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...TO A GAS-EQUIPPED KITCHEN SUCH AS THIS

... and watch the eyes of your feminine clients sparkle

Today's home-maker wants a kitchen that
leads a double life. It should perform its
functional tasks perfectly and still possess
the inviting atmosphere that suggests
impromptu entertaining and a pleasant
working environment. » This all-gas
equipped kitchen is admirably suited
to this dual role...with “CP” gas range

Y
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for fast, flexible cooking...silent, depend-
able gas refrigeration . . . the low-cost
luxury of automatic gas water heating.
x Plan for step-saving, too ... “assembly
line” handling of food! » Then add color
and you've made a storybook room out
of what might otherwise be a mere work-
shop. Now ... watch her eyes sparkle!

THE PACIFIC COAST GAS ASSOCIATION

For client satisfaction and pride of owner-
ship that assure good will for yox, specify
GAS appliances. Your gas company will
gladly supply information helpful in new
construction or re-modeling.
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Let’s Talk Wiring

The growth in the use of electricity
in the home has been steady and amaz-
ing. But, average wiring capacity has
never quite been able to catch up, and
few homes have truly enjoyed the most
efficient and convenient use of ap-
pliances and lighting equipment.

Now, as we are about to begin a new
era in building, there is an opportunity
to “start from scratch” —to provide
complete electrical adequacy for homes
of the future.

These homes, from year to year, will
demand an ever expanding list of ap-
pliances— appliances which can pro-
vide satisfactory and economical ser-
vice, only if the wiring system is ade-
quate for the job.

Make sure each house you plan will
be modern, electrically, for years to
come by specifying:

1. Wiring of sufficient size.

2. Enough convenience outlets for future
appliance and lighting needs.

3. Enough circuits to distribute the elec-
trical load properly.

The house that meets these basic re-
quirements of adequate wiring, will
provide better living for its owners, and
will prove worthy of its architect.

Northern California

Electrieal Bureau
1355 Market Street

San Francisco 3, California
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Lewis Mumford, in a recent issue of The Saturday Review of Litera-
ture, wasn’t mincing words when he expressed his deep-felt horror
at what is now being done, or not being done, about the atom bomb.
In understandable alarm he shouted: “GENTLEMEN: YOU ARE
MAD!” It was Henry Miller, however, who anticipated, prognos-
ticated, and raised the flags of danger long before the existence of
the atom bomb was made known to the citizens of this democracy.
Ever since Miller returned to America at the outbreak of the war
he has been writing things about his native land, and in the pro-
cess he has disturbed a lot of people—people who do not wish their
right hand to know what their left hand is doing.
Evidently, Henry Miller has bared more sociological and psycho-
logical wounds than any other contemporary writer. It is not neces-
sary to look far for the reasons which have gained him such a
distinction. Any of his recent books give plenty of clues, but
particularly The Air-Conditioned Nightmare.* Miller has a way of
digging around in our backyards, our attics, and our history which
is not in the books. He also uncovers cesspools and expounds causes.
He tells you to your face things you would just as soon forget
(if indeed you have ever so much as admitted them.) And alas!
He sometimes tells you things which are better left unsaid, which
are trite, or foolish, or off on a tangent. But it is better to have
non-sense with sense, than to have no sense at all.
Most everyone knows that there are plenty of things wrong in
the world. War, greed, hate, poverty, injustice, stupidity, fatuous-
ness, pride, ignorance—whatever they may be, we are pretty well
aware of our sins. The trouble with Henry Miller is that he wants
something done about them. And right now! And that’s how so
many toes get stepped on. That’s why some of the gentle readers
find him depressingly pessimistic, while the more robust (the ideal-
ists, perhaps) find inspiration, courage, and strength as he goes
about calling a spade a spade. It is also why the comfortably en-
trenched literators’ reactions can be epitomized in one such critic’s
hysterical battlecry: “RUN FOR YOUR LIVES!” pathetically tem-
pered in conclusion by the plea: “Miller, stay away from my
lamp.”
Yes, Miller has a way of making people squirm. He would like
them to squirm and writhe until they picked themselves up out
of the mud. He has the impatience of a man who knows that it is
already late—very late. At the very outset of his cross-country
meanderings (America was not yet in the war) he found a large
number of the principals of THE nightmare already on the stage.
The atomic nightmare is but the last (or the next to the last)
sequel to the nightmares which Miller endured. Can we call this
thing hate or cynicism which impells him to cry out as if to say:
“Wake up America! It’s time to stump the experts!” In our hearts
we too know those nightmares of the workers slums erupting like
cankerous sores on the fringed industrial web. One-third of the
nation ill-fed, ill-housed, and all the while salesmen overhead in
planes shuttling to and from their gleaming air-conditioned sky-
scrapers. Miller sees this as raw and festering wounds, epitomized
by lettering on the side of a dilapidated dwelling: “GOOD NEWS!
GOD IS LOVE!” He lived the nightmare of the poor, of the im-
prisoned, of the halt the lame and the blind; of the Negro and the
Jew and the American Indian witnessing the havoc wrought upon
a great land. He also experienced the nightmare of the creative man,
the painters, the musicians, the writers—marveling that they were
able to survive at all. He even tasted of a Hollywood soiree, and
shared with countless aspirants the quixotic whim of a Guggenheim
board of examiners.
This feverish account is scarcely the issue of a man given to hallu-
cinations. There is too much sober sense intertwined. Who, today,
is to pass on sanity as we prepare to make a laboratory out of the
mid-Pacific? Miller, at the outset, admits he may be disillusioned:
“I had the misfortune to be nourished by the dreams and visions of
great Americans—the poets and seers,” he writes. “Some other
breed of man has won out. This world which is in the making fills
me with dread. I have seen it germinate; I can read it like a blue-
print. It is not a world I want to live in. It is a world suited for
monomaniacs obsessed with the idea of progress—but a false prog-
ress, a progress which stinks. It is a world cluttered with useless
objects which men and women, in order to be exploited and de-
*The Air-Conditioned Nightmare, by Henry Miller.
Published by New Directions, 1945; Price $3.50.

