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MASSIMO S COLARI
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COLARI THE SCHOLAR, PAINTER AND ARCHITECT
chose early on in his career not to build. *One of the reasons to 
build, is when there is something novel to be said. . . Concerning 

architecture I have nothing new to say. . . very generally, at this 
moment there is nothing new to be said in architecture.* To Scolari, 
not building, is no cause for regrets. Instead he attends to more 
pleasant and serious business. He writes, paints and collects beautiful 
things, ‘the only friends who never betray you.' Should Scolari never 
build, not be, but we will be the poorer. Schinkel spent a dozen years 
of his adult life painting before receiving his first architectural 
commission. After that date he virtually stopped painting; had he 
remained purely a painter it is almost certain that his great vision 
would have reached us more intact 
than did his building through two 
centuries of wars and general rest­
lessness. Would Claude or Poussin 
be any greater for us if they had 
decided to build and plan rather 
than paint, their landscapes tom 
up by motorways, industrial 
plants and bungalows, their build­
ings disfigured by neon signs, bad 
restorations and pipe-music?

While designing a dty for three 
million people Le Corbusier 
painted in his spare moments de­
corative arrangements of bottles, 
guitars, waterg^asses and pianos.
His later claim that the key to his 
architecture lay in his paintings 
could in that light be considered to 
be mildly amusing if it had not 
created such a lasting confusion.

In the general muddle of cate­
gories, and values, it is little won­
der that critics and professionals 
range Scolari quite incorrectly in 
categories like ‘painted archi­
tecture', ‘architettura designata' 
or ‘paper architecture’ etc. . .

I got a taste of the confusion when some years ago, Scolari and 1 
attended aconference in Quay Biscayne, listening to an architect 
who presented a number of buildings looking as if wrecked by a 
hurricane or as if a giant had accidentally sat on them. The author 
of the untidy assemblages being used to world-wide applause was 
puzzled by Scolari's express hostility and explained that his recent 
work was totally influenced by Scolari’s early paintings. That 
indeed a single lecture by Scolari in Los Angeles, had changed his 
entire approach to design. Someone then mentioned: ‘wouldn't that 
be like becoming a biller because you love Hitchcock films?'

The work of artists is not seldom misunderstood, because artistic

vision and mere observation of life seem sometimes intextricably 
intertwined. An .American avant-gardist applauds him for what 
veryclearly he is not. P. Eisenman says Scolari's ‘work more than 
that of any other architect, seems to describe the new sensibility I 
am talking about. He is attempting to deal with the idea of imminent 
destruction.’ But Scolari deals with the representation of destruc­
tion only in painting, not in his architectural projects. These 
paintings are indeed beautiful illustrations of a world in disarray; 
awe-inspiring images of some apocalyptic calamity. Yet when we look 
at the architectural structures which survive amongst the telluric 
upheavals, they are invariably sturdy, broadly based, pyramidal 
buildings, designed to withstand floods, earthquakes and bombs.

Fragmentation, decomposition 
or deconstruction are not the 
fashionable architectural or phi­
losophic fads which we find in the 
latest avant-garde bla bla, but 
construction and destruction, life 
and death, light and darkness, 
growth and decay, are fun­
damental facts of man's existence 
on earth. The purpose of the 
artist is after all to create beauti­
ful objects, however terrifying 
the theme, whether he is showing 
us heaven or

Scolari's first building, ‘the 
Ark*, currently on show at the 
Milan Triennale, made of mas­
sive timber trusses, forms a float­
ing shrine for his own delicate 
watercolours, and is obviously 
conceived to withstand terrible 
events. It shows no trace of 20th 
century design fashions; it could 
equally have been designed in the 
year 3000 or found in a phar­
aonic tomb.

Scolari's paintings are not 
projects of what he wants the world to look like. He is neither a 
sadist nor is he a dreamer. As 
unavoidable, the destiny of our 
consummated within our lifetime 
immaterial in this context.

In the context of Modernist art it may be difficult to understand why 
an artist should take the pain of working a surface for months at a time 
when the market is satisfied with a few scratches and smears. But 
Scolari does not play games. If you have the chance to look closely at 
one of his paintings you will feel a pleasure which contemporary art 
seldom provides and that pleasure is probably very similar to the 
pleasure that Scolari takes in producing his works.

H
C
H
m

hell.

THE ARK 
Opposite: 

INTERIOR VIEW

poet he sees what is the 
planet. Whether it is going to be 

or in thousands of years, is
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Left: Carlo Carra. Leoving the Theotre, 1909, Oil on canvas, 27Vi x 36Vs in/69 x 91 cm. (Private Collection); centre; Anton Giulio Bragaglia, frame from the film
r/xj(S. 1919; right: Tato: Futurist Portrait of Marinetti, cl930

FUTURISM
M SU R I SPUTAND

Futurism is one of the 20th-century innovative artistic movements that reflected the 
change in modern social relations and radically altered the nature of pictorial repre­
sentation. Here, Art & Design features a major comprehensive exhibition of Futurist 
painting, photography and design at the newly opened Palazzo Grass! in Venice.

automobile adorned with great pipes like 
serpents with explosive breath... a race- 
automobile which seems to rush over ex­
ploding powder is more beautiful than the 
Y\ctory of Somothroce'.

Marinetti celebrated a force or energy 
often described as speed, change, revolt, 
dynamism and war. In retrospect the Futuriste 
can be seen to have responded to contem­
porary social phenomena. The expansion of 
industrialism, new machines such as the 
motor car, aeroplane and train, the increase 
in the sf>eed ^d pace of life as represented 
by the machine, the development of urban 
life and scenery and the emotional, social and 
political change in life they represented had 
an immediate impact. The Futurist reaction to 
industrialism is distinct from many earlier 
European reactions such as Romanticism. The

attempts to show the development of Futur­
ism within the context of contemporary 
European movements such as Cubism. Con­
structivism and Votkism,

Futurism as a movement and an articulated 
ideology was first described in a manifesto by 
the poet Marinetti which was printed in Le 
Figoro on February 20th 1909. It was 
Marinetti’s showman-like and forceful perso­
nality that helped to coordinate and publicise 
the movement. His excited and strident proc­
lamations are characteristic of the 
movement's spirit. 'We intend to glorify the 
love of danger, the custom of energy, the 
strength of daring... The essential elements 
of our poetry will be courage, audacity, and 
revolt.. We declare that the splendour of 
the world has been enriched with a new form 
of beauty, the beauty of speed. A race-

EARD ABOUT BUT NOT OFTEN 
seen Futurism Is the subject of an 
extensive exhibition at Palazzo Grassi. 

a new gallery in Venice that has been spon­
sored and restored by Fiat. The exhibition 
Futurism and Futurisms brings together 250 
Futjrist works from all over the world. The 
aim IS to illustrate Umberto Boccioni's de­
scription of Futurism as 'a psychical and total 
experience'. The exhibition examines a 
movement that is based on 'the relationship 
of the artistic and mechanic’. It sees Futurism 
as an expression of 'Modernity, understood 
as technology, dynamism, speed, strength, the 
rejection of all previous artistic traditions.' 
The exhibition includes works by Futurist 
artists such as Marinetti. Balia. Boccioni. Bra­
gaglia, Varra, Depero, Gmna. Carra, Prampo- 
lini, Russolo, ^t'Elia and Severini, and

H
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graphy, film, fashion and writings with work of 
artists and movements influenced by Futur­
ism. The Initial section Towards Futudsm in­
cludes early works by Umberto Boccioni and 
Giacomo ^lla as well as European paintings 

and American photographic work that re­
flected Futurist concerns and influenced 
Futurist style and subject matter. Balia's paint­
ings show a concern with urban settings that 
were to become one of the common fea-

of life. Luigi Russolo's A^emorfes of the Night. 
1911 combines a variety of scenes associated 
with the night that take on a dreamlike reality. 
His Revolt, 1911 shows the importance of the 
indeterminate urban mass or mob as a force 
of energy, power and revolt. He uses bright 
electric colours and a repeated triangular 
motif to suggest the vitality of the recurnr^ 
spirit of mass human energy. Gino Sevenni’s 
pictures use a stylised multiple perspective to

Futurists ex^rtly welcomed industrialism. 
However, Futurism was not essentially a 
reaction to social phenomena it was an aes­
thetic movement

Bocooni's introduction to the catalogue for 
the 1912 Parisian exhibition of Futurist works 
drawn up with the assistance of Carlo Carra. 
Luigi Russolo. Giacomo Balia, and Gino 
Severini describes the nature of the aesthetic 
revolution represented by the movement 'In 
painting a person on a balcony, seen from 
inside the room, we do not limit the scene to

>
tures of Futurist work. His A Workers Day. create the fleeting chaotic presence of perso- ^
1904 and Bankruptcy. 1902 show realistic nality or a dancer. His paintings of Italian

what the square frame of the window ren- social scenes represented in a pointl/liste style, /.oncers ot a Gallop. 1915 and An Armoured
ders visible; but we try to render the sum Boccioni’s work show a similar representation Train, 1915 attempt to capture the force of
total of visual sensations which the person on of Workshops at the Porta Romano, 1908 and conflict in the First World War,
the balcony has experienced; the sun-bathed an art nouveau representation of a Speeding The third section of the exhibition shov^^ 
tiirong In the street, the double-row of Car, 1904. Works by Carlo Carra include worldwide works inspired by the styles and
hou^s which stretch to right and left, the veiled moving figures in Leaving the Theatre, concerns of Italian Futurists. The artists trv
bdlowered balconies, etc. This implies the 1909 and a milling crowd in the Piazza del eluded range from Marcel CXichamp and
simultaneousness of the ambient and, there- Duomo. 1909. Most of the works already Francis Picabia in France to Otto Dix and Max
fore the dislocation and dismemberment of show the characteristic subject matter of Ernst in Germany and Wyndham Lewis,
objects, from one another.’ Futurism was an mature Futurist paintings but all rdy to some Christopher NeWeon and Edward Wads-
attempt therefore to find a new means of extent on traditional forms of representation worth in Britain. The section also includes a
representing Tne nature of reality, The reality and other European innovations. variety of studies, sculpture, posters, tapes-
was not one recognised by earlier painting. A Photographs by Edward Muybridge and tries, ceramics, furniture, toys and musol 
painting became 'a synthesis of what one Etienne-jules Marey show the importance scores by Italan Futurists,
remembers and what one sees'. It is also a that photographic studies of human, animal Futurism was an attempt to express the
rendering of 'the invisible which stirs and lives and mechanical movement were to have on spirit of social, mechanical, psychological, and
beyond interverang obstacles' and the dyna- the Futurist representation of movement, political change and energy in an era when
mic sensation', According to Boccioni objects The composition of the various stages of traditional concepts of time, and personal and
are not static but ‘display by their lines, human movement in sequence provided the social reality were radically changing. The
calmness or frenzy, sadness or gaiety.' Futurists with a vital means of representing exhibition is a major display of one of the

What becomes apparent is that the Futur- the dynamism of change. The European 20th century's innovative artistic movements.
Ists sought to find a new means of represent- artists who are seen to have influenced Futur- It brings together worfo by the movement's
ing what they saw as the new reality of the ism include Picasso, S^^irat and Munch. most influential artists and attempts to show
visual world. Boccioni's insistence on 'the Whilst most major Futurist painters share its influence as an international cultural force 
simultaneousness of the ambient' and ’the similar subjects their styles are individual. The that effected art, photography, sculpture,
^nthesis of what one remembers and what work of Giacomo Balia shows a movement architectur*, and desigi. The influence of
one sees' is not only a characteristic of towards an increasingly abstrart representa- Futurism on contemporary art and archi-
Futurism but a fundamental tenet of contem- tion of form and colour that approaches the tecture is also revealed. An artist like Francis
porary scientific discoveries and Modernist visual illusion of Qp art. Works such as The Bacon, for instance, draws on Firturist photo-
literary and artistic mnovatiems. The Futurist’s Hand of the Violinist or Rhythm of the Violinist, graphic images of the human form and face as
attempt to express the relativity of time and 1912 and DynomismofoDogonoLecBh, 1912 well as those of Edward Muybrk^e. The
expenen^ for example, has similarities to are concerned with a sequential repetition of drawings of Futurist architect Santtlia are
the contemporary advances of Cubism. a single image to show movement His Street seen by Professor Hulten as having a direct

The exhibition seeks to show Futurism Light, 1909 attempts to capture the self- influence on the work of Renzo Piano and
both as an Italian phenomenon and within the sustaining energy and rhythm of electric light Richard Rog©^.
context of worldwide developments in art. Successive studies and paintings of a speeding The exhibition is complimented by a series
Professor Pectus Hulton the exhibition’s automobile use what appears to be a Cubist of events showing the full range of Futurist

structure to capture speed. His work begins work. ‘Veiocita’ is in an international prog-
to show a concern with abstract entities such ramme of films reflecting Futurist subjects ar^
as speed, Hght and noise rather than s^cific the relationship with the cinematic repre-
objects such as a car. His coloured geometri- sentation of movement A series of plays,
cal studies shows an increasing concern with opera, cabaret, chamber and microtonal
abstract variations of colour and form. music as well as two major seminars on

Boccioni's paintings include scenes of civil culture, politics and Futurist aesthetics are also
disturbance such as Riot at the Gallery. 1910, included. The Palazzo Grassi's first exhibition
Boccioni’s series of pictures entitled Stores of does justice to an often underestimated artis-
A/l/nd. 1911 show a concern with psychologi- tic movement 
cal and spiritual states of movement and 
change. He shows the Futurist concern with 
urban environment industrial machinery, 
crowd presence, light, energy and noise, and 
creates a tryptych that uses images of the 
coming and going of the city crowd and 
workforce as a metaphor for the transience

coordinator and director of Palazzo Grassi's 
artistic activities has divided it Into three 
sections. It begins with Towarth Futurism 
1880-1909 which 'contains works that were 
created independently in different countries’ 
showing the development of a distinct Futur­
ist style. Included are paintings, sculpture and 
drawings as well as cinematic, photographic 
and scientific influences. Futurism contains the 
work of Italian Futurists from 1909. the year 
of the first Futurist manifesto, to 1918. the 
end of the First World War. futurisms / 909- 
1930 traces the expansion of Futurist ideas 
from 1909-10 until the 30s.

Professor Hulton sees the exhibition as the 
first of its kind in Europe, bringing together 
Futurist drawings, paintings, ceramics, photo-

HC

futursm and Futurisms, sponsored by Fiat and 
United Technologies, is at the Palazzo Grassi. 
Venice, until 12th October 1986. 
futurism qno Futurems. the illustrated catalogue 
with an introduction by Professor Pontus Hulten. 
Bompiani, Milan. 638 pages, b&w and col ills.
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Giacomo Balia. Speed/ng Automobiie. 1912. Oil on wood 22'/i x 27'/i iiV5S.6 x 68.9 cnn. (Museum of Modem Art New York)

Luigi Russolo, Revolt. 1911. Oil on canvas, 60 x 92 in/150 x 230 cm. (Haags Gemeentemuseum, The Hague)
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Carlo Carrl Funera/of the Anorchfst Go///. 1911. Oil on canvas. 79'/^ x l03'/2 irVI98.7 x 259.1 cm, (The Museum of Modem Art New York)

Umberto Boccioni, The City Rises. I9I0-I I. Oil on canvas, 80 x 120 in/199.3 x 301 cm. (The Museum of Modem Art, New York)
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Hf IMPORTANT ROLE PLAYED BY 
photography in the development of 
Surrealism is the subject of L’Amour 

Fou: Photo^Qphy and Surrealism at the Hay­
ward in July. Not only did Surrealist photo­
graphers and artists change the nature of the 
photographic image but the movement laun­
ched the careers of a number of the 20th 
century’s most gifted photographers.

The traditional concept of photography as 
a faithful reproduction of visual reality was 
rejected by Surrealist photographers who 
applied the same imaginative attitude to the 
photographic image as they did to painting. In 
(Jne Vogue de Reves (1924) the poet Louis 
Aragon explained the distinction between 
Surrealism and what is seen to be ‘real’: ’It 
should be understood that the real is a 
relation like any other; the essence of things is 
by no means linked to tiieir reality, there are 
other relations beside reality, which the mind 
is capable of grasping, and which also are 
primary like chance, illusion, the fantastic. tiTe 
dream. These various groups are united and 
brought into harmony in one single order, 
surreality..

Photography was an art form whose im­
aginative potential had as yet been unrealised. 
Man Ray. one of the most inventive of Sur­
realist photographers changed the nature of 
the image by experimenting with the process 
of exposure. ‘I mechanically placed a small 
glass funnel, the graduate and the thermo­
meter m the tray on wetted paper. I turned 
on the light: before my eyes an image began 
to form, not quite a simple silhouette of the 
objects as in a straight photograph, but dis­
torted and refracted by the glass more or less 
in contact with the paper and standing out 
against a black background, the part directly 
exposed to the light...' Man Ray claimed his 
atm was ‘to do with photographs what 
painters were doing, but with light and chemi­
cals. ..’
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Above,- Andre Kertesz, Drstortion No. 79, 1933.
The Hayward exhibition includes work by (Collection Beady Davis. New York); n§hi: Man 

Man Ray, Lee Miller. Hans Bellmer, Salvador Ray, K/k; de/Wompamosse, 1924. (Mus^ Nationale 
Dali. jacques-Andre Boifford, Georges Hug- d'Art Moderne, Pans), 
net. Brassai. Andre Kertesz, Raoul Ubac and
Maurice Tabard. Lee Miller. Man Ray's mis- cinema. Luis Buhuel. Buhuel's first film, a 
tress, was initially influenced by Ray. She collaboration with Salvador Dali, was an 
began her career as a portraitist and did attempt to combine visual imagery with a 
some of her best work during the Second pure Surrealist narrative, Un Chen Andalou 
World War. Her photographs of London mixed Surrealist concern with subconscious 
after the Blitz show a mixture of Surrealism motivation, psychological imagery and irrev- 
and reportage.

Familiar Surrealist techniques included dou- individual cinematic form that gave visual 
ble exposure and montage as well as Ray's realisation to the intricacies of psychological 
solarization. Kertesz produced a series of fantasy, 
photographs in 1933 called Distortions that 
used fairground mirrors to produce a series with the violent revelation of a world of 
of unusual distortions of the female form. The sexual, psychological and spiritual fantasy 
variety of visual distortions he achieved iilus- which was seen to be just as real as the 
trated the imaginative possibilities of photo- mundane world of traditional reality, 
graphy.

erence. Buhuel was to go on to develop an

The Surrealist movement was concerned

HC
t'Amour Fou: Photography and Surrealism is at the 

The Surrealist concern with photography Hayward Gallery. London, 10 July - 5 Oaober 
produced one of the great masters of Wie 1986.
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KOKOSCHKAOscar Kokoschka is one of the individual masters of 20th-century art. Here, 4rt <£ 
Design features the work of an artist who began his career with the Wiener Werk- 
statte and whose portraits, allegories and landscapes are the subject of a major 
retrospective at the Tate Gallery, London, celebrating the centenary of his birth.
U \KT«
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SCAR KOKOSCHKA IS AN UN- 
usual and enigmatic figure who is 
often associated with Seccesionist 

and German Expressionist artists whom he 
knew and worked with. His friends, mentors 
and lovers provide an interesting list of con­
nections and biographical incidents that often 
detract from the individual and unique nature 
of his work. His close association with Gustav 
Klimt Adolf Loos, the Expressionist magazine 
Der Sturm, often cause him to be described as 
a fin-de-si^ie artist or as a precursor of 
Expressionism. It is true that Kokoschka bene­
fited from the influence of figures associated 
with these groups and stylistically he may 
show certain similarities but he never aligned 
himself to a particular group or figure and his 
work shows the development of a personal 
style based on the power of his particular 
insights into character and reality.

The exhibition at the Tate Gallery celebrat­
ing the centenary of Kokoschka's birth 
includes over two hundred of his oils, water­
colours and drawings and coincides with the 
timely publication of a new biography. It is the 
first retrospective to be held in Britain since 
the Tate's 1962 show and provides an oppor­
tunity to see the complete range of Kokos­
chka’s work. The exhibition covers his career 
chronologically dividing it up according to the 
variety of countries and cities he worked in. 
The sections include Vienna and Berlin 1908- 
16, Dresden 1917-23. Travels 1923-30, Vien­
na and Prague 1934-38, England 1938-46 and 
Switzerland 1947-74.

