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“The Dymaxion Map reveals a One-World Island in a One-World Ocean,” wrote Buckminster Fuller.
The “One-World” projection highlights the relationships among all nations and cultures of the world
rather than one that emphasizes artificial boundaries between them. Symbolic tools, world maps help to
shape our perception of Earth. In order to make such a representation, every world map projection must
make certain compromises as information is transferred from the spherical globe to a flat surface. With
this in mind, educator, engineer, architect, author, cartographer, and futurist Buckminster Fuller set out
to develop the world’s most accurate two-dimensional representation capable of revealing major trends
in world affairs. Fuller’s mind’s eye saw a “One-Town Air-Ocean World” planet Earth. The Fuller
Projection, Dymaxion™ Air-Ocean World, developed by Fuller with Robert Grip and Christopher
Kitrick, is now updated by the Buckminster Fuller Institute using the distinguished cartographic services
of R.R. Donnelley & Sons. Courtesy, Buckminster Fuller Institute, Santa Barbara.
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From the Editor: pacific turbulence

Today, economic, political, and cultural
systems that share little common sense
turn and face each other around a pre-
historic ocean that—ringed with the
earthquakes and volcanic fire of collid-
ing continental plates—after 175 mil-
lion years still refuses to be pacific.

This Architecture California fo-
cuses on the transforming built environ-
ment in the Pacific nations, revisiting
the claims of modernism that fed archi-
tects’ aspirations for internationalism in
the early decades of this century. Here,
Fredric Jameson’s characterization of
postmodernism as “the cultural logic of
late capitalism” finds fresh validity.

The featured authors address two
key points. The first point: new rela-
tionships of production are emerging
with the end of the Cold War and the
destruction of socialism’s achievements
as well as its dreams. U.S. corporations
hope for a warm reception in Siberia
and an open door to the Asian-Pacific
Economic Cooperation forum. China
ousts the Beijing McDonalds in favor of
Hong Kong funded development and
seeks admission to the World Trade Or-
ganization. As the Pacific nations rene-
gotiate market relationships in the
globalizing design and building indus-
tries, “border crossing” becomes the
rule—from the multinational, multi-dis-
ciplinary transactions undertaken by the
Ove Arup Partnership to the fine-de-
tailed organizing of India’s Mahila

Milan pavement dwellers who cross
their cast confines to build housing.
The second point: after-modern de-
sign theory offers little to guide cross-
cultural practice. Yatsuka deliberates
the responsibilities of border-crossing
design practice, dissatisfied with the
false dilemma of whether to “speak”
international style or localese. Pu Miao
testifies to the loss of any authentic ver-
nacular or modernist inheritance in the
cultural vacuum created by China’s so-
cialist experiments. Yatsuka and Miao
reject both the new internationalism
and the “affectations” of nationalist
culture. Shen’s ethical humanistic ap-
proach rests in the opportunity for his-
toric preservation in Singapore, an all
too rare occurrence since 600 parcels
of “public” land in Shanghai are being
turned under, privatized for the largest
urban redevelopment project ever un-
dertaken in world history. Davids re-
minds us that this tumult occurs all
along the Rim, and he embraces a col-
lage of international influences with
particular local histories and practices.
Integrating the two points is
Brechin’s recollection of the Pacific as
Mare Nostrum (Our Ocean): The story
of imperial San Francisco—like that of
Britain—prefigures the perpetual
redivision of lands and resources that

Pangaea, the supercontinent, 250 million years ago.
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“Ring of Fire” of tremors caused by shifting plates.



Hong Kong, August 1970. Sketch, A. Quincy
Jones, FAIA.

Human “cages” in Kowloon, Hong Kong, 1994.
Photo, Lian Hurst Mann, AIA.

drives the mandate to “civilize.”
Brechin exposes expansion as con-
quest: social Darwinism professes the
explicit superiorities of manifest des-
tiny, naming and blaming the victims.
In the void produced by ignoring
Modernism’s socialist sub-text, old
debates reemerge over the relative
merits of narrow nationalism versus
cultural imperialism as design ap-
proaches. Have we forgotten that
many nations and their artists sought
escape from imperialism and turned to
socialism as the prime modernizer, ad-
vancing a redistributive national lib-
eration agenda? The early internation-
alist movement in architecture sought
a fundamental break with the existing

order. Thus, the potential of industri-
alized building systems (with their
parsimonious “style”) was charged
with a fervor for egalitarianism. In
many non-European countries, a me-
diation between socialist realism and
indigenous cultures was theorized in
design. Let us not discard the Allende
enterprise that unleashed unprec-
edented cultural vigor in Chile until
the song writers were assassinated, or
the Chinese bicycle cities that spread
across the land until bike congestion
obstructed new “nonped-estrianized”
corridors. If the early experiments at
market planning have failed, must we
accept postmodernism theory’s eclipse
of debate over the lessons we might
learn? Were we certain of
modernism’s sins on Stalin Allee in
Berlin, we would not reproduce them.

