masonry 
Guild, received by John Perkins. Two books were 
also awarded, one to Romualdo Blas and the other 

to Charles Jones. Because of the dinners’ earlier date 
this year, the students received their awards in per- 
son, which made a far more significant occasion of 

the presentations. 

Five Craftsmen were introduced. Two Craftsman- 
ship Awards were given: one to Jack Stum of the 
Johnson Construction Co. for his excellent concrete 
work. The other Award was made to James F. Savage, 
sculptor. 

Professor J. Gregory Oswald's talk on Russian archi- 
tecture was interesting and entertaining. It brought 
the dinner to a pleasant close. 

This chapter function, one of the few made pleas- 
anter by the presence of the ladies, serves a very 
valuable purpose indeed. It is the only annual occa- 
sion for recognizing and rewarding the achievements 
of future architects, of architects, and of the craftsmen 

who execute and enhance their work. Let us hope 

that each year it will grow in significance. 
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CENTRAL 
ARIZONA 
CHAPTER 

Jimmie R. Nunn 

Not onLy does our profession need a sound work- 
able fee schedule, we also need a sound workable 

“pay schedule.” There should be a schedule of 
average wages paid in this locality for draftsmen, 
specification writers, inspectors, etc. I have heard 
from several draftsmen who felt the wage scale in 
one office was far too low, while another office was 

paying higher for the same work requested of a man. 

It is not too difficult a task to make a survey of 
the offices to find out just what they are paying their 
men. This would be on a strictly confidential basis 
with no names mentioned. We should also stand- 
ardize our other benefits as well, holidays, vacation 
privileges, hospitalization and medical plans, ete. 

The result of such a survey would be a report to 
the principals of each firm, what the average wages 
being paid to various types of job catagories are, con- 
sidering different qualifications and experience. Each 
office could then evaluate their own pay scale in 
comparison with the average and adjust it as they 
wish. Such a plan would be better for the drafts- 
man who goes from office to office, getting wages from 
$2.50 per hour to $3.25 depending on what he can 
talk the boss out of. 

We should also have some common basis for over- 

time payment. Many men depend on this overtime 
pay to supplement their income and yet some offices 
have come to expect a “few” hours of overtime each 
pay period at regular scale to “help get the jobs 
out.” 

There is a need for more uniformity in the hospi- 
talization and medical plans offered the men. Who 
pays for the insurance and how much should it cost? 
Perhaps we should have one large policy covering 
all AIA offices so the men are covered at any office. 
This could actually be done and would be very in- 
expensive, compared to single plans. 

In the next few months, then, look forward to see- 

ing more on these ideas. Our committee on Office 
Practices will be working on it and an attempt will 
be made to seek a more uniform and equitable “pay 
schedule.” 

Five 



This Italian invention was 
modified in Spain, then trans- 
ferred to Mexico where it 

underwent its final evolution. 

We 
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His talk on Baroque Architecture, 
at a meeting of Southern Arizona 
Chapter, AIA, was so enthusiastic- 
ally received that we persuaded 
— to prepare it for publication 
ere. 

Baroque 

By Dr. Robert M. Quinn 

( ERTAINLY the most impressive architectural 
monuments of an earlier time to be found in the south- 
western states and in Mexico are the remnants of 

the Spanish colonial styles. Found abundantly in 
central Mexico, and more thinly scattered in the 
northern regions, they compose the final development 
and crowning achievement of the Spanish Baroque. 
The Baroque was an Italian invention. It was trans- 

planted to Spain where it was greatly modified, and 
from there it was brought to New Spain, where it 
persisted far longer than in Europe and underwent 
its final evolution. 

The term Baroque, originally intended as a dis- 
paragement, has come to be associated with those 

qualities which generally characterize the artistic de- 
velopment in the Catholic countries of Europe in the 
seventeenth century. It accompanied the Counter- 
Reformation and was, in fact, the passionate expres- 

sion of that fervent movement. Later, it also was 

used by the governing powers of the first modern 
states of Europe, and was just as fervently employed 
in the causes of nationalism and civic pride. Because 
of its primary function, either evangelical or pro- 
pagandistic, the Baroque style, from the beginning, 

was of a highly theatrical quality. This is achieved 
through the devices of plasticity, or full three-dimen- 
sionality, the interplay of solid mass with empty space, 
and a highly emotional content given credibility 
through the illusion of complete reality. These de- 
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Architecture 

vices, in turn, were made possible by a technical pro- 

ficiency in all the arts that has seldom been equalled. 
The Baroque artist held no respect for the materials 
with which he worked, but quite willfully perverted 
them and subjected them to the demands of the effects 
he wished to create. There was no such concept as 
“honesty of means,” which is highly revered today, 
but the apparent reality of nearly everything to be 
seen was a skillfully wrought illusion in almost every 
case. 

The aforementioned devices were used in different 
degrees in each of the arts. In painting, the major 
effect was to produce the illusion of a deep but con- 
trolled space, permeated by light and air, and con- 
taining figures or objects of a fully convincing plas- 
ticity and sense of mass. (Plate 1). Sculpture depend- 

ed primarily upon the skilled control of the mass of 
stone, which was handled, however, in such a manner 

as to create or suggest an equally controlled arrange- 
ment of voids. With the source of illumination care- 
fully provided for, Baroque sculpture was, then, a 

modified mass arranged in relation to space and light. 
(Plate 2). Architecture most fully exploited the con- 
cept of the complementation of mass and space. Build- 
ings were always plastic. They were not merely 
decorated with sculpture, they were sculptured in 
themselves. Surfaces and great blocks of masonry 
were so treated that they seemed to flow. They 
were great organizations of projections and recessions 

June, 1960 

Part 1 — Europe. Starting the second in a 
distinguished series relating some early 
influences on Southwestern Architecture. 

