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BALTIC IMAGESoc
(D PHOTOGRAPHY IN LITHUANIA ARCHITECTURE IN ESTONIA
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3 HE SOVIET UNION'S REPUTATION 
in photography goes back to the twen­
ties, when there were great and sjmple 

messages to be told with a still-new medium. 
The recent sixtieth anniversary exhibition of 
the only Soviet photographic magazine 
Sovetskoe Foto - celebrated with a facsimile 
1926 poster in their fine new permanent 
gallery on Moscow's Gogol Boulevard - was 
an interesting reminder of how much good 
work followed thereafter. In the tiiirtes and 
the War years, it was still the Russian republic 
that dominated. Since the late forties, 
however, it Is Luthuania which has become 
known as 'the photographic republic'. Though 
widely exhibited throughout Europe and the 
United States, little of their work has ever 
been invited for shows in Britain, This is an 
omission, for at its best it is characterised by a 
concern for the human situation and the 
moment of inner thought that is refreshingly 
unromanticised.

At the heart of today’s activity in Lithuania, 
among bo'fri amateurs and free-lance profes­
sionals, lies an organisation which is itself 
unique in the Soviet Union. Self-supporting 
through commercial operations on behalf of 
Its wide membership, the Photo-Art Society 
of Lithuania makes money enough to run 
seven galleries - one in each large town of the 
republic - each with a library and staff. In the

absence of a formal photographic school, it is 
the Society which organises nationwide 
teaching by its own leading photographers.

Such is enthusiasm that all their courses are 
oversubscribed, and much of the enthusiasm 
is itself a direct produa of the Society's own 
exhibiting policy. At country markets and 
village greens, as well as in housing areas and 
town centres, they set up open air shows in 
their own specially designed outdoor display 
stands. In a world without commercial adver­
tising the photographic image is not already 
overfamiliar in such environments, and the 
impact of their work is more powerful than ft 
could ever be to the sated Western eye. 
Every year some thirty or forty shows of 
different sizes and types are created and 
circulated by the Society, ranging from these 
small events to major one-man shows with 
extensive catalogues. Ten thousand visitors 
are common; sixty thousand not unknown.

The tradition of photography in Lithuania 
was there after the War amongst older men 
like Levinas, who started press work in 1940 
and went on to record many aspects of the 
post-War urb^isation process. That genera­
tion in turn looked back to the great twenties 
pioneer of mainly agricultural subjects, Bura- 
Cas. In 1969 a group of younger enthusiasts 
got state backing for formation of the Society 
after a big exhibition of Lithuanian work

which they organised in Moscow brought 
acclaim and obvious prestige to their republic. 
Leader of Itiat organising group was ^tkus, 

who remains the Society's energetic presi­
dent today.

So rapid was the transformation from a 
totally agricultural society to the computer 
and micro-electronic industries predominat­
ing now. that the Society's first generation 
found most inspiration in returning to their 
own rural origns. Natural forms remain a 
strong topic in contemporary work, and 
some of the best colour photography is in this 
field, or in totally synthetic quasi-natural im­
ages produced by direct manipulation of 
negative material in the work of Kazenas, 
who had a major touring show departing 
imminently for the States when I visited his 
studio in May. But in mien like Macijauskas. or 
most conspicuously in the younger generation 
Po2erskis, today’s life is lived by its own 
intrinsic values, mature enough to shed nostal­
gic props.

Housed in a galleried classical courtyard in 
the shadow of Vilnius’ ancient university, the 
Society sells Lithuanian work across the 
whole USSR, and thereby sells photogr^hy, 
as an art and an activity, to an ever wider 
audience in its own republic.
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Antanas Sutkus, A Young Pioneer, fr'^m his 'People of 
Luthuania' senes, 1967

Rimantas DichaviCius, A GW at Nenngo. Dichavidius was the first to make the nude a generally accept^le 
and publishable subject n Soviet photography,
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0 NO P I N I

HE IS TOO GOOD 

HE MUST BE STOPPED!
0Leon Krier
D

Z
N THE BASQUE COUNTRY MANY CASTILLIAN
place names on bilingual traffic signs are sprayed 
over I suppose mostly in a Saturday night alcoholic 

fever. Although vernacular buildings and barns speak 
there as original and indigenous an accent as the Basque 
language, autonomist protest seems not to be aroused by 
the frequent intrusions of international style and vulgar­
ity. ETA’s spray cans would indeed have a hard time 
correcting the environmental blunders which even a 
concerted campaign of military style camouflage would 
have problems tackling.

Architectural and artistic modernism which invaded 
the Iberian peninsula along with phalangist corruption 
survives well the collapse of the totaUtarian regime. In 
Barcelona. Madrid and Bilbao the same professional 
ofTices (of the Boligas, Fernandez-Alba and Oiza brand) 
which flourished so under Franco continue to do so now, 
without change of either policy or taste. 8% of the 
architects continue to share amongst themselves 85% of 
the jobs, the same Tapies' Chillidas' and company 
continue to fill museums and squares. Those who were 
the Generalissimo's unofficial busibodies have now be­
come a pompous new officialdom. The intellectual climate 
in most architecture and art schools is now even more 
intolerant than it was in the last years of the old regime. 
It is ironic that Fran­
co’s busy modernists 
should now slander 
and denounce any ar­
tist with traditionalist 
leanings as fascist and 
reactionary, however 
clean his political re­
cord, however pure 
his intentions, however 
great his academic and

professional reputation. Spain's best traditional 
architects Miguel Garay and Jose Ignacio Linazasoco, 
Alberto Ustarroz and Manuel Iniguez, Manuel Man- 
zano-Monis and Rafael Manzano-Mastos have little or no 
work while those who under Franco built the worst 
modernist slums never seem, in the new democracy, to 
run out of commissions. Moreover the latter decide who 
gets what job, who teaches where, who should be banned 
and who should be promoted.

In the Basque country architectural modernism and 
bad taste have, like industrial pollution, principally 
spread along the Bilbo (Bilbao) -Donestia (San Sebas­
tian) axis, but once you are a few miles away from the 
motorway up winding mountain roads you find valleys 
and towns of unspoiled (i.e. unmodemized) beauty and 
grandeur. That is the milieu where, far from the Mafia's 
hold, traditional architects are still getting however 
modest commissions, restoring townhalls, rearranging 
village squares etc ... It is here where their work best 
fits and where it draws its inspiration.

Despite having practiced for 25 years in San Sebastian 
this small cultural centre is Miguel Garay's first offlcial 
commission in his home town. The beauty, elegance and 
general quality of this large conversion, situated in the 
grimmest of industrial suburbs fills one paradoxically

with a kind of melan- 
(Jioly, an impotent an­
ger when thinking ab­
out how this extraor­
dinary talent has to 
waste his best years 
teaching and waiting 
on the sidelines, whilst 
important jobs and 
commissions go to the 
rogues and nobodies.

I □
2

The oval entrance haU 
leads strai^t into the 
small theatre and up to 

the library.

Miguel Garay’s elegant 
cukural centre sparkles 
amongst grim/suburban 
shop fronts.
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des settings by Bridget Riley, Richard Smith 
and the sculptor Nigel Hall,

Actually the Ballet Rambert in that name, is 
only 51 years old. founded in 1935 as an 
extension of the Ballet Club, which for five 
years gave Sunday evening performances at 
the Mercury Theatre. Notting Hill. (The origi­
nal intention was to call it Mercury Ballet), The 
year 1926. now being commemorated, is 
significant for Mane Rambert's ballet school's 
first professional essay, in Nigel Playfair's 
revue R/Vers/de Nights at the Lyric Theatre. 
Hammersmith, Equally worth celebrating is 
tfie emergence of Britain's first important 
choreographer, the young Frederick Ashton, 
who devised A TragedyofFashion. The Russian 
connections, even tiiis early, can be noted: 
Massine sent Ashton to Madame Rambert 
after he had danced in Ida Rubinstein's com­
pany. and the designer, also making her debut 
was Sophie Fedorovitch, who Madame Ram­
bert had met through Diaghilev. In both cases 
It was the beginning of many exciting collabor­
ations, as well as of two distinguished careers.

Bom Cyvia Rambam (first changed to 
Miriam Ramberg. and then gallicised into Marie 
Rambert) in Warsaw in 1888, tfie young Polish 
Jewess was sent to study medicine in Paris, 
Under the spell of Isadora Duncan, however, 
she joined Emile jacques-Dalcroze in Switzer­
land in 1910, eventually becoming assistant- 
teacher at his gymnastique rhythmique. It was 
for Dalcroze that the brilliant Adolphe Appia 
would apply his abstract architectonic ideas to 
music and movement.

In 1913 Serge Diaghilev sought Dalcroze's 
advice on a daring new project. Stravinsky’s 
anthropological Rite of Spring, to be choreo­
graphed by his protege and lover Svatislav 
Nijinski. Help was certainly needed! The pre­
vious year Nijinski had made his creative debut 
wi'fri the notorious UApres-midi d'un Faune. 
The true inspirer was undoubtedly Leon Bakst 
and his passionate interest in Greece, whilst 
Nijinski’s sister. Bronislava, who would emerge 
as one of the great choreographers of the 
century (see Les Noces and Les Biches in the 
repertoire of the Royal Ballet), was un­
doubtedly a major contributor. In any case, 
they all seem to have been misled by vase

Above Mane Rambert taking 
class at The Mercury Theat­
re, 1950s, (Photo: Derek 
Allen). Opposite - above' 
t'Apres-Midi d'un Faune, 
1931, at the Ballet CliiD. 
Choreography. Vaslav Nijins­
ky; design, Leon Bakst 
(Photo: Pollard Crowther); 
betow.' Richard Smith,
Wildlife, 1984, (Photo:
Catherine Asnmore)

HE ROOTS OF BRITISH BALLET CAN 
be traced to the rich soil deposited by 
Diaghilev and the Ballets Russes; none 

thrived so successfully as Madame Rambert 
and the company she founded, now celebrat­
ing its Jubilee. The 60th Birthday Season at the 
Sadler's Wells Thea^e in June particularly 
highlighted one of the most significant Russian 
influences, the involvement of major contem­
porary artists in the visual component of dance; 
John Hoyland and Jack Smith made their theat­
rical debuts, whilst the recent repertoire inclu-

T
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painting to assume that the Greeks danced In 
profile. The enormous fame of the work is 
based on Bakst’s superb costumes, and the 
erotic climax of the Faune's amorous dance 
with a scarf left behind by one of the Maidens. 
Only Rodin's spirited defence averted the 
Company’s expulsion from France.

Diaghilev thrived on scandal, as did his box 
office. He was equally concerned to consoli­
date Nijinski's new role. The Rite of Spring was 
the joint inspiration of Stravinsky and Nicolai 
Roerich, who made his name in Russia as the 
painter of prehistoric Slavic life. Diaghilev real­
ised that classical dance was unsuited to the 
pagan theme and reverted to the enormous 
influence of Isadora Duncan in pre- 
revolutionary Russia, enhanced, curiously, by a 
visit of the Siamese Royal Dancers, whose 
barefoot grace impressed Mikhail Fokine. 
recorded by Bakst in a colourful oil study.

Diaghilev was unlikely to seek the help of 
Fokine, then being ousted in favour of Nijinski. 
He was referred to Dalcroze who in Switzer­
land recommended his new assistant Marie 
Rambert as adviser. The existing photographs 
of the 1913 p>erformance confirm that orx:e 
again it was a painter, Roerich, who determined 
the movement and gestures of the dance.

The young Polish teacher stayed with the 
Ballets Russes for only one year, long enough 
to participate in the fateful visit to Argentina, 
when to everyone’s surprise Nijinski married a 
Hungarian ballet groupie: it was to result in his 
sacking, and eventually to mental unbalance. 
Marie (as with other pioneer figures in British 
ballet) had time to absorb the method and 
purpose of Diaghilev. his high standards, his 
genius for theatrical magic, in which the contri­
butions of brilliant artist/designers were funda­
mental to the total experience,

Marie Rambert was to become one of the 
most potent roots in the remarkable growth 
of British ballet but she was not alone. Two 
child dancers were recruited for the famous 
1921 production of The S/eeping Princess, a 
partnership which succoured many British 
companies, eventually to flower in the creation 
of The London Festival Ballet They were, of 
course. Dolin and Markova. Two years after 
their engagement a determined Irish girl. Edris

ART & DESIGN 9



Stannus, joined the Ballets Russes 'to study 
production, to acquire a working knowledge 
of existing ballets' as she later explained, 
adding that Dia^ilev 'made me aware of a 
new world, a world that held the secrets of 
that aesthetic knowledge I’d been looking for', 
Her experience was shared by Mane Ram­
bert. Ninette de Valois, as she is now known, 
founded her ballet school in 1925, contributing 
items to the Dublin Abbey Theatre and the 
Festival Theatre Cambridge. This led to her 
association with the legendary Lilian Baylis and 
the Vic-Wells Ballet in 1931, from which the 
Salder's Wells and Royal companies were to 
evolve.

The faa that both tiie Rambert and de 
Valois companies emerged in the 30s, 
together with other more emphemeral 
groups, IS no coincidence. The important third 
force was the Camargo Society, in which the 
original balletomane, Arnold Haskell, writer 
and teacher, played a major role. Using dan­
cers from the two existing companies, from 
1930 on. Camargo commissioned local chore­
ographers, and even more importantly, fol­
lowing the Diaghilev precedent brought lead­
ing artists into the theatre - jc^n Armstrong, 
Vanessa Bell. Gwen RaveraL Edward Burra.

The year 1930' wrote Mary Clarke, ‘was a 
watershed in the history of British ballet, Di- 
aghilev had died in August of 1929. and Pavlova 
would die in January 1931, The Ballet Russe de 
Monte Carlo would not get to London until 
the summer of 1933. In those years British 
ballet had established itself and could hold its 
own against the glamorous seasons'.

The deaths of these two great pioneer 
figures released experienced British dancers 
for the new national companies, as well as 
Russian stars willing to perform with smaller 
groups. There were. too. outstanding Russian 
teachers now established in Britain, training the 
dancers of the future.

Whilst Pavlova must be credited with the 
courage and stamina of international touring, 
thereby creating a world-wide public for bal­
let. her taste and resources did not facilitate 
daring visual formulae. Her friend Leon Bakst 
continued to collaborate, and her designers 
included Korovin. Soudeikine, Bilibin, and later 
Georges Barbier and Erte. As early as 1914 
she was using British artists, notably Albert 
Rutherston. painter brother of William 
Rothenstein.

At that time the only British designer of note 
was William Pitcher, mysteriously called 
Wilhelm, who provided charming costumes 
for Adeline Genee at the Empire Theatre 
Music-Hall. The arrival of the Ballets Russes for 
the Coronation Season of 1911 ‘at Covent 
Garden was the beginning of a revolution. The 
programme included Benois’ romantic images 
for Les Sylphides and Le Pavilion d'Armide. and a 
disturbing kaleidescope of colour and sexuality 
in the Bakst masterpieces, Carnaval, Schehera­
zade. Spectre de la Rose etc, Ballet, and the

10 ART & DESIGN



Opposite - obove left: Leon Bakst, costume design for The
Sleeping Pnncess, 1921. (Collectron; N. D. Lobanov); centre:
Leon Bakst, costume design for Sch^rezade. 1910 (Collec­
tion; N. D. Lobanov); below: Alexandre Benois, costume
design for Le Pavilion cfArmide. 1907. (Collection
N, D. Lobanov); right; Nada Benois, set design for Lady into
Fox, 1939, Above: Richard Smith. Wildlife. 1984; right Edward
Burra, costume design for Clerk of Oxford, Conterbury
Prologue. 1951; far right Edward Burra, set design for
Canterbury Prologue. 1951.
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British theatre in general, was never to be the 
same after that

Newspapers raved: ‘A more sumptuous 
and magnificent entertainment has never been 
presented at Covent Garden'; 'Judging from 
the behaviour of the audience at Covent Gar­
den the Russian term for enthusiasts of the 
ballet Balletomaniacs. will have to be incorpo­
rated into the language’.

Painters, in particular, were deeply affected. 
Charles Ricketts and his friend Charles Shan­
non made the enormous aesthetic leap from 
the Arts and Crafts Movement to Russian 
orientalism, George Sheringham and Lovat 
Fraser contributed their influence to the Play­
fair seasons at the Lyric Hammersmith. Paul 
Nash designed JM Barrie’s curious one-act. The 
Truth About ftusaon Dancers, with Karsavina, at 
the London Coliseum in 1920.

Every aspect of British theatre was affected 
by the daring magic and brilliant productions of 
the Russian company: artists as diverse as 
Gladys Spencer Curling, Paul Shelving. Dulac. 
Maxwell Armfield, and younger designers, 
Rex Whistler. Oliver Messell, Cecil Beaton, all 
reveal the influence of Bakst.

Diaghilev is rightly credited with the 
achievement of enticing major artists into the 
theatre. Whilst it would be ludicrous to deny 
his genius, particularly in persuading collabor­
ators of equal genius to bow to his knowledge 
and instirxrt in the tineatre, in seeking appropri­
ate visual settings he was following Russian 
precedent.

That achievement belongs to Sava Mamon­
tov. the industrial millionaire, who at his art 
colony Abramstevo. and his private opera 
company, both established before 1900, per­
suaded artist friends to design productions of 
operas by Glinka, Rimsky-Korsakov, Mussorg­
sky, They included the painters Polenov, Levi­
tt. Serov, and notably '^rubel. probably the 
greatest Russian artist of all time. But for termi­
nal illness in 191 I. he would have been intro­
duced to the West by Diaghilev, These 
pioneers were followed by the generations of 
Korovin, Golovin and Roerich, who worked 
with Pavlova and Diaghilev.

The appearance of the Mamontov Opera in 
St, Petersburg in 1898 inspired Diaghilev and 
his circle to use their talents in the theatre, 
resulting in the first designs by Benois and 
Bakst Later, after presenting Russian art and 
music in Pans. Diaghilev astounded the French 
public in 1908 with a spectacular production of 
Boris Godunov, plus brilliant dancing in the 
Polish scene. This resulted in the invitation 
which marks the beginning of the Ballets Rus­
ses in 1909. presenting both opera and b<illet. 
From then on a new kind of theatre came into 
being; superb dancing, thrilling music, and abo­
ve all the Slavophil settings of Bakst, Benois, 
Roerich. Soudetkine. Gontcharova. Larionov, 
When the War and the Revolution cut Diaghi­
lev off from his homeland he sought experi­
ment and novelty in Europe - Balia and the
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Above.' visit to Kew Gardens with Jaques- 
Dalcroze. Marie Rambert secofx) from 
left, back row; right: Emile jaques-Dal- 
croze; below.' Ccrnaval at The Ballet Club. 
Choreography, Fokine: design, after Bakst.
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Futurists. Picasso and Cubism, the major fi­
gures of Matisse, Braque, juan Gris. Derain, de 
Chirico, Utrillo and others.

Ever short of funds. Diaghilev's later artistic 
ideas were often affected by local patronage. 
When in the 20s Lord Rothermere became an 
'angel'. British themes were suggested. Romeo 
and Juliet was proposed for 1925: Diaghilev 
toyed with the idea of approaching Augustus 
John, and young Christopher Wood 
actually produced macquettes. Even Cecil 
Beaton, anxious to break into the theatre, 
travelled to Venice in the hope of meeting the 
great impressano. In the end. with typical 
perversity, Diaghilev yielded to the new ex­
citement of Surrealism, commissioning Max 
Ernst and Joan Miro to devise mysterious 
settings for the ballet presented as a rehearsal, 
At least there was a British score by Constant 
Lambert The following year, using another 
local composer. Lord Berners, for The Triumph 
of Neptune, with a libretto by Sacherverell 
Sitwell, the problem of design was by-passed 
in the use of backcloths from Pollock's Toy 
Theatre. Also, in 1925. presenting Zephyr et 
Flore in London, with designs by Braque. 
Diaghilev was persuaded to commission 
masks from the 21 year old Oliver Messel.

Perhaps the most important influence on 
British ballet was Diaghilev's decision to pre­
sent in London in 1921 the first full-length 
production outside Russia of the Petipa/ 
TChaikovsky masterpiece The S/eeping Princess 
(le. Beauty), Leon Bakst, long out of favour, 
was recalled as probably the only living desig­
ner capable of mounting this mammoth spec­
tacle. of five scenes and hundreds of costumes 
which, in the end. are updated by a century, 
Local assistants and costumiers had to be rec­
ruited. including Mrs Grace Lovat Fraser, plus 
local dancers, notably Dolin and Markova, 
(Diaghilev's requirement of foreign or Slavic 
names, such as the transformation of Hilda 
Munnings to Lydia Sokolova, was the source of 
comic comment For the 1924 Chariot Re­
view. Beatrice Lillie appeared as die prima 
ballerina Wanda Allover, heading a Corps de 
Ballet made up of Hangova, Riteover, Pullova 
and so on).

When she set up her school in London. 
Marie Rambert ‘taught them what I remem­
bered from Diaghilev's time: I remembered 
for instance all the variations from The Sleeping 
Princess'. As early as 1930 she presented the 
first British version of Les 5/lphides witii its 
creator Karsavina, plus the ballerina and 
Wotzikovsky in Le Carnaval: Speare de la Rose 
and L'Apr«-m;di d'un Foune. with the Bakst 
costumes, soon following, plus, in 1931 Swan 
Lake, with another Diaghilev protege. Marko­
va. In addition to Sophie Federovitch who 
became a valued collaborator, another dose 
Russian friend was the painter Nadia Benois. 
niece of Alexandre, mother of Peter Ustinov, 
whose long list of ballets includes the memor­
able Lady into Fox. 1939.

Above. Mane Rambert and dancers, 1930.
L-r: Andrfte Howard. Diana Gouid,
Frederick Ashton, Marie Rambert. Robert
Stuart, William Chappell. Prudence
Hyman, Pearl Argyle: left: Marie Rambert
in the original produaion of Le Socre du
Prmtemps for the Ballets Russes, 1913.
Choreography Vaslav Nijinsky: betow.- Les
Sylphides. 1963. Choreography, Fokine;
design, Altx Stone. (Photo: Anthony
Cnckmay)
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BALLET RAMBERT DIAMOND JUBILEE T-SHIRT WINNERS

The Ballet Rambert in association with Art 
& Design is proud to announce the win­
ner and first two runners up in the open 
competition to design a t-shirt to cele­
brate the Ballet Rambert’s Diamond 
Jubilee. The winning design by David 
O'Higgins (centre) is now on sale at 
Sadlers 'Wells. The two runners up are 
Mike Sharp (far left) and Craig Ross 
Downie (left). These and a selection of 
other entries were recently on exhibition 
at the Lyre Room, The Royal Festival Hall,
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Aftfyxjgh hampered by meagre resources, 
both in terms of space and money, Mane Ram- ' 
bert shared with de Valois and the Sadler's 
Wells, talented young choreographers - Ashton. 
Tudor. Andree Howard - and the new desig­
ners. Hugh Stevenson, Leslie Hurry. Edward 
Burra. When, m the 60s. the company was 
reformed into a group of soloists, working wifri 
avant-garde choreographers. Van Dantzig, Tet­
ley and others, desi^ reflected the change of □ 
emp>hasis in tfte work of Koltai, Voytek, Nadine m 
Baylis, Ter-Arutunian and Derek Jarman, Yet 
another sign of renewal is the adventurous new 
policy of seeking Tie contributions of leading C3 
British artists unassociated with the theatre.

It is a step not devoid of hazard. Diaghilev's 
great success with painters of L'Ecole de Pans 
was not without its failures: blowing up paint­
ings by Utrillo or Bauchant as unsuitable stage 
pictures, for instance. More recently the Royal 
Ballet has come under severe criticism in a 
seemingly un-thought-out and uncontrolled 
invitation to well-known painters, In some 
cases the work proved unuseable and m 
others either out of touch with the theme and 
purpose of the work, or totally unsuited to it.

Th>e relationship between choreographer 
and designer is vital and precarious. With a 
new play or musical-setting, the designer is 
usually called m once the work is completed. In 
ballet his collaborations is usually sought from 
the beginning; just as choreographers have to 
literally use the bodies of their dancers in the 
creative act. Thus sympathy and understand­
ing between the two elements are of prime 
importance. We have seen that at the Ballets 
Russes, powerful and educated designers such 
as Bakst and Roench could virtually determine 
movement and dance. Certainly Picasso's in­
fluence on Parade was fundamental; it would 
Simply have been someTting quite different 
with another designer.

