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LETTERS 

EDITOR: You final ly recognized El Paso 
as a Texas city. and decided 10 practically 
dedicate 1he majority or the March/April is
sue 10 us. When first hearing of this deci
sion I was quite ple,L~ed, but after receiv
ing the issue I was very disappointed in 
the way you chose to ponmy the architect
ure of our fast-growing city. 

1l1e photographs that your staff chose 
were distoned. w1gulnrly bad, and 
somewhat (misleading!. My biggest 
complaint is ( the treatment of] Carson 
Consultants' American Bank of Commerce. 
de~igned by Morris Brown. Anyone not 
fami liar with the project would have no 
concept of what the building actually 
look:. like. 

Among all the bad photos chosen. 
t11ere were several of insignificant projects 
that should never have been published. 

It was nice m have an anicle on Trost 
and Trost. but El Paso doesn"t need 10 fall 
back on the past. There are plenty of new 
buildings and additions wonh publishing. 
I could not believe that Ille Westin Hotel 
downtown was not in tllis issue. 

The anicle on Oscar Sanchez Cordero. 
the Juarez modernist. was nice. but once 
again it ponroys Ille region as falling 
back on the past. 

Publishing some of El Paso's archi
tecture regularly would be nice, instead of 

ignoring us all year, then lumping ii into 
one sloppy issue.These views are my own 
personal opinion. 

Michael Walker 
Associa1e member 
El Paro Chap1erfAIA 

EDITOR: I found Dave Braden's 
"Musing'" in the May/June 1987 issue 10 
be among his more amusing recent effons. 
But 1 also found ii 10 be one of the most 
offensive. 

II has been obvious for some time that 
these musings are directed to Ille "Good 
01' Boy League of Architects," but I still 
can find humor in them. I can overlook 
the seitis1 comment about Fawn Hall. I 
found the '"Bright Side'' example of the 
1952 condom, however, to be in poor 
taSte. For one thing, there are many or us 
practicing architects who were ei ther in
fants in 1952 or had yet to make our debut 
into lhe world. so we have no condoms 
dating from that time. Also, my guess is 
tllat very few women carry condoms. You 
might tell Mr. Braden that there are 
women archjtects. 100. 

Sue-Ann Pember/on 
Penibe,1011-Hau,:J, Archi1ec1s 
San Amonio 

Professional Liability Problems 
Demand Professional Advice 
The crisis in Ihe professional lia
bili ty insurance market has severely 
impacted design professionals. 
Coverage may be unavailable or 
unaffordable. even for ft m1s wiLb 
spotless claim records. Specrncular 
rate hikes, decreased limits of lia
bility. and more res1ric1ive terms arc 
a fact of life. if protection can be 
found. 

Where do you turn for advice in 
this traumatic situation? 
Assurdnce Services. Inc . ha!> access 
to major professional liability un-

derwriters. and continually moru-
1ors developments in the dynamic 
professional liability insurance 
market. Addi1ionaJly, many firms 
still quali fy for the TSA Endorsed 
Professiomtl Liability Program 
through CIGNA Insurance Com
pany, Administered by Assurance 
Services. Inc. 

Please al low us 10 assist you or your 
insurance agent. Contact Steve 
Sprowls, Carrie Sealy or Connie 
Hatch al Assurance Services. Inc. 
for details. 

11111 Assurance Sen•ices. Inc. 
12120 Highway 620 North 

P.O. Box 202590 
Au~tin. Texas 78720 

(512) 251\-7874 
(800) 252-9113 
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Texas Dealers 

Best Service Building Materials 
PO Box 17379 
San Antonio. Texas 78217 
512349·4301 
Blue Diamond Company 
PO Box 15787 
Dallas, Texas 75215 
214'428-1331 
Lynwood Building Materials 
1201 West Elsmere 
San Antonio. Texas 78201 
5121732-9052 
Featherllte Building Products Corp. 
P.O. Box355 
Abilene, Texas 79604 
915 673-4201 
Featherlile Building Products Corp. 
P 0. Box425 
Round Rock. Texas 78664 
512,255-2573 
Featherlite Building Products Corp. 
5020Acom 
Houston. Texas 77092 
713'956·6417 

Fealherllte Building Produc1s Corp. 
P.O. Box 99n 
El Paso, Texas 79990 
9151859-917 t 

Featherllte Building Products Corp. 
P.O. Box489 
Lubbock, Texas 79048 
806 763-8202 
Featherllte Building Products Corp. 
P.O. Box 991 
Midland, Texas 79702 
9151684-804 I 

Featherllte Building Products Corp. 
P.O. Box 67 
Converse, Texas 78109 
5121658-4631 
Featherlrte Building Products Corp. 
P.O. Box 47725 
Dallas, Texas 75247 
214 637-2720 
Jewell Concrete Products 
P.O. Box 6396 
Tyler. Te~s 75711 
214 592·0752 
Jewell Concrete Products 
P.O. Box 5669 
Longview, Texas 75608 
214 759.4437 
Jewell Concrete Products 
P.O. Box 7115 
Waco, Tel(aS 76710 
817772-3440 
Jewell Concrete Products 
P.O. Box 3484 
Temple. Texas 76501 
817 778-1396 
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Thoro Underlayments. 
The tough choice. 

For the finest quality underlayments with 
quick installation, low in-place cost and su
perior strength, there are no tougher products 
on the market :han Thoroi~ Underlayments. 

Developed by Thom System Products, 
knoon around the world !or dependable, high
quality materials that waterproof, restore and 

protect concrete and masonry, Thom Under
layments are way ahead of the competition. 
Faster application and less 
waiting time. 

Available in Sell-Leveling and Trooel Grade, 
Thorn's one-component, cement-based under
layments make application easy and fast. 

Both grades are ready-to-use when mixed 
with water and both produce a smooth, hard, 
water-resistant surface with excellent bonding 
ability 

And, Thom Underlayments can take foot 
traffic in 2 to 4 hours. Now that's hard to beat! 
Superior strength in all categories. 

Architects, contractors and owners who 

have used Thom Underlayments know that 
there are no tougher products available. 

Thora Underlayments lead the competi· 
lion with superior compressive, flexural and 
tensile strength. 

Thom Trowel-Grade repairs spalled areas, 
levels low spots and trowels to a smooth fin· 
ish that can be featheredged. 

Thom Sell-Leveling Underlayment be· 
comes a fluid that can be poured or pumped, 
seeking its own level to enable large areas to 
be finished in dramatically less time. 
Use Thoro Underlayment on any 
sound subfloor. 

Choose Thom Underlayment in the grade 
that best suits your project for a proven sub· 
lloor finish over concrete, wood, steel, ce
ramic tile and other sound, rigid flooring. 

Thom Underlayments- the tough choice 
that gives you smooth and level results every 
lime. 

For specifications and application inlor-
- - mation write: Thom System ; J' f Products, 7800 N.W. 38th nm\111 Street, Dept. TA?, Miami, 

l Florida 33166. 
r- Thank you for putting 

your trust in Thora. 
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Shadowli ne Stone 
The advent of a new age of architectural expression. 

II 

Builders 
Concrete Products 

11330 Interstate Highway 1 0 West 
Suite 3300 

San Antonio, Texas 78249 
512-697-3099 

1-800-292-5208 

Circle 9 on Reader Inquiry Card 

Pictured above: 
Chamfered horizontal 

edges of 4" high 
Shadowline Stone 

masonry units enhance 
the textural qualities 

of the finished wall. 

1 033 Cade Road 
P.O. Box 17208 

Dallas, Texas 75217 
214-286-7700 

Metro 299-5048 





NJ, W POSSIBILITIES 

W
e had planned for this issue of 
Texas Archirecr to focus not on 
landscape but on relatively new 

hu1ldings that are being re-skinned to 
make them more marketable. The eco
nomic and technical aspects of the topic, 
1101 to mention the design questions it 
presents. are fascinating. ln panicular, we 
hnd been following the progress of Renais
,1uit:e Tower. Once known as lnterfirs1 lL 
.1 perfectly serviceable tower designed by 
1 larwood K. Smith and Parrners, Dallas. 
.md finished in 1975, this building has 
hcen get1ing a new glass skin and a new 
, treet-level appearance counesy of 
Skidmore. Owings and Merrill, Houston. 

But a funny thing happened. What 
looked like a growing trend a year ago. 
when we chose our issue themes for this 
vcar, turned out to be a more-or-less 
isolated instance. We began considering 
other possibilities. 

Then we heard about two upcoming 
events-Sir Geoffrey Jellicoe's lecture in 
I louston, sponsored by the Rice Design 
l\ll iance. and the dedication of the Lucile 
Halsell Conservatory in San Antonio. We 
found ourselves with the opponunity to 
explore a much more vital and welcome 
trend: a new attention to integrating the 
buih environment with tl1e Texas land
scape. 

The main landscape projects we show 
in this issue-the Lucile Halsell Botani
cal Garden in San Antonio, the Moody 
Gardens historical area project in Galves-

Ttxns Arc:hi1ec:1 July · August /987 

.-\BOL 1T Tl IIS ISSL1E 

Rl'llaissa11a Tower, in Dallas. is 1ht 1975 l111er
firs1 II Building by Harwood K. Smi1J, arrd 
Partners, which is being rt-skirmed by Skidmore, 
Owings & Merrill of Ho11s1011. 

ton. and lsamu Noguchi 's Lillie and 
Hugh Roy Cullen Sculpture Garden at the 
Houston Museum of Fine Ans-are so 
different as to seem almost incomparible. 
As our stories show. however. these pro
jeclS are in fact united by a shared in
tention: to reinvest the common ground 
of the Texas landscape with its losr 
connectedness across time. through space. 
and within the human spirit. They are at
tempts to reclaim the things that are de
nied under the rubric of "real estate," 
when the deal displaces the real. 

Then in Dallas there are the Allied 
Bank Tower, completed in 1986. and the 
almost-finished Texas Commerce Tower. 
These projects represent a new attitude 
toward downtown space. ln them, the de
velopers, architecL<;, and landscape archi
tects are no longer paying lip service to 
lhe lessons learned from William Whyte, 
J.B. Jackson, and Jane Jacobs. At 
last, they are delivering. As a result. 
downtown Dallas is turning. by 

increments, into a place where suburban
ites talce their kids on weekends. One 
hopes that the success of these projects 
will spell the end of the windswept 
downtown plaza in Texas. 

Finally, on a different but related tack, 
writer and architect Wayne Anoe consi
ders recent changes in the Austin skyline, 
changes that point up the connecrions 
that still need to be made for the city to 
fulfill the promise of its unique site. 

Working on this issue has left me 
wishing for rwo things. 

First. that we could have published 
new. large-scale residential work display
ing the same new interest in landscape 
- projects showing that Texa5 can have 
housing developments as successfully 
integrated with place as. for example. 
Radbum, New Jersey. Perhaps that will 
come later. 

My second wish is that we never will 
get 10 use the theme originally planned 
for this issue. Sure, there are developers 
stuck with outmoded office towers that 
could be re-skinned to make them better 
skyline icons. Some almost-new build
ings simply need replacements for prob
lem curtainwalls. But what if the develop
ers and their architects focused first, not 
on the skyline, but on making those 
buildings work better on and with the 
landscape? 

- Joel Warren Barna 

JI 
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Edited by Charles E. Gallatin 

WORTHAM THEATER NEWEST 
HOUSTON ARTS CENTER 

The country's most important new per
fonning-arts center in a decade. A home 
that will lift Houston 's top arts organiza
tions to world-class starure. A monument 
to self-help whipping hard times. 

That's what publications and wire ser
vices ranging from the Corpus Christi 
Caller to Agence France Presse called the 
Gus S. Wortham Theater Center, the new 
perfonning arts complex at the western 
edge of downtown designed by Houston
based Morris/Architects (fonnerly Mor
ris/Aubry Architects). 

To the home folks, the Wortham Cen
ter is that and more-it symbolizes hopes 
that the city can diversify beyond a bat
tered, energy-based economy. With ambi
tious local companies already well estab
lished, the performing arts are central to 
dreams for Houston's redevelopment, and 
the Wortham represents a significant step 
toward realizing those dreams. 

The 437,000-square-foot, twin-theater 
center, built for about $72 miUion on two 
blocks between Smith Street and Buffalo 
Bayou, is said to be the largest undertak
ing of its kind built entirely with private 
contributions. The Wortham, Cullen, and 
Brown foundations togelher chipped in 
$33.5 million, with other foundations. 
corporations. and indjviduals contributing 
the rest. The city of Houston. which do
nated the site, will own and operate the 
center. The Houston Grand Opera and the 
Houston Ballet will be lhe major tenants. 
The Wortham contains two theaters, both 
in the European-style horseshoe configu
ration. The 2, 178-seat Alice and George 
Brown Theater, painted a dark red, con
tains stage machinery that allows rapid 
scenery changes, unmatched lhis side of 
New York. The Lillie and Roy Cullen 
Theater. painted lighter grnys and 
mauves, seats I, 101. 
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Jones HalJ, designed by Caudill, Row
lett and Scott and finished in 1966, drew 
national attention as home of the Houston 
Symphony Orchestra. By the early 1970s, 
however, partisans of the opera, ballet, 
and other groups competing with the sym
phony for space at Jones Hall began push
ing for a new faciHty lhat would have 
more flexible staging capabilities and 
more intimate auditorium space. The 
Lyric (later Wortham) Theater Founda
tion in 1977 sponsored a study and a pre
limfoary design for the new theater by 
Philip Johnson and John Burgee Archi
tects, but it was rejected as too expensive. 
Morris/Aubry Architects, chosen to de
sign the center, produced five major 
schemes and 2 I variations as budget re-

Even implacable foes 
of the Wortham have been 

heard to admit that the 
architects have created an 

important civic building 
and plaza where none 

had existed before. 

quirements became progressively tighter. 
When the final scheme was unveiled in 

1983, it met considerable criticism. Hous
to11 Chronicle critic Ann Holmes called it 
"a crazy salad of disappointments," ex
coriating the exterior as blank and antiur
ban. Cite, lhe magazine of the Rice De
sign Alliance, called on the sponsors to 
scrap the project and start over. 

Significant changes were made to the 
design before construction started in 
1984, however. Windows, balconies, and 
rondels were added, along with dark hori
zontal bands that gave the exterior a pleas
ing '"'bricky" strength and substantiality. 
Difficulties of budget and site. which 
spans Prairie Street, might not have been 
triumphed over, but they were dealt with 

efficiently and effectively. 
As opening night approached, Holmes 

wrote: "While it could not be caUed archi
tecturally innovative, the Wortham 
Theater Center is awesome in size and 
grandeur. In thjs sense it is not unlike its 
sister ships in New York and Washing
ton. Oddly, few of those won architec
tural kudos. But the theaters and the pub
lic areas are what attract the people-and 
who remembers how Ada Huxtable lam
basted Edward Stone's Kennedy 
Center?" 

Even Cite contributors who were once 
implacable foes of the Wortham have 
been heard to admit that the architects 
have created ao important civic building 
and a plaza where none had existed 
before. 

The criticisms of the building that re
main focus on the interior. Holmes pro
claimed it "glamorous" and "Piranesian." 
The public entry sequence, with its esca
lator ride under a high coffered vault be
hind the facade's 90-foot-tall glassed-in 
romanesque arch, is very striking. The es
calators run between tall , colorful sculp
tures, which reach out into the huge space 
beyond. Designed by Albert Paley, the 
sculptures suggest torches. rockets, flags 
in a Dr. Seuss cartoon, enlarged jeweler's 
tools. even-unfortunately-the bundled 
rods (usually with an axe) called/asces in 
Latin. The processional force of the entry. 
however, fizzles in the "grand foyer," a 
lake of carpet under a brassy heaven, sur
rounded by a near-featureless envelope 
of plaster. Big enough to handle crowds 
from both theaters at once, the foyer has 
none of the spatial layering that remains 
the best feature of Jones Hall. Paintings 
or other decorations would help the high, 
bland walls. The ais les to the theaters 
from the foyer, by comparison, seem un
comfortably crowded with architectural 
incident. 

The theaters make one forget such com-

Taas Architect July·A11gust /987 
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OF~OTE 

Several Texas architects have been 
featured in the June "Young Architects" 
issue of Progressive Architecwre. Inclu
ded was Joe Mashburn of Mashburn
Maffei Architects in Bryan for the long. 
linear house he designed for his family 
(See TA. March-April '86); Craig Wake
field Grund of Austin for homes he de
signed for the Blackshear neighborhood 
in Austin: Irby Hightower. Michael 
Lanford, Billy Lawrence, and 
Bobby McGlone of AJamo Architects 
in San Anwnio for restoration of the 
Fainnount Hotel (See TA. Jan-Feb '87): 
and Carlos Jimenez of Carlos Jimenez 
Architectural Design Studio of Houston 
for his own studio and lhe Houston Fine 
An Press building. 

The Dallas office of Sasaki Asso
ciates, Inc., has been named recipient 
of lhe New Mexico Governor's Award of 
Honor for Historic Preservation for the 
successfuJ restoration of the Sanbusco 
compound in Santa Fe ·s historic district. 
Sasaki Associates master-planned and 
designed the I 00-year-old compound to 
include retail and office space. 

Jorge Pardo. principal in the Austin 
finn Barbee-Pardo Architects, has won a 
nation-wide competition 10 create Aus
tin's fi rst An in Public Places Program 
artwork. The hand-painted ceramic tile 
mum! will be installed at lhc East Austin 
Senior Activity Center. 

Clwu/t1 E G<1//mm 

Texas ArchiJect has been selected 
the winner of a prestigious Maggie award 
from Lhe Western Publications Associa
tion. The WPA judges entries from lhe 14 
western states of the U.S. TA was selected 
the winner from six finalists in the Spe
cial lnterest{frade category. and was also 
a finalist in the Special Theme Issue/ 
Trade category. This is the first year that 
Texas Architect has entered the annual 
competition. 

Ctrcle 14 on Reader lnqu,ry Card 

Two Texm; projects by architects have 
won regional awards in 1he Spectrum '87 
competition sponsored by the Ceramic 
Tile Distributors Associa1ion. Winning 
projects were Oak Lawn Fairmount Build
ing in Dallas, by Marc E. Sullivan and 
Frank T. Kelley: and Chris Harwell 
Elementary School in Lubbock, by 
McClarty Smith Meyer Architects. 
of Lubbock. 

F &S Partners Incorporated re
ceived a Special Mention from the Ar
chitectural ?recast Association for their 
project, St. Joseph Catholic Church in 
Richardson. The award recognizes excel
lence in architecruraJ design and precasl 
manufacturing. Judges praised lhe 
imagery. use of natural light, and choice 
of textures. 

Austin architect David Hoffman has 
been elected president of the Heritage 
Society of Austin for 1987-88. He is the 
third architect to serve HS president in the 
Society's tJ1iny-fivc year history. Others 
were Philip D. Creer. FAlA. in 1964: and 
J. Roy White, from 1972 to 1974. 

Texas Ar.-l1itect J111)•A11!!11St /9ll7 



plm111,. however. Both are surprisingly 
111tirna1e. No scat in Lhe larger Brown The-
1111.:r is more than I 38 feet from the stage. 
,omc 50 feet clo!>er than its Jone!> Hall 
Cttuivalent. David Gockley. head of the 
Houston Gnmd ()pcm. says "You can see 
the pcrfonncrs' faces" from every seat. 
makmg II 1dcriJ for opera. The Cullen 
TI1cn1cr is smaller-scaled, for chamber 
music and dnuna. Acoustics in both halls 
haw received rave reviews. 

What could be considered the center's 
\~t·,1.,nesses are in fact strengths: the Wor
tham w,t'> shaped primarily by the compa-
111c~ that will be its users. not notions of 
an.hitectural monumentality or glamor. 
· lh.: emphasis has always been on the 
hack of the house." says Fred Jenkins of 
licrald Hines Interests, project manager 
tor the Wortham. A sizable chunk of the 
Wurtham's space and budget went into 
l11gh-powered equipment and backstage 
111ncni1ies, from sound isolation of the 
1l11:,11ers 10 the fi ve rehearsal halls and the 
hu1lt-in television connections. Most 
theatergoers will never see them, but such 
features will make the Wortham a much 
hctter place for performers than anything 
I louston has had before. 

Tl',IUS Ardiitect J11/y·A11gmt /987 

But those improvemems have not come 
cheaply. Ticket prices have skyrocketed. 
In addition. a-; other arts groups have 
been complaining for some time. the push 
10 complete the Wonham soaked up most 
of Houston's ans funding. Now even 
Gockley and Ben Stevenson. Artistic 
Director of the Houston Ballet, say they 
worry thai comributions for operating ex
penses will be harder 10 locate. 

Nevertheless, as Ann Holmes told the 
New York Times, local ans fans and sup
porters are hoping the Wortham means 
that. ·'Lf there is a recovery. this ciry will 
be riding high in the ans by the end of the 
century." 

-Joel Warren Barna 

UNIVERSITY OF HOUSTON 
RECEIVES $3-MILLJON SPACE 
RESEARCH GRANT 

The University of Houston College of 
Architecture has received a $3-million 
gift from the Japan Shipbuilding Industry 
Foundation (JSIF) for an international 

Clfcle 15 on Reader Jnqwry Card 

center 10 develop peaceful uses of space. 
The university has already received$ I 
million and wi ll receive two additional 
payments of$ I million each over the next 
two years. 

