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The architects at RBDR 
took the design of this 
new campus center to 
gold levels of sustainable 
building and masonry 
construction.

Dennis F. Michaelis Academic Center, McLennan Community College, Waco
Architect: RBDR, pllc, Waco 
Masonry Contractor: Brazos Masonry, Waco
Photographer: Nathan Shands

Gold-Winning Green 
Building for Education

The companies of OldcastleTM Architectural 
Products make up the leading North 
American producer of concrete masonry 
products. With this scale comes an 

unbeatable range of products to choose 
and technical expertise to count on. Add 
our depth and character to any masonry 
project or detail you design.

Jewell Concrete
An Oldcastle® Company

800.792.3216   www.JewellConcrete.com

2009 Golden Trowel State Award 2009 Golden Trowel Award
Texas Masonry Council Central Texas Masonry Council Assn. 

LEED Gold Certified Project (pending)

Jewell Concrete is proud to have manufactured materials for 
RBDR’s award-winning college classroom building and campus 
focal point. With LEED credits available for locally sourced 
and manufactured materials and for use of recycled materials, 

Jewell’s concrete masonry products contributed to RBDR's green-
building effort introduced to a campus already known for its lush, 
green landscape. Jewell is committed to working with architects 
to respond with care to costs, quality, and our environment.

jwl adv txa wco mcc mac 0909.indd   1 7/21/09   1:27:33 PM





A fan can be beautiful, and 

beautifully useful. Our 

Color Guide artfully unveils 

67 Acme Brick blends that 

enliven designs and add green 

building benefits. Each sample 

reveals lifelike color and detail 

for exploring our spectrum 

with ease and confidence.

fanciful
and free

Please visit 
brick.com/colorguide 
to request your free 
Color Guide for Architects.” 

Also at brick.com, download 
Masonry Designer, a free 
companion program to design with 
Acme Brick and related masonry 
products. Plan coursing, patterns, 
and mortar colors with realistic 
detail to print and share with 
clients and colleagues.

“

0707.7 a fan color guide ad.indd   2 8/5/09   11:15:14 AM



t e x a s  a r c h i t e c t 39 / 1 0  2 0 0 9

S e p t e m b e r / O c t o b e r  2 0 0 9 :  D e s i g n  A w a r ds

  07	Ed  i t or ’ s  no t e 

  10	Co n t r ib u t or s

  15	N  e w s / Ca  l e n da  r

  28	Pa  p e r w or k 

  32	 co m m e n ta r y

  35	 B OO K RE  V IEW   

  37	 co m p e t i t ion  

  39	 2 0 0 9  ju r y 

  89	Po  r t f o l io  RECREATIO N

  94	 in s igh t  Lighting

118 	 m a r k e t p l a ce

124 	 b a ck pa ge

d e p a r t m e n t s

40 ecl ec t ic  en s e mbl e 
Dick Clark Arch. w/ Michael Hsu
L A WRENCE       C O NN  O LLY   ,  A I A

44 T er min a l  cl a ri t y 
Corgan with HKS and HNTB
g r e g o r y  i b a ñ e z ,  A I A

 

48 a  so nne t  t o  d w e l l  in 
Buchanan Architecture
e u r i c o  r .  f r a n c i s c o ,  A I A

52 g a rden s po t 
Cunningham Architects
m i c h a e l  m a l o n e ,  A I A

56 concre t e  poe t ry 
Elliott + Associates Architects
j e f f r e y  b r o w n ,  A I A

60 h av en for a r t 
Laguarda Low Architects
s t e p h e n  s h a r p e

64 e l eg a n t  t ribu t e 
Poteet Architects
g e o f  e d w a r ds  ,  A I A

68 folia  fictus 
Dillon Kyle Architecture
j e n n y  k i e l

72 cross   -cult ur a l  de l igh t 
Jackson & Ryan Architects
r i c k  l e w i s ,  A I A

76 in s pired dis p l ay 
Overland Partners
s t e p h e n  s h a r p e

80 Cata ly s t  for cr e at i v i t y 
HKS
S t e p h e n  s h a r p e

84 Enl igh t ened l i v ing 
MJ Neal Architects
n o e l l e  h e i n z e 
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I’M THERE™

            I’m where trying to  
  run a small business means 

   PROTECTING MY BIGGEST 
            INVESTMENT.

          We know as a Texas small business owner, you’ve invested your life 

     in your business, and you want to make sure it’s protected. With State Farm®

 business insurance, you get flexible coverage, reasonable rates, and your own agent  

      who will work for you like no broker can. If you are a current State Farm customer, 

              call your agent. If not, call an agent today at 1-866-586-0210.           

               Like a good neighbor, State Farm is there.®



Hanson has Texas 
covered in style.
Built to impress. Built to outlast.
To learn more about our extensive selection of brick, 
limestone Rock Series and roof tiles for residential or 
commercial construction, please visit us online at 
hansonbrick.com or hansonrooftile.com.

877.HANSON8

See you at the TSA Expo in Houston!  
Booth #112/114

Texas Architect ad 5.1.9.indd   1 5/5/09   8:50:01 AM
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The effects of the economic downturn are now 
clearly apparent across the state. The evidence is rendered 
in less-than-optimistic forecasts as firms cautiously plan 
for 2010. The recession is brought into sharper relief when 
compared with the robust business climate enjoyed by design 
professionals for a decade prior to last year’s fourth quarter.

With more downtime than anticipated, many firms are 
going to greater lengths to keep their troops busy. That may be 
one reason why TSA received a record number of entries (370) 
in its 2009 Design Awards program. This edition highlights 
the 12 projects recognized with Design Awards. The eight 
unbuilt projects selected for Studio Awards will be featured 
in the Nov/Dec issue.

 Another result of the recession is the increased atten-
tion on Texas, a relative bright spot in the current economic 
picture. The competition for institutional and governmental 
projects in particular has intensified, with out-of-state firms 
now vying for jobs in places previously not on their radar. 

“As far as the number of submittals, there’s been a sub-
stantial pickup in responses in the last six months compared 
to last year. We’ve been getting 25 to 30 submittals where 
we were in the eight-to-nine range when things were going 
great,” says Dan Kennedy, director of project planning for 
Texas A&M System’s Facilities Planning and Construction 
Department. He adds, “We have seen an increase in interest 
from out-of-state firms, mainly from the Northeast and from 
the West Coast. And there are a lot of in-state firms I’ve never 
heard of before.”

A news article on p. 17 of this edition further illustrates the 
lengths to which firms are willing to go to land big contracts, 
specifically two healthcare projects for Bexar County with a 
combined budget of $899 million. To select an architect for 
the projects, both located in San Antonio, an RFQ issued 

in January solicited interest from teams to participate in a 
“design challenge.” Seven teams were ultimately invited, 
three for the $778 million University Hospital and four 
for the $121 million University Health Center–Downtown. 
There was one extraordinary stipulation, that the client 
would retain ownership of all the designs and pay stipends 
($100,000 for the larger project and $50,000 for the smaller) 
to the teams who failed to win the commissions. Underscor-
ing this unusual aspect of the competition was the client’s 
stated objective to choose the best teams rather than the best 
schemes. In fact, officials with the University Health System 
(the entity that operates facilities for the Bexar County Hos-
pital District) expect to build both projects based on final 
designs that may include parts of each of the submittals.

A lso significant to this stor y is the amount of time 
and effort each of the teams put into their presentations, 
including detailed plans and models to demonstrate their 
responses to the functional aspects of the projects. A look at 
the materials makes it obvious that the expense far exceeded 
the amount of the stipends, which were divided among the 
various members of each losing team. And the public had 
an extended opportunity to view those drawings and models 
while they were displayed at the Center for Architecture, an 
exhibit sponsored by the Architecture Foundation of San 
Antonio. All of those designs, of course, are now publicly 
owned through the hospital district, which loaned the mate-
rials for the display that was scheduled to close on Sept. 2 after 
a two-month showing.

“We wanted to exhibit these so the public could look at 
the designs and be informed about the future of their health 
care,” says David Lake, FAIA, the foundation’s president. 
“I’d hate for all this to be put in a warehouse.” [Lake is also 
a principal of Lake/Flato Architects, one of the local firms 
that teamed with Anshen + Allen of San Francisco. That team 
unsuccessfully competed for both of the projects.]

Unfortunately, while the public may exit the exhibit with 
a broader understanding of options for healthcare facilities, 
very little information is included that describes how the pro-
cess unfolded or explains that the contests did not conform to 
the guidelines outlined in the AIA’s Handbook of Architectural 
Design Competitions. Lake notes that the timeline in preparing 
the exhibit did not allow for comprehensive explanatory text. 
“Ideally, you should be debating the process and the long-term 
value of the design that the community is  getting,” he says.

S t e p h e n  S h a r p e

Fierce Competition
Search for work in Texas intensifies as nationwide recession puts focus on a relative bright spot
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It’s in your hands—

power to choose, 

power to act, 

power to respond and

power to . 

Register online before 
October 14.

Bill Reeves, AIA

“ “

Registration discounts Apply through September 23rd



 Thinking steel?   We can help.

At Red Dot Buildings we know steel construction better than just about anyone. We should. After all, 

we’ve been manufacturing and erecting quality steel structures for 46 years. So, if you’re thinking 

steel for your next project, give us a call. 

Our steel structures and expertise can save you time 

and money. You have our word on it. For more 

information visit www.reddotbuildings.com/TSA 

or call 1-800-657-2234.

 Red Dot Buildings • P.O. Box 1240 • 1209 W. Corsicana St. • Athens, Texas 75751     © 2009 Red Dot Buildings

See us at the TSA Design Products & Ideas Expo, Booths 315, 317 and 319.

RDB TSA ad#3#r-1.indd   1 8/16/09   11:58:38 AM
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C o n t r i b u t o r s

G e r a l d  M o o r h e a d ,  F AIA     is usually high on architecture. Literally. 

An associate principal of Bailey Architects in Houston, he goes to great heights, 

sometimes vertically, to do the job just right. Moorhead is also a long-time 

contributing editor of Texas Architect and recently finalized the manuscript for 

the first half of the two-volume Buildings of Texas. Volume one is scheduled for 

publication in 2011 by the Society of Architectural Historians.

J e ff  r e y  B r o w n ,  AIA     is a founding partner of Powers Brown Archi-

tecture and teaches fifth-year design studio at the University of Houston. He 

resides in Houston with his wife Hether, daughter Aelish, and dog Sam. When 

he’s not managing his design practice or molding young minds, Jeffrey enjoys 

spending weekends in the Hill Country, caddying a round of golf for his daughter, 

and most of all, a good cigar.

J u l i e n  M e y r a t ,  AIA     was born in Paris, France, grew up in Singapore 

and Louisiana. He majored in political science at Southwestern University in 

Georgetown and obtained a Master of Architecture from the University of Texas 

at Austin. In 2004 Julien returned to Dallas to join RTKL Associates. When at 

home in Rockwall, he draws prolifically on the Magna Doodle at the behest of 

his two children.

D a v i d  D i l l o N   having been the architecture critic at the Dallas Morning 

News for 22 years, finally took the money and ran to Amherst, Mass., where he is 

teaching full-time in the architecture school at the University of Massachusetts. 

Dillon still works on special projects for the News, which gets him back to town 

to see friends and gorge on Mexican food.

E u r i c o  R .  F r a n c i s c o ,  AIA     just came back from a short family 

vacation. Once again, he dragged his wife and kids to see “some real good 

architecture,” neglecting the more obvious tourist attractions along the way. 

His two elementary school-age boys are starting to question the very notion of 

“vacation.” Eurico has lived in Texas for a dozen years and still hopes to one 

day master the Texan accent.

J e n n y  K i e l   grew up in Fort Worth to eventually study architecture at 

Washington University in St. Louis. She is currently working part-time at Bailey 

Architects in Houston while finishing her masters in architecture at Rice. For 

fun, she likes to go running with her dog Casio.

B e n  K o u s h   is a founding member of Houston Mod and is currently writing 

a book about modern architecture in Houston. He is on the editorial board of 

Cite magazine and works at HOK. 

Jeffrey Brown, AIA

Jenny Kiel

Eurico Francisco, AIA

Ben Koush

Julien Mayrat, AIA

Gerald Moohead, FAIA



At the Center 
of It All

Multi-use complex. Multi-tiered roofs. Multi-functionality. 
Building for varied purposes, as in the case of this mixed-use lifestyle 

center, requires a resilient and adaptable product. PAC-CLAD metal roof 

panels, available in a variety of profi les including Petersen Snap-Clad, 

Snap-On and  Flush Panels were used on the project as well as fl at stock. 

With retail, restaurants and offi ces all sharing space, PAC-CLAD was the 

crowning achievement on the complex. It provided multiple options for roof, 

awnings and canopies, (many of which also feature misters and ceiling 

fans) to achieve the ultimate in multi-functionality.

See us at MetalCon!  Booth # 824 

www.PAC-CLAD.com   
Elk Grove Village, IL: 1 800 PAC CLAD
Annapolis Junction, MD:  1 800 344 1400      
Tyler, TX: 1 800 441 8661     
Acworth, GA: 1 800 272 4482       
Fridley, MN: 877 571 2025

The Shops at Highland Village, Highland Village, TX   O’Brien & Associates Architects   GNP, Inc. Roofi ng Company   Hill & Wilkinson, LTD General Contractors   PAC-CLAD Panels in Custom Literary Green and Weathered Zinc

PAC_Center_Highland_Shops_ad_RTr.indd   1 8/5/09   4:42:08 PM



Serving the Design Community of Texas   •   800-888-3667   •   email: marvininfo@bmcwest.com
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The New Marvin  Ultimate Push Out Casement Window.  
Simple installation. Unprecedented design flexibility. Incredible performance.

We’ve taken the industry-leading technology behind the Ultimate Casement and extended 

it to our Ultimate Push Out Casement. Just turn the handle and push out the sash for a wide, 

unobstructed view. Our exclusive sash limiter makes positioning the window easy. With the flip 

of a lever you can activate a feature that will automatically stop and lock the window at multiple 

pre-set angle openings. And our revolutionary wash mode with groundbreaking hardware and 

in-swing screens makes cleaning from inside a snap.

With the option of a full 4-9/16" jamb or narrow 2-3/16" jamb, 

the Ultimate Push Out is perfect for any project, whether 

remodeling, replacing, or starting new construction.
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Austin
MWPC

11212 Metric Blvd., Suite 300   Austin 78758
512-977-7440

Corpus Christi
800-698-6618   361-814-7000

Dallas/Coppell
425 Airline Drive, Suite 200   Coppell 75019

800-888-3667   972-304-1200

Fort Worth
4455 Camp Bowie Rd., #110  Fort Worth 76107

800-955-9667   817-737-8877

Fredericksburg   Kerrville
603 FM 2093, Suite 1103

Tivydale Business Park   Fredericksburg 78624
830-990-5717

Houston
MWPC Lone Star

16002 Tomball Pkwy.   Houston 77086
800-934-3502   281-440-9090

Longview
800-288-3667   903-759-9675

Lubbock
5920 66th Street   Lubbock 79424

806-745-3363

McAllen   Brownsville   Laredo
800-698-6618

San Antonio
814 Arion Pkwy., #109   San Antonio 78216

800-698-6618   210-494-8889

Phoenix
4346 E. Elwood, #102   Phoenix, AZ 85040

800-558-8645   602-438-1127

Prescott/Sedona/Flagstaff
705 E. Sheldon St., Suite B   Prescott, AZ 86301

928-273-5062

Tucson
800-558-8645   602-438-1127

Shreveport
318-869-4220

For more information, please 
visit one of the centers listed below.

C o r r e c t i o n s

The feature article on the Vistana (July/
August, p. 41) misrepresented Mac White as 
AIA within the design team listing. He is an 
associate AIA member.

In the news article (July/August, p. 12) about 
Fort Bliss, the caption below the rendering 
erroneously attributed the project to Good 
Fulton & Farrell. The project depicted was 
designed by Jacobs. Good Fulton & Farrell’s 
Fort Bliss Lifestyle Center is shown below. 



 
   

Polished Chocolate Top

Thin Veneer

2'x6', 3'x5' & 4'x4'
Charcoal Polished

2'x6' Buff Tile

Coping and Tile

Veneer

Thin Veneer

Slabs

Coping

Building Block Tile

Smooth Cut

Rough Chop

Random Sizes

Dimensional

Flagstone

9 Colors

Pavers

Tumbled

Mill Stone Columns

Over 1000 years of reserves
13 years in business
Major wholesale supplier
across 12 States
Architectural beauty

Phil Lanman
Director of Operations

phil@championstonecompany.com

Doug Anderson
Production Superintendent

doug@championstonecompany.com

Trish
Account Supervisor

trisha@championstonecompany.com

Marisa
Production Assistant

marisa@championstonecompany.com

Stefanie
Accounting & Comptroller

stefanie@championstonecompany.com

   
      

CHAMPION STONE COMPANY, LLC 
Schkade Mines Quarry and Mill 
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TSA 25-Year Award Recognizes
Parker Chapel on Trinity Campus

s a n  a n t o n i o  The Margarite B. Parker 
Chapel is essentially unchanged since com-
pleted in 1966, a pink-brick Romanesque duomo 
at the spiritual center of O’Neil Ford’s idealized 
hill-town campus of Trinity University. A larger 
version of his Little Chapel in the Woods in 
Denton, Ford’s Parker Chapel feels like a grand 
space yet its honest expression of materials 
and the craftsmanship of its details combine 
to create a serene place for worship and reflec-
tion. For retaining those enduring qualities, the 
Texas Society of Architects has recognized the 
Parker Chapel with its 2009 25-Year Award.

The humble majesty of the chapel’s sheer 
exterior walls hints at the sublime restraint 
of the interior where parabolic arches ascend 
57 feet above the sanctuary floor. The soaring 
curves, reinforced concrete faced in white-
painted brick, embrace a nave large enough for 
440 seats although seemingly smaller courtesy 
of Ford’s disciplined handling of every aspect 
of structure and form. Equally important as the 
architecture are the decorative details wrought 
by the architect’s brother, Lynn Ford, including 

hammered lead doors at the entry, a chip-carved 
screen dividing the narthex and the nave, and 
sanctuary lights that hang from the timbered 
roof.

“The Parker Chapel optimizes all that was 
O’Neil Ford. He was such a pioneer of regional-
ism in Texas architecture. The detailing and 
consistent simplicity of this project is classic 
Ford,” said Vel Hawes, FAIA, one of five judges 
for this year’s 25-Year Award program. “The 
Parker Chapel will, not unlike the Spanish 
churches of early Texas, resound clearly to its 
beholders for many years to come. It is a special 
place to worship and to simply enjoy.”

Jurors for the 25-Year Award included Hawes, 
recipient of last year’s TSA Lifetime Achieve-
ment Medal; TSA President Bill Reeves, AIA; 
Texas Architect Editor Stephen Sharpe; TSA 
Design Awards Committee Chair Rick Archer, 
FAIA; and Joe Mashburn, AIA, dean of Uni-
versity of Houston’s Gerald D. Hines College of 
Architecture.

Jurors were unanimous in selecting the 
Parker Chapel from a roster of five nominated 
projects. AIA San Antonio put forth the chapel’s 
nomination with the approval of Ford Powell 
& Carson Architects and Planners, the San 

Antonio firm that has retained the name used 
when founded in the late 1960s by principals 
O’Neil Ford, Boone Powell, and Chris Carson. 
The Parker Chapel was designed by Ford under 
the aegis of O’Neil Ford & Associates. Ford, who 
died in 1982, was assisted on the chapel design 
by Howard Wong, Nic Salas, Mike Lance, and 
Alfred Carvajal.

“O’Neil Ford is arguably the finest architect 
in the history of Texas and his work has pro-
foundly influenced the current generation of 
architects in the state,” said juror Rick Archer. 
“The Parker Chapel is one of the best examples 
of what makes his work so special: appropri-
ate to context, rooted in tradition yet clearly 
modern, integrating art and craft, embodying 
its function. The chapel has been treasured by 
the community and maintained with integrity 
because it inspires us to do so. It has garnered 
the affection of everyone who has experienced 
this deeply spiritual place.”

The campus of Trinity University is nestled 
into the remains of an old quarry on a hilltop 
three miles north of downtown. The campus was 
master-planned by Ford and Bartlett Cocke (with 
William Wurster as consulting architect), but it 
was Ford whose vision made the most of the chal-

lenging site’s undulating 
contours and panoramic 
v iews. Ford and Cocke 
also designed many of the 
buildings on the 117-acre 
campus, which opened in 
1952 under the auspices 
of Presbyterian Church. 
Dr. James W. Laurie, who 
ser ved as the universi-
ty’s president from 1951 
to 1970, was the catalyst 
for the “Miracle on the 
Hill” and worked closely 
with the architects on its 
development, including 
the design and construc-
tion of the Parker Chapel. 
Funds to build the chapel 
were donated by local busi-
nessman George Parker in 
honor of his wife.

T h e 2 5-Ye a r Aw a r d 
will be presented to Ford 
Powell and Carson on Oct. 
23 during the TSA conven-
tion in Houston.
S t e p h e n  S h a r p e

(left) The Margarite B. Parker Chapel at Trinity 

University in San Antonio has retained its archi-

tectural integrity for more than three decades. The 

sculpture is by Charles Umlauf. (below) O’ Neil Ford 

designed the parabolic arches simliar to those in 

his Little Chapel in the Woods. Lynn Ford crafted 

many of the details.
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Bexar County Selects Design Teams
For $899M in Hospital Improvements

s a n  a n t o n i o  In May, the Bexar County 
Hospital District announced commissions – 
totaling $899 million – for two large medical 
facilities following a competition involving 
highly detailed presentations by seven design 
teams. The projects are planned as part of a 
capital improvements program for the hospital 
district to expand existing facilities at two San 
Antonio locations, University Hospital in the 
South Texas Medical Center and University 
Health Center–Downtown. Both are scheduled 
to be completed in 2012.

The Dallas office of Perkins + Will was 
selected to lead the team for University Hospital. 
With a budget of $778 million, the work at Uni-
versity Hospital is the larger of the two projects. 
The team also includes Garza/Bomberger and 
Associates, RVK Architects, and Richard San-
chez Architects, all of San Antonio. Improve-
ments to the downtown campus will be lead 
by the Dallas office of RTKL. The team for that 
smaller project will include two San Antonio 
firms, Overland Partners Architects and Paul 
Anthony + Associates.

Drawing the attention and participation of 
many firms from across the nation, the selection 
process was unorthodox in several ways. First, 
although the hospital district took pains to call 
the process a “design challenge” rather than a 
competition, presentations included refined 
design proposals from each firm. Second, as 
stated in the hospital district’s Request For 
Qualifications, all schemes presented became 
the property of the University Health System 
(UHS), the governmental entity under which the 
county operates its medical facilities. UHS paid 
stipends, either $100,000 for the larger project 
and $50,000 for the downtown project, to the 
teams that failed to land the commissions. 
According to Mark Webb, UHS vice president 
of facilities development and project manage-
ment, the decision to secure ownership of all the 
designs will allow UHS to mix elements from 
any of the submittals. “We wanted to have the 
ability to use pieces and parts to make the best 
project possible,” Webb said recently.

UHS is the third-largest public health system 
in the state of Texas. University Hospital is the 
flagship of its operations, with about 400 beds, 
and serves as the lead Level I trauma center for 
a 22-county area of south/central Texas. UHS 
operates numerous other facilities, including 

University Health Center–Downtown, formerly 
the Robert B. Green Memorial Hospital, located 
just west of San Antonio’s central core.

The recently awarded commissions – the 
focus of the system’s Target 2012 program – will 
result in several improvements at both locations, 
including a new trauma tower at University Hos-
pital and a new urgent care building downtown. 
Previously, UHS hired Jacobs as the lead program 
management firm and two project managers, 
Broaddus-Muñoz for the University Hospital 
and Parsons for University Health Center–
Downtown. Broaddus and Associates finalized 
master plans for both campuses last year.

In January, University Health System began 
its A/E selection process by issuing separate 
RFQs for each of the projects, the larger being 
University Hospital which attracted submittals 
from 13 design teams. Subsequent evaluations 
resulted in UHS inviting five of the respondents 
to make presentations in May, three for Univer-
sity Hospital and four for the downtown project. 
The two teams that lost to Perkins + Will for 
University Hospital were led by San Francisco-
based Anshen + Allen and RTKL. The three 

teams that lost to RTKL for the University Health 
Center–Downtown were Anshen + Allen (teamed 
with local firms Alamo Architects, Lake/Flato 
Architects, O’Neill Conrad Oppelt, and Lopez 
Salas), Marmon Mok of San Antonio (teamed with 
HOK and Chesney Morales & Associates), and 
Page Southerland Page’s Austin office.

The process for both commissions involved 
evaluation teams, composed of UHS staff repre-
senting a range of its departments, that assessed 
the firms using set criteria. In both cases, the 
evaluation teams conducted site visits to the 
firms’ offices – to assess their use of management 
software, BIM, and healthcare program modeling 
and simulation – and a day-long conference with 
all the firms in attendance to discuss the intrica-
cies of the selection process and programmatic 
factors specific to that particular project.

The process culminated with each of the 
selected firms giving four-hour presentations 
that included detailed models of their designs. 
However, according to Webb, “This was not a 
beauty contest. We were not picking a scheme, 
we were picking a team.”

S t e p h e n  S h a r p e

The commissions went 

to teams headed by Per-

kins + Will for University 

Hospital (top) and RTKL 

for Universi t y Heal th 

Center–Downtown (left). 

Both projects are sched-

uled for 2012 delivery.
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http://www.universityhealthsystem.com/locations/downtown.shtml
http://www.universityhealthsystem.com/locations/downtown.shtml
http://www.universityhealthsystem.com/trauma-center/Trauma_Center.asp
http://www.universityhealthsystem.com/locations/downtown.shtml
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Charles Gwathmey 1938-2009

Gwathmey died Aug. 3 in New York City at age 71. 

Charles Gwathmey – Charlie, as most people 
called him – started off his career with a bang. 
Like two other giants of the American arts, 
Orson Wells and Norman Mailer, Charlie pro-
duced a masterpiece while he was still in his 20s. 
After graduating from Yale, Charlie traveled 
through Europe where he was able to experience 
first-hand the works of his most admired Mod-
ernist master, Le Corbusier. Upon his return, he 
designed a house for his parents in Long Island 
in 1965. It was a remarkable reinterpretation 
of Le Corbusier’s European vein of Modern 
architecture that incorporated elements of the 
American vernacular. A simple and unapolo-
getically Modern structure built with wood 
frame and cedar siding, the house had the basic 
traits that marked his entire career—the inter-
locking and carving of volumes, the abstract 
composition, the use of the grid and platonic 
forms, the attention to detail, and the idea of the 
contrasting object in the landscape. The house 
achieved iconic status and secured his place in 
the history of American architecture. 

Unlike most great architects of his genera-
tion, Charlie did not consider his early residen-
tial work as just a springboard for larger, public 
commissions. Like Frank Lloyd Wright, he found 
himself at ease changing scales, enjoying as 
much the interior design of an apartment as the 
design of a museum or a skyscraper. Nonethe-
less, for him the residential work was the perfect 
milieu to try new formal explorations and to 
refine his Modernist credo. For this, Charlie 
sought out the complicity of his clients, offering 

his passion and educating them, responding to 
their needs and befriending them. 

Charlie had tremendous dedication to his 
craft, and a strong and charismatic personality. 
His intense talent found the right stability both 
in his long marriage to wife Bette-Ann and in 
his professional partnership with Robert Siegel 
for more than 40 years. The firm they created, 
Gwathmey Siegel, is not only renowned for the 
quality of its architecture, but also because it 
is exemplary as a well-run, professional office. 
I experienced it everyday during the five years 
I worked there. Charlie was able to focus his 
energy and stay intricately involved in all phases 
of the work, the way one normally assumes hap-
pens only in smaller offices. He also found time 
to lecture and teach (I was his student at Yale 
almost 20 years ago) and was particularly fond 
of mentoring young architects.

In addition to his mag nificent houses, 
Gwathmey Siegel’s most significant contri-
bution has been the rich legacy of campus 
architecture in colleges across the U.S. From 
the small intervention in Whig Hall at Princ-
eton University in 1970, to the large Tangeman 
Student Center at the University of Cincinnati, 
Gwathmey Siegel has tackled every building 
type in campus architecture. With pragmatism 
and uncanny ability to resolve complex pro-
grammatic requirements, the firm has been 
able to adapt to a variety of conditions and a 
range of budgets to produce a remarkable col-
lection of buildings.

Despite the large number of quiet suc-
cesses in his portfolio, Charles Gwathmey’s 
name will always be associated with two of his 
most publicly debated projects—the addition 
and renovation of the Guggenheim Museum 

in New York and of the Art and Architecture 
Building at Yale University. Charlie embraced 
both of these commissions, fully aware of the 
challenges in front of him, each a “no win 
situation,” as he used to say. These two build-
ings, the first by Frank Lloyd Wright and the 
second by Paul Rudolph, are now considered 
two landmarks of American architecture of 
the twentieth century, yet they both were very 
controversial when they were originally built. 
Charlie’s interventions were controversial as 
well: although critics praised the restorations, 
the additions themselves were criticized for 
different reasons. The addition to Rudolph’s 
building is still very recent, while the Guggen-
heim addition feels with time more and more 
appropriate.

Charlie’s relationship with Texas started in 
the 1970s when he taught at the University of 
Texas at Austin, he also lectured there several 
times, the last one in 2007. He loved Texas bar-
beque and the Longhorn T-shirts. I remember 
going to the Co-op with him looking for a very 
specific T-shirt to replace a worn-out one he had 
had for almost 20 years. 

Charlie’s most important work in Texas 
belongs to the residential category. His several 
projects for Michael and Susan Dell spanned a 
15-year relationship that often brought him to 
Texas. The house he designed for the Dells in 
the early 1990s was unprecedented in Austin, 
both in scope and expectations. It raised the bar 
across the board for everybody involved, from 
contractors to consultants, and it has benefited 
architects practicing modern architecture in 
Central Texas today.

Charlie was my mentor, my friend. I enjoyed 
immensely working with him, his drive, his 
intensity, and his discipline. He introduced me 
to my professional partner Miguel Rivera and he 
is responsible for the fact that I call Texas home. 
(I was the project architect for the Dell house 
and he asked me to move to Austin to oversee 
the construction.) Two years ago Charlie and 
Bette-Ann visited my wife, Rosa, and me in 
Madrid. We celebrated his birthday and went 
to see a wonderful exhibition of paintings of 
his beloved Le Corbusier. He was as strong and 
enthusiastic as usual—little did we know that 
a cancer was lurking. His architecture is his 
legacy for the world, but for those of us who had 
the privilege of knowing him, we will always 
treasure a genuinely good person with a won-
derful smile.

J u a n  M i r ó ,  AIA  Ph
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(left) The author and Gwathmey during a recent visit to 

Austin. (right) The residence for Michael and Susan Dell 

in Austin, completed in 1996, exemplifies the Modernist 

ethos that Gwathmey maintained throughout his career.
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Brown Seeks Mayor’s Office in Houston 
Stressing Wide Architectural Experience

Peter H. Brown, FAIA, announced his candidacy for 
mayor of Houston in February. With more than 30 
years’ experience practicing in Houston, the architect 
also has served on the City Council since winning 
election in 2005 and re-election in 2007. He recently 
sat down with AIA Houston Executive Director Barrie 
Scardino to outline his objectives should he be elected 
when voters go to the polls on Nov. 3.

How will your background as an architect influence 

the way you would manage the City of Houston?

It was my background in both architecture and 
urban planning, because in my mind the two go 
together, that inspired me to run for office in the 
first place. I was concerned about the quality of 
the built environment and how that affects our 
quality of life and ultimately our economic com-
petitiveness. I decided if I really wanted to make 
a difference, I should run for City Council. I was 
elected in 2005 and have served four years, so I 
know how to get results in city government. 

My training as an architect is the best train-
ing you can possibly have for this job because 
it is a broad, multi-disciplinary kind of back-
ground. I have designed a whole range of public 
buildings from fire stations to libraries, and I 
believe there is no better experience in learn-
ing how the city operates. For example, when 
you design a police station, you get to know how 
policing works. I don’t think there could be a 
better preparation, technically and in terms of 
experience, for the mayor of a big city. 

Architects are problem solvers, and that is 
exactly what the City of Houston needs in its next 
mayor. We are problem solvers with creativity 
and know how to go through a logical process of 
conceptual thinking. Of course, there is always a 
challenge. Many times that boils down to how to 
do more with less in terms of a budget. Creativity 
and innovation are very often a part of effective 
management in the city, particularly in current 
economic conditions. 

