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INCONTEXT
by Charles Knevitt, Architeeture Correspondent for The Times

Cultural Mercenaries of the DesertF
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A ROYALOPENING IS TN PROSPECT
A this autumn for one of the largest

L I and most prestigious British con-
tracts completed in the Middle East: the
f,225 million Sultan Qaboos University in
Oman, designed by YRM International
and built by turnkey contractor Cementa-
tion International. While practical hand-
over took place at the end of June, work
continues on the university hospital for
another eighteen months. By any measure
the scale of the project - and the level of
British achievement - is impressive. More
than 225,000 sq m of buildings, plus in-
frastructure, has been implanted in a vir-
gin desert in site just four years - two years
after His Majesty Sultan Qaboos Bin Said
announced it in his National Day speech.
The eampus population will be in excess of
ten thousand and nearly four thousand
people made up the site workforce at its
peak.

To meet such an ambitious programme,
the latest design and construction technol-
ogy was harnessed: YRM's comprehensive
computer-aided design system was linked
to Cementation's project management
computer. Construction was phased in
seven packages; the first was five hundred
and seventy two- and three-bedroom

JAntoniou, Mousoleum of Qusum

houses for the university staff, the second
was thirteen halls of residence for nearly
two thousand students. Then came the in-
frastructureo the five major colleges and
other academic facilities, a mosque, and
finally landscaping, furnitureo fittings and

equipment. The students start moving in
this month.

But there are likely to be less of such
projects in future. While this country has

benefitted from its strong historical ties
with the region over the best part of a

century, two factors are likely to have a
dramatic impact on subsequent events.
The first is the growing competition for a

slice of the development cake, from coun-
tries such as France, South Korea, Greece
and Japan, as well as Americal the second
is the plummeting price of oil on world
markets which has caused havoc with de-
velopment plans and capital expenditure
programmes. A survey being conducted by
architect Jim Antoniou for the Middle East
Economic Digest, on the prospects for con-
struction over the medium term, is having
to be up-dated almost weekly because of
the volatility of revenue expectations from
oil productions of the major suppliers. In
the first six months of this year the price
declined to less than a quarter of what it
was in January; and who knows what will
happen this month or next.

With our home construction market still
in a depressed state, the prospect of less

work overseas to absorb spare capacity
may at first seem almost catastrophic.

1

Sultan Qaboos University, Oman
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And, in an economic sense, it is. Yet for the
developing countries themselves it may
come as a blessing in disguise, in a cultural
dimension. The point was made beautifirlly at
an international conference on Cultural
Identity which was staged a few years ago
in one of the Middle East states. A local
architect stood up and said: o[ came here
knowing who I am . . .now I am not so
sure! I assure you that u)e ir.fact know who
we are, but it seems that the visiting con-
sultants know who we should be.' [n the
best architectural exports - and as the
Maltese architect Richard England said at
the RIBA recently, 'Architecture does not
travel well'- there is a cultural transfer of
the best of two worlds. One can see it in
Lutyens'work in Delhi and Wilson Mason
& Partners' Baghdad railway station.

There is always the danger thato in un-
caring hands, expendiency takes prece-

dence over good manners, particularly
with respect for location - the spirit of
place. The cultural flavour of a place
needs to be absorbed if the consultant is to
respond sympathetically; and for this the
48 pencil and sketchbook is a better
method of recording what that flavour is
than the all-singing, all-dancing automatic
camera which is unselective. The freehand
impression is a more accurate description
than the half-tone picture which will be
drooled over in countless magazines for
months after the event. Living in a world of
secondary reality, when so many percep-
tions are based on media images rather
than first-hand experience, it is easy to
make subjective judgements of the quality
of buildings which can be wildly inaccu-
rate. Which is why I can offer no critique -
as many surely will do - of YRM and
Cementationos new universitv in Oman. [f

Martin Pawley's recent assertion in the
Guardian is true - that Arata Isozaki's
Royal Gold Medal for Architecture this
year was based on a visit by two assessors
to a New York disco interior by the archi-
tect - then, lye are truly living in dangerous
times for our own cultural equilibrium!

There is a danger, too, as the American
architect Jaqueline T. Robertson has
pointed out, that travelling consultants
might be no more than 'cultural or tech-
nocratic mercenaries, hired intellectual
ooguns" who move around the world giving
counsel'. She concluded that they may be
mercenaries without uniforms or
armourieso yet their net effect can be just
as lethal. So, to misquote one of Sir Hugh
Casson's aphorisms, two cheers, then, for
the travelling consultant, for getting the
job, doing the business and cotnpleting on
time. Save the third until he deserves it.
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f)omestic Opulence of a Bygone Era

The paucity of modern domestic architec-
ture, particularly interiors, has been shown
up recently in books on the 'last'- followed
intriguingly by the olatest' 

- country
houses. What has the 20th century got to
offer which can in any way compare to
Dorchester House, Wimbourne House,
Derby House or Londonderry House - no
matter what the budget. When new flats in
London can fetch up to f,2 million, as the
press has reported, Conrad Hilton's recipe
for successful real estate -'location, loca-
tion, locationo' - has proved that he was
very astute fellow indeed, A score of

Paolozzis, Moores and Picassos in Penge
does not equate with a Park Lane address.

ln a magnificent book by David Pearce,
London's Mansions, the opulence and
glory of those British palaces - in every-
thing but name - is faithfully portrayed in
words and pictures, and with some reveal-
ing contributions from those who knew
them wello including the Queen Mother
and Lord Stockton. Their interiors, cram-
med full of pictures, furniture and objets
d'art, could. odefy comparison with the
chateaux of France and even with the
Venetianpolazziin the days of their pros-

perity', said E B Chancellor in 1908.
Today the houses are mostly gone, or

converted to offices for more mundane
tasks than ruling over half the world and
throwing lavish balls as part of an endless
social calendar. Many believe that wallow-
ing in the mud-bath of nostalgia is an un-
healthy pastime, but that is no reason not
to enjoy the glories of a bygone age of
architecture. Pearceos book is too good for
the coffee table - it deserves to be read.

London's Mansions: The Pal.atialHouses of the
Nobility, by David Pearce, Batsford, f,25.

Wimbourne House Londonderry House
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ROGERS' ROLES

British high-tech architectural whizz-
kid Richard Rogerc is never far
from the headlines these days. lf he is

not opening a new building, (usually
Lloyds yet again) he is on a committee
of some sort selecting something at the
Tate, where he is Chairman of the
Trustees or even judging entries for
the RIBA headquarters extension (he
is a council member), or preparing
for his Royal Academy exhibition (he
is a Royal Academician, or officiating
at yet another launch of his authorized
biography. He has also just received an

Richrd Rogers rrerrc his homa,ry datomte at tle RCA

honorary doctorate from the Royal

College of Art, where in his acceptance
speech, he revealed even more aspects

of h.s youtrfu' prrvate rfe.

But the true p/ece de resistonce.

despite his Pompidou Centre, is that
he has just received the French
Legion d'honneur, the insignla of
which - a discreet rosette

recipients rarely fail to exhibit on all

occasions. But the true accolade has

been given him by fohn Hayes of
the National Portrait Gallery, who
has commissioned no less an artist
than Eduardo Paolozzi to create his

likeness for posterity.
All RidBrd reeds now is an andri-

tecfural commision for the practjce.

Architecture vs Art

The Walker Arts Center bit off more
than it could chew when it offered
Frank Gehry an exhibition. The
show was firmly entitled the
Architecture of Frank Gehry but it
encompasses such fringe works as
furniture, lamps, domestic objects, as

well as performance spaces and
projeds in collaboration with artists.
These include the proposal for a

bridge between the Chrysler Building
and the World Trade Center with
Richard Serra and 'Camp Good
Times'- a rural camp for terminally ill

children, with Claes Oldenbury
and Coosje van Bruggen.

Afraid that he might be mistaken for
an artist, Gehry, vehemently insisb'l am
an archrtect'. Not a surprising reaction
from the designer of the Loyola Law
School, but I would settle for 75-75 if I

were he, remembering such sb.rff as the
star{ighter jet above the entrance to his

Califomia Air ard Space I'4tseum.

The Architecture of Frank Gehry, an exhibition
at the Walker Aft Cmter, Minneapolis 2l
September - 15 Mvember 1985

No Room At The
Showroom

As if the advance of British Post-
Modernism were not enough,
Amerrca's Post-Modern guru
Michael Graves opened the
showroom he designed for Sunar in

London this month.
It seemed as if the whole of the

London design and architecture
world was there to see how it should
be done. The crush was such that
they all sprlled over into the street
where Michael joined them,

Up-Date

Turner Prize

This year's shortlist, announed by the
Tate Gallery's Alan Bowness rs:

Art & Language, Victor Burgin,
Gilbert & George, Derek
larman, Stephen McKenna and
Bill rrVoodrow.

lf you are an artist wondering how
to make it on next year's list, you
should make sure you have had a

recent exhibition, a requirement that
the Patrons of New Art in their
wisdom consider 'the greatest
cointribution' to art in Britain,

Michael Graves and lm Davies, IYanaging Director of 5unar. No shortage oftables and cha rs here
- IYichae designed them speciaily for Sunar.

i
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the watchfu eye of lrlaggie Keswick. Leon Krier and Dan Cruickshmk
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Troubled RIBA

Mid-term blues for RIBA President
brr,l Rolland who has just
presented his flrst report. The poor
man is under attack on all fronts.

Community Architecture
Despite hosting the Community
Architecture awards last month, the
RIBA has missed the boat with the
Building Communities Conference,
upstaged by Rod Hackney once
again.

RIBA Journal - sometimes known as

The Architect lonathan Glancey,
who despite his sense of design
brought a little extra quality to an
otherwise genteely dull .1ournal, has

been fired. The new editor, whose
instructions are to change the Journal
back to the kind that advertisers like,
is David Pearce.

UIA Conference
The least said the better, but watch
this space.

RIBA Annual Conference
With a record low attendance of less

than 200 paying 'delegates' (well
below l7o of its British membership),
it must be considered far from
successful - to put it politely.

Royal Gold Medal for
Architecture
This is handed out in the name of
HM the Queen but somewhere
along the line the RIBA has hi-jacked
it and converted it into a lacklustre
event. Even the medal itself is made
of aluminium.

Headquarters Refurbishment
A laudable project but the
membership is dubious. And who is

going to foot the bill anpvay?

All this is not surprising for an

institution run by the lower echelons
of its adminrstrative staff.

Star Job
Britain's most important art job, the
directorship of the National Gallery is

up for grabs with the forthcoming
retirement of Sir Michael Levey.
Despite the determined efforts of the
selection committee to avoid the
indignities involved in finding an
architect for the extension, the
Trustees have done it again. Their
flrst choice, Edmund Pillsbury,
pulled out before the appointment
was even conflrmed, blaming anti-
Americanism within the Gallery.
Apparently he was quite content with
{37,000 pre-tax annual salary. ln the
end Neil MacGregor got the job.

But if there is any anti-
Americanism at the National Gallery,
rt certainly does not seem to extend
to Robert Venturi.

It's Mies-Time Again
For any of you who may have thought
that the Pdumbo-Yies Mansion House
Square Project was now dead and
buried, I have news. lt's alive and
kicking in the form of a model
photographed ad nauseum by lohn
Donat and now lent by Peter
Palumbo to the Aft lnstitute of
Chrcago as the star tem ,n an

exhibition entitled 'The Unknown lYies'

- hardly the case with this prolect
surelyl

More Murky Waters
A timely enquiry is promised by the
Environment Committee of the
House of Commons into canals,

rivers and estuaries for later in the
year. Unlikely to prove plain sailing, I

would have thought.

Berlin Blues

When Rob Krier failed to win the
Pragerplatz planning competition in

Berlin, he suffered a severe setback.

This was one project he really wanted.
So when Gottfried Boehm, who
got the 1ob in his place, approached
him with a consolation offer of a small

slice - a corner house of course - he
was mollifled and went for it with a

vengeance.
But he hadnt counted on Boehm's

intransigence. The old boy insisted that
Krier follow strict instructions, not only
with regard to massing but in great
detail right down to the size and shape
and positioning of windows, i.e. Rob's
house was to look exactly like a

Boehm house from the outside with a

concrete grid and tiles. A far cry from
Rob's own liberal attitude in the
Rauchstrasse project when he was
handing out jobs to Hollein, Rossi,
Grassi, etc. He dellned the massing

and let them go their own way.
A case of paying the piper,........

Face To Face
Warhol

YYith

Of all the international artists with
established reputations none draws
the same publicity as Andy ltVarhol.
At the recent opening of his show of
new self-portraits at the Anthony
d'Offay Gallery. London hrs p.ctures
were not enough for the press,
desprte tre fact rhal the same ''nage
of his face was plastered all over the
gallery walls, albe t in a variety of
br ght colours. The real Warhol
proved too much to take and the
crowd followed in awe, gazing at him
as if he were a painting, while Warhol
remained as silent and laconic as his

own portraits.
Warhol charges vast sums for the

same srlkscreened photographic
image of himself, so the press took
the opportunity to take hundreds of
their own photographs. Conscious of
the money sl pping through his

fingers, he retaliated and took 'his

own pictures, though how much a

Warhoi photo of the British press wrll
fetch is anyone's guess.

The atmosphere of entranced
appreciation was finally broken when
a glass-topped table crashed to the
ground, But perhaps the crowd were
only trying to get at the drinks, not at
the master.
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H.M. the Queen opens the new headquarters of the Royal Society oI Medic ne - an exc usrve sort
of med ca gentleman's clu b rn W mpo e Street. A p ethora of august doctors and internatronal guests
attended, nc uding Dr Milko from Yugoslavia who saved the moment by loanrng HY1 hrs pen when
the ceremonral one fai ed to function n the heat of the moment.

Andy Warhol, an experienced editor himsell puts the press n the picture at the open ng of his

latest show at Anthony d'Offay, London (Photo: Art & Design)
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Venetian Pointers

GETTING THERE
By Air - European and domestic flights
arrive throughout the year at Marco Polo
Airport. From the Airport you can get
into Venice in about half an hour by taxi
({ I 0) or by bus (try and get a direct one),
or by water taxi (f20), the best way to
experience your first view of Venice.
Roads take you to the Pia,zale Roma (the
starting point in Venice) whe-e you
discover tle water buses (voporetti).
By Train - Regular schedules from most
major European citres. But the way to
travel is on the illustrious and superlatively
luxurious Orient Express.By Bus - They
go toolBy Car - The main autoroute
comes in from Turin, clearly marked, but
rt tends to become very foggy in the
winter.
Piezale Rorna - Your Starting
Point - Go straight to the Provinciale
per i! Turismo and get your maps and
free guide to events etc, Un Ospite di
Venezio.

GETTING AROUND
Wear comfortable shoes always, but the
voporetti should be your main form of
transport. There are three types: direct
(diretto), few stops; the fast (occe/eroto)
which is in fact the slowest doing the most
stops; the motoscdo which in general does
the periphery trips. No. I goes all down
the Grand Canal, No.2 does rt faster.
BankdShoppint Hours
Mon-Fri B.30am- l.20pm.
Shopping hours: 9am- I pm and 3.30/4.00-
7.00|/.30pm

INFORI.IATION
After the Tourist Office Piazzale Roma,
there is the Assessorato Al Turisrno.
Casa Giustinian (behind St. Mark's) for
rnformation on all cultural events and the
Associazione Veneziana
Albergatori 2475 S. Marco tel: 28004.
For help on hotels. Just remember Venice
is packed in the summer.

THE HOTELS IN YENICE
Cipriani - Of all the hotels in Venice
none matches the Cipriani. ln fact if you
ever want a change from Venlce whrlst still
having Venice on your doorstep the
Cipriani is a separate yet complemantary
world of its own. For excellent food and
accomodation, delightful surroundings and
sesrvice so elegant and efficient you are
hardly conscious of it, the Crpriane is

unparalled.
Gritti Palace (Grand Canal); Danieli
(Grand Canal) More likely to stay in

the indifferent Modernist estension,
but inside you won't notice,
entranced by the Byzantine charm
ofthe l4th century Venetian palace;
Europa-Regina - All the luxury but not
the old atmosphere; Hotel des Bains -
On the Lido - Fadrng splendour:
Excelsior - On the Lido too: Monaco &
Grand Canal - The only hotel which has
it's private eating out on the Grand Canal,
elegant and good piano bar.

RESTAURANTS
Generally the food is good, with fish being
exceptional, and often expensive. Fruit
and vegetables are of impressive size and
taste (as seen so constantly, being sold off
boats on the small canals). Here are a few
tried and tested: Albergo A!!' Angelo -
A large, busy, efficient as pleasant outside
as inside, very good general ltalian food;
Cipriani - Giudecca; l.a Columba -
Frezzeria - a distinctly Hollein type feel
about it, traditional Venetran: Florians -
S.Marco - Must take tea for the sheer
elegance; Harry's Bar - For all that's said
it's still bustling, hussling hello, goodbye,
great cocktails, good food, but you pay for

Haig's Bar - Campo del Giglio -
theatrical people but not cheap; Al
Theatro - Campo San Fantin - Very
busy, young; Al Paradiso Perduto -
Fondamenta Misericordia - Lively, often
have music and food as well.
NIGHT CLUBS
These are predominantly tourist. Here
are two of the more interesting ones.
Martini - Campo San Fantin; El Souk
Dorsoduro nr. Accademia

VENUES FOR CHANGING
EXHIBITIONS AND
EVENTS
Apart from the pretrgious permanent
collectlons, Venice has a variety of unique
galleries that show an important range of
international exhibrtions. The most
outstanding is the Biennale which is one of
the world's foremost show cases for
international contemporaray art and its
fourtyone permanent pavilions are
housed in the grounds of the Castello
Giardini, Corderie dell' Arsenale.

The latest, and one of the most elegant
additrons to Venice's galleries, is the

View from the Cipriani Garden

being there; Harry's Bar - Giudecca not
the money of Harry's, but neither the
food - still good to sit down at and watch
the canal and the more relaxed chic. Try
tea and cakes! Da lvo - Calle dei Fuseri -
Relaxed and pretty with more Tuscan
food; lrlontin - fondamenta di Borgo -
For the best atmosphere of garden eating
in Venrce, with good local people and
food, the artrst's (what's left) trattoria;
l-ocanda Cipriani - Torcello lsland -
Do go out for the night, Sonto Morio
Assunto just wonderful in the gloaming
followed by the dinner at harry's Bar
offspring with the equal gastronomic
reputatuon; Al Paradiso Perduto -
Fondamenta Misericordia - Rough and
ready, young and lively (sometimes
drunken); San Trovaso - Fondamenta
Priuli - A true Pizzeria; Al Theatro -
Campo San Fantin - Bar, go upstairs to
eat, cigarettes, newspapers until late,
which is sometimes useful.

BARS & CAFES
Venetian life revolves around dropping in
for your coffee and hlassof vino, but most
things close down at about I l,00pm. for
those who wish to carry on theres:

Palazzo Grassi which was recently
restored by Fiat and currently hosts the
extensrve Futurism ond Futurisms
retrospective which runs until I 2th
October. Apard from its thorough
representations of ltalian Futurist works
the current exhibition includes works by
contemporary European artists. The
exhibrtion forms one of the more genurne
reflections of the theme of this year's
Biennale that of 'Art and Science'.

More established Palazzos include the
Palazzo San Beneto, which recently had a
retrospective of work of the American
anist Ansel Adams, and the Palazzo Cini,
San Vio, which is currently showing a
selection of Tuscan drawings from the
Vittorio Cini Collection until 3lst October
that includes drawings by Piero della
Francesca, Botticelli and Pontormo.

Among the galleries showing modern
works the Ca' Pessaro Modern Ar1
Museum has a show of Paul Klee in Private
Collections which includes works from
European and North Amerrcan private
collections. tt provides a unique
oppurtunity to catch rarely seen works by
a modern master and runs unil October
5th.
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ARCHITECTURAL DESIGN

AWARDS
CHAIRMAN

Michael Graves

JURORS
Alan Colquhoun,
Charles Jencks,

Leon Krier,
Andreas Papadakis,
Demetri Porphyrios

We have pleasure in

announcing new international
Archttecturol Desrgn Awards
and invite nominations and
submissions,

The awards, which are open
to architects and architecture
students internationally, are
for realized or unrealized

Prolects.

The closing date for this
year's entries is l5th October
1986 and the results will be
announced shortly after-
wards. The winners and
other selected entries will be
published in December and a
travelling exhibition is plan-
ned for I 987.

The Architecturol Design
Awards are a natural de-
velopment and extension of
the prestigious British Project
Awards that AD has been
organizing since the sixties.

Nomi nation/subm ission
forms are available from
The Awards Secretary
Architeqtural Design
42 Leinster Gardens

London W2 3AN
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MONTHBOOKS OF THE

ART

The New Painting: lmpressionism
I 874- ! 886
Chorles S Moffet
Phaidon, Oxford, l986
509 pages, b&w and col ills. Cloth {38
lmpressionist and Post-lmpression-
ist Paintings in The Metropolitan
Museum of Art
Chorles S Moffett
The l'4etropolitan Museum of Art/Abrams,
New York
255 pages, col ills. Cloth f35
Here are two books which seek to extend
hrstoncal knowledge of lmpressronism.
One is an extensively illustrated catalogue
of 125 lmpressionist works from the Met-
ropolitan Museum of Art, New York, the
other an auempt to capture the gradual

development o[ lmpressronism lnto a rec-

ognised and coherent adistic movement.
Often, and justifiably, one's image of the
era's important paintings is created by the
judgements of hindsight, and the gradual

changes in an artist's style are not seen as

they were when they were originally per-
ceived. This is perhaps an impossible and

unnecessary reconstruction, yet the faithful
record of the context in which revolution-
ary works were shown helps elucidate the
nature of their innovations.