The $3 mill ion donation is the largest 
foreign gift ever received by the univer
sity and wa,; one of the largest grants 
funded outside of Japan by the JSIF. The 
organization's generosity stems from 
beliefs held by chairman Ryoichi Sasa
kawa, a former Japanese government 

Larry Bcll. director tJ/ SasaJwl\'a Ct'JUl'r 
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PHAN ON Pran is a com-

0 Es I G N istenc~ag~~:~;: fh~~ 
need to provide cli
ents with the tech

nical knowledge of how to accomplish their 
communications needs while maintaining de
corum, design enthusiasm and maximum 
functionality at a level consistent with their 
available budget. 

Our background is the amalgamation of 12 
years of successful projects in design for cor
porate boardrooms, training facilities, market
ing centers and special purpose areas. We 
often work with architects on controls, 
acoustics, audio visual system 
design, motorized walls 
and curtains and 
user-requested r 0 

custom 

PHAN ON 
CONTRACTING 
Sophisticated boardrooms, training facilities 
and special purpose areas throughout Texas 
have audio visual and teleconferencing sys
tems installed by Pran. On-time and on-bud
get. Our installation quality and techniques 
withstand the test of time with thousands of 
hours of dependable operation. We start with 
the highest quality components 
assembled with concern for 
detail. With custom 
manufactured 
products we 
go to the 
extreme 
to ensure 
zero 
defects. 

gadgets. Our knowledge of construction pro
cesses saves time and ultimately the owner's 
money. We also have a vast knowledge of 
available products and sophisticated tech
niques. In short, we know how to compliment 
function with form. Contact us to see if we can 
complement you in 
designing to \ 
your client's 
need. 

Custom designing and building offers the op
portunity to make it flawless. We know the 
best components cost more; we also know the 
cost of system failure during important pre
sentations. Our focus is toward longevity, 
expandability and ease of use. Because we 
can customize, clients never have to settle for 
just an off-the-shelf arrangement. What the 
client wants is what the client gets. Contact us 
to see if what your client 
wants is what 
we offer. 
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FireGuard doors allow 
you to increase your 
building size and 
Jjeduce construction 
CO'itS. 
One way to minimize 
escalating building costs is 
to reduce the "type' of con
struction used. 

For example, changing from 
a Type ill one-hour (UBC 
classification) buildin~ to a 
Type V non-rated building 
could save as much as 15% 
in construction costs! 
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sing the Won-Door 
FireGuard as an opening 
protective in an area separa
tion wall enables the design 
professional to maintain the same interior design elements at a 
substantially reduced price. Savings from $65,000 to $150,000.00 
have been realized in a typical 18,000 square foot single 
floor office building. 

---- FireGuard doors can also 
substantially reduce security 
and utilitlf costs! .. 
This 26 story high rise office building not 
only achieved elevator lobby separation by 
installing FireGuard on every floor, the 
owners also realized thousands of dollars 
in building efficiency, security and 
utility savings. 

y connecting the F'ireGuard doors lo 
a centralized security station computer 
system, the entire building is 
automaticaUy unlocked, ano opened at a 
predetermined time each morning and 
locked and secured each evening totally 
eliminating the security pen;onnel 
previously required. 

For more information on these money 
saving solutions please call I pr J 4t;"' ~ ,4. 

l 'on [J 101 , po1a t rt, 
1865 Sou th 3480 West 

Salt Lake Gty, Utah 84104 
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( rmrr pro1ecrs md11dc "Lmmrlia/1," a trn.ts srr11mtre within a fle.rillle memhra11e h11i/1 fll'er a small crotf!r. 

11llk ial involved in his nation's economic 
ll'rnvcry following World War II. Under 
Sa,ukawa·s directive that Japan repay the 
,,orld for iL'i generosity following the 
" If. 1he Foundation ha,; given about 
,1 ,5 billion 10 charirnble causes. includ-
111~· 'S'.214 million to overseas recipients. 

·n1is is a very generous note of sup-
111in and encouragement from Sasakawa 
uml his organization ... says Larry Bell, 
dm:ctor of the new center and UH pro
ll:,~or of architecture. The university has 
l hw1ged the name of the Center for Ex
perimental Architecture. founded to study 
,pace and experimental architecrure in 
11178. 10 the Sasakawa International Cen
ll·r for Space Architecture (SICSA) in 
honor of the chairman. 

Bell says he met Sasakawa four years 
ago and told the philan1hropis1 1ha1 1he 
advancemenl of peaceful goa.ls in space 
was diminishing since only the world's 
military organizations could afford the 
increasing cost of research. Bell believes 
ii made a difference: the University of 
I lous1on was one of 15 selected from 
more tl1an 500 international universi1ies 
and other organizations that competed for 
funding. 

The director says another reason for the 
gift is that the Center has an established 
reputation in the field of space architec
ture. "We 're not just scratching our heads 
wondering what to do; we've got a whole 
pla1eful of projects and this just helps us 
do them a whole lot faster and bener." 
Even so. the million-a-year basis for giv
ing the money is unspoken incentive to 
show results. "I think we' re going to have 

Tt.'Cll.r Arcllitel't J11/y·A11g11s1 1987 

10 demonstrate that we are going to pro
duce," he says. 

Bell intends 10 produce. and he uses 
words like "aggressive," "entrepre
neurial," and "very active" to describe the 
Center's stance. "We 're not just inter
ested in playing the game of space archi
tecture, we're interested in helping the 
game move along a linle faster- in space 
development," he states. The director be
lieves that while the future of space is 
currently ''blurred" due to the Challenger 

"We're not just scraJching 
our heads wondering whaJ to 

do; we've got a whole 
plauful of projects and this 

just helps us do them a 
whole wt faster and better." 

tntgedy, the goal of developing space is 
more important than ever- mo important 
10 wait on the government, he says. 

"There need to be some people work
ing 10 help make things happen. to build 
the international bridges, 10 work with 
others without waiting for government 
money to be appropriated," says Bell. 
One goal the JSfF gift will enable the Cen-
1er 10 achieve is organizing international 
workshops among interested corpora
tions. institutions, and even governments 
from around the globe. Bell stressed the 
peaceful goals, international scope, and 
"hands-on" ac;pect of these meetings. "We 
contemplate workshops emphac;izing pro
gress instead of size, where people come 

in, roll their shirtsleeves up. and work IO· 

gether 10 get things done." he says. 
In addition. Lhe money will finance on

going research on such space architecture 
projectS as space-station design. lunar
basing pro!Otypes. and manned missions 
10 Mars. (The 1errn "space architecture" 
refers 10 planning and designing habitats 
10 support manned space missions.) Bell 
points out that ahhough the $3-million 
donation is making these goals possible. 
it is a gift with no strings altached. not a 
··1echnology purchase." 

Despite the name change. Bell says the 
nine-year-old Center will continue to sup
port experimental archi1ecture studies. 
which are broader based. The Center cur
rently has 13 graduate students working 
mward a Mac;ters of Architecture. 

While the $3-million gift is a major 
step toward realizing several important 
goals at the Center, Bell sees the money 
as just a start. ··w e don't see ourselves on 
easy street. It 's only beginning- finan
cially and every other way." 

-Charles E. Gallatin 

THREE NEW ARCHITECTURAL 
DEANS COME TO TEXAS 

1n one fell swoop, three architectural 
schools in Texas are installing new deans: 
Texas A&M, Texas Tech University, and 
the University of Texas al Arlington. 

Dr. Michael Martin McCarthy is the 
new dean of the College of Architecture 
and Environmental Design at Texac; 
A&M. He has spent the last four years in 
Austrnlia, serving as the associa1e dean 
in the Faculty of Architecture and Plan
ning at the University of Melbourne. A 
native of Oshkosh. Wisconsin. McCarthy 
received his Ph.D. from the University of 
Wisconsin in 1973, with a concentration 
in landscape architecture. He is a co
partner in his own design consulting Finn. 
McCarthy and McCarthy, and is a 
member of the Australian Institute of 
Landscape Architects and the American 
Society of Landscape Architects. He 
serves on the editorial boards of 
Landscape Journal (USA), Landscape 
Australia (Aus.), and Landscape and 
Urban Planning (Europe). 

McCarthy says that although A&M is 
larger, the primary difference between the 
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two schools is culrural. l11e University of 
Melbourne is run "much more like Eng
land than America," he says, with faculty 
comminees rather than individuals mak
ing decisions. 

McCarthy says three educational 
objectives he believes in are, "A commit
ment to excellence in the pursuit of re
search," "A major cmpha,;is on techno
logical literacy,' ' and "a commitment 10 

international awareness.'' Because of 
teaching and research obligations to the 
University of Melbourne. McCarthy will 
start his new position in January of 1988. 
Professor Don Sweeney will remain in
terim dean until McCanhy's arrival. 

R. Wayne Drummond is the new dean 
of the newly formed College of Architec
ture at Texas Tech University. Drum
mond previously served as professor and 
chairman of the Department of Architec
ture at Auburn University in Auburn. 
Alabama. A native of Baton Rouge, 
Louisiana, he received his undergraduate 
degree from Louisiana State University, 
which included a year of study at the 
Fountainbleau School of Music and Fine 
Ans in France. He received his Master's 
in Architecture from Rice University. 

Drummond says he will be working 
with the faculty to develop goals for the 
college in the coming year. "In general, a 
strong balance of professional programs. 
graduate programs. scholarly work. com
munity service. continuing education. and 
research is necessary in order to reinforce 
the quality of the overall program." 

At the request of school officials he 
will be paying pankular attention to de
velopment of the graduate program. and 
hopes 10 strengthen ties to other schools. 
alumni, and the profession. 

Edward M. Baum joins the University 
of Texas at Arlington as the new Dean of 
the School of Architecture and Environ
mental Design. He is originally from 
Evansville, Indiana, and received his un
dergrdduate and Master' degrees in Ar
clutecture from Harvard University. He 
ha,; spent the last 10 years as an associate 
professor of architecture at the Washing
ton University School of Architecture in 
St Louis. He also taught for IO years at 
Harvard in the Graduate School of De
sign. He has been principal of his own 
design firm since 1978, and has had work 
published in Progressive Arrhitecture and 
Arc:hitec:t1tral Record. 

Like Drummond, Baum says he will 
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spend time evaluating the program before 
making recommendations--·'otherwise 
you would be selling your preconcep
tions, which isn't fair to anybody. 
Schools and administrators get 10 be good 
together. l don 't believe in the person on 
the white horse." 

Baum wants to develop the strong 
points of the university, one of which is 
the graduate program. "I would like to 
focus considerable attention on the grad
uate component of the curriculum. I think 
the school is unique in being llocatedl in 
the largest metropolitan area of the stare. 
I'd like to build srronger relations with 
the professionals in the Dallas/Fon Wonh 
area." Baum says he is impressed with the 
administration·s commitment Lo the 
school. "The commitment is stronger than 
any I've seen in a university toward a 
school of architecture. That's one of the 
reasons I came," he says. 

Baum and Drummond will be at their 
respective posts for the fall semester. 

-CEG 

Mission Conapcion. 1936.from the Phelps VoSJJl!r 
photo collec1ion. donated by Raiford Stripling. 

A&M LAUNCHES NEW 
ARCHITECTURAL REPOSITORY 

The Center for Historic Resources, 
Texas A&M's new repository for histor
ical documents and artifacts of the built 
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New desig ns. new finishes. new shapes place Eljer sinks at the center o f 
America's kitchens. In s1yles. sizes a nd colors as varied as your Imagination. 
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THE SINGLE ALTERNATIVE. 



/'US/I/NG ''SUPERVISION" 

T he relationship between most Tex
as school boards and Texas archi-
1cct,; has remained relatively amica

hk-. even in today 's litigious climate. But 
many architects specializing in school de-

1~111 fear that tight budgets and a chang-
111~1 construction market threaten to make 
that relationship increasingly adversarial. 

J\ccording 10 Jerry Clement of Dallas
h,1~d EDI Architects, chairman of TSA's 
\tchitecture for Education committee. 
more and more Texas school boards are 
l1)tng to force architects to take on re
~ponsibilities for supervising construc-
11011. m addition ro 1he normal archilectur
,11 !unctions of programming and design. 

I louston architect Allen G. Weymouth 
1r,u.:cs the trend to recommendations from 
.111omeys with the Texas Association of 
"d1ool Boards (T ASB), summarized in 
I 1te 1986 in the T ASB magazine. Lone 
Star. 

ln the article. T ASB attorney John 
Aldridge says that the standard AlA A20 I 
~ omract forms covering architectural and 
rnnstruction services "are written for archi-
1ccts and generally are not overly pro1ec-
11ve of school districts· interests." 

Aldridge recommends that school 
hoards consider making 12 changes to the 
AIA contrnct. Some of the changes are 
not strictJy contractual- for example. 
Aldridge recommends that school boards 
lind out about a firm ·s pending jobs and 
bids, not just its past experience, before 
awarding a contract. Some suggested 
changes would be less welcome, archi
tects say. For example, Aldridge recom
mends deleting the A201 ·s binding arbi
tration clause. "Binding arbitration of con
tract disputes cuts down on litigation and 
attorneys' fees. You 'd expect an attomey 
to suggest that," says Weymouth. 

But most controversiaJ is the sugges
tion that school boards delete language 
requiring an architect to "familiarize 
himself generally with the progress and 
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PRACTICE 

High Sdwol. \V~stlake /SD. Austin, by CRSS 

quality of the work and determine in gen
eral if the work is proceeding in accord
ance with the conrract documents." in
stead, the contract should '"place a direct re
sponsibility on the architect for supervis
ing the job. This may require negotiation 
and an additional cost. but it is essentiaJ 
to ensure that the work is being com-
pleted proper! y." 

Most architects would argue, however, 
that such a change is not essentiaJ or even 
workable. 

Architect and anomey Hollye Fisk of 
Dallas says that agreeing 10 supervise con
struction, even if required as a condition 
of obtaining a contract to design a school 
building project. would be "very danger
ous" for the typical architecture firm. 
The problem Ues in the meaning of su
pervision, which has proved a slippery 
concept in past coun cases. Fisk says that 
Texas couns could hold an architect in
volved in supervising construction Liable 
not only for defects in construction work 
performed by others, but for the safety of 
workers at the job site. Such liability ex
posure, Fisk warns. would make an archi
tect all but uninsurable. 

The problem, Fisk argues. is that 
requiring architects to supervise construc
tion confuses the roles of the architect, the 
contrdc1or. and the school board. "The 
school can write a contract with the archi
tect that requires the archjtect to super
vise. But thal doesn't make the con-

tractor into an employee of the architect. 
and it doesn't change the responsibility of 
the subcontrdctors." 

" lt gives the architect alJ the respon
sibility, but without the authority," says 
Weymouth. 

"The school boards are trying to gee 
out of their responsibility as owner to see 
that the obligations of the contrctctor are 
fulfilled. But there's no way the architect 
can do that for them," says Jerry Clement . 

Architects from other firms say they 
are encountering demands for supervision 
more frequently. " It has come up on three 
of the last five jobs we interviewed for. 
We were able to offer a full-time con
struction observer as part of our construc
tion administration services, for an addi
tional fee ," says K. Patrick Renfro of the 
DaJlas office of CRSS, Inc. According to 
Renfro, the school market has become 
more competitive recently, driving some 
experienced contractors into other mar
kets, and makil1g school boards fee l that 
additional construction observation will 
guarantee the performance of less-experi
enced contractors. This arrangement, 
according to Renfro, may help protect 
owners against defects in the work , but 
school boards should not treat it as a 
guarantee by the architect of the contrac
tor's performance. 

For most Texas firms, however, offer
ing construction supervision could mean 
a big jump in the fee required or a threat 
to the profitability of a school project. 
One thing is certain, architects agree: it 
means liability-insurance problems, 
which no firm wants. 

"We're working with statewide school
board officials to make our concerns 
clear." says TSA committee head Cle
ment. But in the near future, he predicts, 
architecture for education has a new chal
lenge to overcome. 

- Joel Warren Barna 

27 



The "rd,itects "re 11oi1111 1111der the 
.r111ft1cc fnr a new ru•rspecti,·I' 011 
Texas /andrcape at the Lucile Hal
sell Co11scrvamry in San , \11tf111io. 
des1,:11ed by Emilio Amhas: & As
sociote.f. witlt Jom·sKell Arclti
tt•cts. S011 Al1w11io. Tltt' model. 
TOP. slwws three plum moms t,1 
the ri11h1 of the a 111ral ctmrtyartl. 
8111 the rn11struuion pltotOfiraplt. 
ABOVE. shnws that 011/y two ore 
hei11g constructed. due w b11d11et 
cmwrai111s. 

OPPOSrrE PAGE: The fem room. 
witlt its fog macltinery• and ha11d
sc11/pted ro11i-rerc rn<"k.t, is thr 
mrm e1·<X·utfre part of tlte pmjel't 
ji11isltt•d to tlar,•. I Plwto11raplt bv 
Michat•I Lynn} 
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LIGHT AND FOG 
IN SAN ANTONIO 

by Joel Warren Barna 

E 
verybody knows how it is in Lhe hean of 
Texas. The prairie sky is wide and high. 
The sLarS at night are big and bright. But 

Emilio Ambasz wants Texans to forget these 
and a number of other simple verities. at least 
for the rime it takes to visit the new Lucile 
Halsell Conservatory of Lhe San Antonio 
Botanical Center. 

The 90.000-square-foot, $6.7-million con
servatory project will anchor a comer of the 33-
acre San Antonio Botanical Gardens (located on 
the site of a former water works and reservoir 
deeded to the city by George W. Brackenridge in 
1899). Other- more conventional-features of 
the Botanical Center include a native Texas area. 
with several reconstructed historic houses; for
mal gardens: xeriscape; and an endangered
species area. 

The conserva1ory is s1m a work in progress. 
Designed between 1982 and 1987, the con
servatory was officially dedicated as Texas Archi
tect went to press. but it will not be comple1ed 
until late in 1987. Most of the conservatory 
building itself is done and awaits only the 
painstaking work of planting to be finished. 
Even at this stage, it is plain that the architects 
have changed !he way Texans 1.r.1di1ionally look 
at landscape, and in doing so have attempted 
nothing less 1.han re-investing the landscape 
with mystery, even sacredness. 

The Lucile Halsell Conserva1ory is. sur
prisingly. the firs1. projec1 that has been built to 
Ambasz's designs. (For contractual reasons. 
JonesKell Architects of San Antonio is the ar
chitect of record for the project, with Emilio 
Ambasz & Associates as design consultant. but 
all parties agree that ii is Ambasz's work, with 
JonesKeLI in the associated architect's role.) The 
Argentine-born architect. who maintains offices 
in New York and the Italian city of Bologna. 
and who has served both as professor of archi
tecture at Princeton and curator of design at the 
Museum of Modem Art in New York. has had 
an extraordinarily hjgh profile internationally 
throughout the 1980s for a designer with only a 
handful of interiors commissions completed. 

GOrNG UNDERGROUND 
Human settlement in Texas is rela1.ively re

cent ''Midland Minnie.'' the first known in
habitan1. of the state, whose skull was found in 
West Texas in 1953. lived approximately 
I 0.000 years ago-perhaps 30.000 years later 
than the stone-age hunters who painted the great 
murals a1 Allamira, Lascaux. and a score of 
other sites in southern Europe. Until the las1. 
100 years, additionally. settlement here was un
usually sparse. Even today, with more than 15 
million people in the state. wide stretches of 
West Texas remain prdctically empty. 

Despite sharp border clashes early on, the 
immigrdJlts who seuled Texas in Lhe las! hun
dred years were able to take possession of the 
Land almost unimpeded. Psychologically, they 
came into rdw territory, but they projected unto 
it many quahties of the intensely cultivated old 
country. Today, we have been shaped by that 
complex of expectations and projections into 
the landscape. 

We, like our ancestors, 1end to see order all 
around us: moral order in heaven, scientific 
order in the stars and the workings of nature, 
political order (more or less) in human society. 
To us, as to our grandparents. the mastery and 
cultivation of the landscape is the chief way to 
make these different realms of order connec1 
into a sustaining meta-order. It is this aspect 
that makes landscape architecture rival ar
chitecture in manifesting the fullness and 
complexity of human culture. 

Bui we also carry with us a memory of an 
earlier time. the thousands of ice-age years 
before the invention of agricullure. culminating 
in the age of the paleolithic cave paintings. 
During these millenia, as Sir Geoffrey Jellicoe 
says in The Landscape of Man, people 
"conceived a god 10 be within all objects, 
whether animate or inanimate." The plants and 
animals that sustained human life were not 
viewed as phenomena to be controlled but nu
mina to be communed with. 

h is this state that Emilio Ambasz recalls in 
the Lucile Halse[( Conservatory. 
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PRAGMA TJC POETICS 
Like many of Ambasz's house designs, the 

project comprises a series of rooms almost 
completely submerged in eanh berms. arranged 
around a counyard, and surmounted by a techy
looking superstrucrure of glass. The superstruc
rure at the Halsell Conservatory has a particular 
raciness: it consists of an aluminum space 
frame covered in mullionless butt-joined glass. 
Never used in this country before. the glass is 
held together only by its silicon sealant. Me
chanically operated clmh shades and huge fans 
will cool the rooms, aided by the earth covering 
much of the surface. The glass roofs, with their 
conical and pyramidal shapes, expose only the 
minimum surface area. and are oriented to admit 
the least possible sunlight in summer. Turf. 
lapping at the edges of the glass, hides and 
dematerializes the concrete structure underneath. 
Instead of a gridded structure dominating the 
landscape. the project appears LO be dissolving 
into the ground. The eanh's primacy is cele
brated. not humankind's. 

Entering the conservatory through an undu
lating stone wall in the turf bank, the visitor 
goes from the surface to just below it. Origi
nally, the small circular counyard inside the en
trance was to hold a bronze tree sculpture, later 
cut from the budget and replaced by a live tree. 