PLATE 1. Domenichino, The Last Communion of St. Jerome, Pinacoteca 
Vaticana, Rome. Reprinted with permission from Roman Baroque Art, 
by T. H. Fokker, Oxford University Press. 
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PLATE 2. Bernini, St. Longinus, St. Peter’s, Rome. Mansell Collection. 

that created an appearance of lightness, activity, and 

interpenetration with space. The spaces within a 
structure were similarly treated. They were not neat- 
ly defined, but were arranged to flow into one another 
without hindrance. Even portals were not barriers, 
but seemed to suck exterior space into themselves 
or to spill interior space outwards. The great con- 
trast between impressive solids and flowing spaces 
was glorified, but a harmony was established between 
them since each was manipulated, and in the same 

way. Mass can be said to have become spacious, 
and space, plastic. 

The Italian generally has brought intellect and 
theory to bear in his artistic efforts, and the Baroque 
arts are no exception. The theoretical approach is 
easily seen in the architecture of the Renaissance, with 
its clear and logical organization of screen-walls and 
definite space compartments. Every part of a build- 
ing was carefully related to every other part, and 
every part of the whole edifice. Harmony and pro- 
portion, of a calm and objective order, was the goal. 

The Baroque is surcharged with a great emotional 
burden, but under it all, the same basic symmetry 

prevailed and a harmonic integration, although of a 
very different order, resulted. In fact, the Baroque 

style is probably even more carefully unified than 
the Renaissance mode that preceded it. It was in 
the Baroque era that the concept of the impresario 
was developed; a single man who produced the de- 
signs for a total effect and then directed crews of 
builders, carvers and painters, working in concert, in 
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the production of an edifice in which all three arts 
were conceived of together and completed in unit. 
He was much more than an architect. He had to be 
skillful in all the arts and able to use each to its 
fullest effect. He was a designer in the broadest sense. 

In Italy especially, the conjoining of all the arts 
tended to break down the distinctions between them 
and, by means of the realism attainable through in- 
credible technique, each partook of the other and 
such an illusion was created that it often became im- 
possible to determine where architecture left off and 
its painted simulation began or, similarly, where sculp- 
ture was actual and where the painted illusion re- 
placed it. 

The greatest of the impresarios was Lorenzo Ber- 
nini, the ablest designer, architect and sculpture of 
the seventeenth century and a creditable painter. He 
was lavishly patronized by two popes and suffered a 
ten year eclipse during the pontificate of a third. His 
production was enormous, but no work better exempli- 
fies the Baroque style than his little church of Sant’ 
Andrea al Quirinale. (Plate 3). The facade of this 
structure presents a flat surface behind which is vis- 
ible a curved cella wall. Before the facade is a 
curved portico, supported on Ionic columns and dec- 
orated above — all plastically conceived. The semi- 
circular floor of the portico continues into a series of 
concentric steps. The plan of the building reveals 
the purpose of this arrangement, for the interior is 

PLATE 3. Bernini, S. Andrea al Quirinale, Rome. Facade. Mansell 
Collection. 
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a beautifully proportioned oval, (Plate 4), off of 
which are arranged series of oval chapels and other 
spaces. The circularity of the exterior stair is related 
to that of the interior precisely as the ripples of a 
splash in a still pool, passing through a narrows, will 
re-emerge into an adjacent pool. Similarly, the re- 
lationship of nave to side chapels is one of integra- 
tion rather than separation. The interior of the church 

PLATE 4. Bernini, S. Andrea al Quirinale, Rome. Plan. Mansell Collec- 
tion. 

PLATE 5. Bernini, S. Andrea al Quirinale, Rome. Interior. Mansell 

Collection. 

is very rich. (Plate 5). The masses between the 
various spaces are ornately decorated and seem to 
flow between the spaces they define. The altar, di- 
rectly opposite the entry, is most sumptuous and be- 
comes the focus of the whole organization. 

A typical facade organization presents itself in da 
Cortona’s Church of SS Martina e Luca, in Rome. 
(Plate 6). Where the Gothic dwelt upon the vertical 
and the Renaissance upon the horizontal, the Baroque 

attempted a synthesis of the two. Horizontal divi- 

Nine 
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PLATE 6. Cortona, S. Martina e Luca, Rome. Facade. Mansell Collec- 
tion. 

sions are heavy, but the vertical elements are multi- 
plied and those above continue the directional im- 
pulse of those below. A little examination reveals 
that the entire facade consists of a series of Greek 
temple-fronts superimposed, interlocked, overlapped; 
quite willfully used. In contrast to the flatness of 
the Renaissance facade, the Baroque presents a com- 
plex series of planes in different degrees of projection 
and recession. These ressauts create a rich chiaros- 
curo under natural light, to which the heavy cornices 
contribute importantly. The curved lines provided 
by the lateral vollutes and other members further 
lighten the effect by offsetting the severity of the 
straight lines. The result is a confection of standard 
parts, imaginatively used, to provide an active and 
plastic ensemble. 

