


Licensed And Authorized Producers 
Cordell Brick Company, Houston, Texas 
Xtra High Performance Concrete Masonry Units 
Ed Witt 713-672-7531 
Eagle Concrete Products, Houston, Texas 
U tra HP High Performance Concrete Masonry Units 
Lindsey Davidson 713-691-0022 
Featherlite Building Products, Austin, Texas (b '4.as tOOUOl 

Tt rmal1te High Performance Concrete Masonry Units 
Trey Atwood, Austin Corporate Ofhce 512-472-2424 

Palestine Concrete Tile Co., Palestine, Texas 
Plus+ High Performance Concrete Masonry Units 
Dale Wayne Smith 903-729-2217 
Revels Brick and Block, Houston, Texas 
Hi-Pro High Performance Concrete Masonry Units 
Mark Revels 713-728-0160 
Texas Industries Inc., Dallas, Texas 
PerforMaxx High Performance Concrete Masonry Units 
Winston Measures 214-263-5077 
Louisiana Industries, Inc., Bossier City, LA 
PerforMaxx High Performance Concrete Masonry Units 
Bill Stampley 318-742-3111 

Circle 24'2 on the reader Inquiry card 
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I NTRODUCING THE NEW 

HIGH PERFORMANCE CMU 
Delivers like No CMU You Knew Before 
• As more and more clients demand 
increasingly better price-performance 
throughout the building design, construc­
tion and occupancy lifecycle, balancing 
beauty and budget is getting tougher 
than ever. • That's why it pays to check 
into High Performance Concrete Masonry 
Units (HPCMUs) before you spec your 
next project. • When you do, you'll find 
a whole new CMU waiting for you. In fact, 
the HPCMU has been re-engineered to 
reduce structural costs and increase 
mason productivity, making for earlier 
completion times and a significantly 
lower "in place· cost than other CMU 
wall systems. Best of all, specifying 
HPCMUs gives you added flexibility to 
pass along the savings to your clients or 
re-allocate dollars for aesthetic or other 
proiect improvements. 

It Isn't High Performance Unless It's 

100% PyroTherm Aggregate Inside! I 
• Produced to exacting specifications 
in a strictly controlled manufacturing 
process, strong, carefully graded Pyro Therm 
aggregate is the essential ingredient that 
elevates High Performance CMUs above 
the rest. .A. The result is a well-propor-
tIoned, highly durable, optimum 
density HPCMU infused with superior 
energy efhc1enc;y, fire resistance and 
sound 1nsulat1on characteristics that far 
surpass those of tilt-wall, wood frame, 
metal frame, generic ASTM LWCMU 
and other CMU wall systems. In fact, 
recent analysis of a prototype retail 
facility in Houston revealed HPCMUs 
would save 50% on annual energy costs 
versus tilt-wall. 
• For unparalleled lifecycle savings 
from the prints to the project site, offer 
your clients the HPCMU advantage. 

It Pays To Check Before You Spec. -~ PyroTherm 
For an authonzed producer of Certified 
High Performance CMUs near you. call 
713-277-3202, ext. 31 or FAX 713-277-3310. 
/>1<1)11,orm IS Ml -- ~ Cl cetJrrC ~~by 1XI 
l'lt:ll:rnrfa - .. Ill ~ /Jt/JXl6I!' ow,.., IIQy ltt -­..uf lln.Clm~ ~l*UIU . ~tt>rr:t~ili,li, 
-Clf>O-Cl«-lletSCllllt~ 
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Reverse A 

AL 
Commercial Division 
Redman Building Products 
1 800 444 1444 Fax 409 823 I 005 
201 North FM 2818 Bryan, Texas 77803 

Call today for our ArchHectun,f 
Aluminum Window and Wall 
Systems Gukkt and Ptodud 
Selec:tlon Gulde today! 

ing With Alenco 
Buildings are like people As they ego, eorno 
parts last while others all too 800fl how wenr. 
If you are faced with window replacorncnt 
challenges, start with Alenco. Alonco 8hares the 
expertise you need to specify the perfect cost· 
effective commercial window Tho standard 
window options Alenco provides, along w11h 
custom shapes and sizes, will fit your every 
need. Tough, dependable, long-weanng Alenco 
windows stand up to time and keep your 
outlook-and your clients'-full of blue sky. 

For new installations or replacements, Alenco 
offers over 45 years of technological improve­
ments and service leadership in aluminum window 
manufacturing. Alenco's windows and window 
wall systems are made entirely at our Bryan plant. 
Aluminum extrusion (induding on-site remelting of 
scrap to save on cost and waste), insulated glass 

manufacturing, assembly, and painting are smooth 
steps in a tightly controlled process. Make the 
knowledgeable choice. Specify Alenco. 

Specify from • Fun Seledlon of Windows for Commercial Construction 

Single Hung Double Hung Horiz. Sheler 

Use AJenro Windows for: 

Schools 
Public Housing 
Health Care Facilities 
Office Buildings 
Churches 
Military Installations 

Any Durable ProJ8d 

Look to AJenro for: 

Long term value 
Durable components 
Oual,ty assembly 
Cu.-;tom paint flni,i 

Cot;toffoctiv r 

Doi ,lod t1hop drnv.1111J1 

ProJected Fixed 
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lJ O.K., we admit it. We know, 
and we know you know, not 

even a brick house is going to 
stand up to 200 mile an hour 

winds. lJ We just wanted to 
make the point that masonry 

construction offers outstanding 

sturdiness and durability along 
with its other excellent attri -

butes. Like warm and welcom -

ing good looks. Like natural 
insulating advantages. Like 

design flexibility and versatility. 
,~ So whether your greates t 

concern is outstanding beauty 

or still standing durability, make 
it masonry. And make it ever ­

lastingly beautifu l. ,~ For all 

the facts about creating with 
masonry, call or write. 

Clrde 3 on the reader Inquiry card 

U. _ _ 
Masonry Institute of Texas 
P. 0. Box 34583 
Hou\ton, Texas 77234 
(713) 941-5668 
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EDITOR'S NOTE 

New Hearths 
A WALK WITH MY GRANDFATHER in r957 began on treads of rough concrete 
and broken-stone steps that cut through the retaining wall down to the 
sidewalk along Iowa Street in south St. Louis. The street was sunken really, 
and lined with cut-stone and brick walls, some topped with black-iron or 
twisted-wire fences. The rows of red-brick twin and s ingle houses, as well 
as most of the old part of the city, still smelled of the coal once used in fur­
naces long- sinc e changed to oil-the soot never washed away entirely. Past 
the se house s and on the way to the grocery sto re and to Cherokee Street 
there was a tavern that offered schnitzel or a plate of sausages with a glass 
of dark beer, a place to listen to the conversations of white-haired men and 
to pick up the odd German phrase. It was a place to be seen and not heard. 
The walks with my grandfather were mostly for looking and for listening. 
For our own conversations the plac e to be was in the kitchen at the back of 
the house or on the back porch. When there was not a meal on the table, 
there was coffee and the newspaper. Open windows 
let supper cooking out of the house and brought all 
of the st reet sound s and smells in; the garden gate 
was a place to wait and watch the street below. The 
kitchen and the porch all became other rooms of a 
much larger hou se-t he city- that included the 
!>treet, the sidewa lk, and the cavern. 

The particularity of these places , rendered 
with the co lor of our own personal hi stor ies is 
what gives th em meaning. And looking back, th e 
most interesting architecture recog nized this by 
being particular, by being of its time and place, and 
by not getting in the way of our own crayons-that 
is-by being ge nuin e. \Vh ere are such taverns to ­
day? They arc here among the brew pubs and res­
taurants and coffee shop s, and arc a part of our 
daily pattern of experience. Are they genuine? 
Each repre sents a unique respon se to restaurant 
business today: Food buying and menu design 

UPCOMING ISSUES 

We invite submissions to 
Texas Archited for our 
upcoming issues: 

SepVOct '96(deadline 31 May) 
MAnnual Review of 
Texas Architecture# 

NovjDec '96 (deadline 15 Aug) 
"The City" 

If you can help with any of 
these topics, please call us at 
5121478-7386 or fax at 512/ 
478-0528. 

are ne\\ sciences, and the busine ss plan requires positive cash flow almost 
immediately. And then there are restaurant critics and the investor s ... 

Much of our personal history today is formed less in the kitchen or on the 
back porch than on the freeway or at stop lights, or at the airport-between 
places really. In this way-in between places-cafes and restaurants have be­
co me new hearth s, the literal and symbolic extensions of the kitchen table. 
\Vhat are we to make of them? Ilow frequently they turn tables is a matter of 
eco nomic s and some science. Ilow well they accommodate our ritual and our 
eme rging history is more a matter of art. 

Thi s month, Communications Director Joel Barna leaves TSA after eleven 
years to em bark upon a new career, and leaves a legacy. During his decade -long 
tenure as editor of Texas rlrchitect he received national critical and professional 
acclaim, culminating in the publication of his book The See-Through Yeflrs by 
Rice University Pre ss, which docum ents ~rcxas real -esta te's boom and bust 
years of the 1980s. Th e acclaim and awards arc only the smallest suggestion 
of his contributions to the profe ss ion of architecture, and to his craft. We 
will miss his insight and his art and ce rtainl y his writing, but mostly his 
presence here at Texas rlrchitect. Vi11ce11t P. Hauser 
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fame 

honor 
& 

glory 
Enter the 42nd Annual TSA Design Awards 
See Call for Entries on page r7 

1 - 8 0 0 - 7 3 3 - 181 3 
SPONSOl!ED IY THE 

SOUTHWESTERN BRICK COUNCIL 

Cirde 207 on the reader Inquiry card 
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For more information, visit one of the 
centers listed below , or circle ll on t he 
reader inquiry card. 

Alie• & Alie• tH1,a ay 
S .,.O..,. t---.1 .,.0..,. t---.lT <:::> t---.1 I c:::> 

Attn: Dale Berman 

123 West Rhapsody 

San Antonio, Texas 78216 

210-344-6099 800-460-2099 

Fax 210-344-2803 

I LoneStai 
LONE STAR PLYWOOD• DOOR CORP. 

C>.,.O..,.LL.,.O..,.S 

Attn: Steve S1kkes 

425 Airline Drive 

Coppell, Texas 75019 

214-304-1234 800 934-350 I 

Metr~ 214-471-1116 

Fax 214-471-1311 

.. . ...... . . ...... ....... 

wm.cameron 
&Co. 

t-t c:::> LJ s ,- c:::> ........... 

Attn: John Potts 

530 I B1ssonett 

Houston, Texas 7740 I 

71 3-349-8360 

Fax 713-349-8758 

Circle ll on the reader Inquiry card 



THESE WI .......... Dc:>WS 

The Alamo Cafe may have hot food and hot conversation, but with Weather Shield, 

the windows and doors are nothing but cool. Cool colors and efficient double-pane 

insulation make these windows and doors the tastiest value not on the menu. 

LC>C AL CC> LC>R WITHC>UT 

Weather Shield craftsmen combine graceful lines with energy efficient insulation to 

keep the environment 1ns1de comfortable, even 1n the hottest Texas summer: From 

~erf ormance to design flexibility. Weather Shield demands style with substance. 

A. L L T H E L c:> C A. L H E A. T _ 

Weather Shield even delivers select True Oak. Cherrywood or pine across the 

entire product line for rich 1ntenors. Match cabinets, flooring. wood trim and furnish 

mgs. Beauty and bankable value are yours 1n Weather Shield windows and doors. 

THE R E'S M O R E TC> SEE IN A W E ATH E R S HI E LD W IN D O W . 

WE~TI-IE~ ~I-IIELI > 
V'Vl~C>c::>V'VS B.<. C>c::>c::>RS 

Circle 33 on the read er Inquiry card 



OWENS-CORNING'S ElAMINATOR® 

THE METAL ROOF INSULATION SOLUTION 
EIAMIN.UOR® IS INST4LLED CORRECilY BY LICENSED INSTALLERS. 

BEAUTIFUL APPEARANCE SUPERIOR THERMAL PERFORMANCE 
SPEEDS UP ROOFING 30 PLUS "R" VALUE 
PURUNS AVAllABLE FOR COUATERALS NO AIR INALTRATION 

PROVEN IN OVER 10 Mill.ION SQ. FT. INSTALLED IN HXM. CAll FOR BROCHURES 
AND GUIDE SPECIFK'ATIONS. Cirde 213 on the reader inquiry card 

ENERGY 81..ANKET Of l'EXM, INC. 1-800-877-3350 

"ltw t>flt>1 ti\t>IIP,, of tlwrn1c1I i11'11l,tlio11 i, ,t>riou,h imp,tirt>d ~lwn it i, in,t,tllt>d 
im OJTPI th ." .. . Quot.- from .\',HH -\f H,111dbooh ol f und ,mwnt,tl, 

Cirde 213 on the reader inquiry card 

DENT AL AND ORTHODONTIA 
INSURANCE 

Employees and dependents participating in the TSA Medical 
Insurance Program will be provided with free Dental and 
Orthodontia Insuranc e from January 1, 1996 through December 31, 
1996. (Orthodontia coverage is available to insured dependent 
children to age 19.) 

• FOR ADDITIONAL INFORMATION PLEASE CONTACT 
MARVA MULLINEAUX AT 1 (800) 854-0491. 

TSA TrIJSt 
Making Peace of Mind Affordable 

Cirde 11 on th e reader inquiry card 
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Support the 
companies 
that support 
TSA. 

Remember Te:r:os Architect advertisers 
when you specify products, recommend 
consultants, or pu rchase equipment. 
Their generous financial support helps 
make this magazine possib le. 

Stq>hen D. Sprowls. CPCL' 
President ---- ~us 

::::;=:: /'IN I/ I \\/11\ \I I /\I, 
::::=:: I \I I/ NII A'///\1, \/'/ 1 I\//\/\ /\1 

\\'c 've lwen around ­
through boom and bust, 

sim ·e 1981, pro\'icling 
continuing prof l'ssional 

aclvin • and support 
to hl'lp you manage 

the risks of your proft·ssion. 
TSA's sotuTl' for 

profrssional liability insunmce . 

Profrssional Lim •s llnden,Titing 
Spedalists . Inc 

4 20 I Ike Ca\'es Road, 
Suill' C-202 

Austin, Tl·xm; 78746 

(512) :{28-8:~95 
I ( 800) 880 -IO 19 

Fax (512) :{28-8121 

Circle 12 on the reader inquiry card 



Letters 
Plans, Please 

IN THE J\1ARcH/APR1L 1996 Texas Architect, your 
presentation of all five featured buildings 
seemed handicapped by either insufficient plans 
or none at all. 1 have an architect friend who 
says, "Arch itecture is not a visual art, it just 
looks Like one." He means the conceptua l realm 
of a building often harbors as much pleasure for 
us as the perceptual one. \Vhen we are pre­
sented an unfamiliar building in the print me­
dia without accompanying floorplan, our po­
tential for architectural pleasure is reduced by 
half. Treasure Island,, ithout the treasure map. 
.. . please give us a plan so that we may search 
for a glimpse of the building's soul. 

Max Levy, Dflllfls 

Design and the Weather 
"Jiu LAST SENTENCE OF Mark Forsyth's positive 
comments abou t the book The Architecture of 
/:../win Lundie refers to Texas designers consis­
tent fight with modern.ism and the weather. 
\\ nile agreeing wholeheartedly with the mod­
ernism battle, I suggest that fortunately some of 

V I 

9 189-F Winkler 
Houston, Texas 77017 

Phone: 713 / 944-9716 
Fax:7 13/ 944 - 1723 

s 

San Antonio : 210 / 654-8441 

Toll-Free: 800 / 677 -6393 

Mas ter Distributor 
of Am erican-Made 

l PCffiW@B1°ii ~ 
PRODUCTS 

our more thoughtful Texas residential design­
ers, rather than fight th e weather, celebrate it. 

John Mullen , FAJA, Dflllfls 

A Citation Request 
YouR "Eo1TOR's NoTE" COLUMN, page 7 of the 
March/ April issue of Texas Architect, comments 
that the Anasazi culture centered around New 
Mexico's Chaco Canyon was "not a pretty pic­
ture" and include "evide nce of cannibalism." I 
would be ve ry interested in obtaining the 
source of this "cannibalism" reference .... it has 
been my impression thaL most scholars believe 
that Chaco served as a ceremonial and trade cen­
ter rather than as a residential senlement .... 
\ Vhile I may disagree with your use of Chaco to 
illustrate it, I certainly agree that "the quest for 
place-making is at the root of the need to build, 
and that the need to build precedes the need to 
design." 

Claude Thompson, Dallas 

Editor: The references to cmmibalism were 011ecdotal 
in nature, 1111d pflrt of a dismssion with park stt,jf. 

I 0 N 

Cirde 10 on che reader inquiry card 

EDITOR'S N OTES: The architect for Gaston Yards 
was Kaufm an Meeks Inc. of H ouston ("Dow n­
town on the Move," TA, March/April 1996, pg. 
28-29, 32). 

The author's credit for "Archit ecture and the 
H ouse," TA, March/April 1996, pg. 50-53, 
shou ld have read: Stephen Fox is a Fellow of the 
Anchorage Fo1111datio11 of Texas. 

Midway Hi gh School is located in I lewitt 
("Community Playhouses," TA, March/April 

1996, pg. 64-65.). 

A DDITIONS TO THE FIRM SECTION OF THE PRAC­

TICE A NNUAL : 

Bro wne P enlan d McGreg or, 5 20 Post Oak 

Blvd. #380, H ouston 77027, 7 13/850- 1733, FAX 

850-0833 
Fe hr, Grossman, Cox Archit ects, Inc. , 

7400 Fannin # 1000, H ouston 77054, 713/523-
6616 

Limbacher & Godfrey, In c., 6 14 W 31- 1/z 
St., Austin 78705, 5, 2/ 450- 1 5 18, FAX 450-15, 8 

Ron Wommack, Architect , 8 14 Bowman, 

Dallas 75o60, 214'526-0367, FAX 559-3660 

A R y 

When designing this 
conservatory, a glass 
block curved wa ll 
seemed to strike a chord 
with W Wayne Collins, 
AJA. Clear ly distinctive 
glass block from 
Pittsburg h Coming 
can bring your visions to 
light, too. Just contact 
you r local distrib utor. 

I lynuz &.,,i)ence, 

Fal/1,mok, G'a'1Jornu1 
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UT plan approved 
AUSTIN On February 8, the University of Texas 
Board of Regents accepted in principle the 
Cesar Pelli & Associates-designed University of 
Texas at Austin (UT) Master Plan. Ending 14 
months of work but beginning a new future for 
UT, the plan seeks to bridge what some see are 
major gaps in the unity of the 350-acre campus 
and its community. 

Several coincidental yet major events in 
1993 led to the formation of a Campus Master 
Planning Committee. In January, Dr. Robert 
Berdahl began his tenure as president of the 
university. He arrived from the University of 
Illinois, which had recently completed its own 
master plan; according to Dr. Austin Gleeson, 
physics professor and chair of the master plan 
committee, he "recognized and appreciated 
what a master plan could give a campus." 

Most people, including Gleeson and Law­
rence Speck, FAIA, Dean of the School of Ar­
chitecture and a committee member, cite two 
monumental new buildings as primary impe­
tuses. The location and design of the Student 
Services and Molecular Biology buildings had 
put the Faculty Building Advisory Committee 
up in arms. For starters, says Gleeson, the Stu­
dent Services building was located on the last 
single open block of university-owned space; 
whatever went there would set the tone for the 
site. According to Gleeson, "The university was 
just going to plop this building down." 

Located on the north side of 26th Street at 
Speedway, thousands of students each day 
would have to cross the busy six-lane intersec­
tion to get to the building. Says Speck, "The 
Student Services center was too big, too hard to 
locate on the site, and created a problem with 
pedestrian movement." The Molecular Biology 
building was also too large for the site, says 
Speck, and replaced part of Anna Hiss gymna­
sium, creating a historic preservation question. 

From the School of Architecture came an­
other motivation. "We were handicapped, be­
cause we're a very good school on a campus that 
is not well designed. We wanted to turn that 
around and get buildings of high quality. The 
campus has such an incredible history of plan­
ning that it was an easy sell. They (university 
administration) could see the benefits of good 
planning. \¥hen we planned, we were more ef­
ficient in our use of land, it was more beautiful, 
and people got around easier," says Speck. 

"Institutionally, a master plan would reduce 
conflict, delays, and inefficiencies,'' says Speck. 

"The master plan , instead of trying to patch 
here and there, looks at the bigger picture. It 
has the promise of solving problems that are 
not so immediate." 

In the early part of the 20th century, plan­
ning was an integral part of UT's development. 
Cass Gilbert, consulting architect from 1910-
1914, produced a general plan and several re­
markable buildings, including Battle and Sutton 
halls. Paul Cret, consulting architect from 
1930-1950, extended Gilbert's vision with a 
plan for the campus' central forty acres. He also 
began planning the quadrangles and malls, and 
contributed to the design of the University 
Tower, the Union, and Mary Gearing Hall. 

But the aftermath of UT's massive post­
World War IT growth was a divergence from 
that tradition as less carefully planned expan­
sions provided square footage without consid­
ering the campus' continuing fragmentation. 
The university has now grown from its original 
40 acres to 350 acres; there are 21 200 faculty, a 
non-teaching staff of over 14,000, and 48

1
000 

students. Only 51000 student housing units are 
available on campus, and students and depart­
ments are scattered far and wide. At the 
present, says Gleeson, the campus does not ad­
equately support faculty and staff needs, and al­
most everyone agrees the campus works best on 
those original, Cree-planned 40 acres. 

In September 19931 the university appointed 
the 18-member master plan committee with 
representatives from the faculty, staff, adminis­
tration, student body, and the UT System Of­
fice of Facilities, Planning, and Construction. 
Their charge: formulate a framework for the 
commissioning of a campus master plan. The 
committee spent the first year writing a request 
for qualifications and visiting schools similar in 
size, content, and climate, including the Uni­
versity of Illinois, the University of North 
Carolina-Chapel Hill, the University of Michi­
gan, UCLA, and Rice University. Tt was to be 
the first time those on campus administered a 
selection process. 

Speck believes the makeup of the committee 
contributed to its success. "The committee was 
wonderful, effective, and interesting. It was a lot 
of work, and they stuck with it. There were a 
wide diversity of perspectives, which helped 
make decisions easier, and helped us see bigger 
picture," says Speck. 

Nineteen proposals from across the country 
were received; a list of three, rank ordered, was 



gi\ en to the president. 

Berdahl chose the 
com mittee's num ber 
one recommendation, 
( csar Pelli & Associ­
,ltes fro m );e\\ ll a­
\Cn, Conn. The Pelli 
team included landsca pe arc hitects Balmori Al,­

soci. 1tes, Nc\ 1 H aven, Conn; transportation , 
1rave rs and \ssociates, C lifton, N.j. ; and the 

local team of DanLe an d Blood. 
(;l ccson says it was the Pelli team's roman ­

tic \i,io n of the p lace, much in the sp iri t of 
( rct, that impressed the committee. I Jc calls it 
nn "ancredibly fortunate choice." 

Spec k agrees. "I could not be more p leasect 
\I 1th the work of Pelli & Associates. \ \'e were 
ext reme!) demanding, and I didn' t know ho,\ 
good 1hc} were. Not only arc they good dcsign­
c.:rs, hut they interact so pos itive!) with clients. 
I he) listen and respo nd, and ha,e become a 
p 1r1 of this institution," he says. 

I he Pell, team had severa l issues to tac kle: 
uca tc an academ ic comm unity; extend the 
core c·ampus; campus organiL :ttio n; camp us 
u1cu l.1tion; campus exp:insion; re latio n to 
11l1ace nt environments; campus infrast ruc-
1111c; \ 1,u.11 char:tcrcr of the campus; h isto r i­

L 11 1111port;ince; and or ientation and way-fi nd ­
Ill •. \\ h;1t UT got for its master plan pr ice 
11 of$ 1. 1 million were dra \1 ings and plans; 
1 1\ nrk ing model; and three books that, when 
fuu heel m September, \\ ill be the co ncrete 
too l guiclmg future p lanni ng dccisiom.. 

I he hoob include a desc riptio n of th e plan 
1111I 11s , i,ion; architectu ra l design guidelines 

The master plan of the 

UT campus by Pelli & 

Associates. 

