












































































































































The new taste in medical interiors: the hotel-like lobbies of
Cox/Croslin’s Dallas Surgerv Center, RIGHT ., and Morris
Aubry's Memorial Care Svstem Day Surgery Center in
Howston, BELOW

according to planners.

“We think that personal-care and assisted-
living situations will grow fastest,” says Merwyn
Croston of Fort Worth's Parker-Croston Partner-
ship. Inc. “These are places for people who are
alert and competent, but frail, and who just need
SOme services.”

Although private developers will continue to
play a role in developing other types of facilities,
hospitals are again emerging as clients for outpa-
tient and long-term-care projects. With their
established reputations, financial and technical
resources, and increasingly sophisticated mar-
keting strategies, they are still well positioned.

The most interesting challenge in the emerg-
ing era of unbundled medical services is whether
hospitals can develop a competitive service
again if they remain wrapped in their old, often
intimidating, massive husks, or whether sleek,
welcoming, well-designed, and convenient
freestanding structures will be so attractive to
consumers that a new style will replace health-
care habits developed over generations
e —

ABOVE AND RIGHT: The
Charles B. Key Cataract Surgery
Center of Dallas shows the
emerging clegance in medical
facilities. Its carefully detailed
and joined limestone panels in
mwa different textures and green
hued glass have garnered the

Oglesby Group a design award
from the Dallas AIA Chapter

Architect and planner Robert Douglass heads

Robert Douglass Associates in Houston.
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MORRIS/AUBRY s
INVENTIVE HMOs

Mormis/Aubry Architect was
the first firm in Texas to design
a health-maintenance
organization facility.
PruCare, a subsidiary of
Prudential Insurance
Company, commissioned
Morris/Aubry in 1975 10
design a facility for the
Houston area. Over the past
10 years, PruCare and
MacGregor Medical
Association have worked
closely with Morris/Aubry to
develop eight full-service
medical centers.

The system currently
consists of a large central
clinic, laboratory, and supply
center, with a series of smaller
satellite clinic structures.
Subtle program requirements
make each clinic unique.
Early clinics were built as
free standing structures,
although PruCare has already
begun to include lease space
in the newer facilities. Most
centers use Primary Care
Units, which include exami-
nation rooms and doctor’s
offices, and which share
support with other PCUs,
allowing for simple expansion.

ABOVE: Located in a multi-
tenant atrium office building,
PruCare/MacGregor North Loop
conveys a calm residential
ambience with wooden screens
and traditional furniture.

LEFT AND ABOVE: The Louenia
Facility is organized around

a central axis with a cathedral
skylir ceiling.

TOP AND LEFT: The MacGregor
Medical Association Service Center
separates office space from a
warehouse with a linear three-story
atrium

l,
e
ABOVE: Now under construction,

the PruCare/MacGregor Stafford
facility will include reception,

support spaces, and primary-care

units along an axvial spine with a
waiting room in the shape of
a “silo.”

LEFT: To reinforce its residential
neighborhood, the scale of the
Pasadena facility is broken into
several pitched-roofed pavilions of
stucco, brick, and glass.

Texas Architect January-February 1986

47



HOSPICES: DESIGN

FOR THE SOUL

by Stephen Verderber

Unlike more traditional
hospitals, hospices provide a
community-based alternative
to both hospital and home, in
many cases combining the
best of each.

L
-4

Photopraphy by Jas queline WeBride

Medical technology can add days, even years, to
the life a terminally ill person, but sometimes the
extra time comes at the expense of the person’s
quality of life. Elizabeth Kubler-Ross has writ-
ten that modern “heroic™ medical treatment often
ignores the simple fact that “the dying person,
too, has feelings, has wishes and opinions, and
has—most important of all—the right to be
heard.” Her words have not fallen on deaf ears:
the phenomenal expansion of the hospice move-
ment in recent years—there are now more than
1,200 hospice-care programs operating in the
U.S.—is the most visible indicator of our soci-
ety’s growing sensitivity to the social, personal,
and spiritual needs of the terminally ill. Unlike
more traditional hospitals, hospices provide a
community-based alternative to both hospital
and home, in many cases combining the best of
each.

The modern hospice’s primary function is to
provide palliative—as opposed to curative—

A former apartment complex and two former residences,
Caxa De Ninos, Inc., Houston, uses a series of canopies and
decks to connect a central nursing station to its two-level
residential units

care for the terminally ill, as well as counseling
for family and friends. Though hospices admit
patients of all ages, the vast majority are over
65, victims of cancer, and expectto live less than
six months.

Hospices in America are treated by regulatory
agencies as specialty hospitals, with accredita-
tion standards developed by the Joint Commis-
sion on the Accreditation of Hospitals (JCAH)
and guidelines for Medicare reimbursement for
hospice care.

Texas has a national reputation as a leader in
developing hospice-care programs. Currently,
more than 40 programs are in operation in Texas,
with the biggest boom occurring since 1980, The
array of program types in the state reflect the
national picture, except that in Texas there are
somewhat more private-sector, for-profit
facilities.

As with any new building type, experimenta-
tion is the rule rather than the exception. Codes
and occupancy requirements are closely moni-
tored by the Texas Department of Public
Health's Hospital Professional Licensure Divi-
sion in Austin, though the agency is flexible and
willing to work closely and patiently with any
program either building a freestanding facility or
renovating an existing building. .

Although many hospital administrators are
skeptical about embarking on new projects dur-
ing the current period of retrenchment and finan-
cial uncertainty in the health care industry, a
growing number of public and private hospitals
are establishing either inpatient or outpatient
hospice programs.

Outside hospitals, the number of freestanding
hospices is small but growing. These facilities
are emerging as a distinct health-care building-
type, and they are beginning to receive some
attention from the architectural community . The
architecture of these facilities calls for a new syn-
thesis of functionalism and a symbolism that
reacts, in part, against typical hospital design,
producing instead timeless, archetypal forms.

Since the hospice must serve as the final home
and care center for terminally ill patients, it
draws on a number of seemingly clashing
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In the New Age Hospice of Houston,
Inc., patient-resident rooms feature
artwork, plams, full-length windews,
and residential-stvle furnishings. The
non-institutional living room,
BELOW, is centrally located at the
main entry point to a [0-bed unit
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FPhcasrgraphs By Sivphen Vordertwr

New Age Hospice' s siaff offwe
eutends the residential ambience
of the adpacent living room

metaphors, operating as a: House, the architec-
tural allegory for the soul, and the image of shel-
ter; Hotel, with uts lobby and hearth forming a
public gathering point for strangers; Communiry
Center, uniting its members through common
activities; Refuge, affording solace and nourish-
ing reflective thought; Wilderness, giving a
sense of freedom through contact with open
spaces; and Hospital, providing comprehensive
medical services with sensitivity and care

The difficulty in trying to find an appropriate
architectural design with these functions in mind
is made more complex by the sheer vanety of
spaces that may be needed in a hospice: outpa-
tient and inpatient medical facilities; patient
rooms; grieving chambers; a chapel: exercise or
body-building rooms; communal and reading
rooms; staff offices; perhaps even a small con-
venience grocery store

To further complicate matters, hospices oper-
ate their services in different ways. At least five
maodels of hospice care exist in the state: frees-
tanding autonomous facilities, like the Casa de
Ninos in Houston and St. Anthony's Hospice in
Amarillo; in-house hospital units, in which a

The difficulty in trying to find an
appropriate architectural design
is made more complex by the sheer
variety of spaces that may be
needed in a hospice.

floor or wing has been designated for hospice
care, like the New Age Hospice in Houston; the
in-house hospital “scatterbed™ concept, where
no dedicated unit exists and hospice patients are
located throughout the hospital, like the Spohn
Hospital Program in Corpus Christi; hospital-
based home-care programs, like the Southeast
Texas Hospice in Orange: and a combination of
the other four types. like Dallas Hospice Care
Inc.'s program. Although each is different, all
these hospice types try to achieve the same goals:
providing a waystation and a communal home
for the terminally ill.

HOW THEY WORK

A program as a operating freestanding facil-
ity, the Casa De Ninos in Houston, illustrates
some of the architectural construints, user con-
stituencies, site contexts, and funding structures
affecting hospices

Casa De Ninos, o freestanding pediatric inpa-
tient/outpatient facility, opened in Houston in
September 1985, It is located in a renovated
1960s apartment complex and two adjacent
former residences near the Texas Medical
Center. A two level, 40-unit (20 single rooms
and 20 double-occupancy suites) facility, Casa
De Ninos was designed by Loftice Associates,
Houston. It is licensed as a specialty hospital,
and is seeking JCAH hospice accreditation

Casa de Ninos provides a for-profit hospice
care program for children from I8 months 1o 18
years of age, although the program also provides
care for persons of all ages. Certain routine
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Phewography by David Naylor

check-up services are offered for outpatients,
making this facility unusual in the field. It is
expected that referrals will be the major source
for patients/residents, and that stays will range
from one week to six months or more.

Casa De Ninos demonstrates what can be done
within an adaptive-use framework in an urban
context. The experimental nature of the project
and the myriad code issues involved in trans-
forming an apartment complex into a health-care
facility—incorporating an elevator, modifying
stairways. improving accessibility, and providing
fire protection and staff-support spaces—posed
major challenges.

Other hospice programs in the state are watch-
ing to see how successful these programs are in
architectural and in financial terms, and archi-
tects are watching to see what lessons can be
learned in terms of site planning, imagery. inter-
nal organization, and amenity. Twenty-four mil-
lion Americans are presently over the age of 65,
and, as harsh as it sounds, one in four Amer-
icans—or 55 million—will develop some form
of cancer, ensuring that more programs will
require independent facilities in the future.

Outreach, introspection, stamina, sharing,
trust, reduction of fear and stress, and spirituality

Human-scaled St, Anthony's
Hospice, ABOVE, fus within the
visual vocabulary of the neighboring
St. Anthony's Hospital, Patios
adjacent to living suites, LEFT, allow
direct contact with the owtdoors

are fundamental to the hospice experience. For
the terminally ill, a familiar, personalized, non-
threatening environment is necessary. The hos-
pice is a noninstitutional alternative for a highly
specialized patient population. As society grows
to accept hospices, architects must respond.