continued on page 9
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ART

SAN FRANCISCO NOTES

The Tenth Annual Drawing and Print Exhibition of the San Fran-
cisco Art Association, at the San Francisco Museum through March
tenth, is extremely large and heterogeneous, styles ranging from
photographic realism to extreme abstraction, with the abstractionists
somewhat in the majority. Due probably to the size of the show,
museum fatigue sets in rapidly; and an a(i'equate review would make
quite a volume.

There are entries from all parts of the United States, prints by all
methods including the comparatively new silk screen process, draw-
ings done with, or on, practically everything. Altogether, although
the show is less unified than usual, it presents a more representative
cross section of what is actually being done in art than most of
the annuals. Probably this is the result of the two jury svstem
used for selection, one jury of artists and the other of laymen.
Quality, also, varies greatly, but there are excellent examples of
almost every school of thought from academism to surrealism,
inclusive.

Prizes, however, all went to either abstrac-
tions or decidedly non academic pictures;
the Purchase Prize, to Eleanor Coen of Chi-
cago, for her color lithograph, Conversation

ARTS AND ARCHITECTURE

to miss the convincing form that it is evidently the artist’s inten-
tion to convey. Much better are his things in which the emphasis
is on color and composition rather than form.

Maxim Kopf has a very large show of representational paintings,
landscapes, somewhat in the manner of Gauguin, from the South
Seas, large portraits, of Paul Robeson as Othello, of Vilhjalmur
Stefansson, of elderly actresses, large religious compositions, and
several New England landscapes.

The City of Paris Gallery is showing three well known local
artists, Bill Gaw, Leah Hamilton, and Hamilton Wolf. Bill Gaw
is dipping his toes in the current wave of abstract experiment. In
addition to several of his magnificent flower paintings there are
in this show various results of his new approach, mostly, so far,
objectively seen elements somewhat rearranged; as in the Abalone
Tree, realistic shells hanging on a limbless trunk in a partly ab-
stract setting; or arrangements of pieces of pattern in design.
Leah Hamilton has been moving steadily toward less and less
objective painting for some time, simplifying and eliminating until
color and shape, while used quite abstractly, do not eliminate the
“story” but rather intensifies its subjectivity. Here she shows some
of her newest pictures and a few of her earlier landscapes as well.
Hamilton Wolf seems to be progressing in richness of design and of
“paint quality.” He shows several intricate and satisfying abstrac-
tions and semi-abstractions, and a monumental seated woman done
much more simply than is usual with this artist.

—DOROTHY PUCCINELLI CRAVATH

by the Lagoon; Artists Fund Prize to Edgar
Taylor of Berkeley for a crayon drawing,
Scooters. Honorable Mentions, Residuum, by
George Harris, and an ink drawing by Lu-
cretia Van Horn, both abstractions, and a
rather surrealist serigraph by Edward Lan-
don, That Which We Mourn; On Okinawa,
ink and crayon by Charles Safford, and a
lithograph by Charles White called Awaiting
His Return, both done in very angular style
with strong emotional content.

The Graphic show could very well be used as
a demonstration of the variety of media
available to artist print makers; but to add to
the information about prints, in the study
gallery there is a large explanatory exhibit N
of the various stages in the making of color
reproductions by several processes, including
collotype and woodblock, showing all the
stages of printing, the individual color plates
and the finished product, and, also the orig-
inal paintings.

