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To Theodore van Fossen, generous teacher and goodfriend;

to Martha Wakefield, kindred sptrit;

to Richard Wakefield, master craftsman;

and to the Members of Rush Creek Village past, present and

future.
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The influence of relotivity, ond quontum theory when it comes, will shift

the emphosis in humon offoirs from the observed to the observer, from

the obiective to the subiective, from the noturol to the humon. Eoch

humon being exists ot the center of his or her experienced universe ond

knows its truths from o unique point of view. lf this point of view con be

shored with others, then o modern community con be formed-modern
in the sense thot it begins with the experience of eoch individuol ond

not with dogmotic "truths" imposed by ony one individuol on others.

This recognition will leod to new types of orchitecture ond urbon form,

which will estoblish new centers for individuol living ond new networks

of centers thot become the city.

Lebbeus Woods
The New City
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The voice of him thot crieth in the wilderness, Prepore ye the woy of the LORD,

moke stroight in the desert o highwoy for our God.

lsoioh 40:3

CONTEXT

If the term Modern is understood according to its original r6th
Century Enlightenment description of the separation between the
ancient and the new, then Worthington, Ohio is as representative of
the Modern Project as any place on Earth.

When James Kilbourne and Nathaniel Little arrived to the newly-
designated U.S. Military Lands of the Northwest Territory in r8o3,
they established the center of what would become Worthington on
the high ground along the eastern edge of the Olentangy River Valley.
In April of that year, Kilbourne, an explorer, merchant, and ordained
minister, led an advance party representing the Scioto Company from
the cobblestone streets ofGranby, Connecticut into the area to clear
land and survey parcels to make way for the new regime, where
reason and practical faith might displace an "archaic and stable past"
to prevail over the incomprehensible and frightening wilds. t By July,
temporary structures were clustered along the Village Green
anticipating the first settlers who would arrive by oxcart in September
to redeem the promise of compensation for having participated in the
revolution that had established a republic in the New World founded
on those very same Enlightenment principles. 2

Men like Kilbourne and Little had transported the values of the
Enlightenment from London to Boston and into the interior of a

2

Originol plot of Worthington, Ohio, 1804. Rush Run con be seen ol lower right
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continent they believed to require their intervention on behalf of a
deistic god, largely uninterested in directly intervening in the affairs
of men. This left much to be done by the faithful: lands to subdue,
species to catalog, and the application of reason to dispel the unruly
mysteries of nature; most importantly, this mission was to be
executed with a clinical detachment and an eve toward commercial
opportunity.

It had been an ambitious 1So years in the West since Descartes had
established humankind as a separate objective authority over nature
by separating the mind from physiolory. Robert Boyle's publication
of his vacuum experiments of t 66o and the ensuing public debate
with Thomas Hobbes had cemented a specific methodology of
understanding nature, fashioning the pursuit of immutable, objective
fact uncontaminated by subjective understanding. For explorer
merchant ministers and their kind, the world was composed of
discoverers and the discovered and whatever means were available to
bring resources to the marketplace. Spurred by competition with
each other, Modern societies of the West proudly levied their
command of industrial processes to support the inevitable conflicts
with the non-Moderns they encountered while subduing the unruly
remote corners of the world. That mission in North America would
continue westward for nearly another century after the oxcarts
arrived in Worthington, its noisy and brutal advance disrupting the
quiet of other rivers in other valleys, further and further away from

The "Auroro Buftles House" (olso known os lhe Sidney Brown House) in

Worthington, built in 1818.
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Kilbourne and Little and their small but ambitious venture.

In its sheltered environs of Central Ohio, the village of Worthington
grew steadily, auspiciously positioned at the crossroads of regional
farmland highways along the outskirts of the state capitol, Columbus.
The collection of humble, one-story, wood buildings extending from
the Village Green was gradually replaced with more permanent homes
and civic institutions rendered in red brick and proper white trim.
Evidence of prosperity and divine endorsement of the enterprise, a
business district developed along the regional rail line extending
north from the capitol. By the time it celebrated its Centennial,
Worthington epitomized all of Modernity's aspirations and promises
ofprogress.

Meanwhile, closer to its headwaters, the Modern Project in Europe
asserted its principles of emancipation and revolution with new
expression. Clean and efficient cities were advanced as the solution
for the crowded and polluted urban centers of Europe, where shady
alleys and stagnant air were purported to represent the fractured
human psyche. 3 Man was to be made anew, and the world he
constructed would reflect the bright possibilities. As the rgth Century
closed, architects, artists, and planners struggled against the Classical
tradition and a new century celebrated new technologies and
applications for the built environment.

4

High Street in Worthington, 1948.
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For architecture and design, the industrialization that had fueled the
mechanized carnage of World War I was reallocated to the arts with
unrivaled zeal in Weimar, Germany. The disciplined rigor of the
Bauhaus there presented "a new aspect ofarchitecture comesponding
to the technical civilization of the age." 4 But while the tools may
have been new and the work assumed new forms, the primary drive
remained loyal to Modernity's fundamental priorities: distilling a
rationalized and "common intellectual outlook" for standardization
of the built environment, inspired as much as it was enabled now by
factory processes to enforce an objectively derived truth. Handicraft
and the "old aesthetic conception of form" were to be abolished. s
Unencumbered by and purified from the contaminants of individual
responses to the criteria of site, program and budget, this New
Architecture constituted the purest manifestation of Modernity.

Le Corbusier's contemporary investigations in Paris similarly sought
the universal solution for human habitation. Stark and severe, his
Machine for Uving was a standard system by which the calculated
methodolory of automobile and aircraft design might be applied to
the prototypical but certainly not personal dwelling. o

There persists throughout the rhetoric of the NewArchitecture the
theoretical, idealized abstraction of the human being, perhaps, in
response to the irrationality of ethnic division and nationalism that
had fomented the Great War. Touring Europe in r9z8, Philip

Villos ot Weisenhoff Estote by Le Corbusier, 1927
Stuttgort, Germony
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Johnson found himself syrnpathetic to the cause of progress through
enforced homogeneity and, appropriately enough, christened this
movement the International Style and promoted its universal
application to all places and peoples.

Even as this effort established itself firmly among intellectuals and the
academic elite, however, other voices advocated for an alternative
approach.

Villo Muller by Adolf Loos, 1928
Progue, Czech Republic
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OPPOSITION TO MODERNITY: EAST MEETS WEST

The publication of Frank Lloyd Wright's Wasmuth Portfolio in rgro
must have had a substantial (even if unrecognized) effect on the early
Modernist designers of Europe. 7 Seductively rendered plans and
perspectives are known to have been reviewed by Walter Gropius,
Mies van der Rohe, and Le Corbusier, who led the Modernist
movement in architecture for the first half of the Twentieth Century.

But within the Modern context of the universal solution, there was no
comfortable place for Wright's work, which even at the time seemed
so invested in the personal experience. The schism was set when
Philip Johnson marginalized Wright's work in his r93z Museum of
Modern Art show in NewYork. Offended, Wright withdrew his entry.

In NewYork, Johnson formally established the taxonomy of the
century's architecture and design that, like the larger context of
Modernity, would prove to be awkward and ill fitting. The narrative
dictated that there was Modernism, progressive and representative of
Modernity's values; in opposition to it, antiquated sentimentalism,
embodied byWright's work. It was not entirely accurate, but it was
(and remains) a convenient narrative, easy to learn and use as long as
the scope and depth of study is necessarily restrained. It was
inevitable, too, as Wright's philosophical underpinnings which
prioritized personal experience with nature through an integrated

Frederick C. Robie House by Fronk Lloyd Wright, 1909
Chicogo, lllinois



architectural environment contradicted the Modern premise of
rational, objective segregation from the world.

Wright largely owed those underpinnings, early on at least it appears,
to the New England Unitarian Transcendentalists of the rgth Century.
Thoreau, Emerson, and their contemporaries had advocated for
leaving the Modern world and its concomitants in favor of a simpler
life, free of society's constraints and intimately engaged with the
natural enl'ironment. To the Transcendentalist mind, progress was an
illusion; only nature's processes-the change of seasons, the comings
and goings ofneighbors and loved ones, and thoughtful response to
the natural environment-were real. Personal development and
achievement of human potential were dignified pursuits, more so than
others, and they argued for personal (though nonviolent) action to
further an agenda of social justice for the betterment of a society
whose conventions they ignored. These sensibilities allude to a more
than casual influence byTaoist thought. To wit, Thoreau is alleged to
have read one ofthe first French translations ofLao Tzu's z5oo year
old Tao te Ching. 8

The fascination with Eastern mysticism within the intellectual
Transcendentalist movement in the United States appealed to many
artists who looked to Asia and Wright was certainly among them. 9

Perhaps even more directly was the work of the Boston Orientalists,
among them Kakuzo Okakura, author of The Book ofTea, and Ernest

Donio Goran Fudo4o, 1 197
Koyosan, Wakoyomo, Jopon
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Fenollosa, well-published commentator on Japanese aesthetics and
first cousin of Joseph Lyman Silbee. It was in Silbee's office that
Wright first found employment and from Fenollosa that he obtained
his first Japanese screen print. l0 Wright recalled Okakura's work
later in life as a touchstone, I I as it refers to the Tao te Ching:

We ioin spokes together in o wheel,

but it is the center hole

thot mokes the wogon move.

We shope cloy into o pot,

but it is the emptiness inside

thot holds whotever we wont

We hommer wood for o house,

but it is the inner spoce

thot mokes it livoble.

We work with being,

bul non-being is whot we use.

Chopter I I

Unity Temple (lnterior) by Fronk Lloyd Wright, lg06
Ook Pork, lllinois
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In both his writing and his work, Wright consistently campaigned for
direct personal engagement with the natural environment as a means
to self-actualization and inclusion of humanity within the larger
context of the natural world. Where allowed to develop unhindered by
the distractions and standardization of the Modern world, the
individual could better discern truth and beauty as an extension of
self. In his introduction to his rgro Wasmuth Portfolio, he professed
that "We ourselves are only a product of natural law. We reach for the
light spiritually, as the plant does physically, if we are sound of heart
and unsophisticated by education." l2 The built environment,
sensitive and responsive to these innate human tendencies, could
facilitate that relationship.

His linking of the two, especially citing the "spiritual lessons the East
has power to teach the West," offers insight into the personal
motivations which would be articulated in the Usonian home, his
solution for low-cost housing that was in many ways, an American
adaptation of the traditional Japanese residential building type. I 3

As considerable the influence of Japan on Wright's personal life and
work was, his treatment of architectural space as a positive entity was
entirely his own innovation. t 4 According to Wright, it was Unity
Temple, completed in 19o6, where this ideawould find expression in
what he would describe as the destruction of the box being, "the first
real expression of the idea that the space within the building is the

l0

Unity Temple, exterior detail
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reality...the interior space opening to the outside and...the outside
coming in." l5

Wright's regard for space as a "continuous flowing substance which
could be articulated but should not be artificially confined" l6 can be
seen as a reflection of Lao Tzu's meditation on the Tao:

It flows through oll things

inside ond outside, ond relurns

to the origin of oll things.

Chopter 25

Just as importantly, Wright's interlocking of the programmed spaces
of a building create resultant transitional spaces in which the Taoist
view of nature as existing in a state of constant flux is articulated. t z

Being ond non-being creote eoch olher

Difficult ond eosy support eoch other.

Long ond short define eoch other.

High ond low depend on eoch other.

Before ond ofter follow eoch other.

Chopter 2

Morin Counly Civic Center by Frank Lloyd Wright, 1960
Son Rofoel, Colifornia



These innovations are inseparable from Wright's consistent criticism
of mainstream Western architecture as contributing to a'Jittery,
jealous, envious, mean" society. t a While he was not the first to
explore the psychological affects of the built environment, Wright's
body of work can be seen to be largely, if not primarily, motivated to
promote a sense of wellness in the building's occupant (and
ultimately, society at large) through a deliberate, integrally designed
personal relationship with the natural world. Impossible to reconcile
within the Modern Critique, Wright's work was and remains
dismissed by Modernists as romcntrc.

To the present day, scholarly analyses struggle to comfortably and
consistently place Wright within the larger context of zoth Century
Modernist architecture. These efforts prove difficult, if not superficial
and flat, sirnply because Wright's motivations and body of work do
not exist within the context of the larger Modern Project.

12

Morin County Civic Center, interior plonler
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MID.CENTURY'S EXPERIMENTS WITH AFFECTIVE ARCHITECTURE

Regardless of present day difficulties metabolizing his work, Wright's
fascination with the potential for architecture to provide an affective
environment did not go unnoticed at the time. As a student in Vienna,
Richard Neutra had seen the Wasmuth Portfolio and was obviously
intrigued. Neutra had been for a while keenly interested in
psycholory, was a classmate of Sigmund Freud's son, and found
himself on more than one occasion a captivated guest in Freud's
home. l9 Seeking an audience with Wright, Neutra called upon
Rudolf Schindler, a friend and former Taliesin fellow, to petition the
U.S. Government for permission to immigrate from Austria.

Neutra found Wright and apprenticed at Taliesin intgz4 and r9z5
before leaving to launch a practice with Schindler in Los Angeles.
Being a product of two seemingly irreconcilable philosophies
(according to Johnson's binary taxonomy, at least), Neutra's body of
work, not entirely unlike Schindler's, represents an application of the
Bauhaus-influenced minimal Modernist formal language to Wright's
fascination with the natural world and his encouragement of
interaction with it.

What Neutra found in Wright was a shared belief in the affective
potential of design on human psycholory and his r9g4 Suruiual
Through Design remains a 384-page manifesto calling for an

Koufmonn Deserl House by Richord Neutro, 1946
Polm Springs, Colifornio
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"organically-oriented design" to better serve humanity. zo While the
organic design theme echoes Wright, Nuetra's tone was very much the
product of his own highly-psychologized era, demanding that the
study of "physiology must direct and check the technical advance in
constructed environment." 2l To Neutra, this meant that the Modern
Project's duality between beauty and function should be a unified
approach of clean structural expression unencumbered by ornament
where human actMty might continue unimpeded by excessive
construction. Clinical research on the direct effects of the man-made
environment on the brain, he argued, would provide the means of
objectively evaluating the success of functional design to aid in the
very survival of the human organism.

In spite of its evidence-based foundation, however, Neutra's influence
on American design was chiefly aesthetic. His refined application of
the International Style became representative of the NewArchitecture
in the United States, especially in California, where the post-\AIMI
housing boom provided ample opportunity to test new theory,
materials, and methodologies.

One of the first such tests was the Mutual Housing Association (MHA)
in Los Angeles. Encouraged by the new postwar availability of
construction materials and inspired by Wright's numerous
manifestos, progressive designers and artists purchased Boo acres in
the Crestwood Hills area in 1946 for a cooperative development with

the goal of hringing quality modern design to homeowners of middle-
class means. 22 Architects Douglas Honnold, John Lautner, Whitney
R. Smith, A. Quincy Jones and others produced zB Modernist designs
that were executed to construct 16o homes, sited to provide
maximum exposure to vistas of the Santa Monica Mountains and
retain privacy for individual residences along winding suburban
streets. Unable to maintain the financial burden of holding Boo acres
for exclusive use, the project collapsed and the remaining land was
opened for more conventional development, limiting any benefits
from the overall planning originally intended.

Inspired by his experience in the Usonian Wright designed for Sidney
Bazett, 23 San Francisco Bay Area merchant builder Joseph Eichler
envisioned modest communities of similar design ideals. In 1949 he
retained local architects Anshen+Allen who interpreted Wright's
Usonian planning through Neutra's austere (and more easily mass-
produced) formal language to create eponymous icons of post-\ /\4rII
Modernism. Eichler's single-familyhomes featured expanses of full-
height exterior glass, flat roofs, and radiant floors. 2a Taking full
advantage of coastal California's mild climate, the openness of the
Eichler designs encouraged garden and atrium life and greatly
influenced mid-CenturyAmerican suburban culture as families could
encounter the patterns and rhythms of nature within their discrete
properties. Joseph Eichler provided Modernist design to mainstream
America, at least in California, and Eichler Homes remain an

14
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example of successful suburban residential design, having earned a
loyal following among owners as much for their memories of
sunsplashed breakfast tables as for their lasting marketplace value.

Eichler Home in los Ange/es, Colifornio
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THE FAILURE OF MODERNISM AND THE MODERN PROJECT

Wright's work and the work of others within his sphere of influence
were widely'disavowed by their contemporary Modernists. John
Lautner, who left Taliesin after six years in the r93o's struggled to find
work in Los Angeles when employers discovered he had worked for
Wright. 25 While Neutra's portfolio is canon in the academe and
professional practice (one of the few areas of correlation between these
two disparate worlds) little discussion is afforded to his affiliation with
Wright. In fact, Wright is largely absent from American architectural
education altogether.