The New Pointing covers in sequence the
eight lmpressionist group shows rn Parrs

from the period 1874- 1886. lt is designed
as a catalogue to accompany a major lm-
pressionrst exhibition in Washrn$on and
San Francisco in l9B5 which is 'the first to
concentrate on the pictures that the artists
themselves chose to bring before the pub-
lic and the critics in order to establish the
viability of their new art.' Stephen Ersen-

man, in an essay that attempts to trace the
origin of the term lmpressronism, relates it
to Hume's Essoy on Humon Understonding.
'by the term lmpressionism, I mean all our
more lively perceptions, when we hear, or
see, or feel, or love or hate or desire, or
will.' lmpressron in painting is seen 'as a
vaguely defined technque of painting and
an ottitude of individualism shared by an

assortment of young and middle aged
artists unoffrcially led by Manet'. The artists
included range from lvlonet, Pissarro, De-
gas, Sisley, Cassatt and Renoir to Seurat.
Often characterised by their concern for
capturing the subjective atmosphere, form
and colours of rural and urban life therr
work is essentially distinct,

When one sees Renoir's. Monet's and

Degas' work in the context of lesser known
artists such as Gustave Caillebotte one sees

the true nature oftheir innovations. Caille-
botte's paintings are contemporary realistic
views of middle class urban life. He also
paints labourers at work and Paris street
scenes. One can see the concern for ren-
dering the daily reality of urban life in the
work of Pissaro, Degas and Monet. Yet
Degas is more concerned wrth the mood
of a personality, the form of their figure
whilst performing a domestic task, or the
pattern of a group of dancers at the ballet,

or horses at the track. Monet's scenes of
the Gare St Lazare capture the subjective
aesthetic effect of steam, trains and trans-
parent figures as part of a single composi-
tion of tone. Degas and Monet are not
necessarily interested in the reality, but in

the aesthetic representation of a scene.
/mpressionist ond PostJmpressionist

Pointings in the Metropoliton Museum of Art
provides a well-illustrated selection of lm-
pressionist and Post-lmpressionist works
from the collection that compliments fhe
New Pointing. Both books give one the
chance to see lmpressionist works not
often seen in Europe and to reassess the
delrgl.ts and rmportance o[ lmpressionrst
paintrng. HC

Black Sun: The Eyes of Four
Mork Holborn
AperlurdPhaidon, Oxford, I 986
B0 pages, b&w and col ills, Paper f I 2.00
lssued to accompany atouring exhibition of
photographs by four contemporary Japa-
nese photographers, Biock Sun brings
togetqer a serres of powerful poetic rm-

ages. The photographers represented
here have reinterpreted traditional lapane-
se rmages and found new ones.

Erkoh Hosoe's work combrnes a con-
temporary awareness of nuclear disaster,
traditional myth and dance to create dra-
matic rural images of fear and celebration.
The atmospheric sense of brooding repre-
sented by landscape is also the theme of
l'4asahisa Fusake's work. Following a visit to
hrs birthplace, the northern island of Hok-
kaido, Fusake realised the unfinished series
Crow. Crow uses the emblematic figure of
the crow as a symbol for death and disas-

ter. The pictures range from sharp
silhouettes of a single crow holding its claw
and talons in a human stance to images of
crows in flight above a town Iike a pestilent
flock, waiting ominously in the trees and
rising threateningly from the branches.

The work of Shomei Tomatsu concen-
trates on a different yet equally disturbing
iconography. Hrs rost famous picture is

Time Stopped ot I 1.02, 1945, Nogosoki
which is of a watch face that has been
frozen at that particular point rn time.
Tomatsu uses recognized socral objects,
scenes and events as images. A series of
pictures relating to the dropping of the
atomic bomb on Nagasaki include a be-
headed statue ofa sarnt and a melted beer
bottle.

Tl^e work of Daido Morryama rs con-
cerned with the everyday objects of the
city street. His pictures include composi-
tions of brcycles, motorcycles, bottles and
shop windows. He is concerned with the
impressions created by the figures, oblects
and scenes of the city.

Accompanied by a series of essays de-
scribing the work of each photographer
and the development of modern Japanese
photographic trends, 8/ock Sun is a valuable
record of imaginative photographic images.

NG

!-ate 20th-Century Art: Selections From the Sydney and
Francis l-ewis Collection in the Virginia Museum of Fine Arts

Frederick R. Brondt
Virginia Museum of Fine Arts, Virginiafuniversity of Washingon Press,

Seattle and London, | 985 U
206 pages, 100 col ills. Cloth $50 O

American Realism: Twentieth Century Drawings and O
Watercolours. From the Glenn C. tanss Collection A
Alvin Mortin 0
San Francisco Museum of Modern ArVAbrams, New York
240 pages, b&w and col ills. Cloth {25

ldelle Weber, lvory Solt, 1979

The recent revival of flgurative and expressionist parnting has provoked
a renewed interest in the realist tradition. ln an age which has seen a

variet/ of radical departures from traditional notions of pictorial repre-
sentation, work which has mantained a close fidelity to a realistic image
of the material world has often been ignored or considered reactionary
in the light of more formally experimental works. Criticism often fails to
distinguish between the slavishly unimaginative and genuinely express-
ive and creative, advocating a fashionable contemporary orthodoxy to
the detriment of all else. The publication of two recent books on
American collections re-emphasizes the realist tradition in American
20th century art.

American Realism includes drawings and watercolours from the
Glenn C Janss Collection. The most dominant American styles of recent
years have been Abstract Expressionism and Pop art. Abstract Ex-
pressionism has often been concerned with formal experimentation
and, in the work of Rothko, the sublime, The realist tradition in

American art reflects many literary concepts such as the Gothic in
works by Poe and Faulkner, A contemporary interpretation of the
Gothic can be seen in the paintings of Andrew Wyeth, who mixes a

realist attention to material detail with an ecstatic and mysterious
atmosphere. America's most distinguished realist painter, Edward Hop-
per, managed to combine a concern for social realism with an express-
ion of mood and psychological states.

Realism in painting can be seen to include New Realism, Photo
Realism, Sharp Focus Realism, Social Realism, Superrealism, Hyperreal-
ism, and Painterly Realism. Americon Reo/lsm includes a wide range of
examples of all American realist tendencies which vary both in form and
subject matter, A painter like Philip Pearlstein emphasizes the tone and
shape of flesh so as to avoid an idealised picture of the human form.
Robert Cottingham, on the other hand, is concerned with the shapes,
colours and forms of house and shop facades in city streets. Duane
Hanson's sculptures of modern types are life-like figures of our tirne
that bear no visible relation to the stylised and romanticised works of
other contemporary sculptors. Lote 20th Century Art contains an
example of Hanson's sculpture along with works by Cottingham, lohn
de Andrea, Richard Estes and Jack Beal. Frederick Brandt provides a

concise commentary on each of the works illustrated. NG
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Coming Down The Seine
Robert Cibbtngs
Waterstone, London. 1986
217 pages, b&w rlls. Paper {6.95

Notes of a Tour in Northern ltaly
Ceorge E. Street
Waterstone, London, l986
474 pages, b&w ills. Paper {6.95

An Artist's Letters from Japan
John La Fargc

Waterstone, London. 1986
207 pages. Paper {5.95

An Art Tour to Russia

J. Beovington Atkinson
Waterstone, London, I 985
293 pages. Paper {6.95

time since some were written provides an
added attractron, so that a record of a
country as it was a hundred years ago rs a
very different record from what it would
be today.

Roben Gibbings' Coming Down rhe 5eine
is a light description of his trip along the
Seine in a boat from Dijon to Le Havre. The
trip rs a collection of incidents and encoun
ters that includes a visit to Paris. Gibbings'
text attempts short atmospheric descrip-
trons of places accomoan.ed o) mustngs on
such subjects as the differences between
city and country life. Hrs wood engravrngs
ofscenes, landscapes, and people are more
effective in capturing the spirrt of the places
he passed through.

The tl.ree orher oooks rr tl"e serres are
from the mid-to-late- I 9th century and are
examples of the more assiduous Vrctorian
travelogue. George E. Street sees travel as
both pleasurable and tnstructive. A follow-
er of Ruskin and pupil of George Gilbert
Scott his account of his travels is essentially
architectural. lt provides an rnteresting re-
cord ofthe effect of ltalian gothic architec-
ture on a late-Vrctorian sensrbilrty.

lohn La Farge's An Artisrs Letters from
lopon ts an early account of a trip to ]apan
several years after it's forcible openrng-up
to Western influence. La Farge's book con-
sists of a series of letters that include de-
scriptions of Buddhism and events from
]aoanese l^rstor, H,s semr poetrL scen,c
accounts of his sketching trips provide the
most intriguing part of his work.

Beavrngton Atkinson's An Art Tour in
Russio provides a more sober description
ol a tour around Russia at the end of the
l9th centu-) rl.aL encompasses malo.
museum collections of the perrod He pro-
vrdes a usefui summary of works rn Russian
collections belore the Revolutron RS

ALBUMS
EASTERHOUSE "Contenders"
(Rough Trade)
ROY HARPER "ln Between Every
Line"
(Er,1l)

LE MYSTERE DES VOIX
BULGARES
(4AD)
RAMONES "Animal Boy"
(Beggars Banquet)
THE MLFGANG PRESS "Stand.
ing Up Straight"
(4AD)

I2'SINGLES
BIG STICK "Shoot the President"
(Blast First Records)
COMMUNARDS "Disenchanted,'
(London)
THE FALL "Living Too Late,,
(Beggars Banquet)
THE ICICLE YVORKS "Understand-
ing Jane"
(Beggars Banquet)
GENE LOVES JEZEBEL "Heartadrc"
(Beggars Banquet)
KUNDALINI EXPRESS "Love and
Rockets"
(Beggars Banquet)
PETER MURPHY "Blue Heat"
(Beggars Banquet)

7" SINGLES
BANANARAMA "Venus"
(London)
DEBBY BI-ACKMLL "Once You
Got Me Going"
( I 0 Records)
DR CALCULUS "Perfume From
Spain"
( I 0 Records)
ROGER DALTREY "The Pride You
Hide"
( I 0 Records)
KREAMICICILE "No News ls News"
( I 0 Records)
MANFRED MANN'S EARTH
BAND "Going Underground"
( I 0 Records)
MAXI PRlEST "ln The Springtime,'
( I 0 Records)

'l---l] lr-

Waterstone's new senes of reprints of
travel books v,,ritten by ar-trsts is called
Artists Abroad. Depending on the nature of
the parlicular ar-tist's imaginatron each tra-
velogue has a orlferent cha.acter, rangt'lg
from the light and impressionisttc to the
circumstantral and historrcal. ln some cases
their interest lies rn the catalogurng of trea
sures and places that have erther drs,
appeared or are rnaccessible. The lapse of

Contact: lllustrators and Photo-
graphers No 2
Edited by Borry O'Dwyer
Elfande Art Publishing, Reigate, 1986
I B0 pages, b&w and col ills. Paper f I 5

Flower Painting
Cloire Sydney
Phaidon, Oxford, 1986
B0 pages, b&w and col ills. Paper f9.95

Erotic Drawings
Andrew Tilly

Phardon, Oxford, l986
BO pages, b&w and col ills. Paper {9.95

Georgian Garden Building Series.
No l. The Temple, Heveningham
Hall, Suffolk
Rosemory Bowden-Smith
Decimus Publrcations, Worthing, l986
32 pages, b&w and col rlis. Paper fLOO

Metropolitan Zoo
Joseph Bell

The Metropolitan Museum of Ar1, New
York/Abrams, New York, l9B5
I I 2 pages, b&w and col ills. Cloth { 17.85

High on New York
Photogrophs by Peter B. Kaplon, lntroduction
by Poul Coldberger
Abrams, New York. I 985
128 pages, col ills, Cloth { i7.50

Coral Kingdoms
Corl Roess/er

Abrams, New York, l9B5
216 pages, col ills. Cloth t25.00

English Herb Gardens
Guy Cooper ond Gordon Toylor
Weidenfeld and Nicolson, London, l9B5
I 60 pages, col ills. Cloth { 10.95

English Country Pubs
Derry Brobbs
Weidenfeld and Nicolson, London, 1986
160 pages, col ills. Cloth { 10,95

lsrael: A First Yiew
Snowdon, foreword by John Mortimer
Weidenfeld and Nicolson, London, 1985
95 pages, col ills. Cloth f 12.95

Paintability
locosto lnnes
Weidenfeld and Nrcolson, London l986
192 pages, b&w and col rlls. Cloth f | 2.95

RECORDS RECEIVED

WcC<-ry.!4yPn:bx,

BOOKS RECEIVED

A Concrete Atlantis
U.S. lndustrial Building and European Modern Architecture
REYNER BANHAM
'. . . subtle and detailed analysis . . . This fascinating book is really a
reappraisal ol the misundersiood origins of the Mod;rn Movemeni in
architecture.' F i nancial Ti mes
€16.50 Hardback 270ppillus. 0-262-02244-3

Houses of Glass
A Nineteenth-Century Building Type
GEORGE KOHLMAIER & BARNA VON SARTORY
(translated by John C. Harvey)
'This book is a must for any architect and historian fascinated with
metal and glass building technology.'John Hix, Architectural Review
c.C64.95 Hardback 755ppillus. 0-262-1.1108-X

The Harvard Jerusalem Studio
Urban Designs for the Holy City
MOSHE SAFDIE
These studies provide a unique sense of Jerusalem's natural and
built environment, its livability and cultural diversity.
c.t29.95 Hardback 336ppillus. 0-262-19247-0

On Streets
Edited by STANFORD ANDERSON
Offers a superbly illustrated study of the history and sociology of
streets, their role in urban lile and their design and structure.
!19.95 Paperback 4l6ppillus. 0-262-51039-l

American Design Ethic
A History of lndustrial Design
ARTHUR J. PULOS
'Ttrlg 

!s a big,jmportant, even a thrilling story, and it is a story well
lold; lnterior Design
t22.50 Paperback 456pp illus. 0-262-66057-1

THE MIT PRESS
126 Buckingham Palace Boad, London SW1 W gSD
28 Carleton Streel. Cambridge. MA 02142, USA
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NEIry MUSDUMS
IN THE FEDERAL REPUBLIC OF GERMAI{Y
by Heinrich Klotz and Waltraud Krase
I N NEW MUSEUMS HEINRICH KLOTZ
I articulates a trend that is an art form in itself
I and is significant for the usually autonomous

fields of art and architecture. A series of major
contemporary architectural monuments now
bring into question the nature of the museum
and in turn art and architecture. lt is significant
that two of the most influential museums
featured by Klotz, James Stirling's Staatsgalerie
in Stuttgart and Hans Hollein's Municipal
Museum Abteiberg Monchengladbach are
important Post-Modern buildings. What char-
acterises both buildings is that their aesthetic
nature is not subsidiary to their functional
capacity: architecture is seen as having taken
on an arlistic role. The buildings thus become
works of art in their own right. Klotz cites the
requirements of Johannes Cladders, the head
of Hollein's Municipal Museum Abteiberg,
MOnchengladbach, as symptomatic of the new
cultural shift in the nature of musuem design:
'the museum itself is a work of art. lt is no
longer a neutral space container with neutral
backgrounds for the exhibits, but exercises an

influence of its own on the exhibits ...' Klotz
describes the new museum architecture with-
in the context of traditional l9th century
museum design and Richard Rogers'contem-
porary Pompidou Centre. Leo von Klenze's
Alte Pinakothek M0nich is characteristic of the
'form of architecture which prepared visitors
for the experience of art in the manner of the
nineteenth century, not so much "didactically"

as "emotionally"'. The most popular contem-
porary museum building, Rogers' Pompidou
Centre, is seen as providing 'a completely
different kind of escape from the workaday
world, impressing the visitor with technoid
miracles. . .'which'only serves to emphasize all

the more the mundane nature of the gadgets'.
ln contrast the new museums in Germany

represent a different spirit. Oswald Mathias
Ungers' German Architecture Museum in
Frankfurt is distinct from Stirling's and Hollein's
work because it is a 'demonstratively simple
building' yet'while the surfaces and facades are
treated with extreme formal restraint, the
whole building becomes a poetic symbol of
architecture'. The almost literary function of
Post-Modern architecture is a quality articu-
lated by Charles Jenck. Jencks notices that
Stirling's Neue Staatsgalerie Stuttgart is an 'al-

legory of a schizophrenic culture.'
Klotz sees the museum's design as 'not so

Hans Hollein, General View from Summer House, Municipal Museum, Abteiberg, Monchengladbach.

James Stirling and Michael Wilford, View of Main Entrance, Neue Staatsgalerie, Stuttgart.
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much paying tribute to the need for prestige
as, rather, promising an experience - laden
recreational space'. The building has a triple
function: it is a museum, an autonomous work
of architecture and a commentary on the
nature of art and architecture.'The starchiness
of the traditional typology of public buildings
disappears because the museum has been
turned into an architectural scenaiio inters-
persed with a few high-tech elements.'

Hollein's Municipal Museum Abteiberg
M6nchengladbach is seen as'a varied complex
whole characterizedby a wide range of spatial
individualities which, as an aesthetic environ-
ment, stands in fundamental opposition to,
traditional museums of art'. Hollein's building
gives the contemporary museum another

function: 'notthe autonomy of the work of art
atany price is the goal here, butthe deliberate-
ly staged correspondance between space and
the work of art.'

Klotz's text is accompanied by a commen-
tary on art and architecture by the German
artist Markus Lupertz. The selection of illustra-
tions show concisely the changes in post-war
German museurrL architecture giving promin-
ence to the buildings at the vanguard of the
new styles. lt is an important critical record of a
powerful contemporary medium which is the
'best example of this strong trend towards
architecture as art.' NG

New Museums in the Federol Republic of Germony, by
Heinrich Klotz and Waltraud Krase, Academy Edrtrons,
I 32 pages, col and b&w ills. Paper f9.95.
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PAINTER OF DREAMS
The Watercolours of Rita \[olff

Mauriee Culot

Rita Vollf s o,rchitectural illustrations are imternationally knoun in professional circles. Her main work, hou;eaer, is
recordetl and discussedfor theftrsp time in a systematic way. Ahhough she is self-taught and has only been paintingfor
a dozen yecrrs it can be said that Wolff hos extended that art by a new category; because unlike thc dream-like subjects
of Surreolism, WoW creates pictorial records of actual dreams, of her oun, of friends and acquaintances. Along with
land,scape paintingi, portraiture, c:ityscapes, historicol mythological and religious painting, dream painting is a uast
continent on u:hich Rita WoAf h,a,s dared to tread, and from which she is sending us these beautiful and haunting
pictures. Leon Krier

T) Y NATURE. By CONr\4CTION, OF HER OS/N
K. free will. Rita Wolff demonstrates towards her
I f 

""ntu.y ,h" .urrl" reserve which imparts dignity
and authority to the monuments of her art. Her attitude is
one which is readily labelled conservative; but what futile
resistance can a painter put up against the hugely power-
ful forces of abstraction and oblivion? The intuition, fresh-
ness and spontaneity which worked rniracles in the past are
today at best enotrgh for a sketch, a drawing, a few canva-
ses, bul not a life's uork.

The advice which Jacques Chardonne once gave to a
voung r,r'riter -'One has to tread the earth lightly' - Rita
Wolff has rnade her own. But did I not tell you? Rita Wolff
is a drearn paintrr.

Like the past, the dream is cornposed of fragments
which the slteper attempts, once wokcn - and still full of
wonder at this parallel existence - to reassemble into a

story with a beginning and an cnd. Rut the dream painter
- who must not be confused with the one who paints what
is mad, infantile, or bizarre - cannot make <lo with these o
posteriori architectures: it is her job to reconstruct the
esscnce of the dream, which corncs to her as a story, an
account - dry, inert, lifeless material. It is up to her to re-
cstablish the poseo the instant of tlre picture, the align-
ment, withorrt dressing up or freezirrg the anecdote and
the fragment.'fhe dream has to be scized in its entirety: in
the act of being collected by the painter from benevolent
friends, it passes from the statc of a dream to that of a

narrative, thus tlre artist's first task is to bring it back to
an initial state which is plausible and conceptually satis-
fying.

Rita knows about the science of secret affinities
which bind certain images, she is aware of the mechanism
which makes it possiblc to obtain curious, rare images,
but she also knows how unreliable these can turn out to
be, and that the painter's art is tied to his capacity to

eliminate what is arbitrary and accidental.
I confess here to having lacked a certain curiosity

about thc methods Rita Wolff uses to achieve her alchemi-
cal synthesis of drearns. Right now the important thing is
to divert the attention of the onlooker from the material.
the technique, the medium, the frarne, the detail - every-
thing - to have him answer an invitation to travel in time
and space.

In the middle of the sixteenth century, Frangois de
Beaumont (1513-1586), the Baron des Atlrets, wreaked
havoc in the Nlidi region ofFrance, sometimes on behalfof
the Protestants, sometimes on behalf of the Catholics,
reserving a horrible fate for his prisoners. Imagine the
scene: from his position on a battlement of his castle, the
Baron orders an orchestra to start playing on top of a
tower from which the balustrades havc been removed.
Dancing couples with blindfolded eyes - his prisoners -
begin to turn, unawarc ofthe danger, atrd it is not long
before they make the fatal step which sends them plunging
down and tlown until they impale thernselves orr stakes
driven into the ground. De Beaumont was the inventor of
a metaphysical ballet: the mute music of the orchestra,
the silent waltz of the couples locked into the dance, the
fall or the impalerncnt. In the foreground, the Baron des
Adrets, combining the roles of director, patron, connois-
seur and artist. His art, however, belongs to thc past (or,
say pessimists, of whom l am one, to the future); posterity
is aw'are of it because of its refinement in evil, its ability to
entrance the painter, but this awareness is achieved at the
cost of exclusion, of an estrangement which precludes
imitation. Rita Wolff, dream painter, presents a world
which is admittedly unusual, but her world is one where
physical suffering is absent, or better still, unknown.
That bcing so, she takes extra care in case the dreams,
suddenly relieved of their weight of blood, should slip
away like the subtle essence of a perfume, an alcohol. And
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that is where part of her talent lies. Right now, at the very
instant I am writing these lines, she is in the large room
which overlooks the garden, w-orking on painting a tower
without balustrades, at the top of which, on chequered
marble tiles, waltzers are turning, their eyes blindfolded,
to an orchestra in one of the demilunes, all that is left
when the square is inscribed within the circle. The scene is
viewed from a levitating room; in the foreground, a

silhouette, a man seen from behind, another Baron des
Adrets?

Melancholy . . . Huppy lives are like so many lost
secrets. But later, a long time afterwards (tomorrow
perhaps?), one sees that Rita Wolff is applying herself
rather painstakingly to the task of drafting a liber uerita-
tis unintelligible to speakers of the common tongue, inde-
cipherable by methods of mass determinism - a work
which is one of those enigmatic outcries that precede the
revolution of the times. The crowned mountain, an analo-
gical sr.rbstitute for the tower, is a recurrent theme in her
pictorial interpretation of dreams. The castle up high, the
observatory, the spheres of expectation, the columns
which take flight on their own or in flocks, whole build-
ings, like the Chdteau des Pyrindes, leave the ground.
Rita WoUf sets in motion a process of levitation and
wandering that any psychiatrist would be sure to call
erotomaniac; a game of forfeits played by the amorous

sleeper racked by the rushes of desire antl tenderness
which have built up during the day and which are dis-
charged in an alternating sequence of Italian skies and
American nights, in those'phallustrade' evenings alreatly
observed by Max Ernst.

