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WHERE THE
MARKETPLACE MEETS

Those who love traditional design, architecture, and old buildings
will discover learning, buying, and networking opportunities at the
Traditional Building Exhibition and Conference (formerly
Restoration & Renovation Exhibition and Conference), April 5-8,
2006 at Chicago’s Navy Pier.

Whether you're a veteran in the industry or just starting out your
career, there is something for everyone, at every level of expertise.

THIS IS YOUR MARKET

The Traditional Building Exhibition and Conference brings you the
entire market, your market, under one roof! The Traditional
Building Show is the only national event dedicated to restoration,
renovation and historically-inspired new construction market.
Spend four days with us and we’ll deliver what no one else can.

> LEARN AND EARN.

Choose from over 85 educational seminars, workshops, tours, and
special events. Earn more than 20 learning units for AIA
Continuing Education and others!

> FREE EXHIBITS!

Discover unique products and services you won’t see anywhere else.
Over 200 exhibitors will be on hand to address the specific needs of
professionals and homeowners alike.

> NETWORKING.

Take advantage of unparalleled networking opportunities. Participate
in AIA Historic Resources Committee’s 2006 Annual Spring
Meeting, the Traditional Building Gala Reception and a special ben-
efit for the Preservation Resource Center of New Orleans.

%RE_ST’RE
MEDIA, LLC

800.982.6247 | info@restoremedia.com | www.traditionalbuildingshow.com

/ FOR MORE INFORMATION
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PROFILE

A waterflront Colonial Revival,
the first ol a group of four Steven
W. Semes Architect-designed
homes to be built in Water Mill,
NY, was completed in the fall

of 2005 |

YAl {
floflar L

Architecture of Our Time

New York City-based Steven W. Semes, Architect, brings a unique set of influences and an academic eye to its growing
portfolio of recent projects. By Will Holloway

n a cul-de-sac in the eastern Long Island

town of Water Mill, NY, two 6,000-sq.ft.

spec homes, designed in the Colonial

Revival and Shingle styles typical of the

nearb_\_-' Hamptons, are nearing comp]eti(m
along the waterfront. Approximately 10 miles to the east,
in Amagansett, a 7,500-sq.ft. stucco residence inspired by
French country houses of the 18th century was recently
completed. The proposed design of a 7,500-sq.ft. resi-
dence in Weston, CT, reflects the Federal style of the late
1700s. All four — showcasing a variety of traditional styles —
were designed by an architect doubtlessly familiar to read-
ers of both Period Homes and Traditional Building.

Over the years, the incisive commentary of longtime
contributor Steven W. Semes — from “The Marvelous
Subtleties of Classical Design” (Traditional Building, October
1997) to “The Choreography of Everyday Life: The Program
of the New Period Home” (Period Homes, September 2000)
to a recent review of Paul Spencer Byard’s The Architecture of
Additions (Traditional Building, August 2005) — has helped to both define and
perpetuate the resurgence of the Classical tradition in contemporary archi-
tecture. What readers may not know is the extent to which his designs have
begun to do the same.

Foundations

Semes’ interest in traditional architecture can be traced to his youth in the
southern Florida community of Coral Gables, which had been developed as
2 “traditional new town” in the 1920s. It was there, in the 1950s and "60s,
that he was exposed to such Mediterranean Revival landmarks as Vizcaya
(1916), the Coral Gables City Hall (1927) and the Venetian Pool (1924),
where a young Semes took swimming lessons. His father and grandfather
were both homebuilders, encouraging his interest in architecture and build-
ing from an early age. The Semes’ family vacation home, in the mountains
of North Carolina, was built to plans he drew at the age of 14.

A few years later, Semes headed off to the University of Virginia. “T was
there in the days before Jaquelin Robertson, who changed the program
around,” says Semes, sitting in his office near New York City’s Union
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Steve Semes and associate Ann Barton, of New York City-based Steven W. Semes, Architect. All photos
courtesy of SWSA unless otherwise noted

Square. “I'd have to say I got an excellent Bauhaus education, and that’s
not something to sneeze at — in terms of skill level, it was a very good
training. What was strange about it was the complete disconnect between
what the architecture faculty taught in studio and all the Classical build-
ings that were standing around us, which were never discussed.”

It wasn’t until years later, upon meeting Robert A.M. Stern, Henry
Hope Reed and Alvin Holm, that Semes would begin to see traditional
architecture as a viable alternative. “When I was at UVa, in the 70s,” he
says, “the structures being built on the grounds were traditional in the
sense that they were red brick and had white trim. I was actually one of
the students who was up in arms about these things, thinking that the uni-
versity shouldn’t be building these little Colonial buildings, but that it
should be hiring architecture faculty to set the world on fire.”