This should not have been unforeseen in light of the dominant
framework of the last several centuries in the West. Taliesin
philosophy was always counterculture. There was no way to account
for the individual's experience within the larger Modern context. Since
the time of Robert Boyle's vacuum experiments in the r68o's, the
Modern Project had relied upon the participation of separate groups'
observations of carefully constructed experiments to arrive at a
consensus that overrides the individual's experience. The empirical
process, in this intervening time, had transcended to become at least
equal to human beings and in many ways had rendered humans
subservient to the replicated results of the laboratory. 26

Architects were able to erploit the industrialization and volatility of the

t6

Plon Voisin, by Le Corbusier, 1925
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zoth Century as opportunities for the application ofsuch an ethic.
The International Style was so aptly named because of its capacity to
disregard local vernacular traditions and unique characteristics of
site with modular, industrial, a priori solutions. Midcentury
American architects and city planners promoted High Modernism as
symbolic of democracy and indicative of the industrial power of the
non-Communist West, but by 1965, voices protested it as "cold,
inhuman, and unfriendly" zz as it was obvious to too many that "a
certain strain of modernist architecture, at least, was intent on
transforming the world into a...nightmare of rationalism
triumphant." 2S

The failure of Modernist architecture reflected growing
dissatisfaction with the larger Modern Project. During the last
decades of the zoth Century, Modernity came to be seen as "a secular
movement that sought the demystification and desacralization of
knowledge" in favor of universal reason, incongruous with the way
that human beings experience the world as individuals. 29 There was,
actually, more than one answer to every question. Burdened to its
yield point with these glaring inconsistencies the Modern Critique
simply ceased being a useful model for understanding the world, and
so not surprisingly the architectural movement that it spawned was
ultimately rejected.

This architecture deemedModern by academics (who also believed

PruitlJgoe Public Housing Proiect by Minoru Yomosaki, 1946
5f. louis, Missouri
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themselves to be Modern) succeeded where solutions afforded
sensitive access to nature, where individuals could engage in their
own relationship with the natural world they experienced around
them. In this light, the curent method of discretely classifring
architectural sryle needs to develop, instead, into discussion about the
built environment not in terms of aesthetic appearance or the
designer's rhetoric, but function, in terms of its efficacy as sensitive
mediator between humankind and nature, for it seems that this is the
defining characteristic of successful design from the occupant's
perspective.

In this respect, Wright, Neutra, Lautner, and the others who shared
their values seem to have been prepared for what was to come, for
even as Modernism was reaching its apogee as an architectural
movement, nature itself was being remarkably redefined.

Tim+lopse of the demolilion of one Pruitt-lgoe Tower, Sf. louls, Missouri, April
1972

Pruitt-lgoe wos demolished ot 3:00pm on Morch 16, 1972, which Americon
theorist ond londscope orchitect Chorles Jencks deemed "the doy Modern
orchitecture died."
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REUNIFICATION: WEST MEETS EAST

The primary assumption of Modern thought, the immutability of
fact, was overturned int9z7. German physicist Werner Heisenberg,
with his colleague and mentor, Niels Bohr, announced to their
colleagues gathered in Copenhagen, Denmark their discovery that
the mere act of observing nature alters it and even with the most
carefuI measurement, there always persists a degree of uncertainty
about what is observed. Twenty years previous, Einstein had already
provided an alternate definition of nature of light as a particle,
expanding upon a century-old understanding of light as a wave and
contradicting the Modern mind's comfortable, if not mistaken,
distinct classification of the world and everything in it.

That the new physics seemed more like Eastern mysticism than
anything familiar in the West was not lost on Bohr. His own focus,
the dual nature of matter, complicated things further for the Modern
Project: subatomic entities exist, in fact, both as a particle and a
wave, which are alternately manifested by the processes of
observation. Bohr's work revealed that an observer chooses, for
instance, whether a photon appears and behaves as a particle or a
wave, though in reality, it exists as both. For Bohr, this duality in
nature and the paradoxes it revealed were their own reflections of the
Tao te Ching:

Nei/s Bohr ond Albert Einstein, 1925
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Thus it is soid:

The bright poth seems dim;

Going forword seems like retreot;

The eosy woy seems hord;

The highest Virtue seems empV;

Greot purity seems sullied;

A weolth of virtue seems froil;
Reol virlue seems unreol;

The perfect squore hos no corners;

Greot tolents ripen lote;

The highest notes ore hord to heor;

The greotest form hos no shope.

Chopter 4l

Later in life, upon receiving the Order of the Elephant by the Danish
government, Bohr would design his own coat of arms prominently
featuring a taijitu (yin and yang symbol) with the motto, in Latin,
contraria sunt complementa ("Opposites are complementary").

In 1953, Erwin Schrodinger further expanded upon Bohr's discoveries,

Attendees of the 1927 Solvoy Conference on Quontum Mechonics, Belgium,

including Albert Einstein (front row, center), Nie/s Bohr (second row, righl),

Werner Heisenberg (bock row, third from right)
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demonstrating in an exchange of correspondence with Einstein how
both states of an entity exist simultaneously in a state of
superposition until the act of observation collapses the wave
function, that is, reduces the statistical probability to a unitary state.
This discovery undermined Decartes' assertion that human
consciousness is separate from the corporeal world: in fact, it is
conscious human interaction with nature that determines its very
materialization.

Emerging from these discoveries and refinements of Quantum
Theory was the revelation ofthe inherent interconnectedness of all
things. The universe, as Moderns understood it, was a well-regulated
assembly of component parts-an elaborate, divinely designed
Copernican clockwork exhibiting immutable truths. By contrast,
Quantum Theory reflected the dynamic character of nature, always in
flux and in constant interaction. This, as Lao Tzu attested, was the
essence ofTao:

There wos something formless ond perfect

before fie universe wos born.

It is serene. Empty.

Solitory. Unchonging.

lnfinite. Eternolly present.



It is the mother of the universe.

For lock of o better nome,

I coll it the Too.

It flows through oll things,

inside ond outside, ond relurns

to the origin of oll things.

Chopter 25

Pursuant to Quantum Theory, the universe is comprised solely of
fields of electromagnetic energy. Even the building blocks of matter
are simply fleeting concentrations of energy that exist only
momentarily at the confluence of colliding fields which in the process,
exchange, create, and annihilate photons (light). These fields,
intangible and insubstantial as they may be, are the only real things in
the universe. 30

Matter is enerry.

Even more challenging to prevailing thought, particles once in
proximity then separated across vast distances were found to act upon
one another instantaneously. Einstein didn't care for these non-local
effects, or entanglement, calling them "spooky action at a distance."

22
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If, as he insisted, nothing exceeds the speed oflight, and these
particles are affecting one another across space instantaneously, the
ramifications were staggering: either the two particles were multiple
manifestations of the same entity, or spacetime was simply a
construct for these real experiences. The logical end to this train of
thought meant the certain death of Modernity's discrete
understandings: because at the time of the creation of the universe
every particle was in close proximity to every other, everything in
nature would necessarily be entangled, constantly in flux as
everything acted upon everything else. For those on the forward edge
of science, nature became inextricably interactive and seamless and
ultimately relative to the experience of the observer. Nothing in the
traditions of the West seemed familiar anymore; it appeared that the
non-Modern mystic traditions of the East had it right all along.

By mid-century, even as Modernism as an artistic and architectural
movement was reaching its apex, the physical sciences had eroded
the confident assumptions that had fueled the work of Moderns for
3oo years. It is grand irony that Modernity, grounded in revolution
and the empirical method, would be undone by a burst of activity
within the physical sciences. Quantum Theory had effectively
invalidated much of the Modern Critique and its claims of separation
between humankind and the natural world. Even notions of East and
West as geographic and philosophic identities could be discounted as

contrivance.



A new context for understanding nature and humanity's place within
it was developing in Europe and the United States. Unfortunately,
except for the weaponization of the atom and its sublime deployment
in rg4g, outside intellectual circles, hardly anyone noticed. A select
few designers, however, were prepared for this change. Through their
affiliation with Wright, they were uniquely poised to address the
human relationship with nature to the benefit of both. Their work
would enjoy a special longevity and relevance.
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The obstocle is the poth.

Troditionol Zen Teaching

HISTORY: RICHARD AND MARTHA WAKEFIELD

Among this small group, Martha (Barouth) Wakefield was born in
Columbus, Ohio in r9zz. Her mother having died when she was four,
Martha grew up in her father's engineering office. Later in life, she
would recall spending her childhood days sitting on his office floor
reading plats. Attending The Ohio State University for one year, she
pursued an ambitious curriculum of philosophy and art before
meeting Richard Wakefield.

ln tg4z, Martha married Dick Wakefield, a fellow Central Ohio native
who had attended Columbus'North High School before earning a
degree in business from Ohio State. During the war effort, Dick
worked at the Curtis Wright aviation manufacturing facility located in
Columbus. At home, Martha developed drawings for a new house.
After Dick took Martha's drawings to the facility to solicit comments
from the engineers and designers, he returned home with a copy of
the January 1938 Architectural Forum dedicated to Fallingwater.

At age 23, Martha Wakefield had never heard of Frank Lloyd Wright
or his work, but upon seeing the magazine, immediately purchasedAn
Autobiography. "I sat and read it, and there wasn't one section that I
disagreed with," she would recall fiftyyears later. t In 1945 when
Wright spoke in Columbus, Martha and Dickwere in attendance.
Having heard that Wright enjoyed Scotch whiskey, which was hard to
procure due to wartime provisioning, Dick presented a bottle to him

28

South Street bridge over Rush Run, Worthington, 1955
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after the presentation. In appreciation, an invitation to visit Taliesin
was extended.

"Right after the war, we decided that we were going to study with
Frank Lloyd Wright. We sold all our furniture--the piano, everything.
And we bought a trailer," Wakefield remembered. Their six-week-old
daughter, Pam, was left in the care of Dick's mother and the pair
drove to Arizona in the summer of 1946. Upon arrival at their hotel in
Phoenix, they telephoned Wright:

"He said, 'Oh no! You're not staying at a hotel. You come right out
here!' So we went to Taliesin West. The Goulds were there--the
banking family. But there were no class distinctions at all." 2

Martha was struck by the setting at Taliesin: "You could look forever.
The canvas roofs flapping in the wind, this great man, and everything
that was going on with the apprentices. Oh God, it was just
wonderful." 3

But soon enough into their two-week stay it became apparent that the
desert complex wasnt appropriate-or even safe-for children. On the
first day of their visit, an apprentice killed a rattlesnake at the studio
entrance. Scorpions were a constant concern. And lacking a
formalized curriculum and class schedule, apprentices were often up
working all night. Dick and Martha, realizing that a tenure at Taliesin

Mortho ond Dick Wokefield ot Toliesin West
Scottsdqle, Arizono, I 946
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as young parents was unfeasible, thanked Wright for his hospitality
and packed their bags.

For the rest of her life, Martha Wakefield would retell the story of their
departure in detail. "Mr. Wright walked us out to the car and stood
there against the sunset, with his coat and hat, his silk scarf fluttering
in the breeze." His benediction to them there would motivate their
work for the rest of their lives: "He said to us, 'Go home. Buy a Jeep.
Build a house. And then build one for your neighbor.'And that's
exactly what we did. A lot of houses!" 4

Upon their return to Central Ohio, Martha contacted Bob and Mary
Gunning and accepted their invitation to visit their remarkable home
on Columbus' east side. Martha and Dick had met the Gunnings the
previous year after Wright's lecture and were regaled with stories of
their home overlooking Blacklick Creek. Designed and built in a
collaborative effort by former-Taliesin fellows Tony Smith and Larry
Cuneo, and Columbus native Theodore van Fossen, the Gunning
House, or Glenbrotu, was the example of organic architecture for
which the Wakefields were searching. For several years, Martha would
bring anyone willing to join her to the Gunning House to see just what
it was she wanted to do. What she needed now was a designer.

HISTORY: THEODORE VAN FOSSEN
Born in Columbus, Ohio in r9r9, Theodore van Fossen demonstrated

Reoding list recommended by Fronk Lloyd Wright, given to Mortho ond Dick
Wokefield prior to their deporture hom Taliesin, 1946
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his prodigious talent and ambition at an early age. After banishing his
expansive wood block cities from the living room to the library, at age
eight his parents enrolled him in Saturday morning art classes at the
Columbus Gallery of Fine Art. While still in high school, he gathered a
group of like-minded friends and built an art gallery in an abandoned
stable on South Front Street in downtown Columbus. He had read
Wright'sAn Autobiography when he was r5, and the following year
ran away to New York City for several weeks to hear him lecture and
experience firsthand the art world he'd seen in books and galleries.

In 1936 van Fossen came upon a newspaper ad for the opening of the
New Bauhaus in Chicago. Artist Norma K. Stahle had recruited the
cultural elite and industrialists of Chicago, under the banner of the
"Association of Art and Industry" to reconstitute the Bauhaus school,
closed by the Nazi regime three years earlier. At age t7, Theodore van
Fossen persuaded his parents to send him to Chicago.

The New Bauhaus afforded van Fossen the opportunity he had
sought. On faculty were photographers Edmund Teske and Georry
Kepes. Alexander Archipenko taught a sculpture studio; that year two
of van Fossen's sculptures were shown at the New York Museum of
Modern Art. Outside of class, Chicago was a city in renaissance, and
the z3 students of the New Bauhaus'inaugural academic year were
immersed in their culturally rich surroundings. H. H. Richardson's
Glessner House was across the street. Students would enjoy special

July 14, 1936 newspoper orticle prominently feoturing Theodore von Fossen

(center top, with shovel) ot oge 17, building o stone woll for the gollery he

envisioned for "stimuloting interest in ort omong young people."

Wlzz 'Yortng Eolls TW,'.1, Drop in ro 6Tall nnd Waint

l
t
)

\



dinners in the dining room of Sullivan's Auditorium Hotel. Of course,
Wright's work was everywhere to be studied.

Friendships that Theodore van Fossen forged among the other
students that year in Chicago would last far beyond their time there
and provide a broad cultural foundation for his own work. Fritz
Bultman went on from the New Bauhaus to Hans Hofmann's Studio
School in New York; it was through Bultman that van Fossen met
Maria "Miz" Hofmann and participated in her European-style Sunday
afternoon salons at her home on Morton Street. There, van Fossen
found himself in the spirited company of Lee Krasner and Jackson
Pollock, Linda Lindeberg, Giorgio Cavallen, Mark Rothko, Franz
Kline, Alfonso Ossorio, and Jack TWorkov.

It was his friendship with Tony Smith, however, that had the most
considerable influence on van Fossen. Seven years his senior, Smith
had been a Taliesin fellow and from that experience shared his view
that Frank Lloyd Wright presented a new method of approaching
space and form. After participating in the student protests that led to
the closing of the New Bauhaus in r93B and the unsuccessful breach
of contract lawsuit against director Lazlo Maholy-Nary, van Fossen
returned to Columbus only to receive word from Smith encouraging
him to join him in Ardmore, Pennsylvania.

Wright had designed a multiple-family housing prototype in Ardmore

32

Theodore von Fossen wifh Lee Krosner, Eoslhompton, 1964
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known as Suntop Homes for builder Harold Turner (previously the
contractor for the Paul R. Hanna House in PaIo Alto, California), and
Smith had parlayed his experience with Wright into a job as "clerk of
the works." By the time van Fossen arrived, however, the project was
largdcompleted:

"We camped out in an unoccupied unit, having dinners with
friendly new occupants - it all had an atmosphere of pioneering
and people were moving in with dreadfully inappropriate
furniture. I designed some furniture that belonged and Tony
wanted to get it built. The A.P. Smith Manufacturing Co. in New
Jersey, his grandfather's, whose name he bore (Anthony Peter),
was a city waterworks equipment manufacturer...We went to the
factory pattern shop at night and built my furniture designs and
brought them back to Suntop to be used in place of the awful stuff
tenants brought with them. T),picallywe gave them to the tenants

[at] no charge." 5

In a short time, they next found work as construction hands on
another Wright project:

"Harold Turner, the builder of Suntop and the previous Hanna
House, the hexagonal module house in Palo Alto, had gone to
Taliesin to be given another Wright house to build next. That
turned out to be the Betty and Andrew F.H. Armstrong house in

Suntop Homes

Ardmore, Pennsylvonia, I 939
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Ogden Dunes, Indiana, a most unusual enclave in high sand dunes
with a wide range of vegetation from pines to cactus at the south
end of Lake Michigan, outside of Chicago. Tony, who had talked
with Wright when he made a supervisory visit at Suntop, had been
invited by Wright to visit Taliesin, so he used that time to do so, for
a couple of weeks. Of course they put him to work. He took
materials lists off of plans and made some estimates for Wright,
before he and I turned up in Ogden Dunes to start work on the
Armstrong house which began that fall in'38 and went through a
cold winter taking the brunt of winds sweeping down the length of
Lake Michigan against the house high on a dune facing them.