An impressive example of the illusionism of the era 
may be seen in Pozzi’s “Glorification of the Company 
of Jesus” in the vault of the church of S. Ignazio, 
Rome. (Plate 7). In this, a typical arrangement, the 
true architectural members are carried, by means of 

paint, up into the vault, and the existence of the vault 
itself is denied. Similarly, real statuary below is 

nearly indistinguishable from painted figures above, 
and the whole conglomeration, organized by tricks 
of perspective and simulated play of light, pretends 
to open the vault up to the heavens themselves. Archi- 
tecture and figures soar up, and since a view straight 
up is a view into infinity, the symbolism of this de- 

vice becomes clear. Usually the unifying light is con- 
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sidered as emanating from a supernatural source and, 
in this way, the infinite and the divine are united. 
Thus, typical of Italy, the three arts are intellectu- 
ally united to produce a highly emotional, even pas- 
sionate effect. 

The Spaniard was, by nature, fully prepared to 
accept the emotional aspect of the Baroque, but was 
quite unconcerned with the intellectual side. Archi- 
tecture in Spain had gone through a series of con- 
fusing changes. The country had long been divided 
between the Moors in the south and Christians in the 
north, and it consequently shared in two traditions. 
The Moors produced an architecture of richness un- 
surpassed in all Islam. It was as light and fragile ap- 
pearing as a fabric. Because of Koranic injunction 
against the use of living beings in art, the decoration 
consisted principally of combinations of geometric 
figures, the flowing arabesques of foliate designs, and 
the rhythmic Arabic script. All of these motifs were 
handled in small size and great profusion. Surfaces 

were very busy and rich, presenting an appearance 
almost suggesting jewelry. 

As the Christians in the north asserted themselves 
and enlarged their domains, they contributed im- 
portantly to the development of the Romanesque style. 
The building program fostered by the Benedictine 
system of Cluny provided monastic way-stations along 

the pilgrimage roads, and the roads all led to San- 

PLATE 7. Pozzi, Glorification of the Company of Jesus, S. Ignazio, 
Rome. From Roman Baroque Art, Oxford University Press. 
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BAROQUE ARCHITECTURE 

tiago da Compostela in northwestern Spain. Gradu- 
ally, the style shifted toward the Gothic which, al- 
though outclassed by the Gothic of France, was none- 

theless dynamic and plastic. 

The Moslem and Christian cultures collided and 
gave rise to other architectural mutations. That style 
called Mozarabic was one produced by Christians for 
Mohammedan rulers. It was succeeded by the Mude- 
jar, produced by Moslems or Moslem-taught Chris- 
tians, for Christian princes. Elements of north and 
south blended in these, and richness of effect was 

common to both. A purely Spanish decorative style 
grew out of these minglings. Called Plateresque, it 
resembles, as the name implies, the minute, delicate, 

detailed and opulent effects of the arts of the silver- 
smith. Used in great profusion over any and all 
surfaces, it enlivened buildings of any structural mode. 

The Plateresque, in no sense involving a structural 

principle, was the decorative style in favor when the 
Renaissance was ushered into Spain. 

The Renaissance never took hold in Spain. Italian 
orderliness was misunderstood as simply an unadorn- 
ed style, and plain bleakness was the result. The 

monument of the Spanish Renaissance is the Escorial, 

a cloister palace designed for the fanatically religious 

king, Philip Il, by Juan de Herrera. Grim and for- 
tress-like, (Plate 8) the pile was deserted by Philip’s 

successor, and the style did not survive Philip's reign. 

seem 
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PLATE 8. Juan de Herrera, El Escurial, Spain. From Die Kunst des 
Barock, by Werner Weisbach, Propylaen-Verlag, Berlin. 

Upon his death, the developed Baroque was joyfully 
received into Spain. 

The Spanish Baroque was, in a sense, a return to 

the Gothic and the Moorish. It produced no new 
structural principles, but rather used the Renaissance 
and Gothic formats of plan and vaulting, together with 
the rich, flowing surfaces of Baroque sculptural dec- 
oration, to which were added smaller elements remin- 

iscent of the Moorish by way of the Plateresque. The 
difference between the Spanish and Italian Baroque 
styles lies in this: that Spanish architecture did not 
produce any new structural forms after the Gothic, 
but was essentially a series of changes in decorative 
styles. Put another way, Spanish architecture lacks 
the Italian logic and dwells upon the more emotional 

structural 
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aspects of style. 

The Cathedral of Santiago da Compostela offers a 
case in point. (Plate 9). Here are evident the twin 
west towers of the Gothic and an interior involving 
elements of both Gothic and Renaissance. The treat- 
ment of all decorative overlay, however, is a free 
and cheerful use or, to the classical mind, misuse, of 

the whole antique vocabulary. Corinthianesque and 
quasi-Ionic columns are engaged or free, single or 

double, and of various sizes in one organization. Cor- 
nices are broken and discontinued. Mouldings are 
used capriciously. Gothic ornamental elements are 
harder to find, but the rose window of old has evolved 
into the typical “bull’s eye” in the facade center. The 
Baroque interior-exterior relationship is arrived at in 

a way, however, for the highly plastic facade is a 
foretaste of the retablo, or alterscreen, in the apse 
behind the altar. 