Ambasz is often quoted as having said: 
"America's returning myth is Arcadia. the eter
nal beginning. While the traditional vision of 
Arcadia is that of a humanistic garden, Ameri
ca's Arcadia has turned into a man-made nature, 
a forest of artificial trees and mental shadows." 
Does he regret the loss of this artificial tree? 
"No. You are blessed there with trees that can 
remain green all year round.'' Ambasz said in a 

Sel'tio11 1hro1111li fem mnm and ora111:ery 

recent interview. "That is belier than bronze in 
Texas.·· 

Beyond the open coun is a glassed-in exhi
bition room, and from it one enters the central 
open courtyard with its irregularly shaped lily 
pond. encountering columns and other vaguely 
classical elements that knit together a series of 
plant rooms in a vaguely zoomorphic plan. 
Each of the rooms displays plants from a dif
ferent habitat-alpine meadow, rain forest, and 
desen. among others. Each of them is also struc
turaUy a discrete unit; because of unstable soil, 
the original design had to be re-engineered to 
allow the rooms, along with chunks of the 
counyard and entry wall. to float independently. 
(This, and problems with a glass supplier. 
reponedly contributed to construction delays.) 

Approaching each display, one looks from 
the shadows at plants lighted from above, 
recreating lhe feeling of forest and cave. The 
"fern room" is perhaps the most evocative pan 
of the project. In it the visitor stands in a glass
roofed "cave" (made of sculpted fiber glass
impregnated concrete rocks) among giant fems 
at the foot of an "underground" waterfall , while 
mist billows into the air. keeping the fems alive 
and the air relatively cool. 
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Ambasz acknowledges that he is interested in 
1111!, mist, which will be used in several plant 
moms, more for its psychological than its horti
rnltural effects. Fog machines, like earth
\hcltered construction and glass superstructure. 
have appeared in previous unbuilt projects. But. 
while they might have seemed li ttle more than 
operatic gestures in proposals for a park in 
llouston's central business district. at the 
Halsell Conservatory they also make perfect 
sense. Horticulruralist Eric Tschan~ director of 
the Botanical Center of which the new conser
vntory is pan, says chat the design is expected 
lo keep the plant rooms IO or more degrees 
cooler than the outside air even in the depths of 
,;ummer. 

Dwight Ashdown, project architect for the 
Halsell Conservatory with Ambasz Associates, 
points oul that "the idea of using buildings 
around an arcaded courtyard 10 respond to 
climate is not exactly original with this pro
ject-it's part of a long tradition in San An
t.onio." 

But Ambasz himself rejects other more 
explicit notions of contextual ism in relation 10 

the project. This, he says, is why his pres
entation drawings and models have depicted the 
conservatory in a landscape as bare and peaceful 
as the golf course of paradise. without even a 
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tree on the horizon to disturb its rolling regula
rity . The project is in fact surrounded, with 
botanical gardens on three sides and a dense 
block of modest-looking two story houses on 
the other. 

" I see no reason to try to respond to the con
text there. I want to create an image of what the 
future wiU become, not perpetuate the present," 
says Ambasz. "Contexrualism is a surrogate for 
ideas: if you have nolhing to say. then echo. 
What would you think of a conservatory in 
sideboards? If we have patience we may see the 
context change through the power of these 
buildings." 

The last step will be rebuilding an existing 
gazebo, adding six columns shaped Like those in 
the conservatory courtyard. The top will be 
planted with trailing plants, and the inside, with 
its own fog machinery , would house carnivorous 
plants. " II is the highest point. and from it you 
could look at the rest of San Antonio," accord
ing to Ambasz. 1t would be a reminder chat even 
the earliest memories of humankind are fraught 
with anxiety. 

"After all, there was a serpent in Eden," he 
says. " It is my wish that the children of San An
tonio can see that." 

LEFT: A detail cif the complex space 
frame over rite palm house: its 
srrucmre wlls generaretl by compmer. 
BOTTOM: Sec1im1from e11tru11ce ro 
polmhoim!. 

PROJECT: LJtcile Halsell 
Consen-atory 

CLIENT: Sa11 A111onio Botanical 
Center Society 

DESIGNER: EmilioAmbasz & 
Associates. New Yark: Emilio 
Ambas:. portner i11 d1ar1:e: O11'ight 
Ashdow11. project director: Alan 
Henschel, project deve/opme111; 
Erik Hansell, g/a;;ing con.m/10111: 
Frank Venning. Mark Yoes. Suns 
H1111g. design ream 

LOCAL ARCHITECT OF RECORD: 
JonesKell Architects. Sa11 A111011io: 
Jolt11 Kell. Jr.: Dan Wigodsky 

GENERAL CONTRACTOR: Guido 
Brothers Consrructim, 

CONSULTANTS: u,· Ze1/i11 
Cons11ltants, New York (srrnc/llral); 
Ambrosino, DePi1110 & Schmieder. 
New York (mecha11ical): Pape
Dawson. San Antonio (cMI): 
Space Struc111res. Plainview, NY 
(space frames): Regency 
Architec/llral Metals. Hamden, CT 
(glazing) 
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The allegory op<•ns· p,Lr.rengt'Ts 0 11 

thl' Moody Gardens' ca1111/ li'Ovl' 
tire Primeval Forest a11d (•11co11111er 

a / 6foor apple ,md a serpe111i11e 
earrJnvl)rk i11 thl' Gartlen of Eden. 
Beyond lies 1/tefirsr 0/1/te 
abstracted classiml gardens. 
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MOODY GARDENS 
AND THE WORLD 
ACCORDING TO JELLICOE 
by Frances F. Chamberlain 

A 
most unlikely spot for a botanical gar
den . The site of the Moody Foundation· s 
Moody Gardens comprises some 250 

acres of bayou, marsh. and wetlands between the 
Galveston municipal airport and the bayside Gal
veston island inlet called Offans Bayou. It is 
half-submerged, and what stands above the brack
ish water is prey to a climate of harsh extremes: 
unpredictable flooding, constant salt-laden 
breezes, heat, humidity, and hurricanes. 

On i4 British architect and landscape architect 
Sir Geoffrey Jellicoe has planned a landscape for 
Moody Gardens that may one day rank with the 
wonders of the world. 

Jellicoe is best known for his 1975 book, 
The Landscape of Man (co-wriuen with his late 
wife). and the modem gardens at Sutton Place, a 
16th-cenrury manor in England. At 87, he is 
the doyen of British landscape architecture and 
one of the most respected landscape architects in 
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1111: world, the designer of works that use land
'l(':tpc with unrivaled power to shape space in 
1111: ~xploration of the human psyche. When 
n:nli1..ed over the next 16 years, his plan for the 
Moody Gardens will be, he says. the pinnacle 
nl his mature work, his testameni in space and 
lllllC. 

Jcllicoe's work in Galveston is only part-a 
mussive part--Of an almost heroicly ambitious 
masterplan, which will employ many architects 
.mu landscape architects and scores of construe
lion crews well into the next century. ll is 
bused on the commitment of the Moody Foun
d 111 ion. which has promised $118 million to the 
project over the next 20 years. 

The masterplan calls for preserving part of 
1hc site as wetlands and reclaiming other parts 
lor use in making the site into a self-sustaining 
multi-use center for tourism. botanical research, 
und rehabilitative medical therapy. In 1985. 
Hope Arena, the first pan of the project, opened. 
It is a center of hippotherapy-literally therapy 
involving horses-to help people recover from 
severe head injuries. 

Phase one of the masterplan, already com
pleted, consisced of improvements to Hope 
Arena (including creation of The Garden of 
Life, designed by the Houston-based landscape 
architecture firm Smith, Locke, Asakura, which 
won a nationaJ landscape design award in 
1987). Phase two, set to begin in 1987, will 
include building of an animal-contact-therapy 
center (by Morris/ Architects, Houston), con
struction of a dock for a popular Galveston 
paddle-wheeled boat ride, and further land-
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The boat leaves the classical realm 
and turns toward a romantic 
landscape. Here Demeter and 
Poseidon peer over the wall from the 
wt!tlands area, spouting water at the 
world of civilizaJion . 

scaping by Smith, Locke, Asakura. Eventually, 
plans caJI for hotels and convention facilities, 
along with, in phase five, Jellicoe's Gardens, to 
be completed in the year 2003. 

Peter Atkins, Director ofHoniculcure of the 
Moody Gardens, met JeUicoe at Sutton Place in 
February 1983, determined to convince him to 
design a botanical garden forGaJveston. Jelli
coe, Atkins says, turned down the commission. 
His initial visit to the site in 1984 made him 
think the client was "crackers." Yet the very 
hopelessness of the site led him to accept the 
commission. It was a chance to work with 
"Nature before Man , the Cosmos," he says: raw, 
violent, terrifying, and beautiful. He had already 
designed two famous landscape projecls for the 
ltalian cities of Modena and Brescia based on in
terpretations of Roman poetry of the Augustan 
age. In Galveston , he says , he was fospired by 
the Augustan poet Lucretius, who in De Rerum 
Nanua, wrote of"human power ground to dust" 
by natural forces. Jellicoe' s first proposal for the 
botanical garden , presented in April 1984, 
which he calls "the grandest scheme ever," cele
brated "the terrifying forces of nature ... and the 
work of man to preserve this I ife." It was reject
ed as too impractical. 

Sir Geoffrey was then asked to design a "his
tory of gardens." Once again he balked. 

"[ don' t do historical gardens." he said in a 
recent interview. "I don't believe you can do 
them. I think they are impossible. All historical 
gardens I've seen seem to be rubbish. Because 
you are [not) involved with the site and the 
detailing doesn't work. All phony. [But] the 
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Sir Geoffrey Jel/icoe's masterp/011 
is only a part of an ambitious 20-
year undertaking to wlticlt tlte 
Moody Fo111ula1io11 has t·nmmited 
$/ /8 mlllfrm. Ir i11c/11des three 
main areas: a wetlands area marked 
by trianglllar wooden walkways: 
rite ltisrorical garde11s: a11d a cam
pus of a11ci/lary buildings. 
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more 1 thought about it, rme morel l thought 
this is a wonderful opportunity- I wiJI compro
mise by designing 'The History of the Place of 
a Plant in the Civilizations of the World. ' And 
this still remains a botanical garden. I dido ' t 
come here 10 do a ' historical' garden." 

Jellicoe says the question was: could he create 
The Landscape of Man in three dimensions? An
swering it, Jellicoe says he feels, without hesita
tion. that tbe best scheme has evolved. 

ln Jellicoe's solution, completed in June, 

P='OJ;c.: T fOR. T H f. MC 
,.l. - r -· . J,10' 1<• 

' ... " ,-:;,.l. 

ro 

1985. the site is divided into three major area-,: 
the wetlands; a walled-in area devoted 10 the 
historical gardens; and the "campus," a complex 
of buildings and glass houses for planis and 
people. The portion of the site to remain wet
lands will be developed as both fresh-water and 
salt-water marshes with their respective native 
flora and fauna, and will feature a system of 
triangular walkways tha.t provide non-intrusive 
paths through a fragile ecosystem. Jellicoe says 
the shapes were inspired by the painter Joan 

--\.. 
r ' \ G ~ L '.'[S T 
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M110. und that, with the amorphous pools danc-
1111• ,11.:ross the marshy landscape. they represent 

1hr gods at play in the cosmos." 
I he historical gardens, east of the wetlands 

,lh'a. arc the heart o f Moody Gardens- both as 
l.1111lw apc vision and as tourist attraction. Tn 
1111•111 , Jcllicoe interprets not only the historical 
1h ,dopment of gardens in east and west. but the 
11•l11t i,,nship of the conscious to the unconscious 
11111 111- a topic that interests Jell icoe as a student 
111 thl! works ofC.G. Jung. 

tlll f ,. • 

• , ... i t; • 
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Visitors will enter the historical gardens by 
boat from the "campus," proceeding from the 
Primeval Forest to the Garden of Eden. There 
they encounter a huge apple , 16 feet in diameter 
and completely covered by moss, flanked by ap
ple trees and a sinister rock formation-the head 
of a serpentine earthwork. Visitors next arrive 
at the main coun. a sequence of classical gar
dens: ancient Egypt, classical Rome, 14th cen
tury Islam, Medieval Europe, Renaissance Italy, 
Baroque France, and Victorian England. 

BOTA N IC.As HIS 

/ 

T . t.-
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A "prehistoric monster" is 

suggested l7y the pla11 of the 

mountaillS separating European 

landscapes from the Asian area. 
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The gardens are outdoor rooms, protected by a 
large wall to the south (it recalls the Galveston 
Seawall protecting the island). They get gradual
ly larger. reflecting the progressive domination 
of the landscape by human artifice. The rooms 
are separated by walls, topped by water-spouting 
gargoyles that punctuate the boat canal The 
sequence is unified by a colonnade on the canal 
side. each increment architecturally detailed to 
represent a historical era. 

The canal turns north at Lhe end of Victorian 
England , and at this point Jellicoe calls for 
water-spouting sculptures of Poseidon, ruler of 
the seas. and Demeter, goddess of com; Lhey 
peer over the wall from their cosmic playground 
in the wetlands at the strange creatures passing 
by and their curious, beautiful little work, 
civilization. 

After the lineal sequence of gardens dominated 
by the rational, Jellicoe's plan turns to an irregu
lar, winding ride through the irrational. It starts 
by jumping back a step to the 18th-century, 

when the contemplation of "the sublime" 
developed, and leads through English, French, 
and Russian romantic landscape gardens, their 
broad, sweeping lawns dotted with follies, 
clumps of trees, and the references to China so 
popular in the era. The sublime is recalled when 
the boat passes near a giant cascade-close 
enough to feel the spray . 

A "mountain range" separates the western 
world from the eastern world, shaped in plan 
like a "prehistoric monster." The boat travels 
through a dark tunnel to emerge amid the 
splendors of Asia. The perceptual climax 
of the gardens, Jellicoe says, is provided by 
the Buddha sitting at the northernmost bend of 
the canal . But the subliminal climax lies 
beyond , at the Zen garden and the primeval 
forest. 

Although at first glance the historical gardens 
may appear too literal, even caricature-like, they 
are in fact complex interpretations, brilliant syn
theses of a vast subject matter in a small space. 
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\ 11 (ic(lffrey has sought 10 distill lhe essence of 
1·,1l h historical garden not through quotation, 
hut 1hrough interpretation. His work offers lhe 
1K1knt inl of a natural poetics unparalleled in 
101h-cen1ury landscape design. 

111 n recent interview , Jellicoe mentioned that 
h, was re-reading Shakespeare's late play. The 
r, 1111u1st , and it is tempting to see parallels to 
1111 11l11y in his design fo r the Moody Gardens. 
n 111h works contrast lhe visible and the invisi
hle. brutish Caliban and airborne Ariel. Jellicoe 
,,,y, Shakespeare's "simple, trivial story ha'l 
withstood the test of time ... captured men 's 
u11nds" because it is a fairyland, a magic is land 
where Shakespeare penetrated the depths of the 
unconscious . The Moody Gardens will present 
thl· viewer with a ''magic island" in a hostile 
t·11vi ronment. Alongside the visible. langible de
lt~lus of the garden, Jellicoe also delves into 
the invisible world of human beings. the uncon
,cmus. There is the abstract sinister snake in the 
( inrden of Eden and the abstracted shape in the 
mountain range. What is the bare rock on top of 
the mountain range that Sir Geoffrey caJls ''The 
Magic Mountain?" According to Jellicoe , while 
1h 1: conscious mind will merely know that some
th 1ng is up. the unconscious wil I absorb the 
deeper messages inherent in lhese images: 
uneasi ness in the presence of the mountain and 
l :tlm while embraced by the Buddha. 

Jellicoe wants to prick the visi tor's awareness 
w1th these little messages subliminally, subtly. 
!'hough the boat ride will remind some of Dis
m.:yland , the allegories presented delve much 
deeper- this is not popular cntenainment. 
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According to Jellicoc. landscape architecture 
and architecture too o ften are concerned merely 
with the visual, and art should appeal to a sense 
of the unknown. "You get more than what you 
see.'' Jell icoe says. 

''The artist is groping his way toward a great 
idea, .. Jel licoe adds, one that goes beyond visual 
representation. In his recent works . he has at
tempted to ·' lift landscape architecture onto a 
plane oflhe great arts. ln time l when we I get an 
artist in this profession who will have that 
s tature. then we can say we have arrived as a 
pro fession ... 

In the Moody Gardens. Je llicoe is not solving 
technical problems. he is presenting more chal
lenging ones: What is humanity's relationship 
to the cosmos. to nature. to God? 

Whether Sir Geoffrey Jell icoe w ill accom
plish his goals-create out of waste, tell two 
s tories at the same time. connect the visible and 
the invisible. raise landscape arc hitecture to the 
level of the fi ne arts, build The Landscape of 
Man-will not be seen in this century. Yet this 
is indeed a rare work, undertaken in a most 
unlikely place, in what promises to be. as Ferdi
nand says in The Tempest,·• ... a most majestic 
vision , and Harmoniously charming .·· 

Frances F. Chamberlain received her Master of 
landscape Architecwre degree in 1980 from the Uni
versity of Virginia. 

For assistance with this arlide she thanks Peter 
Atkins, Director of Horricu/111re for the Moody 
Gardens; Mary £ilee11 Dobson, Direcror of tlw Carl G. 
J11ng Cemt'r in Houston: and Stephen Fox. 

The psychological clinuu of the 
allegory is encnunrued in the an 
garden and the return to the 
primel'al fore.It . 
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SEEING HOUSTON WITH 
A SCULPTOR'S EYE 

by Jamie lofRre11 

T he la1es1 addition 10 the 
Museum of Fine Arts in 
Houston, the Lillie and 

Hugh Roy Cullen Sculpture 
Garden, has me1 with mixed 
reviews since opening in April 
of 1986. Designed by lsamu 
Noguchi, the garden's indigen
ous planting. fragmented 
walls. and grassy benns shel
ler works by 20th- and la1e-
191h-cen1ury artists including 
Matisse, Rodin. Calder. Giaco
melli, and Ellsworth Kelly. 
TI1e sculpture garden is localed 
across from Lhe Brown Pavil
ion addition (Mies van dcr 
Rohe. l 972) al lhe comer of 
Montrose and Bissonnel, on 
an acre of park land owned by 
the City of Houston. 

Noguchi wa~ commissioned 
10 design the space in I 978. 
afler one of the museum's 
trustees visited his Billy Rose 
Sculpture Garden in Jerusalem 
( 1960-65). A distinguished 
Japanese•American artist, now 
82 years old, Noguchi is well 
known as a sculptor, ahhough 
he has also designed many real 
and imaginary landscapes. as 
well as stage SCL~. furniture, 
indusrrial objects, and lhe 
1986 American Pavi lion al the 
Venice Biennalc. Associated ar
chi1ec1 Shoji Sadao of Fuller 
and Sadao. New York. worked 
with Noguchi on this project 
and has worked with him on 
several others. 

The idea of a sculpture gar-

den for 1he museum goes back 
al least 30 years, beginning 
wilh a scheme. developed by 
Mies van der Rohe's office. 10 
pave most of the triangle 
south of the building. With 
I.he completion of Mies's 
Cullinan Hall in 1958 and the 
Brown Pavilion in 1972. the 
museum's main cn1rarn:e was 
shifted to the norlh: the pres
ent si te of the sculpture garden 
was explored in many varia
tions. Plans prepared in the 
I 970s by M. Paul Friedberg & 
Partners, New York, called for 
extending the present site 
along Bissonnet with a strip 
of landscaping 10 screen the 
parking 101 and provide a con
tinuous streeiscape opposite 

Grass 011d trees p1111c111atr sculptural "episode_s" or tire Cul/c11 Sculpture Garden. 
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llt, Ir/ of /Ire Culle11 Sculpwre Garde11, looki11g 11orth. 

f,.,/rl 11/ tire Culle11 Sculpturt! Garde11. looking south 

lhe full length of lhe new 
"fronL" The museum's board 
also considered incorpom1ing 
the adjacent parking 101 in10 
1he sire. but abandoned the 
idea a.,; impractical. 

The sire of rhe Noguchi 
sculpture garden, although 
enlarged by closing off two 
minor streets, remnins limited 
in size. ll1e garden now con
nects the Museum of Fine 
Ans. whose front door is near
ly directly across 1he street 
from the main garden entrance. 
ro rhe Museum's Glasscll 
School. where another en
trance fronts on Montrose. 
Unfonunatcly, the sculp1ure
garden enclosure rums a 
mos1ly blank wall to its 
neares1 significan1 neighbor. 
the Contemporary Arts 
Museum (Gunnar Birkerts & 
Associates. 1972) directly 
across Montrose. 

The existing wall-and-berm 
scheme was arrived at aflcr 
several years and much modifi
cation. Noguchi 's fi rst idea for 
rhe garden was an islnnd
inspired. he says, by an early 
1rip 10 Houston during a flood . 
A related scheme called for a 
,unken garden, bur it was also 

Geometric shapes within the nawra/ t!nviro11ment empltasiu the conflict betwu11forma/ space 011d open la11dscape. 
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rejcc1cd. Noguchi"s first walled
enclosure design was far more 
contained than its current 
form. The design was made 
public in 1979, and due m pan 
to unfavorable community and 
professional reaction, was pur 
on hold for several years. 

