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The latest in a series of tien L 
projerts by Terry Farrell tackb 
problem of «>ffire acrommodatio 
signed for tomorrow's finaneia 
vires, in antiripation of the so^ra 
’Big Hang' later this year. The existii 
building will be demoli.shed and re 
placed with 335,000 .sq.ft of office 
.space linked with a new structure 
spanning London Wall. The new 17- 
storey building will consist of dealing 
floors with deep and cellular offices 
grouped around three atria, and it i.s 
anticipated that the ron.struction 
}»erio<l will he three years.
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I Flight of 
FANCY

tLire, even when nineteenth-century Ratio- 
nahsm and twentieth-century Modernism 
thought they had baTshed it They borrowed 
forms from outside their own natural 
archrtecbjral imagery or they embellished 
and refined furxtional components to be­
come objects of aesthetic quality in their 
own right,

Somehow one doesn't feet many people 
would disagree with him. and the 'breath­
taking and impeccable scholarship’ imputed 
to Brolin by Amencan critics in the jacket 
blurbs IS oftrwnely relative. At the same 
time It e a stimulating discussion, and a 
useful, fresh cross-section of history for the 
student or non-professional. ar>d this is a 
level at which far more literature is needed.
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o Flight of Fancy. The Banishment and 
Return of Ornament
Brent C Brolin
Academy Editions, LorxJon. 1985 
338 pages, b/w ills. Cloth £ 25

QC

I Brdin ranges over a very wide culture and 
historical canvas in pursuit of his thesis that 
there has always been ornament in architec-

Reviews by
Catherine Cooke A Hugh Cumming 4RR e ^ T i:. H K 0 u >

cc M iin.Vl K 1*11 lit'ts
by the rich variety and diversity of their 
architeaural vocabularies'. He discusses 
'representatxjn in architecture achieved 
through depiction and applique’ and advo­
cates 'an expkrtiy symbolic and represen- 
tatioral histoncism’. He repudiates claims 
that he IS a Pop architect and emphasizes 
his adherence to the Classical tradition of 
Western architecture. The works covered 
in the monograph are accompanied by 
concise descriptions by Ventun. They in­
clude early works such as the guild House 
of 1961 and more recent works such as 
the Gordon Wu Hall, Butler College. 
Princeton, New Jersey. The monograph 
amounts to a well-illustrated introduCTion 
to the work and theory of Venturi's 
partnership.

Venturi, Rauch & Scott Brown
Edited by A. Sonmartin
Acadenny Editions. Londorw 1986
144 pages, biW & col ills. Paper £14.95

'Where the Mcxiem masters strength lay 
in consistancy, ours should he in diversity,' 
This monogr^>h illustrates clearly the 
Venturi partnership's eclectic and imagina­
tive approach to architeaural tradition. 
Following his commission to design the 
extension to the National Gallery in Tra­
falgar Square, the monograph provides a 
timely record of the works of one of 
Post-Modem architecture’s major theor­
ists and practitioners.

Ventun’s mtroduaory essay explains the 
essential tenets of his divergence from the 
Modem Movement He seeks inspiration n 
an archrtea like Edward Lutyens 'who espe­
cially in his domestic architecture, worked in 
a variety of historical and decorative 
styles'- Ventun goes on to stress that 
today’s architects 'should be distinguished

Robert
VENTURI

HC
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Renovation of ABen Memorial Art Museum. Oberlm College. Ohio, 1973

F

readrig easier, they remind us how hard- 
won many now accepted ideas have been.

Their buildings as such are not the mam 
subjea of the book, but they are illustrated 
extensively, having been constantly used, as 
they were conceived, to illustrate or test 
polemic stylisBc innovations.

The editors have provided a useful service 
with their very full bibliographies of material 
that discusses vwjrk by Ventun, Rauch and 
Scott Brown; of writings by them and about 
them as individuals. There is the substance of 
many undergraduate dissertations here, and 
if that focuses continuing attention on these 
important debates it can only profit architec- 
tere in the next generation too.

aspirations, this is a valuable assemblage to 
put alongside their hitherto more readily 
available bexsks.

The title refers to the first piece here, The 
Campodiglio: a Case SUidy’, which fornied 
part of Veriftin's MFA thesis in Princeton in 
1953. and discusses the effea of changing 
urtan context c^ion the symbolic role, and 
hence the very nature, of Michelangelo’s 
subtie composition. An de^nt piece which 
Scott Brown pomts exit to be the only one 
whose final form owed nothing to her, it sets 
up the scale for the whole book, and for their 
subsequent theses. Many pieces are wrought 
with the tensions of a battle from which they 
are now iscjlated here. Whilst not makir^ the
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Outdoor mural orofcct. PenosyK/ana, 1976 This volume brings together seventeen 
essays and articles by Robert Ventun and 
Denise Scott Brovm, some written coUabor- 
atively, some separately, dating from diffe­
rent periods in the last thirty years, Given the 
role this husband-and-wrfe team has played 
m reshapng architectural sensibilities and

A View from the Campidoglio: 
Selected Essays 1953-1984
Robert Ventun & Denise Scott Brown 
Harper & Row, New York, 1985 
154 pages, bfw ills. Cloth £ 21 CC
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Charles
GWATHMEY

the cubJSt frame of reference as opposed 
to either the non-representational or the 
repre»ntational’. This« a claim echoed by 
critic Charles Jencks who has noticed the 
‘Surrealist emphasis' m Gwathmey's Resi­
dence and Studio at Amagansett. New 
York. 'Gwathmey buildings look as if Rene 
Magritte had played intellectual billiards 
with Corbusian toys’. Gwathmey is also 
respected for what Philip Johnson has 
called 'clarity rather than picturesqueness: 
compactness rather ramble'.

Gwathmey recognises that 'there is 
conscious re-evaluatJon of architectural 
language' which takes the form of 'a com­
munication of ideas and meaning in our

architecture'. Hs own approach reflects 
this. "We believe that architecture is gener­
ated by the specific problem, resultng m a 
process of ordered evaluatxins'. From ths 
he deduces that 'form must be inherently 
responsive to the constraints of the prob­
lem', This can be seen, for instance, in 
Gwathmey's reconstruction of the interior 
of Whig Hall. Pnnceton University. Whig 
Hall was destroyed by fire with the ex­
ception of the extenor walls. It was neces­
sary to build a new structure within the 
existing shell whilst respecting the traditio­
nal nature of the university and its neo­
classical type. The result was 'a neoclassical 
temple embracing and revealing a twen­

tieth century free-plan object building'.
The work of Charles Gwathmey and 

Robert Siegel from the past 20 years is 
extensively illustrated in this monograph. 
The illustrabons are accompanied by plans 
and drawings and a detailed project bib­
liography explaining the demands and re­
quirements of each scheme. Projects and 
buildings covered include the Gwathmey 
Residence and Studio, Amagansett New 
York, the East Campus Student Housing 
and Academic Center at Columbia Uni­
versity, the de Menil Residence in East 
Hampton. New York and the Gug­
genheim Museum Renovation and 
Addition.

ocCharles Gwathmey and Robert Siegeh 
Buildings and Projects 196^1984
Edited by Peter Amell and Ted Bickford
Harper Row, London, 1985
295 pages, col & b/w ills. Paper £25

In a concise and detailed introduction to 
his partnership's method Gwathmey 
claims 'our work appears to rest solidly in
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Whig Hall, Princeton University, New Jersey

of the /®«Topolis aims to be more sensitive 
and thorou^ than any of its predecessors.

Preservation took various guises in the 
past ranging from distortion to theft. 
Following considerable damage due to 
bombardment during the Greek War of 
Independence in the early 19th century, 
when the Parthenon marbles

Acropolis the work of the avri engineer N. 
Balanos at the beginning of the 20th 
Cftitury was both extensive and de­
trimental. Balanos used iron damps and 
beams which were embedded in Weeks and 
subsequently rusted and expanded des­
troying marble.

The present Committee has sought to 
preserve the Acropolis cwi the basis of a 
detailed programme of histoncal. 
archaeological and geological research, A 
travelling exhibition of their work has 
visited the British Museum. London, which 
retains the Parthenon Marbles. It presents 
the main contemporary menace as the 
chemical erosion of the surface of the 
Acropolis marble, which is caused by

intends to collect and restore all the 
scattered fragments of buildings and sculp- 
tures. Their plan includes the reconstruc­
tion of the Parthenon roerf'. With the aid of 
technological equipment and geological 
testing they have consolidated frie Acro­
polis rock which is now seen as an integral 
part of the monument 

The final realisation of the Committee's 
^pirations will be the removal of damage 
caused by previous injunous reparations 
and the establishment of the whole monu­
ment according to the original principles of 
harmony that inspired its creation. This 
catalogue is a valuable record of the 
history of this work, with a wide range of 
drawings and photographs.

Restoring the 
ACROPOLIS
The Acropolis at Athens: Conserva­
tion, Restoration and Research 
1975-1983
Miivstry of Culture. Commaee ^ the Pre­
servation of the Acropols Monuments 
Athens/London, 1985 
126 pages, bWi ills. Paper NP

were re­
moved by Lord Elgin, the revival of Euro­
pean interest m classicism led to the 
beginning of excavation work. The Greek 
architect Kynakos Pittakis and the Bavarian 
court architect Otto von Klenze bodi 
undertook work which was coloured by a 
view of classicism that sought to heighten 
the pure and orderly at the expense of 
what w^ considered as pa^. Of the

The Airopolis is currently the subject of a 
preservation programme that be^ m
1975. The Committee for the Preservation more recent attempts to restore the environmental pollution. The Ccxnmittee

Parthenon' East & West facades — actual state in 1903 + proposed irconstruction
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Paul
CHEMETOV
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Paul Chemetov
Frederic Poustn & Dofwel Tretber 
Electra Momteur, Milan-Pans, 1985 
126 pages. t>'w ills. Paper NP
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This monograph in the senes Construire 
aujour<fhiji preser>ts the varied work of 
Chemetov since 1960. Much of it has been 
in that field of public housing where the 
French have constantly sought imaginative 
solutions, some of it has been pnvate 
housing, and about a third of it public and 
community facilities. The latest work, still 
urider way though begun in 1979, com­
prises underground routes and cinema, 
gym, winter-garden, swimming and other 
facilities that are some of the best work 
within Paris's major redevelopment of Les 
Halles, Introductory essays and an inter­
view with Chemetov himself provide 
background on his ideas and work, CC

Preliminary sketches for the public gallery, Les 
Halles. Pans

importance of all of his projects. He sees 
the Mile High building as the embodiment 
of Frank Lloyd Wright's aesthetic vision 
which stressed the harmony of 
architecture within the natural world as 
opposed to the detrimental effects of 
inconsistant, random urban structures, 
Pfeiffer's book reproduces colour draw­
ings fully, and provides a visual if unrealised 
extension to the imaginative vision of 
Frank Uoyd Wright

Wright's drawings for the Mile High build­
ing are part of a collection of a hundred 
and SIX drawings for designs, some of 
which are published here for the first time. 
The projects included by Bruce Brooks 
Pfeiffer range from the Yahara Boathouse, 
Madison, Wisconsin. 1902, to the Morona 
Civic Center and the Anzona State Capi­
tol, Phoenix, 1957. Pfeiffer's introduction 
discusses briefly Frank Uoyd Wright's 
creative procedure and emphasizes the

Frank LLOYD WRIGHT
Frank Uoyd Wright Treasures of 'The Mile High would absorb, justify and 
T^iesin. Seventy-Six Unbuilt Designs legitimize the ^gahous instinct of huma- 
firuce Brooks P/eiffer 
Thames and Hudson. London, 1986 
72 pages, b^v & coi ills. Ooth £50

nity. The crty in itself now is incongruous, 
uriclassified, an absurdity throughout... it 
is in the way of culture.' Frank Lloyd HC

North elevation, Nakoma Country Club, Madison, Wisconsin, 1924

4
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frustration ever since. The catalogue 
rais<xin« E translated by John Maass.