"I worked on building that house along with Tony Smith and a fine
Danish craftsman and his capable son, RoIf. Their wife and mother
cooked traditional Danish cuisine - including mid-morning Danish
pastries just out of the oven with Danish coffee brought to the
arctic cold of the job." o

Once again returning to Columbus after the completion of the
Armstrong House, van Fossen was eager for an opportunity to apply
what he had learned. There was a feeling of urgency, too, as he sensed

-as many did-that the news from Europe and Asia foretold war for
America. Hearing his adventures and ideas for architecture, family
friends Mary and Robert Gunning commissioned him to design a
home for their secluded property overlooking Blacklick Creek. Tony

F. H. Armstrong House (under construction)

Ogden Dunes, lndiono, 1939
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Smith arrived from New Jersey at van Fossen's request and they in
turn contacted New Bauhaus classmate and former Taliesin fellow
larry Cuneo to detail millwork, windows, and doors. The clients' one
demand, that their new home was not to have a flat roof, was
overcome by a compelling design and persuasive presentation.
Construction began immediately in 1939 with Smith overseeing all
aspects of the work on site.

Their collaboration on the Gunning House a success by all accounts,
Smith and van Fossen received subsequent commissions and worked
together or consulted with one another on seven other projects across
the United States during the next decade. Among these joint projects
were explorations of prefabricated low-cost housing, though none of
them were built:

"When the Gunning House was finished before Christmas tg4o-
full of mosquitoes living on from summer-I wanted very much to
use that experience to explore plans and planning of many kinds,
especially a truly low-cost house. After Christmas, Tony asked me
to come over and work on my ideas at his family's large, old,
shingle house in South Orange, N.J. He was exploring ideas in
painting, as we also had done in offtime at the New Bauhaus.

"I developed a plan for an absolutely minimum house-kitchen,
bath, heater for radiant floor heat-for which I also designed a

Top > Theodore von Fossen, Lorry Cuneo, ond Tony Smith review floorplons
for the Gunning House iust prior to their presentotion to Mory ond Bob

Gunning, 1938.

Boltom > Tony Smith on site during construction of the Gunning House, 1939

Opposite poge > Gunning House or "Glenbrow" from the ravine below,
t 939
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'utility core'to be manufactured and brought to the site-from
which a manufactured panel house could grow out in several
directions. Using a hexagonal shed in the Sears catalog, I designed
a low-cost rural house of hexagons clustered together in a variety
of ways that Sears (which had once made prefab houses) could
supply and offer to the customer. I also explored the possibilities
of various modules and angles (+S- right triangle, 3o-6o-right
triangle) useful in designing houses to fit various sites and
landscapes, how the aesthetics worked differently in each case. I
pursued these possibilities, ideas, materials, forms, spatial
indications in a variety of designs. But the'minimum house'was
my primary object. Tony and I wanted to see it built.

"We returned to Columbus where the best bank loan terms we
could get would require such a large down payment as to make
laughable its intended low income purchase. However two
landowners offered their large acreages for us to plan a community
and for which I did siting plans. At this time my draft board called
me. I presented them with these plans and they were interested
enough to grant me a deferment which continued until Pearl
Harbor." z

In t94z van Fossen's mother, Katherine, asked the pair for
preliminary designs for a compound of buildings (called Fosskroft)
on the family's lo-acre property in Central Ohio, marking the

"Minimum House for o Revised Americon Stondord"
Colloborotive Study by Tony Smith ond Theodore von Fossen, 1941

Opposite poge > Plon, Elevation for Morris Merker Residence (Unbuilt)

Los Angeles, Colifornia, 1946
Theodore van Fossen
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THEODORE VAN FOSSEN: THE NEW BAUHAUS

I mode o conscious decision not to get o formol orchitecture educotion. Eorly
on, I knew I didn't wont to study orchitecture ot Ohio Stote, I felt l'd hove to
unleorn too much. I wos groteful thot the New Bouhous opened in Chicogo.
For oll the woys in which it didn't turn out, whot it did do wos connect me with
o lorger, internotionol world. I met more ortists ot the New Bouhous thon

orchitects, which wos good.

The Associotion o[ Arts ond lndustry in Chicogo wos led by o remorkoble

womon, Normo Koy Stohle, who took the ideo o[ designing for industry ond
kied to moke o school ot the Art lnstitute, but the people involved were
troditionol people ond thot didn't work. Loter, when Hitler closed the

Bouhous, she opprooched Gropius, who heoded the Bouhous in Europe, but

he hod olreody been employed by Horvord. Then she opprooched him [Loslo
Moholy-Nogy], ond he helped set up the New Bouhous there in Chicogo,
which wos bocked by industriolists who were mostly importont people sociolly

in Chicogo. One of the industriolists wos o mon nomed Wolter Poepke, the

choirmon of the Continentol Con Compony. They hod used modern grophic
ortists in their odvertisements. They were o forerunner of the proctice of using

importont ortists.

I went there when it opened ot the end of 1937. lt wos heoded up by

Moholy-Nogy. Some of the better students got down on Moholy-Nogy, who
hod o certoin reputotion in Europe. I got down on Moholy-Nogy, ond I

39 suppose in some woys I wos the leoding instigotor of the thing thot finolly led

to o suit brought by the people who sponsored the New Bouhous, ogoinst

Moholy-Nogy, for breech of controct, which he finolly won. I guess it's pretty

hord to prove breech of controct.

There wos o sludent ol the New Bouhous nomed Lorry Cuneo, ond he hod

been ot Toliesin. He wos o photogropher, ond I guess he hod done

photogrophy there; thot wos something thot hoppened to severol people I

knew. Edmond Teske, who tought photogrophy ot $e New Bouhous lor o
time, hod set up o photo loborotory ot Toliesin ond hod shol photogrophs thot

oppeor in olmost onything thot's published of Wright. I knew him in

Colifornio; you sow o lot of Edmond Teske. He comped out ot one of the

buildings ot the Hollyhock House. He orrived there ond went into one of the

deserted buildings ond mode himself ot home. [Loughs] He lived there mony

yeors, ond finolly Alene Bornsdoll ron into him there ond threw him out. But he

come bock with her permission-ond without it-severol times. When she

would throw him out, he would go to o little troiler ot the end of the woll o[ the

house, ond live there until he got in! [Loughs] He wos quite o friend.

The New Bouhous wos o mixture of things. I wos lhere for one yeor; it closed

ofter one yeor.
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Theodore von Fossen's circb of [riends in Los Angelos is documenled in gelotin siber pnnb W New Bouhous photogrophy instructor Ednund feske. fhose
hiends includad New Bouhous clossmole ond design p'',di.e po',ner fory &nilh, Snith's tioncee, c,cbers hhe Lowrence, ond dvontgorde filmmok*

"Ted von Fossen with Jone Lowrence, Sonto Monico," 1943
Opposite poget top > 'Ted von Fossen wilh Jim Whitney, Altodeno,' 1945
Opposite poge, boltom > "Tony Smith," 1945
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beginning of Theodore van Fossen's experimentation with multiple
building compositions, but due to wartime scarcity the only
structures built, a guest house and tool shed, were eventually
demolished for materials.

Even before his military service ended, van Fossen found himself in
Southern California, part of a generation determined to build a better
world in the wake of wartime destruction and deprivations. As had
been done by the previous generation after the Great War, the
industrial processes that had supplied the militarywere re-examined
for peaceful applications. Architects and designers were eager to
experiment with new solutions and methods for housing.
Participating in the Los Angeles Mutual Housing Association in
Brentwood, California, van Fossen was invited to submit two designs
for the ill-fated project. While his designs were rejected for being "too
radical," his involvement with the failed venture provided an
important lesson in residential development. 8

Theodore van Fossen established an architectural practice in Los
Angeles with his old friend, Tony Smith. In the interim, however,
Smith had married actress and singer Jane Lawrence. Not long after
the formation of the design practice, Lawrence landed a role in a
Broadwayproduction and Smith followed his bride to NewYork, and
so in t945, Theodore van Fossen found himself on his own in
Southern California in the midst of an enthusiastic design



community.

On the recommendation of friend John Lautner, van Fossen found a
job as a designer with the office of Whitney R. Smith. Arts &
Architecture magazine publisher John Entenza had undertaken a
campaign of selecting local architects to submit designs for low cost
experimental solutions for housing with the intention of introducing
to the country the potential for modernist design. Whitney R. Smith's
office was selected to participate in the Case Study House Program,
andvan Fossen's designs (CSH *5, 1945 and CSH +rz, tg46),though
never built, were noted for their use of materials by the panel and for
being, ironically, the most "native Californian." 9 When asked by
Whitney R. Smith if he wanted to be credited for the work, van Fossen
demurred: "I didn't want credit for them because I knew they
wouldn't be executed the way I designed them." I o

In February rg46,van Fossen was invited to visit Taliesin West for the
first time. Immediately following his experience in Chicago almost ten
years before, van Fossen had written the Fellowship inquiring about
joining, but the roil of the intervening years had kept him more than
occupied. Finally, he would go:

"I went over from Los Angeles to Taliesin...I had a friend who was
going back to Texas on a motorcycle, and I got a ride on the rear
fender...Storms had been playing across the desert all the way over

42
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there, but we hadn't been hit. But we were hit just before we got up
to Taliesin and we were drenched-absolutely totally soaked-and I
think that kind of appealed to Mr. Wright. Wright was a gracious
host; we were taken in by a fireplace to dry out." I I

There, by the fire, they spent hours discussing culture and the
contributions of various architects, artists, and musicians. Wright
took stock of his career, comparing his own work favorably to
Michelangelo, but doubted out loud if his own achievements ranked
with Beethoven's. I2

It was the first of manyvisits van Fossen made to Taliesin, but he was
never an apprentice.

"If I had joined, I certainly wouldn't have lasted long. The
apprentices were given kitchen duty as a part of the
apprenticeship, and I remember one morning I was there, Mrs.
Wright sent back her brealdast three times! [Laughs] I was aware
enough of Mrs. Wright, and I knew a few of the apprentices there
at Taliesin, and I knew how she would interfere.

"One time when I was there, Mr. Wright asked me if I wanted to
join the fellowship, and I said, no, and though I had wanted many
times to join, I was doing work at that point that interested me
very much and I couldn't leave it. And he said,'Well, you're not a



THEODORE VAN FOSSEN: MARGUERITE BRUNSWIG STAUDE

A womon nomed Morguorite Brunswig Stoude hod on ideo to build o
skyscroper church in Los Angeles, thot wos o cross in plon ond in

elevotion, but couldn't convince church officiols to invest the money.

She decided she would do it on o smoller scole she could offord, so

she brought me in to design it on o lot in Sedono, there in town. Before

thot, I hod designed o studio for her, on her ronch. I struggled to moke

her ideo work.

She wos disoppointed with my design, ond then brought in

Anshen+Allen. She found o new site, up on the rocks obove town;

Anshen+Allen hod the good sense to ignore her ond mode the cross

the centrol feoture.
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follower. You know how it is with followers!' Of course,
surrounding him were sixty-five followers! [Laughs] I guess he
knew how it was, too." I3

Back in Los Angeles, van Fossen set about taking commissions for
private residential designs. In 1948, he designed and built a home for
his wife, Maggie, and their son, Anthony (named after Tony Smith)
on the edge of a mesa near Chatsworth, California. Though the only
structure erected on the sile, Outcrop, as van Fossen called it, was
originally intended as another multiple home complex, much like the
concept for Fosskroft. These explorations, and his proximity to the
failure of the Mutual Housing Association, would prove invaluable
soon enough.

Preceding poge, top > Morguerite Brunswig Stoude, neor Sedono, Arizono,
dote unknown.

Preceding poge, bottom > Chopel of the Holy Cross, by Anshen+Allen,
Sedono, Arizono

Opposite poge > Site plon of Theodore von Fossen's residence, "Oulcrop,"
Chotsworth, Colifornio, I 948
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CO LLABORATIO N

Problems in their marriage in r95z compelled van Fossen and his
young family to leave Los Angeles and return to Columbus. Maggie,
however, was a Southern California native ill-suited to the changes in
climate and culture. The following year, the couple divorced.

It wasn't long before Martha Wakefield heard that Theodore van
Fossen was back in Columbus. Familiarwith his work on the
Gunning House, Martha contacted him to design a house for her
famrly. Cautiously, van Fossen accepted the commission; the
Wakefields freely admitted they had little money and no land on
which tobuild.

In winter 1954 Martha opened a Worthington telephone directory
and, at random, dialed a real estate agent. She told him sarcastically
that she wanted "woods, a ravine, a brook, and a school district. And
without hesitating, he responded, 'Well, I've got it. It's my bird
refuge!"'l4

Originally designated for the purpose of agriculture on the plat
established by James Kilbourne and Nathaniel Little in r8o4, the site
along South Street had long since been abandoned as unsuitable for
farming. Now, new efforts would be undertaken to reconcile human
affairs with the ravines along Rush Run:

Top > Cleoring ond eorthwork olong Eosf Soufi Street, 1958

Boltom > Finol grading for Eost South Street following completion of the wider
bridge over Rush Run fhot exists todoy, 1958
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"We'd come up here every weekend. It took us six weeks just to
clear a path. It was that dense: poison ivy, solid, huge, like cutleaf
philodendron. The land had been an old apple orchard, and the
orchard had blown over. As we cleared the land, we began to see

what we had, and what was going to happen." 15

Living on site, Martha raised her family, which by then had grown to
include two more children, enduring the primitive living conditions of
a construction zone. "For months and months, the birds were flying
through my half-finished house. We lived in a place that was full of
machinery. There was no furniture, because there were no walls." l6

Before the Wakefield House was substantially complete, Martha
proposed to van Fossen the idea of acquiring more land for the
purpose of an architecturally integrated residential development. He
recalled the demise of the Mutual Housing Association in l,os Angeles
and advised caution. First, the land they would need was currently
held by several owrers; to retain the design character of the proposed
project, they would have to acquire all of it. Next, their purchases
would have to proceed fairly quickly; the tract home subdivisions of
Colonial Hills growing to the south of the Wakefield House created a
sense of urgency to their scheme. But the ravines of Rush Run would
provide natural boundaries against the burgeoning threat ofthe large-
scale developers. And the site itself backed against the established
campus of Harding Hospital to the east, prohibiting through traffic

Top > Foundotions ond concrete mosonry work ot the Wokefield House, 1955.
The Wokefield's Jeep, purchosed on the odvice of Fronk Lloyd Wright, is

visible in the bockground.

Middle > Concrete mosonry ond primory roof froming of the Wakefield House
complete, eorly Aulumn, 1955.

Bottom > Froming of the Wokefield House corport, 1956

Following poges > The Wokefield House, interior ond exterior in lhe 1990's
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and requiring a cul-de-sac master plan. Weighing the risk and
potential, and pending financial backing, Theodore van Fossen
signed onto the project.

Martha needed a loan to secure property along the ravine:

"We found Carl Fergus from Park Federal Savings and Ioan, who
agreed to go along with us. It took me four days, going all through
Rush CreekVillage with him, to project what I proposed, and to
get him to come along with us. But he did.
And after that, after we made it work, my God, he drove through
here in his Alfa Romeo and giggled. I think that Rush Creek
Village was the most risqu6 thing he ever did." '17

Martha and Dick Wakefield paid $So for a six-week option to
purchase land across Rush Run. For several months before,
Theodore van Fossen had been in discussions with a gathering of
professors at The Ohio State University similarly interested in
forming a community. From that group, John and Inez Freeman
were fascinated by the Wakefield House and purchased an option on
a lot belonging to a farmer along Rush Run, commissioning van
Fossen to design a home there. That activity, coupled with the
gradual completion of the Wakefield's home, generated a measure of
interest around Central Ohio. In turn, the charter members (the
Shingledecker, Wiess, Tye, Wilder, and Evans families) toured

Corl Fergus, dote of photogroph unknown
At first inspection, the biogrophy of Corl Fergus doesn'l suggest o bonk loon

officer comfortable with ossuming the risks of a venture like Rush Creek
Villoge, but Fergus is remembered for his progressive volues, ignoring

conventions of raciol segregotion, hiring JoponeseAmericons during WWll,
and advocoting for returning wqr velerons struggling fo re-estob/ish fhemse/ves

in peocetime. No doubt, Mortha Wokefield's commilment coptured Fergus'
oltention, os did the lock of rociol restrictions for Rush Creek Villoge

membership.
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Martha and Dick's home and subsequently committed to purchase a
lot. Constantly marketing to anyone who would listen, Martha came to
favor the name Rush Creek, as it sounded more romantic.

As the concept of Rush Creek Village took form, van Fossen stressed
the need for maintaining control of design. Even if finances didn't
force the Wakefields to open up the development to others, nothing
prevented a property owner, title in hand, from improving that
property as he or she saw fit and diluting the integrity of the project.
Martha searched for a lawyer who might understand this risk. After
weeks of limited success, she found Mac Lee Henney, a local attorney
who appreciated the nuance ofwhat she needed.

On Henney's advice, it was agreed that a non-profit organization could
best represent and protect Martha's ambitious goals. In December
1954, the Rush Creek Village Company filed articles of incorporation
with the State of Ohio.