In 1982 the new museum 
director. Dr. Peter Marz.io. 
a.5ked Noguchi ro make some 
modifications. and in 1983 the 
redesigned garden scheme was 
unveiled. The major changes 
made were in the height and ex
pression of the walls. Original
ly 16 feet high ai some 
points, they were lowered by 
several feet and their configura
tion changed 10 become more 
varied. ln addition, lhe interac
tion be1ween benns and walls 
in the revised scheme empha
sized a more dynamic com
posi1ion. The main comer al 
Montrose and Bissonncl was 
changed significwuly. Its 
walls were lowered and re
placed at lhe cri1ical junction 
by a grassy planted berm that 
penerra1es 10 1he in1erior of 
the space. The revamped 
design was agreed 10 in 1984 
and ground was broken in 
1985. 
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A POETRY OF FLATNESS 
AND ISOLATION 

The garden itself is a sophis-
1ica1ed sculplural work, and a 
sludy in contrasts. There is no 
specific path: Noguchi inSt.ead 
presems a series of visual epi
sodes within a continuously 
nowing space modulated by 
Fragmemcd walls of varying 
heights. Within the space he 
juxiaposes natural with man
made, curves wi1h angles. hills 
with natness. the smooth wi1h 
the rough. The geometric 
shapes of the concrete and 
granite-clad walls play off the 
curved and angled fonns of the 
anfully manipulated ground 
plane. which is composed of 
planled eanh mounds, gravel 
beds, and heavily rustica1ed red 
grani1e paving. 

The absU'llct architecrural elc
menis that popula1e the space 
are at the same lime bold and 
delicate. the fonns non~-pe
cific, open to personal inter
pretation and subconscious sug
gestion. Some materials, such 
as the poured concrete of the 
walls, are raw, yet beau1ifully 
detailed and crafted. The glos
sy. polished finish of the con
crele is contras1ed with the 
rusticated, almost crudely 
detailed paving, whose thick 
red groul lines create a power
ful patlem independem of the 
curves and angles that fonn its 
perimeter. 

Noguchi's life-long fascina-
1ion with primi1ive an, mythic 
landscapes. and surrealism is 
apparent in the design. The 
contrast of geometric shapes 
within the "na1ural" environ
mem emphasizes the conflict 
berween the garden as a fonnal 
walled space and an open, Oow
ing. natural landscape. The 
presence of primi1ive "femi
nine" and "masculine" sym
bols. common in Noguchi's 
an and here represented most 
visibly by eanh mounds and 
the projecting triangular mono
lith. gives the garden a mys-
1erious, mythical quality. 

The sense of disorientation 
caused by the anist's sculp-
1ural manipulations and radical 
juxtaposirions is nol entirely 
comfortable. lns1ead of a quiel 
retreat, Noguchi has created a 
jarringly complex composi
tion reminiscent of urban life. 
The garden in1ensifies the 
experience of the local envi
ronrnem. and could be seen as 
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A 1rianx11/ar wall echO<!s 1he shape of the C()n/t mporary Arts Museum. 

The Sn1/p111rt Garden's main t ntrance facts the M1ise11m <if Fine Arts. 

a poetic interpretation of the 
Houston landscape. The power
ful sense of flatness (empha
sized by the addition of 
rounded berms and vertical 
projections) and infinite hori
zontal extension reflects the 
mega-scale quality of the 
Texas plains-bounded yet 
edgeless. 

Despite weU-intentioned 
efforts to make the garden 
more responsive to its con
text, it remains isolated and 
self-contained. Compromises 
made during the design process 
seem to have been more dam
aging than helpful. The main 
result is that the space seems 
leaky and ill-defined from the 
inside, without resolving its 
lack of openness to the street. 

The modified wall neither leL<; 
the ci ty in nor keeps it out, but 
holds it at a distance, unsure 
of whether to consider it a 
contribution or a distraction. 

From the street the sculpture 
garden is an enigmatic pres
ence, a low-keyed expression 
that barely hints at what hap
pens beyond the concrete 
walls. The most visible cor
ner, along Bissonnet and 
Montrose, is weakly defined 
and dominated by the tree
planted berm added during the 
last se1 of design changes. 
This comer is unfortunately 
the only point where an can 
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11< -.cc11 from ouLSide the sculp-
1111, garden. The upper portion 
"' fi1ncome11i's "Large Stand-
111~ Woman I" ( 1960) can just 
I• >1hmpsed over the grassy 
mound. silhouened against one 
•I the garden·s 1alles1 walls. 
\. an urban space, located at 
th,· ,enter of Houston's loose-
1~ d.: lincd "arts district," the 
,1tdc11 fails 10 bind the 

v111111us instiiutions or the area 
tn~cthcr. Its walls remain 
1111p,,~ing. their contents 
l111.hJcn, nnd the diagonnJ pa1h 
1111posed by the 1wo major 
nlrnuccs makes ii inconve-

111cn1 to walk through the 
,p.,,:c rrom 1he Museum or 
I me Arts to the neighboring 
, ·rn11cmporary Arts Museum. 
111c connection would have 
l>.·t·n such a simple gesture 
th.ti its absence seems aJmos1 
,111 affront. 

Ilic unusual nature of the gar-

den's design ha.~ again brough1 
up the is.~ue of the appropriate 
setting for the display or art. 
Other than the Billy Rose 
Sculpture Garden, this is 1he 
only space designed by Nogu
chi tha1 is in1endcd for the 
display or work by other 
artists. This space is itself a 
sculp1urc, and the animated na
ture of the elements does not 
always provide a flattering 
backdrop for the an works. 
The in1erior walls, while inter
est ing in themselves, fail 10 
define the space sufficiemly, 
offering al times 100 many 
views. 100 much confusion. 

The mos1 successfully dis
played sculptures are 1hc large, 
bold pieces (often placed 
against walls) that can some
how hold their own in Nogu
chi" s world. The mos1 recent 
additions, Giacometti's "Stand
ing Woman l, 00 and Ellsworth 

I /fiworth Kelly's '"Hou.flo11 Triptych '" 1.t 0111! of 1l1c pil!as tltat ll'Ork best. 

Thi- >11mlen'1, 1,al/s ne,tht>r J...eep tlte cil)· u11111on111·11e ,r 111 
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Kelly"s "Houston Triptych" 
( 1986), are two of the most 
dramaticaJly displayed works. 
Along with lhe Matisse "backs"' 
series. created between 1909 and 
1930, they make a special 
"episode" that is probably the 
most clearly defined in the 
garden. 

Too many objects
benches, irash conlainers, emp
ty pedestals, and lighting ele
ments--<:rowd the space and 
add to the clunered. disjointed 
feeling. The 1rees, in their 
pn...-sent immature state, are 
small and fussy, and their 
protective gratings read with 
greater graphic power than 
some of the art. The more deli
cate sculptures are oflen over
whelmed by the architectural 
elements or simply lost in the 
trees, so removed from the 
pedestrian as 10 go virtually 
unnoticed. Other works seem 
to be scattered randomly along 
the path, left placeless and un
comfortable. The trees, the 
strong paving pattern, the city 
outside and the objects inside 
crowding the small site, com
bined with walls too low to 
define or screen, all contribute 
10 a visually and psychologi
cally dL~tracting environment 
for viewing art. 

In time. of course .. the trees 

will grow to soften the austere 
quality of 1he architecture and 

provide much needed shade. 
Sculpture wilJ be added and 
moved around, and the museum 
will learn how 10 make the 
most effective use of its space. 
The garden will change., and 
perhaps the ci1iz.ens of Hous
ton will learn 10 appreciate its 
unique, if somewhat cfiflicuh 
qualities. As Noguchi said in 
an interview published in the 
Museum's bulJetin: "I hope 
that time will also play with 
this garden as it grows older. 
Of course, the walls and sculp
tures arc impervious lo the 
transient seasons. but all 
gardens change. This is part of 
the dialogue ... J cannot ima
gine a landscape or a sculpture 

that is mute:· ---• 

41 



Important new 
landscapefeaturescan 
be found at two projects 
marking the eastern 
and western edges of 
Dallas's Ross A venue 
high-rise zone. 
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TWO DALLAS TOWERS 

by Joel Warren Barna 

R 
oss Avenue in Dallas has become what 
Louisiana Street in Houston was 
throughout the late 1970s and early 

1980s-a gallery of some of the city's most 
identifiable new office towers. Ross A venue 
also forms one edge of the emerging Dallas 
Arts District, which centers a block north on 
Rora StreeL 

Among its beneficial effects, this developing 
arts/cultural zone within the central business dis
trict has stimulated more attention to the 
ground-level amenities of office towers in the 
area .. The public sculpture garden of the Dallas 
Museum of Art, a formal, contemplative enclo
sure with a powerful fountain-wall, opened in 
1984. An even more welcoming garden area 
can be found ac Southwest Life Insurance-the 
building was designed by George L. Dahl and 
completed in 1964. Its oak grove shows what a 
generation of growth can do to help a stand of 
trees soften a downtown. The 1984 LTV Center 
(by SOM Houston, with landscaping by 
Myrick, Newman, Dahlberg) brought a barrage 
of sculprure to a tightly landscaped site. The 
1986 Lincoln Plaza (designed by Harwood K. 
Smith and Partners, also with landscaping by 
Myrick, Newman. Dahlberg) features a low 
grove of oaks that one Dallas architect has 
called "luscious." 

But the most interesting streetscape features 
can be found at cwo projects that mark the 
eastern and western edges of the Ross A venue 
high-rise zone. 

The Texas Commerce Tower 
at 2200 Ross 

The Texas Commerce Tower at 2200 Ross is 
a 55-story, 1.2-million-square-foot tower de~ 
signed by Skidmore, Owings & Merrill of Hous
ton, for the Trammell Crow Company. Con
struction is scheduled for completion in August 
1987. Besides having che mosc identifiable top 
of any tower north of the Nils Esperson Building 
in Houston , Texas Commerce Tower will have 
one of the most vigorously landscaped plazas in 
the state. Whereas many buildings in the west-

em end of downtown Dallas have not only street 
entrances and connections to the underground 
tunnels, Texas Commerce Tower will add a 
third element of pedestrian traffic: skyways con
necting to two neighboring buildings. ln most 
buiJdings such connections are isolated or linked 
casually by a series of escalators or elevators 
somewhere inside the building, hidden from the 
street and its people. SOM has chosen instead to 
make the links explicitly public and inviting, by 
putting them half inside and half outside the 
building. The 1.5-acre plaza between Ross and 
the tower has a strongly marked entry and two 
escalator ramps linking the street with both sky
ways and. eventually, tunnels. In the plaza, 
topiary gardens with 12-foot-tall hedges are 
carved by paths and seating areas, aod a grass 
lawn slopes toward ao I I-foot-high. 50-foot
long waterwall. At the southwestern comer is a 
17 ,000-square-foot domed rotunda, planned for 
a restaurant. 

Allied Bank Tower 
The prismatic shape of the Allied Bank 

Tower in downtown Dallas. designed by l.M. 
Pei and Partners, is well known nationaUy, but 
the extraordinary waterscape at the base of the 
tower is gaining a strong local reputation as a 
place co cool off a hot afternoon. 

" It was a simple project to design," says Dan 
Kiley, head of the Charlotte, Vermont, land
scape architecture finn The Office of Dan Kiley. 
He adds that while many projects require de
tailed study before a landscape concept is decided 
on, the idea for Allied Bank Tower came to him 
at once, the first time he visited the site with ar
chitects Harry Weese and Harry Cobb of IM. 
Pei and Partners. 

"I looked around and said, 'It shalJ be all 
water,"' says Kiley. "I saw right away that I 
wanted it to be a place where people would walk 
on the water and be a part of the design , instead 
of just looking at water." 

The idea came after Kiley thought about what 
he calls the "hardness" of Dallas. Before visit
ing the site he had considered using paving 
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with groups of trees. Bur he recalled, he says. 
~hl heat of a Dallas summer and "all those 
pl 11.as throughout the country that are covered 
in p,tving." And he decided that "since basically 
American cities are loo hard, with the roads, the 

'·"" buildings reflecting heat, the reflectivity 
ol the automobiles, and the stone buildings that 
I, orb heat in the day and give it off at night," 

lu would use as much water as possible. 
'll1e solution was to tum the site into a water 

Sttrtlen. with 440 bald cypress trees and 440 
h,u,uams. (During a presentation to a gathering 
{11 hnancial backers of the building, a project of 
c m,well Development, Kiley says he noted 
111 11 an the Genesis account, the river flowing 
lrom Eden split into four parts. In Dallas. he 
promised, .. we will split it into 440 parts.") 

In addition, a waterfall was planned to run 
Imm the Ross Avenue sidewalk down the l2-
h101 drop in elevation to the bottom of the 
plu,a. ''We did the waterfall all in geometry. l 
didn' t want to try faking Yellowstone-it's a 
pu1e man-made idea, geometry on the land,'' 
K1lcy says. 

Focus of the plaza is a fountain designed by 
WFTS Enterprises. a square of water jets set 
tnlo the plaza floor. The jets are controlled by a 

TOP and ...iJOVE: Topiary. a wa1erfall, skyway connections, and a domed res1auran1 pavilion mark the new plaza ai 2200 Ross. 

Te.rasArcl1/1ec1 July · August /987 43 



Fountains step down the gradt! to rl1t! plm a 
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n 

, 

computer, which activates them in rhythmic, 
but unpredictable, geometricaJ patterns. delight
ing children who dance through the spray. 

Only one of Allied Bank's two planned office 
towers and about 65 percent of the site have been 
developed so far. however. So only 220 of the 
planned trees and fountains have been installed. 
It is a tribute 10 lhe strength of Kiley's concep
tion that, even cut in half, it works so well. 

A NEW SENSIBILITY 
While earlier projects on Ross Avenue, such 

as LTV Center and Lincoln Plaza, showed 
developers and architects moving away from the 
paved. windswept plaza that used to typify 
downtown office buildings throughout the state, 
Texas Commerce Tower at 2200 Ross and 
Allied Bank Tower mark the full-blown arrival 
of a new sensibility. The impetus to build such 
amenities, in most cases, has come as designers 
and developers took a post-modem tum in their 
careers. reacting to the urban steri lity inherited 
from the modem movement Ironically. 
however, a city of such high rises, with their 
gardens overlapping. would provide a humane 
fulfillment of Le Corbusiers's vision of modem 
urban spaces-the rower in the park. ---

L 

Allied Ba11Jc: rhe original plan callt'-dfor two towers and rwict! tht!larldscapi11g. Thi! circular court becamt! a sq1l0rt'- pl<1Za fo11n1ain. 
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A
ustin·s skyline has 
changed dramatkally 
OVeT the last !WO 

years. New buildings just 
south of the S1111e Capitol 
have introduced a fashionable 
peaked ~ilhouette, the high
rise core has filled in a bit and 
new high-rises have appeared 
on the city's periphery. Before 
discussing the effects of this 
building boom on the skyline, 
it would be useful 10 recall the 
history of thinking about sky
lines and 10 outline some of 
the semantic structures people 
read into them. 

As a rule since the late 19th 
cenrury. when steel. elevators, 
and other new building tech
nologies made taller commercial 
structures possible, sky-
lines have elicited controversy 
only when something of value 
is threatened. In most cities 
where there is no distinctive 
or valued skyline, almost any 
new strucrure will be wel
comed. But whercearlier reli
gious and civic symbols and 
their subtler aesthetic composi
tions might be obliterated. 
citizens often respond with 
proposals for skyline control. 

The possibility of control 
and the fact that response.~ to 
skylines can take several 
fonns suggest that several 
scenarios or attitudes can be 
identified as ways to think 
about the skyline of a city- in 
this case. Austin. 

Laissez-faire 
In this scenario. people let 

.. nature, .. in the fonn of cosL~, 
marketing advantages. and tax 
rules shape the skyline with
out concerted aesthetic interfer
ence. The skyline is regartled 
as a book recording changing 
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READING THE OPTIONS FOR 
AUSTIN'S SKYLINE 

By Wayne Affoe 

market forces and architectural 
styles. People later "read" such 
a skyline. just as we see fami
ly rivalry in the skyline of 
San Gimignnno and commer
cial one-u~manship in Man
hau.an and Chicago. But 
laissez-faire attitudes do not al
ways produce distinctive urban 
silhoueues, as Milwaukee, 
Atlanta, and cow1tless other 
American cities show. 

Gallery of 
Famous Architects 

Another approach holds that 
the skyline should showcase 
the best effons of a collection 
of architects "speaking" about 
architecture as art. Manhattan 
is an example, (although not 
as a deliberate program) given 
the decades in which builders 
have tried to "buy the best" as 
a competitive device. Dallas 
and Housron have made modest 
beginnings in tllis direction. 
Philip Johnson is tile best
known sculptor of gallery
skyline an1facts in the U.S. 

Civic Symbol 
In cenain cities skyline 

ingredients become unique 
symbols. Washington. D.C. ·s 

Photography by R. Greg H11rsley 

Nt'w building.fart compt'ting 1wtl, civic symbols 011 Aus1111's sky/int!. 

Capitol and Monument are 
recognizable and imrm:dia1cly 
associated with the city: 
importantly, views or them 
have been protected for 
decades. Several stnte capi1ol 
buildings. such as thlll in Lin
coln, Nebraska, create identifi
able skylines. Even some with 
the 1yprcal dome/ base configu
ration arc rdentiliable: The Wis
consin Capitol in Madison, 
standing high on an isthmus. 
would not be confused with the 
copper-covered downtown 
Capitol in Sacramento, Califor
nia. The Texas Capitol , working 
with the UT Tower, makes Aus
tin 's skyline unique. 

Corporate-Civic Symbol 
Sometrmes buildings that 

logically should not be civic 
symbols take on that public 
role. San Francisco·s Trans
america Pyramid shape was 
chosen lo help create an 
identity for a corporation: in 
fact it also has become a sym
bol for Son Francisco. The Em
pire State Building for many 
years stood for New York. In 
Phoenix. where the problem of 
city identity and idcntifiablili
ty are a current concern, a 
recent proposal 10 build the 
world's tallest building, a 
spike-like affair, would have 
solved the problem. Such a 
structure would have been 
identifiable. even it it said 
liule about the city. 

The Well-Tempered City 

Vil'><' north on Conf(rt'ss A1·tn11t' shows shift in downtown scolt'. 

Instead of beginning with 
~kyline image. another ap
proach is to deal incrementally 
and rationally with issues such 
as land use. building height, 
the carrying capacity of streets 
and public transit. the cost of 
land or energy. historic preser
vation. conserving resources. 
and how sunlight penetrates to 
sidewalks and office interiors. 
An incremental approach. like 
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•, I" down1own. 
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\k)i hnes con develop when 

I , .on or group has things 
I u1h ,pccilically 10 influence 
Olh , tlcsign\. Many Manhat· 
rn, w11.crs i;how a commitment 
li1 hm.cful design. In some 

111c ,1 development corpora· 
110n m lobby for good 
k , •n. In San Francisco a flUb-
lu pl,uming agency insists on 
,k 1~11 quality and controlled 

ml>oh, m. 

,one; ror Austin 
\\ hut 1s Aus1111 '<; s11ua1ion'! 

111 \11,1111. where the husse.z· 
I !Ill vpuon rut~. a memo-
I hie , kyline ii. being over-
11. h hm:d by the commonplace. 
I h new buildings dowmown 
re ,imply not exceptional. 
111 , 111 d~ign. construcuon 

111 111 terms of urban impact. 
r I ~ arc no1 even no1oriou:. in 
,,~ "-UY the Transamerica 
lh thng wus or the ·1a1Jes1 
lh 11Jing in the World" in 

Phocmx migh1 be. 
The new bui ldings in Austin 

do speak. of coun.e- about spec· 
ula1ion and boomtown econom· 
ics and archi1ec1ural fashions 
(tn con1rast 10 arch11ec1ural 
convictions.) Even this effort 
lack!) 1he bravado of boom
town Dallas and Houston. 
Austin':. distinctive skyline is 
silung up with a charac1erlcs.<i 
stuff. 

Given Austin's unique quali· 
tiC!). one wonders why the city 
can' t control its destiny. 
Alrendy there arc height limits 
in Ausun. along with "coni· 
dors" protecting views of the 
Capitol. but the aesthetic 
effec1 is marginal. Given cx
L~t1ng controls and practices. 
whatever is dis11nc11ve today 
v.1II eventually be los1. A radi
cal alternruive would be total 
preservation. but such control 
would be reactive-II wouldn't 
work for good development. 

Another pos!>ible approach 
exis~ thai would not limit. 
but would guide. San Francisco 
has worked in this dm:ct1on 
for more than a decade. and its 
recent Downtown Plan speci· 

\ tong images abou11d. bUJ othtr issuts could sha[Jt a sucussf,1/ tlnwmown. 
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fies not only height and bulk. 
bu1 also sculptural character. 
The shape or the skyline also 
i.s determined by goals relating 
10 lhe quality of life: lighl. 
open 11pacc, public trunspon. 
even day care. 

Another option i!> 10 
develop design leadership. an 
ethical imperative 10 build 
well and sen.s1tively. In 
theory. the Suite of Texa11 and 
its agencies. with no interest 
in real cs1a1e spcculauon, 
ought 10 be able to help ,;hape 
the cnp11nl city, to mnuence 
decisions on urban design. 10 
act as a "forceful exemplar: • 
Yet most , tate buildings sug· 
ges1 neither commitment to 
design 1denls nor an effort to 
demon,trute new id<:&. (The 
State of California. by com· 
parison. ha.~ built ~vcral 
projects demonstrating ways 
to conserve energy or improve 
workplace quality.) 

One brighl light in thb 
regard i,; far from the Capitol. 
and 100 smull LO chnnge the 
skyline; still it offen. hope. 
The Texrb Commi~ion for the 
Blind Building by Au,tin
based Black, Atkinson, Yer· 
nooy Architects and Planners 
is clearly the work of arch1· 
tects who think of people as 
people and 1101 w. units in a 
work force. tr other s1a1e 
agencies chose architectural 
and urban-design excellence or 
expenmentation. Austin could 
have a different future skyline. 