 
What measures would you take as mayor to help 

shore up our local economy? A huge part of Houston’s 

workforce, from developers to subcontractors, is con-

nected to the design and construction industry. 
 

We aren’t going to spend money we don’t have, 
but, there are two hundred million dollars worth 
of public authorized bond monies that haven’t 

been spent because project management in the 
public works department can’t squeeze these 
projects out of the pipeline. My number-one 
item is to get projects that are already funded 
online. We have a detailed list of requests from 
the federal stimulus package with an emphasis 
on both infrastructure and vertical projects that 
would require architects. 

The second thing is that we need a six-year 
business plan to grow our economy. This would 
be a catalyst for growth that would not otherwise 
happen. We’ve been waiting for people to come 
and knock on our door, and it’s not just going to 
happen. We need to go out nationally and inter-
nationally and recruit new businesses. The role 
of the city is to understand the marketplace and 
encourage growth in the best possible ways. We 
need to streamline our government and make 
our city even more business friendly.

 
As we talk about growing our city, do we need huge 

investments in our infrastructure?

 
The problem now is that we have a reactive pro-
gram where improvements are made on a case by 
case basis – if there is flooding over there we rush 
to fix it. What we need to do is figure out where the 
growth wants to happen and provide infrastruc-
ture that is needed to encourage that growth. 
Fannin South is a great example, there is a huge 
amount of land along the transit line that has no 
infrastructure to encourage development. 

What do you think can be done to redevelop more 

urban areas, particularly along established and pro-

posed transit routes such as in midtown? 

 
My basic proposal is to form a Parking and 
Redevelopment Authority, like ever y other 
city has, and partner with private develop-
ers to build shared parking. That is what will 
make higher density, mixed-use, pedestrian-
friendly, transit-oriented development work. 
Having great urban places in the City of Houston 
would be a major goal of my administration.  

What is the role of architects in all of this?  

As we move forward to build an even better 
Houston we are going to need the vision and 
creativity of architects and planners. We will 
certainly need to hire more design profes-
sionals. I want to see architects more involved 
in shaping the future of this city. I believe 
in Survival Through Design! That is the title 
of a book by Richard Neutra [1954]. We also 
need more architects on boards and commis-
sions, and, as mayor, I would be in a position 
to make some of these appointments. Lastly, 
I would also like to call on architects all over 
the state to get behind Peter Brown for Mayor 
because Houston can set an example statewide. 

‘Architects are problem solvers,’ Brown says, ‘and that is exactly what the City of Houston needs in its next mayor.’

Continued on page 101
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New Opera House and Theater Opens;
Dallas Arts District Nears Completion

d a l l a s  October 12 marks the long-awaited 
grand opening of the Dallas Center for the Per-
forming Arts (DCPA), a multiple-venue complex 
located in the Dallas Arts District that includes 
a new opera house and outdoor performance 
park designed by Foster + Partners, a multi-
form theater designed by REX/OMA (Kendall/
Heaton was the associate architect for both proj-
ects), and a 10-acre public park designed by the 
French landscape architect Michel Desvigne. 
The $350 million project has taken nine years to 
design, fund, and construct, and represents the 
most significant new performing arts complex 
to be built in the U.S. since the completion of 
New York City’s Lincoln Center in 1969. The 
DCPA also marks the substantial completion 
of the Arts District itself, which now boasts 
the world’s foremost ensemble of visual and 
performing arts facilities in one contiguous, 
urban location.

The Arts District encompasses 19 blocks 
and more than 68 acres of real estate in the 
downtown’s northeast quadrant. Planning for 
the district was initiated in 1977 when a study 
was commissioned to assess the city’s cultural 
inventory and to recommend potential locations 
and funding strategies for new arts facilities. 
The analysis called for a loose concentration of 
new cultural venues to be located on the north 
end of Dallas’ business district, between Ross 
Avenue and Woodall Rodgers Freeway. Sasaki 
Associates completed a master plan for the dis-
trict in 1982, in which Flora Street was conceived 
as a six-block-long pedestrian-oriented spine 
linking the proposed cultural facilities and 
open spaces with over ten million square feet of 
office, retail, hotel, and residential development. 
Parking was to be located underground, and the 
entire district would be visually unified by the 
strict enforcement of design guidelines.

The first cultural institution to build in 
the Arts District was the Dallas Museum of 
Art, which opened its new facility (designed 
by Edward Larrabee Barnes) in 1984. Over the 
ensuing 25 years, development in the district 
proceeded sporadically, with the completion 
of the Meyerson Symphony Center (I.M. Pei & 
Partners) in 1989, the Nasher Sculpture Center 
(Renzo Piano Building Workshop) in 2003, and 
the renovation and expansion of the Booker 
T. Washington School for the Performing and 
Visual Arts (Allied Works Architecture) last 

year (see January/February 2009 Texas Archi-
tect). With the DCPA having augmented this 
list with two new venues by world-renowned 
architects, a total of four Pritzker Prize win-
ners have now left their imprint on the Dallas 
Arts District.

The master plan for the DCPA builds upon 
the 1982 Sasaki Plan by maintaining Flora Street 
as the district’s spine and extending it eastward 
by two blocks to Routh Street, where it encoun-
ters the 24-story massif of One Arts Plaza (see 
March/April 2008 TA). The two principal venues 
of the DCPA – the Margot and Bill Winspear 
Opera House and the Dee and Charles Wyly 
Theater – have been placed by their architects 
upon a green tableau, set back from Flora Street 
in contradiction to Sasaki’s original massing 
guidelines and conspicuously divergent from the 
setbacks of other buildings in the Arts District. 
The new facilities are buffered from the street by 
Desvigne’s extended urban garden – named the 
Elaine D. and Charles A. Sammons Park – with 
its canopies of trees, green lawns interspersed 
with native landscaping, and a large reflecting 
pool. The opera house and theater are designed 
to transcend their physical boundaries and spill 
their activities into this park, dissolving the 
barriers between inside and out, so that private 
cultural events can become catalysts for public 
life in the district.

The Winspear Opera House serves as the met-
aphorical “heart” of the group of five performing 

arts venues located in the eastern half of the Arts 
District. The striking design by Foster + Partners 
(led by Sir Norman Foster and Spencer de Grey) 
features a lozenge-shaped performance hall and 
glass-clad lobby suspended within a monumental 
shade canopy that covers most of the site. The 
2,200-seat auditorium is an interpretation of the 
classic horseshoe configuration found in many of 
the world’s great opera halls, including Milan’s La 
Scala and London’s Covent Garden. The interior 
of the hall is arranged in ascending tiers and has 
been engineered with flexible acoustics and stage 
configurations to accommodate performances 
of the Dallas Opera and the Texas Ballet, as 
well as Broadway shows. The building’s lobby is 
encased within an expansive, 60-foot-high wall 
of glass, creating a transparency between the 
opera hall and the surrounding Sammons Park 
and providing patrons with sweeping views of 
the downtown skyline. Overhead, the canopy’s 
fixed metal louvers provide optimal shade for the 

Photos by W
illis W

inters, FAIA

Construction continued in July on the Margot and Bill 

Winspear Opera House (top), designed by Foster + 

Partners, and the Dee and Charles Wyly Theatre (right), 

designed by REX/OMA. 
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Foster + Partners Exhibit at Nasher

The Nasher Sculpture Center in Dallas has shown a 

significant interest in architecture during its relatively 

brief history. Aside from film, lectures, and symposia, 

it mounted an impressive survey of the work of the 

Renzo Piano Building Workshop, the architect of the 

museum. Now it has organized a significant architec-

tural retrospective of Foster + Partners to coincide 

with the opening of that firm’s nearby Winspear 

Opera House. 

Jed Morse, acting chief curator at the Nasher, says 

the focus of the exhibition – The Art of Architecture: 

Foster + Partners – “is to provide context and under-

standing of the opera house.” Planned for some time, 

the retrospective is a “one-off” that is organized by 

the Nasher and will not be traveling elsewhere. The 

museum will display models, renderings, drawings, 

and videos showing the design process of many of 

the firm’s noted works around the globe, with a spe-

cial emphasis on civic, cultural, and infrastructure 

projects. Morse also stated the museum plans more 

architectural offerings in the future, including an 

architectural film series.

The exhibition will open on Sept. 26 and run through 

Jan. 10. In addition, events on the opening day will 

include a public lecture at the Winspear by Spencer 

De Grey, the firm’s head of design.

For more information visit www.nashersculpture-

center.org.

G r e g o r y  I b a ñ e z ,  AIA 

glass facade and the exterior spaces throughout 
the day, taming the harsh Texas sun to create a 
microclimate around the building. Within the 
all-encompassing structural framework of the 
canopy, the performance hall is rotated off the 
orthogonal grid of the Arts District. The result-
ing north-south orientation produces an exciting 
physical dynamic amongst the rigid geometry 
of the surrounding buildings. This gesture 
acknowledges and complements the rotated 
auditorium of the Meyerson Symphony Center 
next door and creates exciting perspective views 
along Flora and Leonard streets. The Winspear 
is an epic building—one that not only has a 
grand physical presence, enhanced by the 1,400 
deep-red glass panels that encapsulate the Mar-
garet McDermott Performance Hall, but also 
one that creates a monumental civic space that 
is accessible and inviting. It is a building that 
has been shrewdly geared toward civic engage-
ment by its architects, transforming the Arts 
District from a masonry-clad ensemble largely 
devoid of pedestrian life, into an energetic, 
thriving, and ultimately rich architectural and 
cultural mecca.

In contrast to the predominant sprawl of 
the various arts venues in the district stands 
the shimmering, 12-story Wyly Theater, a radi-
cally conceived reinvention of the traditional 
theater house by its designers, Rem Koolhaas 
and Joshua Prince-Ramos. Home to the Dallas 
Theater Center, the Wyly is one of the most 
innovative new theater buildings in the world. 
It eschews the traditional arrangement of a the-
ater’s support spaces wrapped around the stage 
house and, instead, organizes them vertically 
into a stacked design, tightly packed within the 
building’s roughly square footprint. Back-of-
house becomes above-house. This arrangement 
eliminates the traditional distinction between 
stage and auditorium, allowing artistic direc-
tors to not only reconfigure the performance 
chamber, but also the relationship between 
audience and performance, and the even more 
problematic relationship between the interior 
of the theater and the outdoors. This degree of 
drastic flexibility is achieved through the facil-
ity’s advanced, mechanized “superfly” system, 
which allows both scenery and suspended seat-
ing balconies to be “flown,” or lifted out of sight 
to create proscenium stage, thrust stage, and 
flat-floor configurations. At ground level, the 
exterior curtain walls of the 600-seat Potter-
Rose Performance Hall are of acoustic-grade 
transparent glass with integral shade and vision 

controls. On the hall’s west side, two massive 
pivoting doors can open during intermission, 
or to allow oversized stage props (elephants were 
shown in the architects’ early concept sketches) 
in for a performance. The upper floors of the 
Wyly are clad in a combination of six different 
aluminum tube extrusions, which has the effect 
of wrapping the building in a giant metal stage 
curtain. The result is dazzling and luxurious. 
The Wyly Theater attains an iconic status in 
the history of theater design, and gives the Arts 
District a brilliant new architectural landmark 
for the twenty-first century.

In addition to the opera house, an outdoor 
performance venue, the Annette Strauss Artist 
Square, also designed by Foster + Partners, is 
currently under construction, with an opening 
scheduled next year. In 2011, the first phase 
of the City Performance Hall, designed by the 
Chicago office of SOM, will open next door to 
the Wyly. Other non-arts-related projects cur-
rently under development in the Arts District 
include the 42-story condominium Museum 
Tower designed by Johnson Fain of Los Angeles; 
Two Arts Plaza, the second phase of Billingsley 
Company’s mixed-use project that anchors the 
east end of the district; and a 22-story office 
building to be constructed on top of the Arts 
District parking garage, itself the site of the 
abandoned Lone Star Tower project dating 
back to the late 1980s. On the north side of the 
district, a 5.2-acre, $70 million park is under 
construction on top of Woodall Rodgers Free-
way, and nearby is the site of the Dallas Museum 
of Nature and Science, currently under design 
by Thom Mayne. The recently completed slate of 
projects by Foster + Partners and REX/OMA sets 
a very high bar for what is to come.

W i l l i s  W i n t e r s ,  F AIA 

With the opening of the two projects in October, the Dal-

las Arts District will be close to completion.
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Building PartnershiPs. EnginEEring solutions.
Building on 28 years of proven experience, Conti Jumper Gardner is 
now CJG engineers. With offices in Houston and Austin, the firm 
continues to develop partnerships and engineer structural solutions 
in Texas and across the nation.

 houston 713.780.3345 austin 512.306.7226www.cjgengineers.com
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Suite 350
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9442 Capital of Texas Hwy N.
Arboretum Plaza One, Suite 500 
Austin, Texas 78759    P: 512.343.8900

Austin

Visit us in Booths 407/409 at the 
Texas Society of Architects/AIA 
70th Annual Convention 
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Structural Engineering
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Geospatial / GIS

Plant Design
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C a l endar   

RDA Fall Lecture Series
The Rice Design Alliance Fall Lecture Series 

presents architects involved with tower design and 

building. For more information, visit www.ricedes-

ignalliance.org. SEPT 16

LRGV Building Communities Conference
AIA LRGV will be hosting its Building Communities 

Conference on South Padre Island with sessions 

on accessibility, sustainable design, and other 

topics. Visit www.lrgvaia.org for more information.  

SEPT 25-26

AIA Dallas Salutes Center for Performing Arts 
AIA Dallas and the Dallas Architectural Foundation 

will salute the opening of the Dallas Center for the 

Performing Arts, and honor 13 organizations and 

individuals for their contributions to the city’s cul-

tural and architectural environment. For additional 

information, call (214) 742-3242. SEPT 26

DOCOMOMO North Texas Tour
DOCOMOMO, in conjunction with Preservation Dallas, 

presents its North Texas tour, which will focus on 

mid-century modern places for worship. Access more 

information at www.docomomo-us.org. OCT 10

AIA Austin Homes Tour
AIA Austin will host its 24th annual Homes Tour 

to showcase the great design completed by local 

architects. The self-guided tour will cover 14 homes 

from Central Austin to Lakeway and includes new 

construction and renovation and preservation proj-

ects. For more information, call AIA Austin at (512) 

452-4332 or visit www.aiaaustin.org. OCT 10-11

2009 TSA Convention & Expo 
TSA hosts its 70th Annual Convention and Design 

Products & Ideas Expo in Houston. Information on CE 

sessions, exhibitors, and online registration is avail-

able at texasarchitect.org/convention. OCT 22-24

AIA Dallas Delineation Competition
The annual Ken Roberts Memorial Delineation 

Competition recognizes students and professional 

designers for excellence in architectural drawing.  

More information is available at www.aiadallas.org. 

Deadline: OCT 30

Norman Foster Exhibit at Nasher Center
Dallas’ Nasher Sculpture Center presents a retro-

spective of the work of Foster + Partners to coincide 

with the grand opening of the Winspear Opera 

House. For details, visit www.NasherSculptureCen-

ter.org. Thru JAN 10

AIA Brazos Awards 3 Projects

AIA Brazos held a jury on Aug. 6 for the chap-
ter’s biannual design awards program. Jurors 
included Dror Baldinger, AIA, of Marmon 
Mok Architects, Brantley Hightower, AIA, of 
Lake/Flato Architects and Stephen Sharpe, 
the editor of Texas Architect. From a total of nine 
projects submitted, the jury selected three for 
recognition. 

The Daniel & Stark Law Offices received an 
Honor Award. Designed by Brenham-based 
Ben Boettcher & Associates, the renovation of 
the 1929 bank building in downtown Bryan 
incorporates modern design while maintain-
ing sensitivity to the building’s historic style. 
The use of modern indirect lighting at the ends 
of the lobby places emphasis on the original 
ceiling design.

The jury selected the renovation of the Bell 
County Expo Center for a Merit Award. The 
project, designed by the College Station office of 
BRW Architects, uses metal skeletons and color-
ful banners to introduce color and maintain the 
geometric theme of the domed events center.

The Citizens State Bank located in Navasota 
received a Citation Award from the jury. The 
bank, also designed by Ben Boettcher & Associ-
ates, incorporates sustainability elements such 
as local stone, low-VOC materials, and xeriscape 
landscaping. A cistern is used to store harvested 
rainwater and serves as a visual element on 
the exterior and the focus of the view from the 
interior lobby space.

J P  G r o m ,  AIA 

Daniel & Stark Law Offices

Bell County Expo Center

Citizens State Bank

Rice Appoints New Dean

Sarah W hiting, a member of the Princeton 
University School of Architecture faculty and 
an expert in urban and architectural theory, has 
been named dean of the Rice University School 
of Architecture. Whiting officially takes com-
mand on Jan. 1.

Whiting earned a Bachelor of Arts at Yale, 
a Master of Architecture at Princeton, and a 
Ph.D. in the history, theory, and criticism of art, 
architecture, and urban form at the Massachu-
setts Institute of Technology. Previously, she 
has taught at five higher learning  institutions, 
including Princeton and Harvard.

In addition to editing several journals, Whit-
ing has edited books on Ignasi de Solà-Morales 

and James Carpenter and is the series editor of 
“POINT,” a new architectural book series to be 
published by Princeton University Press next 
spring. She is the author of the forthcoming 
book Superblock City and is a principal at W W 
Architecture, a firm she co-founded with her 
husband, Ron Witte.

“I feel the variety of her experiences is a real 
asset,” said Rice Provost Eugene Levy. “She’s 
been on the faculty of a diverse set of institu-
tions, which has fostered a broad set of percep-
tions and openness to thinking...that will be 
extremely valuable.” 

Lars Lerup stepped down as dean earlier this 
year after 16 years and will return to Rice in 2010 
as a professor. (See related article on p. 35.)

T A  S t a ff

http://www.ricedesignalliance.org
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San Antonio Military Medical Center

Construction of the 1.1 million-sf San Antonio Military Medical Center 
at Fort Sam Houston, designed by RTKL’s Dallas office, began in Decem-
ber. Scheduled for completion in July 2011, the $556 million integrated 
design-bid-build contract is a result of the 2005 Defense Base Closure 
and Realignment Commission’s recommendations. The project, includ-
ing renovations to the existing Brooke Army Medical Center (BAMC), will 
create the military’s flagship medical facility in the southern United States. 
Upon completion of the project, BAMC will be re-designated as SAMMC 
North.The scope of the work includes constructing a 790,000-sf medical 
tower and renovating 275,000 sf of the existing BAMC. The project will also 
add a 5,000-space parking garage and a 28,000-sf central energy plant. 
It will feature an extension of BAMC’s ISR Burn Unit. In addition, it will 
include approximately 78,000 sf of medical swing space to be used by the 
existing hospital departments during the renovation. 

Constructed Ecologies 

Rice University graduate students Zhan Chen and Brantley Highfill (with 
faculty sponsor Douglas Oliver) recently received second place for their 
design Constructed Ecologies in the Association of Collegiate Schools 
of Architecture “Concrete Thinking for a Sustainable World” Interna-
tional Student Design Competition. The program challenged students to 
investigate an innovative application of portland cement-based materials 
to achieve sustainable design objectives and offered two separate entry 
categories, each without site restrictions. Constructed Ecologies was 
entered in the Building Element category and consists of permeable con-
crete planks to create a diverse, productive, and programmed landscape 
in environmentally sensitive areas such as bayous, bridges, and seawalls. 
The prefabricated, interlocking concrete GeoPlanks are designed to blend 
into the environment by collecting soil and seed deposits, achieving flood 
control without harming the natural environment. 

Solar LED Fascia

University of Houston students Daniel De La Garza, Jared Wilson Thorn, 
Alfonso Villafuerte, and Chukwunoso Ofili have developed a concept for 
an eco-friendly, multi-purpose lighting system that could serve nightly 
as neighborhood and home security lighting and as solar-powered emer-
gency lighting during power shortages. Composed of a solar-powered LED 
battery compartment and extruding aluminum siding with an acrylic dif-
fuser, the light-up fascia creates a customizable band of white or colored 
light. Available in varying lengths, the light is meant to fit between the 
spaces of rafters. “The main purpose of the Solar LED Fascia is to light 
up the home in times of power outages as well as for everyday functions: 
landscape, security, or path lighting along the side of a house,” said De La 
Garza. Another goal is to deliver light to unlit areas in a design-conscious 
way. The inspiration for this concept came from the aftermath of Hurricane 
Ike, which left three million customers without electricity for weeks.



t e x a s  a r c h i t e c t9 / 1 0  2 0 0 9 29

3333 LEE PARKWAY

SUITE 300

DALLAS, TEXAS 75219
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TSA Convention Exhibitor Booth 342

DALLAS/FORT WORTH INTERNATIONAL AIRPORT TERMINAL D
Award for Exceptional Merit by the

National Council of Structural Engineers Associations
October 2008
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The Fire Ribbon
A truly modern fireplace—clean, uncluttered lines framing a pure ribbon of fire. The Fire Ribbon 
provides a flawless focal point for any well-designed space. Finish your fire with the surround of your
choice. You design the details, custom-fit to your environment.  Available in a variety of styles and sizes.
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over the last five years alone.
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clean-air technology to slash kiln 
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revitalization of runoff, so that water 
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I’ve just returned from a trip to Amsterdam 
and Paris, and one of the things that surprised 
me – besides $20 chicken salad sandwiches 
washed down with $15 glasses of vin ordinaire 
– was the number of architecture and design 
magazines for sale in airports, train stations, 
bookstores and sidewalk newsstands. They were 
everywhere, all the major ones – Architectural 
Record, Architecture Review, El Croqui, Architectura 
Viva, Domus, Casa Bella – plus dozens of smaller, 
more technical publications and a few academic 
journals.

This, obviously, is not the situation here in 
the United States, where right now we have only 
one national architecture magazine, Architec-
tural Record, one national celebrity interiors 
magazine, Architectural Digest, and a handful 
of smaller design or trade publications with 
geographical or topical emphases, such as Dwell, 
Metropolis, and Contract. 

Progressive Architecture has been gone for 15 
years, Architecture folded several years ago, to be 
succeeded by Architect, which seems like People 
magazine for designers, though it may evolve 
into something more substantial. What’s left 
is a collection of shelter and lifestyle magazines 

aimed at interior decorators, furniture manu-
facturers, and readers with an unhealthy inter-
est in wicker furniture and throw pillows. 

The result of all this publishing activity is a 
huge vacuum in serious design commentary, in 
which architecture, the most public of the arts, 
is losing touch with its public – its customer 
base, if you like – and has less and less influ-
ence on how our communities are planned and 
designed. 

Yet as we all know, vacuums exist to be filled, 
and sav v y design magazines, including the 
chapter magazines we’re talking about here 
today, help to shape the design discussion in 
their regions, provided they understand what 
is happening in the larger publishing world and 
where they fit in that volatile environment. 

Newspapers in Decline
To restate the obvious, American newspapers 
are in a meltdown mode, with revenues drop-
ping and market share shrinking. And one of 
the most endangered areas of coverage is art 
and architecture. 

This coverage is being marginalized or 
eliminated across the country. To give you an 

idea of what this means, three years ago my 
paper, the Dallas Morning News, had 17 full-time 
arts writers, one of the largest arts staffs in the 
country. Now it has only five, and that number 
will likely drop further. I took a buyout a year 
ago and now do only special projects for the 
paper, which means that I write six or eight 
times a year compared with between 80 and 100 
times before. And I will not be replaced. The 
architecture beat will disappear, ironically at a 
time when Dallas and Fort Worth are rising to 
international prominence in the arts. 

The same thing is happening in other cities. 
As far as I know, Washington, Atlanta, Houston, 
and Miami no longer have full-time architec-
ture critics. Minneapolis recently sacked its 
long-time architecture writer, and New York 
City is down to one full-time architecture critic, 
Nicolai Ouroussoff at the Times whereas a few 
years ago it had three or four. 

This is disastrous because newspaper crit-
ics are the front line of architecture coverage, 
always more timely and often more comprehen-
sive than the design magazines. Newspapers are 
where the public gets most of its architectural 
information, as well as most of its information 

Architecture Criticism and the Public
b y  D a v i d  D i l l o n
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about planning, communit y development, 
neighborhood preservation, and other matters 
that it cares about. Online sources can’t begin 
to plug this gap, which means that conversation 
has virtually stopped on most of these critical 
issues. Dialogue and debate have given way to 
deafening silence. 

The justification from publishers is econom-
ics. The price of newsprint is skyrocketing; the 
Internet is killing ad revenue; people aren’t 
reading anymore; architecture coverage is too 
specialized, too esoteric, for a time of shrink-
ing resources and shrinking readership. These 
justifications are heard less often in discussions 
of sports or fashion coverage, which seem to be 
exempt from cuts in many papers. 

However, I don’t believe for a second that the 
public no longer cares about architecture and 
planning, that its become a niche subject. Just 
look at the proliferation of design and planning 
review boards around the country. Most com-
munities have at least one—my home town of 
Amherst, Mass. has three. Whether this indi-
cates that the public is passionate about design 
or scared to death of what architects might do to 
them is a different matter. 

The same can be said of the growth of archi-
tecture support groups, patterned in some ways 
after the Museum League in New York or the 
Chicago Architectural Foundation. Texas, where 
I’ve spent most of my career, has two exemplary 
community design organizations—the Rice 
Design Alliance in Houston, which has a broad 
civic agenda encompassing parks and urban 
planning as well as architecture, and the Dallas 
Architecture Forum, which for 10 years has been 
bringing architects from around the world to 
talk and teach, and in the process has raised the 
design consciousness of the entire city. 

What’s lacking everywhere, however, is a 
common language and shared frame of refer-
ence for talking about these issues. Architects 
and the public inhabit different worlds when it 
comes to identifying and analyzing what really 
matters in communities. 

Architectural Record, for which I’ve written 
for 15 years, recently polled six national critics 
about what was most important to residents in 
their part of the country. And almost without 
exception the key issues were public and civic—
affordable housing, regional planning, access 
to transit, neighborhood preservation, conges-
tion, sprawl, open space. Architecture with a 
capital A, as in what are Rem Koolhaas or Frank 
Gehry up to now, barely made the list. Which is 
to say that there is a big disconnect these days 
between what architects are doing and what the 
magazines are publishing, and what the public 
is doing and interested in. 

If you doubt that, drive around any new 
suburb or subdivision and see what’s being 
built. The new houses are mostly imitations of 
traditional styles, grotesquely done in many 
cases, but still worlds away from what turns up 
in the architecture magazines and trendy style 
sections.

Correctly or not, the public perceives the 
profession to be largely indifferent to its con-
cerns. They think architects are interested 
mainly in architecture as art, in architecture as 
a business, or in defending the autonomy of the 
profession, which has been largely squandered, 
whereas they see themselves as custodians of 
the public realm and the social and communal 
elements of architecture and design. 

This is a very simplistic division, I admit, but 
the communication gap is real, and architects 
and architectural journalists bear much of the 
responsibility for creating it, and for closing it. 
Small regional and component magazines have 
an opportunity to fill some of the coverage gaps 
and in the process rekindle the public design 
dialogue. 

New Strategies for Magazines
So what is the role of regional and component 
architecture magazines? Let’s begin by asking a 
simple question: “If I were not a member of this 
chapter, and my subscription were not included 
in my dues, if I were just an intelligent/curious 

layperson with an interest in design, in other 
words, would I buy this magazine? Is there 
anything in it for me, or is it just a members-
only magazine?”

One reason we’re all here today, I believe, is 
that we want to get out of the “members only” 
club and become resources for the broader 
community. We want the community to become 
a collaborator rather than an adversary. So what 
might we do? Here are few ideas.

• Exploit the possibilities of the Internet 
because that’s where the biggest gains in read-
ership are going to occur. Create a Web site that 
is accessible, navigable, and on point; that isn’t 
too “inside baseball” but that also isn’t just an 
electronic copy of the print version. The site 
should have its own identity, in other words, 
some special content that extends or comple-
ments the print version. 

One great advantage of the Web is that it is 
boundless, with no space constraints. You may 
be restricted to one or two photos of a project 
in the magazine, but you can put up 20 on the 
Web. You can also include interviews, reader 
surveys, resource lists, and so on. It’s the place 
to post and update chapter news, and perhaps 
some general news that would be old news by 
the time the print version comes out. 

• Most chapter magazines, most architecture 
magazines period, are too project driven, and 
too object driven. We all enjoy looking at stun-
ning images, but by themselves they’re not 
going to get you where you want to go. To have 
influence in your communities, you’ve got to 
be more issue driven and topic driven. Identify 
subjects that really matter in your region. Don’t 
devote a whole issue to green design just so you 
can say you did it. Maybe there is something 
more urgent in your area – affordable housing, 
community investment, farmland conservation 
– that can be explored in depth. 

continued on page 98Ph
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The program of the Rice School 
of Architecture (RSA) – encouraging 
students to create conceptual appara-
tuses for investigating contemporary 
urban phenomena – is outlined in 
its latest publication, Everything Must 
Move, released on the occasion of the 
fifth Kennon Symposium honoring 
Dean Lars Lerup as he steps down 
this year. According to the subtitle 
printed on its bright red cover, the 
book documents “a decade-and-a-half 
of propositions about the suburban 
city in general, and Houston in par-
ticular.” Most of the content consists 
of excerpted student projects, the 
kind that won their authors travelling 
fellowships, with additional com-
mentary by their professors. Much of 
it was culled from the Working series of 
booklets published periodically by the 
RSA to document its output. In addi-
tion there are several recorded conversations between various faculty and 
a selection of new and reprinted writings by Lerup.

Carefully edited by Luke Bulman and Jessica Young, the material in 
Everything Must Move allows for an analysis of the architectural program. 
What the editors chose to include (and what was omitted) speaks to the 
image the directors of the RSA wish to project to the outside world. The 
book is divided into seven numbered sections that the reader must deci-
pher as they are not given titles. Series of photos at the beginning of each 
section and the selection of projects give a sense of the theme. Section 1, 
for instance, containing projects that outline the general characteristics of 
Houston’s urban form begins with a photo labeled “Ambiguous destinies.” 
It depicts a suburban freeway passing over two abruptly unfinished streets 
with a stand of trees in the background that has apparently not yet been 
cut away to make a strip mall parking lot.

In the face of a seemingly intractable urban condition, the RSA under 
Lerup’s direction has positioned itself as critic rather than activist. The 
intentionally ambiguous organization of Everything Must Move, which 
prefers highly charged photographs of Houston over words, speaks to 
the RSA’s method of judgment through selection and montage. Projects, 
especially those from early in Lerup’s tenure, seemed ad hoc and surreal. 
Their authors seem to take pleasure in the absurd juxtapositions quickly 
evident in the assembly of a few disparate snapshots. In these projects 
an elegant and economical form of critical observation substitutes for 
brute force as a critique of the contemporary American city embodied 
by Houston.

Such later projects as the monu-
mental apar tment buildings pro-
duced by Clover Lee’s studios and the 
regionally scaled net-like devices to 
control coastal erosion produced in 
Chris Hight and Michael Robinson’s 
studios are futuristic and dreamy. 
Rather than negotiating with Hous-
ton’s existing, diffuse urban spaces, 
they propose a drastic alternative. 
This is not to say these projects are not 
compelling and formally beautiful, 
but after living in Houston for some 
time I have changed my opinion about 
what ought to be done with this place. 
As Lerup wrote regarding Houston 
in one of my favorite essays, “Stim 
& Dross” (reprinted in this volume), 
“The European metropolis without 
crowds has skipped westward while 
radically transforming itself in a new 
creature, leaner, meaner and more 

superficial, but harder to catch, at once simpler and less bearable to live 
in.” (p. 244) Houston is not merely a debased version of a “real” city (a 
place where, I suppose, one walks along busy, tree-lined boulevards to the 
local boulangerie each morning in search of brioche) but something else 
entirely. It is precisely this “other” urbanism—physically epitomized by the 
inexorable spread of freeways, subdivisions, and strip malls—where most 
Americans now live that calls for critical attention on its own terms.

Houston has its own idiosyncratic and peculiar means of ordering itself 
and the way we live in it. It floods our houses, insists that we drive vast 
distances to go to work or to shop, leaves us a sweaty mess when we try to 
play golf or sunbathe, and provides stinging jellyfish to enliven our swim 
sessions in the brown waters of nearby Galveston. It bores a lot of us and 
makes others mad at its wasted potential. It also makes us hopeful when 
we realize the ease at which we can live here in super-cute houses that cost 
almost nothing, drive a new car we can afford because rent is cheap, eat 
delicious meals, and feast on a lively art scene.

