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What is Post-Modernism?

Free inside this month is the second
of three unabridged parts of the
controversial critic Charles
Jencks’s seminal work on Post-

Modernism. The book What is Post-
Modernism? is published by Aca-
demy Editions in paperback at
£5.95 and is available in bookshops
nextmonth (22.2x13.9 cm, 48 pages,
over 30 ilustrations in colour)
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PHOTOGRAPHY IN L

HE SOVIET UNION'S REPUTATION
in photography goes back to the twen-
ties, when there were great and simple
messages to be told with a still-new medium
The recent sixtieth anniversary exhibition of
the only Soviet photographic magazine
Sovetskoe Foto — celebrated with a facsimile
1926 poster in their fine new permanent
gallery on Moscow's Gogol Boulevard — was
an interesting reminder of how much good
work followed thereafter. In the thirties and
the War years, it was still the Russian republic
that dominated. Since the late forties,
however, it is Luthuania which has become
known as ‘the photographic republic’. Though
widely exhibited throughout Europe and the
United States, little of their work has ever
been invited for shows in Britain. This is an
omission, for at its best it is characterised by a
concern for the human situation and the
moment of inner thought that is refreshingly
unromanticised
At the heart of today’s activity in Lithuania,
among both amateurs and free-lance profes-
sionals, lies an organisation which is itself
unique in the Soviet Union. Self-supporting
through commercial operations on behalf of
its wide membership, the Photo-Art Society
of Lithuania makes money enough to run
seven galleries — one in each large town of the
republic — each with a library and staff. In the

Antanas Sutkus, A Young Pioneer, fr~m his ‘People of
Luthuania’ series, 1967
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absence of a formal photographic school, it is
the Society which organises nationwide
teaching by its own leading photographers

Such is enthusiasm that all their courses are
oversubscribed, and much of the enthusiasm
is itself a direct product of the Society's own
exhibiting policy. At country markets and
village greens, as well as in housing areas and
town centres, they set up open air shows in
their own specially designed outdoor display
stands. In a world without commercial adver-
tising the photographic image is not already
overfamiliar in such environments, and the
impact of their work is more powerful than it
could ever be to the sated Western eye
Every year some thirty or forty shows of
different sizes and types are created and
circulated by the Society, ranging from these
small events to major one-man shows with
extensive catalogues. Ten thousand visitors
are common: sixty thousand not unknown.

The tradition of photography in Lithuania
was there after the War amongst older men
like Levinas, who started press work in 1940
and went on to record many aspects of the
post-War urbanisation process. That genera-
tion in turn looked back to the great twenties
pioneer of mainly agricultural subjects, Bura-
¢as. In 1969 a group of younger enthusiasts
got state backing for formation of the Society
after a big exhibition of Lithuanian work
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which they organised in Moscow brought
acclaim and obvious prestige to their republic.
Leader of that organising group was Sutkus,
who remains the Society's energetic presi-
dent today.

So rapid was the transformation from a
totally agricultural society to the computer
and micro-electronic industries predominat-
ing now, that the Society's first generation
found most inspiration in returning to their
own rural origins. Natural forms remain a
strong topic in contemporary work, and
some of the best colour photography is in this
field, or in totally synthetic quasi-natural im-
ages produced by direct manipulation of
negative material in the work of Kazénas,
who had a major touring show departing
imminently for the States when | visited his
studio in May. But in men like Macijauskas, or
most conspicuously in the younger generation
Pozerskis, today's life is lived by its own
intrinsic values, mature enough to shed nostal-
gic props.

Housed in a galleried classical courtyard in
the shadow of Vilnius' ancient university, the
Society sells Lithuanian work across the
whole USSR, and thereby sells photography,
as an art and an activity, to an ever wider
audience in its own republic. O

Rimantas Dichavicius, A Girl at Neringo. Dichavicius was the first to make the nude a generally acceptable
and publishable subject in Sowviet photography

Catherine Cooke s grateful to VAAP and the USSR Commission

for UNESCO for help in assembling material for this feature
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Left: Romualdas Pozerskis, Young Rider in the Motor-cross. Above: Aleksandras Maciaus

Seq

VILEN KIUNNAPU: MONUMENT TO THE WAR DEAD
OF ESTONIA IN THE FOREST CEMETERY OF TALLIN

Y AIM IN THIS NEW

monument was to

achieve a genuine point
of contact with the atmosphere
of the existing cemetery around
it. The underlying image is that of
a vast bed on which the departed
are ‘resting’. The bed has a ‘coun-
terpane’ — a severe lawn — and
the ‘bedhead’ has its own symbol
ism. Fire and the stepped pyra-
mid symbolise eternity. Trees
growing directly out of the
monument testify to the continui-
ty of life. The fragmented granite
warns of danger. The classicism of
the whole ensemble is static and
peaceful — spare and stern in the
Northern manner. Emotions are
held back, but we hear the inner
music of the silence. In winter,
snow settles on the cornices of
the 'bed’ and on the ‘counter-
pane’. The surrounding pine trees
stand white. Having penetrated
their branches, the sun's cold rays
fall on the ruined Doric column as
if resting before a longer jour
ney. Vilen Kiunnapu
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HE ISTOO GOOD
HE MUST BE STOPPED!
Leon Krier

place names on bilingual traffic signs are sprayed

over I suppose mostly in a Saturday night alcoholic
fever. Although vernacular buildings and barns speak
there as original and indigenous an accent as the Basque
language, autonomist protest seems not to be aroused by
the frequent intrusions of international style and vulgar-
ity. ETA’s spray cans would indeed have a hard time
correcting the environmental blunders which even a
concerted campaign of military style camouflage would
have problems tackling.

Architectural and artistic modernism which invaded
the Iberian peninsula along with phalangist corruption
survives well the collapse of the totalitarian regime. In
Barcelona, Madrid and Bilbao the same professional
offices (of the Boligas, Fernandez-Alba and Oiza brand)
which flourished so under Franco continue to do so now,
without change of either policy or taste. 8% of the
architects continue to share amongst themselves 85% of
the jobs, the same Tapies’ Chillidas’ and company
continue to fill museums and squares. Those who were
the Generalissimo’s unofficial busibodies have now be-
come a pompous new officialdom. The intellectual climate
in most architecture and art schools is now even more
intolerant than it was in the last years of the old regime.
It is ironic that Fran-

IN THE BASQUE COUNTRY MANY CASTILLIAN

professional reputation. Spain’s best traditional
architects Miguel Garay and Jose Ignacio Linazasoco,
Alberto Ustarroz and Manuel Iniguez, Manuel Man-
zano-Monis and Rafael Manzano-Mastos have little or no
work while those who under Franco built the worst
modernist slums never seem, in the new democracy, to
run out of commissions. Moreover the latter decide who
gets what job, who teaches where, who should be banned
and who should be promoted.

In the Basque country architectural modernism and
bad taste have, like industrial pollution, principally
spread along the Bilbo (Bilbao) -Donestia (San Sebas-
tian) axis, but once you are a few miles away from the
motorway up winding mountain roads you find valleys
and towns of unspoiled (i.e. unmodernized) beauty and
grandeur. That is the milieu where, far from the Mafia’s
hold, traditional architects are still getting however
modest commissions, restoring townhalls, rearranging
village squares etc . . . It is here where their work best
fits and where it draws its inspiration.

Despite having practiced for 25 years in San Sebastian
this small cultural centre is Miguel Garay’s first official
commission in his home town. The beauty, elegance and
general quality of this large conversion, situated in the
grimmest of industrial suburbs fills one paradoxically

with a kind of melan-

co’s busy modernists
should now slander
and denounce any ar-
tist with traditionalist
leanings as fascist and
reactionary, however
clean his political re-
cord, however pure
his intentions, however
great his academic and

Miguel Garay’s elegant
cultural centre sparkles

amongst  grim/suburban
shop fronts.

choly, an impotent an-
out how this extraor-
dinary talent has to
waste his best years
teaching and waiting
on the sidelines, whilst
important jobs and
commissions go to the
rogues and nobodies.

The oval entrance hall
leads straight into the
small theatre and up to

the library.
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Above: Marie Rambert taking
class at The Mercury Theat-

re, 1950s. (Photo: Derek
Allen). Opposite — above
L'Aprés-Midi  d'un  Faune,
1931, at the Ballet Club
Choreography, Vaslav Nijins-
ky, design, Leon Bakst.
(Photo: Pollard Crowther);
below. Richard Smith,
Wildlife, 1984 (Photo

Catherine Ashmore)

be traced to the rich soil deposited by

Diaghilev and the Ballets Russes; none
thrived so successfully as Madame Rambert
and the company she founded, now celebrat-
ing its Jubilee. The 60th Birthday Season at the
Sadler's Wells Theatre in June particularly
highlighted one of the most significant Russian
influences, the involvement of major contem-
porary artists in the visual component of dance;
John Hoyland and Jack Smith made their theat-
rical debuts, whilst the recent repertoire inclu-

_l_HE ROOTS OF BRITISH BALLET CAN

des settings by Bridget Riley, Richard Smith
and the sculptor Nigel Hall.

Actually the Ballet Rambert, in that name, is
only 51 years old, founded in 1935 as an
extension of the Ballet Club, which for five
years gave Sunday evening performances at
the Mercury Theatre, Notting Hill. (The origi-
nal intention was to call it Mercury Ballet). The
year 1926, now being commemorated, is
significant for Marie Rambert's ballet school's
first professional essay, in Nigel Playfair's
revue Riverside Nights at the Lyric Theatre,
Hammersmith. Equally worth celebrating is
the emergence of Britain's first important
choreographer, the young Frederick Ashton,
who devised A Tragedy of Fashion. The Russian
connections, even this early, can be noted;
Massine sent Ashton to Madame Rambert,
after he had danced in Ida Rubinstein’s com-
pany, and the designer, also making her debut,
was Sophie Fedorovitch, who Madame Ram-
bert had met through Diaghilev. In both cases
it was the beginning of many exciting collabor-
ations, as well as of two distinguished careers.

Born Cyvia Rambam (first changed to
Miriam Ramberg, and then gallicised into Marie
Rambert) in Warsaw in | 888, the young Polish
Jewess was sent to study medicine in Paris.
Under the spell of Isadora Duncan, however,
she joined Emile Jacques-Dalcroze in Switzer-
land in 1910, eventually becoming assistant-
teacher at his gymnastique rhythmique. It was
for Dalcroze that the brilliant Adolphe Appia
would apply his abstract architectonic ideas to
music and movement.

In 1913 Serge Diaghilev sought Dalcroze's
advice on a daring new project, Stravinsky's
anthropological Rite of Spring, to be choreo-
graphed by his protegé and lover Svatislav
Nijinski. Help was certainly needed! The pre-
vious year Nijinski had made his creative debut
with the notorious L'Aprés-midi d'un Faune.
The true inspirer was undoubtedly Leon Bakst
and his passionate interest in Greece, whilst
Nijinski's sister, Bronislava, who would emerge
as one of the great choreographers of the
century (see Les Noces and Les Biches in the
repertoire of the Royal Ballet), was un-
doubtedly a major contributor. In any case,
they all seem to have been misled by vase
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painting to assume that the Greeks danced in
profile. The enormous fame of the work is
based on Bakst's superb costumes, and the
erotic climax of the Faune's amorous dance
with a scarf left behind by one of the Maidens.
Only Rodin's spirited defence averted the
Company's expulsion from France.

Diaghilev thrived on scandal, as did his box
office. He was equally concerned to consoli-
date Nijinski's new role. The Rite of Spring was
the joint inspiration of Stravinsky and Nicolai
Roerich, who made his name in Russia as the
painter of prehistoric Slavic life. Diaghilev real-
ised that classical dance was unsuited to the
pagan theme and reverted to the enormous
influence of Isadora Duncan in pre-
revolutionary Russia, enhanced, curiously, by a
visit of the Siamese Royal Dancers, whose
barefoot grace impressed Mikhail Fokine,
recorded by Bakst in a colourful oil study.

Diaghilev was unlikely to seek the help of
Fokine, then being ousted in favour of Nijinski.
He was referred to Dalcroze who in Switzer-
land recommended his new assistant Marie
Rambert as adviser. The existing photographs
of the 1913 performance confirm that once
again it was a painter, Roerich, who determined
the movement and gestures of the dance.

The young Polish teacher stayed with the
Ballets Russes for only one year, long enough
to participate in the fateful visit to Argentina,
when to everyone's surprise Nijinski married a
Hungarian ballet groupie; it was to result in his
sacking, and eventually to mental unbalance.
Marie (as with other pioneer figures in British
ballet) had time to absorb the method and
purpose of Diaghilev, his high standards, his
genius for theatrical magic, in which the contri-
butions of brilliant artist/designers were funda-
mental to the total experience.

Marie Rambert was to become one of the
most potent roots in the remarkable growth
of British ballet, but she was not alone. Two
child dancers were recruited for the famous
1921 production of The Sleeping Princess, a
partnership which succoured many British
companies, eventually to flower in the creation
of The London Festival Ballet. They were, of
course, Dolin and Markova. Two years after
their engagement a determined Irish girl, Edris

R u s s e s
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Stannus, joined the Ballets Russes 'to study
production, to acquire a working knowledge
of existing ballets’ as she later explained,
adding that Diaghilev 'made me aware of a
new world, a world that held the secrets of
that aesthetic knowledge I'd been looking for’
Her experience was shared by Marie Ram
bert. Ninette de Valois, as she is now known,
founded her ballet school in 1925, contributing
items to the Dublin Abbey Theatre and the
Festival Theatre Cambridge. This led to her
association with the legendary Lilian Baylis and
the Vic-Wells Ballet in 1931, from which the
Salder's Wells and Royal companies were to
evolve

The fact that both the Rambert and de
Valois companies emerged in the 30s,
together with other
groups, is no coincidence. The important third
force was the Camargo Society,
original balletomane, Arnold Haskell, writer
and teacher, played a major role. Using dan
cers from the two existing companies, from
1930 on, Camargo commissioned local chore
ographers, and even more importantly, fol-

more emphemeral

in which the

lowing the Diaghilev precedent, brought lead
ing artists into the theatre — John Armstrong,
Vanessa Bell, Gwen Raverat, Edward Burra

‘“The year 1930" wrote Mary Clarke, ‘was a
watershed in the hi y of British ballet. Di-
aghilev had died in August of 1929, and Paviova
would die in January 193 1. The Ballet Russe de
Monte Carlo would not get to London until
the summer of 1933. In those years British
ballet had established itself and could hold its
own against the glamorous seasons

The deaths of these two great pioneer
figures released experienced British dancers
for the new national companies, as well as
Russian stars willing to perform with smaller
groups. Tt
teachers now established in Britain, training the
dancers of the future.

Whilst Paviova must be credited with the
courage and stamina of international touring,
thereby creating a world-wide public for bal-
let, her taste and resources did not facilitate
daring visual formulae. Her friend Leon Bakst
continued to collaborate, and her designers
included Korovin, Soudeikine, Bilibin, and later
Georges Barbier and Erté. As early as 1914
she was using British artists, notably Albert
Rutherston, painter brother of William
Rothenstein.

At that time the only British designer of note
was William Pitcher, mysteriously called
Wilhelm, who provided charming costumes
for Adeline Genée at the Empire Theatre
Music-Hall. The arrival of the Ballets Russes for
the Coronation Season of 1911 at Covent
Garden was the beginning of a revolution. The
programme included Benois’ romantic images
for Les Sylphides and Le Pavillon d’Armide, and a
disturbing kaleidescope of colour and sexuality
in the Bakst masterpieces, Carnaval, Schéhé
zade, Spectre de la Rose etc. Ballet, and the

ere were, too, outstanding Russian

hera-
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Above: visit to Kew Gardens with Jaques-
Dalcroze, Marie Rambert second from
left, back row; right: Emile Jaques-Dal-
croze; below: Carnaval at The Ballet Club
Choreography, Fokine; design, after Bakst
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British theatre in general, was never to be the
same after that.

Newspapers raved: 'A more sumptuous
and magnificent entertainment has never been
presented at Covent Garden'; 'Judging from
the behaviour of the audience at Covent Gar-
den the Russian term for enthusiasts of the
ballet, Balletomaniacs, will have to be incorpo-
rated into the language'.

Painters, in particular, were deeply affected.
Charles Ricketts and his friend Charles Shan-
non made the enormous aesthetic leap from
the Arts and Crafts Movement to Russian
orientalism. George Sheringham and Lovat
Fraser contributed their influence to the Play-
fair seasons at the Lyric Hammersmith. Paul
Nash designed JM Barrie's curious one-act, The
Truth About Russian Dancers, with Karsavina, at
the London Coliseum in 1920.

Every aspect of British theatre was affected
by the daring magic and brilliant productions of
the Russian company; artists as diverse as
Gladys Spencer Curling, Paul Shelving, Dulac,
Maxwell Armfield, and younger designers,
Rex Whistler, Oliver Messell, Cecil Beaton, all
reveal the influence of Bakst.

Diaghilev is rightly credited with the
achievement of enticing major artists into the
theatre. Whilst it would be ludicrous to deny
his genius, particularly in persuading collabor-
ators of equal genius to bow to his knowledge
and instinct in the theatre, in seeking appropri-
ate visual settings he was following Russian
precedent.

That achievement belongs to Sava Mamon-
tov, the industrial millionaire, who at his art
colony Abramstevo, and his private opera
company, both established before 1900, per-
suaded artist friends to design productions of
operas by Glinka, Rimsky-Korsakov, Mussorg-
sky. They included the painters Polenov, Levi-
tan, Serov, and notably Vrubel, probably the
greatest Russian artist of all time. But for termi-
nal illness in 1911, he would have been intro-
duced to the West by Diaghilev. These
pioneers were followed by the generations of
Korovin, Golovin and Roerich, who worked
with Paviova and Diaghilev.

The appearance of the Mamontov Opera in
St. Petersburg in 1898 inspired Diaghilev and
his circle to use their talents in the theatre,
resulting in the first designs by Benois and
Bakst. Later, after presenting Russian art and
music in Paris, Diaghilev astounded the French
public in 1908 with a spectacular production of
Boris Godunov, plus brilliant dancing in the
Polish scene. This resulted in the invitation
which marks the beginning of the Ballets Rus-
ses in 1909, presenting both opera and ballet.
From then on a new kind of theatre came into
being; superb dancing, thrilling music, and abo-
ve all the Slavophil settings of Bakst, Benois,
Roerich, Soudeikine, Gontcharova, Larionov.
When the War and the Revolution cut Diaghi-
lev off from his homeland he sought experi-
ment and novelty in Europe — Balla and the




Futurists, Picasso and Cubism, the major fi-
gures of Matisse, Braque, Juan Gris, Derain, de
Chirico, Utrillo and others.

Ever short of funds, Diaghilev's later artistic
ideas were often affected by local patronage.
When in the 20s Lord Rothermere became an
‘angel’, British themes were suggested. Romeo
and Juliet was proposed for 1925; Diaghilev
toyed with the idea of approaching Augustus
John, and the young Christopher Wood
actually produced macquettes. Even Cecil
Beaton, anxious to break into the theatre,
travelled to Venice in the hope of meeting the
great impressario. In the end, with typical
perversity, Diaghilev yielded to the new ex-
citement of Surrealism, commissioning Max
Ernst and Joan Miro to devise mysterious
settings for the ballet presented as a rehearsal.
At least there was a British score by Constant
Lambert. The following year, using another
local composer, Lord Berners, for The Triumph
of Neptune, with a libretto by Sacherverell
Sitwell, the problem of design was by-passed
in the use of backcloths from Pollock's Toy
Theatre. Also, in 1925, presenting Zephyr et
Flore in London, with designs by Braque,
Diaghilev was persuaded to commission
masks from the 2| year old Oliver Messel.