Another kind of approach 
could be based on J. Irwin 
Miller's program in Columbus. 
Indiana. where the difference 
between fees for "unknown" 
architects and "name•· archi
tects has been paid by a foun
dation. As a consequence, 

Columbus 1s a "gallery·• of 
schools. firchousc.s, public 
buildings nnd even commercial 
developments designed by 
gifted (or at least famous) 
architects.Smee archncctural 
fome is prohnhly 1101 n key 
concern for Austin. a variation 
might support deference 10 the 
Capitol and ITT Tower or 
~ensi1iv1ty 10 values such 0$ 

the quality of srreet.s. mix of 
uses. hou)ing downtown. 
technological experimcntU· 
tlOn. CIC. 

Three options confront 
Austin. One is 10 simply let 
things be: the result will be a 
silted-up. characterless. 
conviction•frcc skyline. 
Another opuon is aggrc:..~ive 
management in the fom1 of 
mcentivcs and limits. Tension 
between planners and devel· 
opers w11h conflicting values 
makes this a troublesome 
option unless compelling Ill· 
centiv~ are offered. A third op
tion is for a third force
benefac1ors. a development 
corporation. or a consortium 
of investment mrerests. 
pcrhaplr-(0 set a higher stan
dard. 10 cajole, to infuse 
development in Auslin with a 
sense of m1ss1on. 10 md1ca1e 
that Austin',; future isn't going 
10 just happen to it. but that 
the city cares enough 10 shape 
its urban image as a reflection 
of its distinctive values. 

Waynr Ami<' ,., 1ht' auihnr of 
Skylines: Understanding and 
Molding Urban Silhoucncs (lflhn 
Wiley arid Sons}. and co-o111hnr of 
a forthcnmmg hook. C:11aly11c 
Arcbncc1ure: An American Ap· 
pl'OllCh ro Urban Design (U11frer· 
siry of Cal/fom,a). Hr is Atlj11nc1 
Proftssor of Arrh11rc1urr al UT 
Austin. 
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CAD'S PRoDUCTIVITY REVOLUTION 

Is computer-aided design 
Jn expt:nsiw. risky toy, o r 
docs Lhe new Lechnology 
pay for iLself in incr~tsed 
productivity and other ben
d1LS LU arch11cc1s? What are 
Lhc problems new and 

experienced users en
counter most often? I low 
should CAD he used and 
managed to ad\ievt: Lhe 
bt:st rcsulL'i? 

11,e..,e are questions TA 
asked practitioners from 
around Lhe state, architects 
working in the largest 
multilevel A/E finns and 
those running single-per
,;on practJces. What we 

H~11 Suttw-11 Rob Mad,1 

found is an emerging consensus that 
microcomputer-based CAD, along 
wilh Lhe mainframe computer systems 
used in the largest finns, has finally 
begun to fulfill Ll1e promise It has held 
out through Lhe 1980s: it now offers 
architects a compeutively priced 
means noi only 10 increaSt.' efficiency 

buL to oiler new services to clients. 
l'anially 1hi!. is due to changes in hard
ware: those deskLop computers can do 
Lhings that designers only dreamed 
about a decade ago, and hardware 

of excitement and 
skepticism," Buday says. 
"The validity of the con
cept was unproven ... and 
Lhere was concern about 
the computer's effect on 
the creative process of de
sign." His own finn has 
weathered such concerns, 
Buday repons, and finn 
members regard their 
transition from a 
traditional pencil-drawing 
method to the use of IBM 
PC-based AutoCad 
software "as a success." He 
adds: "I'm not sure how we 
ever got along without it. I 
can't remember the last 

f ~ time a dmwing was done with a pencil.·· 

~ His experience has shown him, 
f Buday says, that, without the proper 
-:: emphasis on managing CAD co get the 
~ most of ii for Lhe finn, "CAD turns out 

LO be not just another tool, but a confusing 
\Vay ofllfe ... Buday pol ms out, for ex

ample, that plotting Lime for CAD draw
ings am take days, and that finns switch
ing to CAD can no longer tear drawings 
off the boards for blueprinting an hour 
before a project deadline. CAD re-

prices have gone down almoM as fast :L., Arc1IHKI Dnld O..arnt eot1lftl °" D.ttaclHI 

quires extra anenlion to standardizing 
drafting procedures and guidelines, he 
says, and forces many finns to change computer power has gone up. to ,,,c,eaH productJrlfT. 

Bui which s)'sLem to chose? I low tu gel the most from 
hardware and software? The architccL'i we talked 10 offered 
di!Tering opinions and sLmLeg1es on 1h1s point. I lere's what 
we heard. 

Architect Rkbard Buday of the I lou:.ton finn Buday 
Wells Archltects, who has written widc.:ly on CAD-re
lated topics, poinL<; out that only five pc;:rcent of potential 
architect/engineer CAD user:. have made the plunge. But 
that is about to change, according to Buday. 

··once upon a Li me (six years ago) the notion of draw
ing on a c<,mputer ,vas greeted with a hca1ll1y mixture 

the way that senior architects check on the quality and accu
racy of others in the fim1. The good news, according to Bu
day, is that with the auention to customizing required by 
these challenges, his firm has found their CAD system 
tr:rnsformed "from a simple toolbox to what is really an 
'intelligent' s)'stem: a n1le-bast.--d design and drawing 
system." 

Clifford Carlin of Source Architects, Inc., 
I louston, also emphasizes the management aspects of 
CAD use. His finn, he says, u.c;e.,; hoth microcomputers run
ning AutoCad software and a Sigma Design system with 
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several workstations. The experience 
he says, has made a CAD evangelist 
oul of him. "Using CAD involves a 
mindset lhal we as architects weren't 
Lrajned 10 handle," CarHn says, add
ing, "lrus is getting to be a more and 
more competitive field, and every day 
you're nm using the most advanced 
Lechniques you're Lhal much cloSt!r to 
going ou1 o f business." 

Most architects try to teach them
selves to use CAD the hard way, by on
the-job u-ainlng-pucting currem proj
ects on Lhe system as a way of ·'casing 
into the system," accordjng 10 Carlin. 
But "easing into it" only let1ds Lu confu
sion and frustration, he says. StanJng 
with Lraining and well-trained opera
tors at his office, Carlin says, "We 
jump<.>d in and never looked back. " As 

a result, he says, "We paid for our ma
chines on our first job." And he adds 
that "the key 10 productivity is co get 
drawing on the system as early as 
possible." 

Pinn members are constantly wo rk-

ing on updating their equipment and 
expertise, Carlin says: they auend 
trade shows monthly, and have been 
through five sets of hardware and soft 
ware in five ye-.irs. The approach has 
lx."en cost-effective: last year, his Hnn 
produced work matching the ourput 
of a 35-10-40 member firm working 
conventionally, he estimates. 

Hans Kraus of the Dallas office of 
30 /lnternatiooal swears by his In
tergraph. a mainframe<omputer
based CAD system that Kraus calls 
"the Rolls Royce of CAD." 

"'Jbc computer forces you to make 
decifilons early on about things you 
could sort of guess at in conventional 
drawing,'' Kraus says. "You have no 
choice but to draw accurately, so you 
have to make the decisions earlier 
than you would in conventional de
sign. UmU designers are brought up 
through the system thinking that way, 
they're nOLgo ing to realize the full 
capaciry of che system." 

IMAGINATION AND PROBLEM-SOLVING. 
Your company solves problems. 
You turn brick and glass and concrete into 
landmarks, you change lhe skyline Lhrough 
vision and imagination. So it's critical that 
your computer system lets you use your time 
on creativity and on expand mg your 
business. not on manual drawings or slow 
out-moded equipment. 

CompuSource solves problems, 
too. \\e bring the same kind ol vision and 
imagination you use in designing a building 
to the design ol a system that meets the 
current needs ol your firm and has 
capabilities for expansion and growth. 

The most important part of a 
computer purchase decision 
isn't the computer. It is selecting a 
company who can sell you exactly the right 
equipment, who can tailor training to the 
specific needs of your stall, and who is there 

to support your company after the sale with 
a stall of computer professionals who have 
over 25 years experience in design 
and drafting. 

You 'II be in good company. 
Prominent lirrns using systems we 
designed include: 

• Demarest & Associates Architects 
• Wilson & Associates 
• Parker Croston Partnership 
• Page Southerland Page 
• Sullivan Key Merrill Architects 
• Urban Architecture Dallas 

CompuSource 
Soles and Serv1ce, l:'lc 

For inlormation call (817} 540-2024 
or return the coupon. 

,----------------
-- I'm interested ma lree seminar on systems lhat can help me do more drawing~ laster and 

I increase my com1>any's market share 
__ I'd like someone lrom CompuSource to call and discuss lhe computer needs ol my linn 

I __ I'd like more inlorma11nn on the tra1111ng and supporl packa~es CompuSource offers. I Name ______________ Cornpany _ _ _____ _ 
Address ______________ __ Phone ______ _ 

I Mail lo. CompuSource • 4100 Amon Carter Blvd • Suite 102 • F1. \1.brth. TX 76155 

WE'VE GOT A LOT IN COMMON. 
Circle 50 on Reader lnqwv Card 
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TI,e "Architecture Productivity and 
Design Package" software nmning on 
the Intergraph, Kraus says, nor only 
has a powerful three-dimensio nal 
modeling capability, it allows design
er.; to keep track o f materials used in a 
project and automatically output them 
co a database as the pro ject proceed'>. 
"It's here that the benefit is obvious: 
you don't have to go through the dntw
ings and coum each window or door 
orthe linear feet of wall," he says. 

HJs firm's biggest snag? Plorting 
time, Kraus says: careful management 
is required co prevent bottlenecks. 

Hugo Ba7.an, CAD manager fo r 
Austin architects Maxey & Rlftle. 
says his firm, which specializes in de
signing correctional facilities, has 
been using Cadvam:e software on an 
IBM AT computer since February of 
1.986. He chose the software "after a 
long process of evaluation, including 
information from the AlA,- Bazan 
says, and finds it -very user-friend
ly-that's a most important considera
tion." Productivity with the system is 
relatively low early in the learning 
curve, he says, but now he thinks he is 
producing as much as 10 ti mes the 
output possible using conventional 
techniques. "It has brought the mod
ern age co small firms,· says Bazan. 

"Doing an existing building is 
harder to put on the machjne," but 
even so, the CAD system offers 
significant impmvements in produc-
civiry as changes and corrections are 
made in the design. When hjs firm 
presented a projec.t to the Texas Jail 
Standards Commissjon recentJy, he 

says, the group demanded changes in 
the design that would have taken a 
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week to redraw by hand; they w ere 
able to finish them by early that even
ing. ··We're using it for everything, 
even bubble diagrams," says Bazan. 

One panicularly useful fearure of the 
system, he adds, is database extrac

tion capacity. which can produce data 
for a bill of materiaJs and cost esti 
mates. 

Dohn LaBiche of Steinman/Eide 
Architects, Beaumont, poinrs ro the 
growing usefulness o f add-on software 
develo ped by product manufacLurers. 
The Pella window company led the way, 
he says, and Andersen has fo llowed 
with extremely ea!>')'-to-use software. 
Bo th packages draw and catalogue win
dows chosen by a CAD user. '"We use 
either package, depending on client 
needs and the design. Both save a Im of 
lime and guesswork," LaBiche says. ''It's 
imporram chat manufacturers realize 
they should release this kind o f 
software- it makes products more 
accessible." 

Robert Anderson of Robert An
derson A.rc.hit.ect, Austin, has a 
three-person practice specializing in 
space planning and tenant-finish 
lease work. The business, he says, op
eraLcs entirely from two Macintosh 
computers running MacDraft, Mac
Draw, and MiniCad software. "You 
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Technology Of The 80's 

Computer-Aided 
Drafting & Design 

VTI Business Computer 
School provides training 
CADD users n eed to stay 
ahead. "Hands-On" training 
has placed our graduates 
at E-Systems. 
General Dynamics, 
Rockwell International, 
Tandy Corporation, and 
many more. 

Save time and money! 

Call our Placement Office 
today at either location for 
more information. 

(214) 263-9961 
in Dallas 

(817) 860-0741 
in Arlington 

+vTI -Business 
Computer School 
11494 Luna Road, Suite 105 
Dallas TX 75234 

2201 North Collins, Suite 305 
Arlington, TX 76011 

• Accredited Member NA TTS 
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Before You Invest 
In a CAD Workstation, 

Consider This: 

[_I We Sell 
D We Service 

~ We Care 

O We Install 
D We Train 

As the oldest dedicated CAD dealership in North Texas, we've 
had plenty of time lo prove ourselves. 

Ask our big customers whose entire businesses depend on sys
tems we designed and instaJled. Or, ask our smaller customers, U1e 
ones who just s1 opped in to find out what's new. 

We sell solutions. From turnkey architectural systems, to sim
ple add-ons, we take care of technology so that you can take care of 
business. 

£ utomation 7 ~ternational 
~ 

AUlOCAD 

2081 Hutton St . Suite 105 • Carrollton. TX 75006 • 214-247-8816 
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can become expert on Lhe Macintosh 
and iLS software much faster and with 
less training Lime than in a PC or main
frame environment," Anderson says. 
"This system pays fo r it.Self once a 
month. You can never gel that degree 
of payback with a larger, more expen
sive sy:,tem." 

Kennedy Whiteley of Ausland 
Architects in Austin has been 
running Versacad Designer software 
on an LBM PC ATfo ralmostrwoyears 
Whiteley say:-. the choice has heen an 
excellent one for his firm, which has 
"used it ::is a specialized tool for one 
client, a fast-food chain that requires 
a good deal of repetitive w ork." 
Working with the CAD system , even 
on pro jeCLS in which many elements 
are repeated, still requires early, sys
Lematic: planning, he says: ~aasicalJy 
you've go110 have your ideas worked 
out in advance.~ Nevertheless, Lhe 
value of the system is apparent. · Jf you 
just drew and never changed 
anything, you wouldn't need CAD. 
Bu, 1he fi rst time you have to m:ike a 
change in a drawing, no person c-.in 
keep up with it," says Whiteley. Plans 
co expand use of the system will mean 
adding several more work siations and 
a spooler for the plotter, which 
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Whiteley calls "the major bottleneck." 

David Demarest or Demarest 
A.rchltects in Fort Worth h.ls used 
I BM-compatible NEC compULers 
running Oatacad by Microtecture 
software since late 1986. The decision 
to computerize Lhe office-before 
Lhen Lhey didn't even use a computer 
for word processing-came, paradoxi
cally, after t11e work load of the office 
decrea'ied and che firm was fo rced to 
lay off several people. Now, according 
to DemaresL, two ard1itects are handl
ing work that would have taken nine 
working conventionally. "We had a job. 
a 120-unit student housing projea, 
come in right after we got Lhe equip
ment. We threw away our parallel hars 
and never looked hack,'' says Demarest 
The project, involving repeLition of 
units, was a good imroduaion to CAI)'s 
srrengt11s. A condominium t11aI had to 
be redone after construclion had 
swrted was redrawn in three 

months--les.5 than half Lhe time it 
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would have 1aken before, Demarest es
Limates. The nrm has begun to grow 
again, and Demarest says he is hiring 
architectS with as much as IO years 
experience "and putting them behind 
a computer. You get Lhret:-fold the 
work and accuracy from them that you 
would using inexperienced people." 
Plotting time remains a problem, he 
says. Future plans call for dedicating 
one of the work stations co plorting, 
freeing up time al other tem1inals. 
Finally, the abiliry lo provide clien!S 
will, a bill of materials has allowed Lhe 
firm 10 generate extra revenue. " lme
grmion of ard,itects, contractors, and 
cl iems by computer is the wave of the 
fucure," says Demarest. 

Ed Rickter Le; CAD director of the 
archicectuml division of CRSS in 
Houston, but he likes lo talk about the 
I BM PC AT-based system he bought 
for his own use. It runs Po intl ine CAD 

software, a package he chose after 
reading about it in an Architectural 
Technology magazine "shootouL" 
Rickter says the CAD system is "very af
fordable, but with a high functionaliry 
for architects. N The system converts 
infonnation from rwo to three di
mensions easily, and it is fast enough 
to allow ··almost instantaneous walk
through "' views. In addiLion, Rickter 
says, whereas most CAD systems use a 
" layering" technique for rying drawings 
together, Po imline CAD features a full
scale "overlay'' system that provides 
powerful cross-referencing capabilities. 
The ability co generate a bill of mate
rials automatically is also a strong point. 
Rickter says he has avoided plorting
cime problems by using the new-gener
ation dor matrix printer offered with 
the Po imUne CAD system. " In function
aliry, speed, and cost, this package gees 
a high ranking across the board- it 
does things that other systems couldn't 
do for cwo or three times the cost." 

HowIDMAKE 
YOUR CoMPUTER 

CRANKOur 
WINDOWS. 

Introducing the Andersen CADD-l'w 
Computerized Detail File. 

Simply pul, this new computer program 
draws windows so you don't have to. And 

removes Lhe burden of posl-design 
production. 

No more repetitive, time
consuming drawing of details. 

No more counting and 
!isling windows and 
OpliDnS. 

Trinitv Fores• Industries, Inc. 
205 \\\!st Hurst Blvd. 
llurst, TX 7fffJ3 
8171268-2441 

SPECIAL ADVER17S!NG SECflON 

Developed by architects for architects, the 
Andersen CADD-l111 program is IBM PC
compatible and runs on AUTO CAD _2.52. 

Like to make your computer do wmdows? 
Make an appointment with us for an in
office Andersen CADD-1 '" program test 
drive today. 
H7ll'!I C 198'7 Andm<nCttrp. 

~dersen 
Weyerhaeuser Com1mny 
611 Pop Gunn Drive 
S,111 Antooio, TX 78219 
5121661-84 L5 

Dea Window & Door Co. 
2212 Clovis Rd. 
Lubbock, TX 79415 
8001753-7078 
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llu11ut' , Mother bmh Lmd Bare 

The Texas Landscape. / 900-1986 
by Susie KaJil 
Houston. The Museum of Fine Arts 
(distributed through the University of 
Texas Press) 1986 
96 pages. 30 color. 37 black and white 
illustrations. 

Rel'iewed by Ke1111erh 1/afertepe 

Texas is large enough to have most oth
er states for lunch and still have Rhode 
Island for dessert. It is diverse geographi
cally and culturally. with a long and 
proud Spanish heritage and an incessant 
now of immigrants from the U.S .. 
Britain, France. Germany. Eastern 
Europe. Southeast Asia. and Mexico. Bui 
Texas, so broad and diverse. is not half as 
broad as the criteria for the selection of an 
for The Texas umdscape. /900-/986. 

This was the title of a Sesquicentennial 
exhibition at the Museum of Fine Ans, 
Houston, and of a catalogue with an essay 
by the exhibit's curator. S usie Kalil. The 
show was. and the catalogue is, only nom
inally about the Texas landscape. because 
any painting with a background was 
considered a landscape. as was any 
outdoor sculpture or earthwork. As a 
result, a wide variety of art-much of it 
good-was included, but the responsibility 
Lo define the topic was abdicated. 

Com,ider a typical digre!.sion: Theodore 
Gentil's Camel wul Rider. an exotic slice 
of San Antonio lifo. The author explains 
that in 1856 U.S . Secretary of War Jeffer
son Davis ordered that c.1mels be used 10 
carry supplies thro ugh West Texas; she 
comments on the painting ·s "vigorous. 
loose brushwork ." She does n' t explain , 
however. what the historical anecdote or 
the formalistic analysis have to do with 
lhe Texas landscape. Indeed, the only 
" landscape" in the entire canvas is lhe 
sketchily painted foreground. Gentilz • s 
paintings are rich in incident, but Kalil 
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fails 10 explain why we should consider 
them landscapes. 

The rationale for these and the many 
other works which are only marginally 
concerned with the landscape is provided 
by an invocation of the seemingly 
ubiquitous J.B. Jackson. quoted 10 the 
effect that the landscape is "a concrete. 
three dimensional reaJity. a space shared 
by a group of people" (or. in the example 
above, shared by a man and a camel). An 
essay that cook seriously Jackson ·s 
definition, that attempted to write a 
cultural hjs1ory of Texas landscape an--0f 
perceptions and values shared (or not 
shared) by artists. by wri ters. by patrons. 
by society at large-would be an 
invaluable contribution 10 the study of 
the state. The present effon . however. 
falls far shon. 

11,e introductory section comes closest 
to meeting this goal. for here Kalil 
beginl, to outline the various factors 
which shaped Texas culture: the variety of 
the landforms, the diversi ty of ethnic 
groups. the romance of the frontier and of 
the cowboy. the reality of modem. urban 
Texas. These broad-based themes. rising 
above the often rarefied abstractions of 
contemporary 'J.Cl criticism, are the things 
which could tie such an essay together. 
Alas, here they do not. 