June Arnold wrote in her novel Baby Houston, “Houston is a mess.” But 
the mess makes it real. It requires that we make internal adjustments; the 
most difficult kind since you have to admit a lack of control, to accommodate 
the situation rather than the other way around. Lerup captures this idea in 
his defense of a studio project: “…there is a kind of Buddhist proposition 
here. If you fall in the river and you’re a Buddhist, you don’t swim upstream 
you swim downstream. Then you have a chance to veer off and do something 

Lerup’s Legacy
Everything Must Move: 15 Years at Rice School of Architecture 1994-2009
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http://offcite.org/2009/06/25/everything-must-move-transition-at-rice-school-of-architecture
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Brandon Shigeta’s work won Best in Show in 

the 2008 Ken Roberts Memorial Delineation 

Competition. The illustration by Shigeta, a 

student at the Harvard Graduate School of 

Design, was the top selection in the “stu-

dent digital/mixed” category.Il
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According to Jack Craycroft, AIA, the idea 
for an architectural delineation competition and 
exhibit was partly inspired by the numerous archi-
tectural renderings that his firm, Craycroft-Lacy & 
Partners, produced as a means of selling projects to 
clients and financial lenders. When Ken Roberts, 
a young architect responsible for many of these 
highly accomplished ink renderings left the firm, 
Craycroft realized how important it was to recognize 
the contributions of area professionals in the art of 
architectural delineation. Thirty-five years later, 
this idea would result in the world’s longest-running 
architectural drawing competition.

During his tenure as AIA Dallas president in 1973, 
Craycroft tapped his former employee to organize the 
very first delineation competition. Roberts, a native 
of Bastrop, La., was seen as a rising star at the time, 
having recently merged his own firm Roberts-Savage 
Architects with Clutts & Parker to form Iconoplex, 
Inc. With the support of Jim Clutts, the 1974 AIA 
Dallas president, Roberts inaugurated a very success-
ful delineation competition. It showcased dozens of 
works and testified to the high-level technical mas-
tery in the drawings among young architects in the 

Dallas-Fort Worth area. Later that year Roberts, who 
struggled with a chronic kidney disease, passed away 
suddenly at the age of 34. Promptly thereafter, the 
AIA Dallas Executive Committee voted unanimously 
to rename the new delineation competition in his 
honor. Craycroft reminds everyone that in addition to 
remembering Roberts as a delineator, he was more-
over “a great designer and even better Architect.” In 
a written tribute he concluded, “He’s gone now but his 
influence will live on in those whose lives he touched 
– not only in the professional sense, but in the way he 
met adversity – straight on, without complaint. The 
Ken Roberts Delineation Competition will be a fitting 
memorial to this young man who might have walked 
with the giants of our profession.”

The Ken Roberts Memorial Delineation Compe-
tition (now commonly referred to as “KRob”) soon 
became an annual event that recognized profes-
sionals for excellence in architectural drawing. 
There would be typically three jurors, featuring 
reputable architects and faculty from the area as well 
as throughout the country. A mounted exhibit would 

Illustrious 
Memorial

AIA Dallas’ KRob delineation competition celebrates 35 years

b y  J u l i e n  M e y r a t ,  AIA 

Continued on page 100
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Building better metal buildings 
for 46 years. We’re here to help.

You have our word on it.

www.reddotbuildings.com/ta 
1-800-657-2234

Design • Detailing • Manufacturing • Erecting

We know steel, 
start to finish.

TSA'09 1-3pg final  11/19/08  4:33 PM  Page 1

Visit us in booth #434 at the TSA Convention & Expo.



t e x a s  a r c h i t e c t9 / 1 0  2 0 0 9 39

2
0

0
9

 
J

u
r

y

1400 South Congress  Dick Clark Architecture w/ Michael Hsu

DFW International Terminal D  Corgan w/ HKS and HNTB

Elements  Buchanan Architecture

House in the Garden  Cunningham Architects

ImageNet Houston  Elliott + Associates Architects

Light & Sie Art Gallery  Laguarda Low Architects

Linda Pace Foundation  Poteet Architects

Long Gallery Carport & Parking Plaza  Dillon Kyle Architecture

Museo Alameda  Jackson & Ryan Architects

SAMA Brown Asian Art Wing  Overland Partners Architects

UT Dallas Center for Brain Health  HKS

Wolfe Den  MJ Neal Architects

It’s a great project. It’s 
full of life. It’s used. 
It’s active. It’s what we 
want to be happening 
in our cities…
M ary M arg are t Jones, FASL A

Well that one seems, 
again, I’m using this 
word fresh. I think 
most of these projects 
are pretty light and 
airy…

Ri c k  Joy, AIA

W hat a fun project. 
The jury felt that it 
w a s  i m a g i n a t i v e 
and playful, but also 
functional in its own 
way.

Philip Freelon, FAIA

tsa design awards | 09

The 2009 TSA Design Awards jury met in Austin on May 15 to view 261 submittals of 
built work. The jurors were Mary Margaret Jones, FASLA, of Hargreaves Associates (San 
Francisco, Cambridge, and New York); Rick Joy, AIA, of Rick Joy Architects (Tucson); 
and Philip Freelon, FAIA, of the Freelon Group (Durham, N.C.)

Within three hours the jurors had completed an initial cull, retaining 72 entries for 
a second round. They spent the early part of the afternoon reviewing the slide shows 
before determining a second-round list of 16. By mid-afternoon the jury finalized its 
selection of 12 projects for Design Awards. Those projects, listed below, are featured 
on the following pages along with comments from the jury.
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b y  L a w r e n c e  C o n n o ll  y ,  A I A
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W

p r o j e c t  1400 South Congress, Austin

c l i e n t  04 Partners

a r c h i t e c t  Dick Clark Architecture with Michael Hsu Design Office

d e s i g n  t e a m  Raquel Basilico; Dennis Cudd; Kevin Stewart; Tray Toungate

c o n t r a c t o r  Dorman Goodrich Construction

c o n s u l t a n t s  MJ Structures (structural); Bay & Associates (MEP); LOC Consultants (civil); Sitio Design 

Group (landscape); Parking Planners (parking)

p h o t o g r a p h e r  Paul Bardagjy

- j o n e s

hen Antoine Predock, FAIA, was in midst of conceiving the new Austin 
City Hall, he commented that the city was “terminally democratic.” He 
made the remark after his design survived a protracted review process 
that included more than a dozen town meetings and hearings before 
the City Council. A similar sort of public scrutiny – albeit on a smaller, 
neighborhood scale – resulted when Dick Clark Architecture added a 
zoning non-compliant residential building to its 1400 South Congress 
mixed-use project. The components, including a five-story residential 
structure, could not be built without the neighborhood’s endorsement of 
the five proposed variances. The site, on the west side of Congress Avenue 
about two miles south of the State Capitol, is located in the middle of the 
offbeat SoCo entertainment district where an assemblage of quirky retail 
shops, restaurants, and nightspots are flanked by two politically active 
residential neighborhoods.

The design team successfully shepherded the unlikely-to-be-built 
project through a meandering, year-long review process. The resulting 
four-building ensemble is so eclectic that its inspiration could have been 
taken from the old English wedding good luck strategy of “Something old, 
something new, something borrowed and something blue.”

Something old — the 100-year-live oaks. Project architect Jeff Krolicki 
maintains that the design was based on the majestic trees existing on 
the site, whose good health requires permeable land at least the size of 
their respective drip lines. This resulted in a large stage-like wood deck 
patio that anchors the complex to the site’s northeast corner. Juror Philip 
Freelon, FAIA, commended the pedestrian vortex and appreciated it being 
a “…vibrant place for people to gather and where the building meets the 
ground and the hardscape seem to be a perfect spot for the kind of mingling 
that goes along in that particular urban corridor. So it’s a good example of 
a good urban streetscape and building interface.”

Something new – the parking garage and the residential lofts on the 
west side at the alley. The three-story structure for cars is a poured-in-
place, see-through concrete frame with bands of steel restraint cables. 
The charming D’Hanis structural clay tile loft building with green glass 

...a very good street presence, 
vibrant place for people to gather
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First floor/Site Plan
	 1	Retail
	 2	Parking
	 3	Residential units
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r e s o u r c e s  precast architectural concrete: Parking Builders; stone: Custom Stone Supply; unit masonry 

wall assemblies: MPI; metal materials: Ironhorse Ironworks; architectural metal work: Spillar Custom Hitches; 

railings and handrails: Spillar Custom Hitches; lumber: Texas Redwood; waterproofing and dampproofing: 

Carlisle Coatings & Waterproofing; siding/membrane roofing/metal roofing: D.R. Kidd Company; entrances 

and storefronts: Kawneer; Glass: Oldcastle Glass; glazed curtainwall: Kawneer; tile: Wausau Tile; acoustical 

ceilings: Armstrong World Industries; metal ceilings: Armstrong World Industries; paints: Kelly-Moore Paint 

Co.; signage and graphics: Ion Art

balusters on the northwest corner of the block is the jewel of the complex 
and generated the most juror interest: Rick Joy, AIA, said, “The housing 
looks very, very good. The plans are good. It feels fresh and the balconies 
seem very usable.” Mary Margaret Jones, FASLA, added that the project has 
“some really beautiful detailing and some material use that would make it 
a great place to be and a great addition to an urban neighborhood.”

Something borrowed – the two existing automobile dealership build-
ings (the showroom and the service department) were both re-used and 
expanded. The old pre-engineered buildings’ painted metal and clear glass 
sheathing was replaced with new, dark, heat-absorbing glass and anod-
ized metal in reverse proportions and with much more refinement. The 
“borrowed” first-level retail spaces have custom frameless glass storefront 
from floor to eave while the new second-story office component is clad in 
paint grip steel siding.

Something blue – the new baby blue-painted metal trellis. Depending on 
the time of day, the decorative shading device can almost disappear into the 
sky. It’s draped steel rods visually link the east side of the block with the 
retail stores farther inboard and the parking structure across the alley.

These disparate things add up to a project that is, according to Jones, 
“…full of life. It’s used. It’s active. It’s what we want to be happening in 
our cities. …we very much liked the way there was a distinction between 
the retail component and the residential component, but at the same time 
it still held together as a place.” The other jurors also acknowledged the 
variety of buildings that comprise the project and the overall appeal of 
its urban vitality.

Since 1400 South Congress was completed in 2008, the development 
has proven to be a financial success as its retail and office spaces were 
leased within six months of their initial opening and the lofts were all 
sold shortly afterward. Earlier this year, the Austin Business Journal rec-
ognized Dick Clark Architecture for maximizing the value of the property 
by presenting the firm with the Best Real Estate Award in the Mixed Use 
Category. Design-wise, AIA Austin also awarded the complex as well as 
the residential lofts with Citations of Merit. In addition, the project was 
previously profiled in the March/April 2008 edition of Texas Architect.

According to Krolicki, more important to the developer than the busi-
ness and design awards is that they managed to avoid infesting South 
Congress with national retail and food franchises. Instead, and much to 
the neighborhood’s gleeful relief, they have carefully woven a new seam-
less patch into SoCo’s complex urban fabric by inadvertently following an 
eclectic wedding tradition.

Lawrence Connolly, AIA, is a TA contributing editor.
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Terminal Clarity



t e x a s  a r c h i t e c t9 / 1 0  2 0 0 9 45

- j o n e sp r o j e c t  DFW International Terminal D, Dallas

c l i e n t  DFW International Airport

a r c h i t e c t  Corgan with HKS and HNTB

d e s i g n  t e a m   Phil Mein, AIA; Chuck Armstrong, AIA; Ralph Bauer; Jeff Mangels, AIA; Brent Kelley, AIA; 

Jennifer Johnson, AIA; Ross Payton, AIA

c o n t r a c t o r  Austin Commercial

c o n s u l t a n t s   CAGE (baggage handling); L.A. Fuess Partners (structural); Campbell and Associates 

Consulting Engineers (structural); Walter P Moore (structural); Friberg Associates (MEP); Carter Burgess 

(MEP); Garcia & Associates Engineering (MEP); DFW Consulting Group (MEP); TriCADD Technologies 

(MEP); Ross and Baruzzini/MCM (communication); Basye & Associates (communication); CDI Com-

munications (communication); Naughton + Associates (graphic designer); ARS Engineers (landscape); 

Terra Mar (geotechnical); OveArup and Partners (fire)

p h o t o g r a p h e r  Craig Blackmon, FAIA

Discussing Dallas Fort Worth International Airport Terminal D and its 
selection for a 2009 TSA Design Award, juror Philip Freelon, FAIA, said, 
“We thought that the project was a very good example of a public building, 
very prominent, but it still was handled with quite some sensitivity. We all 
have been in airports, probably more than we’d like, and this is one where 
you actually feel a sense of light and airy space, which is relaxing. Natural 
light was well used, and the high volume of the space gives it an open and 
comfortable feeling. We thought it was well worthy of an award.”

Unveiled in July 2005, Terminal D conforms to DFW International 
Airport’s original parti that has efficiently served the airport since 1974. 
That master plan, designed by HOK, is an elegant series of horseshoe-
shaped roadways and terminals arrayed along either side of a highway 
spine. At Terminal D, the arc remains as a two-level access road inscribed 
onto a very large (2.1 million square feet) rectangle. The upper level serves 
departures, providing direct access to ticketing and bag checking, and is 
flanked by a landscape of peaked fabric canopies from below that cover the 
arrival level where ground transportation services are located. 

Spanning this space is a catenary cable-supported pedestrian bridge that 
connects to the parking structure located inside the arc. The primary inter-
terminal connection, the Skylink “automated people mover,” dramatically 
slices through the terminal several stories above the concourse, with the 
Hyatt Regency emerging as a vertical slab adjacent to the central lobby.

Overlapping grids of gray-glass curtainwall and metal panels comprise 
the terminal’s facade. The roof form is a compound curve of stainless steel 
with linear skylights extending upward. While the overall form of the 
structure is hard to grasp from the ground, the terminal is conspicuous 
from a plane circling above the airport.

Upon entering the terminal, one finds clarity of organization and light-
ness of form throughout. As with all airports there is a necessary division 
between secure and non-secure zones, but here the areas outside security 
are commodious and bright, offering ample views into the concourse 
beyond. The ticketing lobbies located immediately inside are generously 
scaled with provisions for greatly increasing the number of counters as 

...the chaos of an airport 
environment is erased
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Concourse Floor Plan
	 1	Departure Lounge
	 2	Concourse Circulation
	 3	South Ticketing Support
	 4	ATO Ticketing Support
	 5	South Concessions Village
	 6	Security Checkpoint
	 7	Hotel Lobby
	 8	NoRth Concessions Village
	 9	North Ticketing Hall
	10	Parking	
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the airport’s traffic grows. The service counters face the entry and are 
covered by a steel canopy suspended by tension rods, above which is a 
large, sloped clerestory set beneath the vaulted roof with linear skylights 
providing additional filtered sunshine.

After clearing security, the traveler enters the concourse. Here no 
vestige remains of the familiar DFW radial concourse. Instead, one finds 
an orthogonal axial organization of gates and concessions. Wayfinding 
– white graphics on blue backgrounds – is clear and properly scaled for 
easy legibility. In fact, other than the blue signage, there is an absence of 
saturated color anywhere in the architecture. Instead, the color palette is 
consistently muted – terrazzo floors of soft grays and blues, wall panels 
of white metal and brushed stainless steel, perforated metal panels of 
medium gray on the underside of the vault, and intermittent lowered ceil-
ings of whitewashed wood veneer panels – providing a cool, quiet backdrop 
for passenger activities. 

Looking upward through the clerestory, one is struck by the sight of a 
Skylink car gliding silently high above the concourse floor. The stations 
are accessed either by elevators or via a series of very long escalators that 
provide a pulse-quickening ride through the vertical layers of the space.

Many of the international passengers using the terminal are only 
in transit, often faced with a long layover before connecting to another 
flight. In airport parlance, these travelers must be contained within 
“sterile” corridors until processed through immigration. The architects 
have thoughtfully placed these contained spaces within glass enclosures 
that hover above the main level, using the transparency to reinforce the 
sense of motion and activity. Plush transit lounges overlook the concourse, 
sharing in the ample daylight from above. 

Integral to the terminal design concept is the public art program placed 
and administered by HKS. Much of the artwork – including terrazzo and 
tile floor pieces, sculpture, wall installations, and a scrim of photographs 
mounted to a clerestory – speaks to the locale via imagery of Texas icons, 
symbols, or landscape. 

As a testament to its design, juror Mary Margaret Jones, FASLA, said,  
“It stands out amongst airports as a place that is not only full of life…but 
it has a sort of strong sense of clarity and organization, so that the chaos 
of an airport environment is not there; it’s erased to some degree, which 
is so refreshing. And you find yourself actually happy to be in that space 
as opposed to wanting to get through it as fast as you possibly can.”

Gregory Ibañez, AIA, is a TA contributing editor.

This article is adapted from “Cleared for Takeoff” published in the July/August 
2005 edition. 

r e s o u r c e s  lounge seating: Arconas; architectural metal work: Big D Metalworks; railings and handrails: 

American Steel; ornamental metal panel work: Forms and Surfaces; roof and wall panels: Reynobond (NOW 

Specialties); metal roofing: A. Zahner Company; siding and special wall surfaces: Trespa North America; 

entrances and storefronts: United States Aluminum; glass: Viracon; decorative glass: Pulp Studio; glazed 

curtainwall: Kawneer; terrazzo: American Terrazzo; laminates: Wilsonart, Pionite (Panolam Industries), 

Formica; tile: Texas Stone and Tile, Waterjet Works; paint: Sherwin-Williams; acoustical ceilings: Armstrong; 

metal ceilings: Armstrong, Capaul; special ceiling surfaces: Simplex; suspension, luminous and custom ceilings: 

Gordon (Design Performance Associates); athletic surfacing indoor: Rulon; wall coverings: Shaw; skylights: 

CPI Daylighting (Conner-Legrand); metal roof underlayment membrane: Soprema (Conner-Legrand); membrane 

roofing: Sarnafil; architectural graphics: AGI Architectural Graphics; elevator/escalator: Thyssen Krupp; 

baggage equipment: Siemens; cable supported fabric structures: Span Systems
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A Sonnet to Dwell In
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- j o n e s

T

p r o j e c t  Elements, Dallas

c l i e n t  Fairfax Develops

a r c h i t e c t  Buchanan Architecture

d e s i g n  t e a m  Russell Buchanan, AIA; Gary Orsinger, AIA; Jesus Rodriguez Jr.; Jason Franzen

c o n t r a c t o r  Fairfax Develops

c o n s u l t a n t s  Zinser/Grossman Structural (structural)

p h o t o g r a p h e r   Jason Franzen

he area just north of downtown Dallas known as Oak Lawn is rich and diverse 
in demographics, land use, and building types. Having matured over time, 
Oak Lawn has evolved into a neighborhood of restaurants, churches, hotels, 
offices, and a varied assemblage of residential buildings.

Visitors who know Dallas’ reputation for a struggling downtown and 
generalized suburban sprawl are surprised to find in Oak Lawn a neighbor-
hood that embraces and cherishes urban density. Elements, the four-unit 
townhomes in Oak Lawn designed by Buchanan Architecture, shows a 
keen understanding of the neighborhood character—its scale, massing, 
organization, and the relationships of buildings with each other and with 
the street. The project’s understated precision and elegance, moreover, 
elevates it to the top echelon of similar buildings developed in the area 
over the last few years.

Elements is the second building that Buchanan Architecture has 
designed for the client. The first was The Envelope (itself recognized with 
a 2004 TSA Design Award), which served as a laboratory for the issues that 
architect and client would reencounter in 2007 when creating Elements. 
The challenge for both The Envelope and Elements was to maximize the 
allowable building area – and the return on investment – while creating 
intelligent, engaging, and lasting buildings that go beyond the typical 
developer’s game. During the process, Buchanan Architecture became 
an expert in the intricacies of the planned development (PD) ordinances 
and restrictions for that particular area of Oak Lawn. 

PD requirements included a minimum of two off-street parking spaces 
per unit, a maximum building height of 36 feet (excluding mechanical 
rooms, church steeples, etc), and a ban on roof decks. Creative interpreta-
tion of the PD ordinances, however, made it possible for the area adjacent 
to the mechanical room on the roof of each Elements unit to effectively 
double as a roof deck, giving residents a welcome amenity not found in 
similar buildings in the same PD. 

The corner lot affords each of the four units its own address and front 
door at the street. Vehicular access to parking occurs on the back side, with 
the driveway overlapping the required setback. With vehicles and parking 

...a place of life, work, and play
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Typical First Floor pLan
	 1	Private Courtyard
	 2	Two Car Garage
	 3	Entry Gallery

Typical Second Floor pLan
	 4	Living
	 5	Kitchen
	 6	Dining

Typical Third Floor pLan
	 7	Master Bedroom
	 8	dressing/Bath
	 9	Bedroom/Study
	10	Laundry/Utility

Typical Fourth Floor pLan
	11	Observation Deck
	12	storage
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garages concealed from view and with individual front doors – and even 
small front yards! – along the street, Elements does its part in creating a 
welcoming pedestrian streetscape in the neighborhood. 

This straightforward site layout sets the stage for the deployment of the 
building program and form articulation. The exterior material palette of 
masonry, wood, glass, and standing-seam metal identifies the different 
program components (hence “Elements”) and gives the building a serene 
and dignified presence. The masonry and its warm tone are a departure 
from the palette used in The Envelope and lend Elements an appropriate 
residential character and gravitas. The use of light standing-seam panels 
as cladding is intriguing and correct on the volume that cantilevers over 
the driveway. Wood fencing, done here in an original and effective manner, 
reinforces the residential nature of the building.

The first level of each unit contains an entrance and garage; living areas 
and kitchen are on the second level; bedrooms occupy the third level; a 
mechanical room and the bonus roof deck are on the fourth level. The 
48-foot-tall vertical circulation core is continuous from top to bottom and 
is contained on a 10-foot square footprint, with a long and narrow window 
slot identifying the interior volume to the street. Inside, a finely detailed 
staircase occupies the space topped by a four-foot square skylight.

A balcony on the end unit projects beyond and dialogues with the stable 
masonry mass; from the inside, the balcony is a welcome surprise and 
favorite spot to sit and watch the movement on the street. Each unit – each 
home – is subtly expressed on the exterior via the clear volume articula-
tion, window pattern, and, naturally, each unit’s front door and front yard. 
Individual expression of the units was a deliberate goal of the design team 
from the beginning, and it has been achieved here.

Sometimes we are led to believe that the fullest creative expression is 
found only when there are no barriers or limits to the creative process. 
Poetry that observes a certain metric – the sonnet, say – proves other-
wise. A good sonnet will always be emotion infused with order (given its 
prescribed form). 

One comes to understand and appreciate this project not as the product 
of a simple application of zoning restrictions over a certain site, nor as 
the consequence of unchecked creative drive. Instead, one appreciates 
Elements as the result of a fine balance between order and expression. 
There is reason in it. There is beauty in it. As architecture, Elements is 
akin to a beautiful sonnet.

Eurico R. Francisco, AIA, is a vice president with RTKL Associates. 

r e s o u r c e s  architectural metal work: Baldwin Metals; wood windows: Marvin Windows; paint: Sherwin-

Williams; unit kitchens: bulthaup; access controls: Linear; control panel: USTEC; cabinetry: Henry’s Indus-

tries; standing seam metal cladding and roof: Nationwide; lighting: Lightolier, Translite, Lumiere (Cooper 

Lighting)
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- f r e e l o n

p r o j e c t  House in the Garden, Dallas

c l i e n t  withheld

a r c h i t e c t  Cunningham Architects

d e s i g n  t e a m  Gary Cunningham, FAIA; Michael Lee Bessner; Tom Dohearty, AIA

c o n t r a c t o r  Clowdus Construction

c o n s u l t a n t s  GroupStructural Engineers (structural); Hocker Design Group (landscape); PHW Architec-

tural Lighting Design (lighting); MEP Systems (MEP)

p h o t o g r a p h e r s   James F. Wilson, Gisela Borghi

From the street Cunningham Architects’ House in the Garden is a beauti-
fully conceived and executed object, partially shielded behind an iconic 
wall constructed of stainless-steel wire grid and filled with fragments of 
slag glass. This idealized garden villa – really a giant porch – provides a 
delightful way to both view and inhabit a highly personalized landscape. 
It’s a thoughtful and well organized bit of place making; surprisingly its 
greatest success is as a foil and extension of an outdoor space that was 
originally part of the adjacent house. It completes a residential compound 
as an accessory structure (albeit an exquisitely detailed one) structured 
by robust steel columns and beams and separated from its adjacent pool 
terrace and garden only by a seemingly ephemeral glass wall. Combining 
a guest house, studio, and garage, the building complements a wonderful 
contemporary house completed in 1996 and engages that earlier work in a 
remarkable dialogue, resulting in an expansive, sunlit space that extends 
a formerly small court and provides access for the new guest house and 
pool terrace.

The house also represents an interesting developmental counterpoint 
to the whimsically ad hoc and exploratory nature of so much of Cun-
ningham’s other work. That side of the firm’s practice is nowhere pres-
ent in this house (other than in the typically creative spatial invention) 
and is here replaced by an elevated level of detail and craftsmanship. 
The follow-through in execution is relentless—every joint and corner a 
cause for celebration. These are characteristics of the house that cannot 
be discerned through photos, which enhances their appreciation when 
you’re at the house.

The house itself is a rectilinear box, banded in strips of ipe, the durable 
and sustainable hardwood that is here used to clad the entire exterior 
except for the projected glass wall overlooking the pool. The thin module 
of the ipe siding organizes – almost compulsively – the horizontal rela-
tionships for everything in the house. The strips mimic the horizontal 
masonry joints of the cream-colored masonry on the existing house and 
will weather to a light gray. Within the banding are set windows and doors, 
with projecting eyebrows of stainless steel that shield the openings from 

...the landscape and building 
provide a compelling solution
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Site pLan
	 1	Existing house
	 2	Existing Garage
	 3	House in the Garden
	 4	Pool
	 5	Privacy wall
	 6	Existing garden
	 7	New Garden
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r e s o u r c e s  building insulation: Johns Manville; wood and plastic doors: Loewen (Central Hardwoods), Simpson 

Door Company (Davis Hawn Lumber), Weiland Sliding Doors and Windows (Central Hardwoods); wood 

windows: Loewen (Central Hardwoods); laminate flooring: Pergo; exterior wood: IPE (Central Hardwoods); 

tub and shower doors and enclosures: Kohler; kitchen/bath cabinets, unit kitchens: bulthaup; design software: 

Autocad, Autodesk

rain. Contrasting dramatically with the ipe box is the frameless glass 
window wall with large operable sliding panels that open to the pool. The 
most dramatic feature of the house, the wall literally floats on the terrace 
with only the silicon joints to separate the panels of glass. This tour de force 
counterpoint to the visually dense box of ipe heightens the transparency 
and interconnection between the interior and exterior spaces.

The primary interior spaces designed for use when entertaining are 
stacked one above the other and focus outward to the terrace and garden, 
making exterior spaces the focal point of the rooms and bringing those 
spaces into the house. The upper-level sitting and library areas share a 
balcony overlooking the space below and an elevated view to the terrace 
and garden. The high level of detailing continues here: joint patterns and 
reveals reinforce the structure of the exposed beams and steel frame that 
support the cantilever behind the glass wall. The exposed ceiling decking 
is tongue-and-groove Douglas fir, the floors exposed concrete. Millwork, 
doors, and paneling are cherry. On the first level, immediately behind 
the main living space is the garage and on the level above, a guest room 
and painting studio. These somewhat more pedestrian rooms share the 
same level of spatial sensibility and careful detailing found in the rest of 
the house.

The garden design seems casual, but upon observation is as carefully 
organized as the house itself. A previously existing single-family home 
was demolished to make way for the new guest house, but the mature red 
oaks and elms were retained in place. (The house and pool foundations 
are floated on piers to provide the least stressful structural solution for 
the trees.) The rest of the garden is defined primarily by the pool terrace 
and its adjacent deck and the broad lawn that rolls down to the street, 
interrupted only by the iconic sculptural wall. The wall is placed along 
the primary setback line of the front of the other houses on the street and 
provides visual continuity. Passage up to and through the wall, as it is 
through the entire garden, is on random flagstones set in the grass. These 
free-flowing paths link the terraces, decks, and seating areas while still 
allowing the green of the lawn to dominate the visual field from the house. 
All of these elements, supported by the detailing, tie together to form a 
rigorous but welcoming environment that is at once private and relaxing, 
perfect for any pool structure.

Michael Malone, AIA, is a studio director at WKMC Architects in Dallas.
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- j o y

p r o j e c t   ImageNet, Houston

c l i e n t   ImageNet Office Systems

a r c h i t e c t  Elliott + Associates Architects

d e s i g n  t e a m  Rand Elliott, FAIA; Michael Shuck, Assoc. AIA; Brian Fitzsimmons, AIA

c o n t r a c t o r  Mission Constructors

c o n s u l t a n t s  Cobb, Fendley & Associates (civil); Haynes Whaley Associates (structural); E/B/E (MEP); 

Wong & Associates (landscape)

p h o t o g r a p h e r  Scott McDonald, Hedrich Blessing

T

…A building as a book…with pages and memorable thoughts. 
Words of History 
or independence 
or conviction 
or new ideas
formed in concrete…
 
his word painting by Rand Elliott, FAIA, explains how he wants people 
to understand his latest award-winning project, ImageNet of Houston. 
Employing poetry or manifestoes to describe one’s work is not uncommon 
these days. Indeed, such material appears to be a prerequisite of the cur-
rent media culture that promotes “starchitects,” “signature architects,” 
and one-hit wonders. Supportive text is, we are led to believe, required 
reading. If a building appears mundane, baffling, or otherwise under-
whelming, just refer to the narrative. Within the architect’s words, we are 
told, lies the true meaning which will assure in our prosaic times that, yes, 
this is Architecture. 

Fortunately, Elliott’s body of work speaks for itself. More than a theo-
retical back-story for the project, his poem serves as a kind of user’s manual 
for understanding the building. Colin Rowe, in his essay “Ideas, Talent, 
Poetics: A Problem of Manifesto,” asserted a simple calculus that can be 
roughly paraphrased as: Do ideas without mediation of talent or craft 
automatically result in poetics? He explored this formulation by arguing 
that Richard Meier is an architect dependent upon talent and Eisenman 
is a manipulator of ideas, while Kahn achieved a synthesis of both in his 
“poetics.” To summarize Rowe’s rationale, poetics constitutes that sense 
of presence we recognize collectively as architecture, without mediation. 
In that sense, poetics emanates from Elliott’s corpus in general and from 
his ImageNet Houston in particular. Poetics is the key to penetrating the 
ineffable quality he achieves so consistently in his buildings, an experi-
ential alchemy that can only be perceived firsthand.

Sequestered in an otherwise ubiquitous office park in west Houston, 
ImageNet commands a presence that transcends its private purpose. 

...a beautiful breath of fresh air 
in the industrial park
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Site pLan
	 1	Entry Portal
	 2	Courtyard
	 3	Entry
	 4	Showroom
	 5	Office
	 6	Service Tech
	 7	Conference Room
	 8	Break Room
	 9	Restroom
	10	Parts
	11	Warehouse
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r e s o u r c e s  fence and solar shade: Privacy Link; concrete stain: H&C Concrete Coatings; concrete cast thru 

letters: Awnings and Such; metal panels: MBCI; custom metal work: beyondmetal.com; millwork: Panel-

Tech; polycarbonate panels: Polygal (Regal Plastics); hollow metal: Curries; overhead doors: Overhead 

Door Corporation; curtainwall: United States Aluminum; storefront: Kawneer; hardware: Schlage, Hager, 

Securitron (Designer Hardware by Faye); glass: Guardian; gypsum: USG ; carpet: Atlas; paint: Sherwin-

Williams; residential appliances: Sharp, Whirlpool; graphics: Digital Media Warehouse; translucent louvers: 

Enduro; tv and mounts: Samsung, Draper, Chief Manufacturing; office equipment: ImageNet Office Systems; 

furniture: Knoll, Umbra, Herman Miller; lighting: Engineered Lighting Products (CW Lighting & Associates), 

Gotham, Lithonia, Winona Lighting

While not overtly composed in the sense of facade, frontality, or classical 
hierarchy, the building is sited carefully and gives a clear signal as to entry. 
The 13,500-sf building is oriented along a north/south axis, allowing the 
entry to face northeast and the prominent site access. The tripartite plan, 
proportionally based on an 11x17-inch sheet of copier paper, is organized 
with entry court, reception, and administration in the first third, core 
business in the middle, and warehouse in the back. “Bookmarks” of blue 
polycarbonate separate the zones by slicing through the building’s volume 
to establish each program division. 