Perhaps the most important influence on
British ballet was Diaghilev's decision to pre-
sent in London in 1921 the first full-length
production outside Russia of the Petipa/
Tchaikovsky masterpiece The Sleeping Princess
(ie. Beauty). Leon Bakst, long out of favour,
was recalled as probably the only living desig-
ner capable of mounting this mammoth spec-
tacle, of five scenes and hundreds of costumes
which, in the end, are updated by a century.
Local assistants and costumiers had to be rec-
ruited, including Mrs Grace Lovat Fraser, plus
local dancers, notably Dolin and Markova.
(Diaghilev's requirement of foreign or Slavic
names, such as the transformation of Hilda
Munnings to Lydia Sokolova, was the source of
comic comment. For the 1924 Charlot Re-
view, Beatrice Lillie appeared as the prima
ballerina Wanda Allover, heading a Corps de
Ballet made up of Hangova, Riteover, Pullova
and so on)

When she set up her school in London,
Marie Rambert ‘taught them what | remem-
bered from Diaghilev's time; | remembered
for instance all the variations from The Sleeping
Princess’. As early as 1930 she presented the
first British version of Les Sylphides with its
creator Karsavina, plus the ballerina and
Woizikovsky in Le Carnaval; Spectre de la Rose
and L'Aprés-midi dun Faune, with the Bakst
costumes, soon following, plus, in 1931 Swan
Lake, with another Diaghilev protegé, Marko-
va. In addition to Sophie Federovitch who
became a valued collaborator, another close
Russian friend was the painter Nadia Benois,
niece of Alexandre, mother of Peter Ustinov,
whose long list of ballets includes the memor-
able Lady into Fox, 1939.

Above: Marie Rambert and dancers, 1930
L-r:  Andrée Howard, Diana Gould
Frederick Ashton, Marie Rambert, Robert
Stuart Willam Chappell Prudence
Hyman, Pearl Argyle; left: Marie Rambert
in the original production of Le Sacre du
Printemps for the Ballets Russes, 1913
Choreography Vaslav Nijinsky; below: Les
Sylphides, 1963. Choreography, Fokine
design, Alx Stone. (Photo: Anthony
Crickmay)
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LIGHTS,
CAMERA,
ACTION!

OUIS GOLDMAN DESCRIBES HIM-

self as 'a misfit. Of all the assembled
technicians . . . the only one who does

not contribute directly to what finally appears
on the screen... And yet remaining on the
fringe of general pandemonium but working
closely with directors, cast and crews pro-
vides a unique vantage point, one from which
| could observe the world of movies in-
timately, yet realistically’. Goldman’s freedom
as a stills photographer on nearly seventy
Hollywood pictures has enabled him to cap-
ture the life and moments of the making of
film on and off the set. He is fascinated with
the personalities and process of making films.
His pictures capture the intensity of a
rehearsal, the boredom of waiting between
takes, a director’s telling stance, the apparent-
ly bizzare moments when costumes are re-
paired and the entourage of make-up artists

and wardrobe assistants intrude into the
Above left: Jaws (1975). Lantern from

location “’j""‘ Modesty Blase (1966)

Operator and camera, an "optical’ illu-

sion. Opposite — above left: The Verdict

(1982). In this scene Paul Newman has just

slapped Charlotte Rampling to the ground

T"ev remamed in position, deep In thou‘,‘_ht

whilst warting for another e right: The
Chairman (1969). Gregory Peck caught in a de-
monstration by the Red Guards during China's
Cultural Revolution
lot at Shepperton Studios, England; Left: The
NManderers (1979). Each of the ‘baldies’ was paid
$500 to shave his head for the duration of

he

take; ¢

which was shot on the back

the shoot Mos

(1984) Robin Wiliams hides from KGB

officials ‘behind’ a Bloomingdale's salesgir

W the Hudson

fantasy world of: the fim set. Goldman’s
photographs are self-sustaining images of the
world behind the illusion of the final film.
‘Moviemaking is like telling a story, using only
one word a day, totally out of sequence.
Directors can only hope that in the end it will
come out right.” Goldman evokes this world
of days, people, and locations that are out of
sequence.

Goldman sees movies as a director’s
medium. He has worked with many of the
most famous Hollywood and European direc-
tors such as Carol Reed, Joseph Losey, Fellini,
Tony Richardson, Steven Spielberg, Otto
Preminger and Sidney Lumet. His photo-
graphs show many of them at work, provid-
ing a visual counterpart to his anecdotal text.
He sees the idiosyncratic and problematic as
well as the romantic aspects of fiming.
However his sensibility is imbued with a
celebratory and charmed attitude to a world
that obviously intrigues and fascinates him.
But he does not fail to notice less glamorous
behaviour. ‘A cynical remark sums up how
crises are dealt with: “Search for the guilty,
punish the innocent, promote the incom-
petent.”

Goldman does not see directorial style as
uniform. Fellini's method is entirely different
from an American style production. ‘Fellini
does not organise his ideas in precisely cata-
logued form. .. He relies on imagination and
inspiration when he creates his screen im-
ages.’ Sidney Lumet is seen as the opposite.
‘Lumet spends weeks in rehearsal before the
cameras roll. ...the actors are steeped In
their characterizations, the staging of the
scenes has been worked out in great detalil. . .

Goldman shows telling moments between
takes. A picture taken after a shot in The
Verdict shows Paul Newman and Charlotte
Rampling deep in contemplation as they hold
their positions. His portraits capture the ex-
pressive magnetism of an actor’s face and the
intense intimacy of a close-up of a characteris-
tic persona. Peter Sellers’ idiosyncratic and
comic persona is caught in a moment of
startled vulnerability. Warren Beatty appears
laying down the law to Robert Rossen on the
set of Lilith, John Huston shows Richard Harris
how to convey Cain's agony in The Bible,
Anthony Quinn is made up on the set of
Requiem for a Heavyweight, Woody Allen
jumps into bed in What's New Pussycat and
Dustin Hoffman makes faces at Robert Red-
ford during a rehearsal for All the President’s
Men

Goldman’s photographs form an amusing,
unusual and intelligent collection of insights
into the world of film and are the subject of
Lights, Camera, Action!, a celebration of the
world ‘that awes me to this day". NG

Lights, Camera, Action! by Louis Goldman. Abrams,
New York, 1986. 216 pages, b&w ills. Cloth £25
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ollection Venice

Paul Delvaux, Echo, 1943. Oil on canvas 424 x 51%in/105.4 x 129.5cm (Collection: Marshall Frankel)
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Modern Art Exposed

The image of an artist’s work is often established by the most frequently reproduced works and those
available to the public in major museum collections. It is both surprising and informative to see the
range of works from collections that are important but do not receive the international publicity they
often deserve. Here Art & Design features works from two recent books on extensive American
collections of 20th century art, the Peggy Guggenheim Collection, Venice and Chicago collections of
Dada and Surrealist works.

‘My conception of painting inclu-
des the intention of giving the
painting an explicable meaning . . .'
‘Given that my painting does not
correspond — in the sense of the
possible — to explicable meanings,
it is not necessary to try and make
it mean something, It is a question
of visible poetry’. Magritte's de-
scription of his use of visual ico-
nography summarises what is
both a personal aesthetic and a
characteristic Surrealist trend. The
advocation of non-rational modes
of representation such as symbol-
ism, imagery, and the creation of
fantastic and dream landscapes
characterised the work of Dali,
Max Ernst, Marcel Duchamp, Yves
Tanguy, de Chirico, Man Ray and
Paul Delvaux. ‘In my paintings |
show objects situated where we
never come across them.' The use
of recognisable objects and figures
in an unusual or unexpected set-
ting is fundamental to Magritte's
work. The unusual or unexpected
combination of images has ‘the
power to surprise and enchant. |
call that power poetry'.

Surrealist works form a major
part of collections that are the
subject of two recent extensive
books. The Peggy Guggenheim
Collection, Venice includes two im-
portant characteristic works by
Magritte, Voice of Space, 193] and
Empire of light, 1953-4. The collec-
tion has a representative range of
works by major Surrealist artists
that includes de Chirico’s Nostalgia
of the Poet, 1914, a variety of
paintings and collages by Max
Ernst including The Forest 1927-8
and Attirement of the Bride 1940,
as well as works by Dali, Miro, Man
Ray, Delvaux and Tanguy. Peggy

René Magritte, Voice of Space, 1931. Oil on canvas, 28% x 21%in72.7 x
54.2cm. (Peggy Guggenheim Collection, Venice).

Guggenheim's art  patronage
started in the 30s with the opening
of her gallery in Cork Street
where she exhibited an extensive
range of work by Modern Euro-
pean artists that included Kandins-
ky, Cocteau, Brancusi, Henry
Moore and Picasso. Her connec-
tions with artists such as
Duchamp and her marriage to

Max Ernst in the 40s placed her in
a unique position for the acquisition
of contemporary works.

The establishment of her
gallery-museum, Art of this Cen-
tury, with its thematically con-
ceived Surrealist Gallery provided
a source of inspiration for contem-
porary American artists. Gug-
genheim was responsible for ex-

hibiting the work of Mark Rothko,
Robert Motherwell and Jackson
Pollock whose work is repre-
sented in the collection which is
currently housed in a pallazzo on
the Grand Canal, Venice. The
range of the collection can be seen
in the thorough and handsomely
produced catalogue. Each artist's
work is accompanied by an entry
discussing its provenance placing it
within the context of the artist's
overall work.

In the Mind's Eye: Dada and Sur-
realism includes a catalogue of a
recent American exhibition of
Dada and Surrealism in Chicago
Collections and is prefaced by a
series of interpretative essays. The
book is valuable both as a study of
the influence of Surrealism on
American art and for its reproduc-
tions from private collections.

There are many unusual paint-
ings here such as Delvaux's Echo.
Delvaux managed to combine the
lyricism of Cocteau with the mys-
terious classical landscapes of de
Chirico. Delvaux's paintings cap-
ture a poetic mood which suggests
the bizzare, the inexplicable and
the mysterious by means of un-
usual imagery. Published by Abbe-
ville Press, the book is a well-
presented collection of Surrealist
work that is seldom seen in
public. RS
In the Mind's Eye: Dada and Surrealism
edited by Terry Ann R. Neff, Museum
of Contemporary Art, Chicago/
Abbeville, New York, 240 pages, col
and b&w ills. Cloth £29.95
Peggy Guggenheim Collection, Venice
by Angelica Zander Rudenstine,
Abrams, New York/The Solomon R.
Guggenheim Foundation, New York,
843 pages, col and b&w ills. Cloth
£62.00
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Jacqueline Morreau at
/Art Space Gallery

Imagine a gallery where the space is intimate, the atmosphere
friendly and relaxed without the pretensions of some of the
West End galleries yet with the same seriousness and
professionalism that goes into hanging an exhibition to show it
off to its best advantage. Imagine Aladdins Cave where more
goodies ripple on behind every corner and you will have
caught the blend of delight and surprise that this new gallery
(once sweetshop) in seems entirely fitting
that the third exhibition currently on show at Art Space
Gallery knows its own strength and is sure to make an impact
Psyche and Eros, by Jacqueline Morreau, looks at the
nature of Eros, in relationship to the life of women. Through
myth and poetry Morreau reflects her historical sense of
women previously caught up in a world codified by men
There is nothing bland or half-hearted in these images,
Morreau conveys a sense of energy and urgency through her
broad gestural handling of paint contained within compact,
interlocking figures. Self-assured with medium as well as
subject, Morreau's sophistication rests upon a dual foundation
in the way she explores an idea using a feminist vocabulary
(without, fortunately, adopting a didactic tone) yet generates
her reconstructured myths with humour and resonance, with
the magic of depiction itself. Don't be put off the the gallery's
address, it's just north of the City and close to Camden
Passage; both exhibition and gallery deserve to be seen
MP

spires. It
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GALLERIES AND MUSEUMS

IN LONDON

ARCHITECTURAL ASSOCIATION
34-36 Bedford Square, WC | Tel: 636 0974
Student Projects Main Review.

4-31 Jul

BARBICAN ART GALLERY Harbican
EC2 Tel 638 4141

Cecil Beaton ~ First Major Retrospec-
tive The entire range of his work will be on
show for the first time containing over 700
tems, including nearly 600 photographs
paintings, drawings, designs and dlustrations
for Beaton's work
fashwon. These will be se
tumes, memorabilia and other artifa

n films, theatre and

Untd 20 Jui
Quilts Quilts and Hangngs by Betty Ran
dies Unulé Jul
Fresh Art. Work by recent British Art
students. Over X

Nicholas Treadwell Gallery

exhibits organised by

9 Jul-31 Aug
City - Two Views. Two contrasting views
of the urban landscape by | ondon-based
arusts (
Concourse Gallery Jntil 20 Jul
Feeling Through Form, Work by eght
of Britain's leading contemporary sculptors.

one wil

Jiver Bevan and Ron Bowen at the

The extbits, n bronze wood ar

be by Jobn Farnham, Valere Fox. Dame
Elzabeth Frink, Lee Grandjean, Ted Roox
roft, Peter Randall-Page. Ker Smith and
Glynn Williams. Until 28 Jul
Silk Painting by Hazel Burrows

ntl 6

Let Truth be the Prejudice. "hoto
graphs by W. Eugene Smith From 28 Aug

BRITISH CRAFTS CENTRE. 43 far
ham Street, WC?2 Tel: 836 6993

Figurative Exhibition nt

THE BRITISH LIBRARY Great Russel
Street. WC | Tel 636 1544
The City in Maps: urban mapping to
1900
St Augustine of Hippo (354-430).
Jul-5 O
For further detals of films and talks, tele
phone the above number

Until 31 Dex

BRITISH MUSEUM Creal
dtreet, W
Florentine Drawings of the 16th Cen-
tury Until |1 7 Aug
Contemporary Japanese Crafts

Russell

el 636 1555

ntl 17 Aug
Money: From Cowrie Shells to Credit

COMMONWEALTH INSTITUTE
Kensington High Street. W8 Tel: 603 4535

First European Exhibition of Contem-
porary Caribbean Art The exhbion
forms part of Canbbean Focus ‘86, a nine
month programme of cultural and educational

events ntil 4 Aug

CRAFTS COUNCIL GALLERY
Waterioo Place
Tel 930 481 |

Musical Instruments A ury

nstruments from a national

Lower Regent Street, SW

of experts

open submission Until 31 Aug

Ths exhbion w

accompanved by The

Dawd Munrow collection of Early and Folk

Musical Instruments

THE DESIGN CENTRE )8 Haymarket
SWI Tei: 839 8000

Spin-Offs Shows the most recent develop
ments from textie manufactures and desig-
ners for the

ng industry nti 26 Aug

HAMPSTEAD MUSEUM. Hurgh House
New End Square. NW3 Tel: 431 0144
Mediaeval Manor [
Frank Salisbury it 20 Jul

It & ful

HAYWARD GALLERY . South Bank, St
Tel: 928 3144
Dreams of a Summer Night. Scandnavan
pantngs at the twm of the century

10 Juk5 Oct
L'Amour Fou: Surrealism and Photo-
graphy. 10Ju-5 Oct

HEINZ GALLERY, 2| Portman Square
ondon W I 9HF. Tel 580 5533

London: Images from the Moden
City. Untl 26 Jul

IMPERIAL WAR MUSEUM
Road, SEI Tel: 735 8922

The First World War Untl 1988
Ronald Searfe: To the Kwai and Back
Second World War drawings made whie serv-
ing with the Royal Engneers and as a Japanese
prisoner of war between 1942 and 1945,

Jntd &

Lambeth

Jud
The Second World War The condudng
part of the Museum’s new dsplay looks at
miitary and avilan aspects of the Second World
War and touches on post-war conflicts
From 27 Mar
Friends and Foes: Wartime Portraits by
Dame Laura Knight RA (1877-1970) Por
trats of servcernen and women, of ovilans at
work dunng the Second World War and pic
Wwres recording the Nuremburg | nals
Until 20 Jul

INSTITUTE OF CONTEMPORARY
ARTS. The Mal, SWI Tek: 930 3647

Lee Friediander: Retrospective, American
poneer photographer Q10 Aug

Colin Seif’s Colin Selfs, No Lost Years. A
one time companon of Hodkney and Blake, Self
withdrew from the art worid, the gamour of
Pop and the constrants of modemsm at the
end of the 60s. For |5 years there has been
sience. These years have seen the growth of an
extraordnary body of work with no paraliel n
recent Briish art 16Jui-31 Aug

NATIONAL ARMY MUSEUM Foyal
Hospital Road, SW3 Tel: 730 0717
Patriots and Liberators: Anglo-Spansh k-
tary co-operaton durng the Pennsular War
1808- 14 Unti 31 jud
NATIONAL PORTRAIT GALLERY 5
Martin's Place, WC2 Tel 930 1552

Twenty for Today: New Portrait Photo-
graphy An exhixton devoted 1o the kvely
f twenty of the top photographers
working n the leld of portrature, prowdng a
survey of current trends from Vogue to ~0
Bran Griffin. Dawd MHscosk. Steve Pyke and
hers

talents

Holly Warburton among ¢

Jotd 25 Aug

BARBICAN CONCOURSE GAL-
LERY, Fresh Art.

storey

he Ageing Youth 1985

NATIONAL THEATRE South Bank | on
don SF1 9PX Tel: 928 2033

John Piper: Prints Screenponts  and
etchings Untl @ Jul
G K Chesterton |1874-1936:Writer and
Artist. inti 2 Aug
Emnst Dryden 25Aug -4 0ct

PHOTOGRAPHERS' GALLERY

5 Great Newport Street. WC2 Tel: 240 551 |
The Animal in Photography 1843-
1985 ntil & Sey

Masterpieces of Photographic Art Till-
man & Vollmer Until 26 Jul
Elizabeth Williams, S

Intil 25 Jul

Oded Shimshon. Darley Abbey Park

ntl 30 Aug

Spender. Black and white

work by this Picture Post photographer, best
known for his Mass Observation images dur

ing the 40s and 50s. 26 Aug-3Oct

S Sep-18 Oct
From Time to Time. Installation by
John Harper. Sep-11 Oct
Karen Riedener 5Sep-11 Oct

PUBLIC RECORDS OFFICE

Chancery Lane, WC2

Domesday The making of the Book and its

history, medieval government and the con

Domesday
intil 30 Sep

tnuity of royal adrmnistration
Book and the computer

ROYAL ACADEMY OF ARTS
Burington House. Piccadily, W1 Tel: 734 9052
Summer Exhibition. il 24 Aug

RIBA GALLERIES o6 Portand Place W
Tel 580 5533
London: Images from the Modern City
An exhsbiton compied by James Dunnett

Jonuit 26 Jul

SERPENTINE GALLERY Kensngion Car
dens, W2 Tel: 402 6075

Adrian Berg: Paintings Until 20 ful
Eye Music - the graphic art of new musi-
cal notation. 25 juk-31 Aug

TATE GALLERY. Mibank. SW| Tel 821

1313
Terry Winters Uintd 20 Jul
Barry Flanagan: Prints and Sculpture

Until 31 AH)‘
Oskar Kokoschia Marks the centenary of
the birth of Kokoschka (1886-1980) He &
perhaps best known for hs portraits of actors.
musicans, artsts and ntellectuals panted pst
before the Frst World War n Vienna and
Bertn. His degree of psychological nsght gave
hm a reputation for darvoyance. A queter
more prvate sde to the artst s revelaed n the
watercolours. and cokoured penal drawngs of
flowers, frut, fsh and landscape produced n
Brtian dunng the last war(See Feature on pp
14-17 of the June ssue for more information)

Untl 10 Aug
Jasper Johns:‘Savarin’ Monotypes [x
hibits varabons on a theme that s among the
most famous of johns' images - pantbrus
Savarn coffee tn. In 1982 Johns took a bata
reected proofs of a ithograph and prnted over
thern from panted perspex sheets, creating a
senes of monatypes nngng changes of form and
expresson on the mage that has corr
known as hs self-portrat the ‘Savarn’ image
stands for johns himself and h
panter Untl 31 Aug
he Thrd Turner Prize wil be awarded on
25 November by the Patrons of New Art to
the person wha, n the opnon of the New Art
jury has made the greatest tnbution 1o artn
Britan in the previous twelve months. The first
Tumer Pree was awarded n 1984 to the
panter Malcolm Morley, and the second in 1985
to the panter Moward Hodgkin

to be

endeavour as a

VICTORIA AND ALBERT MUSEUM
South Kersington, SW7 Tel: 589 6371

British K jonal Print Bi le: A
Selection for London. 16Jul-2 | Sep
Bliz Designer Collection of Levis

Jackets. 28 Sep
Knit One, Purl One Hstonc and Contern
porary Kntting from the V&A's collection

Untl 24 Aug
17th-Century Tapestries from the Col-
lection Intd 31 Aug

Characters in Cloth rcudng Polly Hope's

Portroit of S¢ Roy Strong

Shows the evolution of Photography drawing
from the ful nches of the permanent collec

ton 18 fun-30 Nov




Paul Sandby and | F Lewis
Until 10 Aug

Wiliam Mulready 1786-1863 |he maor
summer exhibrtion will celebrate the bcenten-
ary of the birth of the panter Willam Mulready
RA. His pantings act as a visual commentary on
the Ife and times of Victonan Britan
Unail 12 Oct

WHITECHAPEL ART GALLERY
Whitechapel High Street. EI Tel: 377 0107
Retrospective

Both unti 20 July

SELECTED PRIVATE

GALLERIES IN LONDON

ACAVA, CENTRAL SPACE
GALLERY 23-29 Faroe Road. W14 Tel
603 3039

Restless Spirits, Pantings by Sandor
Szennassy Untit 12 Jul

§M| *cml‘f

Old Master Prints. Fine works by Durer
Rembrandt. Giordano. Canaletto, Goya and
a group of |8th Century French Prints.
Untit 25th July
43 Old Bond Street, London W 1. Tel:629
6176
From Claude to Gericault, The Arts
in France 1630-1830 Until 25 Jul

, 3 Albemarle

ALWIN GALLERY %10 Grafton Street,
London WX 4DA Tel: 01 4990314
The 2ist Birthday Exhibition Ths lea-
tures work by artists who have been assoc-
ated with the gallery during the past 2| years
and specialises in contemporary sculpture
Until Autumn

ANGELA FLOWERS GALLERY |/
Tottenham Mews, W1 Tel: 637 3089
Artist of the Day. Until 11 Jut

CRE CERAMICS.