There is, further, a one man show of seri-
oraphs by Herman Warsager, one of the orig-
inal developers of silk screen printing for
use in the fine arts. His woodblocks, shown
also, have a remarkable depth of color and
a solidity not usually found in this medium,
due, according to his own explanation, to
many overprintings of cool and warm hues:
he has experimented in black and white prints

FEdward McNear shows gouaches, mostly land-
scapes, in soft yet strong colors, objectively
handled.

Many San Francisco artists have been using
a mixed tempera underpainting and over
glaze technique with good results. The De
Young Museum is showing nice examples of
this method done by Lenard Kester, who cer-
tainly seems to know his stuff. These pic-
tures are mostly small and very lively land-

scapes with ancient trees done in a flurry il
of glaze, scumble and palette knife techni-
que that is very effective, although there
also are beaches with figures, and landscapes
without trees, that are equally satisfying.
Several portraits of clowns and such seem
rather mawkish by comparison.

Francis de Erdeley at the same Museum has
many carefully labored drawings, mostly of
people, in black and white, which seem just
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MUSIC

Los Angeles is a city of small cultural islands surrounded by vacant
lots. During the month of January this associate editor turned a
music critic and paddled his canoe among the islands to discover
the various accomplishments of the natives. His anthropological
report, begun last month, continues:
January 20, at the Wilshire-Ebell Theatre, Werner Janssen conducted
the Janssen Symphony in a program fit to shake the complacency
out of all who for the first time on this especial occasion came
uptown to hear them. The house was filled for the first non-radio
performance, played by Johana Harris, of a piano concerto origin-
ally written by her husband Roy for broadcast by Paul Whiteman.
Mr. Janssen’s first appearance bore out most presuppositions. The
angular agony of uncouth and violent gestures with which he led a
routine playing of the national anthem reached a climax, when he
appeared to be driving his fists through the floor to no more
result than a couple of loud thumps from the drums. The audience
expected the worst of the Tragic Overture by Brahms. They heard
instead a controlled, technically finished, and well sustained read-
ing, a quality of performance maintained throughout the whole
of a long and more than usually exacting evening.
The Piano Concerto by Roy Harris introduced to Los Angeles a
charming and competent pianist, who has also the distinction of
being the composer’s wife. They are expecting their second childl
in March. Johana Harris played with crisp control a work as
delightful and technically competent in construction as it is un-
expected in effect. Critics who passed it over for superficiality
failed to keep in mind that it was written, like the famous Rhapsody
in Blue, for a particular purpose and occasion. Modernists, who
prefer to be puzzled and astounded. while insisting that a useful
structure should be functional, failed to observe how effectively the
overlaid rhythms of the first movement display and transform
the continuously reiterated little theme, baffling the head and foot
tappers who would try to keep it in its place, and with what func-
tional accuracy the multiple tiny rhythmic counters make their
points. The concerto rises through a fast-slow-fast alternation to
a second slow movement for piano solo, polyphonically moving
through simple successive chords without passing notes, character-
istic of the composer’s growing artistic maturity and finesse. This
theme is then treated in two variations for piano and orchestra,
the first beautifully altering the original theme by the addition
of passing notes as a new melody. The variations lead directly into
a rather disappointing cadenza, which is followed by the con-
cluding fast movement. Rhumba and samba rhythms (3 plus 3
plus 2 over 4) give the texture a free articulation. The concerto
rewards the musicianship more than the vanity of the solo player.
For those who prefer to be noticed there are concertos by Khatchatu-
rian or Martucci, put together in the tradition of that period when
the efficiency of a machine was often appraised by the amount
of noise it made.
The Sibelius Third Symphony, contrary to the program annolator’s
vague description, was composed after a trip across the English
channel in a fog. In the tradition of Mendelssohn’s voyage music it
glitters with the sun upon the waters, darkening in the second move-
ment under the slow creeping of the fog. It is the least substantial
but not the least competent of the composer’s larger works. The
crisp attack and dynamic responsiveness of the playing would have
done credit to any orchestra in the land. A little Sinfonia by
Friedemann Bach for two flutes and strings again showed firm or-
chestral handling, although one could properly object to the fortis-
simo-dimuendo at each entrance of the sufficiently noticeable theme.
The second major event of the evening was a group of interludes
and two soprano solos, alternating singing and sprechstimme, from
the opera Wozzeck by Alban Berg. The music uses the twelve-tone
technic as well as the Schoenbergian division into separate formal
continued on page 10
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continued from page 4

eraded, are taught to regard as useful. The dreamer whose dreams
are non-utilitarian has no place in this world. Whatever does not
lend itself to being bought and sold, whether in the realm of things,
ideas, principles, dreams or hopes, is debarred. In this world the
poet is anathema, the thinker a fool, the artist an escapist, the man
of vision a criminal.”