Rather than being dependent upon complex interlocking spatial 
relationships, the scheme is one of complex interlocking symbols that 
represent aspects of ImageNet’s business—facilitating the creation of 
documents. The basis of this system of symbols stems from Elliott’s notion 
that the building is an architectural portrait of the enterprise and its pur-
pose. He believes that architecture has a role in how a business achieves 
success, as many architects have proposed. But here he elevates that belief 
beyond a mere didactic repository of indexed relationships. Simply using 
paper to construct a wall is far too reductive to produce the atmospherics 
Elliott has choreographed. With a relentless adherence to the concept of 
duplication (the firm is an info-technology company interfacing with copy 
machines), he seamlessly weaves together a prosaic concoction of devices 
related to the notion of the building as a marketing tool and the materials 
the company depends upon. 

The entry sequence itself is laden with these symbols. One enters a 
breezeway between two 11x17-proportioned black concrete slabs past the 
twice-duplicated etching of the preamble to the Constitution. Overhead a 
binary symbol is suspended and light reproduces its shadow on the wall, a 
hint about duplication based upon light. The binary-coded graphics them-
selves are no mere gimmick. They instead represent, as they cast shadows 
and animate the public sequence, the code for ImageNet. Upon entry, the 
well-known wall of stacked paper frames the first interior experience. Its 
function again exceeds mere indexing. The wall is light-coded to illustrate 
a selling point of the company’s information management – that 10 percent 
of information is lost in data transfer – and the lighting transformation 
from no light to white light illustrates this loss, with blue light indicating 
irretrievable data. And so the layering of concepts goes on.

What pushes Elliott’s work beyond being seen as a mere architectural 
scaffold for the overlay of corporate spreadsheets and profit margin-driven 
themes is the synthetic integration of the effects he manipulates with the 
company’s sense of purpose. The formal structure becomes subsumed 
by the atmosphere in a sublime manner. The building both provides an 
experience and tells a story in a way only poetry can describe.  

Jeffrey Brown is a principal of Powers Brown Architecture and an adjunct professor at the University 

of Houston’s Gerald D. Hines College of Architecture.
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p r o j e c t  Light & Sie Art Gallery, Dallas

c l i e n t  Andrew Sie and Stanley Light

a r c h i t e c t  Laguarda Low Architects

d e s i g n  t e a m  Pablo Laguarda, AIA; Linh Tran, AIA

d e s i g n / b u i l d  c o n t r a c t o r  Solid Green Construction

p h o t o g r a p h e r  Charles Davis Smith, AIA

- f r e e l o n

Once just another nondescript, single-story building indistinguishable 
from its neighbors that together comprise a light-industrial district 
wedged between downtown Dallas and the Trinity River, the Light & Sie 
Art Gallery now stands out. The reconfigured entry, framed by a box of 
aluminum panels, asserts a refined presence that quietly commands 
attention amid the clutter of storefronts along Leslie Street on the city’s 
near-west side. The 13,000-sf project is one of the latest examples in a 
transformative trend for the area where a few of the shopworn buildings 
have been repurposed as showrooms for the design trade and retail gal-
leries for contemporary art.

Seen from the street, Light & Sie’s metallic entry projects slightly from 
the building’s original brick facade now painted almost black. Clad with 
aluminum composite panels, the south-facing entry reflects the colors of 
the sky, ranging through the day from flinty silver at noon to deep azure 
at dusk. This time-lapse mutation plays out vividly against the dark brick 
background. At nightfall the street facade becomes animated with win-
dows, masked from the inside with vinyl sheets of an intense orange, that 
glow when backlit.

Visitors are drawn into the Light & Sie’s projecting metallic entry 
through a 45-foot-long tunnel created from what originally was the 
loading dock, now replaced with a concrete ramp that gradually rises 
four feet from street level to the gallery floor. Glass along one side of the 
tunnel offers a preview of the art on display in the main exhibit space. The 
conspicuous narrowing of the passageway and the simultaneous upward 
slope of the floor surface combine to introduce a theatrical aspect to the 
entry sequence, a clever prelude to the often transcendental experience 
of viewing contemporary art. 

“This concept,” Pablo Laguarda, AIA, explains,” together with the non-
parallel reflectivity of the two walls, not only visually extends the length of 
the ramp even further, but plays with the scale of the visitor entering the 
ramp, in proportion with the building scale, and the visitor’s reflection. 
For self-aware art visitors, the art-historical references of such a play on 
perspective subtly and minimally begin the art-viewing journey even 

...a very elegant configuration 
of forms and space and light
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Site pLan
	 1	Entry Ramp
	 2	Gallery
	 3	Conference/Library
	 4	Viewing room
	 5	office
	 6	Storage
	 7	Kitchen
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r e s o u r c e s :  metal materials: Alucobond; tile: Horizon Tile; kitchen and bath cabinets: Ikea

while outside the gallery.” The tunnel’s opposite wall tapers inward along 
its metal-faced length, subtly sharpening the visitor’s focus on the glass 
front door and the bright interior beyond. The ramp continues through the 
transparent portal, the final 15 feet of its gentle ascent bounded on either 
side by utilitarian metal railings.

Inside, the mostly white color scheme brings the artwork to the fore 
while camouflaging exposed structural elements – open web steel joists 
above and a row of slender steel columns to the left – and permeates the 
large space with an air of minimalist purity. Utterly without adornment 
other than paint, the project retains visual cues that remind visitors of the 
building’s prosaic past. New overhead ductwork adds another sculptural 
component, and a few off-the-shelf skylights now perforate the ceiling, 
an intervention that infuses the stark interior with natural light. In 
sharp contrast to the visual cacophony of the street, this serene haven for 
art invites visitors to spend time with the exhibited works and delay re-
immersion into the distractions of the urban jumble outside. 

The building, bisected length-wise by the line of steel columns, was 
previously configured as a double-bay warehouse divided into two long 
and narrow spaces. The new configuration places a reception station at 
the left of the entry, just past the columns, and an auxiliary gallery behind 
the main exhibition hall. The smaller gallery holds audio-visual artwork. 
Toward the rear, facing the alley, is the curator’s office and conference 
facilities, along with a couple of viewing rooms. On the west side of the 
building is a large storage room.

The TSA Design Awards jury was unanimous in its praise for the project: 
“We all loved this little project that activates the street in such a great way,” 
commented juror Mary Margaret Jones, FASLA. “It addresses the street 
in such a fresh, new kind of way. And then the ramp that takes you into 
the space is so simple, so straight-forward, so beautiful. And the spaces 
inside are so elegant and so simple and so beautiful. The craftsmanship 
is really very fabulous. So it did what galleries should do, which is make 
a beautiful interior space for showing art, but it also addressed the street 
in such a great way that urbanistically is really important.

Describing the new gallery as a “fresh face in Dallas,” juror Rick Joy, 
AIA, also pointed to the architects’ reimaging of the entry sequence: “The 
way they remodeled the loading ramp as the entrance, it’s just a beautiful 
way to enter.”

“A very elegant configuration of forms and space and light,” said juror 
Philip Freelon, FAIA. “A very nice blending—simple yet sophisticated in 
how those forms are configured.”

Stephen Sharpe is the editor of Texas Architect.
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...finely detailed with wonder-
ful moments of color and form

Approaching the Linda Pace Foundation from the east, visitors are con-
fronted with a strikingly graphic text piece on the building’s canvas-like 
facade, a short poem by Daniel Edgar Martinez: “beauty…it rubs against 
one’s tongue, it hangs there, hurting one, insisting on its own existence, 
finally it gets so one cannot stand the pain, then one must have beauty 
extracted.” It’s an “in your face” message that transcends its purpose as a 
public art piece and could describe the transformation of a derelict 1940s-
era auto paint shop into what is now the subtle and powerful beauty of the 
Linda Pace Foundation.

When Jim Poteet, AIA, of Poteet Architects converted the former paint 
shop into an art studio for noted San Antonio arts patron Linda Pace, he 
had no way of knowing he would be redesigning that same space just a few 
months later. Sadly, Pace passed away from breast cancer in 2007, only 
six months after her new studio was completed. Three months after her 
death, Poteet was asked to redesign the space as offices for the Linda Pace 
Foundation, a nonprofit established by Pace prior to her death. The Foun-
dation is dedicated to the display and loan of her renowned contemporary 
art collection; facilitating the artist-in-residence program at Artpace; and 
maintaining CHRISpark, the adjacent private park. 

Completed in February 2008, the re-conversion of the 2,500-sf build-
ing provides office space for three employees and a conference space for 
the Foundation’s four-member board.

In converting the building from art studio to the Foundation’s head-
quarters, Poteet made one of his strongest architectural moves by flipping 
the entrance to the opposite side of the structure and away from the street. 
Now visitors access the Foundation by walking through CHRISpark, a 
small urban garden that was established by Pace to commemorate the life 
of her late son. An informal path of rectangular Leuders limestone blocks 
angles toward the building entrance from a gate at the park and through the 
Foundation’s private sculpture garden. Poteet describes the processional 
approach as “a kind of memorial sequence.”

Poteet added large custom-fabricated steel and glass storefront for 
access to the building and views back to the sculpture garden, as well as to 

p r o j e c t  Linda Pace Foundation Offices, San Antonio

c l i e n t  Linda Pace Foundation

a r c h i t e c t  Poteet Architects

d e s i g n  t e a m   Jim Poteet, AIA; Brett Freeman; Isadora Sintes; Shane Valentine

c o n t r a c t o r  Rubiola Construction

c o n s u l t a n t s  Lehmann Engineering (structural)

p h o t o g r a p h e r  Chris Cooper Photography
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First Floor Plan
	 1	Gallery
	 2	Pardo Doors
	 3	Conference
	 4	Director’s office
	 5	office
	 6	File Room
	 7	Breakroom
	 8	Chrispark
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r e s o u r c e s  architectural metal work: Oscar’s Custom Iron Works; architectural woodwork: Nick’s Custom 

Woodworking; laminates: WilsonArt; plastic fabrications and glazing: Polygal (Regal Plastics); garage doors: 

Alamo Door Systems; glass: PPG; hardware: Omnia (Hardware Specialties & Glass); skylight: Skylights Over 

Texas; gypsum: US Gypsum; special ceiling surfaces: Hunter Douglas Contract; paint: Sherwin-Williams; carpet 

tile: Interface (Commercial Surfaces); manufactured casework: Steelcase (Texas Wilson Office Furniture 

and Services); lighting fixtures: Lightolier, Spectrum Lighting, Lonestar Lighting

bring natural light into the space, which is a recurring theme throughout 
the project. Immediately inside the building, on axis with the lone store-
front opening, is the conference room that is accessed through a central-
ized portal specially fabricated with a custom-coped stop to receive a pair 
of bright orange, sculptured front doors by Miami artist Jorge Pardo. In 
addition to heightening the significance of this entrance, the portal allows 
the doors to be viewed to equally potent visual effect in either an open or 
closed position.

The building’s only signage is meticulously excised in the gray drywall 
that encloses the conference room. This contrast of the signage’s precise 
craft and workmanship employed on this humble material is a key to 
understanding one of the project’s most powerful aspects—elements 
that have dual interpretations or serve multiple purposes can be found 
throughout.

Organizationally, Poteet inserted the conference room and four private 
offices into the center of the building, which leaves the art display walls 
created during his first renovation as a perimeter gallery for the Founda-
tion. Most of the new office spaces are open-topped to take advantage of the 
six large skylights added to allow sunshine to filter through the exposed 
trusses and fill the entire space. The natural light illuminating the display 
walls is supplemented by museum-quality track lighting.

Natural light is introduced differently in the central conference room. 
Its walls are horizontally banded with drywall at eye level to provide privacy 
while polycarbonate panels over light-gauge metal framing above and 
below the drywall admit natural light to the center of the space during 
the day. At night, this effect is reversed: the conference room glows like a 
lantern into the gallery and out to the sculpture garden.

 “This is a project that is elegant and restrained with such a beautiful 
use of light. We were compelled by the way natural light was introduced 
into this space and used in such subtle ways. The project has a sort of grace 
to it, it speaks to its purpose, which is quite different,” said juror Mary 
Margaret Jones, FASLA.

By organizing the project’s components so that all create multiple 
meanings and perform multiple functions, Poteet has created a space that 
is simultaneously minimal yet richly layered. According to Pace Founda-
tion Director Rick Moore, his design fulfills Pace’s wishes:  “Linda insisted 
that the Foundation offices be something distinctive and unique.” This 
building embodies the characteristics that drew her to become Texas’ 
greatest advocate for contemporary art during her life.

Geof Edwards, AIA, is chief operating officer at Kell Muñoz in San Antonio. 

This article is adapted from “Enlightened Conversion” published in the May/
June 2009 edition. 
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p r o j e c t  Meredith Long Gallery Carport & Parking Plaza, Houston

c l i e n t  Meredith Long & Company

a r c h i t e c t  Dillon Kyle Architecture

d e s i g n  t e a m  Dillon Kyle, AIA; Peter Klein; Cedar Baldridge

c o n t r a c t o r  Tynes Sparks Building

c o n s u l t a n t s  Baldridge Landscape (landscape); National Structural Engineering (structural)

p h o t o g r a p h e r  Casey Dunn Photography

O

- f r e e l o n

...a project that makes you 
happy to be in the city

nce the site of an identical apartment building as the building the gallery 
now inhabits, is where the designers Dillon Kyle and Cedar Baldridge 
imagined a parking lot built for the artists of the gallery. The parking lot 
is actually used more by the guests and owners of the gallery but it makes 
a nod to the artwork inside. It is a unique integration of art, landscape, 
and function. 

The Meredith Long Art Gallery occupies a modest cream-painted 
brick apartment building in the River Oaks area of Houston. Since 1957 
the gallery has built a reputation for exhibiting some of the best works by 
nineteenth-century, twentieth-century, and contemporary artists and it 
has been located on the busy street of San Felipe since 1961. As coincidence 
would have it, the 50th anniversary would mark the beginning of a project 
that would both meet the gallery’s need for new parking and express the 
artwork within. 

“I wanted something to make you smile when you pass by,” Kyle admits. 
“I wanted something happy; a lot of architecture is very serious.” Initially 
Kyle liked the idea of using an abstract painting by Donald Sultan as the 
image used on the carport. Sultan, whose work is often displayed in the gal-
lery, had completed a series of paintings of flowers where the detail and the 
depth of the subject are removed. The flatness of the flowers and morphed 
shapes enter into an abstractness that allows freedom of the imagination. 
Instead of using one his paintings specifically, Kyle took inspiration from 
Sultan’s flowers to create an image through several photographs of a hedge 
commonly seen in landscapes in the area. 

The oversized image suggests abstraction and order, propelling it into 
the nexus between art and architecture. The process used to create the 
image on the carport is a predetermined system of roughly 50 photographs 
of an ordinary hedge pieced together and then repeated enough times to 
cover the structure. The two-dimensional image maintains the intended 
abstraction from reality even when applied to the three-dimensional 
structure. Abstraction is achieved through this established order of the 
photographs, allowing the image to seemingly escape from reality through 
repetition and enlargement.Il
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r e s o u r c e s  architectural metal work: Metal Railing of America; vinyl graphic: Superior Projects

Like a textless billboard, the carport has become another piece of art-
work for the gallery by acting both as a canvas and sculpture. It definitely 
plays the loudest role in the design and makes a bold statement along the 
streetscape. Juxtaposed in a neighborhood with an abundance of fully 
matured trees and perfectly manicured front yards, the steel carport is 
wallpapered with the striking pattern of an oversized hedge. The canti-
levered canopy is then angled upward showing off even more of the floral 
wallpaper. 

The precision in craft in all the elements of the design makes this proj-
ect especially appealing as a piece of architecture. Skylights are arbitrarily 
sized and cut into the connection between the wall of the carport and the 
overhang, adding a greater sense of spatiality to the design and reinforc-
ing the clean, sleek lines despite the floral application. When standing 
underneath the carport, these skylights open up to the neighboring houses 
and trees behind the property. 

The carport sits on what was intended to look like floating pads of con-
crete separated by thick lines of granite. The pads of concrete delineate 
the three zones of parking and the drive aisle. Clean-cut stone wheel stops 
with engraved designations only add to the precise details in this unique 
parking lot. Crepe myrtles line the eastern perimeter of the site near one 
of the zones of parking while ivy was planted on the building opposite the 
crepe myrtles.

Between the carport and the street is a modern galvanized steel fence 
with slim vertical posts for security for the gallery. Steel lettering of the 
gallery’s name and address sits like decoration on top of the fence, only 
visible to the pedestrian. In front of the fence, grass berms sit in steel 
planters about waist high, outlined in crushed granite. All the elements in 
this design are supportive to the carport. They create both a background 
and foreground for the star of the show, the carport. 

The carport is more than just a shading device for a parking lot. “It’s a 
wink in the urban landscape,” Kyle says. The space was designed to also 
function as an impromptu outdoor social gathering space. The project was 
chosen for one of the TSA awards because it accomplished exactly what Kyle 
intended. “It’s singular. It has personality. It narrates; it says something 
about the place,” commented said juror Mary Margaret Jones, FASLA. “And 
it’s just a project that makes you happy to be in the city. It makes you want 
to be part of a very varied streetscape.”

Jenny Kiel works with Bailey Architects in Houston.
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p r o j e c t  Museo Alameda Smithsonian, San Antonio

c l i e n t  Centro de Alameda

a r c h i t e c t   Jackson & Ryan Architects

d e s i g n  t e a m   Jeffery D. Ryan, AIA; John C. Clements, AIA; Lea Bass Rogers; Julian Pittman, AIA

c o n t r a c t o r  The Sabinal Group

c o n s u l t a n t s  Lundy & Franke Engineering (structural); Wylie & Associates (MEP); Pape-Dawson Engineers 

(civil); Protection Development (code); Bender Wells Clark Design (landscape); Project Control (project 

manager/owner’s representative); Andy Benavides (exhibit lighting); Tech F/X (exhibits); Advanced 

Architectural Metals (metal work)

p h o t o g r a p h e r  Mark Scheyer/Houston

- j o n e s

...you can imagine the cultural 
artifacts and art within

lthough San Antonio’s iconic settings are significant especially when 
weighed for their economic benefits to Texas’ third largest city, the broader 
story of her heritage, traditions and, most importantly, her people is to be 
found in quarters beyond the shadows of high-rise downtown hotels.

The arrival of the long-awaited Museo Alameda in the spring of 2007 
was the culmination of a decade of planning, designing, and fundraising 
toward orchestrating a one-of-a-kind museum championed as the first 
affiliate of the Smithsonian Institution’s satellite museum program and 
as the first step toward the establishment of a national center for the study 
of Hispanic culture in San Antonio. Born by co-opting a 1930s meat and 
fish market that had evolved into a cultural center by the late 1970s but 
stood largely unused when identified as a desirable museum site, this 
architectural rendition of El Mercado’s premier corner location is from a 
distance a curious, if not intriguing, edifice.

Located in the west end of downtown San Antonio, the Museo Alameda’s 
billboard-like main facade with its eye-popping display of brightly colored 
stucco surfaces and dazzling decorative stainless steel panels, attracts 
pedestrians from the city’s historic Main Plaza, a distance of some three 
blocks to the east. The device also caught the eye of the TSA Design Awards 
jurors, including Rick Joy, AIA: “The veil, the screen on the front, is very 
seductive, it’s nearly like a negligee sort of revealing this beautiful space 
on the inside. And I think it’s very well grounded as an urban spot with the 
small stage at the entrance, which I imagine works very well for events.”

Juror Mary Margaret Jones, FASLA, remarked on the overall effect of the 
museum’s design: “The Museo Alameda Smithsonian speaks so beautifully 
to its purpose. It feels like what it is about; it looks like what it is about. So you 
can imagine the sort of cultural artifacts and the art that would be within 
that place being expressed in the facade and in the building itself.” 

Of the many design solutions incorporated in this adaptive re-use proj-
ect, the facade is the most prominent. On axis with West Commerce Street, 
it is water-jet cut with computerized oil field technology and decorated 
with four emblems that symbolize mestizaje, the mixing of cultures. The 
design recalls punched metal craftwork or hojalata, a folk art. The stainless 
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r e s o u r c e s  concrete pavement: The Sabinal Group; masonry units: Headwaters Construction Materials; 

aluminum grilles: Advanced Architectural Metals; stainless steel ojalita screen: Advanced Architectural 

Metals; handrails and stainless steel facade: Better Bilt Sheet Metal; roof and deck insulation: A.D. Willis 

Company; membrane roofing: A.D. Willis Company; flashing: A.D. Willis Company; metal and wood doors: Dumas 

Hardware; entrances and storefronts: Samuels Glass; glass: Samuels Glass; glazed curtainwall: Samuels 

Glass; hardware: Dumas Hardware; tile: Dal Tile; exterior stucco and acrylic topcoating: Corev America 

(Compass Services); high-performance coatings: Sherwin-Williams; louvers: Ruskin Company; hydraulic 

elevators: Thyssen Krupp; exterior color lighting: Color Kinetics; track lighting: Litelab 

screen is lit by an LED programmable lighting system, which allows over 
28,000 color combinations. The lighting is also coordinated with music, 
which can be heard from nearby Milam Park.

Visitors must approach the museum by foot, as they are funneled from 
one end or the other of an elongated plaza; the building is abruptly sepa-
rated from the plaza level by two to three feet of increased height. From 
this projecting entry plinth, the building’s dramatic lobby is accessed by 
way of two sets of curtain-wall decoratively patterned glass doors. 

Once inside, the austere steel-and-glass, lantern-like lobby features 
a quaint north-facing sculpture garden and a secure reception area con-
veniently adjacent to the lobby. 

At night, the glass-box lobby is a revolving kaleidoscope of beautifully 
manipulated colored lighting (cascading down the lobby’s superimposed 
metal-decorated facade) that leaves a smile on the face of everyone 
strolling past the building as it conjures up images of fiestas past and 
those yet to come.

The interior core’s main sky-lighted stairway provides for a salient yet 
at the same time comforting centerpiece of spatial familiarity granting 
visitors a signal that it is permissible to explore at will.

Large and fairly flexible exhibit spaces are located on the main and 
upper levels. The building’s exposed structure of cast-concrete columns, 
floor planes, and gently arching long-span steel trusses suit the project’s 
demand for flexible exhibit spaces admirably. In facilitating the stringent 
environmental conditioning requirements pursuant to hosting world-
class art, thoughtfully arrayed intricacies of mechanical and electrical 
systems are attached to surfaces and honestly express their roles. From the 
archival, conservation, and exhibit production standpoints, the Alameda 
is spared the cumbersome and expensive back-of-house spatial require-
ments with which collecting museums are often preoccupied.

Freestanding pastel-painted exhibit walls infer the “colorful” traditions 
of Southwestern festiveness, and the building’s interior backdrop of gray-
tone finished galleries comes across as successfully supportive and, more 
importantly, submissive to the objects and events being presented within.

The Alameda offers a delightfully appealing gift shop – created to look 
like a botanica (traditional Mexican-American herbal apothecary) – that 
serves an important role in the marketing and therefore appreciation of 
traditional Latino arts.

The Alameda represents a daring go-for-broke architectural statement 
that challenges the more “old school” cultural institutions to metaphori-
cally loosen their ties a bit and consider cultivating territories of social 
variety and inclusion in what they do. 

Rick Lewis, AIA, practices in San Antonio and teaches in UTSA’s College of Architecture.

This article is adapted from “Rebel with a Cause” published in the March/April 
2008 edition. 
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p r o j e c t  Lenora & Walter F. Brown Asian Art Wing, San Antonio

c l i e n t  San Antonio Museum of Art

a r c h i t e c t  Overland Partners

d e s i g n  t e a m   Timothy Blonkvist, FAIA; Rick Archer, FAIA; Robert Shemwell, FAIA; Jeff Russell, AIA; 

Greg Snow

c o n t r a c t o r  Browning Construction Company

c o n s u l t a n t s   Goetting & Associates (MEP); Pape-Dawson (civil); Lundy & Franke Engineering (struc-

tural); Clifford LaFontaine (exhibits); Bos Lighting (lighting); R.A. Heintges Architects Consultants 

(curtainwall); Project Control (project management); Protection Development (fire/security); Jack White 

& Associates (waterproofing)

p h o t o g r a p h e r s  Paul Bardagjy Photography, Terry Manning Photography

...unique and of this time but 
timeless in its restraint

glow at night like a gigantic Chinese paper lantern, the Lenora and Walter 
F. Brown Asian Art Wing, designed by Overland Partners of San Antonio, 
inserts a luminous minimalism into the crenellated, century-old former 
Lone Star Brewery that houses the San Antonio Museum of Art. The 
architects have maintained the subtle rhythms of the circa-1900 brewery 
while deftly introducing a sleek, modern horizontal complement to the 
venerable, vertical brick structure.

Opened in 2005, the Asian Wing comprises two levels set atop a one-
story segment of the original brewery complex. An aluminum skin encases 
the addition’s windowless lower level while its upper floor is enveloped by a 
sophisticated glazing system that along the southern elevation resembles 
a series of rice-paper shoji screens. By appropriating such an obvious 
Oriental metaphor, the architects risked tipping toward caricature. How-
ever, their design for the addition’s exterior expression handily resolved 
the challenge of grafting a new project onto a historic building while also 
cleverly conveying a sense of what lies within.

Inside, priceless collections of Asian artwork are exhibited in galleries 
arrayed on two levels, arranged in a series of spaces encompassing 13,000 
square feet. While the architects considered other museums of Asian 
art – specifically, the Museum of Oriental Ceramics in Osaka and the 
Asian Art Museum in San Francisco – they turned instead to the artwork 
for inspiration. “The museum wing was designed to house a very specific 
Asian collection. So the design concepts, though clearly related to our 
time and place and the specific historic context, were largely drawn from 
the collection itself and from the cultures that created these magnificent 
works of art,” says Overland principal Rick Archer, FAIA. “We studied 
the specific objects, drawing inspiration from things such as glazes on 
Chinese porcelains and the lacquered Japanese boxes with their intricate 
detail and perfectly organized compartments.”

A meandering layout in the addition allows for a sense of discovery, 
as each turn presents another encased object or grouping on display. 
Circulation was important, Archer says, in the sense that it would loop 
through the two-level Asian Art Wing while also providing visitors with 
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r e s o u r c e s  concrete materials: Alamo Concrete Products; cementitious decks: Drury South; unit masonry 

wall assemblies: Acme; railings and handrails: Julius Blum & Company; structural steel: Jackson Steel; 

roof and wall panels: Morin Corporation; membrane roofing: Siplast; intumescent paint: A/D Fire Protection 

Systems; dampproofing/traffic coatings: Sonneborn; access doors/panels and entrances/storefronts: Vistawall 

Architectural Products; glazed curtainwall: Kawneer; gypsum: G-P Gypsum; tile: Daltile; stone paving and 

flooring: Delta Granite & Marble; blinds, shutters and shades: Vimco Lutron Electronics; design software: 

Autocad, 3D Studio Viz

easy access to and from the main museum via galleries and an elevator in 
its five-story tower.

Because the addition’s southern and western elevations must bear the 
brunt of direct sunlight, the architects devised a unique layering of glass 
to protect the upper-level galleries from overexposure to ultraviolet light. A 
double-paned wall of fritted glass diffuses sunshine yet emits enough natu-
ral light for viewing exhibits on most days without artificial illumination. 
It’s along the southern and western elevations that the rice-paper screen 
effect is employed, with off-the-shelf fluorescent light fixtures installed 
behind horizontal sections of the steel grid. The architects collaborated with 
exhibit designers to customize the cases that distribute sunlight to each of 
the objects displayed. Outdoor views through clear glass along the upper-
level’s north side invites visitors to take a break from viewing exhibits.

In contrast to the complexities of the lighting design for the upper 
level, the strategy employed in the lower story is simple—envelop the 
entire level completely with opaque metal panels. According to Martha 
Blackwelder, who served as the museum’s curator of Asian art when the 
new wing first opened, the delicate works exhibited in the Japanese Gallery 
cannot be exposed to daylight. Instead, those articles must be displayed in 
a space where low levels of artificial light can be controlled for the object’s 
preservation. Overland’s architects worked closely with Blackwelder and 
the Asian Wing’s benefactors to specify lighting design for each applica-
tion. “We tried to understand what type of place would be appropriate for 
each part of the collection, both in terms of cultural context and physical 
environment,” Archer says. “Light was a major concern throughout the 
collection. What kind of light, how much light, where is the light coming 
from? This led to the idea of the building as a ‘light harvester’ where objects 
are viewed under optimal natural and artificial light.”

Overland’s attention to light paid off, as juror Rick Joy, AIA, commented, 
“The addition is clearly the work of a mature architect with a very precise 
interest in daylighting. There’s even a beautiful section where daylighting 
is borrowed from an adjacent space to illuminate some exhibits on the wall. 
It’s clearly modern and of our time and place, but in contrast, in a beautiful 
contrast between itself and the big historic building it’s a part of.”

Juror Mary Margaret Jones, FASLA, added, “The Asian Art Wing is a 
perfect example of how additions should be done to historic buildings. It 
is restrained. It is elegant. It uses natural light really well, not only in the 
public spaces of the museum addition but also in the exhibits, so that the 
quality of light on the objects is well done.”

The Asian Wing represents one of a series of collaborations between 
SAMA and Overland Partners, the firm chosen in the mid-1990s to master-
plan the museum complex. 

Stephen Sharpe is editor of Texas Architect. 

This article is adapted from “Light Insertion” published in the November/Decem-
ber 2005 edition. 
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p r o j e c t  University of Texas Center for Brain Health, Dallas

c l i e n t  The University of Texas at Dallas

a r c h i t e c t  HKS

d e s i g n  t e a m   Ron Gover, AIA; Jeff Stouffer, AIA; Bob Martineck, AIA; Kyley Harvey; Tim Winger; Dwight 

Wiggins, AIA

c o n t r a c t o r  Charter Builders

c o n s u l t a n t s   Campbell & Associates Consulting Engineers (structural); URS Corporation (civil); ccrd 

Partners (MEP); Caye Cook & Associates (landscape)

p h o t o g r a p h e r  Blake Marvin/HKS

he comprehensive renovation of a circa-1970 Brutalist office building 
has yielded a comfortable and award-winning home for the innovate 
research being conducted by the University of Texas at Dallas Center for 
BrainHealth. Designed by HKS, with Kyley Harvey leading the effort, the 
63,000-sf project was completed in late 2006.

The Center for BrainHealth is dedicated to neurological discovery, 
development of brain repair cognitive treatments, and the definition 
of guidelines for strengthening brain function. Its founder and chief 
director, Sandi Chapman, Ph.D., describes the new facility as a catalyst 
for achieving the center’s mission. “The inspired brilliance of the archi-
tectural design by Kyley Harvey of HKS is the perfect context for the life-
changing brain science taking place within,” she said in response to the 
project being selected for a 2009 TSA Design Award. “When researchers 
and staff members enter the building, the innovate design frees the mind 
to unleash incredible creativity.”

Located on a leafy 3.5-acre site near the University of Texas Southwest-
ern Medical Center, the three-story Center for BrainHealth combines 
the relaxed atmosphere of a modern medical clinic with the no-frills but 
light-filled environment of a corporate office complex. “One of the most 
important things was connecting the building with the site in almost every 
way possible,” Harvey says, “and that is why you get that openness and that 
relaxed feel. You’re in the building but still part of the site.” 

The grounds surrounding the building provide a green buffer to the 
traffic along Mockingbird Lane just a few blocks from both Love Field to 
the northeast and Interstate 35 to the southwest. Numerous live oaks shade 
the parking area at the building’s south side. To protect the trees, Harvey 
says, pavers were installed over the original concrete parking surface 
rather than risking possible injury to the trees by removing the existing 
concrete. Three large works of outdoor sculpture are sited as focal points 
for views from interior spaces. 

The transformation of the building is readily apparent from the exte-
rior, which is now sheathed in a perforated copper screen punctured with 
large, rectangular apertures placed in a rhythmic pattern along the top 

...a veil creates a sort of moire 
effect against the facade
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r e s o u r c e s  reconstructive stone: Concreation; gravel and grass pave: Invisible Structures (MKM Sales); unit 

pavers: Pavestone; site furnishings: Landscape Forms; stone: Commercial Stone Group; metal fencing and 

sliding gates: Cain Fence; architectural metal work: AEP Span (NOW Specialties); architectural woodwork: 

Millwork Partners; building insulation: Johns Manville; metal doors and frames: VT Industries; glass: PPG 

(DGB Glass); glazed curtainwall: Kawneer: DGB Glass; gypsum board framing: Chicago Metallic, Dietrich 

Metal Framing; gypsum: Georgia Pacific; terrazzo: American Terrazzo ; laminate flooring: Mannington; 

drapery and curtain hardware: Mechoshade (Kites Draperies); column covers: Protean Construction Products 

(Innovative Architectural Products) 

two stories on all four sides. “The beauty of [positioning the openings in 
the screen] was that it was programmatically driven,” Harvey says. “Each 
office has two full panes of glass and each office had to have direct views 
to the exterior without being encumbered by the screen and the second 
window would look at the back of the screen.” The exterior veil in effect 
becomes an incidental work of art through which sunlight plays on inte-
rior surfaces.