Kc4<oschka’s 1912 essay On the Noture of 
Visions, a record of a lecture he delivered, is a 
revealing description of his aesthetic K is 
written in a poetic style and echos the mysti­
cal and romantic theories of contemporary 
German artists and architects. However it is 
not a manifesto in the Futurist sense. What it 
does confirm is the primacy of Kokoschka’s 
imagination in creating an image or picture. 
'My mind is a tomb of all those things which 
have ceased to be the true Hereafter into 
which they enter. So that at last nothing 
remains; all that is essential of them is their 
image within myself The life goes out of them 
into that image as in the lamp the oil is drawn 
up throu^ the wick for nourishing the 
flame... I search, inquire, and guess. And with 
what eagerness must the lampwick seek its 
nourishment, for the flame leaps before my 
eyes as the oil feeds it It is all my imagination, 
certainly, what I see there in the blaze... For 
is this not my visicxi?’ Kokoschka’s metaphoric 
description of his creative faculty shows its 
importance in discerning the nature of reality. 
This is a concern that explains the nature of 
his style and which links him to Modernist 
developments in representation. The import­
ance of the artist's subjective vision is essen­
tially a Romantic concern yet the radical 
influence that subjectivity had on the traditio­
nal forms of representation is Modernist.

Another quality peculiar to Kokoschka that 
' was recognised by his contemporaries is hts 

power of psychological insight. ‘He looked 
right through people like certain psychiatrists.

one glance was enough and he found the 
most secret weaknesses, the sadness or the 
vices of people.’ The reaction of the Viennese 
critic Arthur Roesseler to Kokoschka’s work 
on his return from Berlin in 1911 suggests the 
effea his portraits had on many contempor­
aries and the atmosphere of notoriety his 
work provoked. 'He brews up his paints from 
poisonous putrescence, the fermenting juices 
of disease; they shimmer gall-yellow, fever- 
green, frost-blue, hectic-red... He paints the 
countenances of people who fade away in the 
stale air of offices, who are greedy for 
money, loll about in the expectation of hapi- 
ness and amuse themselves coarsely.’ 

Kokoschka trained originally as an art 
teacher at the Viennese School of Arts and 
Crafts, the Kunstgewerbeschule. The Kun- 
stgewerbeschule benefited from the fact that 
many of its teachers were members of the 
Vienna Secession. Kokoschka began to de­
velop as an artist whilst in the graphics and 
printmaking department under the control of 
Carl Otto Czeschka. He had been rejected 
from the painting department because Kolo- 
man Moser claimed there 'was not a trace of 
personality in his work.' Under Czeschka 
Kokoschka designed graphics, posters, illus­
trations. bookplates and typefaces. It is in­
teresting that although he attended life draw­
ing classes he had no formal training in paint­
ing at the school. Kokoschka preferred to 
draw young children and circus families as 
opposed to lT»e professional models to which 
he had access. He was able to introduce an

H
Q[
<

Left’ A(ma Mahler. 1913. Drawirig. 19Va x I 3Vb iiV49.7 x 34 cm. (Art Institute of Chicago. U.S.A.); centre.- Two Nudes (The Lovers). 1913. Oil on canvas. 48y-» x 34 
Vs in/!24 X 88 cm (Museum of Fine Arts, Boston, U.S.A.); right; Karl Kraus I. 1910. Drawing, I IVs' x 8'/e iiV29.S x 20.5 cm. (Private Collection).
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Left Trudt. 1931, Drawing. 13% x 19% in/35.2 x 49.8 cm. (Private Cdlecbctf^); Seated Qrl. 1921, DrawingWatercobur, 20'// x 28 in62 x 71 cm. (Private Collection)

means of an aesthetic substitute. His use of 
the doll as a partner and in public life ended 
with a decapitation at a party to which the 
police were called after the postman re­
ported seeing a headless corpse.

After a professorship at the Academy of 
Art in Dresden in 1919 which lasted until 
1923 and an increase in popularity through 
the sale of hts pictures in Germany by the 
dealer Paul Cassirer, Kokoschka began to 
travel round Europe and developed a new 
concern for landscape and city prospects.
During this period Kokoschka visited eleven 
European countries as well as North Africa 
and the Middle East. His trips were initially 
financed by Cassirer. His pictures during tfiis 
period benefit from a personal sense of 
pictorial distortion often consisting of painting 
the same view from two distinct positions. It 
is in these works that one can see his attempt 
to realise the connection between life and the 
imagination as described in On the Noture of 
Visions. 'Without intent I draw from the out­
side world the semblance of things: but m this 
way I myself become a part of the world’s 
imaginings. Thus in everything imagination is 
simply that which is natural'. Kokoschka's 
desire to travel and paint what he saw is the 
result of two motives. He wanted to paint 
landscapes because he had 'seen so little of 
the world... I want to go everywhere where 
the roots of my culture, my civilization are...'
He also wanted to capture 'the spiritual 
atmosphere which lingers beneath all the 
political nonsense'.

Kokoschka’s return to Vienna in 1931 and 
his subsequent move to Prague in 1934 led to 
his flight to England in 1938 before the 
outbreak of war. Kokoschka’s piaures of this 
period and those made during the war are a 
combination of portraits, landscapes and alle­
gories. His attraction to English and Scottish 
landscape did not detract from his interest in 
powerful allegories which reflected his politi­
cal concerns. A painting like The Crab. 1939- 
40 uses a scene familiar to Kokoschka, that of 
Polperro a Cornish village where he lived for 
a while, in an allegorical setting. The large

untutored style to his portraits and drawings.
Due to its connection with the Secession 

the Kunstwerbeschule was also linked to the 
Wiener Werkstatte. It was through the 
Werkstatte that Kokoschka received some of 
his earliest commissions which included post­
cards and illustrations for children. When a 
group of artists separated from the Secession 
under the leadership of Klimt, Klimt staged 
the 1908 Kunstschau/Wien that included 
work by the Wiener Werkstatte and the 
School of Arts and Crafts. It was through the 
Kunstschau that Kokoschka encountered the 
architect Adolf Loos who was to act as his 
advisor and agent. Loos encouraged Kokos­
chka to paint portraits, offering to find him 
commissions. Kokoschka’s portraits can be 
seen to reflect contemporary concern with 
the portrayal and analysis of psychological 
states and mood. He employs a distortion of 
form that reflects his imaginative interpreta­
tion of character.

An account of Kokoschka's development 
as an artist in Vienna and Berlin until the First 
World War is not complete without refer­
ence to his affair with Gustav Mahler's wife. 
Alma Mahler. Her relationship with Walter 
Gropius during her marriage to Mahler and its 
subsequent renewal during her affair with 
Kokoschka is an indication both of her popu­
larity and the nature of her affections. It is the 
intensity of Kokoschka’s feelings for her that is 
conveyed in much of his work from the 
period which resulted in one of his most 
famous paintings The Tempest, 1914. The 
picture differs from his earlier portraits in its 
use of figures in an allegorical setting. The 
portrayal of nature is characterised by a sense 
of elemental movement and turmoil which is 
conveyed by the intensity of colour and the 
vigour of the scene. The relationship between 
the two figures in the painting, based on 
himself and Alma, is supposed to run counter 
to the confusion of nature. His subsequent 
commission of a lifesize doll of Alma Mahler 
at the end of their affair shows the power of 
his affection for her, the rejection of which he 
was only able to come to terms with by

distorted crab takes on both a symbolic and 
satirical importance. It has been suggested 
that the Crab -epresents Chamberlain and 
the figure swimming in the sea Kokoschka or 
even Czechoslovakia. The advantage of the 
painting however is that it is not bound by a 
specific allegorical significance. Kokoschka de­
veloped a more satirical mode of allegorical 
painting as the war progressed showing his 
interest in the work of Ho^rth.

The final pericxj of Kokoschka’s life is 
represented at the Tate by work dating from 
his move to Switzerland in 1947. The estab­
lishment of Kokoschka’s School of See/ng at 
Salzburg in 1953 represented the articulation 
of an aesthetic ideology based on his reaction 
to world political events and the develop­
ment of his aesthetic. Kokoschka's work dur­
ing this period shows the vigorous dominance 
of his sense of artistic empathy for the natural 
world and people. His use of colour and 
distortion may in some works seem hazy but 
in a painting such as his 1973 Peer Gynt he 
shows his continuing ability to convey the 
grotesque with an air of irony.

The Tate retrospective is an extensive 
collection of the works of an individualist who 
was able to both celebrate the Romantic 
ideals of passion and landscape and comment 
on cruelty, ugliness and historical events with 
sympathy and irony. HC

Oscar Kokoschka I886-I980 at the Tate Gallery. 
London, 11 Jur>e - 10 August 1986. The exhibtion 
will travel to the Kunsthaus, Zurich 4 September - • 
9 November, 1986, and the Guggenheim 
Museum, New York, 9 December - 15 February 
1987. It IS sponsored by United Technologies 
Corporator.
The catalogue, Oscor Kokoschka 1886- / 980. edited 
by Richard Calvocoressi. Tate Gallery, London, 
350 pages. 250 col and 100 b&w ills. Paper £15.

Oscor Kokoschka: A Life by Frank Whitford. 
Weidenfeld & Nicolson, London. 221 pages, b&w 
ills. Cloth £15.00,
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I N C N T E X T
by Charles Knevitt, Architecture Correspondent for The Times

After Eight Choice for Industry
I-
X

ARCIIITECTURK IS A DYING 
profession. That was the opinion 
offeretl t<» me. unsolicited, by two 

2 members of the public on separate occa- 
0 sions last month. True, hard times

upon us. But have we really come so far 
down the road to oblivion that even the 

Z man on the proverbial (dapham omnibus 
~ is <»penly expressing ht.s concern as fact?

There can be no doubt that the big 
squeeze is on: architects are in the grips of 
a recession while tiesign firms, surveyors 
and contractors openly steal commissions 
from under their noses. Racked by self­
doubt •> even guilt for mistakes of the 
recent past 
claims for stylistic predominance, and 
batteretl and bruised by a Governinent 
which has introduced <‘ompetitive fees 
and secured destitution for retired mem­
bers of the pnifession, and their families, 
by its ruling on latent defects, the arehi- 
teti's lot does not seem a happy one todav.

Mow much the [irnfession has brought 
this upon itself is a matter for endless 
conjtTture. In hi.s RIBA Rresi<lent’s invita­
tion lecture last year. Kerthold Lubetkin 
talked about "the confidence and respect 
of the public community (architects) so 
a.ssiiluously seek': yet thev have all but 
lust the battle and one wonders if they can 
now ever win the war.

There are two main reasons, I suspect, 
for the present predicament. The first is 
the relevance of what the student of

architecture learns, and how ill-prepaml 
he is to face up to the demands of an 
increasingly competitive world once qual­
ified. If the child is the father of the 
then this is something which can only be 
rectified in education now if future

generous) has been achieved. Effective 
lobbying by various other ve.sted interests 
has protected their members in a way 
which the construction industry, worth 
£26 billion a year and 10 per cent of the 
gross domestic product, .seems incapable 
of achieving.

Perhaps the time has come to put an 
end to the sham which claims to represent 
us and instead allow one organisation, 
and one individual, to take on the task.
The TUG d«. it, 
tute of Directors. The question then arises 
of which organisation and which indi­
vidual. The strongest, fastest growing and 
most representative group is the ('bar­
tered Institute of Building, headed by Dr 
John Hooper as chief executive, and Nor­
man \X'akefield as president. Few are 
more concerned with the real world of 
development U>day. and less concerned 
with the tra<litional demarcation lines of 
the industry.

If architects are unprepared, or unable, 
to lead the industry at the present time, 
then they should gracefully relinquish 
their position to someone who can. Until 
such time as they can re-exert themselves 
by earning the trust and respect of those 
they claim to represent, and to use that 
position responsibly an<i effectively, 
architects and the rest of the industry 
would be bi'tter off taking a back seat.

.A dying profession? No, just somnam- 
bulent, 1 fear.

UJ
I-

man
are

u gen­
erations are to be equipped to do better. 
The great education debate raging over 
the number of student places to be cut, 
and schools to be closed, might address 
itself more effectively to the relevance of
courses and calibre of teaching staff.

The second has to do with how the 
profession presents it.nelf to its public 
(assuming that 
practical as well as academic - has given 
the architect the competence to do his 
job). J’he RIBA still likes to cling on to the 
notion that 'the architect is the leader of 
the construction team*, although that is 
manifestly not the case in an increasing 
iiumlx‘r of contracts. If the Institute was 
l«» recognise this fact then much of the 
friction with other environmental profes­
sions. building employers, employees and 
material producers would, 1 suspect, dis­
appear.

As far as government is concerned, the 
united front of the construction industry 
is the Group of Flight, led by the RIBA. 
Year in, year out, it meets senior Cabinet 
ministers, and on one occasion the Prime 
Minister, to present its case for increased 
capital ex|>enditure, in the knowledge that 
its cause is just. Yet little (if one is to be

do the ('Rl and Insti-so

rch'vant education —
confused by competing

Whither Urban Design?
Whatever happened to urban design? In­
deed, what exactly is urban design? 
Memories of dog-eared copies of Gordon 
(hilhm's Concise Toumscape at archi­
tecture school come fIoo<ling'back. but 
surely there is more to it than that. What 
of Jane Jacobs. Kevin Lynch and Bill 
llillier (Mr "Space Syntax’)?

The Urban Design (iroup, set up in 
1979. but only comparatively recently 
making its mark with a much wider au­
dience, has been addressing itself to thc.se 
questions, taking as its starting point that 
there Ls an implicit assumption that we 
already know the answers — but don't, 

we can be sure about, according to

a manifesto recently <lrafted by Ivor 
Samuels, is that it is concerned with the 
in-between space of the public realm, out­
side the normal site boundaries of indi­
vidual architec'ts and Ixyond the nonnal

it is not all to do with our physical 
surroun<ling.s. The urban designer's role 
is as mu<‘h concerned with being promo­
ters and enablers as controllers of urban 
development, concerned with the dyna­
mics of change and seizing opportunities.

The Urban Design Group has rewritten 
the Athens (Charter, drawn up by (>IAM 
on board the Patris II in 1933, which 
established the post-war norm for develop­
ment. The new version is based on our 
exj>erience of the charter's often disastrous 
consequences, and it makes fascinating 
reading:

The ‘good city’ should now offer its 
inhabitants:

land-use preoccupations of contemporary 
town planners.

Urban design, says Samuels, is an aid to 
achieving the aspirations, as well as re­
sponding to the n{*eds of society as a whole, 
in l>oth new and historical environments. It 
works within context of politics and 
economics but does not require ‘a radical 
shift' the distribution of power 
(however desirable these changes might 
be). Most significantly, it recognises thatWhat
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5. A perceplinn in timf and space of 
the urban fabric which accords with their 
own values. The t<iw’n must be both lejdbic 
and stimulating to its inhabitants and 
users and its perceived form must sup|M>rl 
the distribution of activities anri patterns 
of movement.

Two one-day conferences organised by 
the L'DCt are taking place in London this 
month: the first, at the KIBA on June 18. 
is "Vtlio plans lx>ndun now?', that is, 
following the abolition of the GIjC which 
was meant to be the capital's strategic 
|)lanning authority. 'White ('ollar Factor­
ies: Urban life, urban design and the 
technological revolution*, takes place at 
the Polytechnic of C.entral lx»ndon on 
June 26. where the s[>eakers will include 
Kenneth Baker. Jules Lubbock. Marcus 
Binney. Stuart Lipton. INicholas Falk. 
Michael Cassidy, Richard Rogers an<l 
Richard Mac(^ormac.

Further details about Ul)(» may be 
obtained from its chairman. Francis 
I'ibbalds. at Tibbalds Partnership. 3^ 
(Sharing Cross Road, lyondon W(y2H OAW.

1. A variety of activities and ex­
periences. The best urban places offer a 
mixture of uses; living, working, shopping 
and playing all gain from being linked us 
opposed to being zoned and separated, 
even if narrow sectorial rules of optimal 
efficiency are transgressed.

2. Access to different activities, resour­
ces. information and places for all sectors 
of the population. The city which makes 
its users de|>endent on the wealth and skill 
to drive a car is rejected in favour of one 
which is sufficiently dense and sufficiently 
public (i.e. without private enclaves) to be 
used by all its age. ability and income 
groups.

3. Protection and security together 
with shelter and comfort. The gains in 
public health must be maintained but new 
considerations of surveillance and safety 
have also to be considered.

4. The op|>ortunity for p«*ople to jierso- 
naliM* their own surroundings. An environ­
ment should provide private spaces offer­
ing the opportunity for personal express­
ion and public spaces robust enough to 
accommodate changes by their users.
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Francifi Tilil>al<is Irhainnan i»l' ih<* I rliaii Design 
GroiipK Drawing of ihf (^it> of 1982.

England in Malta and the Spirit of Place

‘There are few countries when* traditional 
and contemporary architecture could 

so naturally and successfully.' was 
the advice given by Paul (now Lord) 
Reilly to the young Maltese architect, 
Richard England, in 1%4. The vernacular 
of the tiny island at the shipping cross­
roads of the Mediterranean became his 
springboard to a modern Regionalism, 
where its functional simplicity was well in 
step with ‘the thinking of young contem­
porary architects everywhere*.

England has pursued a ‘valid contem­
porary Regionalism' ever since leaving 
Gio Punti's studio in Milan. His hotels, 
holiday apartments, villas, churches, 
public and commercial buildings on the 
island, and more recently projects for 
Rifat Chadirji in Baghdad and a church 
in Poland, reflect an organic approach in 
relating architecture to its particular 
place in space and time. Each building is 
born of its site, climate and local building 
materials and traditions, giving them a 
sense of belonging so that they b<‘come 
both a symbol and a celebration of the 
spirit of place.

On June 24 at 6.1Spm at the Royal 
Institute of British Architects, England 
will be discussing his approach with an 
illustrated lecture called ‘Regionalism: 
The Spirit of Place'. There are also plans

for a major exhibition, in 1988, of the 
work of England. Chadirji, Farauui & de 
Mazieres of Morocco, and Serge Santelli 
of Tunisia, at the /amana (rallery in 
Ivondon, to bring together architects at 
the four corners of the Mediterranean.

most recent examples of his 
arrhiteeture such as the Aquasun (ado at 
Spinola. Malta demonstrate a complex 
overlay of influences. Colin Amery, 
arrhiteeture critic of the Financial Times, 
wrote about it: ‘Pointed walls in a sheet of 
clear water inevitably remind the visitor 
of the world of l)e ('hirico or Louis 
Barragan - a close weave of surrealism 
and nature. At the same time, the whole 
place has a ealmnes.s that is more 
Japanese — reflective rather than dis­
turbing*.

Amery went on: ‘He is lucky to have the 
sun and the fusion of Mediterranean 
tra<lition to fuel his vision. Yet his work 
provides an example for architects work­
ing in much greyer climes'. England's 
approach is undeniably romantic in an 
age of rationalists. How many architects 
today could get away with declaring that 
their inspiration is rooted in a ‘joining of 
head and heart in a joyous response to 
life?' The results, as those attending his 
lecture will discover, is sheer poetry.
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Ru-harti Kn^lanil. Drawing for OI<i Pritplr'i, Hom<> 
al yc»rmi, Malia. 1986.