Together, they established a process in which interested parties would
attend a conference with Mac Lee Henney for review of legal aspects
of the community, another with Karl Fergus to determine their ability
to purchase a lot, and a third with Martha and Dick Wakefield for a
general orientation to the objectives oftheir endeavor. Purchasers of
lots would only receive their deeds upon approval of their plans by the
members of the board. Deed in hand, they could obtain a loan from

52

Dick Wokefield during ongoing construction of the Wokefield House, 1956
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Carl Fergus. But only with a design approved by the Board of
Directors could they break ground. This, according to van Fossen,
was absolutely critical to maintaining the design integrity of Rush
Creek Village, and for 5r years Martha Wakefield would see to it that
Theodore van Fossen was the only designer allowed on site.

Unfortunately, the sale of the parcel for the Freeman House occurred
in 1954, prior to the establishment of the Rush Creek Village
Company and the protective design restrictions. As a result, the first
house built at Rush Creek was never formally admitted into Rush
CreekVillage and insensitive alterations from subsequent owners
have since rendered it almost unrecognizable as having been
conceived as part of the greater plans for the site. The Freeman
House still remains a sad reminder for manywho might otherwise
dismiss the rigor with which the design controls were originally
drafted and are still maintained.

For all of the liberties that lot purchasers surrendered, there were no
minimum area or cost requirements for homes. Notably absent, too,
were race restrictions, all too common in American suburbs at the
time. Anyone who could afford a lot was considered a welcome
partner in Martha's great mission and among the early members
were African American, Asian American, and Jewish families.

Worthington was incorporated in 1956 and immediately annexed

Freemon House, prior to modificotions, dote of photogroph unknown.
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MARTHA WAKEFIELD: THE FREEMAN HOUSE

Well, I come up right olter the first mon bought it. Of course, remember now,

there wos no such thing os Rush Creek when this house wos built, so it wosn't
o port of lt. Rush Creek wos for the members to develop the lond ond we'd

olreody hod this lot ond this house wos there-or olmost there. And it wos oll

block, which they covered with boords ond there wos o wonderful corport, oll

contilevered-big contilever-which you con see...ond the living room hod

mitered gloss doors ond they ore iust wonderful.

I looked in the window ofter this mon bought it ond he hod Coloniol corpeting

down ond (loloniol wollpoper in the kitchen ond Chinese silk over the living

room wolls ond then he monoged to moke o big oddition on the Lower Level

ond it wos iust God owful.

And the house iust slowly, owner ofter owner, got ruined
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Rush CreekVillage. City authorities now had jurisdiction over the site
and new officials were understandably uncomfortable with the
unfamiliar development plan. Any agreements the Wakefields had
struck with their predecessors would not be automatically honored.
Streets on a regular grid were preferred and while the municipality
would have enforced typical requirements for curbs, gutters,
sidewalks, and street lamps if they could, the Wakefields had retained
a civil engineer the previous year and secured variances from the
eounty development code while the land was still unincorporated. The
town fathers needed persuading to allow the development to proceed
unopposed, so the new trustees of Worthington toured the site, saw
firsthand DickWakefield's craftsmanship, and were satisfied enough
to permit construction on the first several houses without incident.

Those initial years were marked with sacrifice. Water service,
promised by the city, was delayed again and again; John and Inez
Freeman showered at the Wakefields and cooked there even after
Dick had completed their house. George Williams lived with Martha,
Dick, and the children while his house was under construction
through t956.

Undeterred, Martha was aggressively promoting her project. Within
weeks of establishing the articles of incorporation, she approached
the owner of a property on White Oak Drive, arranging a purchase
option because, as she recalled, "We didn't have any money. I think

Top > Plon of the Willioms House from 1957 reveqls its originol plonning
concept of lwo interlocking rsosce/es triongles pinned by o centrol mc,sonry

chimney.

Boltom > Willioms House under construction, summer, 1957.

Opposite poge > Plon of the 1985 oddition to the Willioms House by
Theodore von Fossen for owner Clork Leovit demonstrotes o commitment to the

modulor plonning estoblished thirly yeors eorlier.
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THEODORE VAN FOSSEN: THE IGELSRUD AND TYE HOUSES

The lgelsruds ond the Tyes were close friends, ond they decided to run

the drive-whlch I hordly opproved of-right up the properly line ond
shore the drive. Well, we hod o building inspector in Worthington
thot kied to give us o little trouble. He olso gove us o little kouble on

George Willioms' House down there.

When he sow this properly line running right through here ond thot

woll extension, which I simply regorded os o gorden woll which you

could run right up ogoinst the properly line, he soid, "No, thot's port

of the house, ond it's not for enough bock from the property line."
And his solution wos, "You've got to teor it down."

Well, becouse the Tyes ond the lgelsruds were such good friends, the

lgelsruds simply took how for it wos the building inspector wos going
to require it to be set bock from the property line ond gove them o
piece of lond...thot mode the wollthot for bock from the property line.

The building inspector wos furious! Thoi's not whot he hod in mind ot

oll! He wonted something torn downl [Loughs]

The first houses thot I hod designed in Rush Creek Villoge-ond
olreody we hod, gosh, more thon 10, moybe 15 members...iust

going on sheer foith in me thot I could design something, ond there

were oll kinds of deloys in getting things built-the first houses were

the Wokefields' ond the Freemons' ond George Willioms' down

there. Well, these were nothing like whot they wonted. Thot is, could I

design onything thot they would wont? And I took thot os o reol

chollenge, becouse the group would breok up. I meon, it wos tenuous,

ot best.

So, the lgesruds were retired, ond relotedly conservotive, bul quite

open-open to oll sorts of things. So in designing this house for them,

they wonled o goroge, ond...it would be in port utilized os o

workshop. But o goroge is driving o cor inlo o box thol does not

porticipote in the orchiteclure, ond...the freedom of the plon is not

present in o goroge like thot. With cors the woy they ore, the obility
to simply drive into the orchitecture, os Vero ond Clork [Leovitt] con

over there [in the Willioms House], ond os you see in other ploces [in
Rush Creekl, you're in it: you iust get out of the cor, ond you're in ond

out of the house, ond bock into the cor ond go.

Everything obout this orchitecture is getting owoy from "box rooms,"

getting owoy from oll of thot, ond the goroge iust sels it off wrong to
begin with. ln o few coses, I didn't try to give much of the explonotion

thot l'm giving to you now, ond I thought it wos very reosonoble,

where lver flgelsrud] wonted o workshop ond didn't plon to build o
workshop, he could iust expond into the goroge spoce. I iust wonted
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to point thot out.

And here, A*hur ond Josie [ye] wonted to reminisce obout some of
the woys in which o Chinese house worked. lt wouldn'l "be" Chinese

in the house but I would incorporote the woy thot o Chinese house

worked, ond some of the feeling, ond so forth. lt's iust impossible to

replicote o troditionol orchitecture ond hove it be meoningful in my

mind, ond they ogreed with thot.

But they did wont o wolled entry, which is Chinese, ond o Moon Gote

into the wolled entry. Of course from the Living Room there, this end is

gloss ond it gets o peek out this woy, ond the woll gives privocy to thot

which would be otherwise exposed, ond they hove gloss on the for
side into the rovine.

There wos this little side rovine here, fhot mode o dynomic of the

londscope for the house in oddition to the big rovine down lhot woy.
So they enioyed o rich noturol setting. And o deck, not lorge but lorge

enough, wos contilevered out from the end of the Living Room so they

could dine there.
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those lots were $75o." t 8

That same month, van Fossen approached the owner of the property
on Evergreen Circle, the ro-acre site ofa boarding school for disabled
children that hadjust been destroyed by fire:

"Another developer had already extended an offer on the site. I
convinced her how unique Rush CreekVillage would be, and told
her that while we could match the developer's price we couldn't
exceed it. She decided to sell to us." I 9

Perseverance was rewarded and by the end of 1957 Dick Wakefield
had completed the Igelsrud, tye, Shingledecker, and Williams
houses. Land for 3o lots, ranging fromr/z- to 3/a-acres, had been
purchased by the Wakefields and subdivided by van Fossen and a
waiting list was populated. Martha, a most unlikely real estate
developer in what seemed to so many the most unlikely place, was
well along in realizing her vision.

THE EASTERN NEIGHBORHOOD

Of these 3o parcels, this original phase of work was centered in what
van Fossen would call the Eastern Neighborhood, characterized by
fairly level high meadow easing into ravines on its north and south

Exterior elevotions of the Shingledecker House, 1956

Opposite poge > Wilder House, plan, 1956

Following poges > Wilder House
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THEODORE VAN FOSSEN: EVANS HOUSE

He hod decided to toke o plon of mine for o kind of builder's house on

o tight, city lot ond to build it here. And whot you see here is not thot.

All thot you see of thot is this end here. I then sited the house-which

hodn't been sited-ond so I sited the house bock towords thot side with

this some thing.

Now thot ongle is working ot the some ongle os this proiection from

fie Bokers' house here. lt's ot right ongles-the houses ore ot right

ongles.

He come tc, me...ond you couldn't get out of the house to get out

into...to use the outside oreos, becouse the house wosn'l plonned for

thot. So I designed this whole structure to extend the house to give

privocy to its grounds ond I odded the corport over on the other side.

ln oddition, I did the some thing os I did ot the Shingledeckers': o big

circle of plonling.
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THEODORE VAN FOSSEN: BAKER HOUSE

The house here for the Bokers'...which is octuolly porollel to this house

[the Shingledecker House], but in which you don't porticulorly moke

thot connection becouse there ore these wedges of spoce.

This house hod o...very, very strict Modern oesthetic thot comes vio

Cubism, Russion Constructivism, ond Fronk Lloyd Wright. lt's rigidly
plones, cubic mosses, ond free plones, which both the corport roof
exlension ond the roof obove it, wh:ch hos o bond of clerestory

windows, which frees thot roof. And, of course, this is the thing thot

operotes throughout ond thot is, moking eoch kind of thing in the

design discrete. lt occupies its own form, occording to the moteriol,

occording lo the spoce, ond so forth.

So there's o cube of mosonry. There's o roof plone thot soils out here.

And lifted obove thot is o rool plone...ond it's freed from the other by

the bond of gloss...both inside ond outside thot it is freed. And then

fie...strong block element...up to the front door...it's in onother

moteriol, it's in beoutiful noturol cyprus.

Those ploy ogoinst eoch other, but they olso hove o strong relotionship

in form. There ore very lew instonces in this kind of orchibclure...in

which you ore cutting holes into o woll.
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and bordered to the east by the hospital property, providing the
terminus to East South Street. Lot subdivisions along White Oak
Place created larger-than-normal parcels ofregular shape, not at all
offensive to typical suburban sensibilities. The houses he designed
there, however, did not orient themselves to the street or exist
unaware ofone another, but rather to a 30"-60o-9o' grid anchored at
the south of the street by the Williams House, planned on an
equilateral triangular module. The result remains a quietly unifying
order shared by the homes along White Oak Place and Dendra Lane;
distances between them afford each its individual identity at the
center of its own geometry that is, in fact, shared with other
structures in view.

It was originally intended that these houses-and those that would
follow throughout the development-would be prefabricated. Not
unexpectedly, van Fossen's planning was based on a 4-foot module,
lending itself to factory-produced exterior wall panels, to be delivered
to the site and installed quickly against a structural frame. His earlier
experiments with prefabrication with Tony Smith found a kindred
interest certainly with Dick Wakefield, who worked at the Lustron
Corporation during its short existence fromtg4T to 1950. 20 Lustron
Homes earned a measure of notoriety for their porcelain enameled
steel panel prefabricated solution to the postwar housing shortage.
The company, an offshoot of the Chicago Vitreous China
Corporation, had been awarded half of the enornous Curtiss-Wright

Top > Froming of the sweeping roof of the Weiss House complete ond exterior
sheothing underwoy, I 958.

Bottom > The Weiss House, White Ook Ploce frontoge, neorly enclosed,
1958.
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THEODORE VAN FOSSEN: THE EASTERN NEIGHBORHOOD

I knew, thot to toke odvontoge of o voriety of siting ond still hove the

houses reloted, thot the hexogon formed more thon four directions ond

thot become the underlying woy of orgonizing oll of this. Thot meons

thot the socolled 30'-60"-right hiongle...60o, 90o, I20' ond so forth,

would ollow the disposition of this, not helter-skelter, providing o bosis

for the relotionship from one house to the other thot wos very tight but

thot seemed very cosuol.

ln the Eostern Neighborhood group of houses in Rush Creek Villoge,
the siting ond design problems were so different thot neither on

orientotion of houses thot were squore with the world, thot is four

cordinol directions like the moin streets, nor odding four more

directions of the 45" diogonols would coincide with the more dynomic

needs of plonning houses ond siting them off the open field ond the

irregulor edges of rovines. I found it necessory to introduce the

30"-601right ongle triongle os the bosis for the interrelotionships ond

orientotion of the vorious houses.

This is more flexible os eight possible directions ore odded to the four

directions of the bosic cordinol points of the streets. lf the streets ond

Worthington were not olreody loid out to the cordinol points, thot

would not be our bosic point of deporture. The 30160'-right triongle is,

of course, holf of on equiloterol triongle ond it is thot form which lies ot
the bottom of the vorious relotionships ond orientotion of the houses in

the Eostern Neighborhood. The overlopping equiloterol triongles of the

George Willioms House both keep to ond provide o center for the

houses thot cluster oround it in much the some woy os the Orcutts' ond
Turners' provide o centrol focus in the Western Neighborhood.
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THEODORE VAN FOSSEN: THE CANZANI HOUSE

It contoins whot wonts to be done within very simple blocks [ond]
these flooting plones. [The Conzonis] were interested in this...kind of
design thot is recognized everywhere os modern. lt's not whot I would
coll "sterile," os Europeon Modernism often is, but it certoinly is

glossy, simple, big mosonry shopes.

And this hos the...divisions between the fixed gloss ond opening

venlilotion ponels lhot oren't gloss. But in o room thot hos thot much

gloss, from ihe inside you get lhe continuity of the gloss iust os much

os if it wos oll gloss. lt's like seeing o Joponese screen in severol

ponels.

There reolly isn't onything like it elsewhere in Rush Creek Villoge.

t,:

*f tt
a

?

h-

E

tr
{an'

*

n

-

&

t-l

her""-C
tL

lar

,, 
1,*A1e

rsdna&tru
Uk tt



\ H
I

I .* }r
x

:\-

i\

I- [,m
70

:\t
L

e$) -

F

It

r*

tn



71

aircraft factory in t947 by the Federal Reconstruction Finance
Corporation and Dickhad stayed on as plant designer. 21 In spite of
producing e,5oo homes shipped to and assembled in 33 states as far
away as Alaska, Lustron was beset with financial difficulties
accelerated by political machinations that led to its foreclosure. 22

But for all of the time that Dick Wakefield and van Fossen invested in
tr),rng to make prefabrication work at Rush Creek, they found it an
unprofitable means. Rush CreekVillage wasn't going to be large
enough or develop fast enough to justiff the expense of setting up a
shop. These were to be custom homes designed specifically for their
respective sites and the most cost efficient method of providing
affordable homes would prove to be Dick Wakefield and his
dedicated crew. Fortunately, van Fossen's details were developed
with constructibility in mind, gleaned from his experience as a
carpenter in Ogden Dunes executing Wright's anything-but-standard
detailing. An important distinction between the homes at Rush Creek
Village and Wright's Usonians is van Fossen's use of standard zx4
wood framing as opposed to Wright's plank-and-batten assemblies
on a plywood core. This facilitated construction at the time and has
since made maintaining Rush Creek homes easier and less expensive
than Usonians.

With construction well underway on several homes, Martha
Wakefield continued to market lots. The initial successes on White

Construclion of the Weiss House, 1958
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Oak Place meant dozens of interested knocks on her door every
weekend. She hosted hundreds of dinner parties. And with every lot
that was purchased, she took it upon herself to her to arrange for
subcontractors, design furniture and fixtures, and guide new
members in the appropriate accessorizing of their new homes.

Along Dendra Lane, at the Eastern end of South Street, the Canzani
and the Stanger homes along the southern ravine joined the Williams
House by rgsg and the Eastern Neighborhood was largely completed
along White Oak Place with the Baker, Evans, and Weiss Houses by
the end of 196o.

THE WESTERN NEIGHBORHOOD

With Evergreen Circle paved where the drive to the ill-fated boarding
school had stood a few years before, surrounding lots were ready to be
developed. The round Orcutt House, completed in 1958, provides an
organizing center, in plan, for the Western Neighborhood where
Evergreen Circle intersects East South Street.