Eager to be rightly understood Miller later explains: “Since
[ am not of Indian, Negro, or Mexican descent I do not derive any
vengeful joy in delineating this picture of the white man’s civiliza-
tion. I am a descendent of two men who ran away from their native
land because they did not wish to become soldiers. My descendents,
ironically enough, will no longer be able to escape that duty: the
whole white world has at last been turned into an armed camp.”
Among the artists who read The Air-Conditioned Nightmare
there will be those whose loes are stepped on and those who say
“Amen.” Miller writes at considerable length about artists in this
book, and in doing so presents an awkward contradiction. Himself
a watercolorisl, more expressionist in inclination than otherwise,
he is apt to measure art from the point of view of painting for
painting’s sake, or art for the self’s sake. But this is too harsh an
evaluation in a way, because Miller also is able to speak about
the larger aspects of art, recognizing its relatedness to life and the
importance of its function far better than many who expound on
art alone, whether abstract or representational. Miller is capable of
demonstrating not infrequently that he knows only too well what
is wrong with so much art today. He quotes one of his acquaint-
ances as saying: “ ‘Pictures in an exhibition hall are like wares on
a bargain counter. . . . Pictures have no place today in the home—
the houses are not right.””

Now these are words which won’t be liked particularly by a lot of
people who paint pictures. Nor will the host of American-scene
painters relish Miller’s attitude toward the “sterile stylizations of a
Grant Wood or the convulsive, Neanderthal efforts of a Thomas
Benton.” But his sympathy for the true artist is never lacking.
Bitterly he observes that “art comes last in the things of life which
preoccupy us. The young man who shows signs of becoming an
artist is looked upon as a crackpot, or else a lazy, worthless en-
cumbrance. He has to follow his inspiration at the cost of starva-

9

tion, humiliation, and ridicule. He can earn a living at his calling
only by producing the kind of art which he despises. If he is a
painter the surest way for him to survive is to make stupid portraits
of even more stupid people, or sell his services to the advertising
monarchs who . . . have done more to ruin art than any other
single factor. . . . Take the murals which adorn the walls of our
public buildings—most of them belong in the realm of com.
mercial art. Some of them, in technique and conception, are even
below the wsthetic level of the Arrow collar artist. The great con-
cern has been to please the public, a public whose taste has been
vitiated by Maxfield Parrish chromos and posters conceived with
only one idea, ‘to put it over.””

All well and good. But where Miller’s conception of art does not
measure up to his ethical insight is when he regards the artist as
a special kind of man. If, with Coomaraswamy, he can invert this
to the acceptance of every man a special kind of artist, it is possi-
ble that he may attain a more cohesive philosophical whole. The
latter concept would no doubt help him to place more correctly
the hideous products which he finds on every side, including “art.”
It would also help form the tangible link between art (which al-
ready he knows must be related to life) and the sterile lives of the
“exploited and degraded.” Perhaps it is too much to expect of one
man, particularly a Henry Miller. But in spite of his blind spots
he is among the few who yet remain to tell us of the heritage that
might be ours. If he finds the “American type par excellence” with
“not a speck of human dignity left. The white worm squirming
in the vise of respectability,” it is not with malice that he speaks but
with love and belief and hope that we might wake up before it is
too late. “Amazing how men can be trained to kill in all kinds of
weather. Almost as intelligent as horses,” he says in an aside. A
man does not turn a phrase of this sort to be funny.

Miller lays his cards on the table: “I look upon the world not as a
partisan of this country or that but as an inhabitant of the globe.”
No inhabitant of the world could have anything to do with an atom
bomb. And so it is not surprising that Miller feels “Tibet . . . to
be the countersign for a world-wide community who have this
much in common at least—they know that there is something more

‘to life than is summed up in the empirical knowledge of the high

priests of logic and science.” Believing thus, it is likewise not
surprising that he has found men who “like Briffault, the author of

GENERAL UTILITY CABINETS

48-FRAME SIZES-

KOL

Drawer

CABINETS

combine the best in engineer-

ing and architectural design
with the best in metal and
wood fabrication to give a
modern accessory to the

building trade . . .

KOL CABINETS, SEXTON BUILDING, MINNEAPOLIS 15, MINNESOTA




bullt-in telgphone
outiers are inexpensive

A plan that includes built-in tele-
phone facilities is practical for
even modest building budgets.
Conduit installed during con-
struction adds
little to build-
ing cost...and enhances future
value. Even though only one
telephone is needed immedi-
ately, others may be added
later without tearing up the
flooring or bringing wire in
along baseboards. € Your
clients will approve your
foresight in planning built-

in telephone outlets. Youare
welcome to call on our Ar- °
chitects’ and Builders’ Serv-
ice for any needed help
at no cost.