The book e important for rebalancing 
our view of Hoffman’s oeuvre. As Sekler's 
foreword tells us. 'Though he designed 
everything from book decorations to 
bentwood furniture and from dresses to 
jewelry. Josef Hoffmann always cwbi- 
dered himself first and foremost an 
architect Yet the whole extent of his 
architectural oeuvre was never surveyed 
in depth, and several of his works, in fact, 
fell into complete oblivion. Therefore if 
one wanted to render long overdue jus­
tice to Hoffmann's achievement, one had 
first to provide a full documentaton of his 
architecture.' As he says later, full under­
standing of that architecture requires visit­
ing It but even at its 'post-publication' 
price, the book remains a bargain com­
pared with the costs of visiting even one 
work.

The scope of Sekler's text is well de- 
scnbed by its ton chapter titles: Years of 
Upbringing and Education; Artstic Begin­
nings and Models; British Models and the 
Path towards Simplicity and Unity; Rich­
ness as Artistic Possibility - a particularly 
perceptive discussion which focusses on 
the Stodet House, with superb colour 
photos of interiors. They continue wifri: 
The Turn to Classicism; Inspiraticn from 
the Vernacular and the Climax of the 
Classiost Phase; The Qimax of the De­
corative Phase and the Inspiration from 
Cubism and Expressionism: Ccxnirig to 
Terms with the Modern Movement and 
New Architectural Solutions m Housing; 
The Late Work; Hoffmann the Man, the 
Artist and the Teacher. The two penult- 
mate chapters on the late twenties and 
the thirties onwards are also particularly 
rewarding for the amount of hitherto 
virtually unknown work they reveal, A 
professKWial life of such length and centrai-

O
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Design for the hall of Stodet House, Brussds

Josef
HOFFMAN
jos«f Hoffman:
the Architectural Work
Eduard F. Sekler
Princeton Press, USA, 1985
543 pages, b/w, coi ills. Cloth £68.10

A monograph of ths calibre barely needs 
comment only encouragement to buy 
and appreciation of the decades of work 
so lucidly distilled and so accessibly pre­
sented. On thtt last count extra thanks 
must go here - and unusually to the 
author himself - for a mafor act of trans­
lation. Sekler’s work appeared m German 
m 1962. and its inaccessibility to those 
without that language has been a major

D«i|{n for the Emperor Pavilion. 1906 
ity inevitably brou^t Hoffmann into con­
tact with most major figures of h» penod, 
and Sekler locates ha approach to other 
contemporary attitudes elegantly and eco­
nomically when these moments for juxta- another twenty or so. 
posihon arse naturally from the work. This book has occupied a lot of Sekler's 
Twenty texts in a brief set of appendices profeKonal life, but it b unlikely to be

surpassed as the record of a public and 
The 'descnptve catalogue' forming the private architecture of consent formal 

second half of the book loc^ ingreater and expressive invention.

detail at every architecteral project so far 
traced. They span from 1891-1951. and 
even after completu^ tfie catalogue' of 
SOI Items Sekler finds references to

take this process further.
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Reflections on theHE IIVF()RMAT!(>^ THAT IS 
available on Mies van tier Kobe has 
been greatly extended in recent 

years: by the research of Sandra Honey on 
the early houses which was the subject of 
an exhibition at the London Building (>en> 
tre in 1978. and by the establishment of an 
archive in the master's name at the Museum 
of Modern Art. Lillv Reich and a former 
Hauiiaus slu<!ent. Eduard Ludwig, stored 
the European records in Miililhausen. now a 
part of the German DemiH’ratic Reptjblic, 
until 1%3 when the material was allowed 
to leave for Chicago. There Mies let it lie 
unopened for weeks and for reasons that 
are mildly interesting to speculate upon. 
One of the possibilities must be that the 
architect knew that there was nothing in 
the cache that he particularly wanted. that 
he alreatly had the best items.

'I'o some extent, the publications that 
have h)llowcd Philip Johnson's ami Vier- 
ncr Bla.ser's bear this out. These early 
lutoks have the hallmark of scrupulous 
editing by Mies in his lifetime; those that 
follow have much to commend them but it 
i.s questionable if they extend the nature «>f 
Vlics van der Rohe's accomplishment. The 
pictorial aspect of his work has Ihnui wi<lely 
and fastidiously disseminat4‘d. Th«* editing 
has been marvellous. How this e<|uates 
with .St Augustine's throw-away remai'k 
that 'Beauty is in the splendour of Truth' is 
a matter of conjecture, though mit S4un**- 
thiiig that current writers are rushing to 
answer. The aphorism has been use<l so 
often in cimnection with this area of aes­
thetics. heavy metal, that it has become an 
incantation whose meaning has Ix-en hTt 
somewhere far behind.

(iiven the unhelpful form of the 
an’hiU’ct's pronouncements, akin t<* silem'c. 
authftrs such as Kenneth Kramplt>n in his 
essay in the David Spaeth IxHtk hang their 
opinions of Miesian architecture on a j'hrje 
nology . a life's work extending .se<pientiully 
from one project to another, getting iM'tter 
all tin* time. The snag with this pnK'cdim* is 
that it always pn>m«)tes an escalation of 
su|H‘rlatives which, in this rase, peak with 
th«“ rather unhelpful conclusion. 'Thus we 
pass in one final heroic work from the 
technical and the t4‘ctonic res4»iuti4>n of a 
long-staiuling Neoclas.sical pr4>jM»siti4»n. t4) 
tiu* intangible, almost im[>erceptible. not t4) 
say mysiii'ul assertion of the sublime a.s this 
upp4‘ar4‘fi in Malevich's whit4‘-4»n-white 
series 4if 1918'. which W4>uhl stx'm t4» sugg4*st 
that Malevich got there first.

This iii4Mle 4>f archit4‘cture has its 
paint4‘rly ro4>ts in Ozenfant th4M»ry aii4l the 
noli4»n that th<‘ machine au4l its a4‘sth4*ties 
4‘4|ual4‘ with r4‘as4>n an4l |M‘rf4‘cti4jn. IS4it S4> 

many years back. 'Norman Fost4*r, a 4lis4-i- 
ple 4jf this creetl, appearc4l on my TV
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h4»ldin^ a large liini|> of white material, 
polystyrene presumably. and attributed to 
it all the qualities mankind required of a 
biiilflinp material. It was cheap, etc. etc. 
and. at a stroke, made mindless traditional 
building outmoded. It was to be us simple 
as that. Now tine learns that he ha 
pleted the most exfM'nsive building in the 
worhi. Clearly something has gone awry. 
"I’he Srnilhsons. too, now fitnl that the lore 
of their Hunstanton Scluml with its 
square-edge steel detailing is now lieing 
kicked around whilst its models, the IIT 
canqius anti the Alumni Memorial Hall, 
are lauded. Reason suggests that both 
assessments can hardly lx* accurate.

In I96-> 1 driftetl arouinl the ITF layout 
anti sudtienly found myself caught up in

whui ap|iearcti to be an entlless anti hostile 
slum. The shar|i white layout (p 132 MtiM A 
1947) was not just a drawing-htiarti allu­
sion. It existed in fact and we had sieppetl 
over the etige of its outline. 4’he cha|)t‘l 
with its tiny aptilogi'tic cross inanagetl to be 
both rttliculous and banal. I nderslaiut- 
ably . it became the prototype ftir the htiiler 
Imuses of the Knglish school programme of 
that periotl; the British, ever pragmatic, 
substituted heating cejuipment f<ir the 
altar. As far as 1 can see. we also found a 
use for the blocky. st(M-k brick 1926 monu­
ment to Karl l.iebknechl and Rosa l.iixcm- 
burg. 4’he latent balcony fronts have made 
it easily adaptable to very basie flatted 
housing; such is the nature ol invention, or 
misunderstanding.

If the books by David Spaeth and Franz 
Schulze do not take on the paradoxes of 
the technological debate which is implicit 
in every part of the Miesian vocabulary — 
steel and it.s condurtivity. glass in single 
|>anes. geometry versus building science, 
logic or style, conformity and intlividual- 
ism. .social purpose rather than commer­
cial hype, hand-crafting and machine 
techniques. . . the list is endless - they do 
offer much information on the man and liis 
carousing and lots of pics of ancillary 
things, background and h<imeijfe. if that is 
the right wortl. %olf 'I’cgethoff concen- 
Iralt's on the villa and country house

s eom-

z
<
>
opro­

jects with cxcmftlary thoroughness but the 
new material hoiks very thin indeed; there :x

Care rather too many wonky sketches.
IKarly and ri'inarkabh* hou.ses. such

the \X erner. where the ar<’hilect designed
everything spe<’ifieully for the family -
table, chairs, si'ttee. cabiiiets - had partieu-
lar promi.se and thrived iip«ni their recognis­
able constraints. Stuffy and Ixnirgeois they
tnav be but they hehi to life us it is lived. In
architectural terms. K,uro|X‘''s loss has been
ilomestic, and America's gain, corywratc.
There his buildings bi'came obsessionan
with the single spa<-e which, as it enlarged.
became emptier and emptier until it de­
scribed that cultural cypher, the internatio­
nal airport lounge where his beautiful c-hairs
are placed waiting silently for what l.awr-
enee Ferlinghetti has desrribe<l as 'a renaiss­
ance of wonder'.

Dining room. Viliu l.rliig, Nfiibabt'lslu'rp. Polnilum. 1911. I.illy Ki'icli ut l.ii{'un(i.
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Old and the New
I!K PR()S1»KCT THAT MIKS V \.^
(ler Rohr .sketches fnmi the livinp 
room of his houses is a quiet piece of 

a traditional landsca(>e: prass. trees, hedpes 
and an wcasional suilinp bout. It is a 
secluded settinp. uninhabited and totally 
familiar. It could be said that a Mies house 
is concernetl primarily with it.s outlook, 
that it is an interior place from which the 
past is relishetl as if it were a paintinp; with 
composure, distance and the superiority 
that new technolopy inv<»kes.

It couUI, perhaps, he suiil that tht* intro­
duction of a buililinp into this ideal land­
scape would be unfortunate. The sense of 
i.solation would be lost: but if there had to 
be a huildinp in the vista, an old farm­
house, somethinp apeless. w<»uld do n«> 
great harm.

rno<lerri huildinp would be less accept­
able however. It would be an obtru.sion. a

competitor, another young bull. At best, a 
modern huildinp is a place for looking at 
old buildings or a piece of the past. The 
contrast makes the .scene more pleasur­
able. the <listinctions more acute. Perhaps 
modern architecture has thrown up only 
one or two good idea.s, that the captive v'iew 
is one of them, and that it is not a unique 
style at all . . . simply part of the flow of 
architecture. If the gencralitv of this argu­
ment is reversed and tested by consider­
ation. I here is not a lot of joy in looking at a 
modern building frt>m a traditional set­
ting. The experience is something of an 
embarrassment: a challenge, too. for any 
occupant given to introspection, harbour­
ing doubts. and sitting in front of the glass.

