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THE OcroBeR MEETING of the Chapter featured a 

panel discussion among municipal building inspectors. 
Unfortunately only two of our communities were rep- 
resented but even so, when the program was thrown 
open to questions from the floor it turned into a 
lively session. 

From our viewpoint, the questioning naturally led 
to what could they do to assure the public of buildings 
that contained all the necessary elements to safeguard 
the health, safety and welfare of the general public. 
To us the answer sounds easy. Were architects and 
should be designing the buildings they have to ap- 
prove. But how can they enforce the use of archi- 
tects’ prepared plans and specifications? 

It has not been my habit, nor have I generally felt 

it proper, as a member of the State Board, to use 
this page in matters pertaining to the registration 
law, but perhaps I should, this time, break the rule. 

With one or possibly two exceptions, the incor- 
porated cities and towns of our state that profess 
to have any sort of building inspection, have adopted 
the Uniform Code, which contains no mandatory 

requirements concerning plans being prepared and 
submitted by qualified persons. 

Perhaps it might be helpful, not only to us, but to 
the building officials, city and county attorneys, and 
other enforcement agencies, if an awareness and 
understanding of certain portions of the State Tech- 
nical Registration Code was encouraged. 

It would seem that the building official, if backed 
up by his attorney and by the governing administra- 
tion, could accomplish a great improvement in the 
community picture by helping toward enforcement 
of the State Code. 

If the majority of construction under his jurisdiction 
were designed by registered architects, as provided 
in the law, we are confident his enforcement problem 
would be substantially reduced. 

The law provides that only buildings costing less 
than $10,000, alterations costing less than $3,000, or 

owner-used buildings that are not for sale, rental 

or use by the public, may be designed by a non- 
registrant. The State Supreme Court has tested and 
upheld the law in its entirety. 
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Edward H. Nelson 

Guest CoLUMN BY EMERSON C. ScHOLER, AIA 

Recently the American Society of Heating, Refrig- 

eration, Air Conditioning Engineers, Tucson chapter, 

asked me to participate in a panel discussion, along 

with James Sorensen of Phoenix and Clarence Burner 

of Tucson. Each of us was instructed to address the 

meeting and in ten minutes outline what we felt to be 

the most pressing problems facing the industry today. 

As it turned out, our several remarks and the ques- 

tion-and-answer period which followed turned into 

a spirited discussion. I believe a number of problems 

were ironed out. I would like to pass on to you my 

feelings regarding the most pressing problem facing 

the industry. If you agree with me, I hope you will 

do something about it. 

As I see it, integrity of specifications is the most 

important problem facing the construction industry 

today. My reference to integrity includes the integrity 

of the architect, the designing engineer, the contractor 

and the vendor. When an architect or engineer speci- 

fies a given material as the standard of quality, it is 
his responsibility to see that this specification is lived 

up to. In many cases, the architect and engineer gloss 

over the matter of substitutions to the point where 

materials and/or equipment are placed in the build- 

ing which are not equal to the standard established 

in the specifications. 

This matter of integrity extends to the contractor 

and his supplier as well, for I am confident they know 

as well as the architect or engineer whether or not 

their product or proposal is equal to the specification. 

It would save considerable time and effort on the part 

of all of us if the unnecessary submittals could be 

eliminated. By this I mean the submittals which ob- 

viously do not live up to the specifications. This would 

eliminate loss of time and effort and prevent many 
misunderstandings. Adherence to this policy by the 

architect would help him fulfill his responsibility not 

only to the Owner but to the successful bidder and 

the unsuccessful bidders as well. 

Perhaps we, as an AIA chapter, should take a lesson 
from the ASHRAE and have similar discussions and 

an exchange of ideas about mutual problems. 

Five 
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‘The Editor's PERSPECTIVE 

THE OTHER MORNING we heard Mayor Jack Williams 
of Phoenix give one of those maxims he likes to use in 

his radio commentaries. He said: “A man is as big as 

the things which annoy him.” 

It’s a calculated risk, then, to admit that we're get- 

ting annoyed again. This time it’s with our state “uni- 

versities”. My own alma mater had a German slogan 

which, translated, means: “Let the winds of freedom 

blow.” Its faculty had the courage to speak freely on 

any subject and the privilege of participating in the 
affairs of the community, state and nation. “Normal 

propriety”, I suppose, was expected, but I doubt that 

it was ever an issue. And I doubt that Stanford has 

ever been really hurt or embarrassed by the free utter- 

ances or the expert testimony of its great faculty. 

The government of Arizona is now faced with an 

important law suit involving the assessment of mil- 

lions of dollars in tax valuation. The suit was brought 
by a copper company against the tax commission. The 
evaluation of great ore bodies in the earth is a com- 
plex task and requires the assistance of skilled engi- 
neers and economists. In the past, such people have 

developed formulas which taxing bodies have applied. 
But when these formulas are challenged before the 

law, then the expert testimony of engineers and econ- 

omists is required in court. 
Where does a state government look for experts? 

They are found in two places: in the employ of the 
mines and on the faculties of universities. The first 

are obviously useless to the state for legal testimony; 

and the second are not being allowed to testify be- 
cause the copper company involved has given some 
scholarships and research funds to the universities, 

whose officials apparently do not want to offend their 

benefactors — or (more likely) to “cut off the loot.” 
Can it be possible that the conscience of a univer- 

sity can be compromised and the knowledge pos- 
sessed by its faculty can be suppressed by money? Or 
will it be rationalized that the universities just do not 
want their faculties to participate in controversial sub- 
jects? 

David Ben-Gurion has said that “courage is a spe- 
cial kind of knowledge: the knowledge of how to fear 
what ought to be feared and how not to fear what 

ought not to be feared.” Our universities are supposed 

to be temples of knowledge, but are they lacking in 
the special kind of knowledge of which Ben-Gurion 

speaks? 
What does all this have to do with architecture? 

Plenty! 

Our universities have highly qualified technical men 

on their faculties — architects, engineers, economists— 

who ought to participate in the planning of our cities 

as members of their professional societies. - Their 
knowledge (and the opinions resulting from that 
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knowledge) ought to be part of the ferment and the 

debate that will determine the future environment of 

our citizens. But if these experts are denied the priv- 

ilege and duty of participation in anything that may 

be controversial because “it might reflect on the uni- 

versity,” then the environment that architects are ded- 

icated to help create will not be what it could and 

should be. 

There may be members of this magazine’s sponsor- 

ing chapters of the AIA who will question whether 

their publication should carry anything controversial. 

But controversy is a good thing if intelligently and 

honestly pursued. It stirs up the mind; it makes peo- 

ple think. Can that be bad? Frank Lloyd Wright 

aroused controversy throughout his life and earned 

real respect in the process. 

Arizona Architect is getting started in its third year 

of continuous publication and this is a good time for 

me to repeat what I said in the very first issue: 

“Because architects are so busy with specialized 
problems, they need help in understanding some of 

the facts of political and social life that goes on 

around them and profoundly influences the success of 

their work. 

“Because theirs is a creative and deeply human art, 

architects often disagree. And it’s good that they do. 
Heaven help our landscape when they all come to- 

gether on what is the best design for a church, school, 

home, shopping center — and capitol. 

“Nor are the architects all likely to agree with what 

they find on these pages, and particularly in this col- 

lumn. We're going to try to stimulate as well as in- 

form; to challenge architects when we think they need 
it; just as we will challenge others when that is called 

for.” 

From that very first issue we have carried on our 

first page this statement: 
“Signed articles reflect the views of the authors and 

do not necessarily represent the official position of 

the Arizona Society of Architects or the Central or 

Southern Arizona Chapters, AIA.” 