ARTS AND ARCHITECTURE

Europa . . . go into a tantrum at the very mention of the word
mysticism.”

There are many today whose toes are tender from the encounter
with such a world view. Miller foresees the unhappy spectacle of
white civilization moving blindly, stupidly, toward self-destruction.
“We have not grown more humane, through our discoveries and
inventions, but more inhuman. . . . It may be that this is the great
melting pot of the world. But the fusion has not begun to take
place yet. Only when the red man and the black man, the brown man
and the yellow man unite with the white peoples of the earth in
full equality, in full amity and respect for one another, will the
melting pot serve its purpose. Then we may see on this continent-
thousands of years hence—the beginnings of a new order of life.
But the white American will first have to be humiliated and defeat-
ed; he will have to humble himself and cry for mercy; he will
have to acknowledge his sins and omissions; he will have to beg
and pray that he he admitted to the new and greater fraternity of
mankind which he himsell was incapable of creating.”

When we come to recognize the implications of this wisdom, we will
have solved the riddle of what is really wrong with our art. Great
life-concepts are accompanied by great art-concepts. The latter will
have as little to do with probine the psyche of the individual un-
conscious (Expressionism) as it has to do with American scene
painting (Representationalism). If and when we attain full stature
as human beings (providing we survive the nightmare) we will
evolve an art form which is capable of communicating the essence
of such a new and wondrous Reality.— GRACE CLEMENTS

MUSIC

continued from page 8

movements underlying the {reely continuous dramatic utterance. The
extreme latin temperament, if one may call it that, of Ina Souez.
the vocalist, disappeared at once when she was dealing with the
music, which she sang with precise intonation and emotional effec-
tiveness. Unfortunately for the dramatic sense her sprechstimme
in no way differed from her singing, so that the contrast between
thought felt inwardly and thought spoken was not rendered. The
program concluded with another operatic excerpt, the lurid Dance
of the Seven Veils from the opera Salome by Strauss. The spirit.
attack, and finely concerted playing of this orchestra testify to the
admirable leadership of Mr. Janssen, whose devotion to music is
shown hy the interesting development of its programs.

Monday evening, January 21, in the Wilshire-Ebell Theatre Richard
Buhlig began the cycle of seven recitals, sponsored by Evenings on
the Roof in collaboration with the Music Guild, during which he
will play for the second time in Los Angeles the 32 Beethoven
sonatas. It is hard to believe that a pianist of such intensive powers
as Buhlig revealed in the first Beethoven cycle two years ago
could actually have grown in technique, imagination, and creative
energy since that time. The fact is that he has grown. After the
usnal libation to the gods of a first somata, opus 10:1, poured oul
to relieve his extreme beginning tension, Buhlig received his re-
ward of inspiration in a transfiguring penetration of the deliberately
formal Sonata, opus 22. This sonata, which the composer wrote to
show what he could do in the politest manner of Clementi, is
usually played for charm. It is considered dull—but not as Buhlig.
revealing the hidden inward demonic substance, chose to play il.
Such revelation does not please all listeners. There are those who
prefer to he bored in the tradition rather than reborn in the sub-
stance.

With the third sonata, the D minor, opus 31:2, Buhlig entered into
undeniable greatness. Formerly I have disagreed with his playing
of this sonata, but this time I was convinced. The final work of the
evening, the Sonata opus 53 (Waldstein), overwhelmed any remain-
ing doubts concerning the supreme greatness of Buhlig as a Beetho-
ven pianist. American audiences are inclined to regard the physical
competence of an exact reading of the notes as proof of good per-
formance. Such physical competence, as Schnabel recently remarked,
has little 1o do with the demands of music. A concert per(yormance, if
it is to be more than the routine affair required by the impresario’s
business, should be an extraordinary occasion both for the performer
and for his audience. A recital by Buhlig grows upon the listener
like a religious experience, like a mind questing through the failures
of circumstance the timeless moment of a unique illumination. The
desire is neither hedonistic nor sensuous but deliberately and vol-
untarily religious, a conviction of order underlying chaos and that
such conviction is order in spiritual endurance. The technical
mastery by which Buhlig made of the running line a measurelessly
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No matter what the weather may be outdoors,

Airtropia provides year 'round comfort indoors.
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This NuTone Time-Chime
can help “sell” your houses!

Few, if any, buildings go begging . . .
these days. Yet some houses, some
rooms, have more built-in appeal—
more ‘‘sell’’—than others ... (they
bring more referred clients in the
future, too). It's that way with a
NuTone Time-Chime in the kitchen,
A fine Telechron electric clock and
2-door NuTone Chime—in one!