Extending from the Orcutt House, a colonnade extends south to
anchor it and suggests a spacial relationship with the Elliott House.
Originally, a strong, formal relationship was contemplated for the two
homes, articulated by the extension of the colonnade from the Orcutt

Top > Orcutt House, view from Soufh Street

Bottom > Orcult House, from Evergreen Circle

Following poges > Orcult House interior
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THEODORE VAN FOSSEN: THE WESTERN NEIGHBORHOOD

From wilhin o circle, there ore infinite possibilities of divisions thot rodiote from

the center. When o circulor form is used, os it in in the Orcutts', how the

designer chooses to divide it is the criticol difference between hophozord
choos ond o humonly sotisfying spoce. From within, the tendency of the spoce

to spin musl be firmly onchored in the interrelotionships of the orchitecturol

divisions chosen to moke the spoces useful to the living orrongements of the

fomily os well os their visuol pleosure ond psychologicol comfort. Mosl circulor
plons do not confront these problems, they toke o functionol view of the

desiroble possibilities of such plons ond willy-nilly div;de up the pie without
considering the chootic feeling engendered if they ore not strongly ond

hondsomely interreloted-the product of the orchitect's skill.

The Orcutts' house site wos olmost level lond ot the intersection of two streels

thot ore oriented, like most streets in Worthington, North-South, ond Eost

West. lt wos olso the beneficiory, if thot is the word, of the old grope pergolo

from the house thot wos previously on the odioining lond. The grope pergolo

wos oriented with the streets, so I used it os on open ond rectilineor onchor for

the circle ogoinst which other ongulor divisions wilhin the house ond the

ongles of siting of other neighboring houses could ploy. The orientotion olso

estoblished ot the center of the neighborhood o cleor identificotion with the

orientotion of the streets ond houses of neorby Worthington which ore visible

in mony ports of $e neighborhood.

But to goin the flexibility thot would orise from using other ongles, on obsolute

necessity in o circulor plon, I chose for excellent reosons the ongles thot come

lrom turning o squore on the diogonol thot I hod used in the Wokefield's

house, o house thot is visible from the Orcutts' in the middle distonce. Hoppily

these ongulor divisions not only work in the inner orrongements of the Orcutts'

house, but from within they relote it to most of the other houses thot ore

clustered oround them. For vorious uses of the form possibilities thot exist

within the right ongle thot is overloid with o squore on the diogonol, I hove

selected it for the vorious forms ond siting relotionships of these surrounding

houses.

The Jone ond Joseph Cooper House is o rectilineor extension of the primory

direction set up by the directionol "onchors" of the Orcutts'. lt's roof loscio is

sel o the some height os the Orcutts' foscio, giving greot extension to the

movement set up from within the circle.

The Julie ond Bruce Johnson House hos o moin ongle of siting olong o

diogonol extended from $e center of the circle. The extensions to the bosic

rectilineor form moke use of the flow within ond the reoching out into spoce

thot comes from odding the 45degree right triongle.

The Ginny ond Dorrel McDougle House is rectilineor oriented in the primory

directions of the Orcutts' ond Coopers' houses ond of Worthington. Riding on

its point of lond, it is both o long terminol for the directionol movement

initioted in the Orcutts' but within ils view, it hos on interrelotionship thot

porollels the Kytle House in the meodow below it.

Also below it, the ongles of plon ond siting of the Pei Hsing ond Tien Hsing Wu
House ore the terminol of the direction suggested by the 45degree in the Orcutts'

On top of the slope moving clockwise from the McDougles', the Joon Gibbons-

Rongieros House is bosicolly o two story rectilineor house thot rides the top of the

slope down to the lower level. lt is given inner flow of the plon ond outer position on

the knob of the hill ond in relotion to its neighbors by using both the cordinol
directions ond o moin ond more desiroble orientotion olong the diogonol direction.

Directly ocross the rood to the west of the Orcutts' is the house for Polly ond Horold

Pepinsky. The entronce end is positioned with the primory directions of the street ond

the rectilineor onchors of the Orcutts'. The moin body of the house shifts to o

diogonol to improve its site, view, ond climote orientotion. When the Pepinskys loter

odded o seporote study ond guest house ocross their potio ond towords the Orcutts'

ocross the street, we decided to bow to the circulor form ond relote o smoller circulor

house to it more thot to the rectilineor shopes of their own house. A circulor reflecting

pool on fieir potio ond o voriety of circulor furniture shopes drift on through their

house oll hoving o certoin sense of origin in the lorger circle ocross the street.

The house forJune ond BillTodd is o rectilineor house odiusting to o chonging slope.

Its siting is diogonol to the Orcutts' ond moinly porollel to the Pepinsky's. The for

northern terminol of this group is the Wokefields' house.

Continuing clockwise lrom the Wokefields', the Solly ond Dick Yurich House is

oriented with the cordinol points os is the Borboro ond Grey Austin House. As their

lond wos ocquired much loter ond wqs more expensive, the sites ore smoller ond

hod to be corefully plonned together with eoch other ond to enioy the lorger spoces

thot we hod olreody soved olong the volley of Rush Creek. Their siting is squore with

the street pottern of the older group of houses on the northern edge of the villoge.

Any use of ongles would be inoppropriote.

However in the house for Ruth ond Jocques Koswon which is olso entered from thot

side ond is close to the older houses, the site on the top of the rise ollowed o

rectongulor plon to be shifted in its siting olong the diogonol for better ond more

dynomic orientotion ond views ocross the volley.

We hove by now worked our \ /oy oround the other house thot is centrol to this

cluster, thot of Jeonne ond BillTurner. I shollcome bock to thot lost in the in Western

Neighborhood of Rush Creek Villoge but ofter I hove pointed out thot this verticol ond

mosl visuol centrol structure is o plon of overlopping squores thot hove been twisled

onto the diogonol to wrench the most dynomic spoce ond orientotion from its own

site ond estoblishing the center of thot dynomic spoce for relotionships os for from it

os the Koswons, the former Freemon house, the Joy Rubin House, the Gigontes, the

Wus ond the Wokefields. lnosmuch os mony of the houses clreody mentioned

portoke in their plon elements of both orientotions, they serve os bridges reloting the

rectilineor shopes of the houses oligned only with the cordinol points of the old

community of Worthington bock to the more dynomic spotiol directions token by the

Turners'tower house.
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PEPINSKY HOUSE: ExPLORING THE POTENTIAL FOR ORGANIC DESIGN

The enduring lriendship omong Drs. Horold ond Polly Pepinsky ond Theodore von Fossen nurlured perhops fie most complete proiect wi$in
Rush Creek Villole. ld Polly Pepinsky, von F,isseri'lound o biillioni ond counigeorrs clidiit intdrested in ;;ursuiiig o sludy of the potentiol of
orgonic orchitec.ture qn their porcel there on Evelgreen Circle, overlooking the Meodoy Rovine.

Their'initiol worl on th_e Pepinsky Houte commeng-ed in Spripg 19.57 ond included the vsuol compliment o[ lurnishi.ngs designed specificclly
for the home in oddition lo the custom rug, right, which lhe Pepinsky's commissioned. Christened 'the filling stotion" by corpenters on fie
proiecl for,il's corpor!. wqrl€rs liod bgck odiocsnt iunipers ]o por.mit oc.ess.lo cqnttruction ,. .-

Soon..oftel the cqmplefion of. their home, the.Pepinsky's osked von. Fosp.n todo.igr o gqost h:guso,ton th, lot..Thot .lgorcpnnoi{e' iiq smoll
skuctur€ with circulor form thol r€sponds to lhe round Orcult House ocross Evergieen -ircle ond creoles on inlimot; potio wilh .€flecting
pool f-or thi: Pepioskyr, Insido thq Guost Hoirs€, inl.groted lighting, buih-in lqrnitur€, ond o smollei.wotrir clos-bl fixfure imported from Jopon
moke efficient u3e of the,imited spoce.

Right > Drowing of Pepinsky House cu.slom fireploce grote reflecling
the home's overoll design porti

Opposiie poge > Pepinsky House exterior
Following four poges > Pepinsky Guest House
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INTERIOR MIttWORK

The totolity of d€sign reinforces lhe immer3ive experience of Rush Creek Villoge home9. This ir'cludes built-in seoting ond custom
dlsignddfurnishirijstoidmplltethdcompositiunsonostillsmollerscoletd'mediotefuiherbe*iensiiion<ioccui;ont.'An'i
importqnt pod of the colloborotion between Theodore von Fossen ond the Wokefields wos this detoilod orticulolion. Architecturol
drowinls prapored by viin Fossen dipicltose*ork elevoti6ns titrd doSr loritb d6tirils riecesltiry fcii municipaf:opptbvols'lvith ':'
little fudher detoil. Subsequent conversotion would then convey.von Fossen's design intent io Mortho Wokefield, who would
inierprrit thoi interii ond'iiroduce drdwingi of ti'ghtind fixftri;s, .lirin ishiirgs, ond dirors.-tichord Wokefield thdfl fobrtcoted eoch
element, usuolly in ,solid. mohogony, lnstqllotions occurred under Mortho's diligent ottenlion. ln ihe interesl o{ economy, some .

detoils, such os the built-in llghtlng for woll shelves, bre opplied thror;,ghoul the development, offording lhe entire composition of
Rush Creek Villoge o unilying sense.
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House into the Elliot property providing the structure for an unbuilt
pavilion. Around Evergreen Circle, the Pepinsky House views the
northern homes of the meadowbelow: the Todd, Raab, Kytle, and
Gibbons Houses. West of the Elliott House, the McDougle House
perches at the edge ofthe ravine glancing across to the Rubin and
Fisher Houses on its south side.

The southern ravine provided a unique set ofplanning challenges and
an opportunity for relationships between individual buildings. Access
to the houses on the south side of the ravine would need to be from
Park Boulevard in the Colonial Hills subdivision, which was bythis
time establishing itself as a conventionally planned neighborhood.

It was the ability to view neighboring homes without views to their
interiors that afforded social cohesion among the members, as much
as their shared commitment, as recalled by original member Ginny
McDougle:

"We weren't all necessarily friends, and we were not a'club.'Yes, I
think the only real cement was the interest in the architecture. And
you can't just say'architecture,'because the design of the land was

equally important." 23

Rush Creek Village was never a utopia. In addition to the logistics of
real estate development, there remained the challenging complexity

Elliot House

Opposite poge > Gibbons House from the meodow rovine below.
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of social interactions among the members. At times these relations
became strained and endangered the project. In retrospect, van
Fossen appreciated the original members and their commitment:

"Time and again the whole thing could have blown up. There was
inflation to factor in, the cost of development was escalating, and I
was trying to staffmy studio. There were board meetings in which
all Hell was going to potentially break loose. And in the end, we
came out of those meetings and went ahead. And that in itself was
absolutely remarkable.

"They were noble people. They had the integrity to stand
by." zt

TH E MEADOW RAVIN E

Along the western periphery of the development, extending south of
the bridge along Rush Run below the Pepinski and Gibbons Houses,
flat, low land provided a discrete world unto itself. Where the homes
of the Eastern Neighborhood on White Oak Place exist as conspicuous
objects in a field that define spaces between them, the Raab, Todd,
and Kytle Houses constructed in 196r and 196z occupy the Meadow
Valley as interrelated objects and spaces. The second home in Rush
CreekVillage that van Fossen designed for the Wu family, built in

McDougle House under construction, eorly 1966

Opposite poge > The west elevolion of the McDougle House, wilh it's mosonry

piers ond strict modulorily, reveols the home's Meision influence ond
demonstrotes Theodore von Fossen's comfort in using fhe /essons learned

during his time in Chicogo ot fhe New Bouhous to execute Wrightion ideols.
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1969, provides a visual cue at the end of the MeadowValley as well as
a visual fulcrum, offering a reference point for the homes that extend
along the southern ravine to the east.

THE SOUTHERN RAVINE

The ravine running along the south boundary of the Western
Neighborhood demonstrates as well as anywhere else, the
interrelationship between the individual homes to define exterior
space between. Horizontal elements of the Fischer and Gigante
Houses, on the south side of the ravine align in elevation with the
rooflines of the Johnson and Elliott Houses on the north. The Rubin
House at the brook's edge exists almost unaware of the Gigante House
above and behind it, instead relating to the McDougle, Elliott, and
second Wu Houses across the ravine. The ravine itself becomes a
calming multi-story extension of each of these homes, under the thick
canopy that wouldn't mature for decades after van Fossen had
planned them.

While the Fischer, Gigante, Rubin, Stevens, and Titelbaum Houses
appear in plan to form a cul-de-sac around Foster Avenue, only the
Stevens House directly addresses the streetscape. The Gigante House
is well hidden and only the discrete carport of the Fischer House is
visible from the public way. The driveway down to the Rubin House,

Kytle House, olong the bonks of Rush Run.

Opposite poge > Todd House
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WU HOUSE 2 AND THE RUBIN HOUSE

The stork differences between the second Wu House (obove| ond the

Rubin House (opposite poge), ore eosily seen in their exterior elevotions

ond demonshote Theodore von Fossen's feorlessness in putting his

extensive mid<entury qrchitecturol vocobulory to work creoting the

"spociol tension" omong the homes of Rush Creek. Wu House 2 bqcks

ogoinsl the eostern woll of the "meodow rovine" well below the

McDougle House, with ils expressive swept-bock roof gobles gesturing

to the Rubin House in the Southern Rovine.

The two buildings, designed olmost o decode oport. oppeor rodicolly
different. The second Wu House is reminiscent of other sloped+oof

homes in Rush Creek Villoge: o cosuol Usonion mossing in horizontol

redwood siding under o 3-in-,I2 sloped roof. The Rubin House, by

conlrost, is o study of cubist mossing rendered in concrele mosonry.

However, these two struclures respond to one onother to provide o
sense of continuity from one otherwise discrete region of the Western
Neighborhood to onother. They olso reveol how Theodore von Fossen

simultoneously regorded eoch home os o dwelling from which to view
the londscope ond os o londscope element in itself, depending upon

the perspective of the viewer. These complimentory existences "stilch"
Rush Creek Villoge homes together os o single composition.
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THEODORE VAN FOSSEN: THE FISCHER HOUSE

The verticols ore four feet on center, ond then the divisions of thot ore

two feet on center running horizonlolly. On the corners...lhot's o free

corner, where the gloss is milered, but we con set opening soshes into

lhese...occording to where we wont them.

This is o whole system of doing this, ond the plywood ponels go in os

o blonk...in this house, there isn't ony wood siding os such.

Whotever system of fenestrotion-the woy the windows ond the doors

ore hondled-thot goes oll the woy through the house. There ore

different systems of fenestrotion in the houses [ot Rush Creek Villoge]

but they ore worked out ond detoiled in eoch cose to work for thot

system. And you con see here this kind of 4-foot wide, 2Joot high grid
"coge"...is then continued ond corried through os o clerestory oll the

woy oround ond then it goes bock down in the corner, there iust like

the gloss box here. Actuolly it emphosizes thot the gloss box is of this

whole size ond lhese olher things hoppen in it.

The some thing is true ot the end ond the bedrooms. Thot meons thot

the house hqs to be very corelully worked oul by me in o verticol grid
of how the block stocks up-how the other moteriols go together.

One of lhe reosons thot people enclose fireploces is thot they don't
drow properly. A fireploce is not this, whot you see. A fireploce is up

here-ond the woy thot is conslructed is how the fireploce drows. ln

the house the Schuters hod, this is extremely high... it's very norrow...
but there is one hell of o throot ond o smoke chimney up here thot's...
keeping the smoke out of the room. ln foct, the Rotters were very

suspicious of thot ond osked me over ond over ogoin obout it. And the

first time they built o fire in it ofter they moved into the house, they
phoned me over in Pennsylvonio. They soid, "The fireploce is o totol
foilure, we con't get o wisp of smell of smoke in the housel" [Loughs.]
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THEODORE VAN FOSSEN: THE STEVENS HOUSE

This, ogoin, wos on open suburbon lot ond olthough it wos bigger

thon mosl suburbon lots, it hod most of the chorocteristics of o

suburbon lot, where they considered it...flot. I tried to toke odvonce o[

whot little slope there wos lhere. lfs higher in the bock thon it is out

here.

There wosn't porticulorly onything to see out this woy lo the west. I

used the house itself os o screen from the street, bul let light into the

Living Room up high ond then let o lot of light in low into the bosement

room ond moke thot o livoble, usoble room. From the street, I

extended the woll to moke o shorp division for privocy between the

reor [of the lot] ond the front. And you lust drive fhe cor in under.

And then the bedroom level up there con toke odvontoge of o long

view out this woy, but with the poropet, it doesn't pose very much of o
privocy problem. I reolly consider this olmost o textbook house obout
toking on ordinory, so<olled "flot lol," honing ond dividing it into use

oreos.

This big block moss thot is the center o[ the house, the central feoture

of the house...it should be noted thol every one of my houses hos o

centrol core ond the house in some woy moves out from thot centrol

core in one or more directions, but it hos o centrol entity oround which

the forms ond rhe circulotion, usuolly, is composed oround, too.

Well, thot flot mosonry moss there is o good enough shope, but needs

relief ond it needs light into the stoirwell, so the orchiiecturol grille os o
verticol feoture relieves thot moss of the block, which would be

unnecessorily ploin without.
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sited on the ravine floor, is under the canopy oftrees and is easily
overlooked from the street.