' \neurin Bevan says an interesting thing.
says that we intellectuals are in a 

difficult position. Our tastes attract us to 
the [last, our reason to the future. llith«“rto 
we have been able to appi'ase this conflii’t 
sinci* our tastes were still able to find their 
outlets, whereas our reason could indulge 
in the picture of the shape of things to 
come. Now. however, the future is becom­
ing very imminent anil wc arc faced with 
the fact that our tastes ran no longer be 
indulged. Gone are ease and ineomi* and 
ti'avel and elegance. There is a leiulency 
therefore for the weaker souls to escape 
into mysticism. Their reason tells them 
that the future is right, but it is agony for 
them to lose the past.'

Tlie

Diaries uruil^etters 1939-43 
Harold Nieholsori
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Rcnor Houh<* projwt. Wyominp. 1938: interior fnT«f>ective of thp living room. liMiking south through the window.

Mies: Europe & America, purpose & use
LTFIOUGH WHAT ARCHITECTS 

Bay about their buildings tends to 
be. at worst, itlealised and inaccu­

rate or, at best, mysterious and mis­
leading. it is the only direct clue one has to 
the way they think. .Such information has 
to be regarded with some reserve as it is 
usually jjreceded with an appeal to the 
emotions; a stratagem that gives the licence 
for the particular antics that are to follow. 
Thus "a new epoch is beginning' can be 
followed happily by any spectacular com­
ment one cares to make. With thi.s caution­
ary note 1 would like to consider some wools 
of Mies van der Kohe. 'It was only after the 
war, in the 1920s, that the influence techni­
cal developments weo* beginning t<> exert on 
many a.spects of life bei’ame increasingly 
apparent. recognised technology to be a 
civilising force and «me to Ik* reckoned with. 
Advancing technology . . .’(this now reads

A like an incantation) 'provided the builder 
with new materials and more efficient

There is little doubt that this is a oTerenee 
to aesthetics primarily and not to the practi­
calities of construction. He endetl his inau­
gural adilress as Director of Architecture at 
the Arimnir In.slitute <»f Te<*hnol<^- with, 
'The long path from material through func­
tion to creative work ha.s only a single goal; 
to create order out of the desf>erate confu­
sion of our time."

methods which were often in glaring con­
trast to our traditional conception of 
architecture. 1 lielieved. nevertheless, that 
it mu.st he p«>s.sible to harm(mise the old 
and the new in our civilisation. Each of my 
buildings w as a statement of this idea and a 
further steji in my search for clarity.’ And 
again. 'True architecture is always objee- 
tive and i.s the expression of the inner 
strueture of r>ur time, from which it stems.'

Fhe ground plan of 
can he .seen

Miosian building 
to 1m‘ in two parts. A flat, 

plane, white surface engraviMl ligbtiv with 
u precise geometry, with superimposed on 
this, darkercrvptic cpisoile.s w Inch projt*cl 
forward to the eye, representing the props 
ainl structural supp«»rts. At the slight risk 
of oversimplification, it can be argued that 
the lloor plan is the key to this archite«‘t‘s 
buildings and it is interesting to remind 
oneself that hi.s early projects were quite 
traditional, of load-l>earjng brick pre-

These comment.^, from the introduction to 
thr Vt emer Blaser book on his work, were 
made in I96.'S and contain no surprises 
now, except perhaps, the phrase 'harmo­
nise the old and the new'. The extract that,
possiblv. gives the most useful .summary to 
the impetus liehind his Mork is. I think. 
'Eaeli of my buildings . . . was a further 
step in my .search for clarity.'

9



sumably. or alternatively and ex|M“rimenta]- 
ly. envelo(>e!' without anv indication of 
the internal structural mechanics. Columns 
with cantilever beams appear for the first 
time in the 1922 office buihlinp {jerspective 
drawing and, with their clumsy and heavy 
appearance, they have the scale and the 
iivertones of the previous century and its 
warehouses. The brick hou.se projects of 
1923 are a criss-<-ross coiifi|j;uration of 
thick walls but they too. in the round, 
retain the general opacity of traditional 
walled structures; punctured wall .surfaces 
with a lineage that stretches from Georgian 
hacks and facades to the Venturi 1968 
Humanities Building at State University. 
New York. Dark, reticent buildings; with­
out great promise and enthusiasm for the 
future. The plain, rectangular block of 
Hats at the Weissenhofsie«llung reverts, 
cautiously, to a simple orthodox structure; 
framed, with its ctdumns fused into the 
facade. It is a buihling that anxiously 
checks its roots, finds them wanting and is 
reassured.

These excursions are the preliminaries 
for a dramatic ae.sthelic thrust; a move­
ment of space which rushes around col­
umns. walls and screens in the (German 
Pavilion of 1929 and. in the Tugendhat 
house, this same arrangement of structu­
ral and semi-structural components is 
locked tightly with clear glass. A circular 
screen to the dining area ap{>ears and 
suggests that there is a field here for 
further accommodating elaboration. Sig- 
niricantly. in both these buildings the col­
umns are cased in chromium plate, giving 
them greater ernphasi.s and importance. 
Indeed, the cold shiny surface citcoons the 
particular component that Mies was to 
develop obsessively, above all else, in his 
later buildings.

The architect then takes another ex­
ploratory .step. The 1931 Berlin Building 
Exposition house has a general emdosure 
which pu.shes a few freestan<ling columns 
to the outside of the wailing but they are 
slender and tentative . . . hardly notice­
able except oti scrutiny.

Erom this time on. until he arrived in 
America, this aspect of his work hiber­
nated; structure and a sense <»f style. A 
concern with columns and wall relation­
ships can. in loose general terms, be said to 
be classical and, in a narrow sen.se, struc­
tural. It was a fortuitous coincidence that 
Chicago was to provide a ready-made and 
apposite histori<‘al background; Sullivan 
and the frame office blocks of the 1890s 
. . . .America, a country of high technology 
which takes mechanical equipment for 
granted and in its stride . . . motor cars 
that start in freezing weather . . . lifts that 
tiperate with .speed and smoothne.ss . . . 
unhurried and unflurried (rrevhound

ir:
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z Crtnrretf Office Building!. 1923; perspeotivo.

\parlmenl builalini'. ^cisBcnhofMiedlung

r the Berlin BiiiUiinfC Kx|M>i>iti<>n ilot4»e Hitli the Ik»um‘ b> MIi-n. 1931.
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buse9 . . . 8t<*el bridges and well-erafted 
utilitarian detailing . . . the safe deposit 
vault of the Philadelphia Savings Fund 
Trust building with its effortlessK 
fashioned stainless steel intracies, the 
Tutankhamen tomb of the twentieth 
century.

The IIT buildings were built in sequence 
and. one after the other, were a surprise 
and a revelation to British architects. The 
simple steel frame theme was generally 
assumed to be intractable and a form of 
aesthetic strangulation, with good reason 
when one looks at the home-grown cab­
bages in this style. But Mies demonstrated, 
in a series of buildings, an unsuspected 
yield and a progressive, accumulating, vir­
tuosity. The form remained constant . . . 
rectangular, boxy; the variations were 
now about junctions, details, abutments, 
corners ... all executed with much 
.sophi.stication and a few shocks. Steel 
stanchions planted onto the face of the 
inner fire-resisting concrete framework 
cau.sed consternation and still do, though 
f>erhaps only in myself. This duality of 
expression and its reality could not be 
sustained by logic but only by invoking 
classical precedent; the pilaster and the 
attached column. Reluctantly and a little 
sadly, steel structure was seen to be a

committment and a style for Mies: detail­
ing its articulation. Steel components had 
been elevated to refined adornment, a 
style had been found for a New World; 
hard-edged, metallic, glassy, engineered, 
with paradoxes of functional shoe-horn­
ing, hand-workmanship and external 
maintenance built in. And when the steel 
style peaked with a brilliant outcrop of 
cruciform columns, external roof trusses 
and trussed walls, there was some reason 
and evidence for feeling and thinking that 
such dexterity could only be sustained by 
this one man; that when he had gone, the 
inventiveness, the intensity and the stun­
ning conviction that had overwhelmed all 
the inherent contradictions of this abste­
mious style would go too.'

[Sol many architects today would dare to 
be on record as saying that ‘Nothing can 
express the aim and meaning of our work 
better than the profound words of St 
Augustine . . . Beauty is in the splendour 
of Truth.' .Another call to the emotions, of 
course, but then it came at the end of his 
1938 address, not at the beginning, so we 
are each left with our own interpretation of 
what that might mean and although that 
may not have been the intention it is a 
happier and much more reasonable state 
of affairs.

Note
I am thinking here particularly of SOM, une of the 

very few firms with which comparimin can be made 
without embarrassment. The SOM style is closely 
linked to that of Mies to such an extent that, aeslheti- 
caily, it ap]wars to be wholly dependent on his 
experimentation yet, technically, and in the proces- 
sing of these decisions particularly, it has quite 
different motivations. The distinction eould he said to 
be between high art and extreme professionalism.

The illustrations within this article are reproduced 
with the permission of the Mies van der Rohe 
Archive of the MuHciim of Mo<lern Art, New York, 
and the l.niversily of (Chicago Press.

Franz Schulze. Mies ran der Rohe: A CrUieat 
Hittgraphy, The University of Chicago Press, Chiea- 
go 1985. 32S pages. 219 black-and-white illustra­
tions. cloth 03.95.

David Spaeth. Afies can der Rohe. The An*hileetu* 
ral Press, laindon 1985, 208 pages. 235 black-and- 
white illustrations, paper £19.95.

Wolf Tegelhoff. Mies i on der Rohe: The VilUis and 
Country Houses, Tile Museum of Modern Art. New 
York 1986, 233 pages, black-and-white illustrations, 
cloth £54.95.
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The Mies van der Rohe Centennial Kxhihition 
fipened at the Museum of Modern Art, New Y ork in 
February. It is the most comprehensive exhibition 
ever devoted to the architecture and furniture of 
Mies, and it will be travelling to the Museum of 
(Contemporary Art, (Ihicago (May 8 — August 10. 
1986). the New National Gallery, Berlin (November 
13. 1986 - January 15. 1987) and sometime thereaf­
ter to Barcelona.

Mies
van der Rohe

Mies van der Rohe
A Critical Biography 

FRANZ SCHULZE
Ludwig Mies van der Rohe 
(1886-1969) was by con- 
ensus one of the twentieth 
century's most illustrious 
architects. No one sub­
jected the building art to a 
more rigorous analysis of 
structure and space or 
translated it with such 
sensitivity into the abstract 
form that was central to the 

language of early mcxlernism. Drawing on original re­
search, on personal interviews, and on the rich holdings 
of the Mies van der Rohe Archive of the Museum of 
Modern Art, Franz Schulze's biography answers the most 
pertinent questions pertaining to Mies' development as a 
designer and to his eventual impact on the arts of our 
time. The 219 black and white illustrations — many of 
which have never been published before - give life to the 
man and illuminate the refinement and subtlety of his art.