@ Saves space in the kitchen. ONE
unit to plan for, to wire for. Nine-
inch square, all-chrome cover with
white bezel. Large, 6%¢-inch legible
dial.

WORLD'S

@ Easy to install—even easier if the
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struction. Many leading wiring con-
tractors recommend the NuTone
Time-Chime.

Write today for full details on the
NuTone Time-Chime. It lists at ap-
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Inc., Pacific Coast Headquarters,
931 E. 31st St., Los Angeles 11.
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evolving tonal experience; the transformations of rhythm and
accent, unprecedented yet always exactly governed by the com-
poser’s indications; the unbroken flowing of the Waldstein slow
movement like the river of a Sung landscape serenely and timelessly
falling from its peaks; the liberating energy of the finale pouring
out bevond the power of the intellect to count or to resist: transi-
tions that are not simple addition of parts but integrating recreations
of each part within the whole-conceived dynamic context made of
this playing an experience of which one says flatly in the present:
“I have never heard the Waldstein better played,” and that will
remain for many listeners a criterion of what occasionally music
may achieve. )

The week continued with a Music Guild recital by Artur Schnabel
at the Philharmonic Auditorium, January 23, an irretrievably dis-
appointing experience,

Like many music-lovers of my generation I learned about the
Beethoven symphonies from Toscanini broadcasts and about the
Beethoven sonatas from recordings made by Schnabel in the
early thirties. One’s memory returns again and again to the great-
est of these recordings: the incomparable performances of the
Sonatas opus 31:3, opus 54, opus 78, the slow movement and fugue
the Hammerklavier Sonata, opus 106, the slow interlude and return
of the fugue theme in opus 110, and, though I have never been
able to feel the power of imagination others find in it, the con-
summate execution of opus 111. Even the least of these recordings
is above an average performance. They have stood for us during
the nearly fifteen years since they first began to be issued as a
standard of excellence in music. Not the only standard and per-
haps not the best standard: “better than” or “worse than” Schnabel
has become a commonplace of musical estimation.

Among the best of the Schnabel Beethoven recordings is his play-
ing of the Diabelli Variations, that colossal expansion of a thematic-
ally useful little waltz by the publisher and composer Diabelli. The
abounding gusto, ripeness, generosity, and laughter; the alternate
variations of intense seriousness like stained glass lights in this
chapel of the cosmic spaces; and the final fugue and minuet which
are among the uttermost revelations of piano music; all these con-
trasts, qualities, and textures Schnabel separately realized: but
the underlying dynamic pulse, which should be as steady as the
turning of the earth, with which spinal nervous system each part
in character and tempo should be directly integrated, is weakened
by too free treatment of the individual variations. This failure to
hold together into an extensive unity the contrasting manners of
large Beethoven work in variations is still more clear in the record-
ing of the so-called Eroica Variations, opus 35.

The January 23 recital began with the four Impromptus, opus 42.
by Schubert, unwisely substituted in my opinion for the Beethoven
Sonata opus 2:2. The perfunctory playing of the first two and to
a much less extent the third was succeeded, after a long pause while
the doors of the hall were prematurely opened, by the first appear-

continued on page 16
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“ANDREW SZOEKE, TRUE CRAFTSMAN AND DESIGNER EXTRAORDINARY, IS TURNING OUT IN HIS NEW YORK
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FOR LASTING BEAUTY...
- | BY ARCHITECTS AND HOME PLANNERS ALIKE!

WH EN you specify plastic wall and ceiling panels for smart, serviceable

charm in modern home interiors . . . it’s wise to remember that lasting satisfaction is attained

through lasting beauty.

NATION-wide, thousands of coralite installations offer reliable proof that:
““When you specify CORALITE, you specify lasting beauty!”
For descriptive literature and list of dealers, write:
LOS ANGELES 1, CALIF. SAN FRANCISCO 4, CALIF. PORTLAND, OREGON FORT WORTH, TEXAS