THE CENTER

A footpath at the end of Foster Avenue, flanked by the Tietelbaum and
Fischer Houses,leads north and down into the southern ravine. The
tension between them and the Johnson and Rotter Houses perched on
the north side of the south ravine is tangible at a pedestrian pace.
Altogether, the quartet provides a discernible order to the terrain of
the ravine floor, reinforcing the overhead plane ofthe forest canopy
and the walls of the ravine itself. Emerging from the footpath between
them, the Johnson and Rotter Houses transition to the McGrail House
on higher ground against South Street. The Cooper House, backed
against an earthen berm, shields Pincherry Lane from the distractions
ofvehicles on South Street and extends the visual cue ofthe Orcutt
House east to the McGrail House. Here, the loss of the Freeman
House as can be felt as a gap in the visual continuity of the
community, especially as plantings have matured to obscure original
sight lines to the Smilack and Hoffrnan Houses. In this zone between
Western and Eastern Neighborhoods, direct visual relationships

McGroil House

Opposite poge > Tietelboum House

Following poges > Cooper House
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Smilock House, interior

Opposite poge > Smilok House, exterior
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THEODORE VAN FOSSEN: DESIGNING THE HOFFMAN HOUSE

Julius Hofftnon, o psychiotrist. soid repeoiedly 'iust work it out' wifi his wife, ond everyflring would be fine, you know. Well, thot mode me extremely

nervous. [[oughs] He no sooner gol inlo he house thot he couldn'l stond it becouse it wos oll pul iogelher os one lhing. We hod io odd fiis wing out here

bget 6 childr€n out of his woy. He would foll osleep during our conferences ond soy, 'Oh, iust wfiobver sh6 wonfs.n W6ll, it's funny...he didn'l know

whol his needs were until he gol into it!
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between individual homes are stretched thinner and it is the
consistency in architectural detailing and finishes that bridges the
distance between the McGrail and Wilder Houses.

Historically, Rush Run had proven to be a convenient natural barrier
to the rest of Old Worthington, and so with the exception of internal
disputes, Martha's development was allowed to proceed safely out of
sight and out of the public's attention until 1966 when the scaffolding
was removed from the house for Jeane and William Turner.

Located where East South Street crosses over Rush Run, the Turner
House, with its volumetric three-story tower, was anything but
inconspicuous. Immediately, a scandal erupted in town with Martha
Wakefield defending her "ultra modern" homes against the outrage of
a community that felt its way of life threatened. Many urged a policy
of containment.

But Worthington's building authorities had already approved the
Turner House. Permit documents submitted to the Building
Department met applicable code and planning ordinances.
Nevertheless, Martha was compelled to defend her enterprise.
Speaking to the city council, she justified her mission:

"They retired to an executive session, which means that they went
into the back room and talked. And they came out and announced

Turner House,l 970

Opposile poge > April 17, 1966 newspoper orticle reporting Worthington's
considerotion of design controls in response to the Turner House.
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ORDITYINCE lF'OIiLtl BE AIilIEII AT {'RESERI'IiYG COLOIIIAL ATilIOSPHERE

Worthington Considers Architeeture Curbs
By milI SDst,AE

Of The Dlspatch Stafl

A pl.n Lo place legrl reslriction on styles of archi.
tccture ln Worthinglotr is being considcred by clty offt.
cials, The Dispntch leamcd Saturday.

Coutrcilmrn Chestcr I{utchison, chaiman ol the
Municipal Dcvelopment Conrmission (MDC). said ttB
proDosal is only In formntive stagcs, in MDC. hut prel>
rbly will be fonyarded to council rcithin the trcxt tivo
months.

IIE SAID IIESTRICTIONS probably would affcct
only tfie area bolnded by Mornin8 Sl., Evcnlng St., North
St. and South St.-plus .n 8rea 900 feet dcep around thr
fcrimotcr of lha strmls.

1'he streets outline thc originrl villagc plat of 1803.

, ltro phn was conccived by mmbers of .MDC "to pre.
- reroe lhc slotriil almosphcre of Old Worlhinglon," ac.
. cordinE to-Ilutcllison.

. L/\nnN T. SMlTlL rurncil prcsidont, sai.l ha fav.
orcd lhc plfln f,nd doilbts it $oukl mcet ely stronE op-

. tnsitiotr.
I "lVe rtol't want to rostrict anyonc's frac(lom," Smilh
i said. "We just winl [o prcsenc lhe beailty and hidorieal
' signilicanco of soln€ of our housqr inrl commcrcial
. huildin,.ls."

Slud.y of lcEal implicalions of the possihle onlinance
has not bccn completod yet, Hutchison said.

HofvUyEB, llE said he did lhink corrnril Noul.l hc
[blc legally to crcete an architccture review itoard rvhieh
wotld have the poler io regulate "any mnslruction that
rvould changc thc appcrmnce of r bxilding."

Ha added thal such a change "probably would b€ any.
thing more than repaintitrg."

Both Snith and Hutt{tison en:pha.srzctl the point
thnt any rcstrictions rpprcvcd prol)abl)'wotrld concer).
lmte on presedinB old homcs tnd ro$tlating amhitecturo
of rerv commcrcjal buildiogs, Hutchison compared ths
plan to Columbus'Ccrman Villagc.

SIIfft| POINTIJD out lhrt a major gnsolile conr.

pany recently wrs "persuaded" to rcvise its plans for:l
seryice 6tation frorn modern to colonial.

Cily i'Irnager Il. G. Shaptar said hs helievcd orvners
somctinres cou:d be "penuadcd" to cooperate, bul mi,l
ho doubtcd that the city rotrld rcgulalc irchitecture "for
purcly aasthetic purposes."

".{s long is a building mccts our.\landards on basic
rcquircments such as sizo and hcighl. there is little that
can be donc," Shapter said.

SHAPIER SAIII sonre persons wero opposcd to a

house undor constmctlon on E. South St., but said ln.

Tlrl: Ot,l) NI;ll' - Worthingt')D City
Ilrll. lrfl, anrl llre Sharon'l'otrnship

vesliAatlon shorrcd thc holse meets ell building stand-
arrls including the ma\imunr height linrit of 30 feel.

IUrs. George Oycrfickl. president of tho Worthing.
ton llistorical Socicty, said her grorrp rvould give MDC

Its support l! the plan ls recommended to city counr:il.
"lve are very concerncd about some of the netv mn-

slruction hcra errd lrreparable damage to historic buikl.
i0gs," shc said.

TIIE DISPITCII has received sevcral calls fronr
anonymous permns rvho complaincd about housfls bainl
btrilt in Worthington's Rush Creek area. The calleffi rlsrl
urgcd support for the plan tlDC is consillering.

Richard Wakeflcld, tho lruilder o[ nll of thc ultri.
modem Bush Creek homca along E. South St., saitl hs
believed the MDC plan "is the work of people rvho rvart
lo live in lhe past."

Ncnts
7" ronr.

Ierv ycirs old, reflect Worthington'5
€fforts to preserve,ts colonial atnlog

Suhurbia

106

Irirc both

AND TllE Nl:lV NDW - This torver- holds the colonirl arcbitecturc ir such
likc hous6 uDdor construclion on E. high est€cm.
South St, shorvs thnt ftot evcryonc
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THEODORE VAN FOSSEN: THE TURNER HOUSE

So with this bockground of informing principles we moy return to the

cose in point, Rush Creek Villoge. lts controversiol Tower House moy

stond os well os ony for the whole. Let me briefly exploin here how, in

oddition to the reosons olreody given, o tower mode sense in its

situotion.

At the lowest level, there is o sludio for the owner, with excellent

northeost light ond removed from the rest of the house. The floor obove

hos on outside entronce for visitors to the studio ond for the children's

rooms. The third floor is the moin floor. The moin entry to the house is

here, reoched by o short bridge from the upper slope. lt consists ol
living, dining, ond kilchen oreos. The living room hos o twostory gloss

boy (offording on incomporoble view of o streom winding through o

smoll volley) os well os o lorge roof deck. Above thot is o moster

sitting-bedroom with o smoll privote deck ond its own superb view. At
the top is o penthouse on o lorge roof deck. lt is used os o study-

retreot owoy from the rest of the house, ond is o ploce where guests

moy olso stoy. A complete intercommunicotion system to sove steps

links oll ports of the house. A dumbwoiter from the kitchen mokes it

eosy to hove teo in the studio or breokfost on the roof. Since the top

ond bottom floors ore retreots one need not go lo unless he chooses,

whot remoins is o thre+story house entered ot lhe middle floor. The

children go down one floor to their quorters, the porents go up one to
theirs. The forms of the house were os corefully worked out cs I could
moke them, to minimize the bulk ond emphosize o ploy of verticol
forms. This hos the odditionol benefit of providing o controst usuolly

locking in the predominontly horizontol forms of ony suburbon

community. lt is interesting in this regord thot the only visuol relief from

endless houses of similor size ond shope in the new suburbon

community is provided by o church. A number of people hod ot first

supposed the tower to be o church. lt wos ofter they found it wos not

thot their outroge begon to mount.

By present conventions one would use on SJoot ceiling height, ond
there would be one foot of floor ioists, moking nine feet from floor to
floor. By coreful poring to the circumstonce ond using the size of o
mon os the meosure of height, I wos oble to minimize ceiling heights

so os to cut down the number of steps in the tower. This reduced the

whole height by more thon holf o story ond wos occomplished by the

interoction of severol of the oforementioned principles. First, on

exposed ond modulor spocing of floor (ceiling) beoms permitted them

to be ploced ot o T4oot height, soving o foot on eoch floor. Plocing

the room ceiling two-thirds of the woy up in the exposed beoms did
not moke the ceiling oppressively low, ond left the upper third of the

beom spoce for heot ducts, wiring, ond sound insulotion. For relief

ond spotiol excitement in the living room, o portion of it is two stories

high with o 2-story gloss boy. The greot feeling of freedom given by

this exponsive view is conversely on extensive exposure so it is turned

owoy from the street ond from neighbors ond moy be contemploted

under o low-beomed ceiling from o lounge beside o fire. This is in

considerotion of the psychologicol needs of the people who must live

in the house.

...We see on expressed concern for humon occuponcy. On the

exposed, street side of the house the stoirs ond storoge elements for

eoch floor ore grouped to provide both the privocy screening of their

solid wolls ond o ploy of voried verticol forms. Norrow slots of gloss

between the shopes flood the interior with light without losing the

privocy screen. This is o kind o[ informing thot by design provides on

outlook on how to live which is diometricolly opposed to the suburbon

"ronch" house. By design the lotter usuolly disploys oll its more costly

moteriols to the street only, stopping them short ot the (highly visible)

corners. This behoys the designer's twodimensionol concept of the

house.

The fypicol ronch house's lorgest oreo of gloss is not o view window
to o privotely usoble oreo but o "picture" window, presenting o view
lo the cosuql posserby of the contents of the living room speciolly
furnished with this in mind. Freguently, the remoinder of the house

skimps on windows ond is mode of cheoper moteriols unreloted to the

front. The lock of conventionol window openings on the street side of
the Tower House is relieved ot the top where there is no privocy
problem, ond o lorge corner o[ windows permits the penthouse

dweller to look oul ocross greot distonces, obove the street ond most

trees, os in o crow's nest. This orrongement provides o quolity I find

very suitoble to o study retreot. ln this ond other woys the Tower
House hos been determined in form by using its wolls, forms, spoces,

ond openings os shoping, screening, opening devices to ochieve
spoces with the mosl desiroble chorocter ond utility for the monifold
needs of the fomily.

Excerpt from People ond lnformotion, Chopter 6 "lnforming Whot We
Make," Horold B. Pepinski, Ed., Pergomon Press, l97O
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AsTU.DYoF.TwoTowERS;THETURNERANDGt'!NNlNGHousE!
ln t 94?. Theodpre von Fosrn wos eslqblishing o design prdclice with Tgny Smith io Lo!. Angelef, sq Robert ond Mory Qunning lurngd la
reputoble Columbr:s firm Tibbols, Crumley, Musson Architects to design o needed oddition to their iconic home thot included o n6w corporl,
conversion of the eiisting cqrport into o bedroom, oird o botfirodm. By ifie 1960's the Girnnlngs wonted'io irpotd their [onte ogoin, orid
fheodore von Foesen, hls studiq in Columbus supporting ongoing work qt Rurh Creel Villoge os.well os othar commissions, r{o6.ovoilobl6.
A threo-story towor wos proposed over Bob Gunning's exisling one-slory concrete mosonry ceromics sludio on lhe property ond wos
constructed by Richord Wokefield.

Typicol,of von Fossen's rvork, the Gunning Towel i3 g cubisl compoqilion of Eolliding volumes, ond like fie Turner House, o Miesion
exponse o[ glozing spons muhiple floors. Lounching lrom the rovine edg6, it's peers over the rovine below os on element in the londscope
rotha. thon bcting os o lerticol dotum ii relotion to other nairbl stlrrctuids os the Turner Hoirs€ inusl. A rooflop t€rroce. complete with
Mwphy bed, ollowed for outdoor sleeping during humid summer monlhs.
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that they wanted to preserve what they called 'American Heritage'
architecture. Well, we thought that was a good idea, because Frank
Lloyd Wright's architecture is the only true American heritage
architecture. It's quintessentially American, like jazz. AII the rest of
it is borrowed from France, England, and Greece. 25

It's unlikely that many on the council were swayed by the merits of
Martha's arguments, but in the face of her stubborn refusal to yield,
there was little that concerned citizens could immediately do.

Worthington finally responded with the establishment of an
architectural reviewboard. Charged with protecting the aesthetics of
the cifs historic character, the board would become an obstacle to
further development that didn't complement the town's colonial
appearance. Elsewhere in Worthington, marketplace-safe tract homes
continued to multiply along suburban streets and the designated
historic district while Old Worthington remained immediately to the
north and west of the properties that Martha Wakefield had gathered.
Beyond the boundaries ofthese protected blocks, however,
Worthington's means of enforcing aesthetic ideals were limited to the
building department's technical review and inspection process and, to
minimal if any effect, social pressure.

Fearful of the unfamiliar, many about town vilified the members of
Rush Creek as Communists or malcontents. Others were fascinated

Construction of the Worthington Estotes development, 1960

il I I
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by the strangeness, and curious onlookers slowly drove up and down
East South Street on Sunday afternoons. Dr. Polly Pepinski
remembered:

"When we moved in, our son Harold was 12 years old. He had one
of those kid telescopes. On Sundays, when people would slowly
cruise through the neighborhood, Harold would mount his
telescope out here on the patio. He would focus on the gawkers.
And then they'd see him and they'd gol" 26

From time to time, Rush Creek residents would be startled to find
inquisitive faces against their windows or classes of architecture
students marching through their planting beds. There was something
to be seen, to be sure, but these interlopers most often left with their
questions unanswered.

The members themselves were making discoveries of their own. As
overgrown vacant lots yielded to new homes, they enjoyed a new
sense of community. The shared experience of their radical
homesteading adventure was augmented by the realization of a life
different than that of the rest of town. Life seemed quieter and slower
along Rush Run than on High Street. Progressive dinner parties and
recreational walks became ingrained in the lifestyles of many member
families. And in time, an awareness of the effects of their homes on
them became an integral component of the Rush Creek Village

112

Pepinski House, 1970
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identity. The cheerful testimony of Dr. Clark Leavitt, a retired
professor of psycholorywho purchased the Williams House in r98r,
summarizes the experience of his neighbors:

"I'm constantly surprised. Every time I turn a eorner I never know
what I'm going to find. There's always something going on outside.
I can just sit here in the comfort of my living room and take it all
irl-." 27

Likewise, Stacie and Chris Conner, relative newcomers to Rush Creek
Village, wonder at the effects of their home (the Wilder House) on
their family life:

"We don't need to watch television. Everywhere we look, we're
surrounded by nature. It's like we live in the woods. Our son can
spend all day outside, occupied with whatever he finds there. We
don't need to constantly buy him toys to entertain him." 28

After growing accustomed to the expansive views from their living
rooms and the sense of cozy, subtle spacial relationships between
their homes, members would share with one another their discomfort
when visiting friends and family outside the development. By
contrast, they felt overexposed when strolling along High Street or
out on Worthington's Village Green. Martha Wakefield summarized
the experience by explaining, "First, we give you claustrophobia, then

Yurich House, interior

Opposite poge > Yurich House
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THEODORE VAN FOSSEN

So you see. obove the door $ere, fiere's gloss going up. And thot wos o door mode for the size of th6 opsning, which corries fie some module os fiis, so

lhose ore reloted.

From fie inside, fiere's o reol sense of freedom thot you connol get in o stondord, convenlionol house where 6e oreo obove lhe windows is filled up ivith o

woll section.. And the roof, from the inside, iust ffooh up in fiol oreo ond provides you o visuol ond psychologicol woy out.

You con s6€ how corDiing lhe gloss up l,o lhe roof, wi$out ony heovy slrucfure ocross the heod of fie gloss. lt doesn't need if. ln oll sbndord conslruclion,

you get o big imp€dimant ocrolt ot $9 top of $6 gloss. To one oxlenl, if you're viewing out the gloss, you con see lo o certoin exlgnt thot it's

gloss...interrupted by rolid seclions.