Jane Waller

ANNELY JUDA FINE ART/JUDA
ROWAN GALLERY, || Tottenham
Mews. W1 Tel 637 5517

Friedrich Vordemberge-Gildewart
Drawngs 1920- 1960 Until 5 Jul
Hidden Landscape |ohn Golang Fdwina
Leapman, Bridget Riley. John Hubbard. Ken
Draper. john Hoyland Jntd 5 Ju
Kliun, Lissitzky, Malevich, Popova,
Rodchenko etc Unulo Sep
Large Works by Gallery Artists:-
Anthony Green, Alan Green, John Golding,
Nigel Hall. Bridget Riley. etc Until 6 Sep

ANTHONY D'OFFAY GALLERY /3
Dering Street. Wi Tel: 499 4100
Rock of Ages Cleft For Me Recent Pant
ings by Michael Andrews Consists of five
huge canvases (up to 14 ft long) and ten
watercolours of Ayers Rock and the nearby
Olgas. The title of the exhibition takes its
name from the first line of Augustus Monta-
gue Toplady's hymn; inevitably this gives the
pictures redemptive overtones

Unul 4 Jul

ART SPACE GALLERY, 84 5t Peters
Street, London NI Tel: 359 7002

Psyche & Eros, Work in Progress Work

by Jacqueline Morreau Untd | 7 Jul

ASB GALLERY, 28 Bruton Street. WI
Tel: 491 1333
Summer Exhibition Through August
BLOND FINE ART. 3rd floor. 4 New
Burlington Street, W1, Tel: 437 1230
Mixed Exhibition. Until 5 jul
BROMPTON GALLERY. Brompton
Arcade, SW3 Tel: 581 1078
Jaume Plensa. Sculpture and Drawings
Until 5 Jul

CHRISTOPHER HULL GALLERY, |7

Motcomb Street. London SWI. Tel 235

0500

Tara Sabharwhal and Eileen Bell.
2-26 Jul

CHRISTOPHER WOOD GALLERY
15 Motcomb Street, SWI Tel: 235 9141

Harold Hitchcock. Oid and Recent
Works | 965- 1985 1412 Jul

THE COLNAGHI GALLERY |4 Old
Bond Street, W1 Tel: 491 7408

Master Prints - Fifteenth to
Nineteenth Century. 119 Jul

CRE CERAMICS, 4 Holland Street. off
Kensington Church Street, London W8 41T
Tel: 938 1891

Ceramic Treasure Chests. janc Waller
and Robert Cooper 121 pul

THE CRYPT, St Georges
Bloomsbury Way, London WC |
Sculpture, Drawings and Prints by
Henry Burnett and Katy English

Until 5 Jul

Church

CURWEN GALLERY 4 Windmil Street
Wi Tel 636 1459

Lino Mannocci Paintings Until 6 Jul
EDWARD TOTAH GALLERY 5t Floor
13 Old Burington Street, Wi Tel: 734 0343
Enrico Castellani, Lucio Fontana and

Unul 31 ful

FRANCIS KYLE GALLERY. 9 Maddox
Street. W1 Tei: 499 6870

Harry More Gordon. Pantngs

Untd 17 Jul
GIMPEL FILS 30 Daves Street. WI Tel
493 2488
Across Four Decades Part | Panting and
Sculpture Unul 19 Jul
Pablo Gargallo. Sculpture Untl 6 Sep

GRABOWSKI GALLERY TWO 84
Sioane Avenue, SW3 Tel: 589 1868

Stefan Knapp Architectural enamel panels
and new pantings on show in the reopened
Grabowski Gallery Until 30 Oct

9H GALLERY, 26-28 Cramer Street, L on
gon WIM 3HE Tel 486-3555
Luigi Snozzi, Urban Renewal Montecarras

50, Switzeriand | Juk-| Aug

DAVID KER FINE ART, 5 Bourne Street
London SW I Tel 730 8365
Summer Exhibition.

KNOEDLER GALLERY, J) Cork Street
London W1 Tel 439 109

Stephen Buckley.

THE LEGER GALLERIES |3 Old Bond
Street W1 Tel: 629 3538

English Pictures for the Country
House. Explores themes relating to the taste
and patronage in the period stretching from
the 1730 to the 1840's. and includes impor

tant Conversation Pieces. Sporting Pictures
and Mstonical Portrarts Unti 25 ful

Untid 6 Jul

LEINSTER FINE ART 3 Cifford Street
Wi Tel: 437 4534

Georg Tappert and Richard Ziegler.
Two artsts of the Novembergruppe Works
onPaper Untd |5 Aug

MARLBOROUGH FINE ART & Albe
marle Street. W1 Tek: 629 5161

Oscar Kokoschka. Pantings and waterco
lours Untit S Jul

MICHAEL PARKIN FINE ART || Mot
comb Street, SW| Tel 235 8144

Slade Lades A cross-secton from Ethel
Walker, Therese Lessore, Gwen john to Fy
leen Agar and Ithell Colquhoun Until 5 jul

NICOLA JACOBS GALLERY

Gacometti.  Portrait dHomme

NEW ART CENTRE 4| Sloane Street
SWI Tel: 235 5844
British Sculpture from the 1950s to

earty 60s Unti S July
NICOLA JACOBS GALLERY 9 Cork
Street. W

Heads. Untdl 30 Aug

OSBORNE GALLERY, )| Grosvenor
Street, London W Tel: 409 3599

The Butterflies Tea-Party. Pantings by
Andrea Tana

THE PICCADILLY GALLERY |6 Cork
Street. W1 Tel: 629 2875
Peter Unsworth Recent Pantings

Until 6 Jul

PYMS GALLERY |3 Motcomb Street
Belgrava. SW1 Tel 235 3050
Lost Blusions. Work by Charles Oakley
Ihe works are three dmensonal with a
trompe l'oeil effect n the sense that the work
5 contained in a glass-fronted box which, in
essence, represents the artsts's gallery
Until 9 Jul
REDFERN GALLERY )0 Cork Street
WI Tel: 734 1732
19th & 20th Century European Prints
and Modern British Prints.  Unu/ 10 )/
SMITH'S GALLERY, 33 Shelton Street
Covent Garden WCJ
Coldsmith's Postgraduate Textles Personal
nterpretatons usng the textie or texbie
based media to express deas
15-20 sex

TALENT STORE GALLERY, || Fccles
ton Street, London SWIW 91X Tel 730
8117

Chiel Visser Dutch and French Land-
scapes L A

ntd | Aug

THACKERY GALLERY (8 Thackery
Street. WB Tel937 5883

S Exhibition of Paintings and
Watercolours. Part | featurng waterco
lours by Roy Abell Untd 4 jul
THUMB GALLERY )0 dArblay Street

Wi Tei434 2931

su\m Pantings by Rod judians. “The
show s dorminated by prctures of wrestlers |
like the knots of imbs wrestlers get into; the
way 1t 15 difficult to work out which arm or leg
belongs 10 whch wrestier | have aiso done
some drawings of people undressing Ths
actvity appealed to me because it looks ke
the shedding of a skin, an unveiling, a reveahng
And also because 1t s a moment when people

ook and feel winerable Untd 18 jul

OUTSIDE LONDON

ARNOLFINI. | 6 Narrow Quay. Bristol Tel
0272 299191 (recorded info 0272 299194)
The Forest. An nternational survey of re
cent pantings. photographs and sculpture on
the theme of the forest. and its symbolic
significance. ncluding works by Armando
Kiefer, McKeever. Penone and Tarasewcz

Unul 24 Aug
The Forest of Dean Project. Photogra
phy and Sculpture of the Forest of Dean

30 Aug-5 Oct

ATHENAEUM GALLERY Manchester
City Art Gallenes, Manchester Tel: 061 236
9422

Jim Whitings’ Avenue of Aspirations.

Pantings Until 6 Jul

BLUECOAT GALLERY School lane
Liverpool Tel: 051 709 5689

Cartoons. Until 25 Jul
Nigel Prince: § Sculptures. A senes of
new outdoor works by ths john Moores
Scholar who graduated from Liverpool
Palytechric last year Until 26 Jul

THE BURRELL COLLECTION. Poliok
Country Park. 2060 Poliokshaws Road. Glas-
gow Tel 649 7151

Impressionist Drawings from British
Public and Private Collections he Arts

Counail traveling exhbtion Untd 13 jul

FFOTOGALLERY. 3|
Cardiff Tel 0222 41667
Contemporary Still Life
The Land - Fay Godwin

Charles Street.
Unol 12 jul
16 Juk-16 Aug

THE FRUITMARKET GALLERY )9
Market Street, Ednburgh EHI IDF Tel: 031
2252383

Gilbert & George, The Pantngs Gareth
Fisher, Sculpture Until 5 Jul

GEORGE'S ART GALLERY, 73.75 Park
St. Brstol Tel: 0272 276602
Joan Wilson, Pantings 9 Aug-6 Sep
GRAPE LANE GALLERY. |7 Grape
Lane, York Tel 0904 643815

Summer Celebration. New work by gal-
lery artssts Until 20 Sep

IKON GALLERY, 58.72 john Bright Street.
Birmungham Tel: 021 643 0708
Barry Cook.

IMPRESSIONS GALLERY OF
PHOTOGRAPHY. |7 Collergate. York
Tel: 0904 54724
With Walls and Towers Girdled. Photo-
graphs of York from the 1850's to the present
day. Work by Roger Fenton, £ O Hoppe.
Edwin Suth and W H Fox Talbot to name a
few 19 Jui-30 Aug
R of the Authentic. German
photographic art of the eghties. Incorporates
collage and 3-d effects into photographs.

13 Sep-18 Oct

Unti 20 Jul

BLUECOAT GALLERY, Cartoons

CAMBRIDGE DARKROOM  [aics
Brewery. Gwydir Street. Cambndge Tel
0223 350725
Boundaries. | andscape photographic work
by Thomas Joshua Cooper, Hamsh Fulton
Andrew Ginn. Golo and Fachus. m Harold
Roger Palmer and Wanwright

12 Jul-24 Aug

CLEVELAND GALLERY Victora Road
Mddiesbrough. Cleveland Tel 0642 248155
German Woodcut in the 20th Century.
A modern history of the woodcut with par
tcular empahasis on artsts ke Schmudit
Rotthuff. Kandnsky and Beckmann

5 Ju-9 Aug

COLIN JELLICOE GALLERY 87 Port

land Street. Manchester Tet 061 236 2716
Works on Paper Arto der Haroutunan
Untl 5 Jul
Bal Athalye. Alan Cowne Drawings and
pantings 19Sep-11 Oct

FITZWILLIAM MUSEUM Cambrdge
Tel 0223 69501

Odilon Redon: |he lemptaton of St
Anthony and Other | thographs

Unuil 27 Jud

KETTLES YARD. Caste Street Cam
brdge CB3 OAQ Tel 0223 352124
Peter Kinley. Studes and Pantings

Untl 6 Jul

MUSEUM OF COSTUME Assembly
Rooms, Bennett Street. Bath

Fashions of the Twenties Until Feb 87

MUSEUM OF MODERN ART . 30 Pem-
broke Street, Oxford Tel 0865 722733
Closed until February 1987, while it is under:
gong s redevelopment programme

NATIONAL CENTRE OF PHOTO-
GRAPHY

The Royal Photographic Socety. Misom
Street, Bath Tel 0225 62841

Her Majesty The Queen - A
Celebration Until 31 Aug

The Victorian Countryside, by Colonel
Gale, the ‘chiel miniatursst’ of pictorial photo-
graphy n the md to late | 9th century

Until 31 Aug

NORTHERN PRINT 5 Charlotte Square
Newcastle upon Tyne
Tourism, Prints by Terry Atkinson

Appts Tel 0632 327531
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OXFORD GALLERY. 23 Hgh Street
Ondord Tel: 0865 242731
Timothy Dickinson Pantngs
Enamelling
Jewellery and metalwork by seven artsts
chosen by Valerie Stewart to ilustrate contemn.
porary approaches 10 the different techrwques
of enameling Both Until 2 Jul
Jane Langley - New Pantngs. Sutton
Taylor - ustre Farthenware, James Ravi-
llous - Landscape Photographs.
|| Aug-10 Sep

PHOTOGALLERY The foresters Arms,
Shepherd Street. St Leonards on Sea. Fast
Sussex TN3B OET. Tel: 0424 440140
Dungeness. A portrat of the strange, re
mote landscapes and people of the area

Untit 26 Jul
The French Foreign Legion. Work by
John Robert Young 2-30 Aug

PLYMOUTH CITY MUSEUM & ART

GALLERY, Drake Greus, Plymouth Tel
752 668000

Caspar Neher: Brecht’s Designer

Until 15 Jul

SCOTTISH NATIONAL GALLERY
The Mound, Edinburgh EH2 2E1

Exhibition illustrating restoration of works on
paper Until 13 Jul
William Blake. Prints and Watercolours
and 21 ine engravings dlustrating The Book of
job Until 13 jul

SCOTTISH NATIONAL GALLERY
OF MODERN ART. Belford Road. kdn
burgh Tel: 031 556 8921

The Nature of Painting, Work by Alek
sander Zyw. Until 20 jul

SHIPLEY ART GALLERY Prnce Con
sort Road. Gateshead. Newcastie. Tel: 09
477 1395

Sowerby. Gateshead Glass s Tyne & Wear
Museums Service's major contribution to the
Industry Year | 986 festval 2 Aug-190ct

SIDE PHOTOGRAPHIC GALLERY,
9 Side, Newcastle upon Tyne

Hard Times. The Chidren’s Sooety photo
graphs, Mark Power Until 13 Jul
SLEDMERE HOUSE. Off York Bridington
Road. Nr Driffield, Yorkshere

of Regi I M Col-
lected by George Palmer Until Oct

STOKE-ON-TRENT CITY MUSEUM
& ART GALLERY Bathesda Street. Hanley
Tel: 0782 273173

The latest products n earthenware, bone
china, tableware and gftware Until 26 Oct

THE TALBOT RICE ART CENTRE,
Oid College. South Bridge. Fdinburgh EiHB
9YL Tel: 031 667 1011

Painting in Scotland: The Golden Age
1707-1843. Serves as a reminder of a nearly
forgotten school with a central place in the
hstory of Furopean art. Displays more than
200 works many never seen before in public
by the leading pamters of the Scottsh Enkght
enment 8-31 Aug

WEALD AND DOWNLAND OPEN

AIR MUSEUM, Sngleton. Nr. Chichester

Sussex Tel: 0243 63 348

Building Conservation. A Trade Far
22-25 Aug

From Stones To Tupperware. An Fx-
hibition in two parts by Stam Alabaster Smon
Kien, Stephen Morphy and Karl Newman
Until 6 Jul
Animal, Vegetable, Mineral. Scuipture
by joanna Tumer. 1 Jul-17 Aug

WATERSHED, | Canons Road, Brstol, Tel
0272 276444

Beyond Caring and Troubled Land.