As far as this page is concerned, I have for some 

time, now, underscored that statement by reproducing 

my signature. Our columns are open to architects and 
anyone else with views to express so long as those 

views are supported by intelligent reasoning or per- 

tinent facts. 

So let’s have more controversy — not less of it. And 
let’s all have the courage to speak out whenever we 
see our landscape, our cities and our society being 

compromised by expediency, selfish purpose or care- 
less neglect. 



On Art In Banks 
By Jay Datus 
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There is a new look to present day banks. The 
cold, impressive formality has given way to an in- 
formality has given way to an informality, friendli- 

ness and warmth. New and challenging thinking on 
the part of the architects has been responsible for 
this and they have given a generous part for the 

artist to play in establishing the new trend. 

The use of good decoration and color in a building 
needs no justification — especially when the archi- 
tect plans for it and the artist and architect work 
as collaboraters. It is my feeling that mural work 
has to be considered as an extension of the archi- 
tecture and that real mural painting will always 
carry out the intentions and feelings of the archi- 
tect. 

Working as a close team, I think the artist can 

offer some help on otherwise insolluble architectural 
problems. Here’s an example of what I mean. 

Before starting sketches on the murals for the 
Head Office of the First National Bank building 
in Phoenix, I had several conferences with the archi- 

tect, Mr. Reed. One of the things he mentioned was 

that the space given to the garage had made it neces- 

sary to narrow the main banking room more than 
he had wished. 

In thinking over this problem, I suggested to the 
architect that a change of scale in the mural paintings 
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could do much to give the effect of greater width 
and smaller length to the room. Only someone who 
was interested in the technicalities of the building 
might ever be aware of the use of scale in these 
murals, but it gave me a great satisfaction to be 
working that closely with the architect and to have 
my work closely and practically involved in carrying 
out his ideas. 

Arizona banks have a higher than the national 

average in use of art in their buildings. If we count 

exhibitions of paintings, I would say all of Arizona 
banks support and display art in some form. The 
Valley National Bank has been a leader in using 
architectural sculpture. The First National Bank of 
Arizona has used major murals in its Head Office 
and many branch banks are enlivened by smaller 
works. 

In working with people of the banking world, I 
just cannot say enough to express my appreciation 

of their consideration of my problems as an artist. 
A final result has been some fine and valued friend- 
ships, but along the way the most valuable thing they 
gave me was confidence and freedom. Other painters 
who have worked in this field confirm that they have 
experienced the same thing. 

A bank is a place of commerce and everyday busi- 

ness life, not a solemn or gloomy place. A quiet, con- 

templative treatment might be very fine in a library, 
but I would think a bank should have a sense of 

COMMERCIAL 

MENDED SameEErATIONS 
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life and activity expressed in any murals. It is a 

building with a traffic flow which would have to 
be considered in making murals legible. Unlike other 
paintings, murals are sometimes so large that the 
time-factor in viewing them is very important. 

The visitors to a bank will be repeating visits 
many times by the nature of banking business. For 
this reason I try to put more detail and second 
meanings into a bank mural than another kind. Al- 
together I prefer a simple mural treatment to ornate- 
ness for its own sake, but I feel that a mural has a 
real function in a building and that this is a prime 
consideration. 

As to the subject matter of murals — it is a sad 

fact that “history” seems to be the first thought of 
a subject for a mural. If I can chance a generaliza- 
tion, I think bankers and lawyers have a special 
respect for, and interest in history just as dentists 
are great ones for hobbies (did you ever know a 
dentist without one? ). I'd like to see the subject matter 
of murals freer from tradition. That will come. One 

thing is certain, I have never had any pressure to 
commercialize or to glorify a bank in its murals. 

Quite the contrary, they have let me know that they 
feel the murals should be treated as a community 
asset and a public service in the field of art. I think 
this is wise thinking, and in the long run, most 

beneficial to the banks themselves. I've been thankful 
to work with such people. 

SOLID CORE 

The SOL-I-COR 
Solid Core Flush Door 

The SOL-I-COR is an extra-strength solid core flush door, 
designed and engineered for heavy duty use in applications 
where distortion resistance is of equal importance to beau- 
tiful finished appearance. 

DOORS 

Because of the low moisture content of wood members 
and faces and the single gluing operation which effects a 
double bond between all parts without excessive use of 
weighty, moisture-laden adhesives, the SOL-I-COR is lighter 
in weight than most solid core doors and is thus easier to 
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Economically priced, a fine on-the-job performance record 
well entitles the SOL-I-COR flush door to its place as one 
of Glen-Mar’s “Doors of Quality”. 
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If there's anything an architect appreciates more 

than another, it’s a client who knows what he wants 
in the way of a functional building, who is willing 
and able to pay for good materials and supervision, 

and who will really give the architect a chance to 
use his training and talent in design. Then if the 
owner engages able sculptors, interior decorators, 

landscape architects, and artists in paint, mosaics, 
glass and other media to work with the architects he 

is, indeed, the ideal owner. 

Such a client is also likely to be the type who will 

take real pride in his building and on opening day 
will distribute a folder that says: “banks, too, can 

be beautiful.” In the folder he points with pride to 

the architecture that is his; he names the architects 

and artists and discusses the merits of the design 
which he knows is a real credit to the community, 
(and a business-getter for him. ) 

When a client like that comes along the odds are 

streng that he is an Arizona banker. 

Time was when government and the churches were 

patrons of the arts. The churches still are, but in 

Arizona, as elsewhere, if an architect adds an orna- 
mental tile to a school building he runs the risk of 

Valley National Bank, Willetta Branch, Phoenix. 

Banks And Bankers— 

Patrons Of The Arts 
newspaper reporters and _ editorialists 
“FRILL!” 

In our colorful and historic Southwest there is un- 
limited regional subject matter for artistic expression 
by architects and artisans. In addition to the actual 
commissions for original art that the banks have 
given, they have provided “gallery” space for many 
a promising artist, whose works have been thus ex- 
posed to the view of thousands who might never 
visit an art museum. 

By encouraging artists and employing works of 

art in their architectural design plans, banks are doing 
another, more subtle thing. By exposing the pedestrian 

to good architecture and fine arts, our Arizona banks 

are unquestionably improving the cultural level of 
our citizenry at a time in history when international 
rivalries are emphasing the material and subordinating 
the spiritual and cultural. 

On the following pages are some examples of the 
fine arts that are being utilized and encouraged by 
banks in Arizona. The architects who are Arizona 
members of The American Institute of Architects ap- 
plaud the progressiveness of their bankers and com- 
mend to all the beauty of which their banks are also 
repositories. . . . P.S. 

screaming 

Weaver and Drover, AIA, Architects. 
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Walter R. Bimson, chairman of the board of Valley National Bank, here looks 

at his “Indian Rabbit Hunter” by O. E. Berninghaus of Taos, N. M. Mr. Bimson 

owns a notable collection of European and American paintings and sculptures, 

scores of which are on display in VNB offices throughout Arizona. He is a 

former president of the Phoenix Fine Arts Association and chairman of the 

successful fund-raising drive that resulted in the Civic Art Museum, now being 

completed in Phoenix. Mr. Bimson’s personal interest in the fine arts has un- 

questionably influenced all Arizona banks to greater use of art works in their 

design, ornamentation and displays. 

STRENGTH Real thought has been given to create — 

architecture — desirable impressions about 

banks. Solidity is suggested by even a superficial look 

at the bank pictured at left. A 1955 Arizona AIA 

craftsmanship award was presented for brickwork on 

this structure. First National Bank’s Springerville branch 

includes a fireplace — a welcoming aspect in that 

mountain area. For another example, see pages 26, 27. 

LONGEVITY By use of Indian and Spanish influence 

in design, many banks create a feeling of early be- 

ginnings, hence a stability and success that begets 

confidence. Imported Mexican tiles used in the side- 

walk and walls of this Southern Arizona Bank branch in 

Tucson aid this effect. Blanton and Cole, architects. 