Rita Volff, heroine of the starlit darkness, applies
dream treatments to the rare collcction she has built up,
to Hugo's L'Aquorium de la nuit, for example, where the
automatic images, hallucinations and fantasies evolve:
she finds fugitive images that she intertwines, resrlrgent
dreams that take the same broken path as the knight on
some invisible chessboard, successions of fragments wait-
ing for someone to master them; she paints tlislllaced
rooms in the air that are visited by swirnmers in diving
suits and levitating mumrnies that are tied tlown only by
their bandages, at the mercy of tlre faintest puIT of wind.
The future archaeologist's critical work will be arduous
and his interpretations contradictory. Did Rita Wolff
intend to capture outdated charms, rnake snapshots of a

time of optimism, of builders of worlds; or was she brrsy,
like a transcriber monk, drawing up a tlcrisory and
broken survey of a lost continent? Will the aesthete see in
a retrospective of her work an increasing awarcness of a
poetic productivity that was inexhaustible and not dellen-
dent on its source, the human tlream? Master of her
chosen landscape - her daydrealns go back to the type of
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DEMETRI'S DREAM, 1982.2?0 x 34tlmm

landscape where the figures and the lbllies, the creatures
and the buildings are secondary - Rita observes the
dream, as Claude did nature, in order to transform it by
applying to it an ideal senee of beauty. This is a beauty
whose spectre appears only to those who voluntarily
confuse the notiona of u'ontirqg to do and bein6 abb to do -
to Rita who takes upon herself the altruistic task of fusing
dreams with a personal antiquity made of fortresses, so[J
houseso high walls, sun-scorched piazzas, obvious monu-
ments, but also silent factories, deserted encampments,
broken aeroplanes, serpentine rivers . . . a fusion which
leads to the creation ofan elegiac universe, a cartography
for solitary travellers..

Rita Wolff is what she iso but if you were forced to
assign her some elevated goal, this could only be a desire
for beauty in peace. Her taste is definitely for the fragile,
and in order to be certain of treading still more lightly on
the ground, she has chosen the most ethereal of materials:
the dream. Is Rita Volff a narcissist then? A little, a lot,
not at all . . . she knows that today even more than ever it
would be vain to try to conquer the difficulties of rational
ordering by means of the dream and its representation.
Rita paints in the manner of a guide, like a friend for
anyone who is willing to accompany her for a mornento
without reservation, on a journey, a quest for contaet
with Being which can only be equalled in the strength of its

desire by the eroticism of lovers.
For Rita's art does not lend itself to the game of oI like

thiso and'I don't like that'enjoyed so much by those who
feel the constant need to draw up their own limitso prisons
in which it is better not to find oneself. The thinking
modern artisto sure of himself, a seasoned campaigner,
has to meet his destiny in the form of the most unpredict-
able of obstaclesr the temptation to eommit suicide. Tor-
mented, made feverish by doubt on the dangerous path
which he has nevertheless travelled so many times before,
being led from what was pure nccessity to what was
beautiful and, from there to the outrageous and the erces-
sir.,e. The artist has outstepped the bounds of the kingdom
of which he was master. But he will have to go back one
day, for absolute thirst does not remedy nostalgic longing.
Then one looks for the ferrymen. Rita Wolff is one of
those who point out the rare passages, the fissures, those
places one can infiltrate with the hope in one's head that
the civilisation which is still ours can once again theorise
what is its highest expression, the only one which justifies
our aspirations under the dead regard of the stars.

The extract by Maurice Culot and the illustratiirns for this
feature are taken from the forthcoming book RitaWolffWoter-
colours,introduced by Demetri Porphyrios, with an essay by
Mauriee Culot, puhlished by Academy Editions. Colour illustra-
tions. Cloth f,17.50 Paper f,12.50
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JOURNAL OF THE INTERNATIONAL SOCIETY

LEONARDO
FOR THE ARTS SCIENCES AND TECHNOLOGY

Leonardo is an international journal for
artists and others interested in the
contemporary arts. lt features illustrated
articles written by artists about their own
work, and is particularly concerned with
issues related to the interaction of the arts,
sciences and technology.

The journal focuses on the visual arts, and
also addresses music, media, performance,
language, environmental and conceptual
arts - especially as they relate to the visual
arts, or make use of the tools, materials and
ideas of contemporary science and
technology. New concepts, materials and
techniques and other subjects of general
artistic interest are treated, as are legal and
political aspects of art.

Since its first issue in 1968, Leonardo has
served as an internationalforum for
promoting communication among artists,
art theorists and historians, architects, art
teachers and students, designers,
engineers and scientists. lt seeks to blend
the philosophical with the technical, the
personal with the social.

Subscription lnformation
Published quarterly (Volume 19)
Annualsubscription (1986) US$150.00
Two-year-rate (1986/87) US$285.00
lndividual rate US$30.00
lndividual subscription lo Leonardo includes
membership to ISAST.

LEONARDO
Journal of the lnternational Society
for the Arts, Sciences and
Technology (ISAST)

Executive Editor: Roger F MALINA
Associate Editors: Lisa Bornstein,
Elizabeth Crumley and Marjorie Malina
Managing Editor: Pamela Grant-Ryan
Main Editorial Office: 2l l2 Berkeley Way,
Berkeley, CA 94704, USA

Forthcoming issues
Sonic and visual structures: theory and
experiment, N SCHOFFER.
Art and flight: historical origins to
contemporary works, S POLESKIE.
VIDEOPLACE: A report from the artificial
reality laboratory, M KRUGER.
Sound Poetry: l. History of electro-acoustic
approaches. ll. Connections to advanced
electronic technologies, L WENDT.
Neurocosmology: ideas and images
towards an a rt-science-tech nology
synthesis, T SILER.
Computer-aided desig n of envi ronmenta I

sculpture, R FISHER & R MASTERS.

Partial Contents of a Forthcoming Special
lssue in Commemoration of Jacob
Bronowski.
On the integrity of science - the issues
since Bronowski, G HOLTON.
The next evolutionary step in the ascent of
man, J SALK.
Bronowski's two cultures - plus one and a
half, B MAZLISH.
Bronowski and human progress,
C GROBSTEIN.

Software Survey Section - This new
section reports developments in
appropriate specia I ist softwa re.

FREE SAMPLE COPIES AVAILABLE ON REOUEST
Advertising rate card available on request. Back issues and
current subscriptions are also available in microform.
Prices are subject to change without notice. Journal prices
include postage and insurance. Sterling prices are available to
UK and Eire customers on request.

Pergamon
Headington Hill Hall, Oxford OX3 OBW, UK

rview Park, Elmsford, New York 10523, USA
@
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ARCHITECTURAL MONOGRAPHS are designed to give you up-to-
date information on the maior figures of the past and the most
influential architects working today. By subscribing novy you will be
sure of receiving each Monograph on publication. You will not have to
pay {ry price increases while your subscription lasts and you will be
giving your support to this important series which combines academic
scholarship with a stunning visual presentation at a modest price.
TAKE ADVANTAGE OF OUR SPECIAL OFFER AND SUBSCRIBE NO}Y!

ART & DESIGN I7



F
Z
1!

ul

U]

F
tr
ul

o

# *---i t 1
'_ j 1llE

r r r' n n.lIn n,nn
I I E ''*fi',TTf.

r-
l-

,

AlvarAalto Edwin Lutyens Alison + Peter
Smithson

,i ,l,r , t:i il.ri

IB ART & DESIGN

A.a&rry Erliri$.Ldrdon

\"

i;
'I

t

\
I-L[

HectorGuimard

ff

I,,.

[ :,,,

ffi
&adryAMs Lder

^J
[II

PfitrIF



,( ,g$ss

U

m

n

l
(n

m

m

Z
-l
0

I::'.,_
g"q-E_8 E

?"$..8.e".,.8
!!EE 8

lMg -E

E&e g

!ffiE T

TEI I
EIE if il,E l'

--9"
jr I

RICHARD ROGERS + ARCHITECTS
ARCHITECTURAL I.4ONOGRAPHS bring you the first in-
depth presentation of the work of RIcHARD RoGERS, one of the
world's leading progressive architects. Prepared in collaboration
with Rogers'office, this volume contains the early prolects with
Norman Foster and Su Rogers, a comprehensive account of the
cENTRE poMptDou and the construction of the LLoyD's building,
and many major new commissions now in progress. eETERCooK

discusses the work of the practice, while Richard Rogers himself

Subscribe now and receive completely free a
Richard Rogers T-shirt worth {5.95 JS$13.95.
See subscription form overleaf.

in an important essay puts forward many seminal ideas on the
current and future state of architecture. Buildings and projects
are presented in an original and exciting manner, lavishly

illustrated with presentation drawings and photographs, and

colour-coded by type of project to allow easy access of
information. ln addition there is an up-to-date chronology of
works, a selected bibliography and r6sum6s in French, German,
Italian and Spanish.
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tr 2 Hector Guimard
A catalogue of Guimard's architecture from the early works and the Paris

Metro to the full flowering of Art Nouveau in the Castel Beranger and the
ingenious apartment buildings of the 1920s.

I 22 poges including I in colour
rsBN 0 85570 363 X C9.95/US$19.95

D 4 Alvar Aalto
Four leading architectural writers offer their interpretations of Alvar Aalto's
enigmatic but profoundly influential work. Many specially commissioned photo-
graphs in colour.
126 poges including I 6 in colour
ts8N08557042r0 fl2.95/US$24.95

! 6 Edwin Lutyens
Sir Edwin Lutyens dominated the architecture of Britain and its Empire from the
turn of the century to the Second World War. Here is a selection of the country
houses that provided the mainstay of his career. The second edition contains
seven new gatefolds in full colour.
I I 0 poges, 30 in colour (including 7 gotefolds)

ts8N0856704229 fl2.95/Us$24.95,r

tr 7 A. & P. Smithson
The Smithsons collaborated on the design and produdion of this study of 'The

Shift'from a functionalist view of architecture to one which asks how buildings

can be authentically decorated.
I l0 poges including 24 in colour
rsBN 0 8s670 680 9 f9.95/US$ I 9.9s

I 28 pages, 44 in colour (including 6 gotefolds)

rsBN 0 85570 80s 4 ( !2.95/US$24.r5*

tr 9 Terry Farrell
The theory and practice of one of Britain's leading architects and premier Post-
Modernist with critical essays by Colin Amery and Charles Jencks and an
assessment by the architect himself of the state of British Post-Modernism.
I 28 poges, 32 in colour (including 4 gotefolds)

tsBN0856708429 fl2.95/US$24.95*

fl !0 Richard Rogers * Architects
The first in-depth analysis of Rogers' work including the early projects with
Norman and Wendy Foster, a comprehensive study of the Pompidou Centre,
and his many recent commissions including the Lloyd's Building in London.
160 poges,476 illustrotions, includingT9 in colour
rs8N0855707864 fl2.95/US$24.95*

tr I I Mies van der Rohe
A study of the formative years in Europe examining Mies' preoccupations,
methods and the range of his work, which included villas, exhibition pavilions

and furniture design. Many speciallycommissioned photographs.
I l2 poges. over 200 i//ustrdtions
ts8N085570685X fl2.95/US$24.95*

tr FORTHCOMING

Le Corbusier: Works at La Chaux-de-Fonds
A series of houses and a cinema in his native town were Le Corbusier's flrst
works that shed light on a littleknown phase of his career when he combined
the traditional vernacular of the Jura with motifs borrowed from Art Nouveau.
I l2 poges, over 200 l//ustrotions, including mony in colour
1s8N0856708046 DueWinter 1986 fl2.95/US$24.95*

*Also available in cloth at { 17.50/US$35.00

WHEN ORDERING INDIVIDUAL ISSUES PLEASE ADD { I.5O/US$3.00 PER MONOGRAPH FOR P&P
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tr Please enter my subscription for four consecutive Architectural Monographs

UK & Eire t45,00 Europe {55.00 Overseas US$79.50 Special student discount {5.50ruS$10.00

I wish to startwith No...................... ............(subscriptrons may be backdated)

I am a student at

tr 8 Sir John Soane
Three important essays and a pictorial description of the architects own house.

Sir John Summerson of the Soane Museum writes on the man and his style,

David Watkin describes Soane and his contemporaries, and G. Tilman Melling-
hoff discusses the Dulwich Picture Gallery and Mausoleum.

lwish to order individual Monographs Nos......,..,...,.

Payment enclosed by chequdpostal order/draft. AmountOUS$ .....................

Please charge my credit card account No: (all malor cards accepted)

n
tr
tr

Signature

Name,...

Expiry date....,..,.,
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ACADEMY EDITIONS, 7/8 HOLLAND STREET, LONDON W8 4NA
OFFER EXPIRES 31ST OCTOBER 1986
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Art & Design Intertiews

BRT]NO MINARDI
AD: Minardi as designer: is this your first experience in the field?
BM: Yes, to all intents and purposes, apart from the fact that
several years ago I designed some technical parts for regatta
saiJing boats, which were very successful.

AD: That's an odd thing to have done.
BM: I was interested in saiJing at the time, I went in for regattas
and other things. I remember that one of my oenterprises' was to
move a regatta boat from la Rochelle to Italy. . .that was the period
when I designed the parts I mentioned, such as blocks, carriages/
trolleys and other things.

AD: How did you get involved in designing garden furniture?
BM: My old friends at Nchimia of Milan asked me to do the
project for Zabre, a new firm which has also commissioned
furniture from Mendini, Branzi and Robert Venturi: it will be
producing mine in the very near future, in the spring, I think.

AD: So Zabre...
BM: Yes, it's going to be promoted through Zanetta, so you will
easily be able to get it in the UK, too.

AD: Can you describe it to us, briefly?
BM: The theme was a series of pieces of garden furniture, but the
sort of garden which could also be a terrace, or a particular
interior. In fact I think this furniture would be good in a house
somewhere between inside and outside, in a variety of settings.

It will be made with traditional techniques, using painted iron
and perforated sheet metal, with cushions; but the actual line of
the furniture is meant to be slightly classical, though without
being tied to any particular style.

AD: To shift the emphasis somewhat, what do you think of design
in general?
BM: My interest in design has always been relative, in the sense
that ['m not terribly interested in modern furniture. But I do
think that in a way design lives by its own lawso in the sense that a
good designer isn't necessarily a good architect, and vice versa.

Often a good architect will turn designer making mediocre
things, perhaps scaling down his architecture in miniature, but
this has more to do with the memory of architecture than with
design proper.

In any case the furniture and things which I look at and study
most often are connected to the world of antiques.

AD: Vhat periods do you prefer?
BM: This is a commonplace thing to say, but I feel there are so
many beautiful things in every period and style. Still, what I feel
drawn to and what is most congenial to me is the whole of the
eighteenth century, and by that I mean 1720-1820.

AD: Could you say more about that?
BM: I feel that I am a classical architect, how can I put it, I aspire
to the classieal, with all the difficulties that a claim of this sort may
entail. The furniture of the eighteenth century is absolutely
classical in its lightness and charm: Louis XVI could not have
existed without Louis XV, and vice versa: this apparent ambiva-
lence is the root of my interest in the period.

Skipping the interesting century, I would say that another
magical moment is Danish art deco and the Bauhaus: the pieces by
Mies are quite simply the best of the twentieth century. [n
comparison with Mies Le Corbusier is simply pedestrian, But
Mies too is classical...

AD: And what do you think of Post-Modern classicism?
BM: That's not easy to answer in a few words ... I'll try to be brief,
if perhaps somewhat unclear. I'm only interested in a contempor-
ary classicism, even if I know that classicism, which has developed
in order to challenge the passing of time, can today challenge only
itself. What I mean is that the old castles weathered the centuries,
whereas our houses can in fact last out only the odd decade. [n the
light of this unavoidable reflection, caught between the ruins of
the past and the bits and pieces of the present, I have always
worked with temporary materials with a fairly clear-sighted
involvement.

Hence my view that to mask the architecture of the present with
Post-Modern rubbish is like giving a tonic to a dead man.

Despite the facile temptations encountered en route, to my way
of thinking, the road that architecture should take is still that of
seeking out the simplest way of saying things: anyone setting out
on a long journey must travel light.

All in all I am convinced that today the less that is planned and
built, the better. So it's better to leave the old city be. In Venice a

law has blocked any building for the immediate future, leaving
oarchitects' in a state of bewilderment. I think it's a brilliant idea:
with all those houses and abandoned palazzi, what point is there
in building new ones... and in any case, if the new is to be limited
to the othings' which our masters are strewing across Italy, well,
really, it's better to leave things be.

AD: What are you referring to?
BM: Vithout naming names, I believe that the very important
theoretical experiments made in Italy in the sixties later suffered
from a drop in tension in the people who had done them, perhaps
because ofthe lack ofa real tradition ofculture ofthe place, apart
from facile slogans ... possibly what I mean will be clearer if I
quote, as positive examples, two figures whom I regard as exem-
plary: James Stirling and Aldo van Eyck.

AD: They are architects very remote from your methods and
outlook ...
BM: I don't think so. Stirling has appealed to me for his subtle use
of technology combined with local building traditions; from Van
Eyck I took the idea of houses with pitched roofs sloping at right-
angles with the street filtering it through my passion for the
Arsenal in Venice; such houses have featured in my projects for
fifteen years, and all in all, it seems to me, they've been pretty
successful everywhere.

AD: These are pretty pluralist acknowledgements.
BM: Yes, not surprisingly. Because really the architect is like a
ruminant which can swallow everything: the important thing is
for him to have a strong stomach, otherwise he'll get indigestion.
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Bruno Minardi

AD: One odd thing: you live in Ravenna, which is really a small
city, rather cut-off, while your projects are published all around
the world...
BM: Do you think that is contradictory? I don't. For me Ravenna
is an excellent filter between some aspects of my work and my
private life. [n big cities a lot of really rather secondary things
happen, like exhibitions, openings, lectures; people call round
and expect contact and you end up seeing one another, as if in
watertight compartments, according to the work you do. In
Ravenna, after Iove finished working, I do whatever I happen to
feel like and I see old friends, who are involved in the most wide-
ranging activities; above all I never talk about my work, and I find
this very restful.

AD: What is Ravenna like?
BM: How can I put it, I was born there and for me it is a vital
factor; everything else is secondary. But if I had to define it in a
few words I would say that it is a city that is made of nothing, with
little to offer except for the most beautiful churches in the world.
Its other advantages are that everything is very close, the sea is
nearby, there are hills not far off, the countryside is within easy
reach and in spring you can go and eat on the beach at midday:
that's worth a lot, for me.

AD: So you have a love-hate relationship?
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Designs for Garden Furniture

BM: Mutual indilferences might be a better way of putting it.
Don't think that in Ravenna I am known for the things you know
me for: my style is to aim for something very far away, so that the
people who are near me don't know what I'm aiming at, and this
makes me feel very secure. I should also add that, just in these
recent years, I realized that my way of planning, my style if you
like, is indissolubly linked to my city and the places I've always
known: without Ravenna I would never have perfected my world
of forms and the elements I use to make them.

AD: To conclude, what do you think about work?
BMr I regard it as work; perhaps I like it rather too much, but it is
work. For some time now I've found it inconceivable to do things
without being paid. Working means effort and one works to live.
Italy has been developing a bad habit: that of planning gratis;
there's a Biennale di Archittetura, and off go the architects
planning gratis, pinning their faith on some piece of paper to be
exhibited; a town needs electoral propaganda and away go the
architects planning for nothing again, hoping for some commis-
sion which will never materialize; a town council has some oarchi-

tectural' problem and so we have a competition with hundreds of
groups who make plans with6ut being paid; I find all this extreme-
ly disturbing. As far as f'm concerned, in such a situationo ['d
rather go to the seaside...
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Nakazawa, Tsukuba Expo' 85

"Techno Cosmos Pavilion",
1985. Tsukuba, lbaraki; left: Osamu

'Srito, L.talanori Fukano" Maiataihi

Shindo, Yasuto Hayashi, Tsula$e
pfpq-t,,,:95 ,, '!:f31;fuitr| :. fxs#
Centey'', 1985, Tsukuba lbaraki; obo-
ve: Mosnon Umedo, fapan Shop
Show 85 *Mitsubi*i Chemical
lrd. Boodr". 1985, Harumi, Tokyo.
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IF THERE IS ONE AREA OF THE INTERNATIONAL CIRCUS WHERE

I nationafism is not only acceptable but indeed a positive asset, it can only be
I the numerous cultural festivals that have sprung up all over the world. The

mother of them all, the most prestigious and influential, is the Venice Biennale
where innumerable civil seryants from more than forly countries have
persuaded their masters to spend good money for the sake of art,

With all the hassles and haggles with the Venetian authorities forgotten, the
fashionable openings typically took place before the official opening. By that
time, all the artists, designers and offlcials had packed their bags and gone
home.

These openings are packed with Venetian society - or at least those of its
members who are prepared to walk around twenty-nine pavilions in the
Giardini del Castello not to mention the Corderie dell'Arsenale, Ca'Corner
della Regina, the Gallerie dell'Accademia and the Palasport.

The national pavilions are refurbished for action every tvvo years to display
for just a few months lavish presentations of national artistic wares. Fortun-
ately - though to the confusion of the glitterati -'national' in art is interpreted
very loosely. For example, the Americans showed lsamu Noguchi in an
exhibition designed by the h ghly-respected Japanese architect, winner of this
year's Royal Gold l"ledal for Architecture, Arata lsozaki. Asked to design an
exhibition on the theme Whot is Sculpture?, they rose to the occasion by
including concrete, lampshades and architectural models as well as the
specially-designed marble slide outside. The exhibition was not to the liking of
critics who wanted to see young artists promoted but it is a brave exhibition
and an approachable one.