Kii'harci Kngiaiid. of Old Pt-oplr's Momr al
IJormi. Malta (preHrntly iindrr ronKlriictiim). 1986.
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R U N D U

Art Focus COMHONWEALTH MSTITUTE 
K«rsr«lan Street. W6 Tel 603 4S3S 
Rtk EurapMX ExMbitien of Conwn- 
porery Caribbaan Art The ercNbition 
>orm part of Ontbetn Fooa 'S6. « rme 
month prc^rwnrne of ojttural and educational

MWhhI Peal: Tbnc far a Chanfo. HectGALLERIES AND MUSEUMS 

IN LONDON
l>Kl79>r)

Helm OMlwklc La Omt Ovale. Arte-
M World

l>«79>rT|orNo<

ARCHITECTURAL ASSOCIATION
34-36aedfordSquare.WCl TH’636 0974

LIBERTY Regent Street Lorrdon WIR 6AH 
Ter 734 1234
The Arts and Crvfei Mevamewc and 
The Clawle Yaara. Of pwrreuW note the 
)«ar a the Arts and Oaib far a a remarkable 
cokcMn of pewter fa ocn|unctan with Y« 
e^dvbibon is the latrvh of Merv^ Lev/s new 
book, The Classc Years 1898-1910, which 
Ajstrates the ouoal role Liberty exercsed n 
the detp of the period

eienls

a BARBICAN ART GALLERY Barbcan. 
EQ fel-638 4(4
Cadi Beaton - Flnt Ma|or Ratroapec-
tiva The entire range of hit work wdbeon 
show for the first time contamirig over 700 
items, mckidng nearly 600 photographs, 
pantmgs. drawmgs. desyis and AiStratm 
for Beaton's work m films, theatre and 
(aahian These wd be set alongside costu­
mes. memorabilia and other artifacts

COURTAULD INSim/TE GALLER­
IES WobirTsSqiwe. WCI Td saoiois 
Th« Hidden Face of Manat Unbll5Jur

3
□

Z CRAFTS COLW4CIL GALLERY 12
Waterloo Place. Lorver Regent Street SWI 
Tel-930 4811
Hut leal InaMmanta A Jury of eiperts 
have selected fattiuments 6dm a nahcnal 

4yuo-3( Ajg 
The exNbition wd be accompvaed by 'The 
□avid Munrow coNcoon of Earty and fob 
Mused faitrumenb

□
□ NATIONAL ARMY MUSEUM Rojal

Ho^ Road. SW3 Tel 7M07I7
Palrioaa aid Liberatiorv; ^^o-Spanah 
maary co-apertOon dxmg the PenrauHr

Ur»l3IV

open submissianII Urrtri20M
On the Watarfaont Work by 14 deti^ 
craftsmen working in the workshops and 
gallery at Metropolitan Wharf, Wappmg

Unull5juf<
Quilta Quilts and Hangings by Betty Rarv-

fi ash Art. Work by racent British Art 
students Over 200 exhbits orpivsed by 
NichoUsTreadweiQlery 29;ul-3lAug 
Cky-TwoVlawt. Twocontrastirigviewa 
of the urban landscape by Londorvbaaed 
artists Okver Sevan arid Rw Bonen at the 

28fun-20lul
Fading Through Form. Work by ei^ 
of Britan's leading contemporary sculptors 
The exhibiB. n bronze wood and stone wil 
be by John famham. VaJene Fox Dame 
Fia^eth Fmk. I ee Crsid|ein. Ted Rooc- 
roft. Peter Randali-Page. Iteir Srmih and 

6)un-28jul

W»-I80e-I4
Rtchaid Slea Slee$ studio pottery mploys 
the use of irorty arsd decadence n 
decoration
Saala BwiMmin. Weaver

NAnONALPORTRATT GALLERY St 
Mvwi's Place. WQ Tal. 9X115S2 
In Cloaa up; SmA depby of pulnab. 
pliolup'aphs and video lilm by Picfesaor 

Llnt<29June 
Twenty for Today: Naw Portrait

7jun.3V
I>«r7^dies

THE DCSIGM CENTRE 21 hbyrwket 
SWI Td 839 80CO
SpbtOlfa Shows the nsost recent devektp- 
mens from tertae rranufactures and daag- 
nersfarthedoihngrxluatry l8jm-2PAj|

Oorolhy Hodden

Phoeography An exhbition devoted to ihe
Mty taienB of twenty of (he top phoeo- 
paphers wonong n the field of portrsture. 
piovning a ssrvdy of arrant utnds (iwi 
Vqgue to i-O Brm CnfTn, Ctoad Hacosk. 
Steve Pyke and Holy Warthrton among 

Uncl2SAjg

Concourse Galery
GOETHE INSTTTUT SO Ponces Gate, 
bfabfton Hoad London. SW7 Tel S81 33447 
Wwini Hetwal (I79MMI> MceSy por­
trait pantry of the Mendelssohn fandy

Monfyn Alonroe by Milton Greene

Rarely are we confromed with vulnerability m this ubtqwttius face. A thoufhtftjl 
and arresting image which reveals the more poignant yde of Manlyn Monroe. 
TNs 1$ just one treasured photograph on disf^ay at the V +A. from 18 )ur» m 
Masterpibcet of photography; 1839-19U And Recent Acqunitlons 
The photographers are drawn enbrely from the Museum's collecoon of over 
300.000. As tf»e Museum receives generous gifts the Photo Gallery ■$ also able 
to show recent acquisitions. The frTt selection will concernrate on contempor­
ary British photography but this section will change quarterly, the next selection 
showing Lanciscapes by John Davies m October ’S6. The present display opens 
with one of the earliest Daguerreotypes m 1639 and inebdes photographes by 
Edward Steichen. Paul Strand and Diane Arbus to name but a few. The Photo 
Gallery in the Henry Cc^ wmg has already proved itself to be one of the most 
popular galleries in the museum: this exhibibon deserves to be seen.

others

MUSEUM OF LONDON Lordon Wan.um2ipt
EC2Y SHN Td 600 3699 
L*C*s Face It An nvestigebon of the human 
face over the last 250 years n London The 
extvbition aims to liuitrate both 'cosmepc 
effect md hsioncal reality lor men and 
women and wit provide an opportunity to 
decover the bad^round to Our own (aces n 
Ihel9a0i.

Glyno Williams HAMPSTEAD MUSEUM Bur^ Hoae. 
NewEnd Squ»e. NW3 Td 431 0144

MMlMudMamv 
FrwAUMwy

BETHNAL GREEN MUSEUM OF 
CHILDHOOD Cvnbrfage HeAh Road. 
F31ei 980 74I5
American Oolla A survey Of the hetoneal 
development ol American doNs- UnoiSjun

Ural 20V

HAYWAIO GALLERY Soufa Brk. SEl 
Taf 928 3I44 ThniughV

NATIONAL THEATRE South Bank 
London SEI 9PX Tel' 928 2033 
Caraveggk) Dramatx black and white 
photographs URcti by New York photi>- 
gripher Gerald IncandeU throuEvut the 
farrvng of Caravagge

BRITISH CRAFTS CENTRE 43 Ear- 
faam Street WC2 Tel 8366993 
Weavingt by Stella Benjamin

UrulJjun

ATbert Goodwin at Bankside 
Gallory. 48 Hopton Street Black- 
fnars. London SEl

form when I was getting too content 
with coloor alone.' Altfwogh some 
may describe his work as derivative 
and schmultzy his own personal hall­
mark IS his blend of fact artd fantasy 
and the vMd timbre of his cotounng.

THE BRITtSH UBRARY Great Ruse*
Street-WCl
The City in Map*: urban mappini to 

4Jtcv-3l Dec 
Grimm Talae In EngKdt A small dispiiy 
(0 celebrate the bicenlenary of the brth of 

UntVBjun

Unci 26jun
John Piper; Printi Screenprmts and 

9jun-l9jul
C K ChcKorten ■■TA-lfJfaWriter

23)ufh2*tf

1900 etchngs

andArtiet.
Jacob Cnmm

PHOTOGRAPHERS' GALLERY 
5 Great Newport StreeL WC2 Tel 240 
SSU/2
South Africa: The Cordoned Heert 
ConMrueted Narrativet - 
Cakwn Colvin artd Ron O'DwmwH

Cordon Bryc* At Sua Ranidn 
GalJery

It's as if Gordon Bryce has no need of 
psychology and candid self discovery 
that so often forms the backbone m 
todays paintings. Bryce's Tuscan and 
Scottish landscapes convey peace 
and calm, they speak of unhurried 
reflection in all things natural, be it 
large somnolent snow douds. rock 
formations, a nver bed. or the open 
vista of the Yorkshire Dales. The 
motley selection of small landscape 
watercolours are loose and lartguid. 
while the oil paintngs are vendant 
with healthy skeins of nch green paint 
draped across the larger canvases: 
these invite contcmplaboa especially 
the canvases that reach 3 x 4 ft His 
still-life scenes are. by contrast, tight­
er and more compaa scxne of them 
tending towards monodrrome. Gor­
don Bryce has won a long string of 
awards, most recently The Scottish 
Postal Eioard Award 1966. from the 
Royal Scottish Academy, and not 
surprisingly, his work is collected 
across the globe. These paintings may 
not be the stuff about whrch crrtHS 
rave, but they are eminently pleasing 
and easy to live wiftt.

BRITISH MUSEUM Great Russel 
Street WCl Tel’636 ISSS 
Ceneemperary jap 
FlorantHw Dravringi of the 16th Con- 

Until 17 Aug 
Monay: From Cowrie Sholb to Cradk 
Card*.

Crafn
Horse and cougar. Barry Flanigan 

t tayw»d Annual--Faff* the Shadow T>ie 
Frst mapr nterrabanal edvbiMri of ccrtenv 
poray art ID be iWtl n Hbywerd Gfltry 
vxe I960 TTvouE' rnetaphor and poetry, 'fae 
works of art n the eifabecn mediate beawen 
thepresBxaa ol Ihe modem wodd and more 
spinkjaL Bstrg neecb. The We of the eddxton 
^ taken from T S Eioh poem The Hetow 

UndlSJun

any
Large scale conitnjcted colour photographs 
by Soottish photographersUuiJ760a

Until 28V
Pater Fraaar Everyday kom I4ioto- 
graphs of a rehfous journey The most mun­
dane subfects gan a sprituakty or other- 
viohdkrwss. certaanly they nvite contempla-

UrAf2'V
Stephan Lawton Panoramic colour la^-

Untif2IV

BRIXTON ART GALLERY 21 Aavitic
Road. SW9Tel' 582 6781
Soweto - The Patchwork of our Uvea
1 exUe art by the .^amaiv Soweto S^ters 

Unu 14V
CAMDEN ARTS CENTRE Aikvmght 
Road. NW3 Tel’ 435 2643

Albert Goodwin 1845-1932 

Mild, solitary and deeply devout 
Albert Goodwin imbibed his paint- 
mp with religious feeling and rever­
ence for nature These watercolours 
are notable for their sense of de­
tached stillness and for their fondness 
for steeply rising or plunging vistas. 
Self-assured and technically correct 
his scenes range from vaporous sun­
sets glowing over Westminster, to 
tombs m the Caliphs. Cairo. Good­
win combines the two most popular 
movements m nineteenth century art 
- the romanticism of Turner and 
Pre-Raphaelitsm. It was hts friendship 

I with John Ruskin. however, wheh 
'focused his attenton to drawing 
Together Riakm and Goodwin 
toured Italy for three months in 
1372 'I owe much thanks to Ruskm. 
who baiiyragged me mto a love of

tkw
Men'

scapes
Lob Cofwtor Platmun imdscapesP4PEMAL WAR MUSEUM Lambefa 

Row. Sti TeF ns 8922
The Fine WoridWw-

SpanMs OvH Wer Fhetegrephs
Un(220V

Adrian Unae - A Rnmamhrine* A
Gul Anand PlHtUipapfia

Untl«9BB
Ronald Se«te: To tho Kwal and Back

SothlMif 18V
small howgraplvc exhibition to commemo­
rate the W amversary of be trage deeth 
of talented artist Adrian Lines and to inaugu­
rate Che Adrian L nes Trust

Second World War dnwrp made while serv- 
ng with the Rdv kr^neers n) a a Japmese 
prisoner of war between 1942 and IMS

L>nDl28VUhdbV
TTi* Second WoHd Wer Thecondudrgpan 
of the Maeum's new dspby tools A miory 
aid ovte ^eds of the Seond World War 
and toudiB on poK-vw anScb 
Filend* and Foes Wvtime PurttaRi by 
Dame Lam Knighc RA (I877-I97D) Pqt- 
tras ol seivceman and wemen. of CvtarsA

PUBUC RECORDS OFFICE 
Chancery Lane. WC2 
Demeeday ThemakmgoftheBookand its 
history, medieiel government and the con­
tinuity of royal adminittraton: Domesday 
Book and the computer UnoIXSep

vMrt) Arrg the Second Wddd War and pictur­
es recor^ be Nurembug Trek I^YAL ACADEMY OF ARTS

Bur%«tonHeuc.PccBdly. Wl Teh. 734 9052
Alfred Gilbert! setalpcor of Eros 

Desfned by Piers Gough 
218th Annuel Summer Exhibition

t>«?9V

UfVlXJi^
INSTITUTE OF CONTEMPORARY
ARTS The M* SWI Teh 930 3647
BWCulwt

UnOIIPVAkelvyn Brag. Liam Woon. The National 
Porti^ GalleryAAf> LMI29V
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u N U
ROYAL COLLEGE Of ART
KenangCon Gore. SW7
OefT— Show: EinrirotwweimJ Hedte et
25 Kensogton Gore. London SW7 
Soilptiire. at Oueent GKe. London 

l8-2^jun

Paul Sandby and | P l«wti ANGELA FLOWERS GALLERY 11
Tottenham Mes«. Wl Tel 6J7 3CB9 
loyd and Evana Ther new pantry repre­
sent a sipWicam departure <n tecivMjue »wve< 

4.29>jn

vstasdovwaxrKtorsthnspeakofentnesaxI NIGEL GREENWOOD GALLERY A 
exits, past and to eomc. There s a pOwerW New Bortrgton Street Wl Tel- 4J4 }795 
undentandngofthethree-^mensicinaLKulp- lanMcKaaverPvemgi 
tmlnitureafgvKantMKture. Unoll2Jir

25Jun-(OAuj
WHNamMulraadylTSi-IEi) Tlwmayy^ 
summer exhibition will celebrate the bicen- 
ttnary of the brth o( the paaiter Wilkam 
Mukeady RA His pantnp act as a vaual 
commentary on the life and times erf Victorian 

25>jn-/20ci

Tfrough)!/)
aiajb|ect-maaer THE OCTOBER GALLERY 24 Okj

OouceMer Street Vi/C I Tel ^2 7367 
laabal Lambart Dancers n Action - draw 

Un0l7|un

SW7
ANNELY JliDA FINE ART/JUOA 
ROWAN GALLERY II Tottenham 
Mews-Wl Tel 637 5517 
Friadiicll Vordan

BntaaiRIBA GALLERIES 66 Portland Place. Wl 
Tel 580 5533 H

□IN THE CRAFTS COUNOL SHOP:
UnUSfun

London: Imafoa from the Hodarn City
An exhbibon compiled by lames Ourmett 

26Jun-2bJuT
Miaa Van Dar Rohe: A Centennial
Appralaal Professor Fran? Schulze. HoUm- 
der tVofesaor of Art Wee Forest CoNge.

3/un6 (5pm
CorrMen of Poww, An Envlronm^ 
al Panpactiva I hrd Senes of Cetebrny 
Lectures ^sonsored by Herman MiHer Lt 

'OJunb lipm
Aediitacts and their work Richard Eng­
land. Malta

ga Clldawwt

ums)ui
OOFTTE OLBERT CAU£RV 5 Code 
Street WI Tel 437 3175 _
AlanLatnMrih.Paintir^ Un(if2IJin ^

OavM Pyo Ceramics 0»Mr^ 1920-1960
HUdws LandKapo jofn GoUng, Edwra

VfHITECHAPEL ART GALLERY Loapman, Bridget Riley. |ohn Hubbard Ken 
UnblSjif ZWhueehapeiHipiStreetEI Tel 3770107 

UW22jbn 
Viceor Waffinf. Retrospective.6 jui>-20}ul 
laffray Oannia; Recent Pambngs

Draper, iohn Hoylar id THE PKXAOILLT GALURTI6 Cork 
Street Wl Tet 629 2875 
Chrfetophor Stavawa Recent P30*r^

BrveaNauman □Sknois.USA ANTHONY D'OFFAY GALLERY 23
Denr^SoeetWI Td 499 4100 
Rock Of Agaa daft For Ha Recent Pant- 
mgs by Michael Andrews Corests of frretxjge 
canvases (up to 14 ft long) and ten waterco­
lours of Ayers Rock and the nearby Ol^ 
The tide of the etdiMon takes Its name from 
the first Ine of Augustus Morugue Topladys 
hymn; nevilably the gwes the pictures rede- 

UnW4>jf
ASBGALJ.Brr 28 Bruton Street WI Tel 
491 1333
SummvEaNbitian 3 August

c6lun-20jul Paaw Unawersh Recent Pantngs
24;un-2dXf ^

PYMS GALLBtY l3 MoKomb Street 
Belgravia. SWI Tel 235 3050 
Loat Wwiona. Work by Charles Oakley 
The worts are three dmmsanal with a 
trompe Toef effea n (he sense dvit the work 
IS comaned m a glass-lronted box which, n 
essence represeres de arnsts's pkery

PRIVATE GALLERIES
24jlun6 (5pm

THE HEINZ CALLERT 21 Portman 
Square. Wt Tel'5B0 5533 
An ArcWtaecsiral Sculpeon Arthur] |

OiW 4Jun

AGAVA CENTRAL SPACE 
CALLERYJ3-29 Faroe Road. WI4 !«- 
603 3039
Raadaa SpirftBiPaintings by Sander Szen- 

26Jun-l2Jui

mpOve overtones.

Ayna I902-I9ES

24jm-l9]ul
SAATCHI COLLECTION 98A Bound­
ary Road. Nwe I el 624 8299 
Open Friday and Saturday l2-6pm with 
works by Sol Le Witt Frank Stella. Robert 
Ryman and others

natsy
GALLERY UNCARD. SO PM Mai.
dcnSWl Tel 930 I64S 

Sofa B Marda, Drawngt by Victoren and 
Until 27lun

REDFERN GALIERY 20 Cork Street
Wl Tel 734 1732
Franda Daviatn IflAIMA A retrospec- 

Until 11 jin

ACNEW B SONS LTD 3 Abemarle
Street Wl Tel 629 6176

BENJAMIN RHODES 4 New Burlington 
Ptat*.WI Vel 434 1768
MKhaai Gksibort PantryOld Mmai Filnu. Fne works by Ourer.Untiljine Edwerdwi ArchMcts.Untll4jun twe

RembrendL Giordano, Canaletto, Goya and a 
youB of I dih Centiry F i«h Pmts 
25di juy 43 CM Borel Street London Wl 
Tel629 6176

SERPENTINE GALLERY Karengton
Gardens. W2 Tel 402 6075
Black Sun: Japanaia photography

Until iSJun 
.‘lJun-20}J

Una BLOND FIFtf ART 3rd Floor. 4 New 
Burirgton Street Wl Tel 437 12X 
Ml Md Exhibition.

THE GARDEN GALLSIY Masen 
RQad.NewOoa5C«e.SEl4Tel- 7320307
AlexAMvaaBMurMBartow J-22jun

RICHMONO GALLERY, 8 Cak Street 
Undon Wl Tel 437 9422 
l9th<Cantury Frich and Continantal 
Pikitingt.

9jbn-5jul
From Ctauda to Garicauit. Tha Ara in 
Fran iije>IS3DAdrian Barg, Paintinfi 3V1-2SJUI BROHPTON GALLERY Brarrvion

Arcade. SVrf3Td-581 1078
Jaume Planaa. Sculplure and Drawing

UttfSjirf

GIMPEL FILS X Daves Street Wl T«: 
493 2488
Jankal AdNr Works on paper 
Unif I4jun
Aooaa Four Dacaias Part I Parm^and

I7jun-I9jul

SMmrS CALLEHY, 33 Shaten 
Scroat, Covatst Cardan WC2 
CoMwnMi’i Poatvoduaca TaxtBaa.
Personal nterpretaDcns using the textSe or 
ttscble based media to ei^ress ideasCADOCAN CONTEMPORARY. 138 

WaNon Street London SW3 
Pabitinf^ IlistiWk Mouaaa and Car-

Sculplure
(5-20 sep

GRABOWSKI GALLRY TWO 84
Skm Avenue. SW3 T«' S89 1868 
Stafwi Knapp Af^stectml eremel pwids 
and new pantn^ on show n the reopened 

UnUXOa

dant of England, IralNid. ScotM B sue RANKIN GALLSrr, 670 Fulwm
Road London SW6 Tel' 736 41®
Cordon Bryca. Panon^.

Walaa. From Ibjun
4-28JUI

CAHiU AND GREBLER GALLERY
6SDdkrgRoadW60|OTel74l 3298 Pi4- 
vaaa Vlawa Features sculpture Roger Per- 
kn and paritr^ by Nek Bodmeade and 

8-29jtn

GrabowskiGalery
THACKERY CALLERT i8 Thadtery 
Street W8 Tert37 5883 
ShwaiStvsIay

LANCTON GALLERY 3 LangUn Street 
SWI0TP-3S2 9I50
Eat. OrMi and bo Marry

UnW6jun
Mar^ret Biaickoz Smith TTvctghjin

THUMB GALLERY ® ifArblay Street 
Wl Iei434 293t
Spirit. Syntax and SOoetura By Kaiher- 

UntfUjun

CHRISTOPHER WOOD GALLERY
iSMotcombStreetSWl Tel 2359141 
Tha Cardan Path 7th Amual Summer 
beiMon of VcBinan garden, flower and sb> 
Me pictures

THE LEGER e*i i 13 Ok) Bond 
Street Wl Td 629 3538
EngMMi Pteturaa tar Mm Coundy raVirgK
Hom^ Explores themes reltBng to the taste
and patrtrag n the penod slretthng from 
the ITIOttodie I B47s. and nckidev impor­
tant Conversation Pieces. Sportng Pictures 

Unof25jii

Un0l2ljun

CLARENDON GALLERY. 139 Portiwx) 
RaadlmfretWIi Td:229 5693 
Empathy I9E6. Fne work by desgner- 
creftsmen from all parts of the country A 
venebi of cersres. blown handknitad
gaments. weaving woodwork aid hvid- 

Unbl 11 jun

and Hatoncal Portraits.