Bob Markow Photo 
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Space-Saving Kitchens Solve Coffee Break Problem 
for The First National Bank of Arizona 

Long ago The First National learned that employees 
lounges save money. A coffee break in the bank 
takes less time than one outside the bank and em- 
ployees are available if needed. 

Long ago The First National also learned that Dwyer 
Space-Saving* Kitchens give the best service for 
the money. That’s why, over the years, The First 
National has specified Dwyer Kitchens for their em- 
ployees lounges — exclusively. 

*Available in 39” to 72” widths, with and without 

The new Dwyer Space-Saving Kitchen in First Na- evens. Exclusive Supplier of Dwyer Kitchens for 
tional’s new branch at 40 Street and Thomas Road in Arizona and New Mexico. 
Phoenix. 
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Bank 

Paintings 

The Jay Datus murals in the First National 

Bank of Arizona Head Office Building, 

Phoenix, are titled: “The Foundations Of 

Confidence.” These murals, portions shown 

left and below, took two years to complete 

and comprise an area of 1,745 square feet. 

They were done in oil on single large 

canvasses; models posed for each figure. 

Customers at Southern Arizona Bank, Main 

Office, Tucson, may study and enjoy the 

original N. C. Wyeth painting, below, left. 
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Bank Paintings 

Even the newest of Arizona’s active banks, The 
Bank of Phoenix, uses its one office to display 
fine works of art. These are loaned by the bank's 
officers, patrons and friends. Among those recently 
displayed are the above painting of the Grand 
Tetons by Wm. P. Krehm, loaned by Thomas D. 
Darlington, and the painting reproduced on page 
15, the work of C. Weighorst and owned by Frank 
Cullen Brophy. 

At left is a pastel of San Xavier Mission done by 
Ross Stefan, and owned by Edward O. Earl, Tucson. 
The Bank of Douglas main Tucson branch has long 
displayed the works of promising artists, one of 
whom was Stefan. Such showings have brought 
the artists’ works to the attention of many pros- 
pective purchasers of art, and have made it possible 
for thousands to enjoy a cultural uplift on a busy 
day. 
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.. imagine a window sill impervious 
to stain, rust, blister, fading, wear or 
weather! It’s the new Hermosa window 

: sill tile. Already this néw idea in 
new, window S | L i. Tl LE tile is being used eagerly by architects 

and builders in homes, schools, 
hospitals, stores and 
office buildings. 

NEW DIMENSIONS IN TILE FROM H 3 mt IVI O SA 

Hermosa window sill tile - . 
comes in sections 11- 15/16" x 6778" 
with left and right angle stop sections. 
It can be.cut to’any. dimensions 
by the tile-setter on the job. Colors are oatmeal 
(AH-169) ‘arid salt-and- -pepper white (AH-9).> — 
Finished in sparkling Bright Glaze, Hermosa 
window sill: tile enhances any -room , 
can be: used for interior or exterior sills... . wipes 
clean in a jiffy. It is easy to install and 
surprisingly low in cost for such lifetime 
beauty and convenience. Write today 
for Hermosa window sill tile detail 
and specifications data, 

HERMOSA glazed ceramic TILE 

product of GLADDING, McBEAN & CO. 
2901 LOS FELIZ BOULEVARD, LOS ANGELES, CALIFORNIA 

SALES OFFICES IN SAN FRANCISCO, SEATTLE, PORTLAND, SPOKANE AND PHOENIX 
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Architect: H. Roy Kelley, Los Angeles 

Architectural 

Concrete 

is equally adaptable to modern office 
buildings such as the Rand Building, 
Santa Monica, Cal. (at left), or to 

schools, churches, hospitals, apart- 
ment buildings, factories and other 
structures. Architectural concrete 
meets the practical needs of a cold 
storage plant or the aesthetic require- 
ments of a great cathedral. With 
architectural concrete you can create 

enduring, distinctive, firesafe, low- 

annual-cost buildings in any size or 
design. 

PORTLAND CEMENT 

ASSOCIATION 

213 N. Ist Ave., Phoenix, Arizona 

A national organization to improve and 

extend the uses of portland cement and 

concrete through scientific research and 

engineering field work 
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Seas a beanti sel 

Stn eins 
for your designs 

when you specify 

You get new beauty . 

new convenience ond 

more counter space with 

the A-Slant Sink 

Available in 16 mix or match colors in baked-on enamel. 

IN TUCSON IN PHOENIX 

Kistchary Hp farrés 
KITCHE wag ret Se 

3008 East Grant Road EA 6-1105 7 

“Dag nab it! I told ’em to use 
UNION GYPSUM wallboard!” 

/\J 

UNION 

MEANS 

STRENGTH* 

GYPSUM 

PROOUCTS 

*And an extra measure of quality, too. We have the meanest inspectors in the industry. 

Mined and manufactured in Arizona 

LOS ANGELES « HUntley 2-4844 SAN JOSE e« 
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The wood sculpture shown below is a remarkably 

accurate rendition from an 1890 photograph of early 

officials of The First National Bank of Arizona and 

of famed soldier Bucky O'Neill (seated). It is one of 

a series of wood sculptures created by Scottsdale 

artist Dee Flagg for the soon-to-be-opened Paradise 

Bob Markow Photos 

October, 1959 

Examples 

Of Bank 

Sculpture 

Valley Branch of the bank, designed by Architect 

Edward L. Varney Associates, AIA. Other panels in 

the series depict events in the history of Arizona. 

The Bank of Douglas, in its new main office building, 

now on the drawing boards, will feature oversize, 

authentic Kachina dolls created by Indian craftsmen. 
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Bob Markow Photo 
Bank Sculpture 

Arizona artist Phillips Sanderson applies finishing touches to one of several 

sculpture designs now on display in new Valley National Bank building in 

Coolidge, designed by Architect Lloyd Peyton Ware, AIA. Above, right, is an 

example of the sculpture finished in bright aluminum leaf, which follows 

design found on ancient Hohokam Indian pottery in the area. Other figures are 

used to accent the 30-foot mosaic mural extending across one wall of the bank 

lobby (see page 24). 

SATISFACTION! 

“All the comforts of home” is more than just a phrase here in Arizona, 

because the trades and crafts are devoted to the satisfaction of their 

customers. 

We in the licensed plumbing, heating and air conditioning business, 

affiliated with the Pipe Trades Industry Program, have much to sell our 

clients. Integrity. of course. Craftsmanship, naturally, through our skilled 
journeymen. Service and dependability, too. | 

But whether it is a home, an industrial unit, or office building, there's 

one thing to remember — We Sell It! We Install It! We Service It! We 
Guarantee It! 

It all adds up to satisfaction for more than a million Arizonans! 

Pipe Trades Industry Program of Arizona 

1616 East Maryland Phoenix CR 7-2634 
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Four Gambel quail, carved in black walnut by 

Phillips Sanderson, are part of the decor of 

VNB’s Willetta Branch, Phoenix. They were de- 

scribed by art critic Marian Comings: “The four 

birds seem to be rising one after the other 

from cover, separated just enough to show a few 

spears of green grass simulated in copper rising 

between them and strengthening the design. . . . 

The grain of the walnut runs lengthwise of each 

body and each wing, adding to the beauty of 

the soaring, dipping curves of the surfaces.” 

Bob Markow Photo 

(xcere: Viera 
BUILT-IN RANGES 

Names of 
distinction... 

October, 1959 

Garbage Disposers, Dishwashers, 
Dryers & Incinerators 

Blend your dishwasher with any kitchen 
style — there’s a WASTE KING front to 
match any color you want. 

vee for homes 

of quality 
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Bank Sculpture 

ARIZONA’S ONLY BUILDER 
HARDWARE CO. 