Photographs by Paul Graham Until 19 Jul
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EUROPE

AUSTRIA

MUSEUM OF 20TH CENTURY  Vienna
Young Austrian Painters form from
Colour' pantings by Merbert Brandl, Gunter
Darmisch, Otto Zitko and Hubert Scheib

Intd |13 Jui

DENMARK

SKALA ARCHITECTURAL GAL-
LERY, | |54 Copenhagen

A Garden Artist. C Th Soerensen, the
Grand Old Man of garden art n Denmark

Until 5 Jul

Architectural Pictures. By Frnst | ohse

Groenne Studhe 10 Jul-9 Aug
FINLAND:
MUSEUM OF FINNISH
ARCHITECTURE Kasarmikatu 24, 00130
Helsnka |3
Low-Rise Housing in Finland

Until 31 Aug

MUSEE RODIN. 77 rue de Varenne, Paris
Rodin et ses photographes Untl 7 jul

GERMANY:

DEUTSCHES ARCHITEKTUR-
MUSEUM. Schaumainkas 43, 6000 Frankfurt
70

Vision of the Modern: The Principle of
Construction, Organzed by Henrch Klotz
thrs exdhibibon was concewved as a reply 10 the
Museum’s earker exhibiion, Revson of the
Modem’ Until | 7 Sep

GESAMTHOCHSCHULE  KASSEL,
Hessen Unwersity, Hall KIB, Menzelstrasse
13, 3500 Kassel

Groupartwork s the title of an international
art exhibtion to be held n 1987, for group
rather than ndividual, artworks. Further in
formation about submissions « avalable from
Professor H el Attar at the Gesamthochschule
Kassel

KUNSTMUSEUM . Ehrenhof 5, Dusseldor!
Gefuhiscollagen - Wohnen von Sin-
nen

Until 13 jul

IMPRESSIONS GALLERY OF PHOTOGRAPHY, Wit

Walls & wers Cirdied

FRANCE:
CENTRE GEORGES POMPIDOU
75191 Pans Tek: 277 1233
Old Buildings New Design The re-use of
old buildings requires a particular land of
imagmnation. This exhibition looks at how diffe-
rent architects of conversions have expressed
themseives through the affirmation or change
in spaces; by the treatment of matenal and
colours, by the expression or masking of
structure. and by the choce or design of
ighting, furniture and graphics Until 8 Sep
Qu'estce que la sculpture moderne?
3 Jul 13 Oct

ECOLE NATIONALE SUPERIEURE
DES BEAUX-ARTS |7 qua Malaquas
Pars

Roma Antiqua Unil 13 ful
MUSEE D'ART MODERNE. |7 averue
du Président Wilson, Pars

Les Nouveaux Réalistes | 50 works by |3
artists from the ‘New Realists’ group. including
painting, sculpture and photography by
Arman, César, Kien, Christo, Spoern, Tingue
ly and Niki de Sant Phalle

Masques et sculptures d'Afrique et

d'O ie dans les Collecti du
Musée

Jean-Loup Sieff AltUntl 7 Sep
MUSEE CARNAVALET. 23 rue de Sévig-
né, Pars

Theéodore Brongniart Untd |3 Jul
MUSEE DE L'HOMME. Puce du Tro-
cadéro, Parss

Cote femmes Until 30 Sep

KUPFERSTICHKABINETT. Ammallee

23, Berlin
Internationale Druckgraphik

Unti 31 Aug
STAATSGALERIE.  Konrad Adenaver

Strasse 32, Stuttgart
Intermediare Kunst um 1960 aus dem
Archiv Sohm Lintil 3 Aug

HOLLAND:

STEDELIJK MUSEUM. Paulus Potter
straat |3, Amsterdam

Francois Morellet, Paintings and Ob-
jects Unuil 20 Jul

ITALY

MUSEO PROVINCIALE D’ARTE. Cas
tello del Buonconsigho, Trento

Bernardo Cles e l'arte del Rinas-
cimento nel Trentino Until 31 Aug

PALAZZO GRASSI, San Samuele 3231
Vence

Futurismo Futurismi. See Feawre June
ssuepp8-11 Unti 12 Oct

VENICE BIENNALE, Theme of 42nd
Biennale in which 42 nations are taking part
Looks at the relation between art & soence
and treats such themes as: Space. Colour,
Technology and Information, Art & Biology.
and Art & Chemstry. It also shows the work
of young artists who have never before exhs-
bited at a Biennale Until 28 Sep

SWITZERLAND:
MUSEE D’ART ET D'HISTOIRE. ] rue
Charies Galland, Geneva

Le Peintre de Darius et son milieu -
Vases grees d'Italie méridionale

Until 10 Aug

VOLKERKUNDEMUSEUM,
strasse 40, Zunch

Das einfache Volk Purhépecha - Taras-
ken in Mexiko Until 31 Aug

Pelikan-

COOPER-HEWITT MUSEUM, ) Fast
91st Street. New York 10128 Tel212 860
6868
A Tribute to Bronislava Nijinska.

Until 13 ful
Bon Voyage! Design for Travel. 200
abjects spanning the | 4th to the 20th centur-

1€5.4re on view. uned 13 Jul

Treasures of Hungary Until 10 Aug

GRAHAM FOUNDATION for Adv-
anced Studies n the Fine Arts. 4 W Burton
Place. Chicago 111.60610

The Drawings of Rita Wolff. A collecion
of unique Post-Modem architectural dreams:
capes. The publicaton of Rita Wolff:
Watercolours by our parent company.
Academy Editions, comades with this exhibs-
von. The book reproduces over thirty of the
artst’s paintings and drawings and contains
discussions of her work by Maurice Culot and
Demetri Pophyrios. Through jul

HARVARD  UNIVERSITY  ART
MUSEUWMS, 32 Quincy Street. Cam-
bridge. MA 021 138 . Tel 617 495 2397

Bamboo, Tree and Rock in Chinese

Painting. Until 26 Aug
Ebru Art of Marbiing in the Islamic World
Unti 12 Jul

MUSEUM OF MODERN ART || West
53 Street, New York, NY 10019. Tel:212 708
9400

W. Grancel Fitz: Advertising Photo-
graphs 1929-1939. Commercal photo-

graphs taken during the 1930s Until 3 Jul
Jasper Johns: A Print Retrospective.
Unul 19 Aug

Vienna 1900: Art, Architecture, and
Design 1898-1918. [eatures the nch visual
art production around the turn of the century,
notably the painters Kiimt. Schiele, and Kokos-
chka, alongsde archtectural works and
beautful decorative obects 3 Juk-22 Oct
Rosalind Solomon: Ritual. 35 black and
white photographs taken between 1976 and
1985 of the rituals and communal rites taken
dunng her travels n Latn Amenca and India

3 Jul-30 Sep

MUSEUM OF MODERN ART. 40! Van
Ness Avenue, San Franaisco
Facets of Modernism. Photographs

Until 2 nov

MUSEUM OF THE CITY OF NEwW
YORK Fifth Avenue and 103rd Street, New
York

Beyond the Golden Door. Settlement
Houses in New York Unul 9 Nov

NATIONAL BUILDING MUSEUM
Pension Building Judiciary Square, NW.
Washington
The Pension Building: !ts Desgn. Con-
struction and Renovation

Extended indefintely

THE NEW YORK ACADEMY OF SCI-
ENCES, 2 East 63rd Street. New York
10021, Tel 212838 0230

The new gallery of the New York Academy
of Scences will open with an exhibiton of
pantings by Remedios Varo (1908-1963) one
of the small ardie of women Surrealists. Her
paintings demonstrate an affinity to Surrealism
in the use of fantastic imagery, perceptual
Hlusion, humour and the contrast of ordinary
objects. n a dream-ike settng She did

however, depart rom her contemporanes in
the extensive use of scentific themes and
images. Unui 18 )ul

THE PACE GALLERY. |he Sketchbooks
of Picasso Unul | Aug

PIERPONT MORGAN LIBRARY.
From Merchants to Emporors: Britsh Views
of India 1757-1930 Unti 31 Jul

SOLOMON R GUGGENHEIM
MUSEUM, (071 Fifth Avenue, New Yark
10028. Tel: 212 360 3500

By the Muse Inspired. 20 Masterpeces of
scuipture drawn from the Museum’s perma
nent holdings Until Nov
Enzo Cucchi. Leading ltalian artist whoses
work became known during the late 1970s
and early 1980s Untl 6 Jul

Untiléul
Until 20 Jul

STUBBS BOOKS & PRINTS. )8 [ast
I8th Street. New York 10003, Tel: 212 982
8368

Architectural Drawings from
the 17th to the earfy 20th centunes
Until 19 Jul

WADSWORTH ATHENEUM, 00
Man Street, Hartford, Connectaut, Tel
06103 278 2670

Pieces of Places. (Lion) Architectural ele-
ments from monuments and buildings in Hart-
ford. A tactiie exhibtion where biind and
visually impaired visitors wall be alble to touch
most of the objects. Until 3 Aug

WALKER ART CENTRE, Vineland Place.
Mineapolis 55403. Tel: 612 375 7600
Tokyo: Form and Spirit. Japapese desgn
tradition from historical to the present
Until 20 Jul

New Acquisitions: Works of Paper.
Prints, drawings and graphic works by Jim
Dine, David Hockney, Sol LeWitt and Robert
Motherwell Until 31 Aug
Viewpoints: Eric Bainbridge

10 Aug-26 Oct
The Architecture of Frank Gehry.

21 Sep-16 Nov

WHITNEY MUSEUM OF AMERICAN
ART, Madson Avenue at 75th St. New York
10021, Tek 212 570 3633

Red Grooms. Installation being designed for
the Lobby Gallery. Until 31 Aug
Shaker Comprehensive survey of
Shaker objects. 125 items ncluding furniture.
texties, watercolours and photographs of
Shaker architecture. Until 31 Aug
James Rosenquist. Maor retrospective
consisting of 35 pamtings dating from 196/ to
1985. One of the ongnal Pop artsts. Rasen-
quist incorporates in his work large cropped
close-ups of the human face and figure with
representastions of food and industral ob
jects Until 21 Sep

COMPETITIONS

APT s the new name for the annual awards
for excellence n buiiding product advertisng,
promotional and techmical Iiterature, formerty
known as the AlA awards. The am 15 to rase
the standard of printed communications be-
tween manufacturer and specifier. This years
presentation will be made on 3 july
Information: Awards Office, PO Box 87, Lon-
don EC4 Tel: 353 5110

ARCHITECTURAL BRICKWORK
AWARD SCHEME Open to projects com-
pleted between December 1983 and 31 De-
cember 1986 and may be any type of bulding
Practices of all sizes are eligible

Closing Date: 31 December

Information & Entry Forms: LW Thompson,
The Brick Development Assocation, Wink-
field. Windsor Tel- 0344 885651




CMF STOVE DESIGN AWARD Spon-
sored by the Coal Merchants Federation
Elgrbiity: Professionals and students

Closing Dates: Enrolment: 29 November — Com
pleted Desgns |3 December

Information: The Award Organser, The Old
Barn, Marners Cross, Cotleigh. Honiton, £

ING CONTRACTORS A pre of £300
will be offered for the best submssion for a
new logo type for CASEC

Closing Date: 30 September

Information: Logo Competition, CASEC, Esca
House. 34 Palace Court, London W2 Tel: 229
2488

FRANZ VOGT DESIGN PRIZE
Architects and designers are invited to enter
an international competition for the design of a
new system of office fumiture sporsored by
VOKO Franz Vogt

Information: VOKO Franz Vogt. Abt VM, PO
Box 6540, D-6300 Giessen, W. Germany
Closing Date: 31 October

NDA 1987 2nd International Interor Design
Award. One prize of £10,000 will be awarded
to an ndmdual intenor designer for the best
interior completed between | Jan 1985 and |
Jan 1986. Residential, domestic or relgious
projects will not be accepted

Closing dote: 14 November

Information: From AGB Westbourne Ltd, Au-
dt House, Field End Road. Eastcote,
Middiesex Tel 868 4499

INTERIEUR 86 Intermational competiion of
projects whsch make a creative contribution 1o
the field of interior design. and are not in
production at the opening date of inteneur 86
(18 October)

Closing date: |5 September

Information: Intenieur 86, Casnoplein 10, 8500
Kortrijk, Belgium

KODAK BLACK AND WHITE
PHOTOGRAPHY AWARD The overall
winner receives £1,000 for both the photo-
grapher and the printer in each of the follow-
ing categones: News, Sport, Royalty, Indus
tnal Commercial. AdvertisngFashion. Fine
Art/ Pictorial. Must have been taken on or
after | October 1985 on Kodak film
Information: Kodok  Professional Sales. Kodok
House, Station Road, Hemel Hempsteod Herts
Tek 0442 61122

Closing Date: 3rd October

NATIONAL LIGHTING AWARDS
Lighting installations undertaken between July
1984 and June 1986 are eligible for ths com
petition organised by the Lighting Industries
Federaton

Closing dote: 3| July

Information & Entry Forms: Lighting Industry
Federation, 207 Baham High Road, London
SWI7 Tel: 675 5432

RYMAN New Writers' 1986 Awards.
Any land of writing suitable for publicaton will
be considered in the followng categories
Novels, Short Stories, Poems, Childrens'
books, Pop song lyrics. Winners in each categ
ory will receve £500 (£1000 n the novel
category) and ther work will be guaranteed
publication. Every entrant will benefit from a
specally prepared written critque by a pro-
fessional publisher’s reader to help them dis-
cover how publishers view ther work. For
further information contact john Vaughan or
Michael Stephens on 01 584 9594. Closing
date for entries 31st August

IRD INTERNATIONAL COLOUR DE-
SIGN PRIZE 1986/87 Award for the use of
colour in the fields of architecture (facades and
interiors) and industrial design as well as for
contributons to design theory for the teaching
sector The value of the prize will total DM
40,000

Ehgibiity: All architects, colour designers, in-
dustnal designers and authorities involved in
colour design or obyects.

Closing Date: | December

Information:  Farb-Design-internatonal, Dan-
neckerstrasse 52, (Architektenkammer), 7000
Stuttgart |, West Germany

LECTURES/FILMS

AA GRADUATE SCHOOL Under the
directorship of Roy Landau offers a selection
of studies specalising in three areas' Energy.
History and Theory and Housing, leadng to a
one-year AA Diploma, two-year Graduate
Honours Diploma or MPhil and PhD adv
anced research degrees. Day release courses
are also available. Prospective candidates must
complete apphcation forms obtamable from
the Co-ordnator, Graduate School
Architectural  Association  School  of
Architecture, 34-36 Bedford Square, L ondon
WCIB 3ES. Tel: 636 0974

ALCAN LECTURES ON
ARCHITECTURE, Robson Square Media
Centre, Vancouver, Canada

ICA, THE MALL | ondon SWI
0493

Telephone the above number for details of
lerctures.

Tet 930

THE NATIONAL GALLERY  [rafaigar
Square, London WC2 Tel: B39 3321
Lectures start at /pm on weekdays and |2
noon on Saturdays. Full details of all lectures
are avalable from the gallery

OXFORD PROGRAMME OF DE-
VELOPMENT WORKSHOPS

Urban Land Development & Planning
Directors: Patsy Healey & Roger Zetter. The
workshops are intended for experienced
professionals active n environmental econo-
mic and socal planning in developing countries
Information: Gill Long, Dept of Town Planning,
Oxford Polytechni. Headington, Oxford

SCIENCE MUSEUM. South Kensngton
London SW7 Tel: 589 3456
Demonstration in the Printing Gallery
One or more of the followng will be demons-
trated each Wednesday pm 2-3 & 3.30-4.30
Use of hand press; Simple paperma-
king; Direct-entry photosetting; Use of
a photosetter editing terminal

TATE GALLERY Millbank, London SW
Tet B21 1313. For further details telphone
Recorded Information service: 821 7128
THE VICTORIA AND ALBERT
MUSEUM, South Kensington, London SW7
Tel: 589 6371

A series of short taks at 12,00 every day Mon
to Thur, focusing on aspects of the Museumn's
collectons

ART IN ISTH-CENTURY ITALY

A new senes of programmes for the Open
University on BBC2, every fortrught. Prog-
rammes include a look at Florence both
Medieval and Renassance, at Pienza, Ferrara
and the Palazzo Venezia, Rome. For further
information ring 0908 655574

INTERNATIONAL EVENT

SPIN-OFFS. Explores new directions in
British fashvon textiles and knitting. At The
Design Centre, 28 Maymarket. London
Swi Until 26 ‘ug

1986 WORLD EXPOSITION bxpo 86
PO Box 1986, Staton A, Vancouver BC
Until |3 Oct

INTERNATIONAL THEATRE SEA.
SON. Kensington Town Hall, Campden Hill

Raod, London WB. The season s open to
numerous kammerspele — small format pro-
ductions. It will also include an exhibon of
scenic designs (models), pantings. sculpture,
foreign theatre posters and street perform-
ances in the Town Hall square Untl |3 Ju
Information: Studio ‘68, 68 Broadwalk Court
Palace Gardens Terrace, W8 Tel: 229 7387

5TH INTERNATIONAL SYMPO-
SIUM ON THE USE OF COMPUTERS
FORENVIRONMENTAL ENGINEER-
ING Related to Buildings, The Guidhal
Bath 6-9 Jul
Information: Anne Gibbirs. Members Ser 3
Dept. CIBSE, 222 Balham High Road. SW1 2 Tel
6755211

CITY WISE: COMPLEXITIES AND
CONTRADICTIONS IN URBAN LIFE
RIBA Convention 1986, 66 Portland Place
London, W | Tel: 580 5533. Speakers nclude
Professor Rabert Krier, Ken Livingstone, Clive
Thomton, jJames Gowan, Rem Koolhaas and

Alexer Sayle )-12Ju

EDINBURGH FESTIVAL [he 40th
Festival with numerous plays, music, dance
and the ncreasingly popular Fringe Festval
For details of what's on and how 1o book Tel

031 226 400

FIRST INTERNATIONAL CONFER-
ENCE ON LIGHTWEIGHT STRUC-
TURES IN ARCHITECTURE, Sydney,
Austraiia. Three exhibtions will be shown on
the works of Renzo Plano, Natural Structures
(Fres Otto and Team) and Lightweight Struc

tures in Australia (Lightwesgh
search Unit). Poster/Video Display by Confer

ence DelegatesPresenters (partcipation avail

able to regstered delegatespresenters
only 24-29 Aug

Structures Re

MANAGING BY DESIGN TRAINING
CONFERENCE, RAC Club, Pal Mal
London W.I Tel: 993 3455, Sue Mathews
Created to bring management skills to desig:
ners, architects, design teachers and others n

the visually creative ndustry ep
HOUSING AND THE CITY. Second
annual Inter-Amencan
Architecture: Sponsored by the New Orieans
Chapter AIA and Tulane Unwersity. Contact
New Orleans Chapter AIA, 330 Exchange
Alley, New Orleans, Lousiana 70130 (504)

525-8320

Forum  for

11-14Sep

ENERGY EFFICIENCY: THE KEY TO
GOOD BUILDING A jont professonal
approach at RIBA, 66 Portiand Place, L ondon
W Tel: 5805533 8-19 Sep

WORLD PLANNING AND HOUS-
ING CONGRESS Adelade, South
Australia

28 Sep-3 Oct

Information: Congress Secretanat, Intermatio
nal Convention Management Services, PO
Box 2609, Sydney, NSW 2001

Deadine for offers of papers with abstracts

J Jep

INTERIEUR 86: 10TH BIENNIAL OF
INTERIOR DESIGN CREATIVITY
Kortryk, Belgum 18-26 Oct
Includes the work of entr
86 Competition (See compe’

the Inteneur
ons)

ULl TO CO SPONSOR LONDON
WORLD CONGRESS ON LAND
POLICY For the first tme. the Urban Land
Institute (ULI), a Washingotn, DC-based re
search and education organization focusing on
land use planming and development, s cospon-
sorng the World Congress on Land Polcy
1986. to be held n London, England The
theme for thss year's meeting will be ‘Success
ful Land Development: Practices, Polices and
Strategies’ For Further information: Shirley
Payne (202) 289 3321 Maura Hughes (202)
289 3305 611 jul

ENERGY WORLD, Mitton Keynes. August
1986 will see the opening of Energy World - a

»i
OXFORD GALLERY, |

Astroloper

Langley

SOWERBY, GATESHEAD
GLASS, Walter Crane. Jock & ful

show willage of low energy houses and the first
exhibiton n Milton Keynes Energy Park

Around fifty houses on this specially prepared
and landscaped st e 10
pubkc. and subsequently during a specal 'Bus

ness Week' 10 a wide technical audence, a
range of energy saving measures. The event s

will demonstrate 10 the

expected to attract over 100000 wisitors
from around the world

Opento the pubii Aug-2 | Sept
usiness Week 26 Sept-| Oct

FESTIVAL OF ENGRAVED GLASS
'86, By The Guild of Glass :
Churchof St. Lawrence Jewry-Next-Guidhall,

Fngravers, a

London. Exhibits the work of over 40 of the
Guild's Fellows and Associate Fellows as part
of the City of London Festiva 8-18ul

DESIGNERS' SATURDAY. Under the
Charmanship of Fred Appleton of Scott
Howard, Desingers’ Saturday 1986 ams i«

firm the objectives behind the event 1c
nform and entertan the design professions
and to provide a forum for designers to view
what s new and what s best from eight
een partiopating companies. | 786 will see the
» SIAD

which will nvite entries under two categones

launch of a new award sponsored b

best commercial ntenor for the public sector
and best student scheme for an intenor for

sector. The leading entres under

egones will be on display n the
dunng Desgners’ Saturday
I'l Oct

showrooms

BENELUX ROOFING EXHIBITION
DAK 86 At the RAI exhibitoncenter in Asy
sterdam, the Netherlands. The entire spec
trum of the roofing trade 15 covered. Further
Information: Expoconsult, PO Box 200 3600
AE Maarssen, The Netherlands Tel' (0)3465

73777 From 28-31 Oct

BRITISH ARCHITECTURE organsed
by Catherne Cooke in conunction waitl
Architectural Design, RIBA, Open University
SR Assocaton. The exhib

Brtan-U

tion opened n Moscow last month a

travel nternationally

SALEROOMS

BONHAMS Montpeher Callenes, Mont
peler Street. SW7 Tel 584 916

Cowes Marine Sales. | /ith annual Auctio
Sale of fine Manne Pantings, prints models and
Week

4 Aug 6 pr

works of art to foliow Cowes Re

CHRISTIE'S SOUTH KENSINGTON
85 Old Brompton Road. SW7 Tel: 581 761 |

Oid and Modern jewellery u
Dolls Jt
Furniture 8ul
English and Continental Pictures

Jud

All Sales start a
Telephone 58

m uniess otherwise stated

1l for nformation on ather

sales

New Bond

PHILLIPS, 7 Bienbem Street
Street. London WY OAS

Furniture, carpets and works of art.