After receiving his BS in architecture in 1975, Semes took a position
with the National Park Service Historic Preservation Projects Branch,
traveling around the country gaining hands-on experience with historic
buildings. He also happened to be in the office when the Secretary of the
Interior’s Standards for Rehabilitation were being written. Since then,
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By stressing historical precedent, Semes and Barton strive to fit the character of an environment. In addition to the houses in Water Mill, SWSA has two other multi-
house, owner/developer projects in eastern Long Island in the works. Photo courtesy of Sand Dollar Construction

many preservation officials have interpreted the Standards as encouraging
or requiring that additions to historic buildings and districts be distin-
guishable from the historic construction and represent “the architecture of
our time.” But Semes notes that this was not necessarily the intent of the
writers. “In those days, it never occurred to anyone that a learned and
informed historical style could be done again,” he says. “What we saw
were the sort of colomal]/mg hu1l(lmg‘; that you “Uuld associate with
drive-in banks with little mansard roofs and little aluminum columns —
and that’s what we were against. But it didn’t occur to anyone that some-
one with sufficient scholarship could attual]\ d(“,lgn a bu1]d1ng in the
Classical language.”

Realizing his passion for old buildings, Semes planned on pursuing a
career in preservation. “I was all prcpared to do that when I heard Bob
Stern speak in Washington in 1977,” he says. “What he revealed was that
you could make new buildings with some of the same qualities we admire
in old buildings. It was the beginning of a renewed interest in historic
architecture, making it clear that this was a new possibility, so | went off
to Columbia to see what he could teach me.

“At that time Columbia was a very interesting place — it was the
late’70s, early "80s, so there was a huge amount of debate and openness
about different kinds of architecture. You had Ken Frampton arguing for
the Orthodox Modernist tradition, and you had Stern arguing for
American vernacular architecture, so it was a very lively debate — but it
was done with a great deal of respect because most of these people gen-
uinely liked each other. It was the perfect place to be in school because
you actually got the feeling that there were ideas, and that you could
choose, so it was a very invigorating environment.”

When Semes met Reed in 1981, he encouraged him to take a drawing
class at Classical America taught by Alvin Holm. “It was the only place in
the country at the time where
you could learn to draw the
orders,” he says. “That’s what
really turned me around
het\\een Henry and Al, they
were the ones who helped me
to see that my interests were
appropriate and applicable.”

Semes’ early professional
experience included five years
with Johnson/Burgee Archi-
tects, of New York, NY, and

and Associates, of San Francisco, CA. Upon returning to New York City
in 1993, Semes took a position with Cooper, Robertson & Partners, work-
ing closely with Jaquelin T. Robertson. “This was another mentorship for
me,” says Semes. “I spent six years working for him on very large private
houses, exploring period detail in a way that was informed but not nec-
essarily correct in the sense of trying to replicate something — but really
trying to speak the language anew, which is something that I've always
been interested in.”

In Practice
After spcnding nearly 20 years (]csigning to the tastes of others, Semes
opened his own practice, in East Hampton, NY, in 1999. Given the range
of his influences, both academic and professional, Semes was eager to see
how his own designs would develop. “I'd become very good at working for
other people, and learning how to do what they wanted me to do,” he
says. “So I was a little bit puzzled at first — “What am I going to do when
I don t have to please my boss?” It’s been a process of discovery to find my
own way of doing things, but it seems to have come along fairl\ quickly.
“Even when [ was working for other people, I was still bcmg me, but |
was also learning how to be them at the same time, and if the ‘them’ that
we're talking about is someone who's good and that you can learn from,
then being them for a little while is a great way to learn. If you're absorb-
ing the wisdom of the master, then that’s good, but at some point you need
to stop absorbing and start figuring out how you'd do things on your own.”
In 2001, Semes returned to New York City and, in 2003, joined
forces wlth current associate Ann Barton. Todav Steven W. Semes,
Architect (SWSA), operates out of offices in New York and South Bend,
IN, where Semes also teaches at the University of Notre Dame School
of Architecture.