NELSON - HOLLAND 
BUILDERS HARDWARE 

We specialize in hardware for any design of commercial 

and custom residential building and represent these spe- 

cialists in custom hardware lines: 

AUTHORIZED DEALERS 
for 

SCHLAGE LOCKS 
... America’s Most Distinguished Lock Brand 

For catalogues and service call on 

Vic Nelson, AHC — Cliff Holland, AHC 

Joe Woolford, AHC 

Members of the American Society of Architectural Hardware 
Consultants 

Phone AM 6-8411 @ 1205-1207 E. Camelback 

Phoenix, Arizona 

Twenty 

The bronze sculptures shown on these pages are among those owned and 

exhibited by the Southern Arizona Bank at its main office, Tucson. They are 
“Trooper of the Plains” and “The Sergeant” by Frederick Remington, and “Will 

Rogers” by Charles M. Russell. Both artists were born during the Civil War, 

became famous for their paintings and sculpture of incidents and personalities 

of the Old West. Other artists represented in the bank display of sculpture are 

Solon Borglum and Lone Wolf. 

~y 

al 

Edison and his carbon filament brought the wonders 
of better light to see by. But times change, and today 
we relish the light we live by. Light surrounds our 
living .. . cheers our lives . . . beautifies our homes. 
We live with light . . . light lives with us. 

Dependable, low cost electricity from Arizona 
Public Service helps provide today’s light for better 
living. 

ee ARIZONA 

Public Service 
Sy CITIZEN AND TAXPAYER WHEREVER WE SERVE 

ARIZONA ARCHITECT 
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Architecture, Art Slides Available 
The Central Arizona Chapter office has on hand a 

general catalogue of 2/2 color slides of architecture 

which may be rented or purchased from the Philadel- 

phia Museum of Art. Containing 106 pages, the cata- 

logue lists slides of architecture from all over the 

world, and slides of paintings or other subjects from 

the collections of the museum. ‘ 

By individual arrangement with responsible insti- 

tutions the slide library will send groups of slides for 
inspection previous to purchase of a reasonable per- 
centage. 

Purchase Prices: 

1 to 25 slides, $1.00 per slide 

26 to 50 slides, 85c per slide 

51 to 100 slides, 75c per slide 

101 or more slides, 65c per slide 

Rental Rates: 

By mail: $3.00 for each unit of 50 slides or 

fewer for a maximum of one week, excluding 

time in transit. West of the Mississippi the 

base rental rate is $4.00 per slide-unit per 

week. The fee for a second week is the same 

as the first. All transportation costs are the 

obligation of the borrower. 

PLAN SERVICE 

of 

ARIZONA CONTRACTORS 

Owned by Subcontractors Conference 

of Arizona 

Designed and operated for the benefit 

of the construction industry. 

ECONOMICAL! 
Low initial cost, low maintenance 

® MODERN FACILITIES 
e¢ AMPLE PARKING 
@ REFRIGERATED AIR CONDITIONING 

cost, plus savings in construction © 14 MODERN TAKE-OFF BOOTHS 
time make prestressed concrete a 

3501 North 16th Street Phoenix 
practical building tool. 

Superior aot SUPERIOR 

SAND & 
GRAVEL Prestressed Concrete Managed by Dean Carlson 

3640 S. 19th Ave. — AL 8-774] 
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Bank Mosaics 
An unusual bank decoration — a mosaic mural created in the ancient Byzantine 

manner — depicts southern Arizona’s heritage at the Broadway-Country Club 

office of Southern Arizona bank, in Tucson. Created by Muralist Charles Clement, 

recent recipient of a craftsmanship award from Southern Arizona Chapter, AIA, | 

the bank mural illustrates abstractly Arizona's “Five C’s,” Citus, Climate, Copper, . 

Cattle and Cotton. The work contains 97,538 mosaic pieces of 106 colors including 

specially made ceramic tile glazed in 24-karat gold for the sun. 

For The Best In 

BUILDERS HARDWARE 

See O’MALLEY’S 

ian 
A And For The Best In 

ines CUSTOMER 

SATISFACTION 
Specify 

SARGENT 

Protect your Clients’ new 

Buildings with TERMINIX 

Service during the process 

of construction. 

ONLY TERMINIX issues a 
$5,000.00 damage guarantee. 

“Touniter? 
Call Terminix! 
World's largest in terrnite control. 

WILLIAM E. WELLING, AHC 
GEORGE S. MARKHAM, AHC 

2 PHOENIX 

i anniversary © 4TH AVE. AND MADISON PHOENIX TUCSON 

TUCSON AMherst 5-4135 MAin 3-8561 
. 247 NORTH 4TH AVE. 

Complete Architectural Service 
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Artistic highlight of Valley National Bank’s Safford office is the deep tile-inlaid 

cornice overhanging the bank’s Main Street entrance and drive-in teller window. 

Both are 90 feet long. 

Fashioned of ceramic tile in a mosaic pattern, the cornice depicts the mountainous 

terrain of the Safford area. Overlaying background are scores of cattle brands 

familiar to that section of the state. Many of the brands have a rich historical 

heritage, dating back to territorial days when one of the hazards of cattle-raising 

was constant threat of Indian attack. 

Artist is Roberta E. Drover, wife of Architect Richard Drover, AIA. 

Bob Markow Photo 

HEATING 
AND 

AIR CONDITIONING 
EQUIPMENT 

PLUMBING 
AND 

HEATING 

SPECIALITIES 

BLACKMORE 
SALES COMPANY, INC. 

MANUFACTURERS’ REPRESENTATIVES 

2020 EAST 13th ST. 

MAin 4-2475 

October, 1959 

Introducing James G. Bennitt, E.1.T. 

David H. Murdock’s 
20-story Guaranty 

Bank Bidg., Phoenix 

Jim holds a B.S. degree in civil engineering from 
San Jose State College. He has been with our firm 
as an E.1.T. for 1% years and is currently inspecting 
the structural portion of Arizona’s tallest building 
under the direction of W. T. Hamlyn, Structural En- 
gineer, and Chas. G. Polacek, AIA, Architect. Henry 
C. Beck Company is the general contractor. 

Engineers 

Testing Laboratories, Inc. 
2515 East Indian School Road 

Phoenix, Arizona « CR 4-4690 
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Bank Mosaics This 30-foot mosaic mural, accented by sculpture, extends across one wail of 

the lobby at Valley National Bank’s new Coolidge branch. It is the work of 

Artist Phillips Sanderson. Twenty-four different shades and colors of dull finish 

porcelain tile were used in the mural which contrasts the historic past of the 

Coolidge area with the present-day economy. One side shows the ancient 
Casa Grande ruins, mountains and desert, with sculpture of primitive figures. 

The other shows row-crops of irrigated farmlands, highways and communities 

with sculpture depicting modern construction. 

Stained Glass in Mosaic 

Board Room, First National Bank of Midland, Texas 

-“ George L. Dahl Associates, Architect, Dallas, Texas 

(Formerly Call-Dameron Distributors, 
Inc.) 

Manufacturers of: 
“Sno-Klad“’“—Heat Reflective Roof Coating 

“Galva-Klad“—coating for Concrete and 
Metal 

“ Aqua-Bar’’—Clear Water Repellent — Above 
Grade 

“ Acra-Klad”’—Floor Sealer 

“Plasti-Klad“—Top Quality Interior and Ex- 
terior Vinyl Paints 

GLASSART 

—Industrial Coatings and Specialties— 

Distributors of: 
Face Brick — Glazed Brick & Tile — Clay Products 
Granite — Terra Cotta — Patio Tile — Masonry — 
Cleaning Compounds Stained Glass in Lead, in Concrete, in Lamination, 

and in Mosaics for public and private buildings. 