{types of bui ldings 
and "pa rts" that have 

been used and can be 
used, a recommended 
palette of materia ls, 

and places on cam pus 
where furt her devel­

opment can take place); and a strategic use of 

the pl:111, including processes that use the plan 
effective ly and recommended subsequent stud­
ies on signage, space utilization, and current in­

frastructure . 
T he Pelli plan calls for 5, 196,743 squa re feet 

of new construction (mostly infill), 4,562 unitS 
of srudent housing, and I o ,88 1 parki ng spaces 
in garages. Primary recomme ndations include: 

• create a pedestrian envi ronmem; 
• extend the Gi lber t/C rct esthetic; 
• inc rease resident sn 1de nt housing; 
• inc rease support of stude nt ac tivit ies with 

a unio n north and a un ion south ; 
• ide ntify infill possib ilities; and 
• create new gateways with an east access. 
John Rishling, committee me mber and Di -

rector of Ca mpus Plannin g in the Vice Pr esi­
dent for Busi ness Affairs O ffice, secs it as an 
ongo ing effort. '' It (th e master p lan) is a frame­
work on whic h we can no \1 go back and use as 
a chec kl ist or a gui deline. \\' e've bee n chal­
lenged to take that sec of pri nc ip les and tu rn 
rig ht aro und and appl} it co a nu mber of sizab le 
issues. There is .i sense of ongoi ng change that 
th e p lan ning process needs to allow for. T he 
Pelli team put together a bette r anchor than we 

"UT plan approi•ed" continued 011 page 2 1 

OF NOTE 
Justice Department ends investigation 
The U.S. Department of Justice terminated an 
investigat ion into a complaint by the National 
Society of Professional Engineers (NSPE) alleg­
ing the National Council of Architectural Regis­
tration Boards, the AIA, and others were en ­
gaged in a conspiracy in restraint of trade by 
seeking to prevent engineers from engaging in 
the practice of architecture . The NSPE 
compaint was an attempt to challenge the ex­
clusive right of architects to design buildings 
for human habitation . The investigation was 
formally terminated in March 1996; th e termi ­
nation means the department found no basis 
to commence a lawsuit, a vindication of the 

AIA's position that there was never any unlaw ­
ful conduct . 

Local architects honored 
Josiah Reynolds Baker, Carlos Jimenez , Mark 
Wamble , all of Houston , and Ted Flato of San 
Antonio, were selected by the architectural 
League of New York for inclusion in 40 Under 
40 , a book showca sing "design leader s of the 

next millenium ." 
Craig King, a partner in FIRM X of Dallas, 

submitted a winning entry in the International 
Small Home Des ign Competition . 

Russe ll Buchanan of Dallas and Bert Ray of 
Houston were the only architects selected 
among 2 0 winners in the 1996 American Soci­
e ty of Furniture Artists national competition for 
art furniture design . The winning entries make 
an exhibition premier in Houston . 

Gabriella Gutierrez, assistant professor at 
the University of Houston College of Archite c­
ture , was named recipient of th e New Faculty 
Award by the Association of Collegiate Schools 
of Architecture . The award recognizes out ­
standing teacher performan ce, innovation , and 

design studio work. 

Spinning the Web 
Mork the following sites to browse the next 
time you cruise the World Wide Web. Periferia 
(http://nethomes.com/Periferia/) showcases 
architecture and urban design in the Carib­
bean . The AIA's Profile: The Directory of U.S. 
Architectural Design Firms (http:// 
profile.cmdonl.com/aia/) is now online. 
Arcosanti, the experimental city in Arizona that 
demonstrates ways to improve urban condi­
tions and lessen our environmental impact, 
also has a site (http://www.arcosanti.org). 
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Living with water 
SAN ANTONIO When the Spaniards laid out San 
Antonio in the 18th century, a respectful rela­
tionship between development and water re­
sources was built into the planning code, known 
as the La,v of the Indies. It's been downhill ever 
since, and some of the modem city's most frac­
tio us and intractable planning issues concern 
the effects of development on waterways, flood 
plains, and the Edwards Aquifer, San Antonio's 
sole source of drinking water. 

The local dialogue advanced considerably 
,, ith an environmental design charrette, "Liv­
ing with \.\'ater," sponsored by AIA San i\mo­
nio on February 2 5 and 26. Se,•eral useful ideai. 
and planning prototypes eme rged from the 
charrette, and some have a good chance of 
implementation. 

Key to the charrette's success was the inter­
disciplinary composition of its five teams, each 
of which brought together architects, em-iron­
memalists, hydrologisti., developers, govern­
ment officials, and neighborhood leaders to 
stu d) a different area of the city. The necessit) 
of satii.fying diverse and sometimes divergent 
interests unleashed creative thi nking with real­
world applicability and the potential, at least, 
for wide communit) support. 'Toking place in 
the studios of San \ ntonio's public television 
stat ion, the charrette was documented on vid­
eotape for future broadcast. 

The most fully developed scheme came 
from the \Vest Team, whose territOl) included 
a wide swath of a large ly r I isp:mic and impov­
erished neighborhood flanking Apache Creek. 

Thirteen win honors 
HOUSTON Xm e proje cts in ar chitecture, inte ­
rio r ar chite cture, reno vati o n, and urhan de­
sign, and four unr ealized pr o ject s re ceived 
Honor ,\ward s at the AJA Houston "Ccl ­
ehratc Ar c hi te ctur e" a\\ards dinner, held 

April 13. 
The .\laher House , de sign ed hr the lace 

I lowanl Barnstonc, FAIA, in 1964, receiv ed 
the ·fo cnty - fivc Year :\ward , recognizing di,;­

tinguished ar chite ctur e of lastin g quality . 
Hon o r Awards in ar c hitectur e went to 

,\1a g nifi cat I lou se by L e sli e K . Elkin s; 
Buffin gton Library, Cu lver :\c;1demy in Indi ­
ana by IIOK Houston ; and th e Coc krell But ­
tcrfl} Center and Donor Wing, I louston .\lu­
seum of ~arural Scien ce, by Ho over :\r chi ­
tec ts/3 D/ lnternational Group . 
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This San Antonio River tr ibutary, subjec t to 
heavy flooding from upstream runoff, has been 
turned into a wide drainage ditch by the Army 
Corps of Engineers. For the most part, the 
neighborhood turns 
its back to the creek. 

The vVest Team 

proposed radical sur­
gery, including the re­
m ova I of scores of 
houses and several 
businesses adjacent to 
t he creek right-of­
way. T he additional 
space would allow the 
creek's banks to be wid­
ened and sloped more 
gradually in places, 
providing greater re­
tention and natural 
filtration of runoff and an opportunity for trees 
and greatly needed park amenities. [n addition, 
the team proposed a nearly continuous street 
along both sides of the creek, with 1,600 new 
units of multifamily housing in courtyard con­
figurations occupying the neighborhood side of 
each street. The parkway would provide public 
access to the creek, enhance securit)' through 
passive surveillance, and provide an additional 
unifying thread for the neighbo rhood. 

The team also proposed bui lding a mixed­
use center around three sides of a new public 
square facing Commerce Street, the area's main 
case-west thoroughfare. The location of this 

Fuel Systems Plant , Cummin s Fn gine Com ­
pany by I IOK I louston ,1nd Smith Gr;1ham & 
Company by Planning Design Rese;1rch Corpo ­
ration too k honors in interior ar chite cture. 
Three projects were recognized for renovation/ 
restoration: David laylor Classics Car ,\ 1useum 
by \\'m. T Cannadr & Associates, Inc., Archi ­
tects; Fspcrson Buildings Renovation by 
Gensler; ;ind a private residence by \\'ittenberg 
Partnership . Le Voisinage, a neighborhood de­
velopment by :\dams .\r chitccts, Inc., \\On the 
only award in urban design. 

:\ C ommenchuion for Research in the "On 
th e Boards " comp etiti o n wa s given to the 

1 Magnificat House 
was one of three 
projects that received 
an Honor Award. 

2 The Maher House 
received the Twenty· 
five Year Award from 
AIA Houston. 

"zoca lo" takes advantage of prox imity to Our 
Lady of the Lake University and Elmendorf 
Lake, a \\ ide section of Apac he Creek just 
across Commerce Street, to create a focal point 

1 the Central Team's 
view of San Antonio's 
River Walk 

2 the Hilltop Village of 
1he North Team's San 
Antonio plan 

that the neighborhood now lacks. 
\Vest Team leader Davis Sprinkle and part­

ner Thom Robey of Sprink le- Robey Architects 
have been meeting with civic and government 
leaders, including nonprofit housing providers, 
in an cffon to implement their vision. Leaders 
of Communities Organi1.ed for Public Service, 
an important politica l force in the neighbor­
hood, have shown considerab le interes t in the 

scheme. 



large- lot suburban projects, but kept the total 
site within the 15-percenr impervious cover 
limit mandated by the city's new aquifer protec­
tion regulations. Keeping the lo,1 areas free of 
development, except for limited connector 
streets, minimized interference with natural 
habitats. The drawings showed small groupings 
of retail and office development in severa l vii-

~ lages, though a build-out population or 5,000 to ! 8,000 for the entir e site might not be adequate 
g'. to support the amount of retailing show n. 
~ The Central Team, dealing with the San 
~ 

The )Jorth Team studied a hilly green field 
c;11c coveri ng 1,700 acres in the Edwards Aqui­
fer Recharge Zone. I Jere, the question was ho,1 
to (le\'clop land in an economically viable way 
,111hout funneling pollutants into the aquifer's 
recharge features and with minimal encroach­
ment on natural habitats. The standard envi­
ronmentalist answer had been to urge limiting 
dc,clopment to large-lot residential projects. 

The :-,Jorth 1eam's design solution concen­
trated medium-density, mixed-use development 
on the middle ranges of th e hillsides, leaving 
hilltops and valleys undeveloped. Residential 
usc:.-apartme nt.c; and row houses on lower lev­
el~, single family lots higher up-were placed 
mainly on north, ease, and south slopes, with west 
~lop(.-S reserved for institutional uses. This strat­
cg} enabled the design of se,·eral compact, 
,1,1lbble "hill villages," more urban in feel than 

i .\nronio River and its enviro ns immediately 
a north of downtown, suffered from a sharp in-

ternal sp lit regarding the proper balance be­
tween commercial development and green 
space. The resulting design scheme was inter­
esting mainly for proposing to convert some 
streets, now dead-ending at the river, into 
landscaped pedestrian passages that would 
extend the ambiance and economic value of 
the river to nearby blocks at stree t level. 

The South Team studied a hisrorically 
sensiti,e area flanking the San Antonio River 
south of downtown. Major resources include 
Mission San Jose, the ruins of the I lot Wells 
II otel (with sti ll - functioning hot sulfur 
springs), city and county parks, portions of 
the Spanish acequia system and remnants of 
the original San Antonio River cha nnel. 

ln general, the South Team sought ways to 
make all of the resources connect with one 
another to coa lesce into a "desti nation-ori­
ented" whole': A pedestrian bridge would link 

4 

1 David Taylor Classics 
Car Museum was 
recognized for 
renovation/restoration. 

4 Esperson Buildings 
Renovation by Gensler 
was also honored for 
renovation/restoration. 

NEWS 

the parks on the river's west bank with th e 
historic acequia and the Hot Wells property 
on the east bank. The river's edges would be 
softened with landscaping and integrated 
more effective ly with the parks. A portion of 
the origina l river channel would become a 
marsh and lake to rttain and filter runoff be­
fore it travels t0 the main channe l. The city's 
last surviving drive-in theater would be rede­
veloped as a conference center and cu linar y 
institute, a project long promoted by one of 
the city's most prominent restaurateurs; the 
site plan would restore a natural draw that 
runs through the property and preserve a 
"views hed" toward the Mission San J ose 
church tower. 

The Easl Team's territory was a section of 
Salado Creek that snakes through mostly resi­
dential neighborhoods. H ere, the challenge was 
to preserve the creek's natural beauty, habitat, 
and drainage functions while linking it more ef­
fectively to adjoining neighborhoods. The leam 
also considered site issues of a creekside hike­
and-bike trail, already approved in concept by 
neighborhood and government officials. Like 
the \Vest Team, hut on a more modest scale, the 
East Team proposed crea ting new parkways at 
street level to provide grea ler public access to 
the creek, link now-separated residential subd i­
visions, and ope n up opportu niti es for infill ­
housing developme nt. Mike Greenberg 

,\like Greenberg is a w,·iter for tbe San Antonio 
Express-News. 

Historic District Plan for the Ciry of Jefferson, 
Center for Historic Architecture, directed hy 
Barry .\foore, FAit\, at the l,ni\'ersity of Hous­
ton College of Architcl·turc . .\lso in "On the 
Boards," a pri\'ate residence by Oli\'er/Ray Ar­
chitects and the Casa de y para Trabajadores, a 
studio project by Ruth Duenes of the University 
of H ouston, received Honor :\wards. Best of 
Show went co Field\ and Fieldhouse for the 
.\ten's and Women's Rugby Clubs at Dartmouth 
College h)· :\darns :\rchitects. 

{ The AL\ Houston awards celebration in­
~ eluded presentation of the Thomas Jefferson 
"" f Award to Linda Ellerbee, recognizing a person 

who has demonstrated the creati\'ity, expansive 
vision, and renaissance approach to the public 
good exemplified by Jefferson. 

Kelly Roberson 
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Project gains attention 
LUBBOCK A srudio project on the reutilization 
of Reese Air Fo rce Base by a team of archi­
tecrure srudents at Texas Tech Unive rsity was 
presented at a national forum on base clos­
ings, and may become the basis for a renewed 
development vision in the Lubbock commu­
nity. The team, made up up of fifth-year Col­
lege of Architecrure students Tom Coppedge, 
J ohn Higgs, Brian Mi ller, Greg Stut heit, and 
Alber to To rres, and led by associate professo r 
Dr. Joseph Bilello, com pleted a project which 
envisions the former base helpi ng the Lub­
bock community become a vital counterpart 
to other regional met ropolitan areas. 

The project was presented at the Military 
Base Reuse Forum, held December I r-1 2, 

r 99 5, and sponsored by the American Insti­
tute of Architects and Goveming magazine. 
The Texas Tech team was the only student 
group invi ted, and dis played their boards and 
discussed the project at a plenary session be­
fore members of the Deparcment of Defense 
and Cong ress and attending architects. The 
students' project is now is focal point for a 
Lubbock community debate on the architec­
tural is-;ue-; of the ha,;e reu-;e, say,; Bilello. 

Current efforts by the city have concen­
trated on filling the three-percent economic 

hole that will he left when the 3,953-acre base 
closes on September 30, 1997, says Bilello. 
The student project is the only existing vision 
for the use of the base as a new part of Lub­
bock; it creates a model community based on 
new and evolving design ideas about the 

TAF awards scholarships 
AUSTIN The Texas .\r chit ec tural Foundation 

( L\f- ) ,\warded the 1996 recipients of its ;mnual 
scholarships , grants, and fellowships, and an­
noun ced se,eral major contributions from TS.\ 
members that promise to enrich the future for 
,uchitecture and architectural students. 

Betl) and George E Pierc.:e, F,\li\ , made a 
le,1tlership contribution of S 100 ,000 to establish 
an endowm ent fund for the benefit of Rice 
Cniversil) ·. The fund will prmide an annu.1I sti­
pend for the arc.:hitecrnre pro~rr.1111, its student.,, 
the school , and che communitr . The Pierces 
met and marri ed while students in the school of 
archite ctur e at Rice . Geor ge Pierce, FAit\, 
foundin g parm er of Pierce Goodwin Alexander 
& Lim illc, ser,ed as TS:\ president in 1963 and 

as TAF president from 195-+ to 197+ 
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meaning of a good 
life in urban america. 

The Texas Tec h 

tudent concentrated 
their efforts on link-

The students ' vision of 
1 Lubbock's new 
center, 2 new 
community, and 3 

center of the new 
ing the base to the community. 
city th rough eco-
sensitive rehabitation of the base g rounds, 
co nservation of the base's architectu ral and 
infrastructure resources, and the creatio n of a 
viab le thriving center with urba n desig n ideas 
that address the re-creatio n of civic space and 
civic pride. The student project would create 
a community based on w::ilking, not driving, 
wit h increased urban dens iti es and environ­
menta lly sensitive energy gene ration. The 
project also establis hes a majo r pedestrian 
and transit link, and reutilizes the existi ng fa­

cilities, including the airstrip and its support­
ing facililies. 

The students from the team graduated in 
May 1996, and several members received job 
offers from firms whose work concentrates on 
base reuti lization as a result of attending the 

conference, sa)S Bilello. The srudents' project 
,1 ill also become the foundation for a summer 
or fall studio at Texas Tech that will revisit 
the issue of base reutilization. The vision of 
the students' project will continue to be dis­
cussed in the Lubbock community, and has 
been presented to civic leaders and local com­
mercia I rea ltors. KR 

Assisttmu pro-z:ided [,y Dr. Joseph Bilello. 

Joan and Lee Roy I f.ihnfcld , F.\1,\, estab ­
li.,hed a scholar,hip endowment for the henefit 
of the architecture progr,1m at 'fcxas A&.\I 
Universit) . I L1hnfcld, a g raduate of 'lcxas 
A&.\1, is pre,ident of I fahnfcld :\ssoci,nes. Ile 

wa., president of TS:\ in 1981 and served as 
T;\F president from 1989 to 1995. T.\F ,1lso re­
ceived desi!,'11Jted funding from li>1nmy Cowan 
for ;1 ,chobrship at "Jcxas "Ii:ch Cni\ersil)· in his 
father\ memory . Cowan served as TS:\ president 

in 1995 ;md is chief operating officer of Grachcr, 
Simmons & Cowan. 

This year, TAF awarded 58 scholarships, fcl­
lc)\\ ships, and grnnts tot:1ling $63,400 co the seven 
accredited arc.:hirecture schools in 'foxas. KR 

1 Olga Popova, winner of 
the Eva and Jay W 
Bames, FAIA. Endowed 

Scholarship; and 2 

Theodore Silver, winner 
of a TAF Grant 

T 
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Call for Entries 
42nd Annual TSL\DesignAwards 

The TSA De$i~n Awards Program seeks lo 
recognize oulslanoing architectural proiects by 
arc hitects who practice in Texas and lo 
pro mote public interest in architectural 
exce llence . In addition, one architectural 
pro ject completed in 1971 or before may be 
elec ted again lh1s year for a ISA 25-Year 

Desi gn Award . All architects who are 
registered in Texas are invited lo submit one or 
mo re entries for consideration by this year's 
1ury. Out -of-state architects must enter Texas 
projec ts . Judging will take place in June in 
Aus tin . \Vinners and their clients will be 
hono red by a special awards luncheon at ll-ie 
TSA Annual Meeting . October 10-12.1996. in 
San Antonio . Winning projects will be 
pub lic ized statewide and featurecl in the 
Septe mber/October 1996 issue or Ttxns Architect 
mag azine . 

111(,IIUII I Y 
Any new project 1n General Design ~including 
dapltve re-use) , Interior Arch1kclure, Restora · 
1011 or Urban Design/Planning may be entered 

Cons h::uclion must have been completed after 
January 1, 1990, lo be eligible . Urban Design/ 
Plan ning projects must h.we construction 
om plcted or must have .rn active client . nd 
ome portion under construction or completed 

Any proiecl completed on or before December 
H 1971, may bl• entered in lhl· 25-Year ~ward 
atego ry. Individuals or firms whose primary 

off1<;c 1s locall·d in Tex.1s may enter any number 
of projects anywhere in the world . Texas ­
reg istered arch1lecls located oul of slate may 
ntc r any number of Texas projects . 

Enlrie.s must be submitted by the design 
uch 1tcct. who must have been registered with 
the Texas Board of Architectural Examiners at 
the ltml' the project was executed . Where 
re pons1bility for a project is shared. the design 
rch1led must be a rc.-gistered Texa~{1rchilecl and 

11! p.1rt1c1pants who substantially contributed lo 
th work must be credited. 

Proj l·cts must be submitted in the name of 
the firrn that exc·cuted the commbsion . If that 
rirm has been dissolved or its name has been 

changed, an mdividual or successor firm may 
enter projects in the name or the firm in effect 
.at the time the project was executed . Multiple 
entries or lnC' same proiecl by successor in­
dividuals or firms will not be accepted . For 
multi-building projects. the architect 
submitting the project (or portion thereof) 
must designate authorship or each portion of 
the proiect 

25-Year Award One project may be 
selected lo receive the TSA 25 -Year Design 
Award. Architectural pro1ecls completed on or 
before December 31, 1971, are eligible . Projects 
maJ be submitted by the original architect. 
original architecture firm. or a successor to the 
original architect or firm: or by a component of 
the AJA. 

.llJDC,1!\/G 
The iury for the 42nd annual TSJ\ Design 
Awards will be announced 111 febru,1ry. Proicct 
authorship will remain conce,1lt-d throughout 
jury deliberalsons. Awards may be given in 
these categories· Gener,1I Design (including 
adaptive re-use) Interior Architecture 
Restoration, and Urban Des1~n/Planning. One 

., 

award may be given in the 25-Year Award category. 
The list of project types on the entry form is for 
statistical purposes only and does not imply that 
a winner will be chosen from each project type. 
ISA reserves the right lo disqualify entries not sub ­
mitted in accordance with these rules . 

1>1./\DI INI'. 
The fee, entry form, text. and slide submission must 
arrive al the Texas Society or Architects (Address; 
114 W. 7th St, 41--1400, Austin, Texas 78701, 512/478-
7386) 111 the same container , BY 5:00 P.M., 
FRIDAY. MAY 31, 1996. LATE ENTRIES W ILL 
NOT BE ACCEPTED. 

i\WJ\ RD~ 

An.:hilecls :ind clients of winning proiec.ts will be 
honored al the TSA Annual Meeting in San 
Antonio, October 10·12, 1996. 

For publicity purposes, architects of winning 
proiccts must submit six s·x 10· black -and-while 
pholo~raphs of one view of the project. 

for publication. Texas Architect magazine will 
require original images-not duplicates of each 
winning project. The original slides and lranspar· 
enc1es will be returned after the magazine has been 

4) 11 d /\ 11 nu d I I s A D <.) s i g11 A ,-v d I d s ~ 11 t 1 , I o 1 111 

Pn~j<.•(·t frcdits 
Pl@i!W prOlllde the mlmm•t1on requ~ed on both SI~ of this form 

and read carefully the compehhon rules before p1epa11ng your 

entry(,es). Please prinl dearly ,n rnk. --·--_ ....... __________ _ 
Tlllo,.,.._~----~-------­
--<•> --------------

- ---------------

Clly..-ni, ____ ~---------,...,_ _____________ _ 
, ______________ _ 

--------------, .. ~ .....-, ____________ _ 

--------------(lht--. _........,., __ 

eo.. .......... ~--_,.._ ____________ _ 
MEl',otc.) 

c.-. conr,_ ____________ _ 

(ompetilion entry dectdline:May 31.1996 ll\e photornpie, of thi, form if nNe\\,u r 



Call for Entries 
42nd Annual 'fSL\DesignAwlrds 
(continued) 

printed. In addition, the entrant of each winning 
project may (depending on the total number of 
entries) be required to pay a S250 publication 
fee to defray the cost of four-color separations. 

RHUR N or LNlRl[ S 
Entries from firms in large cities will be returned 
to the local AJA chapter office and held for pick 
up. Entries from firms located in cities without 
staffed chapters will be mailed individually to 
entrants by UPS Ground or US Mail. If you 
wish to have your carousel returned by other 
means, please attach instructions and an 
account number or check for additional cosL 

[NTRY PACKAGF 
CHE CK LIST Each entry package must contain 
the following items, which must all be mailed 
or delivered lo the ISA office in the same 
container on or before M ay 31, 1996: 
(1) a boxed slide carousel with slides. 
(2) four copie s of the one-page data sheet, 
(3) a completed and signed entry form, in an en­
velope taped to the outside of the carousel box 
(4) the appropriate registration fee(s) in the 
envelope with the entry form or, for multiple 

entries, in any one of the envelopes. 

SLIDE S Entrants must submit slides in a 
working 80-slot Kodak Carousel tray for each 
project, in which the slides are in proper order 
and position. Any number of slides may be 
entered; a total of 20, including the slides below, 
is a recommended maximum. 

The first slide of each entry must be a title 
slide, with the following information: project 
type (see entry form); project size, in gross 
square feet: and project location 

Following the title slide, each entry must 
include: 
(A) One slide of a site plan or aerial photograph 
with a graphic scale and compass points (in­
terior architecture projects are exempt from this 
requirement) 
(B) At least one slide showing the plan of the 
projecl For a multi-story building. include only 
those slides necessary to describe the building 
arrangement and envelope. Sections and other 
drawings are optional. If included. section location 
must be marked on the appropriate plans . 
(0 One text slide containing a brief description 
of the project, including the program 

r ~ ._,....__......_~ - - ....,. __ ~ 
~ 

.--.,...._ , - ·------- -~----, 

I 

f. 

[ 

~ 
( 

Pr<~ject Infor matio n 

.......... ---------------------

................... _________________ _ 

............ 14 IL--------- ------------

Mo./.,,._,,..._----------------
c-p,y o--... o -- o­o-~ Q2s_.-

P,ejocttype8 c-dol o ...­
- o Olherc.,..i,,i,-, 

L----:- -,_,,,,_ __ ._. __ . _____ ___ ._,,,,,. 