Silver and Plate. 4y
Oriental ceramics and works of art.

16 Jui
Textiles, lace and linen 4 Jul

Art Nouveau, Decorative Arts and
Studio Ceramics 3/ Ju
All Sales start at am unless atherwse
stated

For further mformation on other sales, Tel 01
629 6607
SOTHEBY'S. 34-35 New Bond Street
London W . Tel 493 8080

Made for Music. An Exhibition of Histonca
Muscal Instruments to include Her Ma;
Queen Elizabeth Il's Trumpet and George IV

Celic Aug

Rita Wolff, Le:

Ennerms. 19

Frere 3
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INBIDE STORY

As Director of the Royal Asiatic Society, Godfrey Goodwin muses on the oriental curves of a 1915
Tatlin corner relief, reconstructed by the students of the great man’s old school, the Penza Art College

Down in Vilnius, Catherine Cooke talks photo-
graphy with Antanas Sutkus. President of the
Photo-Art Society of Lithuania (see pages 4-5)
Between them is Sergei Klokov of the USSR
Commission for UNESCO in Moscow, fresh
from expediting the Customs clearance of her
British Architecture show.

Godfrey Goodwin discusses the evening's prog
ramme with Irina Kokkinaki, co-editor with
Stngalev of the long-awaited ‘writings of
Konstantin Melnikov (see this month's Archi
tectural Design), Since Melnikov 1s an architect,
they will of course be writing on him for the
Dictionory. Poor Tatlin, as an artist, will be at the
mercy of westerners

The panter Viktor Elkonin recounts how he
first met Tatlin in 1928 as a second-year student
at Vkhutein, in the Tuesday soirées of Lev
Bruni. Laconic to the point of silence, Tatlin
‘would sing Ukrainian folksongs with enormous
expressiveness to the accompaniment of his su
perb home-made bandore — rolling his eyes o
show only the whites like a blind peasant beggar
at a fairground.’ Alternately, he would recite
Khlebnikov's transrational poetry. Right, Anatoli
Strigalev laughs at the jokes. ‘| am Tathin' said
Tathin to one Vkhutemas bureaucrat ‘while you
without your desk are nothing but long-johns’
(Do they dare say that down in Kensington
Gore?) Strigalev himself 1s wearing a reconstruc
tion of Tatlin's Thermal Insulating Suit, and has just
lectured on Tatlin the sailor, and Tatlin the man
who wanted us all to get around town on flying
bicycles
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To Russia with

Architecture

Undeterred by The Cloud, Catherine
Cooke set off for Moscow in May with
Godfrey Goodwin, director of ‘ev
erything outside Europe’ on the epic
28-volume Dictionary of Art project
Having got Groves Dictionary of Music
safely to its fifth edition, Macmillan's
are boldly undertaking the same global

-operation for art and architecture.

With the usual arrogance of their breed,
the 20th century art-historians back in
London have refused to commission
any Soviet authors in their field. ‘But
we know these are the chaps with the
new facts’ says Goodwin, so with the
help of Soviet UNESCO, VAAP and
Dr Mikhail Sokolov of the Soviet
Academy of Arts, all the other bits
should sparkle with some very good
new Soviet scholarship

Under bright blue skies they com-
muted between VAAP, the House of
Architects and the art-nouveau splen-
dours of the Hotel National. ('Actually
there hasn't been a cloud in the sky since

it went up' said the Moscovites - 'best
spring in years'). Working to the last (a
bad habit she attributes to Peter
Eisenman’s teaching in Cambridge
long ago, and curses him for), Cooke
spent a day in the Union of Architects
studio putting final touches to the 52
panels of ‘British architecture in the
80s', which she made in Russia for the
RIBA

To do the right thing, Cooke and
Goodwin called on the British Cultural
Attaché Graham Coe. Like most of
his breed, he doesn't really under-
stand people who actually do anything
(except of course those who only do
‘the right thing"). Goodwin explained
about the 28 volumes, and Cooke
tried to interest him in the 52 panels.
Since neither of them was much into
doing protocol when there was art or
architecture at stake, they quickly left
to help Soviet colleagues commemo-
rate the hundredth anniversary of
Vladimir Tatlin, down at the grand
new building of the Union of Artists.
All the world that mattered was there,
and with constructivist toys and films
and fancy dress it was much more fun
than doing protocol.

‘Definitely transrational’ concludes the Moscovite as Tatlin's figure for Velemir Khiebnikov's Zangesi —
another Penza reconstruction - screams ‘Za-um! za-um! at the Union of Artists’ guests

British Exposure

Whatever else is waning on the Anglo-
Soviet axis just now, architecture is
definitely a growth zone. ‘Two exhibi-
tion openings in three days — can it go
on? asked Professor luri Sokolov,
Rector of the Moscow Architectural
Institute, when he arrived hot-foot
from the opening of the British Archi-
tecture show in Moscow on June 3, to
launch a Soviet show at the PCL on
June 5.

Opening of ‘British Architecture in the 805’ at the
Union of Architects headquarters, Moscow:
Alexander Kudriavtsev, centre, one of the
Union’s Vice-Presidents, with the energetic Peter
Lyner, right, Deputy Cultural Attaché at our
Moscow Embassy, and Professor Jack Ander-
son, left. who was half of the RIBA's VIP delega
tion. The other half was John Lyall, who took
the photos. Incredulous ladies in the background
have been studying details of Charles jencks’
symbolic house. Along the right hand wall, people
are soberly wondering how Michael Hopkins
and Robert Adam can coexist in the same
professional institute

luri Gnedovski, a senior member of the Union’s
Council, walks disbelievingly away from the panel
on Quinlan Terry. ‘Can it be true they still do
that in England? It looks just like the stuff his
famous historian wife Elena Borisova researches
from the last century

‘Look what theyre up to now' exclams
Edmund Goldzamt, author of the standard
Soviet work on William Morris, with Ted Culli-
nan behnd him. Colquhoun and Miller's
Whitechapel to his left. Such continuity: so good
to know that one’s hero s still au courant after
100 years. Very reassuring for a historian, that.

RIBA Secretary Patrick Harrison agrees it's all
good fun, but if the writing in Catherine Cooke'’s
show was as small as this, he's not going to pay
such big bills for it.




Front and back view of Melnikov's son Viktor
Melnikov, guiding John Lyall (who took the
photo) around the famous little house

i

Jack Anderson and John Lyall standing guess
where

Three days later in PCL: The Sowiet Cultural
Attaché in London Gennady Fedosov, right,
Professor luri Sokolov Rector of Moscow
Architectural Institute, of PCL, and architect Jean
Turner Secretary of the Socety for Cultural
Relations with the USSR, all unsure whether to
laugh as Allen Cunningham recounts how the
‘largest ever' model of Tatlin's Tower eventually
fell apart in a storm at the PCL.

Peace s assured when they all sign Allen’s histonc
relic: the PCL's poster from the days before the
storm.

Modern Visions

The citizens of Frankfurt — famous in
banking circles — were recently appal-
led that a museum could achieve what
Stalin never managed to do: to bring
the Russians to the prestigious Schau-
mannkai, for generations the exclusive
territory of the Frankfurt bourgeoisie,

but since the war the home of a bevy
of museums. The event marked by
such offending symbols was none
other than the ‘Vision of the Modern
the Principles of Construction’ exhibition,
Heinrich Klotz’s answer to his own
earlier ‘Revision of the Modern’ show
at the German Architecture Museum.

Homage to El Lissitzky by Eisele & Fritz

‘A triumph for the British’ was how
many of the guests described it, the
British in this case being Archigram,
who were given almost the entire first
floor of the museum to exhibit their
wares. An opportunity they grasped
with a vengeance. Not only did the
museum’'s own extensive collection
have to go, but taking an instant dislike
to the cool rationalist interior, Peter

Offending beams by Archigram. Ungers
breathed a sigh of relief when he heard they
were made of cardboard and not a permanent
fixture

Cook and his co-conspirators —
Dennis Crompton, Michael

Webb and Ron Herron - rede
signed it. The news reached Mathias
Ungers, who, fearing the worst,
stayed well away.

A historic occasion: Max Mengeringhausen
of systems fame — and Frei Otto

The exhibition, which ranges from
vision to reality, includes major sec-

tions on Frei Otto Buckminster
Fuller and Konrad Wachsmann
and numerous other international fi-
gures including Josef Kieihues, a
glorious model by the Office of Met-
ropolitan Architecture for the
Parc de la Villette in Paris, and Britain's
Norman Foster and Richard Ro-
gers. It has a number of surprises for
everyone and there is also a strong
historical section culminating in the pride
of the exhibition: a lecture theatre full

of Russian Constructivists

Ron Herron. Museum Director Heinnich Klotz
and Peter Cook

Denmis Crompten, justifiably proud of himself
walks away

N.B. Look ou

for an extensive report on the

exhibition in Architectural Design 6/86

Peter Palumbo s not short of canine support
at the presentation of his new scheme but he 1s
still under fire from other quarters such as SAVE
and numerous other conservationist groups who,
unimpressed despite Big Jim, are opposing the
demolition of those Victorian buildings

YRM Partnership's Grand Buildings. Trafalgar Square, the Winner of the Bovis/Architects' Journal Grand
Award for Architecture at the Royal Academy Summer Exhibition 1986

Grand Plans

In a laudable attempt to strengthen
their position as an Academy for all
the arts, including the perennially
underrated architecture, and having
bagged the British Big Three, the Royal
Academy conned Bovis and the Archi-
tects’ Journal into sponsoring an archi-
tectural award from amongst the few

architects who bothered and/or suc-
ceeded in exhibiting at the summer
exhibition

The top award served a dual pur-
pose — it is consistent with their gene-
rally modernist line and was mud in
the eye for the conservationists in
Trafalgar Square: it went to the highly
praised but unseccessful YRM entry
for the Grand Buidings competition.
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Cleaning Up
"™ The quality of printing is often blamed
by writers for destroying their message.
In last month’s issue our well-
intentioned printer, horrified by the
intrusion of untidy rubbish spoiling the
composition of our photograph, re-
moved the offending dustbin, totally
oblivious of its architectural signifi-
cance.

The uncensored version of the Forum des Halles
and the Parisian dustbin that inspired it

More Troubled
Waters

Meanwhile, a little further north in
Birmingham, can we hope for a
change of heart on the Gas Street
Basin now that Sir Leslie is a Director
of the Bank of England and has bigger
fish to fry?

Here, despite the rude intrusion of
a trendy pub and various office de-
velopments in the vicinity, there is still
plenty to be saved. But the British
Waterways Board has been aiding and
abetting the local council to redevelop
the area as a convention centre, which
would not so much intrude on the
picturesque canal gem as totally over-
power it.

The Basin's own conservation asso-
ciation and its secretary, museum
curator and long-time boat resident
Bill Brooks, have all but given up the
unequal battle with the titans and are
concentrating on the more immediate
problems of diverting the over-hyped

The Gas Street remnants (paying
lip-service to those irritating con-
servationists) with the 40-storey
Hyatt Hotel drawn to scale

Scheming
Communities

At the Royal Institute of British Archi-
tects once again, Prince Charles
was last week to be seen supporting
the Limehouse Basin protestors by
giving an award to their conservation-
ist scheme — another shot in the arm
for the group who have already been
encouraged by the about-turn of Sir
Leslie Young, Chairman of the Brit-
ish Waterways Board.

Prince Charles visited the basin on
the occasion of the first community
enterprise scheme awards, a scheme
hotly promoted by Charles Knevitt

3

of The Times with the RIBA, repre-
senting on this occasion the entire
construction industry. Indeed, several
of its members have adopted the
now-trendy title ‘community archi-
tect'. The whole thing was chaired by
that controversial member Rod
Hackney, back in favour with the
Prince, his indiscretions forgiven,
although not, | suspect, totally persona
non grata with RIBA President Larry
Rolland in view of his independent
and unofficial bid for the UIA pres-
idency.

Everyone's intentions were im-
peccably good but alas, with one or
two exceptions, not much architectu-
ral content was to be seen

X n‘ IRY-

Rod Hackn;iy, Prince Charles and Larry Rolland

nightclub crowd of Birmingham who
frequent the ostentatiously named
James Brindley pub. No true boat-
man would be seen dead there, nor, |
suspect, would he be welcome.

The fragile canal environment has
miraculously survived largely because
it has been totally ignored and forgot-
ten. Butit has now been discovered by
developers who are treating it as so
much cheap land instead of preserving
areas of immense industrial archaeolo-
gical value whose assets have re-
mained virtually unchanged for gener-
ations.

The Gas Street Basin circa 1890.
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The Gas Street Basin 1986.

In case you are wondering who is
putting up £40 million for the conven-
tion hotel, it's none other than Mr Jay
A. Pritzker (he of the prize) and his
Hyatt empire.

Misleadingly romantic view of the new develop-
ment released by Birmingham City Council

<




Abstraction 1840s
Style

The discovery of a watercolour by
JMW Turner is a notable event as
most of them are in public collections
(hence the need for an entire museum
to himself), but rarely does the oppor-
tunity occur to make a bulk purchase.

A sketchbook dated circa 1845
some time in the hands of his house-
keeper and mistress Mrs Sophia
Caroline Booth, has come up for
sale at Sotheby's and contains seventy-
two watercolours not to mention
several pencil sketches. This series of
immaculate abstract watercolours
with decisive brushstrokes in brilliant
colours were all done when the artist

was in his seventies. There is bound to
be a battle in the auction room and the
auctioneers expect high bidding, Not
that the new Turner Gallery is likely to
take part — they already have 300 of
his sketchbooks. But international
museums, who may lust after Turner,
should note that there are only four
others in private hands.

.

by
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JMW. Turner, from The Channel Sketchbook,

(F)lying Low

Despite his worries on how to sum-
marize in a fifteen-minute talk five
years of work in designing an airport,
Norman Foster gave a virtuoso
performance at the official presenta-
tion in the City of London of his sche-
me for Stansted Air Terminal and he
enjoyed himself in the process.

Explaining his newest approach to
design is no easy matter and calls for
considerable use of hands (see back
cover).

With the celebrations for one of the
world's most talked-about tall build-
ings now in the bag, Norman has ev-
ery right to want to lie low — very low
indeed. His new design is a two-storey
building, part sunken, which in line
with his earlier, unjustly underpub-

estimated at £100,000

lished design for Frankfurt stadium,
hugs the ground and pretends to be
one storey only.

Let the tourists come! Norman Foster and Sir
Norman Payne, Chairman of the British Ar
ports Authority, join hands in prayer

To top it all, he has gone for a low-
energy building with no ductwork to
be seen anywhere — it's not that it's
camouflaged, it just doesn't exist.
‘Frankly | think it's ugly anyway', says
the master. Revolutionary words in-
deed and enough to throw into de-
spair the would-be high-tech deriva-
tive designers who have only recently
taken to referring to ducts as architec-
tural features

The way to do it, according to Nor-
man, is simple: allow in natural light,
thus cutting down on the heat from
artificial lighting.

The interiors, we are promised, will
be done by or at least under the
supervision of Norman himself - a
wise decision in the light of the severe
criticism of the interior designers who
took over London's Terminal Four

Bats in the Belfry -
No Longer

Innovations in the chemical treatment
of wood are lengthening the life of
buildings, but before you next treat
your loft, are you aware that you may
be shortening the life of bats? And
you should certainly not do this in
1986, nominated National Bat Year

by the Flora and Fauna preservation
Society of Great Britain.
Apparently bats have been under
attack from the removal of wood-
lands (see Inside Story last month),
with the disturbance and sealing of
caves and tunnels, which makes them
homeless, and from chemicals that
not only destroy their roosts in lofts
but decrease their food supply by
killing off insects (a single pipistrelle

bat, |2 inches long, may eat up to
3.500 insects in one night, if it can find
them, that is.) You may think it bad
luck if you find yourselves graced with
a bat colony but before you (illegally)
chase them off, remember that bats
have existed for over 50 million
years, humans for just |% million,
Bats, an exhibition at the Natural History

Museum in London’s Cromwell Road until 6th
July. Admission free

Cut Down to Size

| think it was most enterprising of Ralf
Winkler alias A.R. Penck to create
a Small Memoerial for Great Britain on
the occasion of his recent exhibition at
the Waddington

A mere 7' inches high, it's much
shorter than Small Totem and even a
Small King tops it by nearly 2 inches

Hardly value for height.
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The Price of Art

London’s gallery mafia, who have
been known to break out in spots
when members of the public invade
their inner sanctums, misleadingly re-
ferred to as gallleries, rush to show off
their wares to one and all once a year
at the International Contemporary
Art Fair in London Olympia, in an
effort to awake dormant art con-
sciousness in the notoriously philistine
London public. They rub shoulders
not only with foreign galleries — it's an
international fair with entries from as
far afield as Russia, Yugoslavia, Nor-
way etc, — but in breach of the British
hierarchical system even with their
own colleagues who are as far as 500
yards away from Cork Street or even
worse, with unfamiliar faces from the
sticks.

This year, thanks to most unfortun-
ate timing, they had to compete with
that most prestigious selling show —
the Royal Academy Summer exhibi-
tion, which was clocking up brisk sales
as usual.

So it came about that for the first
couple of days at Olympia hardly any-
body turned up and that, as usual, the
galleries were reduced to selling to
each other. This gave our editors the
opportunity to conduct an invaluable
survey on the pricing of works of art
by the major galleries in the only
meaningful way, the price per sq inch
of canvas. Here follows our sample:

Prices per Sq. Inch

DEMARCO
McCulloch, a Scottish painter £1.00/
sq. inch.

Richard Demarco, Richard Demarco Gallery,
in front of a painting by lan Macculoch

WADDINGTON
Peter Blake

Faces of Fairies — oil paintings £160 —
£220/Sq. inch.
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N.B. The higher price is for the girls.
Not surprisingly they fetch
more than the boys. On the
other hand, you have a choice
of six — not a frequent occurr-
ence for work by this artist,
who is reputed to owe numer-

ous paintings to Leslie.

Lesley Waddington, Waddington Galleries,
beside a Candlelit Dinner by Patrick Caulfield

Patrick Caulfield

Condlelit Dinner — a fine picture though
not one at the top of the range works
out just under £24.00/sq. inch

Allen Jones

Temptation is a snip at £3.30/sq. inch
but the MAYOR GALLERY has a
screen at £2.45/5q. inch. | suppose you
get discount for bulk.

KNOEDLER

David Hockney - lithographs only —
no paintings to be seen £4.50/sq. inch
Even the smell of oils would add seve-
ral zeros to the unit price. But for an
extra £1.40/sq. inch you could have
another fine lithograph with the bonus
of a brightly painted frame — | pre-
sume by the master himself.

David Hockney, Hotel Acatlon: Second Day,
1985

Howard Hodgkin — a painting of
three people (although | could only
distinguish two of them myself) works
out at under £10,000 per person,
visible or invisible, or £21/sq. inch.