Stephen Verderber is assistant professor of
architecture and adjunct assistant professor of
public health and tropical medicine at Tulane
University.
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ARCHITECTURE FOR HEALTH
AWARD WINNERS

by L. Annette Bruer

TSA's Architecture for Health committee has
initiated a statewide biennial competition, co-
sponsored with the Texas Hospital Association,
honoring design excellence in a broad range of
health facilities. The first Texas Architecture
for Health Design Award winners, chosen from
a field of 45 entries, were judged by Malcolm
M. Cutting, architect-in-residence at the Cleve-
land Clinic Foundation and executive committee
member of the AIA's Committee on Architec-
ture for Health; Richard F. Hansen, FAIA, prin-
cipal of Hansen, Lind, Meyer in lowa City; and
Wade Mountz, Vice-Chairman of the Board
and Chief Executive Officer of NKC in
Louisville.

Entries were divided into six categories: hos-
pital design, medical specialty design; long-term
care; outpatient care; interiors; and health-and-
wellness design. In the long-term category, few
entries were submitted, and no prizes were
awarded. In the other categories, three levels of
recognition—Gold Award, Silver Award, and
Honorable Mention—were conferred after
examination of the entire scope of entries.

Firms receiving the Gold Award of Excellence
were Brooks/Collier of Houston, Coffee, Crier &
Schenck of Austin, and Harwood K. Smith &
Partners of Dallas.

The Woodlands Community Hospital by
Brooks/Collier, submitted in the hospital-design
category, impressed the jurors with its well-
disciplined plan (particularly its expandability)
and the “learned restraint of its architecture.”
Jurors commended the building’s new and invit-
ing image, delightful public spaces, and its
environmentally compatible building materials,
They also felt that Brooks/Collier sited the build-
ing well and, most importantly . designed with
patients and families in mind.

Coffee, Crier & Schenck’s East Austin Multi-
Purpose Center, submitted in the outpatient-care
category, was cited for its responsiveness (o
neighborhood social needs and reflection of its
user in “regionalist” architecture. The center’s
inviting image, flow of function, design discip-
line, and careful detailing were recognized with
a Gold Award.

The Texas Scottish Rite Hospital for Children,

Dallas, by Harwood K. Smith & Partners,
received the third Gold Award. In developing
truly exciting pediatric interiors relating to vari-
ous age groups, the project “directly addressed
the difficult problem of a specialized environ-
ment in a hospital setting,” the jurors said.

Six projects were selected to receive the Silver
Award. In the health-and-wellness category, two
projects were recognized for their concern with
comprehensive programs of wellness. Though
the jurors felt the continuity of functions was i
weak in Henningson-Durham-Richardson's i
Health Institute and Wellness Center located in
Dallas, they believed using the running track
“would prove to be a delightful experience™
because it would bring users into contact with
many other activities in the center. The Tenneco
Employee Center, Houston, by Skidmore,
Owings & Merrill, was cited for its utilization of
space atop a parking garage, improvement in the
structure’s outward appearance, and good access
from the garage to the center. '

Recognized with a Silver Award in the inter-
iors category, for “its discipline and arresting
integration of classic architecture and function,”
was the Sid W. Richardson Institute for Preven-

tive Medicine in Houston’s medical center by
Wm. T. Cannady & Associates. Harwood K.
Smith & Partners received a Silver Award in the
hospital-design category for the Parkland
Memorial Hospital in Dallas. The hospital’s
interiors, which the jury said “did not hold
together as well as the exterior,” were overridden
by the sharpness and crispness of the building’s
massing. The jurors agreed that the firm had
accomplished its stated intention of creating a
new image for the institution.

Marmon Barclay Souter Foster Hays" South
Texas Regional Blood Bank in San Antonio, and
LZT Associates’ Tri-County WomanStrength
in Peoria, Illinois, were recognized with Silver
Awards in the special-medical category. The
jurors were “convinced of the appropriateness of
the blood bank’s renovation,” believing that the
old and new construction were well integrated
without obscuring the identity of the existing
building. Though the new construction created a
nice volume between spaces, the jurors said that
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TOP AND RIGHT : Gold Award
Woodlands Community Hospital by
Brooks/Collier of Houston, ABOVE
AND LEFT: Gold Award: East Austin
Multi-Purpose Center by Coffee
Crier and Schenck of Austin
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RIGHT: Gold Award: Texas Scottish
Rite Hospital for Children, Dallas,
by Harwood K. Smith & Partners of
Dallas

ABOVE LEFT: Silver Award: Health Institute and
Wellness Center, Dallas, by Henningson-Durham
Richardson of Dallas; ABOVE RIGHT: Silver
Award: Tenneco Employee Center, Houston, by
Skidmore, Owings & Merrill of Houston (also see

TA Jan/Feb 1984, page 40); RIGHT : Silver Award:

South Texas Regional Blood Bank, San Antonio, by
Marmon Barclay Souter Foster Havs of San Antonio
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the interior layout was not up to the same stan-
dard of execution as the exterior, The residential
character of WomanStrength by Austin’s LZT
Associates was thought to be particularly appro-
priate for the function of the facility, and the
handling of the separation of public and private
spaces was commended. The jurors had prob-
lems with the portico, however, which they said
lacked delicacy.

Three projects received Honorable Mentions:

Kahi Mohala Psychiatric Hospital, Honolulu,
Hawaii, by Harwood K. Smith & Partners, Dal-
las: the Dube/Seybold Pediatric Dental Clinic,
Houston, by Jason Frye and Associates, Hous-
ton; and Brookwood Recovery Center in Liver-
pool, Texas, by Rees Associates, Houston.
While the submissions to this year’s Architec-
ture for Health Design Awards Program repre-
sent an interesting array of projects, the jurors
said they felt that some potentially significant
projects were missing, and that the overall qual-
ity was not up to their expectations. This was
made clear by their decision to award only three
Gold Awards across the six categories, and their
decision to make no awards in the long-term cat-
egory. The jurors also suggested that TSA con-
sider broadening the base of design professionals
to which the program is open. Jurors Cutting,
Hansen, and Mountz say they hope that consis-
tent criteria in the awards program will stimu-
late an increase of well-designed projects in the

fULUTE. e——

FAR LEFT: Silver Award. Parkland Memorial
Hospital, Dallas, by Harwood K. Smith and
Partners of Dallas; LEFT: Silver Award: Sid
Richardson Institute for Preventive Medicine,
Houston, by Wm. T. Cannady & Associates,
Houston (alse see TA Jan/Feb 1984, page 45)

Honorable Mention: Brookwood Recovery Center, Liverpool, Texas, by Rees Associates, Houston

ABOVE: Silver Award: Tri-County
WomanStrength, Peoria, I, by LZT
Associates, Austin; LEFT: Honorable
Mention: Kahi Mohala Psvchiatric
Hospital, Honolulu, by Harwood

K. Smith and Parters, Dallas;
BOTTOM : Dube/Sevbold Pediatric
Denmtal Clinic, Houston, by Jason
Frve & Associates, Houston
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LIABILITY INSURANCE:
TURBULENCE AHEAD

by Larry Paul Fuller

he insurance man didn’t come

around this year, recalls architect
Dave Braden of Dahl Braden PTM in
Dallas. “He just sent us one of those
“We're sorry, but..."” letters informing
us he wouldn’t be renewing our policy.”

After more than 25 years of successful
practice, with no judgments against it,
Braden’s firm was about to lose the $1 mil-
lion in professional-liability coverage that
met the hiring requirements of the firm’s
main clients and brought the firm’s princi-
pals peace of mind. “We were desperate,”
Braden says.

But Braden's firm was also lucky. After
a few weeks of scrambling, it was able
to acquire a million dollars of protection
from another insurer—although the
deductible had now doubled to $50,000
and the annual premium had quadrupled to
$80,000. “What a deal!” Braden says,
only half in jest. After all, his firm at least
had found liability insurance at a time
when it is hard to secure at any price.

A CRISIS IS BORN

Braden's experience is neither an isolated
nor an extreme example of what is happen-
ing in the professional-liability-insurance
market—for doctors, lawyers, account-
ants, architects, engineers, and other
licensed professionals—as well as within
the realm of property and casualty insur-
ance in general. The plight of profession-
als is shared by business, industry,
municipalities, and institutions, indeed all
entities—from airlines to high schools to
bowling alleys—that are open to lawsuits
brought by the public. Itis no exaggeration
to call the liability-insurance crunch a
crisis. For architects in particular it is a

crisis of unprecedented proportions, and
one that is not fully comprehended by
clients or the public.

The high cost of malpractice insurance
for doctors has been widely publicized.
But few know that, on average, architects
pay a higher percentage of their incomes
for liability insurance than doctors do. The
continuing escalation of insurance rates
for architects keeps them among the low-
est-paid professionals, and worse, it may
drive many architects out of the profession
altogether.

UNRAVELING THE PROBLEM

On one level, the liability crisis has a sim- .
ple explanation: insurers are spending
more for claims than they are getting in
from premiums. The American Insurance
Association reports that in 1984 property/
casualty companies paid out $21 billion
more than they collected in prcniiums.
Offset by $17.2 billion in investment
income, the pre-tax loss remained a hefty
$3.8 billion. That is no way to stay in busi-
ness, and many insurers are folding up.
Those that survive have no alternative but
to raise premiums and to decrease claims”
by reexamining the risks they are willing
to assume.

But, of course, nothing is as simple as it
seems. A bottom-line analysis of the lia-
bility problem leaves many questions
unanswered and fails to reveal the
complexity of the issue.

How. for example, could the insurance
industry, with all its actuarial finesse, be
so far off base with its liability rate
structure?