36 S. 42nd Street Brochure and Technical Data Sheet are available 
upon request. 

Phoenix, Arizona 
; GLASSART* STUDIO ¢ GALLERY 47 WEST FIFTH 

BRidge 5-4439 AVE. © SCOTTSDALE, ARIZ. 
*formerly The Flemish Glazenier 
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Banks Consider Their Neighbors 
The scores of branch banks built throughout Arizona in recent years have en- 

countered a considerable variety of architectural neighbors — some good, some 

bad. Most banks have been designed to fit their surroundings well, yet improve 

them. When set out apart from other buildings, they often establish a fine 

quality standard which it is hoped will be met by future neighbors. The Willetta 

Branch of VNB, pictured on page 10, is harmonious with the nearby Phoenix 

Public Library. The Spanish Colonial building, page 11, blends ideally with its 

neighboring structures designed by the late Josia Joesler, AIA. 

Below is a rendering for Bank of Douglas’ proposed branch at Casas Adobes 

Estates, Tucson, a new subdivision in Mediterranean style, featuring imported 

Italian fountains, sculptures and tiles. 

Architect: Gordon Maas Luepke, AIA 

HARDWARE 

TIPS | 
By Veron Junger 

We spend a thankful amount of 
time servicing a young and successful 
Phoenix architect who is known for 
thinking in unusual ways. Several 
weeks ago we chatted with him about 
the relationship between an architect 
and an A.H.C. Here are some of his 
comments: 

“I don’t have a large staff and it’s ridiculous for me to try 
to keep catalogues up to date. The A.H.C.s I know anyway 
know about new hardware designs, products and finishes long 
before they reach the catalogues. 

“From a creative point of view it’s better to start with a 
functional idea for solving a problem in living or aesthetics 
and then get an A.H.C. to solve the mechanics for you than 
it is to start with a catalogue or to presume hardware limita- 
tions. I’ve found that A.H.C.’s can often get factories to 
adapt hardware to new and special functions with speed and 
at a reasonable cost. 

“In designing a fine home I can save time by telling an 
A.H.C. what I want in finish, function and strength at every 
opening. If I had to do this work myself, I'd waste two days 
reading obsolete catalogues or trying to tell an assistant how 
to do it and I'd end up with ulcers.” 

Thanks, old buddy, thanks a lot. 

YALE 
The Safest Name in Locks 

CALL 
CR 9-2341 

909 E. Camelback Rd. Phoenix, Arizona 

October, 1959 

Distributors of Kawneer store front 

construction and 

Libbey-Owens-Ford Glass Products 

Manufacturers of general millwork 

Southwestern Glass & 

Millwork Co. 
Formerly Southwestern Sash & Door 

Phoenix Tucson Yuma 

Albuquerque El Paso 
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There’s An Ideal Size 

On-The-Spot 

Incinerator For 

Every Use 

(Burning capacities from 50 pounds-per-hour to 

1,000 pounds-per-hour) 

The above pictured single chamber unit, right, is 

awaiting stack and installation. The unit at rear 

is a 250-pounds-per-hour multiple chamber unit 

for the new Valley National Bank office building 

in Mesa. 

To the single chamber units may be added, as 
needed, such accessories as burners, time clocks, 

temperature controllers, upper sections and sec- 

ondary chamber burners. 

Guaranteed to operate well within the present 
air pollution limitations of any city in the south- 
west. 

You are invited to call on us for assistance 

in writing incinerator specifications for all 

types of buildings and for burning all types 

and quantities of combustibles. 

Serving the entire Southwest 

@ sAcEL.. 
INCINERATORS 4851 S. Central, Phoenix 
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Interior Decoration 

Since the Broadway Office was located in a primarily 

residential neighborhood — and housewife customers 

would greatly outnumber the men — Valley National 

Bank decided the overal! decor should reflect a pleas- 

ing, attractive homelike atmosphere. Designer Walter 

Hartwig conceived the idea of an informal garden 

room, with floral wallpapers, Audubon bird prints 

and tropical plants. 

Bill Sears Photo 

Foyer walls have a floral-design paper, inviting, deep- 

cushion chairs and a small sofa upholstered in yellow 

and coral. Intertwining slim metal hoops decorate the 

passageway door. Beyond the foyer, the safe deposit 

lobby continues the garden theme — sunny yellow 

walls with ivy-leaf design and decorative planters. 

Instalment loan department's wallpaper is a simulated 

wood paneling. Pictures hung in this space are serio- 

graphs done by the famous water-colorist, Millard 

Sheets. 

ARIZONA ARCHITECT 



Sedley Hopkins Photo 

Main lobby, adjacent to foyer, is entered through 

Roman brick columns. Here the furniture is upholstered 

in a dark green fabric. The ceiling is striking, papered 

in a New Orleans cast-iron fretwork design, with a 

banana-leaf sculptured lighting fixture in the center. 

The bank also features luxurious wall-to-wall carpet- 

ing throughout the foyer, main lobby and offices, 

eliminating the noise, clatter and general appearance 

of a public building. 

Sedley Hopkins Photo 
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W. P. FULLER CO. 

from Kawneer... 

A new clean look 
in entrances 

New Closer-Controlled 

Entrance . . . with 

closer completely con- 

cealed — and _prein- 

stalled — in 1%” x 

42" transom bar, and 

offered as stock en- 

trance package. Intro- 

duces the new “sheer 

look” . .. no face- 

mounted checking 

mechanisms, no arms, 

no butt hinges, no ex- 

posed offset pivots. 

New Automatic En- 

trance . . . with first 

automatic operating 

mechanism designed 

for use with the door 

it operates. No instal- 

lation problems . 

no holes to dig. Oper- 

ator is completely con- 

cealed inside transom 

bar and rail. All elec- 

tric, too. Never needs 

adjustment. 

TWO COMPLETE ENTRANCE PACK- 
AGES .. . Ready to put up. Includes 
Kawneer all-aluminum Narrow Line 
door, frame and (1) the first totally con- 

cealed overhead checking mechanism, 

or (2) the first automatic operating 
mechanism designed for use with the 
door it operates. 

ins Architecture ang mitse 

se a 

a <é 
= 7<é 

> since 1906 — 

For Full Information Call: 

SOUTHWESTERN 
GLASS & 

141 E. Jackson @® MILLWORK CO. 
1655 W. Jackson 

AL 8-6991 AL 3-2167 
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In addition to the encouragement of art within and 

as part of the architecture of its buildings, the Valley 
National Bank has at its Scottsdale branch presented 
a contribution in the form of a park within a parking 
area. 

Through the influence of Desmond Muirhead, land- 
scape architect, whose articles have appeared in 
Arizona Architect, Scottsdale now has its first de- 

veloped park — owned by a bank. It is an attempt 
to stimulate the thoughtful design for future parking 

areas in America. 

Eighteen customer parking spaces out of a poten- 
tial 63 have been donated to provide a small and 

inviting public park; a place where children can 
listen to the fountains; where office workers, shoppers 
and bank clientele can rest in shade and greenery; 
where older people can read a newspaper on com- 
fortable seats and slow the pace of an otherwise 
hurried day. 

Trees will shade all the parking spaces and tall 
informal oleander hedges will present a green aspect 
to the street. Parked cars will become inconspicuous. 

Muirhead’s thesis is that the parking areas of 
America are rapidly becoming the most important 
visual problem of our cities. They need landscaping 
more than do buildings or roads. Furthermore, he 

contends, cities need parks twice as fast as they are 

Twenty-eight 

Parking Areas, Too, Gan Be Pleasant 

A park within a parking lot 

provides yet another “banking” 

service to a community, sets an 

xample of what might be done by 

others to meet a need. 

getting them. He advocates combining these needs. 
The progressive Valley National Bank has provided 
a demonstration of his idea. 