As if viewing many acres of artistic pavilions was not enough, tradition
demands that each country hold a party, the sole aim of which is the
enrichment of the summer cultural life of Venice. The Americans - courtesy
of the Peggy Guggenheim lYuseum - invited 2000 people but 3000 turned up
despite strict controls - if it hadn't been for quick thinking on the part of Jorge
Glusberg, Argentine Commissioner, that doyen of art critics and Roman
senator Carlo Argan would not have been allowed in. Not that he would
have missed much - you could hardly move in the courlyard let alone the
museum and neither Noguchi nor lsozaki were anywhere to be seen. lsozaki
had in fact rushed off to Egypt at the prospect of a new commission and was
represented by his wife, a successful sculptor.
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The British, who were exhibiting Berlin-born Frank Auerbach, joint winner
of the newly-reinstated and highly prestigious Biennale prize, outdid them-
selves. They rented the Palazzo Barbaro for their event and this was pretty
packed too despite the reluctance of local officials to hand out invitations. But
the effect was somewhat marred at the end by the urgent requests to vacate
the Palazzo which had been rented for a couple of hours only and had to be
returned to its rightful owners. No one can accuse them of squandering
public funds.

The Austrians did one better since they had the bene{it of a pavilion
designed by no less an architect than Hoffmann, with Hans Hollein in charge
as the official Austrian Commissioner. The Austrians' reputation was riding
high in Venice and their part/ was a cultural event not to be missed. lt was
even filmed by German TV (who couldnt film their own pavilion because it
wasn't yet open).

Full marks to the French Commissioners who let Daniel Buren destroy the
fabric of their pavilion with his revolutronary-inspired demolitron works.
Despite the definitely anti-socialist Chiracquien attitudes of the establishment,
he was allowed to tear strips from the walls to create his sculptures.

Having been to the seminal exhibrtion at the 1980 Architecture Biennale,
the Strada Novissima, I was flattered to meet Rear Admiral Lorenzo Sferra
head of the Venetian navy, who was instrumental in demilitarising the
Coderie dellArsenale a mere few hundred years after it fell into disuse as a
rope factory for the ltalian navy and in handing rt over to the dubious care of
artists and architects. lt is a splendid building, eminently suitable for the 1980

Strada Novissima, but this year the entrance was full of exploded textbooks
of colour and the continuation looked very much like a Japanese video
bazaar, full of flickering screens and Eastern promises of profound artistry,
that were not always obvious.

As for the main theme of this year's exhibition Art and Science the less said

the better. ln the event it filled all the available space in the Central Pavilion at
the Giardini di Castello and spilled over into the Gardens themselves, the
Corderie dell'Arsenale and the Accademia Gallery - an exhibition compara-
ble in size to a major American museum with thousands of paintings
purporting to prove some link between art and science - discernible only by
the signs proclaiming it rather than from the scien{fic or - dare I say it - artrstic
content of the work themselves. The curator of the Art and Alchemy

lqau and Arata l5ozal.r
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exhibition (for the purposes of this event,
alchemy has been elevated to a science) de-
serves the Schopenhauer prize for assembling
the most depressing and unsympathetic col-
lection of paintings to be seen in one place,

although it did include the prescribed Picassos,

de Chiricos and other Surrealist works. One
interpretation of science in art does, however,
deserve a special mention and that is scientific
restoration. The Central Pavilion at the Giardi-
ni has been refurbished and in the process the
Biennale has restored the paintings in the octa-
gonal room that were done by Galileo Chini in

1909 but covered up by Gio Ponti in the
twenties. ln these more liberal Post-Modern
days they can once again be seen in pristine
condition. AP

ISAMU NOGUCHI
(United States)

'The essence ofsculpture isfor me the perception of
spoce, the continuum of our existence. All dimen-
slons ore but meosures of it, os in relotive perspec-
tive of our vision lie volume, line, point, g:ingshope,
distonce, proportion. Movement, light ond time
itself ore o/so quollties of spoce. Spoce is otherwlse
inconceivoble. fhese ore the essence of sculpture
ond as our concep8 ofthem chonge, so must our
sculpture chonge.

/soy lt ls the sculptor who orders ond onimotes
spoce, grves it meoning.'

' Everything wos sculpture. Any moteriol, ony idea
without hindronce born into spoce, I considered
sculpture. I worked with driftvvood, bones, poper,
strlngs, c/oth, shell, wire, wood, plostics, ond mogne-
site...fhe woy itworks, thin with burlop reinforcing,
permi* shell-like hollow structures. One doy I put
on electric light bulb inside, morking the birth of
light sculpture . . . More ond more we live indoors;
perhops soon ln the otomic oge, we will oll live in
coves. Alreody the outdoors rs mrssing where much
of the sculpture shou/d be seen. fhey ore indoors
ond ortificiolly illuminoted. Thus I felt it reosonoble
to concelve ofse lf-illuminoted sculptures . . .' /.N.

The major exhrbition at this year's Biennale is /somu
Noguchi: Whot is Sculpture? at the American pavilion.
The pavilion courtyard contains a new work by
Noguchi Siide Montro which contrasts with the pavi-
lion's neo-classical facade.

Noguchi's influences combine modern European
sculptural forms with Japanese and Zen notions of
form and space: he worked with Brancusi and studied
the form and design of Zen gardens which acted initially
as inspiration for a series of brush drawings.

It is significant that the lapenese architect Arata
lsozaki has designed the two galleries that exhibit
Noguchi's okorl sculptures. Noguchi is famous for his

okcrr or light sculptures which show his interpretation
ofthe modern notion ofsculpture.

The exhibition starts with a random placement of
five stones called Beglnnings which are'deviations from
the stone gardens of Japan'. The exhibition also inclu-
des the fetro He/x, the okoriand the Siide Montro, The
works show the progressive use of forms such as the
triangle, square and spiral. The use of the triangle or
'asymmetrical triangulation' represents the changing
indeterminacy of nature'. ln contrast the square repre-
sents 'the meditative determinants of symmetry: the
canons of taste and order, the frame of art'.

DANIEL BUREN
(France)

'However importont, not to soy essentloi, it moy be
in the fteld ofboslc resedrch os well os for presento-

tion ond mony other thlngs, the Museum hos /ost,

irretrievobly, ,t seems to me, the obility to put

forword beyond lts wol/s, the aften exclting sublects
of debote whrch ore dlscussed lnside, Ihls ls be-
couse lts power hos extingulshed or better stl/i hos

olwoys known how to extinguish onything which

could threoten to disrupt its equilibrium by turning
ony whim ipso facto to occeptoble ond occepted
oesthet,cism. fhe street does not hove such power
of discriminotion, such power to se/ect. it hos the
power to disrupt onythingwhotsoever os wel/ os the
possibility of being itself in turn disrupted by less

sophisticoted meons. The strugg/e becomes /ess

one-sided, more open, ond more oggressive in the
process. Above oll, everyone tokes port, which is at
once hord to beor ond eloting. Thot ls whot the
tronsition from o limited public to o brooder one
meons to me. Thot way, even if it meons losing oll
comfortyou con show ond make o greoter number
of people owore thot there ls o type of ort which
concerns them, ond thot it is no longer necessary to
woit onother seventy-f,ve yeors to see it hoppen'.

D. B.

Buren transformed the French pavilion at this year's

Biennale using his familiar 'visual tool' of balanced
coloured and white stripes. He succeeded in removing
strips of plaster from the hitherto sacred pavilion walls
to create his display. When asked how he managed to
persuade the French authorities to allow him to do so,

he claimed that he just went ahead and did it,

Buren sees his work as a public manifestation, an

attempt to extend the significance of art beyond the
walls of a museum. The very nature of his medrum is

almost architectural rather than decorative. By balanc-
ing stripes of colour against pure white bars he creates
a unique aesthetic environment whether in a gallery
room, the street or the Biennale pavilion. lt is significant
that Buren began to develop the public exhibition of his

work in Paris during the student demonstrations of '58

when he bill-posted Paris street walls with 200 striped
posters. His unauthorized bill-posting continued when
in I 969 an advertising board was covered once a week
duringJuly, August and September, with similar striped
posters. Buren seems seems to share some of Christo's
concerns in his development of art from a free 'hap-

pening' to an environmental spectacle.
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SIGMAR POLKE
(West Germany)

'. . . Polke heterogeneously unites imoges combined

in sing/e opti6, which ore olreody in multilevels.
fhese workings on the imoge develop up to the
present in on ocuity thot ls somet/mes dromottc,

ond quite withoutony pothos'. Drerk Stemm/er

West Germany promised to have works which were
to be produced on the spot. lt was an undertaking
which ensured that the pavilion did not open on time.
However, they were finally represented by the work
of Sigmar Polke whose mixed media abstract composi-
tions have developed into images that combine the
{igurative with the graphic and play'fully decorative.

MAX PEINTER,
KARL PRANTL
(Austria)

'Five yeors loter Mox Peinter hod onother surprise

for us; he storted drowing. We could not hove

believed it of him, since he wielded the pencil with
on iron ftst, diggtng deep lnto the drowing ond
opporently devoid of oll verve. To him the stroke of
hls sty/us wcs not, however o direct medium of
communicotion - os it come to be loter on - but
rother o tool of presentotion. lt wos the content o[
whot he communicoted that wos importont to him
os he deolt with porodoxes or reveoled o criticol
opprooch to his environment ot on eorly time.
Attrocted by the technologicol preoccupotion ofthe
period, though sometimes ironically criticol of it, he

olso described new developments in breothtoking
yrblons - on eorly'environmentolist' who did not,
however, confine himselfto worning ofdongers but
ot the same time conveyed on ortistic messoge.'

'Korl Prontl hos been one of the leoding ond

dominont figures of Austrion ort in the lost few

decodes. As o sculptor - os one who shopes stones -
he hos produced on oeuvre of rore consistency and
coherence born out of on oworeness of the fundo-
mentol concerns ond utterences of man... Prontl
conceives his work, hls stone, in complex relation-
shrps - re/otionships thot hove to do with the origln
of the stone moteriol, with the quarry from which it
wos flrst broken. Relotionshrps too, with locotions,
with londscope, ond with other humon beings, other
ort6ts. fhls approoch coused him to deve/op hls

ideo ofsymposio, which wos echoed throughoutthe
world. Not only did Prontlbecome on internotionol

figure, his works - giont blocks weighing mony tons -

con now be seen rn mony lands, firmly ottoched to
the gr o u n d o nd fo r m i ng o n i nter gr ol po rt of th e site.'

HonsHollein.

The Austrian pavrlion designed originally by Hoffmann
was restored thrs year by the Austrian commissioner,
architect Hans Hollein, who selected an artist and a

sculptor to represent Austria. Max Peinter began as an

architectural draughtsman. His interest in architecture
can be seen in the themes and Irnely detailed draught-
manship of his drawings from the early 70s. Many
combine a surreal combinatron of rmages such as

Noture Sti/iDrows o Crowd where a section of a forest is

presented as the source of a speclacle in an urban
sports stadium. The drawing reveals an oppressive
crowded horizon of daunting Modernist buildings.

Peinter wittily shows a world in which a domineering
urban environment has relegated the natural world to
the role of a momentary pastime.

Karl Prantl's sculpture shows a similar empathy for
the natural source from which his material is drawn.

Hollein stresses the importance of the relationship
belween the sculpture and 'the quarry from which it
was flrst broke' and in this respect his work bears a

similarity to that of Max Peinter. Although both use

different med ia they are interested in the values of the
natural world.
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ERRO
(lceland)

'Humour in conjunction with the unexpected
predominotes ond with it the unusuol is born from
the jurtoposition of highly dlverse e/ements. 5uch
procedures hove been used ond propogoted to o

lorge extent by the Surreo/ist movement. Err6 goes

further thon thot. The occumulotion and the wide
ronge of beings and objects dqicted, claxifu him
within Pop culture which, it hos often been soid wos
born out of the postwor tndustriol exponsionrsm.

But in odditiorr, his toste for duect onslaught ond
destruction of toboos. ,pus hm with the Sitr;otron-

ists who knew how'to moke the best use of
estrongernent techniques (thot of the cornic strrps
inporticulor)'. Jeon Hubert Mortin

Erro is a contemporary satirist who uses a Pop concern
with cultural and political heroes. His targets include
political leaders, systems, and ideologies. Works such
as Moo ot Son Morco and ln Front o[ New York take
romanticised Chinese images of Mao and place them in
uncharactenstic Western settings. The visual juxtaposi-
tion of the images has a surreai effect that rs primarily
satirical. ldeologres and ways of life suggested by the
symbols are satirized by combining them as one image.
ln 6emini Twlns a familiar Boucher nude is juxtaposed
with what appears to be an American astronaut under-
going tests. A technological and an aesthetic ideal are
contrasted and act as a comment on the nature of
contemporary ideals. Another format used by Err6 is

the large political . cartoon. Erro's Moggie ond les
Malouines brings together cartoon images of Margaret
Thatcher at the time of the Falklands War.

cosTAs Tsoclls
(Greece)

The Greek artrst Tsoclis rs fascinated by the theme of
reality and illusion in his various works. Whrlst each of
hrs parntrngs and displays convey an image or sonrc

rhythm he ensures that they act as commentaries on
the very illusory quality of their nature. ln Reflectlon

Tsocfis uses a mirror to create a reflected image of a
seascape painted on the floor. Thus the work of art
comments on its own nature as an illusion. The process
of reflection is also a contemporary interpretation of
the traditional image of the sea as a mirror.

Tsoclis' construction of a hundred taps attached to
tall pipes dripping into buckets uses common domestic
and industrial objects to create a changing sonic pat-
tern. The sound of a natural source is manipulated
aesthetrcally.

Tsoclis' prolection of video images of figures onto
painted canvas suggests'the precarious dependence' of
the flgures 'upon the technical means the artrst has

chosen'. Altogether Tsoclis'work shows an imaginative
combined use of a variety of traditional and modern
media.

C. Trolis
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FRANK AUERBACH
(Great Britain)

Bntain's contnbution to this year's Biennale is the work
of Frank Auerbach. Auerbach's porlraits retarn a skele-
tal suggestion of i lrgure or face that wrth heavy,
textured layers of mixed colour create a shadowy yet
deeply felt impression of character and p,sychological
state. The figures are sad, almost anonymous, yet tne
lrvely angle ofa Oose and tne vrgorous contours created
by the parnting have an expressive vitality that capture
rntensely and rmmedrately the personalrty of a charac-
ter. Auerbach is also Interested in the alnost sculprural
quality of a painting. lt is not just an image on a flat
surface but has a dramatic quality.

Auerbach trained under David Bornberg and his

work is often compared with that of Giacometti and
Bacon. Auerbaeh sees .his contemporaries as Leon
Kossoff and Lucren Freud. Tne renewed interest rn

Auerbacr's wor( rs seen as parl of the return of
interest to figr.rratrve painting. Although rt is possible to
make compansons with Furopean movements, Au-
erbach remains a hrghly e> oressive artst whose style rs

personal. Whether the times heiatd,'an interest in the
figurative or nol Auerbach remdns the powerful pain-
ter that he is and he deserves his current attention and

the award of the Biennale prize for being an inventive
and serious artist.

'Whot I have in my mind is os /t were the lump of
the subTect, the three-dimenstonol entity which I

somehow try to nhobtt and become tn o woy that
on octor waald don o chorocter or o port.'

'Being modern is not putt/ng an an ovant-gorde
uniform, but behoving with courage in o porticulor
situotion. Art rs fle performonce of remarkoble

feots ond requires exceptionol eflorts . . . Pointing is

o dumb activity, it hos its own longuoge ond it is, of
course, essentiol to watch whot the con\Urer daes

ond not listen to his patter.'
'l mean, to put down on ideagram of o table sa

thot people wil recognise it os a toble ls not the
work of o painter, but to sense it for a moment os a

moglc corpet with o leg honging down at each
carner is the begnning of o pointer's imognotion.'

F.A.

f rok Au$b@$ddd€lpik&4o€*p-rgq?
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VLADIMIR FAVORSKI'
(ussR)

'Ihis fusion of ort ond hrstory is specific not only in
pointing, but olso generolised in other ortist,c sec-
tors, in porticulor theotre'. Vlodimir Gorionov

The greater part of the work of Soviet arlists at this
year's Biennale is graphic. Although sneered at, their
quirky presentation included a range of illustrations for
poetry, such as those by Vladimir Favorskil, and a
variety of stage designs that are seen to be symptoma-
tic of the contemporary Russian artist's relationship
with his cultural history.

LUCASSEN
(Holland)

'Originolity hos nothing to do with whether one con
devise o form which connot be identified with
on\/thing or onyone. fhere s no su ch thing . . . To me
orignolity is the meoning one con bestow on thlngs.

ln my style there would be room for both figuro-
tive ond non-figurotive ort, the buslness-ilke os we/i
os the more emotionol opprooch'. L.

The Dutch pavilion are exhibiting the work of Lucassen
who was a member of the Cobra group and whose
paintings in the 60s featured comic strip characters and
screen heroes. He retained an interest in figurative
work when conceptual art was fashionable and has

continued to develop his figurative style, often setting
figures against a background motif taken from the
work of a painter such as Ylondrian.

MTQUEL NAVARRO
(Spain)

'...my work is intemporal, thot ls not fixed on time,
os volid for ontiquity os fur now.

My lost exhibition ot the Vondrls of which the
principol piece wos The Pyramid is .,. o /itt/e ilke
whotKofko used to soy aboutbeinghoppy, butwith
a sentiment conceived ot the window sill on the woy
out (the ultimote solution: to lump out of the
window). lt is to hove token on boord with serenlty
the trogedy of life. I feel oll right, but the sense of
trogedy I hove not entirely forgotten.

The chonge come obout becouse ot thot mo-
ment I didn't see mysef resolutely os o pointer.

More exoctly I dld not see myse/f os o good pointer. I

think, if I were to return to pointing now, I would do

it better. But there come o moment when I got the
lmpresslon thot I wos reolly quite bod. Also the foct
thot I needed the object...

/ chose The Pyramid becouse of is mony diffe-
rent meonings. / chose lt os on e/ement locked in

history as o geometric thlng The Pyramid rs oho o

funerolbuildingwhich evoked o series of philosophi-

col guestions oboutsex, life ond deoth. But to speok
of the meonings of the pyromid rb on irnposslb/e

tosk.

/ om not obsesse d by the ideo of descrtption. I om
obsessed by the ideo of purificotion ... of pulifying
myself.' M.N.

The Spanish pavilion has a group of aftists who
represent'the revolutionary cultural change which has

broken with the country's historical isolation'. Miquel
Navarro takes recognisable urban forms such as city
grid structures, styles of architectural ornamentation
and vernacular and modernist architecture as inspira-
tions for his sculptures. His works include imaginary
utopian structures, sculptural interpretations of archi-
tectural typology and the use of architectural form as

sculptural symbols. A variety of influences can be
discerned in his work: de Chirico, Giacometti, Russian
Constructivism, Egyptian pyramidal architecture and
neo - classical architecture, Navarro's work can be
seen to follow a pattern of 'dispacement and re-
creation' in his imaginative combination of architecture,
aft and sculpture.

MARIA LOIZIDOU
(Cyprus)

'fhe subjects she hos chosen to develop, bosed on

the Mlrth of Ariodne, ore moinly two: the odventure
of knowledge ond the odventure of longuoge. Both
subjects ore interwoven into one story which in its
telling tronsmits the feeling of continuity ond flow. A
story which o/so speok of o mystic spoce, the
lobyri nth, unopproochoble ond yet opproochoble ot
the some tlme, /t ls o spoce bosed on o logicol
structure but without speciftc or directly discernible
dimensions.' EfiStrouzo

Maria Loizidou is a young Cypriot artrst whose use of
ephemeral material such as plaster, wood, silk and
paper is combined with video technology to comment
on the contemporary consciousness and relevance of
classical mythology as in her installation for the Biennale,
'The l'4yth of Ariadne in Three Acs'.r
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MARTA MINU'IN
(Argentina)

'The bronze ond ploster reconstructions of Morto
Minujin are invest€otions into the mostspecificond
hidden pole of her work:they ore irspired by Greek
ort, ond liberote clossic forms ond volumes, wide-
ning the field storted by Henry Moore. This liber-
otion from troditionol sculpture, this demythiftco-
tion of key work in the history of ort, stripped of
their context, offers o new spotiol conception. This
hod undoubtedly originoted in her onterior stoge: o
monumentalist ort whose objective wos to produce

recreotions of greot monuments ond communol
m\/thologtes. Jorge Glusberg

The main aftist at the Argentrnian pavilion is Marta
lYinujin whose more recent works include 'a form of
monumental art which consists of re-creating well-
known cultural monuments'. By this process of reinter-
pretation she comments on 'collective mythologies'.
The process of 'deconstruction and reconstruction'
involves reproducing famous sculptures and classical

figures such as the Venus de Milo, Apollo, and Eros of
Centroelle in 'a movable and fragmentary way'. The
multiple reproduction of a recognised image or sculp-
ture and its fragmentation is seen to form 'a new spatial

conception and a new sculptural rhythm.'The rhythm
is one of rupture and fragmentation, both literal and

cultural. Visrblythe sculpture is composed of fragments
which suggest the divide between the classical past and
the present. Not included at the Biennale is Minujin's
Porthenon o[8ook, which represents a theme which
we have spoken strongly against in an earlier issue.

l'4inujin's work is accompanied by that of the CAYC
Group which includes work by Jorge Glusberg. 'The

basic premise of the group is to refrain from competing
with art dealers and galleries and to foster the process
of communication between arlists and public and

between spectators and producers. . . CAYC is against

both artistic conservatism and the spurious avant-
garde',

The work ofthe CAYC group echoes the theme of
the Biennale, that of Art and Science. Glusberg's Urbon
fypologtes suggests the theme in reflecting many of his
preoccupations such as urban lighting. The CAYC
Group in its events of pre-Columbian science and art
intend to articulate'occult science; that ofthe secrets of
physical, psychic, mental and spiritual nature, develo-
ped by initiates through intuition or revelation'.

IMANTS TILLERS
(Australia)

'The recent ond brutol history of Austrolio is strewn
with mony corpses . . . fhr5 sociol history is of course
o metophor for our culturol present While the dot-
screen of mechonicol reproduction renders oll im-
oges equivolent, interchongeoble, sco/e-/ess ond
surfoce-/ess, the consumption ond regurgttotion or
"re-creotion" of these rmoges reinvests them with
on ouro, sut'oce, substonce ond scole entirely
different from their corresponding "origtnols". ln
this sense mechonicol reproduction is o purgotory
or limbo for imoge potterns. Like dlsembodied sou/s

llooting textureless in books, they ore woiting to be
reborn, to be recreoted, to feel the octuolity oftheu
reolity.' l.T

Tillers reacts against what he sees as the enforced
provincialsm of Australia. Recognising the fact that
Australia's experience of art is often through photo-
graphic reproductions of paintings, drawings and sculp-
tures he attempts to deconstruct and then re-invent a

work by using examples from magazine illustrations.
Whereas Roy Lichtenstein, who was also aware of the
effect ofthe dot-screen, took popular iconography for
his paintings, Tillers takes recognized works of art. ln
Hyperboreon ond the Spe/uncor he combines a Victorian
image wrth a Modernist interpretatron of classical

forms, The reproduction of the painting by de Chirico
that is the source for part of the painting comes from
this very magazine.