In the words of Lyndon Olson, Chair-
man of the Texas State Board of Insur-
ance, it’s a matter of the industry’s having
“shot itself in the foot.” He explains that
the insurance world has always operated
in a demonstrable boom-bust cycle that
reflects a lack of discipline, if not an
access of greed. “In boom times, com-
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panies compete themselves into the
ground.” Olson says. “During the prosper-
ous "70s, companies eagerly priced their
products at bargain-basement levels to
attract more money for investments.” The
assumption, a valid one until the collapse
of the system last year, was that high inter-
est rates from premium income could more
than offset losses from underwriting.

“Recovery from the bust end of the
cycle, where the industry is today, begins
when fear overcomes greed,” Olson says.
He also acknowledges that the current situ-
ation represents no ordinary cycle.
Analysts agree that, for a number of intri-
cately related reasons, the current pro-
blems surrounding liability insurance are
unusually severe; the crisis is not likely to
£0 away any time soon.

The Litigious Society. Compounding
current liability problems is the fact that
the last decade has been fraught with
mega-scale mishaps and disasters—some
of them totally unpredictable—resulting
in unprecedented claims and new sets of
liability issues. Union Carbide's Bhopal
disaster, for example, which prompted
more than $100 billion in lawsuits,
threatens to undo the whole toxic-waste
liability-insurance industry. Hundreds of
suits seeking damages for victims of
asbestosis and other industrial diseases
have led to insurer accountability for
unforeseen conditions.

The more basic point, some observers
contend, is that America’s liability insur-
ance dilemma is merely one aspect of soci-
ety’s litigation fever. A recent statement
by the American Insurance Association
says:

*Current insurance-availability problems
are the inevitable outgrowth of an
unpredictable and exorbitantly costly liti-
gation system. This system has ceased to
provide justice, but instead has . . .
rewritten . . . insurance policies to
guarantee that someone, regardless of
responsibility, will pay. . . . The insur-
ance industry requires a fair and predicta-
ble civil justice system that assigns respon-
sibility on the basis of proven fault, not on
whim.”

From an insurer’s point of view, insur-
ing architects’ exposure to liability within
the American judicial system is particu-
larly risky because architects are routinely
made party to any suit originating from a
construction site. In 1984, for example,
some 44 out of 100 architects faced liabil-

ity claims (as compared to eight of 100
doctors for the same period). Up until the
late 1950s, architects were protected from
multi-party—and often frivolous—litiga-
tion by the doctrine of privity, which held
that the architect’s duty of care was con-
fined to those parties to whom he was
under contract.

Stephen Sprowls of Assurance Ser-
vices, administrator of the Texas Society
of Architects’ commended liability insur-
ance program, has many “horror stories”

Insurers are spending more
Jor claims than they are
getting in premiums. How
could the insurance industry,
with its actuarial finesse, be
so far off base?

that reveal just how far the judicial pen-
dulum has swung from the doctrine of
privity. In one of the most extreme exam-
ples, a nursing-home patient died from
burns suffered when she was left alone in
a bathtub. Although the incident occurred
years after the building was completed and
accepted by the owner, the court required
the architect to pay $945,000 in damages.

“Legal theories of recovery are being
stretched to the limit,” Sprowls says, “be-
cause of our psychology of entitlement,
which says anyone injured is entitled to
some recovery. Ours is a system of com-
pensation rather than a system of justice.”

Insuring the Insurer. The further one
probes the insurance industry, the easier it
is to understand the inevitability of exor-
bitant liability premiums and scarce cover-
age under current market conditions. The
irony is that, in order to offer large
amounts of insurance, an insurer must first
insure itself, spreading the risk. The mar-
ket for insurance-company insurance—
called reinsurance—is now as topsy-turvy
as the market for primary insurance, leav-
ing insurance companies and their dis-
gruntled clients in the same boat.

The crux of the problem, Texas insur-
ance regulator Lyndon Olson explains, is
that some 65 percent of the reinsurance in
this country is obtained from underwriters
in the London market, and they no longer
want our business. “Lloyds of London
Chairman Peter Miller has warned that
world reinsurance markets are increas-

ingly wary of a ‘made in America’ label,”
Olson says. “They are unable to project
with any certainty just what they are
accepting liability for.™

The Capacity Crunch. An insurance
company’s underwriting capacity is
limited—Dby business prudence and some-
times by statute—to a multiple of three
times its net worth. “If the direct insurer
could simply charge higher prices to jus-
tify providing coverage, we would all be
in a better position than we are,” Sprowls
says. “But in today's market, when they
boost the premiums to the levels reinsurers
are requiring, their premium writings
begin exceeding their net worth." Insurers
can’t offer coverage because they can't
charge enough to cover their costs. The
resulting “capacity crunch” explains cur-
rent low levels of insurance availability.

IN SEARCH OF A CURE
Corporate America is attempting to meet
the liability crisis head-on through intense
lobbying and public-relations efforts. Yet
all the memoranda, position papers, pro-
fessional alerts, and high-level strategiz-
ing generated to date have produced little
in the way of even short-term remedies for
the ills of the industry. In desperation,
some entities are focusing on ways o cir-
cumvent the traditional insurance system
rather than on ways to cure its basic ills.
Skirting the Issue. The most extreme
way of getting around the problem of pro-
fessional liability insurance is simply to
practice without it, Called “going
bare”—as in total exposure, or losing
one’s shirt—practicing without liability
insurance is widely regarded as an unac-
ceptable business risk. Many clients
require liability coverage. But some prac-
titioners simply can’t afford insurance,
and they see closing shop as the only alter-
native (o going bare. Measures for
decreasing exposure while going bare
include: divesting oneself of assets that
could be garnered to settle a judgment;
performing design services only, as
opposed to design and production; or
breaking up the firm into insured and non-
insured components to reduce premiums.
Some suggest creating limits to liability
through the language of contract docu-
ments. Even if limitations could be suc-
cessfully negotiated, however, they would
provide no protection from third-party
claims, which constitute over half of the
continued on page 64
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BUILDING TEXAS

by Jim Steely

FROM [ HOUSE
TO DOWN-HOME
GRECIAN

Studying the building plans and
basic elevations of the earliest
folk and vernacular buildings in
Texas, cultural geographers have
demonstrated that Anglo-Amer-
ican settlers brought more to the
Texas frontier 150 years ago than
a heritage of representative gov-
emment. Architectural traditions
from Britain and the Tidewater
region of the southeastern United
States were also part of their cul-
tural baggage. Though limited by
primitive tools and the dimen-
sions of available matenals. and
even more by their straitened cir-
cumstances, the Anglo-American
builders created buildings with
formal spatial arrangements
based on clite traditions
developed by their forebears.
Axial plans, for example:
Axial houses with a central hall
or passage were chosen again and
again by pioneer Anglo-Texan
builders. And why not? Such
plans draw on Palladian composi-
tions, which were highly admired
in 18th-century Britain and were
popularized throughout the south-
castern colonies by widely circu-
lated architectural pattern books.
Three types of houses survive
from the carliest period of Anglo-
American settlement in Texas:
log cabins; “dogtrot™ houses,
with two living areas arranged
around a central “dogtrot” pass-
ageway; and "1 houses,” a ver-
nacular version of elite colonial
Georgian houses, usually two
rooms wide, two stories high,
and one or two rooms deep, with
a central hall and with a three- or
five-bay facade—possibly named
by scholars because of their
uncluttered, narrow plan or their

slender gable-end profile. The
most interesting question for his-
tonans is the evolutionary
relationship between these three
house types. Clearly, the log
cabins came first. Some histo-
rians argue that dogtrot houses,
although they are more primitive
looking than | houses, did not
precede the | house style. Instead,
historians have concluded, they,
like | houses, represent a 19th-
century Texas simplification of
the |8th-century Greek Revival
plan, consciously chosen by
settlers in touch with earlier
traditions.

LOG CABINS

The first structures built in
Texas by these settlers were one-
room, or single-pen, cabins built
of the one matenal that the forested
wilderness of eastern Texas
offered in abundance—logs
Terry G. Jordan, in his Texas Log
Buildings, A Folk Architecture,
surveyed the state's surviving log
structures and traced the settle-
ment patterns of Anglos and other
trans-Atlantic immigrants. Jor-
dan found evidence that profes-

Centered entries imto each pen divide the facade of the Mitchell House , «
near ltasca, into seven bays; restored by Eugene George,

This story, by architectural historian
Jim Steely, is the first in a year-long
series on Texas architectural pioneers
written for the 150th anniversary of
Texas' independence from Mexico
The drawing of the Capitol, LEFT,
is by James Record. Sales of posters
and signed primts of the full-scale
rendering will help fund restoration
of the Capitol. Write Artistic License,
P.O. Box 9664, Fort Worth, 76107

Among the oldest Anglo houses in Texas, the Gaines House (or Oliphant House )

of Sabine County, «

sional log-cabin builders came o
Texas carly on. The proportions
of the cabins changed as settlers
moved west, because the availa-
ble trees, from which logs were
hewn, were smaller. The
cheapest cabins of pine logs were
I8 feet square and cost $20 in
1849, Symmetry was not a neces-
sity to the owners of these early
dwellings, who were, after all,

1856,

1820, is typical of central-hall homes

mostly subsistence farmers. But
as soon as they could afford more
room, many of them had built
cither new houses or additions
that were arranged symmetrically
around an central axis. Jordan
found an carly writer who noted
that a deluxe house of two rooms
“separated by an interval [an open
central halljof 1210 15 feet,”
and built by three men in three
days, could be had for a hard-
:arned $49. These double-pen
structures were dogtrot

houses.

*

DOGTROT HOUSES

Many remaining Texas dogtrot
houses have double pens of dif-
ferent dimensions (indicating that
the second pen was a later addi-
tion) covered by a common roof,
which created an open central
hall. The hall channels a constant
and pleasant natural draft—a
blessing in summer but a curse in
winter. Historians trace the dog-
trot style to antecedents in south-
ern Tennessee, where many early
Texas settlers originated, and
argue that the style developed in

58

Texas Architect January- February 1986

Photography courtesy of Texas Historioal Commission



Texas as much out of a desire to
copy the axial plans of pattern-
book houses as from the need for
ventilation.