Thus most choreographers work with a res­
tricted number of designers, artists they have 
learned to trust and who they know will help 
them realise their ends, Kenneth Macmillan is an 
excellent example; turning to Nicholas Geor- 
giadis for spectacle or histone narrative; to 
Yolanda Sonnabend for symbol and mystery: 
to Ian Spurling for wit and fantasy; to dne late 
Barry Kay for inventive three-dimensional ab­
stractions, There are many examples of this 
necessary and exciting partnership, none, 
perhaps, more productive than Martha Gra­
ham's with the sculptor Noguchi, to which 
might be compared Rauchenberg's contribu­
tion to the work of Merce Cunningham.

It is to be hoped that within the exciting 
future of the Ballet Rambert such partnerships 
will flourish.

Above left’ Howard Hodgkin, Night Music. 1981; left' 
Bridget Riley, Cotowr Moves. 1983 
All photographs courtesy of the Ballet Rambert except 
costume designs on page 10 for The Steeping Princess and 
Scheherezode by Leon Bakst, and Le Poviton d'Armide by 
Alexandre Benois. courtesy Nikita D. Lobanov

ART& DKSIGIN IS

• j

%

cni ^

Z
rIT

I.% 0

I' •

4



fantasy world of- the film set Goldman's 
photographs are self-sustaining images of the 
world behind the illusion of the final film. 
‘Moviemaking is like telling a story, using only 
one word a day, totally out of sequence. 
Directors can only hope that in the end it will 
come out right' Goldman evokes this world 
of days, people, and locations tiiat are out of 

sequence.
Goldman sees movies as a director's 

medium. He has worked with many of the 
most famous Hollywood and European direc­
tors such as Carol Reed, Joseph Losey, Fellini. 
Tony Richardson. Steven Spielberg, Otto 
Preminger and Sidney Lumet. His photo­
graphs show many of them at work, provid­
ing a visual counterpart to his anecdotal text 
He sees the idiosyncratic and problematic as 
well as the romantic aspects of filming. 
However his sensibility is imbued with a 
celebratory and charmed attitude to a world 
that obviously intrigues and fascinates him. 
But he does not fail to notice less glamorous 
behaviour. 'A cynical remark sums up how 
crises are dealt with; "Search for the guilty, 
punish the innocent, promote the incom­
petent."

Goldman does not see directorial style as 
uniform, Fellini's method is entirely different 
from an American style production, 'Fellini 
does not organise his idea^ in precisely cata­
logued form,,. He relies on imagination and 
inspiration when he creates his screen im­
ages.' Sidney Lumet is seen as the opposite. 
'Lumet spends weeks in rehearsal before the 
cameras roll, ... the actors are steeped in 
their characterizations, the staging of the 
scenes has been worked out in great detail...'

Goldman shows telling moments between 
takes. A piaure taken after a shot in The 
Verdict shows Paul Newman and Charlotte 
Rampling deep in contemplation as they hold 
their positions. His portraits capture the ex­
pressive magnetism of an actor's face and the 
intense intimacy of a close-up of a characteris­
tic persona. Peter Sellers' idiosyncratic and 
comic persona is caught in a moment of 
startled vulnerability. Warren Beatty appears 
laying down the law to Robert Rossen on the 
set of Lilith, John Huston shows Richard Harris 
how to convey Cain’s agony m The Bible. 
Anthony Quinn is made up on the set of 
Requiem for a Heavyweight. Woody Allen 
jumps into bed in Whot's New Pussycat and 
Dustin Hoffman makes faces at Robert Red- 
ford during a rehearsal for All the President's 
Men.

LIGHTS,
CAMERA,
ACTION!

L
OUIS GOLDMAN DESCRIBES HIM- 
self as 'a misfit. Of all the assembled 
technicians... the only one who does 
not contribute directly to what finally appears 

on the screen .., And yet remaining on the 
fringe of general pandemonium but working 
closely with directors, cast and crews pro­
vides a unique vantage point one from which 
I could observe the world of movies in­
timately, yet realistically'. Goldman's freedom 
as a stills photographer on nearly seventy 
Hollywood pictures has enabled him to cap­
ture the life and moments of the making of 
film on and off the set He is fascinated with 
the personalities and process of making films.

His pictures capture tiie intensity of a 
rehearsal, the boredom of waiting between 
takes, a director’s telling stance, the apparent­
ly bizzare moments when costumes are re­
paired and the entourage of make-up artists 
and wardrobe assistants intrude into the

I Atx>ve left:Jaws (1975). Lantern from
beacon; kft: Modesty Blaise (1966). 

Operator camera, an 'optical' illu­
sion. Opposite - above left: The Verdict

r
j (1982). In this scene Paul Newman has just 

slapped Charlotte Rampling to the ground. 
They remained m posiccxi, deep in thought 
whilst waiting for another take: ctoovt right: The 
Chairman (1969), Gregory Peck caught in a de­
monstration by the Red Guards dunng China's 

Cultural Revolution, which was shot on the back 
lot at Shepperton Studios. England: Left; The 
Wanderers (1979). Each of the 'baldies' was paid 

$500 to shave his head for the duration of 
the shoot: right; Moscow on the Hudson 
(1984) Robin Williams hides from KGB 
officials 'behind' a &oommgdale's salesgirl

Goldman's photographs form an amusing, 
unusual and intelligent collection of insights 
into the world of film and are the subject of 
Lights, Camera Action!, a celebration of the 
world 'that awes me to this day'. NG

Lights. Camera. Action! by Louis Goldman, Abrams. 
New York, 1986. 216 pages, b&w ills. Clotf^ £25
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Yves Tanguy, In an indeterminate place: On s/antmg ground, 1, Oil on canvas 17 x 28 /8in/43 x 71.4cm (Peggy Guggenheim Collection Venice)

Paul Delvaux. Echo, 1943, Oil on canvas 42/s x 5iysiiV105,4 x 129,5cm (Collection: Marshall Frankel)
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Modern Art Exposed
The image of an artist's work is often established by the most frequently reproduced works and those 
available to the public in major museum collections. It is both surprising and informative to see the 
range of works from collections that are important but do not receive the international publicity they 
often deserve. Here Art £ Design features works from two recent books on extensive American 
collections of 20th century art, the Peggy Guggenheim Collection, Venice and Chicago collections of 
Dada and Surrealist works.

>
D
H

hibiting the work of Mark Rothko. 
Robert Motherwell and Jackson 
Pollock whose work is repre­
sented in the collection which is 
currently housed in a pallazzo on 
the Grand Canal, Venice. The 
range of the collection can be seen 
in the thorough and handsomely 
produced catalogue. Each artist’s 
work IS accompanied by an entry 
discussing its provenance placing it 
within the context of the artist's 
overall work.

In the Mind's E/e: Dada and Sur­
realism includes a catalogue of a 
recent American exhibition of 
Dada and Surrealism in Chicago 
Collections and is prefaced by a 
series of interpretative essays. The 
book is valuable both as a study of 
the influence of Surrealism on 
American art and for its reproduc­
tions from private collections.

There are many unusual paint­
ings here such as Delvaux's Echo. 
Delvaux managed to combine the 
lyricism of Cocteau with the mys­
terious classical landscapes of de 
Chirico. Delvaux's paintings cap­
ture a poetic mood which suggests 
the bizzare, the inexplicable and 
the mysterious by means of un­
usual imagery. Published by Abbe­
ville Press, the book is a well- 
presented collection of Surrealist 
work that is seldom seen in 
public.
In the Mind's Eye: Dodo and Surrealism 
edited by Terry Ann R, Neff, Museum 
of Ccxitemporary Art Chicago/ 
Abbeville, New York, 240 pages, col 
and b&w ills. Cloth £29.95.
Peggy Guggenheim Collection. Venice 
by Angelica Zander Rudenstine. 
Abrams, New York/The Solomon R. 
Guggenheim Foundation. New York, 
843 pages, cof and b&w ills. Cloth 
£62.00

'My conception of painting inclu­
des dne intention of giving the 
painting an explicable meaning .. 
'Given that my painting does not 
correspond - in the sense of the 
possible - to explicable meanings. 
It IS not necessary to try and make 
it mean something. It is a question 
of visible poetry'. Magritte's de­
scription of his use of visual ico­
nography summarises what is 
both a personal aesthetic and a 
characteristic Surrealist trend. The 
advocabon of non-rational modes 
of representation such as symbol­
ism. imagery, and the creation of 
fantastic and dream landscapes 
characterised the work of Dali, 
Max Ernst. Marcel Duchamp. Yves 
Tanguy, de Chirico, Man Ray and 
Paul Delvaux. ‘In my paintings I 
show objects situated where we 
never come across them.' The use 
of recognisable objects and figures 
in an unusual or unexpected set­
ting IS fundamental to Magritte’s 
work. The unusual or unexpected 
combination of images has ‘the 
power to surprise and enchant. I 
call that power poetry'.

Surrealist works form a major 
part of collections that are the 
subject of two recent extensive 
books. The Peggy Guggenhe/rr 
CoWect/on, Venice includes two im­
portant characteristic works by 
Magritte. Voice of Space. / 931 and 
Empire of/ight, / 953-4. The collec­
tion has a representative range of 
works by major Surrealist artists 
that includes de Chirico’s Nostalgia 
of the Poet, 1914, a variety of 
paintings and collages by Max 
Ernst including The Forest 1927-8 
and Attirement of the Bride 1940. 
as well as works by Dali. Miro. Man 
Ray, Delvaux and Tanguy. Peggy

Rene Magritte, Voice of Spoce. 1931. Oil on canvas. 28Yb x 21 V8irV72.7 x 
54,2cm. (Peggy Guggenheim Collection, Venice).

RS
Guggenheim's art patronage 
started in tine 30s with the opening 
of her gallery in Cork Street 
where she exhibited an extensive 
range of work by Modern Euro­
pean artists that included Kandins­
ky, Cocteau, Brancusi, Henry 
Moore and Picasso, Her connec­
tions with artists such as 
Duchamp and her marriage to

Max Ernst in the 40s placed her in 
a unique position for the acquisition 
of contemporary works.

The establishment of her 
gallery-museum, Art of this Cen­
tury, with its thematically con­
ceived Surrealist Gallery provided 
a source of inspiration for contem­
porary American artists. Gug­
genheim was responsible for ex­
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HArWAMD CAilAY Souffi St<

lel' 928 3144Art Focus
MnMrpiecai o< Photofriphk Art TM> 
manAVoNmar 
EUxabMh WUUwm. $«)u«rKei

GALLERIES AND MUSEUMS 
IN LONDON

Until
Oraam* of a Summer Nlfht. Sordnavun 
ponvp A tr>t itm ol the cemtirv LMf25iUOdad ShwT^Mn. Dariay Abbojr Pa^ 

UrtfJ0A«
Humptwvy Spondar. &lack vd '*4«e 
work by tNs Picttjre PoJi photopepher best 
known lor he Matt Obscrvabon magn dur- 

26Aif-JOB

lOM^OctARCHITECTURAL ASSOCIATION
34.368«jlordSquire WCl Tel 636 0974
Student PiujiLti Main Raviaw.

L'Amav Fous Suraaligm and PSoco-

fr^diy. lOJii-SOa

CL 4-31V
HEIKZ GALLBIY. >1 Penmm Square, 
;or«krWIH9HI Id'580SS33 
London; from tha Hodam

l>iai;6>i

D ■ngthe405indii0tBARBICAN ART GALLERY Bartacvi 
fC2 lei 6384141
Cadi Baatsn - First Major Ratroipec-
Uva 1 he enure range o< h« work wiH be on 
thow for the (irtl time contairtin| over 700 
items nckidng nearly 600 photographs 
pikHngi, drawings. desiRts and >lustrauons 
lor Beaton's work n rfms. theatre and 
lasNon Ihese wfl be set alor^ude cos­
tumes. nternorabiNa and other artifacts

□ Oty. Mfa through Objact and Pietura.
i Sep-)80fl

From Tana to Tana. IntaBabon by
iSep-nOa

z IMPERIAL WAR PRiSEUM Lambeth 
RoUSbl 1«-73b 8922 
ThaFtretWorMWarJ }ohnHarpar, 

Karen RiadanarUn«i9e60 Ranald Siarti; To dta Kwai and Bade
Second World War drawngs made wrtie semr- 
rtg with the Hotel hfgneers and at a (apanese 
pnuner of war between 1942 and I94b.

PUBLIC RECORDS OFFICE
Chateerv Lane. WC2
Domaldny The makng of the Book and as 
haury. rnedevd ga»emmert and the con­
tinuity of royal atkrwtistraUon. Ibomesday 
Book and Che computer

I
UnU20JiJ

Quilta Quits and Hangings by Betty Rv-

U«46>>
Frosh Art. Work by recent British Art 
students Over 200 CKhdts orprvted by 
Nicholas Treadwell GaHery

IMfOJd
The Satond World War The conOiXlng 
par of the Museums new dspiay looks » 
mwary ad cMbn aspects o'the Second World 
Wai' and touches on pcet-iw conflicts

dies
Untt 30 Sri

ROYAL ACADEMY OF ARTS
Butr0oi Hotae. PKcadkii Wife) 734 90S2

Unf;4Ag
fram 7/iVkr29jul-ii Aug

CiCy-Two Viawc. Two contrasting v«ws 
of the urban landscape by 1 ondon-based 
arxitB Okver Sevan and Ron Bowen at the 

UniifJOjui
Faaling Through Foatn. Work by ei^l 
of Bnur s leackng contemporvy sculptors 
The evTvbitS. n bronre wood and stone wR

Frirnda and Foaa; Wrana Fuauaiu by Saanmar ExNbttion.
Dima Laura Knight RA(II77-I97D) Hot 
traB of s»vcemm atd wemen. of ewUn » 
work durrg the Secend Word War and pe- 
urn recordng the Nuremtxxg I nab

RIBA GALLERIES 66 •brOad Pta?. W 
Teh sao SS33
lamdoi; Imagw from the Modem City 
An eidvbacn conpaed by Janes Ukmett

Und26V

Gsneourse Gallery

Jacqueline Morreau at 
Art Space Gallery
Imagirie a galler7 where the space is intimate, the atmosphere 
friendly and relaxed without the pretensions of some of the 
West End galleries yet with the same seriousness and 
professionalism that goes into hanging an exhibition to show it 
off to Its best advantage. Imagine Aladdins Cave where more 
goodies ripple on behind every comer and you will have 
caught the blend of delight and surprise that this new gallery 
(once sweetshop) inspires. It seems entirely fitting 
that the third exhibition currently on show at Art Space 
Gallery knows its own strength and is sure to make an impact. 
Psyche and Eros, by jacqueline Morreau. looks at the 
nature of Eros, m relationship to the life of women. Through 

I myth and poetry Morreau reflects her historical sense of 

women previously caught up in a world codified by men. 
There is nothing bland or half-hearted in these images, 
Morreau conveys a sense of errergy and urgency through her 
broad gestural handling of paint contained within compaa, 
interlocking figures. Self-assured with medium as well as 
subfcct, Morreau's sophistication rests upon a dual foundation- 
in the way she explores an idea using a feminist vocabulary 
(without, fortunately, adopting a didactic tone) yet generates 
her reconstructured myths with humour and resonance, with 
the magic of ctepicticxi itself. Don't be put off the gallery's 
address, it's just north of the City and dose to CanxJen 
Passage; botfr exhibition and gallery deserve to be seen.

UntiXlul

INSTrrUTE OF CON I hMF URARY
ARTS TT«MMSA/I TR930 3647 
Ln Pnwtfidir', RitTnRw,tl»ii. iVnenan 

9V-T0Aug

be by John Famham. V«ler« I ox Dame 
Tkrabeth I'lnk lee Grandrein. led Rooc- 
rolL Peter T^ndlU-Page Ke>r Smith and 

UrnkPejoT

SERFCUTTNC GALLERY Xew^Ca-. 
0ens.W? lel 402 607S 
Adrian Birf: FakMinftGlynn Willomt

SUk Fiintinf by Hazel Bwrrowi
(xoneei photojjrajher
Conn SNT« Cobi Selft. No UM Y
one wrecompown ol Hotkney «nd Blake. SeC 
withdrew from the art wond. the ^amour o< 
Tbp Old ihe corsiranB al modemam at the 
9X> oI the 60t for IS >ears there Ivs been 
silexe Theaeiwt have seen the Rowchol an 
exooordrary body ol work witfi no pvalci n

UndTOjii
A Eye MuBC - the graphic aR of new muiL

cal notation. 2S>il-3l AmUntW6VLot Truth be (he Frejudice. Pho^ 

jpaphsbyW bmerveSmth trom26Aug TATE GALLERY hYEank. SWI Tel 8/
313

Terry Winan
BRITISH CRAFTS CENTRE 43 frad 
ham Street WC2 Tel 836 699i 
Fifuratare Exhibition

Barry Flanapn: Frfritz waJ Soi^ttre
receitSntRiart UnUSl Am

Odur Kohoadtha htela the anaerarv cf 
the birth ol KokOKhka (1886-1980) He i-, 
perhaps best known lor las portratt ol actors, 

naecora. arteb Bid nteiectLab parKd cot 
before the frtl VUorW War n Verna axl 
Bedn His Oee-ee ol paythoiOBcal naghc ^ 
hm a lepuCBian lor darvoyns A queier 
more prvale safe to the arts «revelled n the 
watercolours and coiGured penci dmwngs d 
towers fruL hh and bndKape produced r 
BniBP dumg (he latt war(See Teabire on pp 
14-17 ol the Jure aaie kir mom rfomaanj 

Und lOAtf
Jatpar johne^varin' Monotypaa fcx- 
htMs vinaaona on a theme that s among the 
mod lamosa of Johns'nuges- punCnohesna 
Savam coliee tn h 1962 JolTts look a bakti ol 
reieoed proob ol a Whog^ph zd pnnied Over 
them from panted perspex sheets oeabig a 
senes of monotypes charges of loim and
expression on nme that las come Id be 
iTOMi as hs sek-portraz the 'S»arr< mage 
stands kr Johre hnaef and hs endeavour as a 
porter
the llvo Timar Friie wil be oAtrded on 
2S November by the l^trort of New Art to 
the person who n the opnon of Ihe htow Art 
Jury has made die gewd cortTbubon to 01 n 
Brmin n the previous hwefve months. The first 
lumer Pree v>« awarded n I9B4 id fie

Untf I2jt^
NATIONAL ARMY MUSEUM Itoyd 
HcapiBiRoad. SW3 lei 730 0717 
FMriod and UbaranrB A-iy,v>-Spandv m6- 
tary co-operRon dtmg the Penraubr War 
ieoe-14

THE BRITISH LIBRARY Oeal Russell 
Street WCl 'el 636 IS44
The City in Mapa; urban mapping to 

Untk 31 Dec 
S( Aufuatine of Hippo (3S4-4U).

UnSJ'jJ1900

NATIONAL PORTRAIT GALLERY S(
Martin's Place, WC2 r<H 930 15b2 
Twenty for Today; New FortraM Phoco- 
yaphy An ewtokicn de^Rd to he iMiy 
taieits of twenty of the top photogaphert 
wertmg n the i«d ol portramre. prowOrg a 
Survey of ament trends from Vogue to nO 
Bnan GnfTn David Hscosk Steve Pyke and 
Holy Wartxrton amerg oihes

' I MS Oct
lor further details ol films and lalks. lele-
phone the above number

BRITISH MUSEUM Great Russell 
Street WCl le* 636 ISSS
Flombne Drawings of the I6di Cars-

Until I 2 Amtury
Contaitiporary Japanaae Crafts

Uncf2SAmUnM I / Aug
Money; Prom Cowrie Shells to Credit 
Cords. UnU2dOet

COmONWEALTH INSTITUTE
KcnsrgiDn High Street W8 tel 603 4S3S 
Fkat European Eahibitian of Coneanv 
perary CaHfabaon Art The exhbtion 
fomvs part ol Canbbean locus '86, a rane 
month programme of cultural and educational 

Util4Am

UnbjT Am

MP
events

CRAFTS COUNCIL GALLERY 12
Waterloo Place, lower Rment SCreeL SWi 
Tel 9304811
Mwaial InatrufTsanei A jury of experts 
have selected instruments from a rational 
cpensubmisskxi 
this eitfvbkion wd be accompanied by The 
David Murvow cotoCCOn ol harly and hok 
f^usical (nstnuments

painter Malcolm Money and the second n I9SS 
to the panter Howard Hodjpn

VICTORIA AND ALBERT MUSEUM
UnUJI Aug South Kerangton SW7 Tel SB9637I

Bridab kttsnafional Print Bi—sale A
Salacdon lor London. I6jul-2l5tp
Ua Daaignci' CoUaeden of Levis

'OM^^
Knit One, Puri One Hstonc and Conienv 
ponry Kneing from the VSiA s colectnn

lfrW24Am

NATTONALTHEATRESouthBevkLon-
dot Sfr I 9PX Tel 928 2033
John Piper; Prina Screenpmtt and

Ur*l9>o(
G K Chesterton IBTA-ITTfcWritw and

Untif2Aif 
25Am-40ct

THE DESIGN CENTRE 28 Haymarkei. 
SWI td 839 8000
Spin-Offs Shows the rrvxt recent devdop- 
menu from textile nsaraifactures and desig­
ners M the dothng industry

ITthCentiry Tapoaonaa from the CoLetchings
loctian LHfJTAm
Charactvs as CkMh rvoudng Pb»y Hope's 

UhlfSepI 
U«f3'l^

IMA26 Aug Artiat.
Ernst Drydin PortrorafV toy Strong

American Potters Today
HA|i»SIEAD MLfSEUM Fkrgv Hoiee. 
New hnd Square NW3 Tei 431 0144
Madleeval Manor
FrartrSalWnry

MaMaiplacai of Plimugrapliy IB39-I9B6PHOTOGRAPHERS' CALLBtY
S Grew IMewiport Street WC2 Tel; 240 5S11
TTie Animal In Photography IB43> 

(MAP Sep

Shows the evokjwn ot Hhotogaphy efrawng 
from the U nches ol the permanent cpiec- 

iSM-XTNor
UrUbJJ

LtdXjU I9BS ton
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pMri «•—■•■y net] F l«we Ftjrch* lb Era*. Work rt Progrm Work 

by Jacqueline t'lorroAj
P4AMLBOIIOUCH FINE ART 6 Albe- 
rnarieStreet.WI rei 629bl6i 
Oior Kokoidtk*. Parttngs and waterco- 

LMifSjU

FFOTOCAUCRT 31 Owm SirMt 
Carctfl rei 0232 41667
Contemponry StW Lite 
T>a iMd - Fay GoAwtn

UnUIOtug UfiUl/jul OUTSIDE LONDON
Unon!jJ

WMwn Mukwly I7M-<M3 Dw
aarmer e»ftttUjn*RuieLiaiB ibe bcgitg>- 
ary of lt« brth of ite pantET Wl«n Miiready 
KA Hsparanpactsmalconvnenaryon 
Che life a^ vres d VieCDm Bntan

ASA GALL£RT 28 Bruton Street Wl 
Tel: 491 1333 
Summer Exhibiclon

Curt
'6J1AJ6

Through Au^l MtCHAELFARKINRNEART 11 Not- 
comb Street SWI Tel 23S8I44 
Slade Ladai A croH-tecten Irom hthc* 
Walker. Theme lessore. Gwen |ohn to Fi- 
leen ^rard HheaCokaiiaun

ARNOt^lNI l6NarrowQuay BoftolTei 
0272 299191 (recorded Wo 0272 299194) 
The Fereat. An rrtemaiioriai iur%«y ol re­
cent parting pnotctyaohi and Kulpture on 
the theme d the lorett and « tymbohe 
sigmlicance wiudng works by Armando 
KiHer McKeener Penone and Tar«ewc2

LAW 24 Aug
The Foraar of Dean Pi ejact. Nutogra 
phy and Sculptkfre ol the Torettol Dean

XIAi«-5 0«

THE FRUITMARKET GALLERY 29
Market Street Fdmburgh FHl IDF Tel'031 
22s 2383

•LONO FINE ART 3rd Floor 4 New U(A«ii20n Bortrtgion Street Wl.Tel 437 1230
Mixed Exhibition. UN43AA lAWS/ui □Ciftart A Caaigt. The Pantry Garath 

FWtar, SculptureWHTrECMAKL ART GALLERY
WhiiecNWM^ Street El 1*1:3770107 
Viotor WHbig. Retrospects

OWSjui

cSnOMFTON GALLERY Brompton
Arcade. SW3 Tel 581 1078
jaaima Flanea. Scuipbxe arc Drawings

Until 3 jd

NICOLA JACOeS GALLERY GEORGE'S ART GALLERY, 73.73 Park 
St Brsiol lei 0272 276602 
JoanWrHaon. Pamrigs zJeffrey Dannie: Receix Parings

aotfiur«20AA' 9Aif-6Sep □
CHRISTOPHER HULL GALLERY, 17
Motcomt) Street london SWI Tei 235

CRAPE LAME GALLERY. l7 Cr«ie 
lane. York lei 0904 643813 
Summer Celabration. New work by g»- 

UnW 20 Sep

SELECTED PRIVATE 
GALLERIES IN LONDON cATHENAEUM GALLERY Hwxhener

0300 TJOty Art Gafrres. MancTieMer lei 061 236
Tara Sabharwhal and Eileen Mil. •eryartsts9422

2 26>4ACAVA, CENTRAL SPACE 
GALLERY 23-29 Faroe Road WI4 Tel 
603 3039

|im WhMInga' Avenue of Aapirabona.
Untf6>jl IKON GAUJOtY, 38-72 lom 8r^ Street 

IkrTTwigham 1 el 021 643 0708 
Barry Ceeh.