Tillers' paintings act also as a commentary on the
nature of Australian culture and its relationship with the
rest of the world. Tillers has sought to confront tradi-
tion by interpretation.

OSMO VALTONEN
(Finland)

'When I find something within mothematics thot
foscinotes me I wont to show it to others - ond
movement is the rnost l/lustrdtive woy to do itin. My
ombition is to entertoin certoin people with mothe-
motics'. O.V.

The Finnish artist Osmo Valtonen managed to inter-
pret the theme of art and science in a unique way with
Lrs Ellipsogroph and Cuculogroph. He shows an aesthetic
interest in geometrical forms produced by means of a
motorised steel needle in a bed of sand,

FRANCOIS SCHUITEN
(Belgium)

'/ be/ieve thot if modernity rn comic strrps exrsts, lt ls

notto be found in o grophic technique, but rother in
the impurity of the medium, in the foct thot ono-
tomy, occurote reseorch, etc., oll those e/ernents
thot ore outdoted in Pointing todoy, ore here re-
worked in the form of o story.' F.5.

The Belgian pavilion included the work of Francois
Schurten, an illustrator and carloonist whose architec-
tural strip cartoons have drawn attention because of
their use of architectural landscapes and figurative
composition within a narrative structure.
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Ar THF OPENTNG OF ANDY
/-\ Warhol s latest show of Self .Portraits

I \ in London it was Warhol's perso-
nality that was the main attraction. For a man
who claims that he likes 'boring things' it
would seem to be an anomaly that his perso-
nality should generate so much publicity. lt
may seem tasteless to talk of personality in
relation to art yet in the case of Andy
Warhol his personality is essential. More
than any other contemporary artist he is a
star, a star as opposed to a character,

ln the past, Warhol has concentrated on
drawing his imagery purely from the fleld of
popular and commercial design. The pro-
cess, associated with the groMh of Amer-
ican Pop art, has been described by a con-
temporary of Warhol's, Claes Oldenburg, as

a modern interpretation of the classical no-
tion of parody. Warhol's work and perso-
nality has also been associated with modern
popular subculture and its imagery and per-
sonalities. He directed a series of under-
ground films such as frosh and Chelseo Glrls,
managed the cult rock band the Velvet
Underground and currently runs interylew
magazine.

Warhol does not hide his attraction with
the parodic and mechanical nature of his
images. 'The reason I'm painting this way is

because I want to be a machine. Whatever I

do, and do machine-like. is because it is what
I want to do. I think it would be terrillc if
everybody was airke', His statements are
intentionally humourous and flippant. He has
the air of an ironic showman who is both
fascinated by the sense of spectacle his work
can create and is aware of its ephemeral
nature.
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His latest series of Self-Portraits are ver-
sions of a single silk-screened photographic
image. The use of bright electric acrylic col-
ours are intended to create variants ofthe
same portrait. The most elaborate are a

series that use a camouflage motif that is

reminiscent of the psychedelic patterns of
the 50s. The portraits reveal an interest both
in the effect of how a single image can be
adapted by changing the graphic effect of
colour and in hrs own personality. Warhol
stares sharply from the canvas. His face is

sombre and almost stern and yet it has the
same almost characterless quality as his por-
traits of Marilyn and Elisabeth Taylor.

Warhol's portraits have an ambiguous
function. The sharp immediacy of colours
and the contrasts created by variants of the
same image are visually atlractive. As to the
nature of the personality of the subject
Warhol's commentary seems impassive. He
appears to be at once happy with the mysti-
que of the star and aware of its cold, faceless,
inexpressible quality. What we see is the
work of an artist who has embraced the
imagery and processes of modern industrial
culture, introduced some ofthose processes
into a field usually noted for the recognisable
individuality of its creations, to express his

ambivalentfascination with its nature. HC

\

q \

We are grateful to Antony d'Offay. London for
supplyrng all the material for this feature, inclusrve
of the frontrsprece.

Self-Portrots obove, a serres ofsrx paintrngs, acrylic
and silkscreen on canvas. ))x7)tnl56x56cm: lcft
ond right, acryhc and srlkscreen on canvas,

B0xBOrn/203x203cm
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Edinburgh-based Clyde Canvas Ltd has recently completed a
t300,000 order for a lightweight tensioned structure for use by a
missionary organisation in Africa. Measuring l30m by 95m and
covering a ground area of over 12,000m2 the tent is 25m high and is

supported by twelve steel masts. lt has been specially designed to be
demountable and damage resistant and is believed to be the largest
tent of its type in use anywhere in the world today. Currently located
in Harare, the German-based international missionary organisation
Christ for All Nations (CFAN) plan to move the tent to new sites
every three months. For ease of handling it has been designed in

twenty panels, the largest being 30m square and weighing L5t Under
direction and on a prepared site, the missionary staff erected the new
tent themselves in one day. British consultants Buro Happold designed
the new tent and used Eristol University's wind tunnel for model
testing and their own advanced computer design facility to establish a

structure capable of withstanding a once-in-fifly-year wind speed of
39 n'/s. (87.2a mph). Clyde Canvas, who won the order against five

competitors in Germany and America, manufactured the tent at their
Winsford, Cheshire, factory. Made from l.5mm thick PVC coated
polyester, the loints were seamed using high frequency welding
machines, Special reinforcing belts were subsequently stitched in to
limit any damage which might be incurred when in use, The tent has an
anticipated life of ten years, Commenting on the mammoth tent,
Clyde Canvas Managing Director Gordon Pratt said 'This is a fine
example of a high-tech tension structure in which we specialise.
Working in close conjunction with Buro Happold, who have designed
some flfty similar tents for world markets, we believe we are highly
competitive in this field. We have just completed another BH designed
tension strusture for the 1985 Commonwealth Arts Festival in

Edinburgh, which will cover the existing bandstand and seat over 2000
people, There is no doubt that demand for this type of attractive,
modern design tent is growing world-wide.'
Contoct: Clyde Convos Ltd, 50 Lindsoy Rood, Leith, Edinburgh EH6 6NW
Tet: (031) 554 l33l

Solor Slide Sunroof lohn French Opens Boley Fireploces
Showroom
lohn French, well-known designer and
manufacturer of handmade carpets and
wall decorations has recently opened new
showroom and offlce facilitres in Central
London. Situated at H.N. Barnes, Whitting-
ton House, Alfred Place, EC I , just off Tot-
tenham Court Road the new showroom
houses examples of latest product de-
velopments in handmade carpets and wall
decorations and presentations of recent
prolects. John, who trained as an artist, and
worked as such for many years, brings this
same creative flair to designing and origi-
nating exclusive contemporary textile art.
Contoct: John French Atelier Ltd, I 9-30 Alfred
Ploce, London WCIE 7U Tel: (01) 631

47 50.

A range of stylish and stunning fireplaces,
designed and manufactured by the Dutch
firm Boley is now available in Britain. For
close on 20 years, interior and industrial
designer Harry Boley has been creating
modern fireplaces, unique in both design
and choice of materials to meet the de-
mand of fhose clients in Europe and Amer-
ica who value exclusivity and beauty, Boley
fireplaces are designed in harmony with
the spirit and character of today's living
environment and provide an eye-catching
feature to any interior design scheme. This
range is available in Britain through Modus
Design Ltd who can advise on the most
suitable fireplaces for gas or solid fuel appli-
cations and who will also underlake the
installation, including the provision of a flue
if required. Contoct: Modus Design Ltd, 16

TheWorren, Rod/ett, Herts. WD7 TDXTel:
(0e276) 7224.

Toilor- Mode Choir
Have you ever dreamed of having a cha r
tailor-made to your own personal require-
ments? This is the exciting, new Hig con-
cept practically every section of these
chairs is fully adjustable, from the arms and

back to the seat depth and height. Even the
5-spur base is available with hard or soft
castors as well as gliders, depending on
your flooring. ln addition, the Credo is

free-flowing so it moves with your body,
trlting backwards and forwards when you
do. lt has a 'waterfall' front to avoid vein
pressure and a special lever locks the seat

into any position. Contoct: The Backstore
324o King Street, Hommersmith, London

W6 ORF Tel: (01) 741 5022.The Solar S[de sunroof rs a new British
designed and manufactured modern glass

replacement for the older vinyl fabric roof.
It combines the advantages of a large open
area and ease of operation with the eco-
nomy of glass manufacture. Avaliable in
two sizes and four colour codes the roof
incorporates an integral wind deflector,
designed as a result of wind tunnel research
to minimise wind noise when in the open
position. lt can even be fltted in place of
existing pop-up sunroofs if the motorist
wishes to up-date his car with a more
sophisticated product. Contoct: Arrowin Ltd,

Unit 13, Phoenix Rood, Wolverhompton
WV I I 3PX Tel: (0902 726598).
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lnset Fire

Traditional open fires operate at very low
efficiency with approximately 80% of the
heat preduced disappearing up the chim-
ney with the flue gases. However, the new
Dovre lnsert, available in the UK from
Strax Distribution Ltd, increases heat effi-
ciency three or four times with a super
control of the rate of combustion. Like
other models in the Dovre range, the new
lnsert features ceramic glass doors and is

made from high grade cast iron, guaran-
teeing durability. ln addrtion to radient heat,
the Dovre lnsert produces convected heat
through its fan assisted convection system,
based on air passing from the front and
then through a tubular shaped structure at
the rear before being discharged into the
room.The Dovre lnsert burns wood, smo-
keless fuels or coal. Contoct;5trox Distribu-
tion Ltd, 4lB Brecknock Rood. London N7
OBT Te/ (0 I ) 485 7056.

Heoting System

!K

Le Clic Comero
Le Clic, the newest, hottest accessory to
take the American fashion world by storm,
is now poised to create an equally strong-
rmpact in the UK. making everyone srt up
and say 'cheese'. The first fashron-right
camera, Le Clic is aimed at the 'always-

wanting-something-ntw' I 2-20 year old.
Postioned as a fashion accessory, it's rneant
to be seen as much as used, making it
different from all other cameras. Produced
by the well-established Keystone Camera
Products Corporation of Clifton, New
Jersey, and utilising high quality optics and
technologically advanced mechanisms, Le
Clic is available in bright, fun colours - pink,
purple, grey and yellow - each shot with
vibrant accents of green, blue and red. Le
Clic is just right for today's varied lifestyles.
Kids will want one for parties, sports and

lust'hanging out'. Parents will use Le Clic to
record family activrties, holidays and hob-
bies. UK contoct: Mr H. Dodds, Vice Presr-

dent, Keystone Comero Corporation, Unit 3 I ,

Ashville Rood, Whetstone, Leicestershire Te/:

(0) s33 84t067

Bor Funiture
A new range ofstylish bar furniture with art
deco styling and durable painted finish op-
tion is being introduced by Shaw Manufac-
turing of Billingshurst, West Sussex. The
Octagon range is desrgned fo. use rn up-
market bars of hotels, restaurants, dis-
cotheques, night clubs and pubs. The
chairs, stools and tables have solid timber
frames with stained or painted finish in any
Brrtrsh Standard colour. The range compn-
ses club and upright chairs, bar and occasio-
nal and high and low tables. Contoct: Show
Manufocturing, Doux Rood, Billingshurst,

West Sussex RHl4 gSW Tel (040381)
466 U4.

Hotel Furniture

Launched this year at lDl, the Lamond
Bedroom Range from the Dimmock Furni-
ture Company combines an attractive de-
sign with the kind of durability which is

demanded by hotel specifiers, Although
designed specifrcally for hotels, the range
will also appealto designers specifying bed-
room furniture in areas where toughness is

important such as university halls of resi-
dences, hospitals and sheltered housing
schemes. The new range, finished in either
oak or mahogony, includes bedside units,
dressing tables, wardrobe, Iixed wal mir-
ror, chests of drawers, linking top, luggage

rack and stools in a chroce of upholstery.
With the addidtion of bedroom furniture
to the Lamond range, a hotel can now be
iltted out with complementary furniture
throughout, Contoct: The Dimmock Furni-
ture Compony, I deol W orks, H oyes Lone, Lye,

Stourbridge, West Midlonds, DY9 BRB Te/:

(038482) 44t t

Postel Pencils

Carb-Othello'coloured charcoal' pastel
pencils from Schwan-Stabilo combine the
versatrlrty of pastels wrth the convenience
of the pencil form. There are 50 vibrant
colours in the Carb-Othello range, includ-
ing black in three degrees of hardness.
They can be.smudged and erased, and

blended with water as required, to create a

wide variety of subtle effects. The pencil
form makes Carb-Othello ideal for out-
door sketches, which can then be worked
on at leisure indoors. The 50 colours are
available individually, or in metal box sets of
12,24,36,48 or 60. Contoct: Swon Stobilo
Ltd, 74 Buckinghom Avenue, S/ough, Eerk-
shlre, 5L/ 4PA Tel: (07 53) 82 I 94 l.

Sonkey Sheldon
Desking
The'new look' Sankey Sheldon rs set to
launch its second new range ofthe year hot
on the heels of 'Workforce' seatrng. Work-
force desking, like the seating range, has a
strong emphasis on versatility, .flexibility,
quality and value for money. The new
desks are designed to compliment most
office enviromenG and are offered in

choices of cool, simple colours such as

French lvory, the classical look of wood rn

quality oak veneer or in colourful combina-
tions, such as burgundy and pearl grey, for
the most modern ofoffices. A comprehen-
sive choice of items is available within the
range including conference tables and
work tables. A complimentary choice of
ancillary items is offered to give the cus-
tomer ultimate flexibility. Contoct: Sonkey

Sheldon, Weybridge Troding Estote, Weyb-
ridge, Surrey, KT I 5 2RL Tel (0932) $$a.

Designer Artcoses
Letraset have lust taken the wraps off a
brand new range of modern, colourful
artcases. These light-weight yet sturdy
cases are made of corrugated polypropy-
lene which will withstand the worst exces-
ses of a clrent visit or a trip in the rain and
still come out smiling and looking good!
The capacros cases feature a large openrng
flap which makes them easy to open and
close, this means that you can easily get at
the work inside and can also quickly pack it
away without difficulty. The catches on the
flap are studded for strenght and consist of
a simple but secure 'snap-lock' action.
Three sizes are available - A I , ,A2 and A3 -
and each size comes in four colours: black,
silver grey, blue or red. Contoct: UK Li-

mited, 195-243 Woterloo Rood, London SEI

BXJ Tet: (01) 928 755t.

U
m

I
o
Z

Z
m

{
n
n
o
U

C

o
-l
U]

Once installed, Thermaflex Flexel heating
cannot be seen and this was the major
reason why one of England's oldest cine-
mas, recently restored to its original glory,
chose the system. The Electric Palace cine-
ma in Harwich is believed to be the first UK
cinema to install direct electric underfloor
heating. To date the Thermaflex system
has been successfully installed in some 150
churches and halls. Economy was the other
impoftant reason why the Harwich Electric
Palace Trust, the board of volunteers re-
sponsible for saving the cinema from cer-
tain ruin, selected the heating system.
Contoct: Thermoflex Ltd, Queenswoy lndust-
riolktote, Glenrothes, Fife, Scotlond KY7 5PZ
Tet: (0592) 7 573 t 3.
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Japan. Seed is the operative word,
for it is the name of the latest
department store of Seibu, the
multi-million yen Japanese trading
organisation, Seed is entirely dedi-
cated to the young fashion market,
and Mary Quant's Colour Shop is

the only designer name outlet in
the store other than that of lssey
Miyake.

Along with other top interna-
tional designers of the 80s, Mary
Quant heads a design studio, tuck-
ed away in little-known lves Street
in Chelsea. She licenses her de-
signs to nearly forty different com-
panies throughout the world to
manufacture and market her diffe-
rent products. ln England alone,
over a dozen different licensees
are producing and packaging the
ideas and articles that stem from
her drawing board. Her cosmetics
and perfume, knitwear, tights and
socks, sunglasses, hair combs,
watches and shoes appeal to
teenagers from top to toe as much

38 ART & DESIGN



Left: Mary Quant Japan lilac 'tube'
dress. Mary Quant leather gloves with
diamante-mango; inset; Mary Quant.
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today as they did twenty- five
years ago in the Swinging Sixties.
Then, as champion of the mini
skirt, she drew as much attention
to London and British fashion as

Saint Laurent and Courreges did
to Paris fashion.

Mary Quant is such an impor-
tant and dominating figure in the
field of fashion and beauty design,
that in the current 'Les Ann6es
Soixante' exhibition at the Cartier
Foundation Pour l'Art Contempo-
rain at Jouy-en-Josas, just outside
Paris near Versailles, her work
was selected by Peter Knapp, one
time ar1 director of Elle, to figure
prominently in the fashion section
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The exhibition was opened by Francois
Leotard, France's Minister of Culture and
great-grandson ofJules Leotard, the inventor
of the leotard as we know it today. ln his

opening speech Francois Leotard mentioned
how increased sales of the leotard had been
boosted by Mary Quant's invention of the mini
skirt and the need for tights as opposed to the
suspendered or gartered stocking.

Neither Mary Quant nor her husband Alex-
ander Plunkett Greene, were present at the
inauguration, as they were in Tokyo organising
the opening of their eightieth Japanese Mary

Quant Colour Shop, While a vast number of
the products are available in England on diffe-
rent floors of department stores, such as Har-
rods, it is Selfridges, who will shortly be open-
ing the first Mary Quant Colour Shop in Lon-
don.

Mary Quant's Iirst book Quontby Quontwas
published by Cassell in 1966, some ten years

40 ART & DESIGN

after she and Alexander opened the flrst re-
volutionary Bazaar shop in Kings Road,
Chelsea. Their second Bazaar shop was ope-
ned in Knightsbrrdge: Shirley Conran found it
for them and Terence Conran designed it,

Bronwen Pugh, later Lady Astor, was the star
model, and Clare Rendlesham of Vogue led
the press pack, The third Bazaar shop was
opened at I 13 New Bond Street. ln the late
50s Mary Quant decided to concentrate more
on the cosmetic and per{ume side of her
business and all three Bazaar shops were clo-
sed. Lady Rendlesham, no longer with Vogue,

snapped up the Bond Street site and in 1969 it
became the first of the Saint Laurent Rive
Gauche shops in London.

Mary Quant's latest book Quont on Moke-
up, is based on her entire concept of make-up
and self-expression through self-adornment,
so vital to all ages, whether teen or 'tween, lt is

a very personal issue and Mary Quant makes it

evident that there is a wealth of options avail-
able for the widest variety of readers, who
need everything from 'everyday chic' to the
'no make-up' look. The four generally
accepted'seasonal looks'are well covered and
follow through to the evening, party and fan-
tasy faces, The teenagers can learn about old
tricks, and the 'tweenagers will be able to learn
some new ones.

Mary Quant has produced an intriguing and
seductive book with all the right ingredients.
Three eminent make-up artists have pro-
duced their ideas of what to use and where to
put it, and the photographs do justice to their
results. Orchestrated by Mary Quant, the pro-
duction has been given admirable Art Drrec-
tion by Graham Davis. PercySovoge

Quont on Moke-up by Mary Quant with Vicci Bent-
ley, Century Hutchinson, BO pages, col ills. Cloth
{12.95

Be/o,a. Yary Quant leathe. g oves

with diamante available in a variety of
co'ours. Black cam sole top. part ot the
Mary Quant range of underwear,
availabie in black and whrte at the end
of October.Opposlie: lYary Quant
Japan black ribbed two piece leotard
set and black iegwarmers with stirrup.
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From Quont on Moke-Up
This busy, stunning make-up, as
shown on this month's coyer, is far
easier to achieve than it looks.
Based on a mixture of printing with
lace and scattering a collage of tiny
coloured paper shapes over the
face, it's more of a theme to ad-lib
and adapt than to agonise oyer ex-
actly.

Prepare the base with a very pale, near-white
cake foundation, dabbing it evenly over the
skin with a damp sponge, then fixing it with
talcum powder.
Shading the eyes with silver and grey.
Brush blend charcoal powder shadow I next
to the upper lashes and hazily under the lower
lashes with a slim, rounded brush, keeping to
the outer halves ofthe eyes. Then use a corner
of latex sponge to blend I upwards through
the socket, across the lid to meet the inner tip
of the brows on the browbone. Blend silver-
white powder 2 over the inner lids and outer
browbones so that I and 2 merge at their
edges. Brush I through the eyebrows with a
wedge-shaped brush. Apply black false
eyelashes to the upper lids, then trace black
eyeliner 3 over the join, extending slighty at
the outer eye corners,
Coating the lace, then printing. Cut sec-
tions of lace around one to two inches square,
following the pattern at the edge. Use a latex
sponge to coat one surface with black kajal 4
(or use black grease paint, available from
theatrical supply shops). Pick up the lace at one
edge, then place on to the skin. Press firmly
and smoothly with a tissue, then carefully peel
off the lace. Repeat the printing process over
the forehead, browbone, temple and cheek-
bone ofthe rightside of yourface, re-coating it
with 4 after each application. Overlap the
pattern every now and again for extra density.
Cutting, then placing the collage. Cut
thin red and blue card 7 and 8 into narrow
strips, then unevenly sized squares and triang-
les. Apply a dot of eyelash glue to one side,
then using tweezers, place the shapes at ran-
dom over the left side of your face,
Embellishing the pattern. Trace selective
scrolls and dashes over the lace-printing using
sharp red and blue kohl pencils 5 and 6. Press
lightly with loose powder to set.
Balancing the lips with strong colour.
Using matt, positive red lipstick 9, paint a full lip
shape with a definitive and rounded cupid's
bow. Blot with a tissue, then re-paint to rein-
force the colour.
Echoing the theme on the hands. Pre-
pare, print and colour the hands in the same
way as the face. Stick a collage of 7 and 8 along
the fingers and on the nails, over black nail
varnish, 10. Painta clear top-coatvarnish over
the paper shapes to seal them on to the nails.
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DESIGNS FOR LIYING AT THE ASB GALLERY
Hardy Rensch has designed a new table which is not only an
interesting piece of furniture, but is also fully integrated into
the ASB furniture system. The idea is simplicity itself and the
possibilities are infinite. Special table top finishes created by
ASB artists are on exhibit in variation. These include paintings
and reliefs between two sheets of glass, chess sets and even
stained glass. Such a table makes an interesting focal point for
a waiting room or office foyer, or something unusual for the
home. As the table is minimal when seen from above, it
provides an excellent stand for a unique piece of marble or
granite. The table here shows a subtle but striking
watercolour on canvas by Pinin Manoukian set between glass.