The previous design accentuated its massing with concrete, using 
precast horizontal panels interspersed with bands of glazing, as well as 
precast cladding on the steel structural columns arrayed along the build-
ing’s perimeter. Harvey removed all the concrete, added more glazing, 
and rewrapped the columns with red-painted metal. While the new veil of 
pre-patinated copper indeed softens the exterior appearance, the screen 
does not cover the ground floor and thereby does not completely obscure 
the structural components. 

A peek upward between the screen and the building’s mass explains 
how the metal facade is affixed to the columns by horizontal struts. The 
gap between is four feet, six inches, which allows enough room for a 
mechanical lift that facilitates window-washing and other maintenance 
on the exterior. The screen is installed just beyond the perimeter of the 
building’s concrete parapet and soffit, which Harvey says were retained 
as a nod to the original construction. 

Equally dramatic changes are evident inside the building, particularly 
on the ground level where a 220-seat auditorium now encompasses space 
formerly used for covered parking. Abundant glazing on all three levels 
opens almost all areas, public and private, to natural light, an attribute 
used to maximum effect at the ends of corridors where the designer 
has created generously sized seating areas that can double as spaces for 
impromptu conferences. The main research activities take place on the 
third floor in rooms equipped with state-of-the art technology, some 
outfitted with one-way glass for observing participants in experimen-
tal activities. Brain scientists are provided with the necessary tools to 
elucidate how brain networks can be strengthened or reconnected using 
electroencephalography, functional MRI, and brain morphometrics.

Stephen Sharpe is the editor of Texas Architect.
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p r o j e c t  Wolfe Den, Austin

c l i e n t  Alex Wolfe

a r c h i t e c t  MJ Neal Architects

d e s i g n  t e a m  MJ Neal, AIA; Chris Hill

c o n t r a c t o r  Living Art Austin

c o n s u l t a n t s  Rain Lily (landscape); CEC Consultation (lighting controls)

p h o t o g r a p h e r  Viviane Vives

...an interesting combination 
of  richness and clarity

olfe Den, by MJ Neal, AIA, represents the Austin architect’s fifth TSA 
Design Award. The 2,300-sf residence, designed for a young professional 
couple, is a study in layers, light, and logic, and stands out in subtle con-
trast to Neal’s previous award-winning work, which includes Twin Peaks 
(2003), Ramp House (2004), Anthony Nak (2005), and Farley Studio (2007). 
“This is a much more subtle work than Ramp House and Twin Peaks. 
The division of space is central to this project,” says Neal, when asked to 
define the difference between this home and the three others (Twin Peaks 
comprises two side-by-side dwellings) on the same south Austin street. 
Sited in an eclectic neighborhood populated by mostly 1930s-era homes 
interspersed with hip makeovers, Wolfe Den is bordered on the east by a 
one-story bungalow and on the west by the strikingly modernist Ramp 
House. Further down the block are Twin Peaks.

The three-bedroom, three-bathroom abode consists of two parts, a 
simple rectangle with a central core along one side of the lot and an adjacent 
courtyard. The plan provides privacy from the street while allowing the 
interior living areas to open on to decks and garden. An overhang with 
aluminum lattice provides the transition to the garden and protection 
from the west sun. The design bridges the gap between man and nature 
through the clever interplay of indoor/outdoor space, green materials, and 
natural daylighting. The concept of served and service space is a primary 
element. Everything along the east side of the upper and lower levels is 
service space, including closets and storage, a wet bar, kitchen appliances, 
and a hidden toilet and vanity on the second floor. 

Sustainable design aspects include fluorescent and low-voltage light-
ing, a geothermal HVAC system, diamond-ground-finished concrete 
floors, formaldehyde-free plywood, soy-based blow-in insulation for 
the perimeter wall and roof, recycled denim insulation in interior walls, 
recycled rubber floors, and ipe from certified forests. The house is also 
photovoltaic-ready. “I try to be careful about where the materials come 
from, what kind of longevity the materials have, and what kind of recycling 
opportunities there are. And then with that said, I just want all of that to 
go away. I don’t want you to notice that. I just want you to experience the 
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First Floor Plan
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Second Floor Plan
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r e s o u r c e s  fencing, gates, architectural metal work, railings: Garcia Welding; concrete sinks and vanity stone: 

Newbold Stone Architectural Concrete; brick: Acme; architectural woodwork: Living Art Austin; prefabricated 

structural wood: Columbia Forest Products; siding: US Lumber Brokers; specialty doors: Maverick Door Com-

pany; glass: Cardinal Glass; door hardware: Doortronics, Rixson; touch latches: Saint Louis Design; interior 

sliding door hardware: Hafele; specialty hardware: Alexander Marchant; casement window: Solar Innovations; 

garage doors: Overhead Door Company; tile: Trikeenan, Artistic Tile (Architerra); flooring: Tuflex; wood 

sealer: Sikkens; shower glass and mirrors: Anchor Ventana; kitchen cabinetry: bulthaup; appliances: Gaggenau, 

Bosch, Liebherr, SubZero; video projector lift: Draper; speakers: Velodyne, Bang & Olufsen; invisible speakers: 

Stealth Acoustics (Elite Marketing); halogen fixtures: Delta (Legacy Lighting); intense lighting: RKI; shower 

fixtures: RSA (Legacy Lighting); drapery and curtain hardware: InteriorsAustin; furniture: Spazio Interiors; 

solar energy systems: Meridian Solar; hvac components: Titus (Texas Air Products) 

space,” says Neal. “I’m starting to want to have less and less complexity 
in all these things. The more I do this, I really want the architecture to 
go away and take second place to the activity that’s going on within the 
space itself.”

One enters Wolfe Den through a front door that is actually an entire wall 
that pivots open and is obscured from the street by its placement. Once 
inside, everything is relatively private and opens into its own world, and 
this is seen throughout the entire house. Passing the entryway, there is 
an immediate, different feeling about how everything starts to work and 
about the relationship of the interior to the exterior.

The living room and kitchen are extensions of each other, with the 
space divided by a sculptural stairway. Other delightful surprises show the 
careful attention given by Neal. A whimsical extension on one stair tread 
offers optional seating. A guest bedroom anchors the end of the house and 
a shower in the downstairs bathroom offers an outdoor exit. An outdoor 
fireplace lengthens the living room and is accessed through sliding glass 
panels that open along the entire lower-west side of the house. “The way 
the openings work, the way the screens work, the way the sun tracks, all of 
this has been thought about specifically for this site,” says the architect. 
“All of my work is very site-specific.”

Details include recessed curtain rods, touch-latch cabinets with 
FA A-approved aircraft hardware, the elimination of air-conditioning 
grillwork, custom concrete bathroom counters, and a visual continuation 
of lines to lengthen and enlarge the house. The result is clean, simple, 
and very modern.

On the second floor, an office area resides at the end of a catwalk, and 
a guest room and bathroom sit adjacent to the tripartite master suite: a 
bedroom, a bathroom, and a rooftop-type courtyard with a James Turrell-
esque “skyspace.” The master suite can become one, two, or three separate 
spaces depending on the position of large sliding glass panels. 

 Says Neal, “Everything is based on a logic and how people can move 
through the space and use the space and what activities are going to go on 
in the space. And then on top of that you ask, what kind of light does it need 
to have? And then you begin to think, okay, how does the sun track around 
this so that you have overhangs that are not so much overhangs but you get 
less light in or more light in depending on what it really needs. How do you 
need to modulate the light? So there are all of these different layers. It’s 
about thinking about these things in a very logical way and then turning 
that logic into something that’s a little more poetic.” 

Noelle Heinze is assistant editor of Texas Architect.
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CDC World Headquarters
8070 Park Lane, Ste. 400  s  Dallas, Texas 75231  s  P (972) 437 - 4200  s  F (972) 437 - 4562  s  cdc-usa.com

CDC offers specialized technical expertise in the design, engineering, 
analysis and construction of building enclosure systems.

Date of Completion: 2003

The renovation for the Marion Oliver McCaw Hall featured many new aesthetic elements, one of which was 
Dreaming in Color. This light installation features grand scrims bathed in color, designed by Seattle artist 
Lenu Schwendinger. The scrims are a sheer metal curtain through which color lights are projected.

CDC developed the scrim cable systems that connect the series of suspended screens to the exterior of 
the building. This included developing custom stainless steel fi ttings to anchor the screens and cables 
to the building structure. The cable tension system penetrates the exterior curtainwall to tie the outside 
screens literally and spatially into the lobby area.

Reference contacts: 
 Charles Clift, Principal, CDC
 Stephanie Schubert, Baugh Construction

Seattle, Washington

Marion Oliver McCaw Hall

CDC Client: Baugh Construction

Design Architect: LMN Architects
Design Artist : Leni Schwendinger
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P o r t f o l i o :  R e c r e a t i o n  f a c i l i t i e s

The Ella Wooten Park Pool House, designed by Studio 

8 Architects, is located within the redevelopment of 

Austin’s former Mueller Airport. The park serves as a 

public gathering place that embodies the city in both 

its locally derived design and emphasis on green tech-

nology. The pool house is the anchor for the park and 

contains an office, open-air shower, changing areas, 

vending machines, and restroom facilities, with a lawn 

that slopes down around the pool area. The design pays 

homage to classic Austin swimming facilities such as 

Deep Eddy and Barton Springs, combining natural, indig-

enous materials to create a simple and elegant structure 

that includes a sandstone plaza and breezeway. Board-

formed concrete walls draw visitors into the building, 

guiding them to the restrooms and changing areas where 

interior movement is translated to the exterior through 

selectively placed glass blocks. A concrete portal on 

the northern edge of the site guides the observer’s 

perspective, emphasizing the symmetry of the site. The 

open-air shape and structure of the roof allow breezes 

to flow through the building for natural ventilation, one 

of the many considerations contributing to the project’s 

4-Star Austin Green Building Program rating.

S U S A N  B U T L E R

p r o j e c t  Ella Wooten Park Pool House, Austin

c l i e n t  Catellus Development Group, a Prologis Company

a r c h i t e c t  Studio 8 Architects

d e s i g n  t e a m  Milton Hime, AIA; Bhavani Singal, Assoc. AIA

c o n t r a c t o r  Flynn Construction

c o n s u l t a n t s  Bosse & Pharis Associates (landscape); Modern Pool 

Design (pool); Bay & Associates (MEP); MJ Structures (structural); 

Bury+Partners (civil)

p h o t o g r a p h e r  Andy Mattern

r e s o u r c e s  fountains: Most Dependable Fountains; fences: Ameristar 

Fence ; site, street, and mall furnishings: Landscape Forms, Green 

Corner Umbrellas; stone: Jim Connelly Masonry; glazed masonry units: 

Pittsburgh Corning; architectural metal work: Stanley Architects and 

Artisans; lumber: Texas Redwood; waterproofing: Degussa; water 

repellants/vapor retarders: Polyguard; metal roofing: Berridge; metal 

doors and frames: Hull Supply Company; detention security windows 

and screens: Dynamic Closures; paints: Sherwin-Williams; grilles and 

screens: S&S Steel; letters and plaques: Building Image Group; signage 

and graphics: Austin Architectural Graphics; tub and shower doors and 

enclosures: Accurate Partitions (Hull Supply Company); metal lockers: 

Lyon Metal Products

Ella Wooten Park Pool House

SITE PLAN
	 1	Pool
	 2	Changing And shower area
	 3	office
	 4	restroom

1

2 2
34 4

4 4
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THE STRENGTH 
B E H I N D  T H E  S O L U T I O N
At IMAGINiT, we know that it’s our people that  
make us stand out above the crowd 
IMAGINiT Technologies cuts through the confusion by taking the time to understand 
your business requirements and propose real world solutions to accommodate your 
vision, specifications and budget. Let our experts in BIM, Sustainable Design, and 
Interoperable Workflow solutions guide you through Autodesk’s 2010 product release.

Contact Greg Nix, Senior Design Consultant at 800-356-9050 or gnix@rand.com and 
learn how to increase profitability, reduce risks, and eliminate inefficiencies in your 
design process.  

rand.com/imaginit/TSA • 800-356-9050

Training  .   Implementation  .  Software Development  .  Consulting  .  Data & Document Management  .  Asset Management  .  Design Visualization  .  Support

A Signature Look with System Performance
PSI Wall Panel Systems

Visit us
at TSA Expo
Oct. 22-23

Booths 
523 & 525

www.panelspec.com
1-800-947-9422

PSI TX Architect Ad.indd   1 8/5/09   5:06:42 PM
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p o r t f o l i o :  r e c r e a t i o n  f a c i l i t i e s

Imagined as an oasis at the edge of the Chihuahuan 

Desert, the Westside Community Recreation Center 

within the Three Hills (Mulberry Dam) Park in El Paso 

acts as a gateway to hiking the adjacent undeveloped 

terrain. Designed by Parkhill, Smith & Cooper in col-

laboration with Shrickel, Rollins & Associates, the 

21,200-sf recreation center and associated outdoor 

amenities, budgeted at $5,857,000, are the first phase 

of the master plan. Sited on a remnant parcel of flood 

control land, the project includes a gym, basketball and 

volleyball courts, and covered playgrounds. Preliminary 

collaboration with the city’s parks and recreation staff 

and interested citizens affirmed the building as the 

park’s center of activity, an idea that is reflected in its 

radiating geometry. This design maximizes visual control 

for staff while orientating patrons to their destinations 

through a series of arches that correspond with various 

activities. The center stands out as a beacon against 

the desert landscape with bright washes of color, while 

simultaneously offering patrons opportunities to connect 

with nature. The Westside Community Recreation Center 

has proven to be an asset, both visually and physically, 

to the area.   

susan      butler    

p r o j e c t  Westside Community Recreation Center, El Paso

a r c h i t e c t  Parkhill, Smith & Cooper

d e s i g n  t e a m  Hector De Santiago, AIA; Eric Perea, Assoc. AIA

c o n t r a c t o r  SamCorp General Contractors

c o n s u l t a n t s  Schrickel, Rollins & Associates (landscape); Parkhill 

Smith & Cooper (irrigation, structural, civil, MEP)

p h o t o g r a p h e r  Geof Harral

r e s o u r c e s  concrete pavement: Cemex; fences, gates and hardware: 

Mesa Fence; recreational facility and playground equipment: Landscape 

Structures (Exerplay); rubber safety surfacing: Totturf (Exerplay); 

shelters: Icon Shelter Systems; masonry units: Del Norte Masonry 

Products; stone: Advanced Cast Stone; metal decking: CSI Metal Dek 

Group; architectural woodwork: Heron Millwork; building insulation: 

Johns Manville; roof and wall panels: Berridge; glazed curtainwall: 

United States Aluminum; gypsum/acoustical ceilings: USG ; indoor 

athletic flooring : Mondo Sports Flooring; athletic wood flooring : 

Connor Sports Flooring; laminate flooring: Armstrong; fluid applied 

flooring: Daltile; paint: Dunn-Edwards Paint; cable supported fabric 

structures: Exerplay FLOOR PLAN
	 1	Lobby
	 2	Reception desk
	 3	recreation room
	 4	community room
	 5	excercise room
	 6	gymnasium
	 7	kitchen
	 8	restroom and changing area

1

2

3

4

5

6

7

6

8

Westside Community Recreation Center
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3813 Buffalo Speedway, Suite 100 / Houston, TX 77098
Office:  713.523.9194 | Fax: 713.523.9195

www.missionconstructors.com

■ Building and Fire Code Consulting 
■ Life Safety Evaluation 
■ Flow Test / Water Distribution Systems Modeling 
■ Fire Protection Systems Design, Testing, and Evaluation 
■ Permit Submittal Coordination & Management 
■ Loss Prevention & Risk Management 
■ Structural Heat Transfer, Fire Growth, & Smoke Modeling 
■ Fire Investigation & Litigation Support 
■ Hazardous Materials Evaluation / Commodity Classification  
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i n s i g h t :  l i g h t i n g

Many architects remember a time when 
incandescent and T12 fluorescent lamps occu-
pied a large part of our light fixture schedules. 
It was not really all that long ago. But now, there 
is a new game in town. Well, actually, lots of 
new games. 

Lighting today’s projects is challenged by 
new regulatory factors, stressed construction 
budgets, and increasing client expectations. 

Today’s projects require better and more 
versatile lighting while using less wattage and 
costing less. The demand for quality lighting is 
greater than ever.

Even more so today than in years before, 
there are few absolutes in lighting. Generally, 
there are no good or bad lighting products. The 
quality of the lighting result is based on how 
the products are combined in our projects. It’s 
all about design application.

While most of us are very comfortable with 
the process of design, today’s lighting options 
can be confusing. We are being asked to meet 
challenging project programs, with a seemingly 
endless range of lighting options.

When carefully applied, lighting becomes 
another resource in the architect’s tool box. Suc-
cessfully implemented, lighting can have one of 
the largest positive impacts on any project. 

An effective lighting solution should always 
begin with choosing a light source. A few of the 
most versatile options follow.

Linear Fluorescent Lamps — Don’t under-
estimate the value of T8 fluorescent lamps with 
electronic ballasts. Keep them as your standard. 
These products have proven successful and will 
meet most of your project needs. 

Don’t be too quick to jump to T5 fluorescent 
products. These smaller lamps are another tool 
at our disposal, but you can’t justify using them 
in every application. A two-lamp T8 fixture 
might be replaced with a single-lamp T5HO 
fixture. The single-lamp product can be smaller 
and a bit more effective in light output.

Compact Fluorescent Lamps — CFLs are 
available from 13 watts to 80 watts, although 
most projects will have trouble justifying any 
CFL in excess of 42 watts. A 26-watt CFL pro-
duces 1,700 lumens, about equal to 100 watts of 
incandescent light.

Avoid specifying incandescent fixtures with 
a plan to install screw-base CFL retrofit prod-
ucts. The lamp portion of the retrofit lamp may 
fail before the ballast portion, forcing disposal 
of the entire unit.

CFLs are the likely default source in down-
lighting. The range of wattages makes CFLs a 

good choice in some cove lighting, task lighting, 
and 2 x 2 ceiling fixtures.

Halogen Lamps — Because incandescent 
sources are the dinosaurs of lighting, halogen 
is a good option when the color of light is critical 
(in museums, for example) or where full-range 
dimming is required. These lamps are a great 
alternative to incandescent and are slightly 
more efficient.

Halogen Infrared Lamps — Halogen IR 
lamps are a new twist on halogen, a default for 
many lighting solutions. With these lamps, a 
coating is applied inside the halogen bulb wall to 
redirect IR energy back to the filament. Sending 
this energy back to the filament increases the 
filament temperature.

What’s the big deal? By redirecting the IR 
energy, the filament reaches operating tem-
perature at lower wattages. Lighting output 
of a 37-watt halogen-IR lamp is the same as a 
50-watt halogen lamp, but saves 13 watts (about 
30 percent of the energy).

Halogen IR lamps should be considered an 
upgrade for any standard halogen products. 
But, be aware they may not be in stock and will 
certainly cost more.

Ceramic Metal Halide Lamps — This rather 
new light source provides a more efficient option to
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Shedding Light on Lighting
Architects have more options to meet increased demands

b y  C h a r l e s  T h o m p s o n ,  AIA 



t e x a s  a r c h i t e c t9 / 1 0  2 0 0 9 95

to halogen or incandescent. CMH’s color and 
quality of light is comparable to halogen, but it 
consumes about 20 percent of the energy used 
by standard halogen lamps.

The major downside of CMH is its warm-up 
time (about five minutes or so) and cost. In 
addition, CMH is not dimmable, so residential 
applications are limited to exterior lighting. 
Therefore, major markets for CMH are retail 
and other applications traditionally lighted 
with halogen.

Light Emitting Diodes — LEDs are not the 
savior of the lighting industry. We all tend to 
be intoxicated by the apparent low energy con-
sumption and extremely long rated life. 

These sources are great for applications 
requiring low lighting levels or direct view 
products. In addition, LEDs are a solid option 
for step or aisle lighting, cove lighting, display 
lighting, and some task lighting.

LEDs are also appropriate for signage, spe-
cial effect lighting (including color changing 
requirements), and many direct view applica-
tions (substituting for neon, for example).

Along with selection of lighting sources, 
architects must also specify lighting controls, 
which in today’s projects occupy a strange place. 
All energy codes require lighting controls, but 
few give credit toward meeting the wattage 
limits. Energy codes may be turning toward 
a time when the additional energy savings of 
lighting control devices may actually help in 
achieving the lower wattage densities of codes.

Tr y to avoid any lighting product pro-
grammed to automatically turn lights on unless 
it meets a specific functional requirement. 
For example, program any office lighting to 
switch on manually. This allows the user to 
leave lights off, if desired. This basic approach 
saves energy.

Match light source with control technology, 
which includes:

Full-range dimming available in incandes-•	
cent, halogen (including IR), linear fluorescent, 
and CFL sources.

Limited-range dimming (down to 5 percent •	
light output) available in linear fluorescent, 
some LEDs, and CFL sources.

Limited-range dimming (down to 30 per-•	
cent intensity) available in metal halide.

Dual-level switching ballasts available for •	
some fluorescent and metal halide sources.

Some fluorescent ballasts are being pro-
duced with integrated control intelligence 
for dimming the lamps they power. Onboard 
intelligence allows motion sensors, daylight 
controls, and local override controls to be wired 
directly to the ballast using low-voltage cable. 
This technolog y appears to be the future of 
fluorescent lighting controls.

Right size your lighting solutions and don’t 
be too quick to embrace new technology unless 
it meets a specific need on your project. 

To increase the success of your lighting 
design solutions, decisions should be integrated 
into the design phases. This begins with pre-
design/programming phase of the project.

The lighting solution with the smallest 
carbon footprint is lighting you don’t install. If 
you avoid extraneous lighting hardware, light-
ing does not need to be installed, powered, or 
maintained.

Charles Thompson, AIA, is president of Archillume Lighting 

Design in Austin.

Code Watch
Codes are popping up in an increasing number of 

communities interested in reducing light pollution 

(uplighting) and light trespass (shining light across 

a property line). Limiting both of these offensive 

lighting concerns is admirable, but some of the 

local codes are troublesome. However, losing 

these fixtures and lighting techniques hampers the 

architect’s ability to create vibrant exterior spaces 

where people like to visit.

Some local codes eliminate all uplight (used 

for building accent lighting, landscape lighting, 

and sign lighting) and further require all exterior 

lighting to be IESNA “full cut off.” 

This eliminates building accent uplighting, all 

forms of ground mounted fixtures, all adjustable 

fixtures, and most decorative fixtures.

More appropriate regulation would relax the 

restrictions on light pollution and allow limited 

amounts of uplight while requiring the uplight to be 

turned off after business hours. Also, light trespass 

should be eliminated, but in a measurable manner. 

In all cases, lighting restrictions should be measur-

able. Lighting to meet subjective limits for light 

pollution/trespass will always be difficult to design 

and the legislation will be difficult to enforce.

(left)  The exhibit space of Government Canyon by Lake/

Flato Architects utilizes low wattage, adjustable halogen 

accent lights for primary lighting of vertical surfaces. 

Fluorescent uplight on the ceiling provides soft-fill light 

for the interior wood ceiling. (right) The Austin Conven-

tion Center Parking Garage by Barnes Gromatzky Kosarek 

Architects uses compact fluorescent, linear fluorescent, 

metal halide, and LED direct view products.
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b y  s t e p h e n  s h a r p e

Light Show

p r o j e c t  Dallas Center for Architecture, Dallas

c l i e n t  Dallas Chapter, American Institute of Architects

a r c h i t e c t  Booziotis & Company, Thomas Phifer & Partners, nodesign

d e s i g n  t e a m  Peter Doncaster, AIA; Gabriel Smith, AIA; Nicholas Marshall, AIA; Donald 

Roberts, AIA; Aaron Farmer, AIA

c o n t r a c t o r  Constructors & Associates

c o n s u l t a n t s  Gensler (project management, interiors, graphics); Purdy-McGuire (MEP); 

Henderson Engineers (commissioning); Lum Architectural Lighting Design Consulting 

(lighting); Ware Architecture (LEED); Jim Sealy, FAIA (codes); Shen Milsom Wilke (av/

acoustical); Moye Consulting (security/technology);  Access by Design (accessibility)

p h o t o g r a p h e r  Craig Blackmon, FAIA
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r e s o u r c e s  laminates: Pionite; solid polymer fabrications: Zodiaq, 3Form; etched glass: Walker Textures (M3 

Glass); channel glass: Pilkington Profilit (M3 Glass Technologies); recycled flooring planks: EnviroGLAS; 

acoustical ceiling and suspension grid: Armstrong World Industries; wood ceilings: Armstrong World Industries; 

wall coverings: Knoll; projection screens: Draper; food service equipment: Miele, SubZero, Hoshizawa; kitchen 

and bath cabinets: Woodhaus; drapery and curtain hardware: Dazian Fabrics; lighting: Architectural Lighting 

Associates; led: Color Kinetics; lighting track: Edison Price; interior ambient lighting: Finelite, Zumtobel, 

LightControl; downlights: Edison Price; controls: Lutron

Four years ago the leaders of AIA Dallas decided that their chapter 
needed a location with a higher public profile, which would allow the 
chapter to become more engaged with the community on issues critical 
to the future of the city’s built environment. To achieve that goal, Tip 
Housewright, AIA, the chapter’s 2005 president, set into motion a multi-
phased process required to secure a suitable site and select a design. That 
second step involved a competition that literally increased the chapter’s 
visibility through the use of a lighting scheme that integrates a luminous 
glass wall within the space. 

The result is the new 7,400-sf Dallas Center for Architecture, opened 
in October 2008 and located in a low-rise office building otherwise for-
gettable save for the intense pulses of color that emanate most evenings 
from the expansive ground-floor curtainwall. The light shows are aimed 
directly toward the adjacent Arts District. Proximity to the city’s cultural 
epicenter was an important factor in choosing that site and will become 
even more so with the future completion of an urban park planned by the 
City of Dallas. The outdoor public space will be created by decking over 
the below-grade Woodall Rodgers Freeway, effectively installing a three-
block-long pedestrian-oriented recreation area that will bridge the gap 
between the Arts District and the Center for Architecture.

The design competition was held in February 2008 and the entry 
selected was a collaboration among three architect friends—Peter Don-
caster, AIA, of Booziotis & Company Architects in Dallas, who teamed 
with Nicholas Marshall, AIA, of nodesign in New Orleans, and Gabriel 
Smith, AIA, of Thomas Phifer and Partners in New York. Their concept 
revolved around the idea that inside the building was a mysterious illu-
minated object. The project’s programmatic requirements, as outlined 
by the Center, called for a LEED-certified interior finish-out that would 
include spaces for staff and support services, as well as areas for public 
exhibitions, lectures, and gatherings. 

Suzanne Branch of LUM Architectural Lighting Design Consulting in 
Dallas was asked to consult with the architects on lighting. She steered 
them to color-changing LED and then collaborated with Doncaster on 
mockups of the enigmatic focal point of the design, a “crinkle wall” of 
translucent, acid-etched glass that wraps two meeting rooms. Comprised 
of 11-foot-tall segments of the glass installed in narrow-width facets, the 
wall is illuminated by LEDs set at ceiling level between the glass and a 
reflective curtain that bounces the light through the glass wall and out 
from the building.

Capable of emitting any color of the spectrum (16.7 million unique 
combinations), the LED modules work in concert on a preprogrammed 
“show,” such as a “sunset show” that modulates from vibrant orange to 
blood red to deep purple. A total of 40 custom-fabricated fixtures, each 
containing 36 50-watt LEDs, were installed within the crinkle wall, spaced 
from 18 to 30 inches apart.

Stephen Sharpe is the editor of Texas Architect.

floor Plan
	 1	Entry
	 2	Glass Light Wall
	 3	Multipurpose
	 4	Classroom
	 5	boardroom
	 6	gallery
	 7	open office

1

2

34

5

67
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Architecture Boston does a terrific job at this, 
often using roundtable discussions with experts 
on specific topics. The latest issue is titled 
“Small,” and covers everything from small 
houses to microscopic photography. 

Another good model has been Cite in Hous-
ton, which isn’t a chapter magazine but focuses 
mainly on the city in all its complexity and 
quirkiness instead of only its buildings. “Local, 
local, local” is the new publishing mantra in 
our instant access age, and it applies to chapter 
magazines as much as to metropolitan dailies.

• Introduce other voices into your editorial mix 
to broaden its appeal. Architecture magazines 
written exclusively, or nearly so, by practitioners 
are a bad idea because most architects can’t write, 
and those who can tend to write for one another, 
not for the wider public you want to reach. 

Worse, because they are all members of the 
same club they tend not to write critically about 
one another even when that’s precisely what’s 
needed. Architects criticizing other architects 
is considered disloyal and unprofessional. 

So invite journalists, educators, public 
officials, poets, and essayists from your area 
to write for you. I’m not suggesting you go after 

name writers, only that you listen to different 
voices. You’ll be surprised at what you’ll find. 

• You can’t start a conversation unless you’re 
willing to open your mouth. So be vocal and out 
front editorially on issues of local and regional 
importance. Be willing to take a stand. Obvi-
ously this can create political problems, which 
is why generally architects have been more 
effective as individuals than as members of the 
AIA. But if you want to raise community design 
awareness, to start a dialogue, you’ve got to take 
some chances and speak out editorially .

• Another way to become more visible, and more 
relevant, is by sponsoring community forums, 
small design competitions, guest speakers, and 
lecture series. For financial reasons, this may 
require partnering with other organizations, 
such as schools of architecture, friends of the 
library, the local museum league. Go beyond the 
annual awards issue. Become conveners. 

Another way to put this is that architects and 
architecture magazines are looking for a way to 
regain influence and establish authority, which 
is not the same thing as power. 

Power is the abilit y to make something 
happen, or not happen, or happen differently. 
Authority is a different matter. Authority means 
that your work is read, listened to, talked about, 
paid attention to. Influence or authority comes 
not from stopping Project X in its tracks, but 
from being able to gradually sharpen com-
munity perceptions about good design, and 
thereby to raise public expectations about what 
is acceptable and what is not. 

The great critic Ada Louis Huxtable once 
said that the public knows its rights when it 
comes to the law, or Social Security, or Medi-
care; it’s up on all the entitlement programs. 
But it does not know what it is entitled to in 
terms of architecture, urban design, or envi-
ronmental policy. 

One job of a good design magazine is to help 
educate the public about its rights in these 
matters, because in the end its biggest ally is a 
concerned public, and its most powerful weapon 
the ability to arouse public opinion in the ser-
vice of good design.

This article is adapted from a speech presented by 
the author to the Council of Architectural Component 
Executives in Richmond, Va, in August 2008.

kind of nice by yourself on the shore.” (p. 41) 
Perhaps the only thing constant about Houston 
is the mess. But if you play your cards right, you 
can veer off and do as you please while everything 
else swirls slightly out of control.

In this relaxed, spontaneous method, there 
are the remnants of 1960s counterculture (the 
years when Lerup came of age); the détourne-
ment in an uneasy co-existence with capitalism, 
and mind-altering experiences of psychedelic 
subculture without the LSD. Such overwhelm-
ing disorder underscores the importance of 
navigating in the present. It makes the past 
seem pointless because it offers only a history 
of the same problems, and suggests the future 
might not appear because it is so much work to 
alter the course of destiny.

The projects that I liked best were those that 
did this. They make us look anew at this place, 
disturbing and banal, but so easy and comfort-
able that we don’t always think about it. Lee 
Moreau’s 1999 thesis directed by Albert Pope, 
“Houston, Inside Slowly,” consists of photo-
graphs collected during a suburban walkabout, 
depicting a city which Stephen Fox observed 

“has so little need of architects and what they 
have to offer” because of its instinctive “populist 
inclinations toward truculent independence 
and impulsive expediency.” (p. 31)

“Sweeny, Texas” was a graduate option studio 
led by Keith Krumweide in 2000 to produce 
a masterplan for this little town in Brazoria 
County. One scheme, “Flexible Sweeny,” pres-
ents a fantastic image of snowbirds congregat-
ing along the banks of the San Bernard River 
amid a large collection of adult tricycles with 
a collaged scan of Henri Rousseau’s Combat du 
tigre replacing most of scenery.

