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From the Editor: Crossover Dreams

In the very first edition of the new
Architecture California, before I was its
editor, I wrote about the mythologies
of architecture rooted in the "cross-
over" cultures produced by the
Mexico/California relationship,
"Maquiladora Modernism." With the
signing of the North American Free
Trade Agreement, the pending congres-
sional action on the General Agreement
on Tariffs and Trade, and the feverish
debate over California's immigration
policv, the crossing of borders is placed
at the center of California's crossroads.

The authors who have contributed
to this special edition of Architecture
California eagerly present their particu-
lar crossover dreams, beginning with
Solomon's characterization of the eras

Willie Herron's mural Tbat Wall that Cracked
Open, 1971, in East Los Angeles attempted ro
bring Chicano consciousness to youth gangs.

that have shaped California's built-envi-
ronment landscape. He frames the cen-
tral issue that is now consuming the
brightest in our profession-the future
physical configurations of development.
This first printing of Catherine Bauer's
1956 talk on American values and the
distinct characteristics of our 20th Cen-
tury cities reminds us that we have been

dreaming about these questions for
quite some time, Newman, Mogavero,
and Gruen each treat aspects of the po-
litical economy of architecture practice
in California. Newman's incisive revela-
tion of the "mitigating" forces of eco-
nomics and politics that drive form gen-
eration is sobering, critical for us to
understand. Mogavero's optimistic eco-
nomic arguments for sustainability will
hopefullv encourage others to test his
hypotheses and contribute their experi-
ences to further the compaction/disper-
sion debate. Gruen's advice about real
estate investment strategy reveals an
uncanny commonaliw of interest be-
tween the often-opposed goals of profit-
maximization and increased cultural
quality.

Stanton and'Winderman alternately
address our big and little dreams with
engaging essays on the potential and the
problems of acrualizing visionary
projects. Dougherty and Perez take on
the hot topic of "diversity." In a com-
mon tone, but from different cultural
perspectives, they together dream of a

vibrant mulricultural future sociery.
Pittas, Doolin, and Gamboa each

share theii futuristic visions for Califor-
nia. SThile Pittas imagines a potential
peaceful future of cultural harmony and
environmental sustainability through
the 'adaptive reuse' of downtowns,
Gamboa-a'downtowner'- animates
the culture being generated by dishar-
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RememberYour Roots, 1994, a mural by artists Tony Osumi and Darryl Mar in Los Angeles Koreatown
commissioned by the Social and Public Art Resource Center (SPARC), convevs the neighborhoods
concern for mutual respect for the diverse heritages of its residcnts.

mony and fear of disintegration. The
Editorial Board is pleased ro once again
feature the artist James Doolin whose
paintings portend the physical embodi-
ment of our dreams.

The members of the Editorial
Board are inrroduced to you in person
through their brief reflecrions on our
compelling topic. I hope vou enjov
their diverse insights and are morivared
to continue engaging their work. The
Letters are crafted for a purpose: The
Editorial Board wants to encourage
more humor in our dialogues-not
only do architects read, but architects
are funnv-and more cross-pollination
with the debates of other regions and
nations, as so manv of our ideas are
global in their genesis and their frui-
tion.

For this fifrieth anniversary com-
memoration of the AIA California
Council, the Editorial Board has de-
voted the entire eighty pages of Archi-
tecture California ro rhe rheme. How-
ever, there are numbers of topics that
are not addressed here. The statewide
electorate's focus on crime and immi-
gration is clearly reflected, likewise the
key professional debate of the present Lian Hurst Mann, AIA

regarding densiry and sprawl. Less rep-
resented are concerns for the future of
the state's military bases, educational
infrastructure. transportation sysrems.
ecology, housing stock, the impact of
globalization of the economy on re-
gional practices, the serious reevalua-
tion and regeneration of California's
guiding myths. The Editorial Board
looks forward to these discussions in
the future as we return to our regular
format, which-through the etceterd
section-allows us to supplement each
new topic with a continuation of the
"Crossroads" theme.

Repeatedly in this edition, the
question of common will arises. ln re-
sponse, I extend my crossover dream
thesis: in the face of such powerful
mitigating factors, without murual re-
spect no common will can possibly
coalesce to evolve a sustainable global
society, ecology, economy, and culture.
Echoing the current Bauhaus message
faxed to us from Berlin, there is no
place for xenophobia on the Pacific
Rim. No human being can be illegal in
my crossover dream.