ART ON THE TABLE
The idea behind the recently opened Camden Pottery is

that handmade pots can be modern, stylish, humourous, and
certainly functional. The pots - thrown in red clay and
covered with a white slip - are richly decorated with patterns
of flowers and drawings of modern-day figures and
environments. A clear glaze covers the painterly brush work
and gives the colours a richness which is rare in pottery. Mike
Levy, potter, admits to being influenced by Clarice Cliff, Suzie
Cooper and the Rheads but insists his work is not nostalgic.
He loves to depict modern life and uses day to day images as

source material. The atmosphere at Camden Lock is ideal;
the site hosts many other crafupeople, artists and designers.
At weekends Camden Lock is transformed into one of
London's busiest and most colourful markets. The canalside
shop exhibits a colourful range of handmade bowls, mugs and
vases. These bright and stylish ceramics can be found at the
Camden Pottery, 26-27 Camden Lock Place, Chalk Farm
Road, London NW I 8AF Tel: 0l 485 5 I I 6 MP

BARBICAN ART
EC2Ter5384l41
l,€t Truth bc thc Prciudicc. Photo-
graphsbyW EugeneSmlth. Until l9Oct
Lioh Rutr Offers a glimpse of the f6t-
disappearing, but culturally rich, world of
nomdaic tribes. Draws togethen 65 tradr
tional lranian foik carrEts from private col-
lectDns, dating from the mid-eighteenth
century to the Second World War char-
actensed by the lion motif. 6 Nov-4 Jon
THE BRITISH LIBRARY Great Russell

Street, WC L Te| 536 1 544.
Sir Henry Ellis ard Domeday. Show
the contributron made by Ellls to our under-
standinS and explotatron of the Domesday
B@k as a unique hrstoricalsource of data on
I lth century England. lt also shorws how
El rs'career n the British l.4useum corncided
with the mosteventful and expansive period
in the hrstory of that national rnstitution.

Untrl 2 Nov
The Cit, in Maps: urbo m.pplng to
1900 UntlSl Dec
St Augustine of Hippo (35+a!0),

Unttl 5 Oct
For further deta s of films ed talks, tele-
phone the above number

BRITISH MUSEUII. Great Russell

Street WC I Tel: 515 1555

l.loney: Frm Cowrie Shclb to Credit
Cards An .musing yet infcmative

turcr reerc ig Gxmin6 th. multi-
ple mcuings of value ad wortft.

- Unnl 26 Oct
CRAFTS COUNCIL GALLERY , 12

Waterl@ Place. Londd SW . Tel:930481 l.
ThG Artist Publishs. Prom66 to be the
most comprehsaive nterBtioml sutuey of
ts lind md provrde a unrque overuiew of the
various way5 in wh(h afrst5 have used pub-
Licaton 6 a medium. Work on drsplay w ll be
d divere as the Bauhaus 8d Vortic6t mm-
ife$os. aftn b@kworks such * Rchard

Longs 'Mud Hand Prints' and Clemente's
Vetta'. ephemea n.luding artsts m@ey ed
altematw playln8 cards, arbsts rogurnes ed
lan Ham tton Frnlays paper g1dere od spiral

bound bGE. ln conjunctron with
RoSq Powelft B@kt$nds. A nircticth
birthday @lebratim. Powell h6 bes a

major ligure in the world oI bookbmding over
the past srxty yea6. He ha created my
llnely d@rated brndrngs to commission and

h6 proreered rmpotut conservaton Echnts

que which developed out of his rebindlngof
the Book of Kells aM conservatrs of books
damaged n the Florence fl@d of 1956.

Until 2 Nov

CRAFTS COUNCIL SHOP, at Tl'e Vic-

toria & Albert Musom. South Kensington.

London SWTTel: 589 5070
Fiffa Sdary. Csmki Salaar's hand-

built pots are hrghly distinctive md indvdul
each pot tak ng beMen bro md thre
week to complete. Bold, cololrful imagery

enhm6 the simple forms, whEh {e inspired

by cultLres d drve6e 6 Rorun. Fgyptn
Ealy Chinese ild Pueblo-lndian. Her so!rces
of imagery @n come from the Etral world,
in the fom of animl markings fish or Mter,
or from a particular song or poem.

4-30 Oct

THE GOETHE INSTITUT, 50 Princc
Gate. Ltrrdoo SW7. Tel: 581 3344

Bslh c.tysp6 ltE crt/ of Eedm is hsy
prepanrg for E 750fr anireery in 1987, tris
exhibito fom part of this prcgmme

HAYWARD GALLEnY, Sodh &nk, SEI

fet9)B 3114
Drac of a sffi Nigtrt Sodrmvm
parntrn8s atd'Etumof1tE ctrtJry. Unrl5 Oct

g..phy. untlsoa

ll,lPERlAL WAR ltlUSEUi.t. Lnbeth
Rod. SEI Telr 715 8922

Thc FiEtWaHW- Untl 1988

Th. Ca[ of EmpiE Porfayals of AIna,
Asie ild AGb peoplE in tre Second world
Wtr Until2SW

UBEnfY, Regeit Stret Lodo Wl. Telr

7v 1234

Cadrn atsErtEic Libert/ he cm
mi$iqEd Crroryn to create a total wrm-
lmt cdnbiftrE texiB, pots ard n4s wifr
fum{ture of her M d6ign. The rott of thr
bnef plmis a hght rdvdual @lkbo of
ccondBtng fumitJre a.rd ec@r6 eE will

be LiM/i pM*ation to the inbritr d6rgn
commnrty at the 1986 DESGNEPS Saorday
oftober I lth. 9-25oct

IMiTITUTE OF CONTEMPORARY
ARTS, The l'4all, SW I Tel: 930 3547

Thc l{iE od tho larp. Ths rapr
interulirel qhibito of rcqt art fre o
the Mys in wh(h identity ls coEts{ted tr@gh
perceptim. The mm (mrror) md prcJector

(lanp) re te tuin rebploE 6ed by the
artrsls to qplore peEpctiw, dEtortrm ild
ai,1arcrp|6is, fagrEntattr a.d refhm.
There ee a rumber of elf-port-aG ild Grea-
tim of chrldhood, ITErcry aM fanbsy, ard the
erribitir ircludG a wde @ge of n€dia frcm
pantings and suipture to lfe-size polarcx*, slrde

prqecbffi ard ictallatrm. The intents is to
n@|re the vMr in the rcrk (metrc wttr
the ue of mrrcr) and tc p@ide a popuhr
int-odwtjff to iJeo whrch re beng s 6
'post-trpdedEt. ArtrsB rc[rded re
Ar6(J^Mger, Bolbnki. Chadwkk. Cdem.
CE8B, Dok@pil, Glbert dd Gryge, Paolinr,

Rjchter, salle. Shemn. Ulay and l"lanB Abc-
I@tr A emi@ drsssng tlE idagb+ind th6
exhibrton wll be held s 2 Oct at 7.30 in tlE
Semrmr Rmm w1h lYidEl Newn, Alhn
Fishs, Roben Harbis md l'4andy Merck.

Unnl I 2 Od

NATIONAL POrTRAIT GALIERY. 5t
l'4afrns Pl&e. WC2 Tel: 930 1552

Fac for dE Futuc Nry 20h Cotury
Acqu6itffi at fE Natiml Port-at Gallery.

Offen a el<1ron of 5m of t€ m&y pantjngs,

dawings. photo€Gphs ild <u1ptur6 acqured
sirce fE depart-nst w6 et up rn 1984, whrch

haw not yet beo mluded in tlE pe@nt
display eir€ to shorta8e of space n tt Gal-

lery. Urr/ 5 ft
EvdF Wargh 19ol-1966'ln Cle-{rp'
Ore of Bfllan s most wdely-r€d modeh
rcrelEts 6 tl€ sbj<t of the latest 20h Century
Depart-neit display. Retrds h6 Grer itrhld-
rng lhe ml/ rE]or *ryving orl poftat of
Walgh painted by Flenry Lamb in 1930, dnw-
n8s by Osbert LanGsttr ed Cdl Beaton, and

a good eleoo of important fmily photo-
g€plE. lrclude pets@l teru, sJCh d hE

warrire foage op, a geilm of core+on-
dffie. Md a Bow Street Summ for drunk-
ere. Unnl4lq

NATIONALTHEATRE South Bak Lo-
don SEI 9PX Tel:928 2033
EGtDryden Unnl4oct

PI{OTOGNAPHERS' GA1IIRY
5 Grat Nilport Street WC2 Tel: 240 551 I

The Anlmd h Plrtosnphy lll&1985.
Trce the history ad u* of uimal imagery

from over 200 photogmphs frm 80 qrce.
Work by Pal Strild. ThuBto Hopkins.

Eugere Atget Humphrey Sperder and

Richard Avedo to lrarc hd a fry.
Untjl6 bp

Hmphrcy Speder. Black ud white

wo* by this Praure Pct photogBpher, bert
krcwn for his M6s Obseruatio rmges dur^
ing the 40s ed 5G. Unul 3 Od

e8c thrcugh ObiEt md Picturc.
Until I B Oct

Fm Tiru to Time. lnstallatio by
Iotn Harper. Until I I Oct

Iao Ri€dw Unttl I I Oct

ruBUC RECONDS OFFICE
Chmery lrc, WC2
Doorcsd., The making ofthe Book and it
histcrf mediryal gwemert and the co-
tiruity of royal adminisffiio; Doresday
BookddtlEcomputer UntlNSE

THE NEGENT STREET GALI..ERY,
Polytechnic of Centml Londo, 309 Regent

Street London Wl.
Typcwitr Arc Half a certrury of Ex-

penrent Unill l2kp
Concrnpqsy Crban Film Poctce
Consisb of frft/ Cubn Film p6te6. Th6e e
produced mainly by $e silk sren printrr'g
pr@ss ed in their design tend to rely lss m
the gEphic photom(heicl praes tha
would be fond in similil rcrk in Eurcpe md
Arnena Untl l1oa

ilYEnSIDE STUDIOS, Cnsp R@d,

l-lamreEmrth W6 9RL. Tel: 741 2251 .

Davkl Madr. One of Britain's rcst excitrn8

ad inrcwtive young rulpto6, David Mach

h6 been d*ribed 6 m@ who conjurs
most exb'aordimry experffie from fie ret
ordrmry obl(ts; he rukes tle weryday mrra-

cul@s. UnLl 7 Sf,p

ROYAI.COIJ.EGE OF ARTS Ke6ing-
to Gore Lqdm Sw7
l.lake c Belc D€dtn zd B.lti* lF
d!0" h 1946. L@k hack at the qotnS
Brialn Can l'&ke lf e*ribtbo lEld, ftrty ys
ago, at the V.& A. to celebcte ti€ rcle of d6gn
in post-w Biilish lndustry and to ffoucge
hrgh standards in the hore c(romptm of
ddrEstkprod[b. 9w24kt

TATE GAIIERY, Millbank SWI Tel:821
l3 t3

StGptp Cor.. Bom 19 Cox is m of
Bribns r6t prcdwtiw alpto6. l-le fi6l be
@ krcM ten yed ago a drc rud's of
m of tle trEn adi@l mnimal alptJrc:
redrced to a clean rrfrce of plaster. it chal-

lenged *€ dnitions of nDdemist olptrre
andpai,tinB Unal l9o.t
IIrc lhrdTrcPrirwillbeawded n 25

N@ber by the Patrm of Nq Art to trE
pffi who, in tE opinion oftre Nry ArtJury
hE trEde tfE gGffi cmrihm to ff n
B.itain in the p@is iedre l1utf6. The fiEt
Tumr Prte re mded m 1984 to tE
pahter Mal@lm l''lorley, ard the smd in I 985

to the panter FloMrd Flodgkin

YICTORIA AND ALBERjr Hi,ltzui{,
So:dr Kffiington SVW Td: 589 6371

B.iddr lntemdind Prht BilmIE A
Seleaion fc lsr&n. t/nui 7 i kp
Bfc DeCgE CollEtin o, lsi!
,.d.cE Unti128<*p
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ART AT HOME

Carole Miles, Eosly Swept Awoy.
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Willim l.lulredy l7E6lEtrl Ihe rupr
sumrer qhrbitioo will cehbrate trE bf,$ts-
ary olthe bitth of the panter Willm Mulready
RA. HE paintngs act s a v6ul cmlmbry m
tlE r{e ild trc of Vlctone Britan.

Unnt l2 Oct

Edward lVi[i.m codiin (183]1t06] A
Certsary exhibtjon to cmrete *re
ewrdul life and cd@rfui peffilry of Godwn.
achft<l degr€r and wnte. Uml I 2 CXI

WI{ITECHAPEL ART GAIIERY
WhtedEpel HEh Steet El Tel: 37 0107
Frcrn Tm Wqtdt l"hny artists Mng and
m*rgin &ibh todaytre @t in lrmfEn
m culture. The ffi part ipatng in this

e*ibitir re allof m{urcpen b8d<gBid
hr liw ard rcrk in Brto, and al draw ther
nxpiratjon drd rotiEtir fm the dimity of
tlerolhJnJhrrgr. LkttT*,
[tln Sdrldcl. T]e rcrk of t]e lrlry Yqk
parter Julian Sdmbel (bdn 1950) ha pre
wked ftrdl direbo h ffirt yelE hnftGt
of tE stci cmrst 16 bes rEde in

rgre of tte wk $rollgBrp6 of pantngs
tM b€ s6 dttE Tate dd atlheWaddin&
to Galhrr,, hn ti5 eytiMih, cdnpneng $irt/
pantn8s dd @nrE ten yeils of rcrk ( 1975-

85) wll gre a Britsh publ( the first opporunir/
b ffi h6 rcrk d a whole. Ihe qhb{ton 6

being orgaired by the t hredupd in col-
hborato wh tie Pmprdo CenUe rn Pm,
wtere !t will ilbEeq@dy be *)(M.

AGNEW & SONS LTD, 3 Albemde
Street, Wl Tel:529 6176
Emily P.Eick. Paintings.

l0 
'ef-.10 

Oct

ALWIN GALLERY 9/10 Grafton Street
London WIX 4DA Tel: 0l 499 0314
Thc 2ln Birffay Exhibitio This fo-
tures work by artrsts who have ben dsG -

ated with the gallery duringthe p6t 2 I years
and specialiss in contempoEry sculpfure.

Unil Autumn

ANDERSON O'OAY FINE AiT,255
Portobello Road. London Wl I ILR
Exhibition ild launch of new gallery.

2-30 Oct

ANGEI.A FLOWERIi GALLERY, I

Tottenham l'(ews, Wl Tel: 637 3089
Michal Rothqstein. Parntrngs.

l0 SeD-4 Oct

ANNELY 
'UDA 

FINE ART4UDA
ROWAN GALLERY, ll Tottenham
Mew, Wl Tel: 637 5517
Kliun, Lisirky, l.laleyich, Popoya,
Roddrmko et Unul6 Sep

,ohn Atkin Sculptures and Large Dra-
wings, lrlek Hdis, Paintlngs.

Both i / 5ep-/i Oct

ANTHONY D'OFFAY GAIIERY, 23

Dering Street, Wl Tel: 499 4l@
Fmcgo Cbrote. Recst Paintngs.

3-30Se,

Anf, AT HOlrlE,43 HighbunT Park, Lon-
don N5. Tel: 0 I 225 6617
Thffi&dYilirdo3 CotmpoBry
worlc by young artists - paintn& sculpture,
ceramic ild gass set out in r@m ets in a
period home. Viewing by +pointment.
Tuesdays to Fridays 6-9pm, catering espe-
ciaLly for business people.

ASB GAIIERY, 28 Bruton Street. Wl
Te| 491 ll33
Dcigns fr Uvint, Hardt ndridr.
Rensch h6 dsiSned a rew table which is not
on y u nteresting pr(e of fumiture. bu 6
also fully integated into the ASB fumiture
system. Special table top finishes created by
A5B artists will be shom rn vuiation- These
will include paintings ild reliefs between
two shets of glos, chess sets and even
stainedglEs. 95ep-3ocr

CHRISTOPHEi HUII GALLERY, I 7
flotcomb Street, London SWl. Tel: 235
0500
Ann lfllnn. Recent Paintings. 3-27 Sep

CHilSTOPHER WOOD GALLERY
I 5 l9otcomb Street SWI Tel: 215 9l4l
Specal ses rn Victorie Paintings.

LIBERTY
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Carolyn Quartermaine

Gll.lPEL Ftl-S, 30 Dav6 St eel Wl Te:
493 7488
PabbGargello.Sculpture. Lin)t6sep

GNABOWSKI GALLERY TIVO, 84

Slme Avenue, SW3 Tel: 589 1858

Stc{m l(napp ArchtectuaL ellml peels
ed nw palntings on show in the reopoed
G€boskicdlery Until31 Od

,H GAIJIRY, 26'28 Crmer Strel Lon-
do Wll''1 3HE Te| 48&3555
bigi 9tozi: Urban n rEwd atlrlse-
ro, SwlEerlad. DEwings, photG
gEphs Md rpdels of a comprehssive rede-
velopment plm for the small toM of Mste
Gruso r. the licrc by the sws harm
rchtectsrczi. lgsep-l1Ad

INTErcOL LONDON LTD, a Cam-
den Walk ls[ngton Green, London N l, 8DY
PlayingCardr Untrj0sep

THE LEGER GALLERIES, I 3 Old Bond
Street W I Tel: 529 3538

lSth Cfltury WatercololE ed Parntrngs.

iARLAOROUGH FINE ART, 6 Albe-
lMle Street Wl Tel: 629 5l5l
Adsei l*kowki Recert Paintrngs. Fi61

rc-mn qhibrtis at Malborough Fine Art
md will consist ol sixts paintings from
1982-86. The wods ue hrghiy cotemplawe
ild EductNe n the,r technrcG. Tt€ pant
surface is r€h and vaned ad the colours
lumrnous. 5.26SeD

NATIONAL PORTRAIT
GALLEiY

Henry Lamb, Eyelyn Wough

THE PICCADILLY GALIIRYI5 Cork
Street, Wl Tel:529 2875
Mixed Exhllition of gallery artisls.

Until 26 Sep

PYlrtS GAL|,!RY, 13 lYotcomb Stret
Belgmvia, SWI lel:235 3050
Thc PaintinSs o[ ]lary Swmzy (1882-
1978). 23sep-tgod

REDFERN GALLERY. 20 Cork Strer
W I Tel: 734 1732

Artists.nd Deign 19l&1986, Shom
rcrk by anlsB who haw themFlvs cr@ted,
or beo iNited to design, work for textil6,
theatre, bookjakets, @ord covere. cemmrs,
glss,poste6.Mllpape$. l4Oct-l9Nov

Sl.tlTH'S GALLERY, 33 Shehon Stret,
Covtrt Garden WC2
Wck by thc Netioul Sod.t, of P.in-
tcrq Sqlpto6 and Pringrrakc. There
de I l0 artisE exhibitrng wrlh my from
abroad. This rok6 for a wide diveniry of
appro&h n conter{, t(hnrque, ard expre$-
en. wh e marntarnrng the cohesron and ba,
lan<e necessary to produce an exhbrton ot
lhsndgnrt.de /-aiep
GoUnith's PGtSndnte Tstil€a
Percnal rnterpretatons using the texttle or
textile b6ed meda to exprgs rde6.

t 5-20 *p

TAIINT STOiE GAL|jRY, I I Ecchs-

ts Stret London SWIW 9LX. Tel: 730
8|7
Thcrqrey Outw.rds Recmt Wor* by
Ammda Tweedie, Wo* indud* paintrngs of
fish,lbwerandlandsaps ]-)6Sq

THUI{B GAII-EnY 20 dArblay St'ei
Wl Tel:414 2931

ThG Wald at OE Paintings by R.jchard

Walker. Walker! checteristic re of line ad
col@r ewke strmgly tfE atMphere of the
citl and sb'eet life from whse he h6 bks
mwh of his irepintjon fq this exhibitio.

9 5ep8Od

ARIrlOLFlNl. l6 Narrow Quay. Bristor Tel:

0272 299191 (r(orded rnfo 0272 2991 94)

The FoGt An rntematona survey of re
cent paintrngs photographs ild scu pture on
the theme of the foresl and rts symbohc

srgn flcece. rncluding work by Armildo.
(rerer Y(\eeve.. Penone ar laruewcz

Until 24 Aug
The Fqcst ol D@ Prcie.c Phorogra-
phy and ku pture of the Forest of Dean

Unttl 5 Oct

COUN TETXCOE GALI-ERY, 82 Port-
iand Street l'amchester Tel: 06 I 216 27 I 6
23rd Srrnro Exhibitkn. A chugrng
mixed collectron of dmwrngs, paintrngs. sculp-
ture md cemic sculpture by 75 gallery

art,sls Unr,i rl sep

Bal Athatye, Alan Cownie Dnwngs md
pantings. lg'e?-t I Oct

,UDA ROWAN GALLERY

John Atkn Smle. Smle Smtle t984

GRAPE LANE GALLERY, 17 Grcpe
Lre York. Tel: @O4 5438 I 5
S.rmrc C€lebr.tio. Ns work by gat,
ery an * urd )1iep
Thc Fbwq Show. rn c@llnctron with
York City Art Gallery Contemporary lloer
pantrngs ed pnnB by variou5 artrsts. includrng
Brene l-vans. I rll,an Delevonras. rom Farn
andDavidPole. 20SeD-25O(t

I].IPRESSIONS GALLERY OF
PHOTOGRAPHY. 17 Col[ergate. York.
rd.09u 54'124.

nermmts of dle Authentic German
photogcphrc art of the egtrties. The rdea of
the exhibrtron refm to the rerFred interest
during the erghtre rn experimental workrng
methods and the iMividua photograph.
PhotogGphs from the world of both art ed
photography will be shoM.Th6 is a rew
t@rin8 exhibrtio for lmpcsions Gallery ild
will be sm later in 1986 at Shefileld
Polytechnic. and rn 1987 wlltourwidely ln the
UK. i 35eD-i SOcr

TALENT STORE GALLERY

Amanda Tw'eede, frltt Arlng

HUSEUM OF COSTUI.iE. Assemby
R@ms. Bennett Street Bath

Fadrios o{ dE Twti6 Untt teb 87

l,lUSEUl.l OF ,.IODERN ART. l0 Penr
broke Stret, Oxford Tel:0865 7)2733
CloEd until February I 987. whr e rt is under-
going its redevelopment progrmre.