Instead, the hean of the essay is com
prised of analysis of individual artis ts. ar
ranged in chronological order. taking into 
account the history of the state and the 
evolution of artistic styles. Here we are 
treated to art that is often brilliant, but 
the connections are underdeveloped. Kalil 
shows us how Georgia O'Keefe's fascina
tion with the evening sky was translated 
into bold strokes of color. She shows 
how Altxandre Hogue's work could range 
from the agonized depiction of a drought
stricken Mother Eanh l..l1id Bllrl' 10 the 
surrealistically serene Oil i11 the Stmdhills. 
And she characterizes Robert Smithson· s 

Amarillo Ramp. a huge earthen spiral built 
in 1973. as "an o ngoing dialectic with the 
Texal, landscape ... Unfonu natc ly. Kalil ii. 
not privy 10 the dialogue between S mith,on 
and the land~cape. or neglects 10 te ll Ul> 

what it is all about. 
And one wonders why. given the will

ingness Lo consider practically any 
artwork a landscape, only artists of this 
century were included. Several artiJ.ts 
featured in the exhibit did most of their 
work in the 19th century-among them 
Gentil£. Robert Onderdonck. and Frederic 
Remington-which makes the cut-off date 
of 1900 seem especially arbitrary. The 
addition of just a few more painters. 
particularly the Central Texas landscape 
painter Herman Lungkwist, would have 
resulted in a more comprehensive and 
berter focused survey. Many of the works 
shown demonstrate that there is greatness 
in Texas an; as for the exhibition and its 
accompanying catalogue. they could have 
done much more. 

The Da111e111n 
A S111dy i11 rhe Architecture of literarure 
by Thomas L. Schumacher 
Princeton Architectural Press, 1985 
$25. clothbound 

Reviewed by Gerald Moorhead 

Approaching a book on Guiseppe Ter
ragni ( 1903- 1943) can be a little intimidat
ing. His admittedly symbolic and self-ref
erential work has been the subject of 100 
much obscure polemical commentary. It 
is thus refreshing to have Schumacher's 
clearly written and comprehensible new 
book. Unlike other writers who have 
shaped Terragni 's work 10 fit a precon
ceived argument, Schumacher describes 
and explicates this complex project on the 
basis of comprehensible evidence'-the ex-
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isling drawings, Terragnrs wrinen 
interpretation of the project, and the archi
tect 's other writings and buildings. 

The Dameum project is linle-known 
but worthy of study at this time because 
it is an architectural work intentionally 
conceived and developed as an analogy to 
a work of literature, the Divine Comedy 
by Dante Alighieri, greatest of Italian 
poets. Each physical element of the 
architecrural plan and construction has a 
symbolic or literal reference to an idea or 
place in Dante's allegory of the stages of 
a soul's redemption. Even the choice of 
Dante as a reference had more than 
cultural importance. The poet's dream of 
a unified Italy inspired Mussolini 
cemuries later. Terragni's work and 
thought, throughout his shon career, were 
deeply immersed in Italian Fascist ideals. 
Despite this, the Danteom project is im
portant because it proves that an 
architectural program rich in symbol and 
meaning can create an architectural work 
that stands on its own in purely archi
tectonic terms. 

In 1938, the Milan lawyer Rino Valda
meri, pres idem of his own Dante society, 
proposed to Mussolini the construction of 
a building on the new Via dell'lrnpero in 
Rome that would celebrate Dante's works 
and "suggest and aid those initiatives that 
foster and attest to the character of 
Imperial Fascist Italy." Intended as a 
symbol of Dante's political aspiration for 
Italy, the Danteum was to resemble any 
number of nationalistic monuments, 
"glorifying the arts before politics, but 
ultimately tying together the two." 
Terragni's partner Pietro Lingeri was a 
longtime friend of Valdameri's and the 
pair bad done several previous projects for 
him. The architects were actually already 
working on the project when Valdameri 
made his proposal in October of 1938. 

The scheme was presented to Mussolini . 
but all did not go well. Schumacher quotes 
Lingeri 's wife, who recalled that he stepped 
on the Duce's foot during the presentation. 
"Characteristically , Mussolini shrugged it 
off in good humor and high spirits," she 
said. Funher audiences were not forthcom
ing, however, and by September 1939, 
Hider had invaded Poland, Mussolini's 
attentions were not on culrural matters, 
and the project was dead. In an appendix, 
Schumacher includes the existing cor
respondence on the project, which 
"suggests the character of patronage under 
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fasci sm: a constant 'bowing and scraping,' 
offerings of presents, aid, and contribu
tions to the regime." 

As Schumacher shows, throughout his 
anistic career, Terragni depended upon re
ceived images of various kinds-he was 
accused of plagiarism more than once. 
But if he began with direct imitation, 
Terragni soon moved to adapting plan and 
partiand including ·found objects' ; finalJy 
he developed "geometric ordering systems 
unrelated to human activity or static struc
tural systems." At the same time, Ter
ragni was developing symbolic content, 
which Schumacher says "emerged as the 
creation of architectural metaphors of 
modem materials and techniques in imita
tion of the new architecture of nonhem 
Europe~ it then shifted (circa 1932) to the 
display of fascist ideas of various kinds, 
and ultimately turned to a more general 
culrural-historical-literary mode of ex
pression." 

Using a number of Terragni 's projects, 
Schumacher details with specific 
examples which sources and references are 
being transposed. The Palazzo Linorio 
competition entry of 1934 is considered 
in some depth, as it has many parallels 
with the Danteum project. Both were de
signed for the same site on the Via 
deU 'Impero, facing the Roman Basilica of 
Maxentius, and played on fascist imagery. 
The drawings for the Palazzo Littorio 
competition were collaged with plans and 
views of ancient buildings and written de
scriptions of how the scheme incorporated 
historical principles and concepts. The 
Danteum drawings as well were accom
panied by the Relazione, a report explain
ing "the connection between the plastic
architectonic expression and the abstrac
tion and symbolism of the theme of the 
building." 

Thus considerable background is given 
before the design of the Danteum is pre
sented. From the earliest sketches, the im
portance of geometry is evident, 
supported by numerical correspondences 
with the Divine Comedy. The Danteum's 
geometry was generated from two figures: 
a golden-section rectangle (the long side 
of which equals the shon side of the 
Basilica of Maxentius) and two 
overlapping squares. Says Schumacher. 
'The golden-section rectangle is 
Terragni's tie to the ancients. It was also 
his assurance that the 'value of absolute 
geometric beauty (would be imprinted) 

ot==:=::=--::~:::::!:::::'.::::=====-- -"1 
Turagni's plan: decomposition of goldtn sections 

onto the entire structure of the monu
ment'" Schumacher also cites Terragni's 
Casa del Aoricoltore and Corb's Villa 
Stein as possible sources. Watercolor 
drawings, plans, perspectives, and details 
are all illustrated (though they are a trifle 
small) alongside the text Terragni wrote 
to explain the project, the Relazione. 

The Relazione, though ponions are 
lost, is a remarkably direct explanation of 
the building's development in relation Lo 
the decomposition of the golden rectangle 
and variations on the numbers I , 3, 7, and 
JO, drawn from the structure of the 
Divine Comedy. Much of Schumacher's 
work has been to expand and further 
explain the use of geometry, the meaning 
of mathematical symbols, and the cor
relation to the Divine Comedy that are al
ready presented in this report. 

1ne final chapter investigates Ter-
ragni 's obsession with Dante. His friend
ship with Massimo Bontempelli and 
knowledge of the work of Benedetto 
Croce, both prominent literary figures, ex
panded his understanding of Dante to 
include an interpretation that separated the 
form from the content of the poem. The 
discussion of the literary parallels 
between the Divine Comedy and the 
Relazione brings out the concept of the 
abstraction process, whereby, according to 
Schumacher, architecture project and 
poem "both possess a structure and a 
hannonic rule that can allow them to 
confront each other." Though unbuilt, it 
has earned respect ever since. Schumacher 
relates a story about Le Corbusier, who 
opened a Terragni retrospective in Como 
in 1949, six years after Terragni's death. 
Touring the show, Corbusier stopped 
only once, in front of the Danteum 
panels. Says Schumacher, .. [Although he) 
knew nothing of the commission, the Re
lazione, or the context of the work. [he) 
was moved to exclaim, 'This is the work 
of an Architect."' 
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''Incore, Inc. maintains a 
solid position on our bidders 

list, and will continue 
to do so.'' 

Carpenter. Horton & Tschoepe Architects , Inc . 

"It. has been t.his architecturalfum's 
experience that we can expect and 
receive competitive bidding, high 
standards of construction. attentive 
and thorough documentation of 
project administration. and 
cooperative response to project punch-
out and warranty items. " 

bW'L 
Earning lhis kind of confidence is 

wha l sels lncore a part. Al lncore. we 
carefully s tudy your building program to 
insure tha l we unders Land and apprecia le 
the purpose. schedule. and impacl of your 
cons truction projecl. We respecl lhe needs 
of our clients. and we understand lhe 
needs of lhe olher professiona ls lha l we 
work with on each project. lncore Lailors 
each individua l cons lruction plan lo meet 
those needs. 

Each project lncore handles is 
assigned by lhe president lo a profes
s ionaJly trained project ma nager and 
superintendenl. Incore's experienced 
principa ls are on ha nd every s lep of the 
way lo insure quali ty cons lruc Uon jobs 
which are completed on schedule. and lo 
lhe highest s tandards of lhe indus try. 
Incore invites you lo give J ack Lopez. 
prestdenl. a call for more infonna lion 
about how our compa ny can fil inlo your 
conslruclion plans. (5 12) 494-7721. 

INCORE INC. 
GENERAL CONTRACTORS 

Bruce E. Tschoepe, Archllcct 

INCORE. INC. P.O. Box 32 189. 
18953 Redland Road. 
San Amonio. Texas 782 I 6 
(512) 494-772 I 
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environment in Texas. is seeking photo
graphs. drawings. maps. correspondence. 
and objects to Stan its collection. The 
built environment includes historic struc
tures. construction technology, engineer
ing, lhe designed and natural landscape. 
and urban and rural developmenL 

Archivist Joan Rabim,. the new director 
of the repository. says the Center is par
ticularly interested in reaching architects. 
"We're trying to track down who the 
pack rats are. who knows who the pack 
rats are. and where the stuff we would 
love 10 !document at the CenterJ is nicked 
away." she says. 

"We feel we can really offer contribu
tors a service. We'll process a donation 
and eliminate the unnecessary materials. 
then put it in folders. catalogue it, and 
store it in a controlled environmen1." says 
Rubins. The Center will be permanently 
located at A&M. where directors hope to 
move back one of the historic structures 
that had been on campus for renovation 
and use as a display area. research facil
ity. and office. 

The new organization was approved by 
A&M's Board of Regent!, last fall. Ac
cording 10 a university release, its goals 
are education. research. coordination of 
hiMoric preservation effons. and serving 
a,; a repository of historic materials. 
Rabins says the Center wi ll take a more 
public role than other orguniu uions of 
this type. with displays of significant hold
ings. and archives open to Mudenl!,. pri
vate developen, interested in restoration. 
and the general public in addition to 
o;cholars. 

The Center ha.,; also staked out a role in 
the economic arena. According 10 school 
officials. from 1982 10 1984 over $1.4 bil
lion was spent in Texa" on historic preser
vation. generating $90 million in local. 
state, and federal taxl!l>. The Center for 
Historic Resources hopes 10 encourage 
more of that kind of activity. and in the 
process also boost touri!.m and conven
tions. two 01her big money-maken. for the 
state. 

Texas A&M leaves no doubt that ii 1s 
making for lhe academic high ground in 
historic prcservanon. In addi1ton to creat
ing and funding the Center, regent!, also 
created a ,;eparme but closely related En
dowed Chair tn 1-foionc Pre!.ervation Ac
cordmg 10 umveri.ity li1er.11ure. the chair 

is lhe first in historic preservation al any 
university in the nation. with the primary 
purpose of the chairholder described as 
incorporating "nationally and internation
ally renowned scholars into the program 
for historic preservation. lhereby enrich
ing the academic community of Texa'i 
A&M University and increa,;ing 1he capa
bilities of the center." 

Architects and others wishing to make 
contributions 10 the new repository can 
contact Joan Rubins at 409/845-0384. 

~EG 

Rt1ht-rtlta11 Rtside1111al Add,t,rms, Dallas 

Rt.,itltmial O•·tr Htwil. l/102 Gru111•1llt. Dallas --DALLAS CHAPTER NA MES 
DESIGN A WARDS WINNERS 

Twelve proJeCL!., selected from over 
130 entries. have been honored for design 
excellence in the Dallas Chapter/AJA ·s 
1987 Design Awards Program. Jurors for 
the competition were F.W. ClarJ.. . Jr .. a 
founding partner of Cesar Pelli & As
socimcs; Boone Powell. FAJA. chairman 
of 1hc board of Ford. Powell & Carson of 
San Antonio: and John Mom., Dixon. 
FAlA. editor of Pmwessll'e Archuecmrr. 

3908119/() Edgrwater D11pln Aportmems. Dallas 

Mag11n/1n w1111Kt Rtswra11011. Fa,r Par!. Dallas 

Onr Elrn•11 Rn11d1 Gm11p Pirnir Farility, Garlartd 

Projecis ranged from historic res1ora-
1ion 10 residential remodeling. commer
cial architecture, and interiors. Jurors said 
archi1ec1:. "are under a tremendou!. intel
lectual pressure to ennch buildings," and 
1hat "Rc!.lrain1. discipline. and a sense of 
appropriaieness r were I evidenl in the win
ning projecL'i.'' Award:. were presented in 
three categories: honor award:.. merit 
awards. and citallOn!.. 
Honor Awards: 

• Robcrdeau Res1den11aJ Addiuon . 
Dallas. by Lionel Morrison. AIA 

• 3908/3910 Edgewater Duple>. Apan-
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mcnts. Dallas, by McCall Harris Archi
tecrure 

Merit A wards: 
• Residential Over Retai l. 2802 

Greenville Avenue, Dallas. by Mullen Ar
chitects 

• Restoration. Remodeling. and 
Additions 10 the Magnolia Lounge at Fair 
Park, Dallas. by Thomas & Booziotis. 
Architects 

Citation A wards: 
• One Eleven Ranch Group Picnic ~hih11 for ,1,,. ll'ork t,f CimninRliam Arrhi1t1·1s 

Facility, Garland. by Hobbs/Wiginton/ 
Fawcett Architects & Planners 

• Exhibit for the Work of Cunningham 
Architect:., U.T.S.A.E.D .. by Cunning
ham Architects 

• St. Joseph Catholic Church. Richard
son. by F&S Panners Incorporated 

• 4239 Holland Condominiums. Dallas, 
by Gregory S. Ibanez. AIA. Hidcll 
Architects 

• 5401 Central Expressway. Dallas. by 540/ Ct'nrral Expmsll'ay. Dallas 

Roseni Associates/Architects Planners i 
• Addit ions 10 the Church ofRcconcilia- ,. 

1ion. San Antonio. Frank Welch & J 
Associates 

• Nonh Oak Cliff Branch Dallas Public 
Library. Dallas. by Good, Haas & Fulton 
Architects 

• 2400 Ross Avenue. Dallas, by F&S 
Partners Incorporated 

In addition. 1987 AIA Community 
Citations of Honor were awarded 10 the 
Dallas Arboretum & Botanical Society. 
the Friends of State Thomas. the Oak 
Lawn Forum, and the Friends of Fair 
Parle. 

- CEG 

AN ARCHITECTURAL SPRJNG 
rN HOUSTON 

It hac; been something of an architec
tural spring in Houston. although the re
binh/growth metaphor does not refer 10 
building activity. The allusion. instead. is 
to a cenain fre hness. a change from the 
usual. The causes of this re-freshmen! 
have been a series of architecruml exhi
bits and lectures coming from beyond the 
usual tired (mostly eastern) sources. by
passing the linguistic jargon and stylistic 
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24{)() Ross ;\l•t11ut. Dallas 

post-isms of the usual fare. 
From the cool thin air of Ticino came 

Mario Boua, with an elegant exhibit 
(Farish Gallery. Rice School of Architec
ture) and a noble lecture admirably trans
lated by Richard Ingersoll. The almost 
moral purity of Boua·s geometry. while 
highly tectonic. is founded upon a deep 
perception of regionalism that makes the 
common understanding of that teim quite 
simplistic. Botta 's cubic masses are set 
against the mountains; their sharp mason
ry edges and crisp coursings are nature's 
materials translated by man 's hand to the 
needs of man's mind. The inhaling open-

St J".rtph Cotholir Church. Richordso11 

Churrh t>/ Ret:onc1ha11on oddirions. Son Antonio 

North Ollk Cliff Branch Dallas P11bllr ubrary 

ings are caves. offering protection in a 
harsh environment. The forms. though 
symbolic. do not mimic nature. Bona sees 
architecture as a contrast 10 nature. with a 
need "10 establish a dialectic between 
man and environment." 

The strongest test to Bona ·s approach 
has been his recent large-scale work in ur
ban contexts. While his concepts are 
strongly colored. both formally and lin
guistically, by Kahn. they are not compro
mised by the muhitude of conflicts almost 
implicit in a ciry context. Since "light is 
the true generator of space," Botta's geo
metry serves to '"give form to light." 
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Botta compared urban history 10 ligh1: 
just as shifling ligh1 reveals architectural 
form. he said. so historical change reveals 
the multiple forms inherent in cities. The 
role of archi1ec1ure is to change the his
torical fabric-to "transform reality." and 
10 "create a tension between the new and 
existing." 

A very different interpretation of creat
ing tens ion was displayed in a exhibit of 
and by Frank Gehry (Contemporary Ans 
Museum). The architect designed exhibits 
within which 10 display his works. creat
ing a massive corrugated fortress 10 pro
tect his Easy Edges chairs. three exquisite 
pavilions (one rosewood-stained Finnish 
plywood. one with copper wall panels 
over pine studs. one with galvanized wall 
panels). and a lead-scaled laminated 
wood-ribbed walk-through fish body with 
Color Core fish and snake lamps glowing 
within. Gehry·s method of composition is 
inherently cubis1, using fractures, colli
sions and break-up 10 join and disjoin ar
chitectural element,;. 

~is most recent projects leave behind 
the slice-and-reshuffle method in favor of 
the more simpler goal of creating an indi
viduaJ architectural element or form for 
each function or image of a program. The 
project for a house for a filmmaker (L.A. 
198 1 ). for example. strews unconnected 
structures down a sloping site: a long 
narrow "Hall" parallels a longer narrow 
"Pool": behind the "Living Room·• pavil
ion is a large. open air. drive-in-like 
movie screen. visible from aJJ buildings 
of the home. The stated objectives are as 
simple a,; the garage-like forms: ''to 
create one-room buildings" and 10 be 
··able to walk outc;ide between rooms." 

Gehry's developing work seems to be 
less sculpted and willful than earlier tests 
of the artist's strength against plywood. 
chain link. and other sophisticated (!) 
building materials. A purist ·s need 10 re
create the basic typologies of form (cube, 
rectangle, pyramid. sphere) is strangely 
combined with a tantrum-like scattering 
of the Froebl blocks upon the floor. 

Sir Geoffrey Jellicoe, architect, town 
planner, and renowned poet with land
scape. has designed a new project for the 
Moody Gardens in Galveston. Now in his 
mid-80's, Sir Geoffrey has the energy to 
outrun many of his juniors and an imagi
nation about gardens that may prove 10 be 
much more than Moody Gardens can 
hope to realize. The design is a Disney-
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Richard Paynt".f d11plica1lm1 of Eugene Arger's p l,0111. ··su1111-Clmlli, Jui11 /926 ·• 

like river boat ride through naruraJ land
scapes and man-made gardens from all pe
riods of Western and Eastern history. 

Just back from Paris (France that is, not 
Texas), and other more obscure locales, 
Richard Payne exhibited photos at 

(See feature , page 32) INNOV A in May. The exquisitely rich 

How many ways 
to use cedar shingles? 

How many trees in a forest? 

The possibilities are as 1nfinrte as 
your own 1mag1nalion. Because the en
dunng beauty of red cedar shakes and 
sh1ngfes adds sinking warmth to any 
design you create. 

To learn why red cedar shingles and 
shakes are such an excellenl architectural 
solution, send for your free copy of our 
Architect's Cedar Library. II otters every
thing you need to know abou1 oedar shake 
and shingles. 

~ 
Theselabels 
on 1110 Uunctles 

- '"" olRedCedar 

-=--·: ~~~~~ur 
guarantee 01 
Bumau-graded 
Quat,ty 
lnSISI 011 !hem 

Red Cedar Shingle & 
Handsplit Shake-Bureau 

The reaJf.lfllZed awhomy 
Suite 275, 515 116th Ave NE. Bellevue WA 98004 
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Nnirr Damt. Paris, fmm thr t'xhibit bv Payne 

black and white images of marble 
nymphs, bronze saryrs. gothic saints, and 
garden landscapes intensely recall the 
19th century photographic greats who 
worked the same subject matter. The 
gothic cathedrals of Frederick Evans and 
the mystical vapors of Paris conjured onto 
emulsion by Eugene Atget were certainly 
ever-present as Payne sought his subjects. 
"Photography is one of the finest methods 
for rendering atmosphere and light and 
shade in all the subtleties of nature's 
gradations," wrote Evans in 1900, and 
Payne's sensitive expression of his own 
perceptions of these classic subjects 
places his an finnly within the honored 
traditions of these early geniuses. In a se
ries of small oval-framed vistas, Payne 
actually seeks out the position from 
which A1get made the same shoLc; in the 
garden of St. Cloud. 

But somehow 1his reverent emularion 
does not demean either the master or the 
pupil, as too frequently is 1he case. The 
pho10s are still beautiful and moving: 
luminous foliage. detailed shadows and 
blank sky transpon the viewer beyond the 
medium of photography into a world of 
pure light., with rows of trees and an 
occasional um the onJy hint of man 's 
existence in a landscape without liner. 

-Gerald Moorhead 

EL PASO CHAPTER HONORS 
SIX PROJECTS 

Six project,; have been honored with 
awards in the 1986 El Paso Chapter/AIA 
Design Awards Program. Jurors for the 

60 

competition were professor George 
Anselevicius. FAJA. dean of the School 
of Architecture and Planning at the 
University of New Mexico: professor 
Don Schlegel, FAIA: professor Roben 
Cohimeyer. associate professor Edie 
Cherry. FAIA: and associate professor 
Robert Walters (all UNM). 