The planting, which had been in only two months 

when the pictures were taken, is simple but luxurious. 
Palms, citrus, yuccas, agaves, bamboos, cocculs and 

thevetia are used in textural masses. Annuals are in 

compact beds for easy maintenance. Out of season 
color is provided by flower pots. 

The bank building, due to the “western” require- 

ments of the resort town, is an authentic Tombstone 

1870 period reproduction. The court is frankly con- 
temporary, but echoes the materials and mood of 

the building. Weaver and Drover, AIA, were the 

architects. 

ARIZONA ARCHITECT 



a ee 

ete Sei ARD Beta AS. ahs amtahd Ne an At 

Bob Markow Photos 

Convenience of drive-in facili- 

ties are known to be a factor in 

selection of a bank. This ap- 

proach on a summer day will be 

more inviting than many. The 

“West's most Western Town” was 

noticeably lacking in parks, ap- 

preciated the innovation. 
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(Ideas suggested by members of Central 

Arizona Chapter, Construction Specifica- 

tions Institute.) This month’s column — 

By W. A. HETHCOAT 

Here are ten questions to guide you to better 
looking, better built, lower cost laminated jobs: 

1. Do you have a separate section for specify- 
ing laminated plastic work? (Let plastic special- 
ists bid direct to eliminate excess profits and 
recognize material’s importance). 

2. Do you pin down core material, adhesive 
and edge-treatment? (“Formica or equal” does 
not automatically assure a good finished job.) 

3. Do you select a laminate by quality you 
can measure — full thickness, flat sheets, wave- 

free surfaces, easy cleaning finish, cigarette resis- 

tance, fineness of printing — as well as by lab 
reports and catalogs? (Lab tests are not the same 
as proven service. ) 

4. Do you work out details such as cost, 
availability, and code numbers with Arizona 

the beauty of 
natural walnut 

. firms? (Eliminate high cost “impossible” details 
fe or J ust HALF by calling the distributor or fabricator. ) 

metal sa 5. Do you utilize sheet sizes, commonly 24 - 
the cost of 30 - 36 - 48 wide x 48 - 60 - 72 - 96 - 120 long? 

Choose from three basic styles: low rail, (A 37” counter could cost 50% more than 36”.) 
glazed rail, flush screen. 6. Do you show joint locations on critical lay- 
Flexible! Unique construction and Jnl outs? (Or do you prefer the mechanic’s opinion? ) 
assembly principle re 7. Do you specify with a fair knowledge of 
a eee installed footage prices for flat work, formed 

tops, paneling, wall tile? Of how solid colors 
and mitered joints affect job costs? (Wall work 
runs about % less than counter work; solid colors 

add 5 to 10% to job cost.) 
8. Do you specify flat work and single-cove 

5 OFFICE ) PARTITIONS tops where factory full-formed tops would be 

Sp pregnenmpeteet al difficult and expensive to install? (U-shapes, 

ee ee ; snack bars, solid color jobs, high backsplashes, 
and custom fixtures are candidates for simplex 

Write for free descriptive brochure treatment. ) 
9. Do you add the final touch to your jobs 

with such inexpensive, high utility laminated 
items as window stills, door jambs, kick plates, 

| tern pecta [; Ey chair rails, monogrammed table tops or feature 
wall tiles? 

Beautiful? In glowing natural walnut 
or your choice of decorator colors. 

10. Do you incorporate latest Arizona-tested 
( design data and specify precisely on new prod- 

ompany ucts? (Laminated Plastic Wall Tile for showers, 
economical molded drawers faced with laminates, 

artwork inlayed in laminates per your require- 
Phoenix, Ariz. AL 2-3093 ments — these exemplify items which deserve 

your complete specification. ) 

P. O. Box 6575 Phone 
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CENTRAL ARIZONA CHAPTER NEWS 
@ New members of the Chapter include Dominic Or- 
lando, Associate, of 645 W. Hazelwood, Phoenix; L. 

Don Miller, Jr. Associate, of 3822 E. Elm, Phoenix; 
and Raymond L. Steinbeigle, Junior Associate, of 249 
6th Ave., Mesa. A hearty welcome to all, and we hope 

to get acquainted soon. 

@ A lively panel discussion, moderated by Lester 
Laraway, was held at the regular meeting of the 
Chapter on October Ist. The subject was Building 

Codes, and the panel included Virg Hickle, Tempe 
building inspector, and Ed Swanty, Mesa building in- 
spector. Member attendance and interest was high. 

@ Joe Hughes received word that the Wooten Hotel, 
tallest building in his former home town of Abilene, 
Texas, has changed ownership. Joe’s interest in the 
building dates back to 1941 when his firm, Hughes 
and Olds, was commissioned to draw up plans that 
would greatly increase the size of the hotel. A draw- 
ing was furnished the local newspaper and an engrav- 
ing made to await the announcement which would 
have received front page coverage. It never appeared, 
however, since the owner, H. O. Wooten, decided 

against the expansion. He was afraid the 1941 boom 
would burst, and had visions of empty rooms, as was 
the case during the first few years of the building's 
existence. Last month the Hughes and Olds perspec- 
tive was printed in an Abilene paper with the cap- 
tion: “As it might have been.” 

SOUTHERN ARIZONA CHAPTER NEWS 
@ With officers attending the regional conference in 
Albuquerque, the chapter meeting was deferred until 
October 14. Main item was to be consideration of a 
program of chapter co-operation in the Tucson Re- 
gional Planning Board program. 

®@ Because of increased community consciousness of 

planning needs, the Executive Committee has recom- 

mended that the theme of next year’s regional confer- 
ence, in Tucson, should be “Environmental Planning 
For Arid Regions.” Emerson Scholer has been desig- 
nated General Conference Chairman and will be as- 
sisted by Sidney Little. 

— AIA — 

If I had my life to live over again, I would have 
made a rule to read some poetry and listen to some 
music at least once a week; for perhaps the parts of 
my brain now atrophied would thus have kept active 
through use. The loss of these tastes is a loss of hap- 
piness and may possibly be injurious to the intellect, 
and more probably the moral character, by enfeebling 
the emotional part of our nature. — Charles Darwin 

— AIA — 

You can only achieve the goals of outward mate- 
rialism by an inward idealism . . - without spiritual 
know-why, you lose even your technical know-how. 

— Peter Viereck 

October, 1959 

Created 

Especially for 

ARCHITECTS! 

Engineers ! 

A series of authoritative informational month- 
ly programs offering new uses and design 
ideas for unit masonry construction. 

The programs are being presented by the 
Arizona Masonry Guild during a series of 
luncheon sessions to which Architects and 
Engineers are invited as guests of the Guild. 
The second luncheon meeting covers the sub- 
ject of — 

“REINFORCED 
BRICK MASONRY” 

Date: Friday, November 20, 1959 

Time: 12:00 to 12:40 p.m. — lunch 
12:45 to 1:35 p.m. — program 

Place: Arizona Ranch House Inn 
5614 North Central Avenue 
Phoenix, Arizona 

Each monthly luncheon meeting will be filled 
with facts and data that are vital to everyone 
concerned with architecture. 

Exact dates and subjects of future Luncheon 
meetings during the 1959-1960 period will ap- 
pear in the AIA “Arizona Architect.” 