Brett Linden’s 2004 thesis directed by Nana 
Last, “As Found: Space–Light–Situation,” is a 
series of haunting montages created from shots 
of empty corridors and parking garages of low-
budget office buildings that cause you to pause 
to try to figure out what has gone off-kilter.

Last, Larry Albert’s 1999 thesis, also directed 
by Albert Pope, “Houston Wet,” depicts simul-
taneously the futile efforts to save the sinking 
Brownwood subdivision and the efforts of NASA 
engineers a few miles south in Clear Lake to 
devise a way to get an American flag on the Apollo 

11 flight to the moon. Albert suggests Houston 
is a “war zone and laboratory” where people 
spend considerable energy to devise methods 
to temper existing environmental factors that 
are at once conceptually simple but technically 
complex and prone to failure. Albert’s cheeky 
commentary also serves as a cautionary tale for 
the increasingly technologically dependent and 
large-scaled projects coming out of the program 
at the end of Lerup’s tenure.

With the arrival of a new dean it will be inter-
esting to see how the curriculum changes. Will 
Lerup’s wit be superseded by something more 
earnest— perhaps studios where every student 
is expected to design a building? Or will a truce 
be established? In any case, Everything Must Move 
presents an interesting 15 years. Here’s to the 
next decade-and-a-half.

Ben Koush was a graduate student at Rice School of Architecture 

during Lerup’s tenure. 

This article is an expanded version of one that 
appeared online at offcite.org, the Web site of the 
Rice Design Alliance’s Cite magazine.

“Lars” continued from page 35

“Criticism” continued from page 33
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Illustration courtesy Ken Roberts M
em

orial Delineation Com
petition; photo courtesy Jack Craycroft, AIA

take place the same day as the judging, which 
spawned a wider dialogue about the place of 
delineation in the discipline of architecture. By 
the early 1980s, the competition was extended to 
architecture students. Due to the fact that many 
of the drawings in school were produced as part 
of design exercises, the focus of the competition 
began to slowly shift from the merits inherent 
in good commercial renderings to the potential 
expressive qualities of architectural drawing as 
a conceptual tool. 

Wit h in t he Da l las-For t Wor t h reg ion, 
the Ken Rober ts Competition g rew into a 
popular annual event. Up to 120 drawings were 
received at the very first competition and since 
t hen enjoyed gener-
ous promotion by local 
firms and UT A rling-
ton’s architecture pro-
gram. The exhibition 
that followed after each 
competition served as 
a  u n i q u e  f or u m  f or 
architects, academics, 
and students to reflect 
on t he role of d r aw-
ing in the practice of 
architecture. Organiz-
er s h ad t he f reedom 
to create ne w pr i zes 
in response to rising 
interest in emphasizing 
previously overlooked 
aspects of drawing. 

T h e  f o l l o w i n g 
decades witnessed the 
emergence in the wide-
spread use of computer 
sof t w a re t h at wou ld 
redefine the way archi-
tect ure was visually communicated. For a 
competition that highlighted the manner in 
which buildings are represented, a new prize 
for drawings completed using various digital 
media was created. The work could either be a 
hand drawing manipulated by graphic software 
or a digitally enhanced view of a computer-
generated 3D-model. In either case, these works 
in digital/hybrid media were to be printed and 
submitted in physical form along with all the 
other purely hand-drawn submittals.

To expand its visibility outside the AIA, the 
Ken Roberts Competition committee began to 
form alliances with other entities. Seven years 
ago, the committee began to coordinate a lec-

ture series with the Dallas Architecture Forum 
(DAF) that features prominent architects, as 
well as up-and-coming talent, from around the 
world. Each year, one of these lecturers would 
also serve in the competition’s jury. Following 
the day’s judging, the winners of that year’s com-
petition would then be announced at the DAF 
lecture that evening. Another way of increas-
ing the competition’s presence was through the 
Internet. Archinect, a popular online magazine 
about architecture, promotes KRob by sending 
one of its editors each year to serve on the jury. 

In spite of these recent initiatives, the level 
of entries continued to dwindle. By the middle of 
the current decade, the total number of entries 

fell to only a few dozen.  A major reason was that 
the time and cost of shipping an entry seemed to 
discourage some potential participants, espe-
cially when email and ftp sites had become the 
most preferred method of delivery. Responding 
to this obstacle, the Ken Roberts Competition 
began accepting submittals electronically 
through its Web site (krobarch.com) in 2006. The 
number of entries rose dramatically – exceed-
ing 300 last year – with submittals from across 
the U.S. In fact, most of last year’s finalists were 
from outside Texas. 

A lso, the rest of the world had beg un to 
notice, with individuals from countries outside 
the U.S. inquiring about entering the competi-

tion. As a result, an international category was 
added last year and a submittal from South 
Korea won the inaugural prize. By opening KRob 
to foreign participation, it was acknowledg-
ing how architectural drawing has become an 
increasingly global enterprise. 

More changes are in store this year as 
KRob plans its thirty-fifth annual competi-
tion. In addition to professional and student 
prizes in categories for delineations by hand, 
digital hybrid media, and those coming from 
abroad, a new category for physical entries 
has been created. As the majority of entries 
are v iewed by the jur y v ia dig ita l projec-
tion, the KRob committee and others closely 

associated with the compe-
tition throughout the years 
believed that the value of a 
drawing’s physical qualities 
was being overlooked.  The 
result is the creation of a 
new $400 prize exclusive to 
those who send the physical 
original of their drawings. 
A ll finalists from the four 
categories will be consid-
ered for the $500 Best of 
Show prize. A lso, works of 
special value to each juror 
w i l l be awarded a Ju ror’s 
Citation. 

Jurors this year will be 
Jeanne Gang, FAIA, of Chi-
cago, and A aron Plewke, 
an editor of archinect.com, 
and Michael O’Keefe, an 
adjunct professor of art at 
SMU. The deadline for this 
year’s entries is Oct. 31, with 
the jury scheduled to select 

finalists and prize winners on Nov. 19. A mounted 
exhibit of the selected finalists will take place in 
January at the Dallas Center for Architecture. 

Through the years, the Ken Roberts Memo-
rial Delineation Competition has demonstrated 
to the potential for poetic depth of architectural 
drawing. It will continue to serve as a valuable 
snapshot of evolving nature of this most funda-
mental of architectural disciplines. 

Access more information at www.krobarch.com.

Julien Meyrat, AIA, specializes in commercial projects at RTKL 

Associates in Dallas. He is the current chair of the Ken Roberts 

Memorial Delineation Competition sponsored by AIA Dallas. 

(left) Last year’s top award in the “professional hand” category went to Scott Tulay of Juster Pope Frazier 

Architects in Northampton, Mass. (right) Ken Roberts, shown in photo from the late 1960s, inaugurated 

a drawing competition in 1974 under the auspices of AIA Dallas. He died later that year of chronic kidney 

disease at the age of 34.

Continued from page 37
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Won’t it be something when an architect is 
mayor of the fourth largest city in America? 
  
A lot of these plans are going to take more than six 

years [Houston’s mayor is limited to three two-year 

terms]. How do you plan to assure that progress 

made during your terms won’t get dropped by the 

next administration?

 
Yes, that’s why we have to have an adopted 
Houston General Plan so we can set policies and 
priorities and even identify specific programs 
that will carry the city forward in the next 15 
years. I am committed to having the first offi-
cial City Plan since 1929. That will encourage 
development. There are national investors and 
developers who chose other cities because of a 
more predictable future where such a plan is 
in place. That is what we need. With such plan-
ning and the establishment of design criteria, 
we will get a stronger tax base. We also need to 
create tax abatements and credits to encourage 
new investment. 
 
Houston has a fantastic quality of life, but the advan-

tages of living and working here need to be more 

obvious. What could you do as mayor to improve both 

perceptions and reality?

 
Public emphasis on the character of the built 
environment makes a great city. For example, 
the redesign of Allen Parkway with street lights, 
pedestrian connections to both Buffalo Bayou 
and parks making a grand entrance to down-
town needs to happen. Also, the Buffalo Bayou 
Master Plan could change the whole character 
of the city. This is a great plan not just for the 
Bayou but for surrounding development. When 
I am mayor I will take a much needed leader-
ship role in implementing these and other such 
plans. Our city is bulging at the seams with great 
urban possibilities, which I’ll make happen 
when I’m mayor. 
 
I know you support historic preservation, but Houston 

has a notoriously weak preservation ordinance. And 

with the absence of zoning, it is very difficult to pre-

serve our historic buildings and neighborhoods. What 

initiatives would you support as mayor to encourage 

more preservation in Houston?

 
I do support historic preservation. In fact, I 
had a major role in creating the Old Sixth Ward 
Historic District. This is a great example of 
what we can do, not just save a few houses for 

nostalgic reasons, but revitalize a whole neigh-
borhood. There is no question that preserva-
tion and rehabilitation of old buildings raises 
the character of a neighborhood, which raises 
property values, and ultimately raises the tax 
base for the city. Preservation is a good real 
estate investment.

Houston’s historic preservation ordinance 
does need to be streng thened.  We need to 
identify more historic areas and make it more 
difficult to get a demolition permit in those 
areas. And we have to provide incentives to keep 
historic character of a neighborhood. Preserva-
tion is important for signature buildings, but 
it is even more important for neighborhoods – 
where it really makes sense. This is not a zoning 
thing – we could follow Denver’s conservation 
neighborhood program. Preservation is really 
another planning issue. As Paul Goldberger 
said, “You can’t make up a city as you go along.”  

What is your goal for city-owned buildings, and for that 

matter the city as a whole, in terms of sustainability?

I am chair of the Sustainable Growth Com-
mittee of the City of Houston, and we have 
several initiatives I am responsible for. One 
is a major recycling program that’s already 
generated a million dollars in revenue for the 
city, although we are still behind other cities. 
The second is energ y conser vation in cit y 
owned and operated buildings. I would also 

like to see an amended city building code. My 
most recent proposal is to establish a new tax 
credit ordinance for green building. Harris 
County has a tax credit for solar panels and 
other sustainable strategies, but now, if you’re 
in the city of Houston, you are not eligible 
for county tax credits because the city has no 
enabling ordinance. All we have to do is adopt 
an ordinance. This will happen soon when I 
am mayor. We also need incentives and rebates 
for green building. The culture is changing; 
tenants and investors are now looking for 
sustainable buildings. 
 
Is there anything else you would like to discuss?

 
Yes, crime prevention. Many don’t realize 
this is an architectural issue. Crime is an 
inevitable result of urban disorder. Much of 
Houston, because of poorly designed streets 
and subdivisions is very expensive to police. 
There is a direct connection to design of the 
physical environment and the safety of the city. 
Architects need to point this out. The decisions 
we make today will create the kind of city we 
have in 15-20 years, and we don’t want to be an 
accidental city. The mayor has a lot of power in 
the City of Houston, and, as mayor, I will use 
that power to create a better quality of life with 
more sustainable and economically successful 
growth.

B a r r i e  S c a r d i n o

Pyrok StarSilent is a new smooth, seamless, sound absorb-
ing acoustic plaster system. StarSilent is an eco-friendly 
product utilizing a sound board consisting of 96% crushed 
recycled glass bottles and finished with two coats of acoustic 
plaster. Contact Pyrok Inc. for samples and information.

914-277-5135
www.StarSilent.com

info@starsilent.com

Alice Tully Hall Lincoln Center  NY, NY

Burchfield Penny Art Center Buffalo, NY

Continued from page 21
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11 Group, LLC 
Booth 125 
2501 Ellis Park Ln. 
Conroe, TX 77304 
832.264.9419 www.11groupllc.com 

A. Bargas & Associates, LLC 
Booths 622, 624 
10622 Gulfdale  
San Antonio, TX 78216 
210.344.2821 www.abargasco.com
A. Bargas & Associates LLC is a full service independent 

furniture dealer specializing in Library Furnishings, Au-

ditorium & Lecture Room Seating, Science/Laboratory 

Casework, and Technology Furniture & Mobile Cafeteria 

Tables. We offer integrated design services to help meet 

our customers’ needs, either large or small. 

A-Lert Roof Systems 
Booth 638 
2065 FM 1102  
New Braunfels, TX 78132 
830.626.7755 www.alertroofsystems.com 
We design, engineer, manufacture and install standing 

seam metal roofs and are GSA certified. We have exten-

sive experience in both new and retrofit construction 

projects for government, military, schools, municipalities 

and churches. 

Acme Brick Company
Booths 505, 507 
3024 Acme Brick Plaza 
Fort Worth, TX 76109 
800.792.1234 www.brick.com 
For more than 100 years, Acme Brick Company has been 

meeting the needs of Texas architects with hard-fired 

clay brick in an exciting variety of colors, textures, and 

blends. Acme also offers the IBP Glass Block Grid System, 

a mortarless glass block installation system. Acme Brick 

Company is a Berkshire Hathaway company. 

Acoustonica 
Booth 333 
16990 Dallas Pkwy., Ste. 201 
Dallas, TX 75248 
972.250.6647 www.acoustonica.com 
Acoustonica provides services in audio-visual, secu-

rity and surveillance, information technology, broadcast, 

theatre planning, lighting and rigging, architectural 

acoustics, mechanical noise and vibration control, en-

vironmental and industrial noise control and corporate 

aviation. Our personnel have many years experience in: 

corporate, educational, casino and hotel, performing arts 

centers, theatres, religious and sporting facilities. 

Advanced Cast Stone, Inc. 
Booth 415 
115 Lee St. 
Fort Worth, TX 76140 
817.509.1143 www.advamcedcaststone.com 
Advanced Cast Stone is a premier manufacturer of cast 

stone and precast material for commercial projects of all 

sizes. Advanced Cast Stone has full color capabilities, 

in-house CAD and engineering, mold and artisan design 

including renderings, with the largest production facility 

in the state of Texas. 

Advanced Concrete Surfaces 
Booth 628 
11234 Goodnight Lane 
Dallas, TX 75229 
972.620.0004 www.advconc.com 
ACS supplies and installs cementitious underlayment 

and overlayment toppings, pea gravel concrete on ele-

vated wood frame apartments, private balconies, breeze-

ways and stair landings in Texas, Oklahoma, Louisiana, 

and Arkansas with offices in Dallas, Houston and Austin. 

We also score, stain and seal concrete, and install roof 

quality spray-applied UV stable waterproofing mem-

brane. 

Alcan Composites USA Inc. 
Booth 728 
136 Fairview Rd., Ste. 300 
Mooresville, NC 28117 
704.658.3500 www.alcancompositesusa.com 
Alucobone® is an Aluminum Composite Material (ACM) 

used as cladding for many diverse applications such as 

office buildings, hospitals, convention centers, airports, 

hotels and for critical design elements such as entrances, 

canopies, column covers and interiors. 

Alpolic Materials-Mitsubishi 
Plastics Composites America 
Booth 225 
401 Volvo 
Chesapeake, VA 23320 
800.422.7270 www.alpolic-northamerica.com 
ALPOLIC® Materials Aluminum & Metal Composites are 

used extensively domestically and internationally on some 

of the world’s highest profile buildings. Offering a wide se-

lection of finishes from painted to natural and exotic met-

als with the added benefits of being economical, practical, 

easy to fabricate, Alpolic is your natural solution.

 Alternative Power Solutions 
Corp. 
Booth 422 
8181 Commerce Park Dr., Ste. 700 
Houston, TX 77036 
713.595.6375 www.apowersolutions.com 
Alternative Power Solutions designs, supplies, and in-

stalls Solar Electric (PV), Solar Hot Water, Solar Pool 

Heating, Solar Powered and LED Outdoor Lighting Sys-

tems. We serve the commercial and residential markets 

of Texas & Louisiana. Our products have been proven for 

decades to reduce and fix facility operations cost.

 American Construction 
Investigations, Ltd. 
Booth 438 
602 Sawyer St., Ste. 200 
Houston, TX 77007 
713.864.8494 www.acico.com 
A network of highly credentialed and experienced archi-

tects; civil, structural, mechanical and electrical engineers; 

and construction professionals with expertise in forensics 

cost analysis, scheduling, jobsite safety and project man-

agement. The firm also includes certified building code 

plans examiners and building inspectors; and certified 

building code accessibility/usability specialists.

American Tile Company 
Booth 511 
3024 Acme Brick Plaza 
Fort Worth, TX 76109 
800.792.1234 www.brick.com 
American Tile features the Southwest’s largest selection 

of fine quality products, a knowledgeable and helpful 

staff, and good value. In one stop at any of the 14 Ameri-

can Tile locations in Texas, you and your client can select 

the perfect tile, marble, porcelain and granite for all of 

your building needs. American Tile is a member of the 

Acme Brick family of companies. 

Ameristar Fence Products 
Booth 325 
P.O. Box 581000 
Tulsa OK 74158 
918.835.0898 www.ameristarfence.com 
AMERISTAR is the world’s largest manufacturer of high 

quality, maintenance-free, ornamental fencing. Used as 

a perimeter fence, security fence, for controlled access, 

homeland security, or simply to enhance the property’s 

appearance,╨we manufacture a specific grade and style 

for each application need. 

The Texas Society of Architects welcomes these companies participating in the 2009 Expo 

in Houston (current as of August 4). Expo dates are October 23-24 at the George R. Brown 

Convention Center. Make plans now to visit their booths, pick up new product information, ask 

a question, or just see a friend. Keep and use this handy guide with booth numbers and contact 

information as a reference tool.

 Denotes convention sponsor
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Architectural Precast Association
Booth 421
6710 Winkler Rd., Ste. 8
Fort Myers, FL 33919
239.454.6989 www.archprecast.org

Architectural Testing, Inc. 
Booth 640 
2865 Market Loop 
Southlake, TX 76092 
817.410.7202 www.archtest.com 
Architectural Testing’s Fort Worth laboratory services 

the entire building envelope industry with independent 

testing and consulting. Field services include forensic 

evaluation of buildings with water intrusion concerns and 

acoustical testing. Laboratory services include structural 

and wind-borne debris impact testing as required by the 

Texas Department of Insurance and other coastal regions.

ArchitTrek 
Booth 218 
501 Government St., Ste. 201
Baton Rouge, LA 70802 
225.334.9331 www.archittrek.com 
ArchitTrek is a web-based project document manage-

ment software solution created by design professionals 

for the construction industry. With ArchitTrek document 

sharing is faster and more efficient. Design professionals 

utilize ArchitTrek to improve project team communica-

tion, collaboration and client satisfaction and increase 

their competitive edge.

Armetco Systems, Inc. 
Booth 230 
11647 Armetco Drive 
Justin, TX 76247 
800.647.3778 www.armetco.com 
Armetco Systems designs, engineers and manufactures 

high-end wall cladding systems and architectural sun 

control products. We offer aluminum composite material 

and aluminum plate in various systems. We custom de-

sign, engineer and fabricate project-specific sunscreens 

and other architectural elements.

Armko Industries, Inc. 
Booth 343 
1320 Spinks Rd. 
Flower Mound, TX 75028 
972.874.1388 www.armko.com 
Armko’s objective is to give our clients the lowest cost 

per square foot. Whether the solution is a repair, total 

rehabilitation, replacement, or an overlay as dictated by 

the existing conditions, our qualified team of profession-

als will make sure that our clients have all the tools nec-

essary to provide the highest level of attention that each 

project deserves. 

Armor Glass International, Inc. 
Booth 613 
12926 Dairy Ashford #100
Sugar Land, TX 77478 
713.213.5080 www.armorglass.com 
We sell/install Hurricane & Blast-certified security win-

dow film that is “green” that replaces shutters and im-

pact glass and protects from hurricanes, tornadoes, ex-

plosions, UV rays, solar heat, etc. It has passed the Large 

Missile (4.5 lb) test and was installed on DC federal build-

ings after 9/11. 12-year warranty. 

Assa Abloy Door Security 
Solutions 
Booth 746 
11050 West Little York, Ste. B6 
Houston, TX 77041 
713.460.5216 www.assaabloydss.com 
ASSA ABLOY Door Security Solutions provides end-

users with unsurpassed security and life-safety solu-

tions and the essential support services to ensure well-

functioning doorway systems. Our team of architectural 

representatives and specification consultants provide 

many professional services, including product research 

and selection, specification writing, code compliance 

review, integration of electronic access control systems 

and LEED consultation.

Avian Flyaway, Inc. 
Booth 437 
510 Turtle Cove, Ste. 109 
Rockwall, TX 75087 
972.771.6679 www.avianflyawayinc.com 
Architectural Bird Control! Our turnkey custom system 

is cost effective, aesthetically pleasing, and easily main-

tained. Guaranteed permanent solution for commercial 

properties, transit and highway departments, federal, 

state, and municipal governments. Virtually invisible, 

permanent and guaranteed. Specified for Lincoln, Jeffer-

son & WWII Memorials. GSA # GS-06F-0039N

Azrock by Tarkett 
Booth 119 
2728 Summer St. 
Houston, TX 77007 
713.344.2730 www.azrock.com 
Manufacturing commercial resilient tile in Texas since 

1932, Azrock provides sustainable, cost-effective flooring 

that delivers real economic ROI. Specializing in Solid Vinyl 

Tile, Vinyl Enhanced Tile and Vinyl Composition Tile, Az-

rock is the perfect flooring solution for education, health-

care and retail environments.

BAi, LLC 
Booth 416 
4006 Speedway 
Austin, TX 78751 
512.476.3464 www.baiaustin.com 

BAi, LLC is a 75-year old Austin-based firm. In 2009, BAi 

opened a second office in Houston. The firm provides 

consulting services in architectural acoustics, audio and 

video systems design. The company’s projects include 

theaters, arenas, stadiums, academic, corporate, music 

and religious facilities. 

Bell Insurance 
Booth 434 
16980 Dallas Pkwy, Ste. 100 
Dallas, TX 75080 
972.581.4857 www.bellgroup.com 
Bell Insurance Group is an Independent Insurance 

Agency and Financial Services firm with offices in Dal-

las and Houston, specializing in Architects/Engineers 

Professional Liability Insurance as well as other Property 

& Casualty Insurance, Financial Services and Personal 

Insurance products for the design professional.

Berridge Mfg. Co.
Booth 538 
1720 Maury St. 
Houston, TX 77006 
713.223.4971 www.berridge.com 
Berridge Manufacturing Company is a national manu-

facturer of metal roofing and wall panel products and 

has been in continuous operation since 1970. Berridge 

is has distribution centers in Houston, San Antonio and 

Seguin, Texas, as well as Denver, Chicago, and Atlanta. 

Berridge produces thirty-six metal roof and wall panel 

styles in 32 standard Kynar colors.

Best Bath Systems 
Booths 529, 531, 533 
4545 Enterprise 
Boise, ID 83705 
800.727.9907 www.best-bath.com 
Best Bath Systems offers an extensive line of commercial 

grade composite ADA bathing units. Exclusive Custom 

Accent Colors are available on all products. Units are 

designed for easy install with a pre-leveled base, elimi-

nating the need to mud set. Products are completely ac-

cessorized. 

Big Grass Bamboo 
Booth 222 
637 Hildebrand 
San Antonio, TX 78212 
210.735.7999 www.biggrassbamboo.com 
Big Grass Bamboo has grown to become Texas’ largest 

provider of sustainable home and garden decor. At the 

Design Products & Ideas Expo, we will be featuring bam-

boo lumber, cast concrete landscape materials, rainwater 

collection jars, and lighting from Thailand. Big Grass was 

established to promote cultural diversity and design.
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Bonded Lightning Protection 
Systems, Ltd. 
Booth 129 
122 Leesley Lane 
Argyle, TX 76226 
800.950.7933 www.bondedlp.com 
Bonded Lightning Protection Systems, Ltd. (BLPS) in-

spects, installs, repairs and upgrades lightning protec-

tion and grounding systems. BLPS installs complete sys-

tems in compliance with UL, NFPA, and the Lightning 

Protection Institute Standards. Mission: To protect every 

vulnerable structure in the United States from the devas-

tation of lightning. 

BrickAmerica, Inc. 
Booth 610 
600 112th St. 
Arlington, TX 76011 
866.866.2529 www.brickamerica.com 
BrickAmerica is a leading supplier of hardscape and ma-

sonry materials with operations serving the Florida and 

Texas markets. We proudly represent the most respected 

brand of Manufactured Stone in the industry, in Owens 

Cultured Stone and ProStone veneer. BrickAmerica has 

architectural sales representatives throughout Texas. 

Bridgers & Paxton Consulting 
Engineers, Inc.
Booth 122
13201 Northwest Fwy., Ste. 315
Houston, TX 77040
832.239.5575 www.bpce.com

Bright Star Productions 
Booth 142 
2420 Center 
Houston, TX 77007 
713.529.2757 www.brightstarproductions.com 
Bright Star Productions Inc. specializes in theatrical 

lighting, audio, truss structures and video. We integrate 

technology developed for the theater into architectural 

applications especially for public spaces, theaters, res-

taurants and bars. Our lighting showroom in Houston 

stocks programmable automated lighting, LED lighting, 

dichroic filters, gel, DMX tools, gobos and truss. 

 CenterPoint Energy 
Booth 136 
1111 Louisiana St. 
Houston, TX 77002 
713.207.1111
 www.centerpointenergy.com/home 
CenterPoint Energy, Inc. headquartered in Houston, 

Texas, is a domestic energy delivery company that in-

cludes electric transmission & distribution, natural gas 

distribution, competitive natural gas sales and services, 

interstate pipelines and field services operations. The 

company serves more than five million metered custom-

ers primarily in Arkansas, Louisiana, Minnesota, Missis-

sippi, Oklahoma, and Texas. 

CENTRIA 
Booth 653 
15207 Morning Pine Lane 
Houston, TX 77068 
713.824.2795 www.centria.com 

Chapman Building Systems, Inc. 
Booth 322 
5275 Hwy. 27 
Kerrville, TX 78028 
830.792.5050 www.sips-chapman.com 
Chapman Building Systems, Inc. is a manufacturer of 

the R-Control® Structural Insulated Panel (SIP) specializ-

ing in combining panels with other building systems for 

residential and commercial projects. CBSI is also a sup-

plier of engineered wood products as a part of the struc-

tural package. Our construction-based approach insures 

maximum efficiencies in SIP use.

CharterSills and Associates 
Booth 724 
100 Jackson St. 
Houston, TX 77002 
713.572.3535 www.chartersills.com 
As an innovator and leader in architectural lighting de-

sign, our work spans all aspects of architectural lighting 

design. Founded in 1994, our firm has completed numer-

ous award-winning projects. Our ability to understand 

our clients’ needs while delivering the best possible so-

lution continues to position us as leaders in the field of 

architectural lighting design.

Childers Carports & Structures, 
Inc. 
Booth 542 
11711 Brittmoore Park Dr. 
Houston, TX 77041 
713.460.2181 www.childersonline.com 
Founded in 1947, Childers has become America’s pre-

miere manufacturer of galvanized steel pre-engineered, 

prefabricated covered structures, including carports, 

walkway canopies, bus covers, loading dock canopies 

and special structures. 

The Chism Company 
Booth 611 
8310 Broadway 
San Antonio, TX 78209 
210.824.6315 www.chismcompany.com 
Commercial applications of Fabric awnings, entrances 

and canopies, umbrellas, cabanas, pavilions, walkways, 

storefronts, fabric patio covers, shade sails, shade struc-

tures, tension structures, protective canopies. Commer-

cial applications of Metal awnings, extruded aluminum 

canopies, aluminum and steel walkway canopies, cov-

ered parking, louvered shading systems, standing seam 

awnings, storefronts and entry canopies. 

Cold Spring Granite Company 
Booth 535 
17482 Granite West Rd. 
Cold Spring MN 56320-4578 
800.328.5040 www.coldspringgranite.com 
As an integrated quarrier and fabricator of granite and 

limestone, we control the source of material allowing 

for demanding schedules and ensuring a consistent 

and quality product. Extensive services include project 

management, drafting, sandblasting techniques, variety 

of finishes and more delivered by a Cold Spring Granite 

team charged with being your project’s advocate. 

Concept Surfaces 
Booth 214 
2414 Converse 
Dallas, TX 75207 
972.386.4900 ext. 303 
www.conceptsurfaces.com 
Concept Surfaces would like to be your Hard Surface 

Floor and Wall resource. Our philosophy is simple—“Our 

aim is to always find what is right for you or the client, 

at the right price, delivered at the right time.” Often the 

same words are stated by other companies. 

Conservatek 
Booth 246 
498 N. Loop 336 E. 
Splendora, TX 77301 
936.539.1747 www.conservatek.com 
Conservatek Industries is a team of designers, engineers 

and fabricators of custom aluminum fabrications. We spe-

cialize in spaceframes, atriums, canopies, vertical walls, 

domes and clear span structures. We often clad with 

glass, polycarbonates, metal roofing and virtually any 

cladding material available in the marketplace today. 

Construction Specialties, Inc.
Booth 440
49 Meeker Ave.
Cranford, NJ 07016
800.631.7379 www.c-sgroup.com

CPI Daylighting Inc. 
Booths 124, 126 
28662 N Ballard Dr. 
Lake Forest IL 60045 
800.759.6985 www.cpidaylighting.com 
CPI pioneered the use of polycarbonate translucent panels 

for architectural use two decades ago and continues to de-

velop specialized products like standing seam translucent 

systems, hurricane endurance designs and “Class A” fire-

resistant systems. CPI’s newest innovation is ControlLite®, 

an intelligent, self-adjusting, dynamic daylighting system 

that manages shading and sunlight transmission.
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Crittall Steel Windows & Doors/
Grand Openings, Inc. 
Booth 508 
473 W. 38th 
Houston, TX 77018 
713.742.5050 www.grandopenings.com 
Grand Openings, Inc. a Millwork Solutions Company, is a 

leading provider of Crittall Steel Windows in the United 

States, Crittall internationally pioneers and standardizes 

the steel window industry. Being equally active in new 

construction and refurbishment, projects range from rep-

licating 1920’s windows to supplying windows for the 

most contemporary building designs. 

Daylighting & Folding Partitions by 
RPC, Inc. 
Booth 435 
12402 Eastex Frwy. 
Houston, TX 77039 
281.227.3577 www.rpcinc.com 
RPC, Inc. is a leading purveyor of daylighting and room 

division in Texas. Portfolio includes translucent wall pan-

els, skylights and canopies along with monumental glass 

and acrylic skylight systems allowing natural light to 

brighten the interior. Rob Pelletier Construction provides 

efficient space management with acoustically rated fold-

ing partitions, including glass panels. 

 DC CADD 
Booth 309, 311 
800 E. Sonterra Blvd., Ste. 200
San Antonio, TX 78258 
800.454.5499 www.dccadd.com 
D/C/CADD is an award-winning Autodesk Value Added 

Reseller (VAR) and a nationally recognized Autodesk 

Authorized Training Center with offices in Austin, Dal-

las-Fort Worth and San Antonio. As a Premier Solutions 

Provider for Architecture, we represent the top tier of the 

Autodesk VAR channel. 

Deacero 
Booth 528 
Ave. Lazaro Cardejas 2333 Col. Valle Oriente 
Carza Carcia NL-MX 66269
800.332.2376 www.designmasterfence.com 
Deacero is one of the largest wire manufacturers in 

America. Deacero presents DESIGNMASTER FENCE, 

its welded wire fencing system for commercial, indus-

trial, parks, schools and every fencing need requiring an 

esthetic, secure and long lasting fence. Designmaster 

Fence is available in different heights and colors, and is 

adaptable to every surface or terrain. 

Demilec (USA) LLC 
Booths 408, 410 
2925 Galleria Dr. 
Arlington, TX 76011 
817.640.4900 www.demilecusa.com 

DEMILEC (USA) provides Green spray foam insulation 

solutions for energy efficient and quiet designs. SEA-

LECTION® 500, SEALECTION Agribalance® and HEAT-

LOK SOY® increase energy efficiency and comfort while 

at the same time reducing airborne noise and dust, mak-

ing them healthy choices for those who suffer from aller-

gies, asthma or chemical sensitivity.

Don Young Co.—Custom Windows 
Booth 116 
8181 Ambassador Row 
Dallas, TX 75247 
800.367.0390 www.dycwindows.com 
Manufacturer of high performance thermal break alumi-

num windows and aluminum reinforced vinyl windows 

for both retro fit and new construction markets. Resi-

dential and light commercial. Also, storm windows and 

doors as well as sliding doors. Single hung, double hung, 

sliders, casement, awning, and special shapes. 4 Texas 

locations and OKC.