P«lngs
CHRISTOPHER WOOD GALLERY
i3MoteembStreetSWl Tel'2339141 
Harold Hiwhcoch. Old arC Recent

UrdKlulReatlon Spirlta, Pa«br>gs by Sandor 
Sierwtassy

BLUECOAT GALLERY ScNxf I arc. 
Liverpool Tel 031 W 3689 
Cartoona.

UniiUjul
Works 1963-1983 IMPRESSIONS GALLERY OF 

PHOTOGRAPHY. 17 Cobergatr. York 
Id 0904 34774
With WeNa and Towot Girdled. Photo- 
paphtolYork Irom the 1630's to the preient 
day Work by Roger Terioa § O PCpiJe. 
Edwin Smth and WH Foe labotionemea 

IfJdXAug 
Ramnentx of the Authonbe German 
photog'aphx art o< the ei^iiet Incorporates 
collage «C 3-d eflectt wo photographs

i3Sep-(80:r

LAW23V

Old Matter Print*. Ere works by Durer, 
Rembrandt GHXdano. Candetio. Goya and 
a group of I80> CeWury fr«ntfi PnriQ.

UrW 2S(h jutf
43 Old Bond Street London WI Td679

Nigel Prince: S Seulptwee. A senes of
THE COLNACHI GALLERY 14 Old 
Bond Street WI Tel 491 7408 
Matear Prints 
Nineteenth Centui-y.

new outdoor works by tlK |ohn Moores 
Scholar who graduated Irom 1 nerpool 
Pckytechnciast yearFifteenth to

I i9jU
Gecometti Rjrtn* dE4omme OW26V

THE BURRELL COLLECTION Poltok 
Country Park. 2060 Polokduws Road Glas­
gow Id 649 71SI
Impreatlnrwit Drawtnga from Britiah 
Pubik and Privata CoUactlona The Arts 
Counci traveing e<Hb«on

CRE CERAMICS. 4 EioHand Street off 
Kensington Church Street London W8 41T 
Tel'93a 1891
Ceramic Treeaure ChecCL jane Waller 
and Robert Cooper

NEW ART CENTRE 41 Sloww Sveet
SWI Tel'233 3844
Britiah Sculpture from the IfSOi to

U«ii3>4y

lew
6176
From Claude to CerkauK, The Art*

Untf23Vin France 1630-1830 aartyOOi
I 21JU Uraf I3]ulALW1N GALLERY 9fl0 Grafton Street 

LondcnWIX40ATd 01 499 0314 
The 2l«t Biiihday Exhibition Thislai- 
luresworfc byartstswho havebeenatKKi- 
aied with the plery during the past 21 years 
and specialises in contemporary sculpture 

UnU Autumn

NICOLA JACOBS GALLERY 9 Cork 
StreetWiTE4E CRYPT. St Georges Ourch 

BloomK>i*> Way. London WCi 
Sculpture, Drawinfi and Print* by
Henry Rumen and Katy English

014 X) Aug

OSBORNE GALLERY, 71 Grosvenor 
Street London Wl Td 409 3399 
TEie ButtarfUe* Tea Party. Pantrgs by 
Andrea Tana

Until 5 Jul

CURWENCALLERY 4Wmdm4lStreet 
Wl Id 636 1439
LirseHafsttocciPaifrbnfi Oi46jul

ANGELA FLOYFERS GALLERY '
'ottenham Mews. Wl tel 637 3089
Artittofthetey.

THE PICCADILLY GALLERY 16 Cork
StreetWi Id'629 2873Uwflljul

EDWARD TOTAH CALLBIY IflFknr. 
i30klBurtr«tcn$irvet.WI Tei 734 0343 
Eisrico CaftaHani, Ludo Fontana artd 
Mario Nigre.

Petar Unevrerth Recent PaWxigs
LM(46JU

Lfnl4JI/i4 PYMS GALLERY 13 MotcorN} Street 
Rdravu.SWI Id 23s 3030 
Leat Bhidom. Work by Chvtes Oakley 
the works are three dmenscnai wlh a

FRANCIS KYLE GALLERY 9 Maddox 
StreelWl T*T499 t870 
Harry Here Gordon. Panungs trompe To«4 effect n the seme tl«i the work 

■s coramed o a Eass-lronted box which m 
essence, mpreseris the artists's gallery

LM4 I2ji4

GIMPEL RLS X Danes Street Wl Td 
493 2488
AcroM Four Decade* Part I Pawngand

UnE4f9Ji4 Unul6S^

l>ii9>4

REDFERN GALLERY 20 Cork Street 
Wl Tel 734 1732
I9lh B 30th Cantury European Print* 
and Modem BritbhPrlnb. UntfXjU

Scuipiue
PabtoCargallo. Sculpture

CRABOWSKI GALLERY TWO 84
Sioane Avenue, SW3 Td 389 1868 
Scafan Knapp ArcNtcclural enamd panels 
and new pawhgs on show o the reopened 
Grabor^i Gdery

SMITH'S GALLERY, 33 SheMon Street 
Covent Garden WC 2
Goldonih's Posi^aduak lexbles Personal 
WerpreUlions usrf the lextie or textie 
based media to express ideas

KETTLES YARD. Casde Street Cam- 
budge CB3 0AQ Tel 0723 332124 
Pacar Kinl*y. 3ludcs and Pivntngs

CAMBRIDCE DARKROOM l)«es 
Brewery Gwydir Street CamprOgc lei 
0723 350723

Liner 30 Oct
AMNELT JUOA FINE ART/JUDA 
ROWAN GALLERY, 11 Tottenham 
Mews Wl Td 637 5517 
Friadrieh Vordambarga-Cildewart

Unt43Jul
Hiddon Landscape |orr Gokkng. Fdwiru 
I eapman. Sr-dget Kley |ohn Hubbard Ken 

UN43jul
Klhm, Lhaialiy. Malevich. Popova. 
Rodchenko etc 
Large Works by Gallery Artlat*:-
Amhony Green Alan Green, )ohn Golding, 
Nigel Halt Bridget Rjley eU

9H GALLERY, 2628 Cramer Street. Ion- 
OonWiM3HF Id 466-3333 
Luigi Snozzi, Urban Renewal Montccarras 
so. Swvertnd

UN4 6 Jd•oundari**. I andscape photographic work 
by Ihornas loshua Cooper Haymsh lufton 
Andrew Gm CoiO and Fadxis ]m HaroK) 
Roger Palmer and Wanwighi

13 20 sep

MUSEUM OF COSTUME AssenDly 
Kooms. Bennett Street Bilh 
FaihionsoftheTwantta* l2n(4Te68/

TALENT STORE GALLERY, 11 Fccles- 
ten Street london SWIW 9lX Td 7X

Dravmgs 1920-1960

I2JJ-24 Aug8117DAVID KER FINE ART. 3 Bourne Street 
londcnSWi Id 7X 8363 
Summer Exhibiban.

ChM Vianr Dutdi and Frenbi Lan^ 
Until Aug

Oaper lohnHovwJ
CLEVELAND GALLERY Shctoni Road. 
MxMesbrough Cleveland lei 0642 248I3S 
German Woodcut in the 20bi Canctiry.
A modem hstory cf Ihe woodcut with par 
tcular empahaus on artists kke Sbvtvdl 
RaMuH Kandmky and Heckmam

OWTSJuf scape* MUSEUM OF MODERN ART X Pem­
broke Street Oxford id 0663 772733 
Dosed until February 1967. while it is under­
going its redevelopment programme

UtwiipSep
THACKERY GALLERY 18 Thackery 
Street we Td937S883 
Summer Exhibiboo of Pamongs and 
Wetereoieur*. Part 1 icatumg weterco 

UnttAful

KNOeOLER GALLERY, 22 Cork Street 
LcndcnWI Id 439 1096
Sc^dten Buckley.UntAOSep UnUijul

NATIONAL CENTRE OF PHOTO­
GRAPHY
The Ro)«i Photographic Society Misom 
Street Rath Td 022362841

3M-9Auglours by Roy AbdlTHE LECERGALLERIES l30k)Bond 
SoeetWi Td 629 3338 
Englbh Piettve* for the Ceunvy 
HouM. Explores themes retsxig to the Latte 
and pabonag* n the penod sueichng Irom 
the l7Xsio the iSAOs, and ncKjdes mpor 
tani Coriversaiion P«ces Spormg Pictres 

LMi4 23314

ANTHONY O'OFf AT GALLERY 23
Oerv^StreetWi Td 499 4100 
Rodi of Age* Cleft For Ha Recent Pan 
rtgs by Mtchael Andrews Consists ol hie 
huge canvases («^ to 14 ft long) and ten 
watercoloursoT Ayers Rock and the nearby 
dps The title of the exhbition lakes its 
name from the frst kne ol Augustus Monta­
gue Toptad/s hymn, inevitably this gwes the 
pictures redemptive overtones

COUN JELUCOE GALLERY 82 Port 
land Street Manchester lei Obi 236 2716 
Works on Paper Ano der HaroukMn

UnblSM
Bal Athalya. Allan Cowne Drawings and 

i9iep-MOa

THUMB CAU.ERY X (fArblay StreeL 
Wl re*434 2931
Strufgla*. Paring by Rod ludkim The 
show IS dommiied by pictures c4 wrestlers I 
Ike the knots of limbs wrestlers get nto: the 
vay a IS dfTiCun to work out wh<h arm or leg 
belong to vvhtch wrestler I N«e abO dene 
some drawngs ol peoplr undressng Ihs 
actrrty appealed to me because a looks >ke 
Ihe shedding of a skn an unvefng. a revealing 
And also because a IS a moment when people 

Until I9)ul

Hw MNe»ty The Queen - A BIrthdey 
Celebrabcn u>143l Aug 
The YKtorian Couniryiide, by Coicnd 
Gale the ch«l mmaiurisi' ol partonal photo- 
graphyn the mb to late l9Vi centurypantxiftand Hitohcal Portrart*

Lina 31 Aug
LEINSTER FINE ART 3 Clifford Sbeet
Wl Td 4374334
Georg Tappers and Ridtard ZIeglar,
iwoevsttol theNoiqibei’g'uppe Works 
on Paper

FrrZWILUAH PmSEUM Onbndge
Id 0223 69301 NORTHERN PRINT 3 OwloRe Stjuve

Newcastle upon Tyne
Tosbbm. PrriB by T«ry AAvocn

Ann Id 0622 327321

Uncf 4 Jut
Odilon Redon: 1 he lernptation of St 
Anthony and Other I ahographsART SRACE GALLERY, 84 Sf Peters 

Street. I orxtan Nl Tel 339 7002 look axl leel vulnerableUnc413Aug t2«4 2//i4
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u N U
OXFORD CALLBIY 23 H«h Street 
Ocibnj T« 066S 24273'

ronwevw. deptrt tm he- contemporme n 
(he exts«n« uee of wentfc themes M 

UnUlSIJ

HUSEE Room. 77 rue de Vjrenne. Prn L* Peiiitie de Oerfu* et ton milieu -
EUROPE VaM* frees dltalie meridionale

TWnothv Diddnson Pentrip 
Cotnemporsry Enemel»n|
)ewe<eiY and nwalwodc by sev«< arwts
chosen^V«leneStewartto>R«lrateo3ntern- 

porary (pproaffes (e (he drflerenucchnqLjes
p ofenameinf
^ Jane Lwifley - New Pantngs. Sutton

^ Tajftor-luare Earthenware. Jan'esRavi-
•eui • Undscape I4io(ograpfs

■magesUnUlOAug
GERMANY:
DEUTSCHES ARCHfTBCTUR- 
MUSEUM Schatmartw 43.6000 Frankfurt

THE PACE GALLERY. I he StetdtMOksAUSTRIA
HUSEUMOF20THCS4TURY Verve

VOLKERKUNOEMUSEUM Pelkarv- 
stratte 40. Zindi
Oas aktfadie Volk PurltepadM-Taras* 
kanInMexiko

□fPcaso

Young AiMrian PaaHai* 'Form tram 70
0o(huinef2yu PtERPOMT PIOnCAN LIBRARY.Colour' pantinfs by HerDert Brandt. Cunier 

Ctarrach. Otto /itko and Hubert Schetb
Viaton of the Modem: The Pikaisde of 
Conmicdon. Orgwed by Mewich Kioo. 
ths eaihtibon was onceiwed as a reply 10 Vie 
hVseum's earier evNbrtion. Revi$«n of V« 

0»n/Sep

LMJIAbf From Merchants to Entporors flrtth Vews 
Of India i7S7-t930Unel I3)id

Q >' A;f*'0Sep SOLOMON K GUGGENHEIM 
MUSEUM, I07t Fifth Avenue. New York 
10028 Fei: 212 360 3500

DENMARK
SKALA ARCHITECTURAL GAL­
LERY 1154 Copenhagen 
A Garden ArtiM. C Th Soerereerv the 
Grand OU Man ol garden art n DmmarV 

UnW5>il
Arthitactural Pkturet. By Ernst loEw.

lO>A9Aug

Modem'
USA

Z PHOTOGALLERY The Foresters Arms 
Shepherd Street. St Leonards on Sea. East 
Susex FN38 0ET Tel 0424 440140

CE5AMTHOCEISCE4ULE KASSEL,
Hesen University. EW Kt8. MenzeStrassc

ll3Sa0Knei
Groupertwork IS the title of an mtemational 
art exNMon to be held n Iff7, tor group. 
nVter that vdMdual. artworks Firthe* n- 
lorrnatxin about stbmqaons « *<a4abie from 
Professor Et el Attar at the CasamthochscMe

By the Mum biipimd. TOMasterpeasof 
Kudfure drawn Irom the Museum's pcrma- 

OtUNov

□
fkigenaw A portrait of the strange, re- nentholdngs 

Enio CucdiL Leadrtg Itakin artia wltoies 
work became known dumg the tale l97Qs 

OWl6Jul
Ceiinaii RealkK Orawinp and Water- 
eolouraef the IV20l

□ COOPERmEWrrr PIUSEUM. 2 East 
9ftt Street New York tOl28 rel2l2 660mote landscapes and people of the area

Llr«26>il
The Frendi rnreipi I egkin. Work by 
John Robert Young

il GroemeSbid* 6868
and early 1980s.A Tribute to Bi'eniiliva Nljlnefcai

?-30Ai« FINLAND:
MUSEUM

Until 13 Jul
Bon Voyagel Design for Travel. 200 
obfecB spanrwf the 14ih to (he 20(h centur- 

intinjU 
LMffOAag

Unel6lul
UnUJOjul

Of FINNISH Kassel
PLYMOUTH CITY MUSEUM B ART
GALLERY Odte Groa. Plymouth lei 
0752 668000

Recant AtquiWicne.ARCHITECTURE. KasamvkaCu 24.00130 
Hehnki t3
Low Rile F4outing in Finland

KUMSTMUSEUM Efvwtaf S. DuBddoH 
CeRditaeoHagan - Wehnan ven Sin*

OtMIJJuf

•esareanwew
STUBBS BOOKS B PRINTS. 28 EaR
■ 8Vt SlteeL New York t0003 Tet- 212 982

Ti I oTHungary
Ca^ar Nahar: Bracht't Oeeigner OnfJf Aiigunit '5V 8368GRAF4AM FOUNDATION lor Adv­

anced Slides ft the Fete Arts. 4 W Burton 
PfKe. Chicago 111 60610 
The Drawings of Rita WoW. A coUeceon 
ol unique ftost-Modcin archKeclural dreams- 
capes The pubication of Rta WoHf: 
Wacareolaun by our parent corrpany. 
Academy EdOcns. cfatodes w4h the cddM- 
non The book reproduces oier thvry of the 
arui's pamngs and drawrgs and conians 
dnoAkons of her work by MMxe CJm and 

Tfwoiighjuf

Etatipeiin ArdiieecBiral Drawings ircrn
the I 7imd the eviy 20lh cenUnes.SCOTTISH NATIONAL GALLERY

The Mound. FdrOurEi EH2 2tl 
fkhibilion illustrating restoration of works on 

UmiH3/iif
William Blake. Pmts and WatercolOLirs 
and2i tne ergrawigs Astrating The Book of 

0«fl3>if

UnW I9]ul

WADSWORTH ATHENEUM, 600
Mao Street l-krtiord. Conreocut Teh 
06103278 2670
Piecee of Placea. 0jon) Ardvtectural ele- 
menB from moixmerts and buldngs n Etart- 
tord A taciSe exhavtion where bind and 
veuaiy impaired vsam wd be able to touch 
moR of the obfec&

paper

)ob

SCOTTISH NATIONAL GALLERY
OF MOOCRH ART Beltord Road. Etht- 
bur^ Id 031 556 8921 
The Nature of Painting. Work by Alek- 
sanderZyw

Demetn ^phynoL
UalJAug

HARVARD UNIVERSITY ART 
MUSEUWMS, 32 Quncy Street On- 
bnd^.MA02l 138 Tef 617 495 2397 
Basnboo, Tree vid Rock in Chkiese 
Pamtk^.
Ebni An cfMarbingvi the Islimc World 

L>W I7)J

UnttiOjul WALKER ART CENTRE. VneWtd Place. 
Mvwwioks 55403 Td’612 375 7600 
Tokyo: form and SpklL lapapese desigs 
tndiion from hiSDncai to the present

SHIPLEY ART GALLBLY Pmce Con- 
son Road. Gateshead. NewcaRfe Tef 09i 
477 1395
Sowarby. Gateshead Glass a Tyne & Wear 
Museums Servw's ma|or contrbution to the 
Industry Year >966feRivai

Untl26Aijg UnUXlU
New AcquIsWons: Works of Paper.
Pms, dewnp «Kl graphK wiorks by Jm 
One. Oawd Eiodtney, Sol LeWitt and Roben 

UntiJJl Aug
2Aig-l90n MUSeUN OF MODERN ART : i West 

53 Streci. New York, NY 10019. T«:?I2708 Motherwell
SIDE PHOTOGRAPHIC GALLERY.
9 Side. NewcaRie upon Tyne 
Hard TimaL The ChSAen’s Sooety photo- 

LhMIJJul

Viovinx'i'***' Bainbridge9400
lOA(«.26 0n

The ArdUtactura of Frank Cah^.
21 S«>-i6Nov

W. Grancal Fitz: AthrartMng Photcv 
I929-I93V. ConvnercW photo­

graphs taken dunrg the 1930s 
Jasper Johns: A PrirM Retroapactive.

UrW 19 Aug
Vienna IVOO: Art, Ardiitacture, and 
Design I898-I9I8. Featunes the nch vistal 
art producter around the turn of be century. 
noMfy the painters Kim Scheie and Kokos­
chka. alongpde anVMecturai woria and 
beautfu demraove ejects 
RMalind Sotomon: RHusd. 35 black and 
white photographs taker between 1976 and 
■985 d the rtuik and cormwia n»s taken 
dunrg her travels n Ljtn Amero and Irdia 

3JuE30S«i

gaphs. hWk Power Oitfijul

SLEDPtERE HOUSE. Off York Bndfrgton 
Hoad Nr Dnfkeld. YorkRwe 
Eihibition of RogimontsI Modab Col* 
loctad by Coorga Palmer

WHITNEY PHJSBJM OF AP^RICAN 
ART, Madaon Aterue at 75th 5l New Yortt 
I0Q2I lel 212570 3633

(JnMOct KUPFERSTICHKABINETT Ammalee 
23. Berin

Rad Crooma. inRaSafion being designed For 
the Lobby Gallery.
Shaker Daalgn. Compreherw*e survey of 
Shaker obieCB- <25 <term ndudngfurrMure. 
texUes. watercolours and photopaphe of 
SFokerardiitecture

FRANCE:
UmfJiAugCENTRE GEORGES POMPIDOU

75191 Pans Tel- 277 1333
OM BuWkigs New D#si|n Tfw rMt ef
(Vd buSdngs requres a particubr knd of 
imagnuon This exhibiticr looks at how difFe- 
■ent arehitecB of corwersians hove exprewd 
themselves throuE» ihe RUrmaaon or change 
n spaces, by the treatment of nvatenai and 
cotours, by the expressen or maskng ol 
structure, and by the choice or design of 
i^ing. Lmture and graphics

STOKE-ON-TRENT CTTY PIUSEUM 
BMTTCALLBIY BathesdsStreetHMey 
f«i 0787 273173
The lateR products r earthernvare. bone 
chwa. tableware and gftware

Intemationade DrudegrepWk
Unolil Atg 3juf-3?Oa

STAATSCALERIE 
Strvae 3Z Stutttpn 
bwermedtere Kuntt um IVM auadem

Urttl3Aug

Konrad-Aderwuer- CMfJf Avg 
Jamei Roianquiit. ERjor retrospedivc 
con$«ngof35peninpdatinglrom 1961 to 
1985. One of the ongnal Pop anss Roaen- 
QuiR rcorporates n his work large crapped 
close-ups of the hunsin face and Igure with 
representastions of food and ndtstral ob- 

LMf2lSep

OMPPOcr

THE TALBOT RICE ART CENTRE,
Old Cd>^. South Bridge. Ednburgh EF46 
9Yt Tel'03t 667 ION

AfehhrSohm

HOLLAND;
STEDEUJK PIUSEUM Pauls Potter
StTMt 13. Amsordam

MUSEUM OF PIOOERN ART. 401 Vai
Mesa Agenue. Sarv FranotcoPainting In Scotland; The GoUan Age 

1707-1 BO. Serves as a remnder of a nearly 
forgoocn school wrih a central place n the 
hstory of tuTQpetn an Displays rnore than 
200 works mwy never sem before n pubic 
by Ve leadng parsers of the Scetoeh Fright- 
enment

OWfiSep
jects.Qu'eat-et que la Muipeure medama? Fiwata of Medemwn. Phctop-Rjhs

Frantoli F^ereHat, Paintings and O^iJuFIJOft Unol 2 nov
UnpiTOjulJacn

ECOLE NATIONALE SUPERIEURE PKfSEUH Of THE CITY Of NEW 
YORK Fflh Averue arto 103rd StreeL NewITALY

MUSEO PROVINaALE D'ARTE Cas-
COMPETITIONSDES BEAUX-ARTS i7 quai Malaquae.