It requires...o coreful ulilizotion of spoce...in which $e dining oreo overlops ihe kitchen spoce. I don'l remember whot $e budget wos.,.it wosn't much. This

is o smoll house with o big spoco...wilh on inleresling sens6 o[ mobriols.

The cobinets ore my design ond they relote to lhe kikhen cobinets, fie bothroom cobinets, the bedroom cobinets...il's oll of one piece. They give o rich

sense of mobriol.

ln my plon, I proposed...plonting thot compled o circle fiot fie Living Room looked onto thot shielded it from the rood. Forlunotely, they went oheod ond
did thot right owoy ond wi$in tuo or firee yeors hoy b6gon to hovs th6 kind of privocy thot it did not hove to begin with.

THE WEISS HOUSE AS A STUDY OF -PSYCHOLOGICAL SPACE'

l15

ln fiis house, *ondord windows were used in fie grid o{ the gloss ond the ructurol windowwoll, ond fien it's corriad uP io fixed gloss obove. From the

outsid€, it keeps ftis whole gloss oreo lo ihelf. There hos to be o relofionshiP b6tw6en fie gloss ond the door.
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we give you agoraphobia." 29 Rush CreekVillage was affecting deep
change upon its members.

Upon retiring and returning to his childhood home on Evergreen
Circle inzorz, Harold Pepinski would marvel:

"[ am noticing patterns and details and siting and unfolding of
wildlife just three blocks' routine walk from the center of Old
Worthington...Ted's slowness in perfecting Rush Creek designs for
the original owners was a source of considerable frustration. I am
now beginning to appreciate just how painstaking and meticulous
every detail of Ted's design is." 30

As the development filled in, lots along its periphery necessarily
became smaller. The proximity of the Yurich House to its neighbors is
severe for Rush Creek Village and compressed between the Wakefield
and Austin Houses, the careful consideration of views and adjacent
relationships excercized van Fossen's planning skills more than
before. The Austin House, built against the ravine wall a few years
earlier, provides definition to the Yurich House as it opens to a
creekside patio and into the manicured ravine beyond. Views into the
Austin House's living spaces are prevented by plantings as directed on
van Fossen's site plan. This relationship was important enough to
include the Austin House in the building elevations of the Yurich
House's construction documents to guarantee that horizontal datum

Austin House entry

Opposile poge > Yurich House site plon indicoting Theodore yon Fossen's

considerofion of views and privacy belween the neighboring Austin ond
Wokefield Houses
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lines would be respected. As a result of this discipline, the Austin
House's entrance, adjacent to the Yurich House, enjoys privacy.

Spec plans prepared by van Fossen were constructed by Dick
Wakefield on parcels in the southeast corner and north side of the
community, tempering the transition from Rush CreekVillage proper
to the abrupt and unsympathetic planning of the surrounding
neighborhoods. Martha planned two additional homes on her
property for family.

With the completion of the Tyus House in t976, major construction at
Rush CreekVillage ended. Theodore van Fossen designed several
additions around the community for both original and subsequent
owners, with the approval of the members. And while van Fossen and
the Wakefields collaborated on several other residential projects over
the years, none would approach the scale and significance of Rush
Creek Village. Their sometimes stormy collaboration had produced
something greater and unlike anything their contemporaries had
hoped to accomplish and a touchstone for American design. As van
Fossen would recall many years later,

"Erich Kahler...visited a house of mine in Rush CreekVillage and
said, 'This is what I've been hoping to see in America. I must meet
your architect.' Later we did, and I felt we really understood each
other. Rush Creek Village is a strong sense of place...growing out

Tyus House plon

Opposite poge > The Kreoger House, completed on o modest budget, wos o
late oddrtion (1972) to the Eostern Neighborhood, bridging homes olong

White Ook Ploce to the Tyus House.
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of those elements that make America what it is, at its
best...enclosing well and encouraging how we really live." t t

In time, the marketplace came to recognize the value of that strong
sense of space as well. To the present day, Rush Creek Village homes
outperform nearby Worthington's real estate market by as much as

4oo%.In spite of smaller footprints, their better design, appropriate
siting, and careful planning maintain consistent demand for the life
that Rush Creek homes provide.

Seeking to formally protect their community, in zooz members
petitioned the US Department of the Interior for Rush Creek Village's
inclusion on the National Register of Historic Places as an Historic
District. The nomination, supported by the Columbus Landmarks
Foundation, cited van Fossen's site planning that "transcended all lot-
line conventions...creating a truly organic architecture and landscape
architecture, achieving Wright's ideal in a way that the master himself
did not." 32

Two final parcels, tucked away in the Eastern Neighborhood adjacent
to the Harding Hospital campus, were developed by members in
zoro. While the buildings are sited according to van Fossen's master
plan and avail themselves of the latest sustainable construction
methods, they stand apart from the community and van Fossen's
pragmatic humility as a designer. The bottled lightning of the

The integroted siting of eoch home ot Rush Creek con be seen in lhe

relationship belween the Coe House, built in 1972 (foreground), ond the

Wilder House (beyond), designed l5 yeors eorlier. When conslruction was

complete on lhe Coe House, Theodore von Fossen informed the residents of the

Wilder House thot the design of their home wos, finolly, complete. Eoch home,

enioys privocy in spite of their proximily ond lock of o discernible propefi
boundory.

Opposite poge > Wokefield House 3
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collaboration between Theodore van Fossen and the Wakefields
would prove impossible to replicate.

Having completed his master work and weary from the demands of
clients, Theodore van Fossen retreated to the quiet anonymity of
rural western Pennsylvania where he died in December 2o1o.

Therefore, the Mosler octs without doing onything

ond teoches without soying onyhing.

Things orise ond he lets them come;

Things disoppeor ond he lets them go.

He hos, but doesn't possess,

Acts, but doesn't expect.

When his work is done, he retires

Thot is why it losts forever.

Chopter 2

Theodore von Fossen, dote unknown
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The Wakefields remained in their home at Rush CreekVillage. It had
been 3o years of relentless motion since they left the Arizona desert
charged with a mission from Wright himself. Richard Wakefield passed
away in 1998. Martha stayed on in the house she and Dick loved.
Stretched out like an empress next to her fireplace, she would hold
court for pilgrims and the occasional local interest newspaper reporter,
advocating for her project and for organic architecture. She died at
home in zoo6. Her remains rest with Dick's along the bank of Rush
Run; Rush Creek Village is their only monument. It remains the largest
development of organic architecture rendered by a single designer. In
concert with the natural world, it is also a thriving community, more
prepared than others for the uncertain challenges of the zrst Century.
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TheodorE van Fossen's laratives otr the followi[g pages arc transcribed by the Author ftom video footage r€coded by Marcia Rees-Conra4 AIA and
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3 AFFECT



We hove to remember thot whot we observe is not noture herself, but noture
exposed to our method of questioning.

Werner Heisenberg

THE BIOPHILIC RESPONSE: THE BRAIN AND NATURE

The natural world, as it is perceived everyday by most, is comprised of
plant and animal species co-existing and interacting within terrestrial
environments subject to the forces of geolory, astronomy, and
weather. These entities and forces produce-and are in turn produced
by-self-similar patterns in space and time. Such fractal patterns
manifest themselves most apparently in plant foliage and the
composition of supporting stem and branch growth. 1 Even the
subtraction offoliage due to herbivore feeding, pest infestation, or
disease follows fractal patterns. 2

Additionally, fissures in rock can frequently take on self-similar
characteristics at multiple scales. And time itself, as it's experienced
on Earth, is a constant succession of day and night with variations of
length cycling through the year.

These exist in near-constant animation as meteorological forces act
upon them. Wind sets foliage and clouds into unpredictable motion
and the sun casts shadows of self-similar shapes onto others,
amplifuing their geometries further. Precipitation falls and blows and
drifts, providing surface water that migrates to lower levels. Even the
Brownian motion of fog in still air reveals action to the quiet observer,
There is no corner of Earth too remote, no sun scorched desert, no
dark depth of ocean, and no barren ice shelftoo inhospitable for

128

Kytle House

-
K,E

L.:

I



129

animal life to move about competing for resources. Motion is
everywhere. So it's not unreasonable to assert that the human brain,
having evolved to its present form in this setting of animated patterns
out offocus, should continue evolving toward higher degrees oforder
within it.

This seems to be the essence of evolution and of life itself. Physicist
Erwin Schrodinger asserted in 1944 that the fundamental
characteristic of life is the creation of greater order from lower
degrees oforder in opposition to tendencies ofthe Second Law of
Thermodynamics. Every living organism, he wrote, stays alive by
"drawing from its environment negative entropy." 3

In other words, the processes of life must constantly metabolize their
environment, extracting order from it to counteract the effects of
entropy-the tendency of all systems, pursuant to the Second Law of
Thermodynamics, to break down. As long as an organism can draw
from its environment negative entropy (order) and utilize it in
opposition to the Second Law of Thermodynamics, it remains alive.
Quantum Theory is appropriate, even necessary, then, for describing
and understanding living systems, including the human brain.

The brain doesn't perceive nature directly, however. From its dark
isolation, it relies upon input from the sensory organs and the
nervous system to obtain data about the external world. This data is



concerned with geometries, motion, and other conditions that are
seen, heard, or otherwise detected by the perceiving apparatus. For
the brain, the world as we observe it is simply information to be
processed. But the human brain does not passively receive
information about the world. Instead, it seeks it out, creating a
subjective simulation that is projected onto the world as it is
perceived, testing that model through the senses, becoming conscious
of its surroundings and, ultimately, of itself. The phenomenon of
consciousness is thus "grounded in the permanent trade of the brain..
with the outside world." 4

Moreover, the mind-the emergent manifestation of the brain's
interaction with the environment --asserts itself on the world. WeIl
known is the downward causal influence of higher emergent (mental)
phenomena over lower (neural) entities. In the brain,

"simpler electric, atomic, molecular, and cellular forces and laws,
though still present and operating, have been superseded by the
conformational forces of higher-level mechanisms. At the top, in
the human brain, these include the powers of perception,
cognition, reason, judgment, and the like, the operational causal
effects and forces of which are equally or more potent in brain
dynamics than are the outclassed inner chemical forces." 5

Beyond curious anecdotes ofthe placebo effect, clinical research
consistently confirms the intuitive notion of mental influence on
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physiolory, with study in recent years focusing on the natural
environment and its effect on human physiolory and behavior. Low
impact physical activities during exposure to forests and natural
environments have been found to be effective in reducing emotional
stress and depression and their physiologicai correlates. 6,7 The
symptoms of short attention and antisocial behavior in children and
adoleseents diagnosed with Attention-Defi cit/Hyperactivity Disorder
(ADHD) are reduced after nature walks. 8 Even the fundamental
biological function of self-repair is promoted by simple visual access

to outdoor foliage. 9

More relevant to architecture and design are studies that document
the benefits from living close to land reserved for natural settings.
Neighborhoods that residents identift as "green" see greater
associations with mental health and social coherence. t 0 Even in
public housing, where the necessities of population density generally
eclipse concerns of natural exposure, occupants of units with views of
trees have been shown to demonstrate higher levels of attention and
less aggressive behavior. t t

In this light, an image of the human being develops as a self-
regulating organism having evolved within an observable
environment with specific characteristics. The brain, responsible for
regulating the human organism's physiolory, is undeniably



dependent upon its interaction with that environment, namely the
geometries and processes of nature. In 1984, Edward O. Wilson
coined the term Biophilia, which he defined as the tendencies for
humans to derive benefit from interaction with other species. Wilson
declared:

"The brain is prone to weave the mind from the evidences of life,
not merely the minimal contact required to exist, but a luxuriance
and excess spilling into virrually everything we do...lawn grass,
potted plants, caged parakeets, puppies, and rubber snakes are not
enough." l2

Since then, anthropologists, biologists, environmental psychologists,
and architects have scrabbled about attempting to make sense within
a clinical context of what seemed intuitive to the Taoists, those rgth
Century Transcendentalists, and Wright: that human beings benefit
from, and even require, abundant interaction with nature. At long
last, science appears to have caught up with the poetry.

Almost. Conventional models of brain function presently constitute a
piecemeal assortment of research pursued by several disciplines, often
at odds with one another. Biochemistry, physiology, molecular
biology, and behavioral psycholory have failed thus far to present a

coherent, unified model of the brain. Problematically, these
disciplines have been focused on the thermally disordered behaviors
of living organisms and their seemingly disparate systems I3 and
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cannot account for what is now broadly accepted regarding the
interconnectivity between humanity and the rest of the natural world.

A dual system model, however, advancedby Hiroomi Umezawa, Mari
Jibu, Kunio Yasue, and others, develops more comprehensive
description of how the brain interacts with the world and holds
promise for understanding exactly how the natural environment
effects the human organism. Expanding Schrodinger's exploration at
mid-century, this model of the human brain consists of tissue
containing two interrelated structures: the classical system, the
familiar biomolecular structure of transmembrane ionic diffusions
(macroscopic neuron-slmapse networks); and a quanfum system of
phase transition dynamics of molecular vibration fields of
biomolecules and water molecules. Interacting within this second
system are corticons, the quanta of biomolecular vibration fields, and
exchange bosons, the quanta of vibration fields of water molecules. l4

If quantum theory is applicable to consciousness, there must be
biological structures in the brain that can accommodate quantum
coherence that would correlate with states of consciousness. This
phenomenon seems only possible in the assemblies of tubelin
proteins found in the neural cytoskeleton that regulate neural
connectivity and synaptic operation.

According to the Orchestrated Objective Reduction (OrchOR) model



proposed by Sir Roger Penrose and Dr. Stuart HameroffM.D., it is
inside these cylindrical z5 nanometer-diameter structures, called
microtubules, that sub-neuronal information processing occurs and
the highly coherent properties of water molecules in the neural
cytoplasm manifest themselves, isolated from background quantum
decoherence. l5

As neurons fire in response to external sensory stimulation,
rytoplasmic water within microtubules, initiated by actin
polymerization, rapidly alternates between fluid and highly organized
gel states. In this gel state, quantized electromagnetic fields are
propagated and exchange bosons demonstrate collective dynamics
Jibu and Hameroffcall superradiance. t6 These ongoing,
synchronized quantum events occur at a rate of4o times per second
(detected as EEG gammaf 4o Hz) and give rise to the perception of a
stream of consciousness and the experience of qualia, the engagement
with spacetime.
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NEURODYNAMICS OF THE BIOPHILIC EFFECT

A structural explanation for the Biophilic Effect can now be advanced
in which sensory stimulation data is conveyed via the central nervous
system to the classical neuron-synapse neurotransmitter system of
the brain. From the model propounded by Jibu and Yasue, the
volume of data derived from the body's environment (through the
sensory apparatus) prompts a phase transition from the less ordered
classical system to a state of higher order within the quantum
dynamic system. This enerry-induced vacuum phase transition
(asymmetries in the ground state) constitutes long-term memory.
Memory stored in this fashion is recalled by transforming external
stimuli similar to original data into coherent ener$/ inputs through
the classical system-induced coherent wave propagation. Jibu and
Yasue identiff this coherent wave quanta as a Goldstone boson and in
this model it produces a coherent dynamic effect within the classical
dynamic system as coherent output. 17 Measured as

electroencephalographicluaves, it is this output that regulates the
body's various systems.

Put more simply, the brain receives sensory stimulation from the
outside world via sensory organs and the nervous system. In
processing this data, sensory signals travel across slmapses between
dendrites. Within individual neurons, cytoplasm within microtubules
oscillates in response to this electrical activity between liquid and gel

Wakefield House 3
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states. The oscillation propagates the quantum phenomena that
regulate physiolory.

In the constructed Modern world, however, complex, orderly natural
geometries have been supplanted by "landscapes offear and the
topography of despair." I 8 In cities, humans find themselves in a
riptide of disorganized form, erratic motion, and abrupt sound that
demands immediate attention as it constantly induces the defensive
reflex. Protecting the brain from information too intense to permit
natural function, the central nervous system inhibits data flow to the
cortex, instead routing it to premotor regions of the brain for somatic
reactionary response. This is the reflex arc that generates the startled
leap at the sudden screech oftires on asphalt and prevents the cortex
from processing the sensory data collected within the dense urban
fabric.

As offensive as congested city streets may be, the population of the
developed world spends 90% of its time indoors, 19 in classrooms and
office surroundings less geometrically complex than the natural
environment by several orders of magnitude. These settings are
unable to provide the cortex adequate neurological stimulation. Such
"colorless, drab, minimalist surfaces and spaces reproduce clinical
symptoms of macular degeneration, stroke, cerebral achromatopsia,
and visual agnosia." 20
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It is not hyperbole to state that in this environment of Modernity's
"raging capitalism and urban alienation" 2l the human brain is
starving for ordered information.