four years with David S. Gast

A 7,500-sq.ft. stucco residence
in Amagansett, NY, was based
on French pavilions of the 18th
century. The entry fagade fea-
tures three central arches,
decorative plaster swags and
dormers, which allow light
into the double-height interior
space from above.
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The living room of the Amagan-

| & sett residence is separated from a
] e winter garden on one end and
- ,#,’/; 3T e % o the enlryrfgyer‘ on tlhe otheDr by
screens o oric columns. Drawin,
"‘/‘:/ courtesy of SWSA .
Although they come from different backgrounds — Barton studied house in the manner of a rustic Greek temple. Next door, the second
design at New York’s Cooper Union, an education she describes as house is a five-bedroom Arts and Crafts Shingle-style design such as might
“Modernism bordering on poetry,” before working with Ferguson & have been built in East Hampton in the 1890s. On the waterside, it fea-
Shamamian Architects, of New York, NY, for almost 10 years — Semes and tures a long recessed porch and cut-in balconies above. Lots three and
Barton have been well served by what they share in common: a strict four are still in the design phase — three is a symmetrical and orderly
attention to detail and a keen appreciation of the craft of building. design with a more Victorian proportion; four is Semes’ homage to the
“T've always been very interested in how things are made,” says Semes, early Stanford White houses, which combined elements of Colonial
“So there’s a real interest in the craft, in putting things together in a way Revival and Shingle styles, often with pinwheel layouts. “One thing about
that seems satisfying, I'm interested in trying to compose the elements in doing these individually designed houses as a group is that you have to
a way that speaks one language at a time — not to say that things can’t be really pay attention to where public and private zones of the house are,”
eclectic, but a building should speak with one voice.” says Barton. “In each house, even though they have similar materials and
“It’s something we’re both interested in — the craft of making a build- are similarly built, we were very careful to make sure each experience
ing,” says Barton. “The actual way pieces go together, learning from the feels like a private, separate world.”
craftspeople who make them, the integrity of the materials — it’s most All four designs also exhibit a central theme of SWSA’s design philos-
important to us that the details are right. I don’t want to try to make a col- ophy: fitting the character of a place. “This is something we think is very
umn do something a column is not supposed to do. I'm really interested in important,” says Semes, “especially in a place like the Hamptons, where
elements doing their fundamental job, because you're at ease when you the pressures are to create these very lavish fantasies of luxury. We ask,
look at something and understand how it works.” ‘What is the character of the place? What are the kinds of houses that
“I think the best architecture always grows out of a sense of how to do belong there historically?’ The Colonial Revival, the Arts and Crafts, the
something properly,” adds Semes. “Certainly Classical architecture emerged combination Colonial Revival and Arts and Crafts like Stanford White was
over many years of trying to figure out how to put a beam on top of a post, doing — that’s what we’re doing with this set of four houses.”
and how to do it beautifully and with different materials.” The recently completed French Country-inspired house in Amagansett
began as a fix-it project. “The clients had a sort of plan-service house, one
Built Works of the typical spec-house plans with a lot of 45-deg. angles,” says Semes.
“One of the exciting things we’re doing now,” says Semes, “is working “They wanted an 18th-century French Classic-style house because they
directly with builder/developers on projects where a builder has four or had a lot of antique furniture. What they had was something like you'd
six lots together. It’s an opportunity not to just build four or six spec houses expect to see in Boca Raton — a French provincial house with all kinds of
and walk away, but actually to create a kind of community — the configura- zooty turrets and things, so we tried to calm it down and turn it into
tion of the lots is such that you can actually develop them as a collection of something more like an actual 18th-century French house.”
houses that go together, so that when you drive down the street, you have Based on traditional French pavilions, the house is laid out in a formal
the sense of a place, not just six houses.” H-plan. The wings — one including the master bedroom suite and library,
The houses nearing completion in Water Mill, for example, are two of the other the kitchen, dining room and family room — flank a double-
the four that will eventually be built on a row of adjacent lots, Because all height living room divided from the entry hall in the front and a winter
four will be visible when driving down the street, SWSA concentrated on garden in the back by screens of Doric columns. In the entry hall, dorm-
creating a uniform street frontage of privet hedges, street trees and drive- ers let in light, so the double-height space gets light from above and
ways marked by gate posts and lanterns reflecting each house’s style. below. Other features include antique marble mantels and stair railings
The first is a five-bedroom Colonial Revival such as, Semes points out, fabricated by a craftsman from Argentina.
might have been built in the 1920s. It features a center-hall plan, a colon- “Without talking to me,” says Semes, “the owners did something that
naded veranda overlooking the water, an outside fireplace and a pool nobody’s ever done before in my career — they put my name on the build-

ing, in bronze letters, right by the front door. It’s nice to have clients who
are champions of what you're trying to do.”

On the Upper East Side of Manhattan, SWSA designed a renovation to comple- A proposed five-bedroom, 7,500-sq.ft. residence in Weston, CT, in conjunction
ment the client’s collection of antique English furniture. with Barry Katz Homebuilding, of Westport, CT, was designed in the Federal style
of late 1700s. Rendering: Dennis Sagiev

10| JANUARY 2006 CLEM LABINE’S PERIOD HOMES



In collaboration with Alvin Holm A.LA. Architects, of Philadelphia, PA,
SWSA consulted on the interior elements and designed the furnishings
for the Chapel of St. John the Evangelist in Milwaukee, WI.