Nouenber 1994 5
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Architecture in the
Netherworld of Facts

Daniel Solomon, FAIA

In architectural polemic there is a long
tradition of regarding the present,
whenever that may be. as a moment of
crisis, a crossroads. This polemic fits
the mold because in California the
1990s appears to be a genuine moment
of crisis and change. In California be-

tween 1960 and 1965 the current ways
in which towns are built took shape. A
vast and complicated structure of plan-
ning law, bureaucratic procedure, de-
velopment convention, and lending
practice was built around California
town plans of the early sixties. These
same conventions still shape how archi-
tects, landscape architects, planners,
traffic and civil engineers, and environ-
mental analysts do their work. In the
twenry-five to thirty years that current
conventions have been in place, the
population of California has approxi-
mately doubled, and some fifteen mil-
lion Californians now live in communi-
ties planned since the early 1960s.

The results are in. To see what the
post-1955 world is like one has only to
take a drive around Valencia or Irvine
(don't try to walk) or to visit the out-
skirts of Sacramento (bigger than the
inskirts), most of Silicon Valley, the I-
80 corridor northeast of San Francisco,
or the Inland Empire southeast of Los
Angeles. To any North American or
'Western European there is nothing un-
familiar or exotic about these places.
They are just the way things are, not
only in California, but also in Virginia
or Florida, or outside Madrid, Lyon, or
Milton Keynes. But California is where
it all began, where the post-1965 city,

if it can be called that, has been pushed

to the limit and tested to failure.

Two Enes

The whole evolution of the American
townscape can be divided into fwo
eras-one that begins with the earliest
colonial settlements and ends at a par-
ticular moment in 1938, and one that
extends from 1938 to the present.

The first era of the American town
commenced when the great agrarian
grids were drawn across the continent:
the 640-acre sections and six-mile-
square townships established by Con-
gress in the East and Midwest, and the
Spanish land grants laid out according
to the Laws of the Indies in California
and the Southwest. Roads followed
section lines, and section lines followed
the compass through swamps and over
hilltops, a transcontinental triumph of
the abstract over the particular. The
builders of towns in the American 'West

came with the idea of town fully
formed in their heads. It was an
uninflected rationalist subdivision of
the agrarian grid that served as an ar-
mature for the grafting of the urban
culture of Europe onto the wilderness.
The grid of San Francisco is as ruthless
to its topography as the agrarian grids
of the hinterlands are to lakes and for-
ests.

The second era of the American
town was born in 1938 when the Fed-
eral Housing Administration (FHA)
began work on a national planning
code. The residential planning begun

6 Architecture Califoruia



"The view of Los Angeles from the African-American community of Baldwin Hills" by Roland Charles
in Life in a Day of Black LA: Tbe Way'We See lt, ed. Roland Charles and Toyomi Igus (Los Angeles,
CA: Center for Afro-American Studies, UCLA and Black Photographers of California,19921.

by the FHA resulted in the FHA Mini-
mum Property Standards (FHA-MPS),
a document of incredible power that
linked consideration of its principles
with federal mortgage insurance. This
document initiated the whole explosion
of posnvar suburbia underwritten by
the GI Bill. The polemic behind the
FHA-MPS was that of Clarence Stein,
Henry Wright, and Charles Perry. The
MPS was based on the belief that
American gridiron towns could not ac-
commodate the automobile. It imposed
a pattern of enclaves in place of con-
tinuous urban fabric, traffic was re-
stricted to arterials, and houses stood
on curving cul-de-sacs. The second era
of the American townscape took shape
after \forld lVar II and reached its fi-
nal form by '1965 with the advent of
the business park, the introduction of
the Planned Unit Development, and the
commercial triumph of the regional
mall.

Half of what is built in California
is new-less than twenty-five years old.

But half of it is not new. Much, in fact,
is the record of California's grear wave
of settlement in the 1850s and 1860s.
Today the new parts and the old parts
house the same culture and the same
economy. People in Seal Beach, which
is mostly old, aren't very different from
people in Newport Beach, which is
mostly new. San Franciscans may dress
a little differendy from people in Irvine,
but they work at the same kinds of iobs
and watch the same TV shows. Some
nice old towns like Crockett have died,
but most old towns-big ones like San
Francisco and little ones like
Calistoga-have hung on and are doing
just fine. Most people who live in the
new places come to the old places all
the time for things they don't have:
streets where you can walk around,
bars and cafes, music, theatre, things
like that. People who live in the old
places tend to go to the new places
only when they have to-for work, or
to go to the airport or places that dis-
count tires.
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