I certify that the information provided 
on this entry form is correct; that the 
su~mitted work was done by the 
parties credited; that I am authorized 
to represent those credited; that I am 
an architect registered with TBAE; 
and that I have obtained permission 
to publish the project from both the 
owner and the photographer . I 
understand that any entry that fails to 
meet these requirements is subject to 
disqualification. 

sip... -------------
FM TSA M- 1100 lo, tint pNljod. HO 

---- to, _o,., ,.ofKt. ,ao for 1111«1 •n<I 

o..di-

'llrlolt.-y• 

-.;+ti . 
-TSA Ml-I: 1180 Otltty IN fo, Rnt 
pNljod. 11 .. for ........ pNljod. I 140 for __ ,_pn,Jeet, 

------ ------
of -- ,I 

t 
- -'"""'- ' - - - - ......,;r- ....... ..___:--i 

requirements and solution 
(D) For restorations and adaptive-use projects, 
at least one slide describing conditions before 
the current work started. 
(E) For the 25-Year Award, at least one slide 
taken within three years of the project's original 
completion and at least one slide taken recently, 
which shows the project's current status. 

DATA SH EET Each entry must include four 
copies of a data shee t with a single image and 
written text describing the proiect, with the 
program requirements and solution, on one side 
of a leller-size sheet of while paper. The image­
a representative photograph or drawing-must 
be no larger than s· x 7". The four copies of the 
data sheet must be folded and placed inside the 
slide-carousel box. For the 25-Year Award, up to 
four additional sheets of text and/or images may 
be submitted DO NOT WRITE YOUR NAME 
OR THE FIRM'S NAME ON TIHS TEXT SHEET. 

ENTRY FORM Use the official entry form for 
your entry Copies of the form should be used 
for multiple entries. Place the entry form(s) tn 

an envelope with the fee(s) and tape the enve­
lope lo the outside of the carousel box. 

FEE ISA Members: Include a registration check 
for$ t 00 for the first project, $90 for the second, 
and $80 for the third and further projects 
submitted by a TSA member; Non -TSA 
Members: Include a registration check for $180 
for the first project, $160 for the second, and 
$140 for the third and further pro,ects submitted 
by a non TSA member Place the check in an 
envelope with the entry form and tape it to the 
outside of the carousel box. Make checks or 
money orders payable to TSA NO ENTRY FEES 
Will BE REFUNDED. 

MORI INJORMATION 
For add1honal information on rules, fees, and 
other matters, call Canan Yelmen al 512-478-
7386 
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"l.JT plan approt'ed" co11ti11ued from page 13 

ha\·e had in recent rears to ha\·e a intelligent 
discussion on how planning decisions ripple 
across the rest of campus," says Rishling. 

\\'ith the Board of Regents' approval, the 
ma~ter plan becomes a set of principles and 
directions that guide policy. Future projects 
still go to the board for approval and imple­
mentation, but they must nO\\ be consistent 
with the plan. The Faculty Building Ad,isory 
Committee will continue to follo\1 individual 
projects, but in the current recommendation, 
hoth :1 faculty committee and a master plan 
committee \1ill study hO\\ projects fit into 
the ma~ter plan. 

w from the Tower 
north over the 
ty; the 

master plan calls for a 
north mall and a new 
Tower extension. 

So what arc the immediate changes for 
r·s campus~ \\'hat decisions and buildings 
t priority? For starters, Jester Dormitory 

1111 Pcrry-Cistcnada Librar) (PCL) won't be 
1cpl,1ced h} five -stor}, tiled roof, limestone 
tl'm 111rcs. \, l.ipeck and Gleeson bocl1 reiter­

lll', the 11n1\ers1t} won't change past mis ­
kcs, h111 there arc recommendations for 

de~ u11d :1ddi11ons, such as a north ' lower 

ll'll\1011. 

l hc mas1a plan comminee created current 
11,truction .,., fini.,hcd, including the Student 

ices and ,\lolccular Biology buildings. The 
111111111cc dul rc\·iew the facades of those two 

111d111gs, s 1y, Speck. "In the Student Services 

Building, the brick was changed. In i\Iolecular 
Biology, limestone replaced jumbo brick," he 
says. Several projects in early design develop­
ment were taken through critical review steps 
with the architectural design guidelines and 
Speck says several projects were altered to re­

spect the plan. 
Eight to ten buildings were identified by the 

plan as totally dispensable, says Speck, because 
"they take up land, they aren't using that land 
\,ell, and the buildings are in disrepair and not 
of any architectural note." Two sites have al­
ready been programmed for student housing, 
and renovations to .\ Iemorial Stadium are un­
derway. About 50 smaller initiati\·es, including 
changes to vending policie s and lighting, have 

begun. 
It is the process through \I hich planning de­

cisions go through that has already impacted 
UT Buildings that arc :ilready planned and 
chose that will not be needed for years will all 
go through the master plan guidelines. Speck 
gives the example of a parking garage planned 
on .\ l:irtin Luther King Dri\ ·e. "It (the garage) 
has changed its \\ hole relationship. It is now be­
ing planned \\ ith a transit station by Capital 
.\lctro (.\us1in's city bus system) to soh-c con­

gestion problems," says Speck. A psychology 
huilding and a ne\, art museum, already in pro­
gramming, were taken through the plan guide­
lines to fit \I ithin the framework of ne\\ univer ­

sity poliC). 
\ bigger change for UT has been the in­

vohcmcm of the communit}, including cit) and 
state government, neighborhood groups, and 
surrounding businesses. According to Speck, a 
planned renovation of "the Drag" (Guadalupe 
Street) was a spin-off of the master plan, and an 
effort hr the uni\ersity to work joint!) with 
businesses and Capital Metro. Says Speck, "The 
university is changing its interface \1 ith the 
Drag .... It wouldn't have happened that way 
without the master plan." 

\nd ,, hat about the un\1 clcomc view of 
Jester and PCL? Speck says nc\1 sn1dcnt hc)Us­
ing will mark :i nC\\ gatewa} to the uni\·crsil). 
"Jr\\ ill gh-e a softer feeling to blend in better 
,dch university, give it an urban qualit). It ,1 ill 
also work to veil the \ ie\, of other buildings. 
\Ve are cle\'erly infilling major public spaces to 
reduce bareness, humaniz.c and scale them 
dm1 n, make them user -friendly," says Speck. 

Pelli\ team is b:ick at work :it UT, reevalu ­
ating several areas, including four blocks north 

NEWS 

of 26th Street; they are also working on the sr.a­
dium long-range plan. Says Rishling, "They 
proposed significant changes to the campus 
master plan, which is definitely indicative of the 
continuing process. It is also an indication of 
their commionent to not let it be a static, fixed­
in-time document. I t is a recognition that the 
needs of an institution change, and the ability of 
an institution to respond changes." 

Rishling describes the current work as 
"zooming in" on areas, and "asking more spe­
cific questions, giving us more specific, 
thoughtful proposals." Il e says, "This is all 
the next step of the planning :ind design pro­
cess. Now we arc doing the preparation for 
architects who\\ ill come in and design struc­
tures. \\ 'hen buildings :ire designed and built, 
we will knit it together into more thoughtful 
package." 

\\'hat may be an unexpected but beneficial 
effect of the master plan is the unity and co­
hcsi\eness, absent on the campus for so me 
time, that has overtaken many students, fac­
ulty, and staff at the university. Says Rish ling, 
"The master plan is a very positive force. It 
helps organize our thoughts, :ind gives us a 
process by which various interest groups can 
communicate .... The master plan gives us a 

common denominator to go back to, which is 
better than trying to outguess everyone." 

Rishling also sees a significant change in 
the way the university deals with the sur­
rounding community. "Any effort, be it 
phy sical planning or whatever, that brings 
this number of various interest groups to­
gether is a step towards mutual understanding 
and communication. \\ 'c involved our neigh­
bor s, the city, the state, and Capital J\lctro. 
The universit) ' has looked around and ac­
knowledged chat it is not an island, and 
within the uni\crsiry there arc not islands. 
There arc groups of people who must work 
together. NO\\ we will do everything we do in 
a more thoughtful manner. lt has helped us 
realize we arc part of larger whole." 

Speck agrees, "The real benefit is in the fu­
ture. \Ve are creating bcucr ways to utilize 
physical space, and use public spaces as a way of 
generating community life. No one has done a 
master plan chis thorough and soulful. \ Ve have 
seized the opportunity for something, which 
doesn't happen here like it should. Good plan ­
ning can make magic happen." KR 
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Bargains 
Avtlilable 
Ollly to 
fiIA 

\ 

Members 
1 Term Life Insurance 
2 Disability Income Protection 
3 Business Overhead Expense 

Protection 

B00-367-7438 

AIATrust 
Cirde 14 on the reader inquiry card 

CALENDAR 
"The Path to Enlightenment" 
The Kimbell Art Museum will present 71 icons 

of Asian sculpture from the renowned collec­

tions of the Musee Guimet, the French national 
museum of Asian Art in Paris. The exhibition 

traces the development of Buddhis t art from its 

origins in India in the fi rst century A.D. through 

all of Asia over the course of 1,000 years. A 
loan of this size has never been allowed to 

travel abroad; the Kimbell is the exclusive 

United States venue. Kimbell Art Museum, Fort 

Worth (2141332-8451), THROUGH SEPTEMBER 1 

21 Artists and a Poet 
Slover Mccutcheon Gallery will present Inter ­

play: Celebrating Pablo Neruda and his Poetry, 

a group exhibition inspired by Neruda's collec ­

tion Twenty Love Poems and a Song of De­

spair . Twenty-one artists created a work based 

on a personal response and association to a 

poem; the exhibit also illustrates cross-pollina ­

tion and alliance building between art forms. 

Slover Mccutcheon Gallery, Houston (713/523-

4236), THROUGH JULY 6 

Call for Entries 
The Fisher Gallery will sponsor a juried art exhibit 

open to registered architects in Arizona, Califor­

nia, Colorado, New Mexico, Nevada, and Texas. 

The exhibit offers a forum for the exhibition and 

sale of fine art works; two -dimensional paintings 

and three-dimensional sculpture on any subject 

will be accepted. Jurying will be from slides and/ 

or photographs . IAC Contemporary Art/Fisher 

Gallery, Albuquerque , N.Mex. (505/277-6584), AP­

PLICATIONS DUE JUNE 22 

"Hot Cars, High Fashion, Cool Stuff" 
Decorative items and fine arts from the Dallas 

Museum of Art's permanent collection are part 

of an exhibit showcasing the history of design 

in the 20th century. Dallas Museum of Art, Dal­

las (214'922-1200), THROUGH JULY 14 

"Jackson Pollack: Defining the Heroic" 
The 20-year progression of the career of one of 

the founders of Abstract Expressionism will be 
traced in an exhib it of 16 paintings, 21 draw ­

ings, and three never-before -exhibited sculp ­

tures . The paintings demonstrate Pollock's evo­

lution from socially conscious imagery to the 
emergence of his famous gestural style . The 

Museum of Fine Arts, Houston (7131639-7300), 

THROUGH JUNE 30 



tR: .. ~ 
1 .r~ j /.ffimr[hum 1 ·-------~ 1005 Tonne Road • Elk Grove Village, IL 60007 
1-800- PAC-C LAD • FAX: 1-800-722- 71&0 

Other Plant Locations: 
Annapolis Junction, MD : 1-800-
Tyler, -TX: 1-800-441-8661 

The Only Comprehensive 
Texas Forum Dedicated to 
Helping You Achieve Your Potential 

• Dynamic presenters addressing current 
issues that impact your workplace and 
your community 

• Exhibits that spotlight exceptional 
products and services 

• Opportunities to form fresh strategies 
and open new business possibilities 

• Powerful management, communications, 
marketing and professional development 
seminars 

TSA architect, intern, and associate mem­
bers automatically receive convention in­
formation. If you'd like to learn more about 
attending or exhibiting, call 512/478-7386. 
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NEWS 

NEW PRODUCTS AND INFORMATION Free Literature 

Designed by Dallas 
architect Greg Kent, 
the Third Hand from 

G MK Indu stries is a 
pocket-sized, hand­
held carrier intended 
to assist architects, 
engineers, and inte­

~1-~ 
# -

rior designers in the transporting of large docu­
ments. The product is adjustable up to nine 
inches in diameter. 
Cirde 171 on reader inquiry card 

Genova introduces 
two new gutter screens 
to prevent le:l\es and 
debris from clogging 
downspours and gut­
ters. The screens are 

available in 60-foot lengths, are easily cut to 

size with scissors, and fit snugl} without curl­
ing. They require no special tools and are 
guaranteed not to rust, rot, or corrode. 

Cirde 172 011 reader i11quh1 mrd 

"A chair you can take 
anywhere," the Louis 
20 by vitra uses plas­
tic made from re­
crcled materials. Of­
fered in six scratch­
proof colors, the chair 
is lightweight and 
stackable for efficient 

storage. Bio" -mold­
ing adds a cushion of 
air inside the chair 
body, keeping it warm to the touch and allow­
ing it to better cushion the user. 
Cirdt 173 on reader inquiry card 

The Pro-Level ma­
nometer from R&A 
Products incorpo­
rates a tripod stand 
and a stadia rod chat 
adjusts for both floor 
and ceiling surveys. 

The assembly folds 
down to 40 inches for 
easy transport and 
storage. 
Cirdt 1 74 011 reader 
inquiry card 
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The Echelon Panel 
System from BPI is a 
furniture srstem engi­
neered to pro, ·ide a 
high level of acousti­
cal absorption and a 
solid architectural 
look. The system uses 
uni,·ersal panel connectors that allow flexibility 
during construction and integrates electrical 

and data raceways into the units. 
Circle 175 011 reader inquiry cord 

Kardex introduces a 
system of moveable 
shelving that allows 
two rows of shelves 
to be placed front co 

back. The system ac­
cepts any brand of 
four-post sheh;ng and 
siz.es are available for 

book, letter, and legal filing applications. 
Circle I 76 011 nuder inquiry card 

Specifying products? 

Keep up-to-date with the lates t materials and 
technologies and build your resource library 
with the free publications listed below. Just 
circle the appropriate number on the reader in­
quiry card on page 19, mail the card to us­
postage free-and we will forward your request 

immediately. 

.,, .. 
A (I >10'1t' \ .,u hnt,n111..,11t ,:,.,. , ........ . 

A full-color eight-page 
brochure displaying 
curved panel applica­
tions including metal 
roofing and wall panels 
from Curveline 

A eight-page color 
Sweet's catalog de­
scribing a line of 
metal roof and wall 
systems, from Cus­

tom Panel Indu s­

tries , LLC 

Circle 179 on reader 
inquiry card 

t . . . . ' 

-· I 
-~_,1,_: 

a ,J I . '.· 
~ ! 

Tex-Cote is a multi- Circle 180 on reader 

texture wall coating inquiry card 

I !- ~, /~' t 
.,, . o, ·11 .L 
(~_ ll] 

system that provides a 
pleasing dimensional 
background \I hile sup­
porting multiple color 
schemes and a variety 
of design elements. 
The I oo-percem wa­
ter-b:1sed product can 

be applied O\'er virtually any substrate. 
Cirde 1 77 011 render inqui,)' card 

LAI Midwes t's high-definition waterjet pro­
cessing combines motion control, process ac­
curacy, and material reaction. The process 
can cut almost anything including titanium, 
steel, rubber, plastic, and wood. 
Cirdt 178 011 rMder inquiry card 

A Sweet's catalog de­
scribing structural 
metal roof and wall 

systems from Steelco 

Metal Construction 

Products 

Circle 182 on reader 

inquiry card 

An eight-page color 
guide to shower 
floors, shower panels, 
bathtub wall panel 
kits, and other acces­
sories from Swanstone 

Circle 181 on reader 

inquiry card 

A four-page, full-color 
brochure describing 
the FRS-6000 system, 
a new fume filtration 
system from 
Aercology , Inc. 

Circle 183 on reader 

inquiry card 



Intensive Care Unit. 
You're looking at the latest in state-of-the-an 

health care technology. 
Its a zonal cool mg and heating unit. Health Care 

facilities everywhere are making the SW1tch to zonal 
units for two very vital reasons. 

First, with their individual control and quiet 
opcrauon, they can enhance the comfort and 
well-being of your patients. Second, with a wide array 
of designs available, you can find a zonal unit to fit 

any room, as well as any budget. 
Better still, Entergy will provide free assistance in 

planning your system, whether the facility is new or 
old. Our technical ex-pemse is available to help select 
equipment and run operating cost projections, too. 
We can even help with financing. 

Find out how much we care at Entergy. Call 
713 362-8246 today for information on zonal cooling 
and heatmg . 

• ENTERGY 
Gulf States Utilities 

Circle S2 on the reader inquiry card 
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with SBCCI Standard Search™ and a Professional Membership saving time was never so easy. 

When you need code information quickly, 
SBCCl's Standard Search™ makes your 

plan review and code compliance tasks faster 
and easier. Access any code section in the 1994 
Standard Codes™ on your PC with a simple 
usearch~ command. 

• Menuing system allows convenient access to the 
entire code, induding text, tables, and figures. 

• Electronic index gives access lo information by 
subject, simply by searching for o few key words. 

• Oipboord feature allows copying of portions of the 
code into your word processing documents. 

• Electronic bookmarks locate often-used 
portions of text. 

• Zoom f eoture provides close-up viewing 
of figures. 

The 1994 Standard Codes TM on ore available on 
PC-DOS·COIT1pcltible diskettes individually, as 

a package Of network version. 

Standard Building Code 
$99 member $149 nonmember 

Package 
$336 member $506 nonmember 

Package contains all five codes-Standard Building, 
Plumbing , Gas , Mechanical. and Fire Prevention Codes­
and the package is designed to allow you to switch from one 

code to another quickly and conveniently . Call SBCCI Order 
Entry Department at 205-591-1853 for more information 

so what are you waiting for? 
become an SBCCI Professional 
Member to save time and money 

If you are an architect, engineer, 
researcher, inspector, or other profes­

sional in the building or code 
enforcement industry and 

your work must meet the 
requirements of the 
International Codes or 
Standard Codes™, an 

SB<CI Professional 
Membership is the most cost effective source 
for the most up-to-date code information. 

Join SB<CI as a Professional Member 
and you receive: 

• A complimentary copy of the Standard Code of 
your choice 

• A subscription lo Southern Building 

• Publication discounts and reduced prices on 
services, educational courses, and seminars 

• Code interpretations by telephone or mail 

SBCCI Professional Members are also eligible to request the 
annual Bluebook of proposed revisions to the Standard 
Codes™ and the annual Redbookof code revision committee 
recommendations. The cost of a Professional Membership is 
only $50, a 42% savings on the nonmember cost of the items 
listed above . Call SBCCI Membership Services at 205-591-1853 
for more information . 

Southern Building Code Congress lnternotionol, Inc.• 900 Montclair Rood• Birmingham, Alabama 35213-1206 
Cirde 29 on the reader Inquiry ard FAX 205-591-0775 • TIY 205-599-9742 



Restaurant Acoustics 
You <:.A'\' HAVE TOO MUCH of a good thing. The 
Cocktail Party Effect is a venerable acoustical 
1erm describing a reverberant room with ex­
cess ive background noise, which causes indi­
,·.iduals to raise their voices. What usually 
foll,,ws is a degeneration of the acoustical en­
\'1rtmment as the overall noise increases, caus­
ing voices to be raised., Vhile this pro\·ides an 
exciting ambience, the point is soon reached 
where conversation is impossible. Restaura­
teur s seem to like this effect in reasonable 
do ses, hut ambient noise levels can become 
overwhelming very quickly, and may not be 
what was actually intended. 

For different dining environmenrs, vary­
ing levels of ambient noise are appropriate. 
For entertainment-oriented eateries, as well 
,~ for most fast-food restauranrs, high noise 

lc ,·cl s are the norm. However, restaurants 
1ha1 sen ·e business lunches may consider pro­
,·iding an atmosphere \I here business can be 
thscusscd at more normal conversational lev­

els. This requires that room shape and pro­
poruon , finishes, and background noise issues 
he care fully considered. 

·\ s a design professional, begin initial 
room acoustical planning early with a clear 
und e rstanding and definition of the 

1:111rant's clientele and menu. As this is the 

h;ms for the architectural design, it is also the 
hasis for the acoustical design. Dining room 
h.ipc and orientation, kitchen location and 

ncral materials selection will be affecLed. 

\\ ill th e diners he primarily individuals, 
pair s, or larger groups? \,\'ill their coll\crsa ­
llons he generally light or serious? \ Viii con­
fulcntial discussions be readily overheard, or 

ill no ise unduly distort business discussions? 

F11lilllr, ,\D\ requirements for hearing im­
p.m ed individuals may be applicable. 

Mechanical Noise Sources 
1111 CO.\l\lfRCIAL KITCIIEN, including dish 

,,~hmg 11n<l food preparation areas in the mod­
fl rc,;taurant arc tremendous noise generators. 

l\ r,, rcs1:1urant-dcsign trends, such as the dis­
pb) ki1chcn that presents cooking as a visual 
kuurc , compound the acoustical issues. The 

,ustical environment that results from the to­
I of all these noise sources, and the buildup of 

rhcr.mt sound ,, ithin the space can be over­
hdm ing. Fxtcmal sounds entering the space; 
1t d1 an11 .. -.1I, electrical, and litchcn equipment; 

11p:1n1 :1nivity; and conversational and tran-

sicnt noises blend to create the ambient sound 
level. Architecrural characteristics of the room 
also influence the sound buildup. 

Technical Standards 
THERE ARE SPECIFIC technical criteria that 

gO\·ern the acceptable noise levels. For build­
ing equipment and systems, ASJJRAE Noise 
Criteria standards are used; normally a rating 

of NC 40-50 is appropriate, depending on oc­
cupancy (NC 30-35 where speakers address 
groups). This represents the maximum per­

missible continuous background noise from 
air conditioning, exhaust, make-up air, refrig­
eration, kitchen equipment, and other 
building elements. Government sn1dies set a 
criterion for preferred or optimum maximum 
sound (time-weighted) of 58 dBA Lcq, or ap­
proximately NC-50 over a five minute period, 
for restaurants requiring fair speech intelligibil­
ity for hearing impaired individuals. The 
criterion also specifics the average reverbera­
tion decay time (time required for sound to de­
crease by 60 dB in a room) to be not greater 
than 0.5 seconds in the voice frequencies. With 
the noise criteria established by the architect, 
the food service consultants and consulting en­
gineers can select equipment and design sys­
Lcms based on a measurable specification. 

External Noise Sources 
1i1E EXTERNAL ACOUSTICAL environment is an 
important fact0r as well. Freeway sites, loca­
tions nc~r airports, and locations near other 
noise generators can influence design and 
materials sclccLion. Intrusive noise sources 
from adj:iccnL rooms and tenants may be en­
countered as well. Walls, floor, and ceiling as­
semblies, doors, windows, and openings or 
penetrations should be designed for sound 
transmission loss (TL) to limiL intrusive 
noises to levels below the continuous hack­
ground noise level. Sound transmission class 
(STC) ratings arc useful and relcvanl in the 
speech frequencies, but for intrusive noise 
sources dominated by low frequencies, such 
as bus, truck, and mot0rcyclc events, low-fre­
quency transmission loss should be specified. 

Room Acoustics 
STUDIES SIIOW A DIRECT correlation between 
seating density and ambicnL noise, which 
should be considered by the :irchiLCCL Indi­
vidual sounds arc influenced by the room 

TA SPECIFIER 

shape, volume, and surface finishes. Hard mate­
rials such as quarry tile floors reflect sound, 
while soft porous materials, such as curtains and 
other wall treatments absorb sound. Reverbera­
tion can magnify noise problems, but some 
level is acceptable where conversational dis­
tances are short. Much less reverberation is rc­
qui rcd to permit speech intelligibility over 
longer distances, such as at a banquet table, or 
where an individual addresses an audience. 

Room Shape and Materials 
PARALLEL WALLS ANO OTHER surfaces, perpen­
dicular walls, and curved reflective surfaces 
cause problems. I Iorizontal flutter echoes oc­
cur between wall pairs. Vertical fluucrs occur 
between floor and ceiling, or even ceiling and 
tabletop. Sounds directed into a 90-dcgrce 
corner return to their origin. Sounds re­
flected out of a concave curve are focused, but 
sounds reflected from convex or articulated 
surfaces arc diffused, or spread out. Except 
when special effects arc desired, diffusion is 
preferable over flutter and focus. Absorption 
is usually desirable over direct reflection. 