MARLBOROUGH FINE ART 6 Abe
marie Street WI Tel'6295161 
Oecar Kohoadika. and waterco-

6/un-5Vlourspanted Silk

CURWBf GALLERY 4 Wrvkrei Sveet
Wl T* 636 1459

MICHAB.PARKINHNEART ii Mot- 
comb Street SWI Tel'23Sai44 
Slade Lada* A cres-sectwn from Ethd 
Walker Thereie Lessore. Gwen )ohn to Ei­
leen Agar and Ithell Cokjuhoun

JuHa rer Recent Pantnp. Drawnp and 
UnUl2Jui

UneMannocelPaintinp (2jun-6jul
Pnnts

UnUSjul

FABIAN CARLSSON GALLRY 160
Bond Street Wl Tel 409 0619 
Lartee Smith- Fret solo show of dresvnp 
andpantings.

MONTPELMR STUDIO 4 Monpeiei-
Street SW7 Tel 584 0667
Nifhotaa Maly Hutdiinm Recent Pare-

l>iW Ifijufi4-29jtn np

FISCHER FINE ART XKrgStreetSWl 
Tel 839 3942
Truth. Baauty B Deelgn: Vktarian, 
Edwardian and later Pacer adre Art
The Frst comprehensive exhibition of Victo­
rian and Edwardian decorative art snee the 
dsowatthe V&A ttn years ag> orprased by 

Urt427jun

NEW ART CENTRE 4i Sksane Street 
SWI Tel 235 5844
Britidi Sculpture frsim tha I9S0* to

UnUSjutfVICTORIA AND ALBERT MUSEUM
South Kensnglon, SW7 Tel: S09 6371 
AmarkanPottarsToday Unbl3/Aug 
Knk Ona, Purl Ona H«nonc and Contem­
porary Krettirg from the VBA's colectiori 

Una 24 Aug
I TttwCancury TapeMria* frwn the Col- 
lecdon

AW GALLERY 6&6 Rosebery Avenue. 
ECl Td 278 77Sl
Naked City Pantngs by Flick Alen and 
PedrDog

w1y66i
THE NEWBURGH STREET GAL­
LERY, 9 Nevsbur^ Street London WIV 
ILH Tel 734 0626
Inaugural ExMbitien: Tha BritWi Pa^ 
den. A ceiebfaoon of Ow Bnbsh love of 
nahre wnh traditiand landscape wildlife arxl 

Until6)Ln

OUTSIDE LONDON
Una22)un ff« Fiandley-Reads

ALW1N CALLERT 9ri0 Grafton Street 
London WIX4DA Td:0l 499 0314 
The 2I« Birthday Exhibition T>w fea­
tures walk by artists who have been a«oci- 
mdwithlhegetarydunnglhepest2l y«»s 
and speoaieet n rontenporary sculpture

Una Autumn

FRANCIS KYLE GAUERT 9 htaddox 
SveetWI Td:499 68®
Aaeault on the baroque. FU^ Buchanan, 
watercolours. Buchanan’s feeing for die 
theatre - and the narrow divide between He 
on stage and ofT - may explain the sumptuous 
curtans. he damadc backdrept to sd> Mes. the

ARNOLFINI IbhMrrowQuay BnstOlTd' 
0272 299191 (recorded nto 0272 299194) 
KenKMfPaininp I96S-85

UnW3(Aiif 
Characters In Clodi including Polly Flope's 
Portroe of Sr Roy Strong
American Potters Teday UnWSIAug 
Maetarpiacai of Phecoip’aphy 1839-

l8ju^30 Nov

mamepantrep Until (Sjun
UrerfSept

NICOLA JACOBS GALLERY 9 Cork 
Sreet Wi
SimanEdmendMn. pantngs Unof2ijun

ASTLEY HALL Astley Ptik. Chodey Tei 
Oiorley62l66
ModrevtOa*1986 Ur«f23j>a<
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u N U
ATHCNAEUM GALLERY Manchestcf 
C4y Art GiUries. Manchester Te)- 061 236

MUSEUH Of MODERN ART 30 Pem­
broke Street Oxford Tel O06S 722733 
The Museum wiK be dosed kntil February 
1967. wMe >t a undergoing its redevelapment 
programme

SAINSSURY CENTRE FOR THE 
VISUAL ARTS Umonily of bast Ar^
Norvwch. Norfolk Tel 0603 56161

Jesper 3ohA$i A ReoxMpecth <0 an n^Mdual ntenor desijner for the best 
menor completed between I Jan iSSSand I 
|an 1986. ResideniBl. domestic or relipous 
prqecb wi rat be accepM 
Cb^i^ I* No>er«er 

In^smvnon From AGB Westboume lU, Au­
dit House, F«ld End Road. EasKote. Middle- 
seic Tel- 666 A499

uni l9Aug
W?2
jkn Whiting' Avenue e( Aaptrsdon*. The Freciosit Imafe - Bwdtftbt Seutp- 

ture and Ritual Ohtects 
Social Evenlitg frwrxls d the Sansbury 
Centre

MUSEUM OF MODERN ART 401
Panwip Ness Avenue, Sas francaco 

Facets of Modernism PhoK^raphs
Urni6Jui

RLUECOAT GALLERY School L.aw. 
Lrverpool Td 051 709 5689

NATIONAL CENTRE OF FHOTO- 
CRAPHY

The Royal Photopaphc Sooety, hVsom 
Street Bsth Tel 0225 62841 
The VIetorian Countrydda. by Colonel 
Gale, the chief mnatLest' of pctonal photo- 
gr^ihy in the mid to late 19th century 
Her MaJeKy The Queen - A Sirdsday 

UhnfJ'Ai^

A Rackgrtxind to The Precious 
730pm6jLn

LIncfPNov
Hark RotMto Works ors PaperknapCL New Contemporarias. Panbngs Um29)ijn

3 Unrt I4jun 
25>n-?5>i

SCOTTISH NATIONAL GALLERY 
The Mound. Ednburgh B42 2EL.
bxhbition ilustratjrg restoration of works On 
paper Msy-Jul
WWIam Slafce. Prats and Watercolours 
and2l kneengravngsAjstratngThefioakof 

Untill3)ul

INTERIEUR16 Intematicrai competition of 
projecd which make a creAve contnbobon to 
the Md of ntenor desipi. ssd are not n 
producbon at the opertng date of Inteneur 86 
(l60ctDba-)
Ctosngdole. ISSepterrPer 
lnfrrmotion.lnteneur86.Canoplen 10,8500 
Kortn|lt Bdgun

Cartoona. NATIONAL ACADEMY OF DESIGN
1063 Fifth Avenue. New York 
The Architect and the Britith Country 

Und29jin

□
THE BURRELL COLLECTION Pollok
Country Park. 2060 PoSokshaws Road. Glas­
gow fel 649 7151z Hosac

Celebration3 Imprwdoniat Diawlnp from BrttMi THE NEW YORK ACADEMY OF SO- 
^ICES 2 East 63rd Street New York 
10021. Tel (212)638 0230 
The new gallery of the New York Academy of 
Soences wi4 open with an eMxtnn of pant- 
ngs by Remedios Vam. (1908-1963) one of 
the smal orde of women Surreekss.

Uriel ISJul

lob
Public and Pi'lvas* CoUectioni The Arts 
Councf trav^kng exlvbeion Reuew of coto- 
toguf A4D A4oy 86, page 44 ^Jun-l}]u<

NEVILL GALLERY 2A York Sbeet Rath
Tel 0225 66904
CNve Blackmom Pantngs
Dennis Waatwood kUpture UniWf4Jun

□
SLEDPtEIS HOUSE. Off York Bndhngtra 
Road Nr Dnflield. Yorkshre
EaMbition of Reglmenoi Modeb Col­
lected by George Palmer

I KODAK BLACK AND WHITE 
PHOTOGRAPHY AWARD TV overal
wme- receives CISCO for both the photo- 
papher and the prater n each of the follow- 
ngcaaegones News.Sport Royeity.kidustruk 
Commcfol, Advertiengfadvon, Fne Anf 
PictonaL Must have been taken on or after I 
October 1985 on Kodak dm 
kyormann: KoPA Pnfiami SdK A6s 
Kodak House Station Rood Heme) Herrpstecd, 
Hers Tel 0442 6/122 
CbongOoe >d October

CAMHUOGE OARKROOM Dales 
8rewery. Owydr Street Campn^ Tel 
0223 350725
Muklple Vbion! New l^xatographc work 
by )ohn Sieraker. Cokn Macarthur Paul 
Wombell and Ron Maseklen 
Rebecca Haines Man-Houn of Prepara-

UrwIOci
NICHOLAS TREADWELL GALLERY
WomenswOd Near Carcerbury. Kent Tel 
0227 831452

SOUTHAMPTON ART GALLERY
Civc Centre. Southampton TA 0703 23855
Art on Che Linen ROYAL INSTITUTE Of ARCHITEC­

TURE OF CANADA Vancouver, a or^ 

"srigSOLOMON R GUGGENHEIM 
MUSEUM 1071 Ffth Avenue. New York 
10028 Ter 212 360 3500 
By the Mum Inspired 20 masterpieces cf 
sculpture drawri from the Museums perma-
nenlholdinp
Enae Cucchi L««drf hAsn aran whose 
work became known during the late I970s 

UrWbJii
German Raalist Drawings and WatM-- 
colorsofthe I920i 
Reoent AcquisWens

Mixed Show. Sculpture snd parting UnW?9Jun

Throj^jun
STOKE-ON-TRENT CITY PIUSEUM 
A ART GALLERY Balhesda Street Hnley 
Tel 0782 273173
Exhbitian diowttg the latest pmiicts in w- 
thenware and bone dvna. tabiewere and gifi- 
wsrewiilbeortshow

NORTHBIN PRINT 5 OwioRe Square. 
Newcastle upon Tyne
Tourism 1 wo new FcMs of prats by Terry 
Atkinson

len
Both ur»l 29)un

AppisTef 0632 327531COLIN JELUCOE GALLERY 82 Port­
land Street Manchester Tel: 061 236 2716 
Works on Paper Ado der Harouturtan

I3]in-5)U

NATIONAL UCHTINC AWARDS
Li^itng rtstakiDorts undertaken between |tiy 
1984 and June I906amekpbleforthisaonv 
petmon orguwed by the UgNvE indistnes 
Fedenacri 
CkBrtgdate;3l juy
In^ymaCion & Enfry Forms- Lighting kteiistry 
FsdeiMon. 207 BalVm Hi^ Road London 
SWI7Teb6^S432

UntJ260a
OXFORD GALLERY 23 Street Ok
lord reK5865 242731 
Timedty Dklansan Pantngs 
Concemporary Enamalling 
)ewetery and metahvork by seven artists cho-

UkWNov
WATERMANS ARTS CENTRE 40 Kgh
Street Brerttfdrd. MidcHeseK Tel: 568 3312
From Stone 0> Tt^perware. PSintrf

UnUJul
andearty l^OtCOOPER GALLERY 8amsley 

Goorgaa Braqua: Uluaffattont topoama 
by GulHauma Apollinaira The ricNy cot- 
oured wood engravngs reAec many d Ihe 
maior themes of Braque's art and certtar ther 

LkiW22Jun

andScupbae
L*kil6Jol

I»W20JU

STUBBS BOOKS A PRINTS 28 East 
I8th5lreet New York 10003 Tel-212 962

own vNual poetry
PtLKJNGTIN iporw Glaa Cotrqwd- 
don lor Studaiiti. ArcNtecture aid Art8366FITZWILLIAM MUSEUM Camtrdge

I el-0223 69501
Studios In Cermoistaurthip Chinese 
pamtmgscolectedbyAMSackler (Jk»f26>n 
OEIon Rediwi: TV Tenpation of St 
AntfionyandOherl itnographs UnH^Jul
Cirtin V CoHmt: The Wat Look TradL

students working in glass wHI submit proposals 
for a video demoretrung tV decorwe 
pouroalofglaxrtarehNeciiire Qoangdwe 
1st November 1966 Cdniixt Gay ^iwer 01 402

European ArchHactural Swings from 
tV l7thtotVearly20thcentunes Unell9Juf

WALKER ART CENTER Vneland Place. 
HrreRMks S5403 T# 612 375 7600
Tokyo: Form and Spirit

936'
Urd2Qful

RYMAN New Writvf* 1986 Awards.
Any krtd of wntkig sutBbb for pubkeabon wd 
tM conadered n IV fdoweig caegones. 
Novets, Short Stones. Poems, □tktere' 
booki Pop song lyncs. Winners d each caag- 
cay wd recewe 6500 (61000 n the novel 
ettgory) and thar work wd be gjaranteed 
publicabon Everv enb-ant wd beneTil from a 
speoily prepared written entique by a pro- 
fesuonel pubksher’s reader to hep them da- 
cover how publishers view ther work. For 
further nfamabon contact John Vau^ian or 
Michael Stephens on 01 584 9594 Oosng 
date for entnes 31st August

don Development r wetercoiour technques 
at the bcginrvngof tV 19th century WHITNEY HUSEUM OF AMERICAN

ART MaAson Avenue at 75th Street New 
York 10021 Td 212 570 3633 
Alex Kaa A retrospective nckjdng 75 ma- 
l0r paraigs and cut-outs kqm tv mid-1950s 

to tv present 
Red Grtsoms Installation being desgned for 

Unol3l4ue 
ShNisi’ Dndgn Corrprehenwe survey of 
Shaker objects c IS«emsindudirf lumture, 
texUes. welercolaurs and photographs of 

Unef3lAi« 
James Roeeoqukt Maior reprospective 
consistrg of 35 paintr^ dsbng from 1961 to 
1985 One of tV ongnal Pop artos. Rosen- 
qust neorporates in he work large aupped 
dose-ups of tV Vman bee and f^ire with 
repreeeraanons of food and ndutinal orv 

26Jun-2l Sep

UnUJ9yr
FFOTOCALLERY 31 Charles Street 
CarcUffTai 0222 41667
Contemporafy StUtUfe Lkttf ISjun4>xk'2jU

tV Lobby GalleryGEORGE'S ART GALLERY. 73-75 Park 
Sc Bnstol Tel 0272 2^2 
(3bvid Knmont Panting 9.?8Jun

Shaker aimeectureGRAPE LANE GALLERY. 17 Grqx 
Lane. York lei-0904 643815

CaSui ration. New work by ^- 
Lhul30Ssp VISIONS OF ARCHITECTURE M 

THE YEAR 3016
Oesng Ooce Entry fee of S30 shoUd be sent 
by 5 JUy to AIAIA 8667 Melrose Avenue. 
Suite M-72. Los Ai^, Cdf. 90069 whan 
each enbant wd receive submssian reqkam* 
mevts
Juc^ wd take place n Oneber

leryartsB
WATERSHED i Canons Road. Bristol. Tel 
0272 276444
Ravfoiosta Tnnge Inieiterence n BnCdi 
Photography ntV 1980s 
CarT7 HiUer. Colour prints

sen by Vafene Stewart ka ActrA uaitoipur- 
ary approaches to tV dBerent tednQues of

enameVg
IKON GALLERY, 58-77 John Bright Street 
Bimrin^vam fel 021 643 0708 
Overland. Four Artists. so4pture and pami- 

Unbl I6jun 
20>n-20>i

Onbl/)un
2-28^n

bom Until 2 )ul jects.
mgs
tarry Cook. PHOTOGALLERYTV Foresters Amis. 

Shepherd SireetSt teorards on Sol East 
Sussex rN380ET Tel 0424 *40140 
A Ootad Country Jov Stathatos. Depkis 
an aisiders personal perceplon of tV realAies 
and ambiguities of contemporary Greece 

LMU2lJun

COMPETITIONSIMPRESSIONS GALLERY OF 
PHOTOGRAPHY. 17 Colergaie Yoik 
l«i 0904 54724
For King and Country, Battle of the Som- 

7-l2Jun

USA A CANADA
INTERNATIONAL CONCEPT DE­

SIGN coHprrmoN for an 
ADVANCED INFORMATION CITY
TVIapanAssooatnnfarPtanivngAdrnims- 
trabon and Manch Newspapers are njnnng 
a mi)or architectural and planning competi­
tion to develop conceptml piare vid designs 
along several themes for an advanced infor­
mation city. TV subject of the plans and 
proposals e Kawasaki City, one of Japan's 
ma|or mdusbial aMs that has juR began an 
exttnsise revrtaksRion programme. TV 
purpow of the compeawn b to ekot a 
variety of possible designs for a aty based on 
tednofogcai and communications systems. 
'No other oty m the world, of 1h« scala, IS so 
coraciously looking to develop nformabon 
and commuracabon resources as tV means 
of transition from tV 20th emury. nduS- 
naUed. product-intETSive oty toa N|h tech­
nology, knowledge bated city of tV 2isi 
century' For further mformabon and appb- 
cabon detaA see advertnement on page 29.

APT IS tv new name for tV annuil avrards
for excelmce in buldrg product adiertisng.
piuimlajMl and tednol kteraue. farmeiHy 
known as the AlA awards TV am «to race 
tV standvd of praed commxacations be­
tween manufoourer arid speeder The years 
presentabon wi be rnadeon 3 Jiiy 
Information Awards Office, PO Box 87. Lon­
don EC4 Tat 353 SI 10

COOPER-HEWITT MUSEUM 2 East 
9ist Street New Ycxk 10128 Tel- 2l2 860

me

PLYMOUTH CITY HUSEUM A ART 
GALLERY Or*e Greus. Pfymouth Tel: 
0752 668000

6868KETTLES YARD, Castle Street Cam- 
bnc«eCB30AQ fel'0223 352124 
Peter Kinley. SbodesandParnngs Unubjii

A Tributo to SrtinislavB Nijintka

umi3)ui
Caqtar Nahar: BrecVi Dedgner

UnW lS)iM METROPOLITAN HUSEUM OF 
MODERN ART FAh Avenue wxl Figtty 
Second Street New York 
Ri^iard Horrit Hunt • ArdiitBct 
Rodin Scufodjres from a private colecbon 

eochurnl ISfon 
Cothk and Ranaltaanca Art in Nurem- 

Llnbl22Jun

LEEDS CITY ART GALLERY. LMda. 
Yerfohim
image Space PubWe Work by menibeit of 
r»ksr»reMuralArtistsGroup Uniil29lvn

ROSSITERS OP AATH 38-41 Broad 
Street. Bath Tel 0225 62227 
The CraM Unbuilc Ardwtactmi 
rki ami of a Frendi Studarrt Large selec- 
ticn of projects by V<tor Posttfie who was a 
student at the Ecofo des BeauK-Ads from 

Ur»i;3/>n

CONFEDERATION OF ASSOCIA­
TIONS OF SPECIALIST 9ICINEER- 
ING CONTRACTORS A prae of 6300 
vvil be offered for tV best submitsnn for a 
raw kgo type tar CASEC 
Clasrf Dole 30 Septerrber 
InformoCnn Logo Cornpebbon, CASEC Esca 
Haute. 34 F'alKe Coiat London W2 Td: 229

MACRORERT ART CENTRE CAL-
LERTSiiri-ng University. Stirling Tel' 0786 
73l7t berg

1860-1865SwHl Up AruM - urban landaeapet frem
MUSEUH OF MODERN ART i I West 
53 Street New Yerk. NY 10019 Tel-212 708the Am CeurrcH CoHaedm., OitilSjin

THE ROYAL PAVILION Bnghton tel 
0273 603005
Ew-th, Wavea, Wind and Fire

9400
2486W. Graneal Ficz; Advertismg Phote- 

grapha 1929-1939 Commercial photo- 
paphstakenduragtv I930i

HUSEUM Of COSTUP1E AsKmMy 
Booms. Bennett Street Bath 
FadiiewteltheTwentiai \Jrdft087

IIDA 1987 2nd Intemational fofrnor Oes^i 
Award. One pm of 610XKX> wd be awardedLkiU24j,riUnU29jijn
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u N U
THE DNKCT DESIGN SHOW Kensvtg- 
ton Town HW. W8

wmwrs Theprewnuban<er«fnany wil tike 
placeattheRSA.66PDrtbndP<Ke London 
Wlon
kifomaion' L/nn Hutton. Co-ordnitar CES. 
RJBA. 66 PortWid Place. WI Td: SBO &533

NNM.66PortWidPWe.WI T«-580SS33
Mtai VM dv Noh«: A ConcmnM 
Apprtoiol ProfawoT Franz Sctmlze. Lake 
FonstCoSe8e.Hitiois

SALEROOMSLECTURES Desi|ners orariong ri Grex Sncar ««6o are 
desiTiing and pro^tig products related to 
function or decor witNn the home

i3ji#i

6 (SpmJ^
Who Plow London Now? Rraapoea tarALCAN LECTURES ON ANCHTTEC- 

TUNE Pobson Square Media Centre. Van­
couver

EONHAMS Montpelier GdWies. Mont- 
petar Street SW7 T«'S84 9161 
june Sales nctjde:
Pumitairo A Carpots(OntaaoGallortai

INTEWMTIONAL DESIGN CON­
FERENCE Aspen. CotaradoThamo: la^ 
aifiK and Oudook, Views od ErRMt
Padfn. Speakers include Sr Hugh Caison, 
David Hockney. Nonron Pntanaon. David 
Ajttnam. and James String 
Infomaoon lOCA PO Bo« 66*. Aspen. Col- 

i5-20]tr

SHOPPEX M Europe's mafor annual Ex- 
NtMen of shop equipment and dnplay at 

B-lijun
DayCoHerence

uOfympa. London
CRAFTS COLINC1L CALIERY Corv 
tarence Roonv I2 Waterloo Race. Lower 
Regent Street Wl Tet 930 481

□lOvn) >dPROPERTY PIANACedENT FOR 
AACMTTECTSr A one day symposwm at 
RfiA 66 Pomavd Place. London. Wl Tel 
S80SS33

Dorto]r Solo of Spuitiiig Pktiw at 6 c5tf>

zFumHiire A C»pMa(Ch^M GHtartaiICA,THEMALLLcndWiSWl Box Office
9300193

orado8l6l29>n
lOotn) lOtfi

□Spordng Pkturoi 
FumRuro

I2ihSTRUCTURES S6 will be held at W«T^

i7-(9_kn
kTormotion Proieci Presentatcns, Vctona 
House. Vernon Race. WCI Teh 242 3621

TTANIIN INTERNATIONAL ROOK 
FAM. International FxtxM)on Hat. Torifn.