The brain exists to process data. It requires "an engagement with
information and its organization." 22 Depived of adequate natural
neurological stimulation and the sense of well-being it delivers,
though, Moderns have pursued artificial means at great cost. The
cumulative strain of surviving in the urban context constantly
threatens self-identity as "the qualitative aspects oflife are
transformed quantitatively." 23 "This leads ultimately to the
strangest eccentricities, to specifi cally metropolitan extravagances of
self-distantiation, of caprice, of fastidiousness, the meaning of which
is not longer to be found in the content of such activity itself but
rather in the form of 'being different'- of making oneself noticeable."
24

The demand for veneer individuality drives increasingly specialized
offerings in competition for consumer attention in the marketplace,
which in turn accelerates contemporary consumer culture which now
threatens human survival through habitat destruction, the toxins of
overproduction, and the detritus of overconsumption. The steadily
diminishing novelty of an increasing volume of acquired accessories
never satisfies; there is never enough of anything to buy that can
maintain the excitement.



The search for biochemical relief has led to an epidemic of legalized
psychotropic substance abuse: from 1999 to 2oo2 antidepressant
prescriptions increased threefold in the United States alone. 25

This trend shows no indication of abating, as Americans made 169.9
million antidepressant purchases in zoo5, nearly 16 million more
than in 2oa2.26

From zoo5 to zoo8, ten percent of Americans over age 12 were using
antidepressants, with fourteen percent ofthem using the drugs for
more than ten years. 27 The Modern world is not a happy place.

Recently, architects and designers have been inspired to prescribe
their own remedies. Some have lamented the abandonment of
ornament in building design during the last century while sounding
the call for its reintroduction, 28 but even if it were possible to
replicate the geometric complexities observed in nature for
ornamentation, the methods employed would surely prove a
prohibitive expenditure of time, eners/, and resources. Further,
architectural ornament is stationary, where the natural environment
is anything but. As the physical sciences have discovered, nature as it
is experienced is an abstraction; 29 ornament, as an abstraction of the
abstraction, is a unsuitable substitution for this purpose. Special
consideration of religious architecture has even been suggested for
designers who wish to accommodate transcendent experiences. 30
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Historically, however, archetypal transcendent experiences have
taken place far from social and physical construction: Moses received
his transformative vision on Mt. Sinai, Prince Siddhartha Gautama
attained enlightenment under a hilltop tree, Jesus of Nazareth
surmounted the limitations of self in the unsettled hinterlands of
Roman-occupied First Century Judea, and Muhammed experienced
divinity meditating in a remote cave in the desert. Temples, shrines,
and altars have traditionally facilitated the shared rituals that
commemorate such events, but are designed to strictly regulate
observation and response.

The natural world is the setting for these experiences that expand
the sense of self beyond the individual.

Opposite poge > Pepinsky House
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RUSH CREEK VILLAGE: AN AFFECTIVE ANALYSIS

The answer then, it would seem, is an architecture with sufhcient
visual access to site and its neurologically nourishing natural
geometries and processes. At the same time, provisions must be
made for the psychological comfort of the observer. These were the
fundamental Wrightian precepts of space planning ("assertion and
repose") and were more completely executed at Rush CreekVillage
than anywhere else.

Wright's great innovation, the articulation of interior space as a
composition of interpenetrating positive forms, experienced in
constant transition, interacts with the building occupant by
stimulating the orienting reflex. This nonspecific reflex is initiated by
the qualitative changes in the array of stimuli received regarding the
occupant's relative position within these spaces. Stated another way,
the orienting reflex is evoked when the subjective simulation that the
brain projects onto its surroundings in incongruent with sensory
information it receives. Over time, the orienting reflex is diminished
by repeated presentation of the stimuli as the brain's simulation is
adequately updated to reflect the consistency ofnew data from the
sensory organs. Wright's other innovation, the dematerialization of
the building envelope to expose interior space to the exterior,
provides constant variation in the light and shadows that play upon
the surfaces of the interior as well as views of the natural world's
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fractal geometries, always in motion and capable of further inspection
to reveal consistently complex forms. This prevents habituation of the
orienting reflex and increases sensitivity to these stimuli. Conscious
awareness of these stimuli only occurs when the intensity of activity
presents itself over a certain threshold, but whether or not the building
occupant is conscious ofthese changes, the cortex processes all ofthis
data. s'l

Employing these tools to a greater degree, every window or glazed wall
at Rush Creek provides a glimpse of at least one of the neighboring
homes. More often, two are visible in addition to the eave over the
viewing aperture. Theodore van Fossen aligns the sweeping overhangs
and fasciae in elevation to subtly define exterior overhead planes.
More than a simple concern for privacy, views into adjacent houses are
prevented by skillful planning, making them sculptural objects in the
landscape that provide further definition to these shared exterior
zones.

Herein lies Theodore van Fossen's genius: the entirety of Rush Creek
Village is an enormous composition of interpenetrating spaces of
varying degrees of enclosure (as dictated by programmed use). When
Rush Creek members gaze out of their homes, projecting their
consciousness into the natural setting, there is a place thoughtfully
prepared for them to occupy. The neurologically rich natural
geometries and processes there can be understood within a carefully

142



THE BIOPHITIC EFFECT

A OUANTUM NEURODYNAMIC MODEL
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Fig. I > The oppropriotely designed building
{in lhis instonce, the Kytle House} olfords its
occuponl omple exposure lo the self-similor
geomelries ond processes of the notural
environment, while, ot the some time,
providing o sufficent degree of enclosure to
comforforlobly observe lhem.
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crafted context that invites their attention. This simultaneity in the
occupation ofboth the spaces under the protective shelter of roof and
the spaces impliedbetween them is what makes Rush CreekVillage a
powerfu lly affective environment.

It is while they are projected into these spaces that the Rush Creek
members are inundated with the quantity and quality of sensory
information they require. Sufficient firings within the neural networks
of the cortex induce superradiance within cytoskeletal microtubules,
which propagate highly coherent Goldstone boson exchange
throughout the central nervous system. This accounts for the proper
regulation of physiological processes-the Biophilic Effect-reported
by residents at Rush CreekVillage. Martha Wakefield would be
pleased (and no doubt claim to be unsurprised) to learn that Jibu and
Yasue have marveled that this current of Goldstone bosons
throughout the nervous system is congruent with the model of chi, the
regulating enerry of living systems in traditional Chinese medicine. 32

The revelation isn't that Rush CreekVillage is doing something extra
to its residents to produce these effects, it's that the conventional
buildings outside Rush Creek are denying them to their occupants.
(Hence, Martha's keen observations regarding claustrophobia and
agoraphobia.)

The projection that actualizes the world is hardly cast upon it coldly,



but rather imbued with meanings and the essences of the observer's
own humanity. 33 This projective proclivity tests for truth and reflects
the observer's innermost desire to relate and belong. This is especially
true for dwelling space, what Baschelard calls "our first universe" and
further declares, "inhabited space transcends geometric space." 34

The natural world is not objectively observed at Rush Creek (as the
Modernity would have it), but on a level of intimate personal
engagement that affects the observer and actualizes the world for each
individual. This provides the foundation for the empathic response.
Empathy is the very transcendence of individual identity, surpassing
the perceived division between the self and the "world out there." 35

The rest of the universe becomes included in Baschelard's first
universe.

Therein lies the most applicable lesson to be learned at Rush Creek
Village for contemporary designers and planners concerned with
environmental stewardship. If there is to be a genuine cultural shift in
the United States to a truly ecologically sustainable ethic, it will not be
because of negotiated design and construction standards enforced by
remote organizations. Rather, it will have to come about through
individual decisions informed by an awareness ofjust how much
entropy is created within the environment to sustain the building
occupant's life. Empathy is the fulcrum about which those decisions
wili be made. An architecture that fosters that entangled
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interrelationship will trigger such a shift.

The architecture at Rush Creek teases friction against gravity and
other forces of entropy, temporarily suspending materials to create a
localized context within the larger construct of spacetime that
produces these poetically non-local effects. The materials-brick,
block, wood, and glass-are really, upon closer and closer
examination, the momentary manifestations of colliding fields of
enerry employed to provide this context. Subatomic particles wink in
and out of existence just long enough to participate in the molecules
that are assembled through the execution of human intention.

It was Martha Wakefield's and Theodore van Fossen's combined will
(sometimes at odds) that submicroscopic chaos yields to greater
degrees of order as it seems to exist at Rush Creek. But to dwell too
long on the appearance of the homes as objects to be admired or
coveted risks becoming lost inmaga, the illusion that our experiences
reflect a singular, immutable reality that can be seized for oneself or
captured by camera. Instead, the structures of Rush Creek Village are
best understood as they were intended: a complex composition of
interlocking spaces (non-being) from which observations of nature
are comfortably made by participants in a processes of common
understanding (being).

Inevitably, someday, Rush Creek Village will succumb to the forces of



entropy, fall into ruin, and disintegrate when the structures can no
longer be maintained by humans. The grass and trees, insects and
birds, the freeze and thaw of the Olentanry River Valley will reclaim
their meadows and hillsides. The stories of Rush Creek--the memories
of lives pursued among the architecture--written by humans to the
foundation of the universe itself, will be all that remain. Because
nothing lasts, the point of all that work must be the stories. And the
main theme of Rush CreekVillage's stories is inclusion, made possible
through empathy.

To fully appreciate Rush Creek is to look beyond its materials
altogether and focus, instead, on the space flowing around the
masonry and wood assemblies and into the surrounding natural
geometries and rhythms. Within this arrangement of intervals,
graduated from cozy and human to the scale of trees and hillsides and
the vast expanses ofthe sky, are the geometries and processes of
spacetime.

That's where the members of Rush CreekVillage truly reside, both
physically and phenomenally, fully included in the universe around
them.
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ARTICLES OF INCORPORATION
RUSH CREEK VILLAGE COMPANY

The undersigned, o moiority of whom ore citizens of The United Stotes, desiring to form o corporotion not for profit, under the Generol
lncorporotion Low of Ohio, do hereby certify:

FIRST. The nome of soid Corporolion sholl be Rush Creek Villoge Compony.

SECOND. The principol office of the Corporotion is to be locoted in Worthington, Fronklin County, Ohio

THIRD The Corporotion is formed for the following purposes:

To promote, conserve, ond mointoin the heolth, sofety, welfore, comfod, convenience ond enioyment of home owners ond

residents of Rush Creek Villoge in the Southeost corner of the Villoge of Worthington, Ohio, ond the londs odiocent thereto.

To ocquire, hold, convey, leose, mortgoge or otherwise dispose of oll forms of property, whether reol or personol, ond to
insert in oll instruments of ocquisition or olienotion such terms, conditions, covenonts, chorges, restrictions or regulotions os it
moy deem oppropriote.

To fix ond provide the terms, conditions, covenonts, chorges, restrictions ond regulotions upon, under, ond subiect to which
ony reol property ocquired by the Corporotion in soid vicinity sholl be so ocquired, held, used, possessed, occupied or
disposed of, ond to olter, omend, chonge, odd to, extend, woive, or terminote in whole or in port, ony such terms, conditions,
covenonls, chorges ond regulotions.

To perform ond corry out, but without ony purpose of profit, oll of the foregoing octs ond purposes ond oll other octs which
ore necessory, expedient, incidentol or oppropriote thereto ond oll octs within ond without this Stote not repugnont to low.
To provide, improve ond moinloin such roods, porks, reseryes, conveniences ond utilities os moy be desired by the residents of
soid oreo.

To chonge, substontiolly or otherwise, ony or oll of the foregoing purposes

r58

FOURTH

Trustees.

The following persons sholl serve soid Corporotion os Trustees until the first Annuol Meeting or olher meeting colled to elect

Sidney Chofertz, 205 Fourteenth Avenue, Columbus, Ohio
Som J. Shingledecker, 600 Wedgewood Drive, Columbus, Ohio
Arthur Tye, l3l West Lone Avenue, Columbus, Ohio

/s/ Sidney Chofertz

/s/ SomJ. Singledecker

/s/ Arthurlye

lN WITNESS WHEREOF, we hove hereunto subscribed our nomes this l4th doy of December, 1954.



ts9

CODE OF REGULATIONS
THE RUSH CREEK VILLAGE COMPANY

Article I

Meetings of Members
The Annuol Meeting of the members for the election of Trustees ond the tronsoction of other business sholl be held ot the office or the

Corporotion in Worthington, Ohio, ond o Sundoy in Morch or April in eoch yeor.

Speciol meetings moy be held ot such times ond ploces os moy be ordered by fie Boord of Trustees, or by o speciol coll specifying the

purpose of the meeling ond signed by ot leost five members.

Notics of meetings sholl be given os provided by low by the Secretory, or in his obsence by the President, ot leosl len doys prior to the dote
of such meeting by moiling the some to the oddress of such member. Notice of regulor, onnuol or speciol meotings, moy b6 woived in writing
by ony member, before, ot, or ofter such meeting.

Article ll

Quorum
At oll meetings, o moiority of oll dues poying members, os defined in Article Vlll, sholl constitute o quorum for he honsoction of business

Article lll
Boord of Trustees

The corporote powers, property, ond offoirs of the corporolion sholl be exercised, conducted ond controlled by the Boord of Trustees,

consisting of seven members, eoch of whom sholl be o member of the corporotion.

The election of the Trustees sholl toke ploce ot the Annuol Meeting of the members, or ot ony speciol meeting colled for the purpose, ond sholl

be by bollot. Trustees sholl be elected for o term o[ three yeors ond sholl continue in office unfil thoir succossors ore elected ond quolified,
except one member of the Boord of Trustees elecled ot the orgonizing meeting of the Corporotion sholl ba olected for the term of one yeor,
one such member sholl be elected for o term of two yeors, one such membsr sholl be elected for o term of three yeors ond one such member
sholl be elected for o term of four yeors. The other member so elected sholl be elected for o full term of five yeors ond thereofter oll elections
sholl be br o full term of five yeors except thot, in the event of o voconcy, o speciol meeting of the members sholl be colled ond held ond o
successor elected for the unexpired ierm.

Article lV
Officers, Term ond Compensotion
The officers of the Corporotion who sholl be elected by the Trustees, sholl be o President, Vic+President, Secretory ond Treosurer. They sholl

be members of the Corporotion in good stonding. Such officers sholl be elected br one yeor ond sholl serve until their successors ore elected
ond quolified.

The offices of Secretory ond Treosurer moy be held by one ond the some person

No officer or Trustee sholl receive ony compensotion for services rendered to the Corporotion os such.



Article V
Duties of the President ond VicePresident
It sholl be the duty of the President tro preside ot oll meetings of the members ond Trustees, lrc ottest the correctness of the records thereof ond
in generol ic perform oll the duties usuolly incident to such office, or which moy bs roquired by the members or Trustees.

It sholl be the duty of the VicePresident to perform oll the duties of the President in the event of the lotter's obsence or disobility.

Article Vl
Duties of Secrelqry
It sholl be the duty of the Secretory to keep on qccurofe record of the Acts ond Proceedings of the members ond Trustees, tro give oll notices

required by low ond by the members ond Trustees ond in generol to perform oll the duties usuolly incident to such office.

Adicle vll
Duties of Treosurer

The Treosurer sholl receive ond sobly keep oll money ond choses in oction belonging tc the Corporotion ond disburse the some under lho
direction of the Boord of Directors. He sholl keep on occurote occount of the finonces o[ the Corporotion in books ic be provided him by the

Trustees ond hold the some open for inspection ond exominotion of the Trustrees or members ot oll times ond sholl present obshocts of the

some ol Annuol M€etings of the members or ot ony other meeting when requested.

turicle vlll
Duties of Members

All members sholl poy onnuol dues in the sum of 35 Dollors per yeor. The dues yeor sholl stort on th6 first of April. Voting privileges ot Annuol
Meelings ond other meetings or bollots of the membership sholl be conlingent upon poyment of dues for the current dues yeor.

Article lX
Assessments

The Boord of Trustees sholl hove the outhorily to ossess the members for fie cost of work performed or improvemenb mode ic properly
belonging to fte Corporotion ond property surrounding thot owned ond occupied by members. Such ossessments sholl be mode only ofter the
some sholl hove been opproved by fie vote of four Truslees ot o meeting colled ond held for the purpose, notice of which meeting specified
such purpose.

Article X

Membership
The members of Rush Creek Villoge Compony sholl be limited to the owners of lots ocquired from or through the Corporotion, those who hove

controcted to purchose o lot from the Corporotion, Messrs. Theodore von Fossen ond Richord C. Wokefield ond their spouses. Eoch member

shqll be entitled to one voL. in ony vofe, no individuql shqll be entitled to more thon one vote, ond no member who hos foiled to poy on

oisessment leyied pursuonf io Article lX hereof in full sholl be entided ic vote, but no ossessment moy be levied ogoinst Messrs. Theodore von
Fossen, Richord C. Wokofield, or their spouses without their consent,

An obsent member moy, under procedures prescribed by the Boord of Trustees, nome onother member of fie Corporotion to represent him

ond ic cost his vote in ony election or on ony molter submifl,ed io lhe membership for opprovol in occordonce with the Code of Regulotions
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