8-31 Aig FViS York
lelto dd Bucnconsigio. frento
Bamardo das a I'arte dal Rinas- 
dmetitnnelTrantino

fbmaAntk|ua Umf/3jul Beyond the Golden Door. SetVement 
Houses n New York.WEALD AND DOWNLAND OPEN 

AIR MLiSEUM, Svyleton Nr Chichester. 
StBsex Teh CQ43 6 3 348

LMbl9Nov
Unoljf AvgPMSEE D'ART MODERNS 17 avenue 

du President WSsen. Pars 
Lm Neuvoaux RoaUetes 150 works by 13 
arbsts from the'New ReaiSB'soup, nduchng 
pamng scugiajre and photogaphy by 
Arman. Cesar, Hen Chnsto. Spoem Tnpje- 
ly and Niki de Sant Rsalle 
Masqua at soilpturM d'Afrk|u# at 
d*Ocaenli dans las Collectioni du 
Mueda

jMwLoupSiaM

ART s the new name for the amuR awards 
for excelence n biddrig procket adverlsng 
promotional and technol literature, torrnerly 
known as the AIA awurth. The am s erase 
the standard ef pmttd comrrmcations be­
tween manulacufrer and vecBer The years 
presentabon wil bernadeon 3 My 
Infomaton Awards Office, PO 8cm 87, Lon- 
itonEC4Tel 353 5110

NATIONAL BmUMMC PRJSEUH
Pens«n Buidng, judeary Square. NW 
Wadxngicn
Tha Pans ion Buildktg; Its Doign. Con- 
RTuenon and Renovabon

PALAZZO CRASSI, Sw> Svrvuele 3231. 
VerKc23-25 Aug
Fvturiarno Fwturbmi. See Feature Jvne 

Umff20aWATERP4ANS ARTS CENTRE. 40 «uepp8-l I
High SWoaL Branttard, PUddNaax Tel: firtended nde/rvteV
sa3)l2 VENICE BIENNALE. Theme of 42nd 

Biennale n which 42 naborn «e takv^ part 
Looto at the relation between art & sosce

From Stones To Tupparwtra. An bx-
htoibon n two pars by Sam Alabaster Suren 
Klevv StephCT) Morphy and Karl Newmm

UnUtfJ
Animat, Vtgttthia, Mkiaral. Sculpture

11M*f2Atg

THE NEW YORK ACADEMY OF SCI­
ENCES, 2 Fas 63rd Street New York 
10021. Tel 212 838 0730 
The new gplery of the New York Academy 
of Scences w4 open with an exhibition cf 
panen^ by Remedes Vara (1908-(963) one 
of the stTolarde of women SurreeiiW F4er 
pauibnfp demoretrate an alTnity to SuTTMlism 
n the use of tantastK imagery, perceptual 
iluBon. humour and the centraR of ordrwy 
ob|ecia n a tkesn-kke settng. She did.

and treats such themes as SpKe. Cotour. 
Technoio^ and irforrTasiart Art & Boto^. 
and Art & Chemotry K also shows the work 
of young anas who have never before erd»- 
bkedataSiemale

AfUntf/Sep ARCHTTECTURAL 
AWARD SCHEME Open to protects com- 
pieted between Oecerhber 1983 and 31 De­
cember l986arKlmaybeanyiypeafbuldng 
Practices of al SMS are eigibte 
OoshgOote 3l OecemPer 
Informowo & £ney Forrtii LW Thompson. 
The Bnck Development Aasowbon. Wuk- 
6eld WndKir Tel- 0344 B85651

BRICKWORK

PIUSEECARNAVALET 23ruedeSevig- 
ne, FVis

Thdedoee Been^viei*t
by Joanna Turner.

OW28SepUntf'3j<f
WATERSHED i Canons Road. Bnstd. Tel’ 
0272 276444
Beyond Caring and Troublod Land.
PhotographsbyPaulGaham Onll9jul

MUSEE DE L*HOMME Place du Tro- 
cadPro, Pans 
C6te femmes

SWrrZERLANO:
MUSEE D’ART ET O'HISTOME 2 rue 
Owfos Galind. CeneseUntifJOScp
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OiF STOVE DESIGN AWAKD Sporv 
>eied by the Catl Merdwts federation 
ElgMOr FVointionah and studenB 
Ctesng Dotes Enroiment ^ Nenerrter - Cim- 
pUMDesgns 'J December 
in^vmainn The Award Orfner. The Old 
Bam Manners Crots. Codei^ Horvtorv E 
Devon

Cksfig Dale' I December 
InffarmoMn- Fart>-Desipvnen«l»naJ. Ow 
neckerstnsse SZ (ArcNtektenkammer ]. 7000 
StuOgan I. West Germany

Raod. London W8 The season « open » 
rumenaui lummerspele'- sfT«l lo<m« pro- 
ducbons It wd also nckjOe an exfubiiion of 
scene des^ (models), parangs, sculpture.

theatre poittrs and street perform­
ances n the To«n Hal sqaire 
InferrTKMn. Sludo '66. 68 Broadwah GmI. 
Palace Cardens Terrace. W8 Td 2?^ 7382

Unonj>^
LECTURES/FILMS D

□CONFEDERATION OF ASSOCU- 
TtONS OF SRECIAUST ENGINEER­
ING CONTRACTORS A prne oTEBOO 
wd be offered for the best submssen for a 
ne»v logo type lor CASK 
Clewg Dote- 30 September 
Irformajort Logo Competmort CASK taca 
House. 34 Palace Court London W2 Td: 729

STH INTERNATIONAL SYMPO* 
SlOH ON THE USE OF COMPUTERS 
FOR ENVIRONMENTAL ENGINEER-
INC Related to Building The GuiHhal.

64»Jo(
Information Anne Cpbrs. ASembrrs Serwees 
Dept OBSE. 222 8<*am High Rood SW (7 Td 
6/JS2H

CAA GRADUATE SCHOOL LMer the
drectorship of Roy Landau offers a selection 
of audias speoaSary r> three areas tner;^. 
history and Theory and Housrig. leadng to a 
one-year AA Opione, two-year Graduate 
Honours Dpioma or MPN and PhO adv- 
arxed research degrees Day release courses 
are also available Prospecbvecartdidatesrnust 
compleig applcebon forms obtaraUe from 
(he Co-orttnator. Graduate SchooL 
Archeecturd AstociatiQn School of 
Archnecture. 3<-36 Bedford Square London, 
WClB3fS Td 636 0974

2Bath

□

c2488
HQTY WISE; COMPLEXITIES AND 

CONTRADICnONS IN URBAN LIFE
RfiA Corwenoon 1986. 66 Por0*xJ PU». 
Lamdon.WI Td S80SS33-Speakersnclude 
Professor Robert Kner. Ken Livmgttone. Ore 
Thornton. James Goww Rem Koolhaas and 

I0-I}jj

FRANZ VOGT DESIGN PRIZE 
ArdVKCBand desf«rsare nanedtoerw 
an (wmanenal competoon for the desw of a 
new system of office fumiure sponsoed by 
VOKOFrwttVc*t
kformotiorr VOKO frartt Vogt Abt VM. PO 
Bm 6S40. D-6300 Giesten W Germany 
OosngDote'3l October

d«w «nlage of low energy homes and the firsi 
exty&iion n Mitton Keynes hner^ Hark 
Aroteid fifty houses on the ipecially prepared 
ard landscaped see vwk demonstrate lo the 
pubke. ard subsequently durvig a special'But- 
ness Week' to a vwde lechnul audence. a 
rarsgeofenergysavingmeasures Iheeveniis 
expected to attract over >00.000 visitors 
Irom around Bsc world 
Open to thepubtc 
BusinessWeek

tnn opened n Moscow last moreh and vN 
travel intefTiaicrtaay

AtexdSayie
ALCAN
ARCHTTECTURE. Robson Square Media 
Centre. Vancouser. Canada

LECTURES ON
SALEROOMSEDINBURGH FESTIVAL The 40lh 

festival with numerots plays. muK. dance, 
and the ocrcasrigly papular frnp lesliv  ̂
for details of what'i on and how to book Td 
031 2264001

IIDA 1987 2nd kitemalnrsal keerar Desf 
Award One prucolL I OiXXTvM be awarded 
to art ndwidual menor desi^ter for the be« 
mtenof completed between I |»s 1965 and I 
Jan 1986. ResidentieJ. domaRic or rek0Ous 
proieeb wil not be acoeped 
Cbang doer '4 November 
Irformoaon From AGBWestboime Ltd, Au­
dit Hexse, feid End Hoad, Eastcote. 
Middlesex Td: 866 4499

ICA, THE MALL LtfKkm SWI Tel 930
0«3 .'3Aug-?lial»

26Sepr-lOci
BONHAMS Montpeker GMenes Mont­
pelier Street SW7 Td 584 9l6l 
Cow«t Marine Satea. I ifth anrxial Auction 
Sale of fine Manrse Paintings, pmts models and 
works Of art to folow Cowes Rqptta Week 

MAug 6pm

Tdephone the above number for deuh of 
lerctures. FIRST INTERNATIONAL CONFER- 

B4CE ON UCHTWEIGKT STRUC­
TURES IN ARCHTTECTURE, Sydney.
AustraW Three exhbaonswd be shown on 
the works d Rerwo Piano. Natural Structures 
(frei Otto and Teamj and Lightweight ^ruc- 
tures r\ Ai.straha (Li^itwe^ Structures Re­
search Urat). PptKrWfoeo Display by Conler- 
erce Detegatesf’resenters (parocipaticn auar 
able to registered Odegnevpresentei's 

24-?<JAjfi

FESTIVAL OF ENGRAVED GLASS
THE NATIONAL GALLERY Traialgar
Squve Loffooi'Wa Td- 839 3321 
Lectures start at Ipm ot\ weekdays and 12 
noon on Saturdays Fuk details of aU lectures 
are MMbfe from the foUery

■•6, By The Gukl of Glass Frrpavers. at Bre 
OurchofSl Lawrence Jewry-Nevt-Guldhill. 
London fcxNlHts the work of over 40 of the 
Cuikfs Fellows and Assoceie Feiovs as part 
ol Bxi Cay of I ondon f esbvd

CHRISTIE'S SOUTH KENSINGTON
85 Ofo Bron^un Koad SW7 Id 581 76i i
OldewdMcidaiviJiwallery 
Dell*
FumHure
Englidr and Continental Pkturet

6-i8fof
INTERIEUR M irKemaiioriaiccrTpeMcn of 
proiecBi wbfot make a creative conpibuDon to 
Bte fidd of ntenor desgn, and are not n 
production at the opdwig date of Interieur 86
(iBOcwberj
Clung daw 15 September
kformabon'Imeneur 86. CatetepIdn 10,6500
Kortnjk. Bdgwm

OXFORD PROGRAMME OF DE­
VELOPMENT WORKSH^S 
Urban Larid Development B Ptannlng 
Qrenors Patsy Healey & ffoger Zener The 
workshops are ntended for expenenced 
professonah active n enwTxvnental acono- 
rnic arxl social planninginddvelopingcountnes 
kformtnorr Cd Long. Dapt of Town Planrwg, 
Oxford Polyiechnc Heedrigton. Oxford

DESIGNERS' SATURDAY. Under Bie 
Chairmanshp ol fred Appleton of Scott 
Howard. Desngers' Saturday I 'Kb aims to 
reconfirm Bte objectives behnd Bte event to 
nform and ertertain the desip profetuoTvs 
and to provide a forum for de«gren to vievv 
what B new and what is best Irom the eight­
een participaiing compancs 1966 wil see the 
iairch of a new award sponsored by the $IAI > 
which wd nwte entries inder two cai^ones, 
best commercial ntenor for thepubke sector 
and best student idieme for an ntenor (or 
the pubic sector The leading entres under 
Biese two csegones wall be on dspiay n Bic 
showrooms dmng Des^nerv' Saturday

8M
only)

(5>i
Al Sales start at 2 pm lAiiess otherwise Staled 
TelephonebSI 76i I lornformabonanoBier

MANAGINC BY DESIGN TRAINING 
CONFERENCE, RAC Club. Ha> Mali. 
London Wild 993 3455. Sue Mathews 
Created to bring mana^ment skills lo desig­
ners, aifovtects. desgn teachers and others n 
the viiuaBy creat Me ndustry

s^
KODAK BLACK AND WHITE 
PHOTOGRAPHY AWARD TTa overbi 
wnner receives £ 1,000 for both Bte photo­
grapher and the pmer n each of the feffow- 
ng catege»'« News, Sport Roydty. Mus- 
tnak CommerceL Advertangffashm Fne 
Artf PcKinal Mus have been taken on or 
after 1 October I98S on Kodak film 
fnfbrmiAon' Kodok fVtfossnnoi Sefos Kodok 
HMfie. Slotnn Rood Fftmel Hempgeod Herts 
Tel 0442 61122 
ObangOote >dOctober

PHILLIPS. 7 Bienhcm Street. New Bend 
Street London WIYOAS
FumRura, carpect and weeks e> art.

iO-(2Sep
SOENCE MUSEUM South Kensngion. 
London SW7 Td; 589 3456 
Oamenatratlen in tbe Piintiwg Gdiary 
One or more of Bte Iblowng wi be demore- 
trated each Wednesday pm 2-3 & 3 30-4 X 
Use of hand proa; Simple paporma- 
kfngi Olrect-«ne7 phoCoaattlng: Uia of 
a phetoaaner edWng terminal

HOUSING AND THE CITY. Second 
amual Inter-Amencan Forum far 
Architecture'Sporeored by Bte New Orleans 
Osapter AIA and TuUte Unversity Contact 
New Orleans Chapter AIA, 3X Fxchange 
Alley. New Orleans, lousians 70lX (504) 

11-14 Sep

'/vf
SUvor and Plate. 4/al
Oikiinal ceramia and works of arC

'6>i
iiOri Textiles, lace and Hnen 

Arc Nouveau, Decorabve Am and
.'•IV

525-8320 BENELUX ROOFING EXHIBTHON 
OAK '84 At Bie RAI eidiMonccnter n Anv 
sterdam. the Netherlands Ihr erkire spec­
trum of the roofing trade is covered Further 
Irformation b^KoneuK PO Box 200 3600 
At Maarssen The htechedands Td (0)3465 
73777

Studio Caramia l')J
A» Sales start at 11 am iriless oteenmie 
qaied
f or krthernlorTnation on other sales ’dOl 
629 6602

TATE GALLERY Mfbakc Lvfoon SWI
lef' 821 I3!3. For further detafs tephone 
Reoxded Information service' 621 7128

ENERGY EFFICIENCY: THE KEY TO 
GOOD BUILDING A jow professonal 
approach at HfiA. 66 Portland Place. London. 
Wl fd'560S533

NATIONAL UCKTIMC AWARDS
Li^itng nsteMors indertaken between July 
1964 arfo June 1986 are ekgble for the com- 
petAon orgamed by the iighong Industnes 
Federation

(fl./OSep
'THE VICTORIA AND ALBERT 
MUSEUM. Soeh Kensington. London SW7 
fd: 589 6371
A senes of short talks at 12 00 every day Mon 
to Thur. focusrig on aspects of B« Mue>/n's 
cedeewns

from 28-31 Oct SOTHEBYE 34-35 New Bond Street
LtnfonWI Td 49] 8080
Made lor Music An Fxtvbiiion of Hinoncai

WORLD PLANNING AND HOUS­
ING CONGRESS Adeiafoe South 
Auslrakj

BRITISH ARCHITECTURE orgwscd 
by Catherre Cooke n coniunction with 
Arctvtecnrai Des^. RIBA Open Urwersiiy 
andtheBntawUSSRAesociatxin Theexhfoi-

Ck»ngd«e'3l>ufy Musical Instruments to odude Her Maiesty 
Queen Fk/abeBi Fs Trumpet and George tv's 
Cdfo

kformotion & Entry Forms Industry
FederalEn. 207 Baliam hligh Bead. London 
SWI7Td'675 5432

28$ep-30ct
kformotmn Confess SecretanaL lntematx> 
nal Ccnventxvi Management Seivces. PO 
Box 2609. Sydney. NSW 2001 
Deadne for oFers of papers with abstracts 

JO Sep

II 22Aub

ART IN ISTHCEKTURY ITALY 
A new wnes of pfopsmmes for the Open 
Uravosity on BBCZ every tortn^ Prog­
rammes ndude a look al Florme both 
Medieval and Henaosance. at Ponza. Ferrara 
and the Palazzo Venezia, Rome For lurtfier 
ofciimatAn rag 0908 655574

RYMAN Ntew Writen' 1984 Awvtb.
Any kind of wntrg sudable for piAkcalnn wd 
be corsfoered ri Bie fqlowag categories 
Novels, Short Stones, Poems, CNforens' 
books, Pop song lyna Winners a each categ­
ory wil recerve £500 (£1000 a the novel 
calory) and ther woric wl be gjaranceed 
publication. Every mtiant wd benefit Irom a 
specially prepared written cribque by a pro­
fessional publisher's reader to fdp them de- 
cover how publishers vew ther work For 
farther nformaton contact Jofvi Vau^san or 
MxBiad StejY«ns on 01 584 9594 Cfosvg 
dale for entries 31 st August

INTERIEUR 84: lOTH BIENNIAL OF 
INTERIOR DESIGN CREATIVITY

18-26 On
kiciudet the work of encrano to the Intenevr 
86 Competoon (See compebtiont)

Kortnik. Begum

UU TO CO SPONSOR LONDON 
WORLD CONGRSS ON LAND
POUCY.For B« first time, the Urban Land 
fosMuie (ULI). a Watfvngotn, DC-baaed re­
search and education organization focusing on 
land use planning and deiefopmenL IS cospon- 
sorog the Work) Cornets on Land Potey 
1966. to be held n London Engknd 'The 
theme for iNs year's meetog wd be ■Success­
ful Land Devefopmem Practices. Pokces and 
Strategies' For Further Information Sfurtey 
Payne (202) 289 332i M*a-a Hk«hes (202) 

6-nyiii

INTERNATIONAL EVENTS

SPIN-OFFS. Explores riew directions m 
British lasfvon textiles and krattmg At The 
Oesipi Centre. 28 Haymarket. London 

LMil26Aug

no B4TERNAT10NAL COLOUR DE­
SIGN PRIZE 1986/87 Award for »«see of 
colour n the fieUs of architecture (facades and 
nteriors) and ndustnal de«pi as wel as lor 
contrbubons ID desi^ theory for the teadang 
sector The value of Bw prize wl total DM 
40X300
Qtgpikty All archftecB. cofour desi^iers, n- 
dustred desigrwrs and auBonties involved n 
cofour dcsiEi or obiecis

SWI

1984 WORLD EXPOSITION Fxpo '86. 
POBox 1986 ^aoonA VafMDuvaeBC 

LWf IJOcf 2S933(»

INTERNATIONAL THEATRE SEA­
SON Kensn^on Town Hai. Campden HI

ENERGY WORLD, MAon Keynes. August 
1986 wl see Bv openng of Fnei^ World - a
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British Exposure
Whatever else is waning on the Anglo- 
Soviet axis just now, architecture is 
definitely a growth zone. 'Two exhibi­
tion openings in three days - can it go 
on?’ asked Professor luri Sokolov. 
Rector of the Moscow Architectural 
Institute, when he arrived hot-foot 
from the opening of frie British Archi­
tecture show in Moscow on June 3, to 
launch a Soviet show at the PCL on 
June 5.

As Otreclor of the Royal Asiatic Society. Godfrey Goodwin moses on the oriental curves of a 1915 
Tatlm comer reM. reconstructed by the students ofthe great man's oid school, the Penza Art Coilege.

It went up' said the Moscovites - 'best 
spring in years’), Working to ttie last (a 
bad habit she atp-ibutes to Peter 
Eitenman’s teaching m Cambridge 
long ago, and curses him for), Cooke 
spent a day m the Union of Architects 
studio putting final touches to the 52 
panels of 'British architecture in the 
80s’, which she made in Russia for the 
RIBA.

To do the right thing. Cooke and 
Goodwin called on the British Cultural 
Attach^ Graham Coe Like most of 
his breed, he doesn’t really under­
stand people who actually do anything 
(except of course those who only do 
'the right thing’). Goodwin explained 
about the 28 volumes, and Cooke 
tried to interest him in the 52 panels. 
Smce neither of them was much into 
doing protocol when there was art or 
architecture at stake, they quickly left 
to help Soviet colleagues commemo­
rate the hundredth anniversary of 
Vladimir Tatlin. down at the grand 
new building of the Union of Artists. 
All the world that ntattered was there.

To Russia with 
Architecture

Down in Vilnius, Catherine Cooke talks photo­
graphy with Ancanas Sutkus PresKfent of the 
Rwto-Art Society of Lithuania (see pages 4-5). 
Between them « Sargei Klokov of the USSR 
Commission for UNESCO in Moscow, fresh 
from expedrtmg the Customs clearance of her 
British Architecture show

Openir^ of "Bntish Ardvtccturc n the 80s' at the 
Union of Architects headquarters. Moscow: 
Alaxandar Kudnavtsav centre, one the 
Union's Vice-Presidents, with the energetic Pater 
Lyner right, Deputy Cultural Attache at our 
frioscow Embassy, and Professor Jack Andar- 
■en. left who was half of the RIBA's VIP delega­
tion. The other half was John Lyall. who look 
the photos Incredulous ladies m the background 
have been studying details of Charles Jancks’ 
symbolic house. Alongthe right hand wall, people 
arc soberly wondenrg how Michael Hopkins 
and Robert Adam can coexist m the same 
professortal institute

Undeterred by The Cloud. Catherine 
Cooke set off for Moscow in May with 
Godfrey Goodwin, director of 'ev­
erything outside Europe' on the epic 
28-votume Dictionary of Art project 
Having got Groves Dictionary of Mu^ic 
safely to its fifth edition, Macmillan's 
are boldly undertaking the same global 
operation for art and architecture. 
With the usual arrogance of their breed, 
the 20th century art-historians back in 
London have refused to commission 
any Soviet authors in their field. 'But 
we know these are the chaps with the 
new facts’ says GocxJwin, so with the 
help of Soviet UNESCO. VAAP and 
Dr Mikhail Sokolov of the Soviet 
Academy of Arts, all the other bits 
should sparkle with some very good 
new Soviet scholarship.

Under bright blue skies they com­
muted between VAAP, the House of

Godfrey Goodwin discusses the evening's pre^- 
ramme with Irina Kokkinaki. co-edtor with 
Stngalev of the lor^-awaited writings of 
Konstantin Maktikov' (see the month's Arcni- 
isciufol Design). Since Melnikov is an architect, 
they will of course be wntng on him for the 
Dictionary Poor Tatkn. as an artist will be at the 
mercy of westerners.

lurf Cnedovski. a senior meirber of the Union's 
Council, walks disbdicvingly away from the panel 
on Quinlan Tarry 'Can it be true they sOH do 
that n Er^landT It looks just like the stuff hs 
famous hBtorian wite Elena Bortoova -rsearches 
from the last century

Architects and the art-rxxiveau splen- and with constructivist toys and films
dours ofthe Hotel National, ('Actually and fancy dress it was much more fun
there hasn't been a cloud in the sky since than doing protocol.

Lo<A what they re up to now exclaims
Edmund CoMzamt, author of the standard
Soviet work or William Morns, with Tad CulH-The painter Viktor Elkonkt recounts how he 

first met Tatlin n 1920 as a second-year student 
at Vkhuteiri m the Tuesday soirtes of Lav 
Bnml Laconc to the point of silence. Tattm 
'would sing Ukramn folksongs with enormous 
expressiveness to the accompammeni of his su­
perb home-made bandore - rofcng his eyes to 
show ortly the whites hke a blind peasant beggar 
at a fairgrouTKl' Alternately, he would recite 
Khlebnikov's transrational poetry. Right. Anatoli 
Strigalev laughs at the jokes. 1 am Tatkn' said 
Tathn to one Vkhutemas bureaucrat while you 
without your desk are r>o1hing but long-johns' 
(Do they dare say that down in Kensington 
Gore?) Strigalev himself is wearing a reconstnx 
ton of Tatln's Thermal Insulatng Suit and has just 
lectured on Tallin the sailor, and Tatlin the man 
who wanted us all to get around town on flying 
bicycles.

nan behind him. Colquhoun and Miller's
Whitechapel to his left. Such conbnurty so good
to know that one's hero is stH au coexant after
100 years. Very reassuring for a historian, that

RIBA Secretary Pateick Harriton agrees it's all
good fun. but if the wntng m Cathenne Cooke's 
show was as small as this, he's not going to pay 
such big bills for it

'Definitely transrational' concludes the Moscovitt as Tallin's figure for Velemir Khlebnikov's Zangesi - 
another Penza reconstruction - screams '2a-um! a-um! at the Union of Artists' guests,
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tions on Frei Otto Buckminster 
Fuller and Konrad Wachsmann
and numerous other mternatiorial fi­
gures including Josef Kleihues. a 
glorious model by the Office of Met­
ropolitan Architecture for the 
Parc de la Villette in Pans, and Britain's 
Norman Foster and Richard Ro­
gers It has a number of surprises for 
everyone and there is also a strong 
historical section culminating in the pride 
of the exhibition; a lecture theatre full 
of Russian Cofwtrucbvists.

but since the war the home of a bevy 
of museums. The event marked by 
such offending symbols was none 
other than the 'Vision of the Modem: 
the Prmaples of ConstnjcOon' exhibition, 
Heinrich Klotz’s answer to his own 
earlier ‘Revision of the Modern’ show 
at the German Architecture Museum.