In the Spanish Baroque, the elementary Greek forms 
constituted a source of decorative material. No 
thought was given, if indeed any remembrance sur- 
vived, to the original structural functions of such 
forms. With less restraint than the Italian had used, 
the ornamentation took on a complex, swirling, plas- 
tic aspect. The underlying structure did not. Neither 
space nor mass was plastically conceived, as in Italy, 
but was cubic, massively flat, or spatially compart- 
mentalized. 

PLATE 9. Fernando Casas y Novoa, Facade of the Cathedral of Santiago 
de Compostela. From Die Kunst des Barock, by Werner Weisbach, 
Propylaen-Verlag, Berlin. 
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2 BAROQUE ARCHITECTURE 
: My The eighteenth century saw a removal from the 

Baroque in all the countries of Europe, but in sev- 

eral different directions. In most cases, these were 
variations on the idea of the Rococo, in which the 

ponderous massiveness of the Baroque forms were 
reduced to a lighter, frothier, intimate and light- 
colored decoration delicately applied to more clearly 
defined wall surfaces in rooms of, often, curvaceous 

plan and subtle coordination. The Bavarian Rococo, 
the extreme form, is a gigantic pastry largely retain- 
ing the Baroque plasticity of mass and space. The 
French form is exquisite; the Italian variety tends to 
remain more logical. In Spain, something rather 

different developed, something difficult to call Rococo 
at all. The name customarily given to this develop- 
ment is Churrigueresque. It comes from the name 
of a late Baroque architect, Jose de Churrigueresque 

who, actually, did not work in the new style. The 

Churrigueresque is less a reduction than a multipli- 
cation of the features already present in the Spanish 
Baroque. There are continued large architectural ele- 
ments: columns, pediments, cornices, etc., but these 

are broken, twisted, interrupted, and fragmented even 
more than before. The larger decorative elements are 

indented and expanded, swathed in floral and other 

PLATE 10. Pedro Ribera, Portal of the former Hospicio, Provincial, ornamentation, and the end result is that the clarity 

Madrid. From Die Kunst des Barock, by Werner Weisbach, Propylaen- of such things as columns and cornices is lost to such 

Verlag, Berlin. a degree that recognition of what is what is difficult. 
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In effect, the ornaments have ornaments, and the 
smallness and richness of these secondary ornaments 
thus introduces, into a larger conception, the general 

quality of the Rococo. With the influx of smaller 
ornamentation the Plateresque reasserts itself, occa- 
sionally to the point where it literally covers all sur- 
faces, particularly interior surfaces, with the ubiquity 
of a rash. (Plate 10). 

Despite all the lushness, all order is not lost, for 

even in the Churrigueresque an underlying system is 

present. All ornamentation is applied according to 
a rigid symmetry, and the heavily loaded surfaces are 
contrasted with severely plain ones. The interplay 
between ornament and severity is sensible, too, for 

those areas that need to be structurally sound, as the 
bases of towers, are those that are unadorned, or 
esthetically strong, while those that are structurally 
non-bearing are given the greatest load of ornamen- 

tation. 

(Editor's note: The concluding portion of Dr. Quinn’s 
article deals with Baroque Architecture as it was 
developed in Mexico and brought to Arizona. It will 
appear in the September issue, and be mailed to AIA 
members in all six states of the Western Mountain 

Region. Following the Regional Conference to be 
held in Tucson, October 26 to 29, a tour of Mexico 
is planned during which fine examples of Baroque 
Architecture will be visited.) 
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Santayana On Architecture 
“America is not simply a young country with an 

old mentality: it is a country with two mentalities, 
one a survival of the beliefs and standards of the 
fathers, the other an expression of the instincts, prac- 
tice, and discoveries of the younger generations. In 
all the higher things of the mind — religion, in litera- 
ture, in the moral emotions — it is the’ hereditary 
spirit that still prevails, so much so that Mr. Bernard 
Shaw finds that America is a hundred years behind 

the times. The truth is that one-half of the American 
mind, that is not occupied intensely in practical af- 
fairs, has remained, I will not say high-and-dry, but 

slightly becalmed; it has floated gently in the back- 
water, while alongside, in invention and industry and 
social organization, the other half of the mind was 
leaping down a sort of Niagara Rapids. This division 

may be found symbolized in American architecture; a 
neat reproduction of the colonial mansion — with some 
modern comforts introduced surreptitiously — stands 
beside the skyscraper. The American Will inhabits the 
skyscraper; the American Intellect inhabits the col- 
onial mansion. The one is the sphere of the American 

man; the other, at least predominantly, of the Amer- 
ican woman. The one is all aggressive enterprise; the 

other is all genteel tradition.” 

—From Winds of Doctrine 

by George Santayana. 
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On May 11, Southern Arizona Chapter 

members, their wives and guests gathered 

at the Pioneer Hotel, Tucson, for the pur- 

pose of honoring good works — by Uni- 

versity of Arizona students of architecture, 

craftsmen and others. (See page 5.) 

Among persons cited were James F. 

Savage, sculptor, (left, above) for the con- 

crete shaft above, marking the entrance to 

Oro Valley Country Club, and Jack Stum 

(right), for the concrete beams and sun 

screen shown here and on our cover. For 

additional photos of this event, turn page. 

June, 1960 

Southern Arizona Chapter 

Recognition for 

Seventeen 



SOUTHERN CHAPTER AWARDS 

kind of property. 