Dreaming Creek Timber Framing 
Booths 148, 150
2487 Judes Ferry Rd. 
Powhatan VA 23139 
866.598.4328 www.dreamingcreek.com 
For over 25 years, Dreaming Creek has helped architects, 

builders and homeowners incorporate the centuries-old 

tradition of authentic architectural timbering into some of 

the most dynamic residential and commercial structures 

in the country. From design, to engineering, SIPS and 

frame raising, Dreaming Creek will work with you and 

your client offering complete turn-key framing services. 

Dunis Stone, Inc. 
Booth 139
445 Bobbe Lane 
Blanco, TX 78606 
210.723.4565 www.dunisstone.com 
Born from a 25-year history in fine ceramics with Dunis 

Studios.╩Now delivering fresh Architectural Designs in 

Natural Stone, before unseen Stone Paving and Cladding 

Patterns,╩Solid Granite Landscape Forms and Security Bol-

lards, and an exciting collection of Granite and Marble Wall 

Surface Textures which create astounding visual impact.

Dunis Studios 
Booth 135 
32600 Hwy 291 N 
Bulverde, TX 78163 
830.438.2996 www.dunisstudios.com 
Dunis Studios is a tile design studio and manufacturer 

located in San Antonio, Texas. Nationally known for their 

creative tile collections, from classical to modern, and 

glazes unique to the tile industry. Over 300 original glaze 

color choices. Dunis also specializes in custom colors 

and tile matching for restoration projects.

DuPont Tyvek-WPL 
Booth 330 
P.O. Box 543154 
Dallas, TX 75354 
800.288.9835 www.weatherizationpartners.com 
Choosing DuPont Tyvek® Weather Barriers is one of the 

easiest things you can do to improve your building’s 

energy-efficiency and overall performance. By control-

ling airflow, holding out bulk water, and allowing interior 

moisture vapor to escape, DuPont Tyvek® helps reduce 

the energy needed to heat and cool buildings. 

Engineered Processes Inc. 
Booths 240, 242 
17111 Rolling Creek Dr., #105 
Houston, TX 77090 
281.440.3662 www.engpro.com 

EPIC Metals Corporation 
Booth 137 
11 Talbot Ave. 
Rankin, PA 15104 
412.351.3913 www.epicmetals.com 
EPIC Metals Corporation is the architectural choice for 

structural roof and floor deck ceiling systems. Our prod-

uct lines address various appearance options, unclut-

tered long spans up to 55 feet, interior acoustical con-

trol, and green building features. Epicore®, Archdeck®, 

Wideck®, and Envista® offer architectural features to fit 

your project needs. 

Estes, McClure & Associates, Inc. 
Booth 335 
3608 West Way 
Tyler, TX 75703 
903.581.2677 www.estesmcclure.com 

Extron Electronics 
Booth 233 
1230 South Lewis St. 
Anaheim, CA 92805 
800.633.9876 ext.6160 www.extron.com 
Extron Electronics, headquartered in Anaheim, Califor-

nia, USA is a leading manufacturer of professional A/V 

system products. Our corporate philosophy is founded on 

three concepts: Service, Support, and Solutions – S3. By 

following this standard, Extron has become one of the 

leading providers of products and training to the profes-

sional A/V Industry. 

Faithful+Gould, Inc. 
Booth 443 
2925 Briarpark Dr., Ste. 550 
Houston, TX 77042 
832.476.3300 www.fgould.com 
Faithful+Gould is a construction consulting firm provid-

ing a versatile blend of construction, program, cost and 

project management to private companies and the pub-
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lic sector for more than 60 years. Headquartered in New 

York City, Faithful+Gould employs more than 600 profes-

sionals in over 20 cities throughout the U.S. 

Farmers Copper, LLC 
Booth 140 
202 37th 
Galveston, TX 77553 
281.480.7764 www.farmerscopper.com 
Farmers Copper is one of the premier non-ferrous metal 

distributors with several value added services. We stock 

over 20 different red metal alloys, and common grades 

of aluminum and stainless. Our services include waterjet 

cutting, CNC router cutting, flat bar bending, and saw-

ing and shearing of plate, sheet, and round bar.

Featherlite Building Products 
Booth 509 
3024 Acme Brick Plaza 
Fort Worth, TX 76109 
800.792.1234 www.brick.com 
Featherlite Building Products is the largest concrete 

masonry producer in the Southwest. Featherlite’s family 

of products offers an economic solution for diverse, dis-

tinctive concrete masonry construction that combines 

concrete’s durability with aesthetics. Texas Quarries has 

provided distinctive Texas limestone since 1929, operat-

ing two quarries and a modern fabricating facility near 

Austin. 

Ferrari Textiles 
Booth 128 
1510 SW 5th Ct. 
Pompano Beach, FL 33069 
954.942.3600 www.ferrari-architecture.com 
Ferrari Textiles Corp is the leading manufacturer in 

the world of textiles for use in Tensile Structures, Solar 

Screens, as well as many other energy saving products. 

All Ferrari products are 100% recyclable including the 

new line of façade and rain screen textiles.

Fibrebond 
Booth 216 
1300 Davenport Dr. 
Minden, LA 71055 
800.824.2614 www.fibrebond.com 
Fibrebond works closely with architectural firms from 

the design stage through construction to build better 

schools, faster. Fibrebond’s custom prefinished concrete 

buildings are manufactured in a controlled environment 

at our state-of-the-art facility and then delivered to the 

site for completion. This innovative process can help 

your design vision become a reality. 

Fire Trak Corp. 
Booth 337 
P.O. Box 485 
Watkins, MN 55389 
800.394.9875 www.firetrak.com 

The Fire Trak System, a UL Tested and Listed head-of-

wall joint, provides up to 6” of deflection without fire 

caulks or sprays while maintaining the fire rating on the 

walls below. The UL Classified Redi Klip positively at-

taches steel studs to the top ceiling runner allowing for 

structural movement. 

The Fish Gallery 
Booth 643 
4527 Lomitas 
Houston, TX 77098 
713.523.3474 www.thefishgallery.com

Fleetwood Windows & Doors 
Booth 631 
395 Smitty Way 
Corona, CA 92879 
800.736.7363 www.fleetwoodusa.com 
If you and your clients are looking for the highest quality 

aluminum windows and doors available, then Fleetwood 

has what you’re looking for. Fleetwood manufactures 

huge sliding glass doors, 90-degree doors, pocket doors, 

curved doors, stacking doors, and automated doors. 

Standard finishes are clear and dark bronze anodized. 

Custom anodized and Kynar finishes are also available.

Flintco, Inc. 
Booth 229 
8100 Cross Park Drive 
Austin, TX 78754 
512.891.7224 www.flintco.com 
In business for 101 years, Flintco is the largest American 

Indian-owned company in the nation. With a reputation 

for safety, integrity and delivering award-winning con-

structive solutions, Flintco’s Texas operations office in 

Austin is the contractor of choice for clients representing 

higher educational, industrial, private, corrections, hos-

pitality and governmental sectors throughout the state. 

Flooring Specialties International 
Booth 310 
4106 Way Out West, Ste. J 
Houston, TX 77092 
713.812.9022 
Exclusive Texas Gulf Coast representatives for Fritztile 

terrazzo tiles, ECOsurfaces recycled rubber, Centiva lux-

ury vinyl flooring, Polyflor sheet vinyl, Gerbert cork tiles 

and planks, SelecTech interlocking tiles and Rexcourt 

Sports Flooring. We specialize in low life cycle cost and 

Green attributes that may contribute to LEED. 

Ford Audio-Video Systems 
Booth 725 
4500 South Pinemont Dr. 
Houston, TX 77041 
713.690.0555 www.fordav.com 
After 35 years in business, Ford Audio-Video has grown 

to the top of the professional audio/video/lighting design/

build industry. Designing and installing systems across 

the nation, we provide sound, video and lighting systems 

for businesses, training centers, corporate boardrooms, 

government, churches, education, entertainment, air-

ports and sporting venues. 

 Garland Company Inc. 
Booth 143
3800 East 91st St. 
Cleveland, OH 44105 
800.321.9336 www.garlandco.com 
The Garland Company is a leading small business manu-

facturer and distributor of high-performance roofing so-

lutions for commercial, industrial and public properties 

that has been in business since 1895.

Gate Concrete Products 
Booth 329 
3201 Veterans Dr. 
Pearland, TX 77588 
281.485.3273 www.gateconcrete.com 
A PCI certified producer-erector of precast, prestressed 

hollowcore planking. Gate is a preferred pre-cast manu-

facturer for the south-central southwest U.S. In 2008 Gate-

Core was erected in Texas, Arkansas, Louisiana, Missis-

sippi, New Mexico and Oklahoma. Gate’s resume includes 

condominiums, dormitories, schools, churches, hospitals, 

offices, military, industrial and water treatment facilities. 

Gate Precast Company 
Booth 331
1220 State Hwy. 77 
North Hillsboro, TX 76645 
254.582.7200 www.gateprecast.com 

Grand Openings/Kolbe 
Booth 506 
473 W. 38th 
Houston, TX 77018 
713.742.5050 www.grandopenings.com 
Grand Openings, Inc. a Millwork Solutions Company, 

is the leading distributor of Kolbe Wood Windows and 

Doors in the United States. Kolbe offers energy efficiency, 

innovation and performance. Whether your focus is resi-

dential, commercial or historic renovation, our vast op-

tions will make a vision become a reality! 

 Graphisoft 
Booth 609 
One Gateway Ctr., Ste. 302 
Newton, MA 02458 
617.938.7762 www.graphisoftus.com 
Graphisoft® is the pioneer and leader in developing Vir-

tual Building™ solutions. Graphisoft® is ranked today 

among the largest Architecture/Engineering/Construc-

tion CAD software companies in the world on PC and 

Macintosh. The company launched the world’s first 5D 

virtual construction solution that addresses the multi-

billion dollar building construction sector. 
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GreenGrid/Weston Solutions, Inc. 
Booth 539 
5599 San Felipe, Ste. 700 
Houston, TX 77056 
713.985.6736 www.greengridroofs.com 
The GreenGrid® modular green roof system is a cost 

competitive alternative to traditional built-in-place green 

roofs. A GreenGrid® green roof is composed of pre-plant-

ed modules made of recycled plastic that can easily be 

placed directly on an existing, waterproof roof or other 

structure with sufficient structural capacity. 

 Hanson Brick & Roof Tile 
Booths 112, 114 
860 Airport Frwy. #300 
Hurst, TX 76054 
817.581.3000 www.hansonbrick.com 
Hanson Brick & Roof Tile offers architects sustainable 

building materials whose regionally-focused styles and 

colors enable the creation of enduring designs reflective 

of individual tastes. Superior selection and customer 

service reinforces our commitment to support custom-

ers throughout the design process—from selection and 

technical solutions to on-time delivery and installation.

Hart, Gaugler & Associates Inc. 
Booth 411 
12801 N. Central Expressway, Ste. 1400 
Dallas, TX 75243 
972.239.5111 www.hartgaugler.com 
Hart, Gaugler & Associates is committed to providing 

high quality structural & civil engineering design servic-

es to a diverse architectural client base serving national 

markets. Our company is known for excellent customer 

service and high quality engineering design. Hart, Gau-

gler & Associates maintains registrations in 49 states 

and Puerto Rico.

 Headwaters Construction 
Materials 
Booth 543 
1109 Upland Dr., Ste. C 
Houston, TX 77043 
713.365.9077 www.headwaters.com 

Hendee Enterprises, Inc. 
Booth 413 
9350 South Point Dr. 
Houston, TX 77054 
713.796.2322 www.hendee.com 
Hendee has been in business for 40 years and specializes 

in the design, manufacture, and installation of awnings, 

fabric & tension structures and associated aluminum 

and steel frames. Hendee also provides a line of flood 

control and hurricane protection products for complete 

asset protection. 

 Henderson Engineers, Inc. 
Booth 336 
10370 Richmond Ave., Ste. 370 
Houston, TX 77042 
713.783.7707 www.hei-eng.com 
Henderson Engineers, Inc., headquartered in Kansas 

City, offers mechanical, electrical and plumbing engi-

neering, sustainable design, fire protection and code 

consulting, architectural lighting, comprehensive tech-

nology, security design, and commissioning. Licensed in 

all 50 states, Henderson Engineers is comprised of over 

450 employees including more than 100 licensed engi-

neers and 80 LEED® Accredited Professionals.

Horizon Italian Tile 
Booth 155 
1617 Hi Line Dr.
Dallas, TX 75207 
214.741.4447 www.horizontile.com 

 IMAGINiT Technologies 
Booth 212 
1950 Stemmons Frwy., Ste.2021
Dallas, TX 75207 
214.741.2323 www.rand.com/imaginit 
IMAGINiT Technologies is a leading provider of design 

and engineering solutions to building, manufacturing, 

and infrastructure, media and entertainment industries. 

With over 40 offices in North America and Asia-Pacific, 

IMAGINiT is the largest North American Autodesk Au-

thorized Training Center. IMAGINiT delivers knowledge, 

expertise and design processes to clients through tech-

nical support, training and consulting services. 

Innovative Lighting, Inc. 
Booth 248 
2324 Hinton Dr. 
Irving, TX 75061 
972.721.1177 www.innovative-lighting.com 
Innovative Lighting manufactures and installs indoor and 

outdoor UL listed cold cathode lighting systems. Systems 

range from 1.74 watts per foot of power consumption to 

13 watts per foot of power with lumen output as high as 

the low 700 PF. U.S. and International.

J. Robert Anderson Landscape 
Architects 
Booth 328 
3718 Manchaca Rd. 
Austin, TX 78704 
512.440.1049 www.jrobertanderson.com 
J. Robert Anderson Landscape Architects creates land-

mark projects that maintain, preserve, and interpret the 

urban and natural history of Texas. Our design approach, 

rooted in understanding the land and our client’s vision, 

has been consistently recognized over the last 25 years.

JE Dunn Construction 
Booth 625 
3500 South Gessner, Ste. 200 
Houston, TX 77063 
713.521.4664 www.jedunn.com 

Jose I. Guerra 
Booth 429 
2401 S. IH-35, Ste. 210 
Austin, TX 78741 
512.445.2090 www.guerra.com 
Jose I. Guerra, Inc. is a multi-discipline consulting en-

gineering firm located in Austin, Texas, providing a 

comprehensive range of high quality civil, structural, 

mechanical and electrical engineering design and con-

sulting services to clients throughout the State of Texas. 

Kalwall Corporation 
Booth 321 
1111 Candia Rd. 
Manchester, NH 03102-0237 
800.258.9777 www.kalwall.com 
Kalwall is the most highly insulating, diffuse light-trans-

mitting, structural composite sandwich panel technol-

ogy in the world. The company has perfected a unique 

composite fenestration that combines controlled, usable, 

natural daylight with properties of the ultimate in energy 

efficiency. The panels are lightweight, shatterproof and 

have impressive structural integrity. 

Kirby Stone Company, LLC
Booth 420
1300 RollinGbrook, Ste. 500
Baytown, TX 77521
800.460.3584 www.kirbystone.com

KONE, Inc. 
Booth 530 
4607 World Houston Pkwy., Ste. 150 
Houston, TX 77095 
281.442.6619 www.kone.com 
KONE’S objective is to offer the best people-flow experi-

ence by developing and delivering solutions that enable 

people to move smoothly, safely, comfortably and without 

waiting from one place to another. KONE, a global leader, 

provides its customers with industry-leading elevators, 

escalators and innovative solutions for modernization 

and maintenance.

KWAL Paint Company 
Booth 141 
6300 Independence, Ste. E 
Plano, TX 75023 
214.558.0041 www.kwalpaint.com  
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L.A. Fuess 
Booth 342 
3333 Lee Pkwy. 
Dallas, TX 75219 
214.871.7010 www.lafp.com 
Providing innovative, experienced, and economical 

structural engineering solutions and service to Texas Ar-

chitects for 30 years. Lead Structural Engineer for D/FW 

Airport International Terminal D, Blue Cross Blue Shield 

Richardson Campus, Dallas ISD Hector Garcia Middle 

School, First United Methodist Church of Richardson, 

and Dallas City Performance Hall.

Landscape Forms, Inc. 
Booth 213 
431 Lawndale Ave. 
Kalamazoo, MI 49048 
800.521.2546 www.landscapeforms.com 
Landscape Forms is based in Kalamazoo, MI. The 40-

year old company is completely focused on site furniture 

—transit shelters, benches, tables, chairs, umbrellas, 

litter/ash receptacles, planters, bike racks and bollards. 

We work in a variety of materials including metal, wood, 

recycled plastic, molded polyethylene, solid-surface 

acrylic, polycarbonate and fiberglass.

Lincoln Windows & Patio Doors
Booth 636
1400 W. Taylor St.
Merrill, WS 54452
715.536.2461 www.lincolnwindows.com

 LP Building Products 
Booth 121 
414 Union St., Ste. 2000 
Nashville, TN 37219 
615.986.5797 www.lpcorp.com 
LP is a premier supplier of commodity and specialty 

building products serving retail, wholesale, homebuild-

ing, and industrial markets. Our customers have come 

to depend on our commitment to excellent customer ser-

vice. It’s what brings new and long-time customers back 

to LP year after year. 

M2 Studio
Booth 641
918 Dragon St.
Dallas, TX 75207
214.752.7279 www.m2studio.net

M3 Glass Technologies 
Booth 433 
2924 Rock Island Rd. 
Irving, TX 75060 
214.614.9650 www.m3glass.com 
A full service glass fabricator working with architects, 

designers and contractors throughout the world to pro-

vide innovative, high-tech, quality products. Specializing 

in bent tempered, flat tempered, laminated, DecoTherm 

(printed glass), CNC shape scanning, cutting, fabricat-

ing and edging clear, Starphire, tinted, pattern and satin-

etched glass 4mm to 25mm. 

Marvin Windows & Doors 
Booth 113 
P.O. Box 100 
Warroad, MN 56763 
877.879.7908 www.marvin.com 
Marvin Windows and Doors is a premier manufacturer of 

quality wood and clad wood windows and doors. Head-

quartered in Warroad, MN, Marvin offers the industry’s 

best selection of sizes, options and custom capabilities to 

exceed your building and remodeling needs. Each win-

dow and door is built around your exact specifications.

MBCI 
Booths 417, 419 
14031 West Hardy 
Houston, TX 77060 
281.897.7782 www.mbci.com 
MBCI will feature its complete line of quality metal roof 

and wall systems at this year’s Texas AIA Show. MBCI 

offers six complete SSR systems, a retrofit framing sys-

tem called NuRoof, and insulated metal roof and wall 

panels all for new or retrofit construction.

 McGraw-Hill Construction 
Booth 439 
9155 Sterling St., Ste. 160 
Irving, TX 75068 
972.819.1319 www.construction.com 
McGraw-Hill Construction connects people, projects, 

and products across the design and construction in-

dustry. Get Smart, Get Found, Find Work, and Do Work 

using the trusted tools, resources, and services we have 

provided to construction professionals for more than 100 

years.

MCT Sheet Metal, Inc.
Booth 639
29210 Quail St.
Katy, TX 77493
281.391.1285 www.mctsheetmetal.com

Meridian Solar 
Booth 412 
4109 Todd Lane, Ste. 900 
Austin, TX 78744 
512.448.0055 www.meridiansloar.com 
Meridian Solar, Inc. has been Texas’ leading provider of 

solar electric energy solutions since 1999, specializing in 

the design and installation of high-quality commercial and 

residential solar projects. From 1kW to two of the largest 

solar electric systems in Texas, Meridian Solar’s years of 

experience make us unique in the world of solar installers. 

Metal Design Systems, Inc. 
Booth 252 
4150 C St. SW 
Cedar Rapids, IA 52404 
319.362.7454 www.metaldesignsystems.com 
Metal Design Systems is a leading aluminum composite 

fabricator for innovative wall panel systems, sunscreens, 

column covers, and canopies. As a national metal fabri-

cator, we have ACM, structural insulated aluminum, cus-

tom brass and copper combined with Glazed Joint, Rear 

Ventilated-Rainscreen, Non-Progressive and Flat Lock 

Panel Systems throughout the United States. 

MetalTech-USA 
Booth 414 
611 Hwy. 74 South, Ste. 900 
Peachtree City, GA 30269 
770.486.8825 www.metaltech-usa.com 
MetalTech-USA distributes and fabricates coil, sheet 

and architectural metal products for pre-fabricated en-

gineered systems, intricate custom projects and more. 

Our core business is providing environmentally-friendly 

roofing, facade and rainwater systems for commercial 

and high-end residential projects featuring copper, zinc, 

stainless steel, aluminum, titanium and other semi-pre-

cious sustainable metals. 

Mezger Enterprises 
Booth 254 
FM 2808 
Kemper, TX 76550 
254.547.8207 www.mezger.com 

Mid-Continental Restoration 
Company 
Booth 313 
P.O. Box 429 
Fort Scott, KS 66701 
620.223.3700 www.midcontinental.com 
Mid-Continental Restoration is a specialty contractor 

providing quality services for building envelope repairs 

and restoration. Seven offices, throughout the mid-west, 

Deep South, and great plain states, provide these servic-

es to over 20 states. Qualified, dependable, professional╔ 

are just some of the many positive characteristics used 

by previous clients to describe Mid-Continental. 

NCARB 
Booth 442 
1801 K St. NW, Ste. 700-K 
Washington, DC 20006 
202.783.6500 www.ncarb.org 
Visit the NCARB booth to learn more about the Coun-

cil services; IDP, the ART, certification, reciprocity, and 

NCARB Monograph series (continuing education cours-

es) or visit the new Web site at www.ncarb.org. 
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No Fault Sport Group, LLC 
Booths 152, 154 
3112 Valley Creek Dr., Ste. C 
Baton Rouge, LA 70808 
225.215.7760 www.nofault.com 
Since opening in 1974, No Fault has maintained a true 

commitment to providing the most innovative product 

development for applications such as playground safety 

surfaces, sport field turf, tennis surface products and vir-

tually all sport related surfaces. No Fault maintains the 

most reasonable pricing with quality service.

NOW Panel Systems, Inc. 
Booth 630 
2122 Country Club Dr., Ste. 300 
Carrollton, TX 75006 
972.416.7065 www.nowspecialties.com 

Office EcoSystems 
Booth 605 
P.O. Box 19749 
Houston, TX 77224 
713.898.5550 www.office-eco.com 
Featuring NORDWALL® Modular wall systems, Office 

EcoSystems provides sales, design support and interior 

construction services for a complete sustainable com-

mercial interior. The Nordwall product line includes 

modular glass, solid and combination wall systems. All 

systems are unmatched in flexibility and aesthetics, and 

are offered at price points to meet every budget. 

Oldcastle/Jewell Concrete 
Products 
Booth 642 
1565 Oak Creek Dr. 
Lewisville, TX 75077 
214.802.5333 www.oldcastlewa.com 
Jewell Concrete Products has been a leading manufac-

turer of concrete masonry products for Texas, Louisiana, 

and Oklahoma since 1936. As an Oldcastle APG company, 

Jewell provides specialty products such as Belgard Pavers, 

Waterford Stone, Quik-Brik, and Keystone Retaining Wall 

Systems to the commercial and residential construction 

markets as well as various levels of government entities.

Panel Specialists, Inc. 
Booths 523, 525 
3115 Range Rd. 
Temple, TX 76504 
254.774.9800 www.panelspec.com 
Panel Specialists, Inc. (PSI) is a leading manufacturer and 

supplier of durable and decorative wall panel systems, 

functional interior furnishings, cabinetry and stone and 

glass products. PSI also offers design engineering and 

installation services for complete turnkey solutions.

  

 

 

Pate Engineers, Inc. 
Booth 341 
13333 Northwest Frwy., Ste. 300 
Houston, TX 77040 
713.462.3178 www.pateeng.com 
Pate Engineers provides professional civil engineering 

and surveying services for private and public clients 

related to the planning, entitlements, design, financ-

ing, and construction management of water, wastewa-

ter, stormwater and paving systems. We have designed 

multi-family residential, mixed use, office, retail, hospital-

ity, industrial, medical, educational, and park projects. 

Pavestone Company 
Booth 339 
300001 Katy Brookshire Rd. 
Katy, TX 77494 
832.452.4012 www.pavestone.com 
Pavestone Company’s vision since its beginning in 1980 

has been “to improve the landscape of the USA with 

environmentally friendly concrete beauty.” Now in our 

29th year, we are still striving to keep our world clean, 

green, and beautiful with the ongoing development of 

eco-friendly permeable paving solutions.

PGT Industries 
Booth 432 
1070 Technology Dr.
Nokomis, FL 34275 
800.282.6019 www.pgtindustries.com 
PGT has a 28-year history of superior vision, outstanding 

quality, and innovative products and is the nation’s lead-

ing manufacturer in residential impact-resistant win-

dows and doors. Our products, whether new construc-

tion or replacement windows, aluminum or vinyl frames, 

impact or non-impact, complement the design integrity 

of America’s best homes.

PPG Industries, Inc. 
Booth 430 
31 Silver Bluff Ct. 
Spring, TX 77382 
281.610.4854 www.ppgideascapes.com 
PPG IdeaScapes is a unified architectural brand identity 

that encompasses PPG’s architectural products and ser-

vices. Divisions and products represented under the PPG 

IdeaScapes banner are PPG Architectural Glass, PPG In-

dustrial Finishes, and PPG Architectural Finishes. PPG 

Ideascapes’s aim is to serve architects and specifiers 

with one unified approach.

Precision Architectural Lighting 
Booth 234 
4830 Timber Creek Dr. 
Houston, TX 77017 
713.946.4343 www.pal-lighting.com 

Professional Flooring Supply 
Booths 217, 219 
P.O. Box 7558 
Fort Worth, TX 76111 
817.834.4737 www.professionalflooring.com 

Prosoco 
Booth 231 
1434 Rio Grande Dr. 
Allen, TX 75013 
972.841.1226 www.prosoco.com 
PROSOCO, Lawrence, Kansas, is a national manufac-

turer of products for improving the energy-efficiency, 

sustainability, performance and appearance of building 

envelopes and concrete flooring. PROSOCO architectural 

masonry cleaners and protective treatments are at work 

throughout Texas from the Cadena-Reeves Justice Center 

in San Antonio, to the Nasher Sculpture Center in Dallas. 

Protection Development, Inc. (PDI) 
Booth 215 
8620 N. New Braunfels, Ave., Ste. 100
San Antonio, TX 78217 
210.828.7533 www.pdifire.com 
PDI provides building/fire code consulting, flow test & 

water supply modeling, and fire protection design ser-

vices. Since 1985, we’ve developed an unprecedented 

understanding of codes and standards. Our holistic ap-

proach ensures we serve the client’s needs while meet-

ing the intent of the code, rather than concentrating on 

prescribed rules. 

Pyrok, Inc. 
Booth 522 
36 Butler Hill Rd. 
Somers, NY 10589 
914.277.5135 www.pyrok.com 

Quality Powder Coating, LLC 
Booth 224 
1838 Forms Dr. 
Carrollton, TX 75006 
972.488.0635 www.qualitypowdercoating.com 
Based in Carrollton, Texas, Quality Powder Coating offers 

architectural grade coatings to meet the AAMA 2604 

and 2605 specifications as well as the new wood grain, 

natural stone, and decorative coatings. With no VOC’s, 

powder coating is paving the way for a greener future. 

R.H. Tamlyn & Sons, LP 
Booth 334 
13623 Pike Rd. 
Stafford, TX 77477 
281.499.9604 www.tamlyn.com 
Xtreme Trim™ is vinyl coated trim and flashing used to 

divert water and presents an aesthetic, pleasing look 

when installed with fiber cement siding. Xtreme Trim™ 

gives the protection of a vinyl coating against the chemi-
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cal reaction and offers the strength of a rigid metal to 

prevent swelling and buckling. 

 R.M. Rodgers, Inc./Swisspearl 
Booth 147 
6352 Alder Dr. 
Houston, TX 77081 
713.666.2229 www.rmrodgers.com 
Swisspearl Ventilated Façades have proven to be energy 

responsible construction. Besides creative design pos-

sibilities, Swisspearl, a cement composite rainscreen 

facade, also helps to significantly reduce the embodied 

and operating energy of buildings. R.M. Rodgers, Inc. 

helps architects use Swisspearl’s high profile character-

istics as a return on investment for owners.

RAM Industries 
Booth 629 
13119 Mula Court 
Stafford, TX 77477 
281.495.9056 www.ramind.com 
RAM Industries manufactures and distributes a com-

plete line of thermally broken aluminum windows and 

doors for the custom residential and light commercial 

markets. We offer a wide range of glazing options, cus-

tom matched frame colors, unique shapes, custom de-

sign configurations and large sizes to meet your specific 

project requirements.

Ramtech Building Systems, Inc. 
Booth 123 
1400 U.S. Hwy. 287 
South Mansfield, TX 76063 
817.473.9376 www.permanentmodular.com 
Ramtech’s Accelerated Building System merges off-site 

prefabricated building sections with simultaneous site 

development to deliver one of the fastest, most cost-

effective ways to approach your clients’ facility needs. 

Uniquely positioned to partner with architectural firms 

for government, education, medical, and commercial 

projects, Ramtech can provide concurrent, multi-site 

project management in rural and urban areas. 

Readers Wholesale Dist., LTD 
Booth 236 
1201 Naylor 
Houston, TX 77002 
210.789.6412 www.readerswholesale.com 

Red Dot Buildings 
Booths 315, 317, 319 
P.O. Box 1240 
Athens, TX 75751 
800.657.2234 ext.6998
www.reddotbuildings.com 
Red Dot is a manufacturer and erector of quality, profes-

sionally engineered metal buildings tailored to meet each 

customer’s specifications. Our products include custom 

buildings as well as a standard line of buildings. Through 

its Red Dot Direct division, Red Dot also supplies and in-

stalls a line of metal roofing, offers repair work and sells a 

full line of components. 

RobustEnergy, LLC
Booth 120
P.O. Box 341857
Austin, TX 78734
512.610.2310 www.robustenergy.com

Roman Fountains Corporation 
Booth 211 
P.O. Box Drawer 10190 
Albuquerque, NM 87184 
505.343.8082 www.romanfountains.com 
Roman Fountains designs and manufactures a complete 

line of architectural fountain components and systems, 

including decorative spray nozzles, submersible light 

fixtures, skid mounted and direct burial pump/filter sta-

tions, and U.L. listed electrical control panels. Major end 

users include office buildings, shopping centers, hotels, 

resorts, and municipal and government centers.

Ron Blank & Associates, Inc. 
Booth 117 
2611 N. Loop 1604 West, Ste. 100 
San Antonio, TX 78258 
210.408.8700 www.ronblank.com 
Ron Blank and Associates educates the A&E community 

through nearly 200 online and face-to-face HSW, SD, & 

USGBC-EPP continuing education courses. We also per-

form direct product representation across the U.S. and 

product guide spec writing.

Rooftech
Booth 604 
8151 Broadway, Ste. 109-B 
San Antonio, TX 
210.832.9917 www.rooftechnical.com 
Rooftech is an independent architectural/engineering/

roof consultant firm specializing in roofing and water-

proofing. Rooftech, established in 1983 and a woman-

owned business, offers a broad scope of services includ-

ing testing, inspection, analysis, design, and quality 

assurance programs. 

RoyOMartin
Booth 606
P.O. Box 1110
Alexandria, LA 71309
800.229.5174 www.royomartin.com

Salado Quarry 
Booth 727 
P.O. Box 1006 
Florence, TX 76527 
254.793.3355 www.saladoquarry.com 

Schluter-Systems L.P. 
Booth 703 
194 Pleasant Ridge Road 
Plattsburgh, NY 12901 
800.472.4588 www.schluter.com 
Schluter-Systems creates and manufactures installation 

systems specifically designed for tile and stone. Our prod-

ucts include: edge-protection and transition profiles, stair-

nosing profiles, a shower system, uncoupling and drain-

age membranes, balcony and terrace accessories, etc. 

Schuler Shook 
Booth 228 
302 North Market St., Ste. 500 
Dallas, TX 75202 
214.747.8300 www.schulershook.com 
Schuler Shook offers full theatre planning services: feasi-

bility studies, facility planning/programming, technical 

systems design. We provide architectural lighting design 

for hospitality, retail, restaurants, offices, worship, muse-

ums, libraries, exteriors. UT Brownsville Music Building; 

Dallas City Performance Hall; Sam Houston State Uni-

versity FAC; MGM Grand at Foxwoods. Offices: Dallas, 

Chicago, Minneapolis, Melbourne. 