Z
CD

D

m
(D

H
□
3Front and back view of Meirvkov's son Viktor 

Molnikov guiding )ohn Lyall (who took the 
photo) around the lamous little house. -<

Ron Herron, Museum Director Heinnch Klotz 
ar>d Peter Cook

Homage to El Lissitzky by Eiule & Fritz

Jack Anderson and John Lyali standing guess 
where 'A triumph for the British' was how 

many of the guests described it the 
British in this case being Archigram. 
who were given almost the entire first 
floor of the museum to exhibit tineir 
wares. An opportunity they grasped 
with a vengeance. Not only did 
museum's own extensive collection 
have to go, but taking an instant dislike 
to frie cool rationalist interior, Peter

Peter Palumbo n not short of canoe support 
at the presentation of h« new scheme but he it 
still under lire from other quarters such as SAVE 
and numerous other conservationist p’oups w/ho. 
unm-ipresscd despite Big Jim are opposing the 
demolitxxi of those Victorian buildings

Dennis Crompton. justiHably proud of himself, 
walks away.

N.B Look out for an cirtensive report on the 
exhiDibon m Architectural Design €/B6

Three days later in PCL: The Soviet Cultural 

Attache m London Gennady Fedocov. nght 
Professor luri Sokolov Rector of Moscow 
Architectufal Institute, of PCL, and archrtec Jean 
Turner Secretary of the Sooety for CuiUxal 
Relations with the USSR, all unsure whether to 
laugh as Alien Cunningham recounts hew dv 
'largest ever' moeJel of Tallin's Tower eventuallv 
fell apart m a storm at the PCL

Offending beams by Archigram Ungers 
breathed a sigh of relief when he heard they 
were made of cardboard and not a permanent 
fixture

Cook and his co-conspirators -
Dennis Crompton. Michael 
Webb and Ron Herron - rede­
signed It The news reached Mathias 
Ungers, who, fearing the worst 
stayed well away.

YRM Partnership's Grand Buildings. Trafalgar Square, the Winner of the BoviVArcfiitects'Joumol Grand 
Award for Architecture at the Royal Academy Summer Exhibition 1906Peace is assured when they ail sign Allen's histone 

reke: the PCI's poster from the days before the 

storm,

Modern Visions
The Citizens of Frankfurt - famous in 
banking circles - were recently appal­
led that a museum ccxjid achieve what 
Stalin never managed to do: to bring 
the Rusians to the prestigious Schau- 
mannkai. for generations the exclusive 
territory of the Frankfurt bourgeoisie.

architects who bothered and/or suc-Grand Plans ceeded m exhibiting at the summer
In a laudable attempt to strengthen exhibition, 
frieir position as an Academy for all 
the arts, including the perennially pose - it is consistent with their gene­
underrated architecture, and having rally modernist line and was mud in 
bagged the British Big Three, the Royal the eye for the conservationists in 
Academy conned Bovis and the Archi- Trafalgar Square: it went to the highly 
teas'journal into sponsoring an archi- praised but unseccessful YRM entry 
tectural award from amongst the few for 'frie Grand Buidings competition.

The top award served a dual pur-

A hustonc occasion' Mu Menferinghausen - 
of systems fame - and Frei Otto

The exhibition, which ranges from 
vision to reality, includes major sec­

ART & DESIGN 25



of The Times with the RIBA, repre­
senting on this occasion the entire 
construction industry. Indeed, several 
of its members have adopted the 
now-trendy title "community archi­
tect", The whole thing was chaired by 
that controversial member Rod 
Hackney, back in favour with the 
Pnnce, his indiscretions forgiven, 
^tixxjgh not, I suspect, totally persona 
non grata with RIBA President Larry 
Rolland in view of his independent 
and unofficial bid for the UlA pres­
idency.

Everyone's intentions were im­
peccably good but alas, vmth one or 
two exceptions, not much architectu­
ral content was to be seen.

Scheming
Communities
At the Royal Institute of British Archi­
tects once again. Prince Charles 
was last week to be seen supporting 
the Limehouse Basin protestors by 
giving an award to their conservation­
ist scheme - another shot in the arm 
for the group who have already been 

encouraged by the about-turn of Sir 
Leslie Young, Chairman of the Brit­
ish Waterways Board.

Prince Qwles visited the basin on 
the occasion of the first community 
enterprise scheme awards, a scheme 
hotly promoted by Charles Knevitt

Cleaning Up
The quality of printing is often blamed 
by writers for destroying their message. 
In last month’s issue our well- 
intentioned printer, horrified by the 
intrusKjn of untidy rubbish spoiling the 
composition of our photograph, re­
moved the offending dustbin, totally 
oblivious of its architectural signifi­

cance.
The uncensored version of the Forum des Halles 
and the Parisian dustbin that respired iL

More Troubled 
Waters
Meanwhile, a little further nordi in 
Birmingham, can we hope for a 
change of heart on the Gas Street 
Basin now dtat Sir Leslie is a Director 
of the Bank of England and has bigger 
fish to fry?

Here, despite the rude intrusion of 
a trendy pub and various office de­
velopments in the vicinity, there is still 
plenty to be saved. But die Britsh 
Waterways Board has been aiding and 
abetting the local council to redevelop 
the area as a convention centre, which 
would not so much intrude on the 
picturesque canal gem as totally over­
power It

The Basin's own conservation asso­
ciation and its secretary, museum 
curator and long-time boat resident 
Bill Brooks, have all but given up the 
unequal battle with the titans and are 
concentrating on the more immediate 
problems of diverting the over-hyped

Rod Hackney, Pnnce Charles and Larry Rolland

nightclub crowd of Birmingham who 
frequent the ostentatiously named putting up £40 million for the conven- 
James Brindley pub. No true boat- tion hotel, it’s none other than Mr Jay 
man would be seen dead there, nor, I A. Pritzker (he of tfie prize) and his 
suspect vi/ould he be welcome.

The fragile canal environment has 
miraculously survived largely because 
it has been totally ignored and forgot­
ten. But it has now been discovered by 
developers who are treating it as so 
much cheap land instead of preserving 
areas of immense indusbTal archaeolo­
gical value whose assets have re­
mained virtually unchanged for gener­
ations.

In case ycxj are wondering who is

The Gas Street remwts (paying 
lip-service those imutmg con­
servationists) with lhe ^-storey 
Hyatt Hotel drawn to scale.

Hyatt empire.

G
QQ Misleadingly romantic view of the new develop- 

merit released by Birmingham City Council.J

The Gu Street Basin drcs 1890. The Gas Street Basin 19M.
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Abstraction 1840s 
Style

A sketchbook dated circa 1845 
some time in the hands of his house-

was in his seventies. There is bound to 
be a battle in tfie auction room and the 

keeper and mistress Mrs Sophia auctioneers expect high bidding. Not 
Caroline Booth, has come up for that the new Turner Gallery is likely to 

The discovery of a watercolour by sale at Sotheby’s and contains seventy- take part - they already have 300 of 
JMW Turner is a notable event as two watercolours not to mention his sketchbooks. But international 
most of them «-e in puWic collections several pencil sketches. This series of museums, who may lust after Turner, 
(hence tfie need for an entire museum immaculate abstract watercolours should note that there are only four 
to himself), but rarely does die oppor- with decisive brushstrokes in brilliant others in private hands, 
tunity occur to make a bulk purchase, colours were all done when the artist

ZCut Down to Sizew CO
I think ft was most enterprising of Ralf ~ 
Winkler alias A.R. Penck to create 0

a Small Memonol for Great Britain on m 
the occasion of his recent exhibition at 
the Waddington,

A mere 7/* inches high, rt's much H 
shorter dnan Small Totem and even a Q 
Small King tops it by nearly 2 inches. ^ 

Hardly value for height.

I cn
: ;b

■<

jMW. Turner, from The Channel Sketchbook, estimated at £ 100.000

(F)lying Low lished design for Frankfurt stadium, 
hugs the ground and pretends to be

To top it all. he has gone for a low- 
energy building with no ductwork to 
be seen anywhere - it’s not that it's 
camouflaged, it just doesn't exist. 
'Frankly I think it’s ugly anyway', says 
the master. Revolutionary words in­
deed and enough to throw into de­
spair the would-be high-tech deriva­
tive designers who have only recently 
taken to referring to ducts as architec­
tural features.

The way to do it according to Nor­
man, is Simple; allow m r«tural light, 
dxjs cutting down on the heat from 
artifcial lifting.

The intenors, we are promised, will 
be done by or at least under die 
supervision of Norman himself - a 
wise decision in the light of the severe 
criticism of the interior designers who 
took over London's Terminal Four.

Despite his worries on how to sum- one storey only, 
marize in a fifteen-minute talk five
years of work in designing an airport 
Norman Foster gave a virtuoso 
performance at the official presenta­
tion in the City of LtxxJon of his sche­
me for Stansted Air Terminal and he 
enjoyed himself in the process.

Explaining his newest approach to 
design is no easy matter and calls for 
considerable use of h^ds (see back 
cover).

With the celebrations for one of the 
world’s most talked-about tall build­
ings now in the bag. Norman has ev­
ery right to want to lie low - very low 
indeed. His new design is a two-storey
building, part sunken, which in iine Norman P.yne Charman of the Bm«h A.r- 

with his earlier, unjustly underpub- ports Authority. )Oin twxJs m prayer

Let the tourists come'Norman Foster and Sir

BdtS in ths Belfry — Fauna preservation' S^iety of Great Britain.

Apparently bats have been under 
attack from the removal of wood- 

innovations in the chemical treatment lands (see Inside Story last mondt), 
of wood are lengdiening the life of with the disturbance and sealing of 
buildings, but before you next treat caves and tunnels, which makes them 
your loft, are you aware that you may homeless, and from chemicals that 
be shortening the life of bats? And not only destroy their roosts in lofts 
you should certainly not do this in but decrease their food supply by 
1986, nominated National Bat Year killing off insects (a single pipistrelle

bat, I 'A inches long, may eat up to 
3.500 insects in one night if it can find 
them, that is.) You may think it bad 
luck if you find yourselves graced with 
a bat colony but before you (illegally) 
chase them off. remember that bats 
have existed for over 50 million 
years, humans for just I A million.

BcKs. an extupitton at Ct>e Natural History 
Museum in London’s Cromwell Road until 6th 
July Admission free.

No Longer
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N.B. The higher price is for tfie girls. 
Not surprisingly they fetch 
more than the boys. On the 
other hand, you have a choice 
of six - not a frequent occurr­
ence for work by this artist 
who is reputed to owe numer­
ous paintings to Leslie.

The Russians had several good bar­
gains too GALERIE BASMAJJIAN
which speoalezed in bringing paintings 
from the USSR to the West had an oil 
by A. Petrov at 39p/sq. cm or less than 
£2.50/sq, inch or two paintings for the 
price of one in an unusual collage of 
Oils by Ermenova for just about 
£3.40/sq inch,

HAMILTONS
If, on the other hand, you are a photo­
graphy connoisseur and are willing to 
pay real money for photographic 
prints, they don't come cheap either, 
A Man Ray self-portrait, for exam­
ple. works out at £ 12.35/sq. inch - not 
bad going for an artist wh6 when alive 
used to fetch ail of FF25 for a photo­
graph and generally had to throw in 
the graphics for free.

I

myii
Od«tt« Gilbert Odette Gilbert GaUery. with 
artnt John Edwards

consolation prize for those who can't 
afford David Hockney. Edwards's Out 
of Reach of the Cut, for example, 
works out at just over £! .00/sq. inch 
for a real oil painting,

MARLBOROUGH
Offer the choice of R.B. Kitaj at 
modest prices. The Paris Bather works 
out at £l6.5/sq, inch which I would 
have thought not a bad rate for a top 
artist.
Firm Frank Auerbach at £56.8/sq. inch, 
places him in a decidedly higher brack­
et but don't despair, there were seve­
ral of his drawings at a mere £ 1000 
each.

>
c

The Price of Art0
h London's gallery mafia. have 

been known to break out in spots 
when members of public invade 
their inner sanctums, misleadingly re- 

0 ferred toasgallleries, rushtoshowoff 

their wares to one and all once a year 
at the International Contemporary 

Z Art Fair in London Olympia, in an 
~ effort to awake dormant art con- 

sciousr>ess m the notoriously philistine 
London public. They rub shoulders 
not only with foreign galleries - it's an 
international fair with entries from as 
far afield as Russia. Yugoslavia. Nor­
way etc - but in breach of the British 
hierarchical system even with their 
own colleagues who are as far as 500 
yards away from Cork Street or even 
worse, with unfamiliar faces from the 
stcks.

This year, thanks to most unfortun­
ate timing, they had to compete with 
that nx)st prestigious selling show - 
the Royal Academy Summer exhibi­
tion, which was docking up brisk sales 
as usual.

So it came about that for the first 
couple of days at Olympia hardly any­
body turned up and that as usual, the 
galleries were reduced to selling to 
each other. This ^ve our editors the 
opportunity to conduct an invaluable 
survey on the pricing of works of art 
by the major galleries m the only 
meaningful way, the price per sq iixh 
of canvas. Here follows our sample:

Prices per Sq. Inch
DEMARCO
McCulloch, a Scottish painter £ 1.00/ 
sq. inch.

(/] B

UJ

CO
LM>«y Wsddington. Waddington Galleries, 
beside a Corxteht Dimer by Patrick CauifwM

Patrick Caulfield
Candlelit Dinner - a fine picture though 
not one at the top of the range works 
out just under £2'4.0Cysq, inch
Allen Jones
Temptotion is a snip at £3.3(ysq. inch
but the MAYOR GALLERY has a
screen at £2.45/sq. inch, I suppose you 
get discount for bulk.

KNOEDLER
David Hockney - lithographs only - 
no paintings to be seen £4,50/sq. inch. 
Even the smell of oils would add seste- 
ral zeros to the unit price, But for an 
extra £l.40/sq, inch you could have 
another fine lithograph with the bonus 
of a brightly painted frame - I pre­
sume by the master himself.

A Fashion Study by Cecil Beaton 
fetches just about half of this at C6.70/ 
sq. inch.

MERCURY
Had an Ed Burra watercolour In'cubi 
and Succ'ubi at £ 10.30'sq, inch but then 
he's not around to do any more.

IL BRANDALE
A gallery with a one-track mind since it 
was exhibiting works by LT. d’Elia 
only at£ 1.35/sq. inch and I must hand it 
to them, they were absolutely consis­
tent and charged the same unit price/ 
sq. inch for a variety of paintings of 
different sizes, D'Elia himself charm­
ingly explained that the manufacturing 
costs for canvas and paints, but ex­
cluding labour, were over 10 pence/ 
sq. inch. (No synthetic pigments for 
him),

BERNARD JACOBSON
are quite lucky. They have a young 
artist who is bound to make it to the 
top if I am to believe my art critic 
informants. Celia Paul, although still 
influenced by Lucien Freud (sorry - 
none of his oils on offer at the mo­
ment) is highly underpriced at just 
over £1.00/sq. inch if the price my 
informants gleaned from an invoice 
made out to Saatchi is correct Mind 
you. the subject Grandmother and 
Child IS somewhat uncommercial.

RETtGRAPHIC 
Ana Maria Pacheco is exhibiting 
several of her head sculptures. I didn't 
dare ask the price of those but there 
was a small oil painting on paper 
(reputedly reserved by the Bntish 
Museum) which offered 10 heads at 
£9,50 each of £3.35/sq. inch.

David Hocknay. Hotel Acation Second Do/,
985

Hovrard Hodgkin
three people (although I could only 
distinguish two of them myselO works 
out at under £10.000 per perscM^. 
visible or invisible, or £2l/sq. inch.

ANGELA FLOWERS
Offered the opportunity of buying a 
painting by two artists for the pnce of 
one Boyd Evans at anywhere be­
tween 30 and 40 pence/sq. inch, but I 
find it difficult to understand the unit 
pnce differential between for exam­
ple The Return at the top of the market 
and The Tree's Tale - they both looked 
like fine paintings to me. Maybe Ange­
la Flowers should look into this more 
carefully.

ODETTE GILBERT
Offers several bargains by J.D. Ed­
wards. which might well work out as a

a painting of

Mv E. von Schreiner dnd LT d’EMa. < Bran-
dale

REDFERN
William Scott. White and Blue 
£3.38/sq. inch,

LEINSTER FINE ART 
Barbara Rae, Acrylic and Collage 
£ 1.27/sq. inch.

Richard Demarco. Richard Demarco GaHery. 
in front of a pamting by Ian Hacculoch

WADDINGTON 
Peter Blake
Faces of Fairies - oil paintings £ 160 - 
£220/Sq. inch.

Jennifer Braaach Leinster Fine art beside 
work by Barbara Rae

Ana Maria Pacheco beside one of her sculp­
tures at Reiigraph»c
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A small portrait of a dog by Chrissie 
Wilson is definitely a favourite at 
£S.5(ysq, mch,

ANNELEYJUDA
Bridget Riley. Viva 1985 £4.63/sq. 
inch and there was a choice of two or 
three others as well.

EDITIONS GRAPHIQUES 
David lUjssell. Roman Divinaoon. Oil 
painting £1.40/sq. inch.

At the lower end of the market the 
THUMB GALLERY offer Fraser 
Taylor's In Shadow and Light at a mere 
44p/sq. inch.

z
CD

□

m
ARCHITECTURAL DESIGN CDChrttsie Wilson

GALLIERI
Hexagonal picture there difficult to 
calculate price per sq. inch but I could 
work out price per person at less than 
sop - a modest price by any stan­
dards.

AWARDSJill Geors* Thumb GaMery

But if even the best prices don't 
tempt you, the best art bargain of the 
year must surely be Howard 
Hodgkin's fabrics with price 
calculated by the square yard.

H

□
CHAIRMAN 

Michael Graves 
JURORS 

Alan Colquhoun, 
Charles jencks. 

Leon Krier. 
Andreas Papadakis, 
Demetri Porphyries

H
-<

Aniwly Juda. Anneiy Juda Fine Art As for the stands, they more or less
followed the fixed design of clinical

BROMPTON GALLERY white chip board. If there were a
definitely offers terrific value for prize for the best designed stand, it
money with an untitled work by the would easily have gone to the Royal
Venezuelan artist Itamar at 75p/sq. Academy of Arts who commissioned

young architects who created floor We have pleasure tn 
announcing new international 
Architeaural Design Awards 
and invite nominations and 
submissions.

furniture and fittings to design their
stand.

The awards, which are open 
to architects and architecture 
students internationally, are 
for realized or unrealized 
projects.

Simon Saiama>C«ro. Brompton Gallery

PICCADILLY
Six At Sixty Plus OneThe Piccadilly’s pricing under the eagle The dosing date for this 

year's entries is 15th October 
1986 and the results will be 
announced shortly after­
wards. The winners and 
other selected entries will be 
published in December and a 
travelling exhibition is plan­
ned for 1987.

1927 or thereabouts was a vintageeye of Godfrey Pilkington must be
assumed to be properly priced. Although year to be long remembered in Euro-
I find it difficult to understand the large pean architecture lore. It was Marina
differential between two of his paint- Gregotti who had the bright idea of
ings: a small landscape by Graham organizing the top architecture party
Ovenden at £26.(XVsq- inch whilst a on this year's calendar on the theme

'Six at sixty' and only slightly bendinghalf life-size Eve comes to a mere
£ 11.50. I presume his landscapes are the rules she got together Carlo

Aymonino, Colin Rowe. Jamesvery much in demand.
Stirling. Manias Ungers. Gino

8
Valle, and her husband Vittorio The Archffecturo/ Oesfgn 

Awards are a natural de­
velopment and extension of 
the prestigious British Project 
Awards that AD has been 
organizing since the sixties.

Gregotti. after a chat with Manfre-
do Tafuri who. in the end, didn’t turn
up as usual.

Over a hundred glitterati from the
artistic world celebrated in the cour­
tyard of her patazzo on the Canale
Grande maintaining the Venetian

Nomination/submission 
forms are available from: 
The Awards Secretary 
Architeaural Design 
42 Leinster Gardens 

London W2 3AN

atmosphere until three in tfie mom-

mg.
Meanwhile, another sexagenarian.

Christian Norberg-Schulz. this
time in Oslo, is not doing too badly
either. His colleagues are giving a two-
day symposium in his honour - a very

Henny King of the Royal College of Art gets a 
taste of true commercoJism by vsitmg the Art & 
Design stand

good reason for one more internatio­
nal gathering

Godfrey Pilkington PKcaditty Gatery, besKle 
Eve by Grahem Ovenden
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I N C N T E X T
by Charles Knevitt, Architecture Correspondent for The Times

fox in the chicken run’
h
X

NVIRONMENTAL ISSUES HAVE 
suddenly and dramatically come to 
the forefront of the political agenda 

in Britain, partly due to the fall-out (ra­
dioactive and otherwise) of Chernobyl, 

CJ partly due to the state of our physically 
decaying towns and cities, and partly also 

_ because of an awakening public conscious­
ness that our surroundings touch our 
daily lives in a way that so many other 
factors do not. The Tories have been 
‘greening’ up their image of late while the 
Labour Party, one suspects, might even­
tually catch up with everyone else as it has 
on so many other issues.

‘Corridors of Power: An Environmen­
tal Perspective’, was the theme of this 
summer’s Herman Miller Lecture Series 
at the RIBA in London, intended to ‘pro­
vide a forum for the expression of alterna­
tive points of view'. One of these alterna­
tives was presented by Dr David Owen, 
leader of the Social Democratic Party and 
I happily found myself (at the eleventh 
hour) invited to chair the meeting and 
lead the discussion in a packed (44X)-plus) 
Jarvis Hall.

Now the SDP is the butt of many a rival 
politician's joke about it not having a 
programme on most issues: or rather one 
that is not easily perceived by other politi­
cians and the public, the electorate. If 
that was the case before Dr Owen’s

E
address on the environment, it is certainly 
not the case anymore. And if the ovation 
he received at the end of the evening is 
anything to go by, then the SDP-Liberal 
Alliance can expect massive support at the 
polling booths from architects, designers 
and students come the next General 
Election.

Dr Owen’s central thesis was this: Bri­
tain's growing inability to tackle environ­
mental decay, either urban or rural, is 
rooted deeply in our political structures. 
The forces which have shaped the un­
paralleled transformation of our built and 
natural environment have often been 
blind and frequently destructuve. It is not 
only the fabric of the nation which is 
deteriorating, he suggested, but also our 
capability for effective national or local 
response.

The environment is particularly at risk 
from what Dr Owen calls ‘the politics of 
edging — you erode principle little by 
little'. More often than not this is done as 
the result of vested interests securing 
their own way, in private party caucuses 
or cabinet committee rooms behind closed 
doors, rather than through openness and 
concensus. ‘Cosy cidlu.sion’ between 
politicians and businessmen was no way to 
run a democracy, just look at what hap­
pened with comprehensive redevelopment 
schemes of the sixties and seventies, or

how agricultural policy had ruined much 
of the countryside.

What did emerge was a vision that we 
need not continue with past bad habits 
and that a radical restructuring is called 
for. The federalisation and regionalisa- 
tion of the country into strategic planning 
areas (the south-east, north-west, etc) 
could prove of enormous benefit in this, 
and policies which looked perhaps fifteen 
years ahead rather than the next General 
Election, which might be sixteen months 
hence. Endless public enquiries, whether 
for nuclear power stations or Mansion 
House Square, were essentially adversor- 
ial, and increasingly a battleground be­
tween developers (public as well as pri­
vate) and environmental groups. Par­
liamentary Select Committees might be 
used more often for taking decisions, par­
ticularly on highly technical issues.