Chapter President Gerald Cain (left) and Dean Sidney Little 
welcome John Park (right), as an honorary associate member 

in the Chapter. Park is dean emeritus of the College of Engi- 
neering at University of Arizona, and former member of the 
State Board of Technical Registration. 

(Below, | to r): Dean Little; Henry Jaastad, emeritus chapter 
member; Lew Place and Dr. David L. Patrick, Vice President of 

the U of A. Dr. Patrick presented medallions to Jaastad and, 

posthumously, to Roy Place. 

It’s always good for a laugh — the picture of a man trying the 
do-it-yourself bit, his kitchen flooded, his water line spouting! 

There’s no point in having a fretting client. Properly designed, 
properly installed materials take the worry from owners of any 

We who are plumbing, heating and refrigeration contractors 
affiliated with the Pipe Trades Industry Program are dedicated 
to the extra diligence that assures excellent performance. The 
functions of our association, the apprenticeship program, and 
other educational projects all are designed to that end. 

Next time you plan, next time you design, keep your PTIP con- 
tractor in mind. He'll bust everything but a gasket to keep you 
and your client happy! 

Pipe Trades Industry Program of Arizona 
1616 East Maryland 

Eighteen 

Phoenix CR 7-2634 
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Professor J. Gregory Oswald, of 

the Department of History at 

U of A, and recent visitor to 

Russia, gave an entertaining and 

informative talk about Russian 

architecture and architects. 

(Right, top) Central and Southern Arizona chapter presidents found a 

moment to compare notes while Mrs. Cain and Mrs. Jimmie Nunn 

(right) patiently waited. Next night several Tucson couples attended 

awards dinner at Tempe. 

(Bottom) Paul J. Gumbinger, U of A junior architectural student was 

presented the Chapter’s $500 scholarship by Dean Little. 

Protect your Clients’ new 

Buildings with TERMINIX 

Service during the process 

of construction. 
rchitects and Engineers are interested in all 
phases of the design and construction of a 
finished structure. One phase of special im- 
portance to Architects is the outside ap- 
pearance. 

ONLY TERMINIX issues a 

$5,000.00 damage guarantee. 
he photograph above shows the ATL ex- 
posure farm near Phoenix. Here all types 
of materials, including paints and construc- 
tion materials exposed to our southwestern 
climate, are tested under the actual condi- 
tions of sun, wind and moisture. 

et ATL help you the architect, and you the 
manufacturer and developer of new products 
to determine the products’ ability to with- 
stand weather conditions here in the south- 
west. 

"Tormitec? 
Call Terminix! 
World’s largest in termite control. 

ARIZONA TESTING LABORATORIES 
Member, Americian Council of Independent Laboratories 

PHOENIX * TUCSON * FLAGSTAFF 

PHOENIX MAin 3-8561 

AMherst 5-4135 TUCSON 
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SPECIALISTS IN ARCHITECTURAL MILL WORK 

cg 

Complete Installations 

Cabinets, Seating, 

Laboratory Equipment 

Authorized State Distributors for 
Installation by Thoren’s 

Rowles School Equipment at Glendale High School Architect: Edward L. Varney, AIA 
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CRestwood 9-9571 EAst 5-5941 CApitol 1-2111 

Twenty ARIZONA ARCHITECT 



Central Arizona Chapter 

Awards Dinner 

Youth was the accent when Central Arizona 

Chapter held its Awards Dinner jointly with Ari- 

zona State University’s Student AIA chapter May 

12, in the ballroom of the Memorial Union. 

Above, | to r, Central’s President Jimmie Nunn; 

Ley Richards, winner of Arizona Masonry Guild 

Award; Chester L. Sprague, architectural instructor; 

John A. Kiedaisch, winner of several student 

awards, and James Elmore, head of the Depart- 

ment of Architecture. 

The dinner was attended by large numbers of 

students and their wives or dates. Before dinner 

they attended the exhibit of student work on the 

third floor of the Engineering Center. 

Below, Nunn presents award to Neil A. Larson, 

while (from left) Shiu Chi Lo, Lyle R. Cunning- 

ham, and Kiedaisch await turn. In foreground are 

Mrs. Lynn Laney, wife of University regent; C. M. 

Deasy, AIA, past president of Southern California 

Chapter, who served as master of ceremonies; and 

Richard J. Neutra, FAIA. 
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Architects — Engineers — Contractors 

To give you more complete and better service we've 

moved to new quarters. 

You are cordially invited to inspect our new down- 

town location at: 

1425 North First St. 

K & E Dealers Offset Printing 

Ozalid Distributors Reproduced Tracings 

Blue Printing Drafting Furniture 

White Printing Surveying Equipment 

AC ME BLUEPRINT 

& PHOTOCRAFT COMPANY 
515 E. Camelback Rd. 1425 N. First St. 

Phone AM 5-4681 Phone AL 4-7213 

PHOENIX, ARIZONA 
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CENTRAL CHAPTER AWARDS 

“Do your building wisely. Ugliness lasts a long 

time.” So said internationally-known Richard Neutra, 

FAIA, at the Central Chapter’s Awards Dinner. And 

poor building design is a factor in the high divorce 

rate, for if you live with ugliness and inconvenience 

too long it will wreck your nerves, he added. 