SCP Metals 
Booth 536 
1736 Manor Lane 
Plano, TX 75093 
469.644.5477 www.scpmetals.com 
SCP Metals, the premier manufacturer’s representative 

firm servicing the metals community in Texas, Oklaho-

ma, Louisiana and Mexico. SCP Metals specialize in Per-

forated Metal, Expanded Metal, Wire Mesh, Fiberglass 

Grating, Plank Grating, and Bar Grating. Architectural 

applications include building facades, handrail infill, sun-

screens, security screens, and mezzanines.

Seal Craft Architectural Window 
Systems 
Booth 138 
1207 Airport Drive
Shreveport, LA 71107 
800.844.4486 www.seal-craft.com 

The Sherwin Williams Company 
Booth 649 
8850 Jameel Rd. 
Houston, TX 77040 
713.957.4209 www.sherwin-williams.com

Smart Vent, Inc. 
Booth 532 
450 Andbro Dr., Ste. 2B 
Pitman, NJ 08071 
877.441.8368 www.smartvent.com 
FEMA accepted and International Code Council certified 

Foundation Flood Vents. One 16” X 8” vent covers 200 

sq/ft of enclosed area. This translates into 2/3 less vents 
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per home, with everything certified to comply with the 

NFIP regulations. A technical staff of Certified Floodplain 

Managers is ready to assist with any situation. 

Smoke Guard 
Booth 323 
287 Maple Grove 
Boise, ID 83713 
800.574.0330 www.smokeguard.com 
The Smoke Guard System is a smoke-containment de-

vice for elevator openings designed to work in conjunc-

tion with the already fire-rated elevator hoistway door. 

Together this assembly satisfies the code requirement for 

smoke containment at the elevator hoistway. Our system 

only deploys on floors where smoke has been detected. 

Solatube International 
Booth 324 
2210 Oak Ridge 
Way Vista, CA 92081 
888.476.5288 www.solatube.com 
The Solatube Daylighting System utilizes state-of-the-art 

design and materials to provide natural lighting to any 

commercial application. Solatube Daylighting Systems 

capture sunlight on the rooftop, redirect it down a highly 

reflective shaft and then diffuse an abundance of pure 

natural, daylight throughout the interior space. 

Southwest Solutions Group 
Booth 431 
4355 Excel Pkwy., Ste. 300 
Addison, TX 75001 
512.336.1328 www.southwestsolutions.com 
Southwest Solutions Group markets information and 

material management organization systems that reduce 

floor space requirements and increase worker productiv-

ity. We have been helping businesses in the southwest 

U.S. operate more efficiently since 1969. Get Organized-

Be More Productive-Save Space. 

Southwest Terrazzo Association 
Booth 704 
P.O. Box 269 
Fredericksburg, TX 78624 
830.990.0693 www.southwestterrazzo.org 

 SpawGlass 
Booth 115 
13800 West Rd. 
Houston, TX 77041 
281.970.5300 www.spawglass.com 
SpawGlass, a Texas-based general contractor, construc-

tion manager and design-builder were founded in 1953 

with a commitment to client satisfaction that is still our 

focus today. 100 percent employee owned with offices in 

Austin, Harlingen, Houston and San Antonio, the com-

pany is ranked as Texas Monthly’s 11th Best Company to 

Work for in Texas (large companies).

Sports Flooring, Inc. 
Booth 220 
2500 West Main St., Ste. G-8
League City, TX 77573 
281.332.5000 www.sportsflooringinc.com 
Sports Flooring Inc. is a factory direct distributor for 

Ecore International, North America’s largest recycler of 

scrap rubber. Products include Everlast Sports Surfacing 

with Nike Grind, Everlast Performance and Playguard 

playground surfacing. We offer the largest color selection 

in the sports flooring industry with 55 standard colors to 

choose from. 

Stone Marketing International 
Booth 221 
2095 Afton Rd. 
Houston, TX 77095 
713.956.1616 
Importer and distributor for marble, granite, limestone, 

travertine, onyx, quartzite, in slab and tile caesar, mirage 

porcelain tiles, glass tile and mosaics, recycled green 

products, LEED certified products, green sealers by Kin-

loch, K-Grip anti-slip product (ADA compliant-ramps). 

Sun Ports/FabriTec Structures 
Booth 428 
8505 Chancellor Row 
Dallas, TX 75247 
972.354.6505 www.sunports.com 
Sun Ports has been the market leader in the development 

of fabric shade systems since our foundation in Dallas, 

Texas in 1991. We have installed over 175,000 struc-

tures nationwide in an unparalleled diversity of market 

segments—everything from Amphitheaters to Zoos. We 

offer shade Solutions For Everything Under the Sun!

Tamko Building Products, Inc. 
Booth 223 
220 W. 4th St. 
Joplin, MO 64801 
800.641.4691 www.tamko.com 
TAMKO’s extensive product offerings include Lamarite® 

composite shingles, MetalWorks® steel shingles, Heri-

tage® laminated asphalt shingles, 3-tab asphalt shingles, 

EverGrain® and Elements® composite decking and rail-

ing, Envision PVC® decking, Tam-Rail® railing systems, 

waterproofing materials, ventilation products and asbes-

tos-free cements and coatings. Each of these products 

delivers TAMKO quality, performance and durability. 

Tech Product Specialties, Inc. 
Booth 540 
11063 Timberline Rd. 
Houston, TX 77043 
832.577.6419 www.tech-product.com 

 TEIFS by ParexLahabra 
Booth 425 

220 Burleson 
San Antonio, TX 78202 
210.472.2935 www.parexlahabra.com 
Teifs is part of the ParexLahabra Family of Companies 

that includes Lahabra, Parex, and El Rey brands. We 

specialize in the manufacture of EIFS, Stucco, Coatings, 

Paint, and Specialty Interior/Exterior Finishes

Temple-Inland, Inc. 
Booth 603 
3508 Harlington Lane 
Richardson, TX 75082 
972.235.4448 www.templeinland.com 
Temple-Inland is a Texas-based building products com-

pany that has been an integral part of Texas’ growth since 

1882. In the gypsum board industry for over 50 years, Tem-

ple-Inland makes the full-line gypsum products including 

the GreenGlass family of fiberglass-faced gypsum prod-

ucts that are a minimum 90 percent recycled content!

Terracon Consultants, Inc. 
Booth 235 
11555 Clay Rd., Ste. 100
Houston, TX 77043 
713.690.8989 www.terracon.com 
Terracon is a dynamic and growing consulting firm pro-

viding multiple related service lines to clients at local, 

regional and national levels. Our services are delivered 

on a timely basis with consistently high value and at-

tention to client needs. Our services include geotechni-

cal, environmental, and facilities consulting services and 

construction materials testing and services. 

Tex-Lam Manufacturing Inc. 
Booth 534 
7219 Stuebner Airline Rd. 
Houston, TX 77060 
713.695.5975 www.texlam.com 
Tex-Lam is the most flexible manufacturer in the Toilet 

Partition and Architectural Door Industry. We can ac-

commodate specifications to meet your requirements 

from Laminate, Phenolic, and Fire Rated Doors, our door 

product line can be factory machined for all types of 

hardware, vision panels, and other concealed hardware. 

Texan Floor Service 
Booth 607 
2055 Silber, Ste. 108 
Houston, TX 77055 
713.956.9966 www.texanfloor.com 
FreeAxez is a sustainable steel low-profile access floor-

ing system for flexible wire management for offices and 

technology space. Gravity-held components lock to-

gether without adhesives, screws, or fasteners. Quick 

access for changes without tools. Eliminate core drills, 

wired furniture systems, power poles and ceiling wires. 

Immediate ROI. UL and GreenSpec listed.
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Texas Building Products 
Booth 655 
3261 Hwy. 108
Strawn, TX 76475 
817.300.7262 www.texasbuildingproducts.com 
Texas Building Products, located in north Texas, manu-

factures a full line of concrete masonry products includ-

ing split-face, burnished and Spectra-Glaze block. Our 

plant location puts us within 500 miles of the entire state 

of Texas along with portions of the surrounding states. 

Many products have recycled content.

Texas Laundry Service Company 
Booth 634 
3750 Red Bluff Road 
Pasadena, TX 77503 
713.472.4083 www.texaslaundry.com 

Texas Registered Accessibility 
Specialists Association (TRASA) 
Booth 723 
16222 Crystal Hills Dr. 
Austin, TX 78737 
512.415.5938 www.trasatexas.com 
A professional organization dedicated to accessibility in 

all aspects of the physical experience for persons with 

disabilities. TRASA promotes accessibility in the physi-

cal environment through continuing education and pro-

fessional ethics as members strive for consistency in pro-

viding reviews and inspection services in the application 

of the Texas Accessibility Standards.

Texton 
Booth 132 
114 Kirby St. 
Garland, TX 75042 
972.272.7186 www.texton.com 
Texton is a wholesale fabricator of quality window prod-

ucts. For more than thirty years, we at Texton have been 

committed to providing quality window coverings to 

customers both in Texas and throughout the Southwest. 

These products are designed for use in commercial and 

residential projects.

Thermal Building Systems 
Booth 340 
1006 Ranger Road 
Forney, TX 75126 
972.564.5110 

Thorntree Slate and Marble 
Booth 144 
10105 West Gulf Bank 
Houston, TX 77040 
713.690.8200 www.thorntreeslate.com  

 Total CAD Systems, Inc. 
Booths 407, 409 
480 N. Sam Houston Pkwy. E., Ste. 350 
Houston, TX 77060 
281.445.6161 www.tcadsys.com 
Total CAD Systems, Inc. is the leader in BIM training, sup-

port and consulting in Southeast Texas. Our commitment 

to excellence and focus on building client relationships has 

enabled us to become a preferred Autodesk Value Added 

Reseller for many large design and engineering firms. 

Total Synergy
Booth 608
One Market St., Spear Tower, 35th Fl.
San Francisco, CA 94105
415.738.2494 www.total-synergy.com

Tremco, Inc. 
Booth 146 
3060 E. 44th St. 
Vernon, CA 90058 
800.282.4343 www.tremcoroofing.com 
Tremco Incorporated has provided Roofing and Weath-

erproofing Peace of Mind to facility managers, engineers 

and business owners for over 70 years. As a manufactur-

er of roofing and weatherproofing products, our commit-

ment to quality and service coupled with our dedication 

to continue to develop innovative products bestows this 

Peace of Mind.

Tri-Tex Enterprises, Inc. 
Booths 237, 239 
107 Pittsburg St. 
Dallas, TX 75207 
214.744-1246 www.tri-tex.net 
Tri-Tex Enterprises distributes and installs Nysan offer-

ing a wide variety of solar control products which can be 

customized to complement any design. Its interior and 

exterior offerings include passive elements, manual and 

motorized solutions, and automated control systems.

Triarch 
Booth 516 
9550 W. Wingfoot, Ste. 140 
Houston, TX 77041 
713.690.9977 www.triarchinc.com 
Interior decorative and performance wall finishes, trade 

names include: Duroplex®, Plexture®, Faulux®, Spatula 

Stuhhi®, Granyte™, Sand Storm™, PRIZMS® & FRESCO™, 

all produced by TRIARCH. ISO 9001 & 14001. All prod-

ucts are high performance, low VOC, environmentally 

friendly, & warranted against mold & mildew.

Tymetal Corp. 
Booth 133 
4501 Dixie Farm Rd. 
Pearland, TX 77581 
225.436.5156 www.tymetal.com 

Tymetal Corp. designs and manufactures the most ex-

tensive line of perimeter security gates and accessories 

for commercial, industrial, municipal and correctional 

markets. Tymetal offers engineered solutions to close 

openings. 

USG Corporation 
Booth 241 
20847 Rose Crossing Lane 
Spring, TX 77379 
281.320.0665 www.usg.com 
Leading market brands include USG Sheetrock brand 

wallboard, Durock brand cement boards and Fiberock 

gypsum fiber panel products. USG’s worldwide ceilings 

business is the second in the industry which include 

Donn grid, specialty ceiling systems, and USG acoustical 

ceiling products. 

Vector Concepts, Inc. 
Booth 423 
3609 Conflans 
Irving, TX 75061 
972.399.1303 www.vectorconcepts.com 

Versalux Float Glass by Zeledyne 
Booth 131 
5555 South 129th East Avenue 
Tulsa, OK 74134 
800.331.2607 www.versaluxglass.com 
Versalux Float Glass by Zeledyne is a premium line of 

tinted and reflective architectural glass serving the global 

marketplace. Versalux products, manufactured in Tulsa, 

Oklahoma, enhance the aesthetics and performance of 

any architectural project and are available through fabri-

cators and glazing contractors worldwide. 

VMAG 
Booth 118 
12089 Starcrest Dr. 
San Antonio, TX 78247 
210.495.3000 www.vmagtech.com 
The VMAG linear induction gate operator is the world’s 

fastest gate operator. VMAG uses proven LIM technology 

to open, close and lock security gates with unmatched 

speed and reliability. VMAG represents a paradigm shift 

in technology that conquers the inherent weaknesses 

found in existing gate operating systems. VMAG is rec-

ommended for homeland security, airports, industrial and 

institutional applications. 

W.G. Yates & Sons Construction Co. 
Booth 702 
14607 San Pedro Ave., Ste. 190 
San Antonio, TX 78232 
210.497.3973 www.wgyates.com 
The Yates Companies, Inc. (Yates), led by its largest di-

vision, W.G. Yates & Sons Construction Company (Yates 

Construction), ranks among the top construction service 
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providers in the nation. Yates has offices strategically lo-

cated across the southern United States including three in 

Texas—Fort Worth, Irving and San Antonio—and serves 

both the public and private sectors throughout the state.

W.R. Grace & Co. 
Booth 232 
6178 Downs Ridge Court 
Elkridge, MD 21075 
800.354.4656 www.graceconstruction.com 
Grace Construction Products offers a wide range of com-

mercial and residential waterproofing products including 

innovative air and vapor barriers, roofing underlayments, 

window, door and deck flashings, and structural water-

proofing systems. As a worldwide leader in the construc-

tion products industry, Grace products enhance the du-

rability, strength and appearance of structures. 

Wade Architectural Systems 
Booth 651 
1803 Humble Place Dr. 
Humble, TX 77338 
281.852.7900 www.wadearch.com 

Water Technology, Inc. 
Booth 424 
1701 W. Northwest Hwy., First Floor #39 
Grapevine, TX 76051 
817.329.5025 www.watertechnologyinc.com 
Water Technology, Inc. is a premier aquatic planning, de-

sign and engineering firm. Portfolio includes water-parks, 

resorts and hotels, family aquatic centers, community rec-

reation centers, clubs and community developments, com-

petition pools, university and high school pools, YMCA/

YWCA pools, water playgrounds, wellness and therapy 

pools, and specialized aquatic features and elements. 

Wausau Tile, Inc. 
Booth 524 
P. O. Box 1520 
Wausau, WI 54402-1520 
715.359.3121 www.wausautile.com 
Quality, innovative, affordable; words that describe Wau-

sau Tile products. Over 56 years of manufacturing experi-

ence stands behind our concrete, terrazzo, metal, epoxy, 

plastic and rubber products. Architecturally designed 

precast custom concrete and terrazzo are in a class of its 

own. Check out our website for our entire product line.

The Western Group 
Booth 436 
8514 Manchester Dr. 
Rowlett, TX 75089 
972.475.9349 www.architecturalwire.com 
The Western Group is a leading designer and manufac-

turer of architectural woven wire, welded wire, perfo-

rated plate and expanded metal products. Applications 

range from rail fill, decorative facades, claddings, securi-

ty screens, safety systems, sunscreens, as well as interior 

and exterior landscaping features. 

Western Red Cedar Lumber 
Association 
Booth 238 
3584 329th Ave. NW 
Cambridge, MN 55008 
763.691.8546 www.wrcla.org 
The mission of the Western Red Cedar Lumber Asso-

ciation is to produce quality Western Red Cedar lumber 

products and support them with technical information, 

education and promotion. Our on-line training program 

allows you to earn 7 AIA Learning Unit Hours.

Western Window Systems 
Booths 752, 753, 754, 755 
5621 S. 25th St. 
Phoenix AZ 85040 
602.920.7833 
www.westernwindowsystems.com 
Western Window Systems is known for their custom fab-

rication abilities producing state-of-the-art aluminum 

windows and doors. Requested by architects, builders, 

and homeowners, Western product goes beyond the ca-

pabilities of most others. Western’s Multi-slide, Multi-slide 

pocket door system and the ╥New╙ bi-folding door system 

maximize the indoor/outdoor living environment. 

Wilsonart International 
Booth 441 
552 Garden Oaks Blvd. 
Houston, TX 77018 
713.576.5500 www.wilsonart.com
Wilsonart International is a world-leading manufacturer of 

decorative surfacing products for countertops, work surfac-

es, furniture, flooring and cabinetry. Wilsonart® Laminate; 

Wilsonart® Solid Surface; Wilsonart® Flooring; Wilsonart® 

Decorative Metals; Wilsonart® Adhesives and Wilsonart® 

Custom Edges are among their many products. 

Win Honor USA Inc. 
Booth 243 
1309 Clark St. 
Round Rock, TX 78681 
512.431.6598 www.winhonorusa.us 
Architectural Services focusing on the highest quality 

Animation and 3D Computer Rendering with an unbeat-

able price. Whether it is a Resort, an Office Complex or 

an Entertainment Facility, we can help our customers 

promote their Capital Investment Project. Animation is 

our specialty!

WinDoor Incorporated 
Booth 647 
7500 Amsterdam Dr. 
Orlando, FL 32832 
407.481.8400 www.windoorinc.com 

Our line of impact WinDows and Doors are manufactured 

with the most stringent impact standards in the coun-

try—Miami-Dade protocols & Texas Dept. of Insurance. 

Our products can now be found in Hotels & Resorts, Con-

do buildings, and in the most elegant of homes found in 

the southern region of the U.S.A including Hawaii the 

Caribbean.

Wrightson, Johnson, Haddon & 
Williams, Inc. 
Booth 742 
4801 Spring Valley Rd., Ste. 113 
Dallas, TX 75244 
972.934.3700 www.wjhw.com 
Wrightson, Johnson, Haddon & Williams, Inc. (WJHW) is 

a multi-disciplined consulting firm offering state of the 

art design services in sound systems, audio visual, video 

& scoring displays, broadcast provisions & video produc-

tion, acoustics & noise control, theatre planning, lighting 

& rigging, distributed TV & satellite, video surveillance 

& access control, and tel/data structured cabling. 

Xella AAC Texas, Inc. 
Booth 250 
900 Schneider Dr. 
Cibolo, TX 78108 
210.402.3223 www.xellatexas.com 
Hebel-AAC (Autoclave Aerated Concrete) a “GREEN 

Building Product” is ultra lightweight concrete with 

a unique cellular structure that provides 4 hr fire resis-

tance, superior energy efficiency, great acoustical prop-

erties, load bearing capabilities (up to 6 stories in a 8” 

load bearing application), mold and mildew resistance.
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NFRC: Your Partner 
In Determining Fenestration 

Energy Code Compliance

NFRC: Your Partner 
In Determining Fenestration 

Energy Code Compliance

Look For the 
NFRC Label!

Forty-six states have
already adopted energy
codes that reference
NFRC ratings.

NFRC is an AIA and CSI Registered
Continuous Education Provider

For more information, visit www.nfrc.org
Or call (301) 589-1776

Manufacturer stipulates that these ratings conform to applicable NFRC procedures for determining whole 
product performance. NFRC ratings are determined for a fixed set of environmental conditions and a 
specific product size. NFRC does not recommend any product and does not warrant the suitability of any 
product for any specific use. Consult manufacturer's literature for other product performance information.

www.nfrc.org

Resourcefulness
IN ACTION

“At Walton Construction, we make 
it our business to know your 
business. We know what is important 
to owners and architects and we 
protect the progress and quality of 
every project with a total commitment 
to providing exceptional solutions.”

[ TERRY BAYS | Senior Project Manager |  Consolidated 

   Family Care/Troop Medical Clinic | Ft. Bliss, TX ]

www.waltonbuilt.com | 214.219.2255
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As an AIA member, 
you have access 
to knowledge and 
resources, a supportive 
network of colleagues, 
and a reputation 
built on 150 years of 
service to the design 
profession.

Become an Architect in Action.  
www.aia.org/join_today
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















 








































 

  
 

  













NEWBOLD STONE
512.646.7405

visit us online to request your free sample kit
WWW.NEWBOLDSTONE.COM/TXARCH

PREMIER CONCRETE
COUNTERTOPS. CAST SINKS. FIREPLACES.
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Your project   

=
Constructive expertise

Success

 

HUNT & JOINER, INC.
Consulting Structural Engineers  

Innovative structural engineering solutions 

DALLAS:   214‐760‐7000                    www.h‐jinc.com      
AUSTIN:  512‐358‐8788                       800‐434‐3170      

Registered in all 48 continental states 

for over 50 years 

1705 West Koenig Lane
Austin, Texas 78756
Tel  512/371-0800
Fax  512/371-0825
www.JEAcoustics.com
           

for  interior  designers & architects
CONTINUING EDUCATION

For all your continuing education needs,
call 1 800 264 9605 or visit us online at www.DesignArts.Net
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Exceptional civil engineering & land planning 
services for the Southwest.

1717 N. IH-35, Ste. 308 • Round Rock, TX 78664 • 512 255 2300
www.boyerengineering.com • info@boyerengineeering.com

BoyerTxArchFinal.indd   1 3/30/09   10:12:50 AM

Halff Wins Award for Animation Project
Halff Associates, an engineering/architecture consulting firm with offices 

in 10 Texas cities, recently received a national award for an animation 

project that allows project planners to “walk through” a complex 14.4-

mile stretch of highway. The 2009 Telly Award recognized Halff for its 

work on the DFW Connector for the Texas Department of Transportation 

Fort Worth District. The project is a 3D visualization of a 24-lane corridor 

encompassing seven highways, six interchanges, and 10 bridges. Created 

in 1:1 scale, the animation was used to uncover major design flaws and 

to help the public understand the highway project that is expected to cost 

nearly $2 billion. Founded in 1978, the Telly Awards (www.tellyawards.

com) honor the best in local, regional, and cable TV commercials, as well 

as the best video and film production.

Two Texas Firms Honored with NAHB Awards
Texas firms Humphreys & Partners Architects and Sueba USA Corp both 

recently received 2009 Multifamily Pillars of the Industry Awards from the 

National Association of Home Builders (NAHB). Humphreys & Partners 

Architects received honors for The Carlyle, which was named Best High-Rise 

Condominium Community, and for Century Plaza, which was named Best 

Adaptive Reuse of a Condominium Community. Sueba USA won Best Club-

house at a Multifamily Community for its work on Ventura Lofts in Houston. 

For a complete list of winners, visit www.nahb.org/pillarsawards.

Lake/Flato Receives Brick in Architecture Award
Lake/Flato’s redesign of the Pearl Brewery in San Antonio recently received 

a 2009 Brick in Architecture Award in the Paving and Landscape Archi-

tecture Category from the Brick Industry Association. The project’s land-

scape architect was Rialto Studio. Awarded projects highlight clay brick’s 

performance benefits, aesthetic appeal, and ease-of-use, and honor the 

innovative use of clay brick. Four renowned architects from around the 

country independently reviewed and scored each entry. Winning projects 

will be published in a special issue of Brick In Architecture, which will be 

included as an insert in the November issue of Architectural Record, and 

all competition participants will have their work featured in BIA’s Brick 

Gallery at www.gobrick.com.

Ford Powell & Carson Presented with National Award
Ford Powell & Carson Architects & Planners Inc., received the 2009 

Design Award from Faith & Form magazine and the Interfaith Forum on 

Religion, Art and Architecture for its design of the new All Saints Chapel 

at the historic Texas Military Institute. The firm won in the category of 

“Religious Architecture – New Facilities” during this year’s International 

Religious Art and Architecture Design Awards program. The chapel design 

will be honored in a special feature spread in the magazine’s upcoming 

Winter issue.

CCI Honored with Two Awards
CCI of Dallas was awarded the Clubhouse Architect of the Year award by 

BoardRoom Magazine, making it the eighth time the firm has received this 

award in the past 10 years. The award recognizes CCI’s excellent portfolio 

of completed clubhouse projects for the year. CCI was also honored with 

the 2008 “Golden Trowel” Award for the Best Hospitality Building by The 

Central Texas Masonry Contractors Association. 

T r e n d s  o f  t h e  T r a d e
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Pfluger Associates Recognized for Middle School 
A Green Building of America Award has been presented to Gus Garcia 

Middle School for Austin-based Pfluger Associates Architects implemen-

tation of green building techniques on the facility. The architecture firm 

was selected among more than 2,500 entries and will be featured in 

the upcoming special Real Estate & Construction Review Green Success 

Stories edition. The Austin ISD school exceeds energy code requirements 

by 25 percent and was also awarded a 3-Star Rating from the Austin 

Green Building Program. Gus Garcia Middle School boasts a number 

of energy-saving features, including photovoltaic panels, low-VOC and 

recycled building materials, energy-conserving fluorescent light fixtures, 

and low-flow faucets.

Linbeck Receives Honors for Houston’s Co-Cathedral 
The Co-Cathedral of the Sacred Heart in Houston, designed by Ziegler 

Cooper Architects, has earned the Linbeck Group the highest award in the 

construction industry. Linbeck was named recipient of the AGC/Aon Build 

America Award in the New Building category. Linbeck is one of the few 

building companies in America to have received this award five times.

SpawMaxwell Honored With Statewide Title
Texas Construction and the editors of McGraw-Hill Construction recently 

named SpawMaxwell as Texas’ first “Contractor of the Year.” Founded in 

1998, SpawMaxwell has offices in Houston, Dallas, and Austin.

National Green Building Standard Approved 
The National Green Building Standard, known as ICC-700, was approved 

Jan. 29 as an American National Standard. The new industry standard 

provides guidance for safe and sustainable building practices for resi-

dential construction, including both new and renovated single-family to 

high-rise residential buildings. This is the first and only green standard 

that is consistent and coordinated with the Code Council’s family of 

I-Codes and standards. This new standard provides a practical route to 

green, sustainable, and high-performance construction, especially in 

communities with little if any green/sustainable buildings or guidelines. 

The standard also promotes homeowner education for the maintenance 

and operation of green residential buildings in order to ensure long-term 

benefits. Homeowner education on proper maintenance and operation 

to maintain its green status throughout its life cycle is available along 

with related ICC publications through the Code Council Web site at www.

iccsafe.org/700.

Restoration Group Launches New Web Site
The Restoration Industry Association (formerly the Association of Spe-

cialists in Cleaning & Restoration) has launched its new Web site, www.

restorationindustry.org, which includes information for professionals and 

consumers, and access to technical articles from the association’s Cleaning 

& Restoration magazine.

Free Acme Brick Pocket Guide 
The 2009 edition of Acme Brick’s Pocket Guide to Quality Brick Construc-

tion is available free of charge. The 127-page reference book is a detailed, 

authoritative manual for anyone dealing with masonry. To order, call (800) 

792-1234.

AIA Contract Documents are the way everyone in the

can safeguard their interests and ensure all projects meet the same

Put the most widely used contract documents
to work for your firm today.

Available in both paper and software formats.
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schulershook.com

Chicago 312 944 8230

Lighting with 
a higher purpose

Houston Baptist University - Houston

Minneapolis 612 339 5958 Dallas  214 747 8300

1906 Richcreek Rd.            Office 512-454-1641           
Austin, Texas 78757         Mobile 512-736-5006
                  www.bootheconcrete.com

WRIGHTSON, JOHNSON, HADDON & WILLIAMS, INC.

JU L I E  HU V A L

MA R K E T I N G  CO O R D I N A T O R

JO H N K I M P T O N
BU S I N E S S  DE V E L O P M E N T

S O U N D  S Y S T E M S  |  A U D I O  V I S U A L  |  V I D E O  &  S C O R I N G  D I S P L A Y S  |  B R O A D C A S T 
P R O V I S I O N S  &  V I D E O  P R O D U C T I O N  |  A C O U S T I C S  &  N O I S E  C O N T R O L  |  T H E A T R E 
P L A N N I N G  |  L I G H T I N G  &  R I G G I N G  |  D I S T R I B U T E D  T V  &  S A T E L L I T E  |  V I D E O 
S U R V E I L L A N C E  &  A C C E S S  C O N T R O L  |  T E L / D A T A  S T R U C T U R E D  C A B L I N G

4801 Spring Valley Road
Suite 113
Dallas, TX 75244
v: 972.934.3700
f: 972.934.3720
e: jhuval@wjhw.com
e: jkimpton@wjhw.com
i: www.wjhw.com
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Typical Wall Using CavClear® Drainage System

Halfway is no way to protect a wall.

Protect your project (and your reputation) by adding the 

unique value of full-height air space maintenance to your 

masonry wall designs. When you specify CavClear® systems, 

you eliminate mortar drop and debris from air spaces to 

provide effective moisture and mold control. Installing our 

products, featuring 100% recycled polymer mesh, can also 

help your project qualify for LEED points. CavClear takes  

wall air space protection to the top — and coast to coast!  

Let’s talk about your next project.

Building with brick or stone?
Specify to-the-top air space protection.

To review technical information 
and to locate a dealer near you, 

visit us at www.CavClear.com/ta

Edward Jacoby -  
Lenox Hotel - Boston, MA

The Catholic Community of St. Joseph - Chatham, IL
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Stamp of Approval 
One of a new postage set, the Matagorda Island landmark illuminates Gulf Coast heritage 

b y  G e r a l d  M o o r h e a d ,  F A I A

First lit in 1852, the lighthouse on Matagorda Island is one of five included in a new 
set of commemorative stamps issued by the U.S. Postal Service. “Gulf Coast Lighthouses, ” which went 
on sale in July, also includes the historic lighthouses at Sabine Pass, La.; Biloxi, Miss.; Sand Island, Ala.; 
and Fort Jefferson, Fla. The fourth in an ongoing series, the new set is preceded by Pacific Lighthouses 
(2007), Southeastern Lighthouses (2003), and Great Lakes Lighthouses (1995), all designed by Howard 
E. Paine and illustrated with paintings by Howard Koslow.

One of only five surviving lighthouses on the Texas Gulf Coast and one of two that remain illuminated 
(with the Lydia Ann Light at Aransas Pass), the Matagorda Island Light was the first of three lighthouses 
built in Texas following statehood (including Bolivar Point and Point Isabel) to protect the entrance to 
Matagorda Bay and the port of Indianola. The original 79-foot-tall, black-painted, round and tapered, 
cast-iron tower was lengthened to 85 feet in 1873 when it was relocated. The move was necessitated because 
of coastal erosion and the need to make repairs to damage caused by a Confederate attempt to destroy 
the lighthouse in 1863. The extension is visibly discernable, as it does not continue the original taper. 
The structure consists of nearly ½-inch-thick cast-iron plates braced and bolted to a heavy central steel 
column by the internal spiral staircase. Its third-order Fresnel lens, preserved in the Calhoun County 
Historical Museum in Port Lavaca, was visible 16 miles out to sea. The Matagorda Island Light is very 
similar to the Bolivar Point Light, marking the entry to Galveston Bay, built in 1873. Also clad in cast-
iron plates, the Bolivar tower, however, has a brick core as the internal structure, making Matagorda’s 
all-steel structure more technologically advanced. 

The Matagorda Island Lighthouse is operated by the U.S. Coast Guard with a remote-controlled, solar-
powered light installed in 1977. Located amidst the inlets and swamps at the northern end of Matagorda 
Island, it is not easy to get to, accessible only by private boat, so the best view of it may be the one to be 
had on this new postage stamp.

Gerald Moorhead, FAIA, is a TA contributing editor

(c)2008 USPS
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www.tcadsys.com

Visit us in Booths 407/409 at the Texas Society of Architects/AIA 70th Annual Convention 



 

214-855-5051
blacksonbrick.com

info@blacksonbrick.com   

Eastside  
Richardson Texas

architect  
GSO Architects, Dallas

general contractor  
ICI Construction, Dallas  

masonry contractor  
Tovar Masonry, Dallas

Arriscraft Stone 

. 20 standard colors

. dressed, rustic sawn,  
 rockface textures
. standard masonry 
 installation practices
. sealing not required
. lifetime warranty
. custom colors available

Full Tilt | Thin Set
Arriscraft Frames Fine Commerce

Where finish matters, 
Arriscraft fits perfectly. 
For anchor entrances 
and signature elements, 
Arris-Tile’s slim 1” depth 
delivered monumental 
scale, less weight, and 
lower cost. Add 90° 
corner pieces for the 
look of full-size stone. 
Yet it’s true Arriscraft, 
the envy of Nature itself.

color: Pecan  

finish: Dressed  

1in x 1ft x 2ft 

Thin-Bed   

Arris-Tile Stone

bkb adv rds eastside 0909.indd   1 7/31/09   9:46:15 AM
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