For those who believe that there are 
social concerns beyond market forces, 
there was a litany of ideas and just causes 
to be pursued; public/private sector part­
nerships conducted in an open manner; 
the skills of the unemployed put to work 
on social and environmental projects; giv­
ing local authorities the remit to generate 
their own funds so they would not be so 
dependent on the centralised public 
purse: the use of leverage Bnance to help 
make things happen: ethnic participation 
in economic benefits accruing from en­
vironmental and social improvements; the 
provision of social housing for rent and 
the need for control of estates: an increas­
ing role for the voluntary sector; and an 
‘enabling’ role for bureaucracies rather 
than a disabling one.

Now to many of us this seems sheer 
common-sense, whether or nut we sub­
scribe to the SDP-Liberal Alliance man­
ifesto on other issues, liuieed there is 
already some measure of con<‘ensiis. for 
three days after Dr Owen’s s|H*ech 
another speaker on the very same ros­
trum was expressing broadly similar views 
though ill less detail: The Prince of Wales 
when he presented The Time.s/RIBA (Com­
munity Enterprise Awards. What influ­
ence the architectural profession has on 
en> iromnenlal politics is another matter. 
The (vroup of Eight, the eonstrin’tion 
imliistry's lobby, has proved totally

lb
h
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ineff^tive in its dealings with Cov- had in Kenneth Raker as Secretary of 
ernment, and an alternative group of State for the Environment replaced by the 
like-minded individuals is currently plan- hawk in the form of Nicholas Ridley (will 
ning to take on the task of representing he still be in place in autumn 1988. or 
the best interests of the industrv.

to wait and see. Client power is also 
becoming an increasingly potent issue, as 
Colin .\mery noted in his Financial times 
column last month. Given the platform to 
make an impromptu speech after receiv­
ing the top ('ommunity Enterprise Award, 
Patrick Doherty, leader of Derry's Inner 
City Trust, had this to say: ‘We'll reha­
bilitate the buildings. You'd better reha­
bilitate your profession'. He received 
the loudest and longest ovation of the 
day.

later?), the Government’s handling of key 
How the parties jhape up the environ- issues — the Channel Tunnel, the Green 

mental debate prior to the next General Belt, Si7:ewell B nuclear power station, etc 
Election will be a fascinating spectacle, — will be an indicator of what form that 
although more than just a spectator sport debate will take, 
one hopes. There is a real opportunity to 
influence the way the parties are thinking appointment was like ‘putting a fox in 
in fhe months ahead. With the dove we charge of the chicken run'. W'e will have

Dr Owen told his audience that Ridlev’s

z
n
□

Drawn Thesis of Classicism 2
H

mArchitecture’s prominence in recent 
Royal Academy Summer Exhibitions is to 
be welcomed, and the number and variety 
of selected projects is fully Justified by the 
seriusness of the subject and its growing 
public attention. But there is also an 
opportunity for a display of wit, as well as 
artistry, which ibis year the classical re­
vivalist Robert Adam has displayed in bis 
’Fantasy for the Academy'.

His drawing, ‘Tower of the Orders' 
depicts an imaginary street leading to a 
classical lower. All the buildings have 
been designed for the work and include 
different examples of the uses of brick ’in 
a contemporary classical manner.'

The street contains a crowd of people 
representing classical architects through 
the ages — a symbol of its continuitv from 
antiquity to the present day. Those that 
can be identified are Quinlan Terry and 
Raymond Erith (right foregrouml). Sir 
Edwin Lutyens lighting a pipe (centre), 
John Belcher and sir Aston Webb

X
H

con­
versing behind Lutyens, and behind them 
C.R. Cockerell and sir John Soane.

Then, of course, there is Adam himself, 
discussing the terracotta fern leaf designs 
which appear on all the buidings with the 
eroamic artist. David Birch, and a hart's 
tongue fern is shown growing in the im­
mediate right foreground.

To complete the picture is the allegori­
cal figure of Truth - suitably naked — to 
remind us that the ancient ideal of all 
classical architects, from Vitruvius 
onwards, is that the orders are ’derived
from the true things of nature’. Vitruviu.s' 
inscription appears in the roundel (top 
left).

The print is being sold in a limited 
edition of 100. Applications to Adam at 
W inchester Design Partnership. 9 Upjier 
High Street, Winchester, Hants S02.3 
8UT.

Left: Dr David Owm at ihr Herman Miller l>ei'lure 
SerieM, RIKA. I.i»mlun; ri/ikl: Robert Adam. Tower 
of the Orders
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BOOKS THE MONTH

Doubly Gifted: The Author as Visual Artist
Koth/een G Hjener
Abrams. New York, 1986
160 pages, col and b&w ills. Cloth £21-50

smooth, clear way making it especially 
useful to ifiose who are studying art either 
full or part time.

ART
If

Toulouse>LauCrec and his Contem- 
pories: Posters from the Belle Epo- 
que from the Wagner Collection
£ FeinWott ond 6 Davis
Los Angeles County Museum of Art/
Abrams, USA 1985
261 pages, b&w and col ills Cloth £25.00

The poster is a part of today’s society, 
being both commeroally viable and a 
public art. From the Boy Scouts Jamboree 
to Broadway productions we have seen 
this art form tned to »ts full potential. In its 
heyday such artists as Daumier, Manet and 
Grandville produced lithographs which 
were found to be ideal for commercial 
advertising. The Wagner collection covers 

broad span of the early poster art, 
from Its beginnings with Jules Chiret and 
the great Toulouse-Lautrec to the delicate 
lithographs of Ibels and the early examples 
of pin-ups by Grun. Special attention « of 
course paid to the work of Toulouse- 
Lautrec As P.D. Cate put it 'If it was 
possible to name one work as the start of 
the color revolution, that distinction would 
undoubtedly go to Henri de Touloose- 
Lautrec's 1891 lithographic poster La 
Goulue au Moulin Rouge.' This publication 
has two highly informative essays covering 
the history, production and social function 
of poster art 104 Posters from the ccrfec- 
tion are reproduced in glonous colour 
making this book a worthwhile collectors' 
Item,

V&A Introductions to the Decorative 
Arts
HMSO/V&A, Norwich 1986 
B&w and col ills. Cloth £5.95 each 
A senes of books brought together from 
the Viciona and Albert Museum collections, 
each written by V&A Curators and wel 
iBustrated. They are not aimed at die pro­
fessional art collector or lover but anyorie 
who enjoys decorative style. Just published 
are the last five titles in this senes: 
Islamic Arms. Anthony North, SenDmentof 
Jewellery, Shirley Bury, English Silver, Enc 
Turner, Ironwork, Marian Campbell, En­
glish Siained Class. Michael Archer.

East Anglia: Watercolours by John 
Tookey
Paul Jennings
Gordon Fraser, London 1986 
60 pages, b&w and col ills. Cloth £9.95

CO
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East Anglia
WXffoMoimlM'l«lin loakry W.vtkbvr,.

Doubly Gifted illustrates the work of writers who were also professional 
or amateur artists and shows that creative talent Is not necessarily 
limited to one field alone. In the case of William Blake, Dante Gabriel 
Rosetti. and Jean Cocteau their achievements in either field are just as 
accomplished. Edward Lear, however, was an accomplished Victorian 
artist who until recently was remembered more for his idiosyncratic 
verse. Evelyn Waugh is one of Britain's finest 20th-century prose stylists 
who initially studied to become a professional illuminist. In many cases 
the drawings and paintings of major writers provide an interesting 
insight into their visual imaginations.

The book is introduced by John Updike, one of America's finest 
poetic novelists, who compares writing with painting and drawing. 
‘Writing and drawing... have in common the faa that they are relatively 
parasitic upon the world that is in place,' This is true of realist art and 
literature, Both rely upon a recognizable social and material world as 
the context for creative expression. Narrative and allegorical art allows 
for thematic and psychological interpretation and in that respect has a 
close link with literature and it is in the use of the image or symbol that 
the poetic qualities of art and literature meet.

It is in his experience as a cartoonist that Updike sees similarities. 'A 
novel like a cartoon arranges stylized versions of people within a certain 
space; the graphic artist learns to organise and emphasize, and this 
knowledge serves the writer.'

Updike's foreword complements Kathleen Hjerter's introduction 
and the selection of piaures and drawings which are accompanied by 
an apposite literary quotation. The book serves two functions: it 
provides an intriguing variety of opinions on the nature of the relation­
ship of art to literature and gives a fascinating insight into the visual world 
of writers more often respected for their writing than painting and 
drawing.

Sets. Series & Ensembles in African 
Art
George Nelson Preston
Center for African Art/Abrams, New
York 1985
96 pages, b&w and col tib. Cloth £14.95

East Anglia, the home of long wiixJing 
roads, with church steeples popping up 
along the horizon over sun-kissed wheat 
fields, beside tree-lined flowing streams. 
Forgotten are the modern monuments of 
architecture such as Willis Faber and 
Dumas arxJ The Samsbury's Centre. 
Ipswich Itself holds a modem theatre, a 
newly-built fire station and is soon to have 
a shopping centre. Not the picture we 
normally relate to the serene east coast 
countryside. John Tookey depicts the per­
fect English village, concentrating on the 
more rural aspects of East Anglia in his 
watercolours and drawings. To compli­
ment them Paul Jennings has written a 
short narrative on each piece.

A Pocket Guide to Sketching
Ray Evans
126 pages, b&w and col ills £4.95
Pack up and Paint Series:
With WatercokMjrs; With Oils; Pack 
up and Sketch
Tom Robb
64 pages each, b&w and coi ills. £4.95 
All Published by CoUms, London 1986 
A selection of books aimed at artists, at 
any lev«l. which will enable y-tem to set up 
ywir equipment whenever they feel in­
spired. With the aid of these guides artists 
are encouraged through various media to 
explore the art of outdoor painting and 
sketching All four publications are de­
signed m an effective way for any outdoor 
excursion and for artists of any standard.
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Longman Dictionary of Art
Judy Martin 
Longman. Essex 1986 
225 pages. Goth £9.95 
Judy Martin has put together a very simple 
dictionary of terms used within the art 
field. It IS mainly directed towards those 
who intend to specialize m art even m a 
small way. Catalogued alphabetically from 
abozzo to zoomorphic it outlines the basic 
facts and gives appropriate cross-re­
ferences. The information covers techni­
ques. processes, equipment and materials 
in a concise and accessible way with some 
more recent terms in form and style bemg 
included. The diaionary is designed m aRS
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of the high Precolumbian civilizatKans - 
Olmec, Maya, Teotihuacan, Toltec and 
Aztec. Their customs highlight their worlc 
from their belief that the gods represented 
natural forces to the rites of kmgship.

the development of style m script illu­
mination and book design. This is a scho­
larly text which answers who wrote 
books, how, and why. Interestingly, this 
last has much to do with women (espe­
cially nuns) who ployed an important role 
in promoting vernacular writing since girls 
were not customarily taught latm as thor­
oughly as boys.

CULTURAL HISTORYARCHITECTURE

e Cultura para o ano 2000
Edicdes Communio, Portugal 1985 
184 pages, b&w ills. Papier NP

Louis XIV's Versailles
Guy Wolton 
Viking, London 1986 
256 pages, b&w ills. Cloth £16.95 

'In everything he loved magnificently lavish 
abundance’, said Samt-Simon of Louis XIV. 
Guy Wafton begins his history by discus­
sing the dominant rote of Loms XIV m 
deciding and commissioning architects, 
artists, sculptors and gardeners for Ver­
sailles. With the aid of Jean fiaptiste Col­
bert and Jules Hardouin Mansart he de- 
velop)ed the Kings Building Office as a 
means of commissioning work. Walton 
claims that the form and nature of Versail­
les was influenced by Louis' 'belief in the 
effectiveness of logic, reason and debate' 
'It r>eeds to be stressed that Versailles was 
a very formal, public place: only secon­
darily did It take on the characteristics of a 
fxivate residence' Walton traces the ma­
jor influences chi the taste and imagination 
of Louis such as the chateau of Vaux le 
Vicomte which acted as a model for 
Versailles Walton covers the develop­
ment of Versailles from its beginnings as a 
castle in 1624 to the building of Enveloppe 
palace, the Grand Tnanon and the royal 
chapel. Walton's is a sober account of one 
of Europe's most sumptuous and elegant 
buildings.

JF
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Provence and the Cote d’Azur 
The Loire Valley
Phaidon Cultural Guides, 1986 
Both 260 pages, col iHs. Cloth £7.95 
Two new additions to the Phaidon Cultu­
ral Guide Series, covering the art and 
architectural achievements of these re­
gions. In both publications places are listed 
alphabetically and link to a rnap.

0
Individuality by C. F.Voysey 1915
Element Books, Dorset 1986 
142 pages, b&w ills Pap>er NP 
As the title foretells, Voysey m this rare 
monograph hop>es to encourage his 'fel­
low-men to believe and feel the creative 
spirit within each and everyone'. Indi­
viduality has been re-published after many 
years, enthusiasts of the period will be 
especially interested. Small additions hav­
ing been made, from hts portrait by 
Harold Sp>eed to ten characteristic Voysey 
designs.'

MP □
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London's Underground Stations: A 
Social and Architectural History
Laurence Menear 
Baton Transp>ort. London 1985 
143 pages, b&w ills. Cloth £8.95 
The core of London evolves around the 
underground stations. 123 years ago saw 
the opjerang of the world's first under­
ground system and since then it has been 
one of ftie major forms of public transp>ort 
in the capital, its facade and internal struc­
ture holds a key to the architectural styles 
and railway technology m the last one and 
a quarter centuries. Menear brings all this 
together m what amounts to a compara­
tive as oppjosed to a critical history of the 
London Underground.

Giftwraps by Artists: Designs by 
Raoul Dufy
Abrams, New York. 1986
16 col ills. Paper £9.95
Arelene Raven introduces arxjther artist in
this senes of wrapping paper collections.
representing individual styles from the
Wiener Werkstatte artists to designs by
William Morris.

JF
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Mickey Mouse: Best Comics
Abbeville Press, New York 1986 
204 pages, b&w and col ills. Cloth £ 17.95 
Just over 56 years ago Mickey Mouse 
made Ns debut as a comic stnp star 
Eleven complete stones are reproduced 
here with an introduction by Fkjyd Gott- 
fredson, his script writer for forty-five 
years, on the work of Walt Disney and his 
protege, MM, the master of eternal youth.

Ideas and Techniques for Fabric 
Design
Lynda flower
Longman Senes, New York 1986 
246 paiges. b&w ills. Pap>er £9.95 
The art of fabric design calls upon the 
sensitivity and imagination of style com­
bined with technical know-how. The ele­
ments which make design more reward­
ing are revealed by Flower as an aid to 
realising the full potential of this medium. It 
acts as an introduction from basic know­
ledge to professional skills.

Elegant New York: The Builders 
and the Buildings 1885-1915
j Tauranac & C. Little 
Abbeville Press. New York. 1985 
286 pages, b&w ills. Cloth £39.95 
Familiar images of New York include vistas 
of towering Modernist corporate skyscrap­
ers and litter-strewn ^Tctto streets. Author 
John Tauranac and photographer Chnst- 
opher Little have assiduously sou^t out 
buildings from the period running from the 
1880s to the start of the First World War 
The book sees the architecture of this 
penod wTthm the context of a social anc 
cultural attitude. The penod saw the ascen­
dancy of an American industrial and com­
mercial aristocracy. Consequently the major 
bmUmgs of the penod formed 'the first 
great wave of residential, cultural, corporate 
and municipal palaces.' The buildings estab­
lished the architectural heart of the future 
city Many buildings reflect British and Euro­
pean go^ styles. The photographs record 
remaining extenors and interiors with style 
and accuracy The immediate district char­
acteristic that many of the buildings have in 
common is their sense of scale and the 
extravagant spurt that inspired ther con­
struction. The chapters of the book are 
arranged accordng to neighbourhood and 
the b^inp featured include Carnegie Hail, 
The Plaza Hotel. The University Club. 
Charles Scntine*’ and Sons, Grand Central 
Terminal and the Flatiron Building

Aw . qf*

^ -nt ♦-

'■^yi
-t-

PHOTOGRAPHYThe Art of Mesoamerica; from 
Olmec to Aztec
A<1ory Ellen Ai!i(/er
Thames and Hudson, London 1986 
240 pages, b&w and col ills. Paper £4.50 
fritended as a general introduction to the 
art and architecture of Mesoamerica, Mil­
ler goes on to say she has not attempted 
to write a complete archaeolojcal study, 
but more a guide for students and 
travellers. This is not to say that m this 
extensive study of the area the discoveries 
of explorers and archaeologists have not 
been recognised: Miller has chosen a care­
ful selection of the finest pieces and sites. 
The plans include the elevations for tem­
ples and pyramids, photographs of in­
terior paintings and ceramic sculptures and 
sketches of ennblems and monuments, 
bringing together the artrstx achievements

tr
T". ’ Photography and the Old West

Koren and William R Current 
Abradate Press/Abrams, New York 1986 
272 pages, b&w ills Cloth £12,00
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A History of Illuminated Manuscripts
Christopher de Home/
Phaidon, Oxford 1986 
256 pages, b&w and col ills, Clofri £25 
Christopher de Hamel provides the first 
general introduction to the history of the 
making and 'publishing' of bcxjks from late 
Antiquity to the Renaissance. As the story 
that includes medieval marxjscnpts (which 
literally means written by hand') unfolds, 
we witness a gradual shift from purely 
religious to a wide range of secular in­
terests The extensive illustrations show

High Bridge at the loop' atxive Georgetown', 
Colorado Central RailwayHC
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RECORD REVIEWS
•' C5^^;^thsr’wc'ckr-d6wrt' the'saTOe lufid-, BLUE AjEROI^tANES— 'Toierance' (F<re)
'-,p£tS^^. -and‘raiJver 'better recorded, ^-'S oosatns Bri5tcJ tiarKi. sev'en <r, number'.
• time arcKiTid. Ooe those-v^o 'are pre- who nave pul out therr second album here 

'■ ■p.aj-'ed’t<5:.be-The fact-that i;nie:^5 you are a close personal 
iKK^AVC iWD THE BAD SEEDS r foePd ot'relative-of ihe band.'^ou have never- 

'•• ■'fOdking a^nst theP'rcks' {Mgre^ The pros- , heard df' their debut, '8op Art' is more ot'-a. 
. pisct of Austrafw's, ftnest comemporsr^ • reflecion on the o^onsis.tefKite of medl^

• •■warble putting-together a -P-Tiups' coverage ibr independent bands than .a rg-
y^coljeeooh'Of v^ra^mh. nerpember^dTover ver- • fjecbon. on the ;qi^ty' of fheir .rriusic. but let 
"'SfOPis war-one whrch fiaed w.fs . write*' with bygone* be bvgones. 

exdternent. The result h as revealing about 
•Oive and his musical pe;-^ct>ve as -.t ^

y.K.r

©.

'Tolcrahce'.contairts many of the new w^y€■ 
o/ Britoh , <ndeperx^ent band's stock 

..lecfrnic^y axcoHem. From blues .wvlh John, tra^.marlss. although perhaps'.Shuy would 
. Lee- Hoc^f through -to Tin- Pan AHey 'iMth . disapprove of my poinimg(Eooi..-anifrfleK',on 
Gene P^d^ey and soft psychedei^a vvith The Pf The fall here, -a -b^ kne owing a Fttie -to
SprTPglieds for 'The Carrvvaf is. Over'). Old johnny Man tbere--^ but the cverail tfripress"-

grins ihroi-igh the shafts.of light ,and , ,ion .ts-nather more pdividual, partiatlarly in 
.‘.The Divine', ^ade whmh'stnpc the' sound Verv striking, ' 'the per-cu5S*ori department The alburii cca^'-

Uims their smart ^rgle fro,m, last month. 
'Book of Love 'Lover and Confidante'.

' THE SMITHS - 'The Queen .s Oe^d'.

Dli^NDA GAJLAS
'r;' ■ PuTHshT^r (Mut-e) puite possible that very spooky.

,,• .'D^andi'..^^-is a new narne on your . BOOK.OF tOVC ••
• dari^dB^,'^ore.yougain.tj-^cre's. a couple . MCJ'TLX,)<-X^T (Sire)

'■•T' ,Wi5Py and exquisite .eiec^onic. pop nas'been (Rough Trade} - , ,
■ -''iiitiknciS.work. firsL; you don't d^-to it. ft around.iGng efxxigh now for us not to shout Tne Sn-^*^, ^ e^. ^ne ougnt .-o ^ >

■■ ■■-.■is dew^.-speoftcaily to scire'the pan& off.-'-iT from ,'the rooftops-every mme a decent- now.,are,-t3mou& Icx^HrMo riss.ys pener' t composed,oF^5 muhi^ - example comes ak>ng. but this debu't record -ing quippcfy Jowny Manr s drasOc r^_

wckr.of-flavov^^lgf shrieks ajtd ycT^Mm?. ■ by New York b«aatifuLpeopie Book or Love -tciprCt^^n pf
y- '■• • -'rnostof Tikperfoi-med'as.you hear it. there i? 'neafivquite spec-al. a ^eal pearl ot a recos'd Both e? these aye ^ such pientf-ui .upp.y a ^■ ■ rea% very '!^e electronc t^ry-pokery /n- which thc.ver,< smartest oi yupp-e just their third studo^bum

•voJd There was aVecord^ eteased about wide the same wrttat. i he tracks wnich

oQt lap^'hg ibto- w'lcked self-parody. but then 
they are psl about the most innovap-ve group

’ -five - yeary ago cn the small out perfectly , stand out particularly-are'Modigiiohu (Lost m 
u. formed Y label, called ■'OLinies of Satan’which' Yexvr Eyes}' •• what dej l say .aoout these

- provided-the most unambiguous of'-ntroduc- people oeing evquis;ie( - and' Wnite Lies', presend/recording (for this month al Icasd'}.
' tions to Diamanda. and where she's corrvng The .-iong's bukt strong and ve'V s-moie. . and they-do, I suppose have more to We up

Tfomthaifed,.if thatis the word.,IS.'d^escariest without a lot ov unriecessaiy discomix and (o.-than. moit othqpi.. And their spark .of,
' '•-■•; record evey,! it bi sadiy .no longer avatlaote). what have you duttering up the place Sw-eet inf-iovstion' dearly ‘-sti'l alive, as demons-

'The Dvme Punishment' pixiiues the c:asSK:aL and sensible mated here by the wonde-Yj' "-hear *^ a Tutu'

WHO IS THE POP STAR’S NATURAL ADVERSARY? An Art & Des
KEEP "ON G&TTl-NG. T H £ S£ ,'We'shDuld'hdve.-.in effort to revive the pop. 
quesLon? about being a pop..svai'', I had , star' 
an fnier.-ie.w w^'th Rrjf thts morning,and

('The NMF -1 durino, they mu^ be waiting- 
for me to die or something, wat'ng fa;- the 
box .set to come out 1 mean, Irq a procuct of 
the NME. I bought Jt Gvc-y week., believed 
ev*e'-y -word in it. 1 suppoiO that's why they're. 
not interested now, 'they think - "Sucker I’'"}.,

'Kjss Me' was. anq pemaps remix',s for 
sonie. the embodiment o'f dance music ci"e- 
ated loi- people -who talked about danemg. 
Such m'usic IS ceitanYv made, but 'Kiss Me’ is 
hardly an example of 't.