£33.95 Hardback 325pp (219 b/w illustrations) 
0-226-74059-5

Mies van der Rohe

EUROPEAN WORKS

Architectural 
Monographs 11

6f*r//n Njdond/ Cdihry

This Architectural Monograph presents for the first time the early 
classical villas Mies built m what is now East Germany, as well as the 
buildings and projects in Europe up to Mies' emigration to the USA in 
the 1930s. Over 200 recent and contemporary photographs, plans and 
elevation drawings illustrate Mies’ work during this period, including the 
projects 1921-24. social housing, 'skin study' projects, exhibifion and 
furniture design, the brick houses, the Barcelona Pavilion and the ‘single 
space' projects. Essays by Sandra Honey. Adrian Gale and james Gowan 
present arid discuss the development of Mies’ career during this period. 

In addition there is a bibliography and a full chronology of Mies' life and 
work in Europe and r6sum^ in French, German. Italian and Spanish,

Hardback £17.50 Paperback £12.95 I 12 pp Over 200 ills.

THE UNIVERSITY OF CHICAGO PRESS
l2(>BiH:kinghain(^laccRoad LondonSWlVl'9SO

Academy Editions
7/8 Holland Street, London WB 4NA[ □
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Arata Isozaki & Associates

PHOENIX
GOVERNMENT CENTRE

oon
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TIm' Citv Cttuni’il ('.hamber

creation of an oasis and gar^len paradise in a desert 
context has long been the dream of many generations 
(►f settlers and builders.

The opportunity for realizing this dream was 
afforded by the Phoenix city fathers when they 
launched a major international architectural com­
petition to design a new Municipal Government Cen­
tre covering a 12-block area of downtown Phoenix. 
Over 100 proposals were submitted, and the two-stage 
competition was eventually won by the Canadian 
architect Barton Myers. The three other finalists 
were Michael Graves, Arata Isozaki and Ricardo 
T^gorreta. In this feature elements from Arata Isoza- 
ki’s colourful proposal are presented.

HE NAME PHOENIX' LINKS THIS DESERT 
city in Arizona with the mythological bird that 
supposedly lives forever, destroying itself upon 

a pyre of its own nest every few hundred years to rise 
again from its ashes rejuvenated.

The city of Phoenix stands on the ruins of a 
settlement built by the Hohokan Indians who inha­
bited the area until 1400 AD. Subsequent invasions 
by the Conquistadores have left a strong imprint of 
Spanish culture on what today, is a rapidly expanding 
urban centre.

In the arid desert environment of the American 
West, shade and water are precious commodities 
providing relief from heat and dehydration. The

T

which iherriHclves arc designed according 
to their function an<l cmphasiT^c each 
building's identity hv creating different 
individual skylines.

Beige saniislone and terrarotta tiles will 
also be used — the latter are particularly 
eharaeteristie of the Pueblo Deco of the 
Southwest. The limited use of such subtle 
ornament is an important element in the 
accomplishment of a el<*arJy-defined style. 
Ornament symbidizing Phitenix is. for ex­
ample. applie<l to the cornice and capitals 
of the buildings and the centre of the

A central objective of Isozaki's proposal 
is to create an arrhitcctural environment 
particular to Phoenix. hiJst bas<*d on the 
traditions of the indigenous Pueblo Indian 
\rehiterture an<l the Hispanic Glas.sicisin 
of the region, the 'Phoenix Style* is in­
tended to be constructed with modern 
materials and technology. The public 
buildings are designed u.sing the tripartite 
composition of Western Classici.sm, and 
the
adapted from the sleppcd-baek architec­
tural type of Pueblo Indian architecture.

To create an impressive building rom- 
plex under the strong sunlight, the com­
plex needs to be seen as almost motiochro- 
matie masses, like the mesas in the (^rand 
(Canyon. Isozaki proposes to use red sand­
stone extensively, as the basic external 
facing material, as it is the most effective, 
efrieient and longlasting material for the 
environment. To match the colour of sand­
stone, red granite is useil for the hotUtm of 
the building's base, the lintels and the 
window surnuinds. An interesting con­
trast to the red is the copper of the roofs.

buildingscoininereial aremore
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View fnim the north-went acrosti t» the City Council Chamber buiblinjc

a>te comoiex
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MaKirrplaii Kh<iwiti|c PhaM* II Sitr K<‘('omm«'itdatk>nH

\t tlio heart of thin coni|jlex i» l*luM*nix 
(rarden. (lefineil as the (]ity Room, the 
main public s|)aee <»f the city. The whole 
(T4»\ei-iimental Mall would b<‘e4»me a jcreen 
belt, with rows of palm trees and densely 
|>lanled landseupinp;. in the centre of which 
Ph<»eni\ (jarderi woulti be designed as a 
svmbolie desert landsca|>e. with rucks, 
ai'id plants ami water, as well as a sculp­
ture parden. Krarninp the City Room and 
tinkinp the biiildinps alonp its perimeter is 
the ('ity Corri<lor - a colonnade which 
wouhl pro>ide a welcome shaded |H*des- 
Irian promenade. Completinp the com­
position of ihe Phoenix Garden is ihe Pavi­
lion. a key cultural building of the city. 
Arising from the Nlehcrt* landscape to look 
out over the (iar<len. Isozaki sees the Pavi­
lion as a place of almost religious signifi­
cance - the (aty Sanctuary.

The basil- form of the project remains 
essentiall\ iim-haiigeil from Isozaki's ear­
lier proposal. The area covered has been 
slightlv reduced, in accordance with the 
ri-quesi to contain all construction within 
sites alrcadv ow ned by the Citv. and stron­
ger visual links have been made between 
several of the building.s.

In Phase I. the Phoenix (rardeii with its 
large open space had less sense of enclo­
sure and was closer to a literal iiiler[)reta- 
tion of the real desert. It ha.s now been 
made more eunipact by moving the two 
wings of the <-olonnade <-loser together, re- 
opt-ning 6th Avenue at its western bound­
ary ami increasing the volumes of some of 
the surrounding buildings.

’Pile existing traffic system also remains 
largelv unchaiigei! in Phase II. although 
fth Avenue between Jefferson and Adams 
Streets has been closed to emphasize the 
(aty Axis, making it the main thoroughfare 
for cars within the eoinplex. The colonna­
de links up with and extends the existing 
pedestrian network. It contains imiepen- 
dent office and retail units but is inte­
grated w ith the attached buildings along its 
length.

As ill the earlier pro(>osa]. I.sozaki has 
satisllerl the majority of the car parking 
rt*quircments with the prov ision of extensive 
umlerground car parks. In addition, short­
term surface parking has iM'eii includetl 
along the entire length of the colonnade. The 
umlerground car parks are brigliteneil by 
natural light entering through the large

bridge. The entram-e to each building dis­
plays anollier form of ornamentation: 
brightly painted steel coliimn.s. represent­
ing eonteinporary industrial prodiu-lion.

Masterplan concepts
In his Phase II presentation. Isozaki has 
ileveloped six key concepts for the master­
plan of the municipal centre, w hit-h he has 
labelled as follows: ('ity Axis ((governmen­
tal Malll. (]itv (rate (The Kire. (Criminal 
Justiee and Municipal (Centre Building — 
K('JMC). (aty Room (Photniix (harden), 
Oitv (iorridor (Colonnade), ('ity Sanctu- 
arv (Phoenix Pavilion) and (Jity Colour.

The existing eoneentration of (/overn- 
meiit ami other puhli<- hiiil<ling.s along, or 
related to. \Aashiiigton Street, together 
with the adilitiun of the new buildings, 
would create 
viding a imich-necdcd dirt^-tional axis for 
the city, with the State (iapitol as the main 
visual an<l svmbolie focus at its western 
perimeter. The striking PhcM-nix bridge 
spanning the eastern end of ashington 
Street, would form the City (rate, empha­
sizing the (aty Axis and framing the view of 
till- State (Capitol.

(roverninental Mall, pro-
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Tht* Muniripal Court Building.
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Interior view of the Citv ('ounril (Ihamber.

The Fire, Oiminul JiiKliee & Muni<'ipul Ontre showiiiK Phoetii-( Bridge.
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The City Sanctuary inrluilin|( Phoenix Pavilion

These are ihc Pavilion (an art gallery), 
the mixetl-use facilities at the northeast 
and northwest corners of the Garden 
(including exhibition spaces, restaurants 
and retail units) and the General Office 
Building.

only for euuncil meetings but also as a 
public forum for the citizens.

Even the Municipal Court Building is 
readily accessible througli the main lobby 
which opens onto the internal court, 
although here two circulatory systems 
have been provided to ensure security. 
The large mass of the building ha.s been 
divided into two parts, reflecting the 
programmatic ret|uirement for traffic and 
criminal divisions. The solid walls with 
small punched holes, deeply recessed tall 
windows and the stepped nature of the 
building's volumes away from the Garden, 
again recall Pueblo Indian architecture.

The F(’JMC Building is also divided 
into two parts — the Fire & ('riminal 
Justice section and the Municipal Centre 
— hut the\ are joined by the <louble-level 
bridge, strikingly adorned with the 
Phoenix bird. Its integration with the 
Dorris Opera House and City Council 
Chamber ensures these buildings are seen 
as part of one complex.

The \^ater & Wastewater Building has 
been designed with plenty of open space 
for visitors. The offices are centred 
around a large circular drum which acts 
as a spacious double-height entrance hall 
on the ground level, with natural light 
penetrating from a skylight in the centre 
of the roof garden. The entrance hall is 
finished with marble walls and floors and 
has a pool in the middle, reflecting the 
function of the building.

lightwells along Washington Street, and 
(H‘destrian exits have also been provided 
lea<litig directly into Phoenix (harden.

With the Phoenix Pavilion (itself a 
monument to the city) at the centre of the 
north colonnade, the concentration of new 
and existing cultural buildings together 
with the development of tilher facilitie.s 
centred on the Garden should ensure the 
revitalization of the day and night-time life 
of the downtown and Municipal (Centre 
areas.

Design concepts
The City Sanctuary adopts the stepp«‘d 
firm inspired by the historical collective 
dwelling of the Pueblo Indians as seen in 
Taos. Tewi, /uni and so on. The stepped- 
form structure opens in descent towards 
the Garden, with a broad terrace at the 
front of each step covered by a |>ergola — 
the perfect setting for restaurants, cafes 
and bars.

Isozaki has designed a separate build­
ing. also in stepped form, composed en­
tirely of frames, which is the centre of the 
(harden. This is the Phoenix Pavilion, 
which he likens to th«* 'Terrace of W ind* 
of Phatepure Sirre in India, similarly 
made of red sandstone. It is to house the 
city museum/art gallery ami Isozaki envis­
ages various artistic activities, including 
art exhibitions and performances, taking 
|>lace around it in the Garden.

An important concept underlying the 
<lesign of the municipal buildings is the 
City's desire for more open government. 
Public lobbies, open spaces and multi­
purpose area.s feature strongly within 
th ese buildings as well as around their 
exteriors, and access to all of them is 
positively encouraged by the 
designetl interconnecting network of 
promenades and entrance's.