As another round of conquest oc-
curs, geographic and cultural bound-
aries are temporal and arbitrary, and
we have little more than self-benefit to
guide us. The New International Style
—an export of late modernism like
Nestle’s formula—cannot be ad-
equately challenged by sensitivity to lo-
cal clime that will be sacrificed for the
right price, or specificity of program
that may change over night, or adapta-
tion to cultural motifs that have always
registered the overlord’s power.

There is no longer an explicit op-
position to empire: both idealistic capi-
talism and anticolonial socialism are in
theoretical and practical retreat.
Rather, our leaders offer free play for
the market and its cultural signifiers.
This places even greater importance on
the role of consciousness and criticism:
As we daily strive to make a living as
architects, some utopian impulse must
carry us forward. In this light, the re-
cording of inhumanity and the expres-
sion of hope are place holders for an
alternative international practice.

Lian Hurst Mann, AIA
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Mare Nostrum:

San Francisco’s Reach

Gray Brechin

Saving the world’s rainforests, its indig-
enous peoples, or dolphins without un-
derstanding the dynamics of urbaniza-
tion is like treating the symptoms of
AIDS without identifying the disease.
Attempted cures in both instances will
prove futile. While the virus afflicting
individuals was quickly named, that
which is killing a planet understandably
remains unknown.

Cities have had good press long be-
fore the printing press was invented.
Cities are, after all, the centers of com-
munication, and a lot more besides. A
secure city accumulates capital and
knowledge, it generates inventions and
creates art and fashion. Those who
speak for it can claim that the city is the
motor of civilization itself. Civilization,
no matter how barbaric, is whatever
those who control the media say it is.

Italians have traditionally under-
stood the city as part of a larger whole.
They speak of the cittd and its contado,
i.e., the city and the land that sustains
it. Ideally, the two constitute a mutually
beneficial relationship; in reality—espe-
cially as the city grows to imperial sta-
tus—the relationship between the city
and its contado ceases to be symbiotic
and becomes parasitic. A near synonym
for contado is the city’s dominio, mak-
ing explicit the hinterland’s submissive
role.

When a town attains the size of a
large modern city, its inhabitants lose
any sense of their responsibility to the
contado and its people. That is the
nature of the Imperial city—a center of
power which employs remote control to
hold an enormous territory by implied

6 Architecture California

and actual force. Over the past five
hundred years, a few cities have been
able to claim nations as their contados,
fewer still overseas empires. Think of
the super-city, then, as an immense
whirlpool, at the heart of which are the
financial, administrative, and media
centers and the few families which con-
trol them.

In the late eighteenth century, Eu-
ropeans began to learn how to use the
mathematical and physical discoveries
of the past century to create machinery
giving them unprecedented power over
nature. As energy from the British coal
fields surged into London, the capital
began to sprawl across the land as no
city before had done. With the advan-
tage of a jump-start in mechanical dis-
coveries and in weapons development,
London became both the first modern
city and the headquarters of the first
global empire. Its fundamental nature,
it seemed, was to grow—making those
who owned its land phenomenally
wealthy in the process. Two centuries
later, San Francisco Mayor Dianne
Feinstein could state as axiomatic that a
city that is not growing is a dying city.

Even as Dickens’ London spread
along the Thames, a would-be chal-
lenger appeared on the edge of the hab-
itable world. The city of San Francisco
was born of imperial thrust. In 1846,
when a Mexican village stood alone at
Yerba Buena Cove, U.S. Army Scout
John C. Fremont named the opening to
San Francisco Bay “Chyrsopylae
(golden gate)...on the same principle
that the harbor of Byzantium
(Constantinople afterwards) was called



San Francisco Harbor, 1850. Courtesy, National Maritime Museum, San Francisco.