Three Honor A wards and three Merit 
Awards were named. All of the finns and 
projects are located in El Paso. 

Winning Honor Awards were: Booth 
Keirsey Mijares for the Richard Robins 
Law Office, a historical preservation/ 
restoration project. Garland & Hilles AIA 
ArchitectS won for the Yarbrough Medi
cal Plaza. a medium commercial project. 
And Carroll. Dusang and Rand. along 
with J. L. Mijares as project architect, 
won for the Queen of Peace Catholic 
Church. 

Winning Merit Awards were Advidrez 
and Associates for the Zaragoza Plaza 
Retail Center: Garland & Hilles ror the El 
Paso Federal Building and Parking 
Facility: and Garland & Hilles for the 
Suzi and David Hilles Residence. 

- CEG 

£1 Pusu Federal 811ildl11g/Parking Fuciliry 

Yarbro11glr Medical Pla:n, El Paso 

HOUSTON ENVIRONMENTAL 
IMPROVEMENT AW ARDS 
ANNOUNCED 

~ 

Fi~een winners have been selected in 
Houston ·s 1987 Environmental Improve
ment Awards program, sponsored by the 
Houston Chapter/AIA, Houston Munici
pal Art Commission. and the Gulf Coast 
chapter of the American Sociery of Land
scape Architects. The awards recognize 
events or projects accessible to the public 
1h01 enhance the environment. 

Q11u11 of Prau. Catholic Church, El Puso 

~ 

l 

Srd a11d Davit! Hilles Rrsidenct, El Paso 

Zaragosa PIOUJ Retail Cr111er, El Paso 
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Tra11sro Park and Ft11111tai11. H1111.fW11 

J-fyde Park S11hsr(1111111, /h111sro11. was J,n,wred fnr hemg "sensit/l!e addltifm to 1111 lllder neighbor/mod. 

Frater. principaJ with Thompson-Frater 
Associates: and Bill Sadler, River Cafe. 

Project winners were: 
• Adopt an Esplanade Project of the 

Houston Chamber of Commerce for 
beautifying publ ic streets: 

Kaiser Pal'l/io,, i,1 Murmi<J11 ParJ.. lfourw11 

Jurors for Lhe competition were Henri 
Gadbois. anist: Milton Howe. president, 
Houston Studio: Caroline Huber. 
DiverseWorks; Nicolas Kanellos. Ane 
Publico Press; Lane Marshall. Depan
ment of Land,;ape Archi tecture, Texa,; 
A&M Universiry: Kelly Thompson- • Armand Bayou Nature Center for an 

The Overwhelming Choice 
In Floor Underlayments. 
We've poured our underlayments in apartments, condominiums, 
office complexes, single-family homes and shopping malls. More 
than 600 million square feet of Gyp-Crete· and Gyp-Crete 2000-
have been installed nationwide. For new construction or 1 
renovation, they're the overwhelming choice in floor 
underlayments. 

Here's why: 
• Sound and fire control 
• Accepts virtually all finished floor goods 
• Pour 0\18r wood or concrete subfloors 
• No shrinkage cracks 
• Pourtodepthsof %"to3" 
• Accepts foot traffic within 90 minutes 
• Fast, efficient Installation 
• Leveling capabilities 

BREKKE DISTRIBUTORS 
P.O. Box 59465 Dallas, Texas 75229 214-484-8948 
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'111STPLACII 
RaGIONAI.AWAIID 

IIAGGla COMPfflTION 
Specfallnterwdl~M• 
w.stem Pultllcatlon• 
Aaaoclatlo11 

Texas Ard11tect mogOZ1ne 
hos been seleded as the 
winner of a preshg,ous Mog· 
gie award from the Wes1em 
Pubhco1ions Assoc1ohon 

•Moggie• IS the industry 
nickname f0< the WPA 
oword, which recognizes 
publishing excellence In 
mogOZ1nes, tobloo:!s, or 
newsletters publ1.shed 1n the 
14 westem stoles of the U S. 
(Alosko, Arizona, Colifomio, 
Colorado, Howoii. ldoho. 
tv\ontono, Nevodo, New 
llkxico, Oregon, Texas, 
Utoh, Woshington, ond 
Wyoming). This rs the first 
year lhot TSA hos submitted 
on issue of the mogOZ1ne to 
be judged in the compehhon, 
which included 1.300 plus 
entries in over &J categories. 

The Moy/June 1986Ses· 
quicentenn101 issue of Texas 
Archrloctwos selected os the 
winner out of sIJt finalists 1n 1he 
Spedof lnterest/Trode co1e
~ That issuewos also one 
of six finol1Sls 1n the Spec101 
Theme Issue/Trade category, 
for which the organization 
will receM3 a certaico1e. 

Deslgnen 
expect good 
deSlgn. 

'lexasArdlHect 
and DeslgnPac 
deliver that and 
more. 

'1RSTPLACa 
NATIONAi. AWARD 

ASMGOLD CIKU 
ntOPHY 
Aaerfca11 Society of 
Association becutr-a 

Texas Atch,tectwon the only 
1986 ASAE Gold Orde 
trophy 1n the •mogozines• 
category, Section A (for pub· 
licotions with 15 orlewer S1off 
members) The Aushn-bosed 
regional orch11ecture mogo· 
zine wos one of only 19 
trophy winners chosen lrom 
among 840 entnes IO all 
categories of the compeh· 
tion. The ASAE Gold Orde 
oword 1s particularly signil1· 
cont COl'lSldenng !hot the 
compehtion IS comprised of 
hundreds of ossoootions 
nationwide. 

~chitect 

M-J 
~rJ~1 

l l 
CITATION OP MaRIT 

ANSONJOND 
AWARDS PROGRAM 
,._aMetlllcal 
Aaaoclatlo11 

The Texos Medical Assoa· 
otion hos oworded Texas 
A~h,tecto citation of menl 1n 
the ossoc10tton and trade 
publicohon cotegory of the 
preshgIous Anson Jones 
Awords 

Each year the TMA seeks 
to recognize editors, repor
ters, ond wnters who hcNe 
done on outstanding lob of 
informing the public o health 
ond medical issues 

7exos Atch,tect received 
this recogn1t1on f0< the Jonu
ory/Februory 1986 issue, on 
Arch1tedure for Health 

RaGIONAI. AIIWAIID 

'1RST PLACII POR 
PRINTING QUALITY 
Prlllt .... l11chutrf•• 
ofMa,ytllllell 

The November/December 
1986 Issue of Texas Architect 
won Best of Category 1n its 
category, • mag02Jnes pub
lished more than yearly· 
Judging wos based on reg1s
tralt0r1, color repn:xludt0r1, 
ond consistency of quonty ln 
several areos. 

1axasArcllltect and DftlgnPac ... 
maintaining the high standards 
our reaclen and aclvertlsen h ave 
come to expect. 

11 IE BEST OF AUSTIN 
I t *. • 
t 11 

,. 
, 
• ·i 

i ' f : I , 
' . '~ . ; 

(' . , 
. ,. . ' 
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PIRSTPLACa 
RaGIONAI. AWARD 

AIIWAIIDOP 
ucn.LaNCa 
"THaB•STOP 
AUSTINl9H" 
l11ternatl-•I 
Auoclat .... of ......... 
Co••unlcaton 

TexosArch,tectwon on 
Aword of Excellence cert1f1-
cote in the four-color mogo
zlne category. the highest 
honor oworded ond 1he only 
entrant lo do so in that cote-
90fY· Judges praised the 
mogo.z1ne, commenting, "A 
stimulating, refreshing, 
Impressive mogozine Should 
be o notlOOOI winner!• 

RaGIONAI. AWAIID 

SIi.Wit ADDY 
SAL.al PROMOTION/ 
PACKAG• DaSIGN 
Austin Adwwrtlsl119 
Pe4et'atlo11 

Texas Archilect's Southwest 
DesignPoc won on oword 
from the h./stin Advertising 
Federation in h./shn, Texas. 
A Solver Addy In the Soles 
Promotion co1egorywos 
awarded forpockogedesign 
No Gold Addies, the highest 
honor, were oworded 1n the 
category. Designers, odver
hsmg agencies, and odvert1S· 
Ing deportments th,ooghout 
the Austin oreo compete 1n 
the annual contest. 

TA's Southwest Des1gnPoc, 
o direct response postcard 
pocket f0< design profession· 
als in o lour stole oreo, IS 
moiled twice yearly to design 
prolessionols 

aaGIONAI. AWARD 

ONa saCOND AIIWAIID 
POR PACKAGa DUIGN 
sota,PNSS 

Texas Arch,tect's Southwest 
Des1gnPoc also received the 
One Second Award from 
Solar Press, the printer. 

Every month Solar Press 
judges oil cord pocks it pro. 
duces In o competition for 
package design excellence 
A gl'OUp of direct moil de
signers selects the pock thot 
best succeeds 1n coptunno 
the Interest of the reader in 
the one second It hos lo be 
evaluated. Winners receive o 
plaque and appear on the 
front cover of the company's 
newslettet 



An Uptown Holiday. Pnst Oak 8011ll'l'fud. l/01Lfl(J11 

I/opt Art'na m Moody Gardens. Galves1<111 

entrance which preserves a na1ural wet
land environment. Design by Tapley 
Lunow Archi1ecis; 

• Allright Parking Loi for planting 
greenery and screening the parking lot 
Owner is Century Devclopmen1. land
scape archi1ec1 is SW A Gmup: 

• The Campanile for an adaption and 
expansion that preserves and enhances 
Montrose Boulevard. Owner is John 
Hansen Jnvesrmcnt Builder, architect is 
Ray Bailey Archilecis, wi1h landscaping 
by SW A Group; 

• SPARK, a program 10 build neighbor
hood parks on public school grounds. 
lni1iated by Houston ci1y council member 
Eleanor Tinsley: 

• Franklin Elementary School SPARK 
Park for beaULifying an inner city 
neighborhood and developing community 
ties: 

• Highland Village for crea1ing an 
urbane shopping place with extensive 
landscaping. Owner is Harvey R. Houck. 
Jr., with Charles Hubbard of 
Morris*Architec1s as architec1 and 
McDugaJ Steele as landscape architect; 

• Lanier Rose Beds at Jones Plaza for 
adding color and softness to the concrete 
of the ci1y; 
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• Hope Arena a1 Moody Gardens in 
Galveston. Owner is the Moody 
Foundation and Smith Locke Asakura is 
the landscape architect; 

• Hyde Park Substation for sensitively 
incorporating high technology into an old 
neighborhood. Architects for the projec1 
are Denny*Ray*Wines* Associa1es: 

• Kaiser Pavilion in Mannion Park. 
John Martin Associates is architect: 

• Trees for Downtown Houston for 
bringing shade and coolness to the urban 
center and encouraging pedestrian 
activity; 

• Transco Park and Fountain for 
creating a genuine public space. 
Architects are John Burgee ArchitecL'i 
with Philip Johnson. and Richard 
Fi12gera.ld and Partners. associated ar
chi1ects. SW A Group is landscape 
architect; 

• University of Houston downtown 
campus. for painting the building and 
1uming the parking lot into a plaza and 
bayou connection. Architect is Tapley 
Lunow Architects. 

• An Uptown Holiday, a ligh1ing 
project along Pos1 Oak Boulevard during 
lhe 1986 holiday season. Designers 
included 0 . Jack Mitchell. FATA; 
Randhir Sahni, Frank Douglas. FAIA: Joe 
Millon. Benjamin Brewer. FAIA: and 
John Cox. 

-CEG 

DALLAS ARCHJTECT RIDES 
OUT WORK DROUGHT AS 
SOMMELIER 

Dallas archi1ect Paul Johnston saw Lbe 
writing on Lhe wall as work in Lhe city has 
become increasingly spare in the last few 
years, and decided he would rather switch 
than fight- lo a position with a local res
taurant as a sommelier. or wine steward. 

"I welcomed the opportunity." John
ston says. ''The Dallas economic climate 
meant cut-backs in the available work to 
architects and the (sommelier) position 
presented me with a new challenge.'' 

The archi1ect came 10 bis new position 
well prepared, calling on years of fa~ina
tion wilh the grape. He studied and 
sampled for five years after graduating 
from the University of Illinois before 
starting his own wine collection. As ii 

.S-

grew. he designed and built his own 
house and had it equipped wilh a Lempera
ture-controUed cellar for what had be
come a 500-bonle collection. 

Johnston also helped found Les Gour
mets Elites in 1983, a group devoted 10 
the finer aspects of food and wine. The 
people he met paved the way to his be
coming a sommelier. "lt made the transi-
1ion from archi1ec1 to sommelier easier," 
he says. "A lot of people knew me and 
they all helped me when 1 was staning." 
He even likes the restaurant he works in, 
he says. describing it as "well thought oul 
and well designed.'' 

After working as an architect for more 
than seven years, Johnston is adjusting 
well 10 his new posiLion. "It 's grea1 being 
able to work in a field you love- I've had 
that opportunity twice now," he says. And 
though he's keeping an eye on the archi
tecture market looking for signs of life, 
"for now I'm rolling with ii and loving 
every minute.·· 

-CEG 

NORTHEAST TEXAS CHAPTER 
NAMES DESJGN AWARDS 
WlNNERS 

Four projects were honored recently by 
the Northeast Texas Chapter in its 1986 
Biennial Design Awards program. Three 
Dallas architects served as jurors: George 
C.T. Woo. principal of George C.T. Woo 
and Associates: James Wiley. FAIA. 
principal with The Ogelsby Group; and 
George S. Wright. FAIA. Dean of the UT 

Ha:el Owe11s Elememary Sclwol, Tyler 

J 
~-=:::1!!!!!1111 ;:, ----ii' .. 

Rit; ShoppinK Ce111er. Tyler 
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TSA HANDBOOK 1987. 
ONE BooK You CAN'T 
D0W1THOUT. 

The new and completely urxtated Handbook 1987 published by the 
Texas Society or Architects is now ready for your use. This reference 

book is a must if you or your salespeople are working wilh or caJling on archi
tects or architectural fi rms in Texas. 

With firm moving, individuals changing firms and new firms opening, 
this edition contains the most accurate and useful information available. 

Herc, in one single, handy volume, you ' II find complete listings of archi
tects and firms by city and region including mailing addresses and telephone 
numbers. In addition, you' ll have access to listings of the Texas Society of 
Architects' officers, directors, chapter pre. idcnts. TSA staff. and committees 
of the executive committee. Plus detailed information on the TexcU> Architec
tural Foundation, Texas Architects Cornmiucc. TSA Disaster Action, Inc., and 
state and federal officials and agencies. No other publication in Texas provides 
this information. But that 's not all . Also included is a Services Directory 
including business card I istings organized by the type of professional service. 
offered. 

Whether you're an architect, engineer. contractor. huilder. materials 
manufacturer or supplier. interior designer. city building official or student
you' ll want Lhis volume within am1's reach. 

Order your copy by sending a check for $45 to: 
Texas Society of ArchiteCL') 
1400 Norwood Tower 
Austin , TX 78701 

Your check must accompany order. 

0NLY$45 f~::_ 



Dot:us Rrs1Cltmr:r. Lon11vitw 

Arlington School of Architecture and 
Environmental Design. 

Sinclair and Wright Architects received 
an award of Design Excellence for The 
Ritz Shopping Center in Tyler. and an 
award of Design Merit for the Hazel 
Owens Elementary School, also in Tyler. 
Judges applauded the strong concept and 
good use of materials on the shopping 
center, and the clean. no-nonsense design 
and excellent site planning of the school. 

The Allen/Buie Partnership won an 
award of Design Merit for the Dacus 
Residence; and the firm Potter + Meyers: 
Architecture also won an award of Design 
Merit for the Fredonia Street Office 
Building. Both firms and projects are 
located in Longview. 

-CEG 

1-11;,,,.,1-• 
Three Texas A&M University archi

tecture instructors received a merit prize 
in the recent National Design Competi
tion for Artist's Live/Work Space in Bos
ton. Kendra S. Smith. Alben C. Smith. 
and Yvonne K. Tromblay were finalists 
with their design for 12 studio/housing 
units for artists in south Boston. 

Gary Cunningham of Dallas has been 
named the Distinguished Architect for 
1987 by the School of Architecture and 
Environmental Design at the University 
or Texas at Arlington. The annual 
award honors a Dallas/Fon Worth area 
professional whom the SAED considers 
to have made an outstanding contribution 
10 the community and profession over a 
pericxl of years. 
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Seven archi1ecrure students with per
fect 4.0 grade avemges will graduate this 
spring from the University of Texas 
at Austin. They are Oscar Manin Cade
na of Mexico. Joseph Victor DcSousa of 
Colorndo, Toby F. Greenbaum of Canada. 
Soochong Kim of Korea. James Ricky 
Lewis of Abilene. Susan Elizabeth Mc
Comb of Colorado. and Ann Kathryn 
Yoklavich of Hawaii. School officials say 
the number of 4.0 graduates is unusual. 
given the "challenging nature" of the ar
chitecture curriculum. and they noted es
pecially the record of McComb, who 
maintained a straight-A average through
out five years of study. 

The American Architectural Founda
tion of the American Institute of Archi
tecu. has awarded scholarships totaling 
$264.000 to 291 students in the U.S. and 
Canada. Texas winners were: Rice Uni
versity: Mark Burgess. $1,500: Deborah 
Moore, $500; Carolyn Ovaitt, $2,000; 
Jennifer Watson. $1,000; !leather Young. 
$1.000. Texas A&M University: 
Andre Br.ickens. $500; Robert Doane. 
$500; Mark Lam. $500; Kathryn Panak 
$500. Texas Tech University: Daniel 
Chamberlain, $500; Kyle Giddens, $500; 
Huy Nge, $500. University of Texas 
at Arlington: William Stevens. $500. 
University of Texas at Austin: 
Matthew Duerksen, $1,000. Shawn Gor
man, $1,000; Louis Kimball , certificate; 
Minh Nguyen, $1,500: Ren~ Quinlan, 
$2,000; David Thompson. $500; and 
Sheryl Tucker. $500. 

A /x,st' r:amp with bogs of lwlilr soil for protf't:t/011 

Ongoing: ''Blueprints for the Future," 
a new permanent display of space archi-

lecture and design at the Houston Mu
seum of Natural Science, Arnold Hall of 
Space Science. The museum is open Sun
day and Monday. noon-5 p.m .. and Tues
day through Saturday, 9 a.m.-5 p.m. Ad
mission is $2 for adults. $1 for children 
under 12. 

July 9: "How to Get Published," a 
Sack Lunch Seminar by Walton E. 
Brown, president and publisher of 
Designers West Maga:ine, at Decorative 
Cemer Houston. Cost of $5 per person 
includes sack lunch and seminar. Open 10 

the first I 00 callers at 713/961-9292. 

July 27-29: "Accessing and Under
standing Older Consumers and their Hous
ing Needs," a conference for private- and 
public-sector senior citizen housing pro
fessionals. At the Harvey Hotel-Addison 
in Dallas. For more information call 
214/6!!8-2820. 

Through August 30: More than 50 
large color photographs of the ancient 
Cambodian (Kampuchean) Temple of 
Angkor Wai, on display at Jones Gallery 
of the Houston Museum of Natural Sci
ence. Considered one of the architectural 
wonders of the ancient world. the vast 
Angkor complex of stone temples rivals 
the grandeur of ancient Greece and 
Egypt. The museum is open Sunday and 
Monday, noon-5 p.m .• and Tuesday 
through Saturday, 9 a.m.-5 p.m. Admis
sion is $2 for adults. $ I for children under 
12. 

July 31: Deadline for entries in the 
1987 Professional Design A wards Pro
gram of the Prestressed Concrete Insti
tute. Open to aJJ architects and engineers 
in the U.S. and Canada for structures 
using precast. prestressed concrete or ar
chitectural precast concrete. There is no 
entry fee. For more information call 
3 I 2n86-0300. 

August 10-28: One-man sculprure 
show by artist 0. Wallace Dean, associate 
AJA Subjects range from geometric ab
stracts 10 life figures in welded steel. cast 
bronze, and fired ceramic. Thirty-two 
pieces representing IO years work will be 
displayed, all available for sale. The ar
tist's public commissions include the 
Dallas-based Lomas & Nettleton 
"Family" sculpture: three 20-fooc painted-
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Contract Desjgn Center 
World Trade C-enter/Dallas, Texas 

Space 662 

214/748-1976 

Space 665 

Avante Designs, Arcadia Chair, 
Craftsman Furniture, Gordon Interna
tional, Metalstand Co .. Magna De
sign. Marvel Metal, Nightingale ltd., 
Supreme Accessories, Systems 
Furniture 

William Plante Photo Graphics 

Wells Associates/Six Design 
Dallas 214/698-0290 

Houston 713/464-8281 

Space 605 

Space 628 

Glenn Hennings 
& Associates 
214/651-1556 

Space 610 

Stendig 
Represented by 
Sam Schenck/Southwest, Inc. 
610 World Trade Center 
Dallas, Texas 75207 

Stendig 
214/698-1726 

Space 588 
WIGAND Architectural 
_ _.111 ... Woodwork 

I I Custom Furniture 
Bank Fixtures 
Custom Doors 

==== AIK1t1TECTIJRAL Veneered Paneling 
PRODUCTS . 