/0-(5jur>
ISUPtCTON ARCHAEOLOGT A 
HSTORY SOCIETYDar Crukdiank will

l2m<3l2prT)loyfrom

cGonoral Coramki, worts of Art A Ml^OWM
laic on Georpan HouMi of London, at 6 pm 
at the'Camden Head. Camden Passage, Lorv 
donNI

(Jth VFumNura A Carpota (ChataM Coltartao2ND INTERNATIONAL MAMNC 
OTIES UVABLE CONFEKNCEIBjur 10 am)

SllwAPtete
i7ihRAIA ANNUAL CONVENTION n

Adolaida on the theme of 'The architects' 
urbaney ^ne' krvited speakers ndudr P 
KJeihues. ArYv Erckson, Peter WAon, ZaN 
htadd and PhOp Cox 
In^irmatian; RAIA. 2A Mugp Way. Red HP 
Act. Australia

17thWho plans tondon now’ conterence Vertce. Italy
For professionils «id lOjdenB n artfvtecture. 
urbandesipi.landscapearclxtecture.cityplar-
rvnit hoionc preservabon arid others amrmt-
ted to making obes livable 
Infermotion Suzame Dowhurst Lenrard. 
Makng Obes Lnoble Contarence. Center tar 
Urban Wed-Beng Box QQQ, Southampton. 
NY 11968 Tel (516)2830207

THE NATIOPiAL GALLERY. Tratal^
Soinre. London WQ Tel- 839 3321 
Lecura sbrt at 1pm on weekdays and 12 
noon on Saturdays Full deWis of all lectures 
are available from the pinv

EnglWiCantInancolWoevcotain i8lh

(Wl
TATE GALLERY. MObv*. London SWI 
Tel: 821 1313. Recorded Ho:821 7128

Fumitwe A Cwpw(Owlw Gidtartai20-29jin
IOmti) 24th
OMorKhra A ModMm Printa at 2

THE VICTOMA AND ALKRT 
MUSEUM. South Kersnftcn. London SW7 
Teh 5896371
Anns of short Mcs at IIX every day Mon 
to Thur. focusng on aspects of the Museum's 
colleaions

2Sm
OXFORD FROCRAMME OF DE­
VELOPMENT WORKSHOPS 
Urban Land Devlopmeot A Planning
Dractors: Patsy Healey & Roger ^iQer The 
wcrlshops are ntmded tar eqsenenced 
protanonals active n envronmental econo- 
rrxc and sooal pannqi n developng countries 
kilbrmaoon: Gi Long, Dept of Town Ptawng, 
Oxford Polytechnic Headngton. Oxford

Modem Brttidi A ContinwiCN PNnt- 
taga. Wanrcotoure A Drawingi 
Fumibne A Oadtaat 2 pm 
DacorethraArta 
iawlivy A Objaa of Vartu 
OMRaoirdiSNi lEJOwn 
All Sales start at 11 am unles otherwise 
sated

INTERNATIONAL JOINT CONFBL 
ENCE ON CAD AND ROBOTICS IN 
ARCHTTECTUREE AND CON­
STRUCTION Marseilles 
Hbrmabon IHJAW. rue Henn-Barbusse 
CMCt324i,Marse4ie,Cede*i 25-27>r

26lhn-l6ju> 26lh
27tftCROSVENOR HOUSE ANTIQUES
27ihFAIR Park Lane London
27lhIndudinf diowinf of VAAY Madioval

I0‘2l
kifonneoon- The Brrbsh Anbque Dealers' 
Asaooatnn, 20 Rutland Gate, Tel: 569

11-21^

INTERNATIONAL EVENTS INTERPM'nONAL THEATRE SEA­
SON, Kensir^ton Town Hd. Campden Hi 
Raod. London VV6 The season a open to 
numerous’kammerspe*'- anal tarmet pro- 
ducboro It wd ado ndude an exhbibon of 
scmK desigis (models), panongs scufoture. 
taregn theatre posters and street perform- 
ancesmthe TownHdIsquare 27jun-l3/iV

kifermon n Slud« '68. 68 Broadwak Court 
PaUce Gardens Terrace. WS Teh 229 7382

CHRISTIE'S SOUTH KENSINCTOH
85Ok)BromptonRoad.SW7Td 581 76li 
June Sales ndude

4I2B
SCIBda MUSEUM Soudv KmsagKn. 
London SW7 Td' 589 3456 FINE ART AND ANTIQUeS FAIR 

Olyntan Lonctan
IntamiaCon: Carolyn Southern Td' 405 8755 

Unul7]un

LONDON ORIGINAL PRINT FAIR
Royd Academy. Burhngton Mouse. Piccaddy.

13-15M
Danwdadon in the Pi iiidiig Gallery
One or more of the foltawi)^ wi be damons- 
trated each Wednesday pm 2-3 & 3.30-4.30;

Wl PHILLIPS. SON A NEALE. 7 BMievn
StreetWI

Uaa of hand praeat Sbnpla paparmak- COMMUNTTY ENTERPRISE SCHE-
ing;DkiaH eiiliyphotiiaattingiUiaofa 
phoau^ttai adMng bwryffisal

POWER EUROPA M. RhewHarwHate. 
Wieabadan WestGarmany

ME AWARDS hfa Royal hli^irieH «ie SOTHa VS. 34-35New Bond Street Wl 
Td 493 00803-5V Prmce of Wales wd present the prizes O die

NEOCON 18: THE WORLD CONGRESS OF ENVIRONMENTAL PLANNING AND DESIGN
Sources Awards, the Institute of Business 
Designers Interior Design Awards and the 
Sooety of American Registered Architects 
Sukhng Awards hfereweincludeaiKtxigof 
the seminars and maior events There are 
numerous other events and workshops For 
Mher ntarmation contact NbOCON 18. 
The Merchandise Mart Smte 470, Chic^o. 
IL 60654

> ram June 10 to 13 Neocon 18 is one of the 
world's biggest design and architecture jam­
borees. It brmgs together the latest and best 
m new design conceps xi the fields of archr- 
tecture. aesthetics, furmshngs. office tech- 
notates and vHenors One of the advanta­
ges of Neocon is that it provides a unique 
opportunity to examine, cnticiw and articu­
late current desigi ideology and theory To 
these ends the congress provides exhrb^ 
bons seminars, workshops, awards and 
symposia. If the debates become too fer­
vent. the analysis too theoretical, remem­
ber. tfxs is also a tavque opportunity to take 
n Chx^. a aty bated as 'the World's 
ForemoS Centre of 20th-Century Design 
and Arctxtectiire'

The mam exhibilions of note range from 
the Modem to the Post-Modem There are 
two mteor exhibrtions cetebraung the M«5 
Cenienrxal the Mies van der Rohe Centen­
nial Fidxbitxyn'. The Museum of Contem­
porary Art. and Mies van der Rohe the 
Educator’. Illinois Insbtute of Technology 
The 'Drawxigs of Rrti WolfT. at the Graham 
Foundabon tar Advanced Studies m the Fme 
Arts, are a coHecbon of uiique Post-Modem 
architectural dreamscapes The pubKabon 
of Rilo WoffT Wolercotours by our parent 
coirpany. Academy Editions, coincides with 
thsexhibrtion Other exhtaniont range from 
'Made m Germany'and'The Bauhaus txtsbi- 
bon'to'Telematic Ulysses on the New Offi­
ce Lardscape'

The prestigious Neocon awards cover 
the full varety of desi^ deoplnes There 
are the Amencan Institute of Architects. 
Chicago Chapter, intenor Architecture 
Awards, the American Institute of Ardx- 
tects Chicago ChapteiVtntenors Product Dis­
play Awards, American Society of Interior 
Desipi^s/lmenor Oesgn Magazme Ftfdi 
Annuel NEOCON Excetance of Show­
room Design Awards, the Chicago Archi­
tecture Awards, the Oxcago Oesip

of rnonumekai architecture Sudi recent 
projects as Les Temples du Lac and La 
Maison d’Abraxas m France are more Baro­
que and mannered m their classical vocabuL 
ary. yet part science-fiction m their imagery 
The latter project served as the backdrop 
for the fubjnslic film. BRAZIL 
A skewed reality, however, seems consis­
tent VI Bofil’s latest prefects The Crystal 
Arch m Pans and los Jardines del Tuna, 
where he fitted n the dissecting Spanish nver 
of Vatancia wdi a large-scale urban garden

ta, Charles Corras, Cour Faili.
Currently, architecture no longer foltows a 
collective, unified approach, but >s subjea to 
new vnerpretations ccncemng time place 
and context Vernacular and histone tratj- 
bons are as applicable as such contextual 
nifuences as the super ai-giass skyscrapers 
of the present-day city

THE ARCHITECTURE OF FAN­
TASY AND IMACINATIONi Ex- 
psaeelonlim in Today's Dasifn. 
PANEL: Charlat W. Moor*. Totnae 
Tavaira.
American Chartes Moore and Portuguese 
f omas Taveira are influenced by the wxte 
range of vernacular and htstoncal posskM- 
iws in today's architecuire and design Both, 
howcvei. display an extraordinary dimen­
sion of fantasy and magviabon

SEMINARS

ERGONOMICS IN THE OFFICE; 
T)m Need for User Awaranoss. 
PANEL: John |. Coiwtali. Dr. A.C 
Handal, Marvin Dainoff.
A panel of prominent ergonomists respond 
with their own recent data and research and 
predict tfie next state-of-the-art m ergono- 
nxcaly designed fumishn^

Mano BotB
Motors and Mitaubidtl MoCore Cor* 
poratian. KEYNOTE ADDRESS; G. 
Clonn Cardnar.
The OiBirman of the Board. Ownond Star 
Motors, explains the opportunities and chal­
lenges of building a corporabon from the 
ground up He pin to blend Japanese man- 
agement teehmoues with state-of-0ie-art 
American and Japanese lechnolog«s to 
form acompany that creates harmeny m the 
workplace and is responsive to the needs of 
Its employees.

PLANNING THE CORPORATION 
OF THE 2I« CENTURY: A Strategy 
For Growth. KEYNOTE ADDRESS: 
Joeaph Monne.
Leader of McGraw-l-UI, one of the world's 
largest commurveabons corporations. Mr 
Dionne is redirecting the way ^formation is 
retrieved and disseminated He explains the 
nsksand realities m restructuring for p-owthSERVICE AMERICA: Harkating die 

‘btviaibta Produce. KEYNOTE 
ADDRESS: Dr. Karl Albrecht.
In die new sen,iKe economy, businesses 
must perform rather than produce, catenr^ 
to customers who grow ncreasinily deman- 
<kng and discerning The 'guru' of service 
management traces the theory's origins

HIGHER CREA'nvrTY; The PreceM 
of Deeign. PANEL: WiHit Hvmwi. 
Mario Buatta, PhiUppe Starch. ManI* 
nto VlgnelU, John Wai^

PRODUCT -f DESIGN; Image la 
What Sellt. PANEL: Jamet E. Terreil. 
’ VigneHi, RIrtiard Himmel,
In today's merchandising environment. IM­
AGE IS what SELLS’ Designers n the field of 
retai, corporate and showroom rntenors 
discuss die trend of image, message and 
meanmg m marketing

THE INTERNATIONAL SYMPO­
SIUM ON MODERN ARCHITEC­
TURE: The Tew of Mioa. PANEL: 
Chariea Correa, Hario Botta, Charlei 
W. Moore. Coaar PalU, Totnae 
Taveira, Ricardo Boflll.
The Symposium on Modem Architecture 
evaluates the idea of a continuation and 
future of Mcxlemrsm, especially n light of 
this year's Centennial of Mies van der Rohe 
a retrospective of the world's foremost 
advocate of 'Intematronai Style Modem»n'

CHICAGO 
AWARDS LUNCHEON; RECI­
PIENTS: Mario Bona. Chwtat Cor­
rea. Ceur Pelli. KEYNOTE: John A. 
Budty.

ARCHITECTURE

THE LEADING-EDGE IN CORPO­
RATE OFFICE DESIGN; Soniitg die 
Trend*. PANELi Charta* Pfleter. 
Orlando Oiaz-Aaeuy. Sally Walsh.
The way designers and clients leei about the 
corporate office - a model lor sophisiicated 
ntenot environments

FRODUCTIV1TT: A Dialogue tar die 
Future. PANEL: TJ. Springw, Steven 
L Sauten, Franklin Becker, Robert 
Hetnllton,
The effects of modem technolopes and 
how the architect, desipwr. dealer, manu- 
iacturer and licfity management professio­
nal can colleciively imprcrve productivity n 
the corporate environment

VISIONARY AHCHriECTURE; The 
Work of Ricardo Bofilin-aller de Ar- 
quHoctura. SPEAKER: Ricardo Boflll. 
From he early work. The Oty « Space and 
Walden 7. Bofik has departed Irom an «-ohi- 
tecture based on geometric formation of 
elenieiits VI Space to the syrobok tradition

EVENTS

INTERNA'nONAL 
TIONS: PhiraliwTi in Europe. Asia and 
North Amorica. PANEL: Mario Bot-

TRANSLA- ThK GENESIS OF A NEW CORPOR* 
ATION;
MOTORS: A Joint Vontura - Clwydw

DIAMOND STAR

Rcardo BoNi
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A Bird In The HandCD
James Stirling's long-awaited scheme 
for Mansion House 'Square', now in its 

Q reduced triangular circurristances 
quaint!/ renamed No. I Poultry, has at 
last been revealed.CD Palumbo are quite impartial as to penor estate agents.

Consistent with his recent designs which schenne is accepted, presum- 
for the National Gallery Extension, the ably provided that one of them gets tent Mr Palumbo Nvill now have some- 
design IS symmetrical m more ways through those irritating city planners, 
dtan one - in fact there are two of

Meanwhile, enterprising developer 
If all else fails, however, the persis- that he is. he is branching out m less

controversial directions by financing the 
thing to fall back on. His forthcoming restoration of Berthold Lubetkin’s

Peter Palumbo sounds pretty sure election as a fellow of the RIBA, an act Penguin House at London Zoo (Inside
them, one a new development of the of himself. The credite in his Press of kindness and compassion, will allow Story, Dec. 1985). which, incidentally,
entire site, the other retaining the Release include not only architects
Mappm & Webb building,

Stirling and developer Peter also an impressive array of three su-

Z

him to draw up his own alternative 
consulting engineers and such like but design if Sbriing. like Mi^. is turned

down.

over 40 years ago was the first job of
Ove Arup Partners, the engineers 
for Stirling's new project.

The Pritzkers Ride 
Into Town

techniques that bestow credibility by 
association, vague connections were 
made with the Royal House of Swe­
den in an effort to link these young 
upstarts with the Nobel Prize, a claim 
unquestioningly accepted by the archi­
tectural world which hitherto had had 
to make do with the largely British- 
orientated Royal Gold Medal 
(although this year's award did go to 
Arata Isozakt] But despite its 
100.000 dollar prize money and past 
winners James Stirling and Hans 
Hollein. the Pntzker Prize has signal­
ly failed to acquire Nobel status thanks 
to the quirkiness of its awards- 

But what can you except from a 
prize established to encourage 'grea­
ter awareness of how p>eople per­
ceive and interact with their surround­

ings' - surely not the most commonly 
used definition of architecture.

This year's winner, Gottfried 
Boehm was most tenacious in 
attending all the functions with a smile 
on his face and he was able to recite 
the press release quite efficiently. But 
his teachings are another matter. He 
warns one and all against 'the histor- 
icizing movement' and what he calls 
'mindless imitation of earlier eras' and 
'overcrowding the environment with 
unnecessary design features', which is 
hardly likely to endear him to many 
the earlier winners who got their pri­
zes for doing just that, although Philip 
Johnson, an arch-historiost (a high- 
society term for Post-Modernist) is 
reputed to have strongly lobbied for 
Boehm before retiring from the jury.

Having handed over the prize 
money in New York at a shindig that 
also celebrated the election of Ada 
Louise Huxtable to their jury, the 
Pritzkers decided to hold a poor 
man's version a mcxith later m the 
unlikely location of London, presum­
ably for the acquisition of Jacob 
Rothschild, that 'knowledgeable 
observer of the architectural scene' as 
he is described in the Pritzker prose.

This time round, consistent with 
their reputation for not using their 
own hotels, the Pritzkers ^ve a din­
ner at the Goldsmith's Hall for some 
200 guests, including numerous 
Boehms and indeed numerous Pritz­
kers plus a thin sprinkling of architects 
and a collection of architectural 
groupies who fibred on an obviously 
bought-in invitation list. An attempt to 
get the British Royal seal of approval 
didn't quite make it, although the 
Duke of Gloucester did say how 
brave it was of them ail to come.

For this event they deliberately ex­
cluded members of the press with 
suspected anti-Modemist tendencies, 
which included all except for one or 
two editors who had written articles 
on Boehm in the past, and then hur­
riedly organized a down-market 
event in the not-so-glittering Hyatt 
Carlton Tower virhere they somehow 
managed to drag in james Stirling to 
hand over his drawing. Other notables 
didn't quite make it although the Hol- 
leins and Charles Correa (he was 
reputed to have been on the shortlist) 
did fly in for the evening event.

All in all a series of non-events but 
the food wasn't too bad.

This year's award of the Pntzker Prize 
was not so much a controversial deci­
sion as a step backwards and a blow to 
those who had hopes for the well- 
endowed Hyatt Foundation, modestly 
named by its President. Jay. A. 
Pritzker, after the hotel that started 
his empire.

The Pritzkers and their entourage 
arrived in London last week bringing 
with them their own signed-up jour­
nalist Brendon Gill, wtio helpully 
explained to one and alt his important 
status back home, and their own cura­
tor. none other than John Zukowsky 
of the Art Institute of Chicago.

In the best tradition of advertising

)am«s Mirling jpving a last look at the drawiog whose entire collection up to that moment con- 
hp donated - yes. donated! - thus endearing sistedof one drawing by this year's winner Mr A 
himself to Pntzker archivist John Zukowsky Mrs Jay Prieeker look on.

Even the imported Master of Ceremexves. 
ftrendon Gill, finds the occasion less than inspir-
mg.