Room shape influences reflective or ab­
sorptive material placement. Long, narrow 
rooms with high ceilings, for example, hcncfit 
more from wall absorption, because walls arc 
closer to speakers and listeners, and account 
for a grcaLer percentage of overall surface. 
\ \fide rooms wiLh proportionaLCly lower ceil­
ings benefit from ahsorpLion overhead for 
similar reasons. AcousLically absorptive matc­
rial-sclecLion choices should he guided by the 
Noise Reduction Cocfficicm (NRC), which is 
a scale from 1.cro (no absorpLion) to 1 .o ( 1 oo 
percent). Reflections can be mitigated by vis­
ibly exposed absorption. 1 l idden from view, 
but physically exposed absorption above sof­
fits or behind open architectural clements can 
also restrain reverberation. There arc many 

ocher creative solutions LO limiLing noise 
problems. The first step is LO idcnLify and 
quantify them. 

By evaluating the rcstauram's clicntclc, as 

well as potential noise sources, chc design 
team can produce a lively cnvironmcnL wiLh­
out overwhelming noise levels. 

Ja ck B. Evo11s, P.E. n11d Et/word Adam czyk 

Jack 8. Evans, P.E., and Edward Adamczyk are 
co11s11/ta11ts with JF.A Engineered Vi/,rntion 
Acoustic & Noise So/11tio11s in Austin. 
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11196 Bor al Brleks, Inc. ~ 

Boral Bricks, Inc. Honors 

Watkins Carter Hamilton Architects, Inc. 
For An Award Winning Design 

We would like to toke this opportunity lo soy ·well done • to the creative folks at Watkin) Corter 
Hamilton Architects, Inc. for their award winning entry of the St .. Michael Health Center 

This project demonstrates the creative use of o building material that stands the test of time BRICK 
We ore proud to be ossociotod with this new hospital by supplying the finest brick products and the 

widest range of colors available in the market today . So the next time you ore creating on award 
winning design that will leave o lasting impression, look lo Borol Bricks, Inc., •.. A Solid Decision~ 

See The Hospital Design Architectur e 
Merit Award winn er on Page 38 

Boral Brides , Inc. Product s use d: 
Field Brick McCorler FW Velour Modular 

Accent : 803 FW Velour Modular 

Paving 803 FW Velour 4• x 8" Povers 

._rMBORA[BRICKS 
A Solid Decision. ~ 

1400 North Borodwoy • Carrollton, TX 75006 

(214) 245-1542 
See our cololog "' Sweet's: 0.t200BOR / Buyline X.t67d 

Clrde •4' on the reader Inquiry card 



Testing the market 
17,is is tbr second inn m·ies of 1111ides exploring the 
,lrrrlopmt'llt of dov:11to-c1.·11 housing in Tex11s cities. 

Cll.\1--GE, ARE l'::-IOLDl:S.G 1, the Texas cit} best 
known for suburban sprawl. After years of fo­
us111g on outward annexations into its thou­
uHI, of square miles of excra-cerritorial juris­

diction, Houston\ city gO\emment and re.ident, 
il1ke arc rediscO\ering the benefits of life 

within the loop." 
\1uch of the credit for thb turn-around 

11111st he gi\en to 'IIayor Bob Lanier , \I ho came 

11110 offire in 1992 \1 ith a reputation as a suhur­
l1a11 (b·eloper and former chair of the high\1 :J} 

commission. Like Richard Nixon, the anti­
communist 11 ho surprised the world when he 
established relation s with China, Mayor Lanier 
has used his suburban "know how" to set about 
rebuilding the inner city. Using massive infra­
strucrnre improvt:ments made possible by can­
cellation of a billion-dollar monorail, the city of 
I Iouston has been rebuilding promising inner­
city neighborhoods ten at a time. 

The lo\1 est crime rates in Texas and im­
proved parks provide additional incentives for 
urban Ii\ ing . .\lore recently, the city ofllouston 
announced its "2 5 hr 2000" campaign" to en­
sure construction of 25,000 affordable housing 

1 New Hope 
apartments, a low­

income SRO pro1ect 
sponsofed by Christ 
Church Cathedral, will 
expand to 121 units. 

2 Construction will 

beg111 soon on 220 

Main, designed by Fehr 

Grossman Cox and 
developed by Q-Ratio 

units within Loop 610 
b) the mm of the cen­

tu r} through home 
builder and buyer in-

~ . 
~ cent1ves. 
f \II of this is good 
g news for downtown 
~ I Iouscon, which has 
-< i suffered in recent 
~ 
!!l 
0 :, 

f :, 

I 
~ a 

rears from its self-im­
posed isolation from 
the larger residential 
life of the city. The 
gro\1 ing momentum 

of neighborhoods sur­
rounding downtown 
provides essential cri­
tica I ma,s for inner 

ciry li\ing, but in ad­
dition, do\1 nt0\\ n has 
a potential "boom" of 
resi den tia I develop­
ment, the result of 

years of efforts by of 
d<)\\ mown civic orga­
nizations and a little 

bit of good luck. 
Since che 1980s, 

Texas, Inc. dO\\ lll0\1 n organiza-
tions have been pro­

moting the idea that many ITousronians would 
li\'e do\\ nto\~n if given :1 real choice. At first, 
these ideas were met with outright skepticism. 
\fter all, there were close to 900 existing units 
located at I louston House and 20 16 Main (both 
high -rise apartment towers), the Four Seasons 
(luxuf} apartments) and the Beaconsfield (a his­
coric apartment building turned condos). The 
rents, occupancies, and sales of these older 
properties had not set the world on fire. 

MARKET/ TRENDS 

Forrunately, downtown interests did not give 
up, buc upped the ante. After Central Houston, 
Inc. (CIII), downtown's primary business advo­
cacy group, identified residential development 
as a major issue in 1990, the Downtown Dis­
trict, CHI's public improvement district part­
ner, commissioned market research of the issue 
in 1993. Even the researchers were surprised by 
the depth and breadth of interest in downtown 
living. Among all TJoustonians (900,000 house­
holds), 12.4 percent responded that they would 
be very likely to live in downtown or midtown 
(an urban area immediately adjacent to down­
town) if the right product were available at the 
right price. Interest was almost twice as high 
among downtown employees and renters. 

At the same time, the Randall Davis Com­
pany was testing the market with the 53-unit 
Dakota Lofts, located in the old Bute Paint 
Building in the far northern fringe of down­
town. This project, a completely private deal, 
was made possible by an extremely low pur­
chase price of about $1.00 per built square foot. 
Just as the market research came out, it was 
fully leased with a big waiting list- results that 
turned some heads. 

In 1994, Davis announced plans to convert 
the Hogg Building (see TA, March/April 1996, 
pg. 58-59), a downtown landmark near the 
Theater District, in another privately financed 
deal. For all concerned, this 81- unit project was 
viewed as the litmus test for downtown residen­
tial potential. After a delayed development due 

to building code issues, the project opened in 
the foll of 1995 to waiting lists and an uncon­
firmed n11norof$1.25-per-square-foot rents. In 
a town where money talks and big profits shout, 

this news changed the character of the dialogue 
about do\1 ntown residential potential. Over­
\\ helmingly positive response from Ilousto­

nians LO the AIA's Desig11i11gfor Cbnnge propos­
als for downtown residential neighborhoods 
lent further credence to the phenomenon. 

At the same time, the years of effort began 
to pay off for the Market Square area, a focus of 
the preservation community and the Down­

town TTist0ric District, an urban Main Street 
office. Among downtown organizations, Market 
Square, along with the Theater District, was 

seen as critical in providing a neighborhood 
context, needed services, and amenities for 
downtown living. In 1995, one of the area's 
most historic buildings, the Foley Dry Goods 
Building ( 1889), was reopened as a small-scale 
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loft/art gallel) project in the heart of what was 
considered a seed} block. The pc1,irive media 
attention further opened the eye-. of Housto­
nians to the pos\lbilities. 

Since the l logg Palace opened, fhe separate 
projeccs ha, ·e been announced in ,ar1ous areas 

of do" ntown, all seeking tO benefit from the 
new-found popularity of do" ntO\\ n li,ing. The 
Rice J Totcl has garnered the most attention, but 
1t is joined br the Te,aco Building and the 
Humble Building in the core of do,, nt<)\\ n. 

\\ 'hen combined, these pro1ects could pron de 
more than 1,200 d" elling units. ' fao additional 
project-. m \larlct Square, the Hermann Loft!> 
and 22 \lam, ,11th about 30 unit-. each, have 
been announced as d0\1ntm1n\ first condo­
minium loft pro1ccts. \tcam1hile, '°'e,1 I lope, a 
low-income SRO pro1ect sponsored b) Christ 
Church Cathedral, is the first of se,eral pro­
posed projects; 1t 1s already planning an e,p.m ­
sion to I z I unit,. \nd designs for 1.p4 Con­
gres-., a CI II-spon,ored SRO, arc complete. 

But, as of 1h1, "ritmg, onl} 2 z \lam ap ­
pear, to he going into con,truct1on m the near 
future. F,en the Rice I lotcl, "ho,c announce­
ment spurred the Cl!) to form a ·r II · (ta, incre­
ment finance) d1,mct cm ermg tt:n down um n 
block\, remain, m limho. \\'ith the euphoria of 
the I logg Palace fading, the cit) continue, m 
lack a finn public pol1C) for downumn residen­
tial property, the private ,cctor continues to 
5truggle w ich the development number, and 
on-\ltc parking, and dcm ntm1 n interests try to 
solve the puulc of providing the service-. de­
manded b) ne,1 resident\ whose numbers do 
not yet justify them. In addition, efforts on code 
and financing i,.,ues ha\'c not yet gelled into 
real progress. 

\\bile the Cit) has not }Ct totall} broken free 
of its laMez-foirc tradition hy adopting a clear, 
comprehcnsl\·c pohC), all .,,gns indicate a ,1ill­

mgne" to male certain dea ls, such as the Rice 
I Jocel, work. There arc encouraging -.if.'"' that 
a broader poliC) 1, emcr&ring as ,,ell. 

• 'hrn hou<,mg poliC)· ,Hh 1sor, to the nuyor 
,1erc appointed to guide the cit}\ pro­
grams both m and out.,1de of dm1 nto,1 n. 

• linpro,emcnts to the H ou,rnn Building 
Code will male convcr'tion of commercial 
hu1ldmg,, ea\lcr. Tht first step wa'i the ac­
ceptance of the uniform Code for Build­
ing Con\ervation, a hi'itoric build111g-

k frst111g thr marktt, ~ conti1111rd 0,1 p11gr ; 2 
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HOUSTON DOWNTOWN 
RESIDENTIAL PROJECTS 
AND PROPERTIES 

I l M,-1 
2 8EACON1,Flll.D 

CONDOMINIUMS 
J t1OUSTON lt OUSE 

APARlM(NTS 
4 FOUR SEASONS Pl.ACE 
5 DAKOIA LOFTS 
6 FOLEY BUii DING 
7 HOGG PALACE 
8 N£WHOPE 
9 RICE HOTEL 

10 220 MAIN 
11 HERMANN LOFTS 
12 SAM ltOUSTON HOTH 
13 mw:o BUii.Di NG 
14 1212 MAIN (OLD HllMRlE 

BUILDING) 
15 1414 C0NG~ESS (~RO) 

t The bu1ld1ng at 1212 
Main may be 
developed into 
downtown housing. 



NOW TWO CONVENIENTLY 
LOCATED STORES . .. 

MILLER 
BLUEPRINT COMPANY NORTH 

10713 METRIC BLVD 
Austin, Texas 

(512) 837-8888 

~ 

~ 

~ ­

c;f, 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

Circle 13 on the reader Inquiry card 
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Don 't Forget Us! 
Ju" hec:iu,c you arc 1110, mg up, 1110\ mg our, ur 
\1111ply moving on cluc,n't mean you ha,c to m1,, 
lt .1·1111/rrbitra . Fill out and return thi, notice ,1x 
wc:cL:s m a<hancc m I 1-1 \\ ith Sc, #1-1{)(), \IL~nn, 
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New c11stroct101 11 the 111ormat111 snerhlahwav. 

N A T V E T E X A S PLANTS . 

H O M E GROWN, L y . 

Acme Brick Texas- based and Texas- proud 

The ideal building material lor your next proiect 1s made right here 1n the 

Lone Star State from nauve soil With seven plants and louneen sales offices across 

the mte Acme Brick spends $70 million in Texas each year These dollars help 

bolster the local economy which means more potenual business for Texas 

archuects Insist on the same quality that arch11ects have relied on since 1891 

Together we keep Texans working and the Texas economy growing 

'='I 
iiRicii , 

Check your phone dirrctory to conuct your local Acme Brick Company sales off,ce 

Circle 16 on the ruder inquiry card 
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.. Te.rtmg the 111nrkl't," continued from pngt JO 

friendly addendum to the UBC, into the 
1995 draft code. Second, effons are being 
made co design a review process to accom­
modate unique issues inherent in down­
town residential conversion pro1ects. 

• The Federal Enhanced Enterprise Com­
munity targets a 20-square-mile area in 
and around downtO\\ n. The program of­
fers $100 million in Section 108 loan and 
"EDI" grant funding for affordable hous­
ing and low income job creation. Its spe­
cific programs are expected to include a 
combinauon of secondary gap financing, 
infrastructure support, and credit enhance­
ment for de!.ignated projects. 

• There has been more frequent use ofTIF 
districts, such as the Market Square TIF, 
consisting of ten downtown blocks around 
the Rice I lotel and established in one 
month as an incentive for redevelopment. 

• "-:ew hjstoric preservation programs offer 
:abatement\ on cit} ta,es for renov:rnon of 
historic structures, a big plus for down­
town loft projects. 

The lending community also is beginning co 
recognize that there may be a new market for 
its services, and important step for the future of 
Houston downtown housing. \\'htlc financing 
these projects continues to require s1g111ficant 
equ1t} commttments and an established tracl 
record, lending officers arc beginning to re­
quest addmonal background information as 
they prepare to respond to the trend. Potennal 
use of Section 108 funds as gap financing 
through the Enhanced Fntcrprise Communit} 
has potential to limit their exposure. 

In general, there is a sense of e.xcicement in 

Houston as years of behind-the-scenes worl 
begins to bear fruit, but 1t is too early to tell 1f 
the excitement will evolve into widespread de­
velopment. Too many difficult and fundamen­
tal issues remain to be solved to predict success 
yet. It appears Houston has entered a phase 
where different developers are testing different 
approaches and ideas to determine an ongoing 
recipe for success. It is this period, when the de­
velopment rules and the lending formu las arc 
not yet set, that we will look back on as the 
mo,t stressful, the most creative and the most 
rew:arding-in other words, fertile ground for 
architects. Guy ll agsttttl! 

Guy I lagrtmt u tbt Dirrcror of Capital Projects and 
Plnmungfor tbt l lousttm Doumt(TUJTt Dismcr. 
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1 The Hermann Lofts, 

designed by Gensler 
and developed by 
Threshold Interests. 

2 Plans for the Rice 
Hotel remain uncertain. 

3 The Texaco Building 

may serve as 
downtown housing. 

4 an interior view from 

the Foley Building 

s The second floor 
plan of the Hermann 
Lofts has ftve 

apartments .. 
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All righty then. Revolutionizing the way architects distribute information about projects 

only takes a couple of minutes a month . Just input your data through TSALink, and you'll 

generate revenue that will help TSA and your local AIA chapter hold down dues and im­

prove services. You'll also get free access to information, which will give you a better un­

derstanding of the market and help you and your clients make better business decisions. 

No question about it: TSALink is the easiest way to turn your knowledge into power. 

TSA·Link 
1 · 800 -478-7386 
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When Texas architects want to participate in mak­
ing things happen-in having an impact-they 
come to the TSA Convention . Since 1939 , the TSA 
Annual Meeting and Expo is architecture come to 
life : an interactive , up -front and personal look at 
the people , issues , products and services that enve­
lope the profession. It ' s where design / build 
veterans network with peers ... where interns find 

solutions to special problems ... where associates 
meet new vendors ..• where vendors meet new 
customers ..• and where everyone joins together to 
celebrate the past and plan the future. 

TSA architect , associate , and intern members auto ­
matically receive convention information. To find 
out more, call 512/ 478-7386 . 



Special Advertising Section 

HEALTH CARE 
FA CILITIES 

fHIRTEEN PROJECTS WERE HONORED in this year's Texas 
rc:hitecture for Health Design Awards competition, co­

ponsored hy the Texas Society of Architects and the Texas 
I lospital Association. The hiannual competiton received 50 
nmcs this year, reflecting a steady growth in the number of 
1trants over past years. 
Th is year's jurors were David J. Fine Vice Chancellor/ 

)1rector of Tulane University Hospital and Clinic in New 

lltii .... 
111111 Iii 

Resources 

.Bl'ick: Fnd,cou, Taylor; composite panels: Reynolds Aluminum; 
glnss block: Pmsburgh Corninl{; roof membran e: Carlisle; pun ch 
u•i11cfows: Wlausau; paint: Tnemec, Glidden; granit e flooring: 
l 'old ~•/>rmg Granite; carpet: Harbinger, Collins & Aikman; vinyl 
{loori11g: Armstrong Flooring; ce rami c til e: Dal-Tile; porcelain 
Ille: Cemmiche Talas Concorde; plastic Laminate: Nevamar 

Orleans, La.; Kurt Luchs, Managing Editor of Health Facilities 
Magazine, Chicago, Ill.; and Morris "Mo" Stein, AJA, 
President of the Stein-Cox Group in Phoenix, Ariz. 

TEXAS ARCHITECT features the 13 winners as part of this 
Health Care Facilities Special Advertising Section. For more 
information on any of the advertisers on these pages, please fill 
out the reader inquiry card and drop it in the mail. 

Hospital Design 
Architecture 

Gold Award 
Best of Show 

Health Central 
Clienl: \Ve,t Orange Memorial Ho,p11al 
Project L0<ation: CAoccc, Fla. 
Architect: 1 IKS, Inc., Dalla, 
Contractor: The Rohm, & Morton CorporaClon 
Consultants: Smith Sed,m.m Re1J, Inc. (mechanical, clccrncal & plumbing 
cngmecring); I IKS/S1rucrur.il (Mructuml engineering); Mitchell lntema11una l 
(mcJ1c,1I c,iu1pmcnt pl.mner); The McCleary Parmer-hip (formerly Mulhau,cr & 
McClear, A,'t>c1acc,, Inc.; fooJ ,crv1cc) 
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Hospital Design 
Architecture 

Sih •er Atuard 

Centro Medico Integral -
Hospital Santa Engracia 

dient: Connccucut Health Sy,ccm,, Inc. 
Proje<1 location: lfartforJ, Conn . 

Archite<I: I IKS, Inc , D.111.1, 
Contractor: The Rohm, & Monon Corpor,1t1on 

Consultant\: Clo,c Jcn,cn & M1ller, PC (c1nl cn,:11Wl'rtng). l lKS/S1rue1ur,1I 
(,crucrnral cnganecnni:); Smith Sccknun RciJ, lnc.(mcd1,m1c,1I, clcccrn;al & 

plumbmg cnganecnni;:); The McClc,1ry Partner-hip (formcrl} Mulh,1uscr & 
McCleary A,'o<Xiatc,, Inc.; fooJ ,cr,·1'c) 
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Oient: ABA/lmmuchlc, '-,,A l~ C.V. 
Proje<1 locotion: Monterrey, Nucn> Leon, Mo1rn:o 
Architect: I knm,:"<>n, Durham & R1t.hard,on, Inc., D,111,h 
Contractor: PLmc,1cion Tl•;;hmca S.A. 

Medical Specialty 
Architecture 

Special Recognition for 
Design Concept 

Connecticut Children's Hospital 



Outpatient Care 
Architecture 

--- -----·-- --.~-~ 

Bronze Awurd 

Bayfront Medical Plaza 
Clienl: R.,yfrunt Mcd,c,11 c~mer 

Projed Location: St. Petcr,hurJ.:, Fl,1 
Arthited: HKS, Inc , [).11la, 

Contractor: Beer, Comtructnm 
ultants: O~o rgc F YuunJ.:, Inc . (civil cn~mccrini:); HKS/S1ruc111ral (,tructural 

111ccr111g ); Smith 'Scckm,m Rc,J, Inc . (mcchan1c1l, decmc,11 & plumhinJ.: 
cni,:inccnnl!) , FMG l'lt:,11,:n (i,:raphk,) ; IIKS Dc-,)lncarc (interior,,) 

HEALTH CARE ARCHITECTURE 
SPECIAL ADVERTISING SECTION 

Outpatient Care 
Architecture 

Gold Award 

Longview Regional 
Cancer Center 
Client: Phy,1c1an Reliance Network 
Project Location: Longview 
Architect: Bnnkely Sargent Architects, Inc., Dallas 
Contractor: Paul Pogue, Inc. 
(onsuhonts: Brockette/D,ms/Drake(>1ruccural engineering); Koegel A,,oc1ates, Inc. 
(mechanical, clecmcal & plumbing enumeenng); KenJ,111 L,mJ,cape Architecture 
(land-capmg); ZBS StuJ,o (intemm) 

Resources 
Exposed steel: Plyler; joists/decking: Vu/craft; structural st uds: A&S 
Manufacturing; tr ellis: Cedar Supply; brick: St. Joe; stone: Wayne 
Emory; metal wall panels: Al Polic; exterior-finish system: Finestone; 
brick t.vater repellant: l-lydrozo; windows: Pella; doors: WS 
Aluminum,Novodoor; slat e, ceramic tile: American Olean; VCT: 
Armstrong; acoustical tile: Armstrong; roofing: Firestone; sealants: 
Tremco; insulation: Firestone; roof deck: Vulcraft; drywall: Gold 
Bond; paint: Tnemec, Sherwin-Williams; signage: ASI, Apco; wash­
room accessories: Bradley; wall panels: Boriak 
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Hospital Design 
Architecture 

Merit Au,ard 

St. Michael Health Care Center 
Replacement Hospital 

Oient: Sc M"had lfoahh Center 
Project L0<ation: Tcx,1rkan.1, Tl'x, 

Architect: W,ul..m, C:ut.:r I 1.inulcun '\rd11tea,, ""·· Bdl.url' 
Contractor. M.1nh,m,m/Wh1u.1ker 

Consultants: I laym·, Wh.1lcr ;\,-..,.: 1.11c, ( ,trucwral cng,n<·ermi.:); 
~muh Seckman Reid (medunic.11, dcum:,11 & plumhmg cn1,:1ncering); 

Frank Clement, A,,oet.Hl', (fooJ ,en icl'} 

Resources 

Bri ck: Acme Bnck, Bora! Brick-Henderson D11.•1sron; glass: 
Vcracon; carpet: Coll111s & Aikman, Shaw lndusmcs; millu ,ork, 
wood veneer pane ls: Temll Manufacturing Co.; stone fl.oaring: 
Cange/cm Marble & Granue; lighting: Luhonia; paint: Bcn1am111 
Moore 
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Hospital Design 
Architecture 
Bronze Award 

Mary Washington Hospital 
Client: M,ir\ W,hhmgmn Ho,pual 
Project LO<atian: FrcJcm:bhurg, Vu. 
Architect: II KS. Inc., D.i Ila, 
Contractor: Ccntcx-RoJgcr, Con,tructmn Comp.in\ 
Consultants: The Cox Comp.my (c1nl engmccnng); HKS/Structural 
(,tructur.11 cngmccrmi.:); Snlllh Seckman Rc1J (mech,m1cal, clcctm:.il & 
plumhmg cngmecrini.:); I !KS Dc,1gncarc (mtcnnr,) 
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WOODWORK 
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Medical Specialty 
Interiors 

Bronze Award 

Children's Hospital at 
Community Hospital 

of Roanoke Valley 
Clienl: Community I lo,p,c,11 of Rnanolc V,1llcy 

Projecl locotion: Roanoke, V,1. 
Architect Waclm, Carter Ham,lu,n Arch1tcct,, Inc , Bcll,ure 

Controctor: Community Ho,p,wl\ In-house F,1c1l1cy l'lcparunent 
Consultonts: Wh,cc-carvcr, HurJ & Ohcnch.11n (mcch,1111cal, dcccrical & plumbmg 

cngmcermg); Sofy,t .:.m11h & A,-..x:,acc,, Inc. (kmeuc artwork) 
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Medical Specialty 
Architecture 

Silt,er Award 

Mary Birch . 
Women's Hospital 
Client: Sharr Mcmorl.11 l lo,p1tal 
Project Location: S,m Diego, Calif. 
Architect: I !KS, Inc, Dalla, 
Conlraclor: Nmtcman Con,tr11ct1on, Inc 
Consultonls: The Snch lcr Design Group, Inc. (,iss<x.i.tte arch11cc1); Merle Sm un & 
A,-..x1a1c,, Inc., R,mJJ II Lamb A,-..x:i.ltc, (mechani"1I, electrical & plumbmi: 
cngmccnng); Rbyl,><;l Will" & A,'{lC1<Hc, (,trm:111r,1I cngmccrini:); The S11chlcr 
Dc,11:n Gro11p, lnc(inccnor,) 



Medical Specialty 
Architecture 

Gold Award 

LeBonheur Children's Hospital 
Client: LeBonheur Health Sy,cem, 

Projecl Location: Memphis, Tenn. 
Architect: HKS, Inc., l),1lla, 

Contractor: Mamn, Cole, DanJo & Robertson, Inc 
Consultants: J. Wisc Smith A,-.oc1ate,, Inc. (a,,oc1ate architect); Jim Bum, 

(mechanical, elecmcal & plumbmi: engmcenng); HKS/Strnctural (,trucrnral 
engmecnng); Reeve, & Sweeney (civil engmccnng); J. Wise Snmh A,"lCiacc,, 

Inc. (mccrion.); Craig A. RocJner A,soc1acc, (lighting) 

Hospital Design 
Interiors 

Bronze Aivard 

HEALTH CARE ARCHITECTURE 
SPECIAL ADVERTISING SECTION 

Spohn Hospital South & 
Spohn South Health Plaza 

Oient: Spohn I lcalrh Sy,tcm, 
Project location: Corpu, Chn,11, Tex. 
Architect: PagcSouthcrlandPagc, Au,1111 
Contraclor: Fulton Con,trucnon/Co;htcun Corpor,H1un 
Consultants: Urb;m Engineering (c1nl engineering); P,1geSourhcrlandPage 
(,tn1ctural cnginel'nng); PagcS.1u1hcrlanJP;1gc (mechanical, clcctnca l & 
plumbing engineering); 111:LP lntemati,m,11 (medical equipment); Dearing and 
A,,oc1;11e, (program pl.tnnmg); I lcring Design Grtiup (1ntenor,) 

Resources 

Vinyl tvall covering: Bolta Wall; paint: Polomyx; carpet tile: 
Mannington; broadloom: )&) Industries; porcelain pavers: 
Crossville; VCT: Tarkett, Arms trong; ceilings: Ar mstrong; wall 
sconces: Lighwlier; simulated stone: Forms & Surfaces; drilled 
piers: Large & Sons; reinforcing steel: Kacy Steel; masonry: Acme; 
millwork: Hoffman/Imperial, Mill& Fixwres, Inc., A Joint Venture; 
glass: Safety Glass; drywall: KMR Interiors; toilet partitions: Gen­
eral Worthing; acoustical ceilings: Coastal Ads; hard tile: Versatile; 
elevators: Dover; miscellaneous steel: Westem Steel; hollow metal 
doors: Pearland; metal louvers: Tex-Air; radiation protection: Lone 
Scar Lead 
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Hospital Design 
Interiors 
Gold Award 

HealthPark Medical Center 
Oient: Lee Mcmun.11 Hn,p1t.tl 
Project L0<otion: Fort M ycr-. Fla. 