For an apartment in a building on Manhattan’s Upper East Side
that Semes describes as “pure Mies van der Rohe” — §-ft. ceilings,
strip windows and a concrete structure, SWSA designed a renova-
tion to more harmoniously accommodate the client’s collection of
antique English furniture. “They wanted to remodel the apartment
in such a way that the furniture wouldn’t feel out of place,” says
Semes, “but you wouldn't feel like you were fighting the building
cither. So we tried to create a kind of edited traditional interior that
wouldn’t fight against the ceilings and the ribbon windows, but still
would have enough of a traditional feeling of rooms and moldings that
the furniture wouldn’t feel like it was in some sort of a showroom.”

By using elements like bookcases and decorative beams on the
ceiling, rhythm, proportion and detail were instilled. A three-
room enfilade — living, dining and family — was created, with slid-
ing doors that pocket to allow an unobstructed view through all
three or close to create individual rooms. “We tried to make the
plan work like a pre-war apartment,” says Semes, “because we
were, in fact, adding two apartments together, end to end. This is
a hard thing to do, because you end up with a sort of train of
rooms, so we tried to break it up and make corridors that wouldn'’t
feel endless.”

Aside from residential designs, SWSA has also collaborated on a
number of public projects, including the Chapel of St. John the Evangelist,
in Milwaukee, WI. Working with Holm, Semes consulted on the interior
details, ornament and finishes, and designed the sanctuary furnishings,
including the altar, reredos and lectern.

For the newly contructed North Jersey Ambulatory Surgery Center in
Hackensack, NJ, SWSA served as a design consultant for the Classical
brick and cast-stone exterior detail. “They were having trouble getting a
Classical look,” says Semes. “It was really a matter of cosmetics — they had
already decided to make the base in cast-stone, the upper part in Flemish-
bond brick and to have cast-stone pilasters and cornices and pediments, so
it was a matter of helping them get the proportions and the profiles right.
We created full-size profiles of the entablatures, full-size details of all of
the cast-stone base, the arcades, the balustrades — all of the different ele-
ments. This kind of team approach is something we'd like to do more of —

helping people get it right.”

Continuing Tradition

In his capacity as a fellow and faculty member of The Institute of Classical
Architecture & Classical America, Semes has taught traditional design for
several years and lectured extensively on Classical interior design, an
extension of the book he authored on the subject, The Architecture of the
Classical Interior (W.W. Norton & Co., 2004). In 2005, he was named the
Francis and Kathleen Rooney Chair in Architecture at the University of
Notre Dame, where his current research focuses on preservation issues
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and new architecture in historic contexts; it will be published as the forth-
coming The Future of the Past: A Conservative Ethic for Architecture, Urbanism
and Historic Preservation.

“This project is an outgrowth of ‘Paradigm Shift: The New Classicism
and Historic Preservation’ [ Traditional Building, February 1999], where I
first suggested the idea that historic preservation needs to take seriously
the possibility, and now the reality, of new traditional architecture in con-
temporary practice,” says Semes. “Because historic preservationists, at
least in the professional ranks, have tended to be people who were trained
in Modernism and saw historic preservation as a professional path, but
whose particular interest in architecture tended to be Modernist.

“One of the consequences of that has been that people have tended to
interpret the Secretary of the Interior’s Standards, for example, as, if not
mandating, then certainly encouraging, modern buildings as additions to
landmarks and districts. Modernist architecture has also changed over the
last 25 vears; whereas it might have been somewhat quiet and elegant 25
years ago, it's become much more aggressive in the last decade or so. So
the idea of having very aggressive and contrasting buildings in historic set-
tings has begun to become a problem — a problem that’s now beginning to
be recognized by the public. But the leaders of the preservation commu-
nity have been reluctant to relinquish the principle that we can’t get in the
way of the ‘architecture of our time.’ The way that [, and some of my col-
leagues, respond to that is to say, “Well, we are making the architecture of
our time, and we'd appreciate it very much if you'd recognize that.” m
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For the North Jersey Ambulatory Surgery Center,
brick and cast-stone exterior details. Drawing courtesy of SWSA

a new 12,000-sq.ft., three-story medical o

ffice building in Hackensack, NJ, SWSA served as the design consultant for the
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FEATURE

Classicism for Humanity

Habitat for Humanity turns to Classicists to refine its designs, and its image. By Marieke Cassia Gartner

ince 1976, Habitat for Humanity (HFH) has been building homes

for those who lack adequate shelter. The houses are available to

people who are chosen according to their need, and are sold at

no profit, with no interest charged on the mortgage. Both the

new homeowners and Habitat-affiliate volunteers build the hous-
es, which are typically 1,100-1,200-sq.ft. one-story vinyl-sided struc-
tures, and while they transform the lives of the families that live in them,
they often do little to improve neighborhood character.