26 ART & DESI<;>



zParisian Rubbish
0)

Surely there canrtot be many Prime 
Ministers who claim to be architects, 
apart from Monsieur Jacques Chirac 
that is. For years he has been taking 
the most arbitrary decisions whilst 
repeatedly proclaiming "I am the 

Ricardo ftofui is not expected to come and architect of Paris. Presumably, now 
show his wares until next year, his reputation has he is Prime Minister, he will take the

opportunity to extend his practice to 
the rest of France.

□

m
cn
H

Notwifristanding his preferences for Post- 
Modernism, TonsM Taveir* [seen here beside 
his wm Post-Modern designer dsKlbri) is an 
expert on the work of Mica van der Rohe and 
IS contributing a paper on hm at the NEOCON

meeting n Chicago next month Illustrated above 
almost certamliy the largest Post-Modern work 
reakzed outside America. A two-and-a-half irW- 
kon square foot oHice. residenbal and shopping 
complex on the outskirts of Lisbon. Althou^

this year’s editorial guests notwith­
standing.

Past speakers have included 
Michael Graves, Charles Jencks, 
Robert Krier and Mario Botta
And with the programme now in its 
fifth year, the Portuguese are learning 
fast. When Aldo Roui did his usual 
trick of not turning up withcxft any 
notice, one of the university lecturers

□
Dclearly preceded him. (Partial view - under con- 

struaon) -<

As Mayor of Paris he remained 
quite unperturbed by the mternatio- 

rationalist lecture without batting an nal critique of his chosen project and
proudly shows off the much-disliked 

judging by the work of the students built version of the Forum des Halles 
and young architects, Post-Modern by Claude Vasconi and Georges 
teachings are being efficiently Pancreach. With over 5 million sq. 
absorbed but the main benef<iary is ft building in 15 hectares, tfiere is 
definitely Tom^ Taveira himself, 
whose current work has assimilated 
and enlarged on all their vi/ork.

stepped m and gave an impromptuAnything You Can
Do
1>ie studens at Lisbon’s architecture 
school are lucky to have a series of 
symposia organised each year by tiieir 
enterpnsing professor, Tom^ 
Taveira. who bnngs them star critics 
and architects from all over the world.

enough sub-modemist architecture 
to bring tears to the eyes of all but 
the most fanatic Chiracquiens.

The alternative schemes, which 
were the result of mobilizing hun­
dreds of world architects, were in the 
end totally mismanaged through in­
ternal jealousies in traditional Parisian 
style. They made r»o impact what­
soever on M. Chirac, who favoured 
glass and metal structures invoking 
progress.

You may tfiink it logical •U) replace 
Victor Battard's pavilions with 
more metal and glass structures but 
let there be no confusion. These 
architects were so singularly lacking in 
imagination when looking for inspira­
tion ftiat they raised their sights no 
higher tiian the ubiquitous Parisian 
dustbin, thus creating yet another 
depositary for throwaway consumer 
cufture.

highly Modernist concrete buildings 
including those infamous Ml motor­
way bridges.

'Admired but not loved', was the 
conclusion at the dinner-discussion at 
the Architectural Association chaired 
by Frank Newby

As if to get their own back, the 
designers put on a highly off-putting 
photographic exhibition of his work 
relying on a stainless steel struc-ture 
that was doubtlessly ideologically cor­
rect

Concrete Show
The recent exhibition on the highly- 
regarded Sir Owen Williams was 
appropriately designed by Ron Her­
ron and Jan Kaplicky 

Sir Owen’s unique ability to com­
bine architectural as well as engineer­
ing design enabled him to create such 
seminal buildings aS the Boots Factory 
in Nottingham, the Daily Express 
Building in London and almost - but 
not quite - the Dorchester Hotel in 
Park Lane, as well as numerous other

tural publisher. Alvin Boyarsky, has 
organised a catalogue of the exhibition 
which, thanks to the work of Dennis 
Crompton, has an equally Modernist 
feel, especially in view of the efforts of 
the pnnters to reproduce the colour 
of decaying concrete. Before you rush 
to shell out C21.00 for this paperback 
perhaps you should wait aind see the 
definitive work which, I can reveal, 
Dennis Sharp is preparing for publi­
cation this year.

Meanwhile, that budding architec-

In the Pink
Clint Eastwood’s success at being 
elected mayor (surely it should be sher- 
ifi?) of Carmel is a victory for the liber­
alising front aiming at mmimalizing the 
authorities’ hold on what happ^ in 
their communities.

But it’s not really the much-publicised 
freedom to kiss and cuddle in cars that
counts. One of the main reforms he has 
already introduced is the freedom of 
householders to paint their fecades 
pink,

With all the problems we have had 
with our local comxil about the cdour 
of our own building, I hope it's not going 
to be necessary for our revered editor 
to become Mayor of Westminster to 
retain our Terry Farrell colour sche­
me which does include pmk.

Ocuil of the Forum des Halles scheme showing 
glass and metal construction above and the 
inspiration for the design -1 well-used Pansian 
dustbm - in the foreground.

Robin Middteton somewhat dUxQusly acceotrg (no doubt cm behalf of hs Cambric^ hbrary) a copy of
the catalogue from joint o^xbition designer Ron Herron wNc Alvm Boyar^ty eyes our cameraman.
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Japan Invites the World

International Concept Design Competition

for an Advanced Information City

&Crty
WCompatitran

2Using Kawasaki, Japan, as a model city, we are 

calling for plans and ideas in an open; international 

competition to build an advanced, urban information 

communications network to meet the needs of the 

21st century.

* Total awards; 42,000,000 yen 
First prize:

* All participating individuals or teams (one re­

presentative per team) who pass the preliminary 

stage will be invited to Tokyo, in January 1987 

to participate in a symposium. The final awards 

presentation ceremony will be held in Tokyo on 

April 1987. Travel expenses will be paid in yen.

* Entries should be in the form of a report on the 

selected topic, or use graphic drwawings.

* Competition Proposals
In this international concept design competition, 

proposals should be based on the goals and themes 

put forth in the "Campus City Kawasaki Plan" 

for a model future community in an information- 

intensive society. The subjects for respondents to 

the competition are the four major themes of the 

Campus City Kawasaki Plan.

Subject 1; "Intelligent Plazas"
Subject 2: "Kawasaki Institute of Technology (KIT)' 
Subject 3: "Campus City Festival"
Subject 4: "Intelligent Network”
IVoposals may be in either written or graphic form. 

% Entries should be submitted in English or Japanese.

* .All c<»mpetition entries must bt* registered b\' 

August 31. 198R.

* Send for the English or Japanest' versi<m of the 

Competition (guidelines brief for further details. 

Requests for the brief should be directed to: 
.Mainichi Newspapers. M-I HItotsubashi. Chiyi>da- 

ku. Tokyo 101). J.AI^AN attn."Internationa) Design 

Competition'!

* Sptinsored by. Mainichi Newspapers and the Japan 

Association for Planning Administratum.

CD

□
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I10,000,000 yen
-<

The ^e m queston

says he can't do anything about it. The What can an old-fashioned engine do? 
railway has no money for fowyers and he They'll keep me in my shed for now but I 
IS worried about keeping it going os it is, don’t suppose these upsKirts witl lost
- Have you tried speaking to the press? forever. After all they're not real engines 
Yes. I spoke to De$ O’Sullivan who like us.
writes for the Sunday Times. He came 
down, talked to everybody, and took 
pictxjres but by the dme he got bock to
his office ot Wopping, he got it all wrong If you feel strongly about this issue, 
as well and mi«d up his picaires. con* ptease contact the Nene Valley Rail­

way at Wansford Staton, Stbbington,
- Whot are you going to do now Tho~ Nr Peterborough. PE8 6LR. Tel: 
mas?

fusing everybody.

(0780) 782 854

Thomas the Tank Engine at Nene Valley Railway
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DESIGN / NEW PRODUCTS
The Fortnum -i- /Mason Range 
from David Liniey Furniture

Directo Furniture Calligraphy Pens
Prof’esaonal Special Products have launced 
Reform Calligraphy Pens m three different 
mb types. calligraphy mb follows the 
form and wnting chararter of the histori­
cal goose-quill. The lettering mb prockices 
constant line widths irrespective of the 
drawing direction, and the sketch mb 
points are ground to be extra fine or 
medium and may be drawn in any direc­
tion. The nibs come m a variety of sizes 
supplied in a handy storage box with a 
bottle of ink. All the pens have a piston 
filling system for easy filling or changng of 
the various ink colours. The sealing 
corporated in the cap prevents the Tik 
from drying and makes the pen ready for 
use each time.
Contact: Professional Special Products, 168 
Chiswick High Rood London W4 I PR. Tel: 
995 0248
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LO Studio Linca, the specialist supplier of 
Italian-designed office furmiture, has laun­
ched Directo, an elegant, high-qualrty 
range for executive offices. Comprising 
desking m three sizes - 168, IB8 and 200 
cm. mobile pedestals, returns and storage 
units, It IS manufactured from top quality 
materials and comes m an attractive grey 
finish with hardwood edging. Directo is a 
flexible rar\ge of executive furniture which 
can be laid out in ^y number of con­
figurations to fit existing office space The 
availability of return umts. featuring draw­
ers and open-shelving for rapid access, 
also enables users to create much 
favcxjred 1' shaped work-stations. 
Contoct: Studio Linea. Uni 20. Fairways. 
New River Troding £st, Cheshunt Herts 
EN8 ONJ. Tel: (0992) 20252.
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If you are looking for contemporary British furniture that bears the inimitable 
stamp of quality and value, then visit the exclusive range of David Liniey 
furniture at Fortnum + Mason. Living up to its name and reputation, Fortnum 
and Mason commissiorted a range of six gifts that appeal essentially to The 
Gentleman: the dumb valet, a small cabinet, link tray, small box, writing box 
and tidy tray. Each piece combiries Mathew Rice's flar for colour (he trained 
as a painter and is now the co-founder of David Liniey Furniture Ltd) with
David's talent for shape and form. English sycamore, a particularly elegant pale _ .
wood, is the base wood used throughcxjt the range, but it is the details that Opera rhOtOgraphiC 
make each piece so distinctive; are worked in Swiss Pear and Rio 
Rosewood, two tmbers traditionally used in fine cabinet making. The 
methods of production combine the best of the old traditions and skills with 
the newest advances m technology. Such a formula ensures the finish of each 
piece as well as its durability i.e.. the furniture is well able to withstand the 
onslaught of central heating systems and the inevitable lack of moisture. Surely 
this blend of solidity, practicality, as well as elegance demonstrates that original 
furniture can be produced today that presents a viable alternative to the more 
traditional antiques.
Contact: Fortnum + Mcjson PLC. Picadilly. London WIA lER Tel: 734 8040

Dovedale from Caplan
Designed by Roger Albrow. MSIAD. 
Dovedale from Giprian Office Furniture 
has a solid, graceful 'cc^onial style' appear­
ance and IS available in li^t oak, American 
walTMjt and black ash, There s a choice of 
2100mm and 1800mm desks and an 
optional three drawer executive return 
unit with lateral tambour doors allowing 
1' shaped configurations to be formed. 
The desks are complemented by a full 
range of matching tables with height 
adjustable round legs, a cocktail cabinet 
with fridge, a credenza unit and a book­
case. All tops are edged m radiused solid 
wood with a matching tnm at the base of 
each unit and the range's distinctive 'arrow­
head' handles are also crafted n soW 
wood.
Contact: Caplan. Asher Lone. Ripley. Der­
byshire DBS 3RE. Tel: (0773) 44751.

©ess
Opera Photographic have opened for 
business in Covent Garden offenng a fully 
computerised photograph< processing 
service to designers, architects, photo­
graphers and advertising agencies. The 
graphic identity of Opera has been de­
signed to reflect the fresh and lively atti­
tude of the company and to appeal to the 
target market - creating an instant rap­
port. The logo has been applied throu^- 
out a stationery range, including a pre­
sentation pnee list With a policy c4 perso­
nal responsibility for every project Opera 
can develop a close professional relation^p 
with each client, who can. in turn, consult 
Opera knowing that they understand what 
It takes to rnake their presentawn a suc­
cess. Services include obachrome colour 
prints from transparencies, obachrome 
dirert colour copies from artwork, dry 
transfers, OHPs, slides and dupes. 
Contact: Opera Photographic Ltd 27-29 
Mockhn Street. London. WC2B 5LX. Tel: 
01-831 2822

MP
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DESIGN / NEW PRODUCTS
Asher Systems Furniture Creative Storage 

System
Striker's Art Retrieval and storage system 
enables drawings, PMT's and bromdes to 
be stored with the finished artwork. Based 
on an AI or A2 module, units take up 
only 24" floor space, yet using inter­
changeable front loading pockets, available 
in AI and A2 formats, sub-divided to take 
every size of artwork, they can store 2000 
AI boards, 400 A2 boards or up to 
12000 A4 boards. The system can either 
be hung against a wall or as a ready 
assembled unit The tough transparent 
pockets are either hard-backed for film 
and paper storage or flexible for board 
storage.
Further information: Straker Office Supplies 
Ltd. 15 Artftery Row, London SWIP IRT 
222 1301

Cole ^ Mason 
Tabieware

Hygiene in Shelving
Because the Oiffhanger shelf support fits 
flush to the w^l, potential dust traps are 
eliminated, making it ideal for wherever 
sanitary and hygienic conditions are an 
inr^portant consideratJon, CIrffhanger's uni­
que design allows for shelves to be posi­
tioned on ad|acent walls if required, so it 
not only looks neater than traditional 
shelving but makes better use of all avail­
able space. The support comes m two 
sizes to accept ather standard 1 Smm shelf 
board or 19mm bonded laminate board 
in lengths from 610mm to 2440mm in 
white, brown, grey and red. and can be 
cut on site to the exaa length required. 
Moulded plastic and caps are supplied to 
cover and neatly finish the ends, A glass 
shelf version is also available.
Contact: Chotnpon Ltd. 8 Fletchers Squore, 
Temple Farm Industrial Estate. Southend- 
on-Sea Essex SS2 5RN 0702 613135
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As a subsidiary of Pentos PLC, Asher had 
the backing and expertise of a mapr 
organisation and was therefore able to 
carry out extensive research to produce a 
range of systems furniture that is stylish, 
practical and flexible. Shown here is their 
multi way seating arrangement which fea­
tures their range of free standing desks 
and Two linking units. Cable management 
IS catered for with their unobtrusive lay in 
system which fits neatly mto a specially 
designed channel at the rear of the desk 
top and down a leg cavity to floor sockets 
or honzontal screen cable channels. 
Contdct' Asher Systems Furniture. 159 
Great Portiand Street, London Wl. 01 637 
8156

*0Cole & Mason ltd have recently won the 
Queen's Award for Export Achievement 
1986, granted for the phenomenal success 
of their unique range of tableware. Stem­
ming from one original design of a pepper 
mill moulded in dear acrylic plastic Over 
80 different rnodels are now exported to 
over 70 overseas markets - this accounts 
for 50% of thar turnover, Many of the 
tabieware and kitchen accessories have 
been selected by the Design Council. 
More recently a range of Leisure Table­
ware has been developed for outdoor 
living which consists of decorated dnnk- 
ware and matching accessories.
Contact: Cole & Mason Ltd. 50-52 Paul 
Street London EC2. 01 729 5233
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Amtico Vinyl Flooring The Leonardo Pen
Car Graphics
StylistKk Auto Ltd sponsored students at 
Coventry Lanchester Polytechnic to in­
crease their range of stylish vehicle 
graphics. Overall winner was Mark 
Goodall, from Exeter, whose Samurai 
design was based on the Astra because 'it 
goes with the aggressive image of the car', 
In addition to the production of some of 
the student designs is the universal styling 
pack; a kit which combines stripes and 
logos with amongst others the words 
'Limited Edition'. In the tailor made range 
there « a new concept of product called 
’Graphic Packs’. These are boxes contain­
ing a selection of shapes and stripes which 
can be used in any combination you like. 
Contact: StyiisKk Auto Ltd. Great Hcsetey 
Trading Estate. Great Hosetey, Oxford 0X9 
7PQ. 08446 585

Marley Floors
After four years hard punishment, the 
outstanding performance of Marley 
Floors’ ‘Format’ on a Thames nverboat 
has led to its specification for two other 
boats based at Westminster Pier. Despite 
disco trips tn the evening and trips to 
Greenwich three times a day, the flooring 
still looks as good as new, claims the 
proprietor Albert Ellis. The maintenance 
of the dark-brown cork effect is simple - 
’it deans very weU using sealer and a damp 
mop. We get everything spxtled on that 
floor - spirits, beer, hot drinks, sugar, food 
- but the wear-layer seems to shrug it off. 
The dancing and stilleto heels alone would 
have churned up another floor long ago.' 
Contact: Marley Floors Ltd. Lenham. Maid­
stone Kent MEI7 2DE. 0622 856877

'Design Flexibility' is the key phrase for 
1986. Keeping in step Amtico have laun­
ched exciting new ideas in colour and 
design for vinyl floor coverings. The wood 
coleclion now offers ten wood effects 
ranging from a new Bleached Oak to the 
interesting addition of Black Walnut both 
available in the standard designs of Block- 
wood and Stnpwood. all with bevelled 
edges. In response to the demand for 
plain colours is the Super Plain range with 
19 coiourways shown here. The Alabas­
ter, Florentine and Onyx ranges provide a 
realistic marble finish ind can be laid with 
clipped comers, key squares, borders and 
many other designs. Combine different 
ranges to make a border or your own 
unique pattern - Amtico offers one of the 
most comprehensive selecticw^s available 
today.
Further information: Amtico. 17 St. George 
Street London WIR 9DE. 01 629 6258

Our times are characterized by a high 
degree of practicality, clear designs and 
fuoaionai acttons. Consequently, investiga­
tion into efficiency and optimum human 
working conditions, known as 'Ergono- 
rrxs’. has become a fundamental factor m 
finding a solution to the question of how 
we can make our daily lives easier and 
more convenient Mont Blanc have re­
cently launched Leonardo, a technological­
ly innovative bail-point pen to the latest 
ergonomic principles. The unusual design 
of the Leonardo is charaaensed by the 
Simple, clean Imes of the one piece body 
and the striking smokey grey and/or gold 
finish. As well as its aesthetic appearance, 
the surface is also hi^ly durable and 
scratch resistent.
Contact Mont Blanc (UK). Unit 213 Reynord 
Mills Estote, Windmi/f Rood, Brentford, 
Middx TW6 9NQ. 01 560 2181
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RECORD REVIEWS
Baker will make better records than this, 
providing she gives rein to some sense of 
adventure.

And now for a look at the weather. Sonic 
Youth are. for my money, the most promis­
ing and most adventurous of the new Amer­
ican guitar bands, and ‘E.V.O.L.’ (Blast First) is, 
for my money again, their most exciting 
record so far - even better than last month's 
unofficial live double. 'E.V.O.L recalls dark 
passages of late-sixties acid rock, made all the 
darker in the context of the you-know-who 
administration. A particularly splendid track is 
the number known varicMJsly as 'Expressway 
to Your Skull', 'The Crucifixion of Sean Penn' 
and 'Madonna, Sean and Me'. I believe that 
Thurston Moore's is one of the very few 
autographs worth coHeaing at the moment

Blood On The Saddle turn out a soci­
able new wave country music that casual 
observers could. I suppose, get to really relax 
with - very welcoming, but there is some­
thing distinctly psychopathic about ■tfvem. 
Their album, 'Poison Love' (Gates of Heaven- 
/Stiff) IS full of dextrous, energetic and exciting 
down-home bluegrass bonhomie, but I per­
sonally wouldn't take ^y showers in Blood 
on the Saddle’s motel. Excellent proficient 
and menacing. Handle with care.

Camper Van Beethoven Telephone 
Free Landslide Victory' (Rough Trade). CVB 
are a garage band from California, arguably 
the missing link between the original Specials, 
Dusseldorf nonsense-rockers Die Toten 
Hosen. and a Tex Mex re-interpretation of 
the Addams family. They are. as I trust you 
will obtain from the above sprawling descrip­
tion, an eclectic bunch, given to outbursts of 
more kinds of music played at once than most 
of us could actually list at a sitting. The 
Campers - as we will doubtless be referring 
to them - are also given to assembling such 
titles as 'The Day Lassie Went to Moon’, 
and 'Mao Reminisces about his Days in South­
ern China’. We have Half Man Biscuit, and 
now we have Camper Van Beethoven. Aren't 
we the lucky ones?