Furniture Systems 

Dallas Showroom and Office: 

Wigand 
P.O. Box 5811 16 
Dallas, Texas 75258 
214/741-9663 David E. Fellman 

Space 620 

(214) 742-4446 

Circle 66 on Reoder Inquiry Card 

Interior products for the architect, 
specifier and Interior designer 

For further Information on any of the 
showrooms listed m the ad. please cir
cle the reader inquiry number. If you 
would like Information from a specific 
showroom, please indicate so on the 
reader inquiry card 

Space 679 

Open Plan Office Systems 

~ Westinghouse 
\..!±) Furniture Systems 

214/7 44-5685 

Space665 

THE 
WELLS 
GROUP 

Systems/Contract/Computer/Office 
Furniture 

Dallas Showroom Houston Showroom 
Six Design Inc. A.F.W. Inc. 
214/698-0290 713/ 464-8260 



steel abstract figures. Show will be on dis
play in Dallas at Plaza of 1he Americas 
public gallery. level one, Monday through 
Friday from I 0:30 a.m. to 5 p.m. Admis
sion is free. 

August 13: ··user Analysis & Imag
ing in the Hotel/Res1auran1 Industry," a 
Sack Lunch Seminar by Maria T. Borde
lon, ASID, principaJ of Bordelon & As
sociates. at Decorative Center Houston. 
Cost of $5 per person includes sack lunch 
and seminar. Open to the first 100 callers 
at 7 13/961-9292. 

September 1: Deadline for entries in 
the ··Toe Third Annual Classical America 
Competition in ArchitecturaJ Design.'' 
ProgrciJ11 is the entrance hall and interior 
staircase of a museum of art. First prize is 
$2.000; second, $ 1.250; third, $750; and 
four honorable mentions of $250 each. 
For more information contact ClnssicaJ 
America. 227 East 50th SL. New York, 
NY 10022. 

ldAR11dtf i-tl 
ENGINEERING AND COMPUTER 
SCIENCE BUILDING, 
UT DALLAS; 
OMNIPLAN ARCHITECTS, 
DALLAS 

Design development documents have 
been completed for a new Engineering 
and Computer Science Building at the 
University of Texas at Dalla~. This 

150.000-square-fooi, $16.000,000 faci l
ity, dedicated 10 research and teaching, 
will be located in the future eng ineering 
··quad" of the campus, near the terminus 
of a primary east-west pedestrian spine 
and one of 1wo major campus parking 
areas. At this prominent location it will 
serve as an entry marker into the campus 
and form one edge of a pedestrian spine 
currentJy lined with two- and three-story 
strucrures. 

Designed by Omniplan Architects of 
Dallas, the building will contain 30,000 
square feet of research laboratories. a 
12,000-square-foot class 1.000 "clean 
room," four state-of-the-an video class
rooms. a reading room, and office and 
administrative space for faculty and gradu
ate students The program for the projec1 
stresses future flexibi lity due 10 the 
rapidly changing fields of electronics and 
computers. 

Axontm1t1ric showing mn·ed frn111 wo/1 

---~c,-,.~---,,,----,..---,,.,.---..,.,-;.·,, r,.--r.-
~~~-::;::::;.---

Seco11d floor pion, UT Dallas School of En11i11ur111g ond Compmer Scumct 

Te.xas Archittct J11lyA11g11s1 1987 

A Collection of Specialty 
Wood Products By 

HCS Woodtech 

Call 800-392-1612 
FDA YOUR NEAREST DEALER 
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The architects have designed four func
tional modules around a daylit three-story 
lobby, with each module containing either 
laboratories, clean rooms, administrative 
area'i, or cla<;srooms. The three largest 
modules, each three stories high, are set 
back from the spine to minimize their 
mac;s and to provide a more secluded en
vironment for the research functions with
in. 1l1e two-story classroom module is lo
cated along the spine, where it will relate 
appropriately to nearby two-story build
ings and be more accessible 10 large num
bers of students. 

The shifting of modules creates two 
landscaped pedestrian entry plazas. The 
composition of modules is highlighted by 
a cylindrical reading room acting as a 
"hinge" between blocks. and by a curving 
wall accenting the lobby space within and 
tying the various modules together. 

In keeping with the existing campus. 
materials will be predominantly precast 
concrete with accent panels of aluminum 
and crystallized glass. Glazed areas have 
been kept to a minimum while still allow
ing ample light and views for every 
office. South- and west-facing glaz.ing 
will be haded. 

Construction is expected 10 begin in 
1988 with completion in 1990. 

---CEG 

Ntw huildmg ,,111/1111 Iii<' ctmll'XI vf IJT Dallas 
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A voice alarm for the Halon 130 I lire 
suppression system has been developed 
by Ansul Fire Protection. The alarm 
is intended for use in computer and con
trol room areas where conventional lire 
alarms could be confusing. Voice mes
sages also confirm activation. aborted 
operation. and recharge. For more infor
mation circle number 30 on the reader 
inquiry card. 

CorryHiebert introduces the Cygnus 
Series seating collection. Created by Ben 
England. it emphasi1.es a smooth, grace
ful appearance. The design is generous in 
scale to provide home comfon in the of
fice or boardroom. For more information 
circle number 31 on the reader inquiry 
card. 

The new Radius Pipe & Junction sys
tem from USG Interior Systems uses 
factory-bent pipe to form a wide variety 
of open, curvilinear structures. The sys
tem assembles easily to form openings 
across which colorful fabric panel!) can be 
stretched. For more information circle 
number 32 on the reader inquiry card. 

A new eight-page color brochure from 
Featherlite features custom masonry in 
a variety of uses. Included are buildings 
such as res1aurants and churches; draw
ings show face configurations. Blocks are 
available in 4-, 8-, and 12-inch depths. 
For more information circle number 33 
on the reader inquiry card. 

The Du Pont Company has intro
duced "Silver Slicks," a reproduction sys
tem that offers the quality of silver films 
ut about the same cost as diazo. Silver 
slick copies are clear, with crisp lines. 
sharp screens. and clean backgrounds. 
They will not fade, yellow. or smear. For 
more information circle number 34 on the 
reader inquiry card. 

_L__C_L_A_SS_IFIE __ D_S _ __, 

Fifty cenis per word. minimum $20. Word~ in 
bold or nil caps are SI cuch. If a blind box number is 
rcqu~1ed. add S10 for forwarding replies. Ra1es are 
payable in advance. Classified display advc:msmg is 
avuiloble m SS0 per column inch. 

POSITIONS AVAILABLE 

VERMONT 
Wanted: Architect~ willing to reloca1e to bcau11-

ful Vem1on1. Solid finn. solid projccis, prefer mini
mum three yc:lll'S experience. Salary negotiable. Cnll 
Michael Barker 802/496-3900 or write: The Burley 
Pnrtncrslup. Rowe 17, Wansfield. Vennom 05673. 
Attention: Michael Barker. 

PROJECT ARCHITECI' 
New Jersey archltec1ural and planning oflicc wi1h 

diversified architectural projects 1s seeking an arch1-
1cc1 whh 5 10 10 years experience for challcnging po
si1ioo. 

Send resume with salnry h1s1ory to Campanella & 
Ciol.. A1A. 762 Broadway. Bayonne. New Je.r.;ey 
07002. anenuon Rocco Campanella. 

7, 1a, ·\rd111, ti ./11/1 ·,\/1.11111I /<JX ., 



ATTENTION: ARCHITECTS, 
ENGINEERS, INTERIOR DESIGNERS: 

Ruth Fuller. Hon. AIA and Presidem of Fuller 
Management, Inc .. placemen, for the design profes
sion, has archi1ecrural and engineering clients nation
wide and is in continual need of architects, engi
neers. interior designers. and marketing personnel. A 
panial list of cum:nl positions are: ARCHJTEC
TIJRAL: design director. project director. project 
~·::ager, project architects, marketing. INTERI
ORS: 1eam direelor. design direc1or. designers. 
marketing. ENGINEERING: civil (site planning). 
mechanical (HV AC). environmental, electrical. All 
positions arc fee paid. Forward resumes 10 Ruth 
Fuller. Fuller Management. luc .. 1440 Wesl Mock
ingbird, Sui1e 205. D'Jllas. Texas 75247. 

ARCffiCTECTURAL HARDWARE 
AGENTS WANTED 

The most prestigious architectural hardware com
pany in Great Britain has formed an American com
pany to offer their legendary service and extensive 
mnge of products 10 the U.S. marke1. 

In soliciting resumes 1hcy require the ability 10 
gcncmtc architectural specifications and to ensure 
the products arc made available through dealers. 

rNDEX TO ADVERTISERS 

Andersen Windows . . . . . . . . . 53 
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Automation International 
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Great Southern Supply 
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Masonry Institute of Texas 
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Microcad Systems . 
Miller Blueprint 
Negley Paint Co. . . 

Pella Products 

Tl!Xl1.f Archittct J11ly-A11gm1 1987 

50 
67 
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48 

An excellent opportuni1y for the besl reps in 
America 10 work with the bes1 hardware in the 
world- over 750 designs. international design 
award recognition, distributed throughout the 
world. Call or write: 

John Hurst, Modrk, Inc. 
P.O. Bo,c 146468 

Chicago, CL 60614 
312/348-2221 

NEW HAMPSHIRE 
Relocate 10 lovely, tax-free New Hampshire! (50 

miles from Boston. Mass.) Busy architectural firm 
is currently in the market to hire one or more regis
lercd architects with 3- S years experience. Send 
resume to: PMR ARCHITECTS. P.C.: 9A East 
Pearl Strcel: Nashua. New Hampshire 03060. 

POSmONS WANTED 

ARCHITECTURAL TECHNICIAN ... 
in San Antonio or Austin area for supervising, de
tailing, Inspecting, qualiiy controlling. subminal 
checking. designing, ske1ching. and drafting. Quali
licalions: 22 years with architects, four years manag
ing construction company. tltrcc and one half years 
in school of architecture al lIT. Telephone David 
Lindsay al S 12/341 -1305. 

Pran Inc .. .. ... .. . 

Red Cedar Shingle and 
Handsplit Shake Bureau 

TA Awards Ad . . . .. 

16 

59 

62 
Texas Education Corp. 51 
Thoro System Products 6-7 
TSA Convention Ads 

. . . . . . . . . I , lnsidc Back Cover 

Won-Door Corp. 

SALES OFFICES 

MAIN OFFICE 
Texas Society of Architects 
1400 Norwood Tower 
Austin. TX 78701 

17-20 

Associate Publisher/ Advenising Manager 
Robert D. Fidd 5121478-7386 

WEST COAST OFFICES 

Los AngeJes 
709 E. Colorado Blvd .• #220 
Pasadena. CA 911 0 I 
K1mJordt111 l!8/81796-9200 

San Francisco 
832 Folsom Street. #715 
San Francisco, CA 94107 
Warren D,•Graff 4/5/392-6794 

EAST COAST OFFICES 

New York 
28 West 44th St. Suite 1517 
New York, NY 10036 
Bernard P. Gold 2 I 21840-6220 

REPRINTS 

Reprints of ads and articles that 
appear i11 Texas Architect are 
available at very reasonable 
prices . . . pe,fect for use as 
handouts. direct mail pieces nr 
promotional literature for your 
firm. 

Prices on request. Call Rob 
Field at 5 12/478-7386 . 

TexasArchitect 

Moving? 
Let us know 4-6 weeks in ad
vance so you won't miss any 
copies of TA. Please include a 
copy of lhe old label. 

Attach Label 

New Address: 
Name _________ _ _ 

Company _________ _ 

Address _________ _ 

C1ty/S1a1e1Z1p _ _______ _ 

Mall To : 
Texas Architect 
1400 Norwood Tower 
Austin. Te,cas 78701 
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HOWARD BARNSTONE, 
1923-1987 

H
oward Bamstone. FAIA. died in 
his home in Houston in April. 
One of How,ton's bcM-~nown and 

most innuential architects and educators, 
Bamstone was 64 years old at the Lime of 
his death. 

A graduate of Yale, he joined the fac
ulty of the College of Architecture at the 
University of Houston in 1948 and o;crved 
as Professor of Architecture there since 
1958. 

Bamstone was the author of the 1966 
book The Gall'eston That Was. credited 
with kindling interest in restoring the his-
1oric buildings of Galveston. His 1979 
book, The Architecwre of Jnhn F. Staub. 
Houston and the South, was widely ac-

WANTED: 

claimed. Vincent Scully has called it: 
"one of the books that !began to revise ar
chitectural history.'' 

A member of the ALA since 1949, Barn
stone was named a Fellow of the lnstitute 
in I %8 for distinguished achievement in 
design, education, and literature. He 
worked in partnership with Preston M. 
Bolton, FAIA. from 1952 Lo 1961. and 
with Eugene Aubry. FAlA, from 1966 10 

: 969. At Olher times he headed his own 
linn. Bamstone's work, including a num
ber of well-known houses. wru. as innuen
tial as his writing and teaching. With an 
an early strongly Miesian look. it later in
cluded explorations of increasingly wider 
architectural issues. In 1978, his DeMenil-

Carpenter House in East Hampton. New 
York. won a AJA national award. His last 
major work. designed in joint venture 
with Robert Jackson Architects of Aus
tin. is the Schlumberger Austin Systems 
Center (TA May/June '87). 

A fund in Bamstone'i. memory has 
been establjshed at the library of the UH. 

Philip Johnson. FAIA. spoke for many 
in a recent interview, saying: " I worked 
with him djrectly and indirectly for more 
than 30 years on projects such as the 
Menil House. the Rolhko Chapel, and the 
Art Museum of South Texas. He was a 
great ponderer, a very quiet man, devoted 
to his work. And he was a friend:· 

ARCWTECTS AND ENGINEERS 
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.\ssoclallon .\cl111 ln l<;t rator._ & Consul tun ts, lnc. 
(.\ .\ &(') Is now 11 111 0 11g 1hc largest 100 brokers 

procl11cll, only l o urchlt ccts und engluecrs. ~~¥'¥'~ pu rchusccl by k n~wl-
.J, ~,.,,. cclgcablc firm.:; thul 

.\ .\ &(' wao; crcutcd to scr\'C j,.~ ~¥"~ employ Lhousuncls. 
on ly clc!->lgn professionals' ,:~::.f.;J.KZ<· The u,·eragc size .\.\&C client 
Insurance needs uncl lo ~~ II'~ ~ I!-, still onl v fou r people, 
provide un c111ployec ~~E..-'• und 40% of the fl~mi. we Insure 
bc11e1'11 cm·crugc. ~ 4W'- urc sole propril.:tors. 
cost. uncl i.cr\'icC 
puckugc 
for 1hc small 
flnu Lhut could 

ln essence. by thi nking Utui the lilllc guy I., big, 
we got big nursclvc!->. I f your present 11 fc und health 

lnsuruncc broker doesn' t think that you're !urge enough 
to be t rcat ccl just like his bl~cst clients, we would like 

LO prove lO you thut you urc !urge e nough for us. 

Al>sociutlon .\ dminlslrutors & Consultuuls. I nc. 
The T cxus Socie ty of Arc h ll ccls llcn l l h l usurnncc Service Or~unl7.tt lion 
19000 ~fac.\rthur Boulc\'U rd , Sui te 500, l r\'lne , Culi fnrnlu 92715 

1-800-854-0491 Toll Free 
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TEXAS SOCIETY OF ARCHITECTS ANNUAL CONVEN TION 

T S A'S 

Let's Celebrate Our Texas Tradition! 
FRIDAY, NOVEMBER 13 
Opening Night Party 

SATU RDAY, NOVEMBER 14 
Exhibits Open/Seminars 
Exhibit Hall Luncheon 
Convocation/Reception for 
Newly Licensed Architects 

FREE ADMISSION 
The exhibit hall is open to 
all area building and design 
professionals and their 
clients ... Architects . 
employees of architectural 
firms, engineers, contrac
tors, interior designers, 
builders, landscape archi
tects, and developers. 

VISIT OVER 200 
EXHIBITING ARMS 
Firms from throughout 
Texas and the United States 
will be on hand lo display 
their newest product inno
vations and introductions 
in all key fields- interiors. 
exteriors, lighting, office 
systems, energy systems. 
practice systems, CAD/D, 
CAM 

. ~ 

3:30pm- 7:30pm 

9:30am- 3:30pm 
12:00 noon- 2:00pm 

3 :30pm- 6:00pm 

PROFESSIONAL 
PROGRAMS/SEMINARS 
On Saturday, November 
14. attendees may choose 
from over 18 programs on 
a variety of subjects 
throughout the day. 

A PARTIAL LISTING 
OF EXHIBITORS: 
A111cg11 Co11, t1'\1c11on. Inc. 
Amcn c1111 0 h:m1 lih:Co. 
A1111:nc11n111c Suppl), loo 
Antlcr.c:11 Wintlowull~ 
n,c A11phctl An, Stutl111 

A1clutcw1rul J>nl<lun, 
A" 11<: 111111111 A1l1111111, 11111or1 

& C11n, ultun1, 
A"u1 a11~r Sl•r\!t~c,, llll 
!1111, w1111gc, 0 111" ( ·,, 
B11f\h:O 111~ iC'hc1rnrnl U1vl\111n 
IJ11w,m,n I 1k .I;. S1,11111v 
Rn:kkc I h, 11 ih111u" 

PRODUCTS EXH I B I T I ON 

Burr Enginccn, 
Caddman 
Ceramic Cooling Tower 
Clurk & Shuck A~M>eia1e., . Inc 
Consm1c11on Technology 

Laboratories 
Cu,tom Building Pnxlucts 
Cus1om Cas11ngs 
~ ,gncd Pcrfonnnncc Asi;oc 
Devoe & Raynolds 
·1nc Dunne Company 
Eagle L::tkc Concrete Product~ 
Elcc1nc U1ility Companies orrcxai. 
Elgm-Bullcr Bnck Co. 
Ford Mol()r Co.Jf-ord Glru.s 01vlsion 
General Elccuic/S1ruc111n:d ProducL, 
Gruen Expecuuions 
Harper & Shuman 
Herman Miller. Inc 

STATE-OF-THE-ART 
CONVENTION CENTER 
The new George R. Brown 
Convention Center will 
house the 1987 Annual 
Products Ex.hibition. What 
better place is there to see 
first hand what new build
ing products , materials, 
and services are available 
to architects in Texas than 
at this state-of-the-an faci l
ity scheduled for comple
tion in September of 1987. 

Juckson's Lemmon Avenue Poucry ,------------------, 
Long & McMichocl 
Masonry hl\11tu1e on i:xa~ 
Neg.Icy Paint Co. 
The Neogard Corpora1ion 
Nevnmar Corp 
Pcllo Window~ & Doon. 
Pron. Inc. 
Prosoco. Inc. 
Rib-Roof lndu5tn~ 
RooftiJc. Inc 
Schinncr Engineering Corpnr111ion 
Soul hem Bu1h.ling Code Congrc:;s 
S1onhru,J 
l i:ctum. lne./l lu11, 1on 
Tuxn, C',111\ il~ & Aw11111g Cn .• Inc 
l cx:L~ Ga, IJ11h11c, 
Tell." Gr:inuc C:urp 
11:\ih lntlu\lm:,. Inc 
niom Sy~1c111 f>nxluc1\ 
lh nll) llrk k & Supply Cu , Inc 
1111111:d Staie:, (iy11, u111 Co 
U.S. l111cc. Inc: 
Wc"(U l)1,1r1bu1111n, 111, 
Wtl ,11111111 

COME FOR INSPIRATION. 
COME FOR IDEAS. 

BUT, MOST OF ALL, 
COME FOR A GOOD TIME. 

NOVEMBER 13-14, 1987 

For more infonnation on 
anending or exhibiting, 
please call 512/478-7386 
ror detail~. 

S11m lf,1u,1on·, \IIHIIIU~ . C'OUf1C:,'\}'Ol 1\ UMUI 

tl111f"'> t ·cnit 1.Au,11t1 ftuhhc I 1hpu ) 



The little red schoolhouse. 
Name: Langham Creek High School. 

Cy-Fair I.S.O., Houston, Texas 

Archllects: Spencer-Herolz Archltecls , Inc 

Brick: 4·6000F. Ouant1ty: 1,074,000 
6·6000FW. Quantity· 317.800 

Special 
Sh,pu: 9.250 Custom Radius Bricks 

Dlstrlbulor: Upchurch-Kimbrough Co. 

Contractor: Jordan & Nobles 
Con1sruct1on Co. 

Langbam Creek Senior High School. It's not little. 
Its not red. And it's nol a school "house." 

The perception of lhe public school building as a 
modest, one-room, red-brick building is long 
outdated- for example, this modem educational 
complex encloses 473,000 square feet of space and 
accommodates over 3,000 students. 

And as these dramatic curves and accent arches 
show, the architecture of today's schools is no longer 
just functionaJ, but visually exciting and innovative 
as well. 

Which is, of course, where Henderson Brick 
comes in. 

Like the little red school house, the perception of 
Henderson Brick as a small, East Texas brick 
manufacturer is long outdated. ln fact, on a building 
such as this, where U1e brickwork demands critical 
color matches, custom specifications and large 
numbers of special brick shapes, we really come to 
the head of the class. 

State-of-the-art manufacturing techniques help 
make special brick shapes almost routine. Over 40 
years of experience has given us lime lo work out 
the bugs in our color matching system. Combine our 
three factory locations wilh being a Division of Bora! 
Bricks, lnc., and we can bring virtually a world of 
resources to bear on any project. 

Henderson Brick. Call us lhe next time you need 
a smooth curve to make a good grade. With 
factories in Henderson, Marshall and Lindale. 

c=JHENDERSON 
c:=]BRICK 

A 01V1SM>n of Lloral 1lr1cks, l11c 
l'ost Office Box 2110 
Henderson, lhm, 75653-21 IV 
214-6.57-350!; 

C,rcle 100 on Reader lnqu,ry Card 
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