Austin architect and historian
Eugene George has noted a “com-
mensurability”—consistent
relationships among architectural
elements—in the proportions of
dogtrot houses he has studied.
This, he says, explains the appa-
rently unconscious sophistication
in vernacular design. In 1961,

contributes to the structure’s
harmoniousness.

A more studied connection to
the eastern origins of the axial-
plan house shows in the house
built by James Taylor Gaines
(also called the Oliphant House
after a later owner), begun about
1820 near the Sabine River. It has
flanking rooms measuring
roughly 14-by-20 feet and 20-by-
20 feet in extenior dimensions.
Though it is not precisely sym-

The Branches Houses, ¢. 1840, in Gonzales County, had its Georgian I-house
configuation transformed into Greek Revival with columns and moldings.

George documented the William
Mitchell House near ltasca (also
called the Tumer House, after a
later owner), which was built
around 1856 almost entirely of
milled lumber. Though the
heaviest—and intentionally hid-
den—framing members are of
hand-sawn oak, the interior and
exterior walls are covered with
original weatherboard, the
exterior of cypress. The flanking
pens are both of 17-by-19-foot
intenior dimensions, separated by
a 10-by-17-foot open hallway.
George has calculated that the
plan dimensions of the Mitchell
house “run,” or hall, form a “root-
three” rectangle. That is, the
width (10 feet) multiplied by the
square root of three equals
(roughly) the depth ( 17 feet. ) The
width of the run, he says, is
derived from the interior wall
height of 10 feet; therefore, the
rectangular block of the gable
ends minus the triangular peak —
17 feet by 10 feet—also forms a
“root-three” rectangle. George
sees a universality in such
geometrical relationships that

metrical, the division of the final
facade into five bays—with the
central hall and two windows in
each pen—achieved an important
symbolic formality.

THE 1 HOUSE
The first sawmills in Texas
opened in the late 1830s, making
available for the first time clap-
boards, moldings. and other
architectural refinements. This
technological leap, combined
with a wave of prosperity, led to
the confluence of the dogtrot and
I house styles in Texas, and even
the transformation of many log
cabins. General Barnes's Planta-
tion House near Anderson, for
example, is a frame structure built
around an original single-pen log
cabin. With sawmill-made orna-
mental moldings, dogtrot and
unadorned I houses could be dres-
sed up in the elite Grecian style.
Another element of building
tradition brought by the Anglo-
Americans to Texas is the
porch—also known as the ver-
anda, gallery, portico, run-
around, et al. A shady retreat for
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The Barnes House, 1842, in Grimes County, evolved from a single-pen log
house into an | house with columned porticos and entablatures.

domestic chores by day and for
rocking chairs on pleasant even-
ings, the porch extended the shel-
ter of the open central hall to the
full length of the facade. Porches
trimmed with strips of molding
along their full length, or with
details confined to the width of
the central hall and topped with a
triangular pediment, could
change the lowly dogtrot into the
envied Greek Revival. In similar
fashion, the two-story | house
could support a full-length double
gallery, or a narrow double
portico with pediment, to achieve
the same transformation.

Most studies trace porches to
the Caribbean Islands and to the
traditional houses of island
aborigines and African slaves.
Porches are found in Virginia
plantations from the early 17th
century; French planters, influ-
enced by the styles of Haiti, built
porches in Louisiana in the early
18th century.

Early Texas porches may
derive from such influences. But
even here a distinct Palladian pre-
cedent may have been important.
Palladio’s 16th-century Villa

Pisani at Montagnana, ltaly, with
its central double portico crowned
by an elegant triangular pedi-
ment, was copied for Drayton
Hall in Charleston, North
Carolina, builtin 1738, introduc-
ing a model that many Texans
admired.

Certainly not all early Texas
structures of Anglo-American
origin can be traced to the Palla-
dian-Georgian ideal. Many
settlers were content with the sim-
ple practicalities of single-pen
cabins, or two-room asymmetri-
cal arrangements with ell and
lean-to extensions added over the
years. Yet surveys of vernacular
houses surviving from antebel-
lum Virginia and Tennessee indi-
cate that nearly half are of the cen-
tral hall type, and the same pro-
portion hold for Texas. Wherever
carly Anglo craftsmen built or
helped others build shelter of last-
ing utility in Texas, their work
exhibited elements of conscious
design—long before master
builders or architects entered
the region.

The Brownlee House, c. 1885, in Fannin County, is an I house with a thin veil
of milled detail in Eastlake style.
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Dallas Architecture 1936-1986
by David Dillon

Photography by Doug Tomlinson
Texas Monthly Press

$29.95, hardbound, 213 pages

reviewed by Larry Good

In reviewing David Dillon’s new book |
must point out that Dillon and I are friends
as well as contributing editors of Texas
Architect. 1 must also say that it is not the
book | wanted on Dallas architecture. The
Dallas AIA chapter has published two
guidebooks presenting, with varying
degrees of success, the broad spectrum of
Dallas architecture. The Prairie’s Yield,
from 1962, places Dallas architectural
evenls in relation to a worldwide historical
continuum. Nevertheless, neither it nor
Dallasights, from 1978, satisfied the need
for a detailed analysis of the best work in
this region. Both lacked suitable plans and
sections, as well as commentary on the
major architects who were making history
with their work. The seven years since
Dallasights was published have been the
most architecturally prolific in the city’s
history, so it was high time for an update.

Given the credentials of the team
involved, | had every reason to hope fora
dream book that would cover the things
left out by earlier attempts. A collection of
Doug Tomlinson's impeccably printed,
contrasty, brooding photos would be the
perfect complement to the well-researched
and spirited text one could expect from
David Dillon.

David Dillon is a critic, however, not a
historian, and the book is not what |
expected. 1 wanted a book about build-
ings, and with a few exceptions, this ain't
it. The introduction to the new book told
me what | didn’t want to know: *[This] is
a book about trends and attitudes and pro-
cesses as much as it is about buildings.”

i

WHHe

A

-{

The Galleria in David Dillon' s Dallas, a city that doesn't know where it is going.

Dillon opens with the story of the Texas
Centennial celebration of 1936, including
the fascinating account of how Dallas
wooed and won the exposition from the
more historically deserving cities of San
Antonio and Houston. A brief profile of
Centennial Architect George Dahl fol-
lows. The “profile” device, four to seven
pages of text and photographs on each
figure, is used to highlight the influence of
six men on the architectural scene. In addi-
tion to Dahl, we read about architects
Charles Dilbeck, Howard Meyer, and
O’Neil Ford, and planners Marvin
Springer and Weiming Lu.

Two chapters on Dallas in the four dec-
ades following 1940 can only afford space
for a very general account of the city's

DILLON DOES DALLAS

growth. Rather than trendsetters, typi-
cally, the most visible works of architec-
ture are depicted and given brief mention
in the text. Not a single plan or section is
used to illustrate a building—a most
regrettable fact for architect/readers.

A chapter on historic preservation, a
major phenomenon of the last 15 years, is
included, affording opportunities to dis-
cuss Dallas’s finer old buildings, as well as
to display some of Tomlinson’s very best
photographs.

The heart and soul of Dillon’s essay is
in his message about a city’s need to
“know where it is going,” which in Dallas,
according to Dillon, means the need for a
much stronger commitment to land-use
planning, the preservation of neighbor-
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hood quality of life, and the development
of a more contextual approach to architec-
tural design. The essay’s crusading, need-
ling, sometimes even glib style—sounding
occasionally like a collection of columns
from the Dallas Morning News—will irni-
tate some. | found Dillon too caught up in

the enthusiasms of the moment, as when

he makes developers the scapegoats for
many of the city’s ills:

“Developers dismissed [the Dallas 2000
plan] as wimpy utopianism. . . . The
[North Dallas cormidor] study wasn't even
printed before developers started demand-
ing [the planner’s] head. . . . Preser-
vationists occasionally win a round or two
against developers . . . only to be
thwarted by developers, complacent
politicians, and . . . indifferent homeown-
ers concerned mainly with the algae level
in their swimming pools. . . . Andslowly,
cautiously, developers are getting the
message.”

Though the stories related are accurate,
this polemical tone unfortunately serves to
egg on the parties in the Dallas war
between “homeowners™ and “develop-
ers” which surfaces in the media with
every major rezoning request or board-of-

adjustment case.

Dallas is in the midst of one of the great-
est building booms in American history.
The quality of our architecture does not
rank with |8th-century Savannah, 19th-
century Boston or turn-of-the-century
Chicago. Nor does our urban planning
compare with that in Philadelphia,
Toronto, or San Francisco. We will have
to live with today's hastily made decisions
for years and hope that mass transit and
the patina of age will cover a multitude of
sins. Dillon's chapter on “Dallas in the
Eighties,” devoted primarily to a discus-
sion of land use and downtown building
trends in the Arts District, Las Colinas,
and North Dallas, tackles some of these
issues. The Cityplace zoning case and
North Dallas traffic get about as much
space as LTV Center and the Dallas
Museum of Art, which are, incidentally,
the only buildings discussed in much
detail. This Kind of omission, the lack of a
discourse on significant new buildings, is
my biggest problem with the book. But
perhaps Dallas Architecture 1936-1986 is
the right book with the wrong name.

It is beautiful. The 10-inch-square
pages are blessed with generous amounts

of white space. Text type is set loosely,
and wide margins are maintained. Photo-
graphs never share a page with text, are
rarely placed two-to-a-page, and their
resolution and detail is the best I've ever
seen in a book with this modest price tag.
Captions are never distracting. Chapter
title pages are solid black with titles in
white—an elegant detail which makes it
easy to locate your “spot” in the book.
But somehow the graphic design
doesn’t match the atmosphere of the text.
Although the book looks like the definitive
record of a period in Dallas’s history, only
the photographs deliver on that promise.
The relationship between Tomlinson’s
photos and Dillon’s text is too tenuous:
rarely do these photos illustrate buildings
or ideas stated on the facing page in the
text; several depicted buildings are never
mentioned in the text. At times I felt that
two separate concepts were loosely bound
in the same package. On the other hand,
mind you, it's a very nice package with a
message every Texas architect should
grasp.
Architect Larry Good is a partner in the Dallas firm

Good, Haas & Fulton.