It's taken a little while to sink in - doesn't it 
always? - but I'm becoming steadily more 
convinced that the most exciting music of the 
moment is being made almost exclusively by 
(yech!) Americans. I wouldn’t make too much 

□ out of it but the moniti's cream just about all 
” hails from the Home of the Cheeseburger.

Healthier still - for the Yanks - is the diversity 
^ of the music. They’re excelling m the main- 
2 stream and in the backwaters - all over the 

place. So. First to the old guard, and a couple 
of characters from whom we can expect the 
goods.

I'm tempted to cast Terry Allen as some 
unseasonal Texan Halloween Jack, but 
'Bloodlines' (Making Waves) has a lot more 
going for it than trick or treat Terry Allen and 
the Panhandle Mystery Band (actually joe Ely's 
band, no mystery at all) present a warped and 
dangerous perspective on Reagan's Big 
Country - not unlike Randy Newman at 
times, but some way further down the high­
way to hell. Compelling.

David Thomas 'Monster Walks the Win­
ter Lake' (Rough Trade). This LP runs at 45 
rpm, so if you hear what sounds like Millie 
Small's comeback album, that will be the 
mistake you're making, no doubt Thomas has 
made a couple of indifferent excursions since 
the demise of Pere Ubu some years ago, but 
his new outfit. The Wooden Birds, have got a 
new line on the Witness from Ohio. Str^ge 
crying, beautiful music. (And whaddya mean, 
who's Millie Small?)

Into the mainstream: into Prendergrass 
country. Anita Baker is being tipped as the 
new Aretha, the new Dionne, the new 
Roberta, ^d so on and so forth until the 
promotion departments of the Warner Bros, 
multinational run their budgets dry. Her de­
but collection, 'Rapture' (Elektra), sounds 
much too smoothed over to these ears, 
though I must admit her voice is extremely 
pleasant. It is music for CD owners who don't 
know much about art but certainly wouldn't 
want any of the bands I’m about to recom­
mend upsetting their dinner guests. Anita

23 Envelope Posters
Some of the most highly regarded record 
sleeve design work produced in London over 
the past three or four years has been wrap­
ped around 4AD records, where Vaughan 
Oliver and Nigel Grierson are de facto in- 
house desi^ team, collectively known as 23 
Envelope.

This month sees the first opportunity to 
enjoy the 23 Envelope Experience without 
risking an uneasy relationship with the music. 
4AD release a set of fifteen posters derived 
from many of lhe sleeve designs that 23 
Envelope l^ve made for them, and which are 
- arguably - 4AD’s greatest single asset.

The work is informed rather more by 
cinematc and literary influences - notably 
Tarkovsky of the former and Kafka of the 
latter - than by other designers, but they 
remain true to graphic concerns - principally 
texture: their best work features textures 
which defy satisfactory resolution in the eye - 
they seem to enjoy blurring the distinctions 
between objects and textures, between tex­
tures and information. Nice work if you can 
get it. A4arc Issue
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RECORD REVIEWS
r SINGLESTIME Various (EMI)

Epic drivel masterminded by the shy, retiring 
and immensely talented Dave Clark, whose 
name appears a mere 68 times on the album. DEXTER WANSEL 'Captured' (10 Re­

cords)
From the album to be released this month.

12 SINGLES cLE MYSTERE DES VOIX BUCGARES
'Pritount2e Planinata' (4AD)
For lovers of eighteenth-century traditional 
ethnic Bulgarian music everywhere. From the 
album released this month by 4AD.

CD
COLOURBOX 'The Official Colourbox 
World Cup Theme' (4AD)
COLOURBOX Baby I Love You So' (4AD) 
Both highly recommended.

n

STEPHEN AND SANDII ‘Something Spe­
cial’ (10 Records)
Not quite Nancy Sinatra and Lee Hazelwood 
and some may find it difficult to stomach Duffy 
whining Til never be hip in the magazines’ but 
forget all this in the glorious living technicolour 
sixties’ production.

WIN 'Shampoo Tears' (London)
Having apparently forgotten their wonderful 
Fire Engines origins WIN join the BAD School 
of pop. 12" includes an office party version of 
The Slider.’

JOAN ARMATRADING Kind Words 
(and a real good heart)' (A&M)
Probably as good as any other of her records.

STEPHEN DUFFY 'Kiss Me Two Times' 
(10 Records) Double pack 
Once was enough.

ALBUMS
THE STYLE COUNCIL Home and 
Abroad' (Polydor)
Live, earnest and fairly innocuous.

SUZI DE MARCHE Young Hearts' (EMI) 
Probably not as good as the above, but this 
years pin-up all the same.

AURRA ‘You And Me Tonight' (10 Records) 
The title just about says it all - amouros couple 
awash in baby oil etc. etc. Like most nonsense 
of this sort it charted magnificently.

SIOUXSIE AND THE BANSHEES
'Tinderbox' (Polydor)
Their finest moment since the Dreamhouse 
album, Very highly recommended.

JOE JACKSON ‘Right and Wrong' (A&M) 
., .and neither here nor there...

EUGENIE ARROWSMITH Promises' (10 
Records)
Overcoming a difficult childhood with 32 
chickens and no electricity Eugenie, daughter 
of Clive Arrowsmith, releases ^is self-penned 

little number. 'It’s about the sadness of unre­
quited love' says Eugenie in her marvellously 
illuminating biography. Watch out for the 
video in which Eugenie portrays Ophelia after 
the painting by Sir John Everett Millais.

JIM DIAMOND 'Desire' (A&M)
Latest offering from the syrup-hearted navvy.

KATE BUSH The Big Sky' (EMI)
The Meteorological mix.

RICHARD JOBSON The Right Man (Les 
Disques Du Crepescuie)
Includes a haunting invocation of ‘ 10,30 On A 
Summer Night’ taken directly from the Mar­
guerite Duras story.

SISTER SLEDGE 'The Greatest Hits' 
(WEA)
Shameless good-times music highlighted by 
the production and songwriting talents of Nile 
and Bernard Rodgers.

FALCO'Falco’ (A&M)
Mark F^co plays centre-forward for Spurs and 
is not a freemason.

10' SINGLES

LONNIE HILL 'Could it be Love' (10 Re­
cords)
Who knows. In the meantime here's a vinyl

Lucy Kee/er

REDSKINS ‘It Can Be Done' (London)
For all their Soviet Chic the Redskins still 
manage to sound like a pack of rednecks at a 
barndance - altogether about as fashionable as 
another denim revival.

kiss off the album.

♦
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BOOKS THE MONTH

Chardin
Philip Canisbee

Phaidon. Oxford 1986
238 pages, b&w and col ills. Cloth £37.50

Postmodern Visions: Drawings, Paintings, and Models by 
Contemporary Architects
Edited by Heinrich Klot2 
Abbeville Press, New York. 1985

ART

Constable
Malcolm Cormack 
Phaidon Press. Oxford 1986 Chardin continues to draw respect for his 357 pages, b&w and col ills. Cloth £35.00 
256 pages, b&w and cd ills. Cloth £35.00 faithful contemplative vision of domestic
To produce something new on the work life. His still life work introduced a faithful
of one of the great masters like Constable realistic use of domestic detail. The use of
IS a difficult task. However, new material raw meat and dead game, amidst arrange-
has been brought to light over the years, ments of common domestic objects sug-
not surprisingly as Constable made many gests not the ugliness of ordinary life but
preliminary sketches for Ns work. From its casual simplicity Comsbee traces Char-
both Ns painpngs and his sketches you can din’s artist< development discussing his
see the love he had for the Suffolk coun- academic training, the appeal of the natu-
tryside, the familiar surroundings he re- ral world and separates his paintings into
turned to again and again throughout his pictures of animals and fruit, Little Pieces
life. He gave them all a part of himself, of Common life. Modern Moral Subjects.
Working with oils he developed a certain arxl Women and CNkJren, Forgotten im-
richness in texture with such realism that mediately after his death and looked
Ns landscapes became almost alive. His 
obsession with capturing scenes from ev­
ery day life could imost be seen as the
beginning of Impressonism. Monet and above all for Ns ability to 'use colours,..'
Pissarro after their visit to London re- and 'paint with feeling’ Cooisbee’s book
fleeted in their work some of Constable’s brings together a range of Chardin's most
innovations in landscape paintmg. although important works with a coherent discus-
at this tirr>e it was still difficult to view sion of his aesthetic and contemporary Robert Venturi, Rint House. 1981 - Facade Elevation
many of his pieces. Malcolm Cormack criticism of his work
outlines the great master as a fundamental 
member of the Romantic Movement with 
consideration to his approach to light, 
colour and the effects of weather on 
nature. Constobto is an evaluation of Ns life

CD
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down on by some because he appealed 
equally 'to the ignorant and to the con­
noisseur’ Chardin's work is respected

HC
Architects' drawings, plans and models were once seen as specialised 
collectors items or merely in many cases to be cast aside as soon as 
plans were complete, thus eliminating the original design process 
which led to the finished product, Drawings by the great masters of 
the past have been accumulated and treated with respect, but 
somehow the unrealised drawings, paintings and models of the new 
era of architecture ‘Post-Modernism' had almost been forgotten until 
recently. Heinrich Klotz, editor of this publication, has endeavoured to 
make it more popular to save the history of today. In his introduction, 
The Revision of Modernism. Klotz explains that Modernism had ‘decreed 
that no building should have any added decoration... its exterior was 
to reflect nothing more than its construction and internal organization," 
In contrast its revision. Post-Modernism 'applies numerous represen­
tational forms, communicative of content and message - architecture 
that permits the addition of pictorial and imagistic forms, decoration 
and ornament symbols and signs.' This book is based on the 
exhibition at the Deutsches Architekturmuseum. Frankfurt which is

CHARDIN
and work through the latest research and
way of thinking.

Constable

Art in Argentina
jorge G/usberg

also extensively covered in the Revision of the Modern'. Architectural 
142 pages, b&w ills. Paper NP Design 55 3/4-1985.

Nursing: The Finest Art, An Ulus- Jorge Glusberg claims that the similarities |n Postmodern Visions: Drawings, Painting, and Models by Contempor-
trated History between the art of Latin American coun- Architects Klotz brings together 'the doodles. sketches, exquisitely
M. Patricia Donohue. Ph.D.. R.N tnes and Argentine art are indisputable. . ° ? j.ucv Mosby/Abrams. USA 1985 Even from thrauthor’s own words we are rendered drawings, watercolours. Oils, and elaborate modds that are
508 pages, b&w and col ills. Cloth £35.00 shown that the Argentines (like himself) the fantasies, jokes, dreams, and ^aphic manifestos of today s most 
Don't be put off by Its perhaps bland and are strong and confident. The publication influential architects.’ Their individual designs are discussed and 
pragmatic title: this is both an informative is split up into seven parts surting with through them the Structure and ideals of lhis movement can be seen, 
ar^ eloquent sti^y of nursmg's herrtage what Glusberg calls 'sooosymbolic of the 3 important projects develop -
which examines the roles and functions of artistic fatt, theorizing on contemporary , ...............' k.i _i ii ^ ■ .u. -
the nurse depicted through a wide variety ardstic manifications. Previously only a loosely labelled Post-Modemism. Here, Klotz reviews the movement 
of art media. TNs lavishly illustrated book small amount of in-depih studies on the from its beginning throu^ the initial concepts rather than solid 
looks at nurses in their social, political and 70s ’revolutionary' Argentine Art have structures. Statements such as ‘Venturi and Rauch thus exploited the 
econwnic context Dr

Giancarb Poirti Edrtore. Italy 1986

Donahue’s study be^ Published. An ^ Ar^vna bnngs traditional repertoire of graphic representation to make their buildings 
ranges from the origm of nursing in aixient together what could be still called a very , ^ j • i. ... ., . .ifciviiuatons. throu^ the Ren^ssance to young art wrth a strong reprtesentatxjn of speak. to let architecture express a meaning - Illustrate concisely the
the present day with the Nurses’ Coalition works reproduced here, from artists such significance of each architect S work. Witil a team of leading SCholar-
for Action in Polices. ’Early and contem- as Lublin. Greco. Maler, Renart and critics, Klotz evaluates the importance of these elementary designs in
porary leaders in nursing consistently refer Gomez. A large emphasis is put on the architecture from Raimund Abraham to the Chicago Seven. The book
te nor,,ng as an art ^ ^ a r Argmiro - ^^..^p^ehensive catalogue of familiar, leading designers; Eisenman,
Nursing seems to stress the former in Its to expeimerrt m tfus fiekJ is to discover and ^ u • i_ .u. ^ m-rr j w *
broadest sense: essentially the book is a to change, which akvays bnngs hope espe- Graves, the Krier brothers, Moore, SITE and Venturi to name but a 
visual testament to care and canng. MP cially with youth on their side. }F handful.
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EWELLERY CAN BE PURE ORNAMENT, 
tribal decoration, a token of sentiment, a 
symbol of affluence, a means of enhancing 
shape and beauty or even mirroring social 

violence. In contrast with jewellery from 
other eras 20th-century jewellery is disting- 
utshed by an eclectic range of styles, shapes 
and materials, The rapid changes in fashion, 
fine art and social structure have helped alter 
the design and function of modern jewellery. 

Many modcfri designs employ decorative 
motifs derived from fine art of the era. 
Jewellery by artists such as Georges Braques 
and Dali employ decorative styles taken from 
their painting.

The function of jewellery has changed as

much as its design. Punk jewellery, for instan­
ce, can be seen as a statement on taste, ‘a 
powerful reminder that we live in violent 
times’. The shape, function and materials of 
contemporary jewellery are more unusual 
than they have ever been, Barbara Cartlidge 
provides a concise and well-illustrated guide 
to the wide range of 20th-century styles.

HC

Twente^-Century Jewelry by Barbara Cartlidge. 
Abrams. New York. 238 pages, col ills. Ooth £45.

Above.' Annie Holdsworth. Bltxk-Slat and Perfo­
rated Thigh Pockets. 1984, Mild steel, rubber, brass 
and plastic tubing: right; Ivy Ross, Brooch, 1982, 
Oxidized silver, formica, inlaid wood and titanium.
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Y THE 1930S LIFE WAS IN THE FAST

B lane again. The status symbol of the
times was to be mobile, making owner­

ship and the availability of the car more
widespread and with it the possibilities of
commercialism. Along came the ‘roadside
sell'. In its very architecture it mirrored the
mood and technological achievements of the
era constituting a symbol of change with the
smooth ‘Streamline Modeme’ forms repre­
senting speed and energy, a surge of power
on the crest of the wave. The first drive-ins
were mere experiments in commercialism,
they strove to accommodate and serve as
many cars as possible. It was easy to build
these light-weight structures to save both
time and money, using materials such as
wood and stucco. With the growing popular­
ity of mobility came a new way to capitalize
on the monopoly of entertainment. Neon
became the latest fad, it was clean and sharp
and emphasised a kind of youthfulness while
remaining a useful element in architecture.
accentuating form. The drive-ins' need to
promote themselves was easily overcome;
designers took the basics and produced
places which lured the public, potential cus­
tomers. from the road to spend their money
- it was all a matter of design.

Those too young to own a car or unable to
afford to. hung-out at drugstore soda foun­
tains and malt shops. Commercialism decided
to take its cut The best drive-in sites were
harder to obtain and increasingly more ex­
pensive and so the ‘Coffee Shop Modem
took over. Along with World War Two came
the opportunity for better paid jobs for cooks
and family run restaurants were in great
demand, A new style was needed to keep up
with the public's request for novelty and
improvements in line wffri the progression of
life. The Space Age was upon us and to
compliment it came abstraa forms repre­
senting rockets, jets, starbursts, and more 
down to earth familiar images of soap



bubbles, seashells and spider webs. The 
designers took new materials such as asbes­
tos. cement glass block, plastics and plywood 
and started the 50s cra2e for coffee shops. It 
was seen as modem architecture uninhibited, 
ignoring gravity, lining the streets ready to 
grab you,

The term Google became widespread as a 
representative of this trend, t^en from a 
series of coffee shops called Googie and 
designed by John Lautner. He v/as foremost 
in creating a clear concept paying careful 
attention to the variety of materials and the 
space being used, offering customers coun­
ters and tables as a more pleasant environ­
ment. The 5iff coffee houses showed another 
concept in design. They were basic glass 
boxes of tapered steel I beams using stainless 
steel to create a shimmering image of silver 
surfaces, which in turn presented a clean cut, 
unified appearance. Everything in 6//fs was 
designed down to the smallest detail, it was all 
a part of its architecture and marketing. The 
kitchen and its cooks were in full view of the 
customer which gave the impression of a 
more relaxed atmosphere. The customer 
could see the preparation of the food and the 
dean, meticulous conditions. These contribu­
tions to design became effective throughout 
the coffee shop world.

Design started with highly visible roofs 
which had a tendency to clash with the 
surroundings and dominating the sky line, but 
this was just another ploy on the coffee shops' 
side. Signs were designed as part of the 
architecture, they needed to be effective at a 
distance and suggest a recogmsible chain of 
coffee shops. Ships used very simple forms - 
an arrow and circle with the logo - but in 
such a way that it symbolized a rocket The

first McDonald's had two twenty-five foot high 
3D metal par^ols in yellow which were lit by 
neon at night. They were not intended as 
strurtures but just anotfier gimic. McDonald's 
Introduced customized paper plates and 
cups, and with a conveyor belt system, a 
more efficient service all round. A pity their 
designer hamburgers are not as tasty. Mies 
Van der Rohe first used steel I beams as 
functioniess items outside one of his buildings 
when the internal I beams had to be clad with 
fireproofing. It was popular to have a rough 
unfinished appearance, concrete was one 
such material that was very effective in this 
form. The new architecture was continually 
commercially orientated and tried various 
experiments, many disastrous. Along with the 
Modernists they designed rooms uninter­
rupted by the conventional necessities - 
doors, walls, windows, or corners. Instead 
came the broad unbroken walls of ^ass: 
interiors were more visible especially at night, 
so their designs became an adaptable adver­
tisement, Gone was the monotony of over- 
cluttered space with the new continuous flow 
of room. The Modernists were never 
impressed with the coffee shop architecture 
although the style can be seen to fulfil its aims.

By the mid-60s new styles and trends were 
taking over. Today only a few of the original 
50s coffee houses are left. Into the 80s we 
now find a new interest in this architecture 
that was once considered too commercial 
and flamboyant for serious consideration.

Googie: fifties Co/fee Shop Architecture by Alan 
Hess. Chronicle Books. San Francisco. 144 pages, 
cd and b&w ills. Paper.
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Rjght: Cotex top and sheet rub­
ber skirt; Aboi«: Swimsuit and
rubber barbed-wire. (The bar-
bed-wire can be formed into a
dress and/'or top): Centre- Shirty
wears; sheet rubber skirt with
Mad Max overskirl Her jacket
is built from bits of rubber,
lealber and metal; Laura wears:
black sheet rubber skirt with
bandage breast-plate and rub­
ber stilettos: Far n^t Very low
V-back Cotex dress.

Photographer: Neil john Setch-
field- Models: Lajra Hadley-
Smto and Andrew Parsons (In-
controi); SNrIy Gudgin; Neon
ian. Hair, make-up, accessories:
Incontrd.
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include Liberated Lady in the Kings Road, Enz 
in New York and Francois Dewaurine in 
Paris. Incontrol class their clothes as works of
art; they run a gallery not a boutique. The 
Gallery will soon re-open with a firturistic 
interior consisting of metal floors and racks 
constructed from pieces of old metal. They 
intend to show work by other artists and 
their own includes sculptures and paintings as
well as clothes.

They intend to have half a Mad Max car 
hanging over the new shop front It is an 
appropriate emblem, ft suggests the semi­
military. partly tribal look of the urban war­
rior who lets his or her clothes do the talking. 
It is a sturdy yet stylish fashion for tiTe streets.

Design g^iery Incontrol, 15. Barons Court Rd. 
West Kensington. London WI4. (01) 385 1805.
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Decorative Arts
of the late 19th and early 20th Century
The Sydney and Frances Lewis Collection is a major representative collection of some 
of the finest pieces by the most prominent Art Nouveau and Art Deco designers. 
Here, Art Design discusses the collection and features a range of essential pieces.