Fir-Tex of Southern California Fir-Tex of Northern California Dant and Russell S. C. Hooper
812 E. 59th Street 206 Sansome Street 1108 Porter Bldg. 517 Sinclair Bldg.
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When value versus price is considered . .. no more than
other building materials! Modern methods of construc-
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struction field.
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ance of the old true Schnabel style, the sinuous and flexible line
lyrically lying with the measure, making strict time a counterpoint.
It was as if the sun had burst through a damp darkness. But the
playing of the Mozart C minor Sonata, without the Fantasy, brought
back murky obscurity and in addition a mannered and artificial
interpretation unlike anything one had ever heard from Schnabel in
the past. Here and also in the Diabelli Variations it was as if the
music had sugared in the playing, becoming granular in texture and
unexpectedly sweet. Again and again he began in his old manner
and then wandered, using an extravagant pianissimo and a sforzando
followed by an abrupt pause that made no point. Yet the vast genius
of the music was not lost, for Schnabel’s playing, though weak in
comparison with his great recital of last season, still stood head and
shoulders above the generality of pianists. For years he has lavished
the best of his loving devotion and workmanship upon these varia-
tions, ever with the interest of a ripened understanding exploring
newer and more remote experience.
Wednesday evening, January 30, again presented by the Music
Guild, Schnabel returned to the very summit of his skill. Like a
Prospero he summoned airy spirits, repelling earthy and demonic
elements, so that the usually foreboding andante of the Archduke
Trio became in his reading, like the abjuring of “rough magick” in
The Tempest, a renunciation of the tragic. The spirit of play, which
is the brighter hemisphere of art, produced an evening of spon-
taneous musicianship. And spontaneous the playing had to be under
the circumstances. A week before the concert John Pennington, first
violinist of the London String Quartet, which was to have shared
the evening with Schnabel, was rushed to the hospital for an opera-
tion. In the emergency the Guild turned to Evenings on the Roof
to borrow the string quartet, consisting of Eudice Shapiro and
Marvin Limonick, violinists, Virginia Majewski, violist, and Victor
Gottlieb, cellist, whose Roof performances of the Hindemith Third
Quartet and the Beethoven Quartet in A minor, opus 132, have
already made musical history in Los Angeles. Adopting the name
the American Quartet, a group designation that has long been
needed, these players had to prepare in less than seven days, inter-
rupted by their own studio activities and by Schnabel’s absence to
play a recital in San Francisco, a program including the Mozart
G minor Piano Quartet, the Beethoven Archduke Trio, opus 97,

M E R 1T T
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and the unfamiliar Dvorak Piano Quintet. The event proved again
that abundant rehearsal is no substitute for ability. The members
of the new American Quartet, though young, are far from inex-
perienced and except the second violinist have been playing together
for several years. They played and Schnabel with them as if the
Philharmonic Auditorium were a homely parlor and there was no
audience. The affection, the freedom and the exactness, the intimacy
of tonal balance, the exquisite sensibility of rhythm, the incisive
attack, and vigorous projection were such as are rarely heard in
chamber music. Some listeners cavilled that the pianist played too
loudly, or that the strings were too soft. In fact a fine gradation
was achieved. As a chamber music pianist Schnabel has no rivals.
Compositions in the style of the Mozart Piano Quartet and the
Beethoven Piano Trio were written by pianists in a style intended
to give the heavier medium prominence, the piano drawing firm
structural outlines, the strings providing a finely graduated color
wash. Instead of choking the pianist and aiming at a double concerto
for strings and continuo, this playing used each instrument in its
natural voice from finest pianissimo to exultant forte; and in the
more largely and loosely organized Piano Quintet a full fortissimo
from all instruments was not too much.

The second Buhlig Beethoven piano sonata recital at the Whilshire-
Ebell Theatre, presented by Evenings on the Roof, was even more
extraordinary, if that is possible, then the first. The nervousness
of the first evening had vanished, and Buhlig began in his best
form. If a criticism is necessary, one might remark a tendency
in the faster movements of the first three sonatas to let freedom
of movement overrun the placement of the important struck tones
that mark the motion in its place, causing a gluey effect which
sounds like but is not the result of digital failure to play the
proper notes. Buhlig’s Beethoven playing is now such that there is
good reason to say, perhaps there has been no better. Technically
he is not and never can become flawless, as I could easily dem-
onstrate by showing the innumerable tiny displacements within the
larger wavelike rubato which give each work its unitary wholeness.
But the errors this season are so slight, so much a part of the
technical accomplishment, and so obviously not mistakes that they
scarcely affect and certainly do not impair the vast technical struc-
tures he realizes by his incredible technique. His technic is not

continued on page 54
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We can't put yesterday's kitchen in tomorrow's
houses. With Crosley sinks and cabinets
there's no more need to *'build" a kitchen—
kitchens can now be conveniently
and attractively ‘‘furnished" —like
=3 any other room in the house.

All units are complete in themselves.
Makes many types of arrangements and
combinations possible.

food
preparation:

A Crosley Shelvador™ is all important. Possessing
all the best features of any refrigerator, the Shelva-
dor* gives you twice as much food to the front,
within easy reach. Storage space for dry foods is
provided by a Crosley over-refrigerator utility cab-
inet. Installation is simple—hung on wall brackets
at any desired height or location. Made of Bonder-
ized steel with sliding translucent glass doors.
Crosley cabinets are attractive and efficient.