BOOKS, continued next page
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“The hospital identifica-

tion card carried by partici-

pants in the Texas Society of Ar-
chitects' Group Insurance Program

is an outstanding feature

of the TSA Group Insur-

ance Program.

Participants in the TSA program receive
personal hospital identification cards,
personal insurance certificates, complete
information material, and personal
response.

guarantees coverage for eligible ex-
penses for the first two days of hospital
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without delays.
You're an AIA person with a real name,
not a number, with AA&C. Personal atten-
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Richard Payne captures the spirit of Clayton's Trueheart-Adriance Building.

Historic Galveston

by Geoffrey Leavenworth
photographs by Richard Payne
Herring Press. Houston
$49.95, clothbound, 116 pages

reviewed by R.B. Ferrier

Richard Payne’s commanding photog-
raphy and Geoffrey Leavenworth’s infor-
mative text make Historic Galveston an
impressive volume: it rewards the optimis-
tic anticipation that followed Herring
Press’s entry into the regional publishing
market.

The initial impact of this book comes
from the brilliant photographic vision.
Each building is depicted with a taut com-
position, close enough to render explicit
detail yet inclusive of the primary facade
elements. The consistent view is upward,
capturing the building profile against the
magnificent coastal sky. The printing and
color reproduction are exceptional.

Payne offers a new comprehension and
vision of a place one might consider famil-
iar. He reveals details not previously
noticed, a Galveston that even a careful
observer might have overlooked. As
always, it is a joy and a revealing experi-
ence to see architecture through his eyes.

The text is brief but appropriate. Geof-
frey Leavenworth provides an intriguing
narrative of the events that influenced and
shaped the Island’s architecture. He traces
Galveston’s past, with its long-gone pro-
sperity, its diverse ethnic population, its
pirates, its strategic location, its interna-
tional influence, and its catastrophic hand-
ling by the forces of nature. These factors
make up the context of a population
struggling against forces that threatened to
render the place uninhabitable.

The 53 buildings presented in the book
are described in detail in a concluding seg-
ment, with small black-and-white photo-
graphs of more typical views for each
building. The name, date, and location of
each are noted, along with a brief history
and description. This summary provides
detailed information concerning the archi-
tect, materials, style, influence, and his-
toric references.

Reading Historic Galveston, one feels
compelled to return to Galveston and to
view it more closely, with new wisdom,
new vision, and a sense of discovery.

R.B. Ferrier is Professor of Architecture
and Associate Dean of the University of
Texas ar Arlington School of Architecture
and Environmental Design,

Presence, The Transco Tower
by Anne Holmes
photographs by Steve Brady
Herring Press, Houston

$50, clothbound, 104 pages

reviewed by Peter Jay Zweig

Presence, The Transco Tower is a tribute
to Philip Johnson and John Burgee's
Transco Tower. the 64-story modern-day
corporate cathedral that stands in splendid
isolation near the Galleria in southwestern
Houston.

The crisply written text by Houston's
long-time preeminent critic, Ann Holmes,
does what one would expect, relating the
vision of the architects and the story of the
building’s development by Gerald Hines
and W.D. “Jack™ Bowen, Chairman and
Chief Executive Officer of Transco
Energy Company, the building's principal
tenant. Extraordinary position, as well as
design, Holmes says, gives Transco
Tower the monumental presence lacking
throughout the rest of Houston. She
writes: “Size alone, of course, doesn’t
make true monumentality—as evidenced
by the [75-story downtown] Texas Com-
merce Building by 1.M.Pei.”

But Presence, The Transco Tower
delivers much more than expected.

The photographs by Steve Brady, repro-
duced beautifully in a massive format, are
chosen from some 11,000 35-millimeter
shots taken over an eight-month period.
They open with a study of the play of light
over the tower’s glass skin. But then the .
photographer steps back, and back, and
back. We see Transco through the mist of
a River Oaks golf course, from porches
and sidewalks, from freeways, from a
Montrose baseball field, from oil fields,
from a horse lot far to the southeast.
Gradually the true aim of the book—a
celebration of the vibrant life of Hous-
ton—emerges. After taking something of
a beating in the 1980s, Houston deserves
this bOOK, ~ ee—

Peter Jay Zweig is an award-winning archi-
tect practicing in Houston and an associate
professor of architecture at the University
of Houston-University Park, where he
directs the Texas Studio.
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actions brought against design
professionals.

Some architects have considered
specific-project insurance, limiting cover-
age to those projects for which it is most
crucial. Steve Sprowls calls the idea a false
hope, however, since specific-project
coverage is usually available only for large
($10-million and up) projects, if at all, and

Contracts limiting ability may
be of little help. They would
not protect against third-party
claims, which account for over
half the actions brought
against professionals.

seldom covers liability for an adequate
time period after building completion.

Another approach consists of variations
on the concept of self-insurance. In its
simplest form, the idea is merely to set
aside one’s own emergency fund and hope
for the best. An alternative with broad
appeal is the insurance pool, in which
entities within a single discipline create a
cash reserve from which claims can be
paid. This, too, presents difficulties.

“The problem with insurance pools,™
Sprowls says, “is likely to be the same pro-
blem that created the need for pools in the
first place: Claims being awarded by the
courts are so large that they can quickly
wipe out even very substantial reserves.”

Similarly, some enthusiasm is being
rekindled for captive insurance com-
panies. The captive is a bona fide insur-
ance company, usually located “offshore™
(in the Cayman Islands, for example), and
is controlled by the corporation or group
in whose interest it was created. Until
recently, corporations could shelter assets
in such companies, but those advantages
have been nullified by the courts. Still, the
current liability crunch has helped to
revive the idea. The biggest drawback lies
in the lack of reinsurance that even cap-
tives need 1o spread their risk.

Working Within the System. Some
lability-insurance buyers are proceeding
in a spirit of cooperation with the indus-
try, which, after all, worked well for many
years. The industry has always had its
downturns, it is argued, and now that pre-
miums have been pushed to all-time highs,
returns on investment income will tend to

reverse the trend. As Sprowls says, “One
could say that the forecast is changing
from dismal to partly cloudy.”

Nevertheless, even from within the sys-
tem, there is still pressure for change.
Some suggest accepting high liability pre-
miums as inescapable, but enlisting the
aid of the client in paying the tab. “What
the client often fails to consider,” says
architect Dave Braden, “is that, at least
indirectly, he is sharing the burden of our
liability system anyway by having to pay
higher architectural fees as our cost of
doing business escalates.” Others suggest
pushing for standard agreements under
which the client agrees to pay insurance
costs as a specified line item or reimbursa-
ble expense.

Also from within the system comes a
radical new insurance concept that the
building industry is trying to sell to the
insurance industry. Called unified-risk
insurance, it involves considering all the
entities of a construction team as one com-
pany and insuring that entity for all dam-
ages resulting from faulty design, con-
struction, or products. In theory, lower
premiums would result, since insurers
would spend fewer premium dollars in liti-
gation determining which component of
the construction team is responsible for
damages. The primary proponent of the
concept, the International Council on
Environmental Design, hopes that once
the concept is refined and endorsed by the
construction industry at large, the insur-
ance community will also find it palatable.

Tort Reform: The Best Chance for a
Real Cure. Most efforts to solve the liabil-
ity crisis are analogous to fighting cancer
with aspirin—they afford some relief
without attacking the real problem. Most
experts agree that a cure would require
total overhaul of the American judicial
system in the area of torts (civil wrongs
for which the injured party is entitled to
compensation). Associations and coali-
tions representing diverse. even opposing.
interests are now looking upon tort reform
as 1 COMmOn cause.

Americans have insurance problems not
encountered in other countries, reformers
contend, because our legal system is
uniquely conducive to high claims. Over
the years, pro-plaintiff courts have eroded
not only the doctrine of privity, but basic
principles of fault and negligence, result-
ing in a “someone must pay” posture with
regard to liability. This phenomenon is

compounded by a jury system in which
sympathy can prevail over reason in set-
ting damages, both actual and punitive.
The contingency-fee system, which
lawyers stubbornly defend as equitable,
also drives up awards, as does the perva-
sive belief that juries are “going after the
defendant’s insurance company, not the
defendant himself.”

But, as Braden points out, everybody
suffers when more lawyers, with noth-
ing to lose and a lot to gain, apply ever-
broadening theories of recovery and
push for higher and higher claims. Braden
says. “"Even when you win you are out
attorneys’ fees, liability-premium
increases, damaged reputation, tremen-
dous time loss, and anguish, with no way
to recover for any of it.”

While admitting there is cause for
reform, most observers agree that statu-
tory relief will be slow in coming. After
all, major reform such as limits to liability
or the restructuring of legal fees would
have a direct and adverse effect on the bar,
which itself wields strong influence in the
legislative arena.

Even in the wake of legislative reform, |
gains could be nullified by the judiciary.
For example, the Texas Medical Associ-
ation several years ago won legislative
limits to malpractice awards, only to see
the new laws declared unconstitutional by
the Texas Supreme Court. Until the liabil-
ity crisis is fully understood as a public
issue of profound significance, such disap-
pointments seem inevitable.

Just before the recent holidays, Braden
received a note from Hal Box, dean of
the School of Architecture at UT- *
Austin. With it was a photocopy of two
side-by-side classified ads from the Austin
newspaper. The first ad read: “USED
DRAFTING TABLES, $295-$325. . .."
The second ad: “LAW SCHOOL.? A high
LLSAT score can open the right doors.”
Above the ads, Box had written: “This
pair of ads seems linked in the destiny of
our profession.”