ANGELA FLOWERS

Offered the opportunity of buying a
painting by two artists for the price of
one Boyd Evans at anywhere be-
tween 30 and 40 pence/sq. inch, but |
find it difficult to understand the unit
price differential between for exam-
ple The Return at the top of the market
and The Tree's Tale — they both looked
like fine paintings to me. Maybe Ange-
la Flowers should look into this more
carefully.

ODETTE GILBERT

Offers several bargains by |.D.Ed-
wards, which might well work out as a

Odette Gilbert. Odette Gilbert Gallery, with
artst john Edwards

consolation prize for those who can't
afford David Hockney. Edwards's Out
of Reach of the Cut, for example,
works out at just over £1.00/sq. inch
for a real oil painting.

MARLBOROUGH

Offer the choice of R.B. Kitaj at
modest prices. The Paris Bather works
out at £16.5/sq. inch which | would
have thought not a bad rate for a top
artist.

Firm Frank Auerbach at £56.8/sq. inch.
places him in a decidedly higher brack-
et but don't despair, there were seve-
ral of his drawings at a mere £1000
each.

BERNARD JACOBSON

are quite lucky. They have a young
artist who is bound to make it to the
top if | am to believe my art critic
informants. Celia Paul, although still
influenced by Lucien Freud (sorry —
none of his oils on offer at the mo-
ment) is highly underpriced at just
over £1.00/sqg. inch if the price my
informants gleaned from an invoice
made out to Saatchi is correct. Mind
you, the subject Grandmother and
Child is somewhat uncommercial.

RETIGRAPHIC

Ana Maria Pacheco is exhibiting
several of her head sculptures. | didn't
dare ask the price of those but there
was a small oil painting on paper
(reputedly reserved by the British
Museum) which offered |0 heads at
£9.50 each of £3.35/sq. inch.

Ana Maria Pacheco beside one of her sculp
tures at Retigraphic

The Russians had several good bar-
gains too. GALERIE BASMA|JIAN,
which specialezed in bringing paintings
from the USSR to the West. had an oil
by A. Petrov at 39p/sq. cm or less than
£2.50/5q. inch or two paintings for the
price of one in an unusual collage of
oils by Ermenova for just about
£3.40/sq. inch.

HAMILTONS

If, on the other hand, you are a photo-
graphy connoisseur and are willing to
pay real money for photographic
prints, they don't come cheap either.
A Man Ray self-portrait, for exam-
ple, works out at £ | 2.35/q. inch — not
bad going for an artist whd when alive
used to fetch all of FF25 for a photo-
graph and generally had to throw in
the graphics for free.

A Fashion Study by Cecil Beaton
fetches just about half of this at £6.70/
sq. inch.

MERCURY

Had an Ed Burra watercolour In'cubi

and Succ'ubi at £10.30/sq. inch but then
he's not around to do any more

IL BRANDALE

A gallery with a one-track mind since it
was exhibiting works by L.T. d’Elia
only at£1.35/s5q. inch and | must hand it
to them, they were absolutely consis-
tent and charged the same unit price/
sq. inch for a variety of paintings of
different sizes. D'Elia himself charm-
ingly explained that the manufacturing
costs for canvas and paints, but ex-
cluding labour, were over 10 pence/
sq. inch. (No synthetic pigments for
him)

Ms. E. von Schreiner and LT d’Elia, || Bran-
dale

REDFERN

William Scott, White and Blue
£3.38/sq. inch.

LEINSTER FINE ART
Barbara Rae, Acrylic and Collage
£1.27/sq. inch

Jennifer Braasch, Lenster Fine art. besde
work by Barbara Rae




ANNELEY JUDA

Bridget Riley, Viva 1985 £4,63/sq.
inch and there was a choice of two or
three others as well.

Annely Juda, Annely juda Fine Art

BROMPTON GALLERY
definitely offers terrific value for
money with an untitied work by the
Venezuelan artist ltamar at 75p/sq.
inch.

Simon Salama-Caro. Brompton Gallery

PICCADILLY

The Piccadilly's pricing under the eagle
eye of Godfrey Pilkington must be
assumed to be properly priced. Although
Ifind it difficult to understand the large
differential between two of his paint-
ings: a small landscape by Graham
Ovenden at £26.00/sq. inch whilst a
half life-size Eve comes to a mere
£11.50. | presume his landscapes are
very much in demand.

Godfrey Pilkington, Piccadilly Gallery. beside
Eve by Graham Ovenden

A small portrait of a dog by Chrissie
Wilson is definitely a favourite at
£5.50/sq. inch.

Chrissie Wilson
GALLIERI

Hexagonal picture there difficult to
calculate price per sq@. inch but | could
work out price per person at less than
50p — a modest price by any stan-
dards.

Detail from work by Kjell Ringli. Studio Kjell
Ringli

Henny King of the Royal College of Art gets a
taste of true commercialism by visiting the Art &
Design stand

EDITIONS GRAPHIQUES
David Russell, Roman Divination, Ol
painting £1.40/sq, inch.

At the lower end of the market the
THUMB GALLERY offer Fraser
Taylor's In Shadow and Light at a mere
44p/sq. inch.

Jill George, Thumb Gallery

But if even the best prices don't
tempt you, the best art bargain of the
year must surely be Howard
Hodgkin’s fabrics with prices
calculated by the square yard

As for the stands, they more or less
followed the fixed design of clinical
white chip board. If there were a
prize for the best designed stand, it
would easily have gone to the Royal
Academy of Arts who commissioned
young architects who created floor,
furniture and fittings to design their
stand.

Six At Sixty Plus One

1927 or thereabouts was a vintage
year to be long remembered in Euro-
pean architecture lore, It was Marina
Gregotti who had the bright idea of
organizing the top architecture party
on this year's calendar on the theme
‘Six at sixty' and only slightly bending
the rules she got together Carlo
Aymonino, Colin Rowe, James
Stirling, Mathias Ungers, Gino
Valle, and her husband Vittorio
Gregotti, after a chat with Manfre-
do Tafuri who, in the end, didn't turn
up as usual,

Over a hundred glitterati from the
artistic world celebrated in the cour-
tyard of her palazzo on the Canale
Grande maintaining the Venetian
atmosphere until three in the morn-
INg.

Meanwhile, another sexagenarian,
Christian Norberg-Schulz, this
time in Oslo, is not doing too badly
either. His colleagues are giving a two-
day symposium in his honour — a very
good reason for one more internatio-
nal gathering

ARCHITECTURAL DESIGN

AWARDS

CHAIRMAN
Michael Graves
JURORS
Alan Colquhoun,
Charles Jencks,
Leon Krier,
Andreas Papadakis,
Demetri Porphyrios

We have pleasure n
announcing new international
Architectural Design Awards
and invite nominations and
submissions

The awards, which are open
to architects and architecture

students internationally, are
for realized or unrealized
projects

The closing date for this
year's entries is | 5th October
1986 and the results will be
announced shortly after-
wards. The winners and
other selected entries will be
published in December and a
travelling exhibition is plan-
ned for 1987

The Architectural  Design
Awards are a natural de-
velopment and extension of
the prestigious British Project
Awards that AD has been
organizing since the sixties.

Nomination/submission
forms are available from:
The Awards Secretary
Architectural Design
4?2 Leinster Gardens
London W2 3AN
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IN CONTEXT
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by Charles Knevitt, Architecture Correspondent for The Times
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‘A fox in the chicken run’

NVIRONMENTAL ISSUES HAVE

suddenly and dramatically come to

the forefront of the political agenda
in Britain, partly due to the fall-out (ra-
dioactive and otherwise) of Chernobyl,
partly due to the state of our physically
decaying towns and cities, and partly also
because of an awakening public conscious-
ness that our surroundings touch our
daily lives in a way that so many other
factors do not. The Tories have been
‘greening’ up their image of late while the
Labour Party, one suspects, might even-
tually catch up with everyone else as it has
on so many other issues.

‘Corridors of Power: An Environmen-
tal Perspective’, was the theme of this
summer’s Herman Miller Lecture Series
at the RIBA in London, intended to ‘pro-
vide a forum for the expression of alterna-
tive points of view’. One of these alterna-
tives was presented by Dr David Owen,
leader of the Social Democratic Party and
I happily found myself (at the eleventh
hour) invited to chair the meeting and
lead the discussion in a packed (400-plus)
Jarvis Hall.

Now the SDP is the butt of many a rival
politician’s joke about it not having a
programme on most issues; or rather one
that is not easily perceived by other politi-
cians and the public, the electorate. If

that was the case before Dr Owen's
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address on the environment, it is certainly
not the case anymore. And if the ovation
he received at the end of the evening is
anything to go by, then the SDP-Liberal
Alliance can expect massive support at the
polling booths from architects, designers
and students the
Election.

Dr Owen’s central thesis was this: Bri-
tain’s growing inability to tackle environ-
mental decay, either urban or rural, is
rooted deeply in our political structures.
The forces which have shaped the un-
paralleled transformation of our built and
natural environment been
blind and frequently destructuve. It is not
only the fabric of the nation which is
deteriorating, he suggested, but also our
capability for effective national or local
response.

come next General

have often

The environment is particularly at risk
from what Dr Owen calls ‘the politics of
edging — you erode principle little by
little’. More often than not this is done as
the result of vested interests securing
their own way, in private party caucuses
or cabinet committee rooms behind closed
doors, rather than through openness and
concensus. ‘Cosy

collusion” between

politicians and businessmen was no way to
run a democracy, just look at what hap-
pened with comprehensive redevelopment
schemes of the sixties and seventies, or

how agricultural policy had ruined much
of the countryside.

What did emerge was a vision that we
need not continue with past bad habits
and that a radical restructuring is called
for. The federalisation and regionalisa-
tion of the country into strategic planning
areas (the south-east, north-west, etc)
could prove of enormous benefit in this,
and policies which looked perhaps fifteen
years ahead rather than the next General
Election, which might be sixteen months
hence. Endless public enquiries, whether
for nuclear power stations or Mansion
House Square, were essentially adversor-
ial, and increasingly a battleground be-
tween developers (public as well as pri-
vate) and environmental groups. Par-
liamentary Select Committees might be
used more often for taking decisions, par-
ticularly on highly technical issues.

For those who believe that there are
social concerns beyond market forces,
there was a litany of ideas and just causes
to be pursued: public/private sector part-
nerships conducted in an open manner;
the skills of the unemployed put to work
on social and environmental projects: giv-
ing local authorities the remit to generate
their own funds so they would not be so
dependent on the centralised public
purse; the use of leverage finance to help
make things happen; ethnic participation
in economic benefits accruing from en-
vironmental and social improvements; the
provision of social housing for rent and
the need for control of estates; an increas-
ing role for the voluntary sector; and an
‘enabling’ role for bureaucracies rather
than a disabling one.

Now to many of us this seems sheer
common-sense, whether or not we sub-
scribe to the SDP-Liberal Alliance man-
ifesto on other issues. Indeed there is
already some measure of concensus, for
Dr Owen’s

another speaker on the very same ros-

three days after speech
trum was expressing broadly similar views
though in less detail: The Prince of Wales
when he presented The Times/RIBA Com-
munity: Enterprise Awards. What influ-
ence the architectural profession has on
environmental politics is another matter.
The Group of Eight, the construction
has proved totally

industry’s lobby,




ineffective in its dealings with Gov-
ernment, and an alternative group of
like-minded individuals is currently plan-
ning to take on the task of representing
the best interests of the industry.

How the parties shape up the environ-
mental debate prior to the next General
Election will be a fascinating spectacle,
although more than just a spectator sport
one hopes. There is a real opportunity to
influence the way the parties are thinking
in the months ahead. With the dove we

had in Kenneth Baker as Secretary of
State for the Environment replaced by the
hawk in the form of Nicholas Ridley (will
he still be in place in autumn 1988, or
later?), the Government’s handling of key
issues — the Channel Tunnel, the Green
Belt, Sizewell B nuclear power station, etc
— will be an indicator of what form that
debate will take.

Dr Owen told his audience that Ridley’s
appointment was like ‘putting a fox in
charge of the chicken run’. We will have

to wait and see. Client power is also
becoming an increasingly potent issue, as
Colin Amery noted in his Financial times
column last month. Given the platform to
make an impromptu speech after receiv-
ing the top Community Enterprise Award,
Patrick Doherty, leader of Derry’s Inner
City Trust, had this to say: ‘We’ll reha-
bilitate the buildings. You’d better reha-
bilitate your profession’. He received
the loudest and longest ovation of the
day.

Drawn Thesis of Classicism

Architecture’s prominence in recent
Royal Academy Summer Exhibitions is to
be welcomed, and the number and variety
of selected projects is fully justified by the
seriusness of the subject and its growing
public attention. But there is also an
opportunity for a display of wit, as well as
artistry, which this year the classical re-
vivalist Robert Adam has displayed in his
‘Fantasy for the Academy’.

His drawing, ‘Tower of the Orders’
depicts an imaginary street leading to a
classical tower. All the buildings have
been designed for the work and include
different examples of the uses of brick ‘in
a contemporary classical manner.’

The street contains a crowd of people
representing classical architects through
the ages — a symbol of its continuity from
antiquity to the present day. Those that
can be identified are Quinlan Terry and
Raymond Erith (right foreground), Sir
Edwin Lutyens lighting a pipe (centre),
John Belcher and sir Aston Webb con-
versing behind Lutyens, and behind them
C.R. Cockerell and sir John Soane.

Then, of course, there is Adam himself,
discussing the terracotta fern leaf designs
which appear on all the buidings with the
eroamic artist, David Birch, and a hart’s
tongue fern is shown growing in the im-
mediate right foreground.

To complete the picture is the allegori-
cal figure of Truth — suitably naked - to
remind us that the ancient ideal of all
classical architects, from Vitruvius
onwards, is that the orders are ‘derived
from the true things of nature’. Vitruvius’
inscription appears in the roundel (top
left).

The print is being sold in a limited
edition of 100. Applications to Adam at
Winchester Design Partnership, 9 Upper
High Street, Winchester, Hants S023
8UT.

Left: Dr David Owen at the Herman Miller Lecture
Series, RIBA, London; right: Robert Adam, Tower
of the Orders
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BOOKS

Doubly Gifted: The Author as Visual Artist
Kathleen G Hjerter

Abrams, New York, 1986

160 pages, col and b&w ills. Cloth £21-50

Doubly Gifted illustrates the work of writers who were also professional
or amateur artists and shows that creative talent is not necessarily
limited to one field alone. In the case of William Blake, Dante Gabriel
Rosetti, and Jean Cocteau their achievements in either field are just as
accomplished. Edward Lear, however, was an accomplished Victorian
artist who until recently was remembered more for his idiosyncratic
verse. Evelyn Waugh is one of Britain's finest 20th-century prose stylists
who initially studied to become a professional illuminist, In many cases
the drawings and paintings of major writers provide an interesting
insight into their visual imaginations.

The book is introduced by John Updike, one of America's finest
poetic novelists, who compares writing with painting and drawing
‘Writing and drawing ... have in common the fact that they are relatively
parasitic upon the world that is in place.’ This is true of realist art and
literature. Both rely upon a recognizable social and material world as
the context for creative expression. Narrative and allegorical art allows
for thematic and psychological interpretation and in that respect has a
close link with literature and it is in the use of the image or symbol that
the poetic qualities of art and literature meet

It is in his experience as a cartoonist that Updike sees similarities. ‘A
novel like a cartoon arranges stylized versions of people within a certain
space; the graphic artist learns to organise and emphasize, and this
knowledge serves the writer.'

Updike's foreword complements Kathleen Hjerter's introduction
and the selection of pictures and drawings which are accompanied by
an apposite literary quotation. The book serves two functions: it
provides an intriguing variety of opinions on the nature of the relation-
ship of art to literature and gives a fascinating insight into the visual world
of writers more often respected for their writing than painting and
drawing RS
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Toulouse-Lautrec and his Contem-
pories: Posters from the Belle Epo-
que from the Wagner Collection
E. Feinblatt and B. Dawvis

Los Angeles County Museum of Art/
Abrams, USA 1985

26| pages, b&w and col ills. Cloth £25.00

The poster is a part of today's society,
being both commercially viable and a
public art. From the Boy Scouts Jamboree
to Broadway productions we have seen
this art form tried to its full potential. In its
heyday such artists as Daumier, Manet and
Grandville produced lithographs which
were found to be ideal for commercal
advertising. The Wagner collection covers
the broad span of the early poster art,
from its beginnings with Jules Chéret and
the great Toulouse-Lautrec to the delicate
lithographs of Ibels and the early examples
of pin-ups by Grun. Special attention is of
course paid to the work of Toulouse-
Lautrec. As P.D.Cate put it, 'If it was
possible to name one work as the start of
the color revolution, that distinction would
undoubtedly go to Henri de Toulouse-
Lautrec’s 1891 lithographic poster La
Goulue au Moulin Rouge." This publication
has two highly informative essays covering
the history, production and social function
of poster art. 104 Posters from the collec-
tion are reproduced in glorious colour
making this book a worthwhile collectors’
item JF

Sets, Series & Ensembles in African
Art

George Nelson Preston

Center for African Art/Abrams,
York 1985

96 pages. b&w and col ills. Cloth £14.95

New

maosk, Serra

Leone. Sherbro (

Longman Dictionary of Art

Judy Martin

Longman, Essex 1986

225 pages. Cloth £9.95

Judy Martin has put together a very simple
dictionary of terms used within the art
field. It 1s mainly directed towards those
who intend to specialize in art, even n a
small way. Catalogued alphabetically from
abozzo to zoomorphic it outlines the basic
facts and gives appropriate cross-re-
ferences. The information covers techni-
ques, processes, equipment and materials
In a concise and accessible way with some
more recent terms in form and style being
ncluded. The dictionary 1s designed in a

smooth, clear way making it especially
useful to those who are studying art either
full or part time JF

V&A Introductions to the Decorative
Arts

HMSO / V&A, Norwich 1986

B&w and col ills. Cloth £5.95 each

A senes of books brought together from
the Victona and Albert Museum collections,
each written by V&A Curators and well
illustrated. They are not aimed at the pro-
fessional art collector or lover but anyone
who enjoys decorative style. Just published
are the last five titles in this series:
Islamic Arms, Anthony North, Sentimental
Jewellery, Shirley Bury, English Silver, Eric
Turner, lronwork, Marian Campbell, En-
glish Stained Glass, Michael Archer

East Anglia: Watercolours by John
Tookey
Paul Jennings

Gordon Fraser, London 1986

60 pages, b&w and col ills, Cloth £9.95

East Anglia

East Anglia, the home of long winding
roads, with church steeples popping up
along the horizon over sun-kissed wheat
fields, beside tree-lined flowing streams.
Forgotten are the modern monuments of
architecture such as Willis Faber and
Dumas and The Sainsbury’s Centre
Ipswich itself holds a modern theatre, a
newly-built fire station and i1s soon to have
a shopping centre. Not the picture we
normally relate to the serene east coast
countryside. John Tookey depicts the per-
fect English village, concentrating on the
more rural aspects of East Anglia in his
watercolours and drawings. To compli-
ment them Paul Jennings has written a
short narrative on each piece JF

A Pocket Guide to Sketching

Ray Evans

126 pages, b&w and col ills. £4.95
Pack up and Paint Series:

With Watercolours; With Oils; Pack
up and Sketch

Tom Robb

64 pages each, b&w and col ills. £4.95
All Published by Collins, London 1986
A selection of books amed at artists, at
any level, which will enable them to set up
therr equipment whenever they feel in-
spired. With the aid of these guides artists
are encouraged through various media to
explore the art of outdoor painting-and
sketching. All four publications are de-
signed in an effective way for any outdoor
excursion and for artists of any standard




Fé e Cultura para o ano 2000
Edicdes Communio, Portugal 1985
184 pages, b&w ills. Paper NP

Individuality by C. F. Voysey 1915
Element Books, Dorset 1986

2 pages, b&w ills. Paper NP
As the title foretells, Voysey in this rare
monograph hopes to encourage his ‘fel-
low-men to believe and feel the creative
spirit within each and everyone' Indi-
viduality has been re-published after many
years, enthusiasts of the period will be
especially interested. Small additions hav
ing been made, from his portrait by

Harold Speed to ten characteristic Voysey
designs.’