This was a concern of Jeff Speck, formerly director of town planning
at Miami, FL-based Duany Plater-Zyberk and currently director of design
at the National Endowment for the Arts (NEA). He suggested an inspired
and unusual partnership between HFH and New York City-based The
Institute of Classical Architecture & Classical America (ICA&CA). In fall
2004, the NEA gave a grant for the project, which would include three
initial prototypes and a pattern book.

For HFH, the project “gives us an opportunity to show people that
affordable housing doesn’t have to be unattractive, a misfit in the neigh-
borhood,” says Susan Corts, director of partnerships with HFH. “There
are ways to build affordable housing that makes it part of a healthy com-
munity. The project presents the potential to address the ‘not in my back-
yard’ issue.” For the ICA&CA, the project represents another step in their
effort to improve not just single structures, but whole communities.

Initially, HFH had a small competition to determine the three regional
offices to be involved with the prototype project, ensuring that those affil-
iates had access to land that was in historic neighborhoods, says Corts. Then
three architects were identified who were “local, at least by region, in the
spirit of HFH,” explains Paul Gunther, president with ICA&CA. “Mason
Andrews in Norfolk, VA, and two ICA&CA members, Richard Cameron in
Rochester, NY, and Merrill & Pastor in Savannnah, GA. This ensured that
land-use decisions that were made were done knowledgeably.”

Each project will be sited in an historic urban neighborhood with
mixed-income potential. The challenge for the architects, according to

ICA&CA, is “to work within Habitat guidelines and budget constraints
and still provide practical — yet beautiful — architectural solutions to the
needs of striving families and struggling communities. The ultimate goal
of the project is to introduce high-quality design, sensitive to local preser-
vation efforts and architectural vernaculars to HFH affordable-housing
projects nationwide.” The project began its design phase in January 2005
and construction is slated to conclude by June 2006. Possible future direc-
tions include the development of materials by HFH, such as an e-course
or instructional design module for the Habitat for Humanity University
that uses the three new Habitat homes as case studies.

Mid-Atlantic

The first project to break ground was the collaboration between the South
Hampton Roads Habitat for Humanity and a Norfolk, VA, architectural
team led by Mason Andrews — the design and construction of a two-
family home in Berkley, an historic waterfront neighborhood. “The chal-
lenge that the grant is designed to meet is to overcome a problem of
which there are regrettably a lot of examples,” explains Andrews. “The
tiny footprint of HFH houses and their one-story height really are notably
out of keeping with traditional neighborhoods, and stigmatize houses
because they are clearly HFH houses. The point, instead, is to integrate
people into their new neighborhoods.”

Berkley was originally built as a middle- to upper-middle-class neigh-
borhood at the end of the 1800s. “At the beginning of the 20th centu-
ry, fire wiped out much of it and it fell on hard urban times. It never
really recovered, but its active community league is dedicated to try-
ing,” she says. “The building stock that’s left is very special, but most of
the infill housing built up to 1970s is not good, and is glaringly so on
blocks with so much good design. In our site’s backyard we have a late-
1960s or early-"70s housing infestation that exhibits all that goes wrong
when you're too far back from the street and not taking cues from adja-
cent buildings.”
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Architect Richard Cameron and associate architect Gardner Plus Architects of Rochester, NY, along with Flower City Habitat for Humanity, will design and build a

home in the Susan B. Anthony neighborhood of Rochester. Cameron was not
Rendering: Richard Cameron
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looking to redesign HFH’s model, but to improve on it by adding Greek Revival details.



Architect Mason Andrews is collaborating with the South Hampton Roads Habitat
for Humanity to design and build a two-family home in Berkley, VA, an historic
waterfront neighborhood. Andrews took floor and porch height and setbacks
from averages on the blocks surrounding the site for her design. Using brick skirt-
ing materials and 9-ft. floor-to-ceiling heights, the basic massing and window
placements are similar to the adjacent buildings. Rendering: Urban Design Associates &
Mason Andrews

From the Berkley nei ghborhood, which has smaller single-family hous-
es and also grand elaborate corner buildings, Andrews took floor and
porch height and setbacks from averages of older buildings on the blocks
surrounding the site for her design. “We're using 9-ft. ﬂoor~t0—ceiling
heights, so that the basic heights and window placements are similar to the
adjacent buildings,” she says. Full brick skirting, typical of the neighbor-
hood, is also being used.