As a thoroughgoing humorist, Braden
could readily appreciate the wit. But,
somehow, he didnt feel like laughing.
e

Texas Architect contributing editor Larry
Paul Fuller is a writer and consultant who
lives in Austin.
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NEWS, continued from page 30

individual entries (more than 1,000) of the
national register properties in Texas, the
catalog is an updated and revised version
of the first edition published in 1976.
Introductory chapters explain the pur-
pose and history of the National Register
in Texas, and provide guidelines for using
the catalog. Organized alphabetically by
counties, entries serve as a valuable refer-
ence for regional studies. Listings are cur-
rent through September, 1984, which
marks the 15th anniversary of the register.
Copies of the catalog in limited numbers
are available free of charge. Send requests
to Joe Opperman, National Register
Department, Texas Historical Commis-
sion, P.O. Box 12276, Austin, 78711.

College of Biblical Studies

ABILENE FIRM TO DESIGN
BIBLICAL STUDIES COLLEGE

Abilene Christian University has
announced the results of an invited com-
petition for the design of a new complex
for the College of Biblical Studies. Tittle,
Luther, Loving of Abilene submitted the
winning design for the 80,000-square-foot
complex that will contain offices, class-
rooms, a 350-seat chapel, and an
amphitheater. A unique component of the
design is a 150-foot-high tower with caril-
lon that will house a laser-beam lighting
system. Construction will begin in 1986.

AIA CONVENTION SYMPOSIUM TO
EXAMINE REGIONAL GROWTH

A symposium titled “The Austin-San
Antonio Comdor: An Experiment in
Planned Regional Urbanization™ will be
presented during the upcoming national
AlA convention in San Antonio, June 8-
11, 1986.

Moderated by planner Robert R.
Ashcroft of the San Antonio firm Ralph
Bender and Associates, the panel will
include: A.C. Gonzales, City Manager of
the City of San Marcos; Richard Lilly, for-
merly with the City of Austin planning
department, now with the Austin-based
development firm Barnes Connally;
Richard Howe, professor of engineering
at the University of Texas at San Antonio;
and Ralph Bender of Ralph Bender and
Associates.

THOMAS DOHONEY BROAD
DEAD AT 92

Thomas Dohoney Broad, a Dallas civic
activist and architect for almost 40 years,
died on September 19. He was 92.

Broad, who spent much of his life
involved in the city's civic and cultural
affairs, had served on the boards of direc-
tors of a number of associations including
the Dallas Museum of Art and the Dallas
Council on World Affairs.

In the profession, Broad held several
powerful posts with the AIA including

512/474-6651
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what’s in this file folder
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Jury Member of the College of Fellows,
and Trustee of the AIA Architectural
Foundation. Broad also was a past presi-
dent of the Dallas AIA Chapter.

Born in Paris, Texas, he claimed to be
the first graduate of the University of
Texas at Austin School of Architecture.
Broad had the distinction of being the first
graduate of the newly created school
because he and his classmates received
their diplomas in alphabetical order.

Among his numerous projects, he
helped design the Love Field Air Termi-
nal and the Dallas Masonic Temple.

IS [N PROGRESS |

REPUBLICBANK CENTER, DALLAS
BY SOM, CHICAGO

RepublicBank has announced the design
for a 60-story tower as the new headquar-
ters for one of the state’s largest banks.
Designed by the Chicago office of Skid-
more, Owings & Merrill, the building will
contain 1.4 million square feet of luxury

Ll L

"‘mlpmm

133391 1m0

RepublicBank Center, Dallas

OURNEW COMMERCIALWOOD WINDOWS

offices and retail space. A soaring tower
of granite and glass topped by a cascading
crown, the building at ground level is
elaborately planned, with covered arcades
and open-air plazas.

To provide a transition in scale between
the building, its adjoining plaza, and its
landscaped courtyards, RepublicBank
Center features a two-story arcade with
entrances opening on a central rotunda.
Lined with three levels of retail shops, the
rotunda is the building’s central focus
leading to elevators and escalators
connecting 1o all areas of the complex.

One level below ground is a concourse
connecting existing buildings in the three-
block RepublicBank complex, and the
underground pedestrian-tunnel system.
Provisions have been made so that Repub-
licBank Center will connect with one of
DART's planned stations.

An enormous amount of attention has
been paid to the street level. Undoubtedly
the perimeter arcades, landscaped court-
yards, and gardens will become a coveted
haven for downtown workers.

The first 25 floors of office space have
a unique superframe structural system
that permits multi-floor tenants the option

CAN PASS ANY TEST. EVEN TIME.

Marvin Windows' new Magnum Series is going to
change architects’ attitudes about wood windows in
commercial settings.

WIND LOADS AND WATER LEAKAGE.
Magnum Tilt-Turns have taken wind loads in excess of
200 mph positive pressure and 256 mph negative
pressure. And no water leakage with water pressure at
the equivalent of a 100 mph wind.

MAINTENANCE.

Tilt-Tums open on a horizontal axis for ventilation and
on a vertical axis for cleaning, so they are easy and less
expensive to maintain.

STYLES AND VERSATILITY.

The Magnum Series includes Tilt-Tums, Round-Tops,
hoppers and double-hungs. And they can be special
ordered.

MARVIN WINDOWS PLANNING CENTER

Dallas—214/351-1186 Ft. Worth—817/737-8877
Lubbock-—806/744-1404 Longview 214/759-9675
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Happy
New Year

from the

staff of
Texas Architect

Here's what we have planned
during 1986:

March/April
Texas Homes
May/June
Sesquicentennial Collectors Issue

July/August
Urban Design

September/October
Meaning in Architecture

November/December
Annual Review of the
Best Architecture in Texas

REPRINTS

Reprints of ads and articles that
appear in Texas Architect are
available at very reasonable
prices . . . perfect for use as
handouts, direct mail pieces or
promotional literature for your
Jirm.

Prices on request. Call Rob
Field at 512/478-7386.

TexasArchitect

NOW AVAILABLE

AUDIO CASSETTE TAPES OF THE

TSA 46TH ANNUAL MEETING’S
PROFESSIONAL PROGRAMS
FORT WORTH, TEXAS

. KEYNOTE ADDRESS: Wolf von Eckardt-Speaking on
urban spaces and how to make them humane, comfortable

MAIRVIENE oo von f o Sed ST e S F 5 $6.00
2. THE FUTURE WITH COMPUTERS—
De:WihiamMiehell & .- o anomaaiet o0 L $6.00

3. MEDIA SPACE PLANNING AND ITS IMPACT ON
FACILITIES DECISIONS—Cecil Smith and

o T ey L e N $6.00
4. PROFESSIONAL LIABILITY: HARD CHOICES—

Hollye Fisk and Steve Sprowls . . ............. $6.00
5. PERSONAL FINANCIAL AND ESTATE PLANNING—

ERSEEICANEICRRELY DN b ol s A0RNS s dlets alsls & We $6.00

6. SMALL FIRM MARKETING—Howard Bimberg ... $6.00

7. POWER/IMAGE/COMPENSATION, Part 1 —

Steve Wintner and Thomas Haskins . . . ... ... ... $6.00

8. BLOOD, SWEAT & BROCHURES: MARKETING
MATERIALS FOR ARCHITECTS—Larry Paul Fuller and
R AT S e N W $6.00

9. SMALL FIRM MANAGEMENT—Howard Bimberg . $6.00

— 10. OWNERSHIP TRANSITION—Hollye Fisk, Steve Sprowls,

John Wiegman and Lowell Getz . . . ... ... ..... $6.00
_ 11. POWER/IMAGE/COMPENSATION, Part 2—
Steve Wintner and Thomas Haskins . . . ... ... ... $6.00
12. AIA DOCUMENTS: HOW DOES THE AIA SYSTEM
BENEFIT YOU?—Dale Ellickson . .. .......... $6.00

13. DIRT CHEAP CAD/ROUND 2—George McDermott . $6.00
14. COMMUNICATING WITH THE PHOTOGRAPHER —

Robert ASECO0K: . . o0 comis srin e <o pei s e $6.00
15, PRESENTATION: CLOSING THE SALE—
Nadene Bama and Lloyd Bakan . ... ........... $6.00
_ 16. THE NEW AIA DESIGN/BUILD DOCUMENTS—
PaulBieBen < ¢ v s el e a0t S aalaT skavy $6.00
—_ 17. DESIGN AWARDS: THE WINNING PROCESS—
Jack Yordley and Panel < ¢ 5 5.5 8. 55 sres s morlend $6.00
18. COMPLETE SET—ALL 17 CASSETTE TAPES . . .. $90.00

Eighteen different lectures at the 1985 annual meeting have been recorded on
audio cassette tapes for your use. Tapes are available at $6.00 each (postage
and handling included). Just complete the order form to include your name,
address, number of tapes you wish to order, and enclose a check, money order
or purchase order. Make checks payable to: EDUCATIONAL AUDIO
RECORDING SERVICE, P.O. Box 720135, Houston, Texas 77272. Please
allow 1-2 weeks for mail delivery.

NAME:

ADDRESS:
[ 9§ B STATE: ZIP:

TELEPHONE:




of having private atriums up 1o six stories
high. The upper office floors are served by
four zones of elevators departing from
a two-story skylobby at the 25th
floor. At the top, four penthouse floors
with setbacks should provide a spectacular
panoramic view of downtown. A total of
55 elevators and a seven-level under-
ground garage will serve the building.
The bank will lease 500,000 square feet
for its own use. Construction will begin
this summer and completion is expected in
1988.

Brick adds beauty and value to your home. Both inside
and out. A brick entry says your home is a step above other
homes. A brick fireplace warms it up. And a brick exterior
means energy-efficiency, fire-resistance—and good looks that
are sure to heighten its resale value, So whether you're
buying, building, or remodeling take a step towards greater
value with brick, For more information about the benefits of
brick, contact the Brick Institute of Texas.

BUILD BETTER WITH TEXAS BRICK.