Architect: HKS. Inc .• D.,ILis 
Contractor: Ccntcx-RoJgcr-, Inc. 

(onwhonts: J,,hnS<m Engmccnn,::, Inc. (c1nl cngtnctcnng), Camphdl & A,",cwc, 
(former!\ Ounnm & C1mphell) (,tmctur.il eni:mccrmg}; Smith Scckm.m Rc1J, 

Inc. (mechanic.ti, dccmcal & rlumhtnl! ,m1,?tnccnn1,:); l-lcrhert -H.,lh.ick, Inc. 
(lanJsc.1pc); I IKS De,1,::ncare (tnicmir,); Cr.ug A. RccJcr A,.,.x1,ue, (111:htmi:) 

Resources 
Studs, drywall: Amico; cherry t.iood and ebonited marble tvall 
mrfaci ngs: Facilit)' Constmc1ion Sert'ices, Inc. (FCS, Inc.); bird's eye 
maple: Mamhc1 Inc.; fabric panels: FCS, Inc.; tvindows: RTC Glass 
& Mirror, Inc.; interior doors: \'Von-Door Corp., \'v'e)'erhaeuser; 
VCT: Mannington Commercial; sheet vinyl: Johmornte; marble floor­
ing, tvood flooring: Texas Sione & Tile, Inc.; acoustical ceiling tile: 
Anns1rong; gypsum board ceiling: FCS, Inc.; metal panels: Amo 
Sheer Metal; cherry beams: FCS, Inc.; carpets: Durkan Comrac1, At­
las Carpet M,lL~. Collms & Aikman; paint: Benjamin Moore, Pratt & 
1-.amh.:rt; plastic laminates: \'v'ilsonart, Net•amar, Fon111ca, Pwnue, 
l..ar mart; fluorescent lighting: L1thon1a; Zumwhel, ALS; tungsten 
lwlogen lighting: Elliptipar; stainless steel tubs & lavatories: Elka~ 
Manufacwring Co.; water closets: American Srandard; plumbing fit­
tings: Chicago Faucets; plastic laminate miUwork: Medco; hardwood 
millwork: FCS, Inc. 

Outpatient Care 
Interiors 

Bronze Award 

HEALTH CARE ARCHITECTURE 
SPECIAL ADVERTISING SECTION 

Texas Oncology P.A. 
Oien!: Phy,1c1.tn Rdi.mcc Network 
Project L0<otion: l),1lla,, Tl·x 
A1chitect: Brinkley S.1ri:cn1 Arth11ccr,, Inc., D.111.h 
Contractor: t-fr.lw 

-Consuhonls; l'at.:cSoutherlanJPat.:e (mcch,,nu.:.11, dcctncal & rlumhmg cn1,:1nccrini:) 
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GAS--FIRED CHILLER/HEATERS: 
EASY ON THE ENVIRONMENT 

AND YOUR UTILITY BILLS 
Ga ·,fired double,effect ab orption chiller/heaters efficiently provide ·pace 

coolmg and heating with a ·mgle, compact unit. 

More importantly, the e units are ea yon the 

environment. Unlike electric chiller , gas 

chiller/heater do not u e ozone damaging 

chlorofluorocarbon (CFCs) or 

hydrochlorofluorocarlxm · (HCFCs) as 

refrigerant. 

Because of their effect on the 

earth\ protecnve o::one layer, 

proJucnon of the e substances 1s 

bemg phased out and an excise tax 1s 

currently hemg levied on the me of 

CFCs. 

In addmon to hemg h ighly 

efficient, ga ,fired chiller/heaters can 

1gmficancly reduce demand penalty 

charges mcurred b} U':itng clecrnc1ty for air 

condmonmg. And because they both heat and 

cool, the need for boilers 1s el11nmc1ted. 

For efficient space condmoning- now anJ in the 

future - rely on ga':i,fired chiller/heaters. 

For more mformanon, contact your local ga utility mc1rketing 

repre entanve. 

Arkla • Encrga!> • Emex • Lone car Gas 

Clrde SS on die reader Inquiry ard 





A Texas Food Palace Revisited 
Food, of course, is the main thing-it's a restaurant after all 

1 A large fish graces the 
facade of Cafe Pappadeaux, 
located at 2410 Richmond in 
Houston. 

O:-iE OF THE BI GGEST phenomena in the Texas res­
taurant world has gone all but unremarked in the 
architectural press. Even though packed night af­
ter night with thousa nds of our happy neighbors, 
the buildings exist beyond the range of our nom1al 
design rada r. T he Pappas restaurant chain, forged 
in Houston \\ith links now in Dallas, San Anto­
nio, and Austi n , has shaped a total and winning 
concept of what eating out should be and how it 
looks. But is it architecture? 

These emporiums are hard to miss: the Pappas 
progen} includes Pappasito's Cantina, Pappas Sea­
food House, P appamia Italian Kitchen, Pappa­
deam Seafood Kitchen, Pappas Dot Coffee Shop, 
Pappas Bar BQ, and the next high-concept off­
spring prototype, Pappas Brothers Steakhouse. 
Talk about a marketing textbook example of 
corporate naming design to expand customer 
aware ness! These guys are the General Motors 
of food . .\nd they've got the architectural enve­
lope down pat. 

lowing as finish materials or accent feamres before 
I quit counting: camouflage netting, carpet, par­
ticleboard (as ceiling tiles), fishnet, terrazw, lattice, 
gingham curtains, cemmic tile, wood siding, pressed 
metal ceiling (not on the ceiling), onyx marble, 
brick, recycled billboards, sand dollars, sculptura l 
electric conduit, Christmas tree lights, tank tops 
(the real kind), sculptural ductwork, schoolhouse 
lights, ceiling fans, neon, structural paint, and a 
fishing boat. It was as if some super tornado 
dumped the contents of 111} sample room right in 
the middle of a reall} good hardware store. No 
doubt in the mind of a buzzed-up customer, this 
interior is the perfect suggestion of a reall} coo l 
Cajun bait camp, or Tex- \lex border bar, or 
funk, mom-and-pop trattoria-you get the idea. 

As haphazard as all this looks, it is much more 
likely a serious manifestation of a carefully 
,,orked out corporate philosophy, honed over 
three generations of a family focused on maxi­
mum yield on investment, which is, after all, the 
American way. Grandfather Pappas, originally in 
the restaurant equipment business, frustrated that 
the cyclical nature of the restaurant business un­
du ly affected his, soon got into the ice vending 
machine business. If his customers couldn't pay 
for the ice machine, all least the} had to drop 
cash in the slot to get the ice out. 

The ice business eventually gre,, into a large 
vending machine operation, pro"iding the nex t 
generation with a lot of jobs to do and ,,hen a 
national concern bought them out, cash to go 
into the restaurant business on their own terms. 
The Dot Coffee Shop and the Brisket I l ouse in 
do,,ntown Houston provided the schooling 
for the third generation, who arc no,, running 

)1 ..._-------------------~--'-......:...--.-=---'"----~> the show. They arc the ones that got the P,1ppas 

46 Texas Architect 5/6 1996 

So, how \\Ould you describe "Pappas-st}lc" de­
sign? On a recent visit to my neig h bor hood 
Pappadeaux's, a tour around back of the parking lot 
revealed the most modest of retail foundation gar­
ments-light steel framing, tastefully color­
ed dryvit, foirl} lightweight composition shingles. 
Not so surprising. But around on the front, and 
throughout the waiting area, bar, and series of din­
ing rooms, the eye gets no rest. I counted the fol-

name back on the marquee and started the the­
matic expansion. The lessons in this corporate 
family arc accumulative, not the least of which 
is, whenever possible, avoid the middleman and 
buy direct. You don't see too llhll1} ,,holesale 
food trucks out back; these guys go straight to 
the men v.ho catch the fish. It is also, along those 
lines, a good bet that they design their own 
places and build them, too, at least with the ex­
ception of the building shell. This corporation 



t',in prove they know what people like simply by 
pointing to their own bottom line. \\'hat people 
actually like, architecturally speaking, is hard to 
put your finger on. Food, of course, is the main 
thing-it's a restaurant, after all; "the best fried 
shrimp," "great fajitas and spicy butter," "no­
hassle en tree splitting." The service is as good as 
) ou could expect from an enthusiastic staff, drilled 
111 ingredients and cooking times. And kids love to 
go, but kids like anyplace where their parents 
1,1n't find them. The best I could get in my 
informal survey was, "good food, lot of it, fairly 
priced." And the atmosphere? "Memorable!" 

As much as architects like to think of Phillipe 
~rnrck, .\1orphosis, or Philip Johnson restaurants 
os the ultimate culinary destination, our clients 
rue happily waiting in line at the Pappas family 
cst:thlishments. 

Atmosphere, not Architecture, is what goes on 
111 these jolly restaurants. Ersatz atmosphere, at 
1h,tt \\'hen possessed of the opportunity to capital-
1lc on real historic architecture a few years ago in 
I louston, Pappas, the corporation, demolished a 
notional register commercial structure in the 
\1,1rket Square Historic District late on a Friday 
111ght, unwilling to adapt the corporate formula 
111 the reuse of a 1 30-year old building. 

I like to think of the Pappas restaurants as a 
modern version of the great movie palaces of the 

3 

1920 1s. They too were created from scratch, 
driven by a competitive I lollywood studio envi­
ronment to entertain the masses and maximize 
profit. The theaters offered escape into Moorish 
palaces, rooaissance gardens, Aztec cities and 
millions of people loved them, but no one paid a 
nickel just to go in and admire the building; they 
,, ere there for Doug Fairbanks, or Greta Garbo, 
or for the door prize on \Vednesday night. 

But the theaters were designed by architects 
who were great students of classicism and built 
by experienced scenic craftsmen. That's one of 
the reasons any ones still standing are bona fide 
historic landmarks. 

Pappas restaurants also promise a trip to 
somewhere else the minute you walk in the door, 
even if its just r 20 miles over the Louisiana line. 
The difference is, this is an every man's escape 
environment, like a corporate Orange Show. 
Pappas Restaurants don't offer condescending, up­
scale design references to the prevailing cuisine; 
this is the real junk, carefully selected to serve 
the corporate end. Barry Moore, FAIA 

Bony .Hoore is 1111 11rcbitect practicing in llouston. 

2 Pappas,to's Cantma, 
located at 15280 , 45 North 
in Houston, ,s topped with 
part of a theater marquee. 

3 Accompanying the 
oversized fish at Cafe 
Pappadeaux, a boat makes 
,ts way through the 
restaurant's sign. 
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Trts restaura11tes e11 Sa11 Anto11io crenn un 1111evo 
estandard de eccentricidad 1!11 la arquitectura comercial 
de esa ciudnd. Estos estnblecimientos, 1111 So11per Salad 

y dos EZ's, son obrns de In oflcinn loctd Alamo 
A1·q11itectos. Los dos EZ son mtegoricnmente distintos, 
ya q11e 11110 es 111111 estrua11ra nislndn y el otro es parte 
dt 1111 ce11tro comercinl. Sin embargo, 11111bos co11tie1w1 

cierta ho111ogt11idnd estiticn que m111ple con el requisito 
de cons1stenci11 de In fr,mquicia. El So11per Salad se 

basn en 1111 fon1111to de 111110-servicio .. \fichael Lanford, 
socio de In oflcinn, 111mcio1111 ideas de "Aprendiendo de 
Las Vegas," de Robert Venturi, como influencia p,-inci­
pal. A los letreros, grandes y visibles, se /es da cuidado 

especial ya que no so11 si111ple111mte i11dicndores, sino 
parte integra de In arq11itect11r11. 

i Neon strips decorate EZ's 
Restaurant at the Sunset 
Ridge Shopping Center. 

2 The first stand-alone 
Souper Salad opened in 

1993 In San Antonio. 
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3 A variation on the first 
EZ's at Sunset Ridge, this 
carnival-themed 4000-
square-foot restaurant Is 
located at the intersection 
of Bandera Road and Loop 
410 In San Antonio. 

A Little Neon on the Side 
By Mark Forsyth 

IN A MARKET WHERE COLDEN arches and an oversized "W" have become 
standard fare, exterior walls of black-and-white tile and strands of neo n 
wrapping the facade may seem quite normal. However, three San Antonio 
restaurants have set new standards for eccentricity, much to the deliglH o f 
their owners and patrons. 

Designed by Alamo Architects of San Antonio, a prototype model for a 
stand-alone Souper Salad located in Loehmans Village Shopping Cente r, 
and two EZ's Restaurants, one at the intersection of Bandera Road and 
Loop .po and the other in Sunset Ridge Shopping Center, represent inno­
vative advances in the design of franchised restaurants. In both stand-alone 
and in-line strip center arrangements, these advances have retained the 
franchise's desire for consistency while treating each location as a unique 
opportunity to expand on the restaurant's central theme. 

These projects, which can be grouped loosely as strip-center restaurants, 
have as a major focus the traffic passing on the adjacent roadway. There­
fore, the facade and its accompanying signage are crucial elements in the 
overall design. And, more specifically, adjusting the scale of these clements 
to match the speed of the passing traffic becomes a very important issue, 
says Michael Lanford, a partner at Alamo Architects. 

A critical component of this highway "curb appeal" is the design of the 
restaurant's signage. Lanford, who credits Robert Venturi's Learning From 
Lns Vegns as having influenced the firm's design, says that the approach used 
in the EZ's and Souper Salad projects has viewed the sign as a distinc t 



physical element, independent from the rest of 
the facade. This separation allows the sign to be­
rnme part of the architecture rather than an af­
tert hought controlled by the franchise's purchas­
mg campaign . 

.\t the pedestrian scale, the use of materials 
und the manipulation of the size of certain ele­
ments becomes a critical design tool and serves 
us a way to attract the attention of the restaur­
nnt's customers. Layers of perforated metal lit 
from behind by colored neon create a moire ef­
lcct as customers pass by, checkerboard tile pat­
terns are used to mark the entrance, and strands 
nf neon cover the facade. In general, says Lan­
ford, elements on the outside that are used to at-
1 r.tet drivers on the highway are reduced in scale 
for the customers inside the restaurant. 

\\ 'b ile the interiors of these franchise estab­
lishme nts are often controlled by rigid calcula-
1 ions, the theme used on the exterior often finds 
11.., "ay inside. By doing so, what sells the restau-
1 nnt to the traffic outside works to entertain cus­
tomers while they eat their burgers and salads. 

- ON THE MENU -

EZ'S RESTAURANT 

World Famous Beanburger 
Curly Cheese Fries 

Traditional Caesar Salad 
16-oz. Coke 

Hot Fudge Sundae 

SOUPER SALAD 

#The Freshest" Salad Bar 
Vegetable Beef Soup 

Ginger Bread 
Baked Potato 

Iced Tea 
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El's Sunset Ridge/El's Bandera at Loop 410 

RIGHT: n ·s SUNSET RIDGE 
I DIN NG 
2 ORO[R 
3 P1CKUP 
4 TAKE OUT 
S D SPLAY KITCHEN 
6 PIZZA OVfN 
7 PREP KITCHEN 
8 OfflCE 
9 RESTROOM 
10 PATIO 

BELOW: El 'S BANDERA ROAD 
11 VE~TIBULE 
12 DNNC. 
13 PICK UP 
14 ORDER 
I STAKEOUT 
16 PIZZA OVEN 
17 DISPLAY KITCHEN 
I 8 PREP K CHEN 
19 OFFICE 
20 RESTROOM 
21 GAME ARtA 
22 PATIO 
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I 
1 The first EZ's Restaurant, 
located 1n the Sunset Ridge 
Shopping Center, uses the 
forms and details found in 

many hamburger and pizza 
stands of the 1950s. 

2 The EZ's Restaurant on 
Bandera Road expanded on 
both the size and the 
design ideas of the ong1nal 
prototype. 

0 :c1 ti .-.. -:.""---~, 

2 
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CONTRACTOR I /RI l li111.rtmr· 

IIUII, ,\i111, 111/0111(/ 
CONSULTANTS (,'/I'll ll'illi111m 

(11mh1111iml, d1·m'iml, 11111/ 

p/11111/111,g wgi111•cr111,f{) 



EZ's Sunset Ridge/El's Bandera Road 
EZ's 1s A .\tODER:-J-DAY ,·ersion of the 1950s ham­
burger and pizza stands, and is described by 
former owner Cappy Lawton as a "family restau­
rant that is 'easy' to go to." 

The Sunset Ridge project, which was the first 
EZ's Restaurant, was located in a building origi­
nally occupied by the \,\'aitz Model Market. The 
architects kne,\ this sit e well; a year earlier they 
designed the exterior of the adjacent Boo kstop. 
Building on the design motif they had estab­
lished in the Bookstop, Alamo Architects empha­
sized the horizontal orien tati on of the existing 
canopy, using stra nd s of neon to trace the edge 
of the roof line. The 3,000-square-foot restau­
rant was also fitted with a large, freestanding, 
three-dimensional sign decorated in pink, green, 
:rnd orange neon. 

In the EZ's Restaurant on Band era Road, the 
cur\'ilinear shapes used in Sunset Ridge project 
·ire replaced by spikes that jut out from the side 
of the building. The freestanding sign here 
reaches even higher and is accented by bright 

3 

yello" neon to attract customers from the adja­
cent Loop 410. Inside, the spikes are used to cre­
ate a circus theme, which is further emphasized 
by a distorting mirror and row of horses that run 
alongside the drink stand. 

Souper Salad Loehmans Village 
SouPER SALAD EMPHASIZES healthy eating, offer­
ing fresh salads, sou ps, breads, and baked pota­
toes in a self-service bar form at. Although Alamo 
Architects has designed 45 stores for the fran­
chise, this is the only stand-a lone restaurant. 

Like the EZ's projects, the sign plays an im­
portant role; here, an abstracted soup bowl sit s 
atop carrot-shaped columns. In side, the design 
focuses on the presentation of the food. Since 
the salad bar concept demands an appealing dis­
play, the architects were careful to adjust the 
lighting conditions accordingly; clerestory win­
dows bring in natural light, incandescent lamps 
are used in place of fluorescent lamp s, and coves 
control the amount of light each area of the res­
taurant receives. TA 

SOUPER SALAD 
1 [NH:Y 
2 '.>ALAD BAF 
3IOODBAI< 
4 OINING AREA 
5 RESTROOM 
6 fOOD STORAGE/KITCHEN 
7fREEZ[R 

3 Salad, bread, and soup 
bars wrap around the dining 
area at Souper Salad. This 
organization 1s reflected in 

the arrangement of the 
three-dimensional ceiling 
panels that hold many of 
the restaurant's light 
fixtures. 

Souper Salad Loehmans Village 

PROJECT Souper Snlnd, Sf111 
• /11to11io 

ARCHITECT ,/1111110 Arcbite,ts 
(Bil(y [,1ru•rt'11re, pmt111'1· in 
rbflrge; ]my [,l/111111err, 

projert 11rd1itet1; C,ubm11 
.\'orrd,Jol, r11pt11i11; D1n•id 
I w/11dez., te11111 111t-,,1btT} 

CLIENT Souptr S11!t1d Fmn­
cbisrs, Jue. 

CONTRACTOR Souper S11/nd 
Frnurbises, lur. 

CONSULTANTS Rt·)·lloltls, 
Scbl11tme1; Cbmtr & Roll, 
Jnr. (st111cr11ml mgmeer­
iu,v); Glen Wil/i11111s 11111/ 
• lmu·i11tes (111ecb11111ml, e/u­
triml, 1111d pl11111bi11g mgi­
me,wg); Sli1y E11gim,.,.i11g 
(<ir,I engi11ur111g) 

RESOURCES 
Lighting: Halo, Abohte; lava-
tories, water closets, fau-
cets Kohler; flush valves· 
Sloan; toilet stalls, bathroom 
accessories Bobrick; HVAC 
system Trane; counter tops· 
Alamo Counter Tops; tables, 
booths· Shafer 
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Diftrtntu comtrcios peqtmios apartce11 poco a poco en 
1111 a11tig110 "disn·ito de almacm" dt Austin, bri11da11do 

vida a 1111 tirea 11rba11a que sufria deterioro. Dos 
tjemplos son los resta11ra11tes Bitter E11d y Star Bar, 

obras arq11itecto11icas de Dick Clark Arq11itect111-a. El 
pri111ero, ta111bim cervtctria, ocupa 11110 estrucwra que 

servia de camicerin a pri11cipios de siglo. Su esritica 
111a11tit11e Ins cualidades r,1sticas de/ ediftcio o,.;gina/, 

que da11 al imerior 11110 annosfera casual y co11fort11ble. 
E11 el Star 801; situado m 11110 a111igua tie11da de 

pi11t11ras, st disfruta de 1111 a111bimu nosttilgico similar, 
rodtndo dt co/ores naturnles y cobrt. El simbolo grtifico 

de la tstrella ts ele111t11to 1·epttitivo de su diseiio. 
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Revitalization on Tap 
By Kelly Roberson 

111E LAND BETWEEN CoNGRESS Avenue, Sixth Street, and Lama r Boulevard 
south to Town Lake in downtown Austin used to be the site of industry and 
commerce, with factories, car repair shops, and warehouses scattered through­
out the 60-block radius. Like most urban areas, the loosely-named "warehouse 
district" entered a gradual yet inevitable decline, turning a once vibrant neigh­
borhood into a collection of abandoned two- and three-story buildings sur­
rounded by an ever-increasing number of surface parking lots. 

A change may be in the air as a gradual n1rnaround in the area's fortunes 
continues on a small scale with intimate and welcoming projeccs. With two 
new restaurants, the Biner End Bistro & Brewery and Star Bar, the warehouse 
district continues its evolution into the adult version of Sixth Street. 

The Bitter End, opened in r994 and designed by Dick Clark Architecn1re, 
is located in a long warehouse that served as a meat market in the early part of 
the century. Ics owner, Reed Clemons, has an investment in the area stretching 
beyond Biner End; he opened Mezzaluna, also designed by Dick Clark, across 



the street in 1989. Before hous ing Bitter End, the 
building was an teen club; the interior, including 
the windows, was painted black, and there was no 
electric ity in the building, says Dick Clark. "\Ve 
didn't know what they would have until they signed 
the lease," he says. 

