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Comment

arcCA is thicker this quarter. We've added a full-

color section to celebrate the AIACC 2004 award

winners: Design Awards, Maybeck Award, Firm of

the Year Award, and Lifetime Achievement Awards.

Also included are awards given by Savings By

Deslgn, a sponsor of this special section. All of our

sponsors, to whom we're most gratef ul, are rec-

ognized on the back "cover" of the section; take a

look, and, if you have the opportunity, thank them

for their support.

Over the last month or so, l've received two thought-

ful letters crltical of arcCA's graphic design; dur-

ing the same period, we've received a graphic

design award, one of many that the magazine has

earned. ln an issue devoted to awards, the coinci-

dence is worth noting. The simplest way to

account for the discrepancy is to say that opin-

ions differ, which is true enough. Some people like

some things, and other people like others.

Alternatively, one might say not that oplnlons dif-

fer, but that criterla differ. The people who give

graphic design awards aren't likely to be the same

people who make up our readership; they have

different expertlse, recall different precedents,

are aware of different constraints. Similarly, our

own award juries differ f rom year to year, as does

the context within which the awards are judqed.

Trends emerge and fade. Hence, we found it use-

f ul last year to hiqhlight several years of Design

Awards, for your comparison. We repeat that
exercise this year, in "Tracking the Awards."

I mentioned constraints, an acknowledgment of

which may constitute a third level of differentia-

tion in the judging of work, graphic or architectur-

al. Reflecting on the Design Awards selection
process, juror Eric Naslund, FAIA, notes that this

year's Awards Jury took care to try to distinguish

what the architect brought to the project from

what was given by the circumstances

arcCA, itself, operates within a number of con-

straints-many set, as one might suppose, by cost.

The size of the journal, the matte paper, and the

duotone printing are all, in part, a response to a

limited budget, one structured to lessen the bur-

den on dues revenue.

But there are other reasons, as well, chief among

them a decision not to try to be a mini-Archifec-

tural Record, but rather to distinguish what we do

as clearly as possible f rom it and similar maga-

zines. Our mission is not to highlight individual

buildings, but rather to illuminate the broader

context within which architects practice.

Of course, we're delighted to celebrate-and to

make a lasting record of-the individual buildings

that have won awards. But we also expect the

special awards section to call out some of these

graphic distinctions, so I want to be clear about

them. l'm proud of our graphic design, and l'm

committed to the identity that it has helped estab-

lish for arcCA as one of the most thoughtful AIA

component publications in the country.

Which is not to say that, as our funding increases

(which will happen most quickly if readers encour-

age their favorite consultants to advertise here), I

would not entertain the possibility of a larger for-

mat, to accommodate larger images and type; or

a paper stock that would afford higher resolution

printing; or more color. Those of you who have

suggested as much, know that you're heard.

Meanwhile, enjoy the pictures. r

Tim Culvahouse, AlA, editor

E R RATA

1n arcCA o4.j, "Small Towns," we made two etrors itr

afi-ibuting sponsorship J'or David Dcwar's AIA prcsentations.

The AIA compollent sponsor is not "AlA Sacranrcnto Chap'

ter" (there is no such thi.ng) but rather AIA Centtal Valley

Chaptcr. And the sponsoing Jrrm is the Lionakis Beaumont

Drign Croup. Our apologtes to both.
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