BRICK INSTITUTE OF TEXAS

314 Highland Mall Blvd./#251,
Austin, Texas 78752, 512/451-4668

SCHOOLS

Dr. Sandra Rosenbloom has been
appointed to the David Bruton, Jr., Cen-
tennial Professorship in Urban Design in
the University of Texas at Austin School
of Architecture. Rosenbloom is recog-
nized nationally for her research in urban
design and urban transportation, including
the travel behavior and needs of the elderly
and handicapped. and the role of the pri-
vate sector in transportation.

The Texas A&M College of Architec-
ture and Environmental Design is accept-
ing applications for the position of Dean.
Preferred starting date is July, 1986.
Address inquiries to Dr. Clinton A. Phil-
lips, Dean of Faculties and Associate Pro-
vost, Texas A&M University, College
Station 77843,

Funds are being solicited by the
University of Texas at Austin for an
endowed scholarship honoring Houston
architect John S. Chase, FAIA. Chase,
the first black licensed to practice architec-
ture in Texas and the first to be accepted
into the Texas Society of Architects,
founded the National Organization of
Minority Architects.

The School is honoring him for extraor-
dinary achievements within the profession
and for noteworthy contributions to archi-
tectural education. He is also commemo-
rated for his status as the first black to
enroll in the University of Texas at Austin
and the School of Architecture, He earned
his Master of Architecture degree in 1952,

For additional information, contact
Dawn Lewis at (512) 471-1922.

#

Through January 26: “Maya—Treas-
ures of an Ancient Civilization,” continues
at the Dallas Museum of Art,

January 27: Deadline for applications
in a national design competition fora $19-
million American Heritage Center and Art
Museum at the University of Wyoming.
From formal applications received, a
maximum of four firms will be selected.
Each will receive $25,000 to develop and
present design proposals. For additional
information, contact Design Competition
Advisor, ¢/o Morris C. Jones, University
Architect, Merica Hall 210, University of
Wyoming, Laramie, WY 82071.

January 29-31: CONDES '86, a prod-
uct exhibition for the contract design
industry, will be held in the Dallas Market

68
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Seating, Desks, Conference Tables

NOVILOI

214/748-1976

\4 herman miller

214/741-4937

For further information on any of the
showrooms listed in the ad, pledse cir-
cle the reader inquiry number. If you
would like information from a specific
showroom, please indicate so on the
reader inquiry card

Space 665

Avante Designs, Arcadia Chair,
Craftsman Furniture, Gordon Interna-
tional, Metalstand Co., Magna De-
sign, Marvel Metal, Nightingale Ltd.,
Supreme Accessories, Systems
Furniture

William Plante Photo Graphics
Wells Associates/Six Design

Dallas 214/698-0290
Houston 713/464-8281

Space 610

.g
Represented by
Sam Schenck/Southwest, Inc.

610 World Trade Center
Dallas, Texas 75207

Stendig

214/698-1726

Space 679

Open Plan Office Systems

Westinghouse
Furniture Systems
214/744-5685

Space 605

Space 588
m Architectural

Woodwork
l l Custom Furniture
I I Bank Fixtures

Custom Doors

ARCHITECT!
ARCHITECTURAL Veneered Paneling

Furniture Systems

Space 665
THE
\Wheis
GROUP

Systems/Contract/Computer/Office

Dallas Showroom and Office:
Wigand
P.O. Box 581116

Dallas, Texas 75258
214/741-9663 David E. Feltman

Furniture

Dallas Showroom Houston Showroom
Six Design Inc. A.FEW. Inc.
214/698-0290 713/464-8260

& Associates
214/651-1556

7] Glenn Hennings
i

Space 628 Space 620

Designiax
Designiex

Dzsugn
Desi gnTex

(214) 742-4446

pace

4/748-6999




Center. For information, contact Deborah
Eschenbacher at (214) 655-6100, ext,
300,

June 8-11: AIA National Convention,
San Antonio Convention Center. For reg-
istration information, contact the AlA
Convention Dept., (202) 626-7396

FIRMS

Killis P. Almond, Jr., and Graham
Luhn have been appointed to the Texas
Historical Commission’s State Board of
Review.,

Paul C. Gloriod, David Scott Collins,
and R. Wayne Marchand have joined the
Falick/Klein Partnership, Inc., Hous-
ton, as associates,

Gerald Moorhead, Architect, has
relocated 1o 2138-A Welch, Houston
77019, (713) 526-3403.

Gehm Associates has relocated to 6671
Southwest Freeway, Suite 404, Houston
77074, (713) 988-9500.

Group 4, Inc. has relocated to 121 N,
Main St., Suite 200, Bryan 77803, (409)
T175-74712.

Dekker Wymer Lewis has relocated o
200 E. Sixth Street, Suite 302, Austin,

27 New Commercial Ideas
in Cedar. Free.

Yours free lor the asking, A unique collection of cedar shake and
shingle clad shopping cenlers, schools, restaurants, office
buildings, banks and a spiritual center. All in irresistably
warm, beautiful and natural living color, Send for it
27 New Commercial ldeas,

Suite 275, 515-116th Avenue N.E., Bellevue, WA 98004
Or use the reader service number

Respond.

Red Cedar Shingle & Handsplit Shake Bureau

Norman Kenney has been named vice
president of the Austin firm White, Dolce
& Barr Architects/Planners.

Hector R. Flores has been promoted to
associate in the San Antonio firm Bradley/
McChesney Architects, Inc.

Lee N. Connerat has been named asso-
ciate of Perspecta Interior Planning and
Design. Alexandra R, Singleton has been
named project manager,

The Houston firm Melton Henry/Archi-
tects has changed its name to Henry Mil-
ton Roberts Tan.

Three Texas firms have been named
winners in a brochure competition spon-
sored by the Society for Marketing Profes-
sional Services. Compendium/A Design
System Corporation, Houston, won sec-
ond place; Brendler/Dove, San Antonio,
won third place; and Morris/Aubry,
Houston, won honorable mention. In the
advertising competition, Pierce Goodwin
Alexander, Dallas and Houston, won
third place.

Robert D. Connors has been elected 1o
the board of directors of the Houston firm
Jason Frye and Associates, Inc.

Brad Burns, Tom Miller, James Turner,
and Carl R, Van Volkenburgh have been

named vice presidents of the Austin firm
Richardson Verdoorn, Inc. Named
senior associates are Alexander Boedy,
BrianJ. Larson, Mary C. Powell, Monica
M. Schwanitz, and John A. Worrall.
Named associates are Robert G. Chipman,
John Gleason, Debra A. Goodman, Sarah
A. Pearson, Nancy Riviere, and James E,
Scott, 1.

The Parker/Croston/Lackey Partner-
ship, Inc, has been formed, with offices
in the R&B Corporate Park, 6448 Hwy.
290 East, Bldg. B-112, (512) 459-8500.

F. Brown + Associates has relocated
to 100 Two Lincoln Centre/LB 2, 5420
LBJ Frwy., Dallas 75240, (214) 770-

2922

Nancy L. Lindsay has been named
senior associate in the Houston firm ISD,
Inc,

Lara Todorov has been named market-
ing coordinator of the White Budd Van
Ness Partnership, Houston.

Ron Clark has been named project man-
ager of the Dallas office of Richardson
Nagy Martin.

Ferron W. Stowe has been named direc-
tor of architecture of the Dallas office of
Gresham, Smith and Partners. Alice K.

Moving?

Let us know 4-6 weeks In ad-
vance so you won't miss any
copies of TA. Please include a
copy of the old label.

Attach Label

New Address:
Name
Company
Address

City/State/ Zip

Mail To:

Texas Architect
1400 Norwood Tower
Austin, Texas 78701
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B Attention

All 1986 Exam

Candidates.

Whether you are planning to take the entire nine-division Architect
Registration Examination, or just parts of it, these NCARB-published
1986 Handbooks are structured to satisfy your particular needs.
Volume 1 offers comprehensive help in preparing yourself for Division A,
B, and C (Pre-Design, Site Design, and Building Design). Volume 2 covers
subject matter in the other six Divisions—D through I (Structural Tech-
nology—General; Structural Technology— Lateral Forces; Structural
Technology—Long Span; Mechanical, Plumbing, Electrical, and Life
Safety Systems; Materials and Methods; and Construetion Documents
and Services).

ARCHITECT

REGISTRATION
EXAMINATION <

HANDBOOK

VIHLL™E |

DEVISION ATHRL ¢

W NCARB’s two new Handbooks are now available
to help you get ready for the June exam.

Volume 1

Expert crits of actual solutions
from last year's exam

Sample questions from last
year's Divisions A and B
Contents of the test information
booklets for the 1985 Site and
Building Design Tests
Practical advice from NCARB
on how to prepare yourself for
the June exam

Volume 2

Official test information pro-
vided for last year's candidates
taking Divisions D through |

A definitive sample of the actual
questions from Divisions D
through I of the 1985 Archi-

tect Registration Examination.

ARCHITECT
REGISTRATION
EXAMINATION
HANDBOOK |

VOLI'ME 2

DAVISION DTHRELU 1

1 Your Handbooks Order Form

The 1986 Architect Registration
Examination Handbook is pub-
lished by the National Council
of Architectural Registration
Boards. Please allow up to 4
weeks for delivery.

VOLUME

Set of two Volumes
Volume 1 (ecovering Divisions A, B,(C)
Volume 2 (covering Divisions D thru |

Payment must be included with
order. No phone orders accepted.

Price includes UPS postage

UPS does not deliver to Post Office Name

boxes: Please give a street SR -
address. Someone must be at the Address

address given on ecoupon dur

ing business hours to receive City

delivery.

