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One thing I've noticed, working on this issue of arcCA, is that

most people don't know any architect jokes. Even most archi- 3’

tects don't. There's that Monty Python sketch, the one with the
rotating knives (see http;//www.montypython.net/scripts/architecphp).
Otherwise, it's pretty slim pickin's.

| don't know why. We're certainly funny /ooking, the
eyewear alone should do it. And the shoes.

Maybe people don't understand us well enough to

make jokes about us. Maybe we seem so downtrodden that peo- |

ple can't bring themselves to poke fun. Maybe the kinds of
things that go wrong with buildings are too terrible to laugh
about; or else they're too quiet or too technical or too gradual
to prompt a punch line.

We did, however, turn up one joke (courtesy of Buzz
Yudell), and it's @ good one:

There's a big line at the Pearly Gates, moving really
slowly. Folks are getting restless.

All of a sudden, this old guy with long hair and a long
beard and a t-square under his arm wanders up to the front of
the line and just walks right in.

A fellow eight or ten people back in the line
objects: “Yo! St. Peter! What's up? We've been standing here
for hours, and you let this architect just stroll right in!"

To which St. Peter replies, “Oh, that's not an archi-
tect. That's God. He just thinks he's an architect.”

Jokes about architects may be hard to come by, but opinions
about us aren’t. arcCA has asked twenty or so people from
diverse walks of life to tell us what they think of architects
and the architecture profession. Their responses are collected
in “Perspectives: Looking In from the Outside.” While some of
the respondents dress us down for unrealistic attitudes or
inattentiveness or even callousness, | was pleased, surprised,
and not a little bit humbled to discover how much people
value our idealism. As Jonathan Arons, Chair of Astronomy at
UC Berkeley, puts it, “architects are those people who get to
remind us again and again of the wonders of the ideal. The

more of that reminder, the better.” Perhaps we need remind- 1

ing, as well.

*TO ME THE WINDOW 1S STiLL
A SYMBOLICALLY LOADED MoTIF”
DRAWLED CoDY

We have bracketed the “Perspectives” with a report
on an “undercover” assignment, sussing out public perceptions
of architecture from the driver's seat of a cab; and a sobering
anecdote from Michael Benedikt, who took the AIACC audience
by storm at last year's Monterey Design Conference.

We have also added a new feature, “Under the
Radar,” in which we profile a recently completed building that
has escaped the notice of the glossies. At the risk of crashing
my server, | invite submissions for future editions of “Under the
Radar.” To be eligible, a project or its architect must be located
in California; the project must not have been published nation-
ally or internationally (local publication is OK); and construction
must have been completed within the last twelve months or, for
unfinished projects, must be 60%-70% complete. Architects
need not be AIA members. Submissions from widely published
firms (as determined by the arcCA Editorial Board) may not
be accepted. Please send submissions to me by email at
tculvahouse@ccac-art.edu, attaching three to five JPG images
with a combined file size of no greater than 1.5MB. Describe the
project in fewer than 200 words in the body of the email, pro-
viding a brief caption for each image, keyed to the image’s file
name. (If you don't have the capability to submit by email, you
may send me the equivalent information by regular mail c/o
AIACC, 1303 J Street, Suite 200, Sacramento, California, 95814.)
| look forward to hearing from you. ®

Tim Culvahouse, Editor
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Correspondence

Editor/
While | agree with Bryan Shiles ("Architecture in Public and the
Public in Architecture,” arcCA 01.3) that the design of the
Berkeley Public Safety Building “does not speak to Berkeley's
famously progressive civic values,” | do not agree with his
statement that “the city chose the safe route.” In fact, the
city chose several different routes in selecting architects and
arriving at a design.

Berkeley first pursued a standard procedure (RFQ,
RFP, interviews with short list). Our firm, (then Bull Stockwell
Allen & Ripley) made the short list. Two of the principals are
Berkeley residents and were quite aware of the sometimes-
contentious political process in the City. In our presentation
we emphasized our willingness to listen to various points of
view, including the users, and the goal would be to design a
building that would have its own architecture but would be a
good neighbor to the classical 1908 Bakewell and Brown
designed City Hall. Our interview went well and our team was
selected. To assure that the building would function well, we
had associated with Leach-Mounce Architects, specialists in
public safety buildings.

who was also an architect, arqued that this process would not
lead to cutting edge architecture and that Berkeley should
hold an open competition for the design of the public safety
building. The original architect selection was thrown out and
the competition was held. We did not enter. As might have
been predicted in a city like Berkeley, the selection of the
jurors was not popular with the politicians, the public, or the
users. There was only agreement that the design certainly was
not contextual. To solve this problem, the city of Berkeley
hired Robert A. M. Stern to design a more acceptable fagade.
Another architect selected by the design-build contractor did
the construction documents.

The final building is a product of the direction-less
process. It is not classical, not contextual, not progressive,
and, we have heard, not functional. It has no commodity, firm-
ness, or delight.

Henrik Bull, FAIA, BSA Architects

Editor/
While it is always a pleasure to read about projects in my
locale, | read with dismay Bryan Shiles article regarding the
public in public architecture, in which he describes the Berke-
ley Tsukamoto Public Safety Building as a building that “mim-
ics the past and appeals to the lowest common denominator.”
Having been involved with the public process that
generated this particular building, | must point out that the
article is misinformed and misleading. The new Public Safety
Building is not located next to a 1939 City Hall by James
Plachek. That “New" 1939 City Hall building lies across the
Civic Center Park and was originally the Farm Bureau Building;
it was built by Plachek in the Art Deco style. Instead, the new
Public Safety Building lies next to the “0ld" City Hall, which
was designed in 1908 by John Bakewell and Arthur Brown, Jr.,
an architectural firm whose other work includes the San Fran-
cisco City Hall. The building is a wonderful example of Beaux
Arts Classicism and was the first building constructed in
Berkeley's Historic Civic Center District, which successfully
includes buildings from all eras up to and including the 1950s.

- Berkeley's Historic Civic Center District was placed on the
At this point, one of the planning commissioners, |

National Register of Historic Places for its significance to city
government, architecture, and city planning. The District is
organized around a central park (which was designed by a
team including Bernard Maybeck and Julia Morgan) and was
inspired by the turn-of-the-century City Beautiful Movement.
Shiles's article conveniently fails to mention that,

. prior to commissioning the present building, the City spon-

sored a public competition and selected a building that was
well-planned but, alas, fraught with “high-tech” architectural
language. There was strong, vocal public reaction against the
winner. Due to the public nature of the building, the City
responded to its constituency by abandoning the competition.
Instead, the Council selected an architect whose work was
consistently responsive to unique contexts. Certainly, no other
site in Berkeley has as much context as this one.

According to Shiles, however, the building fails
because it is sympathetic to its context. The article asks how a
public service building in Berkeley could be designed in the
language of classicism. Yet it was quite clear that this was the
kind of building Berkeleyans wanted in their daily lives, not