Elegant New York: The Builders
and the Buildings 1885-1915

J. Tauranac & C. Little

Abbeville Press, New York, 1985

286 pages, b&w ills. Cloth £39.95
Familiar images of New York include vistas
of towering Modernist corporate skyscrap-
ers and litter-strewn ghetto streets. Author
John Tauranac and photographer Christ-
opher Little have assiduously sought out
buildings from the period running from the
1880s to the start of the First World War
The book sees the architecture of this
penod within the context of a social anc
cultural attitude. The period saw the ascen
dancy of an American industrial and com
mercial aristocracy. Consequently the major
buildings of the period formed ‘the first
great wave of residential, cultural, corporate
and municipal palaces.’ The buildings estab
lished the architectural heart of the future
aity. Many buildings reflect British and Euro
pean gothic styles. The photographs record
remaining exteriors and interiors with style
and accuracy. The immediate distinct char
actenistic that many of the buildings have n
common 15 their sense of scale and the
extravagant spirt that inspired their con
struction. The chapters of the book are
arranged according to neighbourhood and
the buildings featured include Carnegie Hall,
The Plaza Hotel, The University Club,
Charles Scribner and Sons, Grand Central
Terminal and the Flatiron Building HC

ARCHITECTURE CULTURAL HISTORY

Louis XIV’s Versailles

Guy Walton

Viking, London 1986

256 pages, b&w ills. Cloth £16.95

In everything he loved magnificently lavish
abundance’, said Saint-Simon of Louis XIV
Guy Walton begins his history by discus
sing the dominant role of Louis XIV in
deciding and commissioning architects,
artists, sculptors and gardeners for Ver
sailles. With the aid of Jean Baptiste Col-
bert and |ules Hardouin Mansart he de-
veloped the Kings Building Office as a
means of commissioning work. Walton
claims that the form and nature of Versail-
les was influenced by Louis' ‘belief in the
effectiveness of logic, reason and debate’
‘It needs to be stressed that Versailles was
a very formal, public place; only secon
darily did it take on the characteristics of a
private residence’. Walton traces the ma-
jor influences on the taste and imagination
of Louis such as the chateau of Vaux le
Vicomte which acted as a model for

Versailles. Walton covers the develop-
ment of Versailles from its beginnings as a
castle in 1624 to the building of Enveloppe
palace, the Grand Trianon and the royal
chapel. Walton's is a sober account of one
of Europe's most sumptuous and elegant
buildings HC

The Art of Mesoamerica; from
Olmec to Aztec

Mary Ellen Miller

Thames and Hudson, London 1986

240 pages, b&w and col lls. Paper £4.50

Intended as a general introduction to the
art and architecture of Mesoamerica, Mil-
ler goes on to say she has not attempted
to write a complete archaeological study,
but more a gude for students and
travellers. This 1s not to say that in this
extensive study of the area the discoveries
of explorers and archaeologists have not
been recognised; Miller has chosen a care
ful selection of the finest pieces and sites
The plans include the elevations for tem-
ples and pyramids, photographs of In
terior paintings and ceramic sculptures and
sketches of emblems and monuments
bringing together the artistic achievements

of the high Precolumbian cvilizations —
Olmec, Maya, Teotihuacan, Toltec and
Aztec. Their customs highlight their work
from their belief that the gods represented
natural forces to the rites of kingship JF

Provence and the Cote d’Azur
The Loire Valley

Phaidon Cultural Guides, 1986

Both 260 pages, col ills. Cloth £7.95
Two new additions to the Phaidon Cultu-
ral Guide Series, covering the art and
architectural achievements of these re-
gions. In both publications places are listed
alphabetically and link to a map

London’s Undergr d Stations: A
Social and Architectural History
Laurence Menear

Baton Transport, London 1985

143 pages, b&w ills. Cloth £8.95

The core of London evolves around the
underground stations. |23 years ago saw
the opening of the world's first under-
ground system and since then it has been
one of the major forms of public transport
in the capital. Its facade and internal struc-
ture holds a key to the architectural styles
and railway technology in the last one and
a quarter centuries. Menear brings all this
together in what amounts to a compara-
tive as opposed to a critical history of the
London Underground JF

Mickey Mouse: Best Comics
Abbeville Press, New York 1986
204 pages, b&w and col ills. Cloth £17.95
Just over 56 years ago Mickey Mouse
made his debut as a comic strip star

Eleven complete stories are reproduced
here with an introduction by Floyd Gott-
fredson, his script writer for forty-five
years, on the work of Walt Disney and his
protége, MM, the master of eternal youth

A History of llluminated Manuscripts
Christopher de Hamel

Phaidon, Oxford 1986

256 pages, b&w and col ills. Cloth £25
Christopher de Hamel provides the first
general introduction to the history of the
making and ‘publishing’ of books from late
Antiquity to the Renaissance. As the story
that includes medieval manuscripts (which
Iterally means ‘written by hand’) unfolds,
we witness a gradual shift from purely
religious to a wide range of secular in-
terests. The extensive illustrations show

the development of style in script, illu-
mination and book design. This is a scho-
larly text which answers who wrote
books, how, and why. Interestingly, this
last has much to do with women (espe-
cially nuns) who played an important role
in promoting vernacular writing since girls
were not customarily taught latin as thor-
oughly as boys MP

Giftwraps by Artists: Designs by
Raoul Dufy

Abrams, New York, 1986

16 col ills. Paper £9.95

Arelene Raven introduces another artist in
this series of wrapping paper collections
representing individual styles from the
Wiener Werkstatte artists to designs Dy
William Morris

Ideas and Techniques for Fabric
Design

Lynda Flower

Longman Series, New York |986

246 pages. b&w ills. Paper £9.95

The art of fabric design calls upon the
sensitivity and imagination of style com
bined with technical know-how. The ele-
ments which make design more reward-
ing are revealed by Flower as an aid to
realising the full potential of this medium. It
acts as an introduction from basic know-
ledge to professional skills

HOTOGRAPHY

Photography and the Old West
Karen and William R Current

Abradale Press/Abrams, New York 1986
272 pages, b&w ills. Cloth £12.00

High Bridge at the ‘loop’ above Georgetown),
Colorado Central Railway
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de their ﬁrst record. It is a
inge and xbly rather fatuous observa-
on that DD mnght have been a more appetis-
' mg pop phenomenon had he stuck it out.
He has a ready quip for any mention of
these things, which is hardly surprising when
you consider the amount of practise he must
have had answering questions on the subject.
Before we even got there, out it came —
‘Now I'm in this position of being like the
younger generation's Peter Gabriel, instead of
being the ex-fifth Beatle, I've decided that I'm
‘the new Peter Gabriel, the Wise Old Young
Man of Pop'
- Comment after perfectly-formed com-
ment reveals Duffy the inveterate music press

g énincreasing number of contemporary pop

der that he is. He has this in common

architects, whose expertise at the design of a
pop phenomenon owes considerably more
to the rigorous theorising of the late seventies
music press than to the absurd stone-tablet
arms racing of the techno-musical trade mags.

All of this would be of no consequence, of
course, if it were not for the quality of his
tunes. The second album, ‘Because We Love
You' is a substantial work of pop craftsman-
ship. very much in the mould of ‘Rubber Soul’
period Beatles.

It would be rash of me to pick out
favourite tracks — they change from day to
day, but 'l Love You' does stand out consis-
tently, as does ‘Unkiss that Kiss' — which he
cheekily wrote as a reply record to his own
first hit.

I
|
|
|

a strong element of visu:
| /'s work. The cover of the re
strangely reminiscent of 1964,
ing any strong sense of nosta
important, but there are serious an
intentions behind this approach, which
rather deeper than the sleeve design:
‘| wanted to make a record which when

you look at the vinyl there's lots of even
tracks on both sides, there's not this great slab
of disco mix, no filler. I've got all these
records at home that I'm never going to listen
to all the way through. | wanted to make ;
something which is actually worth living with',

Mission accomplished? Marc Issue
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The Platinum Award

Its not just Scottish artists that have deservedly received so much popularity
and success this year — the four young designer jewellers who have won prizes
in the Designers Section of the |986 Platinum Award are also Scottish. This
new section for professionals was specially created to expand the scope of the
Award into the professional arena, with the aim of giving support to young
people working as jewellery designers who had left college within the last five
years. An encouraging response from across the country totalled 58 entries in
the form of artwork designs for platinum jewellery. From these, ten finalists
were chosen by a small selection committee to go ahead and make up their
designs in materials provided and financed by Ayrton Metals Ltd (who
co-sponsored the award with The Platinum Shop). The first brief was for a
design exclusively in platinum to display the new one-tenth ‘Noble', a British
Isles platinum bullion coin minted for the Isle of Man Government, launched
in October 1985 by Ayrton Metals. Shown above is Gerry Summer's striking
pendant necklace in an unusual surround using a technique he has developed to
give contrasting areas of pressed and polished platinum. The second brief gave
a much broader scope for any type of jewellery for platinum and mixed
materials. Patricia Dudgeon’s dramatic triangular brooch shown below contrasts
ebony and a triangular acquamarine with sections of highly polished platinum.
Sharon De Meza's dynamic semicircular brooch features an unusual textured
finish and fine brilliant-cut diamonds. All this goes to prove that contemporary

jewellery creates its own bold statement and keeps abreast of innovative design.

MP
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Daro Furniture

Each office has different furniture require-
ments but every company would agree
that it should be well-designed, durable and
attractive. Daro's International Contract
Range is that and more. Five different desk
and table top sizes suit most work surface
requirements. All tops and pedestals are
fitted into an integral steel frame which
have a long-lasting epoxy stove enamelled
finish. Tables can be joined together, stor-
age cupboard have sliding doors and cable
management systems are available to im-
prove and extend communication. ltems
are available in two colour combinations
coffee and cream, coffee and oak and now
two-tone grey

Contact: Daro (Office Furniture) Ltd, Daro
International House, East Road, Templefields,
Harlow, Essex CM20 2B|. Tel: 0279 443561

Craft North

This year the Guild of Lakeland Craftsmen
grasped the nettle and changed its name to
Craft North. Craft North is an organisation
which shows the public an alternative
choice. Apart from running its own shop -
The Lakeland Guild Gallery — in Keswick,
Cumbria, mounts exhibitions to present a
wide range of quality craftwork to the
general public. The Summer Exhibition
which forms the main annual event, this
year uses mazes and puzzles as its theme.
Visitors are encouraged to express their
preferences through the ‘You Choose’
draw. This years' prize is a ‘Dragon in three
parts’ by Jane Smith, the Kerwich Cerami-
cist, who was commissioned to make the
prize as last year she won the Most Popular
Exhibit with her table-top version of her
Garden Dragon

For further information: Rosemarie Russell,
Craft North, 33 Entry Lane, Kendal, Cambrig,
LA 4NQ. Tel: 0539 27917

Eclipse Lighting

The first venture from Young British De-
signers from Hoskins is Flux, the design
partnership of ex-RCA graduates Paul
Chamberlain and Peter Christian. Shown
here is the Eclipse lighting range but Flux
also includes tables, dressing stands and
other furniture. Flux's design philosophy is
refreshingly committed to the achieve-
ment of success and recognition in Britain,
Flux's range of items from furniture to
jewellery is characterized by simple lines
and curves and varied use of pant and
chrome. Hoskins promises to maintain its
search for promising young design talent
and extend the scope and range of pro-
ducts under the Young British Designers
label.

Contact: Hoskins Ltd, Upper Trinity Street,
Birmingham B9 4EQ, Tel: 021 773 1144

PP et PO T T

Tribal Textiles

The ancient lkat method of weaving re-
fined by the weavers of the Lesser Sundas
Islands of Indonesia is used to great effect
in a striking range of designs distributed by
Peter and Margaret Smith. Cotton is used
as the base material and is then submitted
to a lengthy process using vegetable dyes
and the bark of a tree. Free rein is given to
the creative side of the Indonesians which
can be seen in the breadth of their designs
from strictly geometric to softer floral
motifs. Both old and new Ikat textiles are
now available from Peter and Margaret
Smith

Contact:  Peter and Margaret Smith, Stand
A24/25, Grays In The Mews, [-7 Davies
Mews, London WI
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Skanplan Furniture
e

o

Skanplan,
executive furniture, manufactured in Den-

a new range of high quality,

mark, is being introduced to the UK by the
Medway and Wagstaff Office Equipment
Groups. The range comprises double and
single pedestal desks, tables, bookcases
and filing ancillaries. All pieces of furniture
are manufactured to a high standard of
Scandinavian design with real wood
veneers in light oak, rosewood, teak or
walnut and have solid lipped edges for
long life and lasting value. To complement
the furniture there are a versatile range of
chairs in upholstered wool mix tweeds.
Contact: Medway Office Equipment, Win-
chester, Wharf, Clink Street, London SEI.
Tel: 403 1555

Unique Table Lamps

All the polychrome products are
approached as artworks rather than as
design formulae and seriously challenges
the conventional format of lights and mir-
rors. Each piece is made in wood and
painted with mostly acrylic paints with a
polyurethane finish. lllumination, for the
lamps, i1s conceived as an element within
the entire composition, throwing one part
forward, suppressing another in shadow.
Each lamp has two distinct personalities, lit
and unlit. In the case of the mirrors, play is
made on the nature of the reflection by
devices such as titing one part of the
object off the wall plane or introducing
concealed colours that are only perceived
in reflection.

Further information: The Old Mineral Works,
Redenhall Read, Harleston, Norfolk P20
9EN. 0379 853880

Marley Windowline

When Ray Floyd decided to fit new win-
dows in his High Wortning home, he
wanted a staned glass owl to be the

central feature of installation. Not just any
owl but one that resembled an earlier
wood carving that Ray had made. He gave
Marley Windowline a drawing and shown
above is the finished result with which the
Floyds were very satisfied. Windowline
are now running a special summer offer of
up to 25% off uPVC replacement win-
dows, and up to half price reductions on
entrance doors, all backed by the Marley
|0 year Guarantee.

Contact: Marley Windowline, Unit 8, Euro-
link Industrial Park, Sittingbourne, Kent,
MEIQ 3RN. Tel: 0795 21516

Forma Lighting

Pioneering the recent revolution in light-
ing, Leucos of ltaly have swiftly exploited
therr experience in the production and
application of avant-garde stained glass, to
provide the Aurora range of up-lights
Aurora combines top quality design with
degrees of colour in blown glass lamp
shades. | Guzzini, also imported and distri-
buted in the UK by Forma, feature floor
standing or wall mounted contemporary
up-hghts. Manufactured in aluminium, the
lights come in a variety of fimshes, includ-
ing metallic grey, bronze and dark red
The aesthetic and practical advantages of
these stylish lights is as flexible as ones
own imagination

Contact: Forma Lighting Ltd, unit 3, Mitch-
am Industrial Estate, Mitcham, Surrey CR4
2AP. Tel: 640 6811

Tempest Tables

Function and flexibility are the key ele-
ments to the folding and flip-top Tempest
Table range distributed by Seid Interna-
tional. The folding mechanism is a power-
ful trestle bar, equipped with a rotational
lock, which engages the inner wall of the
leg, securing it in the open position assur-
ing rigidity. The flip-top table has a spring-
loaded support mechanism, which springs
out automatically when the top is flipped
open. The tables are available in a wide
range of top sizes and finishes, bases are
polished chrome or durable epoxy pow-
der paint colours

Contact: Seid International, 49 Church
Street, Barnsiey, S70 2AH. Tel: 0226
244000

Pelikan Ink

Pelikan launch their new range of Artists'
Drawing Ink with a colour chart that
makes mixing simple and accurate. By
following the circular colour chart and by
mixing |:| the same two colours each
tme, the same shade can be obtained.
Shading variety is virtually endless from
the |2 basic colours plus white, black and
brown. The chart gives full instructions
from mixing |:| to 40:1, and the ink has
been developed for a wide variety of
applications, techniques and surfaces. The
ink 15 suitable for use in technical pens and
airbrushes as well as conventional brushes
and pens - highly appropriate for
architects, designers and illustrators.
Contact: G.H. Smith & Partners (Sales) Ltd.,
27 Berechurch Hall Rd, Colchester, Essex.
Tel: 0206 48221

Patternmatch

The lllustrated Glass Company have ex-
tended its operations to include their new
and totally unique range of patterned
matchboarding. Patternmatch comes in six
designs and can be interspersed with plain
panels to enhance walls, ceilings, doors,
shutters and bar fronts. Add a hint of
colour or just an ordinary stain or seal and
patternmatch transforms the area and
makes it something special, Great care has
been taken in design selection to ensure
location suitability with period, contem-
porary and classic styles thus giving the
designer flexibility in coping with a range
of interior-flavours.

Contact: The lllustrated Glass Company, unit
3, Thurston Granary, Bury St. Edmunds,
Suffolk, 1P31 3QN. Tel: 0359 32148

Furniture 1986

With designers and architects in mind
Gibbons & Williamson have introduced an
exciting new range of limited edition and
one-off pieces of furniture in an interesting
combination of materials and finishes. In
addition to their long and upright cabinets
they also make a stylsh range of interior
accessories, lamps, clocks, vases and
dishes

Shown here 1s a brass and copper
frame table with a heavy verdigris oxi-
dised surface. The top is made of cop-
pered steel and the rings are of flame
oxidised steel. The mirror comes In yew
and grey stained bolivar. The two balls are
made of oxidised copper and the inset
rails at the top and bottom are of rough
ground steel. Striking and bold, these
pieces demand an uncluttered space
where they can speak for themselves
Contact: Gibbons & Williamson, 4/6 North-
ington Street, London WCI. Tel 430 0660
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T IS NOT OFTEN THAT AN

artist has the chance to con-

struct his vision of a house.
Recently  the outspoken and
polemical Austrian artist Hundert-
wasser realised the opportunity to
build his reaction to the monolto-
nous, uniform urban estates that
characterise  large  unending
stretehes of our cities. The recent
construction of the Hundertwasser
House in Vienna is the embodi-
ment of an artistie vision that is
just as powerful in its condemna-
tion of all that is spiritually rep-
ressive, ugly and conformist, as it
is in its affirmation of all that is
liberating, harmonious and erea-
tive. The recent publication of
Das Haus Hundertwasser pro-
vides an opportunity to see the

- THE HOUSE THAT

=
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2
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realisation of an
architectural project that is part of a

development  and
unique vision. Contemporary architectu-
ral the
ornament, colour and visual and spatial

trends  show

variety as necessary constituents for
harmonious living. When it was routine
for planners to indiscriminately impose
bleak regimented estates and shopping
precinets on towns and cities, Hundert-

wasser’s vision of free. colourful and
creative architecture, and his outspoken
ideological statements, were treated as
carnest and powerful, but impracticable.
Hundertwasser is an artist and artistic
statements can be entertained momentari-
ly and avoided as easily as closing a book.
Yet the fundamental importance of Hun-
dertwasser’s claims cannot be denied.
They are commonly held sentiments that
have given rise to an international reac-
tion to Modernist planning and archi-
tecture. That is not to say that Hundert-
wasser is either an architect or a unique
ideological thinker. His house and his
statements are above all aspects of his
artistic vision, and it is the nature of his
vision that it seeks to transform every
aspect of life in its process of creative
expression.,

The development of Hundertwasser’s
concerns can be seen in his painting.
Hundertwasser’s early painting from the
50s shows the influence of Gustav Klimt
and Egon Schiele’s mannered use of natu-
ral and biological forms and images. His
painting developed into a highly indi-
vidual form that appears to be similar to
Klee and Kandinsky's use of abstract and
forms to

naif spiritual states.