. sk and
cleaning center:

The real traffic center of any kitchen is the sink—
water is used in 909% of all kitchen tasks. The
Crosley Cabinet sink has a knee-recess allowing
sitting down to work. Breadboard and bread drawer,
utensil drawers, towel racks and a host of other
features are incorporated. Crosley Cabinets are
“furnished” (not “built”) to give extra storage and
working surfaces. There are 9 cabinet sizes includ-
ing corner cabinet.

£ cooking and
serving center:

Naturally the Crosley range is the central item—
combining all the qualities and features for effi-
cient cooking. Used with convenient Crosley floor
cabinets, the range may be flanked in matching wall
cabinets, solving individual kitchen wall and floor
dimensions. Crosley “furnished” kitchens handle
85% of all kitchen arrangements.
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J. N. Ceazan Co., Los Angeles, Cal. ® California Electric Supply, San Francisco, Cal.
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A.lLA., prsident of Les Congres Internationaux d'Architecture, is an
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phonograph with the famous Floating Jewel{ Tone System.
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FOR
BETTER SHEET COPPER
CONSTRUCTION

THE effect of columnar strength on the perform-
ance of sheet copper construction was an
important problem dealt with in Revere’s program
of sheet copper research. A highly simplified ex-
periment illustrates the principle. If you lay a
sheet of writing paper on a flat surface, hold down
one end with a glass of water or similar weight,
and push against the free end of the sheet. .. the
paper will bulge inauniform wave as shownin “A”.

If the paper is now creased into roughly the
shape of a gutter as in “B” and the free end of the
paper is again pushed, you will find more pressure
needed to distort the paper. But as before, it is too
weak to transmit the force from your fingers and
it buckles. Do it often enough and the paper
would crack.

The results would be the same if a thin sheet of
copper were used instead of paper. You would
then see the actual process that takes place when
a failure occurs with expansion and contraction of
a copper gutter that lacks adequate columnar
strength.

Illustrated in “C” is the result of using a heavier
sheet of paper. Here you have a structure which,
by virtue of its material and its shape, has sufficient
columnar strength to transmit the required stress
without failure. Revere has proved that applica-
tion of such principles reduces sheet copper con-
struction to a matter of engineering design, with
an enormous improvement in service life.

In Revere's comprehensive new book, “Copper
and Common Sense”, you will find sheet copper
construction covered like this from “A” to “Z”
in 96 pages of pictures, details and text. While
the limited supply is available a copy will be sent
free to any architect or contractor requesting it.
Write to Revere today on your letterhead.

REVERE

COPPER AND BRASS INCORPORATED
Founded by Paul Revere in 1801
230 Park Avenue, New York 17, New York
Mills: Baltimore, Md.; Chicago, 1ll.; Detroit, Mich.; New
Bedford, Mass.; Rome, N.Y.— Sales Officesinprincipalcities
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WARDLE’S
BARS

are handled by nationally known
department stores throughout
the United States and foreign
countries. Representatives and
Show Rooms in Principal Cities
in the U.S.. Write for our new
illustrated folder and the name
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Junior deluxe Bars...
manulacturec[ lry WARDLE’S

JUNIOR DELUXE BARS are 30 inches
long, 37 inches high and 16 inches
wide. Top is of black vitrolite glass
with polished edges and rounded
corners. Floors are furnished in wal-

nut or oak (blonde) wood. Racks on
inside of doors accommodate 18

glasses in 3 different sizes. Glasses
are not standard equipment. Equip-
ped with pullout board and drawer.

DOORS OPEN

... READY FOR SERVICE

ALL BARS arc heavily padded and cov-
ered with leatherette in varying shades
of the following colors as desired . . .
red, white, ivory, blue, brown, green, yel-
low, black or tan and many others in
almost every conceivable shade. Swatches

on request.

STOOLS for all Bars are 30 inches high

and are matched as desired.

SPECIAL COVERS for bars in all sixes
and for back bars and stools can be
furnished on order when material is
available,

TELEPHONE THORNWALL 0763 AND TWINOAKS 4621
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IT WOULD SEEM THAT THE political opportunists both in and out of Congress are hoisting their tail
feathers and streaking like addle headed chickens across the nearest road. In this case the old joker is,
of course, that they think there will be more votes on the other side.

Whatever Mr. Churchill represented before his speech in Fulton, Missouri, is something properly for
the history books. What he very obviously represents now is the foremost of the toxin-sounders for
Anglo-Saxon supremacy and how to stuff the local ballot box as a hedge against the future. (By
what right he felt privileged to use an American college as a platform from which to issue the call
for world reaction is of course infuriating but subject for