The ('ily Council Building is of special 
signiricane-e within the Municipal Govern­
ment (Simplex, being the heart of the 
eleinocratie process. It is given a promin- 
e'nt position anel distinctive form and i.s 
the only biiileiing off horizontal align- 
ine'nt. rotated at an angle of 4.5'^ and facing 
out over Phoenix Garelen. Its large and 
spacious (]e)um-il Chamber is inte'nded not

Phasing
Isozaki has eliv ided the development of his 
project int«) four phases of construction. 
Phase' One includes the FCJMC Building 
(with unelcrgruund parking), part of the 
colonnade conne-eting te> the Municipal 
Building and the Palace West Theatre, 
and the renovation of the Dorris OjM'ra 
House (and its integration w 
Building). This stage completes the core of 
the complex.
Phase Two adds the magnificent m'w 
dome'd (Council ('hamber Building ami the 
renovation of the elegant Palace West 
Theatre. Isozaki also suggests renovating 
the old Council Chambers for use as a 
multi-purpose space. The third phase of 
construction includes the Municipal 
Court Building, the Water & W astewater 
Building, the south section of the colonna­
de an<l Phoenix Garden, and the first <if 
the proposed areas of retail outlets and 
offices.

Phase Four sees the completion of the 
City Boom with the construction of the 
northern colonnade amt the northern half 
of the (harden. This phase of construction 
also includes those buildings which, 
although not requested within the com­
petition brief. Isozaki feels to be neces- 
•sary in order to contain Phoenix (Jartlen 
as the nucleus of the entire complex and 
for it to be fully exploile<l as a centre of 
dav ami night-time activities in the city.

ith the FCJMC

well-

Collaborators: Arata Isozaki & Associ­
ates. Tokyo (Architects), (rruen Associ­
ates. Los Angeles (Associate Architects). 
Magudini-Alagia Associates. Phoenix
(Structural KngimM'rs). Baltcs/V aicntino 
Assm-iates (Mechanical/Elei'trical En­
gineers). J(*M'ph ILilgate. Phoenix (<’ivil 
Engineers). \. Wayne Smith & Associ­
ates. Phoenix (Landscape \r<'hit«-i't).
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Rick Mather Associates

UNIVERSITY OF EAST ANGLIA
NEW BUILDINGSq:

I
H
<T

Site axormmetric

Oppttxitp: Klrvation detail, oiit-away axamonielrieH and site

the School of InfoTTnation Systems on the 
thin! sitle make up a new ‘U'-shaped blork 
in an area on the campus previously 
dominated by the north face of the 
teaching wall and a makeshift parking lot. 
The new' small round building in front 
houses the (dimatic Research t nit (CRU). 
This new' complex provides an opportunity 
to organise what wavS a vague and forgotten 
side of the campus. Parking is relocated in 
a simple strip parallel to the road to free

excision to denote a major entrance to the 
spine buiding and a local entrance to the 
interior, garden and Sainsbury ('.eiilre 
beyond: recessed windows to refer to an 
arcade and a route around, rather than 
across, the garden: and two skylit stair>halls 
each associated with the schools to identify 
the interior organisation.

The project ciimprises an enclosed garden, 
gatehouse and pathway to organise the 
forgotten north side of the campus: a 
cylinder and plane to play off the con­
tinuous wall of the existing spine building. 
appr<»priate the space in between and set 
up a frontal approach: lines on a flush 
facade to indicate depth, embellish win­
dows and define large-scale blocks to ter­
minate movement from the campus entr­
ance: a double-scale reces.s and big stair

Site
The School of F]ducation on two sides and

20
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Axnnomftrir showing ih** internal organisation

Otwr/ra/; Views of the south and east elevations and stairwell. Srh(K>l of Education, and 
view of the entrance to the Climatic Research Lnit Building.

building. Grey shading on the farade 
gests depth, a base, a top, and eumbincK 
windows into vertical strips giving a build­
ing height, rather than storey-height scale.
The ‘Spectraglaze' blockwork is laid verti-

course.
individual and sized for 

each room rather than a generalised band 
of windows masking all distinction behind.
Viewing the facade it is possible to gain a 
fair idea of the location an<l size of the 
room.s. and the building's internal organ­
isation.

the remaining land for building and land­
scaping. New pathways from the entrance 
and centre of the campus are brought 
together in the CRU ‘gate house’ and 
directed frontally to the east wall of the 
EDU Building. This otherwise smooth wall 
curves back to make a proper public entr­
ance not only to the block itself, but also It) 
the leaching wall (there is only an obscure 
service entrance on this side of the 
teaching wall) and forms a gateway on the 
'north' route to the Sainsbury Centre.

through all three floors of the building. 
The stairs, teaching wall, link. Curriculum 
and Resources Centre, reception and en­
trances are all marked in this way.

sug-

cally to double the height of each 
The windows are

Technical
The round columns are exposed wherever 
possible to articulate the interior and allow 
the concrete grid to be seen and under­
stood. Spiral lines on the columns are also 
evidence of the cheap cardboard ‘Sono- 
tubes’ used to form them - a method com­
monly used in the United States, but not 
yet widely used in the UK. The cladding 
block too has been in use for some time in 
the US, but this is one of the first large 
exterior uses of ‘Spectraglaze’ in this 
country. Its glazed surfai-e is guaranteed 
not to discolour or fall off. A good stan­
dard of insulation, combined with a low- 
temperature hut water system using excess 
heat from the computers in SIS. means the

Exterior
A glass box just above emphasises the entr­
ance and locates the major room of EDU. 
the Curriculum and Resources Centre. T»» 
the left is the stair marked by a stepped 
window pointing towards the link to the 
teaching wall. To balance the 
against the mass of the teaching wall, 
rious devices are used to ‘‘scale up' the

Interior
The major elements in the internal organ­
isation are a series of square.s in circles or 
cylinders that rise vertically through three 
storeys to rooflights echoing the shape of the 
CRU building in front. These mark impor­
tant places, bring in natural light and sun­
shine and provide vi.sual connections

buildingnew
va-
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4bot'p; the main Ktairhall lt>nkin{[ west
The Eaxl stairhall

Belou-: the South Ktairhall lookin;( towards courtyard

(weather co-operating) outdoor room, is 
surrounded by activities that benefit par­
ticularly from direct access to the outside — 
the Arts Studios, the (Simmon Room and 
the ('hildren's Centre. This courtyard gar­
den provides the alternative focus on the 
north side of the campus to the lake view 
and park enjoyed by the buildings to the 
south of the teaching wall.

CARE research unit is located at the oppo­
site, remote end of the EDU "L*. The cor­
ner position on the middle floor is occupied 
by the largest room and a major focus of 
EDU, the Curriculum and Resources Cen­
tre. Adjacent is the main stairhall which 
unites the pathways on each of the three 
storeys, the main approach and entrance 
from the east and. through its gjass wall, the 
courtyard. This new protected and sunny

building complex requires little or no 
additional energy to heal it.

Layout
The positions of rooms has been based as 
much as possible on the logic of the brief. 
The Admini.stration facilities and staff 
office related most closely to the teaching 
wall are adjacent to the two-storey link. 
The more specialised and independent

26
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GLCOiangmgRoomi.iMraalia Raeardt .Staam. XCallingfard. 
Ardnuca. ArdtttfOi Dtsum Powunkip.

Viaaria Park. Haekner-

K .

Spectra-Olaze.
Tht facing block with a
difference: allows
construction and
decorative finish in a single
operation. It has a permanently I
bonded satin glazed face which comes in 64 |
harmonised fade-free colours. It’s tough, 
acid resistant and weather-proof. In internal
situations Spectraglaze has been widely used in . .
place of conventional tiling to give a durable and hygiemc timsh. 
But increasingly architects are using the enormous design potentiaJ 
of Spectraglaze to exciting effect on external cladding.
It’s backed by a comprehensive design service.

* LimJtousi Studies:
Ardiitnts, Terry FarreU ParPffrtMip

AIM] I]obMin:
8|N^ctl*a-lvlaRe

Built in beauty that shrugs nil abuse
Tofindoutmorecontact:ARCConcreteLtd,BesselsleighRoad,Abmgdo^OxonOM36LQ (0865 730025)

For technical information contact: Colchestet (0206) 868181
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Th(‘ main Htairhall looking ca.sl
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CoUaborator»: Kick Mather, Bill Green- 
smith. Mark (^uanl. David INae.ssens. Jim 
Conti. Kdward Finnamore (Design Team);
Mike Cable and David Frances of Stock- Consultants); R G Carter T>td ((general 
ings and (Clarke (Quantity Surveyors); Contractor): Gordon Marshall (Estates 
Martin Hargreaves and Jim Gardiner of Officer. I’EA).

4lan Baxter and Associates (Structural 
Engineers); John Swaine and Mark Tur­
ner of Flelix (Mechanical an<l Electrical
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arcade forming the re-entrant corner of the square, 
during the development of the Royal 0]K‘ra Ht>ust‘ The new second entrance to the Opera House beeomes 

project, ft illustrates
isolating an ‘’arcade hnilding'' that forms 
orderinjj device behind which the diversity of Opera 
House and commercial buildings can be allowed to 
develop with relative freedom.The 
arcade building provitles an accessi- E 
ble loggia overlooking the square at I 
roof level. The character of the sur- 
rounding streets, with their variety || 
of building types and absence of g 
larger scale ordering, is seen as 
something to contrast with the re­
petition and orderliness of the regular

nufnl>er of studies undertakenJ'he model is one of

way of completing the square by the focus of the two wings of the arcade. The arcade 
foreground building also serves to blur the distinction between 

commercial and Opera House functions. At one level 
the arcade leads to the Opera House, at another it 

creates a commercial edge to the 
■ ■ I pedestrian life within the square.

The drawing reconstructing the 
piazza in Livorno shows the arcade 
and church front that influenced
Inigo Jones at Covent Garden. It 
also shows the idea of the detaehed 
arcade building forming a picture 
frame round the square.

f|

Architects: Jeremy Dixon and William Jack of Building Design Partnership.
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Terry Farrell Partnership

THE ROYAL OPERA HOUSE
Extensicm Site

In 1980 1 was commissioned hv Jaroh Rotlischil<l t<» reaction of the ()j>era House was that they th<»u^ht it 
couidn l be d«»ne — there was not enough sj»ace on the 
site. Hut for the next four years I developed in detail a 
scheme with the Opera House’s encouragement and 
atK ice which culminated in a pr<»posal being submit­
ted in mh! '84 on

design the second Clifton iNurseries Building. This 
time the site was the land owned by the Opera House 
opposite the market buildings at Covent (Jard 
During discussions with the Opera House 
granting of permission for the Clifton's Hiiihling the 
subject of what was

en. 
on the

behalf (»f devel(>pers London Land 
Investment ami Proj>erty Co Ltd ami Imilders Hovis 
Construction Ltd. This proposal (shown in these 
drawings) contained a central shopping comple 
rounded by offices. In return the Opera House got 
various improvements and extensions at no cost as

to happen to the land came up. 
The land was earmarked for an extension to the
Opera House which it was 
many vears due to the high c<>st of the big works and 
the lack <»f funds for such

1 suggested that rather than regard this as land 
solely for Opera House u.se it should be exploited for 
other developments such 
which would pay for the Opera House extension as 

bringing life to the facades facing the market 
buidings (the recent back stage extension certainly 
presents very blank walls to the adjacent streets). The

thought would not he for
X sur-

a venture.
well as continuous support income from rentals etc.