NATIONAL CENTNE OF PHOTO.
GRAPHY
The Royal Photographrc ScEty, Mrlsom

Street. Balh Tel: 0225 6284 I

Hs faielty ThG QlIq - A Birthdey
Cclcbratio Until3l A0g

Thc Vicorio Cqncyr:&, by Colonel
Cale. the 'chEf mrnBtunst of prctonal photo-
graphy h the md to late 19fi ltntury.

Untl 3 I Aug

NORTHEnN PRINT,5 Charlotte Sq@re.

Newcdtle upo Tyr€
Tdrih. Prints by Tery A&inson.

4fr6. Tel: 0632 32/ 53 t

THE OAST ROOl.l GALLERY, The
Maltng Holse Newnham Road. Cambrrdge.

CBI 9EY le: 0223-ll 1066 Open second

weekend ol each month. 2-5pm. or pease
telephone to arange a tme to vrs.
Allsr@.,Print3 Throughact
Hory l.lorc Ihrough Nov

Artistr working frcm Cmbrklge,
Ihough Dec

OXFOnO GALLERY 23 H,gh Street Ox-
ford Te r 0855 24271 |

,.re faghy - New Parntrngs. Sutton
Tayla - . usre l-arfie"wa'e ,rc R.yi-
lios - Lmd*ape Photographs

Untl lASep

PHOTOGALLERY The Forestere Arnrs.
Shepherd Street, St L@mrds on Sea. Edt
Susser TN38 OET Tel 0424 440140.
Peis u it w6. PhotoSraphs by Paul De
rcye I 888- I 964 A worknS reporter whose
cmera m ssed very ltlle lust before and after
the 914-l8war Untt4oct

SAINSTURY CENTRE FOR VISI.'AL
ARTS, Unrvererty of East An8l6. Noryich,
Norfolk NR4 7ll
Ufe ad L:ndcape. PH. Eme6on - an
ed photography rn Ect Angla: 1885-1900.

Unill26Oct
SCOTTISH NATIONAL GALLERY
The Mound. Edrnburgh EH2 2EL.

Ughting up thc LrrdsaF: Fradr lm-
PfcEiois .rd its qigins. Explores
lmdupe paintrng rn Frmce rn the niretenth
century. Pidurg borrowed from Chrago.
New York, Zurch, The Hague and Par6 as

weli 6 lrom collectiom n thrs c@ntry.
Untl I 9 Oct

SCOTTISH NATIONAL GALLERY
OF MOI)GRN ART. Belorci Roo. tdrn-
burghTel:031 5558921
The GltlA rn Edinburgh won the I 986 kottEh
Mueum of the Year award last rcnth. w6
shortl sted for the Brt6h Museum of dre Year
award. and hc ben nomrnated for the Eu.o-
peil Museum of the Yee award.

SHIPIIY ART GALLERY Prrnce Con-
sod Road Cateshead, Newetle Tel: 091
477 t395
Sowerby. Gateshead Gl6s rs Tyne & Wear
l'4useums Serurces malor contr buton to the
lndusry Year I 985 lest va Unttl 19 Oct

SLEOilERE HOUSE. OflYork Brrd[ngton
Road Nr Drrf{ield Yoi<shrre
Exhibitio of RcgiMtal Modek Col-
lEted bycryge Palms Un[toct

STOKE-ON-TRENT C]TY MUSEUITI
& ART GALLERY, Bathgda Street Hanley
Te1:0782 )73171
Exhrbnron shown8 the latest products in ear-
thenware and bore china, tableware and gift-
@rewl beonshow Until26oct

FRANCE:
CENTRE GEOBGES POMPIOOU.
75919 Parrs lel:)77 l)i1
Old BuildinSs New Design. The re-use
of old bu ldrngs requrres a particular kind of
magnatron Thrs exhbrtron looks at how
d fferent archtects of convers on have ex
pressed themselves through the afllrmat,on
or change n spaces: by the treatment of
matera and ao ours, by the expression or
maskrng of structure and by the ahorce or
desrgn ol I Eht ng. furn ture and graphl<s.

Untt B Scl

Qu'ert<e que la sulpture mod-
eme, Untlt3oct

ECOLE D'ART I.IODERNE, l7 Avenue
du Prdsrdent Wtlson Pans

Les Nouveaux R6alistes, | 50 works by
l3 aftrsts lrom the New Realist group n-

.ludrng parntrng. scu pture and photography
by Arman. C6sar Kleln Christo. Spoern.
Trnguely and Nikr de Sarnt Phale.
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BLUECOAT GALLERY. kh@l Lme.
Lrverpml Te| 05i 709 5689
VislAkPrinti /Jsep,//O.t

BRIGHTON ART GALIERY, Bnghton
BNI lUE. Iel: 0273 503005
Thc, Univ6ity of E6t Andia Colbc-
tio of Ab6tr.ct Art & Deign, Covere
Constrwtrvrsm, De Sti and Suprematsm
whrch were cscemed to <reate and rellect
order rn an md n the envrronment.

I 4 4.t24 Nav

BRUTON GALI-ERY, Stockwell H@8,
Brut@, Someet, Tel: 0749 817205
Gilhs SrdGick. First exhibtion in tngled.
Sackick h* already acquired a distrnguished
repffito in and beyod Fr&ce He has

exhibited in Paris almost every y€r duringthe
pst dede. ln 1979 he was awarded ile
rmportant Paul-Louis Werller prize.

Tlrough Autumn

CAMBRIDGE DARXROOM Dales

Brewery. Gwydir Street Cambndge Tell
02)3 350725
Thc Cqdmd Heut ild wak by
David Goldblatt. The two exh btrons
show work by solth African photographeG
ed reveal the poveay of I fe rn Som Afrro
lMer the existlng conditions of aparterd.

Untl I 2 Oct

CLEVELAND GALLERY. Vdona R@d.

Middlesbrough, Cleveland Te[ 0642 248 I 55
Modm Art? lt's a io&.| L@ks at the ways
in which aontempoEry artisls use humour. or
elemenB malogous to hurcur in tlErr work.
oftenfor*nouspurposes. Unttl2TSq

SELECTED PRIVATE
GALLERIES IN LONDON

OUTSIDE LONDON
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ANGELA FLOWERS

Rothenstein, At Lutgi's 1984.

l.lTqu6 et Sculpture d'Afrique et
d'Oc6aie dils lcs coll*tions du
l.lu*e.
fea-Loup Sieff. All)ntrlT 

'ep
l.lu*e dG I'hommc, Place du Trocad6ro,
Par6.

Cot6FGmm6. Until31sep

GERI.IANY:
DEUTSCHES ARCT{ITEKTUR.
l.lUSEUl.l, Schaumarnkar 43, 5000 Frank-
furt 70
Virion of thc l.lodem: Thc Principle of
Con3truction. Organized by Hernich
Klotz this exhbition was concerved as a

reply to the Museum's ear|er exhrbfron,
Rev s,o^ otlhe flodern Untir - 5eD

GESAI'THOCHSCHULE KASSEI-
Hessen Unrve6rv. HalL K l8 Menzelnrasse
I 3, 3500 Kassel.

Grcupartwrk. is the tit e of an interna-
tional art exhibtron to be held n I 987 for
group, rather than ndrvrduaL artworks
Further informatlon about submrssron rs

avalable from Professor Hel Attar at the
Gesamthochschu e K6sel

ITALY:
PAI-AZZO GRASSI, San Samue e 323 L
Venr(e.
Futurirm Futnrimi, See feature June
lssueppS-l I Unnll2oct

YENICE BIENNALE, Theme of 42nd
Biennale rn whrch 42 nations are taking part.
Looks at the relatron between art & Scrence

and treats such themes asr Space, Colour,
Technolog./, and lnformaton. Ad& Biology
and Art& Chemrstry. ltalso shows the work
of yolng artsts who have never before
exhibtedataBennale.

HARYARD UNIYERS]TY ART
IiIUSEUMS, 32 Qurncy St. Cmbridge. l'4A
02t 138

Gcmil ncdist Dnwintt of th€ lgloa
Germany in he 1920s w6 a turbuist, topsy-
turey world, beset witr post-war malaise,
inflaton, violent poltic and <onomrc &d
seal dismy The disturbing, often shcking
eJenB o'the tme have Een recoro€ In

literature, ln film, aM n the work ofg.oup of
afrsb known 6 the 'New R€lists'. ms Md
women who courageously responded to dre
chaos of therr trmes with a porerfuL. vividly-
reliaed, and nchly-ex{lted art. The daw-
rngs of some hirt), of these afrsts, ircllding
George Grosz, Otto Dix. Mu B<kmdn,
Gottfred Brekmmn, Karl Hubbuch. md
Hanna Nagel will be represented in thrs. the
(6t ru,or exl_.'bt.on ol ts knd In Amer(..

Until 28 Sep

THE ].IETROPOUTAN MUSEUM OF
ART, 82nd Street and Fifth Avenue, NEW
York. New York I 0028. Te 2 I 2 879-5500
lrlP6i6s of a New Ciyiliatiq: The
Urch Xi6tein Coll6tid of Japile
Prints, l85lll912. I 25 prnts dawn mostly
from the collecton of about 200 w@dblck
prrnts. mostlytnptychs UnttT W

Fitteentlr to Eight$th C.ntury
FmhDrawings /B5ep /6Nov
TreilB of dre Holy Land: Amient

25 Sq-4lon
Selectiw fiom th€ Colletia of Mi
and Ma Hmry Pwlru. Ab@t 20
paintrngs md about 1 2 watercolours and

sculpturs from the co lection of Mr ud l'a6
Pearman. by artsts of the school of Pans.

am6g them Modlghni, Soutrne, Utrilo. Jac-
ques Lipchtz. The exhibton also rncludes

major wo*s by Post-lmpressonrst panteG
va Gogh. Toulouse-Lautrec, and late wod<s

by Degd, l''1set, md Srsley. Until lon 87
lrlP6imist to ETlt Modsn Paint-
ints fm dE USSn Works from the
Hemrta8e Museum Lenrngrad and the P6h-
krn l''luseumof FineArts. UnLl5Od
Concrete Pxtry from the Fronkhn furnace Col-
iectron. lrcuds 25 book, objeG and

ephemera datrng from 1958 to 1984 exm,
ples of concrete p@try, or vrMl poems. This

krnd of p@tr/ is intended to be seen like

paint n8 ild forms a interest ng link betw€.
vrsual art and experimental lterature.

UnL,t 26 Sep

lrlusEulrl OF MOOERN ART I I West
53 Street. New York. NY I 00 9 Te i2 I 2 708
9400

Viqna lt0o Arg ArdritEture, ad
DG{tn 1894.1918. Featur6 the rch visual

artproduction around thetum oftlE century.
rcubly the parnters Klimt, khiele and Kokos-
chka, alongside archrtecfuc works and

beaulfu1 decorat ve objeG Unt)l 22 Od
Rocalind Sol,omn: RiMl. 35 black and

white photogcphs taken between 1976 and

I 985 of the rtuals and communal rrtes taken
durng her traves in Lath Amen@ ild lnda

Unnl 30 sep

I.IUSEUM OF MODERN ART. 401 Van

Ness Avenue. Sm Francsco

Frets of t'iodqnim. Photographs
Unnl 2 nov

I4USEUM OF THE CITY OF NEW
YORK Fifth Avenue and 03rd Street. New
York.
Beyod the GoHs Doq. Settlement
HousesrnNewYork. Und/9Nov

NATIONAL BUILDING MUSEUM,
Penslon Buriding, judiciary Square, NW
Wdh ngton.

Thc Pwion BuiHinS: Its Desrgn, Con-
structron and Renovatron

Exended Rlefntely

SOLOMON R GUGGENHEIM
lilUSEUl.l, l07l Ffth Avsle New York
10028. Tel: 21 2 360 3500

Thc Expr6ive Figw frm Rqrssu
to B.on: Fu.opean Art,n tl"e Guggeerern
f4uselm CollectDn. lllustrats the contrnurng
lmporbnce of the human fglre 6 b6ic sub,

lect matter for many masteE of 20-th cent!ry
a[ Unttt)lkp
By tlc l.lus lnqrired. 20 M6terpieces of
scu pture dEm from the I'4ue!m! perma-
nenthoidings. UntrNov
AnSeb of Visim: Frerch Art Today,
1986 Exxm lnt€mtioEl Exhibitio.

-l Oo'30 Nov

PMc Adam h6 ben selected as the
1986-7 g@t recipient of The Guggenherm

l'luseum Sculptorrn Reidence Program at
ChesteMmd. Phoebe Adams's bronze
sculpturs suggest calligraphrc drawrng md rn

therr dehcacy evoke such natural phercnema
d fowng ware'and the huaa. orga.sr

IVAL(ER ARf, CENTRE, Vineland Place,

Mneapols 55403. Te1: 6123757{n
The Architectrre of Fruk Gchry. Thrs

6 the first maior exhibrtion of the arch tshJre
of Fnnk Gehry whoe consstent orginalt/
placs hrm rn a pvotal role today. balancrng

betwen tradrtional modernsm md a unique
formal expreson sm that Csr Pelh de-
*r bes as ilchtecture pushed to be prrmar ly

a work ofart.'Gehry! high y expressrve work
ha bndged the lon8-standing gap betlven
archrtecture md the arts of pairting and sculp'
ture. 2 / 5ep, /6 Nov

Virios of th€ City: City Life and Huth
Ferhs: Mqtropoli$ Cty Lrfe features a

w de select on of pnnts from the I 930s that
focus on the Arence city 6 subject mauer
l4etropolis presents dcwngs of urban
archrteclure from the I 920s by ore of Amer-
re's most celebrated archltectlral delineatom.

Hugh Ferriss. ln expresive charcoal dawrngs,
he exagge€ted the monumental qlalities of
strucfure ild suppressed omament and de-
tal, reducing buildings tothe pro{ound power
oftherrslmple mdss Untl9 Nov

ARCHITECTURAL BRICKWORK
AWARD SCHEXE Open to prolectscom-
peted between December 983 and 3l De-
cember I 986 md may be myrypeof bu drng

Pactces of all szes are el gble

ClastngDote:31 D<emkt
lnformotton & Entry Forms: LW Thompson,
The Brck Deveopment Assocration Wlnk-
lleld. Windsor Tel: 0344 885651

ART AND WOru( AWARDS 1986.
Organrsed by An For Ofilcs. There are three
ctegories of awards: l. the award for a

slte-specificcommission for a corporate bu ld-
,ng 2 u adcoiLdon for aco'pomte buildrng.

3. the most outstanding contrlbution to art in

the workrng envioroment. Frml date of re-
ceiptof entris is I 5th Septmber Forfurther
detarls contact Art for Oflices, TeL: 0l 481

t317

CMF STOVE DESGN AIYARD Spon-
sored by the C@l Merchants Federation.

Eirgibrlity: Professionals Md nudents
Ciorng Dotes: Enrolment: 29 November - Com-
pleted Ds,gns /3 D<ember
lnfarmdion: fhe Awa(d Orguiser, The Old
Earn l"larinere Cross, Cotlergh, Honrton, E

Devon

CONFEDERATION OF ASSOCIA-
TIONS OF SPECIALIST ENGINEER-
ING CONTRACTORS A prrze of (300

wl be offered for the be* submrssron for a

new ogo type for CASEC
C/oeng Dotej 30 September

lnformotion: Logo Compettion CASEC. Esa
House. 34 Palace Court. London W2Te r 229

2488

FRANZ VOGT DESIGN PRIZE
Arch tects and deegneE are rnvited to enter
il intematioml competitjon for fie design of a

nry system of ofllce Iurniture sponsored by
VOKO Franz VoSt
/nformotion: VOKO Fmz Vogt Abt VM, PO
Box 6540. D-5300 Giessen, W. Germany
Ck$nEDote:31 Oa&er

llDA 1987 2nd lntematona lnterior Desrgn

Award One pnzeof { I 0,000w ll beawarded
to m rnd vdua rntenor desrgner {or tfe best
rnterior competed between I Jm I 985 and I

Jan 1985 Resrdentral domestrc or relgpus
prolects w I not be accepted

C/dingdoter /4 November

lnforndion:Fron AGB Westboume Ltd, Au-
dt House. Field End Road. Edtcote
f'] ddlesex Tel: 868 4499

lNTER|EUR86lnternato.a competrtonof
prolects wh ch make a creat ve contr bdon to
the lled of rnterror desgn and are not rn

producton atthe openrngdate of nteieur 86
( 8 Odober)
C/os/ng doter 15 September

lnfarmdton:ln.e eot 86 Curnople n 1 0,8500
Konrlk Begum

KODAK BLACK AND WHITE
PHOTOGRAPHY AWARD The oveal
winner recervs { I ,000 for both the photo-
grapher and the printer n each olthe follow-
ing categorisr Nes. Sport, Foyalty. lndus-

trEy' Comne'c,a. Adrenrs n8fuhron Frne

Arl Pictorial. l'lust have been taken on or
after I October 1985 on Kodak film
lnformatron: Kodak Professlona Sal6. Kodak
House, Statron Road, Hemel Hempst€d,
Herts Tel 0442 61 122

Clwng Dote: 3rd Octobt

3RD INTENNATIONAL COLOUR DE-
EGN PRIZE I 98587 Award for the use of
colour in the fields of archrtecture (facades md
rnteno6) md ndLstnal desrgn 6 wel E lor
(ontrrbulors 10 desSr theoryforthe lea(hnB
sector The valle of the prrze wl total Dt'1

40.000
FtEbil'ty Al a'ch,tffi. cooLr desgne.s. ^.
dusf,a desgneS and aLhonts rnvo'ved .
colour design or objects

C/orng Doter I December

lnformdan: Fab-Design-lnternatronal Dn,
ntrker$ruse 52, (Archrtektenkammer), 7000
Stuttgart l, West Germany

INTERNATIONAL WORK SPACE
DESIGN COMPETITION. Sm Frmcsco

LtllN anno,nces th6 'temauona e/ent fo.

desrgners and ar.hitffi. co-sponsored by

Workspace and the lnstrtute of Buslness De-

!gne6. Northern Calfornia Chapter. For de-
tails and entry forms contact Mered th Trom-
ble 4 5 397 747 l. The dead ine for enrres rs

lune l. 987.

AA GRADUATE SCHOOL Under the
dlrectoEhip of Roy Lildtu offe6 a selectron

of studies sp(ialisin8 in thre areas: Energy.

Hi(ory ild Th@ry ild H@dng, leading to a

one-year AA Drploma, fro-year GGduate
Honoun Diploma or f'lPhi] and PhD adv,
mced reearch degree. Day relse c@6es
are also avarlable. Prosp(trve @drdates mlst
compiete appli@tion foms obtaimble from
ti€ Co-ordinator Gcduate Schol.
Architectural Assiatio khool of
Architecture, 34-36 Bedford Sqlare, London
WCI B 3E5. Te| 636 0974.

FINANCE FOR EXECUTIVE
WOMEN. The London Conference Co rn

ssociat on w th Peat f4aMick at the The
Poma^ Hoter Lo^do^ W. Anl e\ec-tve
woman rn a mana8eral postion, or spiringto
one, wil benefit from tfis hrghly sp(alised
one day semrnar. Registraton forms from Mrs
Austrn, Peat flatuick Mitchel & Co. I Puddle

Dqk, Blackfriare, London EC4. 23Od

lCA, THE MALL London SWI Te:930
u93
Telephone the above number for detarls of
lectures.

THE NATIONAL GALLERY, Ta{algar
Square. London WC2 Tel: 839 3l2l
L<hrres start at /pm on weekda)s md /2
n@n on Saturda)5. Full detai s of a I lectures

are availab e from the ga ery.

OXFORD PROGRAMME OF OE-
VELOPMENT WORKSHOPS
Urba lad Developrent & Plilning
D rectoE: Patsy Healey & Roger Zetter. The
workshop! are rntended for expenenced
profegonals actve n environmental econo-
m c md soc,a plan.'ng n developrng(ountres
lnformotion: G I Long, Dept of Town Plmnrng

Oxford Polltechnrc Headington Oxford

SCIENCE MUSEUM South Kensrngton.

London SW7 Te r 589 1455
DemnstEtio in the Printing Gallery
One or more of he fo lowrngw be demons
trated each Wednesday pm 2-3 & 3.30-4 30'

king; Dirt€ntry photosttin$ Ue of
a photo$tter editiog teminal

TATE GALLERY l"li lbmk. London SW I

Tel: 821 313 For further detals telphone
Recorded lnformaton service: 821 71 28

THE YICTORIA AND ALBERT
MUSEUi.i, South Kffiingto, London SW7
Tel: 589 637 I

A series ofshort talks at I 2.@ every day Mon
to Thur, focusrng on aspects ofthe f4useum's

collections

BRUTON GALLERY

Gres Sacksck. Ies Rdrsins de Ldadm

LECTURES/FILMS
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CRAFTS COUNCIL

Ridterd long, Mud Hond Pants l9U

THE BIGGCST EVER NATIONAL
GRAPHrc DESIGN SHOW IN
IONDON'S NEWEST EXHIBTTION
CENTRE. :he Natrml Gaphic D6rgn
Show is to be held in t're modem custom-
burh surrond ngs of the Busnss Dsrgn
Centre, lslington. 2l-24od
DESIGNERS' SATURDAY, Under the
Charrmmship of Fred Appleton of kott
HoMrd. DesigneE' 9turday 1986 aims to
rtronllrm the objectives behind the ryent to
infom aM entertarn t|e design profesios
ild to prov de a forum for designtrs to view
what 15 new ild what s best frcm dre

er8ht€n parbcrpatrng companres 1985 will
se the launch of a new award sponsored by
tle SIAD which will nvite entris under two
Gtegons; bst commercBi interior for the
public sector and best student {heme for e
rnrerror for the pLbhc sffir -f€ leadrng

entnes under th6e Mo Gtegorls will be on
dlsplay in the showr@ms during Des€ne6'
Saturday I I Oct

ENERGY EFFlClEl,lCY: The key to
8@d buildint. A joint profesioEl
approach at RIBA, 66 Portand Place, London
Wr Tel 5805533. lg.tgsep

wonl-o Pl-ANNtryG AND
HOUSING CONGRESS, Adelaide,
Sonh Australia. 28 strf-3 Oct
lnfumotion: Congress Strretariat,
lnterutional Conventon i.l@gement
Service, PO Box 2609, Sydney, NSW 200 I .