Plan Now Io Attend 

NOVEMBER 20 
ARIZONA 

MASONRY GUILD 
P. O. BOX 672 

PHOENIX, ARIZONA 
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Farce-odd 
In designing banks, architects will now have an- 

other item to figure into their designs. Skinny burg- 

lars. When papers on the desks in a First National 
Bank branch in Phoenix were found to have been 
shuffled in the night, bank sleuths were perplexed. 
They found no way prowlers could have entered or 

left. Until the mother of one of two skinny 1l- and 

12-year-old boys took her son to police headquarters 
because he would not tell where he got a $5 bill. The 

lads had squeezed through bars on a window of the 
bank and had taken $10 from the coffee fund in the 
employe lounge. 

oO a o 

Last season tract homes were being sold with bird 

houses attached as a special feature of worth. Follow- 
ing an article in the recent Sunday supplement, we 

expect next year’s homes to feature an extra bedroom 
for the family pooch. Half a column was devoted to 
plans for building a dog house within the home. 

°° o °° 

Resistance is developing to public use of old houses 
bought by the state in the master plan area at the 
capitol. A new commission was offered free use of 
bedroom space in an antique residence for an office. 
It refused and has rented private office space where 
its dignity will be better preserved. 

Across the editor’s desk: A recent news release an- 
nounced that-something must be done to prevent 
civilization from destroying itself. One suggested 
panacea is the development of World Super-Markets, 

. occupying miles of area, built in each country 
in the world! Each would contain a Mexican store 
with Mexican products, Mexican sales girl, etc. Also 

Dutch, Swedish, etc.” 

Architects! Prepare now to become the leaders in 
this new World Design and further the cause of 
peace! 

BANK WITH CENTS OF HUMOR — Intriguing signs with appropriately- 
shaped viewing holes are provided for sidewalk engineers super- 
vising construction of Valley National Bank’s new building in Mesa. 
Bill Asher, VNB vice president and Mesa Main Street manager, 
points to sign noting that temporary Valley Bank office is open 
nearby to serve customers during construction period. Steel framing 
for five-story structure can be seen through “Teller” window. 

ARCHITECTURAL COMPETITION 
FOR 

Restaurant Design with All-Electric Kitchen 
All architects and associates; architectural 

faculty members and students are eligible. 

$400 
in Awards 

$250 Architectural 
Design 

$150 All-Electric 

Kitchen 

Entries Close: 

Nov. 30, 1999 
Sponsored by the Salt River Project 

For Contest Rules, 

Contact: 

James Elmore, director 

Arizona State University 

School Of Architecture 

WOodland 7-1411 
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Honor Awards To Continue 
The AIA, desiring to encourage excellence in archi- 

tecture and afford recognition of exceptional merit in 

recently completed buildings, is continuing its annual 

nationwide program of National Honor Awards for 

current work. Awards will be made for distinguished 

accomplishment in architecture by an American ar- 

chitect for any building in the United States, or 

abroad, completed since January 1, 1955. 
An entry slip and registration fee of $10.00 for each 

building or group of buildings submitted must be re- 

ceived by The Institute prior to November 23, 1959. 

All entries in the preliminary submission, as described 

in an announcement available from The Institute, 

must be received not later than January 15, 1960. 
The jury will be appointed by The Board of Direc- 

tors of The American Institute of Architects. Judg- 
ment will be made at The Octagon January 20-22, 
1960. 

ow Ai = 
Ideas are the factors that lift civilization. They cre- 

ate revolutions. There is more dynamite in an idea 

than in many bombs. — Bp. Vincent. 

— AIA — 
The serene and delightful surroundings that mod- 

ern man needs in order to give him relief from his 
manifold problems, can be the significant contribu- 
tion of the architect today. — Minoru Yamasaki 

LEXWOoD 
... tichly grained, 

real wood wall paneling in flexible form 
for commercial, institutional and residential interiors. 

A product of U. S. Plywood Corporation 

EXCLUSIVE DISTRIBUTORS 

AND APPLICATORS FOR ARIZONA 

OF FLEXWOOD, KALISTRON, 

AND GLID-TILE. 

ARCHITECTS: Specify these products under Special Coatings or 

Panelings because of special application techniques required. 

Custom furniture and fixture 

refinishing. Original murals by 

our talented artists. 

Bo Cu man 

Painting E Decorating Inc. 
Phoenix © CR 4-3529 4710 North Central 

October, 1959 

A.T.L. recognizes the 
need for a clear-cut 
policy concerning the 
ethical practice of soils 
engineering, and pre- 
sents for your consider- 
ation and study the : 
following statement of ¢ 
policy proposed and 
adopted by the Soil 

A STATEMENT OF POLICY 
CONCERNING 

THE ETHICAL PRACTICE 
OF SOILS ENGINEERING 

Mechanics Group, Texas 
Section, ASCE: 

“Recognizing that Soils Engineering is a specialized branch of 
the broader field of Civil Engineering, and that its practice is 
subject to the Code of Ethics of the American Society of Civil 
Engineers, and that Article 4 of the ASCE Code of Ethics 
states that it is unprofessional for its members to participate in 
competitive bidding on a price basis to secure professional 
engagements; 
And recognizing further that most phases of Soils Engineering 
investigations are professional activities and that some phases 
may at times be sub-professional, and that a policy statement 
is required to define these professional and sub-professional 
aspects of Soils Engineering; 
Therefore, in order to establish a guide for engineers, archi- 
tects and others seeking to retain the services of a Soils 
Engineering organization, this statement of policy is adopted: 

(1) Soils Engineering investigations usually consist of the 
following separate phases: 

. Planning of sub-surface explorations and field tests, 
. performance of sub-surface explorations and field tests, 
. planning of laboratory testing programs, 
. performance of laboratory tests, 
. analysis and interpretation of field and laboratory data, to 

guide the design and construction of engineering works. 
(2) Phases a, ¢ and e above are in all cases engineering 
services. The classification of phases b and d can be either 
professional or non-professional depending upon the degree 
of engineering responsibility involved. 
(3) If the performance of sub-surface exploration, field 
tests, or laboratory tests is to include planning of the 
work, engineering supervision, selection of part or all of 
the test procedures, or interpretation of the results, the 

work is classified as a professional engineering service. 
(4) If the performance of sub-surface exploration, field 
tests or laboratory tests is to be in accordance with pub- 
lished standard procedures or completely specified pro- 
cedures, and if no engineering responsibility for adequacy 
of the procedures or for any interpretation of results is 
involved, the work is classified as a technical but sub- 
professional service which is ethically subject to competi- 
tive bidding. 
(5) In conformance with the above policy, and with the 
ASCE Code of Ethics, architects, engineers or others re- 
quiring Soils Engineering services may secure such services 
in either of the following two ways: 
a. Negotiate on a professional basis with a single respon- 

sible Soils Engineering organization for the performance 
of all phases of the soils investigation required for a 
particular project. 

b. Negotiate on a professional basis with a responsible Soils 
Engineering organization to prepare detailed plans and 
specifications for exploration and testing programs, to per- 
form engineering supervision, and to interpret the results. 
Obtain the sub-professional services of exploration and test- 
ing by competitive bids from, or negotiation with, or- 
ganizations qualified to perform these services. 

(6)Soils Engineers retained to plan and prepare specifica- 
tions for subsurface exploration, field tests, or laboratory 
test programs, for the purpose of securing competitive 
bids on the work, shall not bid on the work which they 
have specified or which they will supervise. 

once 

ATL 
ARIZONA TESTING LABORATORIES 

Member, Americian Council of Independent Laboratories 

FLAGSTAFF PHOENIX * TUCSON * 
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IN THE BOOK WORLD 

INDUSTRIAL BUILDING DETAILS by Duane F. 
Roycraft. Dodge Books. $12.75. 

Here is the only master reference of architectural 
details for the industrial building designer. Contain- 
ing 356 pages and over 1,500 clear details drawn pre- 
cisely to scale, the book is organized into 17 logical 
sections and is fully indexed for instant reference. The 
text is kept to a minimum, appearing only when nec- 
essary for clarification. 