Circle 71 on Reader Inquiry Card

QUANTITY TOTAL
oF 1 @ $70.00
- @ $50.00
) @ $30.00
Total
State Zip
aa———

Make checks payable to: NCARB
Mail order form along w/check to: NCARB
TEXAS SOCIETY OF ARCHITECTS
1400 Norwood Tower
Austin, Texas 78701
S12/478-7386



Phoenix » Austin « El Paso

San Antonio ¢ Denver

SanDiego ¢ Albuquerque

For Information On
Exhibiting In The
Country's Fastest Growing
Most Successful Construction
Related Exhibit Show,

THE*
Construction &
Architectural
Suppliers Show

Corpus Christi Austin
April 15,16 March 3,45

888-9454 450-0685

FOR INFORMATION ON ALL SHOWS CALL

1-800-225-3976

CHET BAKER PRODUCTIONS, INC.

Circle 72 on Reader Inquiry Card

MILLER
BLUEPRINT CO.
501 West 6th St.
Austin, Tx. 78768

912/478-8793

Word has been named director of graphic
design and Karen Lamb is now business
manager.

Oza Bouchard. Mario Bolullo, and
Robert Kester have been named principals
of Goleman & Rolfe Associates, Inc.
Arthur Aiken and Vincent Stasio have
been promoted to senior associate and
Jamie Dickey was named associate.

Boone Pope Wheeler Pullin has relo-
cated to First State Plaza East, Suite 150,
South Fourth & Oak, Abilene.

Duncan G. Hudson, Jr., has been
named vice-president of Hellmuth, Obata
& Kassabaum, Dallas. Carolyn M. Steele
has been named director of marketing.

Rebecca M. Renfro has joined 3D/
International as director of communica-
tions. succeeding Randle Pollock, who
now directs the division’s marketing
activities. Promoted to associate are James
Beck, 111, William Boswell, Jr., Peter
Brownrigg, Ronald Clark, Susan Cowie,
Jeffrey Cruzen, Chesley Gilbert, William
Greek. Michael Groves, Michael Freitag,
Caesar Ho, Ching-Yuann Hung, Rama
Ivengar, Katherine King, Frederick Lee,
William Little, Rodger Messer, John

| Ogden, Mike Onove, David Owen, Susan

Perino, James Porter, Rebecca Renfro,
Randall Schlichting, Joseph Smith,
Michael St. Mary, S. Hill Swift, 11, and
Timothy Wikowsky.

Patrick Niland has been named princi-
pal and secretary-treasurer of Arcos
Corp., San Antonio.

Hahnfeld Associates has relocated to
675 N. Henderson, Fort Worth 76107,
(817) 335-1303.

Kevin D. Pugsley has joined David L.
Voelter to form Voeelter Associates, Inc.,
PO Box 97, Georgetown 78627, (512)
863-9255.

Tony DiNicola has opened an office at
215 S. Jennings, Suite 208, Fort Worth
76104, (817) 332-4760.

Tommy J. Simerly has been named
director of traffic engineering of the Dallas
firm DeShazo, Starck & Tang, Inc.

Hunter Douglas, Inc. has introduced
“Duette,” a dual-pleated fabric shade
featuring an air-trapping “honeycomb™
construction for increased energy effi-
ciency. Its shape gives the shade more
body and stability and makes possible
duotone coloring. For more information,
contact The Seisel Co., Inc., 845 Third

Ave., New York, NY 10022, (212) 759-
6500.

: S —
Duette, dual-pleated shade

Rolladome is a motor-driven operable
dome skylight from Rollamatic Roofs,
Inc., which vents heat build-up in summer;
its single glazing provides maximum
solar heat in winter. For more information,
contact Rollamatic Roofs, Inc., 1400
Yosemite Ave., San Francisco, CA
94124 (415) B22-5655.

Rolladome. operable skvlight
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SALES OFFICES

MAIN OFFICE

Texas Society of Architects

1400 Norwood Tower

Austin, TX 78701

Associate Publisher/ Advertising Manager
Robert B. Field 512/478-7386

WEST COAST OFFICES

Los Angeles

119 West Bellevue Drive

Pasadena, CA 91105

Ken Jordan 1/800/325-5311 in Calif.
118001 245-5547 all other states
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57 Post Street, Suite 710-715
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Warren De Graff 415/392-6794

EAST COAST OFFICES
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28 West 44th St. Suite 1517

New York, NY 10036

Bernard P. Gold  212/840-6220

POSITION
AVAILABLE

Rice University School of Archi-
tecture is seeking application for
full time faculty positions. Appli-
cants should be qualified to teach
design studio and provide an
offering in a specialized area or
direct research activity. Crifical
areas include, but are not limited
to, Architecture and Urban History
and Theory. Both junior and senior
level faculty are encouraged to
apply. All applications should
include a current curriculum vitae
and be submitted before February
1,1986.

Send applications fo Professor
Gordon Wittenberg, Chairman,
Search Commitiee, School of
Architecture, Rice University, P.O.,
Box 1892, Houston, Texas 77251,
Attention: Doris Anderson, Search
Committee Secretary. (Phone:
713-527-4870). Rice University is
an equal opportunity/offirmative
action employer.

Stotement of Ownershep, Manogement and Circulation

Title: Texas Archiect

Publcation Number: 00404179

Date of fling: 10/1/85

Freguency of lsue: Bumontiiy

Asoual Subscriphon Price: $18 00

Location of Office of Publication: 1 400 Norwood Towes
Aystin, Tesas TR0

Publisher: Texus Society of Architects

Edidor: Josl Warren Borno

Managing Editor: Diawd Brooks

Owner Tesas Socety of Archiects, 1400 Norwiood Tower
Austin, Tesas 78701

Extent and Nature of Crculaton
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12 ety A
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Associate Publaher W BOM

Eobert & Freld

POSITION
AVAILABLE

One opening for Historical Archi-
tect, Division of Architeclure, Texas
Historical Commission. Provide
technical preservation assistance,
review plans and specifications for
certified rehabilitation projects,
federal and state historic preserva-
tion grant administration, and
review of proposed work fo state’s
historic county courthouses. B. A.
in architecture with 2 years experi-
ence in preservation/rehabilita-
tion or M. A. in architecture with
two years experience required.
License and non-smoker prefer-
red. $22,128 annually. Resume as
soon as possible to Stanley
Graves, Division of Architecture,
Texas Historical Commission, P. O.
Box 12276, Austin, Texas 78711.
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ROBT AMES COOXK

Architectural Photography

Studio 634-719% 2608 lrving Blvd Dallas, Texas 75207

MUSINGS

by John Kaliski

Last July my wife and | said good-
bye to our Houston friends and
moved to Los Angeles, where
new jobs awaited us. As an archi-
tect interested in urban planning,
I hated to leave the debates and
decisions about transportation,
development controls, and infras-
tructure that will shape Houston's
future. Houston was an ideal
place for a student of cities

Comparing Texas" urbanism
with that of Los Angeles is useful,
because, like Texas cities, LA is
a place where new ideas, and their
attendant hot air, surface with
intoxicating speed

Los Angeles has been called
the quintessential American gar-
den city. Its suburban strips,
automobiles, and single-family
houses, with a dash of Hollywood
glamor, defined the American
dream during the Depression and
after World War I1. Critics have
accused Los Angeles of lacking
the quality of place—a charge
also leveled at Texas, which is
where the connection comes in.

As [ drive the major streets and
zip along the freeways, | have to
disagree with such critics. | am
constantly amazed at Los
Angeles—the panoply of extraor-
dinary buildings, the parade ol
people, the overload of visual
stimuli.

In the last 20 years Los Angeles
has grown explosively, like
Houston and Dallas. The fallout
from the explosion is familiar:
Anyone driving to Orange
County or the San Fernando Val-
ley can see virtually the same
architecture and growth patterns
as those in Texas

But the City of the Angels is
more than the sum of its suburbs
The Angeleno urban place is the
ghost of a remarkable past.
Before the automobile, an inter-
urban streetcar system connected

LETTER FROM LOS ANGELES

the emerging cities in the basin—
Los Angeles, Pasadena, Santa

Monica, Hollywood—encourag-
ing the concentration of the criti-
cal mass of people, businesses,

and buildings that create vibrant
urban centers. These cities, a lit-
tle the worse for wear, still func-
tion inside their suburban cloak,
much as they did 50 years ago.

Because something of the pre-
car cities remains, the lessons of
urban architecture in Los Angeles
draw on practical considerations,
not just aesthetic games. Archi-
tects in Los Angeles design
facades that people actually walk
by. Public spaces in central-busi-
ness-district buildings are used
by the public. Critics rush in to
extol or condemn the freeway
strips and Disneyland, but they
don’t often mention that the trad-
itional urban place, a dream in
Houston or Dallas, is a fact in Los
Angeles.

Though we may love today's
Texas cities, it's hard to explain
their virtues to the rest of the
world. San Antonio has its River-
walk and its beautifully scaled
downtown. In Dallas the Arts
District serves as a symbol of the
city's aspirations. In Houston |
often sensed a structure, if an
informal one, in the streets and
nodes of activity, which if prop-
erly nurtured could emerge as a
coherent whole

Whatever Texas cities will
resemble, it probably won’t be
Los Angeles. For Texas archi-
tects this is a fascinating time,
presenting the opportunity to
exert a decisive influence on the
urban forms of the state. From
Los Angeles, the responsibility
looks both enormous and
CXCIINE,  e———

Architect John Kaliski works for Skid-
maore Owings & Merrill in Los Angeles.
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FROM A LONG LINE
OF SOLID BUILDERS.

Behind every union mason, behind every
wall we build, there’s a history. A history
of building, set in stone from the time
civilization first discovered the natural
qualities of masonry for protection and
shelter. Since then, the ultimate
responsibility for the completion of any
masonry structure has always fallen into
the hands of the stone craftsmen. And
from this past is drawn a wealth of
knowledge and expertise that can neither
be easily acquired nor merely picked up.
It’s handed down from fathers to sons,
from journeymen to apprentices, from
generation to generation. And it's this

skill, this expertise, passed down through
the ranks of one of the world’s oldest
organized trades that has built pyramids
for pharaohs, castles for kings, and today
— can build a skyscraper for you.

To find out more about how our strong
ties with the past can benefit your next
project, give us a call, or write —

The Masonry Institute of Texas.

A A
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