His second ht was even more gonous 
’han mat lc*ng on me Cake', -wr iter and 
prodi;ced during a period spent working with 
the mighty Booker T jones tcF Booker f and 
me MG's, yoh - you know of some other 
Bookerfj. Ictn-g' a magntfceni sw-rgiog. um 
stoppable Uimg,

I .im const’aned bv anc/e.nt mus.r-iourna-

<

■■ Sm .crsics who dsmour fo- pc.>p naturaiism -- ab ’"'g'-i ‘n-.olvC^n„gste.r,i PhJ
abo-., e-ver/thir.j pop star; a.e tlie:,- owr Coll.ns’ Pa.ot Younj’ Do mo a -Yoo- 

, worst enemies, occause They want every- - ou,,

thing
Prime.pop has ger>e'’?.t1y con-ie fron' sham- 

, bone insp'-ratiop or exurx?''ar' artifice - arid 
They wanr that sw''>nging existence, they - qomerimes both (cY The Beach Boys. Ttic 

wimt to lead the most decadent existence' Archies. Don and the Belmonti, je>sus and 
and yel they want to go on tour with Red Mary Cham/.
Wedge They want to do ooth things at the . LYjlVs'.Dcy: - ipi-i'vrg si>'-irnt,/ ,r«: fv-V 
same time, tne limousines and a contraa with formed into the end of 'B'/ wett^ 'Kiss Me ■■ one
Rough [ "adc But who c.res aoout pop stars o’ tht- ver y fnest .yxf most !v 'xjgirxted of
anym.orek That's the probx'm rci#/, we want New fop cor.icCjons - .v'lv a hr too i-rvjv.:i-g.
to make people cai'e about tfiem' a pit too ciea.hr do.vrwr.j o/ ihet^n ve.ars i..-,'

addiaion to "Ihe [ytiiosophy >.x -pop. io' tivr 
n,Tajr‘-i’iyt Pundits 'to ta.kc Ivm-r, oov.m

L1-5B-’
niore! In the eHon lo scl! niore records
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lOTERVIEW
and the very strange and totally uncalled-for 
’Frankly Mr Shankly'. 'The Queen is Dead' 
comes very strongly recommended from this 
quarter.
ERASURE 
Vince Clarke has an impressive track record, 
to say the very least. He first made his 
presence felt as the original songwriter for 
Depeche Mode, before leaving to pursue 
other ideas, which turned into the eiearob- 
lues belting of Yazoo, with Alison Moyet and 
then turned the marginal and descendant 
Feargal Sharkey into a Big Chesse with a 
one-off single as The Assembly. Whatever 
you might think of the saccharine pop that is 
his stock m trade, you have to concede that 
he has the magic touch when it comes to hit 
records. Unlike George Michael, you can’t 
claim that people only buy the records so 
they can think about it^e body hair. So we 
might reasonably expect to hear a few hits on 
this album here, the first with new unknown 
vocalist Andy Bell. And this is. indeed what 
we get. Thwacking great limps of psychotro­
pic pop rhythms that will make your feet tap 
like bells ringing made Pavlov’s dogs dribble. 
Makes you wonder..,

'Wonderland' (Mute)

C

cn
n
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terview with Stephen Duffy
listic by-laws to mention that Duffy was the reader that he is, He has this in common with
original singer with Duran Duran. He got fed an increasing number of contemporary pop in Duffy’s work. The cover of the record is
up with their ’artistic direction' and hopped it ardnitects. whose expertise at the design of a strangely reminiscent of 1964. without evok-
before they made their first record. It is a pop phenomenon owes considerably more mg any strong sense of nostalgia. This is
strange and possibly rather fatuous observa- to the rigorous theorising of the late seventies important, but there are serious and praaical
tion that DD might have been a more appetis- music press than to the absurd stone-tablet intentions behind this approach, which run
mg pop phenomenon had he stuck it out arms racing of tfie techno-musical trade mags, rather deeper than the sleeve design:

'I wanted to make a record which when

There is a strong element of visual mischief

All of this would be of no consequence, ofHe has a ready quip for any mention of
these things, which is hardly surprising when course, if it were not for the quality of his 
you consider the amount of practise he must tunes. The second album. ’Because We Love 
have had answering questions on the subject. You’ is a substantial work of pop craftsman- 
Before we even got there, out it came - ship, very much in the mould of’Rubber Soul'

'Now I’m in this position of being like the period Beaties, 
younger generation's Peter Gabriel, instead of 
being the ex-fifth Beatle, I’ve decided that I’m favourite tracks - they change from day to Mission accomplished? 
the new Peter Gabriel, the Wise Old Young day. but 'I Love You’ does stand out consis­

tently. as does ’Unkiss that Kiss' - which he 
Comment after perfectly-formed com- cheekily wrote as a reply record to his own 

ment reveals Duffy the inveterate music press first hit

you look at the vinyl there's lots of even 
tracks on both sides, there's not this great slab 
of disco mix. no filler. I've got all these 
records at home that I'm never going to listen 
to all the way through. I wanted to make 
something which is actually worth living with’.

Marc Issue
It would be rash of me to pick out

Man of Pop'.



DESIGN/NEW PRODUCTS
Daro Furniture Eclipse Lighting

The first venture from Young Bntish De­
signers from Hoskins is Flux, the design 
partnership of ex-RCA graduates Paul 
Chamberlain and Peter Christian. Shown 
here is the Eclipse lighting range but Flux 
also includes tables, dressing stands and 
other furniture. Flux’s design philosophy is 
refreshingly committed to the achieve­
ment of success and recognition m Britain. 
Flux’s range of items from furniture to 
jewellery is characterized by simple lines 
and Curves and varied use of paint and 
chrome. Hoskins promises to maintain its 
search for promising young design talent 
and extend the scope and range of pro­
ducts under the Young British Designers 
label.
Coniaa: Hoskins Ltd. Upper Trinity Street 
Birmingham 4EQ, Td: 02 1 773 1144

U3

h
0

J
D
D

CL
CL

5
Each office has different furniture require­
ments but every company would ^ree 
that It should be well-designed, durable and 
attraaive. Daro's lr\ternational Contract 
Range is that and more. Five different desk 
and table top sizes suit most work surface 
requirements. All tops and pedestals are 
fitted mto an integral steel frame which 
have a long-lasting epoxy stove enamelled 
finish. Tables can be joined together, stor­
age cupboard have sliding doors and cable 
mariagement systems are available to im­
prove and extend communication, Items 
are available in two colour combinations: 
coffee and cream, coffee and oak and now 
two-tone grey.
Contact: Daro (Office Furniture^ Ltd, Doro 
/nternotiono/House, East Rood, Templefie/ds, 
Harlow. Essex CM20 2B). Tel: 0279 443561
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The Platinum AwardlU

Q Its not just Scottish artists that have deservedly received so much popularity 
and success this year - the four young designer jewellers who have won prizes 
in the Designers Section of the 1986 Platinum Award are also Scottish. This 
new section for professionals was specially created to expand the scope of the 
Award into the professional arena, with the aim of giving support to young 
people working as jewellery designers who had left college within the last five 
years. An encouraging response from across the country totalled 58 entries in 
the form of artwork designs for platinum jewellery. From these, ten finalists 
were chosen by a small seleaion committee to go ahead and make up their 

designs in materials provided and financed by Ayrton Metals Ltd (who Craft North co-sponsored the award with The Platinum Shop). The first brief was for a 
design exclusively m platinum to display the new one-tenth 'Noble', a British 
Isles platinum bullion coin minted for the Isle of Man Government, launched 
in October 1985 by Ayrton Metals. Shown above is Gerry Summer's striking 
pendant necklace in an unusual surround using a technique he has developed to 
give contrasting areas of pressed and polished platinum. The second brief gave 
a much broader scope for any type of jewellery for platinum and mixed 
materials. Patricia Dudgeon’s dramatic triangular brooch shown below contrasts 
ebcxiy and a triangular acquamanne with sections of highly polished platinum,
Sharon De Meza's dynamic semicircular brooch features an unusual textured 
finish and fine brilliant-cut diamonds. All this goes to prove that contemporary 
jewellery creates its own bold statement and keeps abreast of innovative design.

Tribal Textiles
The ancient Ikat method of weaving re­
fined by the weavers of the Lesser Sundas 
Islands of Indonesia is used to great effect 
in a striking range of designs distributed by 
Peter and Mar^ret Smith. Cotton is used 
as the base material and is then submitted 
to a lengthy process using vegetable dyes 
and the bark of a tree. Free ren is given to 
the creative side of the Indonesians which 
can be seen in toe breadth of their designs 
from strictly geometric to softer floral 
motifs. Both old and new Ikat textiles are 
now available from Peter and Margaret 
Smith,
Contoct; Peter and Margaret Smith, Slond 
A24/2S, Grays In The A/lews. 1-7 Dawes 
Aiews, London W).

This year the Guild of Lakeland Craftsmen 
grasped toe nettle and changed its name to 
Craft Norto, Craft North is an organisaton 
which shows the public an altemative 
choice. Apart from running its own shop - 
The Lakeland Guild Gallery - m Keswick. 
Cumbria, mounts exhibiticxis to joresent a 
wide range erf quality craftwork to the 
general public. The Summer Exhibition 
which forms the mam annual event tois 
year uses mazes and puzzles as its theme. 
Visitors are encouraged to express their 
prefisrences through the ’You Choose’ 
draw. This years’ prize is a 'Dr^on in three 
joarts’ by jane Smith, the Kerwich Cerami- 
cist who was commissioned to make the 
prize as last year she won toe Most Popular 
Exhibit with her table-top version of her 
Garden Dragon.
For further information: Rosemarie Russell. 
Craft North. 33 Entry Lone. Kendal. Carr^ia. 
LA9 4NQ. Tel:0539279l7
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DESIGN/NEW PRODUCTS
Tempest TobiesSkanpian Furniture Mariey Windowtine

When Ray Floyd decided to frt new win­
dows m his High Wortning home, he
wanted a stained glass owl to be the
central feaftjre of installation. Not just any 
owl but one that resembled an earlier 
wood carving that Ray had made. He gave 
Mariey WindovsHtne a drawing and shown 
above is the finished result with which the 
Floyds were very satisfied. WirvJowline 
are now running a special summer offer of 
up to 25% off uPVC replacement win­
dows, and up to half price reductions on 
entrance doors, all backed by tfie Mariey 
10 year Guarantee.
ContocL' Mariey Windowline, Unit 8, Euro- 
link Industnol Pork. S/tOngboume, <ent 
ME 10 3RN. Tel: 0795 21516.

Patternmatch
The Illustrated Glass Company have ex- 
tervded its operatons to include their new 
and totally unique range of patterned 
matchboarding. Patternmatch comes m six 
desigr^s and can be interspersed with plain 
panels to enhance walls, ceilings, doors. Ul 
shutters and bar fronts. Add a hint of 
cotour or just an ordinary stain or seal and 
patternmatch transforms the area and 
makes it something special. Great care has 
been taken m design selection to ensure Z 
location surtabilrty with period, contem- 
porary arxJ classic styles thus giving the 2 
designer flexibility in coping with a range 
of interior-flavours.
Contoct.' The llkjsxraied Class Corr^wny, umt < 
3. Thurston Granary, Bury St. Edmunds, 
Suffolk IP3I 3QN. Tel: 0359 32148.
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Skanpian, a new range of high quality, 
executive furniture, manufactured in Derv 
mark, is being introduced to the U< by the 
Medway and Wagstaff Office Equipment 
Groups, The range comprises double and 
single pedestal desks, tables, bookcases 
and filing ancillaries. All pieces of furniture 
are manufactured to a high standard of 
Scandinavian design with real wood 
veneers in light oak. rosewood, teak or 
walnut arto have solid lipped edges for 
long life and lasting value. To complement 
the Ejmiture there are a versatile range of 
chairs m upholstered wool mix tweeds, 
Contoct Medvwjy Office Equipment Win­
chester, Wharf Oink Street, London SEI. 
Tel: 403 (555.
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□Function and flexibility are the key de­

ments to the folding and flip-top Tempest 
Table range distributed by Seid Interna­
tional. The folding mechanism is a power­
ful trestle bar. equipped with a rotational 
lock, which engages the inner wall of the 
teg, securing it in the open position assur­
ing rigidity. The flip-top table has a spring- 
loaded support mechanism, which springs 
out automatically when the top is flippy 
open. The tables are available in a wide 
range of top sires and finishes, bases are 
polished chrome or durable epoxy pow­
der paint colours.
Contact: Seid Intemotiono/. 49 Church 
Street. Barnsley. S70 2AH. Tel: 0226 
244000
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Furniture 1986
Unique Table Lamps With designers and architects in mind 

Gibbons & Williamson have introduced an 
exciting new range of limited edition and 
one-off pieces of furniture in an interesting 
combmtion of materials and finishes. In 
addition to their long and upright cabinets 
they also make a stylish range of interior 
accessories, lamps, clocks, vases and 
dishes

Shown here is a brass and copper 
frame table with a heavy verdi^is oxi­
dised surface. The top is made of cop­
pered steel and the rings are of flame 
oxidised steel. The mirror comes m yew 
and grey stained bolivar. The two balls are 
made of oxidised copper and the inset 
rails at the top and bottom are of rough 
ground steel. Striking and bold, th^ 

pieces demand an uncluttered space 
where they can speak for themselves. 
Contact: Gibbons & Williamson, 416 North- 
ingion Street. Lcxidon WCI. Tel 430 0660

Forma Lighting
Pioneenng the recent revolution m light­
ing. Leucos of ftaly have swiftly exploited 
their experience in the production and 
application of avant-garde stained glass, to 
provide the Aurora range of up-lights. 
Aurora combines fop quality design with 
degrees of colour in blown glass lamp 
shades. i Guzzmi, also imported and distri­
buted m the UK by Forma, feature flcwr 
standing or wall mounted contemporary 
up-lights. Manufactured m aluminium, the 
lights come m a variety of finishes, includ­
ing metallic grey, bronze and dark red. 
The aesthetic and practical advantages of 
these stylish lights is as flexible as ones 
own imagination
Contact Forma Lighting Led, unit 3, Mitch- 
om Industrial Estate. Mncham. Surrey CR4 
2AP Tel: 640 6811

Pelikan Ink

All the polychrome products are 
approached as artworks rather than as 
design formulae and senously challenges 
frte conventional format of lights and mr- 
rors. Each piece is made in wood and 
painted with mostly acrylic paints with a 
polyurethane finish. Illumination, for the 
lamps. IS conceived as an element within 
the enbre composition, throwing one part 
forward, suppressing another in shadow. 
Each lamp has two distinct piersonalities. lit 
and unlit In the case of the mirrors, p>lay is 
made on tf>e nature of the reflection by 
devices such as tilting one part of tne 
ot^ect off the wall plane or introducing 
concealed cotours that are or^ perceived 
m reflection.
further mformoaon: The Okf Aiinerol Works. 
Redenha/I Rood, Worfeston, Norfolk IP20 
9EN. 0379 853880

Pelikan launch their new range of Artists' 
Drawing Ink with a colour chart that 
makes mixing simple and accurate. By 
following the circular colour chart and by 
mixing I: I the same two colours each 
time, the same shade can be obtained. 
Shading variety is virtually endless from 
the 12 basic colours plus white, black and 
brown. The chart gives full instructions 
from mixing 1:1 to 40:1, and the ink has 
been developed for a wide variety of 
apiplications, techniques arxJ surfaces. The 
ink IS suitable for use m technical pens and 
airbrushes as well as conventional brushes 
and pens 
architects, designers and illustrators. 
Coniocf G.H. Smith & Partners (Soles) Ltd. 
27 Berechurch Hall Rd. Colchester, Essex. 
TeT 0206 48221
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T IS NOT OFTKN THAT AN

1artist has lli«^ rhuiirr t<i roii-
^triirl his >isi<»ii of a hotisr.

Romitiv t]i<> outs|iok«'ii uihI

|N»h‘ini<‘ul Aiistriuii artist Ifiindert-
r<‘ulis4Mi lh<‘ o|>|H»rtuiiily t<»wassi'r

hiiilcl his r«‘urtioii to the iimiiolo-
nous, iiiiirorin iirhaii estates thatliJ

H <*haraet4'ris<‘ larfje iiiieinliii^
□ stretches <»f <»iir cities. The n'eiMil
h roustruetiini <»f tin* Hiiinh'rtwasser
U

H<»use in Vi<‘iina is tin* einlnnli-m
iiKMit of an artistic vision that ish
jiist as powerful in its <*fnnh'nina-I
tion (»f all that is spiritually rep*0
ressive. ii^ly ainl conforniist. as itC

< is in its affiriiiati«»n <»f all that is
liheratin^. liariinMii^nis ainl cn*a*
live. Tin* r4'C4*nt (nihlicalnm oi
Das Hans Hamlartivasst^r pro*
vi(h*s an 4ipporliinilv to se<* tin*





n<‘v<‘lu|inii‘nl ih^it combine c<‘olo^cal. cnvinmmcntul. i
arcfiltcctural project that is part of >^ell social. acstlictic ami spiritiia as
iini(|nc vision. (lontcniporurv architcctii- values, further link him with Komant
ral trcmls sh4>w the «>f artists. K«»r Mundertwasser tlu^rc isacc4“ptance
ornament, colour ami visual ami s|»aliul qiialitv in nature that is n'flerti'd in i

consliltK'nts for btrms ami coh)tirs that is both spirituvurM'tv as ncccssarv
hartnonioiis living. Vi hen it was rtmtim* ami aesthetic. 'Phis sensibilitv rliM^s IK
for plantUTs to iniiiscriminatelv impo»«‘ r<‘sult in realistic celcbrati^ins of natiiri
bl<‘ak n'pnicnlcd uml shopping Natural forms ami the spirit of feclii4*stalcs
prc<-incts on ttmns ami cities. Ilumlert- thev reprt'sent act as an inspiration f«

of free, colourful ami his oHii imiiviilual visions.wass«*r s V ision
ert^ative ari'hitcctim*. ami his «mtspok«‘n His idt'oio^ical stam^e is m»l limittMl I
itltKtlo^ical stalcincnts. wen* livalcil art. as he docs not see art as hciia.s
earnest ami powerful, but iinpra<'ti<'able. s4’parate from the prm'ess <»f lift*. Kor th
Mumlertwasser is an artist ami artisti<* r«*ason manv of his anti-rationalist slati
statmiients can be entertained inonieiitari- ments refer to th** comlition of so**ietv an
Iv ami avoid*'*! as easily as cl«isin<! a b«>ok. the env ir*uiinenl. 'I'he'’divorc** of p*'*>p
^ et the luiitlainental iniportane*' of Hun* from natural surroumliti^s. the stamla
ib'rtwas.ser’s *laiins cannot be tletiied. di/ation and bleak uniformity <d housin'
'I'hi'V ar<* roniniunlv hehl sentiments that the ripd c«ilourless «*onforinitv of env nil
liav«‘ ^iveii risi' to an inl«*rnalional rear* iiK'nl. the subs*‘i|U(’nt redm'tion of feelii
lion to VliMlernisl piannin}: ami arciii- ami spirit to ofran«e umnspirca
tecture. That is not to sav that llmidert-
wasser is i*ith<‘r an urchiti'ct or a uniipic *Man has three skins: his bofly
iih'olo^ical thinker. Mis house ami his

outside, his clothing and hitslatt'Oieiits are above all as|M*cts of his
house, ,artistu' vision, ami it is tin* nature of his

\isi*in that it si'eks to transbirm every
aspi'ct of life in its process of cn-ative mechanical and the stri*reai'tions.

limitation of human creative p«»tentialI'xpri'ssnin. ar
Thi* <lev(‘lopnient of llumlertwas.ser's seen as necessary con.seipii'iici's of a rcf

<-an be his paintin;;:. Irii'tive rationalist s*M*ietv. ’Man has threc<»m‘erns set'll III

llumh'rtwassi'r's eurlv painlin;; from th skins; his bmlv luilsidc. his clothing anc
.'>0s sh«»WH ill*' innui'iu'e *d t?uslav Klimt his house. . . If man cannot chanpic hi
and K»on Schiele'.s mannert'd use of nalu- ihree skins in never-emlina <r

ral ami biolojtii'al forms ami images. His revoluti«in. es|>e<'iallv his third skin. Iii
painting ilcveloped iiilti a highly indi­ outside walls. Ill' will |H‘i’ish*.
vitlual form that ap|H'ars to Im* similar t«i The r4-lati«>n of architecture to spiritui
Kle*' ami kamlin.Hkv's use of abstract an<l and moral valiu's is not a new concern fo
naif forms to spiritual states. Ilundertwasser. it is an integral partsuggest *1
llowi'ver. his painting is neither complet*‘lv his visitui. Ilundertwasser s statt'iiients o
abstract sviiilxdi*'. His sinuous forms painting show the devI'lopment of his relanor
and mt'aiis *if rt'present ing f^gu res lion of the aesthetic to the spiritualare an

‘iitiuliv |M*rsonal. Ihiiidi’rtwasser is a natural and his n*action against rational♦ •S.H*

iVloderti artist in the trailition of the Kn- ism. ’I believe . . that painting is a reli
glish Koiiiaiiti*' pcn*t and artist William gious (M'cupation. that the actual impuls
Blake. llumlertwasM'r's s*'lf-slyle*l pniphi'- eonies from w ithout . . .* Tin-forms of hi
ti*' stance and his ideological statements paintings develop*'*! fmiii bi*»logi<'aare



tiallv tilt* tit'.sigii of the luoise is ijnit|ue toi(i natural sha|ii‘s. 'My painting is. I
lluntit*iiMasser.ink. etunpU'tt'K liiffereiit iH't-aiisr it is

Hiintlerlwasser files the iniportanet* of
the Mav in whieh ureas with ehar^'terThe straight line is the tool of
have aehit*v(*il tlii'ir iinit|ueness tlue to thehe devil. He ivho makes use of un|ilunnetl anti ttr<:aiiie nature ot their

f aifls in the dournfnll of man- tle\eIo|>nit‘nt. as a et>net‘|>tiiul influence.
ind. , .* lie su^^est.s that the genius ItN'i cuniit>t l)e

<‘reuti‘il h^ tiiiiftiriii aiitl ^t‘t>inetrieul plun-
niiif:: ami has trietl to pve the form of hispainting.' (^>ns«*i]uenlK he;tetati\e
hiiililin;! a unit|ue ehuraeter. The functionaestheticacts against Hhat lit* sees as
i>f arehilcelural ftirin anti spact* echostionalisni htilh in arl ami architecturi*.

ht* slrai;:ht line is ihe lotil of the ile^ii. ctnilt*nipt>rarv INist-MotIcrn arehileeturul
e hIio niakt*s usi* of it aitis in the litiHii- ctuict'rns. l)tN't»ralioii is a ke\ t‘leiiieiit in

llumlt*rtuasser‘s tlesi^n anti ft»rni has aII tif niankiiitl . . . What hIII the lieeline
svinlHilie as Hell us structural function.• like? Kv«*r\ cit% hhtek in New ^ ork has

Iti twenty psychiatrists. (Ilinic.s I'he use of eh*mt*nts i»f tratlititnial V it‘ii-areI
nest* architecture is alst» important. 'I'oith inutlini*n whtt canmtt heerf'illt*tl w

retl because the clinics art* also Imilt enable the spirits t>f the ttitl Imuse to pass
inttt tht* new. part t»f tin* facatb* frtmi theLtttts*. Iluntlerlwussersct>rilinj' to
former buihlin;!; was rebuilt complete withlack the ^t*t)inetricul anil uuslt*ri*till

•chitectun* of \ilolf Lotis was entilh*tl keysttm<*s. ashlars, chamfers anti all the
rrui l,<Hts anti inii*iiib*tl us a n*actioii triinmiii^s.>s

hVom the siib*. Iluiitli*rtwasser's biiiltl-l.otis' pol<*micui wtirk Onianu>nt ami
attat'k on the use tif in;: appears as an asymmt'tricul tt*nemi*nt.'•ime (I‘ht2). an

-nament in architecture. liiintlertwus- the fat'utle tif w hich i.s coinposetl of irre^u-
r‘s statenu*nts ma\ tificn st*t*m far-felch- lar anti intiivitlually shapt*ti ami ih*co-

rateti sectitiiis. It is reminisct*nt of(»aiitli‘sI. bill lh«*y are intt*nth*tl tti bt* iit*liberati*-
('asa Mila. 1’he coltiiirs. textures amiprtiyticatiye.