As land prices rise, HFH has to make allowances, which is making their
goals more and more difficult to achieve. Andrews came up with a solution
in Virginia: designing a duplex that achieved the bulk of existing tradition-
al houses and also addressed land cost. “I found a prototype extant on sev-
eral corner lots in Berkley,” she says. “The narrow face of a hipped roof
structure faces the main street and the porch wraps around the length of
the side, intersected by a prominent gable. This is a good prototype for a
two-family house, because it offers separation between porches and a good
presence on two streets.” The HFH version is a more minimal version of
the prototype. The model’s hip dormers were not used. “One of the excit-
ing things is that it’s easy to see how the design could be used for a mar-
ket-rate duplex in the same area, making use of third-floor attic space,”
says Andrews,

The two driveways are on different streets, so even though it’s a duplex,
each of the two units is genuinely separate, facing in its own direction, with
its own yard. The porches were included on principle. Part of Andrews’ pro-
totype was the porch, which she considered an integral part of the design,
considering the neighborhood. “HFH is stretching to do more porch than
they normally do, but that was part of our prototype, and they recognized
that in order to continue to get land in traditional neighborhoods, they need
to invest in porches.”

Working within the confines of HFH’s budget and
materials was a “good” challenge, says Andrews. Mate-
rials with as little waste as possible are meant to be
used, so the design was developed with compact floor
plans on 8-ft. centers. Although wood siding would
have been her choice for a traditional building, it
turned out not to be a good choice in terms of the
new building’s inhabitants. “The idea of a five-year re-
painting schedule would represent a hardship,” she
explains. Instead, vinyl was used, a novelty material for
Andrews. But, she says, “if you look at anything long
enough, you can find ways to make it better. Standard
vinyl comes in 6-in. boards. But now there are 3-in.
exposure siding patterns that look more like tradi-
tional siding, the shadows of which are important to
the design.” The smaller patterns also help with the
rigidity of vinyl.

For window trim, wood again was not acceptable,
so PVCis being used. “The challenge here is also with
getting appropriate shadow lines. Vinyl is made to be
thin and clipped on. Other solutions included wood
or Hardiplank, which would require paint, or wrap-
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The maximum square footprint allowed was very tight, so the design was developed
as a duplex with compact floor plans on 8-ft. centers. Drawing courtesy of Mason Andrews

The interiors are given less attention, but Andrews is specifying light
fixtures “from Lowes, that are quiet, as opposed to ersatz period. The cab-
inetry, which we will help choose, will be donated.” Groundbreaking for
this house was in October 2005,

The Northeast

With Flower City Habitat for Humanity, architect Richard Cameron and
associate architect Gardner Plus Architects of Rochester, NY, will design
and build a home in the Susan B. Anthony neighborhood of Rochester, “the
city’s only surviving example of an early-1 9th-century tract development
that retains its original public square configuration and the majority of its
residential building,” according to the proposal.

Cameron’s firm, Ariel the Art of Building, is comprised of architects,
designers and builders, and so brings a different perspective to this project —
the firm will also supply volunteers in building the actual structure. “The
little square where Susan B. Anthony’s house is located,” says Cameron,
“overlooks a neighborhood that’s quite lovely. It almost looks like it was
planned as a New Urbanist neighborhood, with a central green and houses
facing into it. Some of the houses are okay, but some are derelict.”

As in other regions, people like to support HFH, but not in their neigh-
borhood. These projects are seeking to change that. “Using the least
expensive, least maintenance materials does not always work to good ef-
fect,” Cameron says. “There’s no design detail, cheap siding and pressure-
treated lumber in the front porches. We proposed to bump the price point
up slightly, use slightly better materials and create maintenance programs
for people who will have a vested interest in looking after their new house —
it doesn’t need to be completely maintenance free.” The idea is that good
design doesn’t have to cost more than bad design, he adds. “We had to
design something that HFH could build easily, and didn’t fall outside of the
skills of the people involved.” In doing so, Cameron was not looking to
redesign Flower City's model, but to improve on it. “We took as our

ping the wood in coil stock, but that didn’t work with

volunteer labor, so solid PVC framing material from
a window manufacturer will be donated instead.”

The two driveways for the house in Berkley are on differ-
ent streets, so even though it’s a duplex, each of the two P
units is genuinely separate, facing in its own direction, ﬁ' f
with its own yard.The porches were an integral part of 1
the design, allowing the house to blend with the neigh-
borhood. Drawing: Mason Andrews
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model their prototype, which has a wraparound porch and a basic plan,
and we altered it. We added elevation details, and took it more toward
Greek Revival from Victorian to match the neighborhood,” he says.