Vi ithin two months the Opera House decided to 
proceed iiulepemlcntly to an architectural competi- 

hut the basis of the brief was very close in many 
r(‘spe<'ts to that which I ha<l worked out over four

sho]>ping and officesas
tion

well as

TFUvears.
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commercial enterprise by the Bedford family, and laid 
out by Inigo Jones in 1630 as Britain's earliest example 
of formal tonri pluiining - it represents a unique and 
cohesive (if now incomplete) architectural design. Its 
development over the next two and a half centuries was 
dominated by the growth and changing fortunes of two 
great phenomena: the central Market Building and 
associated development in the surrounding Piazza, 
and the series of theatres in two adjacent sites which 
are the Theatres Boyal. established by authority of the

acquisition in 1972 on Is-hulf uf the Royal 
0|M*ra Mouse of the extension site soulli to 
Russell Street, ami the fM»ssibilit\ it pro- 
<lueed for the 0|M*ra House to lx* able t»> 
l•ontemplate plans for its very necessary 
expansion uithin a framework more dirt'ctly 
relate<l to its enelosiii" street pattern.

However, more than ten years later, the 
plans are as yet sul>stantially unrealis4‘<l us a 
result of central and local government 
financial structures. Sad as this is for the 
relatively .small numU'r of Opera Hmise 
patrons, and restrieted and eramped as 
hark stage and o(M*rational conditions may 
he. the sadde.st loss - and that exfverienced 
dailv bv the large numln'rof residents of and 
visitors to (;<»vent fiarden - is that this 
important site remains substantially under- 
U.sed: an essential element in the arehiteetu- 
ral concept of the Pia^za remains missing, 
and the Koval Opera House itsidf remains 
separattnl from the vitality which has now 
Ix-en reintroduced into and is the new heart 
of Covetil (ianlen.

The proposal outlineil in this re(K>rt 
attenipt.s t«» reeoneile the separation which 
has devclo|>ed lH*tw«t*n t he ()[M*ra 11 ouse and 
the Piazza hy the construction of a building 
which: will proviile sufficient vulm* to sub- 
stantiallv fiiml tin* Of»ra I lou.se's own de- 
velo|>ment plans fur radical improvements 
l<» stage and auditorium, ami provide the 
desperatelv neeiletl sidestage. enhance<l 
foyer, circulation and other back-up aeeom- 
modutioii; will provide a building of quality 
related to and completing fur the first time in 
over 100 years the s|>eetacular overall con­
cept of the I*iaz/.a: will reintrmluce commer- 
eial aetivity onto the site, and by its relation- 
shij) with the ()jHTa Mouse and the pro{>osed 
new small auditorium in particular, bring 
bai’k the vitality of the north-east «-omer of 
the Piazza which u.sed to exist as a result of 
the assiM-iation Ix^tween theatre and market 
from 1730.

OVENT (;AKI)EN is an area, unique in
UonHon, of complex architectural history aiul 
major European cultural significance. By a 

combination of pioneering estate development and 
management, historical trade and profes.sional asso­
ciation. public interest atui participation, this stpiare 
mile of the northern tip <if the City of Westminster is 
now one of London's tmist important and best ]>re- 
served historic neighbourhoods.

(^entre<l on the Piazza — conceived as an innovative

Daveiiaiit and Killigrew Putent.s issue<l bv 
(diaries H in 1662/3 ten years prior to his 
charter for the market ils«*lf.

fwo themes run through the <levclo|unenl 
of the.se three sites. One is a striving for 
arrhitcetural form and excellence, the twii 
theatres emerpng from (heir original latid- 
lockcil sites to proviile larger aiiditoria, bet­
ter ecpiipiied stages, and to present imposing 
facades to major thormighfares; Fowler*.h 
Market Building sumnumiiig architectural 
order out of the chaos of the original market 
placr with ronsuitimale skill. The other is 
the commen-ial pressure intriMluced hy the 
major B<*dford Kstale freehold and the ex- 
tremelv complex pattern of leases, subleases 
and ownership of the two lx.“tters l^afent.

Partieularly on the Bow Street/Piazza site 
the creative interplay In'tween eommerce 
and theatre has been at the centre of the 
building's physical development: the
Shakespeare's Head Tavern and Beilford 
(diffee Houw were eswuitial elements in 
John Rich's original sjurulative proposal, 
and even Robert Smirke's fine (>reek Revi­
val redevelopment of 1809 retaineil the link 
of KdwanI Shephenl's original main entr­
ance from the Piazza. In theatrical terms 
this creative relationship could lx* characte­
rised by the s]Kx*tacular sueces.s of John 
(»ay's 'Beggars 0|HTa* which 'riiaile Rich 
gay and (^ay rich', ami prompted Kicii to 
Iniihl his new theatre on this site. In 
architeiiural terms, it is seim in the almost 
organii' growth of the three theatre plans 
themselves, the dy namic changes introduced 
to the Piazza l>y the roofing between the 
three ranges of the Market Building in 187.^ 
ami 1889. and the almost surreal juxtajmsi- 
tioii of the vestige «»f Kre<lerii-k (Jye's pre- 
(^rystal Palace dream (of a gigantic glass 
arcade linking Bank to I'rufalgur Square) 
next to his 18,38 theatre.

This final commercial joint venture partly 
contains the seed of the Royal 0|M*ra

c
cr:
O'
<
>-

q:
a:

House's curn*nt [iroblems: whilst (iye was 
able U> lcas«‘ aihlitional land from the Bed- 
fonl F.state — thereby fitting lM>th buihlings 
on the .site by changing the orientation from 
north/south to east/west — the new theatre 
was a considerably smaller buihling than its 
preihx'c.sHor. Although it contained a larger 
.stage and mure spacious auditorium, these 
improvi'meiits were only achieved at the 
ex|X‘nse of very cram)M‘d ein-ulalion and 
hack stage space.

Although serious plans for rebuilding or 
remov al work were first liroachetl in 1870. it 
was not until a UK) years later that the 
Market finally moved. By this lime, market 
uses hail spread well Ix^vorid the Piazza its<‘lf 
to form a very substantial landholding in 
(]ovent (ianicn which, together with printing 
and traditional theatre supjM>rt activities, 
had iK'cupied the vast majority of iion- 
residential buildings within the area. % ith 
th(‘ siimiltaneous removal of the major 
printing uses, this situation .si'cmetl to pre­
sent a once-in-a-lifetinie op(M>rluni1y for 
.sub.staii(iaJ redev el<»prm‘n( ami megaloma- 
niae urban restrueluring. However in 197.3. 
mainly as a result of a voeifenms ami some­
times V iolent debate — us much popular and 
emotional as urehitertural and historic — a 
('.omprehensive iVvehipment An-a of nearly 
I(K( a«-res wasile.signate<l by the .Seen*tary of 
Stale w hothe
simultaneously listed an additional .3(K) 
huildings within its Ixiumlaries. This signal­
led the l>eginniiig of a more responsive plan­
ning priH'ess eulmiiiuling in the adoption hy 
the (»L(1 in 1978 (for a |K‘rio<l of ten years) of 
u new Aelioti Area Plan which involveii 
extensive piihlie participation and lht> rec­
ognition of the architectural, historical ami 
rcsouriT value of existing buihlings and in- 
fra.stnictiirc.

Knvironmciit.for

One of the first manifestations <»f this 
changed attitude, ami the op|HirliinHies cre­
ated by the move of the market, was the
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Th** Piazza - An HUtoriral P«*r«pprtive

l^^nlikc Seven Dials - Covent (Tarden's other 
major example of formal plariniiif: — the 
Pia//.u. lhou{ih it has been subject to more 
chanfje and development, has been able lo 
retain more of its character.

Sir Thomas iNeale laid out Seven Dials in 
1691 in strict imitation of fashionable 
French models. However, his speculative _] 
venture on the marshy St (files’ Fields to the 
north <if the Bedford Fvstate soon failed, and 
was continued as a series of unro-ordinat<^l 
an<l progressively unrelated developments 
by separate freehohlers or major leasehol­
ders. By contrast, the substantial landhold­
ing of the Bedford family <‘nahled th<-m lo 
initiate a major development which was then 
<'onti'ollcd by a cuntiiiuous process of cffe<‘- 
tive estate management from the early 
sevenU*enth century until after the First 
World War.

Thi* fourth Karl of Bedford's plan to build 
a sfMx-iilative residential area on his «)wn 
laml to the north of licdfonl House in the 
Strand was in flagrant breach of current 
biiildii\g legislation wlii<’h souglil to prevent 
'suburban' development north of the high­
way linking the (aty with the Palace of West­
minster. It is therefore not surprising that 
the Karl commissi«)ned the Surveyor of the 
King's Works to lay out and design the 
buildings. Inigo Junes* plan comprised a 
spacious development of 'huu.ses and build­
ings fit fi>r the habitation of (^ntlemen an«l 
men of ability’. At its centre was the Piaz/a: 
bounded lo the south by the Bedford M

churi’h, three sample houses, and laying out 
the entire scheme; it was completed by 
issuing a large number of building leases to 
craftsmen and sj>ecuJative developers which 
contained clauses controlling design, 
heights, materials, thickness of walls, and 
the right to inspect building plans.

The scene was ihetJ set for the continuing 
involvement of the Bedford Kstate in the 
architectural, social and commercial 
development of this part <»f <]ovent Garden 
for th«* best pari of the next 300 years. By 
exercising their powers to approve the de­
sign and use of all huililing.s — especially at 
tlie lermiiialiori or renewal of leases - they 
were able lo maintain a flexible control over 
the progressive development of the Piazza 
which was ju.st as important as the making of 
the s|H*ctaridar plan.

The first major physical change was the 
loss of four bays of Jones’ arrading in the 
north-west corner, ami their replacement in 

a grand tri|>artitc mansion with 
r.4)rinthian pilasters — thought to In* de­
signed hy Thomas \r<‘her.

In 1670 the right of the fifth Karl of 
Bedibrd to hob) a market fc*r fruit, flowers, 
roots and herbs in the Piazza was recognised 
by Royal Charter. At first these wares had 
I)cen sold in a series of shops and cellars 
built against the garden wall of Bedford 
llou.Hc. outside the Piazza itself. Howev 
the charter applied lo the entire area of the 
Piazza and. at the b«*ginnir«g of the eight­
eenth centurv when Bedford House

ID H
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ganlen wail, it was surr«>unded on the north 
and east by four terrace’s of houses. To the

was re-
develo(H‘d and laid out as Southampton 
Street and Tavistoe'k Street, these shops 
were rebuilt inside the Piazza, and stalls 
rapidly begun to spread northwards. W ithin 
twenty-five years <»f the establishment of the 
main market urea. John Rich l)uilt his 
theatre on its north-<*ast eonier.

(Growth of the market during the eight­
eenth century wa.s rapid. an<I relatively un­
controlled. The loosely wordeil Act of 1813

west. St Paul’s (Church was set into a further 
residential development equal in size to tin* 
Piazza, which was boun<lcd by King Street 
and Henrietta Street: ‘if he built the church, 
it did advance his houses' rents'.

The residential buildings enclosing the 
Piazza were conceived on a grand .scale; four
terraces i»f houses contained four floors plus 
attii’ and basement .storeys. Architecturally, 
the piano-nobile and up|M*r fl^iors were Oiin- 
eeived as having wiflely spaced windows in u 
brick elevation divid«nl by pilasters undcr- 
neulh

did little to stop numerous lawsuits, or to 
restore the Duke's authority to collect tolls 
or to control the use of the market 
A’.oiisetjuently it required a new Act in 1828 
to enable the liedfoni Kstate lo entirely 
redevelop the market w ith Fowler's masterly 
huihling. This phased building contract was 
c«>mpleted in June 18.30 when the conserva- 
ttu'ies on the eastern terrace (the first garden 
<‘entre) opened for trading. Fowler's build­
ing — with its enclo.sing granite colonnades, 
(■eiitral portico and corner pavilions — not

area.

deep eaves 
ujqw'r storey; below, a ma.ssive rusti«-aU-d 
stone arcade and ualkwav concealed

cornice and dormered John Rich for the construcli«m«»f his theatre 
100 years later.