inthiws heltinpn^ lo each flat s facatie.Muiitlertw asser's House is a direct tle- w
are ibfferent. 1'he oyi*rall facatie has'ltipmi*nt tif the tif his theory acinicerns

eaeh partIII art. It's ftirm is asymmetrical ami coheri*iil form. yt*t '<*mains
llumh‘rtwasser has lu^hl tothe sense that its tiislinct.■;£antc. t>r;j;aine III St

ayoiti uniformity whereyer pos.* dble. II is*sthelie ctiherence is tlietateil by llun-
desi^n prini'iple inehith*s the introtluetitiiiHoweyer ihe•rtwasser .s imu;:ination.
tif 'ntm-re^ulatetl irre^ularties*. His de>'si^n titles relate Iti niunv |irimitiye ver-

ftir thi* ttilerulitin tif 'sptin-icular sty les. 1'he rt*cent Das llaus Unit- si^n a IWS
ye^t'lation* ami the welcome•rtivasst^r ineliitlt*s an essay by Kfthy- tant*tius

itis W uriuniis eallt*tl '1'ht* \rchite<‘ture attraetiiiii of streaks, smiitl^es ami spots.
'I’he jiraffiti and the marks tif artists andlltipt** rt*lalin>' tht* htiuse to Ntirth
buihiers are uccepl<*tl as are yisits byfricait yernaeidar htiiisin^ anti hissees

ork us part of an alternative mtivemriit tramps.
Iluntlertwasser has us«*ticity architecture as well as relating it to a ceramic

tht* fucutit* tif till* builflin^le tlt*ath of Mtiilernism. It is possihh* Iti baml astin
means tif Itiealisin;' the imiiyitlual home ofe tht* influt'iice t>f (»autli in I lumlertwas-
a leiianl. W imitiws play an important partr'i* usi* of natural ftirms anti more s|H*ci-
in tin* ilesi^n <if the buihlin|2. 'Some peoplerally in his use tif eolourt*tl (^lass mosaic
maintain that htiuses ('(insist of walls. I• a major im*ans of decoration, vet (*ssen-



Hi^kt: Htmiie with Arrad^it txiui YflUiw Tow^r, St. Maurirr/Seiiir. 1953. '9i Hlrr-rolour, Yi^V:. x in/124 x 'Mt oni: Thr l.iilhfdral I, Murraki-sh. 1951. W utc*r-<'<*liiiir

t-pmrni Ha<'kin|i on linen. 2(tV-. x 20 in/67 x 50 rm«ni

I ihr in hi> iiHMirrii ilrsi"-lian<l(’oiitraxmill;' tlu‘ loral I><‘;'anmaintain that lmitsr>> art' niatir out of a «»
olfuT lii-i M’Ui'Os Imtoiuo lilimirii.raiii|iai;'ii in \ii>lria l<i <'iH'oiira;;<- |>arlia-wimlown.' Miin«lrrlHa.''Si*r ha.’* us<“<l fi;jht HIT s

Milh rata.str<»]iliir ('oiiM'qiiriirt's for hi^mt'iil lo 4‘nfoi'rt‘ 'tin' ri;:l)l to <mh'^ ouii
n-nu‘«{\ tiii> Iluiuho'twan-v^in<lo\% . o"A keystone is for a winfknv ichat |>i‘o\iil<‘n tiu' lioiisr with uilrNi'li lio'(‘«in-i!>tM of i‘talM»ral<'rii<‘ <l4‘<’oi*atioii mt

tie or a heard is for a man.' roi‘ati\<* flooi>. Mr has In't's in llu* iiotiM*mosaii'.s hoth on thr luraih* of iht* luiiltlin;'
just a.s thrmill till* inlrrioi' walls anil thr floor. \ whirh hr 'Iriiiiiits.srrs as

hmnati inhahilatils'. I'hr riosr (iroxiinit)xarirtN of iliffrrriitl\ sha|H'il anil rolotirrilwhii-h ilifTrr in si/r.lN|M‘.s of wimlow
of man to natiin* is rssrntial.roliiriiiis urr itirlinlril in thr hnililin;!’.swiilth anil hri;'lit anil arr {ilarril at irrroii*

'I'hr I'nll scojir of thr lloiisr's si;:nifi-wrll as ro|>irs of '|>o|»ularlar intrrvuls. 'I’hr farailr of his housr is ill- roralion. as
ran<-r ran hr srrn in /)il.s lltiiis Hiinth'rt-inirntionallv ilistinrt from Moilrrn lions. anil writ-known slalnrs from thr past', in
icasuff. It is a ilrlailril |»i'rsrntalion of tin-in;: rstatrs. ‘Thr ontrr walls iif moil- marl>ir-rastiti;£.our

‘ptmil ilrM-lopmrnl ami ronslrurlionhousrs arr likr pri.soii walls, aiionx- ronrcrrn
of I Iunilrrlwas.s4*r s lloiisr. w ithinmoils, rmotionirss. a;t;:rrs.si>4‘. hrartirss. srrn^Architecture should exalt man
till- ronirvt of his paintin» anil rurlirrroll! anil lotalK \oiil. walls whirh roh onr

to the heifshts. not humiliate. arrhiirrinral srlirmrs. Mis Mousr is aof onr's frrrilom. . . In niv honw, ;;rral
ttppress and enshwe him.' unii|nr anil proMirativr hiiililin;i. It is notim|Mirtanrr is attai-hril to thr imliviilnul

thr work of an arrhitrrt. hut of an artisttailoring; anil or^'anisulionul slriirtnrr of
who rliallrn;4rs romriitional notions ofthr oiilrr walls of rarh inili\ iiliial flat.* kxliiir of thr hiiililin;' is intrnilrilI’hr
liv in;:. rii\ ironinrnt anil arrhitrrtnrr. ThrWiniiows also havr a svmholir fiinrlion. to Ih- irrr;rular. It is ilominatril |>\ a towrr

if his ronrrrns arr' \ kcvstonr is for a wimlow what a tir •\r- f'arl llial maiiNtoppril l>\ a ;:oliirn rr-or a onion ilonir.
flrrtril in riirrrnt arrhitrrtiii'al lliinkin;:\ \isihlr krvstonr shonhi i-valt to ihrhi-aril i.s for a man. rhitrrtnrr man
anil prarlirr is a nirasurr of thrir iinpor-uliOM* a wimlow also sMiibolisi's its rrown hri;:hts. not humiliatr. opprr^ ami rn-

//(.ami has thus w hirh slavr him.' lanrr.imporlanrran
rrarli4‘s far hrvoml thr rrulms of its ori;:i- I'hr prrsrnrr of naturr in thr housr is
rial trrhniral anil stutiral pnrpo.sr. In also iniporlant. 'If rnoilrrn man is rut off
I9H0 lliimlrrtwus.srr. Irarnin;: of ihr from tin- natural frrl ami tonrh of thrar- l}4is Iltiiis //Mm/rrf M o.s.srr puhlisfiei! lo t t*|rr-
tion hroij;:ht hv l.aiirrl (»rrrii (ionilomu- rarlh that hr has known sinrr tirnr im- rrirhisrlirii Bnoili-sM-rla;: aoil tloinpr \rr-

\iii4-riran ritizrn who mrmorial anil maiir to walk on asphallril.niiim against an I ami IkKw ills. (la;:. \iislria. 32lt pa;’rs. i’U

instultril a huv wimlow in hrr housr. thus rom-rrtr. I-’I.\T arras ronrrivnl h\ thr
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Above; Jakki Willot, cream vellour coat with black
leather applique, over black gaberdine skirt and
emerald jacquard blouse; right: Bnan Rennie, a
bamboo beige Hurel jersey dress: far right: Frankie
Ng. white gaberdine dress.
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HB£I050PB£5'95

□ ART A DESIGN PETER BLAKE
(4-col on white XL)

HB£l7-85□ £14-9SUS$29-95
HB£35.00

□ ARTOBCOPOSTERS AND GRAPHICS
PB£6-95

All the T-shirts are white 100% cotton and are 
available n a baggy unisex size.

P8£l0-50jevDelahaye 

ART DECO STYLE
Yvonne Brunhammer□ HB£3b00 D ITAUAN GARDENS 

I ,C Shepherd & G A JeKicoe
□ KINGS OF INFINITE SPACE 

Chartesjencks
□ LANGUAGE OF POST-MODERN 

ARCHITECTURE

Ha£l7-5(VPB£9.95
ART NOUVEAU POSTERS AND 
GRAPHICS
Roger Sainton
ART NOUVEAU STYLE
Laurel ice Butfet-Challie
MUCHA: COMPLETE GRAPHIC 
WORKS
Ann8ridges(Ed)

HB£2SJD0D
AD FILOFAX

PB£I2'S0PB£6-9S PB£69S

□ HB£l750PB£9-95
PB£l2-50Chartelencks

□ MIGUEL ANGEL ROCA
Ood Bohigas, )orge Gbsberg, Miguel Angel 

PB£15«)

□ HBLI2-00

HB£25-OI>PB£ 12'50
Roca

HBLI7-8S

\mkHBL14-5C

HB£l750P6£l0-50 «
S □ SLM.MEBurgjndyorbiackcal‘"ea'.hn'’pock-

£29,9Si$60,00

□ PROFESSIONAL Wirtchester black leather 
wallet

cHB£20'5O etversic^
5

£49,95iUSSe5.00HB£2S-00
T

□ STUDENT R«d canvas binder
BOOKS ON ARCHITECTURE £2S,OOUS$4O,0O

□ RITA WOLFF
Essays D Porphynos & Maurice Culot

HB£l75OPfi£l2.50
TW UFE AND WORK OF JMW 
TURNER
AndrewVl/ilon
WHAT IS POST-MODERNISM?
Chartesjencks 
Available July

□ ARCHITECTURE: FORMAL 
APPROACH
JerzyWo)towia&WilliamFawcett PB£9.95

□ ART NOUVEAU ARCHITECTURE
PB£l4-95

□ NEW MUSEUMS
HenndiKlot2(Ed)

□ SYMBOUC ARCHITECTURE
Chartesjencks

CALCULATOR AND TORCH
P6£9-95□

HS£3500HB£49-50 Frank Russell(Ed)
A CENTURY OF CHAIR DESIGN
Frank Russell. PhiH^e Gamer, John Read

□ □
AD PRODUCTSPB£S.95 Pa£l2-50

□ CONCEPTS OF URBAN DESIGN
David Gortr^ and Barry MaiOarKlABRAMS TITLES AU UK PWO-S IN £ StFRtMC. ALL OveRSEAS PWCf S 

IN US CO LARS PLFASt TICK ITEMS YOU REQUIREH6£2CKX>P8£ 14-95
□ DURABEAM TORCH SpeoalA&D issue m 

£3-95AJS$795
□ BRAUNCALCUUVTORSuperblydesigned. 

easytouse.mprotectivecase £29'50US$£000

□ CONSTRUCTIVIST ARCHITECTURE 
IN THE USSR
ArwtoleKopp
CURRENT ARCHITECTURE
ChadesJencks&WiihamChaitkin HB£39-50
ENCYCLOPEDIA OF WORLD

□ AMERICAN REAUSM
Alvin Martin
CHILUDA

twocoloorsHB£2500
HB£25-00□ AD T-SHIRTS

□Peter Sdr and James Johnson Sweeney
HB£46 SO

HB Hardback PB • Paperback DE “ Deluxe 

Edition
O□ CORAL KINGDOMS

CarIRoessler
DAU
MaxGerard(Ed)
DOUBLY GIFTED
Kathleen G Hterter

□ ALL£NJONESi4-col) £9-9VUSSI9-95
0 ALPHONSE MUCH A (4-col)ARCHITECTURE

Henry Stent m

HAMPSHIRE ARCHITECTURE
Colin Stansfidd Smith (Ed)

HB£25<XD
PB£9-95□ £6-95-USSI3'95 PLEASE MARK THE TITLES AND ITEMS RE­

QUIRED AND RETURN WITH THE ORDER 
FORM OPPOSITE

HB£2l-50 □
□ □ RICHARD ROGERS (blue and red)

H8£2I 50 HB£I7-50P8£I2-50 £6-95AJS$l3-9S
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PLEASE ADD 11 00/USS2.00 PER ITEM TOWARDS POSTAGE AND PACKING POR BOOKS
□ 39 FREE-STYLE CLASSICISM

Guest-ed Charles jendfs 
A new, broader defiortion d class>cisn>

£795AJS$I4 95

LEON BATTISTA ALBERTI
Guest-ed J Ryfcwert 
A reappraisal i
ROMA INTERROTTA 
Guest-edMMdtaeiGraves £69MJSlll9S 

SAINSBURY CENTRE 
Guest-ed A Peckham 
Norman Foster's revt^onary design

£3.5aUS$695

□ 21□ S4 LEON KRJER
ART & DESIGN Houses, palaces, cities 

Guest-ed Demetn Porphynos £6 9WJS$II95
Back issues available
□ February 1985
□ March 1985
□ April 1985
□ May 1985
□ October 1985 
O November 1985
□ December 1905 
O February l%6 
Q March!986
□ ApH 1986
□ May 1986
□ June 1986
□ JuyAi^l986

C795AJ5S1495 □ 20£l-9SUS$3-95 
6I9SU5S395 
£)-9SAJS$3'95 
£l-95US$3-95 
a 9SUS$3-95 
£l95AJS$3-95 
£1 954JSS3-95 
£l-95iUS$3-95 
£l-9SUS$3i9S 
£I-954JS$395 
£l95iUS53-95 
£l.95iUS$3.95 
£I.95USS3.95

□ 38 CURRENT PROJECTS
12 leading contemporary architects

£4 954JS$995

□ 37 ANGLO-AMERICAN SUBURB
GuestedsRobertStemarxlt MMassencagie 
The planned suburb

□ 53 BUILDING AND RATIONAL 
ARCHITECTURE
Guest-ed Eiemetri Porphynos 
New directions in rational architecture

67954J5IH95

a 19

0
II□ IT BEAUX-ARTS

Guest-ed R Middleton
□ 52 BRITISH ARCHITECTURE 1984

679S/USJI49S
£695AJSSH95

□AD Profcct Awards 

□ SI URBANISM
Guest-eds Goslr^ and Maitland 
New approaches to urban problems with 

£795iUS$l495

□ 35 METHODOLOGY OF ARCH 
HISTORY

Map gude to Beaux-Arts Paris
£6954JS$II95 m

Guest ed Demctri Porphynos BRUCE GOFF
Guest-eds} Sergeant and S Moonng 
Acompr^ier>5iwesur\«y £6 9SrtJS$i I 95
FRANCE: LABORATOIRES DE 
L-ARCHITECTURE
Guested Antoirw Grumbach 
Pansmapguiclc
HANDBUILT HORNBY
Handmade buildings
SURREAUSM AND 
ARCHITECTURE
Lcadir^artistsandarch(tect5£b9WJS$l I 95
POST-MODERN HISTORY
Guest-ed ChariesJerKks £3.5(>USS6'95

MILLBANK COMPETITION

□ 18 I£795AJS$M95
cascstud«s

□ 34 ROMANTIC HOUSES
20schemesarediscus«Kl £4 95/US$9-95

□ 33 BRITISH ARCHITECTURE IMI 
£695iUS$M95

□ 32 FUTURISM TO RATIONAUSM
Guest-ed J Gargus
The origins erf modern Italian architecture 

£6.954JS$l 1 95

□ 50 BERUN HISTORY
Guest-ed Doug OeUand 
Ametropolisandit5Culture£7 95AJ5$l495 

a 49 ELEMENTS OF ARCHITECTURE 
Guest-ed Rob Kner 
A study of architectural cwnposiition

£79SAJS$1495

□ 48 ABSTRACT REPRESENTATION
Guest-ed Charles Jencks 
A new synthesis m today's architecture

£7 95US5I4 95

n□ 15

0ARCHITECTURAL DESIGN ADProfecI Awnid'. H£6.9SAJS$II95
Back issues^rofiies available:

INTERNATIONAL CURRENT 
PROJECTS 5-86 
INTERNATIONAL CURRENT 
PROJECTS4B6 
INTERNATIONAL CURRENT

O 14 £35(yjS$695 ^

□ £3,95iUS$7,95 □ I
□ □ 31 URBANITY

ThePansBiennalel980 £695AJSSI I 95

□ 30 LES HALLES
Guest-ed L Mottto
The ma|Or international competton

£695AJS$II95

£3.9WJS$7.95

□ □ 10
PROJECTS 3-86
Incl. Arata Isozaki, Rick Mather. Terry Farrell 

£3.9SiUS$7.9S
□ 7□ 47 RUSSIAN AVANT-GARDE

Guest-ed Cafrienne Cooke 
MapgwdctoMoscow £795rfJSSl495

□ 46 DOLLS' HOUSES
The AD Dolls' House Competiton

£7.95US$I4 95

Reflectxjns on Bntish archnecflxc
□ 63 NATIONAL GALLERY £3.5QUS$695

Protects by (he 5 unsuccesslul Hnaksts
£79VUS$I4-95.

□ 4 POST-MODERNISM
The first-ever cxposrtKXi of jcncks'controv- 
ersial theory

□ 3 TAFURI-CULOT-KRIER
3 leading European architects with a Marxist 
vewpoint

□ I ARATA ISOZAKI
JapansleacPigarchitect £3.S0iUSS6'95

□ 29 Stirling cold

James Stirling's Gdd Medal
With ntroducten by Norman Foster

£6 95AJS$I I 95

□ 28 POST-MODERN CLASSICISM
Guest-ed Charles Jencks 
39 protects by 24 leading ardWecG

£795AJS$I495

□ 60 LE CORBUSIER ARCHIVE £3.5aUS$6 95
Guest-ed Alexander Tzons

□ 45 ARCHITECTURE IN PROGRESS -Drawings from the Fondabon I920s-60s 
£795US$I495 IBA £3.50USS6 95

□ 59 SCHOOL OF VENICE
Guest-ed Luoano Semeram 
Includes projects by Rossi & Gregotti

£7 95^554 95
REVISION OF THE MODERN
Guest-ed Hemnch Klotz 
The cotecoon of the German Archtecture 

£795rfJSSI495

Winning projects from the Berlin 
competitions

a 44 FORESTEDGE/POST-WARBERUN
Guest ed Doug Oellwxj 
EssaybyRobertGeddes £7 95-US$l4.95

□ 43 ANIMATED ARCHITECTURE
Guested D Walker
Theme parks me DsneyworW and Epcot 

£7.95AJS$I4,95

□ 42 MODERN ARCHITECTURE AND
THE CRITICAL PRESENT
Guest-ed Kenneth Framptem 
International critics & architects assess the 

£7.95USII49S

£795AJS$I495

□ 27 VIOLLET-LE-DUC
A reassessment

□ 26 NEW FREE STYLE
The remarkable m#x>vations m Europe and 
Amencaaround 1900 £6 9MJSS11.95

□ 25 AALTO AND AFTER
The Aalto legacy

□ 24 BRITAIN IN THE THIRTIES
Guest-edGavmStamp £6 95>AJSSI l'95

□ 23 NEO-CLASSICtSM
Guest-ed Geoffrey Broadbent 
The history and implications tor texJay

£695US$I 1.95

□ 22 HAWKSMOOmCHRWTCHUnCH
Buikjmgandrestoration £3.50'US$6-95

□ 58 £6 9iUS$ll95 AD SPECIAL PROFILES

Museum
□ 57 CROSS-CURRENTS OF □ QUINLAN TERRY

Drawings and knocuts by this punst classical 
architect
LOS ANGELES IB tl

AMERICAN ARCHITECTURE
Eisenm»i, Graves, Cehry. Pelli, Stem, Beeby 
iXiany, Meier

G 56 CAIRO INTERNATIONAL 
EXHIBITION

£695AJS$I195£495rfJS|995

□£795AJS$I4.95
A study of LA culture and way of He

Mapguide£l2,9SAJS$24 95

□ JAMES STIRUNG
Detailed presentation of major projects

£7.95AJS$l4-95
BRITISH ARCHITECTURE 1982
AD FVoject Awards m giant format

£l4.9SUS$29-95

Projects by world-famous archrtects
£7,95iUS$l4-95 currentscenc

□ 41 CLASSICISM IS NOT A STYLE□ 55 IAKOV CHERNIKOV
Guest-ed Catheme Gxske 
His approach to architectural design

£795AJ3I4 95

□Guest-ed Demebi Porphynos 
Classicism as a continuing tradition

£79SUS$I493
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I enclose my cheque/postal order/draft VALUE £/$.....
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n
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2 AT THE ROYAL fOLLEfiE OF ART.lU
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KENSINGTON GORE, LONDON SW7 2701-589 1 790 
Entrance opposite the Royal Albert Hall 
10.00-6.00 Monday - Saturday and at! views
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The Art Shop entrance facade designed b/ the Environmental Innovation Group. Royal College of Art; Derek Walker, james Gowan. }ohn Wnght

ARTISTS* MATERIALS 
BOOKS & MAGAZINES 
ORIGINAL STUDENT WORKS

OPEN TO THE PUBLIC
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+ ART & DESIGNI ARCHITECTURAL DESIGNt
I

!ien<l me one year*':* subscription to both magazines
IK & Kirr Kiiritpr £.’>^.00 IKfrafaK IS^79.30 Sprrial otoatt-nl ilucoanl £3.50/l'SS 10.00
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I
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Irr/iUertura/ Design has for many 
ears l»een acknowledged as foremost 
mong a small number of publications 
iroviding up-to-date information on 
Tchitecture of the present ami past, 
i^ach issue tackles in depth a theme of 
elevance to present-day architectural 
iractice — the w'ork of an important 
lew architect, a currently influential 
listorical figure or movement, or the 
jn«Tg<*m r of a new style or consensus 

>f opinion. The high standard of 
writing, eilitorial selection and pre- 
entation within Architectural Design 
las made it one of the world's more 
>ri*gressive architectural magazines 
md essential reading for anyone 
nterested in the art of architecture.

\ subscription to both 4rrhttectur«/ 
)<‘sign and ,4rf & Design will give you a 
•onsid»*rable saving on their value if 
uirchased individually. To take 
iHvantage of this amazing value- for- 
imm*) offer, fill in the tear-off form 
ind return it to:

1

I

I
I
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I
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Siihscription Department 
AD EDITIONS LTD 
7-8 H(»1land Street

SI RSCRTBE TO

Art & Desigjn 
with

Architectural Desigi
LONDON W8

Art & Design covers the worlds of ar 
and <lesign with style, in depth 
bravely, without bias, with opinion 
with iinderstandin;:, succinctly, with ] 
difference, s|>ecifically, questioningly 
outsfK>kenly, overtly, with information 
with consi<ieratioii, challengingly, am 
monthlv.

Art & Design is available fron 
newsstands nationally. To reserve yoin 
copy, fill in the tear-off form and hanc 
it to your local newsagent. You may al»( 
take out a joint subscription to Art & 
Design and Architectural Design, at i 
considerable saving on their value i 
purchased individually* To tak< 
advantage of this amazing value-for 
monev offer, fill in the tear-off form an< 
return it to:

TO YOUR NEWSAGENT

AKCHITECTI RAL DESIGN + ART & DESIGN

P1ea»«e send me one year's sulis<‘riptioii to both magazines
IK A Rirr £43,<K> Kumpr 0\«*rM'a» ISS7*).!iO Spprial Hiudpiil aliM-tiiinl £!i..iO/rSS 1(M>0

0 Payment enclosed by che<fue/postalorder/draft

1 1 Please charge my credit card account no;

.Subscription Department 
\l) EmTIO^S LTD 
7-8 Holland Street 

London W8 
Teh 01-402 2141

lull iiiHjor

T
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Name......
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AVAILABLE SHORTLY

RITA WOLFF WATERCOLOURS
ITA WOLFF’S W ORK IS ALRE ADY W ELL KNOW N IN ARCHITECTURAL CIRCLES FOR 
its portrayal of a classical world. How’cver, it extends far beyond the realism of any one place or 

time. Her landscapes, levitating buildings and deserted towns bring us to the world of the unconscious 
where cherished memories and future hopes intersect. Some of her paintings have an oneiric quality, 
being based on the dreams of friends and acquaintances; others visualise the uncompromising ideals of a 
classical vernacular as predicated in the polemical writings and projects of Leon Krier. Common to both 
is a close harmony of proportions and materials and a sensuousness, expressed by the clusters of 
imagery — the breeze of the sea, the deep perspective of Renaissance landscapes, the redolence of the air 
and the rich colours.

R

Rita Wolff: Watercolours reproduces over thirty of the artist’s paintings and drawings and contains 
discussions of her work by Maurice Culot an<l Demctri Porphyrios. Its publication coincides with the 
opening, at the Graham Foundation in Chicago, of WolfFs first individual show.

'/24 X Ificm, H<f pafies. over HO illustrations including 28 in full colour.
lSBN0 8r)6708799

9‘/2X
Paper i:l2-9.'5ISBN 0 8S670 878 X

SEE ORDER FORM ON PAGES 48/9

ACADEMY EDITIONS, 7 HOLIAND STREET, LONDON W8

J
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