Deadlire for offem of pape6 wifi abstraclsi
j0 Sep

lt06 WORLD EXPOSITION. Expo 86.
PO 8ox 1986. Setion A. Vilcouver BC.

Unttl 13 Oct

l.D.Dr" DECOREX. The htero.
D<oEtoE & Designere Assiato 9th
lntemtml Trade Exhibton to be held at
ttE Kecignton Ranbow &hibitron Cmtre,
Derry Street Londo W8. IDDA is the
prmre' Brrsh qhrbt@ of the fons.
wallcoverings, Mllpapen, modem &d
reorcdLoon fumrtLre. cem6, lghtng
@rpeb, ard floorcoverings, ilchrt{rtural ild
interior dsign accgsories of the l@ding

trade supplEE in the UK 30 5+-2 Oct

19O6 EUROPEAN CONFERENCE
ON SOUD iIODELUNG, held at the
Royal Garden Hotel, Lods. The
conference rs roidy rntended for
prof6sioml engrren, dsinger aM
computer specialists who wish to ilnd out
more about so[d rDdelling aM how rts use

@n l@d to cost-gungs, error-reductpn and
productilrty incree ln therr ortsniettm A
Flid modeller creates completes
ummbiguous d*riptiss of the parts &d
dsembls rcdelled in a dabbas which @
be accsed by other engreenngg ild
@lyslt functlom. Such product de{riptions
are a key elerent in the development of the
automatedfactory. I l,l25q

BENELUX RC'OFING ExHIBlTlON
DAK 1986. At ttE RAI exh,bro(entre rn

Amsterdm, the Netterlands. TIE entrre
spectrum of $e r@fing trade is cowred.
Further inforrotiqi Expconsll P.O. Box
2m 36m AE Mareso, The Netherlods,
retO346573177. 28-31 Od

STYLE FOR87. Top Noryegtr dsigren
Swn lwr D;sfre a.d Svein G6rud Will be
aJ1Mg the speakeG at a rojor d6lgn
€miM to be held at the exhibitrtr style for
87. The emiu will f*u m dergn ud
lifest/le md in partole the relatjosh'p
betwenthe d6i8rer. the sd-u*r ed the
reailer. The two Nolregia speaks will
cover the developrent of the NorcgiM
fumrture indEtry and tEce the pr*6s of
tw product dewlopMt in MMy today.
Further infomtm frcm: AmMa Cldk,
Camern Ch@t & Partnere. Tel: 0l 373

4537. 2l Oct

BONHAIiS faontpeher Callenes Mont
pelier sret, SW7 Tel: 584 9l5l
Bonhams aucloneeE of Knlghtsbrdge wi be
hc drng a speoa audio rle of line pa nt ngs of
ahrdren wlth a smal sectLon of other chrd
related tems. The sle s planned to cotncde
w$ UNICEFs World Chrldrens week'. and a

percenhSe of tre sale pr{eds wrtt be don
ated to hep wth th6 campagn

I I 
'ep, 

6pm

CHRISTIE'S SOUTH KENSINGTON,
85 Od Brompton Road, 5W7 Te: 58 751 I

Old.nd l.lodern Silvq, , sl Se,
Oldadl.iodcmrewelhry. 2sep
Engliih ild Cfftinatal Picure

)nd Scp

Carpets ad D@ntive Obiqts
3rd SeD

Fumiorrc. 3rdsep
English and Codnst l lvatercob6
ad Drawings 3rdie2
Dolh 4thsep
Printed Bokr srh Sep

Ail Soles gort at 2 Dm unles othee6e stoted
Ie/ephore 58/ /61 I fot tnfornoton on other
vies

PHILI.IPS, 7 Blenherm Stret. New Bond
Street, London WIY OAS
All Sales start at I am unless otheMbe
sted.
Forfudher rnformatrtr on other gles. Tel:01
Q9 660)

SOTHEBYS, 34-35 New Bond Stret.
London Wl Tel: 493 8080
Fire Dolh, T€ddy B.ars, Automata
ToF, Gffi, Tertil6, Cctre ild
MEhnial l.l6i:al lctrulrpts.

23 Se 10.30on & 2 30Dn
Gsml Printed B@ks.

23 Sep 12 noon
FiEt ild Rrct Wins, Spirits, Vin-
taSE Port ard Collecb6'ltec,

24 Sep
Musi.al lnscumts. 25sep t0.30on
Yictaid 0d lfuo British P.int-
ingr. 305ep ll.0Aon&2300m

,WHITECHAPEL

luran Schnabel. 5t Patrrck lggj

rl
o
C

Z
o
C
n

INTERIEUR 86: lftlt BIENNIAL OF
INTERIOR DESIGN CREATIVITY,
KoftnJk. Begum l8 26oct

ENERGY WCrnLO, Mihs Ke)re, August
I 986 sw the opening of Enerry Wodd - a

shw vllage of l@ ereBy hore md the
first exhibitim in Mihon Kepe En*gy Park.

Arcund lifry hotffi 6 this specelly
preparcd ild lmdaped site will
deMsffie to lhe pubiic and $bsquetrdy
during a gcial 'Busim Wek to a wide
t<tnrcal andrerce. a oge of oerg svrng
m6ur6 The wst is expected to attraat
over I@,000 visitore frm arourd tlE rcdd.
Open ro the publc Unul 2 I Sep

Emns Week 26sq-l Od

INTERNATIONAL EVENTS

SALEROOMS

?it,k 
r" I*)Uine 
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ORDER FORM
ARCHITECTURAL T.IONOGRAPH S ABRAMS TITLES

PLEASE ADD aI'00/US$2.lXl PER lTEtrl FOR BOOKS AND (2.00/US$.00 PER lTEI.r TOWARDS POSTAGE AND PACKING FOR FOR ALL OTHER ITEHS

tr
o
II

tr
uJ

n
tr
o

N ilCHARDROGERS
Contributions by Peter Cmk, Rrchard Rogers

HB{t7.50/PB{!295
tr I{IESVANDERROHE

Contributions by Sandra Honey, Adrian Gale,

.lamesGowan HBt l7.50iPBI12.95
tr roHNsoANE

Contributions by Sir lohn Summerson, David
Watkin, G Tilman Mellinghoff

HBil7.50PB{12.95
tr TERRYFARRELL

Cortributions by Colin Amery, Charles Jenck,TerryFarrell HBt 17,50/rB{l 2.95
! EDWN LUTYENS

Contributim by Peter lmkip. Revised, enlarged
edrtionwithTcol gatefolds HBf I 7.50 PB{ I 2.95

N ALPHONSEMUCHA:MASTEROFART
NOUVEAU
VictorAMs HBf 10.50,PBt5 95

N ARTDECO
VictorAruas H8t35.00

tr ARTDECO POSTERSANDGRAPHICS
JeanDelahaye PBt6.95

D ARTDECOSTYLE
YvonneBrunhammer NWl75oPBL995

D ART NOUYEAU POSTERS AND
GRAPHICS
RogerSainton PBf6 95

tr ARTNOUVEAUSTYLE
Laurence Buffet-Challie HBI I 7 5OFB{9 95

tr MUCHAT COMPLETE GRAPHIC
IVORKS
AnnBridges(Ed) HBI25 OO,PB{ 12.50

IIITl II'{)LTI

tr RITAWOLFF
Essays D Porphyr os & l'1aur ce Culot

HBI r 7.50/PBfl 2.50
D THE UFEANDWORKOFJMYV

TURNER
AndrewW lton HBI49 50

N WHAT !S POST.MODERNIS}.I?
Charles lenck
AvailableJuly PBI5.95

tr ATIERICAN REAUSM
Alvin lYartin HBI25 00

N CHILLIDA
Peter Selz and james ]ohnson Sweeney

HB{46.50

N CORALKINGDOMS
Carl Roessler H8t25.00

! DAU
MaxG6rard(Ed) HBt2l 50

! DOUBLYGIFTED
KathleenGHjerter HBf2t 50

D RED GROOMS: A RETROSPECTIYE
Essays by Judith Stein,.John Ashbery and Janet
Cutler PBt2l 50

! HIGH ON NEW YORK
PhotosbyPeterKaplan HBtl7 50

! IMPRESSIONIST AND POST.
I]TIPRESSIONIST PAINTINGS IN THE
MOMA
Charles lYoffet HBt35 00

n ROY LICHTENSTEIN: LANDSCAPE
SKETCHES
Constance Glenn(Ed) HB{53 50/DE{ | 80 00

! UGHTS,CAMERA,ACTION!
LouisGoldman HBt25 00

N HEN IN THE CITIES
RobertLongo PB{ I 3.50

N METROPOLITAN ZOO
]oseph Bell HBf I 7.85

n MOYIE POSTERS: THE PAINTINGS
OF BATISTE MADALENA
Judith Katten PB{ I 0.50

D NURSING: THE FINESTART
11 PatriciaDonahue HB{35 00

D ORDEALOF THE HER}IITAGE
Sergei Varshavsky and Boris Rest H8428.50

! PHOTOGRAPHY AND THE OLD
WEST
KarenandWilliamCurrent HB{12.00

tr CHARLES M. RUSSELL PAINTINGS,
DRAWINGS AND SCULPTURE
Frederick Renner HB{ I 7.85

D SETS, SERIES AND ENSEI.iBLES tN
AFRTCANART
George Nelson Preston HBf 14.50

! PATSTEIRPAINTTNGS
carrerRatcliff HBfl7.50PB{1050

n TOKYO:FORMANDSPIRIT
JamesR.Brandonetal H8128.50

D TOULOUSE.LAUTRECAND
CONTEI'!PORARIES
Ebria Feinblattand Bruce Davis HBt25.00

! ARCHITECTURE: FORI.IAL
APPROACH
JezyWqtowia&WilliamFawcetr PS{9.95

D ART NOUYEAU ARCHITECTURE
FankRusell(Ed) PBal4.95

D ACENTURY OF CHAIR DESIGN
Frank Russell, Phillipe Garner, John Read

PBt r 2.50
N CONCEPTSOF URBAN DESIGN

Davd Gosting and Barry f4aidmc
HB{2000/PBrr495

N CONSTRUCTIVIST ARCHITECTURE
IN THE USSR
AnatoleKopp HBt2500

tr CURRENTARCHITECTURE
Charleslencks&WilliamChartkin H8t39.50

! ENCYCLOPEDIAOFWORLD
ARCHITECTURE
HenrySteirlin PB{995

N HAMPSHIRE ARCHITECTURE
Colin Stansfield Smith (Ed)

HBI l7.5ryPB { 12.50

! FUGHTOFFANCY
BrentC. Brolin HBr2s 00

tr ITALTAN GARDENS
I.C. Shepherd & G.A.lellice H8425.00

! KINGS OF INFINITE SPACE
Charleslencks PB[I250

D I-ANGUAGE OF POST.].IODERN
ARCHITECTURE
CharleslencG PB[I250

D ]'I]GUELANGELROCA
Oriol Bohlgas, lorge Glusberg, Migue Angel

Roo PBI 500

D ACADEI.IY PETER Bl-AlG (4-col)
{9.95A1S$ r 9.95

n THINK!CUSSICAL(black[6.95tuS9 I 3 95

n THINXI POST-MODERN (black)

16,95ruS$ r 3.95

n TERRYFARRELL(b|ue) a69ylJsgl3.95

! CHERNII(HOY (black and red)
{5.95tuS$ I 3.95

n ART& DESIGN PETER BI-AKE (4-col)
49.95rus$ I 9.95

D THINKSYMBOLIC (black and red)
16 9srus$ I 3.95

THE AD SYVEATSHIRT

N ART& DESIGN PETERBI.AKE
(4-colonwhteXL) fl495tJS$2995

Al the T-shrrts are whte 100% cotron and are
ava able n a baggy un sex srze.

n SUMLINE Burgundyor blackcalf leather pock-
etversion {29.95,$60.00

! PROFESSIONAL Winchester black leather

wailet t49.95/JS$85.00

D STUDENT Red canvm brnder

a25.Ocl/r]s$40.00

! DURABEAI.I TORCH Special A&D issue in

twocoloure t3.95tuS$7 95

! BRAUNCALCUI-ATOR Superblydesigned,
e6ytouse,inprotectivecase t29.50fuS960.00

HB = Hardback PB = Paperback DE = Deluxe
Edltron

PLEASE IYARK THE TITLES AND ITEI,IS RE-

QUIRED AND RETURN WITH THE ORDER
FORM OPPOSTE

aSts'

=t
-C:iaE
C=
--w

n NEIY MUSEUI.IS
Helnrich Klotz(Ed)

N SYMBOLIC ARCHITECTURE
Charles]encks

?B{9.95

H8t35.00

ALL UK PRJCES IN 

' 
STERLING. ALL OVERSEAS PRJCES

IN US DOLLARS, PLEASE TICK ITEMS YOU REQUIRE

! ALLENIONES(4-coI) {9gvt-.ls$1995

! ALPHONSE MUCHA(4-co)
15 95ruS$ 3 95

! RICHARD ROGERS (b ue and red)
{695ruS$1395

BOOKS ON ART AND DESIGN

BOOKS ON ARCHITECTURE

CALCULATOR AND TORCH

AD PRODUCTS
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I

N VENTURI, RAUCH AND SCOTT.
BROYVN
Asanmartin(Ed) PBt1495

i r',\lil:irlli.lrl) ii 
'i 
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I IIALtAN { ;Ali.lli:i\15
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AD FILOFAX
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AD T-SHIRTS
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tr INTCURRENTPROS636

Leonidov, Rob Krier, Jmes Stirling

t3.9s ls$7.95N INT CURRENT PROS 5-85
StirlingWilford Assoc.. BDM, Norman Foster

{3.9yUS$7.95
N INT CURRENT PROS 4{5

Bruno llinardi, James Gorm, ABK

a3 95 JS$7.9str INTCURRENTPROS3{6
Arata Isozaki, Rick l,'lather, Terry Farrell

t3.9tlJS$7.95
N 63 NATIONALGALITRY

Pro,ec6 by the 5 ureuccessful finalists

t7.95/JS$ I 4.95
i 6I' LE CORBUSIERARCHIVE

Guest-ed Alenrder Tzonis
Drawings from the Fmdation 1920s-5&

{7.95/JSg I 4.95
tr 59 SCHOOLOFYENICE

Gust-ed Lucim Sememi
lnc pros by Rossi & Gregotti {7.9tus94.95

N 58 REVISION OF THE MODERN
Gust-ed Heinrrch KloU
The collection of the Gem Architecture
Museum {7.95 JS9t4.95

tr 57 CROSSCURRENTSOF
AIiIERICAN ARCHTTECTURE
Eisenm,Grave, Gehry, Pelli,Stem, Beeby,
Dumy,l'4eier ,.99lJS$t4.95

! 55 CAIRO INTERNATIONAL EXHIA
Prolects by wodd-famotx architects

{7.95 JS$t4.95

N 55 IAKOY CHERNIKOV
Guest-ed Catherine Cooke
His approach to architectuml design

{7.9zu5$t4.95
! 54 LEON KRTER

Houses, palaces, cities

Guest-ed D Porphyrios t7,9tlJs$ I 4.95
! 53 BUIIDINGANDRATIONAL

ARCHITECTURE
Gust-ed Demetri Porphyrios
New directions in mtiorEl architecture

[/.95AJS$ t4.95
! 52 BRITISHARCHITECTURE 198.1

ADPrgeaAmrds t7.95/US$14.95
tr 5l URAANISITI

Guest-eds Gosling md Maitland
New approache to urban problems with
casestudies f7.9ttJs$ I 4.95

! SO BEruN HISTORY
Guest-ed Doug Clelland
A metropolis and rtscuhuretT.95/USg 14.95

tr 49 EII]TIENTS OF ARCH]TECTURE
Guest-ed Rob Krier
Studyofarchcompostitron t7.95/USg I 4.95

tr 48 ABSTRACTREPRESENTATION
Guest-ed Charles .lenck
A rew synth*is in today's archrtecture

{7.9t1JS$ I 4.95
tr 47 RUSSlAil AVANT.GARDE

Guest-ed Cathenne Cooke
l4apguidetol4oscow {7.95 JS$t4,95

tr 46 DOL|,JS'HOUSES
The AD Dolls' House Competition

{7.9t\JSg I 4.95
! .5 ARCHTTECTURE rN PROGRESS -

IBA
Winning prgects from the Berlin
competitions ,.9tus$ 14,95

tr 44 FORESTEDGE/POST.WARBEruN
Guest-ed Doug Clelland
EssaybyRobertGeddes {7.95-US$t4.95
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ANIMATED ARCHITECTURE
Guest-ed D Walker
There pad<s im Disrepvorld md Epcot

{7.95/lts$ I 4.95
tr .2 T.IODERN ARCHITECTURE AND

THE CRITICALPRESENT
Guest-ed Kenreth Frarnpton
lntemational critic & archrtecLs xsess the
currentscere {7.9r1JS$.1 4.95

D al CLASSICISITi tS NOT A STYII
Guest-ed Demetri Porphyrios
Clmicism as a continuing tndition

{7.925$t4.95

tr 39 FREE-STYLE CLAliSlClSIrl
Guest-ed Charles Jenck
A new, broader definitim of classicism

t7.95US$ t4.95

tr 38 CURRENTPROTECTS
I 2 lading contemporary architects

t4.95iUSg9 95

D 37 ANGLO-AMERICAN SUBURB
Guest-eds RobertStemandj M Maenagle
Thephnnedsuburb t6.95 JSgl t.95

N 35 METHOD'OLOGYoFARcH
HISTORY
Guest-edDPorphyrios t7.95 JSgI4.95

tr 34 ROMANTIC HOUSES
28 schemes are discussed t4.95/JS$9,95

D 33 BRITISH ARCHITECruRE I98I
ADProlectAmrds t5.95/Jsgt t 95

! 32 FUTUR|SI.i TO RAT|ONAUSIi
The origrs of mod tblian archa6.9tl-,S$ I I .95

D 3t URBANITY
TheParisBiennale 1980 a6.9rlJs$l 1.95

n 30 LES HAr r FS
Guest-ed L l\4ottto
The malor interrEtional competition

{6,95(J5$t 1.95

tr 29 STtruNG GOll)
.James Stirling's Gold Medal
Wrth introductlon by Norman Foster

t5.95/JS$t 1.95

tr 28 POST.|{ODERN CLASSTCISH
Guest-ed Charles.lenck
39 prolects by 24 leadirg architecs

{7.9tu5$ I4.95

tr 27 YtOLt_ET.lr-DUC
Arffisessment a6.95AJS$11.95

tr 25 NEWFREESTYLE
The remarkable inmuations in Europe and
Americaarcundl900 {5.925$tt.95

tr 2:' AALTOANDAFTER
Ther'etolegacy t4.92S$9.95

D 2' BRITAIN !N THE THTRTIES
Gust-ed Gavin Stamp {5.95rJS$ I I 

.95

tr zt NEo-ctAsstctsM
Guest-ed Geoffrey Brmdbent
The histony and implicatons for today

t6.9'1JS$t t.9s
tr Zl HAWIGI.IOOR'SCHRTSTCHURCH

Buildingandrestorailon {3.5OUS$5.95

tr 21 LEON BATTISTAATSERTI
Gust-ed J Rykwert
Areppraisal t6.95ltJs$11.95

! 20 ROl.lA INTERROTTA
Guest-ed MichaelGravs t6.95fuS9 | | .95

tr 19 SAINSBURYCENTRE
Guest-ed A Peckham
Norman Foster's revoluionary design

t3.s0 ls$6 95

tr 17 BEAUX.ARTS
Guest-ed R I'liddleton
l'4ap gu,de to Beaur-A.rs Parrs

r5.95ruS$l t.95

! 16 BRUCEGOFF
Cuest-eds J Sergeant and S Mmring
Acomprehensivesuruey t6.95fuSgl 1.95

! 15 FRANCE: LABORATOIRES DE
L'ARCHITECTURE
Guest-ed Antoine Grumbach
Parismapguide t6.95fuS$11.95

! l,l HANDBUILTHORNBY
Handmadebuildings t3.5ryUs$6 95

tr ll SURREALISI'IAND
ARCHITECTURE
Leadinganistsmdarchitectst6.95fuSg I 1 95

N IO POST.MODERN HISTORY
Guest-edCharleslenck t3.50,4JS$695

N 7 MILLBANKCOITIPETITIoN
Reflections on Britrsh architecture

{3.50 JS$5 95

tr 4 POST-I'iODERN|SM
The firet-ever exposltron of.lenck' controv-
ersialtheory 43.50,4JS$5.95

N 3 TAFURI.CULOT-KRIER
3 leading European architects with a flaxist
vrewpornt t3.50 J5$5.95

D I ARATA ISOZAKI
Japan'sleadingarchitect {3.50AJS$695

QUIN!-ANTERRY t5.9t\js$t t.95

LOSANGELES I & II
A study of LA culture and way of life

l.1ap guidet I 2.954JS924.95

,A].|ES STtRLtNG
l'lajorprolects {7 .gfuigt 4.95

BRITISH ARCHITECruRE 1982
Gimtfomat {14.95N5$2995
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Entrance opposite the Royal Albert Hall
I0.00-6.00 Monduy - Saturday and all views

The Art Shop entrance facade designed by the Environmental lnnovatron Group, Royal College of Art: Derek Walker, ]ames Gowan, John Wright
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AYAIIIIBLE SOON Architecture
PREHISTORY TO POST.MODERNISM

Destined to become the standard history of architecture for years to come,
Architecture: From'Prehistary to Post-Modernism is a splendid survey of Western
architecture that succeeds in conveying the quintessential quality of historic
huildings, their creators and their times. Yiewing architectural history in broad
terms as a series of dynamic innovationso Professors Trachtenberg and Hymen
take into consideration what caused dramatic changes in construction and taste,
where influences have originated and what their effects have beeno and how
technological advances have moulded our surroundings. Beginning the story with
early prehistoric structures, they carry the thread of architectural inventiveness
through nine thousand years of civilisation. Architectural peaks in every age are
described, with emphasis on major buildings which are presented in great detail,
and further supplemented by a huge cast of other works, all set in the matrix of
social and political events that nourished them. This fascinating cultural history is
a joy to read and yet sufficiently penetrating to satisfy even the most critical of
readers. Richly illustrated with photographs and plans and drawings which add
eminently to the reader's understanding and enjoyment of this complex subject, no
library should be without this comprehensive book.

29.2x22.0 cm; llt/zx9 in, ouer 600 pages with more than 1000 illustratians.
Hardback t35.00. Special pre-publication price until 31st December f29.50.
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