In 1631 a licence was issued to the Karl of 
Bedfor<l .sancli^mirig this breach (»f builfling 

an; control in return for substantial payments to 
the Privv Purse, ami the entirv devcl»)pment 
was completed in 1639. Bcilford and Jones 
initiated the development hy building the

I’e-
cessed ground and mezzanine floor.

INew roads eompletetl the formal pi 
James Street to the north and Russell Street
t«i the ea.st forming the large landliH'keil site 
to the north-east which to be leased lowas
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rmancial eiisaster for Gye; finalK, tin* Bed­
ford mutate even refused him |>ermiHsion for 
its designed use and built their own larger 
and belter servieed Flower Market. Had 
(iye been able to obtain their consent, or 
had the building bt‘<‘n acoustiealb suitable 
for the proinolioii of concerts or tjther jx>pu- 
lar public entertainments, then the s|)ecta- 
cular domed and aisled interior could have 
binm a success. It was not until after his 
death that the building reverted to the Bed­
fords and was used to supply the insatiable 
demand for market space at the end of the 
nineteenth century. The dome and vaulting 
were ru>t refdaced after a fin* in 19.56, and 
upon the market's removal in 1974, the 
Floral Hall reverted to the ()fH*ra Hou.se to 
provide primitive, but much-m*edt‘d. 
expansion of back stage and M'enery space. 
Apart from one re<‘ent and temj>orary 'jeu 
tl'esprit'. the re*inainder of tl»e site has con­
tained no buildings of any significance since 
the demolition of Jones* arcade.

abo>e a large eomicc at original eaves line, 
'file Fowler building hail also undergone a 
metamorphosis of s<’aie by the addition of 
the first of its massive east-iron enclosures: 
an<l the Bedford Kstale hail sanctioneil the 
first of nianv later extensions outsidt* the 
original market area by the comstruction of 
the Flower Market ui 1872. Both these iron 
structures were designeil and built by F*ow- 
ler's contractor, Cubitt. The decade 1880-90 
saw the enclosure of the wcond hall in Fow­
ler's building, and the rebuilding by ('.lutton 
of four corner buildings also looselv influ­
enced by the Inigo Jones/French renaissance 
style, but with only false arcades at their 
ba.se.

only proved to b<* a fitting companion for 
Inigo Jones' grand arcade but. with the two 
o|M‘ii aisles between its three ranges of build­
ing. and the smaller central aisle to allow for 
the introduction of a proportion of retail 
trade amongst tin* hurly-burly of the 
wholesale trade, produceil an architectural 
masterpiece from commercial aiul utilita­
rian necessitv.

At this stage, the original architectural 
context to the north-ea.st and west was vir­
tually intact: the next .sixty years saw the 
greatest rate of change. By 18f)0 the north­
west range of the Inigo Jones' arcade had 
been demolished to make way for the Tavis­
tock Hotel, and to enable Frederick (iye to 
attach the Floral Mall Upside his new Opera 
House: by 187.5 its last vestige betw<*en Hen­
rietta Street an«l James Stre«‘t had lieen 
replaced by B4*dfor<l (’hamlwrs - to a sym­
pathetic design by Henry ('lutton whieh 
faithfully reinstated the stone arcade and 
attemptni to reprodui'e the two main upj>er 
f\i tors, hut added an additional fourth lloor
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III all this flurry of eomm<‘r<‘ial activity, it 
was the site to the south of K M Barry 's new 
()|H'ra House whieh failed. The arehiteetii- 
ral success <tf Barry *s Moral I lall. either as it 
bursts into the Pia/./.a or siiUes up to the 
Opera House, is <{uestionuble: the Bedfitrd 
Fstate’s insistence on its massive 104 foot 
dome at the ‘crossing* was u substantial

The Dcvelopnumt C<»ncept

improved stage and auditorium within the 
Opera House it.self. In architectural terms, 
it proposes the completion of the Piazza 
ami its enclosing arcade, and the creation 
of a new building of quality which will also 
make an iiiqMirtaiil contribution to Bow 
Street and Rus.sell Street; it contains a 
central atrium space whieh will providi* 
exriting possibilities for links to. and views

from, the new foyer .spaces.
The historv of the development of the 

Piazza ha.s In'cii shown to l>e one of con­
tinual change prompltnl by commercial 
pressure, yet responsive to context. Most 
major reilevelopments have l>i*en based 
u|>on the original Inigo Jones lavout; 
howe\er. with Bedford Chamlx*rs. (Mutton 
developeil a building form (capable of hous-

'I'his scheme propo.ses a major extension to 
the Koval ()p<‘ra House which can be 
achieved without imposing its larger .scale 
on the Piazza, and at the same time allows 
the Opera House to rv^ain its tra<}iti(»nal 
link with the commercial activity within the 
Piazza: it includes siifFicient rommereial 
development to fund the expansion of back 
aiul side stage spai'c. and the provision of

Kirst floort>riiiin<l floor

1. Entrance to shops from xireel and arcudex
2. Historic entrance l« (){M*ra House reinstated
3. Excalator to Tirxl fliMir and basement xhopH 

through atrium. Liftx to car park
4. PoHxihlc direct link between 0|>era House foyerx 

and xhoppinic atrium
5. (-ar park entrance
6. Entraneex to office xuilex .“l

1. Entrance to xbopx from theatre muxeum
2. Excalatur to ground and firnt ff«K)rx. Ijft to car 

park
1. Aceexx from Bo\» Street to shopping gallery
2. Excalalor to ground ami l>a.<>ement xhopx through 

atrium. I.iflx to car ]>ark
.'t. Entrance (o xtiiilio theatre
4. Poxsihle direel link between Opera Hoiixe foyers 

and .shopping atrium
5. Perimeter offieex

Shopping concept showing 
potential links to 

Opera House fityers

:w



H
m70
70
-<

>7^
70

Tlu- piazza showing thr prnpoM'il rci-o<iHlrii<’li<*ti 

(■(irin'r - jil'ler C.liiMiiii,

h\mlcr's (Central Mark<‘l Huildiii);: it allows 
a major oxlfiisitMi to thr Royal 0|H*ra I louse 
to he aehic'veci williout imposing itself on the 
Piazza, hut at the same time re-t'stahlihhin^ 
their lra<litional links with each other: it 
presents the op|xniunity for a major new 
internal space - eoinhinin^ shopping, pedes­
trian movement and a new theatre — planned 
around a central atrium which could 
achie\e the popular success that so <-onsis- 
teiiUy ehuled Gye: finalK. it pre.simls the 
opfKirtunitv to adapt this arehileeturai lan- 
faiafte in the desipi of a new hiiihliiij' of 
i|ualil> ill Russell Stn*et. and |iurtieularly in 
Bow Street to fd'** a la'tter balamed 
pression to the (^|H*ra House and its new 
foyers.

in flnaiieial ti'mis. the conimereial 
ten! of this developna-nt provides sufficient 
value to fund ihe iheutrieal extimsions and 
ini[iro\ements so desfUTately needed. 209J’ 
of the office context is to Im* r»*s«‘rved for 
theatre supjioH aelivilies traditionally lo­
cated within Coveni (harden: the remainder 
is to he let in fairly small suites, a^ain tradi­
tional to the Piazz.a. Fhe inlriKluetion of the 
shopping content and o>er 20(1 ear parking 
spaces will proNule a \uluuhle rcMiun’e. not 
just for the ()|M-ra I louse but for the whole of 
(lovent (harden.

The implementation of this .scheme will 
require not only the eomhined skills and 
talents ussemhied to priMiui'c this 
hut extensive consultation with planning 
conservation ami other interested laidies: it 
will al.so ne<-d to he develo[»ed very closely in 
consultation with the Opera I louse\s own 
technical staff. A major project munafjeineiit 
task will he toensun* that thesi* <'om|ile\ hut 
4-halleii^in^ strumis are pulled together to 
achieve a uiiifiiMl an-liih'i-tural. theatrical 
and 4-onimercial wimh-.

of the ^.K.

iinenlai studio theatre. 
ent4*r4“<l tlir4>u^h tin- slmppinjz hut related to 
the ()(M'ra Mouse. The main cireuJatioti 
through lli4‘ sli4>ppin^ is at pnuml levid ~ 
linkiiij: the Piazza ami Bow Street;
howev4T. tin* schein4‘ takes a4lvantaf'e 4»f the 
verti4'al inovemcnl fien4'rated by the atrium 
t4> l4H‘ate S4ime simppin^ at ha.sement level, 
and t4> pn>|His4* a tiinn4*l link under Riis.s4-'ll 
Str4*4*t to tli4- Th«-atre M

a h4»tel an4l resi4lential flats) closely 4lerived 
fr4»iii .lories' oripiial re.si4iential buidin^s. 
hut with the U4hlition of a further storey 
above tin* 4>ripnal caves cornice arni with a 
m4»r4* pron4iuneed attic dormer, lie was 
4‘rilicis4*4l at the lime for mil 4lesipiing ‘fie 
nova', hut his assured S4>lution has wilh- 
st4>4Hl tin* t<*si 4if time aii4l provides ^<k>4I 
flexilde aeeomin4>4iati4m 4>f a pran4l si'ale 
anil 4-hara<*t4T well suit<*d to the Piazza.

Vi hen plans to resti>re the Fowler market 
hiiihUn^ were first in«>oU*d. there was C4>n- 
siilerulih* iliseussiitn as to whether to ke 
the larjie east-iriin ri^ofs 4>r to attempt to 
return U\ the oripnal Fowler design, in the 
4*v4*nt the r4M)fs W4*re retained; together witfi 
Ih'ilfiird (lhamhers thev ii4)w set the .scale

ijs4*uin.
'I'his tu*w <U*\el44pnM*iU is C4>iUain<*4l S4»uth 

4»f a liin* running nnighly parallel with the 
existing stage and aii4lit4>rium axis which 
has l>een ilelermim-d t4i allow adequate 
spa4*4* f4»r tin* itu-orporalion of the full 
'Muni(‘h‘ wagon slagi* plan, whilst also 
allowing for th<’ ri-hiiihliiig 4if the Piazza 
areadi*. I'lu* wedge <>f space 4*<mtained be- 
twe(*M the 4*xisling and rn'w huihling thus 
ulhtws tin* Op'ru llousi* h» construct within 
this V4>hinn' its 4)wn pri*fi*rred arrangement 
4*f siile stage. reli4*arsul r4M)ms. scenic hand­
ling spu4-4* anil other technical anil adminls- 
trutivi* ai'CiimnnnIation.