Flower City has local volunteers — retired cabinetmakers and others —
that run a mill shop for them and make basic moldings (there are talks
about this group offering their services to other HFH affiliates). So instead
of pressure-treated lumber, stock pieces were milled and half moldings
made from the mill shop for this project. “We kept the shapes very sim-
ple, which works with the Greek Revival style,” explains Cameron. Wood
was used for the window and door trim and the cornices. “That was a big
change,” he adds. “It doesn’t take an awful lot to fix up HFH's houses. Their
basic premise is quite good.” Cameron also changed the staircase configu-
ration for a more generous stair and entry, so it could “feel like a proper
point of arrival.” The position of the front door was shifted off the porch,
while rooms were kept fairly minimal because of the tight plans. “The key
was to get the arrangement right, to get the feel that this is a home.” The

roundbreaking will occur in spring 2006.

“I'm looking forward to the building process,” says Cameron, “since this
is the first one I've done. It’s interesting to see what happens to your
design as it goes through construction. How do you keep the standard you
are trying to set?”

Like the other architects involved in this collaboration, Cameron is
used to working at the opposite end of the market. “I think it’s possible to
design good buildings based on Classical designs on modest budgets. The
main thing you have to do is simplify labor costs and make materials rea-
sonable. Part of our work should be more charitably oriented,” he con-
cludes. “That we are doing it is attributable to Paul Gunther.”

The Southeast

The Coastal Empire affiliate of HFH will partner with Merrill & Pastor
and Barnard and King Architects for a house in the Thomas Square
Streetcar historic district of Savannah, GA. “We’re looking forward to
working in Savannah,” says Scott Merrill, “because the project includes a
collaboration with the students of Savannah College of Art and Design,
whom we haven’t had an opportunity to interact with as of yet.” The site
is a corner lot, and the design will be a duplex. The neighborhood is char-
acterized by larger, Turn of the Century houses with lap siding. “The first
thing to work on is organization,” says Merrill. “The plan and the massings.
The efficiency of the massings is the most important thing. Once you have
a sufficient envelope, then you can work on an efficient ratio of enclosure
to enclosed space.”

The budget, again, will be a challenge for the architects, but “others have
managed,” says Merrill. “We approach it with the idea that we’ll be able to

come to terms with what others have done. In our practice, we have a
range of budgets, and have different levels of detailing as a result. I think
one is obligated to undertake as many problems as one can. We find our
practice more interesting the more varied the projects are.” This project
“represents an initiative under ICA&CA that is incredibly commendable,”
he concludes, “in terms of trying to think of the environment beyond that
typically inhabited by architects.”

The Future

The houses themselves do not comprise the full extent of the partnership.
The ICA&CA will publish a 70-page pattern book, which will be freely
distributed to all Habitat affiliates and chapters. Distribution is also
planned beyond HFH. The book will include notable HFH housing suc-
cesses that were informed by traditional designs, “such as a brownstone
row in the Bronx designed by Joseph Alice,” says Gunther. Ray Gindroz,
of Urban Design Associates, Pittsburgh, PA, will direct this aspect of the
project. “The emphasis of our pattern book work over the years,” he says,
“has been to connect the architecture profession with the building indus-
try.” This book will be a continuation of that goal.

The original proposal included only the three demonstration projects
discussed above, but “it became clear,” Gindroz explains, “that the project
needed a broader application if it were to be effective. This led to the idea
of doing a pattern book for HFH.” The three projects will be included in
the book, and will serve as examples of what the book will enable people
to do. The book will be a manual on how to design a neighborhood house,
with a section on how the house fits into neighborhood streets and how it
contributes to the character of the neighborhood. In addition, a series of
architectural style pages will span the five or six national styles that exist
in the U.S. “Each city has a choice of style, interpreted in different ways.
The first step is to evaluate the city and the neighborhood, identify the
most appropriate architectural style and the pattern book will provide the
correct pattern for that style,” he says. A small section on how to make the
standard house types that HFH uses and modify them so that they become
appropriate for each neighborhood will also be included.

The planning for the book does come with challenges. “Because HFH
is a decentralized organization,” Gindroz says, “its affiliates determine pol-
icies for their own area. So in creating a pattern book for HFH, we haven't
ensured that everyone will follow it. It has to be user-friendly for all the
affiliates and helpful to people with busy lives. We can’t complicate the
process; the goal is to make it simpler.”

The essence of the book is to enable Habitat affiliates to build houses that
are good neighbors - that fit into communities and neighborhoods — like
any other house in that neighborhood. “The book also allows the recogni-

tion that there are two roles a house fulfills: accommo-

Norfolk Architectural Styles

The Norfolk House

The Architectural Patterns section builds
on the Neighborhood Patterns described
in the previous section to create distinct
places. These distinet neighborhoods
make cities different from one another
and create diverse places, each with irs
own quality within a city. However,
unlike neighborhood patterns—which
the mind perceives subconsciously—
architectural patterns have definite tac-
tile qualities.