Neutra demonstrated many of his theories of design 

and beauty with color slides, expressing his love of 

the desert country which he predicts won't be de- 

serted very long in the face of the population ex- 

plosion. 

Above, left to right: Mrs. Neutra, Deasy, Mr. Neutra, and Mrs. Laney. 

Below, an unidentified friend and Martin Ray Young, AIA, chat with 

Mr. Neutra following the dinner. 

Introducing 

Lloyd V. Wilson 

Lloyd has completed 2 years engineering col- 
lege at the University of Nebraska. His experi- 
ence includes 12 years laboratory and field work 
in exploration, testing, inspection and quality 
control of construction materials. He has been 

with our firm 3 years and is in charge of the 
drilling section. 

E a na 4 Testing Laboratories 
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| 
CENTRAL ARIZONA CHAPTER NEWS 

® Regular meetings of the chapter will be suspended 
during July and August. Next meeting will be held 
Thursday, September Ist, when discussion will be 
continued relative to a new fee schedule. 

ALL PLANS REQUIRE HEALTH CHECK 

The Maricopa County Health Department has call- 
ed attention to health regulations governing all new 
construction. 

In a letter to Central Arizona Chapter, AIA, Joseph 
J. Weinstein, Director of the County’s Division of 
Environmental Sanitation, and Dale H. Treusdell, 
Chief of the Bureau of Public Health Sanitation, 
stated: 

“Plans covering the general floor plan, toilet facili- 
ties, interior finishes, equipment description and lay- 
out of the eating and drinking portion of all new 
construction must be submitted to and approved by 
this Department before any construction is begun. 
Action can only be taken toward the issuance of an 
eating and drinking establishment permit by the Mari- 
copa County Health Department when construction 
is completed according to approved plan, and is con- 
tingent on this. 

“Liquor license transfer recommendations, however, 
may be made to the Board of Supervisors and City 
Councils on the basis of plan submission and ap- 
proval alone.” 

Now... 

the pump line 

with total 

range efficiency! 

2 Scag 

You’re certain of better performance when you specify an 

“LP”. Efficient throughout its entire usable range. Complete 

selection gives complete coverage. Mechanical seals or stuff- 
ing boxes * Ball or sleeve-bearing 
frame * Stainless steel shaft sleeves * 
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Convention Cities Named 

Future AIA conventions will be held in: 

1961—Philadelphia, Pennsylvania 
1962—Dallas, Texas 

1963— Miami, Florida 

1964—St. Louis, Missouri 

1965—Denver, Colorado 

1966—Detroit, Michigan 

New Architectural Registrants 
The State Board of Technical Registration has 

announced certification of the following architects as 

of May 1: 
Thomas Farr Ellerbe, St. Paul, Minn.; Arvid G. 

Johnson, 4722% N. 3rd Ave., William John Powers, 
5635 E. Exeter, and Robert Price Weatherford, Jr., 

1018 N. 13th Pl., all of Phoenix; 
Also Edmund John Schrang, Sierra Vista Ranch, 

Cave Creek, Ariz.; Donal DeVere Engen, Encino, 

Richard A. Harrison, Palm Springs, Dan Saxon Palmer, 
Los Angeles, Raphael S. Soriano, Tilburon, and 
Donald A. Wexler, Palm Springs, all of California; 

Also William V. Kaeser, Shorewood Hills, Madison, 

Wisc.; Edward Walter Koerber, Cleveland, Ohio; F. 

I. Sather, Omaha, Nebr.; Charles Edward Stade, 

Park Ridge, Ill., Thomas E. Stanley II, Dallas, Texas; 
and John S. Villesvik, Yakima, Wash. 

We can’t prevent this from hap- 
pening to your job. 

BUT, we can assure you that, 
when you use Phoenix Cement, 
it will be high in strength and uni- 
form in quality. 

Phoenix 

Cement 

Company 

3424 North Central Avenue, Phoenix 
CR 7-5785 

Plant: Clarkdale, Arizona 
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@ AMPLE PARKING 
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(Ideas suggested by members of Central 
Arizona Chapter, Construction Specifica- 
tions Institute.) This month’s column — 

By Henry LEONARD 

A.S.T.M. designations cover three grades of build- 
ing brick; two grades and three types are covered for 
Facing Brick. 

Grade and Type designations can be supplemented 
by requiring that a certain percentage of the units be 
selected at the point of manufacture for face and free 
of defects allowed under A.S.T.M. Specifications. 

Sampling and testing of brick can be specified to 
conform to A.S.T.M. designation when warranted by 
climatic or job conditions to insure a standard of 
quality. 

Type designation indicating brick manufactured 
to produce certain characteristic effects, can be sup- 

plemented by specifying that certain percentages be 
maintained for warpage, size, color range, texture, etc., 
to produce desired effects. 

Controlling the quality and face appearance of 
bricks to the point of delivery to the job site should 
be followed up through the process of laying in the 
job and necessary precautions after laying. It is rec- 
ommended that brick be wetted from 2 to 4 hours 
before they are used and each unit shall be uniformly 
wetted. All units should be free from water adhering 
to their surfaces when laid in a wall. One method 
of checking brick for wetting at the job site, is to 
crack open one of the units. Moisture should be evi- 
dent in the brick to about one quarter of an inch in 
from all surfaces. 

Specifications should require that end bricks for 
rowlock, sills, etc., shall be solid units as brick may be 

furnished solid or cored at the option of the seller, 

unless otherwise specified. 