However, his painting is neither completely

gue
suggest

abstract nor symbolic. His sinuous forms
and means of representing figures are
essentially personal. Hundertwasser is a
Modern artist in the tradition of the En-
glish Romantic poet and artist William
Blake. Hundertwasser’s self-stvled prophe-
tic stance and his ideological statements

acceptance of

that combine ecological, environmental, :
well as social, aesthetic and spiritu
values, further link him with Romant
F")l'

quality in nature that is reflected in i

artists. Hundertwasser there is
forms and colours that is both spiritu
and aesthetic. This sensibility does n
result in realistic celebrations of natur
Natural forms and the spirit of feelir
they represent act as an inspiration f
his own individual visions.

His ideological stance is not limited 1
art, as he does not see art as ben
separate from the process of life. For th
reason many of his anti-rationalist stat.
ments refer to the condition of society an
the environment. The *divorce of peop
from natural surroundings, the standa
dization and bleak uniformity of housin;
the rigid colourless conformity of enviror
ment, the subsequent reduction of feelir
range of uninspire

and spirit to a

his body
and his

‘Man has three skins:
outside, his clothing
house. . ."

mechanical reactions, and the stric
limitation of human creative potential ar
seen as l"‘('(',\.\ar_\ "("Ih(“'l“'l"'('.\ ()r a res
trictive rationalist society. “Man has thre
skins: his body outside. his clothing an
his house. If man cannot change hi
three skins in a never-ending organi
revolution, especially his third skin, hi
outside walls, he will perish’.

The relation of architecture to spirituz
and moral values is not a new concern fo
Hundertwasser, it is an integral part ¢
his vision. Hundertwasser’s statements o
painting show the development of his rela
tion of the aesthetic to the spiritual an
natural and his reaction against rational
ism. ‘I believe that painting is a reli
gious occupation, that the actual impuls
comes from without ." The forms of hi

vaintings are developed from biologica
& I =




‘My painting is, |
ink, completely different because it is

id natural shapes.

The straight line is the tool of
he devil. He who makes use of
t aids in the downfall of man-
iind.

vetative

acts against what he sees as aesthetic

painting.” Consequently he

tionalism both in art and architecture.
he straight line is the tool of the devil.
e who makes use of it aids in the down-
Il of mankind . . . What will the decline
- like? Every city block in New York has
n to twenty psychiatrists.

erfilled with madmen who

Clinies are
cannot be
ired because the clinics are also built

cording to Loos”. Hundertwasser’s
tack on the

’('Ilill‘i'l ure l){

and austere

Adolf Loos was entitled

seometrical

)s von Loos and intended as a reaction

Loos™ polemical work Ornament and
(1902).
mament in

rime an attack on the use of

architecture. Hundertwas-
r's statements may often seem far-fetch-
[, but they are intended to be deliberate-
provocative,
Hundertwasser’s House is a direct de-
Jdopment of the concerns of his theory
It’s form is asymmetrical and
the that its
coherence is dictated by Hun-
the
sign does relate to many primitive ver-

wd art.

wanic, organic in sense
sthetie
However

srtwasser’'s  imagination.

weular styles. The recent Das Haus Hun-
includes an essay by Efthy-
ios Warlamis called “The Architecture
the house to North
housing and sees his

rtwasser

Hope™ relating
frican vernacular
urk as part of an alternative movement
“city architecture as well as relating it to
ie death of Modernism. It is possible to
¢ the influence of Gaudi in Hundertwas-
1’s use of natural forms and more speci-
cally in his use of coloured glass mosaic
i a major means of decoration, yet essen-

tially the design of the house is unique to
Hundertwasser.

Hundertwasser cites the importance of
the way in which areas with charggter
have achieved their uniqueness due to the
unplanned and organic nature of their
development, as a conceptual influence.
He suggests that the genius loei cannot be

reated by uniform and geometrical plan-
ning and has tried to give the form of his
building a unique character. The function
of architectural form and space
contemporary Post-Modern architectural

I'(‘I‘lPS
concerns. Decoration is a key element in
Hundertwasser’s design and form has a
symbolic as well as structural function.
The use of elements of traditional Vien-
nese architecture is also important. “To
enable the spirits of the old house to pass
into the new, part of the facade from the
former building was rebuilt complete with
keystones, ashlars, chamfers and all the
trimmings.”
From the side, Hundertwasser’s build-
ing appears as an asymmetrical tenement,
the facade of which is composed of irregu-
lar and individually shaped and deco-
rated sections. It is reminiscent of Gaudi’s
Mila. The

windows belonging to each flat’s facade,

Casa colours, textures and

are different. The overall facade has a

coherent form, yet each part remains
distinet. Hundertwasser has sought to

avoid uniformity wherever possible. His
design principle includes the introduction
His de-

‘spon-

of “non-regulated irregularties’.
sign allows for the toleration of
the
attraction of streaks, smudges and spots.

taneous vegetation” and welcome
The graffiti and the marks of artists and
builders are accepted as are visits by
tramps.
Hundertwasser has

facade of the building as

used a ceramic
band on the
means of localising the individual home of
a tenant. Windows play an important part
in the design of the building. “Some people

maintain that houses consist of walls, |

y
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Right: House with Arcades and Yellow Tower, St. Maurice/Seine, 1953. Water-colour, 49% x 36 in/124 x 90 cm

on cement sacking on linen, 26% x 20 in/67 x 50 em

that houses made out of

windows.” Hundertwasser has used eight

maintain are

‘A keystone is for a window what
a tie or a beard is for a man.’

of

width and height and are placed at irregu-

types window which differ in size.
lar intervals. The facade of his house is
intentionally distinet from Modern hous-
ing estates. “The outer walls of our mod-
ern houses are like prison walls, anony-
mous, emotionless, aggressive, heartless,
cold and totally void, walls which rob one
of one’s freedom. . . In my house, great
importance is attached to the individual
tailoring and organisational structure of
the outer walls of each individual flat.”
Windows also have a symbolic function.
"A keystone is for a window what a tie or a
beard is for a man. A visible keystone
above a window also symbolises its crown
thus

reaches far beyond the realms of its origi-

and has an importance which

nal technical and statical purpose.” In

1980 Hundertwasser, learning of the ac-
tion brought by Laurel Green Condomu-
American citizen who

nium against an

installed a bay window in her house, thus

42 ART & DESIGN

contravening the local bylaws. began a
campaign in Austria to encourage parlia-
ment to enforee “the right to one’s own
window’.

'I‘I](. ”‘.

mosaics both on the facade of the building

decoration consists elaborate
and the interior walls and the floor. A
variety of differently shaped and coloured
columns are included in the building's
decoration, as well as copies of “popular
and well-known statues from the past’, in

marble-casting.

‘Architecture should exalt man
to the heights, not humiliate,
oppress and enslave him.”

The skyline of the building is intended
to be irregular. It is dominated by a tower
topped by a golden onion dome. “Ar-
exalt to  the

chitecture  should man

heights, not humiliate, oppress and en-
slave him.’

The presence of nature in the house is
also important. “If modern man is cut off
from the natural feel and touch of the
carth that he has known since time im-
memorial and made to walk on asphalted,

concrete, l'yl.\'l‘ areas l'ﬂ“l'l'i\('ll I'\ Ihl‘

(A

L]

|
N
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: Left: The Cathedral 1, Marrakesh, 1951, Water-colour

hands of the designer in his modern desig-
ner’s office his senses bhecome blunted.,
with catastrophic consequences for his
psyche. . .7 To remedy this Hundertwas-
ser provides the house with uneven de-

corative floors. He has trees in the house

which he sees as ‘tenants. just as the
human inhabitants’. The close proximity
of man to nature is essential.

The full scope of the House's signifi-
cance can be seen in Das Haus Hundert-
wasser. It is a detailed presentation of the
conceptual development and construction
of Hundertwasser’s House, seen within
the context of his painting and earlier

His

unique and provocative building. It is not

architectural schemes. House is a

the work of an architeet, but of an artist
who challenges conventional notions of
living. environment and architecture. The
fact that
flected in current architectural thinking

many of |Ii\ coneerns are re-

and practice is a measure of their impor-

Hc

tance,

Das Haus Hundertwasser published by Oster-
reichischen Bundesverlag and Compress Ver-
, Austria. 320 pages, col and b&w ills. Cloth

T
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Opposite-aboyer—— Elizabeth
Conyngham Green, crimson
lInen coat, red inen TDp dand
grass green linen trousers:
below:  Michelle Doherty,
white textured Iinen jacket
with oyster linen skirt. Above
Christine Burn, maroon
green check cotton suit with
lace and jersey cardigan; be-
low: Steven Harris, black
VENetian wool coat over
kingfisher shot taffeta dress




L
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t Above: Jakki Willot, cream vellour coat with black
é leather appliqué, over black gaberdine skirt and

emerald jacquard blouse; right: Brian Rennie, a
bamboo beige Hurel jersey dress: Far right: Frankie
Ng, white gaberdine dress. |

e




FASHION _

ART & DESIGN 47




ORDER FORM

O RDER

F ORM

PLEASE ADD £1.00/US$2.00 PER ITEM FOR BOOKS AND £2.00/US$4.00 PER ITEM TOWARDS POSTAGE AND PACKING FOR FOR ALL OTHER ITEMS

ARCHITECTURAL MONOGRAPHS

) RICHARD ROGERS
Contributions by Peter Cook, Richard Rogers
HBZ | 7-50/PB£ 1295

[J MIES VAN DER ROHE
Contributions by Sandra Honey, Adrian Gale,
James Gowan HBL | 7-50PBE 1 295
7 JOHN SOANE

Contributions by Sir John Summerson, David
Watkin, G- Tilman Mellinghoff

HBEL |1 7-50PBL 1295

] TERRY FARRELL HBEL | 7-50PBL12:95

BOOKS ON ART AND DESIGN

[J ALPHONSEMUCHA:MASTEROF ART
NOUVEAU
Victor Arwas

[J ART DECO
Victor Arwas HBL35.0C

[J ARTDECOPOSTERSAND GRAPHICS
jean Delahaye PBL69S

) ART DECOSTYLE

Yvonne Brunhammer HBL | 7-50/PBE£9.95
| ART NOUVEAU POSTERS AND

GRAPHICS

Roger Sainton

ART NOUVEAU STYLE

Laurence Buffet-Challié HBL | 7-50/PBL£995

| MUCHA: COMPLETE GRAPHIC

WORKS
AnnBridges(Ed)

HBE |0-50PBE 595

PB£6:95

HBE2500PBL | 2:50

RITA NOLFY

| RITA WOLFF
Essays D Porphyrios & Maunce Culot
HBEL17.50PB£12.50

THE LIFE AND WORK OF MW
TURNER
Andrew Witor HBL49:50

] WHAT IS POST-MODERNISM?
Charles Jencks
Available July PRES.95

ABRAMS TITLES

[J AMERICAN REALISM
AlvinMartin

[J CHILLIDA
Peter Selz and James Johnson Sweeney

HB{ 4650

HBL25:00

[J CORAL KINGDOMS

CarlRoessler HB£2500
C DAL

Max Geérard(Ed) HB£21:50
[ DOUBLY GIFTED

Kathleen G Hjerter HBL21:50
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) RED GROOMS: A RETROSPECTIVE

Essays by Judith Stein, John Ashbery and Janet

Cutler PB£21-50
| HIGH ON NEW YORK

Photos by Peter Kaplan HBL17-50

IMPRESSIONIST AND POST-

IMPRESSIONIST PAINTINGSINTHE

MOMA

Charles Moffett HBL35:00

ROY LICHTENSTEIN: LANDSCAPE
SKETCHES
Constance Glenn(Ed) HBLS53-SO0/DE£ | 80-00

L

L

LIGHTS, CAMERA, ACTION!

Lous Goldman HB£25:00
MEN IN THE CITIES

RobertLongo PB£13-50
METROPOLITAN ZOO

|oseph Bell HBE | 7-85

MOVIE POSTERS: THE PAINTINGS
OF BATISTE MADALENA
JudithKatten

NURSING: THE FINEST ART
M Patricia Donahue HB£35:00
ORDEAL OF THE HERMITAGE

PBL10:50

Sergei Varshavsky andBorisRest  HB£28:50
THE PET BOOK
llls by Carol Inouye PB£695

] PHOTOGRAPHY AND THE OLD

WEST
Karenand William Current HBL12:00
CHARLES M. RUSSELL: PAINTINGS,
DRAWINGS AND SCULPTURE
Frederick Renner HBE | 788
SETS, SERIES AND ENSEMBLES IN
AFRICAN ART

George Nelson Preston
PAT STEIR PAINTINGS
Carter Ratcliff HB¢

HBE 14-5(

7-50PB£10-50

| TOKYO: FORM AND SPIRIT

amesR.Brandoneta HBL28:50

| TOULOUSE-LAUTREC AND

CONTEMPORARIES

Ebria Fenblattand Bruce Dawis HB£25:00

BOOKS ON ARCHITECTURE

[J ARCHITECTURE: FORMAL

APPROACH

Jerzy Wotowicz & Willam Fawcett  PB£9.95

] ART NOUVEAU ARCHITECTURE

Frank Russell(Ed) PB{ 1495
A CENTURY OF CHAIR DESIGN
Frank Russell, Phillipe Garner, John Read
PRE |

CONCEPTS OF URBAN DESIGN
David Gosling and Barry Maitiand

HBL20-00PBL 1495
CONSTRUCTIVIST ARCHITECTURE
IN THE USSR

250

Anatole Kopp HBL£2500
| CURRENT ARCHITECTURE

Charles jencks & WilliamChaitkin -~ HB£39:50

ENCYCLOPEDIA OF WORLD

ARCHITECTURE

Henry Stewrin PB£995

HAMPSHIRE ARCHITECTURE

Colin Stansfield Smith (Ed)

HBE17-50PB £12:50

AD PROD TS

ALL UKPRICES IN£ STE

INUSD

AD T-SHIRTS

(] ALLENJONES4-col)
(] ALPHONSE MUCHA (4-co

[J FUGHT OF FANCY

BrentC.Brolin HBE2500
Nenturl. Rawch & Scott Beown
[J VENTURI, RAUCH AND SCOTT-
BROWN
A Sanmartin(Ed) PBL 1495

ITALIAN GARDENS
RENAISSANCE

[J ITALIAN GARDENS

J.C.Shepherd & G A Jellicoe HB£2500
[] KINGS OF INFINITE SPACE
Charles jencks PBE 1250

| LANGUAGE OF POST-MODERN
ARCHITECTURE

Charles jencks PB£12:50

[ MIGUEL ANGEL ROCA

Oriol Bohigas
Roca

sberg, Miguel Angel
PBE 1500

jorge Gl

SO IR M

| NEW MUSEUMS

HenrchKlotz(Ed PB£995

[ SYMBOLIC ARCHITECTURE

HBL3500

Charles jJencks

RLING, ALL OVERSEAS PRICES

JOLLARS. PLEASE TICK ITEMS YOU REQUIRE

£9951J5% 1995

£6951U5813.95

] RICHARD ROGERS (blue and red)

£6:9505$1395

[J ACADEMY PETER BLAKE (4-col)
£9950US$1995
O THINK!CLASSICAL (black £6:9505%1395
] THINK! POST-MODERN (black
£6950S$1 3
£6:950S$13-9!

95

"] TERRY FARRELL (blue)

[0 CHERNIKHOY (black and red
£6.950U5%13.95

J ART & DESIGN PETER BLAKE (4-col)
£9950S$1995

[0 THINK SYMBOLIC (black and red)
£6950)5%13-95

THE AD SWEATSHIRT

[J ART & DESIGN PETER BLAKE

(4-colonwhite XL) £14950J5829:95

All the T-shirts are white 100% cotton and are

avalabie in a Daggy unisex size

AD FILOFAX

O SUMLINE Burgundy orblack calfieather pock

£29.95%60.00

] PROFESSIONAL Winchester black leather
£49.950)5%85.00

etversion

wallet

O STUDENT Red canvas binder

£25.0005%40.00

CALCU OR AND TORCH

) DURABEAM TORCH Specal A&D issue in
£3:954U5%7-95
) BRAUN CALCULATOR Superbly designed

two colours

easy touse, nprotectivecase £29-500S$6000

HB = Hardback PB = Paperback DE = Deluxe

Edition

PLEASE MARK THE TITLES AND |

QUIRED AND RETURN WITH THE ORDER
FORM OPPOSITE

EMS RE
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Back issues available

O February 1985 £1-9505$395
O March 1985 £1-950U5%3-95
O April 1985 £1-9505$3-95
O May 1985 £1950S$395
O October 1985 £1'950S$395
J November 1985 £1:954 l‘,$3 95
O December 1985 £1°950J58395
O February 1986 £1951 Siﬂ 95
[0 March 1986 £1951J5%3:95
O April 1986 £1°950U5$395
0O May 1986 £1'950)5%395
O Jure 1986 £1,950)5%$3.95
O July/August 1986 £1.950US83.95
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INTERNATIONAL CURRENT

PROJECTS5-86 £3.9505%7.95

INTERNATIONAL CURRENT

PROJECTS4-86 £3.950U5%7.95

INTERNATIONAL CURRENT

PROJECTS 3-86

Incl. Arata lsozaki, Rick Mather, Terry Farrell

£3.9505%$7.95

NATIONAL GALLERY

Projects by the 5 unsuccessful finalists
£7.9505%$14-95

LE CORBUSIER ARCHIVE

Guest-ed Alexander Tzonis

Drawings from the Fondation 1920s-60s
£7.950)5%$14 .95

SCHOOL OF VENICE

Guest-ed Lucano Semerani

Includes projects by Rossi & L}vo;'onx

I5AJS$4 95

REVISION OF THE HODE

Guest-ed Heinrich Klotz

The collection of the German Architecture

Museum £7.9505%14.95

CROSS-CURRENTS OF

AMERICAN ARCHITECTURE

Eisenman, Graves, Gehry, Pelli, Stern, Beeby

Duany, Meser £7.950S%14.95

CAIRO INTERNATIONAL

EXHIBITION

Projects by world-famous architects
£7.950)5%1495

IAKOY CHERNIKOY

Guest-ed Catherine Cooke

His approach to architectural design
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RITA WOLFF WATERCOLOURS

ITA WOLFF'S WORK IS ALREADY WELL KNOWN IN ARCHITECTURAL CIRCLES FOR

its portrayal of a classical world. However, it extends far beyond the realism of any one place or
time. Her landscapes, levitating buildings and deserted towns bring us to the world of the unconscious
where cherished memories and future hopes intersect. Some of her paintings have an oneiric quality,
being based on the dreams of friends and acquaintances: others visualise the uncompromising ideals of a
classical vernacular as predicated in the polemical writings and projects of Leon Krier. Common to both
is a close harmony of proportions and materials and a sensuousness, expressed by the clusters of
imagery — the breeze of the sea, the deep perspective of Renaissance landscapes, the redolence of the air
and the rich colours.

Rita Wolff: Watercolours reproduces over thirty of the artist’s paintings and drawings and contains
discussions of her work by Maurice Culot and Demetri Porphyrios. Its publication coincides with the
opening, at the Graham Foundation in Chicago, of Wolff’s first individual show.

9% x 7"/124 x 18¢m, 80 pages, over 30 illustrations including 28 in full colour.
ISBN 085670878 X  Cloth£17-50 ISBN 0856708799  Paper £12-95
SEE ORDER FORM ON PAGES 48/9
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