What they got, after sandblasting every surface, 
was a sturdy, open space that allows the essence of 
the building to bring character to the restaurant. 
Clemons says, "\ Ve haven't done a lot of treatment 
because we have a unique structure. \.Ve are using 
the synergy of the area and the physical structure." 

Bitter End strives to attract an upper-scale, older 
clientele, with space for a bar, a restaurant, and a 
brewery. The brew house is located in the front of 
the restaurant, open to the street but separated 
from the fermentation and cold storage rooms. 
Clemons says in a brewery the three elements are 
usually kept together, "but aesthetics outweighed 
functionality." The bar snakes along one side, sepa­
rated from and overlooking the restaurant area. 
tabletops, made from Long Leaf pine salvaged 
from warehouses in ew Orleans, and booths com-

3 

1 The Bitter End takes 
advantage of its existing 
structure, with sandblasted 
brick walls and a wood 
truss ceiling. 

2 The •star• of the Star Bar 
Is a repeating theme 
throughout, from the ceiling 
hne to the bar mirror. 

3 The Star Bar's sign Is 
both eye-catching and 
functional: 11 hides the new 
air cond1t1on1ng unit. 

- ON THE MENU -

STAR BAR 
Cheese Terrine 
Pilgrim Salad 
The Italian 

Creme Brulee 
Orange Pekoe 

BITTER END BISTRO 

Semolina Fried Calamari 
Bistro Cesar 

Grilled Lamb Loin 
with Mint Harissa 

Bitter End Raspberry Ale 
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Bitter End Bistro and Brewery 

PROJECT 811trr End Bistro ~ 
Brn:ery, . Justin 

AR011TECT Dd, Curr/.:. lrrh,w·­
turr. Aumn (Did: Currk, 
Cbris lr.::is. Hodi G ~kl) 

WENT Rud Clrmuns 
CONTilACTOR Pinntult C11n­

stn1,-r,,,n ofA,mm. Im 
CONSULIANTS \I uch (11ir-nm­

d11i.,ning rq111pmmr); Jerry 
G11m11 (stn1m,r11/ m.(inu-r­
,n~; Jerry Firming (mt­
,h,mic11/, rl,<1ri<t1/, plum/.­
,ng rn_(rnurin,sr.J 

PttOTOGRAPHER Pt1uf 
811rdt1,v,1.,-Photogr11pb_y (rx­
rrpt 11s noud) 

RESOURCES 
Interior floors: 

IJthochrome, LM. Scofield, 
kitchen equipment: ABC 

Supply; brew kettle : Bohe­

mian Brewery Importers; 

lighting . Louis Poulsen, 

Bega, Abolrte; tables Walter 

Smrth, Dick Hedgepeth; 

booths · Cormche Cabinetry; 

metalwork . Laura 

Garanzuay; upholstery: Pa­

cific Hide, neon Beneon; 

mirror Floyd's Glass; 

millwork . Groves M1llwork 

THE WAREHOUSE DISTRICT 
Keny Tate. president of 
TateAustm, an advertising,' 
public relations firm. and Chair 
of the Board of the Greater 
Austin Chamber of Commerce. 
thinks places like the Bitter End 
help make the warehouse 
district a "destmatJon place.· 
Tate says. "A healthy downtown 
is active 24 hours per day; 
people live. work, and play 
there: She says. ·Downtown 
currently doesn ·1 live up to the 
otherwise progresS1Ve city that 
Austin IS. We need investment 
and energy to live up to our 
reputation. Most private 
investors will only invest in 

partnership with the public. If 
we do that. downtown becomes 
an economic tax base. If we 
don't. the heart and soul will be 
lost and the economic engine 
will run on empty." 
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bine with warm colors, brick walls, and a green­
painted wood truss ceiling to create a comfortable, 
casual atmosphere. \\ 'indows and a porch to the 
sou th further open the space by flooding it with 
natural light. Handcrafted spines of neon trail over 
the bar and repeat b} the restrooms. 

The Bitter End hope s to build on its success 
with an expansion, the B-Side, adding I 00 people 
in ,, hat Clemons hopes is a space to "d rink beer 
and get comfortable with booths and couches." 

Star Bar, another Dick Clark Architecture 
project, ser\'es drinks and gourmet sandwiches at 
the edge of the warehouse district in a con\'erted 
paint store. Co-owners Zane Baker and \like 
~lelton picked the location on th e \\' est Sixth 

A 

B D 

A Area 51, a n ght club with c Mezzaluna, a Dick Oark-

enormous panels of glass- designed Italian restaurant 
block on its facade across from the Bitter End 

e Ginger Man, a bar o an abandoned ware-
offering a wide variety of house located at the comer 
beers of Third and Colorado 

2 

1 The Bitter End Bistro & 2 Inside the Bitter End, the 
Brewery, which served as a bar overlooks the 

meat market m the early restaurant. while the 
20th century and, more brewery is located towards 
recently, a teenage night- the front Cold storage and 
club, is located m Austin's fermentation areas are in 
warehouse district. the back. 



Street cor ridor because they liked the building and 
wanted to attract the same upper-scale, older clien­
tele as the Bitter End. 

Star Bar provides an unpretentious, comfortab le 
atmosphe re; Patrick Ousey of Di ck Clark Architec­
ture says the project was a fast and fun one. Baker 
and Me lton contacted Clark's office in February 
1995 and wanted to be open April r . "\Ve had a 40-
day build -ou t and a three and one-half week design 
and drawing time," says Ousey. 

The name, says Ou sey, was th e creation of Di ck 
Clark, and lent itself to gra phi cs and imagery 
throughou t th e space. The off-cen ter "star" of Star 
Bar is a repeating theme, from th e cei ling line to 
the mirror behind the bar. Ceiling-height windows 

STAR BAR 
I ENTRY 
2 SEATING AREA 
3 BAR 
4 KITCHEN 
SPATIO 
6OFF1CE 
7 RESTROOM 

along one wall and a flood oflight from south win­
dows contribute to what Ousey calls "a crisp, mod­
ern environment during the day, and a moody, 
darker quality with an edge at night." 

From crea ting a name to designing the light fix­
tures, Star Bar was an effort in craft and collabora­
tion. Greens, reds, and coppers comprise the color 
scheme, from the coppe r mesh of the sconces, pen­
dant lights, and lamps to the green stain and natu­
ral stee l finish of the customized bar stools and 
chairs. Table bases were purchased, and tops were 
customized. Because the space was sma ll, Ousey 
says they knew right away where the bar would be, 
but there were other structura l decisions to make, 
such as the location of a new air condition ing unit 
(it's hidden behind the copper and neon sign). A 
front patio allows access to the outside but provides 
a veil for the interior; the owners plan to ac.lc.l a pa­
tio in the rear, increasing capacity by 50 to 170. 

Design decisions were also affected by time and 
money. The bar top is granite 1 2 x 12 tiles "cut in a 
funny way," says Clark. Th e bar face was originally 
designed using sheets of coppe r, but an earthquake 
in Japan resulted in inflated copper prices, so a cop­
per automotive paint with a metallic wood graining 
effect was substituted. 

The Bitter End and Star Bar display a sensiLivity 
to strucLure and a responsiveness to atmosphere. 
Coupled with attention to craft and utility, they are 
welcome add itions to the continuing revita lization 
of an essenLial part of Austin 's downtown. TA 

F 

E Katz's, a Kosher deh 
spec1almng 1n corned beef 
sandwiches 

F Hut's, a quick-and-easy 
burger Joint with an art 
deco facade 

G 

H 

G Coyote Cafe, a Santa Fe· 
based restaurant offering 

Southwestern cuisine 

H Whole Foods Market, a 

grocery store featuring fresh 
produce and a juice bar 

Star Bar 

3 The Star Bar, located on 
West Sixth Street in Austin, 
features custom-designed 
details and furniture. 

PROJECT Star Bar 
ARCHITECT Dick Clark Arcbiter­

t11rr, .1.fosti11 (Dirk Cl11,-k, 
Patrick 011Sry, Heidi Goebel) 

CLIENT Mike Mr/ton, Zane 
B11ker 

CONTRACTOR Pin1111de Con· 
strttctio11 of 1/11.rti11, Inc. 

CONSULTANTS /011 A,1 (11eo11 
sig1111ge); 01,i,id Blad· (111c1-
11lw01·k, ligbting); EC,\P 

PHOTOGRAPHER Pt111I 
B111·dagjy Pbotogmpb_y 

RESOURCES 

Lighting: David Black, Halo, 
Ion Art, seating, tables. 
Groves Millwork; uphol­
stery Pacific Hide; chairs: 
Dennis Kinsel; tile Moe 
Fried Marble, paint and 

other finishes ECM , Ben­
Jamin Moore, Clements; 
signage: Ion Art 

WEST SIXTH CORRIDOR 

Jose Martinez, executive director 
of the Downtown Austin Alli­
ance, believes bringing and 
keeping people downtown is a 

key. "West of Congress continues 
to attract older people with more 
disposable income, and a signifi­

cant number of entrepreneurs 
are interested in investing in 
downtown ... A large number of 
affluent people with discretion­

ary income visit or relocate here. 
At any time of the night and day, 
you can dine or entertain. 

"Creative people want to lrve 
and work downtown. You have 

more eyes and ears at all hours, 
and if you bring more people, it 
will be safer; if you enhance mu­
nicipal services, it will be better. 

We are at the break point to fa­
cilitate housing development.· 
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El restouronte Star Canyon, w Dallas, utilizo 
simbolos ico11ogrtificos de/ Oeste y Texas como tmuiticn 
de diseiio. Sus arq11itectos, Wilson y Asociados, n·earon 
un /11gar /Jeno de 111n11orias de pueblos i•aqueros en 1111 

esq11e111a co11tn11porti11eo. Su org011izaci<i11 rewerda 
tipicos so/oms de/ Oeste trndicio11a/, en contrnste con 

eleme11tos 111oder11os. En el co111edor tambien se exponen 
obras de aru de artistas de nuestro estado. 

Su loca/izocio11 es pane de/ Cmtr11111 m Oak 
Lawn, un tirea de zoniflcnci<i11 111ixtt1 que atrae 
11110 climtela deseable. Su desan-ollador excedio 

co11siderable111mte el limite de tirea de co11struccio11 
permitida al proponer usos 111ixtos, co11trib11yendo a 

sz, vez a 1111 diserio urba110 prometedor. 

1 Star Canyon restaurant in 

Dallas presents •New Texas· 

cuisine ,n a dramatic setting 

that combines themed art 

with a nch pallette of native 

Texas materials and 

iconography. 
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Star Canyon 
By Vincent P. Hauser 

LACED WITH BARBED WIRE and cactus, Star Canyon restaurant in Dallas 
serves up the iconography of the \Vest along with its menu of new Texas 
cuisine. The modern cowboy and cowgirl can now happily add chicken­
mango quesadillas, grilled quail, and coriander-cured venison to the weekly 
scramble for meals. The traditional can of beans has become White Bean­
\.,Yinter Vegetable Ragout. 

The setting, designed by Vlilson Associates of Dallas, is as dramatic as 
the menu. Loosely based on a saloon theme in its organization and presen­
tation, the restaurant focuses on a display kitchen near the main entrance 
with bar stools placed near the wood-burning oven. On the soffit above, 
backlit panels, certainly inspired by depression-era murals by painters such 
as Tom Lea, Xavier Gonzales, and others, dominate the view. The restau­
rant is filled with art; contemporary photographs, paintings and a host of 
other works by Texas artists cover the minimal wall space to great advan­
tage. "The lack of significant wall space was a serious problem for the de-



2 Paintings alluding to 
Depression era muralists 
decorate the soffit above 
the display kitchen, and 
barbed wire suspended 
light fixtures highlight the 
entrance to Star Canyon 

- ON THE MENU -

STAR CANYON 

Barbecued Shrimp 
Enchilada with Pasilla­

Corn Salsa 

Bone-In Cowbow Ribeye 
with Pinto-Wild Mushrooms 

Ragout and Red Chile 

Onion Rings 

Heaven and Hell Cake 

Pheasant Ridge Cabernet 
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Star Canyon 

3 

1 Star Canyon is located in 
The Centrum at Oak Lawn 
and Cedar Springs, a mixed· 

use development. 

3 A patio-seating area in 
the atnum adds all· 
important tables for the 
lunch and dinner rush hours. 
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2 Branded ceiling panels 
made by artist Susan 
Browder transform the 
ceiling. 

4 A private dining area off 
the main room includes a 
chandelier by Dallas artist 
Walt Buster. 

2 

4 
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sign," says project architec t J im Rimclspach. " In 
addition to the lack of ,rnll ,pace, ,, e needed to 
,, o rk ,, ith storefront glas, on two sides of the 
sc,Hing area," he continue,. Ra,,h1de-lcather 
panels pl.lced on the in terior face of the store 
fro nt were designed to screen the restaurant inte­
rior and to provide ,ome pri, ,lC} for the patrons, 
.ind to sc reen automobi le headlights at night. 
\ mong other technical problems to be solved in­
cluded running kitchen e,haust flues thro ugh the 
en tire he ight of the buildi ng, ,omc t imes through 
finished tenant sp.ice abO\·e. \ccordmg to the ,lr­
ch tect, the design and construction were com­
ple ted in th ree months, inc:luding the des ign of 
1 enus, un iforms, and tabletop items. 

\tar C.inyon i, louted in The Centrum, Jt 0,tk 
1.3\\ n and Cedar Springs - the 100 percent corner 
of the Oak Lawn neighborhood of Dallas. Cont.tin­
ing four floor; of ap,trtment, and seven floor.; of of­
fice-. abo\'e two floor, of ret,til, it.., the largest 
, 1,cd-m,e building in this part of Dallas, according 
t« Dalla, ,1rchitect Lury Good. "T he deve loper 
, , able to build four times the allm, able floor area 
ill this loc,ttion bec.iw,c of the mi, of mes proposed 
a~ p,tr l of urban design plans approved for th e 
neighborhood," continues ( iood. This location has 
been con,idcrcd a good one for rcstauranh because 
of its prO\imity to ,1 ,·er} des irable clicntele, and 
S ·tr Canyon rake, advantage of this importa nt ,h 

c · \ddmg to the menu and the reputation of chef 
Stepha n Pyles, the ,trchitec ts h,we con t ribu ted to 

• • 

000 

• 
the financ ial oppo rt uni ty of the restaurant by de­
signi ng an cff1c1cnt m te n or sea ti ng plan, ,tnd b} 
addi ng a funl' t ional pauo-seat mg area 111 the en­
closed at rium. T he added seaungs at lunch and 
dinn er afforded h} just a fc,, add itio nal t,1hles of­
te n make a great difference in the success or fail­
u re of a rest,tura nt. Th e selcc t i,e use of barrel 
vaults, \\OOd cei lin g panels bra n ded with the 
names of ' l e\its town,, .tnd leathe r banquettes 
ere.He an impressio n that the resta urant conta ins 
a number of sma ll co nnec ted dining rooms. In 
fact, the design d isgu ises a ,er) deme seating 
chart in a lu,unous ,,a}. Drapcne, patterned af­
ter '\ ative \ merica n des igns, carpets decorated 
\\ ith cactus moti fs and the leather panels, soften 
some of th e hard , isu,tl edges, ,ts well ,ts adding 
much-needed ,ou nd absorpt ion. 

\ Vhile the food is ccrtain l} the attraction, the 
des ign and the art make the \\.lit for the first 
course an int eresting one: .\usu n art ists \la tthc,, 
St. Louis and Carla L mlauf's horn and iron wall 
sconces high light the entra nce, niches, and walls. 
Suspended "it h iron ro ds, chandeliers made b} 
Dallas .trtis t \\ 'alt Buster, ,, ho also made the fire­
place <;crcen, arc generously scaled to the setting. 
Blacksm ith Santiago Pen a and artist Pol l} 
Gesscl l's sand blas ted-glass panels dep ict cac tus 
and barbed-wi re landscapes, and Susan Bro wder's 
bra nded-cei ling panels com plete the dude ranch 
send- up, and remind me whr I miss D ale Fvans 
and Roy Rogers. TA 

RESOURCES 

Star Canyon 

STAR CANYON 
1 ··,;F 
2 BAR 
3 DININl.i 
4 PATIO 
5 KITCHEN 
6 RESTROOM 

Chairs: Cha1raaft; chair fat>­
ric: Maharam, Robert Allen, 
carpet Br1ntons carpets; 
host/display counter: 
Santiago Pena; stools, cactus 
sculpture. Joe Schneider; 
mural: Sonya Devine; pen­
dant lights: leucos U.SA, art 
at fireplace: David B1erk; 
chandeliers: Studio Buster; 
longhorn wall sconce Saint 
Louis Srrnth1ng; banquette 
fabric: Ma11hte; china: Rega; 
dining table Amb1ente 

PROJECT s,,,,. C,1111·011, /),11/ns 
AROilTECT Ii ilsou·& 1/H11ri-

11w, l),11/,u 01111 R1111rf,. 
p,ub. pn11<ip,1/ m ,b,11'fl.1' 
,md Jni ,f/;11 ,lirut or; .\li,b,ul 
Ftc/tnd,, ptYl)r<t dt·.<1,~11r11 

CLIENT I lrrrrn l lirki11y,both-
11111, \'tcpb,111 Pyles. 11111/ 
\lub,,cl Cox 

CONTTtACTOR Ctorgt· \'/,d,1111 
CONSULTANTS Cnug R11brrts 

(l(ft;bt1nv. ]01111 11 i11u11/ 
, /1111r\ G,11/rry (11r1): ,'·i11Mn 
Bnr.:.·d.-,· (l,·11ibcn::u1J 
lm111d111,v,); S11i111 l .nuiJ 
S11111hi11g (mrlu·od:); S 
Pm11 Onry,m (1ro11;;·,,,-k). 
Polit(,. di (c,1rn1/ gl,m) 

PHOTOGRAPHER "11111/JrT:t 
S11t'IIIJ (t'Wt'pt /IS 1/0tl'II) 
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• I In on/In de 1111 Iago m Cnroli1111 tie/ ,\'orte, e11tre 
altos y d1ursos ,irboles se mmmtr11 111111 cnsn tie f,11 

de sn11111w diseiindn por lba11e-:,. lrquitectos de Dallas. 
F.st11 rrs1dmo11 de retiro erolucio110 11 trai·is de 

oportu11id1rdts rspecwles prorrstas por 1111 terrmo co11 
pmdrente J el deseo de/ dimte de 11110 cnsn sustn11ri11I. 

El tfise1io consrslt' de tre.r tfisti11111s r.rtnrdttrns, 
co11struidas m mndern, so/,re 11110 plntnfor11111 

rltt'Dtln. Sus nrquitutos atribt1Jl'II 111J111mci11s n 
cost11111bres regionnles surl'1i11s, I'll co111bi11ncio11 ro11 

elrmmtos fon111rles 111otler111st11s. Sus espacios 
i11tenorrs expo11m la 11trnct1t•11 11nt11rnle:.11 qur los 
rotlrn. y Ins arms p1ibl1ms prmcipnlrs d1sfrut1111 dr 

t•tstns p11T1or1h111cns boon el Iago. 
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An Eclectic Lakehouse 
By Vincent P. Hauser 

S1TED 0'I A s,1ALL POINT on a North Carolina lake, a weekend-retreat house 
designed by Ibanez Architecture of Dallas seems comfortable in its setti ng 
among the 60-foot tall pine, beech, and maple trees. Originally envisioned 
as a modest fishing camp for a family of four, the house grew in response to 
the special opportunities of the site and the owner's desires for a more sub­
stantial home. Organized as a group of three two-story gabled blocks on a 
raised platform, the scale and massing of the house provides a rich contrast 
to the shaggy woods and sloping topography of the site. The simple geom­
etry of the individual blocks alludes to the regional vernacular of tobacco­
drying barns, the architects say, but the overall composition suggests add i­
tional influences of the traditional raised-cottage design of nineteenth-cen­
tury homes evident throughout the South, as well as formal concerns of a 
modernist bent. 

Balancing needs for privacy within the wooded setting with desires for 
dramatic lake views determined much of the site and plan design. By step-



2 

ping the blocks incrementally, each of the pri­
mary living areas is afforded an unobstructed 
view of the lake. Blocks dmtaining more private 
areas of Lhe house are stepped hack from the en­
trance, and the house itself is shielded by the fo­
liage from the main road. Protected from log­
ging by the local po,\ er company since the 
, 950s, Lhe area contains mostlr old-gro,Hh pine 
and hardwood trees. Only a fe\\ newer pines 
were removed for construction. From the main 
road, a drive was constructed using crushed 
granite, and care was taken not to disturb the 
pine needle noor of the balance of the site. 

The Shaker-like simplicity of the o, era II com­
position is derived from Lhe massing, as well as 
the scale, placement, and detailing of the small 
windows. Facing the entrance and dri, e to the 
east and south, these ,\indo,\S allow the tree-fil­
tered eastern sun into the house in chunks, and 
in a much more controlled way than the light 
chat enters the lake-facing rooms. The varying 
number of these smaller windows in each block 
is intended to suggest the interior use, and to 

4 

1 the Eilerson residence by 
Ibanez Architecture of 
Dallas 1n its wooded 
lakefront setting 

2 The geometry and 
massing of the three blocks 
was influenced by North 
Carolina tobacco-drying 
barns. 

3 A shower box 1s one 
exception to the rigid 

geometry of the sheds. 

4 the kitchen gable end 
wall, decorated with birch­

plywood panels fabricated 
by the owner 
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North Carolina lakehouse 

1 Each block 1s afforded an 
unobstructed view of the 
lake. 

2 The house 1s grandly 
scaled to the pines and 
hardwoods. 

l site plan of the E1lerson 
residence 

RESOURCES 
Stain: Shm~,n Williams; win­
dows and doors Marvin 
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differentiate one block from another. Large pan ­
els of fixed glass combined,, ith a,, ning '"indows 
pro,idc expansi,e ,ie\\S of the woods and the 
l:ike to the north and the northwest from the liv­
ing room, porch, and master bedroom. 

The entrance hall, flanked b} the dining and 
living rooms, suggests the formalit} of a tradi ­
tional center stair hall, and pro"ides a contained 
view of the lake beyond the deck as seen from 
the front door. rn the li,ing room itself, var­
ni shed hirch - plyM><>d panel,; fabricated by the 
m,ner decorate the gahle-encl walls, and arc fas­
tened with the sere,, heads exposed. Similar de ­
tailing in the kitchen, integrated ,,itl, the cabinet 
work, provides a finished look ,, ith rclativcl} in ­
e\pensi,e materials. Interior flush, birch -veneer 
doors, a staple in suburban homes of the 1950s 
and '6os, were readil) a\'ailable, inc\pcnsi, c, and 
were finished in a similar manner as the cabinet 
work and "all panels, "ith the addition of an in­
scribed grid. 

Two exceptions to the rigid gcomctr} of the 
exterior arc the shcrner and the fireplace. The 

initial desire for an C\tcrior shower evolved into 
the more practical built solution, hut kept the 
spirit of the original idea hf dres s ing it in purple. 
The fieldstone fireplace and sheet -metal flue is 
located and detailed as an object attached to the 
li,ing room block. 

Principal Greg Thane, . and project architect 
Kurt Goll both credit owner 'fom Eilerson with 
the success of the project. "'fom was able to, isu­
ali1,e the house very quickly while we were de ­
signing it," says Goll. " I le brought his consider­
able construction e\pcrience and expertise to the 
project he was continually working through the 
construction detail s, and was very invohed in 
the design," continues lbanc, .. The design was 
initiated b) a series of sketches from the 
Eilersons in the spring of 1994, indicating a 
"great hall" :is the central living space, with a 
kitchen and sleeping spaces attached. "The basic 
design came together very quickly ," <;ays Coll. 
"\Ve made., number of 30 CAI) drawing s that 
\\C :,!ways rendered with some color to indicate 
materials and textures," he continues. During the 



con,tru1.:tio11 of the hou,e, the Eilerson\ e,ten­
sn e 1..·ommcru .,I and re,idcnti,,1 e,pcnencc put 
the protect te,lln in ,l pm1t1on to "orl.. do,el) 
\\ ith the local builders' \·ocahuLir) of con,truc- d:. 
tion Continuou, concrete footing, \\ crt dc­
,igncd for the mildl)-e,p,tn,i\ e ,oil,, and the 
b.1lloon - fr.uned \\ alls "ere con,tructed of two­
b) sl\ members co .,ccommodate the unbraced 
height of man) of the\\ ,lits, ,l"I \\ ell ,lS to prm ide 
addttwnal 111,ul.1tion. Timber roof tru-,,es, ini ­
tial!) intended to he ,hop built, \\ ere field-fohri­
c.ited \,hen 11ft equipment prmed to he una\'ail -
ahle \, part of their n,11.lhoration with the con­
tr.11..·tor, the Eiler,on, loc1ted mmt of the ,pecial 
fi,ture, .tnd 111.llen.11,, ,uch ns the \,ide pl.1nk 
pinl ' flooring .1nd timber, for the roof tru,-.c,, 
and furnished mmt of the ,hop-fohricated items. 
Thi, rnllahoration ,11,o 1..·murihut1..•d to achie,ing 
the dme Cothtruction tolerance, of the minimal-
i,c det.1il, tlut "ere clearly re1.1uired for the de-
sign to he ,ucce .... rul. 