Cleaning of exposed masonry should be done with 
a stiff brush and water. If this does not suffice, the 

brick should be thoroughly wet with clear water and 
then scrubbed with a solution of not more than one 
part hydrochloric acid to nine parts water, followed 
immediately by a thorough rinsing with clear water. 
Where the acid solution is used, all metal sash lintels 

and other corrodible parts should be thoroughly pro- 
tected. 

Horizontal masonry surfaces which will be exposed 
to the weather should not be treated with an acid 
solution, due to the absorption of the solution by the 
mortar joints which will result in efflorescence and 
possible disintegration of the mortar joints. 

ARIZONA ARCHITECT 



SOUTHERN ARIZONA CHAPTER NEWS 

®@ Chapter directors have been appointed as a com- 
mittee to investigate the matter of a United Com- 
munity Building for Tucson. 

@ Fred Edson has been accepted as a corporate 
member. 

@ The executive committee has expressed its apprecia- 
tion to the Awards Dinner Committee for an excellent 
job. 

@ And plans are progressing for the Western Moun- 
tain Regional Conference to be held in Tucson in 
October. The theme will be “Planning In Arid Re- 
gions.” A post-conference tour of Mexico is being 
arranged. Details will be announced later. 

CRITIQUE 
To the Editor: 

Many thanks for publishing my article “Getting 
Along Professionally,” in Arizona Architect — April 
1960. I hope that it will benefit my colleagues in 
Arizona. 

Appreciation goes to you, too, for a fine magazine, 
which has certainly developed in an admirable 
manner. 

JOHN NOBLE RICHARDS, FAIA 

Immediate Past President 
The American Institute of Architects 

To the Editor: 

We have been receiving, via our Department of 
Architecture, your publication and have it complete 
through November 1959. We have decided to bind 
and make it a part of our permanent collection. 

Thanks so much for sending us the issues we re- 
cently requested. 

CERILLA E. SAYLOR, 
Librarian, University of 
Illinois Library, Urbana. 

“He always takes a long walk after lunch.” 
For your enjoyment courtesy Pomona Tile Manufacturing Co. 
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SOUTHERN ARIZONA CHAPTER 

and 

CENTRAL ARIZONA CHAPTER 

urge you 

to make plans now to attend 

The Ninth Conference 

of the 

Western Mountain Region, 

American Institute of Architects 

Tucson 

October 26 to 29, 1960 

Avoid Costly Delays 

see O'MALLEY'S 
ARCHITECTURAL 
CONSULTANTS 

@ Prompt Specification Writing 

@ Competent Detailing 

e@ Accurate Scheduling 

To avoid costly delays, consult the experts in 
O’Malley’s Builders Hardware Department. 
They'll provide you with all necessary detailing, 
scheduling and inspection, for even the strictest 
specifications. 

WILLIAM E. WELLING, AHC 
@) GEORGE S. MARKHAM, AHC 

RICHARD M. GERHART, AHC 
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IN THE BOOK WORLD 

SHINING BROW 
“Frank Lloyd Wright gave the name Taliesin to a 

gentle Wisconsin hill rising above the running stream 
and green meadows. Later he identified that name 
with the home he built 
as an adorning brow 
around the hill’s crown. 

“Taliesin — The Shin- 
ing Brow — was _ the 
name of a Welsh bard 
who sang songs to beau- 
ty. Mr. Wright liked the ! 
poet; he liked the melo- 
dious sound of the 
name, and he liked its 
meaning — The Shin- 
ing Brow — the symbol 
of dignity, purity, nobil- 
ity, all of the finest hu- & 
man attributes. M ie 

“To me, Frank Lloyd Wright is synonymous with 
Taliesin. It is he who is The Shining Brow — the 
epitome of creative force in a life devoted to beauty.” 

—Olgivanna Lloyd Wright, in The Shining Brow, 
published by Horizon Press. $4.95. 

In this new book, Mrs. Wright tell about their 
daily life together; about their conversations and 
their work, their talks to the Taliesin apprentices, 
their family and friends; about their travels and 
memorable visits to Mr. Wright’s buildings; about the 
uniquely talented people who worked with them; 
about her own thoughts and the lessons of her ex- 
periences; about the personal philosophy of “Mr. 
Wright.” 

LF 

THE SELECTION OF RETAIL LOCATIONS by 
Richard L. Nelson. Here is a comprehensive, practical 
help in site selection and business volume estimating. 
The only complete study of the many factors involved 
in selection locations for stores, shopping centers, 
banks and any other establishments selling consumer 
goods or services. A must reading for retailers, de- 
velopers, realtors, loan and investment officers, archi- 
tects, as well as members of merchants’ and business- 
men’s associations. The author places the selection of 
sites on a rational and reliable basis. He develops prin- 
ciples of site selection, analyzes in detail the various 
methods of estimating sales or bank deposits, sets up 
selection criteria and procedures, and discusses and 
evaluates current and future trends in retailing. 422 
pages. Illus. Dodge. $9.00. 

PARKING by Geoffrey Baker and Bruno Funaro. 
Here are photos and plans of parking lots, ramp gar- 
ages, parking decks, underground garages and elevator 
garages. Examples are drawn from large cities and 
small towns. There are suggested zoning require- 
ments for parking and freight dock space. To sim- 
plify the layout of parking space there is a special 
ten page section of easy-to-use diagrams and tables. 
These show parking patterns and stall sizes for most 
advantageous use of a given site under various park- 
ing conditions. 200 pages. Illus. Reinhold. $9.50. 