The details are large enough to trace or project for 
direct use, or they can be adapted as necessary. They 
cover every part of the contemporary industrial build- 
ing, and will save hours of detail drawing and search- 
ing through files and folders. 

Duane F. Roycraft has been active in industrial 
building design since 1937, when he commenced his 
architectural career. At that time he began recording 
and saving those architectural designs which proved 
most useful to him in his work. As his collection 
grew quite large and became much in demand by fel- 
low architects and designers, Roycraft finally pub- 
lished them privately in 1949. The present volume 
represents a greatly expanded, much-improved edi- 
tion of that earlier work. 

Educated at Virginia Polytechnic Institute, the Uni- 
versity of Virginia, and the Menzinger Art School, the 
author now practices architecture in Detroit. 

Called a “must” for architects, designers, consulting 
and civil engineers, plant engineers, industrial build- 
ing contractors and sub-contractors, and building de- 
sign departments, the volume is available for exami- 
nation at the Central Arizona Chapter office and may 
be ordered through the Architects Book & Magazine 
Service. 

ARCHITECTURE USA by Ian McCallum. Reinhold. 
$13.50. 

Since 1950 the United States has attained a domi- 
nant place in world architecture. Here, a British critic 
surveys our architecture in breadth and depth, study- 
ing not only the major architects, but also their prede- 
cessors and the social and historical developments 
that carried their ideas to fruition. The figure of Frank 
Lloyd Wright looms large not only in company with 
those other native pioneers, H. H. Richardson, Louis 
Sullivan, Greene and Greene, and Leonard Maybeck, 
but also among those architects who today are re- 
shaping our cities — our country — by employing 
some of the design and planning ideas, the materials 
and methods of building, first introduced by Mr. 
Wright. These Americans were joined by Europeans 
who also have made great contributions to U.S. ar- 
chitecture — Raymond Schindler, Richard Neutra, 
Mies van der Rohe, Marcel Breuer, Walter Gropius. 

Ian McCallum is an Associate of the Royal Institute 
of British Architects and holds an Architectural As- 
sociation Diploma. Long active in architectural jour- 
nalism, he has combined first-hand experience with 
extensive research to draw a group portrait of what 
has been called “the most stimulating assembly of 
architectural minds in the world today.” 

Magazine Subscriptions Central Arizona Chapter, A.1.A. 

ARCHITECTS BOOK & MAGAZINE SERVICE ® P. O. B 

ADVISE AND CONSENT, by Allen Drury. “They 
talked (in civics books) grandly about a government 
of laws, not of men, concealing from the idealistic 
and the young the apparently too harsh fact that it 
is men who make and administer laws and so in the 
last analysis it is the men who determine whether 
the laws shall function.” 

So muses Senator Lafe Smith, one of the architects 
of the nation’s system of laws, in this expansive novel 
and sometimes-scarcely-hidden biography of the U.S. 
Senate. Written with a rare respect for the intelli- 
gence of its readers by Allen Drury, a reporter cov- 
ering the Senate for the past 15 years, the book per- 
haps should be required reading for students of gov- 
ernment and politics. 

Advise and Consent is centered largely in the Sen- 
ate caucus room, scene of “how many, many hours of 
testimony and investigation, high tragedy and tinpot 
comedy, frequently hectic and shabby, as America 
is hectic and shabby, but sometimes moving and no- 
ble, as America is moving and noble. The raw stuff 
of the government and the country came to the Cau- 
cus Room month in, month out, year in, year out, an 
unending pageant of idealism, veniality, astuteness, 
stupidity, selfishness, selflessness, failure and achieve- 
ment...” 

Drury, despite occasional passages of too-pointed 
analysis, has fashioned an excellent chronicle and a 
fine, human story which deserves its present high 
ranking on the best-seller list. Doubleday, $5.75. 

NOISE CONTROL IN BUILDINGS, a Building Re- 
search Institute publication. The book is designed to 
contribute workable, practical information on_ this 
subject of ever-increasing importance to architects, 
engineers, builders and building owners, as well as 
manufacturers of materials used in buildings. The 
proceedings of the 1959 BRI Conference on Noise 
Control in Buildings, this book has three major divi- 
sions: Fundamentals of Noise Control, Control of 
Transmitted Sound, and Elimination of Noise in Air 
Conditioning and Other Mechanical Equipment. 136 
pages. BSI. $5.00. 

ALUMINUM CONSTRUCTION MANUAL, pub- 
lished by The Aluminum Association. Provides in a 
single volume data which is essential to designers, en- 
gineers and architects concerned with stressed alumi- 
num structures. Presents for the first time computa- 
tions of allowable loads for beams and columns of 
aluminum alloy 6061-T-6, one of the most widely used 
aluminum structural alloys. Fundamentally a refer- 
ence work, contents are arranged in five parts de- 
signed to furnish a context in which to create, and a 
stimulus to encourage increased use of, the metal. 
390 pages. $3.00. 

LANDSCAPING FOR WESTERN LIVING. The best 
from West's leading landscape architects. Full of 
ideas for both old gardens and new. Sunset. $2.00. 
Gift binding, $3.00. 

COLOR IN YOUR GARDEN. Ideas from Sunset on 
the use of color in the garden using a color wheel and 
photos of flowers, many in full color. $1.50. 

Books 

904, Phoenix ® AL 2-4318 
On all book orders please add 3%% sales tax. 
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The imaginative use of space demands quality and 

flexibility both of which are basic to this fine Arcadia 
product. The famous Arcadia sliding door, sets the pat- 
tern of fine materials and careful workmanship. In the 
Arcadia window, these qualities are combined with 
design freedom and functional value adaptable to vir- 
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Doors, Windows, Window Walls 

IN ENDURING ALUMINUM 

tually any structural concept. And the men who create 
and erect today’s indoor-outdoor structures appreciate, 

also, the design and construction possibilities available 
by utilizing both Arcadia’s sliding glass windows and 
doors — two high quality, look-alike specialties. 

QUALITY FEATURES WIN PROFESSIONAL AND CONSUMER APPROVAL 

DESIGN — Slim, attractive lines add picture-window 

beauty to residential and commercial structures, 

blend with virtually all styles of architecture. The 

“pull” is centrally located, out of the way of 

drapes. 

EFFORTLESS OPERATION — Windows move at the 

touch of a finger, rolling on silent nylon sheaves. 

PROTECTION — Automatic latches fall into place when 

windows are closed . . . no manual latching. They 

are combined with the pull at the interlocker, 

not at the jamb. 

WEATHERPROOFING — For positive weather control 

the head sill and jamb areas are double weather- 

stripped with silicoated, high-density wool pile. 

Interlocker area combines neoprene with wool 

pile for maximum seal. 

MINIMUM MAINTENANCE — Every Arcadia window 

s “Alumilited” to provide effective resistance to 

corrosion and abrasion. The beautiful satin-like 

finish makes an excellent base for decorative 

painting. The sturdy, extruded aluminum sections 

are trouble-free, won't swell or warp. 

HASKELL:]HOMAS, [NC. 
Distributors of quality lines 

3740 E. Grant Rd. 

TUCSON 

EA 7-4690 3808 N. Central 

PHOENIX 

CR 7-5488 



first choice for 

dependable air conditioning 

...preoywen economical 

uzinter comfort 

without fire or flame! 

Designed and engineered specifically to 
meet Arizona’s extreme climatic con- 

ditions. 

Manufactured Jocally, installed, serv- 

iced and guaranteed by Arizona industry. 

Engineering at Goettl’s can meet the 
"Uf architect's most exacting specifications. 

Flexibility of design assures unrestricted 
it’s made adaptability to individual installation 

of meta/— requirements. 

call GOETTL” Phone CR 4-5477 

OETTL BRO 
Metal Products 

2005 E. Indian School Road Phoenix. Arizona 