Six distinct architectural styles give
Norfolk neighborhoods their character:
1 Classical Revival
2 Colomal Revival
3 European Romantic
4 Arts & Crafts
§ Victorian
6 Coastal Cotrage

These styles and vanations on these
styles can be found in almost every Nor-
folk neighborhood.

Post-war houses, built for the many
young Gls returning after the Second
World War, often incorporate simplified
details fram these styles. As a result, many
post-war homes lack a distinctive style all
their own. However, through renovation,
these houses can adopt a house style. For

more infi L0n 0N Ways to renovate or
add on to these houses, please review the
Additions pages (C-20 - C-22), and the
Transformations pages (C-23 - C-25).
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dating the needs of its residents and creating a good
neighborhood. The parts of the house that face the pub-
lic spaces of the neighborhood — streets, parks or squares -
are therefore the most important parts to get right when
you're building a new house,” Gindroz explains.

Ultimately, two ideas helped shape the project. The
HFH representative, Tom Jones, said that while “87% of
Americans are comfortable with affordable housing in
their neighborhood if it fits in, many HFH houses don’t
fit in.” The second is the “notion of creating spaces for a
neighborhood is fundamental to American society,” says
Gindroz. “The creation of stable sustainable mixed-
income neighborhoods makes it possible — physical
form supports this social capital — for them to be the
neighborhoods that survive the longest, can cope with
the most economic change and offer the most opportu-
nities for people to increase their physical/social mobil-
ity. The mission of this project is more than providing
houses, but helping people move on to a better life.”

This project has taken on special significance in the
wake of Hurricane Katrina. “There was a lot of interest
in the ICA&CA to respond meaningfully to the situa-
tion,” says Gunther. “Even though the Gulf Coast was
not included in the initial planning, we will come up
with affordable prototypes that fit in the neighbor-
hoods, such as the shotgun, double shotgun and camel-
back styles of New Orleans. We are gathering local
architects to provide affordable prototypical vernacular
house plans, and we will try to make direct contact if
possible with the Habitat chapters on the front lines, or
we will publish and disseminate the plans in the hope
that they will be used.”m

Urban Design Associates’ pattern book for the HFH and
ICA&CA collaboration will not be unlike their previous A
Pattern Book for Norfolk Neighborhoods: City of Norfolk. Here,
architectural styles that are typical of the neighborhood are
shown in drawing and in fact. In the Habitat pattern book,
six national styles will be explored for their use within the
HFH model. Image courtesy of Urban Design Associates
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FENESTRA &A% AMERICA
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Hurricane Impact, Dade County. SBCCI
and IBC Approved

We Insist on Enjoying Lifte

WRITE IN NO. 6920

For the particular home owner, only
Fenestra America offers a superb
example of Italian Style with
American Ingenuity. The design
and durability of Fenestra America’s
architectural products, becomes a
part of the legacy of the most
stunningly beautiful doors and
windows available today. The
calibre of materials and the crafts-
manship of the detail and the elegance
of the fittings, are the hallmark of
these exclusive doors and windows.
It is the unique concept of this
luxury brand.
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No 2708 HEXAGOMAL KNOCKER - TWO SIZES. No 2012 FRENCH MODERNE FACETED LEVER. No 388! OCTAGONAL TWO KNUCKLE BUTT HINGE. No 1013 FACETED OCTAGONAL KNOB. No 6003 CUSHION FACED FACETED RECESS FULL

Mo 2017 EARLY EOTH CENTURY CLASSIC FUNCTIONAL LEVER. No 3754 MODERNE PAUMELLE MINGE, No 6021 TRADITIONAL FLARED DROP RING PULL. No 8415 MODERNE CABINET PULL - FOUR SIZES. No 1017 CLASSIC FUNCTIONAL KNOE
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Bring out the Victorian in a Victorian.
architectural designs into works of art. And no tri
With trimboards, sheets, beadboard, cornerboard

Cornices. Corbels. Gingerbread. Trim transforms your

m lets you create unique details better than AZEK.
s, and millwork, AZEK brings your visions to life. ; " ‘ '-

For more information, call 877-ASK-AZEK or visit www.azek.com. TRIMBOA RDS

Once you look, it’s all you'll see:
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The Guidebook

How to use the Guidebook

The Guidebook consists of three parts:
Product & Service Index
Buying Guide

Portfolios

To find a comprehensive list of product or service providers in a
particular area, consult the Index. Here you will find 792 categories
in 20 sections. If you are searching for exterior polymer balustrades,
for example, identify the appropriate section, in this case Section
Six — “Exterior Elements, Ornament & Finishes” — and locate