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From the Editor: On Making

On what basis do we make things? \J(e

make things first in order to survive and

bring meaning to existence. Then, mak-
ing becomes a process of production of
artifacts and environments that shapes

lived experience and defines social struc-
tures.

For the nineteenth century architect
Gottfried Semper, the form of artifacts
was generated from the application and

enhancement of the techniques, materi-
als, and conditions-the coefficients-
that determine the process of produc-
tion. 'Style' was "the quintessence of
those qualities of a work of art that
come to the fore when the artist knows
and observes the limitations imposed on
a task by the particular character of all
contributing coefficients and, at the
same time, takes into account and gives

artistic emphasis to everything that,
within these limitations, these contribu-
tory coefficients offer...." Optimizing
laws of necessity provided the basis for
the art of making.

William Morris, believing labor to
be the foundation of human conscious-

Study of principles used in the art of sewing and

weaving, from Der Stil. Gottfried Semper, 1 861.

ness, asserted at the turn of the century
that the unity of mind and hand in craft
production brought meaning to life.
Upholding the "solace of labor," he

fought the advance of technologies that
could not be mastered by individual
artist-craftsmen and the rationalization
of production that he believed would
make exploitation and alienation the

dominant human experience. Meaning-
ful work was necessary to civilization.

\Talter Gropius in the 1920s em-

braced industrialized production and its
capacitl, to produce for broad distribu-
tion and to cultivate a new common
culture-unifying art and technology.
Fearful of losing "the formative thread"
that held together mental and manual
processes in making, Gropius relied on
the creative spirit of the artist linked to
a collaborative process of design to
imbue objects with meaning; they then
were produced by means of the division
of labor he simultaneously embraced
and feared.

With the advent of imagineering
technologies and the growth of the
information industry, individual arti-
facts are widely reproduced in both
image and material form, and meaning
is carried by cultural systems of signifi
cation that obscure the techniques and

materials of production. Experience is
constructed by'hyper-real' fictions and
'virtually-manufactured' truths. In a

rapidly globalizing consumer economy
and culture, the forces driving produc-
tion threaten the survival of civil soci-
ety, and the bases of making are again

brought into question.
Following Semper's theorY, the new

coefficients of production establish the
limitations we are challenged to define
and the potential our 'style' is mandated
to enhance. In this context the authors

4 ArchitectureCalifornia



featured here address contemporary
issues in making, bringing to the fore
present coefficients operating in the
production of daily life experience.
Questions about the relationship of
mind to hand persist, and the search for
understanding of current forces of pro-
duction continues throughout the texts.

Hodgetts and Mitchell challenge us
to rethink the terms of making within
the global cyber-reality of the approach-
ing millennium. Kaliski and Killory each
take on specific problems and opportu-
nities of late capitalist urban life.
Feinberg and Gruber introduce us to
state-of-the-art making in their respec-
tive fields: Feinberg illuminates the pos-
sibilities inherent in the 'new crafrs,
resulting from technology transfer.
Gruber's meticulous documentation
brings new meaning to rhe term 'srudy
model'. Angelil's return ro eighteenth
century scientific thought reminds us of
the place of imagination in technique.

Artists Smith and Irwin discuss rheir
approaches to the artistic production of
built environments. Their differenr per-
spectives on making and the meaning it
engenders enhance our appreciation for
the artist-architect collaboration. Of
special note, Julius Shulman's photo-
graphs of Smith's terrazzo floors at the
Los Angeles Convention Center capture
the'landmark value' the'day' and
'night'maps bring to this public space.

Etcetera begins with an excerpr
from Malecha's Angels in tbe Architec-
ture.lt reminds us that the power of our
artistic vision extends beyond the repre-
sentation of buildings. Klebow's vision,
different in characrer, is equally grand-
taking leadership on rhe furure of rhe
San Francisco Presidio. Photographer
Callis returns to our recurrent theme of
the relationship between nature and
artifice with his photo critique of the
flood control sysrem known as the Los
Angeles River. Nature's powers of ,un-

making' continue to contest our grasp of
laws of necessity.

Nature's forces of 'un-making' take their toll with
the recent Los Angeles earthquake. Photo, Al
Seib, Los Angeles Times.

\X/ith this firsr 1994 edition, Arcbi-
tecture California begins its fourth year
of publication in the successful new
format. Dedicated to providing a forum
for the exchange of ideas among AIACC
members, other architects, other disci-
plines, and the public on issues affecting
architecture in California, the journal
continues to seek reader input in the
form of article submissions, letters,
sketches, and photographs. Engage in a
debate with an arricle you read. Con-
front a difficult topic. The Editorial
Board, which reviews and selects articles
for each edition, wants your ideas-in
words and images.

1994 also marks the 50th anniver-
sary of AIA California Council, and
Architecture California will celebrate
with a special edition in November,
"California at a Crossroads: The Next
Fifty Years." Join us this year in taking
a hard look at where we stand and
where we are going-making things.

Lian Hurst Mann, AIA
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X. THE INFLUENCE OF BUILDING MATERIALS UP,
ON ARCHITECTURE. DELIVERED BEFORE THE ART
W'ORKERS' GUILD AT BARNARD'S INN HALL, LON,
DON. BY W'ILLIAM MORRIS January,tSgz

Iam afraid after all that, though the
subject is a very important one, Yet
there are so many of you Present
who must know all about it, that
youwill find what I have to say is |it,
ile better than commonplace. Still,
vou know there are occasions and
ii*cs when commonplaces have to
be so to say hammered home, and
even those who profess the noble
art of architecture want a certain
sort of moral support in that line;
they know perfeitly wellwhat they
or.rght to do, butve# oft en they fina
th&nselves'in such an awkw"id po,
sition that they cannot do it, owing
no doubt to thi stupidity of their cli,
ents, who aftet all are not so stupid
as they misht be, one may think,
since t{rey eirploythem. Neverthe,
Iess, theii clienti generally are not
educated persons on the subject of
architecture.

Nowthe subject of Material is clear,
Iv the foundation ofarchitecture, &
ferhaps one would not go very far
wrons if one define d architecture as

the ait of building suitably with
suitable material.There are certain,
Iv manv other thines which are
consideied architectuial, & yet not
nearly so intimately and essentially

aPart
atron

r ofarchitectureras a consider,
of material. AIso, it seems to

me, there is one important thing to
be consideredwith reference to mal
terial in architecture at the present
time, when all people are seeking
about for some sort of style. '!?'e

Lnow of course, and there is no use
denvins the fact, that we are in a
o""itd ivhen stvle is a desideratum
i^rhi.h et erybofy is seeking for, &
whichveryfewpeople find; and it
seems to me that nothing is more
Iikely to lead to a really living style
than the consideration, ftrst of all,
as a sine qua non, ofthe suitable use
of mate.ial. In fact, I do not see how
we are to have anythin g but perPet,
ual imitation, cclectic imitation of
this, that, and the other style in the
past, unless we beginwith consider,
ins what material Iies about us, &
how we are to use it, and the way
to build it up in such a form as will
really put ui in the position of be,
ing ir-hitects, alive and practising
to.day, and not merely architects
handins over to a builder and to
builderis men all the difiiculties of
the profession, & only keeping for
ourselves that part of it which can
be learnt in a mechanical and rule,
of,thumb way,

Excerpt from ArcD itecture, Industry, Wealth: Colleaed Papers by William Morris (New York: Longmans,

Green and Co.,19021.
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