Finally . it alhms for the cr<*atii»n 4>f gener- 
4>iis i'litraiii'e in>4)kiiig ami fijyer spae<* — 
ri*taining tin* Uari'v Fliiral Hall eli'vutioii to 
Bow Stri*4*t - linkcil to the shi>ppmg mall anil 
car park. i*i>nnertcil ti> the half lumliiig of 
the (irainl StaircaM* .serving the piano- 
iHthili* Oush Bar. This revised anil im­
proved circulathm palleru will allow the 
ri*moval of tin* conservatory eurri*ntly con-

ep
ex-

eim-for futuri* ileveliiprnents in the Piazza. The 
opportunity presented on the Opera Mouse 
extension siti* ti> complete again the enclos­
ing arcade is ot unique importance; thi*r(* is 
also an inevitable logic in doing .so with a 
building hasinl .soumlly upon the Redforil 
(IhainlH-i's reinli*rpretation of Inigo Jone 
III thi* ease of the two Piazza i*levatii)ns 
thesi* an* proposixl as accurate faesimih's; 

Bow

S.

Street ami Kussell Stre«*t them
ari'ade. eaves line! ami materials shmihl 
<‘ontiiuii*. hut the detailcil eievational treal- 
iin*nt shiiuld he varieil - respon.sive to their 
s{M‘ciric i'ontext.

Tin* i'oiiinierciul half of this seln-im* has
report.two main l•lelln*nts: first, tlie enclosing ten- taiiii*il within tin* main [lortico. unti the 

versimi of the in>w encUiseil ('.arriagewav to 
its original function; it will also allow iIk* 
Piazza iloorway to In* ri'inslateil.

In architi'ctural terms, thi.s 
achievi's four main ohjei'tives; it completes 
tin* original Piazza ciim ept. in its grander 
•scale now ri*pn*senle<l by Bi*<lford Chani- 
hi*r.K ami thf* ailditions to ami restoration of

n*-

rni'tri* strip i*ontaining five separate offii-c 
huiltlings. over ami enlereil from the 
li>ri*il arcadi*; secoiiil. the eni’losed

res-
spaci* -

di*signed arouml a i'cntral atrium lighting a 
m*w shop[»ing ilevelopmeiU on three floors 
ovi*r twi» levels of hasenient car parking.

up]ier IliMirs of this central 
contain a volume snfficientiv large to

sc*herne

riii* space 
pri »-

,i5



The Royal Opera House 
Theatre Planum^;

about the Royal Opera House niodernisa- 
tiitn have been made in order to establish 
this line. These are as follows: a ‘Munich' 
wagon stage plan: equalising lifts in all 
positions for the wagons: stage to soffit 
height over wing stages of 11 metres; 
ballet rehearsal rooms over wing stage of 
ll(M)m’ gross; administrative, or low- 
height technical service areas, of 2.700m- 
gross; scenic handling basement with floor 
to soffit height of 9 metres; the option of 
taking whole pantechnicons into the 
building at both Bow Street and Janies 
Street ends with facility of dropping the 
trailers to basement scenic handling level 
at both ends and lifting to stage level at 
the James Street end; reinstatement of 
Floral Hall Bow Street facade: priivision 
of back stage and scenic handling route 
from the Royal Opera House areas to the 
studio theatre which, however, can also 
operate in a completely independent 

manner.

providing a pedestrian link between the 
Piazza and Bow Street through a shop- 

arcaile which would cut out the

There have been six Theatres Royal 
Covenl Garilen: Shepherd. 1732-1782; 
Richards.
1808; Sniirke. 1809-1846; Albano. 1847- 
1856; and Barrv, 1885 untU the present 
day. Of these all but the present theatre 
could be entered from the Piazza, the 
1732 arch in the north-east corner being 
the main entrance until 1808. (While the 
Smirke/Albano theatre had its principle 
entrance in Bow Street it was still possible 
to approach from the Piazza.) It was the 
ninctccnth-J’cntury expansion of the 
vegetable market that led Frederick Gye 
and his architect Barry to turn the Opera 
House's back on the Piazza, leaving only 
the oddlv shaped Floral Hall of uncertain 
pur^Mise to [trovide a token and short­
lived link.

These present pmposal.s aim. amongst 
other things, to re-establish that connec­
tion. both in the form of a Piazza entr­
ance with enclosed route to the Royal 
Opera House fovers. and in the sense of

1782-1792; Holland, 1792- ping
detour round Rus.sell Street. Since the
much-needed modernisation of the Royal 
Opera House baek stage areas is the 
reason fur the development, nothing has 
been allowed, even at this preliminary 
stage. t<» inhibit mod«‘rnisation in the 
manner chosen by the Royal Ojwra 
House.

However, there are two iheatriraJ 
asfK*cts of the scheme that require some 
explanation. The first is the technical 
interfai'e between the development and 
the Royal Opera House’s stage extension. 
The second is the provision of space for a 
studio theatre within the development.

The back stage layout has been sketch- 
e<l in order to establish a realistic place to 
draw the line between Roval Opera House 
nuxlernisation, ami the development 
which must |iay for that modernisation; 
certain strategic planning assumptions

a:
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NEW PRODUCTS
Allmilmd Bathroomx

AllmiJmo, the leading German kitchen ^ 
manufacturer, featured some elegant de- ^ 
signs from its exclusive built range of 
kitchen, bathroom, bedroom and living ^ 
room furniture at the Interbuild Exhibi­
tion. The new 3-D (Concept offers endless 
design possibilities w'ith its space saving ^ 
third dimension, while Zeilostar incorpo­
rates an ingenious folding door system 
which requires no grips or handles. That 
3-D achieves the best in advanced design 
of bathr(»om fittings in the minimum space 
is shown in the picture by this fully func­
tional bathroom complete with .shower.
The bathroom takes up only 4-5 square 
metres of the area - a small bathroom 
perhaps, yet it clearly bears the recogniz­
able stamp of sophisticated Allmilmb 
appeal.

oo
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Contact: AUmilmd, 30 Farringdon Street, 
London EC4A 4EA, (01) 6341000.

HUti Fastening Systems support market and is now sold or manu­
factured under licence in 14 countries. 
The Cliffhanger glass shelf support joins 
the standard 15mm range to provide a 
quick and aesthetically pleasing system 
for fixing shelves to walls, in a wide range 
of installations. The new 19mm contract 
range of Cliffhanger, suitable for laminate 
bonded boards, opens up new applica­
tions for the product which, in its stan­
dard size, is already being specified exten­
sively in the contract market.

Contact: Chainport Ltd, 8 Fletchers 
Square, Temple Farm Industrial Estate, 
Southend'on-Sca. Essex SS2 5RJ\, (0702) 
6131.35.

Hilti, world leaders in power tools and 
fastenings, launced five major new pro­
ducts at Interbuild. Shown here is their 
new HIT injection system which overcom­
es the problem of fastening products to 
hollow masonry. Once a hole has been 
drilled into the masonry surface to the 
required depth, a sieve is inserted to take 
the fastening. Resin is then injected and 
the fastener inserted. .Also on show

INTERBUILD
BIRMINGHAM

were
Hilti’s shear connectors, rotary hammer 
drilling machine, electronic jigsaw and 
two types of single speed scrcwguns. Hilti 
claim that all of their products 
only easy to use but are safe too. 
Contact: HUti (GB) Ltd, Trafford Wharf 
Road. Trafford Park, Mam-hester MJ7 
1B4. (061) 872 5010.

arc not
Chainport's Glass Shelf

Two new developments herald the appear­
ance at Interbuild 85 of Cliffhanger. the 
unique shelf support from Chainport Ltd. 
In response to demand, the range has 
been expanded to include a version to 
accept 6inm glass shelving and another to 
house 19mm laminate bonded board. 
Both new products signify a major drive 
on the contract market by Chainport. 
who believe there is untapped potential 
for Cliffhangcr's versatility. Since its ex­
hibition debut only two years ago at In­
terbuild, ('liffhanger h 
tured a substantial share of the L K shelf

1
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NEW PRODUCTS
Bolton Brady DoopmGlo»tars Patio Dooph

CO Bolton Brady, the largest manufarturer 
of induiftrial doors and shutters in the 
UK, gave their ‘Developer’ 600 insulated 
overheatl door its exhibition debut at 
Interbuild. The new dour incorporates 
polyurethane foam injected insulation 
panels offering a ‘U’ value of 455 w/m^'C, 
probably the best insulation value i»f any 
sectional overhead door currently 
available. An in-plant powder coat paint 
facility installed at the company's Bolton 
premises now allows doors to be supplied 
and finished to clients* exact requirements. 
The company's network of maintenance 
depots ha.s been enlarged; now .seventeen 
.strategic hx'ations provide UK national 
coverage on a 24 hour call basis. 
Contact: /iotton Brady Ltd. Peel House. 
Turton Street, Bolton. Lanc.s. BLl 2SP, 
(0204) 321Jl.
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Glostal, part of the RT2 (iroup, have 
always been an innovator in designing 
systems that meet the needs of both stock­
ists and end users. Their new 404 patio 
doors and turn and tilt windows attracted 
favourable attention on the Axe Systems. 
Mila and Adams Rite (Europe) stands at 
Interbuild. The doors feature three lock­
ing options which range from standard to 
high security and open on either the left 
or right .side. Glostal's turn and tilt win­
dows are arranged for insi<le In^ad glazing 
which can accommodate either single or 
double glazing iq) to 24mm thickness with 
retained and wedge ga.skets. They are 
available in either thermally broken or 
solid aluminium construction.

up to date computer aided design tech­
nology. At Interhuihl they featured a 6 
metre church steeple in trussed rafters as 
the focal paint of their stand. The model 
is a scale reproduction of the church 
.steeple at Orgy. Luxembimrg, designed by 
Hydro-Air, and highlights the possibilities 
and virtually unlimited scope that build­
ing designers now have with the Hydro- 
Aim trussed rafter system. Digital compu- 
ter.s shown on their stand are capable of 
designing over 28 million individual trus­
ses an<l a new contour roof design/lavout 
programme was on show for the first time. 
Contact: Hydro-Air International (I'K) 
Ltd. Midland House, New Road. Hale­
sowen, If e.st Midlands B63 3H\. (021) 
501 2767

Hydro-Air Church Steeple

Hydro-Air International (UK) I-td are 
Euro|>eaii market leaders in the field of 
timber engineering design using the most

Contact: Glostal Ltd. Ashchurch. Tew­
kesbury. Gloucestershire 9L20 8\B. (068-1) 
297073

Get up to your neck in hot water in the omni Deep Soaking Tub, The 
Omni is a contemporary Japanese style bath without a seat now 
available in the UK in two sizes. The tub is shorter, deeper and stays 
hot longer than the conventional English bath. Its heat retaining shape 
and cunning dimensions make it the most comfortable and economical 
addition to the English bathroom.

Colour: All standard sanitary ware colours and BS colours 
Size: omnI 2 1050 mm x 1050 x 595 mm deep 

Price: omni 2 white £180 colours £185 
whirlpool £390 extra

Available from:

I FUTURE ENTERPRISES
37 Newton Road. London W2 5JR 

Tel: 01-229 8959



FUTURISM & FUTURISMS

Futurist arrhitec'tural dreams by Antonio
Sant'Elia and Mario Chiattone. showing
the visionary arrofsance of those builders of
the future whose work rarely got beyond
the dravnng board - from an exhibition on
Futurism at the newly-restored Palazzo
Grassi in Venire. A review of the exhibition
appears in the June issue of Art & Design.

Kiiturismo e Futurisnii
Palazzo Grassi
San Samuele 3231
30124 \enezia

The exhibition is nn show until October 12th
1986. A niimlKT <»f symposia ami ancillary events 
will als<» l>e organised in conjunction with it.