Opposite - /e/r Georges de feure, Window. 1901-
02. Stained and leaded glass: centre: Carlo Bugatti,
Chair, 1902. Parchment over wood, copper, paint;
obove fight; C F Voyseyv Mantel Clock. 1896.
Painted wood, brass. Above. Tiffany Glass and De­
corating Co, Punch Bowl with Three Ladles. 1900.
Favnte glass, gilded silver; right: Gustave Gurschner
Nautilus Lamp, 1899, Bronze, Nautilus shell.
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Albert Cheuret, Clock, c 1930, Silvered bronze, onyx.

mann, Archibald Knox, Otto Wagner, Frank 
Lloyd Wright Charles Rennie Mackintosh. 
Koloman Moser, Joseph Maria Olbrich. Gerrit 
Rietveld, Eileen Gray and Louis Cartier,

The collection provides a unique oppor­
tunity to see and assess some of the mapr 
works and features of Art Nouveau and Art 
Deco styles, The term Art Nouveau is said to 
have originated in France from Siegfried Bing, 
an entrepreneur who opened a shop selling 
Art Nouveau work in Paris 1895 called 
Maison de lArt Nouveau. It reached its height 
as a decorative style during the last ten years 
of the 19th and first ten years of the 20th 
century. Although essentially a decorative 
style it coincided with and reflected several 
concurrent aesthetic trends and movements. 
Its use of natural motifs and imagery derived 
from plants, birds and animals can be seen to 
echo that of an Impressionist painter such as 
Monet A concern with symbolic imagery 
suggests the late 19th century interest in 
spiritualism and its imagery which is reflected 
in the paintings of Odilon Redon in France 
and the early poetry of Yeats in Ireland. The 
concentration on rich sensual imagery de­
rived from the female form and the use of 
opulent colours, captures the mysterious ero­
ticism of late 19th century aestheticism.

According to Frederick R Brandt the Cura­
tor of Twentieth Century Art at the Virginia 
Museum of Arts the 'collection is predomi­
nantly French’. The collection has a wide 
range of pieces by many of the most signifi­
cant French designers. A folding screen by 
Paul and France Ranson. members of a group 
of French painters called the Nabis that

R
ecent years have seen a revival

of interest in the decorative styles of 
kthe end of the 19lh and beginning of 

the 20th century. A popular revival and 
interest in Art Nouveau and Art Deco ob­
jects began in the 60s when motifs belonging 
to those styles acted as the inspiration for 60s 
pop culture design. More recently the Art 
Nouveau and Art Deco periods have exer­
cised considerable influence on the work of 
contemporary architects who have been in­
spired by the wealth of imagery, motifs and 
decorative effects produced earlier in the 
century. Their reaction against the stylistic 
purity of Modernist architecture, which itself 
grew out of the geometrical designs and the 
sparse rectilinear harmonies of one strand of 
Art Nouveau design, has included a variety of 
interpretations of once again familiar Art 
Nouveau and Art Deco motifs.

The establishment of late 19th and early 
20th century decorative arts as a source of 
current decorative inspiration and historical 
value is extended by lhe collection of Sydney 
and Frances Lewis which now belongs to the 
Virginia Museum of Fine Arts in America. 
With the completion of a new wing of the 
Museum the full extent of collection’s major 
pieces are now on view to the general public. 
The entire collection consists of some six 
hundred objects including major items of 
furniture, glass, ceramics, jewellery and silver­
ware by many of the most influential desig­
ners of the era. They include CFVoysey. 
Henry van de Velde, Ren6 Lalique, Jacques 
Gruber. Alphonse Mucha, Hector Guimard, 
Tiffany, Emile Gall6, Carlo Buggati, Josef Hoff­
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included Bonnard and Vuillard, shows the 
influence of Japonisme. The importance of 
Japanese perspective and colour in the visual 
art of Bonnard was mirrored in French de­
corative arts of the period, both in the 
imagery and choice of materials such as 
lacquer. Jewellery created by Alphonse 
Mucha and Georges Fouquet shows the de­
corative elaboration of the sinuous hair of a 
central female image; the importance of the 
female image was central to Mucha's work 
and its suggestions of sensual oppulence was a 
major inspiration for many characteristic Art 
Nouveau designs, A cabinet by Hector 
Guimard, the most influential French architect 
of the period shows his use of sweeping 
whiplash plant motifs to create an asymmetri­
cal piece, A Dragonfly etager^ by Emile Galle. 
who trained as a botanist before becoming a 
major furniture and glass designer, uses more 
explicit plant and animal motifs. Plant stems 
are suggested by major structural elements 
and the flat surfaces act as decorative friezes 
of natural scenes.

A characteristic mood in ftn-de-siede art is 
often seen to be one of pessimism. An artist 
like Edvard Munch uses natural imagery to 
suggest the tragedy of life. A feeling of general 
social and psychological decline is reflected in 
some Austrian works. Allhough Austria ex­
perienced a political decline with the collapse 
of its empire at the beginning of the 20th 
century, aesthetically the pn-de-si^/e is one of 
its most fruitful periods. Architect-designers 
such as Josef Hoffmann, Joseph Maria Olbrich 
and Otto Wagner were the major designers 
with distinct styles whose use of basic



geometric form in furniture design, for exam­
ple. differentiates their work from that of 
many French designers. The Lewis Collection 
includes a range of fijrniture and silverware 
by these designers. Wagner's 1902-04 chair 
for the Austrian Postal Savings Bank uses a 
clean elementary design devoid of elaborate 
ornamentation. Josef Hoffmann’s 1903-1906 
beechwood chair uses a single strip of beech- 
wood to form the back arid rear legs of the 
ch^r. The decoration is minimal and consists 
of the repeated motif of railheads. Eight 
wooden spheres are set at the intersection of 
the seat and legs. The effect is of creating an 
elegant harmonious form from basic 
geometrical shapes.

The importance of British design on the 
Art Nouveau Movement and specifically the 
work of Austrian designers is essential. The 
anti-industnal aesthetic philosophy of Ruskin 
and William Morris’s designs and writings that 
linked craft, design and socialism with a form 
of spiritual and social enlightenment were an 
important inspiration for fin-de-si^de desig­
ners who sought to re-establish the individual­
ity and thereby the aesthetic perfection of an 
imaginatively conceived and hand-crafted 
piece. The close link between design theory 
and utopian socialist thinking in the work of 
Morris and Ashbee is a distinctly En^ish 
charaaeristic of the period. The contempor­
ary equivalent in painting shows similar con­
cerns to European decorative work. The 
pictures of Dante Gabriel Rossetti employed 
rich colours and emphasized the ornate sen­
sual nature of flowing hair in his portraits of 
idealised beauty.

The Lewis Collection includes an 1890 
Mantel Clock by the architect CFVoysey 
designed for his own house The Orchard at 
Chorley Wood. An idyllic stylised natural 
scene painted by Voysey covers the body of 
the clock. The clock includes characteristic 
floral and bird motifs as well as an apposite 
epigram, The clock is an individual design that 
shows the importance of the unique nature of 
a designer’s work for the Arts and Crafts 
Movement and in tijm for many European 
Art Nouveau designers.

The single British figure to have the most 
direct influence on Austrian design was 
Charles Rennie Mackintosh. The Lewis Col- 
lecbon includes a variety of pieces by the 
Scottish architect-designer. Mackintosh de­
veloped a highly individual style that com­
bined traditional Celtic concern with intricate 
ornamentation and a modern eye for clear 
geometrical form. Mackintosh’s stylised use of 
coloured floral imagery has a poetic as 
opposed to a purely decorative function that 
often suggests a tragic mood. Mackintosh’s 
1904 armchair designed for the music room 
at Hous'hill uses an abstracted floral motif in 
the form of mauve-coloured glass ovals set in 
a dark stained wooden frame. The Lewis 
Collection also contains a 1917 mantel clock 
designed by Mackintosh for Bassett-Lowke 
which consists of a cube placed on ten 
supports made from ebonized wood. Four 
painted panels by Mackintosh’s wife Margaret 
Macdonald reveal a more elaborate pictorial 
use of pattern and imagery.

The American work in the Lewis Collec­
tion includes a variety of Tiffany glassware.

and furniture and stained glass designed by 
Frank Lloyd Wright, Lloyd Wright's 1903-05 
Tree-of-Life Window uses a geometrical in­
terpretation of plant forms which were to 
become an important inspiration for many of 
his architectural designs.

The range of Art Deco works in the 
collection includes pieces by Eileen Gray.
Louis Cartier. Rose Adler, Pierre Chareau. 
jean Fouquet, Ren^ Lalique and Albert Q 
CheureL The jewellery and furniture of this — 
period show the more explicit use of 
geometric form and Egyptian motifs. Eileen 
Gray's 1923 floor lamp which uses an asym­
metrical design echoes Cubist patterns in its 
decoration. The base of the lamp suggests an 
aerodynamic form which became a common □ 
Deco motif along with the use of abstract 
form and colour.

The Lewis Collection amounts to a strong D 
representative collection of some best pieces H 
by designers from a period of the decorative 
arts that is now receiving the critical and 
public attention it deserves.
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Late 19th and Early. 20th Century Decorative Arts: 
the Sydney and Frances Lewis Collection in the 
Virffnia Museum of Fine Arts by Frederick R Brandt 
with an introductory essay by Denys Sutton is the 
illustrated catalogue for the collection published by 
the Virginia Museum of Fine Arts, distributed by 
the University of Washington Press, London. 285 
pages. 100 cot ills.

Josef Hoffmann, Place Setting. 1904. Sterling silver.
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□ AMERICAN REAUSM
Alvin Ma>1in

□ ARCHITECTURE; FORMAL 
APPROACH
Jerzy WoftDwia & WillBmFawcen P8£9.95

AU UK PRCfS IN L STFRLNG. ALL OVERSIAS PRIOS 
M US DOLLARS PLEASE TICK ITEMS YOU REQUIREHBC25-00Mies van der Rohe

□ CHILUDA
Peter Selz and James johnron Sweeney □ ART NOUVEAU ARCHITECTURE

Frank Russell(Ed}
AO T-SHIRTS

d HB£46'S0 PB£M-95

□ □ A CENTURY OF CHAIR DESIGN
Frank Russell. PNlipe Gamer, John Read

□ CORAL KINGDOMS
CarlRoesslerU. H6£2500

PB£ 12-50
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MaxG^rard(Ed) □ CONCEPTS OF URBAN DESIGNHB£2I 50□ MIES VAN DER ROHELU David Goskng artd Barry fiantandContnbutKXts by Sandra Honey. Adrian Gale.
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Kathleen G H|crttrd HB£2I’50 □ CONSTRUCTIVIST ARCHITECTURE 

IN THE USSR
ArtatoleKopp

□ JOHN SOANE
Gjntr^iutions by Sir John Summerson. David 
Watkm, G- Tiknan McUmghoM

□
HB05<»□ RED GROOMS; A RETROSPECTIVE

Essays by Judith Stem, John Ashbery and Janet 
PB£2l-S0

□ THINK SYMBOUC (black and red)
£6-95rtJSS 13-95

HB£l7-50Pe£l2-95
□ CURRENT ARCHITECTURE

CharlesJencks&WiliamChaitkm HB£39-50
Gitler

□ TERRY FARRELL HB£l7-50PB£l2-95 □ ALLENJONESI4-C0I) £995iUS$l9-95□ HIGH ON NEW YORK
PhotosbyPeterKaplan

□ ENCYCLOPEDIA ^ WORLD 
ARCHITECTURE
Henry Steirtm

HB£l7-50
□ ALPHONSE MUCHA (-4-col)□ RICHARD ROGERS

Contnbotions by Peter Cook. Richard Rogers 
H6£l7-50(PB£l2-95
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IMPRESSIONIST PAINTINGS IN THE 
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Charles Moffett
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HB£l7-5CyP8£l2-50□ AIMOMBEMUCHA:MASTEROFART 
NOUVEAU
VicaxArwas

□ ACADEMY PETER BLAKE (4-col)
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H6£l0-50(PB£5-95
□ UCHTS. CAMERA. ACTION!

Loms Goldman □ THMWttAflSICALi black L'y>y.'S$i 3-95HB£25-00
□ ART DECO

Victor Arwas Hfi£35.00 □ THINK! POST-MODERN (Uack)
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Robert Longo
£6-95fUS$l3-95
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□ METROPOLITAN ZOO
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Roger Samton

Al the T-shirts are white 100% cotton and are 
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PB£6-95
□ KINGS OF INFINITE SPACE

Charles Jencks
□ NURSING: THE FINEST ART

M Patrica Dorwhuc PB£l2-50HB£35-00 THE AO SWEATSHIRT□ ART NOUVEAU STYLE
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□ ORDEAL OF THE HERMITAGE
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WORKS
AnnBrK^cs(Ed)

HB£I7 50PB£I2-50

Ha£2500PB£l2-50 □ THE PET BOOK
His by Carol Inouye

□ MIGUEL ANGEL ROCA
Onol Boh^ Jorge Ghjsberg. Miguel Angel 
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AO FILOFAX
PB£6-95
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□ PROFESSIONAL Wnchester black leather 

£49.95AJSS85.00
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walet□ NEW MUSEUMS
HeimchKlcitz(Ed)HB£l2-00 PB£9-95

□ STUDENT Red canvas binder
£2S.0OUS$40.00□ SYMBOLIC ARCHITECTURE

Charles Jencks
□ CHARLES M. RUSSELLa PAINTINGS. 

DRAWINGS AND SCULPTURE
FrcderickRenner

HB£3500
□ SUMLPCBurgjndyorblackcalfleatherpock- 

a9.95lJ6aOOHB£l7-05
et verson

□ SETS, SERIES AND ENSEMBLES IN 
AFRICAN ART
George Nelson Preston

CALCULATOR AND TORCH
HB£ 14-50□ RITA WOLFF

Essays D Porphynos & Maunce Culol
HB£I7 50PB£I2.50

□ BRAUNCALCULATORSuperblydesigned. 
easy to use. o protective case £29-50rUSS6000□ PAT STEIR PAINTINGS

CarterRatcliff HB£l7-50PB£iaS0
□ THE UFE AND WORK OF JMW 

TURNER
AndrewWilton

□ DURMEAM TORCH Special A&D issue o 
£395AJS$795two amours□ TOKYO; FORM AND SPIRIT

JamesR Brandon etaiHB£49-50 HB£28-50

PLEASE MARK THE TITLES AND ITEMS 
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FORM OPPOSITE

□ WHAT IS POST-MODERNISM?
Charles Jencks 
Avail^ejuly
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□ VENTURI. RAUCH AND SCOTT- 
BROWN
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The AD Dolls' House Competition

£7.95AJS$I4,95

□ 7□ 63 NATIONAL GALLERY
Projects by tfw 5 isisuccessftjl finalists

£795rtJS$l4-95 £7.95rtJS$l4.95 £3.50USS6-95

□ 4 POST-MODERNISM
The first-ever exposition of Jencks' controv- 
ersii theory
TAFURl-CULOT-KRIER

□ 46 □ 29 STIRUNG GOLD
James Stirling's Gold Medal
With introduction by Norman Foster

£695AJS$II.95
□ 28 POST-MOC^RN CLASSICISM

Guest-ed Charles Jencks 
39 projects by 24 leading architects

£795AJS$I4.95

□ 60 LE CORBUSIER ARCHIVE
Guest-ed Aexarxler Tzor^is 
Drawings from the Fondation I920s-60s 

£795AJS$t4.95

£3.50US$6.95

□ 3□ 45 ARCHITECTURE IN PROGRESS -
3 leading European architects with a Marxist 

£3,50US$6.95
□ 59 SCHOOL OP VENICE

Guest-ed Luoarc Semerani 
Includes projects by Rosa & Gregotti

£795/USS4.95
REVISION OF THE MODERN
Guest-ed Hemnch Kk^
The collection of the German Architecture 
Museum

IBA
viewpoint
ARATA tSOZAKI
Japan's leading architect

Winning projects from the Berlin 
competitions
FORESTEDCE/POST-WAR BERUN
Guest-ed Doug Cleliand 
EssaybyRobertGeddes £795-US$l495

ANIMATED ARCHITECTURE
Guest-ed D Waker
Theme parks me Disneyworld and Epcot 

£7.95rUS$l495 
MODERN ARCHITECTURE AND 
THE CRITICAL PRE^NT
Guest-ed Kenneth Frampton 
International critics & archrtects assess the 

£7.95iUS$ 1495

□ I£7.95IUS$I4 95
£3.50US$6-95□ 44

□ 58 □ 27 VIOLLET-LE-DUC
Areassessment

□ 26 NEW FREE STYLE
£6.9SUS$I 1-95 AO SPECIAL PROFILES

□ 43
£7,95iUS5l495 The remarkable innovaOons m Europe and 

Amencaaround 1900□ 57 CROSS-CURRENTS Of 
AMERICAN ARCHITECTURE
Eisenman. Graves, Gehry. PeXi. Stem. Beeby 

£7.9SUS$I4.95

O QUINLAN TERRY
Draw*^ and knocuts by this punst classical 
architect
LOS ANGELES I ft II

£69SUS$II95
□ 25 AALTO AND AFTER

The Aalto legacy

□ 24 BRITAIN IN THE THIRTIES
Guest-ed Gavr Stamp 

O 23 NEO-CLASSICISM
Guest-ed Geoffrey Broac&ent 
The hstory and impkcations for today

£695AJ3I1.95
□ 22 HAWKSMOOrSCHRtSTCHlWCM

£3.50USS6-95

£69SUS$II.95£4.95AJS5995□ 42Duany. Meier
CAIRO INTERNATIONAL 
EXHIBITION

□□ 56 A study of LA culture and way of Me
MapguKiotl295iUS$24 95

£695AJS$I 1-95
Projects by worfd-famous archrtects

£7.95rtJS$l4-95 □ JAMES STIRUNG
DetaM presentation of rnajor projects

£79SUS5I495
BIUnSH ARCHITECTURE I9B2
AD Project Awards m giant format

£l4 95iUSS29 9S

currentscene
□ 55 IAKOV CHERNIKOV

Guest-ed Catherine Cooke 
His approach to architectural design

£79S<US$I4.95

□ 41 CLASSICISM IS NOT A STYLE
Guest-ed Demetn Porphynos 
Classosm as a continur>g tradition □

£7.95rtJS$l4.95 Buildirtg and restoration

MAIL ORDER FORM

Please supply me with the items marked:

1 enclose my cheque/postal order/draft VALUE £/$....
Please charge the total amount to my credit card account no:

□
□

T I I I Expiry date
ART & DESIGN □ AMERICAN EXPRESS 

DINERS CLUB
ACCESS/MASTER CHARGE/EUROCARD 
BARCLAYCARDA/ISA

□AND
□ARCHITECTURAL DESIGN

NOW!
□
Signature 
Name . . 
Address.Fill in the special card or 

direct to the following:
write

AD SUBSCRIPTIONS, 7/8 HOLLAND STREET, LONDON W84NA

ART & DESIGN 49



#is
THEh

zLU

AT THE ROYAL COLLEGE OF ART2

m
Cfl

Kensington Gore, London SW7
Entrance opposite the Royal Albert Hall

h
H
m

>
□
<

1=3

T i-LLV'

n

•I

u

© E T
The Art Shop entrance facade designed by the Environmental Innovaton Group, Royal College of Art: Derek Walker, James Gowan, John Wright

ARTISTS’ MATERIALS 
BOOKS & MAGAZINES 
ORIGINAL STUDENT WORKS

OPEN TO THE PUBLIC
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AVAILABLE IN JULY

J.C. SHEPHERD & G.A.JELLICOE

ITALIAN GARDENS
O F T H E

RENAISSANCE

ITALIAN GARDENS OF THE RENAISSANCE

BY J.C. SHEPHERD & G.A. JELLICOE

Shepherd and Jellicoe's masterly study, originally written in 
1925, still stands today as the classic work on the subject. The 
history of the Italian garden reflects the rich pageant of 
Renaissance thought: the rapid rise, the sixteenth-century 
culmination, and the decline over 200 years. The book traces 
the evolution and development of Italian garden design from 
the early Renaissance work of Michelozzi, Rossellino and 
Bramante, its culmination in the Villas Madama, Este, Medici 
and Vignola's Villas Orti Farnesiana, Papa Giulio, Caprarola 
and Villa Lante, the work of Scamozzi, Borromini, Ammanati, 
Palladio, San Gallo, through the Baroque to the abandon­
ment of Renaissance ideals in the eighteenth century. The

book also treats of the design of the Italian garden, its formal 
elaboration from the cloister garden through a series of 
connecting rooms to a layout suggestive of a miniature town 
with avenues, squares and vistas carefully arranged to pro­
duce dramatic effects. Altogether the gardens of twenty-six of 
the Hnest and most important Italian villas are featured, each 
with plan and principal elevation drawings and supported 
by photographic details of the villas as well as the gardens.

144 pages, 92 black and white plates and 38 line drawings 

0-85670-868-2 hardcover £25.00

ACADEMY EDITIONS, 7 HOLLAND STREET, LONDON W8
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