In the Lind,c1pe, the hou,e i, grandly ,c,1led 
for the forc,t it inluhii-.. In its 111.1 .... ing, ,elet·tion 
of 111,uerial,, and fini,he,, it dead) reflet ·t, it, 
more humhle origins. TA 

PROJECT \r,rtb <'1111,/111,1 /,1l:c/•01N • 
ARCHITECT 11·.mr.. l11/.itmllTT '""" 11.11:1,I t:Q/1, (;rrgu,yS 11•,mr..) 
CLIENT / 1 ,,., , /',/n "1fm 

CONTitACTOR \/,,/'/<'I ll11,llr1 /, ,·. 
PHOTOGRAPHER (,11 ,1'"' I .\ /111111( :, 
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Brewing a New Look 
ARCHITECTURE Siuy-se\·en years ago, \\ hen the 

Republic Ice Companr mo\ed into their ne" 
building on Henderson Street, beer drinkers 

in Dallas were suffering under Prohibition. 
Central Expressway, which would later pass 
br the icehouse, was but a path of rubb le 
leading north from do\, nto" n. Today, the 
highway still smacks of rubble, but beer no\, 
flows freel) from the site of former icehouse. 

Designed b) Dallas architect ;\lark 
Lauterbach, che Yegua Creek Bre,,ing Com­
pany opened in Februar} as the city's first 
microbrewe ry and restaurant. The 1 ;-barrel 
bre" ing facility, which retains much of the 
character and structure of the original ice­
house, also operates as a casual restaurant 
\\ ith public and pri\'ate dining and bar ac­
commodations inside and an informal beer 
garden and stage on an e\te r ior patio. 

The indoor dining area is a n,o-stOr) 
space that 1<; organized around the main bar. 
The cuned shape of chi-, long terrazzo­

topped bar i-, reflected in the ceiling by a cor­
rugated metal panel that e,tends through the 

PROJECT )re;11a Crrrl· 
Br. .. me; Company, 
/),1/101 

CLIENT Ra11,bo Srrwo 
R,,11111r,111u. D11/101 

ARCHITECT \111rk II ~ 
I.111rrl,11,b. D11/1111 

CONTRACTOR II r1gbt 
C -,111ura11/ Comr11ct-
111e;. Ill, 

CONSULTANTS <;11::,.mnt 
'icb.::,m::,/\tart· 
/..1111,rJ.11.-b (,;r11pb1r 
dwe;n): Rua Godfrry 
(11/llflrUJ/, (Ol/l/1/f• 

/Int), \tr.:CII 8/ilr 
(l1rr,br111e;): 8obm1i11n 
Brr.:-rry lmportrn 
(rrr.:-111.e; tq111pmt11t): 
D11/101 Pl11mbi11_e; 
(plumhm_e; me;mur­
me;); M,11b1r Elurrir 
(tlatri.-11/ c11_e;111ur­
ing); 81// Hemon/ 
G11rr Stir.:-, (mrcb1111i­
t11l ~n_e;muri11,e;): 
I rlmrr (mub11111t,1l 
cne;inuri11,e;J 

2 

e,terior \,all to CO\er the outdoor dining 

area. \\ 'hile the hold shapes and materials are 
intriguing, it is the height of the dining area 
that best contributes to the spirit of the estab­
lishment . ..\ relati\·elr small space seems much 
larger and the air and noise circulate freely in 

the open rn lume, allo" ing the bre\1 pub to be 
pleasant!} loud "ithout feeling uncomfort­
ably cramped. 



MAIN FlOOR PLAN 
1 ENTRY 4 KJTCH[N 
2 DIN NG S PATIO 
l BAR 6 BR£WING 

Moneo in Houston 
BOOKS I-inal dc,1gn, h} Rafael \lonco ha\ c 
hccn announced for the \udrc} Jones Beck 
Building of the \lu,eum of Fine .-\re,. Ilou-.­
ton (\lF:\I I). l .ocatcd on an open cit} block 
aero,, \l.1m ">tn.:et for the prc,cnt museum 
(\\'illiam \\ ard Watkin. 19~4: Lud\dg \lies 
\an dcr Rohe, 195~. 1974). the 185,000-
'lJUare-foot Beck Building \\ ill imprO\ e the 
mu,eum \ national ,randing for e~hibit ,pace 
from 3olh to 6th. ~loneo-., de,ign completely 
fill, the hlock and \\ ill he connected to the 
pre-,cnt mu'>cum h} gallcrie-, untlt:r \lain \erect. 
\ftcr t\\O p.-ar-. of dc,ign \\Ork. ~ound break­
ing i, expected for Janual') 1997. \\ith comple­
tion in 1999. Kendall/lleacon \.,-,ociatc,, Inc,, 
of I lml\ton. i-. the a,-.o<:iacc architect. 

\!though free,randing from other mu-.cum 
-,cructure, and quite di,tincti\ c in ib den,e 
ma,,ing, the Beck Building i, identified \\ ith 
the \IF\Jl complex h} ,hare<l matcriak The 
h.1-.c of the nc\\ mu,cum i, gr.a) granite u,ed in 
the: '\:oi,:uchi-de,igned .,culpture garden and 
the \\ .ills arc clad in Indiana limestone like 
the \\'atkin portion.. of the ,\II'A II and the 
admini,rracion building completed la-.t) t.-ar h) 
Carlo,Jimenez. 

TURAZZO BAR TOPS 

A variety of Items were 
hand set into the terrauo 
before ii was ground. In­
duded were branding irons 
from the owner's ranch. the 

restaurant's logo, and the 

contractor's wrench used 
during construction. 

~1 ::J -.:::::J 

2 

GLASS WALL ENOOSURE 

AROUND BREWING TANKS 

Dallas Metal Fabricators 
found the only remaining 
pre-war bar stock in a 
storage rack in New York 
to duplicate the industrial 
framed windows of the 
existing buikhng. 

1 A silo-shaped sign 
serves as an entry pomt 
to the Yegua Creek 
Brewing Company. 

2 The two-story dining 
area IS onented around 
a large cuMng bar. 

:s The Republic Ice 
Company was the first 
occupant of the 
budding. which was 
constructed in 1929. 

The rooAinc of the Beck Building 1s cren­
elated \\ ith rect.mgular skylights ... '\.'atural 
light i-. critical to enio} ing painnng." ,ays 
~loneo, and the skylight-." ill pro\ idc .. amaz­
ing. ,erene light, prm 1ding an atmo,phere to 

contemplate the painting,." To '>CUd) the 
natural lighting, full-.,ize mockups of se\-cral 
,k) light de,igns \\ ere con-,crucretl and light 
reading, \\ ere taken throughout the <la}. 

The \IF\11 ha, nationally kno"n collec­
tions in Renai-;-,ance, Baroque, anti 19th-ccn-

The exterior beer garden, which is flanked 
by a small stage, is guarded by walls that run 
along the edge of the site. This area is also 
protected by three elements that reach o\·er 
the walls: a large tree, an existing billboard, 
and a steel-framed "sign silo" that marks the 
rear entrance to the restaurant. 

In addition to the silo, Lauterbach in­
cludes many interesting details in the project. 
Fi\ ·e large beer emblems hang o\·er the bar, 
gi\-ing the mostl} grar-and-black restaurant a 
colorful highlight. In addition, the stainless 
steel and copper-clad bre\, ing tanks plar a 
prominent role in the restaurant; three stand 
at the main entrance \\ hile the other tweh·e 
are displayed on a raised steel platform. 

.\!any of the details and the use of corru­
gated metal, concrete floors, and stainless 
steel give the restaurant the industrial look 
found in man} ne,, bars and bre,, pubs. In 
the case of Yegua Creek, hO\\ e,·er, the rough 
edges are a bit closer to home as they reflect the 
character of the owner's South Texas ranch. 

Mark Forsyth 

tu!') \mcrican and European art that" ill find 
a pcrnrnncnt home in the Beck Building. 
,\lies' Bro\\n Pa\ilion \\ill he renmated for 
chc :och-centur} colleccion, most of" hich 
ha, ne, er been out of the storage for lack of 
c,hibit space. The three '>tories and basement 
of the Beck Building\\ ill al,o contain curato­
rial office'>, a museum shop, and a restaurant. 

Gerald Moorhead , FAJA 

Grra/J J\ loorbrad is afl nn-bttr:.1 priuti,i11g i11 I lomto11. 
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Lubbock's Depot District 
ARCHITECTURE "Interstate z 7-A new front 
door for downtown Lubbock." These 
words from the 1 988 Redevelopment Plan 
for Dow n town Lubbock caught the interest 
of at least one person-Ronnie Thompson, 
who developed the Depot Restaurant and 
Bar in the Fort \\'orth and Denver Railway 
Depot, located at 19th Street and the now­
completed I-27. The Depot, built in 1928, 
stands at the entrance to the growing De­
pot District at the southeast corner of 
downtown Lubbock. The Depot was de­
signed by Wyatt C. H edrick in the Spanish 
Renaissance sryle prevalent in his designs 
for buildings on the Texas Tech Unive rsity 
campus. 

The district began with Thompson's 
1989 opening of the Depot Warehouse, a 
catering and concert, enue. Following the 
success of the Depot, many other projects 
followed: Lubbock architect Ilal Schauer 
designed Stubbs Barbeque (1993), the Pal­
ladium nightclub (1994) and the Hub City 
Brewery ( 1995) for Thompson. Lubbock's 
first brewpub, the I lub City Brewery, is a 
popular destination for Lhe down to,, n 
lunch crowd and late-night re, elers. 

Adding to the nightclub scene is the 
1940 Cactus Theater in the heart of the 
Depot District . .\ group of local im·estors, 
led by recording studio owner Don 
Caldwell, refurbished and opened the the­
ater in 1994. The 420-seat hall is an inti­
mate setting for live Lheatcr, small con­
certs, private parties and old movies. \Vith 
an exterior restored as ::i National Register 
Tax Act project, the theater features ne,, 
seating and sound equipment, and murals 
of the Caprock by local artist John 
Thomasson," ho also created Lhe Palladium's 
tromp-l'oeil exterior. 

.\s local awareness grew about the dis­
trict and its attractions, more di, •ersc busi­
nesses came into the area. The district's or­
ganizers realize that a , ariety of attractions 
arc need to sustain the area's growth. Re­
ce nt additions include Kyle's 88 Key Cafe, 
EinsLcin's Coffee H ouse, Lubbock Ilome 
Brew Supply, and the Bijou hair salon. 
H opes for an arcs component in the area 
are increasing" ith the addi t ion of Lub­
bock Magazine and Gallery and a studio 
owned by local artists including Paul 
Milosovich and Romeo Reyna. 
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1 Hub City Brewery, a 
brew pub and 
restaurant, operates 
from Lubbock's Depot 
District. 

2 The Depot Restaurant 
was originally 
constructed as the Santa 
Fe railroad depot c. 1925. 

3 The Depot District is 
located just off 1-27 in 
Lubbock. 

2 

\\ 'hile the effort to creale the Depot 
District came from the pri, ·ate seclor, lhe 
City of Lubbock is supporting the en­
de:nor as \\ell. Recently, the cit) has ad­
dressed parking, accessory residential units, 
and separation for bars. The Park De\'elop­
menl Department has planned for much­
needed strectscape improvements that ha,·e 
yet to be funded. Lubbock Po\\Cr ::ind 
Light is pro, iding grants for facade reno­
vation :ind sidewalk improvements in the 
Depot District in conjunction with the 
city's Urban Design and Historic Presena­
tion Commission. 

Mnry Kelly Crites n11d Sally S till A bbe 

,\ lrnJ Krl~y Crites is 1111 urchitert 11•ith Purkhi/1, 
Smith & Coopn; Inc., of Lul,J,ocl,. S11/~y Still Abbe 
is fl pl111111e,· with the city of Lubbock. 



Medical Musings 
Innovations in Healthcare Design 

by Sara Marberry (Ed.) 

Van Nostrand Reinhold, (New York, 1995) 

299 pages, S59.95 hardcover 

2 

BOOKS /1mo;:ntio11s i11 llealthmre Design is the 
latest in a series of recent!} published, long­
needed \I orks on the design of healthcare en­
\ iron men ts. In the same graphic and philo­
sophical genre as Jain ,\lalkin's t,10 \1orks 
(Design of .lled,ml 1111d Dwt,,I Facilities and 
He11/thmre Interior. lrcbitature), lt1110,'lltio11s i11 
Ht't1ltbmn• Dt'sig11 is a ~ ell-illustrated work 
that emphasizes user-supporti\·e design. This 
hook represents select presentation from fi\·e 
conferences sponsored by the :'\arional Sym­
posium of Healthcare Design (.\lamnez, 
California). These symposia, \1 h1ch may be 
the most significant health design forums in 
the world, address a variety of design-related 

issues. ranging from future trends in healing 
hr physician Richard Gerber to the definition 
of design value hy architect Barbara Geddis. 

Like most conferences of this nature, not 

all the presentations arc of equall} high cali­
ber. The benefit of this publication is that it 
culls the hcst of the proceedings and simulta­

neously seeks diversity in topics. Although 
te:1.t generated from \·crhal presentations can 

No Burning Rubber Here 
ARCHITECTURE Adjacent to the award-winning 
Proteus art gallcr} and hair salon (sec T.1, 
Jan/Feb 1994), Rile} 's restaurant is the I.nest 
adapti,c reuse project b} the ,\lain Street 
Odessa program. Located in a former tire 
storage room of Goodyear Tire and Brake, 
the restaurant, \\ ith a menu featuring pork 
tenderloin, \ arious pastas, and \\ ines from 
.tround the \I orld, uses an "oil-field aesthetic" 
to reflect the e\eryday c:1.pcricnccs of the west 
Tbas community. 

1 Exposed ut1ht1es and 
ceilings beams, metal 
studs, corrugated metal 
walls, and stained 
concrete floors give 
Riley's an industrial feel, 
while the display of 
work by local artists 
contributes to a sense 
of elegance. 

2 A former lire store 
now houses a fine west 
Texas restaurant. 

SURVEY 

be cumbersome, Sara .\1arberry's editing co­
ordination has done much to make the work 
palatable. Specific entries were particularly 
fluid, such as George Pressler's "Ambulatory 
Care Design" and H elen Orem 's "Art for 
Health." Also recommended, due to the sub­
srantiality of the information they pr ovide, 
arc Roger vi rich 's "Effects of Interior Health 
Care Design on \Yellncss" and Russell Coile's 
"The Outlook for 1 fcalthcare De sign in the 
Era of Reform . ., 

All in rill, J\larberrr's work represents a 
good o,erview of current discourse in health 
care design. For those architects, academi­
cians, and facility managers interested in 
health care environments, /11110,:ntions i11 
fle11/thc11re Design should be included in their 
library of resources. 

Dr. Mardel/e McCuskey Shepley 

D,: Jlnrdellt .\lrCuskey Shepley is 1111 ,1.uist1111t 
professor i11 the Ot'p11rt111wt of~lrcbituture at 
Texas 1/&.H U11i.:ersity. 

Colla born ting \1 ith proprietor Riley \Vill­
i:.ims and \lain Street Odessa Director J. 
\1itchell Fields, designers Dale Jenkins and 
Steve Sofge allowed man} e\isting features of 
the building to influence the design. For ex­
rimple, tire markings on the\\ alb were ampli­
fied by decorati\e chalk tracings and the 
original concrete floors and O\erhead "T" 
beams were left exposed to ghe the restaurant 
an industrial feel. In addition, \1alls con­
structed from corrugated metal and exposed 
metal studs contribute to this approach . 

The reuse of e:1.isting conditions and the 
integration of inexpensi\ e materials allowed 
for an extremely lo\1 building cost of just $14 
per square foot. I lowe\er simple or industrial 
it ma} look, the restaurant is actually quire el­
egant. The work of local artists hangs on the 
\\ alls and is complemented h} traditional fur­
niture and fabrics as \1ell as a built-in \1ine 
rack. Fields says that this juxtaposition of oil­
field materials and elegant derails allows the 
fine dining to stand out against its industrial 
backdrop. MF 

PROJECT Riley';·, Odm11 
CLIENT Ri/ty

0 

II 'il/111111r 
CONSULTANTS \/11i11 Strtty Odmn (/ .. \/11<hrll 

Firldr, D11i-r Jrnkmr, Sm•r So[v,r) 
PHOTOGRAPHER Srrrr Goff 
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On the Square 
ARCHITECTURE A residence for a roung entre­
preneur abo,·e his antique shop, and a new jazz 
haunt on the square in downtown T)·ler repre­
sent some of the recent fruit of dedicated own­
ers, a patient architect, and long-standing 
downtown re,;catization efforts. Both projecc., 
designed br Fitzpatrick Butler Architeccs of 
T)·ler, show what can be done with modest bud­
ge~ and a great deal of patience. 

The construction of Rick's has been as sto­
ried locally as the famous Rick's in the film 
Casablanca, centering around the efforts of 
owner Rick Eltife to purchase and rehabilitate 
the building and the adjacent "acant lot. Begm­
ning in 1991 when the late 19th-centuf) build­
ing was acquired sans cornice, the o,, ner me­
thodically searched ruined building sites in 
nonheast Texas for bricks . .\dding to h1s shop­
ping list a back bar, light fixtures, and iron fenc­
ing, the owner kept up his search, using the bar­
gaining skills honed as a landman negotiating 
oil lea~. \rchitect .\lichael Butler,, orked with 
the owner and his collection of found materials 
to create Rick's . .\fter two years of negotiating 
for the adjacent lot, Rick's opened ,1 ithout the 
additional seating area. :--:0,1 a fi,rure on the 
square for lunch during coun recesses, Rick'., 
pro,·ides a much-needed gathenng spot, and a 
reason to sta) down to,, n after work. 

John auls Antique!>, around the comer from 
Rick'!>, 1s p:in of a gro,, ing collection of antique 
shops downtown, and one of the many such 
desanations during the Ro<.e Fe!>ti,al and other 
T) ler evencs. The project ,,as begun in 199-J 
,,1th careful interior demolition ,,ork that ex­
posed layer., of color on the original beaded­
wood ceiling-a !>Cherne m,ed as the basis for 
finishing ceiling!> in the residence upstairs. An­
tique case,, ork and light fi\tures accent the 
original construction in the antique shop, a 
scheme that carries o,er into the design of the 
up,cairs apanment. l:pstairs, trim and walls are 
painted to contrast ,, ith the ,1 ood noors and 
multicolored stained-,, ood ceiling. The store 
and residence are located just off the square in 
a 5,000-square-foot, t\l0-St0f) structure origi­
nall) constructed c.1910. Vincent P. Hauser 

PROJECT Ruk's. Trier 
CLIENT Ruk U11ft 
AROUTECT Flf:.p11rri,k Burlrr Ar,buws (,\likr Bur­

Ir,; Br11ndr • ld11m1. Corr W11rdrl/) 
CONTRACTOR ]ubn O'Suilr.-,m 
CONSULTANTS Jerry Jvmr.::. In,. (1rromm1/ rnl(i­

nrerm,v,) 
PHOTOGRAPHER \likr Bur/rr 
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1 Rick's, on the square 
10 downtown Tyler, 
features burgers and 
1au music. 

2 John Sauls Antiques 
and residence by 
Fitzpatrick Butler 
Architects of Tyler 

KEY TO PlAN OF ltlCK'S 

1 
1 STAGE 
2 LOWER DECY. 
3 UPPER DECK 
4 tcrTCHfN 
SOlr.tNGAREA 
6 ST ANDING BAR 
7BAR 

Proteges of Wright 
A Toliesen Legacy: The Architecture of Fronk Lloyd 

Wright's Apprentices 

by Tobias S. Guggenheimer 
Van Nostrand Reinhold (New York, 1995) 
256 pages, S59.95 hardback 

BOOKS Guggenhcimer has documented a rare 
mulu-faccted, iew of rrant.. Lio) d \\'right h) 
39 of hi~ former apprentice-. that later ,1 ent 
on to e,tabli,h their 0\\ n practices . The fir,t 
third of the hook i~ a rambling e,sa) on the 
cour.e of organic architecture ,incc the dc.-ath 
of it, founder. The last n1 o-third, i, format­
ted liL:c a profc,.,ionall) protluced school 
) carhook: instead of senior cla,-. portraih of 
the selected apprentice,, there arc finel) re­
produced dra,1 ing-. of their ,1 ork coupled 
with their pcr,t>nal reminisce'> of their 
Taliesin e,perience.,. Among the more ac­
claimed apprentice architech featured .m: Fa) 
Jone,, John Lautner, and Paolo Solcri. 

Elizabeth \\'right Ingraham ofter-. t\10 oh­
sen ation, that pre,'3ilcd throughout the ap­
prentice,· dcscript10n-. of her famous archi­
tect grandfather. The first is that her archi­
tect father (the imentor of Lincoln Logs and 

2 

2 

Y1 
6 

cl . 
7 

] 

de,igm:r of the \ \',1) -
fo rer Chapel) "pr.1c­
ticed architecture as 
a profe.,,ion ... and 
her grandfather prac­
ticed it a, a ,, l) of 
life!' ' I he wcond and 
more ,urprising oh­
'>en':ltion ,1:l'> her de-' 
,cription of one of 

J I 

I 
I 

I 
3 

I 

~ l s 

·1 ~ 

her grandfather\ curious dichotomies; 
\\ rright, although l.:110,1 n .1, an .1rrogant and 
self-righteous pro,el) tizer of organic theory 
of design, also had a teacher\" ...• 1ppre<:ia­
tion for each person a, an indi, idual," and :ic­
cordingl) seldom ;1pprmcd ofhi, .1pprcnticcs' 
deri, ation, of hi'> original ,tylc. 

It i, unlikely that this hook ,1 ill read like a 
no\'cl because it docs not ha,e a sc;1mles, 
!>torr to tell. Its documcntary-liL:e org.rniza­
tion lends it.,elf to being picked up and put 
do,1 n at ,1 ill ,1 ithout compromi,ing the con­
tent. For the deH>Ut \\'right fon, this i, .1 
"must-ha,e" resource. Guggcnhcimcr\ col­
lecuon of rcmini,ces offer., ;1n import.mt epi­
logue co \\ rright\ ,1ork. 

Larry Con110/ly 

I..1,ry· C"1111olly is"" nrrbirm pmnicing in 1\ lidl,nul. 



Schlotzsky's 
ARCHITECTURE Collaborating on the design of 
a sand,, ich shop and the national training 
center for Schlotzsky's sandwich chain, John 
'-:yfeler and Sinclair Black have designed a 
ne,\ destination for do,\ ntown Austin and 
Barton Springs commuters. Located on South 
Lamar near Barton Springs Road, the new 
shop adds Bread \lone baked goods to the 
familiar Schlotl.Sk) 's sand,\ ich and deli for­
mula. Included in the project is the national 
training center for the restaurant chain, re­
sponding co the ine,itible growing pains of an 

2 

~- KEY TO PLAN 
1 ENTRY 4 BAKERY 
2 SEATING S COLLONADE 
l KITCHEN 6 PATIO 

emerging business \\ ith aggressive expansion 
plans. Rebuilding a meant grocery store 
building formerly operating as Fresh Plus, an 
independent grocery chain, the new restau­
rant adds a central collonade and skylight 
that separates the sandwich shop from the 
bakery. TC\\ exterior \\Ork locates the new 
entrances, and is similar in vocabulary and 
detailing to designs completed for Central 
,\ larker by Black and \'ernooy (sec TA, July/ 
\ ugust 1995). Ne,\ designs add limestone­
block slabs and bracketed trellises to a pre­
dominantly horizontal original brick and 
metal storefront structure. The airy and open 
interior is the result of the addition of the 
sk} light to the open-web joist ceiling con­
struction and the generous!} -spaced columns 
of the original structure. According to archi­
tect N} fcler, it \\:JS important to retain the 
original structure in order to accomodate the 
dense building program \\ ithin the zoning 
regulations-only a much sm,1ller building 
could have been constructed ne,\. The maca­
roons arc worth the trip. VPH 

1 Austin architects 

John Nyfeler and 

Sinclair Black collab­

orated on the design of 

a new Schlotzsky's 

franchise and the 

restaurant's national 

training center 

2 A central collonade 

separates the dining 

area from the kitchen 

and order counter at 

the south Austin deli. 