Magazine Subscriptions Central Arizona Chapter, A.1.A. 

ANTONIO GAUDI by George R. Collins. The works 
of Antonio Gaudi, long respected outside of Spain by 
an inner cult of surrealists and abstract expressionists, 
are unique creations of architectonic fantasy. These 
are illustrated, come in color, and described in this 
first full-length book in English on Gaudi. $3.95. 
Braziller. 

INTERIORS BOOK OF OFFICES. Over a consid- 
erable period of time the editors of Interiors have 
reviewed outstanding examples of office design 
throughout the United States. From New England 
to Florida, New York to the Golden Gate, they have 
sought and found the finest examples of design for 
each specific office function: executive, reception, 
meetings, general working areas, storage space, ac- 
counting, and others. These examples, many of which 
have never been published before, have been as- 
sembled in this volume. Its 184 large (9” x 12”) pages 
include more than 300 black and white illustrations 
and an additional 20 full-color plates. Large-scale 
reproduction ensures the reader’s discerning every 
smallest detail. For ways of getting maximum utility 
and beauty for every size and type of office; for ideas 
on new materials, finishes, and furnishings that save 
space while enhancing appearance and usefulness, 
this book is in a class by itself. Within a single volume 
it presents a complete cross-section of the outstand- 
ing accomplishments in office design today. Whitney. 
$12.50. 

LIVING SPACES, introduced and edited by George 
Nelson. This collection of living spaces was originally 
selected by the editors of Interiors and it includes the 
names of all the famous architects and interior de- 
signers of the day. Among the 81 designers repre- 
sented are Finn Juhl, Le Corbusier, Richard J. Neutra, 
Mies Van der Rohe. 148 pages. Illus. Whitney. $7.50. 

PERSPECTIVE by Jay Doblin. This new system of 
perspective eliminates the complex mechanical draw- 
ing traditionally employed as a basis for perspective. 
It has proved to be a great help to everyone whose 
work requires the representation of objects in per- 
spective, for it is a tremendous time saver. A must 
for designer, draftsman, architect. Whitney. $5.00. 

PROBLEMS OF DESIGN by George Nelson. Most 
of the articles in this book originally appeared in 
Interiors, Fortune, Architectural Forum, Industrial 
Design, Holiday, House and Garden, and other lead- 
ing publications. Many of the articles are out of print 
and are here available, conveniently grouped, for the 
first time. The book offers a clear analysis, incisive 
comment, and interesting illustration of every aspect 
of modern design practice. This book, large in both 
size and content, is essential to every practicing archi- 
tect and designer, every student of design, every cur- 
rent or prospective client, and every person with an 
active concern for the creative arts and their relation- 
ship to our modern society. It bridges the gap in un- 
derstanding between creator and user. Foreword by 
Arthur Drexler. 205 pages. Illus. Whitney. $10.00. 

Books 

ARCHITECTS BOOK & MAGAZINE SERVICE ® P. O. Box 904, Phoenix © AL 2-4318 
On all book orders please add 3% % sales tax. 
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Ceilings of Distinction 

Why settle for stereotyped ceilings? Perforated and 

fissured acoustical ceilings have become as common- 

place and uninteresting as plaster. 

In many rooms you may not wish to call attention 

to the ceiling, it is true, but in many other rooms an 

interesting accent can be achieved with distinctly 

beautiful ceiling tile. The ceilings of churches, lob- 

bies, conference rooms, libraries, executive offices, 

restaurants, bars, bowling alleys and residences call 

for ceilings of distinction. 

TEXTURA design No. 36 MOTIF “‘D ACOUSTONE, available in twelve dis- 

tictive patterns, is the answer to your quest for an 

interesting ceiling. From the flourish of Galaxy and 

Textura to the classical beauty of Georgian and Me- 

dallion, MOTIF "D ACOUSTONE offers a pattern 

that will meet your aesthetic desires. 

The cost? Just a nickel a square foot more than what 

you would pay for standard ACOUSTONE ceilings. 

And your ceiling will be installed by craftsmen fas- 

tidious to the point of fussiness. 

Why settle for the commonplace when you can get sed ieee ae 

ceilings of distinction? May we show you samples of a _ QS _2 3 

the latest MOTIF "D ACOUSTONE patterns? s FF 2 S- 
. 8 

s S&S i S| 

LINEA design No. 38 GALAXY design No. 33 

ARIZONA ACOUSTICS 
310 S. 29th Street PHOENIX BRidge 5-7716 



first choice for 

Gdependable air conditioning 

Mark 

of 
distinction 

.--prowen economical 

both summer and winter comfort 

without fire or flame! 

Designed and engineered specifically to 
meet Arizona's extreme climatic con- 

ditions. 

Manufactured Jocally, installed, serv- 

iced and guaranteed by Arizona industry. 

Engineering at Goettl’s can meet the 
“Tf architect's most exacting specifications. 

Flexibility of design assures unrestricted 

it’s made adaptability to individual installation 

of metal— requirements. 

call GOETTL” Phone CR 4-5477 

OETTL BRO 
Metal Products 

2005 E. Indian School Road Phoenix, Arizona 