Chrysoceras (golden horn).” Fremont
imagined the site as destined to rival
Imperial Rome, a gateway for trade
between the Far East and Far West.
Unfortunately for those who
wanted it, San Francisco Bay was then
owned by Mexico. The Mexican-
American War, in which Fremont
played a starring role, resolved that
detail. As Mexico succumbed to the
vastly superior power of its northern
neighbor, a fierce debate raged in the
Congress as to how much of its terri-

tory the U.S. should take as reparation.

Many Congressmen wanted all of
Mexico, while others objected to ab-
sorbing a “degenerate” and Catholic
people along with their real estate. As
compromise, Mexico was paid $15
million dollars for its sparsely-inhab-
ited northern half, an offer it could not
refuse as long as its capital was occu-
pied by soon-to-be President Zachary
Taylor and his army.

The newly-minted phrase “Mani-
fest Destiny” had served to justify the
war. Equally inspirational was a much
older line from a poem by Bishop
George Berkeley: “Westward the
course of empire takes its way.” Many
Americans fervently believed the west-
ward expansion of the white, Anglo-

Saxon, or Aryan race to the Pacific was
the Lord’s will. And God did seem to
approve of the war, for gold was dis-
covered in California just a few days
before the Treaty of Guadalupe
Hidalgo was signed in 1848.

Suddenly, tens of thousands of for-
eigners poured into one of the remotest
areas of the world, and a city whose
owners had imperial pretensions of
their own appeared overnight at
Chrysopylae—the Golden Gate. With
such an influx, San Francisco real es-
tate offered extraordinary opportuni-
ties to speculators who arrived early
enough and with sufficient capital—
or superior skills of fraud—to acquire
swamps, dunes, and bay before anyone
else did.

San Franciscans wasted no time in
reshaping the topography to conform
to ownership maps. They energetically
leveled hills to fill the bay in a vain
attempt to achieve the ideal flatness of
paper. Yerba Buena Cove became the
financial district, the command point
which sent out troops and technology
to transform the West and fuel the
city’s lucrative growth. Following the
gold rush, the American frontier moved
east as well as west. Mining was, of
course, the first and foremost of
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Mission Street Wharf, San Francisco ¢. 1900-1910.

California’s industries, the very model
of extractive enterprise, and around it
grew up the compelling myths, as well
as the ethos, of Western culture. San
Franciscans soon began manufacturing
their own, improved machinery to ex-
ploit their contado.

Mining did produce some spec-
tacular fortunes, particularly after the
discovery of Nevada’s Comstock Lode
in 1859. The silver of the Comstock fi-
nanced the building of the West’s infra-
structure. Banks and exchanges were
formed to raise large amounts of capi-
tal for hard-rock mining and railroads;
they in turn concentrated and chan-
neled the flow of mineral wealth to a
few families who quickly declared
themselves the city’s ancien regime.
Left behind for posterity to worry
about was the wreckage of the
Malakoff Diggings, the Sacramento
Valley dredge fields, and other scenes
of devastation, as well as the problem
of mercury wherever mining occurred.
Capital flowed too, to any industry
that would produce a quick and spec-
tacular profit; in the attitude towards
sequoias, soil, wildlife, water, and
people, the extractive ethic of mining
remained the same.
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Westerners have long assumed a
superior virtue for living close to na-
ture. Yet from the start, painters, po-
ets, and publicists celebrated the
Arcadian qualities of the Golden State
in order to sell and destroy them. The
West’s literary magazine, The Over-
land Monthly, adopted the motto,
“Devoted to the development of the
country,” and its articles consistently
trumpeted the wealth to be made from
exploiting the land. Newspapers were
no different. The whirlpool grew ever
wider.

As San Francisco expanded, so did
the zone of deforestation around it.
Redwoods fell en masse and were fed
into the city’s planning mills to create
its famous Victorian houses, while the
bared soil where forests once stood slid
into the sea, causing ruinous floods.
Wildlife, too, was exterminated in an
ever widening band to provision San
Francisco’s restaurants and hotels; ot-
ters vanished along the coast while the
Alaska Commercial Company raided
the Pribiloff Islands for seal pelts.
Sugar plantations hit the Hawaiian
Islands like an ecological shock wave.
Natives were put to work on land until
recently their own, or shot for sport.