PROJECT Srblotu/.:y 's Dtli,. /11st111 
CLIENT Srhlot-:.s/.:)•~. In.-.. , l1mi11 
ARCHITECT OF RECORD Tbt ,\ '.yftltr Org,111i:ntio11, 

Jnr .•• lnh11u111rt 1111d, /1/,ed Srn•,rts •• l11S1111 
(Jolm .\'1ftltr, pmmp11/; /,11/S D11ro11, pro1u1 1111111-
ngrr; J111m L I lou'l/rd, prOJnl 11rrbittrt; Ja~y 
Br,111/lf/.:, C II)/) srn•,m) 

DESIGN ARCHITECT S111d1111· /J/11c/.: 1111,I. /11drrw 
I rr11ooy,. l1mi11 

CONTRACTOR Ph1111 Co11str111:11011, fur. 
CONSULTANTS ()1111111-,\'01/ler Dm?,11, Inc. (1111rrior 

ilaig11); llou·11rd E11gi11rtrr, lnr. (cit-,/ e11g111ur-
111g); Tbr llo,u/1 l'omp1111y (Sllf: 1/n•rlop111e111 plfln­
lllll_f{); John 8. 811/onl (strua11ml m,v,i11rrri11g); 
Jury Firming (mrrh11111r,,I 11111/ rlutrw,I mg111trr-
111g); l.11w /~11g111rcr111g (roofing rons11/t,u11); , l11S1111 
Ptr11111 Srrrirr. Im . (lifr mfet_y, cotlt, 1111,I ptr11111-
1i11g t'OIIS/1/tmg) 

PHOTOGRAPHER fry. /ssowllts 
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S U RVEY 

Resources 

Yegua Creek Brewing Company, Dallas 
Mark W. Lauterbach 
page64 
Exterior bar Stdley Steel, entrance canopies, silo 
tower, galvanized metal panels, partitions Dallas 
Metdl FdbnCdtors, AmenCdn Iron, aluminum wire 
cloth McN1chols, glass wall, brewing room doors 
Juhus Blum, AmenCdn Iron, stained concrete 
Tolman-Snow, paint ShelWln Williams, s1gnage: 
Acme Sign; brewing tanks Bohemian Brewery Im 
porters, deck railing Kee Klamp; lighting: Stonco, 
Altman Stage Lighting, air-conditioning system Car­
ner, carpet ~1gn Weave; tables Schaffer Commer­
aal Seating, laminates P1on1te, Nevamar, chairs 
Loenstc:1n, terrauo bar top Amencan Terrazzo 

Riley's, Odessa 
Main Street Odessa 
poge67 
Exterior paving finish Kem1ko Stain, plumbing fix­
tures Manf1eld, faucets Moen, air handler and 
compressor: Lennox 

Rick's, Tyler 
Fitzpatrick Butler Architects 
pogc68 
Insulation Owens CorninF; paint: ShelWln Wtlhams; 
plumbing fittings, water closets Amencan Standard 

Schlotzsky's, Austin 
The Nyf eler Organization, Inc. 
poge69 
Storefront windows Vi tdwall, doors MohdWk; pav­
ers Pawstone, wood floors Artisan floors, roofing 
GAF, paint and stain Ot.'voe; hardware: Hagar, 
Ru· ,win, LCN, Monarch, lighting Columbia, G.E., 
Capn, Prt. col1te, Marco, Bronwhte, Canlet, electric 
distribution Westinghouse; lavatories, water clos­
ets, washroom accessories Universdl Rundle, 
plumbing fittings Amenc.in Standard, flush valves 
Sloan; toliet stalls Tex Lam, heating system 
Rheem; air-conditioning system Trane 
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Star Quality 

Texas Architect t-shirts designed by Fuller Dyal & Stamper 

Printed in red, silver, blue, and black on 
1000/o cotton white Beefy-T's 

s15.oo each 
Sizes: M and XL 

To place your credit-card order, please call 
800/478-7386, or, send a check for s15 to: 

Texas Society of Architects 
114 West 7TH Street, Suite 1400 

Austin, TX 78701 



BRIAN HOLE & ASSOCIATES, INC. 
PROJECT MANAGEMENT 

CONSTR UCT ION COST ESTIMATING 
QUANTITY SURVEYS & SCHEDULING 

P.O. BOX 218080 
HOUSTON. TX 77218 

NEW ORLEANS. LA 
FORT LAUDERDALE. FL 

(7 13) 589-6332 
Fax (7 13) 589-6362 

(504) 595-5611 
(305) 522-6268 

Circle 164 on the reader inquiry card 

Terrano • Thin -Set Terrazzo Floor-. 

Polye,tcr • Epo.xy • Polyacrylate 
Chemical lndu\trial Flooring 

Soutfiwest 'Terrazzo Jlssociation1 Inc. 
·o ur Jlim - 'Better 'Terrazzo for tfie Soutftwest! • 

309 Gold Street 
Garland, Texa, 75042 
Phonc(214)272-8084 
Fa, (214) 276-4736 

# 

BRENT FLABIANO 

Circle 99 on the reader inquiry cud 

WV <BILL> ROSS 

DALLAS METAL FABRICATORS . INC . 
5TAlNLESS STEEL . ALUMINUM . COPPER 8c BRA SS FABRICATORS 

BANo< Fu,,.u,.Es • STAI,. RAIL INGS 

ALUMINUM 8c BAONU: TABLETS 

M ETAL SIGNS . ET C 

AL UMINUM W ELOING 

2930 COMMERCE 
DALLAS . TX 75226 
214 -741-1034 
214 -748 -4117 FAX 

Circle 23 on the reader inquiry card 

POTTER WOODWORK 
Architectural Artwork in Wood 

Carving, wood turning , millwork for 
churches, theaters, institutions and 

residences 

Mart B. Poller, Owner 
Route 1, 8011838·A. Columbus. TX 78934 

(409) 732-8263 

Circle 21 on the reader inquiry card 

Cono!Nctlon blhncrttnv a Clolm 1, Inc . 
500 N E. 23rd S11eet 
fort WOflll , Texa. 76106 
Fox (817) 740-0646 
(817)624-41'!0 

.,...,,,,. M, ltoe- Cafllllecl P1ol-.nal E"1mofon 
ucen..a °'*"' AdlUII.,, 

Circle 8 on the reader inquiry card 

NORTH * AMERI CAN 
TILE&. STONE 

I IOVSTON • DALLAS • SAN ANTONIO 
800 0713.133 3 

* BLOCKUP Mortarless System 
* Pre-Assembled Glass Block Panels 
* Radius Pieces for Curved Walls 

and Other Unique Shapes & Finishes 

Circle 73 on the reader inquiry card 

ACOUSTICS 

JACK EVANS & Assoc., INC . 
ENGINEERED VIBRATION ACOUSllC & NOISES0t.lJT10NS 

5806 Mesa Drive, S1e. 380 FAX (512) 371-0825 
Austin, Texas 78731 W (512) 371-0800 

Circle 54 on the reader inquiry card 
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• 100-ycar-old I lcart Pine 
Hooring 

• Ear l) Texas Style Furniture 
• I leart Pinc Doors, Cabinets, 

Millwork 

(512) 243-27 02 
10209 FM 812 Aul tin, T\. 78719 

Circle 115 on the reader inquiry card 

MIRROLAC-WB™ Interior/Exterior 
Waterborne Acrylic High Gloss 
and Semi Gloss Enamels 
MIRROLAC-WB"' Waterborne Acrylic High Gloss and 
Semi Gloss Enamels combine the gloss, hardness, adhe­
sion, flow/leveling, and durability of alkyd enamels with 
the voe compliance, non-yellowing, low odor, gloss/color 
retention, fast dry, flexibility, and water clean-up of latex 
enamels. They dry hard and develop adhesion fast, en­
abling doors, windows, cabinets, shelving, equipment, or 
hand rails to be handled quickly. Their gloss level, adhe­
sion, and durability are unique for waterborne enamels. 
MIRRORLAC-WB"' Enamels can be used inside or outside 
on walls, wood or metal trim doors, prefinished siding, 
metal fences, structural steel, or storage tanks. e PAINT STORES e - II f, 

0~ "-- -For mo ·or c•'I Jar' r ... u' (713) 6~0 33 77 

Circle 133 on the reader inquiry card 
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Circle 106 on the reader inquiry card 

Tue M cCLEARY PARTNERSIIIP, INC. 

F oooSB IIVICI! PROJl!CT AoYI SOIIS 

,3040 Po9t Oak Boulcv.ud ; Suite 1010 
llouSton , Tens 770~6+6S10 
7 B .8i0 .90~0 Fax7 B .8 10.85\S 
Email mc:partner@:101 com 

RI CHARD C. McCLEARY 
PAUL D . McCLEARY 

Profact Dltftnltlon , Strat,gl c Plannl11g &­
Peer R•vt.w + s«ond Opinion Servi ces 

Contlnulftjj lhc: H-,..,a, pNCtk:c of our pucn1 comp..,,: Mulhauter/McClca,y .uoocuia. Inc. 

Circle 69 on the reader inquiry card 

Southern Pine Shakes 
The Alternative Wood Roofing Material 

h1r u durable, cncrgy-cllicicnt uni.I Con,idcr lhc,c ul.lvuntagc\: 
allorl.lablc roofing mmcriul. • lncrgy -ctlic1cnt the R v.iluc 
C\lll\ldcr Southern Pinc Shal..c, . raung, arc 100':f better thun 
made from the h1ghc,1-qual11y a,phall ,h,nplc, 
Sou1hcm P111c umber. prc,crv.i • l)urahlc 50 year\ of ,cr\1cc life 
li\c trc:ncl.l and co,t compctiti\C • Warranty 'iO-ycar lin111c<l worr 
v,uh cedar ,hake, .1111.1 ,h,nglc, . ant) again,t 111,ccl\ un<l <lccay 

Call for more information and a free brochure: 
Superior Shakes of Texas, Inc. 

P.O. Box 405 Willis TX 77378 800/635-0573 fax 409/856-1794 
Circle 109 on the reader inquiry card 



ARCH[r 
Architectural Software for AutoCAO" 

Realize time savings, increased productivity, 

i!J = 
>·.~·.:·:: "ti ~ . . .... 

• • !,-

and outstanding value. ..i. 

• Supponywt~dlsignpr-. ~ ~ 
• ~p,tdlcllonct-,gsanddlsignYISUaizallCnS. :,.-,. 
• UsesroJSII)' Siniard layer1ng bmalso,cr- ywtown 
• ARCHT c:onm"""""' 2. 100 ~ b1oc:1<s on plan . ...-a110n. and 30 
• On-i1e ~- ~and1UIOr* 

ICETIV u......-

6601 NE 781h Court A-8 • Pof1land Oegon 9n18 USA 

800-458-0690 / 503-252-3230 I Fax 503-252·3668 
Circle 56 on the reader inquiry card 

•
DRIVE-BY PLOTTING~ 
Rict::i:oo (214) 907-15 66 - ~ 

CAD PLOTS & BLUELINES 
Sconning... CAD Services... Drawing Conversion 

EASY-ONLINE 24- hr MODEM PLOTTING 
[-Bond 7.90 [-VELLUM 9.90 [-FILM 13.90 

Circle 76 on the reader inquiry card 

Circle 39 on the reader inquiry card 

fJltlllC Pelton Marsh Kinsella 

Consultants in Acoustics , Theatre, Television 
and AudioMsual Design 

1/oward K. Pe/Jon, P.E. Jack I~ 1/a,:ler, AS TC 
Christophu ~roppu ~ Suwtkn . P.E. David E. Marsh 

7960 Elmbfook Drive Suite 100 Dallas , Texas 76247 
(800) 229-7 ... (214) 688-7 ... Fax: (214) 961-7408 

Circle 81 on the reader inquiry card 
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Circle 87 on the reader inquiry card 

D ICKEN SH EETS 
DES IGN 

A SSOC IATES 
CONIUITMITT INKOUSllCS 

l'NO flfCTIIOMC Mf™ 
SYSIIMOISl(,N 

Ken Dickensheets 

l.1'111NGWOOOI OfFICf ClNlft IUlT l06 
3~1 l'O,Os-,GSIIO\O ISlltJJl-8971 

•UIIIN IFXAI 7ff7/'I IAJ<r,111 )JI 8'147 

Circle 162 on th e reader inqui ry card 

* Buchral Architectural Ceramics 
* Chroma Glazed Tiles 
* Caesar (lltlantisll) Porcelain Tiles 
* Nova Porcelain Tiles 
• Exceed Porcelain Tiles 
• Arc-i-tcc Brick Pavers 
• Bisana Class Mosaics 
• Weck Glm Block 

Tlv u:1,/(11 r,J11gt of d,·,ig11(r 
,h.tf'<• ,md Ji11uh , 

• Natural Stone 
Marble • Crani1c • l.imcstonc 
Atv1/a"1r m Tift a~,/ S/.7/, 

Circle 73 on t he reader inquiry card 

AutoCAD Support Services 

ie. drafting 

The BLADE Facilities Manager 

ie. software 

800-568-8003 
Circle 28 on the reader inquiry card 
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Site Furnishings 
Lightweight GFRC 

over I 50 DeslgnS/Shapes 
12 Standard Colors 

Sizes up to 8' diameter 

Call or Fax (Z14J780 •7ZIZ 

Ruth Collie, Manufaaurer' s Rep 

Circle 202 on the reader inquiry card 

l¢: .v,o C. YORK I 
A wm·d-whming ] 
fnbricntor for 

nwnnl--zi:inni11g 
pro;ects 

ALUMINUM • STAINLESS STEEL - BRASS 
GLASS RAILS · PIPE RAILS · PICKET RAILS - CUSTO M HANDRAILS 

800-255--4703 27 N.E. :l&th SI. (73105) 
-405-528-7495 P.O. BOX 18149 

FAX 405-528-7428 OKLAHOMA CITY, OK 73154 

Cir cle 72 on th e reader in quiry card 

\\ ria:h1,un . Juhn --1111. 
11,ul,t .. n ,'( \\ illinn, ,. In , 

\.\ ri~h1,on, John ~on, 
ll llddon & Willillm~, Inc. 

A pmj;-11imwl n11p,im1w11 pnJ1•11l111.~ 
nunultmJ,: 1111d tl(·,ig11 ,rn 1in'., ill 
ncou,ri,·,. \OWul, 1101\t• nmrn,/, mulu> 
rt\lllll um/ nd,•o \Uf<·m,. 

Bill Haddon 
Chris William s 
I .'714 Ci,1111m" Rt>JJ, S,111c I 10 
Dalla,, lcxJ, 7~2.W 
214 11'4-.ntKl 
l·A \ 21411:1-1 .'720 

Circle 212 on the reader inquiry card 



PITTSBURGH CORNING 

PCIBMfflBl.la· r 
PRODUCTS I~ 

Master Distributor 
-.::; ,,) 

Wholesale and Contractor Sales :h: :i::~~iC::~c;;:;;s -
Dallas (214) 243 -7343 (800) 777 -2107 Fax (214) 243 -3666 
San Antonio (800 ) 786-4884 (210) 590-4807 

Circle 106 on the reader inquiry card 

JOHN MULLINS, C.S.I. 
Architectural Services Representative 

•<Ui.{a,z,• 
PREMIUM OUAUTY PAOOUCTS 

lOI West Hunt Blvd. 
H11n1, Texas 76053 

VOICE (800) '7""4436 163-4 

(817) 268-3131 

Fu : (817) 268-8108 

Circle 118 on the reader inquiry card 

., 

Crawford · Friend Sound & Video 
Rigging & Drapery 

Lighting & Dimming 
Acoustics & Noise Control 

Theatre Safe ty Assessments 

3003 Bledsoe Street 
Fort Worth, Texas 

76107 · 2905 
817 - 336 · 8886 

INDEPENDENT THEATRE CONSULTANTS 
PROVIDING DESIGN SERVICES 

FOR NEW FACILITIES AND RENOVATIONS 

Specializing In Performing Ans Teclmology And Planning 

Circle 96 on the reader inquiry card 

HOOVER & KEITH INC. 
Consultants in Acoustics h&k 

> Architectural and Building Acoustics 
> Mechanical System and HV AC Noise Control 
> Sound Reinforcement and A/V System Design 
> Experience dati ng back to the mid-l 950's 

<Professio,ia{fF.noineers 
:Nati01,a{ Counci{ of Jlcoustica{ C01isuf ta11ts 

Institute of:Noise Co1ttro{fF.11gineerit19 

11381 Meadowglen , Suite I Phone : (713) 496-9876 
Houston , TX 77082 FAX : 713 496-0016 

Circle 224 on the reader inquiry card 

Robert Stanford & Associates 
Metal Roofing Consultants 

4106 Waterstone Dnve 
M1ssoun City, Texas 77459 

Office: 713/261 .8522 * Fax : 713/499 .4840 
Pager : 713/616.1600 

Services Provided: 

Scheduled Inspections During Construction 
Written & Photographic Reports 

Manufacturer Installation Certified 
Product Selection/Specifications 

Contract Document Preparation & Review 
Detail/Drawing Review & Recommendations 

Expert Witness Testimony 

25. veacs e~e ia the architectural metal roofing LodU$.IOt 
Member RC// Roof Consultants Institute 

Circle 2 on the reader inquiry card 
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SURVEY 

Roadside Eateries 
TRAVEL/ TREASURE Texas' roadsides offer an ar­

ray of 20ch-century eateries, including drive­

in rescaurants and diners that date from the 

creation of these unique automobile-culture 

building types. Although most of the earliest 

examples are now gone, it is still possible to 

relish some of the finest in 20th-century 

roadside architecture in Texas-and get some 

good old-fashioned food in the bargain. 

Drive-in Restaurants 
THE DRl\'E-1'- 1s LARGl'LY a Texas innovation. 

The firc;t example of chi .. building type was 

the Pig Stand ~o. 1, ,\hich opened in Sep­

tember 1921 at the intersection of Chalk [Iii! 
Road and the Dalla s-Fore \\'onh Turnpike. 

O" ner Jesse G. Kirby's idea of inexpensive 
barbecue pork sandwiches and curb service 

caught on rapidl}. Pig Stands began to appear 
all o,er the state and in other areas of the 

country in almost identical form: sm:ill ,, hite 

bo:ird-and-baccen rectangular roadside stands 

"ith large drop-front windows. \l ost patrons 
ate and socialized in their cars, although there 

were a few stools near the customer ,, indows. 

Contemporary photographs of the Pig Stands 

sho,\ festi,e crowds, mingling among ran­

doml} parked automobiles. 
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The Pig Stands continued LO prosper un­

der the director of one of the original part­
ners, a Dallas physician named Reuben J\I. 

Jackson, who introduced a ne" standardized 
architectural form-a square-shaped building 

,, ich pagoda-like tile roof and corner pylons. 

This form represented a corporate effort to use 
architecture as the character-defining attrac­

tion, with the food as a secondary element (a 

strategy still used by man>' roadside businesses). 
An example of the Pi g Stand form from the 

Jackson period survives in a modified state in 

San Antonio on South Presa. You can c;till see 

the concept where the pagoda roof rises above 

the main food-preparation area and visually 

connects, along a horizontal awning, to one of 

the state's early neon signs. 

Tf San \ntonio docs not fit your couring 

and dining schedule, the Pig Stand on Calder 

in Beaumont might. This drive-in, built in 

1941, is one of the few examples remaining in 

the srnte of the circular form, based on de­

signs from the 1930s by architect \Va ync 

.\1ci\llister in Los Angeles. A circular foot­
print ,,irh a band of windowc; and towering 

rooftop pylons characterized the form. Much 

like .\1cAllister's, Simon's, Carpenter\, 

H erbert's, and Van de Kamp's restaurants, all 

in Los Angeles, this Pig Stand w:is heavily 

laden with neon around the pylons :incl 

rooflinc. Although the Calder Pig Stand was 
modified in later decades, the form and in0u­

cnce of the original arc clearly evident. In 

addition, historical photographs of Pig Stands 

arc on display around the dining area. 

In the po!>t-\Vorld \Var II years, the Pig 

Stand Company shifted its architectural de­

signs t0,1ard the "coffee shop" form, with 

larg er interior seating and service areas. In 

some locations, however, Pig Stands retained 

a drive-in sen ice. ·nvo good examples of Pig 

St:mds from the late 19501, and 19601, remain 

in operation as restaurants, one on Broadwa y 

in San Antonio and another on South Con-

Three early roadside 

locations of the Texas 

Pig Stand Company 

1 Dallas 

2 San Antonio 

J Beaumont 

grcss in Austin. " ' hile the latter location is 

no longer a Pig Stand, the building retains its 
earlier appearance and extraordinary "rock 

and roll" canopy. 

Mo st of the drive-in restaurants across 

Texas have disappeared. Some of the grand 

examples like Sivil's (Ilou ston and Dallas), 

Lobello's (Dallas), the Oasis (El Paso), and 

scores of mom and pop local businesses are 

gone forever. Besides the Pi g Stands in Beau­

mom, San Antonio, and 11ouston, remaining 

drive-in originals include Kim's (\\'aco), 

Keller's (Dalla s), and the Bun 'n Barrel (San 

Antonio). 

Diners 
T11E rRUE ROADSIDE DINFR is more at home in 

the I onhcastern states than in Texas. One 

exception was Simpson\ Diner in I lou sto n, 

01,ned and operated by Emmett Simpson, a 

former railroad conductor who turned restau­

rateur around 1930. Simpson operated seve ral 

Brill and Sterling Streamliner diner models at 

1413 Main in Tfou swn before opening the 

surviving model, a 1947 O'Mahoncy diner. 

The diner closed in 1976 and moved to Micl-

11ay, ' lc\a s, "here it operated as the Orange 

Cup Restaurant. A second move t0ok the 
diner to Madisonville, Texas, where it became 

the Madisonville Diner. In lat e 1995, 
Simpson's Diner returned to Ilouston and 

back to its original use al the corner of 

\Vc sthcimcr and Fondren, making it one of 

the few really historic roadside diners in op­

eration in the <itate. 

The roadside eateries of this ccnlllry make 

for stimulatin g visits and great architectural 

treats. \Vhile fewer and fewer sur,ivc, the te­

nacity of some eateries and resurrection of 

others is promising. W Dwnyne Jo nes 

Du•n_y11e Jones is tbe nssistm,t director of the Texns 
1 listoncnl Commission. 711e photogrnphs nre from 
the collectio11 of Rithnrtl l lniley. 
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Color Vtrsalil,ty By Nalurr . 
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Acmt Brick's J>trct1t1td color ,s i11fl11t11ctd by ,ts s11rro1111d,11gs . 101,icl, i11c/11dt mortar, lr,m 

fl c c t11 I s , h r i c k p a 11 tr II i II g . a II d I tx t II rt v a r, a t , o II s B I t11 d , 11 g u> t I I w , I I, a 111 , d t r a II g t of p a I t t t ts , 

brick ca11 product 111d11111ltd v,sual imprtssio11s thro11gJ, t/Jt usr of imag11111ti11t accrnts And tluougJ, 

tlJt ytt1rs l,ard-firtd Acmt Brick will rtlai11 lht bta11ty of ,Is tt1rll, horn colors Sun, w,nd, rain, and 
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I ntroducing new Ca-,tellte Steel 
Beaim the late\t from Chaparral 
Steel. Stronger. lighter. and better 
looking. Ca ... telite beam, provide the 

ultimate architectural alternative for large. 
open -,panned area'>. 

Made from l()()"'c recycled material. 
Ca ... telite Beams have a high ,trcngth/ 
weight ratio. making them perfect for 
'>upporting light and moderate concen­
trated load.,, minimi,ing the need for 
costl)' reinforcement. The holes abo allow 
for ea'>y electrical. ,prinkler. and 
mechanical ,ervice. 

Ca'>telite Be.um arc made by cutting a 
hot rolled beam with computer-controlled. 
plasma•.irc torche'>. Then. the beam halves 
are separated. ,taggercd. and welded 
together. The re'>ulting Castelite Beam 
weigh'> the ,ame but is deeper and much 
,tronger than the original hot-rolled beam. 

If you'd li1-e to find out more about 
tlw. new. cost-effective idea from 
Chaparral Steel, give u, a call at 
(800) 775 4611. We'll be happy to show 
you how an idea that's full of holes can 
solidify and beautify your next 
con,truction project. 

caste!3te 
steel products 

A Clwporral Steel Company · 

:m:n Watcrworl., Road • Midlothian. Texa, 76065 • (214) 775-5811 • rAX (214) 775·6115 • (800) 775-4611 

Clrde 158 on the reader inquiry card 
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